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Well over a Century’s experience 

comes to you in these tins! 

The known high quality of “‘ NINE ELMS” brands dates back for several generations. 
Farmiloe have maintained these standards unswervingly — in fact, by ceasc- 

less research, they have raised them. For purity, extreme durability, and all the qualities 
an experienced decorator demands, you can say with confidence “‘ These are good paints!” 

NINE ELMS WHITE LEAD 
PAINT AND COLOURS 
In its original white form this 
famous paint is guaranteed to be 
made only from Genuine White 
Lead, Pure Linseed Oil, the best 
Liquid Driers and Thinners. With 
the addition of pigment, NINE 
ELMS PURE PAINT is also avail- 
able in a wide range of colours, 

FAROMAT EA fiat wall paint 
with a matt velvety finish. It 
has immense hiding and covering 
capacity. One gallon covers app- 
roximately 80-100 square yards. It 
is easily applied, remains in perfect 
suspension and has an after-flow 
unprecedented with this type of 
paint. At present available in ten 
pastel shades and white. All 
colours fast to light, and washable. 

FARMILOE’S HARD GLOSS 
PAINT ‘The original hard- 
wearing, weather resisting, hard- 
gloss preservative paint. It gives 
complete protection against 
weather and atmospheric con- 
ditions, and can be used for both 
interior and exterior work. Dries 
with an enamel-like gloss. Avail- 
able in an increasingly wide range 
of beautiful colours. 

NINE ELMS ALUMINIUM 
PAINT An untarnishable paint 
of great covering capacity which 
is easy to apply and requires no 
undercoating. Being anticorrosive, 
it stands up particularly well to 
the rigours of marine weather. It 
has proved ideal for use on all 
exposed ironwork such as railings, 
lamp standards, etc. 

CEILINGITE A ceiling dis- 
temper giving a solid white surface 
that cannot be obtained with 
ordinary whitewash. It requires 
only the addition of cold water to 
be ready for use. CEILINGITE is 
not washable and can easily be 
removed when necessary. Supplied 
blued, unblued, and standard deep 
cream, 

NINE ELMS OIL-BOUND 
WATER PAINT A washable 
distemper with an _ established 
reputation. Being in paste form it 
is easily handled and only requires 
thinning with water. For use on 
Plaster, Stone, Wood, or Paper. Use 
Petrifying Liquid instead of water 
to render work more waterproof. 
In white and ten delightful colours, 

VY Sew (oe 

NINE ELMS !}?U/R PAINT PRODUCTS 
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Traductions Ubersetzungen 

THE ARCHITECTURAL REVIEW 

Juin 1950 
Page 367: La Formation des Architectes: Exposé 

Intérimaire, par Nikolaus Pevsner. Les conditions 
d’aprés-guerre ont attiré lattention sur l’état 
actuel de linstruction des architectes en Grande- 
Bretagne, mais la tendance a été de discuter ce 
probléme sans égard a l’expérience d’autres pays. 
La difficulté survient du fait que nous ignorons en 
grande partie la nature de cette expérience étrangére; 
car tout en ayant une conception générale de la 
substitution graduelle d’un systéme d’instruction 
scolastique par un systéme de formation par- 
ticuliére, aucun apercu n’existe qui puisse nous 
permettre d’en préciser les détails. L’article du 
Professeur Pevsner, basé sur un questionnaire qu’il 
a soumis récemment 4 des écoles et organisations 
d’architecture dans quatorze pays, représente un 
premier effort pour combler ce vide. Il est préfacé 
d’une introduction de R. Furneaux Jordan, 
Directeur de l’Architectural Association School of 
Architecture, et accompagné d’une lettre émanant 
des éléves de l’Architectural Association—lettre que 
la Rédaction a décidé de reproduire dans larticle 
méme (plutét que dans les colonnes de corres- 
pondance)—comme faisant preuve de la grande 
importance que les étudiants attachent aux 
multiples aspects de la profession dans laquelle ils 
viennent de faire leurs débuts. 

Page 383: La Reprise de la Tradition des 
Estaminets. Le résultat du concours lancé par THE 
ARCHITECTURAL REVIEW pour des plans d’intérieurs 
d’estaminets fut annoncé en avril, et les dessins 
furent exposés au Victoria and Albert Museum 
pendant le mois; un certain nombre de ces plans sont 
reproduits et discutés sur ces pages. La thése qui 
faisait l’objet du numéro spécial d’Octobre 1949 de 
LA REVUE soutenait que les qualités auxquelles 
Vambiance agréable des débits de boisson est 
attribuable sont des qualités fonctionnelles et non 
redevables a certaines périodes architecturales; en 
conséquence, il serait possible de recréer ces con- 
ditions de nos jours. En d’autres termes, on pourrait 
interpréter 4 nouveau la conception d’un estaminet 
dans un esprit moderne sans en perdre son caractére 
traditionnel. Les meilleurs résultats de ce concours 
prouvent que ceci est faisable, et démontrent qu’il 
existe une tradition puissante susceptible de servir 
de base a la reprise de ces qualités que les anciens 
estaminets possédaient de leur propre nature. Les 
dessins illustrés ont été groupés selon les bars, les 
concurrents ayant été priés de soumettre des plans 
pour la construction d’une grande et d’une petite 
salle de cabaret, et d’un grand et d’un petit bar 
public, et le rapport complet du jury de cing 
examinateurs se trouve reproduit aux pages 425 et 
suivantes. 

Page 404. Inapergues au Sein de Océan, par Fello 
Atkinson et Will Onions. Les Bermudes sont une 
Colonie de la Couronne britannique depuis 1684. 
Découvertes par un Espagnol, Juan de Bermudez, 
en route pour le Cuba avec une cargaison de porcs 
presque deux siécles avant cette date, ces iles furent 
réclamées pour l’Angleterre par l’Amiral Somers et 
le Général Sir Thomas Gates en 1609; le premier 
Gouverneur, Richard Moore, charpentier de navire, 

fut nommé en 1612. Avant que les Bermudes ne 
fussent intégrées 4 la Couronne, son commerce 
était entre les mains des ‘Bermuda Adventurers,’ 
société d’entreprise marchande qui avait été 
formée pour reprendre la suite des droits de la 
‘Virginia Company’ au début de ses relations avec 
Angleterre. Au cours des dix-septiéme et dix- 
huitiéme siécles, le climat uniforme et les beautés 
naturelles des Bermudes les faisaient apparaitre, 
tout au moins de loin, comme un paradis terrestre 
et, en conséquence, ces iles jouent un réle important 
dans la littérature anglaise. (Le titre du présent 
article émane du poéme célébre d’Andrew Marvell.) 
Au dix-neuviéme siécle les Bermudes devinrent une 
grande station navale; au vingtiéme—ou plus 
précisément a la fin du dix-neuviéme siécle—elles 
furent découvertes par les touristes américains. 
Superficiellement, pourtant, les Bermudes ont peu 
changé. Les églises et autres batiments publics 
suivent les modéles anglais, bien que l’architecture 
domestique soit unique en son genre. Ses traits 
distinctifs sont dus aux conditions locales, telles 
que, par exemple, la nature extrémement poreuse de 
la pierre indigéne et absence compléte de sources 
et de cours d’eau qui rend le captage de l’eau de 
pluie une nécessité vitale. Ceci fournit l’exemple 
bien rare d’une architecture originaire et tradition- 
nelle dont l’avenir sera peut-étre aussi long que le 
passé. 

AVIS AUX PERSONNES DESIRANT 
S’ABONNER A LA REVUE 

Le papier n’étant plus rationné en Angleterre en 
ce qui concerne |’exportation, les abonnements a 
THE ARCHITECTURAL REVIEW peuvent étre main- 
tenant acceptés pour la France et autres pays 
étrangers. 

Le prix d’abonnement, franco de port, est de 
£2.0.0 par an, payable d’avance, et les ordres 
d’abonnement peuvent étre envoyés soit directement 
aux Editeurs, The Architectural Press, 9 Queen 
Anne’s Gate, Londres, S.W.1, soit par Tinter- 
médiaire des principaux dépositaires de journaux 
et agences d’abonnement frangais. 

Juni 1950 

Seite 3867: Architektenausbildung. Vorléufiger 
Bericht von Nikolaus Pevsner. Infolge der Nach- 
kriegs-Verhiltnisse ist die Art der Ausbildung der 
Architekten im heutigen England zu einer brennen- 
den Frage geworden, aber die Tendenz dieses 
Problem zu behandeln, ohne die Erfahrungen 
anderer Lander zu beriicksichtigen, ist unverkenn- 
bar. Die Schwierigkeit besteht darin, dass wir in den 
meisten Fallen iiber die in andren Landern gemach- 
ten Erfahrungen im Unklaren sind; wir haben eine 
allgemeine Vorstellung, dass eine individuellere 
Ausbildung eine mechanische abgelist hat, aber wir 

IlepeBogui 
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sind nicht in der Lage uns ein sachgemisses Bild 
zu machen und die Liicken zu fiillen. Professor 
Pevsners Aufsatz, der sich auf einer kiirzlich von 
ihm gemachten Umfrage an Architektenschulen 
und—organisationen in vierzehn verschiedenen 
Landern aufbaut, ist der erste Versuch, Wandel zu 
schaffen. Eine Einleitung von R. Furneaux 
Jordan, dem Direktor der Architectural Association 
School of Architecture und der Brief eines Studenten 
der Architectural Association, den die Herausgeber 
an dieser Stelle und nicht im ‘Briefkasten’ veréffent- 
lichen, als Beweis mit welchem Ernst die Studenten 
an die mannigfachen Méglichkeien ihrer Berufs- 
bildung herangehen, vervollstandigen den Bericht. 

Seite 383: Nochmals: die Wiritshaustradition. 
Das Ergebnis des Preisausschreibens der ARCHI- 
TECTURAL REVIEW fiir Ausgestaltung der Innen- 
raume von Wirtshdusern wurde im Aprilheft 
mitgeteilt. Die Entwiirfe waren im Victoria and 
Albert Museum im April ausgestellt; in der vor- 
liegenden Nummer unserer Zeitschrift werden 
verschiedene Entwurfe abgebildet und besprochen. 
In der Sondernummer der REviEwW (Oktober 1949), 
in der das Preisausschreiben angezeigt war, wurde 
der Grundsatz aufgestellt, dass die Eigenschaften, 
die eine behagliche Atmosphare schaffen nicht an 
eine bestimmte Zeit gebunden sind. Infolgedessen 
kénnen sie heute genau so gut wie in der Vergangen- 
heit geschaffen werden. Mit andren Worten: ein 
Wirtshaus kann im wesentlichen modernen An- 
schauungen entsprechen, ohne seinen traditionellen 
Charakter einzubiissen, Die besten eingegangenen 
Entwiirfe beweisen, dass dem so ist, und dass es 
eine lebendige Tradition in der Ausgestaltung der 
verschiedenen Zimmer im Wirtshaus gibt, die als 
Basis fiir die Eigenschaften gelten kann, die fiir 
die alten Wirtshauser selbstverstandlich waren. Die 
illustrierten Entwiirfe sind nach Zimmern grup- 
piert. Die Bewerber wurden aufgefordert Entwiirfe 
fiir einen grossen und einen kleinen Ausschank 
einzureichen; das Gutachten der fiinf Preisrichter ist 
auf Seite 425 und folgenden verdffentlicht. 

Seite 404: Tief schlummernd von dem Meer um- 
fangen von Fello Atkinson und Will Onions. Seit dem 
Jahre 1684 sind die Bermudas Inseln eine Britische 
Kolonie. Sie wurden von einem Spanier Juan de 
Bermudez auf seinem Wege nach Cuba etwa zwei 
Jahrhunderte vor diesem Zeitpunkt entdeckt. 1609 
wurden die Inseln vom Admiral Somers und vom 
General Sir Thomas Gates fiir Grossbritannien 
gefordert, der erste Gouverneur Richard Moore, ein 
Schiffbauer, wurde 1612 eingesetzt. Ehe die Inseln 
vom Englischen Reich tibernommen wurden, lag 
ihr Handel in den Handen der ‘Bermuda Adven- 
turers,’ einer Gesellschaft, die begriindet worden 
war, um die Rechte der Virginia Company zu Beginn 
ihrer Beziehungen zu England zu iibernehmen. 
Infolge ihres gleichmassigen Klimas und der 
Schénheit der Landschaft erschienen die Bermudas 
Inseln im 17. und 18. Jahrhundert wenigstens aus 
der Entfernung gesehen als irdisches Paradies; in der 
englischen Literatur spielen sie eine dement- 
sprechend bedeutende Rolle. (Der Titel des vor- 
liegenden Aufsatzes ist dem bekannten Gedicht von 
Andrew Marvell entnommen). Im 19. Jahrhundert 



wurde Bermuda eine bedeutende Marinestation; im 
20. oder richtiger Ende des 19. Jahrhunderts 
wurden die Inseln von amerikanischen Touristen 
entdeckt. Aber im Grunde genommen, hat Bermudas 
sich wenig verandert. Kirchen und 6ffentliche 
Gebaiude tragen englischen Charakter, aber 
Bermudas-Privathéuser sind einzigartig. Ihre 
besondere Art untersteht drtlichen Bedingungen: 
dem ungewdhnlich porésen Stein und dem voll- 
stindigen Mangel an Quellen und Fliissen, der das 
Sammeln von Regenwasser zu einer absoluten 
Lebensnotwendigkeit macht. Die Hauser sind ein 
seltenes Beispiel einer einheimischen traditions- 
gebundenen Architektur, die vermutlich in der 
Zukunft nicht viel anders aussehen wird als in 
der Vergangenheit. 

FUER ZUKUENFTIGE ABONNENTEN 
Da Papier in England fiir Export nicht langer 

rationiert ist, kénnen Abonnements auf die 
ARCHITECTURAL REVIEW vom Ausland ange- 
nommen werden. 

Der Betrag fiir portofreie Zustellung ist £2 
jahrlich, zahlbar im voraus. Bestellungen erbeten 
beim 

Ausland-Zeitungshandel 
We Saarbach. 

Frankenstrasse 14, 
K6ln - Junkersdorf, 

oder bei den fiihrenden Zeitungs- und Abonne- 
ments-Agenturen. 

Virous 1950 r. 

HPATHOE COMEPHKAHME CTATER 

. 867. HMWHOSIAA NMEB3HEP. TIOJTOTOBKA 
PUXUTERTOPOB : IIPEJ]BOPUTEJIBHOE 

OBO3PEHHE. 
TlocmesoenHoe DomOKeHHe cocpexoTOUMIO BHUMAHHe 

Ha COCTOMHHe apxuTeKTypHOrO obpaz0BaHuA B Halle 
Bpema B BemmkoOpuTanuu, HO uMeeTCA TeHTeHOMA 
paccmMaTpuBaTs cymlecTBylonue mpobsems He yeaa 
HajlexkallerO BHAMAHMA ONKTaM, CewaHHEXx B 9TOl 
oOuactu B Apyrux crpanax. TpyquocTb sakmoyaerca 
B TOM, 4TO B OOMeM H TeuOM, MB B BesmxoOputanuu 
MMeeM M@JIO DOHATHA, Kakwe ODKTH OLIM CleTaHH B 
eto chepe. Y wac ecrb obmee mpexcraBenue 0 
nocTeneHHo 38aMeHe CHCTeMH! MHAMBUyambHorO Oby- 

4eHHA CHCTeMOH MIKOIBHOM NOATOTOBKH, HO y Hac He 
WMeeTCA UCCHEFOBATEILCKOFO OTYeTA, KOTOPHH OBI fac 
HaM BO8MO2KHOCTh To_pobHo nonomHuTS mpobemH. 
Cratpa [Ipodeccopa Iessnepa, ocHoBaHHad Ha abkeTe, 
HefaBHO pasociaHHolt MM 10 apXHTeKTYpHLIM UIKOIaM 
HW OpraHWsalaaM B YeTHPHALNATH CTpakax, ABIIAeTCA 
NepBLIM MaroM B HallpaBleHul 8alONHUTb STOT Upobed. 
B mpequcnopan eto cTaTbu BKIOYeHO BBe,eHHe 
P. QMwpxo Jixopqona, yupekTopa apxutTekTypHoit 
ACCONMalMH WKOU apXUTeKTYPH, compaBorxkqaemoe 
IIMCbMOM CTY{@HTOB aPXHTeKTyPHO acconMalun, KO- 
TOpoe PeakIMA NeyaTaeT BMECTE CO CTATLei, Kak NOKa- 
3aTelIb CepbesHO BAYMYMBOCTH CTyeHTOB 00 OTHOMIe- 
HHIO MHOTOYMCHCHHHX mpobsem ux Oypymelit mpodec- 
cau. 

Crp. 883. BO3POMMEHVE TPAQULLMM B MPO- 
SHTMPOBAHMM AHIFIMACKOFO =TPAKTUPA 
(, ,TABA‘‘). 
Hegaspo AXMTERTIOPAJL PEBbIO ycrpouno 

KOHKypC PHCyHKOB BHyTpeHHe Jekopalmu auriuii- 
ckux TpakTapoB. PesyabTaTH KOHKypca OHH ony- 
6amKoBaHH B AlpewbcKoM HOMepe ApxuTeKTIOpan 
Pesbio, 1 pUCyHRE Ob BEICTaBIeHH B Mysee ,, BuKTO- 
pus u Anb6ept*; HekoTOpHe 43 PUCyHKOB BOcIpoOusBe- 
JeHEI H PAaCCMOTPeHH Ha CTPaHUyax Halllero +kypHasa. 
T'napnolt Temoi cieluanbHoro HoMepa ApxutTektiopas 
Pesbwo (Oxtabpp, 1949 r.), B KOTOpoM OHI 06’aBIeH 
KOHKYpC, ABJIACTCA OUMCaHHe JOCTOHHCTB, KOTOPHM 
o6a3aHa IpHATHaA aTMOchepa TpasMIMOHHOrO ,,aba“, 
BHpaikeHHad He B OTPaxKeHHM CTHIA 9OXU a B ero 
(byHKIMOHaIBHOM XapaktTepe, H 10 sTOMY, 9TH KayecTBa, 
MOryT OBITS J{OCTUrHyTH HM B Halle BpeMA, HHaye 
TOBOpA, Bed ,,aba Mower OnITE Mepeqana B COBpemeH- 
HOM crue 6e3 DOTepM ero TpayquNMoHHOTO Xapakrepa. 
Jlyumme 43 sKCHaHaTOB KOHKypca O0KasaJiu, YTO 9TO 
JielicTBUTeIbHO MO2KHO AOCTUTHYTb, H NOKazaTb, ITO B 
@HIIMHCKOM TpakTMpe eCTb %KHBAA TpauluA, KoTOpas 
MO}KeT TOUOKHTD Hayao BOBsBpalleHMio cTapEIX 
KayecTs ,,2a60oB“. AnmocrpnpopanHble pucyHku crpyu- 
IMpoBaHH 10 pasMepaM H pa3siMUHbIM THamM 6apoB 
(KOHKYpeHTOB MONmpocuiM Mpe_cTaBuTb pUCyHKH AIA 
OONbUIMX H MaJeHbKuX OapoB JWIA ,,WuCTO NyOmuKn, 
H Hozobutie +e pasMepH Oapos A ,,oOmel nybmuKu), 
OrgeT UATH chen HallevaTaH MOMHOCThI Ha 425 H 
HocIe_YOMUX CTpanHyax. 

Crp. 404. MESO ATKMHCOH VU BASIN AHMOHC. 
»HESAMEUEHHBIM B HEJIPAX OKEAHA“. 
Ocrposa BepMiogqu, Kak KOJOHHA, Upmnaiexat 

Benuxo6putanuu ¢ 1 r. Ona OHH OTKDEITH 

nctannemM, ‘kyanom ye Bepmioges, uo gopore B Ryéy, 
JBYMA CTOUeTHAMM PaHbule, Kora OH Bex Kopabub 6 
rpysom 6oposos. Eme B 1609 r. aqmapam Comepe a 
resepan Cop Tomac Yoiir mpexbasuiM, OT MMeHE 
Anriuu, upaBa Ha ocTpoBa 5 cara Tlepsuntt 
rySepHarop ocrposos, Puyapy Myp, kopabembunti 
DOTHHK, OHI HasHayeH B 1612 r. Ilepeq tem, Kak 
ocrposa Bepmiognl 6nim BKNOVeHEI B coctaB Kopoues- 
CKHX Bulagenmit AHTNuM, UX TOPrOBIA HaxoquTach B 
pykax Toproporo oémectsa ,,bepmioga AyBennopepc* 
KOMUaHHUA OCHOBAHHaA, B Haase cHomeHuli Bepmioqy 
c Anruueii, ¢ Hembio TepenaTuA upaB upexbyuero 
Toproporo obmectsa ,,Bupaxunua Ko.“. 

aBHOMepHH KIMMAaT H UpupoyHas Kpacota Bep- 
MIOQH, OKONO CeMHAaQaToro-BOceMHaguaTOrO BeKOB, 
Chelan 9TH OCTPORa NOXO%KMMH, HO Kpaiine Mepe Ha 
paccTosHHu, Ha 3eMHOi pali, HM COOTBETCTBEHHO, B 
Anriuiickoit nutepatype bepmioja 3annmaert borbm0e 
MecTo. (Saruapue WaHHolt cTaTbH B3ATO H3 XOpomo 
usBecTHoH noomnt Augpio Mapsenm). B ypaquatom 
Bexe Bepmioga cyetauach Sombmot mopcKott 6asoit; 
B HawYasle [BaqaToro croueTHA — MIM TOUHee B KOHIE 
qeBaTHaquatoro, octposa BbepmoyH cram mobmmMoM 
mecrom AmepiKaHcKax uctos. He cmorpaA Ha 
mupoKyi nonyispHocts, Bepmoga no Buy Malo 
usMeHmiach. Kak tepKsi Tak H ObnlecTBeHHHe sana 
Bepmgti o6nIKHOBeHHO CileqywT anrmMiickoMy CTH, 
HO AaDPXUTeKTypa %KHIMIHHX JOMOB coBepileHHo 
HckmouHTeIbHa. Ke ocobexHocTu, riaBHbM obpaszom, 
O6#3aHHEI Me@CTHEIM yCJIOBHAM, Kak TO — NopHctas 
Upupoya MecTHOTO KaMHA MH NOMHOe OTCYTCTBHE BOTA 
HEX PORHHKOB H py¥beB jenaeT cOepexkenne 0x 
yeBolt BORE 2KusHeHHO HeoOxoguMocTDY. Buarogapa 
9TUM HCKMWIATeIbHHIM ycnoBuaM, Bepmioga mpej: 
cTaBiseT peqkuii UpuMep TysemMHOl TpajMiIjMOHHOl 
apxuTeKTypH, Oyqymee KOTOpO MOoxKeT OLITh TakKe 
IpoAOMKUTeILHO, Kak HW ee NpPouIM0e. 

OB’ABNIEHME MOANVCYWNKAM 
Baugy Toro, yro B Anraum opranmuenne Oymarn uA 

skcnopta Sombie He cymectsyer, ,APXUTEKTIOPAT 
PEBbIO“ soccraHopun upuem noguucka gua CCOP 
H UPyTux 3alpanWIBEX cTpaH. 

NOANWCHAA MIATA 2 crepnuura B rog 
(ata BHOCHTCA Bepep) 

Tloquucka upuuumaerca To agpecy : 
MOCHBA, MenpyHapoquan Huura 

Hysneykui Mocr, 18 
H BO BCX raseTHEIX areHTCTBaX. 



yopore B RyGy, 
Be Kopabab ¢ 
upan Comepe & 
JM, OT HMMeHH 
ont.  Ileppurit 
KopadeubHHt 

epey, TeM, Kak 
octas Kopoues- 
HaXOWMIach B 
Ayenmopepc* 

1leHuli Bepmioju 
B MpemEy Mero 

Kpacota Bep- 
{aTOrO BeKOB, 
paiine Mepe Ha 
TBETCTBCHHO, B 
uMaeT 6oubII0e 
ATO H3 XOpPOIO 
B ypaquatou 

fopcKoi Sasol; 
ToaHee B KOHTG 

TCYTCTBHE BOA 
eperkeHe lO 
pio. Baaroyapa 
bepmioga wmpej- 
TpayMIMoHHol | 

eT OMIT TAKoKe | 
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THE ARCHITECTURAL REVIEW 

The Cover, comprising a plate from Pozzo’s 
Rules and Examples of Perspective and part of a 
street laid with setts, may serve as a reminder of 
the important fact that whereas human sight in the 
abstract is subject to scientific law, the act of seeing 
in any particular individual is a law unto itself. 
How else explain the the curious blindness of so 
many planners and others to the surfaces of streets 
and pavements, which by any scientific computation 
must form a large proportion of the over-all picture 
of any town? The desirability of their turning their 
eyes downwards is discussed on page 420. 

366 Pub Competition 

367 The Training of Architects: Interim 
Survey by Nikolaus Pevsner Post- 
war conditions have focused much atten- 
tion on the state of architectural education 
today in Britain, but there has been a 
tendency to discuss the problems involved 
without reference to the experience of other 
countries. The difficulty is that for the most 
part we are ignorant of what that experience 
has been; we have a general picture of the 
gradual substitution of a school-training 
system for a pupillage system, but no 
survey exists to enable us to fill in the 
details. Professor Pevsner’s article, which is 
based on a questionnaire recently sent by 
him to schools of architecture and archi- 
tectural organizations in fourteen countries, 
is a first step towards filling that gap. It is 
prefaced by an introduction by R. Furneaux 
Jordan, Principal of the Architectural 
Association School of Architecture, and 
accompanied by a letter from the students of 
the Architectural Association which the 
Editors print here (rather than in the corre- 
spondence columns) as evidence of the 
serious thought given by students to the 
many aspects of the profession they are 
entering. 

J. M. Richards 

Nikolaus Pevsner 

Osbert Lancaster 

H. de C. Hastings 

Ian McCallum 

Assistant 
Editors: production, G. Bensusan. 
att, Gordon Cullen. research, S. 
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374 Cinemas at Rotterdam and Zurich 
Architects: Bakema, Brinkman and 
Van der Broek, and Frey and Clemens 

The Pub Tradition Recaptured The 
result of THE ARCHITECTURAL REVIEW’S pub 
interiors competition was announced in 
April, and the designs were exhibited at the 
Victoria and Albert Museum during that 
month; on these pages a number of the 
designs are reproduced and discussed. It 
was the thesis of the special number of the 
REVIEW (October, 1949) in which the com- 
petition was announced that the qualities to 
which the agreeable atmosphere of the 
traditional pub is due are functional, not 
period qualities, and can therefore be 
achieved today; in other words, that the idea 
of a pub can be reinterpreted in a modern 
spirit without losing its traditional character. 
The best entries in the competition prove 
that this can in fact be done, and show that 
there is a live tradition in the public-house 
bar that can form a basis for recapturing the 
qualities that old pubs had almost as a 
matter of course. The designs illustrated are 
grouped by bars—competitors were asked 
for a large and a small saloon bar and a 
large and a small public bar—and the report 
of the five assessors is also printed in full on 
page 425 et seq. 

Two Housesat Chichester Architects: 
Powell and Moya 

On the Ocean’s Bosom Unespied by 
Fello Atkinson and Will Onions The 
Bermudas have been a British Crown 
Colony since 1684. Discovered by a Spaniard, 
Juan de Bermudez, on his way to Cuba with 
a cargo of hogs, the best part of two centuries 
before that date, the islands were claimed for 
England by Admiral Somers and General 
Sir Thomas Gates in 1609; the first governor, 
Richard Moore, a ship’s carpenter, was 
appointed in 1612. Previously to Bermuda’s 
being taken over by the Crown, its trade was 
in the hands of the Bermuda Adventurers, a 
company which had been formed to take 
over the Virginia Company’s rights early 
on in the history of its connection with 
England. To the seventeenth and eighteenth 
centuries Bermuda’s equable climate and 
natural beauty made it seem, at least from a 
distance, an earthly paradise, and it plays a 
correspondingly large part in English 
literature. (The title of the present article 
comes from Andrew Marvell’s well known 
poem.)In the nineteenth century Bermuda 
became a great naval station; in the twentieth 
—or more precisely at the end of the nine- 
teenth—it was discovered by American 
tourists. Yet outwardly Bermuda has changed 
little. Churches and other public buildings 
follow English patterns, but the domestic 
architecture of Bermuda is un‘que. Its peculi- 
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arities are due to local conditions, such as the 
extremely porous nature of the available 
stone and that complete absence of springs 
and streams which makes the collection of 
rainwater a vital necessity, and it provides a 
fare example of an indigenous, traditional 
architecture whose future may well be as 
long as its past. 

Cockpit at Haiti 

Popular Art 

World 

Floorscape 

Time 

Street Furniture 

Books 

Anthology 

Marginalia 

Exhibitions 

Trade and Industry 

Correspondence 

434 Acknowledgments 
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The Authors Michael Powell, born 1916. 
Trained at Cambridge and AA School. Was 
appointed to the newly created post of Assistant 
Housing Architect, LCC, in April, 1950. Philip 
Powell, born 1921. Trained at AA School. Hidalgo 
Moya, born 1920. Trained at AA School. Partner- 
ship was started in June, 1946, and won Pimlico 
Housing Competition, 1946, and Vertical Feature, 
1951 Exhibition, 1950. Fello Atkinson, architect, 
born 1919. Trained at AA School and School of 
Planning. Advertising editor for Focus. On staff of 
New Town, E. Kilbride, 1948-49. Now on staff of 
AA School and member of James Cubitt and 
Partners. Co-architect of Leicester Square Festival 
of Britain office. Will Onions, Bermuda’s best 
known private architect and designer of some of 
its finest luxury houses; also farms land in the 
Somerset district. Trained at McGill University in 
Canada. Keen gardener and yachtsman. Zealous 
guardian of Bermuda’s historical buildings and 
traditions. 
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The use of glass screens and mirrors to give glamour and movement to 
an interior is a familiar part of the English pub tradition and a device 
that remains valid today. In fact an interest in the exciting possibilities 
of glass to define space and at the same time destroy it is the most 
obvious thing the nineteenth century pub has in common with the modern 
movement in architecture. In this issue the results of the REVIEW’S pub 
competition are summarized and illustrated and the conclusions to be 
drawn from it noted. Above is a view of the large saloon bar from the 
winning design, in which the most important conclusion is clearly 
substantiated: that it is possible, in the spirit of modern architecture, to 

recreate a real pub atmosphere, using both modern and traditional 
techniques, since most of the traditional techniques, successfully re- 
employed in this and other designs, are functional, not period. This is a 
view looking down from a gallery towards the street frontage, and in it 
can be noticed many familiar devices reused: the effective visual sub- 
division of the floor area, the decorative use of bold lettering and 
brewers’ trade-marks, the polished mahogany bar-top and _nicotine- 
coloured ceiling; above all the dramatic use of glass. The side walls are 
sheathed in mirror, bringing into the pub a kind of animated mural in 
the shape of a reflection of the bustle and activity of the pavement outside. 





ag
e 

e 



THE TRAINING OF ARCHITECTS: INTERIM SURVEY 

| editorial Much discussion has lately taken place about the state of architectural education in Britain today, especially in 

the light of the problems posed by the inflow of students into the profession at the end of the war, and by the difficult tasks that 

confront the profession in dealing with a large reconstruction programme under conditions of economic stringency. 

Little attention has, however, been given to the form of education—whether similar to the British or widely differing—in other 

countries, of which it is merely known that they have for the most part followed Britain in gradually substituting a school-training 

system for a pupillage system. The present moment, when the confusion of the post-war years has at least partially resolved 

itself, seems suitable for attempting a comparative survey. The following pages were compiled by Dr. Pevsner on the basis of a 

questionnaire recently sent by him to schools of architecture and architectural organizations in fourteen countries. The survey is 

prefaced by an introduction by the Principal of the leading British school of architecture—the Architectural Association Schocl 

of London—in which he stresses the close relationship between the system of architectural education and the technical history 

of each country. It is clear from Dr. Pevsner’s survey that direct comparison is made difficult by the fact that different 

countries have reached different stages in the same revolutionary process. Mr. Jordan also insists on the transitory nature of 

the present educational system in Britain pending a restatement of the problem in contemporary terms. One of the most promising 

signs that coming changes will be of a positive and realistic character is the serious thought given to the subject, and the vigor- 

ous opinions expressed on it, by the students themselves.* If students in Britain and abroad (witness also the recent revolt by 

students of the Academie des Beaux Arts in Paris, referred to by Dr. Pevsner) are determined to mould their own destiny rather 

than accept a curriculum inherited from a generation with very different ideas, there is the better chance that architecture 

itself and the training for it will in future evolve closely inter-related. 

2a preface by R. Furneaux Jordan In one way I am, of course, very glad to add some views 

of mine to this interim survey of architectural education; in another way I am 

unwilling—unwilling because I believe that architectural education must change funda- 

mentally and basically in the next few years and [ am naturally averse to saying now what I 

think those changes are likely to be; they are still in the womb and my colleagues 

and I, at the AA School, hope that we may at least be a kind of midwife. To say 

that architectural education must change basically in the next few years is not mere 

rhetoric; it is something that is written big across the twentieth century sky. 

Apart from this, however, the survey that follows does lead to certain very relevant 

reflections concerning architectural education in England compared with other countries; 

* As evidence of the serious thought given by students to all aspects 
of the profession they are entering, and as evidence, too, of the existence 
of all kinds of opinion among students, the Editors print below (rather 
than in the REVIEW’s normal correspondence columns) a letter recently 
received. The letter, it is understood, was considered at a meeting of 
students at the Architectural Association School, and a resolution that 
it should be sent to the Editors was passed by 86 votes against 31, 
19 abstaining. Spe 

Recognition of the architect’s social role, and the implications of 
industrial and technical changes, is one of the virtues of the present 
generation. The modern architect has had to struggle to get proper 
regard paid to them, a struggle in which the REVIEW has played its 
part. It will continue to do so, but not to the exclusion of other aspects 
of the art of architecture which are equally important to its healthy 
evolution both as a practical art and as a cultural medium. Sociology, 
planning and technique are dealt with in many journals besides the 
REVIEW, but few other journals are in such a strong position to assert 
also,the supremacy of the eye and the essential visual unity of the whole 
planning scene. The REVIEW has declared its policy often enough in 

the past, a policy which embraces that of the writers of this letter but 
rejects their self-imposed limitations. These may have been justified 
at one time as a means of emphasizing the narrowness of a policy of 
art for art’s sake. In the architectural schools they no doubt survive 
usefully as a corrective to the remote academicism of the Beaux Arts 
‘tradition. 

Deak Srrs,—THE ARCHITECTURAL REVIEW is the leading architectural 
magazine published in this country. By virtue of its unique position and 
the influence it exerts, it is responsible both to the lay public and to 
the architectural world for promoting discussion of the contemporary 
problem in all its aspects. Because of this responsibility we feel the 
following criticism to be justified. 

In the issue for January 1950, the Editors declare ‘the REVIEW 
believes in modern architecture; believes it has a great future; believes 
the next 50 years will see it start the work of re-creating the human 
environment; believes there is no time to waste.’ The challenge of the 
contemporary situation cannot be faced if one imposes on oneself a 
‘pre-occupation with the visual aspects of architecture’ in the belief 
‘that in the long run architecture can only be judged as a physical 



it gives a world picture of architects being trained in different countries under widely 

differing systems. This diversity is not necessarily a bad thing but it is most important 

that these systems should on no account be divorced from context, to be considered 

as if they were recipes or formule ready to be incorporated whole into this or some 

other country, merely because the results in their own context have been good. 

The diversity of systems displayed for us is neither the result of chance nor—save in 

rare instances—of experiment. These systems are the result of, and often a very 

precise reflection of, a country’s technical history during the last century. 

For example—and a parallel story can be told for other examples—Denmark 

has not just happened to produce a crop of rather good architects merely because 

their system of training was closely related to the crafts, nor is training closely related to 

the crafts because a few good men thought it should be. No, Denmark virtually passed 

directly from what Geddes would have called the eotechnic era to the neotechnic— 

from the age of wood to the age of alloys, all but omitting the age of coal and 

iron. If the Industrial Revolution had never happened here and if, consequently, a 

Robert Adam could have flourished in 1890 as well as in 1790, then no doubt 

architectural education today in a non-industrial England would be precisely what 

it is in Denmark—sound in craftsmanship and taste, otherwise pedestrian. Similarly, 

in Germany we see the closer link with the history of the engineer, in France the 

suffocating power of nineteenth century academicism, and so on. 

Practically no radical experiments, outside the bounds of each country’s own historical 

context, have been brought to fruition in the old world; they have been crushed instead 

by the existing statutory and academic set-up, and in many cases their would-be authors 

have emigrated to the US. Diverse in detail as such statutory set-ups may be it is 

common to them all that an older generation of architects—concerned with an obsolete 

technique for the solution of non-existent problems—has a vested interest in maintain- 

ing an equally obsolete educational system. 

In their historical context some countries have apparently been more fortunate than 

others—that is all, their good fortune being in approximately inverse ratio to their 

involvement in the Industrial Revolution. I say ‘apparently more fortunate’ because in 

this neotechnical era it may well be the Denmarks and Swedens who are now dropping 

out of the race. In an industrial age a new architecture, along with its own educational 

system, can arrive only if it travels in the belly of the great Trojan Horse—Industry, 

socialized or otherwise. That is how the scientists have travelled. 

Whatever lip-service may be paid, whatever gold medals may be awarded, every 

architectural student has a right to know that neither a Taliesin nor a Bauhaus would 

for one moment be tolerated either by the Architects’ Registration Council or by the 

RIBA as a substitute for the regular five years’ training on the drawing-board with 

thing, apprehended by means of the eye.’ Architecture is more than a 
matter of appearance. While we agree that it may be desirable for a magazine 
to emphasize the aesthetic aspect of architecture, it cannot make a real con- 
tribution by discussing that aspect in isolation. During the last year, for 
example, the REVIEW has almost consistently done so. The industrialization 
of building technique is a vital aspect today, yet there was only one article 
on the subject, by Richard Neutra. Five pages were devoted to contemporary 
artists but there was no discussion of the relationship of the visual arts to 
present-day architecture. Again, when an opportunity occurred to discuss 
buildings in relation to other aspects of the contemporary problem—schools 
in relation to education, or London flats in terms of new patterns of living— 
that opportunity was shunned. By discussing the relationship between the 
‘inter-dependent’ aspects of architecture, we think the REVIEW would not only 
serve the profession, but would provide it with a more effective link with the 
lay public. 
"The REVIEW has stated ‘that architecture of the next 50 years is also a matter 

of the social role of the profession, of the proper utilization of science, growing 
domination of the machines and all the other variable factors that determine 
the way architects work, and the means at their disposal,’ but that ‘every issue 

cannot begin by reiterating the Editors’ belief in the importance of these 
fundamental considerations; otherwise it would get nowhere.’ It is not, however, 
the reiteration of the Editors’ belief in these problems which we feel to be 
important, but their intelligent discussion. 

To be a force in present-day architecture, a magazine such as the REVIEW 
should devote some space to the enormous impact of mechanisation and 
industrial technique on architecture and ways of living; to the importance of 
architecture as a meeting ground of the visual arts; to the new patterns 
of living emerging in our society, whether in the planning of new towns or 
in the new conception of space within a house; and to serious architectural 
criticism of new buildings in relation to the whole architectural problem. 

As the Editors have pointed out, there are only twelve months in a year and 
space is limited, but we wonder whether ‘the functional tradition,’ ‘pub 
interiors’ or ‘the new Empiricism’ are, as treated by the REVIEW, ‘the vital 
subjects’ to which a Journal believing in modern architecture and its great 
future should devote so much of its space. 

, Yours faithfully, 
C. T. Stureis, 

Hon. Secretary, Architectural Association Students’ Club 
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its accompanying examination system and ‘post-graduate office experience.’ Neither 

Lethaby nor Gropius was ever put in charge of an English architectural school; both 

were available at different times. 

