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ORK, the “ white rose” of olden days, 

always stirs the pulse as one catches 

the first glimpse of the historic City 

with its far-famed Minster, the architectural 
beauty of which stands unrivalled. 

In 624 Edwin, the powerful King of 
Northumberland, married Ethelburga, sister 

of Ebald, King of Kent. Their infant son 

Edwin was baptised on April 12th, 627, in 
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THE TENTEST Deadens Noise 

FIBRE BOARD 
CO. (1929) LTD. ondensation 

Telephones : Holborn 8018-8019 An Empire Produce 

on 

a wooden building, the Mother of the 

present Minster. 
Modern architectural practice, whilst re- 

taining the fine features of the old edifices, 
has adopted new methods in building 

construction. 
The study of Insulation has become im- 

perative and TENTEST (The Board of 

Insulation) is now in standard use in solving 

the many difficulties under this heading. 
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THE ARCHITECTURAL REVIEW, December 1931. 

This is a photograph of clay dug in September for Dorking 

Facing Bricks. It lies thus till the Spring. It is drenched by 

the autumn rains, broken and tried by the frost, the fogs descend 

upon it and the snow covers it, and its colours are picked out in 

new glory by the first sunshine of March. 

So is it “weathered ” for the making of Dorking Facing Bricks. 

It has been brought to our notice that certain Builders’ Merchants and others are offering clamp- 
burnt bricks made in the Dorking district to Architects and Builders, who are under the impression 
that they are the products of this Company. 
We do NOT burn “ Clamps”. 
To those who have used our hand-made KILN-FIRED bricks the difference in quality is 

immediately apparent, and this warning is therefore primarily intended for new customers who have 
heard of the high reputation of “ Dorking” facings, and desire to use them. 

o safeguard against the possibility of substitution, we respectfully suggest to Architects that 
they should mention this Company by name in specifications of materials. Builders are asked either 
to obtain them direct from ourselves, or through a firm of Merchants who will give a guarantee that 
they are a product of this Company. 

This refers to our hand-made bricks only. The Machine-made Sand-faced facings are stamped 
with our name in full. 

o intending customers we should like to point out that all of our hand-made bricks are Kiln- 
Fired, sound, of good shape, colour and texture, and if they have reason to believe that bricks 
offered to them by Merchants or Agents as “ Dorking” bricks are not of our manufacture, we shall 
be glad to send samples for comparison. Or, if doubtful samples are submitted, and the recipient 
would rather send them to us with full particulars, we will pay carriage, and advise immediately 
whether they are genuine or not. 
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THE FLIGHT INTO EGYPT. From a /andscape painting by Claude Le Lorrain 

(1600-1682), i the possession of the Museum at Dresden. The reproduction, illustrated 
by the courtesy of the Medici Society, is from Mr. R. H. Wilenskis new book French 

Painting, @ review of which is published on page 181. 
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Lhe Death of Modernism. 
By John 

SERIOUS comment on architecture must always 

be in the nature of a sermon. Today it is im- 
possible to get away from buildings. Their 

importance increases with the disappearance of 

rural scenery. Rapidly every inhabitable part of the world 
is becoming industrialized, and communities which formerly 

possessed a creative art of their own, by coming into contact 
with the rest of the world, imbibe another culture—the 

culture of industrialization. Nor should we despair that 

there is no longer a city which is unexplored, no longer a 
country replete with eighteenth-century towns of mellow 
houses and spacious streets, nor even an island of medieval 

towers and fortresses that is not strung across with wires 

and scarred with tarmac roads. Only the swamps and thick 
tropical forests remain and on them it is impossible to 
build. We have prepared and planned the world beyond 

recognition, and can hardly be blamed for not turning our 
attention to the rubbish heap. 

In England, with a brave pathos, many, though not all, of 
the older architects and speculative builders have followed 

only the mannerisms instead of the spirit of tradition and 

created an architecture like stage scenery. In the middle 
of this country of pylons, telegraph poles, factories and 

water towers, of moving vehicles whose shapes, never 

devised before, play as important a part in civic life as the 
stationary objects, they have deluded themselves that the 
link with tradition is the reproduction of the mere facade 

of the past. Hardly a villa rises without its half-timber, 
hardly a front door without its stained glass to hide the world. 
Hardly a monumental building is erected which is not mask- 

ing some honest English face behind. On the ground floor 
the show is given away, for the feet of the honest person 
peep through. Palpably it would be impossible for that 
large acreage of shop window thinly divided by pilasters 
to support the weight of so many storeys of cosmopolitan 
masonry above, if the building were indeed the stone 
palace it pretends to be. No amount of skill will 
disguise the fact that it isa man in fancy dress; no bronze 

or mahogany devices increase the solidity of that ground 
floor and the thin pilasters. The truth will out, even when 

rustications are suspicious. This is a needless break with 

traditional architecture, as unnatural as it is pedantic, as 
superficial as the plaster work on Strawberry Hill. These 

architects and builders have bravely tried to keep to forms 
of the past, although their plans and materials demanded 
other proportions. 

The revolting phrase “‘ The Battle of the Styles,’ wherein 

architecture is now considered a fighting ground between old 
gentlemen who imitate the Parthenon and brilliant young 
men who create abstract designs, can only have been coined 

by the stupid extremists of either side. There is no battle 
for the intelligent artist. The older men gradually discard 
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superfluities. The younger men do not ignore the necessary 
devices of the past. Both sides find their way slowly to the 
middle of the maze, whose magic centre is tradition. 

What conflict there is, exists only between the principles 
of Gothic architecture and of the Renaissance. In the 
former the design is influenced by the construction; in the 
latter, the facade is designed and the rooms are fitted in 
behind it. It is therefore a Gothic revival to which the 

more sensible are tending. 
In an extraordinary article which appeared in the October 

issue of THE ARCHITECTURAL REVIEW Mr. C. F. A. Voysey, 

one of the oldest of living architects, used an old-fashioned 
word ‘‘ Gothic.’”” He has probably been misunderstood by 

those whose minds are not yet rid of “ period”’ taste. 

They will have taken him to mean by “ Gothic,’’ machico- 

lations, and crockets, pierced hearts and artiness, which are 
but the trappings of medievalism. 

Voysey means by Gothic the architecture of necessity. 
The Crystal Palace is Gothic, far more Gothic than the 
St. Pancras Hotel. ‘‘ We must remember,” he writes, 
“that this revolt against styleism and pursuit of utili- 
tarianism was in the womb years before, and was the child 
of Science and the Prince Consort.’”’ The influence of Voysey 

has been felt all over the Continent and is just being noticed 

in England, while the more prolific Gilbert Scott has faded 
out of existence. 

Gothic, in the sense that Voysey used it, was even put 

into practice in the early days of Strawberry Hill Gothic, 

Those silent country boxes, with their decent fittings and 
well-planned interiors, expressed the needs of the aristo- 

cratic eighteenth century. Inside and out they had become 

traditional, shorn of the gaudier eccentricities of contem- 

porary architecture abroad. Later, when the pseudo-Gothic 
of the late nineteenth century was reasoned out of existence, 
traditional English domestic architecture, by Voysey, and, in 

a lesser degree, Lutyens, Dawber, and Baillie Scott, again 
emerged. From the present sightless mass of Greek, Roman, 

Tudor and Cubist, we are waiting for some monumental 

architecture