There can, fortunately, be something more contemporary than the Bauhaus, less 

patriarchal than Taliesin, if that something is not only wanted by us, as artists, but 

is also needed by the quintessential nature of our industrial society. Whether the new 

kind of Bauhaus (laboratory plus workshop plus studio) creates the new kind of 

architect needed by industry, or whether the need creates the new Bauhaus is not the 

point—they must come into being as a working partnership. 

We have been measuring the polite and pedestrian art of our little Denmarks by 

the measure of their escape from the first impact of the Industrial Revolution, but 

the real lesson of historical materialism is that only when architecture is geared to 

our neotechnical era—when it has made itself as essential to the age as are, say, 

aeronautics or bio-chemistry—can it stop agonizing about being an art and quietly be 

one, on a scale and in a manner that the Denmarks can never dream of. 

Let us remember that architectural education in England is still a reflection, pale 

but precise, of the nineteenth century. Early in that century the engineers took the 

high road while the architects (pupils in tow) went up a cul-de-sac to fight the battle 

of the styles—without spectators. A hundred years later two day schools were started, 

Liverpool and the AA, taking as their model, for want of anything better, the Ecole 

des Beaux Arts. In the half century that followed the stylistic content was to be 

altered and the technical content added to piecemeal, but the system remained and 

still remains as a perfect slice of historical materialism. It is the result of a series 

of historical events; it is a chance growth, subordinated to the statutory set-up; it 

is not an analytical and conscious answer to a stated problem. When the problem 

has been stated in contemporary terms and the answer given in technical terms, 

architectural education in England may have become unrecognizable. 

3 survey The following in- 
formation is based on detailed 
questionnaires sent out to Insti- 
tutes of Architectsin nine countries 
and to twenty-nine schools in four- 
teen countries. The countries and 
schools were— 

Europe 
Austria* 
Czechoslovakia 

Vienna Academy 
Prague Institute of 

Technology 
Copenhagen 
Academy 

Helsinki Institute of 
Technology 

Ecole Supérieure des 
Beaux Arts 

Ecole Spéciale 
Munich Institute of 

Technology 
rts Stuttgart Institute 

of Technology 
Holland* Amsterdam 

Academy 
pen Delft Institute of 

Technology 
Italy Florence University 
9 

Sweden* 

Denmark* 

Finland 

France 

Germany 

Venice University 
Gotenburg Institute 

of Technology 
+e Stockholm Institute 

of Technology 
i Stockholm 

Academy 
Zurich Institute of 

Technology 
Switzerland* 

United States 
Ann Arbor, University of 
Michigan Michigan 

869 

Massachusetts Insti- 
tute of Technology 

Harvard University 

Boston, Mass. 

Cambridge, 
Mass. 

Chicago Illinois Institute of 
Technology 

Institute of Design 
Cornell University 
University of 

Minnesota 
Columbia University 

Cornell 
Minneapolis 

New York 

Dominions 
Australia 
Canada* 

Sydney University 
McGiil University, 

Montreal 
e University, Toronto 
‘e University of Mani- 

toba, Winnipeg 
Cape Town 

University 
oy Witwatersrand 

University 

The schools were _ selected 
for various reasons; some because 
they are specially famous, some 
because they are specially good, 
some because they are specially 
characteristic of their country 
or their type. It was, for 
reasons of space and organization, 
impossible to cover the whole 
ground. Countries with features 
which might be significant, or 
little-known schools of experi- 
mental interest may have been 
omitted. The most serious gaps 

* Questionnaire to Institute. of 
Architects. 

South Africa* 

are Russia which never answered 
questionnaires sent to _ their 
Academy of Architecture as well 
as their leading schools, and 
France where information on the 
Ecole des Beaux Arts could only 
be obtained in an indirect way. 

numbers 
In all schools questioned the 

number of students has gone up 
from 1938 to 1948. The increases 
are spectacular or menacing ac- 
cording to how one visualizes 
professional prospects. The com- 
parative table (full-time students) 
is as follows: 

AUSTRIA 
Vienna 26 

CZECHOSLOVAKIA 
Prague 248 

DENMARK 
Copenhagen 191 

FINLAND 
Helsinki 

FRANCE 
EBA e.1,000 
Ecole Spéciale 130 

GERMANY 
Munich 
Stuttgart 

HOLLAND, ete. 
Amsterdam 43 
Delft e. 100 

ITALY 
Florence 60 
Venice e 140 ¢ 

150 

146 
240 

ce. 300 

300 
190 

SWEDEN 
Gottenburg 25 73 
Stockholm 120 

SWITZERLAND 
Zurich 

UNITED STATES 
Ann Arbor 340 
Mass. Inst. of 89 

Tech. 
Harvard 78 
Illinois Inst. 89 

of Tech. 
Cornell 117 
Minnesota 107 
Columbia 38 

DOMINIONS 
Sydney 40 
Montreal 21 

(McGill) 
Toronto 23 
Manitoba 22 
Cape Town 34 
Witwatersrand 53 

175 403 

490 
100 

144 
225 

200 
162 
127 

245 
135 

280 
290 
223 
190 

The only one of these schools 
which has not grown is the 
Massachusetts Institute of Tech- 
nology, and the special reasons 
there will be referred to later. 
Otherwise increases range from 
50 to 1200 per cent. The most 
striking cases are Canada* where 
evidently before the war students 
as a rule went abroad (to Britain 
or the United States), whereas 
now they study at home, and 

* Total in architectural schools, 
1938; 109; 1948: 887, 



Germany where the rush to the 
Universities has special abnormal 
reasons which are familiar. The 
general increase is due to a large 
extent, of course, to the war-time 
back-log, which incidentally ap- 
pears as noticeably in neutral as 
in belligerent countries (e.g., 
Chemistry Departments, Prague 
542-4,087, Zurich 274-616; whole 
Institute of Technology, Munich 
1,411-4,087). 

But it is often pointed out that 
students rally to architecture in 
some countries because of war 
destruction, in others because the 
modern style and controversies 
around its validity have made 
young people more conscious than 
ever of the interest they may find 
in the architectural profession. 

control of schools 
Architectural schools as a rule 

are part of larger bodies, Uni- 
versities (United States, 
Dominions, Italy), Institutes of 
Technology (Germany, Holland, 
Sweden, Austria, Czechoslovakia, 
Switzerland, United States), or 
Academies of Art (Germany, 
Holland, Scandinavia, Austria, 
France). Schools on their own as 
the Ecole Spéciale in Paris and the 
Architectural Association in 
London are rare. 

control 
Control varies according to these 

forms of organization. The two 
extremes are France and England. 
In France all architectural teach- 
ing is under direct state-control, in 
England the most distinguished 
school is wholly private and only 
controlled by the examination 
statutes laid down by another 
equally private body (AA — 
RIBA). Universities and Insti- 
tutes of Technology are in some 
countries state-controlled (Ger- 
many, Austria, Switzerland, Italy, 
etc., ice. the Central European 
group), in others private. In the 
United States both types occur 
(e.g. Michigan as against Harvard, 
Columbia and Cornell). 

The corollary of State education 
is State examinations. But by no 
means do all countries follow this 
up with State registration. The 
fact that architecture is in most 
countries not a profession at all, 
in the sense that specified quali- 
fications are needed to practise, is 
surprising to people in Britain 
used to the powers which the Archi- 

tects’ Registration Council wields. 
It must be realized that these 
powers are unparalleled any- 
where.* The control would appear 
totalitarian if it were not 
essentially in the hands of a 
private professional body. In 
Austria, Holland, Switzerland, 
Denmark, Sweden, Norway, that 
is some of the countries in which 
the standard of modern archi- 
tecture is particularly high and 
the style particularly widely ac- 
cepted, anybody can call himself 
an architect and build houses. 
There are, however, movements 
afoot, e.g. in Holland and Austria, 
to obtain some form of registra- 
tion. In the United States the 
position is this: “The control of 
licensing or registration and the 
use of the title architect is a 
matter of state government. There 
is legal regulation in 46 of the 48 
states, also in the District of 
Columbia, and the territories of 
Alaska, Hawaii and Puerto Rico. 
In some of the states the regula- 
tion is permissive but not manda- 
tory. It is assumed that in the 
course of time all will be man- 
datory. There is a greut variety in 
the requirements among the states. 
In New York State, e.g., the 
candidate must hold a degree in 
architecture from an accredited . 
school, he must have had three 
years of satisfactory practical 
experience, to be admitted to the 
three-day examination. A candi- 
date whose training has been 
entirely in offices, may be ad- 
mitted to the examination if he 
shows a record of twelve years of 
satisfactory practical experience. 

‘The National Council of Archi- 
tectural Registration Boards is a 
voluntary nation-wide association 
of the officials of the State 
Registration Boards. The primary 
function of this Council is to 
facilitate the licensing of archi- 
tects in states other than that of 
their own residence or office 
location. It has no legal function, 
but State Boards may and do 
accept the Council’s Senior 
Examination. 

‘Another aspect of control is the 
matter of regulation of the 
curriculum. There is a_ large 

~ * Except in South Africa, where 
only members of the Institute are 
allowed to call themselves architects 
at all. 

t+ According to a letter from the 
AIA. 

degree of autonomy and variety. 
The regulations and procedures of 
the National Architectural Ac- 
crediting Board are sufficiently 
flexible to do justice to the schools 
under this condition. The National 
Architectural Accrediting Board 
comprises equal membership from 
the American Institute of Archi- 
tects, the National Council of 
Architectural Registration Boards 
and the Association of Collegiate 
Schools of Architecture. This 
Board has functioned fully only 
during the past four or five years. 
A school may be fully accredited 
or accredited provisionally for one 
year. All schools are to be re- 
visited at intervals of five years. 
The accrediting is not mandatory 
excepting as the valuation of the 
degree is the concern of the state 
registration boards. Schools are 
inspected only at their own 
request.’ 

The Association of Collegiate 
Schools of Architecture has 42 
members. All those schools which 
have received questionnaires are 
members except the Chicago Insti- 
tute of Design (founded by Moholy 
Nagy and now conducted by 
Serge Chermayeff).* Fifteen insti- 
tutions with courses in archi- 
tecture are not members (e.g. 
Saarinen’s Cranbrook Academy). 
Thirty-four schools are accredited. 
Again the questionnaire was sent 
only to accredited schools, except 
for the Institute of Design. 

duration of training ‘ 
The five years accepted in 

Britain and the Dominions are 
also laid down in Czechoslovakia, 
Denmark, Holland, Italy and 
most accredited schools in the 
United States. Occasionally one 
year in practice is insisted on 
between the lower and higher 
parts of the course (Witwaters- 
rand, cf. Polytechnic, London). 

In the United States a few 
schools are entirely post-graduate 
(Harvard, Cranbrook) or at least 
insist on two years of general 
university education before entry 
(Columbia, Yale). The post- 
graduate courses at Harvard are 
of 34, at Columbia of 4 years. 

The corresponding arrangement 
in Europe is some academy schools 
which only accept students after 

* This school has, since this paper 
was written, been merged with the 
Illinois Institute of Technology. 
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completion of their normal course 
(Stockholm, London). 

The most interesting deviation 
from the British figure of five years 
is the four years with which such 
progressive countries as Switzer- 
land, Sweden and Germany are 
satisfied. The case seems important 
enough to justify the insertion of 
a statement kindly supplied by 
Professor A. Schneck, until 
recently head of the Stuttgart 
Department of Architecture at the 
Institute of Technology and the 
Academy of Art. Professor 
Schneck has travelled extensively 
in Britain in the last few years 
and is thus in a position to express 
views on both systems: 

‘I am convinced that four years 
at a College of Technology must 
be enough to become a good and 
useful architect. Schools in any 
case can only provide a foundation 
on which to build up later on, and 
the more quickly a young man 
gets into practical work nowadays 
the better for him and his parents. 
The question why in England five 
years should be required is not an 
easy one. I have compared 
curricula and find that students 
in England have c. 20 hours of 
work according to a fixed curricu- 
lum, in Germany c. 40. Of these 
40 in the first two years 15 are 
lectures, 25 studio work. I don’t 
think students in England are 
actually taught a wider range of 
subject. The difference can only 
lie in a more concentrated use of 
time.’ 

fees 
It is of course impossible to 

compare fees in today’s abnormal 
conditions. Purchasing power and 
values of various commodities 
vary too much. But it can on the 
whole be said that £20-30 is a 
year’s average fees at Liverpool 
and Edinburgh as well as at Stock- 
holm, Zurich, Delft or the Ecole 
Spéciale. The Dominions are more 
expensive (c. £60-80), the AA, 
being entirely self-supporting, yet 
more (£100), and the schools asked 
in the United States go from £120 
to £200 (Massachusetts Institute 
of Technology). Only State Uni- 
versities are much cheaper for the 
young citizens of their States. 

Some academies pride them- 
selves on free or nearly free 
tuition (London, Copenhagen, 
Stockholm, Amsterdam), and at 
the Prague Institute of Tech- 

Recent Work from 
English Schools Archi- 
tectural students in nine 
English schools have recently 
been designing a building to 
house the newly formed 
Institute of Contemporary 
Arts. This is the first time 
that the same subject has been 
tackled simultaneously in so 
many schools. As the results 
are presumably representa- 
tive of the best work of its 
kind being done in England, 
some are reproduced here, 
alongside Nikolaus Pevs- 1 
ner’s international survey of 2 
architectural training. 1, by A. C. Abbott, A. Craig and D. Hinton of the AA School; 2, by E. D. Marsh of the School of Arts and Crafts, Nottingham. 
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nology, thanks no doubt to Com- 
munist rule, there are also no fees 
at all. 

discipline 
As a rule discipline is of univer- 

sity character. Only rarely can that 
faith in leisure be found abroad 
which some English schools pro- 
fess. On the other hand para- 
graphs such as the following from 
the prospectus of the Ecole 
Spéciale in Paris are also unusual. 

‘All students are externals. 
They enter the school at 9.0 
and leave at 5.0. They are not 
permitted to leave the building 
during the day except in special 
cases. A canteen is at the 
students’ disposal for lunch. 
Quarterly reports keep parents 
advised on the scholastic pro- 
gress of students.’ 

curriculum: (1) beginning of design 
courses 

This is a point of unusual 
interest, as some of the most 
progressive schools in this country 
regard it as a point of honour that 
students should start designing 
simpler jobs at once or almost at 
once. Answers to the question- 
naires, however, made it clear that 
at Stockholm and Prague design- 
ing begins only after six months, 
at the MIT, Sydney and some 
others after one year, at Munich, 
Stuttgart, Delft after two years. 
At Mies van der Rohe’s school 
which belongs to the [Illinois 
Institute of Technology, after 
three. The principle involved calls 
for some more detailed comments. 
They are given in the words of 
Stein Eiler Rasmussen and Mies 
van der Rohe. 

Mies van der Rohe’s statement 
took the form of a telegram, but 
its brevity does not preclude it 
from stating the fundamental 
principle involved: ‘Visualization 
of space must be supported by 
structural knowledge. Design with- 
out sufficient structural knowledge 
will result in dilettantism. For 
this reason we make construction 
a prerequisite to architectural 
planning.’ 

Professor Rasmussen goes more 
into detail and explains with care 
the conditions of his country. He 
avoids any claims to the uni- 
versal rightness of the system: 

‘You have asked me to explain 
why we in Denmark do not let 
our students do any original 
design during the first year of their 
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training. The answer is partly a 
matter of tradition and partly of 
principle. In the beginning Danish 
architects were recruited from the 
crafts. Young apprentices, whether 
bricklayers, carpenters, cabinet- 
makers, or whatever, were in the 
eighteenth century required to 
attend the Academy to learn to 
draw. Those of them who showed 
talent could, afterwards, be trained 
as artists: sculptors, painters or 
architects. All architects had, 
thus, served their apprenticeship 
in one of the crafts and acquired 
a knowledge of materials and 
technique, before they started 
their architectural studies. 

‘Now it seems to us that this 
remains a fundamental necessity 
under today’s conditions. There is 
no longer apprenticeship before 
Academy, but the school, we find, 
can give in one year an all-round 
knowledge of the crafts more 
rationally than an apprentice 
would have got in four years. 
That is the first year which we 
keep free from designing. If 
designing starts straightaway, 
often a student appears to be very 
promising because he is good at 
free-hand sketching while later he 
turns out to be a poor architect, 
because of a lack of sufficient 
feeling for materials and con- 
struction. Some, on the other 
hand, with less talent for pictorial 
representation may not get a fair 
deal at the beginning although 
they will later prove excellent at 
the three-dimensional art of archi- 
tecture proper. 

‘Perhaps I should add, to explain 
the Danish system, that in Den- 
mark the architect is responsible 
not only for the design but also 
for how it is carried out on the 
building site. He has the super- 
vision of all the trades involved 
and we have here no contractors 
in the way in which they exist in 
the Anglo-Saxon countries. 

‘Incidentally, it has been our 
experience that students are not 
bored during their first year 
without any designing. What they 
learn is sufficiently new to them 
to interest them intensely.’ 
Tt a (2) hai of 4 

The Anglo-American system is 
that studio masters or year 
masters are appointed and 
students are automatically placed 
under them regardless of personal 
wishes. There is another system at 

least for advanced students, which 
is not sufficiently familiar as a 
possibility in this country. It 
derives from the early nineteenth 
century German conception of the 
Meisteratelier. The Meisteratelier 
in an academy is the school of one 
distinguished master in which he 
is meant to keep in such close 
touch with his pupil as artists did 
in the Middle Ages with their 
apprentices and assistants. The 
conception is thus one of romantic 
medievalizing origin. An academy 
would have several such master- 
classes and young painters or 
sculptors would choose the master 
they admired most and complete 
their studies under him. The same 
system was applied to architecture, 
and the result can be seen at 
Munich or Delft or Copenhagen or 
Prague. 

The argument against this 
system is evident. It tends to 
propagate one man’s style as 
against the advantage of going 
through several experienced archi- 
tects’ hands. The arguments for it 
are that it tends to eliminate 
incompetent teachers, because 
students will go to those only 
whom they respect either for their 
architectural or their teaching 
abilities or both, and that a 
certain continuity of teaching 
methods and design standards is 
preferable to the confusion of 
ever-changing criteria of judgment 
of students’ work. 
— = (3) P nti 

On this point there does not 
seem to exist any accepted view. 
Most schools insist on some 
practical work before, during or 
after school years, but whether 
this should be done in a builder’s 
yard, on a site or in an office has 
never been fully discussed. No 
practical work at all is demanded 
in Italy, nor—it is worth record- 
ing—at the Massachusetts Insti- 
tute of Technology and in Mies van 
der Rohe’s Illinois Institute of 
Technology. At Prague experience 
with a builder must be proved for 
entry into the school. Many 
schools (unless the replies to the 
questionnaire were faulty) do not 
specify whether yard or office is 
required (Zurich, Stockholm). 
Others ask for both at various 
lengths of time (Prague, Toronto, 
Capetown). Stuttgart insists on 12 
months’ yard and 12 months’ 
office. Melbourne according to its 

1 work 

new programme asks for one 
month during each of the first 
three years at one and the same 
office, and two weeks each year on 
a large building site given to the 
sehool. Professor Gropius from 
Harvard writes, ‘Comparing the 
training of an architect today with 
that of the master-builder or 
architect of early periods, we find 
that the training at present is 
too “platonic.” We have therefore 
introduced a minimum of work in 
the field as an assistant to the 
Clerk-of-the-Works or to the fore- 
man (a minimum of three months 
must be spent of this work on an 
actual building site). Arrange- 
ments have been made with a 
contractors’ association for place- 
ment of our students during the 
summer. We firid that students 
returning from practical field ex- 
perience absorb more easily further 
training in architecture with a 
better understanding of the 
materials of construction and 
detailing.’ 

On schools asking for a year’s 
practice in the middle of the 
course (Witwatersrand, Poly- 
technic, London) see above. 

Another way of _ securing 
practical experience is to stipulate 
office work between examination 
and registration. One year is the 
span, e.g. in Switzerland, Den- 
mark, Norway, France (Ecole des 
Beaux Arts), Canada. In the State 
of New York it is three years, and 
other American States have similar 
arrangements. In Austria the 
period seems to be five years. 

curriculum: (4) history and preservation 
Many points on individual sub- 

jects could be singled out. 
Emphasis on lecturing as against 
studio-work varies much, as does 
emphasis on _ construction as 
against esthetics. Space does not 
allow such detailed comparisons, 
but a few aspects may receive at 
least passing attention. History 
seems to be taken more seriously 
on the Continent than in Britain, 
and by no means only in schools 
of traditional outlook. Lectures in 
the history of art as well as of 
architecture are an accepted thing 
in the Central European countries. 
At Zurich they amount to 4+4+ 
2+2 weekly hours in the four 
years’ curriculum, and in the third 
and fourth years there are three, 
and two additional voluntary 
weekly hours. At Venice the 
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corresponding figures are 5+5+ 
4+4, at Munich 2+5+3, at 
Delft 0+2+2-+43.* In America in 
schools from which information 
has been received frequency varies 
from the 4+4+9-+4 weekly hours 
at Columbia University to the 
Massachusetts Institute of Techno- 
logy with history lectures only 
in the fifth year. 

It is probably partly this closer 
interest in’ history which can 
explain the appearance in school 
programmes of a subject far too 
rare in England: training for 
preservation of monuments. In 
this country the study of past 
styles is still either regarded as 
guidance for the future imitation 
or, in progressive schools—at least 
by the students—as an unavoid- 
able nuisance or an acceptable 
entertainment wholly detached 
from the tasks of today. At 
Prague, Florence and Venice we 
find fifth year classes in restora- 
tion, at Amsterdam fourth and 
fifth year. At Stockholm the 
Academy has them, but not the 
Institute of Technology. 

ee :(5) students work on masters’ 
obs 
A question was put into the 

questionnaire to enquire whether 
masters sometimes bring their 
own jobs into the school to use 
students as assistants so that the 
designing of the building instead 
of being done by the master’s 
office could be done by his class, 
the students being paid out of the 
master’s fee. This procedure which 
adds so much reality to designing 
programmes was followed by Herr 
Bartning at Weimar about 1925, 
but apparently hardly anywhere 
else. 

Answers received were all nega- 
tive with the exception of Mel- 
bourne (under Professor Brian 
Lewis) where, under the new 
programme, architects can hand in 
whole jobs to the school and some 
small buildings are already com- 
plete which were designed by the 
students. One is for instance the 
entrance to a coal mine. A scheme 
of prefabricated units for school 
building has been adopted by the 
Education Department. Some 

* In England Liverpool does more 
for history than other schools, it 
teaches 2+2+2-+2. At Cambridge it 
is 1+1}+1. 

designs for pottery are also being 
executed by a manufacturer, and a 
town survey and plan is being 
carried out by commission. If 
Melbourne has been able to over- 
come the obvious practical 
obstacles to so undeniably ad- 
vantageous a system, the same 
should be possible in other schools. 

curriculum: (6) interior design 
Usual as a special subject on the 

Continent, unusual in the United 
States and the Dominions.* It 
would require more space than 
can here be given to this one 
point to discuss the benefit which 
could be derived from the 
existence of interior architects. In 
Britain the architect may or may 
not take an interest in furnishing. 
On the whole far too much is left 
to salesmen in shops on the 
smaller scale, and to contractors 
and decorators on the larger. 
Interior architecture would have 
great possibilities in Britain if it 
were taught fully, besides being a 
great professional source of in- 
come to architects. At Vienna, for 
example, there is a special chair 
in Innenarchitektur, and at Stutt- 
gart the course in architecture at 
the Institute of Technology runs 
parallel with one in interior archi- 
tecture at the art academy. 

curriculum: (7) industrial design 
Amongst all schools questioned 

it was found that special interest 
in industrial design (as against 
interior furnishing or crafts) is 
taken only at the University of 
Michigan where a degree in in- 
dustrial design can be taken and at 
the Institute of Design in Chicago, 
where Mr. Chermayeff carries on 
Moholy Nagy’s Bauhaus _tradi- 
tions, at the same time con- 
tributing his own as an architect- 
designer for industry. On the whole 
the field, in spite of its rapidly 
growing importance, is nowhere as 
yet adequately covered by school 
courses. No enquiry into industrial 
design classes at art schools was 
attempted, but there also con- 
ditions as a rule are not more 
favourable. The usual obstacle is 
confusion between craft and in- 
dustrial design. 

curriculum: (8) town-planning 
While town-planning lectures 

are given in many schools, and 

* But the University of Manitoba 
offers a 4-year course. 
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town-planning as one examination 
subject amongst others is also 
not rare, special degrees in town- 
planning have only been estab- 
lished in few countries and schools, 
in spite of the fact that the 
town-planner obviously needs 
much knowledge that the architect 
does not and can do without much 
knowledge necessary to the archi- 
tect. At Harvard the Graduate 
School of Design (Dean J. Hudnut) 
has, apart from the Department 
of Architecture (W. Gropius), a 
special Department of Regional 
Planning (G. H. Perkins) with 33 
students. The course takes three 
years and leads to Master’s degrees 
in City or Regional Planning. At 
the MIT there is a special four 
years’ Undergraduate course at 
the end of which a Bachelor’s 
degree is given. One more year’s 
Graduate work is for the Master’s 
degree. The University of Michigan 
also has a special course beginning 
after two years’ general archi- 
tectural tuition. An additional 
feature at Ann Arbor is a com- 
bined landscape architecture and 
city planning course. 

ened +. : (9) land architecture 

Here also the United States 
seem to believe in special courses 
and degrees more than the 
Continent. There are, however, 
chairs of landscape architecture at 
Munich and Vienna, even if no 
degrees. Harvard as the third 
department of its Graduate School 
of Design has a Department of 
Landscape Architecture with 26 
students. The course takes three 
years and leads to a Master’s 
degree. The University of Michigan 
also provides landscape archi- 
tecture as a special course of four 
years plus one Graduate year. 

special cases:* (1) Czechoslovakia 

Prague is the only school which 
replied from behind the Iron 
Curtain. Its socialist character is 
noticeable in the abolition of fees 
already mentioned, and also in the 
fact that at Prague the new 
programme to supersede that valid 
before the coup d’état is being 
worked out by Council and 
Students’ Association together. 
The AA in London, in which 

*In the same order as countries 
and schools tabled on page 369. 

the same system existed until a 
few years before the war, will be 
interested in this experiment. 
One would have liked the recent 
International Congress of Archi- 
tectural Students to have said 
more about it and perhaps about 
similar arrangements in other 
East European countries. 

special cases: (2) Denmark 

One interesting point here is the 
role of Trade Schools. These Trade 
Schools, also a Central European 
feature, developed to a very high 
pitch in Germany, can be regarded 
as a sound substitute for 
Kunstgewerbe Schools, because they 
are not only competent to deal 
with the technical side of crafts 
and industries but also keep up a 
high esthetic standard on the 
design side. In Denmark archi- 
tectural students at the Academy 
are recruited either from grammar 
schools or from trade schools. In 
the first case they take five years 
for their training, in the second 
only three. At the Trade School 
they spend five years during which 
time twenty-five months (winter 
months) go on school work and 
thirty-seven on apprentice work. 
At the end of the fifth year 
students either go into jobs and 
may become _builder-architects 
(the title is not registered, see 
above) or decide to go on to the 
Academy. 

special cases: (3) France 

The recent revolts of the 
students at the Ecole des Beaux 
Arts must here be mentioned. Its 
details such as the complaints 
about insufficient scholarships, in- 
sanitary conditions of the ateliers 
scattered all over Paris and heat- 
ing to be paid for by impecunious 
students do not concern us, but 
what matters is a spirit of hostility 
to the school quite absent from 
architectural tuition in Britain 
or the Central European countries 
or the Dominions and the United 
States. It is true the AA has 
had its fights and so have 
other schools in the past. But 
since there are few so consistently 
averse to the style of the twentieth 
century as the Ecole des Beaux 
Arts has so far been, and since 
architectural education in France 
is wholly State-controlled and 
built up hierarchically towards 
the EBA as its summit, there is 
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bound to be a more dangerous 
accumulation of inflammatory 
matter here than elsewhere. A 
student in France cannot go to 
another school more to his liking, 
nor can he obtain the highest 
honours such as the Prix de Rome 
except through the EBA. Hence 
the embitterment of such passages 
as the following from a recent 
poster of the Grande Masse of the 
School: 

. . . Il faut bien savoir com- 
ment se juge aux Beaux-Arts un 
Concours, par exemple un projet 
d’architecture: quarante mes- 
sieurs environ, divisés en deux 
commissions, circulent un aprés- 
midi dans une sorte d’étroit 
labyrinthe revétu des dessins 
sur chassis grandaigle de quelque 
quatre certs éléves, ayant dis- 
posé de deux mois pour effectuer 
ce travail; en mettant les choses 
au mieux, cela fait moins d’une 
minute devant chaque projet! 

Et quel étonnement — plus 
précisément lors des jugements 
de décembre et janvier—de voir 
décerner des ‘médailles’ 4 des 
projets insignifiants: étonnement 
pour le profane mais pas pour 
quinconque sait qu’avec un 
certain nombre de médailles un 
éléve peut étre admis d’office 4 
participer aux ‘24 heures,’ 
avant-derniére épreuve comp- 
tant pour le Prix de Rome, et 
qui a lieu précisément au début 
de mars. Ainsi donc, par certains 
patrons, la_ distribution — des 
récompenses est faussée par le 
désir de bien placer leurs pou- 
lains pour la course au Grand 
i 3 > Aare 

. . . Depuis plusieurs mois, les 
éléves présentent des requétes 
ou des protestations aux 
Services intéressés. Le peu de 
compréhension, l’obstruction 4 
peine déguisée de quelques-uns 
de ces Services leur causent un 
vif mécontentement. Faut-il 
rappeler que l’an passé, lors 
de la mise en application d’un 
cycle de Hautes Etudes d’Archi- 
tecture (dont nous ne rap- 
pellerons pas les faiblesses et les 
injustices), les éléves architectes 
avaient fait connaitre leur 
désapprobation aux Services 
qualifiés pour les entendre; qu’a 
la suite d’une protestation plus 
vive mais néanmoins trés digne, 
la Direction de Enseignement 
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et de la Production Artistique 
avait procédé 4 la fermeture de 
la Section d’Architecture; et 
qu’en dernier ressort, les éléves, 
s’adressant 4 leur Ministre, lui 
firent apparaitre—sans le savoir 
—qu’aucun service compétent 
ne lavait informé de cette 
situation, pas plus de la mise 
en application des Hautes 
Etudes que de la fermeture de la 
Section d’Architecture? .. . 

special cases: (4) Italy 
Here what is particularly notice- 

able is a similar spirit of revolt— 
however, not of students against 
professors but of professors against 
the Government. In replies re- 
ceived and conversations held it 
was patent that staffs urgently 
want to reform their schools, lift 
them out of the Beaux Arts rut 
and introduce into them twentieth 
century methods of tuition, regard 
for engineering developments and 
so on. 

Professor Michelucci from 
Florence writes: ‘Personally I 
think that the more the school 
frees itself from State programmes 
the better will it succeed.’ Pro- 
fessor Samona from Venice writes: 
‘If I had freedom I would com- 
pletely change the teaching pro- 
grammes, but as I have not, I have 
at least changed as much as I 
could. . . . The ultimate aims of 
the governmental programme 
and the methods indicated by it 
are by now out of touch with our 
time. The set programme can only 
be interpreted individually by the 
staff, and on the whole one can 
notice that the older members 
keep more closely to the tra- 
ditional and governmental 
schemes tuition, while the younger 
ones have moved far away from 
them.’ 

special cases: (5) Netherlands 
While Delft provides the kind of 

Institute of Technology education 
which is characteristic of Central 
European countries, the Academy 
of Architecture at Amsterdam is 
not, as for instance the Academy 
at Stockholm, the highest stage of 
esthetic education for the best 
graduates of the Institute of 
Technology, but belongs to a 
completely different system of 
education. It has no day classes at 
all. All students work in offices 
during the day. The degree course 
is of five years with an examina- 

tion for a lower diploma after 
three. These three can also be 
taken in eight other schools in the 
country, but the final years are 
restricted to the Amsterdam 
Academy and one other school. 

special cases: (6) Sweden 

The advantage of the small 
population of the country is that 
evidently students must get much 
better attention. The population 
of Sweden is less than that of 
London. All architectural educa- 
tion is concentrated in the two 
colleges of Technology at Stock- 
holm and Gotenburg. The total 
number of students is 246— 
remarkably few as compared with 
full-time students in London. The 
best of them go on to the Royal 
College of Art (controlled by the 
Academy). Here, there is an intake 
of only twelve students a year 
divided between two professors. 
The professors are Nils Ahrbom 
and Melchior Weinstedt. No 
wonder the results are as they are. 

special cases (7) MIT 

The Massachusetts Institute of 
Technology is a vast establish- 
ment. Students at present number 
about 5,600. Yet the Department 
of Architecture is kept to a 
maximum of 100 students of 
architecture,* a numerus clausus 
partly enforced by exceptionally 
high fees (see above). As for the 
aims of the department, it may 
be better to let its Dean William 
Wilson Wurster speak: ‘We limit 
our enrolment to about 25 to 35 
freshmen per year in Architecture 
and Planning. In the first year 
they take a common course with 
all MIT freshmen and perhaps 
learn how engineers and scientists 
think. Their first taste of 
specialized work comes in the 
second year and on through the 
course. The students must take 
enough physics, chemistry and 
mathematics to permit them to 
share in the flowering of the 
technical courses at the Institute. 
Thus they can have a real share in 
acoustics, heating and ventilating, 
strength of materials and solar 
energy research. Mind you, we do 
not do this to rear up specialists 
in their fields but rather to give 
them knowledge so they in- 

* Plus 20 graduate students, plus 
84 undergraduate and graduate 
students of Planning. 

stinctively turn to solutions which 
take into account the structural 
and technical problems so time 
and enthusiasm are not wasted. 
~‘I would be sad if all courses 
were like ours, but surely in our 
vast population 25 boys per year 
can approach properly architecture 
through a technical door. We do 
not believe in a studio system. All 
students in architectural design 
are subjected to two critics. Yes, 
it is chaotic, but where better can 
a person learn to make choices and 
have convictions of his own?’ 

results 

Warning was given at the 
beginning that no_ conclusive 
results must be expected. All that 
this synopsis is given for is to 
open a discussion about certain 
patterns of education different 
from ours. Such questions as four 
years or five years, studio master 
or Meisieratelier, original design- 
ing at once or after a year or two, 
relation between school work and 
practical work before, during or 
after courses should be asked more 
often and more seriously in Britain 
and the Dominions. The effect 
would be healthy whatever the 
answers. 

One proviso, however, should be 
added. The best, most alive 
schools are by no means in agree- 
ment on these and _ similar 
questions. A system of education 
alone can never secure success. 
What matters in the end is the 
men in charge of the classes. And 
there Britain seems indeed at a 
strange disadvantage. How is it 
that Gropius, Mies, Wurster, 
Hofmann, Sundahl, Ahrbom teach 
and devote a considerable pro- 
portion of their working time to 
teaching and their opposite 
numbers in Britain don’t? These 
architects abroad must be less 
business-minded and satisfied with 
a lower income, the income of the 
holder of a chair in a university. 
Maybe that the top members on 
the staff of an architectural school 
are not always as well paid as a 
university professor. But some are, 
and yet the most stimulating 
English architects appear only 
very rarely and then for brief 
spans in the schools. This lack of 
educational urge or of interest in 
youth and the future of archi- 
tecture is not flattering to the 
profession in Britain. 
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CINEMAS AT ROTTERDAM AND ZURICH Cinema design most frequently 

veers between imitation of the traditional theatre interior and a modern stylization that produces the effect 

of being inside a phosphorescent, but featureless cave. Very seldom are the particular characteristics of the 

motion picture as a unique medium of entertainment used as elements in the design. These two cinemas, one 

in Rotterdam and one in Zurich, have done just that. The first one by Bakema, Brinkman and Van der Broek 

not only uses the sound apparatus as wall decoration, by means of a screen which can be raised during the 

intervals, but it carries the panel motif of the screen, and the theme of black and white, right out into the 

street. The relationship of the precisely arranged rectangular panels to the paintings of Mondrian hardly needs 

pointing out. The second cinema at Zurich by Werner Frey (Arch.) and Roman Clemens (Theatrical Designer) 

could hardly be in greater contrast. As opposed to the emphasis on formal space in the first, the walls undulate, 

dissolve or glitter with variegated fragments of mirror. The inspiration is again that of the motion picture, 

to which almost every detail of the decoration bears some symbolic relationship. 

1 CINEMA AT ROTTERDAM 

|, stage. 2, pay-desk. 3, office, 
4, exhibition hall, 5, projection room. 
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above, the auditorium with the lights dimmed. The projection screen is raised and part of the sound apparatus can be seen. Below, the lights are on 
and the screen is lowered 
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BAKEMA, BRINKMAN AND VAN DER BROEK: ARCHITECTS 

About the ruined medieval centre of Rotterdam there 

is a circle of nineteenth century houses, many of which. 

during the last thirty years, have been converted into 

workshops and small factories. Under the influence of 

the ‘ settlement’ movement a building known as the 

Ons Huis was erected in one of these narrow streets to 

be used as a centre for organising cultural activities 

among the local people. In 1947 the directors of this 

settlement decided that it was necessary to make over 

part of their building for the regular showing of films 

and three lecture rooms on the ground floor were con- 

verted into a cinema capable of seating two hundred 

people. This was created by building two brick walls, 

one separating the cinema from the remainder of the 

building and the other, at right-angles to it, projecting 

out beyond the external facade. These walls are in 

natural dark red brick, and the main entrance to the 



the sliding panel which carries 
the posters conceals the main 
entrance when the cinema is 
closed 

ID 

auditorium is placed at the junction between them. 

Inside the auditorium the walls and the ceiling are 

masked by a plaster shell which houses recessed light 

fittings and an air conditioning system. Chairs have steel 

frames with glued wood seats. As the cinema is also used 

for lectures and recitals the screen is hinged to the 

ceiling, where it is concealed. Before a performance 

the sound apparatus, painted black and white, is visible 

to the audience. As the lights go down the projection 

screen is lowered from the ceiling. Above the main 

entrance hall facing the street is the projection room, 

the wall of which is entirely of glass on the street side 

and the extended porch above the cinema entrance forms 

a balcony outside it. Above the projection room is a 

small library. Beyond the entrance hall on the ground 

floor a small exhibition room has been built which con- 

tains besides chairs, tables and exhibition stands, a 

counter, where refreshments are sold. This room is 

lighted by day and by night from behind a ceiling 

Opposite, the entrance to the auditorium 
with the carefully disposed black and 
white panels reminiscent of the paint- 
ings of Mondrian 

covering consisting of a tightly-stretched white plastic 

\Venster 

— ie Ug (eI ccmnsesescene 

~ 4% 
ak 

CINEMA AT ROTTERDAM 

the main entrance with the projection room above it 

the external facade by night and by day. The entrance is at the far right 
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CINEMA AT ROTTERDAM 

a Ne a ne 

left 

the entrance to the auditorium is on the left, the door in the centre leads to the main building 

curtain. The floor of the entrance hall is of white granite 

into which removable mats are fitted. These mats are 

one metre square and as this proved to be a convenient 

measure it became the basis for the dimensions of all 

other frames, which are of natural oak. Posters adver- 

tising the films are fixed to a large sliding panel which 

covers the entrance when the cinema is closed and slides 

away to the right when it is open. Film titles composed 

from series of large black letters stand against a white 

glass panel between the outside wall and the canopy. 

At night the glass is lit from behind and the lettering 

is silhouetted. The external wall then appears as a non- 

supporting unit under the canopy supported on columns. 

The sculptor Zadkine made the following comment 

on this cinema during a recent visit: C’est une maison the auditorium seen from the stage 

ou on vient aimer les éspaces, les courants d’air et des 

espoires d’un soleil qui vivrait 24 heures dans nos dmes. 

lig 
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left, office and cloakroom on the right of the main entrance. Right, the entrance to the exhibition room where refreshments are sold 

ihe exhibition room and its furnishing. The ceiling is a through the exhibition room entrance can be seen the 
lightly stretched white plastic curtain lit from behind main doors, The refreshment counter is on the left 
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WERNER FREY: ARCHITECT, AND ROMAN 

CLEMENS: DESIGNER 

In this cinema in Zurich the architect has broken first floor 

with the traditional conception of the cinema as a sham 

theatre. Believing that the essential quality of the film 

lies in its motion, and not in the tense relation between 

actor and audience that belongs to the theatre, the 

architect has attempted to express this in his design. 

Instead of the usual theatre curtain and proscenium, 

rotating vertical stripes above the stage turn and merge 

gradually into a projection screen before each film com- 

mences. The same process is reversed at the end of the 

performance, This idea is continued along the upper 

part of the back and side walls which are decorated with 

photo-montage, also divided by stripes. The left-hand 

wall and ceiling are treated as one; the near-white 

background is freely relieved with grey and black stripes 

conveying the idea of the yet formless film, and giving 

an impression of greater height to the auditorium, while 

converging stripes extend it in depth. Complementary 

coloured lamps give a wide range of light effects on 
= ; ; 1, entrance-foyer. 2, pay-desk. 3, cloakroom. the photo-montage panel, below which is a _ recess Lan oa ko 6 ee ee 

entrance-foyer. 8, projection room. 9, upper 
part of auditorium. 

Pi 
ground floor scale 1:600 

key 

the ceiling and wall fronting the entrance are studded with mirrors reflecting the brilliant street lighting outside 



16, the auditorium. The projection room is behind the photo-mural panel 

housing the three-colour lighting apparatus comprising 

in all 75 bulbs of 200 watts each. 

In contrast to the auditorium, the foyer-entrance hall 

sparkles with light. The long foyer wall facing the 

entrance, which merges into the ceiling, is studded with 

circular mirrors cut to nine different diameters, which 

reflect the coloured neon signs and street lamps outside 

the theatre. Wavelike corrugated plaster walls form the 

side partitions. The polished floor is inlaid with red and 

white marble slabs. The front wall and box office are 

of black and clear glass; columns are lacquered white. 



CINEMA AT ZURICH 

17 and 18 are general views of the 
auditorium and stage. The screen consists 
of movable stripes which are turned to 
form a complete screen before the show- 
ing of each film. 17, the stripes moved 
half-way into forming the screen, 19, the 
screen before the movement has started 
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THE PUB TRADITION RECAPTURED 

The best entries in the REVIEW’S pub competition fully justify the belief that there is a live, continuing tradition in the English 

public-house bar that can form a basis for recapturing those qualities that old pubs had almost as a matter of course, but which are 

sadly missing from the new. It is not so much a matter of architectural design in the conventional sense—of planning or technique— 

but of atmosphere, which is obtained by the right colours, by intimacy of scale and by an appropriate kind of decoration. The thesis 

of the special number of the REVIEW (‘Inside the Pub,’ October, 1949) in which the competition was announced, was that these qualities, 

by means of which the traditional pub obtains its agreeable atmosphere, are functional not period qualities, and are therefore applicable 

in our time. The modern pub must be frankly contemporary in design, but with the aid of the many devices that remain valid today in 

the English pub tradition, the idea of a pub can be reinterpreted in a modern spirit while preserving its familiar charm. 

Another attribute of the traditional English pub which it is important to preserve is a clear differentiation of character between 

saloon and public bars, and in the summary of conclusions to be drawn from the competition that occupies this and the following 

pages the illustrations of the winning designs and of such of the others as bring out noteworthy points are grouped according to bars.* 

A perspective of the winning saloon bar appears on page 366, and the report of the five assessors is printed verbatim on page 425. 

* Four bars were asked for: a large and a small saloon bar and a large and a small 
public bar; also full details of the furniture and other equipment of any one of them. 
The bars could be combined as part of the same building or be quite unrelated. The 
prizes (given by the Brewers’ Society) were £500, £250 and £100. The five assessors 
were Hugh Casson, Director of Architecture of the Festival of Britain, J. S. Eagles 
(nominated by the Brewers’ Society), R. Furneaux Jordan, E. B. Musman and J. M. 

Richards (representing the editors of THE ARCHITECTURAL REVIEW). They awarded 
the prizes as follows: first, Messrs. E. Pollak, Victor Prus, Charles Hasler, P. Sharland 
and R. Negus; second, Messrs. Maurice Russell and Geoffrey Dunn; third, Messrs. 
Ian Grant and D. B. Bullivant. The design of Mr. Peter Oldfield and that of Messrs. 
Terence Bliss and George Subiotto were highly commended. The designs were ex- 
hibited at the Victoria and Albert Museum during the month of April. 
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1 The Public Bar 

Both the large and the small public 
bar are included under this heading, 
because (unlike the large and the small 
saloon bar) their basic character is much 
the same whatever variations there may 
be in the scale on which they are planned. 
The character of the public bar has 
descended unchanged from the ale- 
house kitchen in which it originated. 
Its robust simplicity is thoroughly 
suitable to the hard wear, by hob-nail 
boots or carelessly handled pint tankards, 
to which it is subjected. But robust 
simplicity does not mean bleakness or 
discomfort. The public bar has its own 
style of richness and its own range of 
colours, hallowed by long use: the various 
yellows and browns of brush-grained 
woods, especially light oak, and the 
subtly textured surface of scrubbed wood 
for table-tops and floor-boards. Materials 
are sympathetic to the touch, and comfort 
is provided by the traditional institution 
of the high-backed settle, a modern version 
of which appears in the bar illustrated 
alongside. The somewhat staring, heavily 
framed windows are a less successful 
element in this design; on the other hand 
first-rate use is made of brewers’ trade- 
marks and lettering to add sparkle and a 
touch of colour and save a plain interior 
from drabness. 

Small public bar by I. C. Baker. 



Plain woods, grained and painted, 
are equally well used in this public bar 
which also has wooden beams in its 
ceiling (combined with a large map—an 
unorthodox but not inappropriate notion: 
both functional and decorative). Vertical 
match-boarding is a good public-bar 
tradition, and in this case instead of the 
shiny yellow of light oak another time- 
honoured pub colour is used: the warm 
reddish-brown known in the trade as 
teak. Once more the character is one of 
simplicity, but without loss of friend- 
liness. Sparkle and interest are given by 
the bottles arrayed behind the bar. 

Small public bar by Patrick Horsbrugh and 
D. F. Tandy. 

More bottles, effectively used as 
ornament, give scale and interest to 
this bar, also shown on the previous page. 
It is of special interest as an experiment 
in producing a modern equivalent of 
the bar-top screen, a familiar feature in 
many mnineteenth-century pubs. This 
screen prevents one bar from being over- 
looked by another when several bars 
share the same service space, it adds 
mystery to what might otherwise be a 
somewhat self-evident interior by parily 
obscuring what happens beyond, and 
at the same time it provides useful 
storage space for bottles and glasses— 
and even, in this case, for a cask. The 
bar-top screen has obvious decorative 
potentialities, though some of the details 
of this one are a little clumsy. The bar 
front is grained in the satisfactory light 
oak of tradition. 

Large public bar by I. C. Baker. 

An entry from America. The illustra- 
tion actually shows one of the saloon 
bars, not a public bar—the distinction 
is not of course made on the other side 
of the Atlantic—but it is included here 
as giving further support to the argument 
that a functional solution to pub design 
can still produce an atmosphere that 
accords with the best traditions. The 
ceiling is panelled, and the walls lined, 
with dark and light woods. 

From the design by Messrs. Antonucci, Di 
Paola and Hejduh of New York and J. H. 
Mallow of New Jersey. 

The two bars on the facing page, from 
one of the highly commended designs, 
were described by the assessors as among 
the best public bars submitted. They are 
functional, with the robust simple char- 
acter already described, based on the 
traditional use of wood (here used for 
ceilings as well as walls and furniture) 
painted in the traditional browns and 
yellows—chiefly a combination of choco- 
late paint and nicotine staining. The 
large bar (the lower one, reproduced in 
colour) also has a number of other 
approved characteristics of a ‘more 
subtle kind. One is the use of lettering 
and brewers’ trade-marks, bold in form 
and strong in colour, by a designer 
conscious of their decorative value. They 
appear on the walls and_ windows and 
even on the floor. Another is the effective 
subdivision of the floor area by the line 
of columns down the middle and by 
the low wall (partitioning off a darts 
pitch) at the far end. A danger inherent 
in the simplicity of the public bar is 
that it could easily become bleak and 
unwelcoming. The large uninterrupted 
floor areas of many ‘improved’ public 
houses, though no doubt efficient to run 
and convenient to supervise, suffer from 
exactly this defect. They are institutional 
and therefore comfortless in character, 
lacking intimacy. The bar illustrated 
shows how this can be remedied with the 
minimum interruption of floor space by 
breaking up the large area visually, 
dividing it, as it were, into aerial com- 
partments and providing at the same 
time a focal position for each group of 
seats. The plan below brings out well 
the way the floor area is conceived as a 
series of compartments. The same effect 
is greatly aided by the changing levels 
of the ceiling. The small bar above also 
has a shaped ceiling of oak boards, 
painted and grained, and a high-backed 
settle screening a snug area near the fire, 

Large and small public bar from the com- 
mended design by Peter Oldfield. 
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The large public bar ( facing 
page and right) of the second 
prize design was thought to be 
a first-rate example of the modern 
use of all the functional in- 
gredients that traditionally make 
a pub immediately recognizable 
for what it is: warm strong colours 
(especially in the form of grained 
woods) with spots of bright colour 
provided by advertisements and 
trade-marks, substantial furni- 
ture, simple detailing, most of the 
interest concentrated on the bar- 
back where the stock and the 
equipment are exploited for their decora- 
tive effect. All these are employed here 
with exquisite taste. The only reservation 
the assessors made was that the taste was 
in some ways too discreet, creating an over- 
polite character not quite in keeping with 
the rough-and-ready public-bar verna- 
cular. A successful bar should not seem 
so consciously designed. This defect 
is less evident in the small public bar 
( facing page, bottom) which was thought 
one of the best bars submitted. Its square 
simplicity does not become forbidding 
on this intimate scale, and the use of 
dark rich colours (especially the glossy 
back wall in chocolate painted match- 
boarding) carries on a fine tradition. 
Contrast the robust character of match- 
boarding, here and elsewhere, with the 
somewhat insubstantial character of the 
smooth plywood counter fronts. 

Large and small public bars from the design 
by Maurice Russell and Geoffrey Dunn, 
awarded second prize. 

An aspect of the pub tradition well 
worth further detailed study is the use of 
colour to produce a sense of warmth and 
enclosure and of cheerfulness without 
restlessness. This again, being fune- 
tional, is as valid today as in the past, 
and the design on the right is particularly 
successful in its use of colour in this 
way and in suggesting its effect in the 
drawings. The pub colours are generally 
based on the colours of woods but in 
practice were usually obtained by paint 
—either plain or grained—generally 
highly varnished. A fairly dark ceiling 
is a feature of most bars—light ceilings 

white. This design chiefly uses oak, 
mahogany and unpainted deal, but also 
employs the sombre greens and clear 
yellows that form part of the range of 
colours proper to the pub. In addition 
natural woods, natural cowhide up- 
holstery and zine for the bar top provide 
substantial, sympathetic and hard-wear- 

387 

being undesirable, except in the special 
case of the match-boarded ceiling, which 
can traditionally be painted glossy 

ing surfaces suitable for the public bar. 

Small public bar by John Ambrose and 
Jeffrey Lyde. 



As well as complexity of plan 
(achieved in the bar on the right by much 
the same means as in that on page 385) 
complexity of line helps to create a 
stimulating and intriguing atmosphere. 
Note the floor-boards running indepen- 
dently of the bar and the mat and 
cutting across the alignment of the posts. 
The ceiling might with advantage have 
been darker. Lettering is boldly used 
in the right way and in the right 
places, but the form of the letters lacks 
character. 

Large public bar by C. Talbot Larrington. 
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The lettering, on the other hand, is one 
of the many strong points of the winning 
design. The large public bar ( facing page) 
contains a magnificent example of 
advertisement lettering used as decora- 
tion on a monumental scale, the letters 
themselves having exactly the right 
strong, decisive character. And on the 
left are some specimens provided by the 
winners of the types of lettering they 
propose for their various bars. The lower 
specimen is a design for a brilliant-cut 
mirror in the small public bar; this and 
the others show a good understanding 
of the virtues of a strongly marked 
tradition. The public bar itself, too, 
shows how tradition can be not so much 
re-used as re-created in an unashamedly 
modern spirit. Barrels and bottles make 
striking and appropriate decoration, the 
barrels in this case being an overhead 
beer-store common to this and the 
adjoining saloon bar. The two are 
visually united above the bar-back. 
Though colours are for the most part 
light and the ceiling is high over a large 
area, an effect of emptiness is avoided 
by vigorous modelling, and of coldness 
by the use of sympathetic materials, 
including rough paving and grained 
wood. The low ceilinged portion has 
some of the character of an ale-house 
kitchen. The ceiling is nicotine. Detail 
is charmingly thought out—see the 
sketches of lamps, a lively reinterpreta- 
tion of the hanging brass oil-lamp. 

First prize design by E. Pollak, Victor Prus, 
Charles Hasler, P. Sharland and R. Negus. 

a 

A thorough study and intelligent re-use 
of many traditional ingredients is also 
shown in the highly commended (and 
beautifully presented) design opposite. 
It has the desirable complexity, the settles 
of perforated laminated wood are both 
decorative and evocative and this scheme 
effectively uses two familiar pub features 
not hitherto noticed: a textured Lin- 
crusta ceiling and a mirror placed at an 
angle to provide intriguing and un- 
expected reflections. The total effect, how- 
ever, somehow misses achieving the right 
character. It has the hard-boiled character 
of an American quick-lunch counter, to 
quote the opinion of the assessors, rather 
than the sombre cheerfulness of the 
English pub. The glimpse over the back 
of the ‘wagon’ into the billiard room on 
an upper level follows tradition in its 
hint of intriguing activities just out of 
sight. 

Large public bar from the commended design 
by Terence Bliss and George Subiotto. 
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To be seen at its richest and most 
remarkable, the large saloon bar should be 
sought in an urban situation, probably 
occupying a busy street corner. Though 
it must have an air of comfort, and 
secluded corners for gossip and relaxa- 
tion, it is essentially a place of busy 
coming and going, of the rattle of glasses 
at a briskly attended bar. And the 
decoration—for the creation of the right 
atmosphere is largely a matter of 
decoration—reflects this character by its 
complexity, carrying at the same time 
a suggestion of excitement and unreality. 
The traditional ingredients of the glitter- 
ing saloon bar are all cunningly con- 
trived to this end, such as the multiple 
mirrors exaggerating a single movement 
into the bustle of a crowd. The winning 
design brilliantly uses these well-tried 
effects, but not merely by reassembling 
them in a modern way. It has grasped 
the essence of the pub idea and, with their 
help, reinterpreted it with real imagina- 
tion. But the old ingredients are there in 
new guises: mirrors and glass screens 
(see frontispiece); complexity of plan 
(and indeed of section); barrels and 
bottles; bold lettering; variety of materials 
and textures. Airy without being bleak, 
this design is also full of ideas without 
seeming to indulge in novelty for 
novelty’s sake. In the large saloon more 
than in any other bar effective use can be 
made of partially disclosed spaces 
beyond, and the other traditional devices 
for suggesting activity out of sight and 
exploiting the feeling of mystery arising 
therefrom. As the plan shows, this saloon 
bar shares a service area with the large 
public bar, the two being separated by a 
central bottle-storage fitment, limited in 
height so that the ceiling runs right 
across. This extensive flat surface, 
nicotine-coloured, enhances by contrast 
the intimate character’ of the area 
beneath the gallery. At gallery level is a 
highly dramatic barrel store which is 
likewise seen from both bars: a cellar 
brought within visual range. 

Large saloon bar from the first prize design 
by E. Pollak, Victor Prus, Charles Hasler, 
P. Sharland and R. Negus. 

2 The Large Saloon Bar 

| 

In a rather more conventional way, 
the saloon bar below also uses the 
methods that have been long established 
(and for good reason) for obtaining an 
agreeable atmosphere. There is less 
imagination here and less daring but 
clear proof that a workmanlike use of 
grained wood, brass rails, a_bottle- 
stocked bar-back and built-in upholstered 
seats can result in a modern, not a 
period, design. The plan above shows 
how the public space curves round an 
island bar in traditional fashion, and 
how the built-in seats, undulating in 

a © 

plan, add richness to the view in two 
directions, as well as affording privacy 
to their occupants. There is a good use 
of partly blocked vistas. The colour of 
the woodwork is the well-tried teak. 

Large saloon bar from the third prize design 
by Ian Grant and D. B. Bullivant. 



Once more the highly finished, taste- 
fully detailed charm of the second prize- 
winners, sparkling with well-conceived 
decoration in the form of light-fittings, 
furniture and—especially—the bar-back 
with its bottles and tankard displayed 
with traditional housewifely pride. The 
degree of sophistication shown here, 
which was felt by the assessors not quite 
to stand up to the rough-and-tumble of 
the public bar, is more acceptable in the 
saloon bar. As the drawings on this page 
show, this bar is thoughtfully worked out 
in every detail and the materials care- 
fully chosen. The furniture designs on 
the right are simple and highly practical 
but of interesting form, not eschewing 
modern innovations in technique. In 
contrast to the prize-winning design, 
where by the use of mirrors the bustle 
of the street has been brought into the 
bar as a kind of animated mural, 
windows in this design have been kept to 
a minimum with the object of achieving 
the maximum sense of seclusion. This 
object is assisted by the ceiling treatment. 
It is comparatively low, finished in green- 
grey matt paint, with varnished wooden 
beams over the sitting space. The maho- 
gany counter and bar-back are designed 
to give the publican a chance to introduce 
something of his own in the shape of 
ferns and bric-a-brac. 

The large saloon bar from the second prize 
design by Maurice Russell and Geoffrey 
Dunn. 

THE LARGE SALOON BAR 
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The saloon bar, like the public bar, 
can appropriately be enriched with 
motifs and objects derived directly from 
its function. In the saloon bar enrich- 
ment as such is itself functional, since 
one of the purposes of the interior is to 
create an atmosphere of lavishness and 
well-being, which is best done by the use 
of rich colours and changing surfaces, by 
the sparkle of glass and the gaiety of 
advertisements to give variety of form 
and texture. This bar is a first-rate 
example of a design that is functional 
in exactly this sense. All the ingredients 
have their justification: the scale some- 
what larger than life; the great windows, 
translucent rather than transparent, to 
emphasize its separateness from the ex- 

One of the best of all the traditional 
sources of pub ornament is brewers’ 
trade-marks and advertisements, which 
have always been used to good effect and 
are obviously valid as decoration today. 
They provide spots of bright colour, 
giving sparkle to a sombre colour 
scheme, where large areas of bright 
colour would be too garish for comfort. 
They also have a fine tradition of letter- 
ing, well formed and full of character. 
Here is a well known black glass trade 
sign intelligently used in combination 
with modern textured glass to produce an 
effect that is unmistakably contemporary 
but in line with the best traditions. 

From the large saloon bar by I. C. Baker, 
whose public bar is shown on pages 383-4. 

terior world; the dark ceiling to prevent 
the great windows creating an effect of 
bleakness; the undulating window-seat to 
give interest to the form and just 
sufficient privacy; and finally, to crown 
each bastion, the cheerful rotundity of 
varnished beer barrels, effectively sil- 
houetted against the light. 

From the design by Patrick Horsbrugh and 
D. F. Tandy, one of whose public bars is illus- 
trated on page 384, 
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38 The Intimate Saloon Bar 

In this bar an even subtler atmosphere 
is required than in the others. The small 
public bar may be regarded merely as a 
lesser version of the large public bar, but 
in the case of the large and small saloon 
bars the difference 1s not 'only one of 
scale but of atmosphere. The essence of 
the large saloon bar is a ceaseless, 
sociable coming and going: briskly 
moving swing doors, a chattering crowd 
by the bar counter, bright lights, a certain 
amount of noise and a degree of garish- 
ness in the decoration. The small saloon 
bar, by contrast, is an intimate bar, 
designed so that people can get away 
from noise and bustle. It must have a 
sense of seclusion—its traditional pub 
variants are the ‘cosy’ or snug’—it must 
be well provided with comfortable seats; 
indeed all its furniture must be detailed 
with the greatest care to produce an 
effect of unobtrusive comfort. Decora- 
tions must be discreetly rich, an effect 
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obtainable by a judicious use of dark 
woods, glossy paint and upholstery. 

From the second prize design by Maurice 
Russell and Geoffrey Dunn. 



THE INTIMATE 

This design achieves the required sense 
of enclosure by the logical means of 
solid, windowless walls, the bar being 
lighted from above. Varnished barrels, 
centrally placed beneath this roof-light 
and gaily lettered, follow the old tradition 
of the towering bar-back on which all 
elaboration is focused. Dignity is en- 
hanced by the dark woods used for 
counter-front and panelling (enriched by 
a discreet use of polished brass) and by 
the textured ceiling and the patterned 
floor. The general character derives less 
from the pub than from the wine-bar, but 
the. intimate saloon bar itself has its 
ancestry in the wine tavern, an institu- 
tion that only survives separately from 
the pub in the shape of the small wine-bar 
still to be found off some city pavements. 

The small saloon bar from the design placed 
third, by Ian Grant and D. B. Bullivant. 
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The wine-bar customer, as in the 
design below, stands at the bar, one foot 
resting on a brass rail. The regular 
customer of the intimate saloon bar, how- 
ever, prefers to sit in comfort and some 
privacy. Hence the tradition, par- 
ticularly characteristic of this kind of 
bar, of upholstered seats arranged along 
the wall in curved bays, so that each 
group is focused on its own table. This 
tradition is revived in the design on 
the facing page, as the plan alongside 
shows. Much ingenious detailing, a low 
ceiling, interestingly shaped, a floor 
marked out into rectangles and a service 
area screened at the end by a modern 
version of the built-up bar-back, all 
make for an agreeably intricate effect. 
The end wall, lined with mirrors, 
repeats this effect in traditional fashion, 
diminishing in perspective. The use of 
mechanical forms, however, and a some- 
what cold, unsympathetic colour scheme, 
produce a total effect which, though 
sophisticated, just misses the effect de- 
sirable in a pub. The customer might be 
too aware of how consciously it had all 
been designed. 

Small saloon bar from the highly commended 
design by Terence Bliss and George Subiotto. 
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This design is altogether a more casual 
affair; not so much a piece of archi- 
tecture as an informally planned room to 
which furnishings, colours and decora- 
tions of the right character give an effect 
of comfort and intimacy, almost as 
though by accident. The plan shows the 
arrangement of the floor-space so as to 
provide groups of seats in well protected 
corners; also the way this bar shares its 
service space with a small public bar but 
allows only the minimum glimpse of the 
other bar beyond—contrast the two large 
bars from the same design (pages 385 and 
391) where the sense of bustle and 
activity 1s enhanced by the openness of 
the ceiling space between one bar and 
the other. Materials in this bar—the 
stone fireplace surround and the natural 
wood counter-front—are such as to 

[continued overleaf 

Small saloon bar from the first prize design by 
E. Pollak, V. Prus, C. Hasler, P. Sharland 
and R. Negus. 
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HE INTIMATE 

reinforce the feeling of informality by 
a reminder of the unselfconscious tradi- 
tion of comfort in the bar parlour of the 
country inn. Detail is concentrated 
round the bar itself, and consists simply 
of an informal arrangement of all the 
objects of equipment that rightly belong 
there: chiefly bottles, glasses, spirit- 
measures and advertisements—see the 
drawing on this page, a view looking 
into the service space behind the same 
bar-counter. A functional, characteristic 
bar motif is the beer-pull, traditionally 
decorated in various ways. Below are 
some ideas by the prizewinning de- 
signers for modern beer pulls, in wood, 
plain and inlaid, and coloured porcelain. 

The effectiveness of the atmosphere 
created by these simple means proves the 
contention that interior pub design is 
more a matter of the right kind of fur- 
nishings, equipment, colours and 
materials than of the architectural 
framework within which they are con- 
tained. The nature of this framework 
will naturally vary and may be com- 
pletely unorthodox, but the atmosphere to 
be created inside it must be one that 
people feel is orthodox—at least it must 
not seem too unfamiliar. A bar is 
nothing if it is not popular, and ill- 
designed for proper relaxation if it is 
not unassuming. The popularity of the 
traditional pub can be recaptured by 
relying on the best traditional elements 
in its interior decoration. These have 
already been listed on the foregoing 
pages: intimacy and enclosure; inter- 
rupted vistas; mirrors and reflections; 

SALOON BAR 

strong varnished colours; bold lettering; 
barrels and bottles; brightly coloured 
labels and advertisements. Though these 
devices are particularly well used in the 
Victorian pub, the re-use of them does 
not imply a call for a Victorian revival. 
They are not period devices and can be 
employed in a modern way, making all 
necessary use of modern techniques and 
materials. That is the proper way of 
showing that the pub tradition is still 
alive: to recreate it in a modern spirit. 
But in recreating it the effect must 
remain that of a pub—not a night-club, 
nor a quick-lunch counter, nor an hotel 
bar, nor a Tudor cottage nor, worst of all, 
a barren area with no character at all 
like a railway station refreshment room. 
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1, the two houses seen from the east 
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POWELL AND MOYA: ARCHITECTS 

The site, which is entirely enclosed by an old garden 

wall, is one acre in area, and was used until June, 1948. 

as an orchard and vegetable garden. Access to the site 

is obtained through a right of way from Mount Lane, 

which branches off Westgate, one of the four main 

streets of the City, and therefore the site, whilst being 

almost in the centre of the City, is secluded, quiet and 

already well planted. It is bordered to the north by 

the gardens of the eighteenth century Westgate houses, 

to the east by the fields of the Theological College, to 

the south by the Westgate Meadows and to the west by 

a nineteenth century factory which is screened off by 

a line of tall trees. 

The requirements of the two clients, who are relatives, 

differed in certain respects, affecting the siting and 

897 planning of the two houses. House No. 1 is owned 



TWO HOUSES AT GCHICHESTER: No.1 

by a Canon of Chichester Cathedral, who required a 

smaller garden than the owner of House No. 2. The 

site divides itself naturally by a line of fruit trees 

and a lonicera hedge into two plots, one of one-third of 

an acre (on the east of the site) and the other of two-thirds 

of an acre. The client of House No. 2 is a Naval 

Officer, married, with one child. The client of House No. 

1 required rather more accommodation on a smaller 

site than for No. 2. No. 1 is provided with a solid fuel 

fire in the living room, with hot air ducts serving the 

dining recess and kitchen; No. 2 relies entirely on 

electric heating, though a small open fireplace is pro- 

vided in the living room. Both clients possess antique 

a door, 2, leads in each of the houses from the living-room on to the terrace. 
3, house no. 2 from the south. The walls are finished in pink and white; 
woodwork is white 
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an old mulberry tree stands in the centre of the 
two gardens, 4. Beyond it can be seen the living- 
room windows, terrace, and north-south bedroom 
wing of house no. 1. 5, looking into the living-room 
at night. 6, north facade showing the entrance and 
kitchen doors 

furniture which they wished to be incorporated in the 

new houses to full advantage. 

The two houses are different in shape. Whilst they 

are similarly planned in the living, hall and terrace 

area, the bedroom wing in House No. 1 is built at right 

angles to the living area for three reasons; the narrow- 

ness of the site, to allow the bedrooms to face east, 

with a fine view of the Cathedral and so that the house 

could be built round a mulberry tree growing on the 

site. In House No. 2, the bedroom wing continues straight 

along from the living area so that the bedrooms face 

south and do not overlook either House No. 1 or their own 

living area. Both houses make use of the recent increase in 

the maximum permissible area for a private house from 

1,000 sq. ft. super to 1,500 sq. ft—House No. 1 being 

approximately 1,400 sq. ft. and House No. 2 1,300 sq. ft. 

Single storey construction was chosen to give privacy 

to the houses within their walled gardens, to avoid 

interfering with the views from the existing houses on 

Westgate over the Meadows, especially as flat roof con- 

struction is used, and to save space in planning by the 

omission of a staircase and landing. This approach to 

the problem was put to the County Planning Authority 
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who raised no objections to the design. Both houses are 

built on the north of the site to get full benefit of the 

view over the garden and to obtain the maximum of sun. 

Whilst the maximum area of 1,500 sq. ft. is enforced, 

there is no firm maximum price laid down for a private 

house. This is left to the discretion of the Local Autho- 

rity which is instructed by the Ministry of Health to 

base the sum on a reasonable comparison with the 

prices of their own Council Houses, but allowing for the 

fact that Council Houses are built simultaneously in 

numbers and therefore more economically, whereas pri- 

vate houses are normally built singly.* 

It has been possible to provide a somewhat higher 
contd. on p. 403 

*A normal Council House in the district prices out at about 26/- 
per foot super. The prices of these two houses are based on this 
figure, but the Ministry of Health normally allows a reasonable extra 
for single storey construction, owing to increased foundation and roof 
costs, should it be considered that single storey construction is justi- 
fied. An extra was also granted for the considerable length of drain 
required to reach the main sewer. (A combined sewage disposal plant 
was not permitted.) 

7, the specially designed door handle and 
letter-box. 8, the houses seen from the 
west with the spire of Chichester Cathedral 
in the background. 9, the bedroom corri- 
dor in house no. 2, and 10, the bookcase 
in the living-room, with glass shelves. 

TWO HOUSES AT CHICHESTER: No. 2 







westqate fields 

construction notes 

GROUND FLOOR 2 in. site concrete, covered with damp-proof 

membrane. 4 in. no-fines concrete laid over membrane (for 

thermal insulation). 1 in. cement screed finish. 

EXTERNAL WALLS Cavity construction, consisting of an 

outer leaf of 4} in. keyed Flettons; 2 in. unventilated cavity; 

inner leaf of 4 in. breeze. At the main living-room window 

the roof is supported on two 2} in. diam. mild steel tubes. 

INTERNAL WALLS 44 in. brick. 

INTERNAL PARTITIONS 23 in. breeze. 

ROOF 5 in. RC slab, placed on 2 in. wood-wool slabs as per- 

manent shuttering. Slab reinforcement of BRC fabric, with 

steel rod reinforcement over openings. Slab covered with a 

2 in. foamed slag screed laid without falls. Screed blinded 

over and covered with patent 3-ply built-up bituminous 

roofing felt with granite chipping finish. 

/ 
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key to trees on site 

~ mulberry 
Canadian maple 
holly 
lime 
laurustinus 
syringa 
maple 
white rose 
espalier apple 
herbaceous border 
hedge 
crab apple 
lonicera 
oak 
quince 
fir 
pine 
walnut 
apple 
pear 
Japanese cherry 
cypress 
yew 
lilae 
arbor vit2 
ash 

27 flower bed 
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winpows Standard EJMA opening lights in purpose-made 

timber frames. 

poors 13 in. thick flush. 

PLUMBING All internal. All service pipes encased. Overflow 

pipes grouped together and covered under an external hood of 

expanded metal and rendering. (Finish and colour as for ex- 

ternal walls.) 

HOT WATER SYSTEM Electric; House No. 1, 40 gall. lagged 

tank with immersion heater. House No. 2, 60 gall. electric 

storage water heater. 

ELECTRIC SYSTEM Ring main, using 13 amp. ‘domestic 

socket’ fused plugs Separate circuits for lights and cooker. 

internal finishes 

HOUSE NO. 1 White gloss paint in kitchen, cloakroom and 

bathroom. Elsewhere all plasterwork white distemper. All 

woodwork white gloss paint, except internal face of front 
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door and surrounding flush panel in light grey gloss paint. 

Fireplace surround in green precast terrazzo with Genoa 

marble chippings. 

HOUSE NO. 2 As House No. 1, except internal face of front 

door, surrounding flush panel, and nursery door, pillar-box 

red gloss paint. Front of hall cupboards, dark green gloss 

paint. Bookcase, softwood verticals at 2 ft. 0 in. centres 

painted white, quarter-inch plate glass shelves sliding into 

aluminium channel bearers. 

external finishes 

HOUSE NO. 1 West face of bedroom wing, deep pink ‘Tyro- 

lean’ spatterdash (unrubbed) applied to 1:6 sand cement 

rendering. All other walls, white spatterdash (rubbed down 

with carborundum stone 24 hours after application). 6 in. 

tarred plinth all round. Woodwork generally, white gloss paint. 

Soffite, reveals and metal posts to living-room window, 

scale: 1/16 in, am I ft, 

canary yellow. Soffite to entrance porch, canary yellow. Front 

door and panel, black. Window to terrace, dark grey. Kitchen 

window panel, medium grey. Chimney, concrete left untouched 

from aluminium-lined shutter. Garage and store, cement slurry 

on brickwork (grey-green). Doors, grey. Fascia, white. 

HOUSE NO. 2 East walls to nursery and dressing room, dark 

red spatterdash (unrubbed). All other walls, white spatterdash 

rubbed down. 6 in. tarred plinth all round. Woodwork 

generally, white. Window to terrace, dark grey. Front door 

and panel, black. Frames (not opening lights) to bedroom 

windows, canary yellow. Kitchen window panel, medium 

grey. Nursery door to garden, medium grey. Soffite, reveals and 

metal posts to living-room windows, canary yellow. Soffite 

to entrance porch, bright blue. Chimney, black bituminous 

paint. Garage and store, dark red spatterdash on rendering. 

Paintwork, white. Dwarf wall at end of drive, dark red 

spatterdash direct to brickwork. 
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11, the south facade of house no. 2. 12, part of the kitchen 

TWO HOUSES AT CHICHESTER: No. 2 

contd, from p. 400 
standard of internal finish than is normally associated 

with Local Authority housing, due to the fact that the 

floor surface is cement screed. Floors have been covered 

by the clients with lino or with close-carpet on under- 

felt and tacked down at the edges to a timber fixing 

strip set flush in the cement screed. 
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Fello Atkinson and Will Onions 

Pirate and blockade runner have relinquished the Bermuda Islands to the tourist and the escapee. Its history and its architecture 

are, nevertheless, surprisingly little known, and the following article traces, among other things, architectural relationships between 

Britain and its oldest colony. The eighteenth century chart on the facing page, showing the unusually serrated coast line, elucidates 

Mark Twain’s description of Bermuda as ‘the biggest small place in the world.’ 

ON THE OCEAN’S 

historical background 

THE BERMUDAS ARE A GROUP of small islands 

(lat. 82°15’N., long. 64° 46’W.) in the Western Atlantic 

roughly 700 miles equidistant from New York, 

Charleston and Turk’s Island in the West Indies. 

They cover an area about the size of Manhattan 

Island—to which the US war bases have added a 

tithe—and are surrounded by an almost impregnable 

coral reef (the most northerly in the world), forming 

an atoll on the tip of an immense submarine volcano. 

A map in the Legatio Babylonica (1511) of Peter 

Martyr, historian of the Conquistadors, shows La 

Bermuda in its approximate position probably having 

been discovered by a Spaniard, Juan de Bermudez, 

on his way to Cuba with a cargo of hogs, some of which 

he left to thrive on the islands. No attempt was made 

by Spain to colonize it, though a charter was granted 

for this purpose to one Fernando Camelo. During the 

sixteenth century this ‘Isle of Devils’ had a very un- 

healthy reputation among seamen and was considered 

the greatest navigational menace in the Western 

Ocean. Few attempted to penetrate the reefs. After it 

had been brought to the notice of England by Henry 

May, who was wrecked on it in 1593, it was claimed 

in 1609 by Admiral Somers and General Sir Thomas 

Gates when wrecked in the ‘Sea Venture’ while leading 

an expedition to the relief of the plantations in 

Virginia. The Virginia Company received an extension 

to their charter to cover these ‘Summer Isles’ but sold 

it shortly afterwards for £2,000 to a new city com- 

pany The Bermuda Adventurers. In 1684 the colony 

passed to the Crown. 

The Bermuda myth grew quickly in Jacobean Eng- 

land, already wearying of the sordidness of West 

Indian and American conquest with its trail of disease, 

famine and unfulfilled promise. While Shakespeare 

filled the Tempest with romantic description, probably 

from the Strachey and Jourdain accounts, his patron 

Southampton took a financial interest in the New 

Bermuda Company, and Waller and Marvell sang 

its praises in lovely verse. To understand this en- 

thusiasm it must be remembered that here suddenly, 

what for over a century had seemed treacherous 

weatherbeaten rock, was found to be a very treasure 

island of legend. Though well north it was almost 
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tropical, uninhabited except by the hogs, eternally 

green, set in a sea of ‘liquid turquoise and of Lapis 

Lazuli’ with shady cedars, gay with red and blue 

cardinal and long-tailed white frigate birds, edging 

lagoons containing the most exotic variety of edible 

tropical fish, crustaceans and turtles. If later the pearls 

proved worthless and the tobacco rank, the islands 

remained serenely lovely protected from winter cold 

by the Gulf Stream and from a too hot summer by 

ocean breezes. Though occasional hurricanes have 

struck the islands frost has never been known, flowers 

and fruits flourishing the whole year round. 

When Captain John Smith, of Pocahontas fame, 

published his Generall Historie of Virginia, New Eng- 

land and the Summer Isles in 1624 he said of the 

Bermudas that ‘the temperature is beyond all others 

admirable, no cold there is beyond an English Aprill, 

no heat beyond an ordinary July in France!’ And of 

their strategic value he wrote: “There are but two 

places and scarce two unless to them who know them 

well where shipping may come in and those now are 

exceeding well fortified, but within is roome to enter- 

taine a royall fleete.’ At that time the islands were 

covered with the indigenous pungently aromatic cedar 

(Juniperus Bermudiana) and the palmetto which, pro- 

viding food, wine and shelter to the colonists, inspired 

Waller to write: 

The sweet palmitoes a new Bachus yield 
With leaves as ample as the broadest shield 
Under the shadow of whose friendly boughs 
They sit carowsing where their liquor grows. 

There were also mulberries and prickly pears and a 

bean ‘the which anyway eaten worketh excellently in 

the nature of a purge though very vehemently yet 

without all perill.’ 

The story of Bermuda reads like a_ schoolboy 

romance of Elizabethan adventure, littered with the 

wrecks of treasure ships, crowded with strong swag- 

gering baroque personalities, with epic feats of seaman- 

ship, witchcraft and religious intolerance, piracy, 

blockade-running, rum-running, slaving, scandal, and 

humour, all on a miniature and intensely human scale. 

The place names alone are romantic . . . Pearl Island, 

Spanish Point, Flemish Wreck Hill, Turtle Bay. The 

theme changes, but the old family names remain, 
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St. Georges Town, capital of Bermuda, from Barrack Hill, in 1855. This and 
illustrations 7 and 8 on pages 408 and 409 are from Bermuda, a Colony, a 
Fortress and a Prison by a Field Officer. 

appended to a colonial governor’s seal, striking fear 

into some French merchantman, and to-day adorning 

a prosperous tourist shop on Front Street, Hamilton. 

In 1612 Richard Moore, a ship’s carpenter, was 

appointed the first governor. He laid out the old 

capital at St. Georges (1) much as it exists to-day 

(there are enthusiasts who would like to see it become 

another colonial Williamsburg) and built forts to pro- 

tect the channels against the Spaniards. In 1618, under 

Governor Tucker, the first and very competent survey 

was made by Richard Norwood, an English carto- 

grapher and mathematician, who had come to organize 

the worthless pearl fisheries, having conducted experi- 

ments on diving bells in England. Norwood, who later 

returned and settled in Bermuda, had been a school- 

master and navigation instructor during the Civil War. 

He was persuaded by the governor to survey from both 

ends and thus leave an ‘overplus,’ which Tucker 

claimed, in the fertile Southampton Sandys area. On 

this he built himself a cedar mansion which has not 

survived. Tucker laid the agricultural foundations of 

Bermuda by bringing cattle, sugar-cane, tobacco and 

citrus fruits from the plantations and the West Indies. 

The oranges were for a long time exported in cedar 

chests but with the sole purpose of evading the law 

controlling the export of the dwindling timber which 

was largely sought after in England (the Privy Council 

recommended it for the ceilings of Hampton Court 

Palace in 1658). To produce sturdy slave stock success- 

ful eugenic experiments were later carried out by inter- 

breeding Pequot Indians with Negroes. Even to-day 

there is a distinction between the Afro-American and 

the coloured Bermudian, noticeable especially among 

the St. David’s Islanders who remained aloof from the 

rest of Bermuda. Their speech too is archaic with its 

precision and mannerisms like the Sam Weller V. 

Bermuda has a population of two-thirds (largely 

disenfranchised) coloured and one-third white people 

and is the oldest self-governing British colony. It is 

ruled by a governor (with nominal powers), an upper 

house and a house of assembly elected by a propertied 

and until 1944 male franchise. Taxes are negligible and 

the colony, on the whole, has had three centuries of 

continuous prosperity with occasional booms. The 

prosperity of Bermuda has inevitably been bound to 

the sea and it is not surprising that the colonists 

ON THE OCEAN’S BOSOM UNESPIED 

despised farming. This was left to the slaves and elders 

and later to Portuguese emigrants from the Azores. 

‘Salt, cedar and sailors’ were the basis of their 

economy. It was from their own little colony Turk’s 

Islands, seized from them by the Bahamas, that the 

Bermudians gathered the salt, which they exchanged 

for flour and pine and cod from Nova Scotia in their 

clinker built cedar sloops (2)—the fastest on the 

eastern seaboard. To-day the triangular Bermuda sail 

(3) is world famous. As far back as 1670 it was 

described in a memorandum to Pepys. The early 

colonists caught the whale, sailed with rum and sugar 

from the West Indies as far as England and indulged 

in piracy and privateering in their little ships. With 

the abolition of slavery and the advent of steam 

Bermuda shipping declined. England being at peace 

with both France and Spain, piracy was no longer 

looked on with official favour, and where once Edmund 

Waller could sing 

Many a pound 
On the rich shore of ambergris is found, 

now intense fishing or the Royal Navy’s gunnery had 

scared the whale from local waters. The lean quiet 

years set in. Bermuda became a great Victorian naval 

and military station living on her not too well gotten 

gains and her strategic position and reluctantly looking 

to her rich soil, which in fact produced two excellent 

crops of potatoes and one of onions annually for the 

American market apart from the Easter Lily crop. 

The descendants of pirates turned to trade. Little 

changed in the decades between that day in January, 

1804, when Tom Moore, arriving as registrar of the 

Vice-Admiralty court, wrote to Lady Donegall: 

The morn was lovely, every wave was still, 
When the first perfume of a cedar hill, 
Sweetly awakened us, and with smiling charms, 
The fairy harbour wooed us to its arms. 
Gently we stole before the languid wind 
Through plantain shades, that like an awning twined 
And kiss’d on either side the wanton sail 
Breathing our welcome to these vernal vales. 

and the writing of Bermuda, a colony, a fortress, and a 

prison by ‘a Field Officer,’ the best account of Vic- 

torian Bermuda which Anthony Trollope recom- 

mended in The West Indies and the Spanish Main. It 

was an era of monotony broken only by an occasional 

ball at Government House or Admiralty House (when 

the ladies would take down the mosquito nets from 

their beds and transform them into dresses) or a 

syllabub party, or one of the rare yellow fever plagues 

which decimated the military and left the island 

scattered with sad forgotten little cemeteries. It was 

an era when the arrival of a ship was an event and 

when, if one lived in Somerset Parish, one seldom went 

to St. Georges, if ever, and then only by sail boat. 

Then the American Civil War broke out. Bermuda 

had been little concerned with war. In the early years 

the Spaniards had attempted invasion but had been 

chased off with a round of cannon shot. The colonists 

did supply Washington with gunpowder from HM 

Magazine for the decisive Battle of Boston, much to 

the governor’s annoyance, but during the ignominious 
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War of 1812 they took little part. Now, however, They found also the quaintness of rural England, so 

money was to be made and, though Bermuda had intriguing after the dirt and bustle of New York and 

accepted the Abolition of Slavery on August 1, 1834, Chicago. No railroads, no cars, only victorias and 

sympathy lay still south of the Mason-Dixon Line. surreys and polite niggers. who knew their places 

St. Georges became a blockade port overnight into so much better than their own but lately liberated. 

which the swift darkened blockade runners (4) of the Many of the old mansions were deserted, their salt 

Confederacy came from Charleston to unload cotton encrusted stuccoed walls and hurricane blown roofs 

and take aboard coal and ‘farming implements’ from covered with Morning Glory, the breeze soughing 

Liverpool. To it came such adventurers as Hobart- through their sightless windows and Night Blooming 

Hampden, RN, most successful of all blockade runners Cereus filling their empty rooms. As at Broadway they 

and later Admiral of the Turkish Fleet, while ’Mudians found an old world in decay and proceeded to cherish 

once more became sea captains at $5,000 in gold for and restore it. One must say for them that they did it 

the round trip. For four years the boom lasted and_ well. But soon Woodrow Wilson’s ‘Persons of taste 

then Wilmington fell . . . the war was over. The quiet and cultivation’ were not alone. Prohibition brought 

days returned. The only local ships were the slim, frail, ‘the extravagant and sporting set’ he so abhorred in 

forty-foot pilot boats (5) plying their way sometimes great luxury liners like the ‘Queen of Bermuda’ to 

far into the ocean for trade and sometimes never quench their thirsts and tan their torsos on the terraces 

returning. of the great new hotels astoundingly similar to their 

Towards the end of the nineteenth century rich fellows at St. Moritz, Miami or Monte Carlo. 

Americans began to ‘discover’ Bermuda; for Mark 

Twain was writing its praises. They found a sleepy old rchitecture: military and ecclesiastical 

world paradise not unlike their own Southern States The architecture of Bermuda really falls into three 

before the war, where Yankees were still ill received. separate categories: Military, Ecclesiastical, Domestic. 

ES 

The “Lizzie” ees 
A tiple built wlearur sf 300 tone bound fren blasgeu Co Nassau. Mates 52 weies am howe 
Se gy Kaskerd sheauner atlaat Fad into Cork Augial 8th and sailed August 22rd 1864: 

aw shebched passing Haskbowiing, the Gorernment depdt ir Cork Barber. 

Until the decline of piracy and the slave trade in the early 
nineteenth century, shipping was the basis of Bermudian 
prosperity. In clinker-built sloops, 1, the early colonists 
traded and profiteered, and 2 is the earliest known drawing 
(1670) of the now fameus ‘Bermuda’ sail. During the 
American Civil War blockade runners like the ‘Lizzie, 4, 
brought back a brief spell of maritime prosperity to the island. 
But since then only the local forty-foot pilot boats, 5, drawn 
by Fello Atkinson, have used the island regularly. The 
hurricane warning, 6, is a reminder that the island with iis 
perilous reefs was once considered the greatest navigational 
menace in the Western ocean. 
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HIM Dockyard in 1855; the buildings, which remain almost unaltered today, are 
a remarkably fine example of pre-industrial military architecture. 

The military building since both design and material 

often came from England is ‘international’ in char- 

acter, but well worth noting if only for its abundance. 

From the time when Governor Moore first fortified the 

islands until the end of the War of 1812, when the 

seizure of Bermuda had been contemplated by the 

United States, little had been done in this line though 

the idea of turning the islands into a ‘Gibraltar of the 

Western Hemisphere’ had been contemplated after the 

American Revolution, and on Admiral Murray’s re- 

commendation Ireland Island had been acquired for 

the purpose, in 1809. The work at first carried out by 

slaves was, on the Abolition of Slavery which Nelson 

voicing the convictions of the Fleet had feared would 

- ruin the Navy, continued by convict labour. The 

remarkably well-built dockyard is probably the finest 

example of pre-industrial military architecture in the 

Western Hemisphere. With its massy echeloned 

bastions and its great Tuscan ordered storehouses (7) 

it could at one time berth and victual the Atlantic 

Fleet. It is a pity that few modern illustrations can be 

shown of this project but it has really altered little 

since the drawings for Bermuda, a colony, a fortress, 

and a prison were made. The variety and quantity of 

the forts which sprout from the headlands and hills 

give the impression that every commandant, a 

Vauban to himself, had found the cheap labour and 

abundant stone too good an opportunity to miss 

putting lifetime theories into practice. Castles have 

always stirred the imagination and these with their 

underground passages and craggy heights are the stuff 

that dreams are made of. 

The churches are naively charming and all quite 

small except for the incongruous Cathedral at Hamil- 

ton, a dull nineteenth century Early English affair 

built of Caen stone and Glasgow granite by Scottish 

masons. The eight churches of the establishment were 

all originally colonial classic with the possible ex- 

ception of St. Peter’s. They were gothicized towards 

the end of the eighteenth century. The only remaining 

‘unrestored’ example is Old Devonshire Parish Church 

which contains a charming cedar screen (17) made in 

1714 and an exquisite sixteenth century silver chalice. 

St. Peter’s, the earliest church, was first built in 1612 

in cedar by Governor Moore. This blew down and the 

second of palmetto was replaced by the present lime- 

stone building (10). The later parish churches, like St. 

James, Somerset (11) and St. Paul’s, Paget (12), are 

more sophisticated. In them the colonists tried to 
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express the nostalgia for the rural England they had 

known. Spired and buttressed they are set in grassy 

walled graveyards, the neat anarchy of whose tombs 

witness to the remains of admirals, generals and 

colonial administrators who preferred rather to end 

their days in the scene of their glory than in an 

England, which would not know them, and now lie 

with plebeians, privateers and the victims of sea- 

battle, storm and yellow fever. The fast weathering 

limestone has given the churches a hoariness beyond 

their years and to the crude Jacobean tombs (18) a 

truly Norman rust. Though sago and palms have taken 

the place of rose and yew and the Gothic detail, on 

inspection, is found to be rough and ready due to the 

soft stone, though indeed the buildings have rather the 

fragility of Batty Langley’s fandango yet when one 

comes across one of these little churches it is a shock 

to find rural England a mile from the Atlantic set 

amidst banana plantations on a.coral reef near the 

Tropic of Cancer. Inside there is the usual conglomera- 

tion of Grecian wall plaques, but the candles are 

covered with glass hurricane shades and at the west 

end is a little cedar slave gallery. 

The chapels of the African-Methodist-Episcopalians 

and other sects of Nonconformity, of which there are 

many (Bermuda having one of the highest church- 

population ratios in the world), also give the impres- 

sion of the British scene transmuted (15). It is as if 

some of Mr. Piper’s Welsh chapels were suddenly to be 

bathed in tropic sun and framed in magenta hibiscus. 

Unlike England, in this crystal atmosphere, there is no 

perspective, no depth, all colours glow, and the crude 

pattern reliefs stand sharply from their shadows. The 

most interesting example of this kind is the Mechanics 

Hall (16), mechanic being the old and still occasionally 

used word for mason or builder, which was built in 

1843 and now does service as a cinema. The ‘Welsh- 

ness’ of these buildings can probably be accounted for 

by their having been designed by dockyard employees, 

many of whom came from Pembroke Docks after they 

had closed down. It is curious that there has been no 

negro culture or craft outside shipbuilding and a little 

palmetto hatmaking. The Gombay is a poor survival 

of an African tribal dance and only came from the 

West Indies with the Barbadian workers. There are 

not even the usual pornographic, local versions of the 

haunting Calypsos such as one finds in Jamaica and 

Trinidad. Perhaps size and climate have militated 

against such things. 

architecture: domestic 

But it is the domestic architecture which is most in- 

teresting and which is quite unique in the sense in 

which the red ochred farmhouses of Sweden and the 

cottages of the Cotswolds are unique. It is the product 

of regional limitations and requirements. The first im- 

pression of the island is of a late snow lying among the 

low hills. Trollope was intrigued by this and Tom 

Moore noticed it when he wrote: 

Along the margin, many a brilliant dome 
White as the palace of a Lapland gnome. 

These are in fact the limewashed roofs and hillside rain 

catchments. Since there are no natural springs or 
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Bermuda had for many 
years an unhealthy reputa- 
tion amongst sailors. Port 
Royal Bay and the Great 
Sound, 8, seen from Gibbs 
Hill, in 1855, indicate 
the hazardous approaches. 
Hamilton is the capital of 
the Bermudas and *Front 
Street, 9, runs along the 
entire length of its harbour. 
St. Peter's, 10,is Bermuda's 
first church. Built in 1612 

of wood, it was blown down a few years later by a gale. One hundred years later 
the present structure was built of limestone and the tower added in 1814. The first 
General Assembly of Bermuda held its initial meeting in the original church in 1620. 

Landscape and Churches 

S00400F 



The grave simplicity of the 
parish church of St. James, 
Somerset, 11, has more in 
common with the grace of the 

a, Sandys Parish Hearse, 14, 
than the more elaborate 

nh revival styles of St. Paul's, 
sb dint Paget, 12, or the Catholic 

Chapel, Hamilton, 13. The 
centenary Methodist Chapel, 15, and the Mechanics Hall, 16, built in 1843, 
reflect the same nostalgia for the English scene. (Drawings by Fello Atkinson.) 
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Houses 
The traditional lime- 
washing of country and 
farm house roofs is part 
of a water catchment 
system demanded by the 
complete absence of 
natural springs and 
streams. ‘Welcoming 
Arms’ steps, seen here 
at Oleander Circle, 19, 
are another recurring 
feature. 

19 

A ruined farmhouse at 
Harrington Sound, 20. 
The reason for so many 

4 chimneys in a_ mild 
climate remains a 
mystery, although they 
may perhaps have been 
intended partly to 
strengthen the structure 
against hurricanes. 
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Water Storage 

Until recently the island’s entire fresh water supply 
was stored in these round topped tanks, 23, 24, 
which are a unique Bermudian feature. They 
were painted white to deflect the sun’s rays and 
sufficient ventilation was provided to keep the 
water cool. : 

The houses built by the early settlers were simple, practical and solid, 
with little ornament except belt courses and ‘eyebrows’, 22. Later mansions 
like Mount Pleasant, 21, built circa 1690 and altered circa 1760, show 
the use of more sophisticated enrichments. The decline of the ‘eyebrow’ 
from vigour, 22, to shallow gentility on a modern suburban house, 25. 
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-l slat house and limewashed water catchments on Flemish Wreck Hill; this and 
the subsequent drawing are by Fello Atkinson. 

streams rainwater, caught in catchment (26) or where 

it lies suspended in the porous rock, is entirely 

depended upon. So every roof has become a source of 

water supply, and though at first disconcerting these 

gleaming white roofs have an attraction all their own. 

The statutory living space requirements are largely 

governed by the catchment area of the roof which is 

certainly the controlling building factor. Unlike the 

West Indies and America there was, until the end of 

the eighteenth century, no foreign, that is French or 

Spanish, influence on Bermuda building. The early 

settlers were seamen from the West Country and 

brought with them the traditions of the Cotswolds and 

the shipwright. They built their houses much as they 

built their ships with knees at the corners and ‘eye- 

brows’ over the windows and such-like details. It is 

said to this day that ’Mudians anchor their cattle and 

build fore and aft. The earliest dwellings were palmetto 

huts and cedar log cabins with shingle roofs, and in 

spite of the abundance 

of soft coral limestone 

as late as 1687 only 29 

houses were roofed in 

stone as against 579 

thatched in_ palmetto 

and 63 shingled. To-day 

there is hardly a build- 

ing without a stone slate 

roof. Slowly traditional 

but very suitable building 

methods were introduced. 

Timber was limited in 

kind (if not at first in 

quantity) to the cedar. 

It was also limited in size 

by the shallow soil and 

frequent gales which pre- 

vented the trees achiev- 

ing any great height. 

Stone on the other hand 

could be cut on the spot 

with a hand-saw (28). 
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Like Bath stone it hardened 

on exposure. The sizes and 

methods of quarrying have 

not, altered much. Wall 

blocks are all two feet long 

and six inches high and of 

various’ thicknesses; roof 

slates are one inch thick,ten 

being obtained from a one 

foot by one foot by eighteen 

inch block. A_ site was 

largely chosen for its stone. 

It was cleared of trees which 

were used in the building 

and was then quarried. The 

quarry often became a water 

tank under the house for 

which the roof was the 

catchment. The extremely 

porous nature of the stone 

necessitates the application of lime mortar rendering 

both in the tank and over the building. For a 

long time houses were only white but gradually 

earthy ochres and plant extracts were added until 

to-day colour is the rule, not the exception. The roofs 

are always white. Many of the houses are only one 

room thick due to the limited length of the cedar, the 

only wood which withstood worm and rot. This has 

resulted in odd planning but achieves good cross venti- 

lation vital during the hotter months. Bricks have 

always been scarce in Bermuda, whereas in Barbados 

and other West Indian Islands a considerable number 

of early houses are in brick brought as ballast by the 

sugar boats. No bricks have been made now for over 

150 vears in Bermuda owing to the scarcity of clay 

pools. Normally they are only used for steps and 

arching. 

The dates of the early houses are uncertain, but 

Norwood, one of the earliest, was reputedly built by 

the surveyor for himself. It is well sited, protected 

from gales and yet achieving a fine view across Great 

Early settlers coming from the West Country and the Cotswolds found that the local stone, though soft enough to be cut with a 
handsaw, hardened on exposure to the almosphere. Owing to its porous nature, however, it was necessary to render it. 



Runkles is an example of a typical fisherman-colonist’s house, 29. 
On the far right is the slave house and in front of it the traditional 
pyramid-roofed buttery. There is a boatslip and fishpond with a 
grille in which the fish can be kept alive until wanted. Somerville, 
Devonshire Parish, 30, was modernized in the early years of the 
Regency. Early in the nineteenth century the cast-iron verandah 
came to Bermuda. The Commissioner’s House, Ireland Island, 31, 
on facing page, was built circa 1825. The cast iron for Harmony 
Hall, Paget, 32, probably came from New Orleans or Charleston. 
Glasgow Lodge, 33, with its slatted funeral blinds, was built at the 
end of the eighteenth century. It is interesting to compare it with a 
contemporary version, Auchencairn, 34. But for the white roof, 
shutters and palm fronds, it would be hard to tell it from a hundred 
others in one of the outer suburbs of Glasgow. 
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Sound. It still possesses a tiny walled family burial 

ground and a circular maze. But dilapidated Runkles 

(29) shows better than most the life of the early fisher- 

man-farmer colonists. It lies on the east shore of lovely 

natural Ely’s Harbour, to which captured prize vessels 

were brought and whales to be cut up and rendered 

down. It looks across to Flemish Wreck Hill and 

stately georgian Wreck House typical of many, built 

with pirate gold, where ‘Black’ Morgan, though it 

be unlikely, is said to have lived. The ground floor 

of Runkles, as of most such dwellings, is entirely 

taken up by stowage space for salt, rum, tackle and 

so on. On one side is a slave house and around it are 

various pyramid-roofed butteries not unlike old ice- 

houses in England whose high hollow roofs dispel 

the warmer air. There is a barrel-vaulted water tank, 

a boatslip and a fishpond similar to the lobster 

ponds of the Hebrides, where, by the action of the 

sea flowing through a grille, fish may be kept alive 

indefinitely. Many of these homesteads are enclosed 

with low walls to keep out the hogs which still roamed 

in parts of the islands. At Oleander Circle (19) can be 

seen a good example of the splayed ‘Welcoming Arms’ 

steps, a visual device to lessen the steepness of this 

outside staircase, the usual means of reaching the 

living quarters in Bermuda houses. A curious feature 

is the number of large chimneys (20). The reasons why 

three or four are often found in quite small houses in 

so mild a climate are not easy to find. The size is to 

some extent accounted for by the fact that they were 

entirely wood burning, and it is probable they were 

used to buttress the houses against hurricanes. In the 

early houses, except for an occasional scalloped gable 

or a belt course and eyebrows, such as at Inwood (22), 

little ornament was used but in the later mansions like 

Mount Pleasant (21) rustication and heavy moulding 

were introduced. Sometimes one comes across a purely 

‘English House’ like Verdmont, with its internal 

shutters, georgian sash windows and classical stone 

vases hidden among exotic trees. There are houses like 

Somerville (30) whose owner, having resided in London 

for some years, modernized it in the early years of the 



Regency. Towards the end of the eighteenth century 

the verandah with slatted funeral blinds, as seen at 

Glasgow Lodge (33), was introduced from the West 

Indies and there exists at Harmony Hall, Paget (32) a 

charming cast-iron version which probably came from 

New Orleans or Charleston (where Bermuda stone was 

occasionally sent). Many of these verandahs have now 

been replaced by portland cement ones. The interiors 

of these houses are quite fine, with their tray ceilings, 

a device (only possible where the main floor is under 

the roof) to give height to rooms by raising the tie 

members of the trusses, and are often filled with fine 

things, frequently the spoils of some venture as are 

two mirrors in Somerville which were taken from the 

White House during the abortive British raid on 

Washington in 1812. 

But these houses owe much to their wonderful set- 

tings of Bougainvilleas, Crotons, Hibiscus, Oleanders 

and all the countless West Indian and tropical plants 

which thrive so well in a climate where even the most 

delicate plant requires only a slathouse to shield it from 

the wind. Few more exquisite foils could be found to 

the general simplicity of the architecture than this riot 

35, a pyramid-roofed buttery at Springfield, Somerset, Bermuda. 
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of gorgeously coloured flamboyant vegetation. It is 

difficult to foretell in what way, if any, this indigenous 

architecture can change. For it has developed in 

answer to requirements which exist, as ever, to-day. It 

is also cheaper in Bermuda to build in local materials 

and of course Bermuda’s sales attraction is its change- 

lessness. 

If, as HM Sailing Directions say, ‘the only trade of 

any importance is catering for American tourists,’ if 

the ordnance map to-day does look much like the 

outer suburbs of some city, even if the lovely indi- 

genous ‘cedar’ is dying out, killed off by some fatal 

plant disease, it will be difficult to spoil these scattered 

verdant isles. Two miles out of Hamilton and you may 

well imagine yourself in the heart of the English 

countryside or the deep, deep South and a contem- 

porary of Tom Moore when he gaily wrote: 

Oh! could you view the scenery dear 
That now beneath my window lies 
You’d think that nature lavished here 
Her purest wave, her softest skies 
To make a heaven for love to sigh in, 
For bards to live and saints to die in! 

ee 
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ALBERT MANGONES: ARCHITECT 

The architecture of the International Exhibition 

recently opened in the Republic of Haiti is, for the most 

part, an undistinguished mélange to which the architects 

of several countries have contributed. However, in 

deciding the designer for the Cockfighting Arena the 

Haitian Government had the wisdom to choose a young 

architect of their own. In Haiti the words ‘architect’ 

and ‘builder’ are synonymous, which helps to explain 

that no plans of the Cockfighting Arena have ever been 

drawn. The work was carried out under the immedi- 

ate direction of the architect-builder working on the 

iF of local white pine 
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se 
3, exterior detail showing royal palm siding and local white pine structural members. 4, general view of the arena. 

site. The materials are local white pine for structural 

members and boarding, royal palm siding and bamboo. 

Anyone familiar with the standard of education and 

skill available in parts of the Caribbean will appreciate 

that the successful completion of this building is a 

considerable feat. 
Notes and photographs by David Pleydell Bouverie 

COCKPIT AT HAITI 
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POPULAR ART 

Popular art is of two kinds. Or more 

precisely, it passes through two stages— 

decoration of function and art for art’s 

sake. This the history of the American 

hitching post illustrates very well. 

The decoration of function: this part of 
the story, in relation to the hitching post, 

has been told by John M. Graham*: 

‘These utilitarian articles, indispens- 

able in the horse and buggy days, were 

usually of metal, chiefly cast iron. They 

were about four feet high, set firmly in 

the ground or on platforms before 

residences and public buildings and 

always had pendent near their tops one 

or more iron rings through which to 

hitch the reins of horses. Usually only 

the top of the post was ornamented, the 
* PopulargArt in America (Brooklyn Institute of Arts and 

Science, 1949). 
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favourite design being the heads of 
horses and dogs, occasionally of eagles. 

Sometimes they were painted in bright 

colours, but customarily a solid colour 
for preservative purpose was used. A 

popular form of hitching post was a 

slender Negro jockey, the colour of 
whose cap and “silks” was optional 

with the owner. These were manu- 

factured about 1865 in quantities by 

both the Mott and the Fiske iron com- 

panies of New York. Iron posts, cast to 

simulate a tree trunk, were another 
type in use.’ 

And now, today, art for art’s sake. The 

jockey holds out his hand in vain, the cast- 

iron horse gets never a sniff of his flesh- 

and-blood relatives, but hitching posts are 
still manufactured; they are manufactured 

and sold in large quantities; they are, in 

fact, from East to West, the rage. The 
first photograph shows a specimen exposed 

for sale in a New York street. In the second 

and the last a new function has been found 

for the old form, in the fifth the old form 

has been charmingly reinterpreted by the 

trailing tendrils of ivy. Wherever one 

goes in America one sees these hitching 

posts, each a symbol of that will to fantasy 



which is the raison-d’étre of popular art. 

And which conventional planning, based 

on conventional good taste, ignores at its 

peril. Robert More 

WORLD 

The final design for the new Rome station 

is the combined work of two groups of 

architects who shared first prize in the 

original competition. 

One group consists of Leo Calini and 

Eugenio Montuori, and the other of 

Massimo Castelazzi, Vasco Fadigati, 
Achille Pintonello and Annibale Vitellozzi. 

The model reproduced here shows also 
the new square in front of the station 

which is to be called the Piazza dei 

Cinquecento. In the background next to 

the Church of the Holy Heart is the 

scale 1:700 

Via Vicenza, a continuation of the Via 

Cavour in the foreground. The small sky- 
scraper block at the far end of the Piazza 
is designed to be an hotel. Roughly in the 

centre of the Piazza are tram stops with 
covered platforms, and to their right the 

entrances to the underground. 

The new station consists of four main 
parts: the transverse block covering the 

whole width of the station, the low ticket 

hall in front on the right, the single 
storey restaurant on the left, and the link 

structure between the new building and 

the old, which connects the single units 

of the station. The large transverse block 

shown in section and elevation forms the 

facade and contains offices. Windows in 

the form of long bands are cut in the 

already existing travertine as was intended 

in the 1988 plan, two of these ‘glass 
ribbons’ giving light to each storey. In 

addition, the idea, which dates from 1931, 

of an underground railway station has 

not been given up, and the structure could 
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be used as such after the wings had been 

converted into offices or flats. S. Lang 

FLOORSCAPE 

In any townscape street surfaces are >: 

half the picture. Yet oddly enough the 

vast majority of planners are content 

to leave that half blank. And this al- 

though there already exists a grammar 

of ornament to hand—to take but one 

example, in the traditional use of setts. 

Really there is no reason why the 

universal reign of tarmac shouldn’t be 
ended. Visual arguments aside, the prac- 
tical objections to setts and other similar 

road surfaces have diminished to vanishing 

point: the modern motor car, with its 

independently sprung wheels and low- 

pressure tyres, has seen to that. The 

time has come to fill in this part of the 

canvas—as the two Dutch workmen in 

1 on the opposite page are shown in the 
act of doing; so here are a few of the ways 

in which it has been done. Not all within 

our capacity to emulate immediately; for 

the effect of 2 requires much co-operation 

from time. 8, on the other hand, is an 

example of a type of surface, smooth and 

regular yet by no means lacking in 
character, which might be adopted almost 

anywhere; it comes from Holland. 4 is from 

north London, though it might equally 
well have come from almost any other 

European capital, for this is one of the 

oldest methods of laying setts and, despite 

an appearance of fancifulness, one which 

is both economically and functionally 

sound, 5 takes us back to Holland again— 

note how the surface is varied to differ- 

entiate its functions—and the drawing 

below shows a modern use of setts in the 
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courtyard of the Stockholm College of 
Technology designed by Ahrbom and 

Zimdahl and illustrated in May. 1. de Wolfe 
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TIME 

‘Time is a good building’s best friend.’ 

We accept the apophthegm readily enough 

when thinking of the architecture of the 

past; the difference between these old and 

recent photographs of Walter Gropius’ 

own house (designed in collaboration with 

Marcel Breuer) at Lincoln, Massa- 

chusetts, show that, less expectedly, it can 

apply to buildings of the modern move- 

ment too. 

Can apply, because in this case time’s 

services are not rendered automatically: 
they must be sought and planned for. 

Weathered stone has its own beauty; 

stained concrete has none. In modern 

architecture the possibilities of pleasing 

decay are severely limited, both by the 
materials used and by the esthetic in- 

forming their use. But if we can’t have 

decay, we can have its opposite—growth. 
As much as decay, the growth of plants 

and trees marks the passage of time; as 

much as decay, it has the effect of making 

a building one with the earth it stands on. 

ae 6 he 
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their own story. Those in the black borders 

were taken in 19388, the others ten years 

later. In that period, thanks to the fore- 
thought given to the planting, the house 

has lost all the harshness that goes with 
newness. Yet it retains all its clarity of 

form; indeed, this clarity is more fully 

brought out by the contrast with the 
broken masses of vegetation. Then there’s 
the other point of view, from inside out 

(inset photograph). Gropius himself has 

written of this house (House and Garden, 

January 1949): ‘Our garden projects itself 
constantly into our consciousness and we 

are more aware of its features than we 

would be if we only got an occasional 

glimpse of it through small Georgian 

window panes.’ That goes for others too, 

and it is a completely new predicament. 

Of course the house has extended itself 

into the garden before—and the garden 

has found its way into the house. Today 
we have something more drastic—virtually 

the unification of the house and the garden. 

And the disappearance of the dividing line 

“ae The photographs of Gropius’ house tell 

} 

between indoors and out—indoor-outdoor 

living, if you like—has made the architect’s 

collaboration with time-made-visible essen- 

tial as never before. Andrew Hammer 

STREET FURNITURE 

The lamp-post can make or mar the 

character of a street more surely than 

any other item of street furniture. For 

that reason its design is of the greatest 

importance, and in this connection there 

are things to remember. The first is simply 

that a lamp-post is a lamp-post. An object 

in its own right, one and indivisible. It 

isn’t a post with a lamp stuck on it, or a 

lamp with a post stuck under it. 

If you think it is, you get something 

like the new lighting arrangements in 

Hyde Park, between Stanhope Gate and 

Hyde Park Corner. As the drawing below 

shows, a new pattern lantern (called the 

Southport) has been fitted to columns of 

the original design by means of an exten- 

sion sleeve; the effect is grotesque. The 
six-sided lantern shown on the original 

model was one of the first to be used in 
lighting the Park, but only fournowremain 

—at ‘Speakers’ Corner.’ Probably the very 
first, erected some time before 1900, 

was the charming globe type in the second 
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drawing, made (like the Southport) by 
Sugg of Westminster. There are a number 

of these still in service, but unfortunately 

much broken and not likely to be repaired 
again. The third drawing is of one of the 
refuge standards, with eight-sided lanterns, 

installed in the Park about 1925. Hyde 

Park has at least thirteen different types 

of lantern in use at the present time, 



including several Rochesters and Sugg’s 
famous lamp of many years standing, as 

well as a number of Heathfields made by 
Elm Works at Tooting, which replaced 

the ornamental eight-sided lanterns along 
North Carriage Road, damaged during the 
war. Elm Works also supplied the 17 in. 

Nicos in St. James’s Park, and Regent’s 

Park and Green Park are also lit mostly by 

Nicos—Green Park by the largest (21 in.) 

size. 

But if not the Southport, what? Prefer- 
ably something that emulates, without 

necessarily imitating, the modern examples 

shown here. The upper one is a standard 

Wt sa 

Dutch type; it may be found all over 

Holland, and always carries that mark of 

good design, a look of belonging to the 

place. The lower example is a lamp-post 

at the Stockholm College of Technology, 

a little selfconscious perhaps, but then 

it has the excuse of being private, rather 

than public, street furniture. Peter Varnon 

BOOKS 

RURAL PLANNING 

A FULL LIFE IN THE COUNTRY. By Keith 
Jeremiah. Batsford. 12s. 6d. 

‘A Full Life in the Country’ is the report 
to the Sudbury and _ District Planning 
Association by their planning expert, Mr. 
Keith Jeremiah. This body was a voluntary 
organization of local citizens, and was guided by 
the principle that ‘the primary responsibility 
for the detailed planning of an area should, and 
must, remain the responsibility of that area.’ 
Here was a conscious attempt to humanize 
the process of physical planning and to break 
down the excessive centralization which 
characterizes so much of planning policy today. 
The report, however, does not suggest that the 
results were as exciting as the idea. It falls 
into two parts, that dealing with the general 
question of country planning, and that con- 
cerned with the specific survey and plan of 
Sudbury and district. This second part, despite 
severe limitations, is an able and useful piece 
of work and should be a very good guide for the 
control of future development. The rural areas 
and the urban centre of Sudbury are separately 
considered to a certain extent, although their 
intimate relation is not forgotten. The concept 
of ‘spheres of influence,’ originally applied in the 
Cambridge region, has here been used to define 
within the rural area a number of ‘village 
clusters,’ each cluster being of sufficient 
population to support a one-stream primary 
school. The general proposals are slightly to 
increase the population of the area and to 
bring in a little light industry. It seems that 
technique has played an excessively important 
part in the preparation of the report, and the 
actual results, especially the visual ones, are 
rather left to look after themselves. For the 
urban centre a number of detailed suggestions 
are made, which are more than usually difficult 
to follow owing to the inadequacy of the maps. 

The general sections of the book are less 
acceptable. Punctuated by irrelevant but 
excellent photographs after the manner of the 
documentary film, they seek to persuade us 
that now that we have the 1947 Town and 
Country Planning Act all will be well. To those 
seriously interested in the subject this un- 
critical approach to a complex problem is 
irksome: and it is doubtful whether these vague 
generalizations full of platitudes and senti- 
mentalities really make any converts among 
intelligent laymen. Indeed they seem to be one 
of the causes for the cloud under which the 
whole idea of physical planning is now passing. 
Has not the stage been reached for more 
searching self-criticism? Is it any longer 
adequate to assume that the whole of 
neighbourhood planning should be based on 
‘the one-stream primary school’? And is it not 
high time that planners realized that industry 
is something more important than a sort of sauce 
added to achieve ‘balance’ in a community— 
oh! ambiguous and seductive phrase? There is a 
faint aroma of unreality about this plan, 
despite its excellent intentions, and this is 
rather confirmed by the knowledge that the 
architects of the majority of the local authority 
houses now being built in the area were never 
even interviewed. Roger Radford 
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PARLIAMENT INTO BANK 

THE BANK OF IRELAND, 1783-1946. By F. G. 
Hall, with an Architectural Chapter by C. P. Curran 
and Biographical Notes by Joseph Hone. Edited by 
George O’Brien. £3 3s. Dublin: Hodges Figgis & Co., 
Ltd. Oxford: B. H. Blackwell, Ltd. 

The prorogation of the Irish Parliament 
following the Act of Union in 1800 left 
Dublin with one of its principal buildings 
unoccupied at a time when the Directors of the 
Bank of Ireland were urgently needing new 
premises. Their negotiations for a site adjoining 
Westmoreland Street having broken down—an 
event which incidentally deprived Sir John 
Soane of the opportunity to carry out his 
ambitious designs prepared for them in 1799— 
an offer was made, and accepted, for the pur- 
chase of Parliament House. Thus the Bank, after 
nineteen years in cramped quarters between 
Boot Lane and East Arran Street, came to be 
installed in a building of historic associations 
and architectural distinction. 

The story of Parliament House, the subject of 
this contribution to an exhaustive and well- 
illustrated account of the Bank, begins with 
Carey’s Hospital which, under its later name of 
Chichester House, served as a meeting-place for 
both Lords and Commons from the Restoration 
until it became structurally unsound in 1727. 
At this point the first architect of importance 
made his appearance, when that remarkable 
genius Edward Lovet Pearce prepared designs 
for the new building. Pearce’s career, as the 
author points out, was in many ways compar- 
able to that of Vanbrugh, beginning with the 
army, turning through politics and theatrical 
design to architecture, though in style Pearce 
was a devout Palladian. He held the post of 
Surveyor-General until his untimely death at 
the age of 34. Two other outstanding names in 
Irish architecture are concerned with later work 
at Parliament House: James Gandon, who 
carried out additions between 1785 and 1789; 
and Francis Johnston, who was appointed 
architect to the Bank when it took over the 
building, and supervised the reconstructions 
of 1804. To have packed into 44 pages so much 
information about these men and the craftsmen 
they employed without the usual drawbacks of 
dehydration, is an achievement due to Dr. 
Curran’s gift of scholarly and enjoyable writing. 

Dorothy Stroud 

Books Received 

LONDON COUNTY COUNCIL POST-WAR HOUSING. London 
County Council. 5s. 
BEAUTY AND THE BOROUGH. By F. E. Cleary (Hornsey). St. 
Catherine Press. 5s. 
CLARENCE HOUSE. By Christopher Hussey. Country Life. 2s. 
THOMAS BESWICK. By Graham Reynolds. Art & Technics. 6s. 
ROBERT GIBBINS. By Thomas Balston. Art & Technics. 6s. 
SUFFOLK BUILDING. By Maurice Chesterton. East Suffolk County 
Council. 4s. 
ON TRUST FOR THE NATION II. By Clough Williams-Ellis. Paul 
Elek. 2ls. 
THE COMING OF AGE OF WOOD. By Egon Glesinger. Martin 
Secker & Warburg. I2s. 6d. 
INTERNATIONAL PROTECTION OF WORKS OF_.ART. & 
HISTORIC MONUMENTS. By Charles de Visscher. Department of 
State, Washington. : 
PLANNING YOUR HOME FOR TOMORROW. By Morrison 
Hendry. Faber & Faber. 18s. 
THE HISTORY AND ARCHITECTURE OF BRIGHTON. By 
Anthony Dale. Bredon & Heginbotham. 10s. 6d. 
A STEVENAGE PICTURE BOOK. By Mabel Culley. W. H. Smith. 
4s. 6d. 
THE MOSAICS OF NORMAN SICILY. By Otto Demus. Routledge 
& Kegan Paul. 84s. 
FERNAND LEGER. By Douglas Cooper. Lund Humphries. 42s. 
DESIGNING FOR FILMS. By Edward Garrick. The Studio. 18s. 
PENROSE ANNUAL. Edited by R. B. Fishenden. Lund Humphries. 
25s. 



ANTHOLOGY 

The Remote Bermudas 

They are extremely fertile. The land, with a very moderate amount of 

cultivation, will give two crops of ordinary potatoes, and one crop of sweet 

potatoes in the year. Most fruits will grow here, both those of the tropics and 

of the more northern latitudes. Oranges and lemons, peaches and straw- 

berries, bananas and mulberries thrive, or would thrive equally well if they were 

even slightly encouraged to do so. . . . The sleepiness of the people appeared 

to me the most prevailing characteristic of the place. There seemed to be no 

energy among the natives, no idea of going ahead, none of the principles of 

constant motion which is found so strongly developed among their great 

neighbours in the United States. . . . To live and die would seem to be enough 

for them. To live and die as their fathers and mothers did before them, in the 

same houses, using the same furniture, nurtured on the same food, and enjoy- 

ing the same immunity from the dangers of excitement. These islands 

are certainly very pretty; or I should say that the sea, which forms itself into 

bays and creeks by running in among them is very pretty. The water is quite 

clear and transparent, there being little or no sand on those sides on which the 

ocean makes its entrance; and clear water is in itself so beautiful. Then the 

singular way in which the land is broken up into narrow necks, islands, and 

promontories, running here and there in a capricious, half mysterious manner, 

creating a desire for amphibiosity, necessarily creates beauty. But it is mostly 

the beauty of the sea and not of the land. The islands are flat, or at any rate 

there is no considerable elevation in them. They are covered throughout with 

those scrubby little trees; and, although the trees are green, and therefore 

when seen from the sea give a freshness to the landscape they are uninteresting 

and monotonous on shore. . . . There can be no place in the world as to which 

there can be less to be said than about this island—sayings at least of the sort 

in which it is my nature to express itself. Its geological formation is I have no 

doubt mysterious. It seems to be made of soft white stone, composed mostly 

of little shells; so soft indeed that you might cut Bermuda up with a handsaw. 

And people are cutting Bermuda up with handsaws. One little island, that on 

which the convicts are established, has been altogether so cut up already. 

When I visited it, two fat convicts were working away slowly on the last 

fragments. 

ANTHONY TROLLOPE (The West Indies and the 

Spanish Main). Chapman and Hall, 1859. 

result, in view of the difficulty of the subject. 
There were no attempts at a sham antique 
character, and all competitors had obviously 
understood the intention of the competition 

MARGINALIA 

Pubs Competition Result 
Some of the designs sent in for the REVIEW’s 

pub competition are illustrated on pages 383-396 
of this issue, together with a commentary sum- 
marizing the conclusions to be drawn from 
them. Below is printed the full text of the 
assessor’s report. 

Designs asked for were for the interiors of 
four public-house bars: two saloon bars of 
1,000 sq. ft. and 400 sq. ft., and two public 
bars of 800 sq. ft. and 200 sq. ft., together with 
full details of the furniture and fittings of any 
one of them. Prizes (given by the Brewers’ 
Society): £500, £250 and £100. 

AssEssors’ REPORT 
‘There was a fairly small but very interesting 

entry, and the assessors felt that there were at 
least a dozen entries that broke new ground. 
This they regard as a remarkably satisfactory 

and given serious thought to the basic require- 
ments of a good public house in terms of con- 
temporary design. The better designs, moreover, 
showed a genuine appreciation of pub character 
and suggested that their authors had tried to 
build, as suggested in the conditions, on what 
was best in the English pub tradition. 

‘The assessors noted in the best designs a 
marked tendency to bring back to the pub a 
sense of intimacy and enclosure by breaking up 
the larger bars both in plan and by means of 
various visual devices. Most competitors pre- 
ferred a counter forming part of the furniture 
of the room to a service space external to the 
room, and especially a counter allowing service 
in several directions. The assessors agreed with 
this, regarding the island bar as well in line 
with an interesting English tradition. The 
planning of the four bars asked for was straight- 
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forward and practical on the whole, though 
some designs failed to secure the right propor- 
tion between length of counter and area of 
floor, and some did not pay enough regard to 
the necessity of: being able to supervise the 
whole area of the bar from the service portion. 

‘Planning, however, unless it was seriously at 
fault, was not given so much weight by the 
assessors as character, a good use of materials 
and colours, and ideas in design. The assessors 
noted that the treatment of windows and the 
interior effect in daylight were, on the whole, 
less happily dealt with than the interior effect 

VER TR ADETION © 4N iD 

Introductory panels outlining the pub tradition and a 
miniature bar set the theme at the Exhibition of the 
designs submitted in the REVIEW Pub Competition 
held at the Victoria and Albert Museum. 

by artificial light. In the latter case most com- 
petitors preferred to give liveliness to their 
interiors by means of a multiplicity of lighting 
points, rather than use concealed lighting in its 
many modern forms, and of this the assessors 
approved. 

“The assessors hed no difficulty in choosing 
about a dozen entries which could all be con- 
sidered as serious candidates for the prizes. 
The standard of these entries, in their view, 
fully justified holding the competition. Their 
presentation was extremely high, both in the 
plans and elevations, the colour perspectives 
and the details of furniture, fittings, ete. A 
weakness in a number of the designs (including 
some of the best) was an absence of suflicient 
distinction of character between the saloon and 
the public this 
English tradition which should not be lost sight 
of. The best designs were particularly good as 
to colour. 

bars: being once more an 

‘First Prize 
‘A thorough study of the best entries made it 

apparent at an early stage that No. 11! should 
be awarded first prize. It combines more the 
required attributes in one design than any of 
the others and is remarkable for its spirited 
and imaginative quality. The bars are airy and 
full of light without being bleak, and they have 
a lively character without indulging in whim- 
sicalities. Though by no means conventional, 
they look like the bars of a pub. The plan of all 
four bars is workmanlike and straightforward 
1, by E. Pollak, V. Prus, C. Hasler, P. Sharland and R. Negus. 



and the larger bars are suitably broken up so 
as to give the required effect of intimacy, but 
still to read as a whole. Such features as sitting 
space and fireplaces are well placed, the details 
are imaginative (witness the use of glass screens 
in the large saloon bar, and intelligent use of 
barrels and other equipment proper to the pub, 
especially in the two public bars). The choice of 
materials suggests that the important factor of 
ease of upkeep has not been forgotten. Finally, 
the presentation is of a very high standard, 
with charmingly drawn perspectives and plenty 
of character in the sketches of detail. The report 
is brief but sensible. 

‘SECOND PRIZE 
‘No. 28? also maintains a remarkably high 

standard of presentation. Great trouble has been 
taken in suggesting the actual materials to be 
used and providing samples. Compared with the 
winner’s liveliness and lightness of touch, the 
assessors felt that the bars in this design were a 
little on the polite side, the saloon bars in par- 
ticular trembling on the verge of over-smooth- 
ness. They have more the character of a hotel 
lounge than of a real pub. The designs, in fact, 
show rather conventional modern taste, but at 
such a high level that it makes a model for all 
those who would follow. It is the prototype for 
the conventional modern pub, and as such gets 
second prize. One might distinguish between the 
first and second by saying that No. 28 uses the 
orthodox modern idiom with great virtuosity, 
to achieve what are genuine pub effects; while 
No. 11 enters into the pub spirit and makes it 
yield an original modern interpretation. 

“THIRD PRIZE 
“The third prize goes to No.123, a design which 

improved considerably on close inspection. The 
working details are particularly efficient and 
well presented. A weakness is that the several 
bars have much the same character, which 
makes for dullness; in particular, the public bar, 
instead of having a character of its own, looks 
too much like the saloon bar done more cheaply. 
The planning is good, though there might be a 
tendency to congestion on crowded nights. The 
assessors liked the use of top lighting in the 
small saloon bar. Compared with the subtlety 
and imagination in the use of colour shown by 
the first prize winner, and the refinement of 
colour shown by the second (not to mention 
several of the runners-up) the colour shown in 
this design is rather poor, but the assessors have 
deliberately looked beneath the superficialities 
of good draughtsmanship for real imagination. 
This design gets third place on the strength of 
its grasp of the essential pub devices—towering 
barrels, cosy corners, good use of the traditional 
variety of materials. 

‘HiGHLY COMMENDED 
‘In addition to the three prize-winners, the 

assessors picked out two designs which they 
would like to commend very highly. No. 184 
has one virtue not shown to the same extent 
even by the prize-winners: a clear differentia- 
tion of character between the saloon bars and 
the public bars. The larger public bar was par- 
ticularly liked and is, in fact, one of the best 
bars submitted. The scale is just right, the space 

2, by Maurice Russell and Geoffrey Dunn, 
3, by Ian Grant and D. B. Bullivant. 
4, by Peter Oldfield. 

imaginatively used and the materials appro- 
priate. It was felt, however, that the saloon 
bars, in spite of their interesting contrast with 
the public bars, had too much the character of 
Victorian pastiche. Their colour, also, was not 
altogether liked. The planning of No. 18 is 
satisfactory, though not so good as that of the 
winners, the plan of the large saloon bar being 
rather weak. There might, as in the previous 
case, be overcrowding problems on busy nights, 
though again this is not the sort of considera- 
tion on which the assessors placed the greatest 
emphasis. The details of furniture and fittings 
supplied with this design were not quite so 
thorough as in the case of the winning entries. 
As between this and the third prize-winner, 
No. 12, the latter exploits the rich qualities of 
the Victorian pub creatively; No. 18, in its 
saloon bars, just goes over the border-line into 
pastiche. 

‘The other design the assessors wish to com- 
mend highly is No. 105, which is particularly 
efficiently presented and very well detailed. It 
is full of interesting ideas for using traditional 
motifs in a modern way, but the somewhat 
hard character that has resulted is not, the 
assessors felt, in the best English pub tradition. 
It has somewhat more the character of an 
American ‘Quick Lunch Bar.’ Some of the 
colour was not much liked; but, nevertheless, 
an interesting design. 

“RUNNERS-UP 
‘Several other designs, although not quite 

qualifying for prizes or for special commenda- 
tion, have good points to which the assessors 
would draw attention. 

‘No. 5° shows spacious and intelligent plan- 
ning, but there is an effect of emptiness, lacking 
intimacy, and it has more the character of a 
country club than a public house. Some of the 
details are poor. 

‘No. 147: once more parts of this design have 
not caught the pub character, but more that of 
an hotel lounge. This is one of the few com- 
petitors who has contrived to combine all four 

2, part of the exhibition at the Victoria and Albert 
Museum. 

of the bars required into the same pub, the 
others (including the winner) having preferred 
to combine them in pairs or independently, as 
was allowed for in the conditions. No. 14 is very 
well presented in quite a different style from 
most of the others, with good rich colour giving 
a sense of the material. The lighting and light 
fittings were not much liked by the assessors; 

"5, by Terence Bliss and George Subiotto. 
6, by K. Adams and K. C. Bourne. 
7, by I. C. Baker. 
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on the other hand, there is confident use of 
traditional pub decorative motifs, such as 
brewers’ trade marks, which are used in con- 
junction with modern materials in a lively way. 

‘No. 178 makes interesting use of a bar on two 
levels, and the perspectives have a pleasing 
character in their rather sketchy fashion. This 
design provides an interesting example of the 
use of colour by the frank application of paint 
rather than through the use of materials, which 
is commended as being in line with a recognized 
pub tradition. No. 17 is accompanied by a very 
good report. 

‘No. 249 is a design that took a great deal of 
the assessors’ time in trying to discover what 
the competitor intended. It is clearly an 
interesting scheme, full of ideas which merit a 
less eccentric presentation. The planning, 
though ingenious, does not fulfil requirements 
in the way of proper supervision of all bar space 
from the service area. Though cleverly—perhaps 
too cleverly—making use of changes of level 
and other devices, some of these are hardly 
practical. The drawings are overloaded with a 
great deal of information that was not asked 
for; on the other hand, certain details asked for 
are not provided. The assessors had to dismiss 
No. 24 with regret, as being in many places so 
confused as not to make a very strong con- 
tribution to contemporary pub design, but they 
appreciated and admired the author’s wish to 
break away from the conventions. This spirit is 
needed. 

‘No. 3510 has well-shaped rooms and bars and 
some pleasing ideas in decoration, including 
ideas drawn from the nautical situation chosen 
by the author for one of his bars. The detailing 
is uneven, but the assessors particularly liked 
the large saloon bar with its range of built-in 
seats crowned with barrels silhouetted against 
the window.’ 

HuGu Casson 
J.S. EAGLES 
R. FURNEAUX JORDAN 
E. B. MusMAN 
J. M. Ricuarps 

8, by John Ambrose and Jeffrey Lyde. 
9, by M. J. Leonard. 
10, by Patrick Horsbrugh and D. F. Tandy. 

Architects’ Year Book 3 
The third number of the Architects’ Year Book 

appeared recently. It costs 35s., is published as 
usual by Paul Elek, and is edited by Jane Drew 
and Trevor Dannatt, backed by the impressive 
editorial board of Ove Arup, Maxwell Fry and 
Herbert Read. 

According to the dust-jacket, ‘the Year Book, 
which has an essentially contemporary approach, 
sets out to give serious articles on current 
subjects of a value not possible in architectural 
journalism.” Why they are not possible in 
architectural journalism is unexplained, for the 
blurb goes on: ‘and endeavours to contribute to 
the theory and practice of modern architecture 
by bringing together articles by varied con- 
tributors—critics, historians, engineers, and 
practising architects—by the illustration of 
work of general interest and by the inclusicn of 
articles which border on architecture and affect 
it.’ This number contains twenty-two such 
articles, unco-ordinated in any general scheme 
though almost without exception interesting 
and valuable in themselves. Gordon Stephenson 
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writes on ‘New Towns,’ Ruth Glass on ‘The 
Social Context of the New Towns,’ P. L. 
Wiener and J. L. Sert contribute ‘A New City in 
Brazil,’ and there is ‘Indoor and Exhibition 
Planting’ by H. F. Clark, with ‘District Heating’ 
by A. E. Margolis, ‘Pre-Stressed Concrete’ by 
KX. Hajnal-Konyi, and more besides. Altogether 
a cleanly presented and stimulating scrap-book. 

\ 
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An elegant stage set of a highly architectural character 
has a great deal to do with the success of Ring Round 
the Moon at the Globe Theatre. It was designed by 
Oliver Messel. 

Centres 
The London Arts Centre has opened an in- 

formation bureau for all the arts at 77 Dean 
Street, London, W.1. The object of the centre 
is not to duplicate the work of such organiza- 
tions as the Institute of Contemporary Arts, the 
National Book League, etc., but to collect and 
display general information and refer enquirers 
for detailed information to the appropriate 
source from which it may be obtained. In the 
architectural sphere it will provide information 
on current building, town planning, exhibitions, 
competitions, lectures and discussions, publica- 
tions, and architectural and planninggorganiza- 
tions. The centre is open daily (except 
Sundays) from 10.30 till 5.30. - 

The recently issued twelfth report of the 
Housing Centre, for the year 1948-9, strikes a 
justifiably self-congratulatory note. “In many 
ways,’ it says, ‘this year has been one of con- 
siderable achievement for the Housing Centre. 
It has seen the statutory recognition in the 
Housing Act 1949 of several policies for which 
we have been pressing for some time and one, 
the encouragement of house building in stone 
in stone districts, which probably owes its 
inclusion entirely to the Centre’s work. The Act 
also gives grants for the conversion and _ re- 
conditioning of larger houses and rural cottages. 
The Centre has been urging the need for such 
assistance for several years. In 1946 our New 
Homes for Old Exhibition pressed for the 
implementation of the Silkin Report to en- 
courage the subdivision of old but soundly 
built houses into several separate dwellings 
suited to contemporary living requirements. 
We have constantly pressed for the renewal of 
the grants recommended by the Hobhouse 
Committee to help local authorities, landlords, 
and owner-occupiers in the country to provide 
rural cottages with the amenities which can 
now be supplied to all but the most remote 
districts. We are pleased that our recom- 

mendations on these aspects of housing have 
now become official policy. . . .° Among the 

most valuable services performed by the 
Housing Centre is that rendered to architects 
and other visitors from abroad, as described in 
the following passage from the report: 

‘In some cases a whole programme of visits 
and interviews has been fixed up to cover the 
special interests of an overseas member. One 
of the first needs is often a general outline 
of the way housing is carried out, which the 
visitor who is unfamiliar with our national 
institutions and way of life naturally finds 
confusing. Such matters as the meaning of 
“Exchequer Subsidies’ or ‘Rates Subsi- 
dies”: the roles played by the Ministries, the 
local authorities, the building societies, and 
housing associations are all familiar to anyone 
working on housing in England,’ but the 
foreign housing worker needs a_ clearer 
picture of this background structure before 
he can understand the specific details in 
which he is primarily interested. The Housing 
Centre can frequently provide an outline in a 
few minutes and so at the beginning of a 
visit save the enquirer unnecessary study.’ 

The Ruskin Revival 
Last year was the centenary of The Seven 

Lamps of Architecture; this January ended a 
half-century since Ruskin’s death. But as 
Graham Hough’s article celebrating the former 
event (November, 1949) and Lewis Mumford’s 
Monumentalism, Symbolism and Style (April, 
1949) showed, contemporary interest in Ruskin 
is due to something more fundamental than any 
accident of chronology. And now comes news 
of a Ruskin Society of America, founded in 
January at a dinner and meeting held in the 
suitable surroundings of the Yale Gallery of 
Art, among the pictures collected by Ruskin’s 
correspondent, J. J. Jarves, at which Lewis 
Mumford spoke on ‘Ruskin, Prophet of Bio- 
technics,” and Henry-Russell Hitchcock on 
‘Ruskin’s Immediate Influence on Archi- 
tecture.” The occasion of the dinner that led 
to the founding of the society was the trans- 
ference to Yale of an exhibition, centring round 
The Seven Lamps, which had been organized 
in the first place by Henry-Russell Hitchcock 
for the Smith College Museum of Art. To judge 
by a copy of the captions to the exhibits that 
has reached the REVIEW offices, this must have 
been an admirable affair. 

State Patronage 
One per cent. of the cost of all educational 

buildings in France has now to be reserved for 
decorative works in these buildings according 
to a recent Government decree. This is the 
result of a campaign on the part of the Direction 
Generale des Arts et des Lettres, a department 
of the Ministry of National Education. The 
programme of works to be carried out and the 
names of the artists and sculptors concerned is 
to be announced after the State Purchasing 
Commission has consulted directly with the 
Direction Generale and the architects and 
builders concerned and with representatives of 
the teaching profession. 

The Tunisian Government has recently taken 
this plan a step further by applying the formula 
to all Government building. One per cent. of 
present estimates amounts to almost half a 
million franes. 
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INTELLIGENCE 

The Report to the Cambridgeshire County Council 
containing the Cambridge Planning Proposals by 
William Holford and H. Myles Wright has now been 
published in two volumes by the Cambridge Univer- 
sity Press. The proposals were outlined in Mar- 
ginalia in the April issue of the ARCHITECTURAI 
REVIEW. 

A comprehensive congress on building research, 
the first of its kind, is to be held in London from 
September 11 to 20, 1951. The Department of 
Scientific and Industrial Research has undertaken 
the central organization of the congress. 

Frank Lloyd Wright has accepted an invitaticn 
to come to England this summer to present the 
prizes at the annual prize-giving ceremony at the 
Architectural Association School of Architecture. 

The prize-winning and commended designs in the 
REVIEW pub competition are to be put on exhibition 
at Leicester College of Art. 

Yale University is planning a three-storey ad- 
dition to its present art gallery at a cost of two 
million dollars. The architect is Philip L. Goodwin. 

The Royal Institute of British Architects is 
planning an exhibition for the summer of 1951 on A 
Hundred Years of British Architecture. 

The Dean and Chapter of Salisbury are appealing 
for £100,000 for restoration of the cathedral. 
£30,000 is needed at once to repair the spire, the top 
25 feet of which must be taken down and rebuilt and 
the next 25-30 feet extensively restored. 

The next president of the RIBA is to be Mr. 
Graham Henderson of Glasgow, partner in a 100- 
year-old firm of architects of which Charles Rennie 
Mackintosh was an earlier partner. 

Work began at the end of April on the first large 
building scheme at Stevenage new town. It will 
consist of 112 flats in the form of one seven-storey 
block and several three-storey blocks. The architects 
are Yorke, Rosenberg and Mardall. 

EXHIBITIONS 

Londoners have had recently two most 
welcome opportunities of gaining some know- 
ledge of contemporary art on the other side of 
the Channel. For the exhibition called *London- 
Paris’ at the New Burlington Galleries (noticed 
last month) was quickly followed by one called 
‘In Paris Now’ at the Leicester Galleries. 
Unlike the ICA show, this contained no sculp- 
ture: it comprised some sixty paintings by two 
dozen artists, many of whom must have been 
unknown, or at most known only by name, to 
the average English gallery-goer. Among the 
latter, oddly enough, must be numbered Jacques 
Villon, born as long ago as 1875 and a veteran of 
cubism, who was represented by a self-portrait. 
Edouard Pignon, thirty years his junior, is a 
painter of whom we have seen something and 
heard more since the war: the Contemporary 
Art Society have had the good judgment to buy 
his Le Mineur (reproduced on page 428). 
Another picture (of a very different kind) which 
deserves to find its way into a museum was 
Nicolas de Stael’s Equilibre. De Stael is an 
abstract painter who lays on his paint only a 
little less thickly than the late unhappy 
Monticelli. Thus the problem he sets himself is 



that of reconciling designs whose final appeal 
must be to the intellect with a technique which 
makes a direct assault upon the senses. In his 
two smaller pictures in the show the pattern 
was lost in the paint, so to speak, but in 
Equilibre the synthesis was achieved, while the 
reserved colour harmony of this picture gave 
the eye a needed rest after its tussle with the 
violent calligraphy of Charles Lapicque’s land- 
scape on the adjoining wall. Other painters 
hitherto little seen in England but all of con- 
siderable if diverse talents were Tailleux, Civet 
and Tal Coat, while of the better known, Léger 
was there in strength and Masson was repre- 
sented by a single large landscape of Monte St. 
Victoire. 

London-Paris was succeeded at the New 
Burlington by the first exhibition of the 
Society of Mural Painters (President, Augustus 
John). It is not, of course, possible to hold an 
exhibition of mural paintings proper; and, as 
Hans Feibusch wrote in the introduction to the 
catalogue, ‘a mural panel not designed for a 
special place is something of a hybrid, and 
comes uncomfortably close to an easel picture.’ 
Many of the works exhibited were in fact 
nothing more or less than Brobdingnagian 
easel paintings, and until a new demand for 
mural painting is created the Society of Mural 
Painters must inevitably look like a society of 
easel painters in search of bigger and better 
commissions. It is up to architects, as much as 
anyone else, to see that the demand is created. 

One man shows have included that of recent 
works by Lucian Freud at the Hanover Gallery; 
his Father and Daughter is reproduced on this 
page. But it is only right to conclude this note 
with some mention of the one hundred and 
eighty-second exhibition of the Royal Academy 
of Arts. It is fashionable to be rather nice about 
the Academy nowadays; and one can indeed 
adapt Whistler’s remark about Leighton—‘He 
paints too’—to meet the case and say: “There 
are works of art there too.’ 

But the fact that the Royal Academy 
exhibition is not what it was does not excuse it 
for being what it is—still the year’s biggest 
trash-show. 

TRADE & INDUSTRY 

Pressed Steel Radiators 
The new Dimplex steam and hot water 

radiators, recently marketed, are made of 
pressed steel with a rust proof finish inside and 
out. The standard unit is one of 10 square feet 
radiating surface, double or triple sections being 
made up by welding together the necessary 
numbers of the standard unit. Larger installa- 
tions may of course be assembled by coupling 
together multiples of the standard units. 

The pressed steel construction naturally 
provides a very clean smooth surface which is 
simple to maintain and clean. The standard 
colour offered by the makers is a stove enamelled 
shade of beige, though they may be had in other 
colours to order. 

Due to the material from which they are 
made they are light in weight—17 Ib. per 10 
square foot standard unit, and economic of 
space—they project less than 3 inches from the 

. 4 “ 

4, A Workday, by Ivon Hitchens, at the Society of 
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Mural Painters’ Exhibition at the New Burlington 

Galleries. 5, La Fenétre, by Tailleux; 6, Le Mineur, by E. Pignon; 8, Maison a Mareuil, by Civet, from the ‘In 

Paris Now’ Exhibition at the Leicester Galleries. 7, Father and Daughter, and 9, Roses, by Lucian Freud, at 

the Hanover Gallery. 

wall to a height of 26% inches. 
An interesting variation on this model is one 

made on the same principle, by the same 
manufacturers, but filled with a special low- 
expansion oil and equipped with an electric 
heating element with a thermostatic control. 
This radiator, it is claimed, provides space 
heating at 1 kW. per 1,000 cubic feet, one 
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10 square foot standard unit being required for 

each half-kilowatt of heating. The thermostat 

can be set by a push button to cut off the 

current at any desired temperature. Price for 

1 kW. unit: £13 10s. Od. plus £9 17s. 5d. 

purchase tax. 
Habin Ltd., High Street, Totton, Hants. 

[continued on page 430 
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The Cullum channel fixing system for acoustic tiles. 

continued from page 428] 

Acoustic Tile Fixing System 
There is always something very satisfying 

each plate secures the corner of four tiles, this 
results in a completely rigid air-tight ceiling 
ensuring maximum value from the thermal 
qualities of the material and the exclusion of 
dirt from the joints. This method has the 
advantage over the wood batten and adhesive 
methods in that any tile can quickly be re- 
moved to permit access to electrical wiring or 
any other service fittings concealed above the 
tiling. 

The normal maximum span for the channels 
carrying standard tiles is 5 feet but the use of 
inverted cross channels increases this to 6 feet. 

A final touch is the use of cadmium-plated 
recessed steel screws, just to avoid the possi- 
bility of the screwdriver slipping and gashing a 

when a simple device gives the complete a W. Cullum & Co., Ltd., Flowers 
answer to a complicated little problem. An Mews, London, N.19. 
interesting example of this is the Cullum channel 
fixing system for Acousti-Celotex Tiles. By Glass on Display 
utilising the corner holes (which already exist Whenever Messrs. Pilkington Brothers do 
in the acoustic tiles) to take screws, this | something new it is always worth going to see. 
system produces a flush ceiling with all fixing 
devices completely concealed. The basis of the 
system is a flexible arrangement of aluminium 
alloy channels and fixing plates, enabling the 
acoustic ceilings to be fitted as suspended 
ceilings or close to the existing ceiling whatever 
the plane. The lower channel in the illustration 
is cut to show the fixing plate with its spring 
lips. The thread of the screw grips the edge of 
these raised lips and the spring metal tightens 
the acoustic tile to the plate in a couple of 
turns. As the edge of each tile fits into the 
neighbouring one by means of a tongue and 

Their new showroom at Selwyn House, opposite 
the old London Museum in St. James’s, is no 
exception. It is an old house overlooking 
Green Park on the one side, very cleverly 
converted to display the many uses to which the 
firm’s products can be put. Kenneth Cheesman, 
LRIBA, was responsible for the design and 
George Fairweather, FRIBA, for the recon- 
struction. Glass and glass products are in such 
profusion everywhere that one sometimes over- 
looks the fact that they all come from the one 
raw material, for in many cases they are part 
of the fittings. There are Armour-plate glass 

MARGINALIA 

doors, radiator panels of rough cast plate glass 
in brilliant cut and acid designs, acoustic 
ceilings packed with fibre glass, hollow glass 
block partition walls, a variety of interesting 

11 
A view of the new Pilkington Showroom at Selwyn 
House. 

clock faces, a cloakroom with a variety of 
fittings in glass. 

The reception hall provides an early intro- 
duction to what is beyond, for it demonstrates 

[continued on page 432 

YOUR GOOD HEALTH! 

One’s appetite for meat and drink is 

stimulated by pleasant surroundings. i 

Accotile asphalte tiles laid in pubs, | 

hotels, restaurants and canteens 

form a hygienic floor attractive to 

the eye and easily kept clean. : 

Ideal, too, for schools, hospitals and | 

housing. Made in a wide range of 

colours, they are hard-wearing and 

costs are surprisingly low. May we 

send you samples and a quotation ? 

THE NEUCHATEL ASPHALTE CO., LTD. 

58, Victoria Street, London, S.W.1 & 

Manchester, Glasgow, Edinburgh, Newcastle, 

Birmingham, Portsmouth, Plymouth & Frome. 

NEUCHATEL 

Acecotile Floors by 
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Recommendation for specification 

“MADE BY DE LA RUE” 

POTTERTON BOILERS 

Chosen for 

WALKLING’S BAKERY 

Messrs. Walkling’s Model 

Bakery, Katherine Road, East 

Ham, London, solved their 

hot-water problems with this 

compact, economically opera- 

ted installation. It is the No.2/3 

Empire Model Lagged Storage 

Set with 100 gall. jacketed 

cylinder. Hot water is supplied 

at a critical temperature (con- 

trolled by ‘Perfecta’ Thermo- 

stats) to two tempering tanks 

operating with the dough mixing 

plant, and to a sink which is 

used for washing utensils. 

The Potterton range of gas- 

fired boilers,and ancillary equip- 

ment, covers a large number of 

your commercial and domestic 

specifications. 

May we send you literature ? 

POTTERTON | 

\ GAS FIRED BOILERS - 

THOMAS DE LA RUE & CO. LTD. (Potterton Gas Division), Imperial House, 84/86, Regent Street, London, W.1. 
Northern Area: 4, Albert Square, Manchester 2. 
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in an ingenious way how mirrors can be used 
to alter proportions and give added value to 
lighting. In this case it was also a solution to 
an awkward problem since structural changes 
such as additional windows,. which would have 
altered the outside appearance of the building, 
were not permissible. 

The main showroom, originally a Louis XVI 
drawing-room of questionable authenticity, is 
now a cleverly arranged display room on two 
levels with a false ceiling. 

The new layout is irregular in shape enabling 
different sections of display to be separated yet 
combined in a general scheme. There is a 9-foot- 
wide counter-balanced sash window with an 
easily operated winding gear, which permits the 
maximum of unobstructed window space, con- 
siderable decorative use is made of vertical 
strips of plate glass as screens, there is a bath- 
room in glass and Vitrolite, and also a cocktail 
bar. There are also a number of decorative 
panels showing the various effects possible with 
different qualities of glass and surface treat- 
ments. One illustrates, for instance, the effect 
of fluorescent paint and_ ultra-violet light, 
another the diffusing properties of prismatic 
glass when silvered. 

There are in addition two conference rooms, 
one large and one small, both of which demon- 
strate further uses of glass in its many forms 
and altogether a wealth of interesting detail 
which only lack of space prevents one mention- 
ing. 

Pilkington Brothers Ltd., St. Helens, Lanca- 
shire. 

Radiant Heating Panels 
The use of radiant heating panels in conjunc- 

tion with a steam heating system for use in 
schools, hospitals, factories and other places with 
considerable spaces to heat, is a method that 
has been to some extent neglected in the past. 
When an established firm that specializes, 
among other things, in different forms of heat 
production introduces such a system, claiming 
certain valuable advantages for it, it is worth 
looking into. Messrs. Copperad Ltd. claim that 
their new system provides even, widespread 
heating of large spaces with a_ substantial 
reduction in the temperature gradient and 
saving in fuel costs of 20-25 per cent. It can 
operate with low or high temperature hot water 
up to 200 Ib. per square inch pressure. There 
are no working parts and no maintenance costs 
involved. The panels are available in various 
types, either single-sided or double-sided, and 
with varying degrees of insulation according 
to whether they are to be mounted on walls or 
ceilings. The single-sided version is, of course, 
intended for radiation in one direction only, 
the back being fully insulated to reduce heat 
emersion in that direction to the minimum. 
They are of light weight construction and 
smooth-sided to avoid accumulating dust and 
fluff, an important consideration in many 
situations. There are two standard sizes 
4 feet by 8 feet, and 3 feet by 6 feet, but other 
sizes can also be produced. 

Copperad Ltd. Colnbrook, Buckinghamshire. 

‘Electricity in Schools’ is a 44-page report, pro- 
duced by The British Electrical Development 
Association of 2, Savoy Hill, W.C.2, in conjunction 
with a panel of Consultant Architects. 

MARGINALIA 

Hyders Ltd., ironworkers of Plaxtol, Kent, have 
recently opened a new London showroom at 
10, Fitzroy Street, W.1. 

CORRESPONDENCE 

To the Editors 
THE ARCHITECTURAL REVIEW 

Dear Srrs,—Here at the Raphael Institute, an 
educational institution which we flatter ourselves is 
not unknown to the leaders of the Modern Move- 
ment, we often wonder whether you realize how 
much the REVIEW means to those of us here who are 
combatting for the ideals of the new architecture on 
the new continent. Eagerly we wait to peruse each 
issue, eagerly we discuss the interesting features, 
eagerly we debate the policies of your distinguished 
magazine. 

This last (February) issue was most interesting to 
the little study group we teachers head at the 
Institute, for the reason that all of us have the very 
deepest respect for and interest in the lucubrations 
of Dr. Siegfried Giedion, an interest that, may I say, 
is shared by the cognoscenti of five continents. 

The vote at the last meeting of our study group 
was unanimously in favour of Dr. Giedion’s inspiring 
interpretation of the thought-concepts of Alvar 
Aalto. And we were never more impressed with the 
inner profundity of Dr. Giedion both as a scholar 
and as a man than when we read that he was positive 
that the curved shapes of Aalto’s buildings and 
furniture were directly traceable to the curved 
contours of the Finnish lakes. 

Which brings us to the problem at hand: has 
Dr. Giedion ever thought of preparing for your 
excellent REVIEW a study of the thought-concepts 

[continued on page 434 
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and automatically fired, 

burning industrial grades 

of coal with economy. 

by OIL BURNER 

Complete automatic- 

control can be provided 

with either fuel. Send for 

illustrated literature. 
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The use of solid or hollow extrusions can solve your 

design and production problems. Our technical 
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TUBE INVESTMENTS COMPANY 
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of the inhabitants of the region immediately sur- 
rounding the famous Square Lakes of Kissiniki 
County, Idaho? 

One of the most interesting (until recently) 
dwellers of Kissiniki County was A. Etlof Hilsum, 
the architect whose projects for square buildings 
(inspired by the square lakes above mentioned) have 
been hailed by Lewis Mumford himself as one of the 
forepaths to the future of our modern architecture. 

We regret to add that as yet Professor Hitchcock 
has not yet declared himself on the subject of 
Hilsum’s influence on the early work of F. L. Wright. 

Please let us hear from you if you intend (as we 
hope you will, indeed) to do justice to the memory 
of A. Etlof Hilsum. 

Yours, etc., 
S. Beck-LAUNSEE. 

It is with much pleasure that we learn that the 
study group at the Raphael Institute so unequi- 
vocally endorses Professor Giedon’s interpretation 
of the work of Aalto, and the admiration expressed 
for Dr. Giedion, both as a thinker and as a man, is 
the more gratifying as coming from an Institution 
for which both the Editors of this Review and Dr. 
Giedion himself have always entertained so high, 
although hitherto unexpressed, a regard. 

The exact position of A. Etlof Hilsum in the 
history of the Modern Movement, although assuredly 
important, is peculiarly hard to define. On the one 
hand he is claimed, and rightly, as one of the 
principal progenitors of the International Style; 
on the other it is argued, and not without plausi- 
bility, that the Mannerist element so conspicuous 
in his earlier work should rightly cause him to be 
numbered among the epigoni of Art Nouveau. 

For the exact degree of his responsibility for the 
sowing of the tares of the New Empiricism in the 

hitherto wholly functionalist wheatfield of modern 
Central American architecture we must doubtless, 
as is hinted in the above letter, await Professor 
Hitchcock’s analysis of his relationship to Frank 
Lloyd Wright. 

Although in view of this we feel that the time for 
a definitive study of the status and influence of 
A. Etlof Hilsum is not yet wholly ripe, we com- 
pletely agree that some effort must be made to 
rescue his reputation from the comparative neglect 
into which, since the publication of Simone Kaul- 
bach’s article in Nieww Bylding as long ago as 1928 
with wholly inadequate illustrations, it has fallen. 

It is with great pleasure, therefore (and some 
quiet satisfaction), that we find ourselves in a 
position to announce that we have already com- 
missioned an article which will take the form of a 
reassessment of the Snakepit at the Reykjavik Zoo, 
the work which first gained for Etlof Hilsum a wider 
reputation than that afforded by Idaho and the 
influence of which is discernible, if not always 
acknowledged, in buildings so diverse as Philip 
Johnson’s Glass-House and Friedhof’s Maternity 
Clinic at Sao Paulo. 

THE Epirors. 
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CONTRACTORS etc 

Houses near Chichester. General contractors: 
Cc. W. L. Pile Ltd. ‘Tyrolean’ external finish: 
Cement Marketing Co., ‘Aluminea’ patent glazing: 
Williams & Williams Ltd. Electrical installation: 
Chitty Bros. Light fittings: Troughton & Young 
(Lighting) Ltd.; Hume, Atkins & Co.; The General 
Electric Co. Precast terrazzo units for fireplace 
surrounds and overmantels: W. B. Simpson & Sons 
Ltd. ‘Camelon’ convector fires (House No. 1): 
B. Finch & Co. ‘Redwing’ kitchen equipment: 
Stitsons Sanitary Fittings Ltd. Sanitary fittings: 
J. H. Sankey & Son Ltd. Windows and doors: 
Bailey & Whites Ltd. Door and window furniture: 
Yannedis & Co. Roofing felt: Wm. Briggs & Sons 
Ltd. Reinforcement for roof slab: British Reinforced 
Concrete Engineering Co. Roof lights: Lenscrete Ltd. 

Appointment 
ARCHITECTURAL metalworkers require a DESIGNER- 
DRAUGHTSMAN of considerable merit. Top salaried position 
for skilled man. Apply The Morris Singer Company, Hope 
House, Gt. Peter Street, Westminster, S.W.1. 

New Kind of Decorative Flooring .. . 

DE LA RUE FLOORS & FURNISHINGS LTD., 

After years of research De La Rue present 

a revelation in Floor Tiles. 

Dela 

Designed for every place where an attractive, 

wear-resistant floor is required, this new 

flooring offers advantages never before possible. 

Unaffected by oil, grease, alcohol, acids and 

alkalies, De La Rue Floor Tiles are fire- 

resistant, will not crack or perish, and have the 

highest impact recovery. Quickly, easily laid 

on wood, concrete or steel, De La Rue Floor 

Tiles will give a life-time of economical service 

—a wipe with a damp cloth is the only 

attention needed. 

Write today for samples and details. 

Decorative FLOOR TILES 

In a wide range of fade-proof colours, including pastels 

IMPERIAL HOUSE, 

434 

84/86, REGENT STREET, LONDON, W.1 
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FINE 

PRODUCTS 

OFFER A COMPLETE RANGE OF 

KING TUBULAR TRACK is available in 6 
sizes and suitable for straight sliding 

doors up to 2 tons. 

SUITABLE FOR ALL NEEDS 

These illustrations, whilst showing some of the many applications 

of KING Sliding Door Gear, are but a few of the systems and 

types of Sliding Door Gear available in the KING Range of Door 

Fittings. We welcome all enquiries and our technical staff is 

always at your service. 

Should your particular requirements not be shown, please get in 

touch with us for details of our many other types of Sliding 

Door Gear. 

Illustration below shows a recently built garage equipped with KING Sliding raince} ‘“ HOMESTIC " (light alloy) TRACK 
Door Gear. The doors are mounted on KING ‘‘Major’’ Out-of-the-Way is expressly for straight sliding interior - 
and Around-the-Corner Gear, sliding to either side of the opening. — 

errr rrr enis 

around the corner doors up to 5 cwts. 
per leaf. 

GEO. W. KING LTD asrci'sco 

} OCA Ommm’ '£ 0): 3.4.) ‘ HITCHIN - HERTS 

WRITE FOR ILLUSTRATED BOOKLETS KING MAJOR TRACK for folding or 
KING Sliding Door Gear is available ex stock around the corner doors up to 3 cwts. per leaf from most Builders’ Hardware Merchants. 
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Would re-roofing or extensive repairs conflict with 

the need for uninterrupted output? NO! not if 

the contract is placed with HEYWOOD’S. 

Sixty years’ experience of glazing in all its aspects 

has enabled HEYWOOD’S to perfect a system 

which is at once speedy, efficient and economical 

without delaying output. The installation of new 

machinery has now made it possible. to offer 

immediate service on all contracts. Why not ask 

for an examination and report on your own roofing ? 

—_— OF HUDDERSFIELD 
_to the Late W. H. HEYWOOD & CO. LTD., HUDDERSFIELD Telephone: 1254 (4 lines) 

King George V. 
Branches at LONDON : 54 Victoria Street, Westminster, S.W.1; MANCHESTER: 19 Old Millgate; NEWCASTLE- 
ON-TYNE : 57 Cathedral Buildings: BELFAST: E. H. Pearce & Sons Ltd., 29/33 Laganview Street ; and LEICESTER, 
COVENTRY, LIVERPOOL, BIRMINGHAM, BRISTOL, NOTTINGHAM, GLASGOW AND EDINBURGH. 

n.d.h, 
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ow General Catalogue 

OF SANITARY APPLIANCES 

Messrs. Shanks & Co. ; 

Ltd. have pleasure 

in announcing the 

publication of their 

new general catalogue 

illustrating a compre- 

hensive range of 

sanitary appliances for 

all purposes. 
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SHANKS & CO. LTD., TUBAL WORKS, BARRHEAD, NR. GLASGOW. 

LONDON: 81, NEW BOND ST., W.1. NEWCASTLE-ON-TYNE: CARLIOL SQ. MANORS. 

MANCHESTER: 12, DEANSGATE, 3. GLASGOW: 189, WEST GEORGE ST., C.2. 

BRISTOL: 52, PARK ROW, I. 
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STANMORE EXPERIMENT A COMPLETE SUCCESS 

Even low cost houses 

can now be warmed 

right through | 

Now that Radiation whole-house warming units 

(gas and solid fuel types) are in production, and 

are being incorporated with new housing schemes, 

it can justly be said that a new day of comfort 

hasdawned. Overall heatingsuchas never before 

practicable can now be enjoyed even in small 

dwellings. The slight additional outlay can be 

largely equalised by modification of design 

and structure made possible by equable 

warmth, maintained with virtually 

no extra upkeep or fuel expense. 

by Radiation q,, 

Details of the Stanmore experiment have been 

published and will be gladly sent to enquirers. 

Meanwhile we cordially invite architects, 

housing authorities and others—especially those 

concerned with appliances suitable for smokeless 

zones —to visit the Stanmore houses. But 

please apply first for an appointment to 

Radiation Limited, Aston, Birmingham 6, 

telephone: Birmingham East 1752, or 

7/8 Stratford Place, London, W.1., 

\" telephone : MAYfair 6462 
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These men knew timber—No. 2 

PLINY THE ELDER 

LINY’S famous ‘Natural History’,anencyclopedic work 

P; thirty-seven books, contains an account of timber 

and the timber trade which shows that the Roman Empire 

in the first century A.D. was faced with problems not 

unlike our own to-day. The demand for timber was 

immense — for shipbuilding, for bridges and military works, 

houses and fuel. 

Home-grown supplies were running short; big con- 

structional timbers were imported from as far away as 

the Alps and Cyprus — Pliny mentions a larch of 120 feet 

long with a quarter-girth of 2 feet, and a cypress which 

yielded a mast 130 feet long. 

Distant countries were scoured for rare woods to make 

decoratively-figured tables. What Pliny calls ‘citrus’ wood, 

in ‘Tiger’, ‘Panther’ and ‘Peacock’s feather’ figures, was 

probably burr Thuya from North Africa. 

These tables, sometimes veneered, sometimes a solid 

section of the trunk, fetched fantastic prices among the 

wealthy connoisseurs of Nero’s Rome — the equivalent of 

£25,000 was given for one supreme specimen. 

Pliny’s insatiable thirst for knowledge of every kind 

led to his death. He insisted on going to observe for himself 

the great eruption of Vesuvius which overwhelmed Pompeii, 

and was suffocated by the sulphureous fumes of the volcano. 

DENNY MOTT & DICKSON LTD. 
Telephone: MANsion House 7961 

ADELAIDE HOUSE, KING WILLIAM STREET, LONDON, E.C.4 

Branches at: Belfast: Birmingham - Bristol - Cardiff: Glasgow: Hull 
Liverpool - Manchester - Newcastle - Preston Southampton 

From a relief on 
Trajan’s Column in Rome 

The modern timber merchant must 
have a wide range of knowledge if 
he is to serve industry as he should. 

He must be able to supply and 

advise on the uses of not only the 
traditional timbers of commerce, but 

also the many less familiar hard- 
woods now coming from tropical 

forests, and the ‘new’ timber pro- 
ducts — plywood in all its forms, 

building boards and wallboards. 

Our organisation, with eleven 
branches covering the country, is 
at vour service. 



The Architectural Review June 1950 

Larly eighteenth ~centurv doorivay fr O77 

hot se in Gre at Ovinond Street, a w demolishe d) 

” BRITAN NIC ogee sn 

WITH HYDRAULIC CHECK ACTION 

Architects are invited to & 

inspect our display of Door 

Springs, Floor Springs, ete., 

recently placed on view in the 

Building Centre, 9, Conduit 

Street, London, W.1. 

(ESTABLISHED OVER 200 YEARS) 

WILLIAM NEWMAN € SONS. LTD, HOSPITAL STREET, BIRMINGHAM, 19. 
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Raat Seattin SRRS 
Trinity College Gatehouse, Architects : Thomas Worthington & Sons, 
Oxford. Metalwork by The Birmingham Guild Ltd. 

THE BIRMINGHAM GUILD I” 

DESIGNERS MAKERS OF FINE METALWORK 

FOR THE ARCHITECTURAL &© ENGINEERING TRADES 

GROSVENOR STREET WEST, BIRMINGHAM 16. 
TELEPHONE MIDLAND 6175-8 

LONDON OFFICE: 34 ELY PLACE, HOLBORN CIRCUS, LONDON, E.C.1 
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Youll do well 

to remember.. 

PLARM» 
PRODUCTS 

STAINLESS STEEL 

SINKS AND UNITS 

when planning your building project 

Designed and made by craftsmen, ‘Pland’ 
Stainless Steel Sinks and Sink Units are 
the last word in appearance, design, hygiene 
and quality. The satin polished surface of 
the stainless steel provides no hiding place 
for germs or debris and cannot crack or 
craze. Write for descriptive matter giving a’! 
the information about our products. 

In association with the Taylor Rustless Fittings Co. Ltd.,we 
manufacture Butcher’s Fittings; Holloware for Hospitals, 
Food and Chemical Factories; Chemical Plant—Tanks, 
Coils and Ducting; Architectural Fittings and Door 

Any combination of sink and drainer can be 
fabricated to suit individual requirements. There 
is a wide range of standard models available for 
the kitchens of every kind of building—fiats, — 
houses, hospitals, schools, etc. The sink illus- Furniture. 
trated is idea! for bars in hotels and_ public bars. 

SEE OUR EXHIBIT AT THE BUILDING CENTRE, 
9 CONDUIT STREET, W.I. 

THE STAINLESS STEEL SINK COMPANY LTD. 

RING ROAD, LOWER WORTLEY, LEEDS 12 and at 14 GREAT PETER STREET, WESTMINSTER, S.W.1 

TELEPHONE: LEEDS 38711 TELEPHONE: ABBEY 1575 



BECORATORS’. 

GlOSSeXx 

SUPEREINE ENAMEL 

Sor inlerior use 

THE SCIENTIFIC OIL BOUND WATER PAINT 

VULCAN PRODUCTS LIMITED 

Spectalisl Paint Manufacturers 

SLOUGH and 24,RYDER ST.ST. JAMES, LONDON, S.W. ABBEY 4161 (5LINES| 
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VINTRY HOUSE, QUEEN STREET PLACE, LONDON, 

VENESTA LIMITED 
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**SILVER FOX’ 
REGD. TRADE MARKS 

‘SILVER FOX 

STAINLESS STEELS 

are 

> FRONG 

“Silver Fox’ Stainless Steel is an alloy steel, 
possessing great strength as a structural material, 
as well as resistance to corrosion. It is therefore 
especially suited to transport applications, where 
its strength allows it to be used in thin sections 
which cannot be weakened by corrosion in use. 

SHEETS « COLD ROLKED STR - WER - BARS - FORGINGS 

SAMUEL FOX & COMPANY LIMITED 

Branch of The United Steel Companies Limited 

STOCKSBRIDGE WORKS °* NR. SHEFFIELD ~ ENGLAND 

&B F236 
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CRITTALL WINDOWS 

: _ eee x 630 

STEEL BASE 

ALLOY LAYERS 

ZINC LAYER 
Ke 

SURFACE I 

READY FOR PAINTING 
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are really protected against corrosion. They are completely dipped in molten 

zinc at 835°F, which alloys into the steel, and forms a tough coating of approx. 

2 oz. to the square foot: Frequency of repainting is halved: maintenance costs 

therefore are very much reduced wherever Hot-dip Galvanized Finish is specified. 

THE CRITTALL MANUFACTURING CO. LTD. 

BRAINTREE, ESSEX 

XVi 
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HERE is a secondary sphere of planning 

other than the architect’s which is vitally 

important. To know what comes next is 

y one thing, but to have it always ‘ present 

y and correct’ is another. 

9 Designing the flow of work both in fabri- 

Ql- cation and erection is made easier in direct 

oro ratio to the resources of the organisation. 

VIVETUVITITITIVITITITITILIIIIVI VI TTIUTITr itr rriiriritt tii iittr iri tr ier tree ete i 
The resources which exist at our Trafford 

| Park Works have found expression in many 

wv of the largest buildings in the _ British 

Empire. Our advisory department is fully 

y at your service. 

EDWARD 

W22D 

Regd. Office and Works: 

MANCHESTER 17 

Tel.: TRAfford Park 2341 (10 lines) 

London Office: 68 VICTORIA ST., S.W.1 Tel.: ViCtoria 1331-1332 Technical Offices: BIRMINGHAM, LOUGHBOROUGH, LLANDUDNO 

"amwo 
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That arresting whiteness 

A white feature in a dull background always compels attention. 

Snowcrete provides the architect and builder with the ideal 

medium for picking out in white those architectural features 

to which artistry would give prominence. 

It can be used for producing renderings, facings, terrazzo or 

cast stone, and has every attribute of normal grey cement — 

plus the added advantage of being pure white. 

( SNOWGRETE ) 

WHITE PORTLAND CEMENT 

Full particulars from: THE CEMENT MARKETING COMPANY LIMITED 

PORTLAND HOUSE, TOTHILL STREET, LONDON, S.W.I. Telephone: ABBEY 3456 

Cast stone made with Snowercte is invaluable 
for interior decorative cffects as well as for 
exterior reliefs such as windows and doorways. 

G. & T. EARLE LTD., CEMENT MANUFACTURERS, HULL. TELEPHONE: HULL 16121 
THE SOUTH WALES PORTLAND CEMENT & LIME CO. LTD., PENARTH. TELEPHONE : PENARTH 300 

XViii 
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STEEL CONSTRUCTION rivereo on wevved 

When we get too cockahoop about 

our steel constructional achievements, 

we remember the spider—and recover 

a proper humility. There’s an engineer 

for you! We can claim at any rate one 

of the spider’s virtues. Whatever work we 

undertake we do ourselves. Every man- 

jack on the job from drawing office to 

erection staff is a Boulton & Paul man. 

DESIGN FABRICATION ERECTION 

LONDON ® NORWICH ® BIRMINGHAM 
CRC §SE 

XiX 



The Architectural Review June 1950 

Fi f ; 

ss 

.? 

Wikre 

Sroagy ome 

2 
= 
# ae 
Lad <% 

d 

Success is invariably best measured by results, and the 

measure of success achieved by M & P Fireproof Doors, 

in a recent fire near Leeds, is amply illustrated in the 

photographs alongside. On one side of the door, 

devastation by fire, on the other, complete normality. 

A positive result.....a proved success. 
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Fire Doors 

MATHER & PLATT LTD. 

PARK WORKS. MANCHESTER, 10 

‘ <a 
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anticipated in the Finch Castings ‘<= 

Division. Whatever the building 

problem, Finch’s have a Division 

that can help solve it, not only with 

material aid but with that little all- 

important something called service. 

We bring to the aid of architect 

and builder an understanding of 

their problems that has only 

been acquired by years of active 

co-operation with our clients. 

doain and soil goows ‘ 

by SPECIALIST DIVISIONS IN: Sanitary 

a Appliances and Plumbers’ Brasswork - Fire- 

places - Stoves and Ranges - Ironmongery 

The Tubes and Fittings - Castings and Drainage 

e Goods - Kitchen Equipment: Oils, Paint and 

Y; 17) C? Wallpaper - Tools and Hardware - Heavy 

ORGANIZATION Building Materials - Roof Tiling and 

Slating * Wall and Floor Tiling - Glazing and 

Leaded Lights - Constructional Engineering 

“BUILDING MATERIALS WITH SERVICE” Agricultural Buildings and Equipment 

B. FINCH & CO. LTD. - BELVEDERE WORKS - BARKINGSIDE - ESSEX ~- Telephone: VALentine 8888 (20 lines) 
SHOWROOMS AT FINCH CORNER, EASTERN AVENUE, ILFORD 

SEEN lew BE i 
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RUSTPROOFED PURPOSE-MADE 

TEEL WINDOWS : 

cee cient 

WITH ORNAMENTAL 

BRONZE SURROUNDS, 

MULLIONS AND 

TRANSOMES 

New Wing, 

Christ College, 

Cambridge University 
Re eastern Matas So, 

ARCHITECTS 

Professor A. E. Richardson, R.A., F.R.I.B.A. 

and E. A. S. Houfe, F.R.I.B.A. 

31 Old Burlington Street, London, W.I 

JOHN THOMPSON BEACON WINDOWS 

LIMITED WOLVERHAMPTON 

XXii 
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Noral sections for building 

Noral extruded sections solve many problems in building construction, including speedier and simpler methods 

of assembly and fixing, and the production of new and improved equipment. 

Above may be seen how the clean, attractive appearance of ‘Holoplast’ panelling is enhanced by using Noral 

sections, which do not tarnish, warp or shrink and, because of their lightness, are easily handled and erected. 

Already hundreds of Noral sections are being employed both functionally and decoratively in building and 

architecture. Let us help you on matters of application and design. 

Northern Aluminium comeasy usrep 

MAKERS OF NORAL SHEET, STRIP, PLATE, 

TECHNICAL DEVELOPMENT DIVISION: BANBURY, OXON. 

SECTIONS, TUBING, WIRE, FORGINGS, CASTINGS, PASTE FOR PAINT 

SALES OFFICES: LONDON, BIRMINGHAM, MANCHESTER, BRISTOL, NEWCASTLE-ON-TYNE, LEEDS 

xxiii 
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The Ideal Rayrads illustrated are recessed about 3 inches in the ceiling and are included in the decorative scheme. 

Ideal Rayrad for the modern School... 

Ideal Rayrad, the unobtrusive radiator which distributes 
healthy radiant heat from the whole of its flat surface, is 
eminently suitable for the heating of schools and similar 
buildings. 

Its superiority is constantly being recognised and 
becomes obvious when consideration is given to the 
following advantages : 

IDEAL RAYRAD 

* 
* 
* 

Can be fitted flush with ceiling or walls, yet is easily accessible. 
Can be quickly controlled and takes minimum time to warm up. 
Provides even distribution of healthy low temperature radiant 
heat. 
Smaller pipe sizes can be used with resulting fuel economy. 
Can be fitted inconspicuously or can be included as part of the 
decorative scheme. 

Manufactured by 

\\ VY 

IDEAL 

NN 

IDEAL BOILERS & RADIATORS LTD., IDEAL WORKS, HULL, YORKS. 

XXiV 
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| NEWALLS 

aba’ 

COUNCIL CHAMBER 
BELFAST €CIryY HALL 

The ceiling illustrated has been treated with Sprayed 
Limpet Asbestos to reduce reverberation, and shows 
the excellent finish which can be obtained by this 
method of acoustic treatment. 

Sprayed Limpet Asbestos is used wherever a sound 
absorbent surface is required, and because of its fire- 
proof and vermin-proof qualities, it is especially 
suitable for use in Hospitals, Offices, Swimming Baths, 
and in other places where reverberation is excessive. 

Newalls Sprayed Limpet Asbestos is also widely used 
for acoustic correction in Cinemas, Churches and 
other Auditoria. 

Newalls Insulation Co. Ltd. maintain a fully equipped 
sound laboratory for the investigation of problems 
connected with the use of acoustic materials. 

* 
AN 

NEWALLS 

Insulation Co. Ltd. 

Offices and Depots at: LONDON, GLASGOW’, MANCHESTER, NEWCASTLE, BIRMINGHAM, BELFAST, BRISTOL and CARDIFF 

HEAD OFFICE : WASHINGTON , COUNTY DURHAM 

A MEMBER OF THE TURNER AND NEWALL ORGANISATION « 
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The evolution of the beautiful bath- ‘ 

room of today from the crude wash- | 

place of a century ago owes much to 

Froy. For it was Froy who introduced 

colour and design into this hitherto 

neglected corner of the home. The 

present display of modern bathroom 

equipment in our London show- 

rooms is without equal for quality 

and variety. 

Architects and their clients are cord- 

ially invited to pay us a visit in this, 

our Centennial Year, or to write for a 

copy of our new brochure. 

Sanitary fittings for the home form but a 

small part of the range of Froy Sanitary 

Appliances. Architects will gladly be supplied 

on request with copies of the latest Froy 

catalogues of Sanitary Equipment for Hos- 

pitals, Schools, Offices and Industrial Buildings. 

W.N. FROY & SONS, LTD., Brunswick Works, HAMMERSMITH, LONDON 
Showroom entrance: 64, King Street, W.6. Telephone: RIVerside 4101 

COMPLETE BATHROOMS - PLANNED KITCHENS -~ FINE FIREPLACES 

XXVi 
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TALON FIXING tor toys insueton soar 

IN SHERADISED STEEL 

A\| LLOYD TALON FIXING SYSTEM 

ms sraphangat. A DETAIL OF ASSEMBLY OF COMPONENT 

ae Compiled by C. W. Glover and Partners 

3” steel screw 

spring steel sleeve 

steel talon spike 

* Lloyd board 

= 

= 

er, on 

steel rail 

Used in conjunction with for drilling, it can be applied to 

Lloyd Insulation Board the Talon Fixing any roof or ceiling structures whether of 

System provides a complete Thermal Insulation steel, concrete or wood; of angle, channel, tube 

lining for all types of existing or projected build- or rectangularsection. The components are manu- 

ings. It is so designed that, without the necessity | factured from steel of sheradised rust-proof finish. 

Full particulars from any Lloyd Board distributor or: 

BOWATERS BUILDING BOARDS LIMITED 

Harewood House, Hanover Square, London, W.1. Tel: May 9266 

Issued by ASSOCIATED BOWATER INDUSTRIES LIMITED, a member of the Bowater Organisation. 
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ROBBIALAC PAINTS 

Wabeset 

A colour scheme which assists the even a 

ERIOR WALL / 
distribution of light without glare is an important 

factor in the prevention of eyestrain and fatigue. ROnp . TREATMEWy 

In this way colour can help production and avoid Wats A — SUEDE i } 

accidents. Robbialac Paints are particularly suit- Tinish nga is the nerfeen ott | 

able for factory decoration, for they combine the — eas Ceilings - | 

tonic effect of colour with exceptional protective tetaeanas Slenic Pel 10 th 

qualities. The makers are always glad to advise on camteey, ede Finjsy in 

the selection of suitable materials for factory hops, iy. Pre, bars. —— 
maintenance and decoration, inside and outside. “ M interme, a ttl pasy 

efor “detail, “Please 
* 

JENSON & NICHOLSON LTD 

Jenson House. Stratford, London, E15 

XXVili if 
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Behind all industrial canteen installations 

carried out by Lockhart Equipment Ltd. is 

the earnest endeavour on the part of specialists 

to give a service second to none; whether it 

be in connection with an entirely new under- 

taking or the reorganisation of existing 

facilities. 

Lockhart Equipment Ltd. plan and supply 

all the equipment including utensils, cutlery, 

crockery, linen etc., handing over complete 

and ready for operation. 

O 

LOCKHART ‘Gc EQUIPMENT 

LIMITEO 

SPECIALIST CATERING EQUIPMENT ENGINEERS AND SUPPLIERS 

72 BERKELEY AVENUE READING - Tel: READING 4847 (4 lines) 

XXIX 
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Cause extensive glass 

breakage from expansion, 

are dangerous, and make 

unsightly stains on cills. 

Constant scraping and 

repainting 1s expensive 

and no cure. 

Specify 

HOPE'S 

HOT-DIP GALVANIZED 

WINDOWS 

and 

Avoid Corrosion 
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HERE VER really modern 

lighting " ‘esasinl wherever really 

attractive lighting and fittings are 

needed, wherever really efficient and 

economical lighting is appreciated - 

Atlas Fluorescent Lighting is 

the obvious choice 
1 A recent installation, providing an average illumination of 40 
lumens per sq. ft. in a silk weaving shed of Messrs. Tootal, Broadhurst, 
Lee & Co. Ltd. The shed measures 229’ x 96’ 8”. 

2 ATLAS FRS 0080 fittings, 
specially designed for schoolroom 
lighting, have been installed recently 
inthe Art Roomof the Funior School 
of Art, Byron Street, Deansgate, 
Manchester. 

4 The new showrooms of Messrs. H. 
F. Nicoll of Regent Street are de- 
signed with deliberate simplicity, a 
challenge worthily met by the 
ATLAS installation shown. Both 
the intensity of illumination and its 
colour—ATLAS ‘Daylight’ lamps 
were used — are important features 
where clothes are chosen. 

92a 

wake aKa KKK KKK KKK KKK 

Our lighting engineers will gladly advise on 

EF ATLAS FLUORESCENT 

Also makers of ATLAS FILAMENT LAMPS 

Kaa KaeKa Ka Ka KKK KKK KKK 

3 This Ballroom of the Selangor Club, Kuala 
Lumpur, Malaya is lighted by ATLAS Peach 3 ft. 
30 watt lamps, the coves being specially designed for 
this installation. 

any project— without obligation. 

THORN ELECTRICAL INDUSTRIES LIMITED 
105-109 JUDD STREET, LONDON, WCi 

+ + + + + + + FF HF F 
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The Canteen provided for the employees of Joseph Terry & Sons Ltd., | 
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= Photograph by courtesy of Joseph Terry & Sons Ltd. 

Industry has long known that the amenities provided for its 
workers play a considerable part in maintaining output by 
assisting morale. But, desirable as such facilities are, they 
always cost money. It follows, therefore, that the fitting ~ 
out of a canteen, for example, whilst aiming at a general effect 
of restfulness or pleasant change, must have regard to economy 
and. serviceability. 

Joseph Terry & Sons Ltd. settled this problem in regard D ra T’ a ; ecorative iles to the floor covering of this canteen by selecting Semastic 
Decorative Tiles. For Semastic Decorative Tiles are not only 
brightly coloured and sympathetic to the tread, they are easy A Product of 
to instal, to clean and to keep in good order and are extremely 
hard-wearing. A COMPANY 

The Tiles are made in both plain and marbled shades in a wide im the 
range of colours, which affords ample scope for individuality of DUNLOP GROUP 
treatment and for selection to harmonise or contrast with iad sia : 
existing schemes of decoration in all types of buildings. 

INSTALLATION SERVICE 

Countrywide installation service is provided by the following leading floor laying specialists who represent 
the highest standard of experience and workmanship available in the country. 

@ ALBA FLOORING CO. LTD. @ J. A. HEWETSON & CO. LTD. @ HOLLIS BROS. LTD. @ HORSLEY SMITH & CO. (HAYES) LTD. 

@ PILKINGTON’S ASPHALTE CO. LTD. @ SEMTEX LTD. @ THE LIMMER & TRINIDAD LAKE ASPHALT CO. LTD. 

@ THE PENMAENMAWR & TRINIDAD LAKE ASPHALT CO. LTD. @ THE WESTERN TRINIDAD LAKE ASPHALT CO. LTD. 

50SE/D6 
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CRAFTSMEN OF F WE Puy Ree 

eet 

Saunt 

Saunders has been with us nearly 
two years and is an apprentice 
draughtsman. Already he has passed 
through our Foundry Training Centre 
and the Engineering Training Centre and 
is now in the Fitting Shops. He is working 
for his National Certificate in Mechanical 
Engineering. 

\ 

\ 

ae 

The Newton Chambers Training Scheme is 
a successsful and practical interpretation of the 
national need for the training, encouragement and 
development of the craftsmen of tomorrow with a real 
interest in the job. 

Thus, we in Thorncliffe are not entirely concerned with the production 
of so many tons of this or gallons of that. We strive to ensure a continuity of 
the spirit of enterprise and craftsmanship in each phase of this Company’s ever 
growing activities in engineering, chemical technology and in the field of national 
competition for the world’s business. 

MUO GAM 

X% CO LTD = THORNCLIFFE Nr. SHEFFIELD 

General Heavy Engineering Products in Cast Iron and Mild Steel, including :— 
Storage Tanks + Pressure Vessels +» Welded Fabrications - General 

Platework + General Cast Ironwork + Mining Equipment 

also Gas Works and Chemical Plant, Fuel Economy Plant, and Blast Furnace and 
Steelworks Plant. 

XXXili 
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SATAY AGERE AS 

Si NR 

High-speed photograph by 
Eric Hosking, F.R.P.S. 

OR the house martin, building 

is a simple matter. Materials, 

labour, sites are easy problems 

to him. Like Homer, ‘what he 

thinks he might require he goes and 

takes”. 

Though we engineers are not so fortu- 

nately free, we can do our job properly 

and still handle the problems of our 

times with good humour. Perhaps 

that’s why architects and contractors 

like dealing with us. 

BANISTER. 

WALTON irs: 

STRUCTURAL ENGINEERS 

AND STOCKHOLDERS 

RIVETED AND WELDED | 

LONDON, S.W.1 — 82 Victoria Street MANCHESTER 17 — Trafford Park BIRMINGHAM 18 — 61-63 Western Road 

Pde abMe ES 
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““Copperad” Radiant Heating Panels 

NO moving parts 

NO maintenance bills 

NO dust accumulation 

with 20-25°/, fuel saving 

Here are the benefits of radiant 

heating specially developed for use 

with steam or hot water up to 200 

lb. per sq. inch pressure. The 

panels are of non-fracturing steel ; 

they are hygienic —smooth and 

devoid of dust and fluff “ traps.” 

Maximum emission and sustained out- 

put are assured by positive metallic bonding 

by electric welding. Several types, single or 

double sided, with inbuilt insulation if required. 

Ceiling or wall-mounted in any reasonable size. 

Write for Full Literature. 

y 

For Factories + Mills 

Schools - Hospitals 
Copperad Limited 

Hotels - Stores 
RADIANT HEATING PANELS 

Entrance’ Halls 

Exposed Positions, etc. also Unit Heaters, Convectors, Fans and Grilles. 

LONDON OFFICE: HEAD OFFICE AND WORKS: NORTHERN AND SCOTTISH OFFICE: 
F Colnbrook, Bucks. ; , land 87 High Holborn, London, W.C.| Telephone : Coinbrook 203/4/5 30 Rutlan Square Edinburgh 

Telephone: Holborn 0498/9 Telegrams: Copperad Colnbrook Telephone : Edinburgh 24067 

Representatives at BELFAST, BRISTOL, DUBLIN, LEEDS, MANCHESTER, NOTTINGHAM AND WOLVERHAMPTON 

XXXV 
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Cauldwell Arms, Talke. 

Wm. Blair Esq., F.R.1.B.A., 
Architect to Ind, Coope and 

Allsopp Ltd. 

have durability and 

richness of colour 

Since earliest times ....... the clay tile has, by 

merit, proved itself supreme as a roofing medium, The DOWNING Range 

easily resisting the challenge of substitutes offered levees 

eine time to time. Tomy Acme Clay Roofing Tiles oe 

enjoy immense popularity. ACME. SANDSTORM 

There is a complete range, not only durable and ROOFING TILES 

weatherproof, but in colours and textures to har- ACME CENTURY 

monise with any building scheme. HAND MADE 

Deliveries to large or small schemes can be made ACME RED 
FLOOR QUARRIES 

promptly. 

Specify. 

Our Technical Department 

is at all times willing to help 

you with any roofing prob- 

lem. Please do not hesitate 

to utilise their services. 

B
A
G
 

CLAY ROOFING 
TILES ~< 

G. H. DOWNING & CO., LTD., CHESTERTON, STAFFS. Telephone Newcastle, Staffs. 68003 (5 Lines) 
A RE, 

..G.B. 
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STANDARD SIZES 
2/0” 2’3” 2'6” 2’9” 

x 66” x 13" 

% FDIS Doors can be made 

y} with Licence-Free Hardwood 

cores and edges at extra cost 

IA 

WITH DOVETAILED JOINTS & EXTRA RIGIDITY 

A really well-made flush door, 
economical in timber and moderate 
in price. The Softwood cores have 
dovetailed joints between styles and 
rails, intermediate framing housed at 
each end and closely spaced to give 
adequate support to the faces of best 
one-eighth inch Hardboard. Vertical 
edges are lipped with solid tongued 
softwood strip. 

W

S

”

 

JOHN SADD & SONS LTD. 

Specialists in Joinery 

STATION RD. Wharf 4, MALDON ESSEX 
Telephone: MALDON 131 
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What are these windows ¢ doors made of ? _ 

Aluminium alloy provides an answer to atmospheric 

corrosion at Beckton Gas Products Works 

The Architectural Review June 

= ERIC CORROSION at Beckton Gas Products Works set the 

Consulting Engineers of the new buildings many problems. Not least of 

these concerned the doors and windows. These had to be highly resistant 

to corrosion and at the same time strong enough to withstand the high 

winds blowing over the Thames marshes to which the Beckton buildings 

are exposed. 

Aluminium alloy and _ intelligent 

workmanship were combined to 

supply the answer. All the windows 

in the Welfare and Canteen Block 

at Beckton are Williams & Williams 

purpose - made aluminium windows 

of specially extruded sections which 

are electrically mitre-welded. 

To resist corrosion 

Had these windows and doors 

been made in steel they would have 

been remarkable only as an example 

of an excellent architectural design 

correctly interpreted by the window 

manufacturer. But by specifying 

aluminium alloy, the Consulting 

Engineers obtained not only a faith- 

ful interpretation of their design, 

together with adequate strength and 

durability, but also a special resist- 

ance to the highly corrosive atmos- 

phere associated with these works. 

In addition, the extruded sections 

give an air of sleekness and precision 

very much in keeping with the 

general character of the building. 

The windows and doors were 

treated at Works by the Alocrome 

process to give good paint adhesion, 

and then primed and stoved. The 

finish, which was in pale blue 

cellulose, was applied at site. The 

effect of this high finish on the slim, 

precise aluminium alloy sections is 

most pleasing. 

Additional ventilation 

An impression of the window 

layout in this building is quickly 

gained from the photograph of the 

west elevation (above). Here, the 

windows are fitted with hopper 

ventilators and are glazed internally 

by means of aluminium beading. 

The building is air conditioned and 

the hopper ventilators are provided 

for extra ventilation in the hottest 

weather. The staircase window, 

28 ft. high (left), is entirely free 

CONSULTING ENGINEERS: Brian Colquhoun & Partners. 
WINDOWS AND DOORS: Williams and Wiiliams, Lid. CONTRACTORS : Taylor Woodrow Construction Ltd. 

XXXVIIl 

CHIEF ARCHITECT: A. H. Shearing, A.R.LB.A. 
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Re standing and its appearance is en- 

hanced by the clear razor-edged lines 

of the extruded aluminium sections. 

The Aluminium Alloy double 

action swing doors in the main 

: entrances to the building (above 

q right) and the entrance lobbies 

(centre right) were specially designed 

by Williams and Williams to fulfil 

the Consulting Engineers’ require- 

eT ay ee 

ments. The leaves were consiructed 

f from hollow extrusions produced 

expressly for this particular job. 

Extrusion gives 

freedom of design 

This is an excellent example of the 

freedom of design which the use of 

aluminium gives to the architect, as 

special extrusions can be made 

available without undue delay and 

at reasonable cost. 

The canteen is well lighted by its 

series of sidewall windows, and there 

are also anodised aluminium lay 

lights made by Williams and Williams 

Limited. 

Below is a view of the east eleva- 

tion, showing the canteen and locker 

room windows, and swing doors. Williams & Williams Ltd 

These windows and doors are in Metal Windows and Doors 

conformity with good modern prac- RELIANCE WORKS * CHESTER 

' 

tice, and in order to resist the special 

corrosive conditions at the Beckton 

Gas Products Works, they are in 

extruded aluminium sections by 

XXXiX 
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Close collaboration between Fire Protection Engineers 
and Architects, Surveyors and Consultants is the 
ideal basis for the establishment of effective fire- 
fighting equipment comprising the right type and 
quantity of fire extinguishers, portable appliances, 
hose, hose reels and other forms of fire protection 
sufficient to cover every fire danger in the building 
or buildings concerned. 

The Pyrene Company have specialised for many 
years in the provision of complete fire-fighting 
equipment for all classes of industrial premisesy.and 
public buildings including hotels, institutions, schiols, 
hospitals, theatres and cinemas. ‘ 

We shall be pleased to co-operate in any? Fire 
Protection problem and to submit complete Fire 
Protection schemes. The unique ‘Pyrene’ Hire 
Maintenance Plan is available for Architects’ clients 
— a service which not only installs the most effective 
Extinguishers, but maintains and services them. 

Full information on this Plan or illustrated literature 
on any ‘Pyrene’ Fire Appliances will be forwarded 
on request. 

The illustration on the right shows the ‘Conquest’ Soda-acid 
Fire Extinguisher and the Pyrene ‘ Everyway’ Hose Reel 
both housed in a recess 12” deep. Architects’ information sheet 
No. 36B1 (revised) giving full dimensional details will gladly 
be sent on application. 

CONQUEST 

(C.I.) Soda-acid Fire 
Extinguisher is pre- 
eminent against freely- 
burning materials 
(wood, paper, etc.) This 
“turnover type ensures 
speed and simplicity in 
operation. 

PYRENE 

Fire Extinguishers 
effectively deal with 
incipient fires par- 
ticularly those involv- 
ing highly inflammable 
materials. Recommend- 
ed for electrical risks. 

DYRENE EVERYWAY HOSE REEL 
#------- Recess 3-O"wide----- > 

(Depth of Recess 12°) 

~ - Recess 2°27? +--+ << 

CONQUEST SODA ACID 
FIRE EXTINGUISHER 

<--- Recess I1"-- -» 

The Architectural Review June 1950 

CONQUEST 

C.53 Type Soda-acid 
Extinguisher operates 
in the upright position 
by striking a plunger, 
which breaks the sealed 
bottle containing a 
small quantity of acid. 

PHOMENE 

Foam Type Extin- 
guishers are recognised 
as the most efficient 
method of overcoming 
oil and spirit fires. They 
project a dense layer of 
foam over the surface 
of blazing liquids, com- 
pletely blanketing the 
flames. 

THE PYRENE COMPANY LTD. (Dept. A.R. ), 9, GROSVENOR GARDENS, 
Head Office & Works: Great West Road, Brentford, Middlesex. 

xl 

LONDON, S.W.I. 

PYRENE 

Carbon Dioxide (CO,) 
Extinguishers provide 
effective protection 
against both inflammable 
liquid and electrical fires. 
Hand Extinguishers are 
made in four sizes CD.23, 
CD.5,CD.10 and CD.15, 
the figures representing 
the capacity in Ibs. of 
liquefied CO,. Portable 
CO, Trolleys are made 
in three sizes of 20 lbs., 
50 lbs. and 100 lbs. 
capacity. 

TELEPHONE: VIC 340l. 
Telephone : EAL 3444, 
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STHELWORK 

by DAWNAYS 

[| 

i 

! 

Steelwork for the Boiler 

House, showing bunkers, 

at the North Thames 

Gas Board’s Works at 

Southall, Middlesex. 

DAWNAYS LIMITED 

BRIDGE AND STRUCTURAL ENGINEERS 

HEAD OFFICE: Steelworks Rd., London, $.W.I1: Telephone BATTERSEA 2525. 
King's Dock Works East Moors Works 54 Victoria St., London, S.W.1 Bridge Rd. Works Thorpe Works 
SWANSEA 3185 CARDIFF 2557 VICTORIA 1541 WELWYN GDN. 242 NORWICH 
2 Rockstone Place 40 Park Road F 15S Princes Avenue, HULL Western Chmrs., South St. 7 The Close 

SOUTHAMPTON 2474 | PETERBOROUGH 4547 HULL, CENTRAL 816! ROMFORD 2106 NORWICH 23141 
Cables and Telegrams “DAWNAYS, LONDON "—Code Bentley's 2nd. 
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ROOF 1 

THE RUBEROID COMPANY LIMITED 

103, COMMONWEALTH HOUSE 

1-19 NEW OXFORD STREET, LONDON, W.C.1 

The Architectural Review June 1950 

The erection of St. George's Hall, 

Liverpool, completed in 1854, 

fulfilled the dream of its 24-year- 

old Architect, Harvey Lonsdale 

Elmes, and provided future 

generations with a classic example 

of Greek architecture adapted to 

modern requirements. 

It is perhaps fitting that the 

massive timber roof destroyed by 

fire in 1941 should have been 

replaced by one of steel fireproof 

construction and covered with 

Ruberoid Insulated Metal Roofing, 

the most effective of the modern 

roofing systems. 

Details of the contract carried 

out at St. George’s Hall, Liverpool, 

are contained in a special folder 

No. 554 available on application. 

Architects and Engineers are also 

invited to write for Catalogue 

No. 326 “Standard Specifications 

for Ruberoid Roofs.’’ 

Photographs are reproduced by the courtesy of 
Ronald Bradbury, Ph.D., F.R.1.B.A.,A.M.T.P.I., 
City Architect, Liverpool Corporation. 

N G 

Ruberoid Contract Departments in 

London, Birmingham, Manchester, Leeds, 

Newcastle, Nottingham, Edinburgh, 

Glasgow and Belfast estimate for 

supplying and fixing Ruberoid Roofing 
anywhere in the British Isles. 

cio Mae eal as OR peed aa 
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ried look too well, and 
His wife knows that wor 

his employer shares her anxiety. He is another 

victim of noise-fatigue, an all too common com- 

plaint among industrial workers today. For him = 

it means an aching head, tiredness, lack of concen- 

yet another 

tration—even illness; for his employer; 

worker not pulling his weight; a potential absentee. 

But noise can be quieted. Acousti-Celotex; properly 

applied, absorbs noise like blotting-paper does ink. 

Installation is quick and can normally proceed 

without any interference with production. 

Practical experience has proved that desired
 

results can be achieved. 

Let us arrange an ‘on the spot’ analysis 

of your own noise problem. 

- CELO
TEX 

AR ROAD, STONEBRIDGE PARK, LONDON, N.W.10 

In most factori ost factories sound-conditionin 
is as essentiz S$ ai : ssential as air conditioning g. 

The advertisement 

———— 
reproduced here is 

= - : = = = = a on a : ; Hg > sai : 

—— —— Priston various | L2¢ best time to tackle this proble 

: = ee ndustrial Journals. is at the planning stage in collab em 

= = 
tion wi : collabora- 

n with an Acoustics specialist 
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“INTE
RNATI

ONAL 
PAINT

S 

EXTERIOR US
E 

FOR INTERIOR ANP 

... but why not 

change PERMANENTLY Clo 

INTERNATIONAL PAINTS 

FOR A LASTING FINISH 

<a MARK 

GROSVENOR GARDENS HOUSE, LONDON, S.W.1 ¢ Telephone: VICTORIA 3161 (10 LINES) 
Also at:—Glasgow, Felling-on-Tyne, Liverpool, Cardiff, Southampton, West Hartlepool, etc. 
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<. 

lve the problem 

th tiles 

For simple and straightforward 
treatment, or attractive decora- 
tive effect, tiles by Pilkington’s 
are most suitable for interior 
or exterior walls and floors. An 
interesting example of unusual 
treatment is shown above. We pat 
also specialize in faience for fire- : 
places and certain other purposes, 
and mosaic for floors. 

oe 

TILES 

L («Ot M I! T E OD 

Telephone: SWinton 2024-5-6 
Telephone: HOLborn 2961-2 

CLIFTON JUNCTION, NEAR MANCHESTER. 
London Office: 27b, Old Gloucester Street, Holborn, W.C.2. 
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A Chapter in British Commonwealth Enterprise 

In 1534, Jacques Cartier, a French navigator from St. Malo, 

discovered the St. Lawrence River, but it was not until 1608 

that the first permanent French settlement was established 

in Quebec, by Samuel de Champlain. Today, this 

province Quebec is the largest in the Dominion, 

and Montreal, its capital is the biggest 

city in Canada—a port 1,000 miles 

from the sea. 

Quebec has great resources of timber, 

hydro-electric power and_non- 

ferrous metals. The leading in- 

dustries are pulp, paper and 

smelting. The dairy industry is a 

flourishing one, and the province 

sel “eh Ee WW: is a great producer of maple 

syrup and tobacco. 

ree ’ y a La Industrial Enterprise 

ALCAN— The Aluminum Company 

of Canada Ltd., with head office in 

Montreal, is one of the most extensive industrial 

==." ( =—=—=Ssz I 

concerns in the British Commonwealth (and a member of 

the Aluminium Limited Group). The organisation comprises 

large smelting plants, rod and cable mills and hydro-electric 

installations. The Company, as a major producer of aluminium, 

has had an important influence on the development of aluminium 
@KINCSTON . . 

ae in trade and industry throughout the world. 

© QUAY UO Utd) Ud red - 

Principal British Commonwealth Distributor of Aluminium 
THE ADELPHI, STRAND, LONDON, W.C.2 

An ALUMINIUM LIMITED Company 

xIvi 
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Douglas 3374 
D 

6/7 Newton Terrace, Glasgow, C.3. Tel.: 
LIMITE SONS 

Suppliers of Wallpaper and Paint 

N AND 

xlvii 

and 

PAINTS 

SANDERSO 
Museum 7800 Tel.: 

1950 

ARTHUR 
52/53 Berners Street, London, W.1. 
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Left: panel in glazed faience at the ‘ Prince of Wales’, Hackney. 

Below : modeiled figures on 12” x 8” tiles frontage at the ‘ Sir Robert Peel’, 
Bishopsgate—a skilful piece of potting. 

CONTRIBUTION TO PUBS 

by CARTER 

Glazed tiling to Bars and beneath footrails 

Exterior tiles and glazed terra cotta 

Glazed faience figures and signs 

Tiling to kitchens and lavatories 

CARTER & CO. LIMITED * POOLE & LONDON 
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FbLOrOR ™ 

Poliard’s FLOFORM eliminates the blind spots in planning. Display, decoration colour 

and lighting are disciplined to stimulate a sense of well-being and loosen the purse strings. 

E. POLLARD & CO. LTD. 159 St. John Street, London, E.C.1 Py ©) it )ty EAN IR DD) S) 

Tel : Clerkenwell 6701. 

Showrooms : 299 Oxford Street, W.1 

June 1950 
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] BRITAIN’S MOST BEAUTIFUL RANGE OF KITCHEN EQUIPMENT 

Le ET ee ea 

“En glish Rose 

KITCHEN EQUIPMENT _ 

The ENGLISH ROSE KITCHEN incorporates 

every modern labour-saving device and is designed 

to suit a room of any size or shape. Sink units, 

floor cabinets, gas cooker, dual freeze refrigerator 

and domestic boiler are of uniform height, cabinet 

fronts being swept in to prevent bending and 

stooping. Wall cupboards are planned to allow 

easy overhead access. The ENGLISH ROSE 

KITCHEN is air conditioned and made _ of 

aluminium and stainless steel, finished in cream, 

sea green or white enamel. Send today for the 

descriptive booklet E.R.4. 

One of the most efficient 
boilers ever made. Out- 
standing fuel economy and 
continuous burning, giving 
constant hot water supply 
for sink, wash basins, bath, 
hot towel rail and radiators 
Shaking grate with special 
dumping section. 

: FEATURES INCLUDE: 

Vt VLRELCERESA SG 

% Continuous stainless steel work top of convenient 
height. 

Toe piece running entire length of unit. 

Special anti-splash rim to sound-deadened sink. 

Ample cupboard space and handy drawers. + > 

PRODUCTS OF C.S.A. INDUSTRIES LTD , WARWICK 

L.G.B. 
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Houses near Chichester. Architects: Messrs. Powell and Moya. 

Joinery by 

ODERN equipment is essential today if joinery is to 

give permanent satisfaction. Whether we are called upon 

to supply to Architects’ designs or to standard specifications, 

our comprehensive facilities ensure the quality and durability 

of the job. Kiln drying, ‘‘Tanalising,’’ the best machinery, 

craftsmanship on the bench .. . all these things contribute 

towards the exceptional standard and dimensional stability of 

Bailey & Whites’ work. 

Faithfully made, but inexpensive—that’s the simple 

description of 

Bailey q& Whites Lid 

Portsmouth 

Telephone: Portsmouth 2107 (4 lines) Established over 100 years Telegrams: Baileys 

lii 
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SISALKRAFT 

for SARKING 

Sai aes ee 

MERE BIAS 
hones 

OOFING COSTS can be reduced by 

several pounds when the sarking used 

is SISALKRAFT—the supreme building 

paper — reinforced, waterproof, pliable, 

clean and _ inodorous. Technical 

information and samples on request. 

See Folder No. 116 Architects’ “Classifile” 

Len cr eee 

SIS
ALK

RAF
T |
 

Ra aE 
Sole Distributors 

for British Sisalkraft Ltd. 

‘J.H.SANKEY & SON.1??| — 

ALDWYCH HOUSE, ALDWYCH, LONDON, W.C.2 

Telephone: HOLBORN 6949 ’ Telegrams: BRICKWORK, ESTRAND, LONDON 



The glories of the reign of Elizabeth appeared to have 
faded by the time that Charles I came to the throne. 
England had lost much of her prestige abroad, the 
popular drama was no more, and Melancholy had 
become both the spirit of the age and a fashionable 
complaint. The feudal order was dying. Architecture, 
too. was breaking away from its medieval ancestry. 
Inigo Jones had adopted the strict classical style 

CEL.0OTE= 
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of the Italian Renaissance and Palladio which was 
to oust the free and picturesque hybrid-Gothie of 
Elizabeth’s reign. The ‘father of English archi. 
tecture” was also its first “architect”? in the modern 
sense. British builders today are fortunate to possess 
in Celotex a valuable material offering scope for 
further development of the forms which Inigo Jones 
helped to create. 

Celotex Insulating Board is a homogeneous insulating board 
manufactured from cane fibre for the thermal insulation of 
buildings. In addition it is ideal for wall and ceiling lining, in- 
terior decoration, plaster base, permanent shuttering to con- 
crete, sound insulation, prevention of condensation and pattern 
staining, reduction of temperature stresses. It is a useful under- 
lay for floor coverings. 

CELOTEX LIMITED, NORTH CIRCULAR ROAD STONEBRIDGE PARK, LONDON, N.W.10 
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Braby Pressed Steel! Stairs are 

suitable for internal use in all 

classes of buildings. They are 

strong, light and can be easily 

erected along with the 

Structural Steelwork. 

— The illustrations show two of our Stair contracts, one 

>... in course of erection, the other part of a completed 

stair for a block of offices. 

Designs and estimates submitted on request. 

One of the wide range of 

BER AEB Y 

p R ° @ @° <= F 3 

FREDERICK BRABY & COMPANY LTD 

ECLIPSE WORKS, PETERSHILL ROAD, GLASGOW, N. TEL: SPRINGBURN 5I5!I 

OTHER FACTORIES AT: 352 EUSTON ROAD, LONDON N.W.I TEL: EUSTON 3456 @ IDA WORKS, 
DEPTFORD, LONDON S.E.8 TEL: TIDEWAY 1234 @ HAVELOCK WORKS, AINTREE, LIVERPOOL 10 
TEL: AINTREE 1721 @ ASHTON GATE WORKS, BRISTOL 3 TEL: 64041 @ ALISO FALKIRK & MOTHERWEL?t 

OTHER OFFICES: I10 CANNON STPEET, LONDON €E.C.4 (EXPORT)* TEL: MANSION HOUSE 6034 @ QUFEN’S 
BUILDINGS, 10 ROYAL AVENUE, BELFAST TEL: 26509 @ PALACE STREET, PLYMOUTH TEL: 226! 
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Above all, —easy on the eye, easy to erect, easy to maintain 

; 
a 
i 
4 

| 

The illustration 3 
shows Metrovick 3 
5ft. Channel Fittings. 

7 

These are examples from the wide range of lighting 7 "Wee 
fittings in our publication S.P.7121/21. Avail your- 
self of the help and advice of lighting specialists and 
install 

OM - 

S FOO! 
—_ J 

METROPOLITAN-VICKERS ELECTRICAL CO. LTD. 

ST. PAUL’S CORNER, 1-3 ST. PAUL’S CHURCHYARD, LONDON E.C.4. 

NEW SERIES 

§ : 

bo CONSTANT MINIMUM 4 
i HOT FUEL 
| : WATER CONSUMPTION 

Approved by on 4 
; : ' ; Efficiency Dept. o' a This New Series of Domestic Boilers has been Ministry of Fuel and i 

designed to meet the general demand for improved Power. 5 
appliances and is in accordance with British Z 
Standard Specification No. 758. 4 
Features include the Patented hinged hotplate MADE IN 7 CAPACITIES from i 
Cover and Vibratory type bottom Grate, both of 21,000 to 80,000 B.T.Us. 4 
which make for cleanliness in operation. Particulars on Request to :— 2 

a 

R OBERT Ta YLOR & C O. (lronfounders) Lrp. 

Muirhall Foundry : Larbert . Stirlingshire 
London Office and Showrooms - 66 Victoria Street, $.W.! Also at Building Centre, 9, Conduit Street, W.! 
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Ghulstous Feiawt 
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u Llooring, 
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Minterle CY Ma WSC, 

14/17, Hollow Hindi Wapally Cphe Selepphones; 

6.C7 Bh 1456/2, F553, C274 

“THAT'S OUR NEW FACTORY 

DOWN THERE —ALL THE 

INTERNAL PARTITIONS, 

DOORS, DESKS, LOCKERS & 

STORAGE BINS WILL BE 

7 a 

ankey-Shelidon 

OF COURSE” 

a ee 

Sankey-Sheldon Limited, 46 Cannon St., London, E.C.4 
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VIGERS BROS. LTD 

ad @1@) NUN LC HMNY a 2h @17-V SES) 

BROADWAY CHAMBERS 

LUDGATE BROADWAY 

e)\ |ble) an ew | 

SAW MILLS at TELEPHONE : 

CRAVEN. WHARF, _N.16 CITY 2111-4 

HARCO PATENT 

METALACE 

PRODUCED IN ROLLS OF 25’ 

TO 100' LONG BY 2’11” WIDE. 

The artistic effect of Harco Patent 

Metalace renders it particularly 

suitable for use where care of de- 

sign and appointment are of major 

importance. Architects will appre- 

ciate that it not only screens the 

unsightly, but allows free circu- 

lation of air. The patterns in which 

Metalace can be woven, make it 

the perfect selection for Lift Shaft 

Enclosures, Ventilating Panels, 

Radiator Covers, Electric Heater 

Illustration shows 
Pattern No. M. 1066. 

PIL Sir) H . & ge 
238) 9 a ee 4 P i 
Mati ll 0 ey Covers, etc. 

Other Patterns and 
full particulars in 
Catalogue A-R- 585. 

(6A Harvey 6 Co. (London) Ltd. Woolwich Road, London. S.€.7 }— 
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ecyfy Stent for... 

PERMANENT HOUSING 
The Stent System of permanent housing meets with all the requirements of 
the Burt Committee and at the same time is so easily adaptable that the 
Architect is afforded great freedom of planning. 
Detached, semi-detached, or terraced houses are catered for, on either level 
or stepped sites, with hipped or gabled ends to roof, and a wide selection of 
finishes is available for both external and internal wall faces. 

PILES for all foundation work—Large stocks always available for 

immediate delivery. 

CAST STONE for durable facing of buildings. 

FLAGS & KERBS hydraulically pressed to B.S.S. 

FARM BUILDINGS & EQUIPMENT 

Dutch barns, Cow houses, Pig sties, Calf pens, Grain 

storage bins, Cowstall equipment and M.A.F. Farm 

buildings, etc. 

Technical details supplied on request to : 

PRECAST CONCRETE LTD. 

Sales Office: | Victoria Street, S.W.I. Whitehall 2573 
Works : Dagenham Dock, Essex. Rainham (Essex) 780 STEN 

L904A 

Improving the Acoustics 

—in old buildings or new 

| anny Norman churches to post-war municipal build- 
ings, wherever there is a need for improved acoustics, 

Philips are able to provide the correct Sound Amplifying 
Equipment — correct not only technically, but also 
aesthetically, each installation being planned separately to 
ensure that every part of the equipment is completely 
unobtrusive. 

For churches, in particular, this type of installation, 
specially designed to harmonise with its surroundings, 
is much in demand, since it enables the congregation to 
follow the services more closely without in any way 
spoiling the beauty of the church itself. 

Besides churches and public buildings, Philips Sound 
Amplifying Equipment is being introduced into leading 
hotels, schools, hospitals and a wide variety of modern 
office blocks. 

Please write for further particulars. 

PHILIPS ELECTRICAL 

i AMPLIFIER DEPT. - CENTURY HOUSE . SHAFTESBURY AVENUE . LONDON W.C.2 

SIR acs NS tis shi Re 6 sated 
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Pressure proofed by patented 
process and tested at every 
stage. Only proven leads go 
into Venus Drawing Pencils 

ee -3-<= 4 

( ¢ 

A patented colloidal process removes 
all grit and impurities—they must 
be smooth 

CCWIRAINE . .. 

Accurate through and through—graded 
and tested by experts, Venus Drawing 
Pencils make the right mark every time 

ENUS 

Perfect PENCILS 

THE PENCIL WITH 
THE CRACKLE FINISH 

THE VENUS PENCIL CO., LIMITED, LOWER CLAPTON ROAD, LONDON, €E. 
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5 

There is many a reception room 

up and down the country that would 

make a better first impression and a 

lasting good impression if 

its furniture were by Pel. 

PEL WEL 

The model illustrated is the S.P.7. 
Send for particulars of the full Pel Range. 

MADE BY PEL LTD. 

A @ COMPANY 

Distributors throughout the country. 
TRW arl 

OLDBURY - BIRMINGHAM 

London Showrooms : 15 Henrietta Place, London, W.1. 

q 
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THE BEST WAY TO 

PROTECT STEEL WINDOWS 

AGAINST RUSTING 

is undoubtedly by ZINC SPRAYING 

Using THE BRITISH WIRE PISTOL PROCESS 

And “SEACLIFF” BRAND ZINC WIRE 
99°99, Purity * 

Architects are invited to apply for information to the 
Association of Metal Sprayers (Technical Advisory Board 
of the British Wire Process), Barclays Bank Chambers, 

Dudley, Worcs. 

* Manufactured by 

CHARLES CLIFFORD & SON LTD., DOG POOL MILLS, BIRMINGHAM 30 
Offices: LONDON, GLASGOW, MANCHESTER, DUBLIN 

THE ASSOCIATION 
OF METAL SPRAYERS 

7 me 

5 AR oat To OR aE ER TI e eee Fea e, Seal Hs atte 

//sas 

FIXING DEVICES 

New homes and factories are completed sooner : sot. 
with Rawlplug Fixing Devices. They save time = 
on every fixture from a coat hook to heavy 
machinery. Rawlplugs (for use with every size 
of screw) make absolutely firm fixtures, whether 
the material be brick, stone, concrete or tiles, 
Rawlbolts enable bolt fixings to be made per- 
manently yet more speedily than by any other 
method. There are Toggle Bolts for hollow partition walls and ceilings, Rawlanchors and a 
whole range of other devices to meet every fixing requirement. In all materials, in all climates 
and conditions, indoors and outdoors, Rawlplug Fixing Devices give highest fixing efficiency at 
lowest cost in time and labour. Let our technical experts help you with your fixing problem. 

THE RAWLPLUG CO LTD - CROMWELL ROAD - LONDON - SW7 
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THE 

LIMMER & TRINIDAD 
CARE - ASPHALT | €Q),°cLID.: 

STEEL HOUSE, 'TOTHELIZST... WESTMINSTER, ; LONDON, S.W.1 
TELEPHONE : WHITEHALL . 6776 

Made from the same material as the famous engineering bricks, Accrington 

‘Nori’ Facings are well known for their unrivalled durability and resistance 

to atmospheric impurities. 

Whether used in industrial, urban or rural areas, they may be relied upon to 

retain a fresh and colourful appearance. 

Literature and samples on request. 

THE ACCRINGTON BRICK & TILE COMPANY LTD., 

ACCRINGTON Telephone: Accrington 2684 

Peron Gm Remmen, lus, Kee ana - 2 on 

Ixii 



£ 





THE HALLMARK oF AG CRAFTSMANSHIP 

| S:.-T b= © OR ALUMINIUM ee oe 

PN (Cc) 3 9 te 

100 WESTMINSTER BRIDGE ROAD, S.E.1 

Telephone: WATerloo 6314 (6lings) 

Branch Works: AINTREE ROAD. PERIVALE .,Mdx. 

Telephone: PERivale 6211 (Slines) 

A PRODUCT OF ENGLANDS LARGEST GLAZING CONTRACTORS 



THE UNITED 

* 7 

There was a lure and a fascination in the trade of the 
East Indies with its fabulous wealth in silks and spices, 
silver and gold, precious gems and splendid hard woods. 
Companies were formed in Holland, France, Denmark, 
Scotland, Spain, Austria and Sweden, but the most 
famous and romantic of these was the “Company of 
Merchants of London trading into the East Indies.” It 
was granted its charter in 1600 with the prime object of 
competing with the Dutch, who were excellent seamen 
and colonists, and were rapidly penetrating the East and 
Setting up their trading posts everywhere. Early voyages 
were undertaken separately by individual subscribers but 
after 1610 they were conducted on the joint stock system. 
This was then a novel. device made possible by the 
increasing financial expertness of the City of London. 

Until late in the 19th century no merchantman was 
able to sail unarmed. Vessels had to be prepared to 
fight pirates, privateers and the ships of rival ports and 
companies. East Indiamen were thus equipped to beat 
off their Dutch, French and: Portuguese rivals as well as 
pirates. They carried great stores of arms and many 
fighting men. It was this call upon precious cargo space 

The Architectural Review June 1950 

Painting by Doris Zinkeisen 

EAST INDIAMEN 

that prompted the Company to establish their own 
dockyard in Deptford in 1609 to build bigger and better 
ships. 

The famous East Indiamen built inthe Deptford yards 
held unquestioned eminence throughout the world. Built 
in 1830 the Buckinghamshire of 1369 tons, was the last 
and greatest, being manned by 130 men and carrying 
26 guns. 

By 1611 the first English factories were established in 
India at Masulipatam and Pettapoli on the Bay of Bengal. 
and slowly but surely they became unrivalled. Dutch, 
French, Portuguese and other competitors were forced to 
seek their trade further East. 

The Company developed India and _ penetrated 
up-country on a_ semi-military, semi-trading _ basis. 
Generation after generation of English families gave 
their lives and services to the Company. The fortunate 
returned as ‘‘nabobs” with vast wealth but many more 
died of fever or in fighting for the Company. It governed 
India until Queen-Empress Victoria assumed control of 
British India and then the East India Company with all 
its vast resource and power became a romantic memory. 

comms? THE UNITED STEEL COMPANIES LIMITED, SHEFFIELD 

STEEL PEECH & TOZER, SHEFFIELD 
WORKINGTON IRON & STEEL COMPANY, WORKINGTON + UNITED STRIP & BAR MILLS, SHEFFIELD » UNITED COKE & CHEMICALS CO. LTD., TREETON 

+ SAMUEL FOX & CO. LTD., SHEFFIELD 

Ixiv 

APPLEBY-FRODINGHAM STEEL COMPANY, SCUNTHORPE, LINCS. 
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GREENWICH. — 

+ 

“ACCURACY 

» 

Every Synchronome Master Clock is based on 
the Synchronome Free Pendulum at Greenwich. 
The Synchronome System, installed in hundreds 
of large industrial and commercial undertakings, 
consists of an electrical impulse master clock 
operating any number of “‘ slave” dials, recor- 
ders or automatic time signals. Is independent 
of the mains. May be purchased outright, or 
installed under a rental scheme. 

FOR INDUSTRY 

Write for Technical Details. 

SYNCHRONOME 

(IMPULSE TIME SYSTEM 

THE SYNCHRONOME CO. LTD., ABBEY ELECTRIC CLOCK WORKS, 
MOUNT PLEASANT, ALPERTON, MIDDLESEX. 

——- 

Ixv 

The introduction of Hard- 
wall plaster—Sirapite 
Plaster. 

The introduction of plaster 
board finish—Sirapite © | 
Board Finish. 

The introduction of high 
covering capacity, non- 
cracking, rapid drying 
undercoating free from 
injurious alkalis—Sirapite 
Browning. 

BROWNING 
ail 

GmMuP 
MOUNTFIELD 

THE GYPSUM MINES LIMITED: 

MOUNTEIELD - ROBERTSBRIDGE * SU 
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MASTER 

SYSTEM 

THE BRITISH TROLLEY TRACK co. tro. 

COBURN WORKS, COPPERFIELD STREET, LONDON, S.E.1. Tel. WATerloo 4311 (3 lines) 

BALL BEARING 

SLIDING DOOR GEAR 

FOR INTERIOR USE IN 

LOUNGE + DINING ROOM «= _ KITCHEN 

BATHROOM + LARDER * WORKSHOP 

OFFICE * HOSPITAL * FLATS * CINEMAS « ETC. 

THE SPACE SAVER 

BALL BEARINGS 

LOW COST 

NO MAINTENANCE 

SILENT ACTION 

LONG LIFE 

NON-CORROSIVE 

Full size drawings, illustrated and descriptive 
literature available on request from :— 

MICRAMATIC @® 

cL OCMGs t & YT ae 

Scottish Sales Office: 

Ixvi 
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with the NEW 

Vin CATHODE 

These new Cold Cathode Lamp’ combine the 

advantages of instant starting, high efficiency and 

considerably longer life than has hitherto been 

available. Made in a variety of colours and 

combinations in single 10 ft. tubes, 5 ft. U-tubes 

and 3 ft. grid tubes. Write for full details of the 

Meico range of Cold Cathode Luminaires. 

» catve ont 

- LUIMINIRES 

LIMITE LP, 

3 oe a R 
73 Raberfson St hlosyaw C2 
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V/ALLPAPER FACTORY: KENTISH TOWN, LONDON, N.W.5 PAINT WORKS: KINGSTON-ON-THAMES 

CONVINCED OF THE VALUE OF GOOD DESIGN 
AND FINE COLOUR, OF CONSISTENT SERVICE AND ABSOLUTE 
DEPENDABILITY, WE HAVE APPLIED OURSELVES WHOLE- 
HEARTEDLY TO THE PURPOSE OF PUTTING OUT PRODUCTIONS 
OF UNFAILING RELIABILITY. 

JOHN LINE & SONS LTD 

Makers of ‘Studies in Harmony" Wallpapers and Paints 

‘ 213-216 TOTTENHAM COURT ROAD + LONDON ¢ W.1. 

ALSO AT: BIRMINGHAM - BOURNEMOUTH - BRISTOL - DONCASTER - DUNDEE - EDINBURGH + MANCHESTER » NEWCASTLE-ON-TYNE +» READING » TAUNTON 

ARCHITECTURAL BOOKS 

AVAILABLE FROM BRITAIN’S LARGEST TECHNICAL BOOKSELLERS 

ARCHITECTURAL PRACTICE AND PROCEDURE 
by Hamilton Turner, F.R.1.C.S. 

The only really complete book on the subject, giving details of all aspects of i8 9 
Architectural organisation. Law, sub-contracting, War-damage Regulations, 
London Building Law, Tenders and Contracts, are but a few of the many subjects (post free) 
discussed. 

HEATING AND AIR-CONDITIONING OF BUILDINGS 
by Oscar Faber, O.B.E., and J. R. Kell, M.I.H.V.E. 

Describes heating systems, boilers, combustion, chimneys and heating calorifiers, 
oilfiring, hot-water supply, air conditioning plant, generation, etc. Well recom- 45 3 
mended for Architects and advanced students. 

596 pages. 350 drawings. 87 tables. (post free) 

FLETCHERS’ QUANTITIES 
Revised by A. E. Baylis, M.B.E., F.S.1. 

A standard work which requires no introduction, gives a complete and up-to-date 
exposition of the entire subject. A detailed report on the latest edition of The 30 9 
Standard Method of Measurement has been included. 

705 pages. Numerous drawings. (post free) 

THE MODERN HOUSE IN ENGLAND 
by F. R. S. Yorke, F.R.I.B.A. 

Illustrates and describes the best domestic work carried out by modern architects 
in this country, and contains over 350 photographs, plans and drawings, including 2 | .*] 
exterior views and interiors, as well as detailed diagrams. 

140 pages. Magnificently illustrated. (post free) 

HOW TO PLAN A HOUSE 
by G. Townsend and J. R. Dalzell 

A book which covers every conceivable aspect of house-planning and design. Its 
value lies in the immense detail which is contained in one comparatively small 21 9 
volume, and it therefore commends itself better to its readers. 

525 pages. Fully illustrated. (post free) 

Telephone: MUSeum 3300 

All technical books sent on 7 days’ approval against official order, Cash or C.0.D. (U.K. only) 

‘BOOKS CAREERS : 

(Dept. 32) 39, SOUTH AUDLEY STREET, LONDON, W.|I 
And Branches GRO 4781. Write for FREE catalogue 

B/32, describing al! books on Archi- 
tecture and Building Construction. 

Ixvii 
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Crown Copyright reserved. 

The illustration shows a recent roofing con- 
tract undertaken on behalf of the Admiralty 
which involved the laying of 12,000 yards 
of PAROPA. 

PAROPA roofing is attractive, permanent, 
non-slip and a good insulator. It can be 
laid in situ to any area, shape orangle... 
to any wood, brick or concrete surface. 
PAROPA is an ideal material for terraces, 
forecourts and swimming pool surrounds. 
Contracts are being accepted without delay, 
and no licences are required for materials. 

FIRE RESISTING FLOORS AND ROOFS 
For over 40 years Frazzi have specialised in the execution of all types of constructional fire 
and sound-resisting floors and roofs, and welcome your enquiries. 

FRAZZI LIMITED Specialists in roof and floor construction 

LENNOX HOUSE, NORFOLK STREET, STRAND, LONDON, W.C.2 Telephone TEMPLE BAR 5371 

and at DUTTON ROAD, SHEFFIELD, 6 - - - - Telephone SHEFFIELD 44798 
Agents : ROBERT KIRK, LTD., Exchange St., Belfast. J. & W. HENDERSON, LTD., 93, West George St., Glasgow, C.2. MURPHY BROS., 3, Castlewood Avenue, Dublin, Eire 

PLAN TO MINIMISE FIRE RISKS 

by lining ceilings and walls with 

this Flame-resisting Building Board 

SUITABLE FOR USE in the construction of factories, schools, 

theatres, cinemas, exhibition stands and public buildings where 

the risk of fire is prevalent, SUNDEALA FLAMEPROOF BOARDS 

provide an additional safety tactor by checking the spread of 

fire at the outset. Possessing the same physical properties as 

SUNDEALA MEDIUM HARDBOARD, these boards have a pleasing 

self colour and can be treated with any decorative finish. 

Approved by the L.CC for exhibitions etc., and placed in 

Class 2 (Surface of low flame spread) by British Standards test. 

Further details on request. 

UNDSALA 

FLAME - PROOF 

MEDIUM HARDBOARD 

_ SUNDEALA BOARD CO. LTD., ALDWYCH HOUSE, LONDON, W.C.2. Tel: CHAncery 8159 Works: Sunbury-on-Thames, Middx. 

GLASGOW: Baltic Chambers, 50, Wellington Street, C.2. NEWCASTLE-UPON-TYNE: Northumbria House, Portland Terrace, 2. 
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Interpretation of the 

architect's art in any style 

Houses erected at Chichester, 1949. 
Architects ; Powell & Moya, A.R.1.B.4., London 

C. W. L. PILE L® 

BUILDING CONTRACTORS 
House erected at Angmering, Sussex. 

CHICHESTER 2 SUSSEX Architect: Harry Osborne, F.F.A.S., Chichester. 

= ————— a a ———— —— 
= es ee == 

| | 

CHARLES 

E. 
MOORE 

| 

LIMITED I 

SPECIALISTS IN | 

CANOPIES - PAY BOXES - SALES UNITS 

CITY WHARF-PORTSMOUTH RD-LONG DITTON-SURREY | 

TELEPHONE: EMBERBROOK 1658 | 
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Offices | Canteens 

Site Huts | Workshops 

Hospital Quarters | Sports Huts 

Recreation Centres | Sleeping Quarters 

ee and all accommodation problems 

YOU GAN’T BEAT MEDWAY 

PREFABRICATED 

TIMBER BUILDINGS 

As supplied to all leading Building : “ 

Contractors, Local Authorities /“ a5'x20' WELFARE BUILD! 

and Social Organisations 

feiara
ife 

. gorxt5) SOCIAL HALL | eh : } HUTS ine ‘ 
10" CONTRACTORS = 20's - ; ‘ | | 

$0'x 20° Sie EP} NG QUARTERS, (L.CC. How 
sing Estate) 

Enquire trom 

MEDWAY BUILDINGS & SUPPLIES LTD 

vEPG Pea PAS ET LOND On Se Telephone ViCtoria 8631 
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The new Bestlite Head is universally adjustable at 
the lightest touch, The reflector can be turned back 
on itself, raised obliquely for high bookcases or 
vertically for indirect lighting. The new joint rotates 
through fully 360 degrees and yet places no strain 
on the flex whatever. THE FIRST AND STILL 
THE BEST LIGHT. 

A.R. 31417 Bestlite wall bracket with 
universal movements, Projection ex- 
tended, 41 in, Chromium and colour 
with switch holder, wired. 

A.R. 29532 
BESTLITE ADJUST- 
ABLE DESK LAMP 

fa 

12 A.R. 30426 Bestlite pillar with 
clip-on base. Chromium and 
colour with switch holder, 
wired, 

Extended height 33” 

A.R. 33683 Bestlite pendant, with 
universal movements, Chromium 
and colour with switch holder, 
wired, Designed to bring reflector 
horizontally within a foot of any 
part of the surface of a Double 
Elephant drawing board, and to 
stay in position without set-screw 
adjustment. Wired with push-bar 
holder, 

= 2 
MAKERS OF FINE LAMPS SINCE 1840 Head Office and Works, WATTVILLE ROAD, HANDSWORTH, BIRMINGHAM 

WOOD'S 

* 
Inside or out, whether for gay Paints 

nursery walls or gates and doors, 

constantly exposed to wind and wea- are 

ther, Wood’s paints give the best pro- 

facture Wood’s have developed paints 

for every purpose—paints to resist rust, 

tropical heat, each one specifically 

planned for the job it has to do. 

The good working properties and 

covering power of “* TALBOT” Hard 

tection. In sixty years of paint manu- best Gloss Paint, for instance, combined with 

its tough, durable glossy finish, make it 

ideal for wood both for exterior protection 

paints to resist acids, paints to stand up to and interior decoration. 

“
s
e
a
a
e
”
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s
,
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Talbot Works, Stanstead Abbotts, Ware, Herts. Tel: Stanstead Abbotts 174/5/6. 

INDUSTRIAL FINISHES 

TALBOTEX 

Grams: Antacid, Stanstead Abbotts 

Ixxi 
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Keeping pace with increased production 

f 

Nylon spinning factory near Pontypool 

Demand Britain’s vital need for increased production is being 
met with resource, energy and enterprise. As new factories, 
new equipment and new ideas go into operation, so the demand 4 
for electricity increases. Electric power supplies the means more po er 
for increased efficiency, economy in man-power and higher 
productivity. And so the demand is ever growing. 

Supply To meet this increased demand, and to end power ¢ 
cuts, British Electricity are building 38 new power stations and : 
installing new plant in 43 existing stations; and thousands of : ee: : { 
miles of new transmission and distribution lines are being BRITISH ELECTRICITY 
provided. ica cnt nme 

y ‘ When your 

Photographic Reproduction 
erap P Pe plans have been 

Blue Prints and Dye Line Prints Z 
Ze approved; when q 

True-to-Scale Prints : 
ne first-class\materials have 

Sensitized Papers 

ed aNd a reliable contfactor is ready 
AND 

work on them p> 

“UNO” 

H: /_4 ; 

<Y\ PEN STENCILS 

A. WEST & PARTNERS LTD. 

36, BROADWAY, WESTMINSTER, S.W.1 

Telephone: WHitehall 5677 (5 lines) [ 

MADE IN STALYBRIDGE, CHESHIRE, BY AERIALITE LTD. | 
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Works Managers, Maintenance § Engineers and other folk with a 

practical turn of mind appreciate a down to earth policy particularly when they 

have to fasten things to Z 

The businessendoftheGKN 4g 4 Indented Foundation Bolt is 

mM. concrete or masonry. 

aS 
the part which does its work unseen. Z 4) Grouted into concrete or masonry its 

special lugs give the bolt a holding Bes power governed only by the 
> 

strength of the material * oy, in which it is set. 

G K4 N INDENTED FOUNDATION BOLTS 

GUEST KEEN & NETTLEFOLDS (MIDLANDS) LIMITED 

BOLT & NUT DIVISION Atlas Works, Darlaston, S. Staffs olrs/3 
4 
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STIRGCS WYRE LEDYGLUINLELELRUING 2. oo oe 

Strength and stability; economy of design; expert 

workmanship in British steel... These, combined with an 

enthusiastic and co-operative service, are hallmarks by which 

out work is recognised throughout the whole country. 

00 T.C.Jones & 
GROUP — S OF 

Co. Ltd 

N 

WOOD LANE, LONDON, W.12 Te/: Shepherds Bush 2020 * BUTE ST., CARDIFF * TREORCHY, GLAM. 
AR/502/JSE17 
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Floors laid to Clients and 

Architects specification 

GROVE HALL COURT 

HALL RD., LONDON, N.W.8 

Telephones: CUNninghem 5616-3205 

SPECIALISTS IN ALL 
QUALITY 

JA
ME
S 

| 

make good 

METAL 

WINDOWS 

W. JAMES & CO. LTD. 

Hythe Rd. Willesden Junction 

LADbroke 3611 N.W.10 

Established 1871 

H. YOUNG & COMPANY LIMITED 

Structural Engineers 

NINE ELMS STEELWORKS BURWELL ROAD, E.10 
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SEA AIR * KITCHEN STEAM - CITY SMOKE 

ARE HARD ON PAINT 

For both indoor and outdoor BR OLA C 

CAN 

TAKE /T/ 
says Painter Bill 

work, wherever a really good 
high gloss surface is wanted, 
Brolac is the acknowledged 
standard gloss finish. It stands 
up to all sorts of weather with- 
out a sign of cracking or flaking 
—and no wonder; the hankol 
in it takes care of that! 
It sees that Brolac 
dries with a fine finish 
that is hard and flexible 
enough to sty that way, 
under the worst conditions. 

SEND FOR FREE BROLAC 
COLOUR SCHEME BOOKLET 

A Brolac job is a job that’s 
going to Jast. 

Br alac ie 

JOHN HALL & SONS (Bristol & London) LIMITED * HENGROVE ° BRISTOL 4 

The Architectural Review June 1950 

Free from oil, dirt and 
non-ferrous metal. 

Contains only a minimum of 
adhering graphite. 

GEORGE COHEN sons « co. itp Bil 

BROADWAY CHAMBERS, LONDON, W.6 eaoue 
Telephone : Riverside 4141 = 

4Q11/IP17 

“J want a floor reasonable in cost, pleasing to the eye, soft to 
the tread, will wear like steel and will not damage tools which 
are inadvertently dropped on the floor, is fire and vermin proof.”’ 

Such are the qualities of 

JOINTLESS (MAGNESITE) FLOORING 

Suitable for 

FACTORIES, SHOWROOMS 

HOUSING SCHEMES 

LABORATORIES 

in fact all types of Buildings 

Send for full details and samples from: 

THE LIOTEX ASBESTOS 

FLOORING Co., Ltd. 

Liotex Works 

JARROW ROAD, LONDON, S.E.16 

Telephone: BERmondsey 4341 (3 lines) 

Ixxvi 

Model of Manchester works made to the order of Messrs. Richard Johnson & 
Nephew Ltd. Scale 24 ft. to I in. 

PERFECTION IN MINIATURE 

For Publicity and Exhibition 

Scale models of Factories, Town Planning Schemes and Interiors are speci- 
alities of Bassett-Lowke. Our highly skilled craftsmen and experienced 
executives are at your service. Your enquiries are cordially invited. 
Write for our brochure SM/56 ‘Scale Models for Publicity and Exhibition”’ 

Also :— 
‘“*BASSETT-LOWKE PUBLICATIONS” (BP/56) 

which gives details of all catalogues, etc. devoted to Models and Modelmaking 

BASSETT-LOWKE LTD. 
Head Office and Works : 

NORTHAMPTON 

London Showrooms: 112 High Holborn, W.C.I 
Manchester : 28 Corporation Street 
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Vent -Axia 

for Better Air 

Conditions 

SURI EAT 

Municipal Offices, Gillingham, Kent. 
Dampcourse : Lead-Lined Astos. 
Architect : J. L. Redfern, F.R.1.B.A. 

The imperishable quality of Astos 
Dampcourse recommends its use on 
buildings where quality is of first 
importance. Astos consists ex- 
clusively of imperishable minerals— 
Bitumen and Asbestos—which render 
it proof for all time against deterior- 
ation. Fully described in leaflet 
No. 555. 
Standard or Lead-lined in all wall- 
widths up to 36 inches. Rolls con- 
tain 24 lineal feet. 

“The Astos. Line”? 

Simplest 

form of controlled 

ventilation -~ 

VENT-AXIA LTD. 9 VICTORIA STREET, S.W.| 
ABBey 5168-9. Glasgow, Manchester, B’ham, Leeds 

oababorercournren 

fee VURMICULIETE 

INSULATION AGGREGATE 

Efficient + Peactical+ lightweight - Permanent 

THE RUBEROID COMPANY LIMITED, 
104, COMMONWEALTH HOUSE, NEW OXFORD STREET, LONDON, W.C.|I 

ST. PANCRAS WAY 
Architects : Messrs. Norman & Dawbarn. 

STEEL BALUSTRADING, PUBLIC & PRIVATE 
BALCONY RAILINGS. DOORS TO REFUSE 
CHAMBERS, PLAYGROUND ENCLOSURE & 
SPECIAL LAMP STANDARDS. 

LIGHT STEELWORK (1925) LTD. 
HYTHE ROAD, WILLESDEN, N.W.I0 

Tel.: LADbroke 3674 

rn ed ara a AS Architectural Review 
Photograph. 

Palabora VERMICULITE AGGREGATE 
for 

@ Insulating, lightweight roof and floor screeds 
from 22 Ibs. cu. ft. and “K’’ value 0.60. 

@ Loose - fill insulation over ceilings, 
between floors, in partitions. 

@ Easy-to-apply, lightweight, 
insulating, fireproof plaster. 

EXFOLIATORS (VERMICULITE) LTD. 
21, BROADWATER ROAD, 
WELWYN GARDEN CITY. 

Welwyn Garden 
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When Henderson’s team of Technical Representatives and Drawing Office personnel get together 

on a Sliding-Door Contract, the busiest man on a very busy scene is Sales Manager Glyn Jones, 

whose smiling face you see above. He makes certain that the site specification is translated 

exactly into the working drawings destined to go out with the Gear to the site carpenters and 

fixers. To Glyn Jones, too, must go the credit for the fact that at each step the job progresses in 

accordance with the Architect’s and Contractor’s requirements. 

Glyn scrutinises every contract in its chrysalis stage, and he never misses anything! ‘‘A little 

extra trouble on the initial planning,”’ he says, “‘ will save many a headache on the site.”” And it 

is his boast that when equipment and drawings leave Henderson’s, everything has been done to 

ensure that the installation will merit the hallmark of Henderson quality. 

The title “‘ Leader of the band” is not given to him for nothing. Whether the Henderson 

installation is at Home or Abroad, Glyn sees that this same scrupulous attention to detail is 

maintained, so that there is a consistently high standard throughout. These are some of the 

reasons why you cannot do better than specify Henderson Sliding Door Gear. 

Technical representatives in principal cities in Great Britain and in most countries overseas. 

Catalogue No. 48 contains diagrams, photographs and complete specification data. 

| DURBAN a CA 

IT SLIDES IT SLIDES ROUND CORNERS IT SLIDES AND FOLDS 

flenderson a SLIDING DOOR GEAR 

for any Door, Partition or Window that slides or folds. 

P, C. HENDERSON LIMITED - TANGENT WORKS -: BARKING « ESS 
® 

xxviii 
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FOR EVERY TYPE OF WORK WHERE ASPHALTE CAN BE USED 

wi no OS St ac ine th, 

THE VAL DE TRAVERS ASPHALTE PAVING CO., LTD. 

VAL DE TRAVERS HOUSE, 21!-22 OLD BAILEY, LONDON, E.C.4. 
Telephone: City 7001 (10 lines). Telegrams: Traversable, Telex, London. 

ASSOCIATED COMPANIES 
A. C. W. HOBMAN & CO. LTD. e@  TAROADS LTD. e THE DIAMOND TREAD CO. (1938) LTD. ° THE LONDON ASPHALTE CO. LTD. 

SICILIAN ROCK ASPHALTE CO. LTD. UNITED LIMMER & VORWOHLE ROCK ASPHALTE CO.LTD. @ W. G. WALKER (GLASGOW) LTD. 

BRANCHES 
BIRMINGHAM - CANTERBURY - EXETER - GLASGOW - LINCOLN - LIVERPOOL - MANCHESTER - NEWCASTLE-ON-TYNE 

sansa tia 
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BROAD Z in. reeds 

reeds 

Two NEW GLASSES from Chance Brothers 

REEDLYTE 

Architects have often asked us to produce 1. Greater obscuring power than the regular reeded 
glasses. Wherever privacy is the main considera- 

a glass which combined the distinctive style tion —in bathrooms, executive offices, etc.— 
, Reedlyie is ideal. 

and quality of Reeded Glass with an even . 
: : 2. Because one surface is smooth and flat, cutting is 

greater obscuring power ... the introduc- = simple. 

tion of Reedlyte (a new pattern of Chance |] 3. Easy to clean. 

buildin ss) is ore an important 4. Perfect for lighting fittings (particularly for 
8 glass) theref P fluorescent lighting), used either flat or bent into 

event. Reedlyte Glass has the following == troughs. 
5. Available in the same sizes and thickness as the 

advantages — Reeded Glasses, and at the same price. 

ms GIL ANSES 

FOR SCIENCE, INDUSTRY AND THE HOME 

CHANCE BROTHERS LIMITED, Glass-makers since 1824 

Head Office : Smethwick 40, Birmingham. London Office : 28 St. James's Square,S.W.1. Branch Works at Glasgow, Sc. Helens and Malvern. 
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TOMORROW'S PUB 

ADVERTISEMENT SUPPLEMENT 

The contents of this Supplement relate specifically 

to materials, products and equipment available 

to those architects, interior decorators and 

Brewery executives who will be responsible for 

the interior decoration and equipment of 

TOMORROW’S PUB. 

The advertisers included will be very pleased 

to supply more detailed particulars on request. 

THE ARCHITECTURAL REVIEW - JUNE 1950 
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‘TWIN 

DUAL-PURPOSE ELECTRIC WATER HEATER — 

* teal tly what you need 

CBNE  c/ BRITISH NATIONAL ELECTRICS LTD. 
QF JOHNSON € PHILLIPS LTC THE DOMESTIC APPLIANCES SECTION OF 

JOHNSON & PHILLIPS LTD. 
NEWARTHILL - MOTHERWELL - SCOTLAND 

Jxxxiv 
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aa COACH 
AND 

JORSES | 

tee fe 2 

EaMeE MZ! 
ae «a. ieee 

Coach & Horses Hotel, Kedleston Road, 
Leicester. 

SHEFF ULELD 

METAL WINDOWS... 

mon Boxed, | 

Ixxxv 

Messrs. W. H. & H. G. Riley, F/A.R.1.B.A. 

MELLOWES ¢ CoLTD 

OLDHAM 



HE-O-LIN 

GLOSS ENAMEL 

Specially manufactured and produced 

for the highest class of decorative work 

on interior and exterior surfaces where 

pre-eminence of finish is the main 

consideration. Strongly recommended 

for hospitals and other public buildings ; 

also kitchens, bathrooms, ete. 

HE-O-LIN 

GLOSSY FINISHING PAINT 

A full gloss paint of the finest quality 

for all interior and exterior surfaces. 

Possessing extreme powers of protec- 

tion and the greatest durability, it is 

essentially economical in use. It will 

withstand the most severe atmospheric 

conditions and has good gloss retention. 

Obtainable in 48 shades. 

HE-O-LIN 

SEMI-GLOSS PAINT 

An easy working, free-flowing paint of 

similar quality to the Glossy Finishing 

Paint but drying to a satin, velvet-like 

finish. Suitable for interior work only. 

Available in 36 attractive pastel shades, 

HEO-MAT 

FLAT OIL PAINT 

The highest grade of flat oil paint for 

interior walls and ceilings. It possesses 

great obliterating power and dries to a 

velvet-matt surface. 

Obtainable in 36 delicate pastel shades. 

PERMANEX: 

WASHABLE WATER PAINT 

An oil-bound washable water paint with 

excellent opacity and covering power. 

Surfaces painted with Permanex are 

hygienic, fire-retarding and washable 

when really hard. 

Available in 20 shades. 

ARCHITECTS 

LONDON 

ADVISORY DEPARTMENT ° 

Telephone: MITcham 2234 
PARIS 

The Architectural Review June 1950 

The Whitehall or Cockpit Gate 
was designed by Holbein and erected 
in the 16th century as an entrance to 
the road from Charing Cross to 
Westminster through the Palace 
erounds. It was removed about 1750. 

GATEWAY § 

The use of paints, enamels and varnishes of the highest grade 

coupled with a service which is specially designed to cover every 

phase of the work will ensure success in all forms of decoration. 

By specifying Hadfields’ materials those responsible for either the 

initial painting or maintenance work of any type of building can 

be certain of results which will give complete satisfaction. 

HADFIELDS’ ARCHITECTS ADVISORY DEPARTMENT is staffed and 

equipped to give every assistance in the formulation of colour 

schemes, the framing of specifications and advice on all technical 

matters relating to paint. 

Hadfields’ Enamels, Paints and Varnishes are used extensively for the 
interior and exterior decoration of licensed premises throughout the country. 

HADFIELDS 

(MERTON) LIMITED 

MITCHAM SURREY 

BRUSSELS DUBLIN 
. wr 1840 
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Traditions 

In harmony with the 

best Inn-Keeping 

Whether the hostelries of tomorrow will be ultra- wide, varied, and beautiful range of Smiths ‘Sectric’ 
modern, or a happy blend of old and new in which __ Interior Wall Clocks. SMITHS are always ready to 
tradition still plays a major part, there will always _ help you planunified andefficient timekeeping services 
be a Smiths Clock which will harmonise perfectly | forindoorandoutdooruse. Writeto Dept. A.A.Smiths 
with its surroundings. A dignified ‘welcoming’ is — English Clocks Ltd., 179, Great Portland Street, W.1. 
suggested by the ‘Windsor’, for instance, one of the for Architects Data Sheets giving full details. 

SMITHS pSEOTRIC 

CS 

USE 
SONS 

, LONDON 
(ENGLAND ) 

Nn w.2 
LTD. 
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Theyre Painting the 

FRIENDLY INN 

| 

CROWN, HA 
ROTEL 

WLI 

as—S.£ 22 _ anisna--— 
( 

NEOFEX Enamel Finish and 

MURALAC Flat Oil Paint are 

Ee 

adding charm and hospitality to 

the Friendly Inns of Britain. 

NEOFEX 

Enamel. ints i 

Enquiries to Paints Division: 

NORTH BRITISH CHEMICAL CO. LTD. 

DROYLSDEN MANCHESTER 

knowle 
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Branches : 

BRITAINS BIGGEST 

HARETT TERS 

ROYAL HOTEL TORQUAY 

The above Bar (photograph by courtesy of the 

Proprietor, G. Gillen, Esq.) has a Dalex (Regd.) 

Inlaid Top Counter with flush veneered front in 

Sapele Mahogany and Bird’s Eye Maple veneers 

laid in contrasting grain directions. The back- 

fitting is in two sections, with continuous corners. 

The sideboard top is Formica. The upper portion 

veneered in Sapele Mahogany and Bird’s Eye 

Maple, fitted with decorative mirrors with brilliant 

cut lines, illuminated standards and display case. 

Newcastle-on-Tyne, Hanley, Sheffield, Nottingham, Glasgow 

HEAD OFFICE :— DALEX WORKS, COLESHILL STREET, BIRMINGHAM, 4 
London, Bristol, Cardiff, Leeds, Portsmouth, Manchester, Liverpool, Preston, 

Edinburgh. 

/OVUUNERORDRDDRD DED 

SEMI-ARMCHAIR SMOKE-ROOM TABLE 

THE BELL HOTEL 
GLOUCESTER 

The segmental counter is fitted with 
Dalex (Regd.) Inlaid Top and formed 
with oak framed and panelled front. 
The backfitting is fitted with solid 
oak sideboard top, the upper portion 
formed with oak framed and panelled 
back, oak standards and shelving, 
carved cornice and fitted with mirror. 
Heavy oak framed and panelled doors, 
glazed in the upper portion with ob- 
scured glass and completed with oak 
lining and heavy architraves. The 
whole service enclosed with Dalex 
Patent Collapsible Grille constructed 
in aluminium anodised and with antique 
finish. 

UPHOLSTERED STOOL 



Architects and interior designers specify Connolly 

Leather for its softness, its wide colour range 

and its guarantee of long and satisfying service 

fm ne we (ARE RR Ee 

ce | 

ong smoke Room Bar by Hampton & Son: 
ship * CS 

a \\ing ¥ Pp ane 
ont kr ar 

aistery ® re ia} 
 Vaumol '* Leather for ve 

Connolly 

LEATHER 

CONNOLLY BROS. (CURRIERS) LIMITED, CHALTON STREET, EUSTON ROAD, LONDON, N.W.1. ’Phone EUSton 1661 
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ONE OF THE MANY PUBS BRYANTS HAVE BUILT 

Che 

ood Companions 

SHELDON 

MITCHELLS & BUTLERS LTD., 
ARCHITECTS: S. N. COOKE & PARTNERS 

CHARTERED ARCHITECTS. 

The centre of social contact—the ‘Local’ of today 

combines functional design with homely comfort. 
Many are the ‘pubs’ that Bryants have built—many 
more they have yet to build. If its building ‘pubs’ 

Bryants can help you. 

C. BRYANT & SON LTD 

Building and Civil Engineering Contractors 
SMALL HEATH BIRMINGHAM 10 

London Office : 
66, VICTORIA STREET 

L.G.B. 
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Decoration and Furnishing 

A Selection from the many schemes developed by Bath Cabinet Makers and Artcraft Ltd. 

The 

Waggon and Horses 

Colchester 

This public bar is carried out 

in a simple Tudor scheme of 

oak dado-height panelling to 

the walls, oak match-boarding 

to the counter front and a 

stone and brick fireplace. 

The floor of the bar has a 

close-covering of rubber. 

Architects : 
Riley & Glanfield, F.R.I.B.A. 

The 

Grand Hotel 

Middlesbrough 

The panelling is in Sapeli 

mahogany with horizontal 

bands of ebony edged with wi i ie 

— a aa tance Rael 

cream sycamore beads. Six li se, 

cream sycamore beads run idea ae ®: a4 

the full length of the counter nn Feats S\ 0am 

front. Lights are concealed Pe ; Fete , . ba - ih 

in coves running at right 

angles to the chimney breast. 

: ag _ 
ge 

Architects : 
Kitchen & Co., F.R.I.B.A. 

BATH CABINET MAKERS | 

LOWER BRISTOL ROAD, BATH. l.: Bath 7214-7215 

XCiV 
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of Public House Interiors 

Enquiries invited from Architects interested in the Furmshings of Hotels, Ships, Offices etc. 

The 

Angel Hotel 

Cardiff 

The half-timbered walls and 

oak beams give a semi-Tudor 

impression of warmth and 

cheerfulness. The bracketed 

canopy over the back fittings 

conceals the lighting for the 

shelves. The hanging 

“candle” lights and wall 

brackets are in wrought iron. 

Architect : 

Lennox Robertson, F.R.I.B.A. 

The 

Duke of Cambridge 

Blackpool 

The horizontal emphasis of 

the counter front offers con- 

trast to the vertical note of 

the light-oak wall panelling. 

The brilliant-cut mirrors of 

the back fitting reflect the 

light from the opposite 

windows. The circular dome 

gives a feeling of spaciousness. 

Architect : 
Halstead Best, F.R.I.B.A. 

AND ARTCRAFT LIMITED 

London Showrooms: 1, GRAFTON STREET, MAYFAIR, W.1. Tel.: Regent 4671 
pe wen 
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MIRRORS 

AND ALL KINDS OF 

PLAIN AND DECORATED 

GLASS 

T. & W. IDE vw 

SHOWROOMS: 15-16, RATHBONE PLACE, W.1 

Works: GLASSHOUSE FIELDS, LONDON, E.1 . Telephone: STEPNEY GREEN 2333 

xcvi 
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of the next 

customer 

depends upon 

hot water 

OT WATER is essential in a case Ascot in the bar. There are Ascot Instan- 

like this . . . He’s a national asset taneous Gas Water Heaters for every catering 

really . . . after all somebody’s got to get his need . . . all supplying never-ending hot 

hands dirty. Even if the dirt sticks where he water. Handsome appearance . . . Easy to 

touches, the health of the next customer will be install . . . Low running 

protected when the glass is properly washed in cost . .. See them at 

clean hot water . . . That’s assured with an your local gas showroom. 

ASCOT GAS WATER HEATERS LTD - 43 PARK STREET + LONDON WI 

xevii 



products are 

installed 

Photographs reproduced by courtesy 
of Ansells Brewery Ltd., Birmingham 

Architects : 
Hing & Jones, F F.R.1.B.A., 

Birmingham 3 

Electrical Contractors : 
Etna Lighting and Heating Co. Ltd., 

Birmingham 

| Pie a 
mt 

SA ives ORGANI 

ACOCKS GREEN 

21, 

Telephone: 

London Office : 
Glasgow Offices: 247a, ST. VINCENT ST. 

XCViii 
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The Saracen’s Head, Shirley, is situated on the main 

Birmingham to Stratford Road and is typical of many Public 

Houses which have been reconstructed and extended over 

recent years. That BRITMAC products have figured so 

prominently in such reconstruction and new building 

programmes is evidence of the fine quality and superior 

workmanship of every component and it is these character- 

istics, coupled with a prompt and personal service, which 

have influenced both Architects and Breweries alike to 

accept BRITMAC ELECTRICAL ACCESSORIES as standard. 

BRITMAC are again producing large size switch units with 

engraved plates, similar to that illustrated opposite. Full 

details will be gladly given. 

SAT IOUN Oar G5 TE FR AASRS: OC INS bor 

EEG? £3 lines) Telegrams: ‘‘BRITMAC, BIRMINGHAM” 

VICTORIA ST., LONDON, $.W.I. Teleptone : VICTORIA 9778/9 
& 93, DOUGLAS ST., GLASGOW, C.2. Telephone : CENTRAL 3445/6 
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The immense resources of the Mallinson 

Group in Timber and all Timber Products, its 

world-wide organisation, many works, abundant 

equipment, transport facilities and unrivalled 

AT T Ai SERV i CE experience .. . explain the efficiency, economy 

and speed with which it operates to satisfy the 

OF ALL WHO USE needs of all who use timber in any shape or form. 

The Mallinson Group supplies Hardwoods, Veneers and 

Veneered Panels, Flush Doors, Flooring, Plywoods, 

«‘Armourply,’’ (Metal Covered Plywood), Insuiating 

Panels, Escalator Panels, ‘* Blanchit’’, etc., etc. 

AND TIMBER PRODUCTS 

WILLIAM MALLINSON & SONS LTD 

TIMBER AND VENEER MERCHANTS AND PANEL MANUFACTURERS 

130-150 HACKNEY ROAD + LONDON - E2 

TELEPHONES : SHOREDITCH 8888-881! TELEGRAMS : “ ALMONER,’’ LONDON 

xcix 
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| E. A. COWLE & PARTNERS LTD. 

BAR FITTERS AND CABINET MAKERS 

COLBY MEWS, GIPSY HILL, UPPER NORWOOD, S.E.19 

The above Bar was constructed with materials that are not on licence. 

Bar Top was made in Meranti, the under counter filling in Obechi. 

Bar Front and Back Fitting in Oak Veneered Hardboard. This was all stained in Jacobean Oak. 

The top cellulosed polished and the veneered hardboard was oiled. 

All materials were supplied by Young & Marten Ltd.—Stratford. 
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FIFTY YEARS 

OF 

GLASS 

FROM THE 

GAUDY 

GLAMOUR 

OF THE 

GIN 

PALACE 

TO THE 

SOPHISTICATED INTIMACY 

OF THE 

COCKTAIL BAR 

PUGH BR@S. io 

COMPTON SIREET, LONDON, €E.C.1 

CLERKENWELL 3211 

ci 



Tenby Pilot 

FRIGATE FLUSH ASSEMBLIES 

A NEW 

TENBY PILOT 

SWITCH 

Just TENBY Quality 

at its very best 

1 

The ‘**FRIGATE”’ combines all the 

labour saving features of the 

TENBY PILOT Range of Acces- 

sories; a heavy Moulded Box, 

Plaster Depth, to reduce installation 

costs; special Easy Wiring Term- 

inals and a Cover of exceptional 

strength and graceful appearance. 

In short an extremely robust 

assembly at a price which enables 

you to install TENBY quality in the 

most competitive schemes. We'll 

be pleased to send you details. 

MAN U F AC T URE D 

DO: BOWKER LTD 

19-21, WARSTONE LANE, BIRMINGHAM, 18. CENtral 3701 

LONDON Office and Store : MANCHESTER Office & Store: LEEDS Office and Store: 
54/56 Oxford Street’ 85, Mosley Street, Somalac Sales Ltd., 

(Corner of Rathbone Place),' Manchester, I, 5, Park Place, Leeds, 
London, W.I. Yorks. 

Telephone: Museum 4695 Telephone: Central 0051 Telephone : Leeds 51608, 30347 

4076F 
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Tenby ELECTRICAL ACCESSORIES 
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In tomorrow’s pub... 

where wear and tear 

is known to be hardest hear 

youll find 

Ve Ghd 

ir 

tect? lat | 

MaluX haa 

REGD TRADE MARA e 

ho Joints 
GLAZED WALL FINISH 

fulfils all requirements 
supplied m 

EMALUX is a permanent Glazed Cement Wall 

Finish for internal use wherever a glass hard 

surface is required, which will not deteriorate or 

peel off, and which can easily be cleaned with soap 

and water. 

It is an ideal finish for Cloakrooms, Lavatories, 

Corridors, Entrance Halls, Staircases, etc., where 

a Wall Finish which will resist hard wear and tear 

is necessary. 

EMALUX is applied by our own specialist crafts- 

men on 3” thick washed sand/cement screeding 

to our specification, and can be supplied in a 

wide variety of colour combinations, and has an 

extremely attractive appearance and permanent 

durability. 

We shall be pleased to send full information and 

samples of our material, so please write to us at 

the address below. 

colour 
- bin qtion 

Ylase WAC 

oasily cleaned 

| an 

} O H N ELLIS & sOoNs ito. 

21, NEW WALK, LEICESTER. 
London Office: 29, Dorset Square, N.W./. 

Telephone: Leicester 5682 UCG [ 
Telephone: Ambassador 1141/2 



At “The Horseshoe,” Tottenham 

Court Road, London, the bars have 

been rejuvenated with “Formica,” the 

beautiful, hard-surfaced laminated plastic that 

requires no maintenance other than occasional wiping. 

The “Formica” chosen is Cherry Mahogany wood 

grain effect—but there is a wide choice of other finishes 

and colours, and the material is available both in 

Standard and Cigarette-Proof grades. It is 

highly resistant to abrasion and unaffected 

by spilt drinks—‘‘hard” or “soft.” 

DE LA 
‘ORMICA 

The Architectural Review June 1950 

hd A 
. i 

iu” pe | 

nifty af F 

Fabricators : Permatops Ltd. 

RUE LONDON. 

Please write for descriptive, illustrated literature. 

‘Formica’’ is a registered trade mark. 

THOMAS DE LA RUE & CO. LTD. (Plastics Division), IMPERIAL HOUSE, REGENT STREET, LONDON, W.| 

TEL. : REGENT 290] "GRAMS : DELINSUL PICCY LONDON 
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Cellar and Bar 

DARTFORD 

EQUIPMENT 

J 
« 
E 
HALL 

for Beer Cool 

in 

REFRIGERATING 

OFFICE 

Yesterday’s Pub or Tomorrow’s Pub 

LONDON 
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FREDK. SAGE 6 CO. LTD. 

Architectural Metalworkers 

and Woodworkers 

FOR HOTEL, BAR AND RESTAURANT 

FURNISHING AND DECORATION 

As Specialists in the manufacture of Equipment for Hotels, Restaurants, 

Snack and Cocktail Bars of every description, we co-operate with 

Architects for carrying out contracts in any part of the world and the 

services of our highly skilled staff are available for the production of 

designs, specifications and estimates of cost. 

Head Office & Showrooms : 

HOLBORN HALL -: GRAY’S INN RD : LONDON : W.C.1 
TELEPHONE : HOLBORN 7822 TELEGRAMS.- ‘SAGE, HOLB, LONDON” 

_and at GLASGOW -: BELFAST <: BRUSSELS - BUENOS AIRES and JOHANNESBURG 
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This trade mark 

signifies all that is best in British carpets. Behind 

it stands our cherished tradition; before it lies 

a future of continual striving for improvement. 

This combination of age-old experience and pro- 

gressive endeavour produces carpets which in 

design, materials and workmanship are worthy 

of our name and world-wide reputation. 

CARPE! @uAwes LIMITED 

KIDDERMINSTER 
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For luxury bar 
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The buff counter top and 
green front in WARERITE 
cigarette-proof material en- 
hance this snack bar at the 
famous ‘ Cock Tavern’, 

_ Fleet St., London. Green 
WARERITE materials also 
provide the flush door fac- 

i ings. 
Architect: Leonard 
F. Multon, F.R.1.B.A. 

e Contractors: 
| Fullers (Builders) Ltd. 

Mellish & ¢ 

22 - Or humble pub 

WARERITE materials offer smart colours or friendly 

patterns to match any decorative scheme. Individual 

designs may be incorporated in them if required, and 

they include a cigarette-proof grade. Whether 

used constructionally as panelling or to surface a bar 

counter, WARERITE materials always look right. 

Throughout years of spilt drinks and wear and tear, 

a damp cloth suffices to clean them. 

WARE RIE LAMINATED PLASTICS 
TRADE MARK 

Made by WARERITE LIMITED - WARE - HERTS Manufacturers of decorative laminates for 20 years 

UNIT OF BAKELITE LIMITED - Phone: Ware 502 - Grams: Warerite, Ware 

cix 
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Illuminated Signs and Cold Cathode 

| Lighting Specialists 

for PUBLIC HOUSES, 

HOTELS & BUFFETS 

Whether overhauling existing interior or exterior installations, | 
or considering new schemes, we gladly assist you with advice j 
and modern designs. | 

Lamp Sign and Animated Neon Sign on Grand Buildings, Trafalgar Square, by MAJOR for ELLERBY DISPLAYS. 

MAJOR EQUIPMENT CO. LTD. 

Gorst Road, Park Royal, London, N.W.10 

MAJOR Service extends throughout the Country. Phone: ELGar 8041 (5 lines) | 

Boabrics usually provide the 

main notes in your colour themes — 

why not solve your problem 

by using the beautiful and durable 

“Rosebank” range? 

ROSEBANK 

fabrics - 

& 
TURNBULL & STOCKDALE LTD +: MANCHESTER 
London Office: Kent House, Market Place, Oxford Circus, W.1 TRADE MARE 
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In its journey from the hop-field to the pint-pot, beer passes through many doorways. If, 

instead of a cumbersome door, there is fitted a Brady Roller Shutter, the hops, malt, barley 

| or barrels pass through all the more quickly, and cheaply. That’s why, in modern breweries, 
) 

you'll find the same improvement that could be applied in your own business .. . the Brady 

Roller Shutter. Any enquiry, for any conceivable purpose, will get a quick response. That’s the 

first part of the Brady service. 

, - adust BRADY 

| Cvery IRGUStry Uses | —---—— 

SHUTTERS 

G BRADY & CO LTD - ANCOATS « MANCHESTER 4 + Phone COLIlyhurst 2797-8 

LONDON New Islington Works Park Royal N.W.10 : BIRMINGHAM Rectory Park Road Sheldon 26 

. also at Montreal Canada 
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Installation at the Washington Hotel, Llandudno, for Ind, Coope & Allsopp Ltd. 

This illustration of Service Countering and Kitchen 

: ' Equipment at the Washington Hotel represents 

SS) 13 3 ut ¥Y 14 id another recent installation provided by the Catering 

Service, available at each branch, is maintained 

by a fully experienced technical staff who will 

be pleased to assist or advise Architects 

A 132 =f Gp) SZ [eb furnishing or equipping Kitchens for Hotels 
Ce ~ = os 9 a and Industrial Establishments. Enquiries should 

be addressed to the Catering Equipment Planning 

Equipment Service of the Rowe Organisation. This 

sala on any problem associated with planning, 

Department at any branch. 

GW aRBuarG 

ES TOU RESP RIVISE BIN BT, 

ih GO ut a ZS Y 

ROWE BROS. & CO. LTD., QUEEN ST., EXETER. EXETER 4134 ° PALL MALL, 
LIVERPOOL. CENTRAL 5401 e BERKLEY ST., BIRMINGHAM. MIDLAND 0176 
89/91, ST. GEORGE’S RD., BRISTOL. BRISTOL 26509 ° 54, CORONATION ST., 
BLACKPOOL. BLACKPOOL 22341 e¢ 10, DOVER ST., LONDON, W.I. REGENT 5761/2 
THE BAR & CANTEEN SUPPLY CO. LTD., 68, GORDON ST., GLASGOW, C.I. CITY 7356. 
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| ome] OLD GLAMIS 

att) ~=EABRICS 
. FABRICS 

; For every furnishing need there is an appropriate 

( Old Glamis Fabric. LISMORE CHECK, the 

‘ sturdy weave shown here, is perfectly suited to 

enliven the British pub-——or the British home. 

INDIVIDUALLY CREATED 

CREB S24 2 

Immersion heater 
& Circulator 

' 

rE 

* Lundberg ” switches 

Conduit S 

of the house of ; 

cv 

F nm ') 24 

BY APPOINTMENT Simplex Electric Co. Limited A -OMPA 
TO HLM. THE QUEE Oldbury Birmingham & Branches ® ae i ; 

DONALD BROS LTD 2 

, rpc nn aoe 
OLD GEAMIES FACTORY DUNDEE icant eae = pereacos 

AND 287 REGENT STREET LONDON Wi 

, | cxiii 
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BAR UPHOLSTERY 

This remarkable material is exceptionally 
suitable as an upholstery covering for seating 
of all kinds, and since it is impervious to 
alcohol, acids, and mineral or vegetable oils, 
it may be used in bars and lounges with 
confidence. 
Plastahide’s luxurious appearance enhanced 
by bright and attractive colours, makes a wide 
appeal to all classes; while an additional 
attraction is the ease with which it can be kept 
clean, using water only. 

cei Tt. 

o™ 

Made in 15 DELIGHTFUL SHADES 
of RED, BLUE, GREEN, YELLOW, 

ORANGE and BROWN. 

Send for patterns 

She Best Su betidlé: for Leather 

DEPT. R. Telephone: EUSton 1733 Telegrams: PLASTAHIDE, NORWEST, LONDON 
PLASTAHIDE (Coverings)LTD. 184-1922 DRUMMOND STREET, LONDON,N.W.1 

The ideal facing material 
in Slabs or Tiles and ina 
variety of finishes and 
colouring. 

Burmantofts Faience 
gives unrivalled hard wear 
and, with washing, is 
quickly restored to its 
original brilliance. = |e 8 

Complete details of Slab . 
and Tile sizes, textures, : % 
colours, etc., upon request. 

en 

_ 7 
” . . 

CONTRACT: ‘The Spread Eagle’ Public House, Camden Town. ARCHITECTS: Messrs. Clemence & Co., Guildford, 

BURMANTOFTSfavence 

THE LEEDS FIRECLAY COMPANY LIMITED 

BURMANTOFTS WORKS «© WORTLEY °¢ LEEDS, 12 ° Telephone: LEEDS 38021 

London Office * 4 CAVENDISH PLACE’ + W.1 ° Telephone: Langham 3511 
n.d.h, 
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the Wellistood 

| continuous-burning insulated cooker 

) with hot water boiler 

The Wellstood meets the 

' demand for a modern Width Depth Height 
4 cooker, with large boiling Overall Size 33” 20" = 32” 
| area and two ovens, Top Oven 14” 15h” 12” 
i suitable for coal or any Lower Oven 14” 153” 8” 
f solid fuel. Average weekly Boiling Plate 228” 74” — 

consumption, with day 
and night burning, 1} to 
2 cwts. (coal). With daily 
lighting hotplate cooking 
temperatures are available 
in less than 30 minutes. 
Other features: Openable 
fire, hinged insulated 
hotplate cover, thermo- 

| meter, towel rail, enamel 
i} finish. Reversible flue 

outlet for 5 in. pipe. 
Entirely — self-contained. 
Approved by Ministry 
of Fuel and Power. 

Write for Information 
Sheet 

SMITH & WELLSTOOD LTD 
Bonnybridge Scotland 
London: 63 Conduit Street W.1 

Architects’ contracts carried out 

5. & M. BEAGLEY Siemens ‘SIERAY’ Fluorescent Lighting has made 

all the difference. ‘SIERAY’ lamps with ‘SIERAY’ 

acta nnrnieic ae incall fittings give better light for half the consumption 
LAMPSHADES 

of current. There is a choice from a wide range 

r 51, GREAT ORMOND ST., LONDON, W.C.1 of attractive designs. Fully descriptive leaflet on 

CHANcErRyY 8959 
request. 

The Planning and Equipment of Public Houses 
by F. W. B. Yorke, F.R.1.8.A. Foreword by Clough Williams-Ellis, F.R.1.B.A. i 

3 his is the first comprehensive text-book to be published which gives all the practical 
information required by architects who are either designing a new public house 
or planning alterations and extensions to existing licensed premises. Mr. Yorke is a 

; specialist with a long and varied experience in the planning and equipment of 
3 large and small public houses built on many different types of site. His text is 
: illustrated by an extensive series of plans, each of which is included to show how 

particular problems were dealt with by well-known architects when designing pubs 
built during the years immediately preceding the last war. 

Bound in full cloth boards. Size 9ins. by 7ins., 
a 216 pages, over 140 plans and diagrams and 32 pages of FLUGRESCGENT LAMPS AND FITTINGS 

exteriors and interiors of recently built public houses ; 
i also examples of equipment. 

SIEMENS ELECTRIC LAMPS & SUPPLIES LTD 
21s, net. Postage inland 9d, 38/39 Upper Thames Stree:, London, E.C.4 

Branches in principal cities 

THE ARCHITECTURAL PRESS 92-13 Queen Anne’s Gate, SW 
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MA ‘Kearsley’ Paint and Varnish products a 

MN = add charm and beauty to both exterior and 

GEORGE | | | interior. Architects and Brewers all over 

| INN =| the country specify them in the assurance S 

ed ' that for appearance and durability they are 

| | \ unbeatable. 

| | ROBERT KEARSLEY & CO. SS 

RIPON ‘ : ‘ YORKS. 

| 

SOME OF THE USERS OF 

SHEPHERD STEEL FURNITURE 

AC—Sphinx Spark Plug Company. 
The Admiralty. 
The Associated Portland Cement Manutacturers, Ltd. 
Bank of London and South America, Ltd. 
City of Birmingham Public Health Department. 
British Electricity Authority. 
Chelsea Town Hall. 
Derby Area No. | Hospital Management Committec. 
Gillette Industries, Ltd. 
Hertfordshire County Council. 
Imperial Chemical Industries, Ltd. 
Littlewoods Mail Order Stores, Ltd. 
Lever Brothers & Unilever, Ltd. 
London County Council. 
City of Manchester. 
Marks & Spencer, Ltd. 
Metro-Goldwyn-Mayer (London Films), Ltd. 
Ministry of Works. 
County Council of Middlesex. 
Navy, Army and Air Force Institutes. 
Power Samas Accounting Machines, Ltd. 
Vickers-Armstrongs, Ltd. 
St. Thomas's Hospital. 
Standard Bank of South Africa, Ltd. 
Vacuum Oil Company, Ltd. 

Witaeceue | MC. SHEPHERD & COMPANY, LTD. | 
Wiggins Teape & Alex Pirie (Sales) Led. 
County Council of the West Riding of Yorkshire. CONTRACTORS TO H.M. GOVERNMENT 

Sales Office : 
HERSHAM STATION WORKS, WALTON-ON-THAMES, surrey. 

Walton-on-Thames 2314 SHE PHE RD 

Tubular 

FURNITURE 

A SHEPHERD PRODUCT 
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A drawing by Gordon Cullen as reproduced in INSIDE THE PUB 

JUST PUBLISHED 

The special ‘Inside the Pub’ number of the ARCHITECTURAL REVIEW 

went out of print immediately on publication. All the material it contained, 

together with some additional illustrations and text, is now published in 

book form: INSIDE THE PUB, by Maurice Gorham and H. McG. Dunnett 

with a foreword by J. M. Richards and drawings by Gordon Cullen; size 

! ins. x 71 ins. 138 pages with over 140 illustrations in half-tone, line and 

colour; bound in heavy cloth boards. Price 18s., postage 7d. 

THE ARCHITECTURAL PRESS 

9-13 QUEEN ANNE’S GATE S.W.1 
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A Special Service 

for Architects 

In addition to supplying a wide range of 

Old English Fireplaces, Claygate will 

execute individual orders to clients’ own 

specifications. 

An experienced staff is maintained solely 

for this purpose, and designs will be 

faithfully reproduced, with all the skill 

and attention to detail for which Claygate 

is famous. 

Claygate 

Old Euglish Fireplaces 

*The latest catalogue of original Claygate designs is profusely illustrated 
and contains all essential information for architects. A copy will be sent 
post free on request. Quotations for special designs readily supplied. 

CLAYGATE FIREPLACES LTD., . 25 CLAYGATE, SURREY 
SCOTTISH WORKS: BARRIE ROAD, HILLINGTON, GLASGOW, S.W.2 

THE LIGHTING OF THE HOUSE OF COMMONS 

ARCHITECT: SIR GILES GILBERT SCOTT, O.M., R.A. CONSULTING ENGINEERS: MESSRS. OSCAR FABER & PARTNERS 

FLUORESCENT FITTING HOUSING FOUR 4-FOOT LAMPS USED IN MINISTERS AND CONFERENCE ROOMS, ETC 

ONE OF NUMEROUS DESIGNS MANUFACTURED FOR THE HOUSE BY 

FALKS 

FALK, STADELMANN & CO. LTD. 

HEAD OFFICE: 91, FARRINGDON RD., LONDON, E.C.1 LONDON SHOWROOMS: 20/2, MOUNT ST., W.| 

BRANCHES THROUGHOUT THE PROVINCES FITTINGS WORKS: ACOCKS GREEN, BIRMINGHAM 
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Collapsible THIEF-RESISTING GRILLES 

Many prominent Architects recommend 
Rely-a-Bell grilles as they provide 
adequate protection against thieves and 
are approved by leading Insurance com- 
panies. 

Rely-a-Bell thief-resisting grilles are both 
decorative and time saving. They raise 
and lower as easily as blinds and are 
completely out of sight when not in use. 

eee 

Rely-a-Bell grilles save time and 
labour as the storing away of wines 
and cigarettes is unnecessary. They 
can be adapted to any size bar or 
even a service hatch and can be 
plated to match any desired colour 
scheme. 

we */- si * of od ' oa * ee o* oa S Dd oe 

* * * * > * * ante 

BURGLAR ALARMS. We are specialists 
in all types of burglar alarms and can 
arrange permanent protection or special 
installations to cover temporary walls 
during alterations. v 

ell 54 WILSON ST. 

LONDON, E.C.2 

Telephone: 

BIShopsgate 1955 (4 lines) PP. 

(DAY AND NIGHT SERVICE) —_ 
a 
=x BURGLAR AND FIREZALARM co. LTD., 

SEZ 

DUETTE 
HOTPLATE 

Tyg ne 
METRO COKE GRATE ( op 2 ae 

VEK HEATER 

so —a\ PANEL FIRE 

RADIANT-PANEL _ BOILER-CONVECTOR 
HEATER Fr Ea | UNIT 

—- 

= NEATA BOILING RING l 

DRYING , ELF COOKER 
CABINET : LAVELS Y 

t PLAVELS 
Established in the year 1777 
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WHITE 

* It has exceptional adhesion and expands and contracts with 
the surface it covers. 

LEAD 

* It wears evenly without flaking or cracking, making burning- 
off unnecessary. 

PAINT 

* It means less frequent and easier repainting —- saving labour 
which accounts for 80% of the total cost. 

LASTS 

ASSOCIATED LEAD are specialists in the manufacture of Lead Pigments 
and Lead Paints including the well-known: 

COOKSON’S “CRESCENT” GENUINE WHITE LEAD PAINT 

& “MAGNET” HARD GLOSS WHITE LEAD BASE PAINT 

All Associated Lead Paints carry this mark 

ASSOCIATED 
LEAD PRODUCT 

ASSOGIATED LEAD 
MANUFACTURERS LIMITED 

LONDON NEWCASTLE-ON-TYNE CHESTER 

The Architectural Review June 1950 

LIGHTING FITTINGS 

for 

SPACIOUS INTERIORS 

PIottmMawn 

208 KENT HOUSE ROAD 
BECKENHAM KENT 

OSWALD 

DESIGNERS AND MANUFACTURERS OF 
ELECTRIC FITTINGS e¢ PLANS PREPARED 
FOR COMPLETE LIGHTING SCHEMES 

PHONE SYDENHAM 5888 

for Cocktail bars, 

Canteens, Kitchens, etc. 

Specify 

VITROLITE walltining by 

D.W. P RICE of neaspen 

GLADSTONE 7811-5 satin 
and at 

PECKHAM ° ENFIELD . TAUNTON 

. LAr 

=r FURNITURE 

A selection from our large range 

ENQUIRIES are invited for all types of Archi- 
tectural Metalwork in Brass, Bronze and Iron. 

ARCHITECTS’ OWN DESIGNS A SPECIALITY 

We also make Cloakroom Fittings, Hat and 
Coat Hooks on rails for Schools. 

Ask for list MCF326 

Also Cycle Racks and Shelters for Factories, 
P3 3878 Schools and Cinemas. 

Ask for list CYR326 

Gym Kit Lockers and Towel Cages a speciality. 

Write for particulars. 

PARKER, WINDER & ACHURCH LTD. 
Patentees and Manufacturers, 

326, Broad St., Birmingham, | (MIDiand 5001) 
Also at 

16, John Dalton St., Manchester, 2 

CXX 
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Closing time (and every other hour, minute and Maégneta Electric Clocks of either synchronous 
second of every day) is faithfully and precisely or impulse type, are supplied in a wide variety of 
indicated by many hundreds of Maégneta clocks designs, or to harmonize with any architectural 

installed in saloon bars, cocktail bars—and milk treatment or decor. 
bars—everywhere. Ask for full information from Dept. AR/M/1. 

MAG N E TA TIME COMPANY Ltp 
GOBLIN WORKS, LEATHERHEAD, SURREY - . : ASHTEAD 866 (8 Lines) 

| 7 es C males ars, 

SMOKE ROOMS and 

SALOON BARS 

MAPLE & CO., LTD » LONDON 
with their subsidiary, 

H.H.MARTYN & Co. Ltd. CHELTENHAM 
extend their ready assistance in the 
furnishing or re-furnishing and decora- 
tion of Hotels and Public Bars. From the 
smallest room to a complete Hotel the 
same comprehensive service is offered. 
We specialise in the preparation of 
Estimates and Schemes to Architects’ 

London Office: 6 GT. QUEEN STREET, W.C.2 + ¢ : HOLBORN 9762-9763 

specifications. 

Send for particulars of 

Vastubiide eae. Glow 
The ideal covering for all a PATENT 
BAR UPHOLSTERY 

MAPLE & C°-L7. 
TOTTENHAM COURT R°?- 

LONDON, W.1 

; PARIS — BUENOS AIRES The 

jBIRMINGHAM | MAPLE-MARTYN 

BRIGHTON - LEEDS ORGANISATION 
NOTTINGHAM 
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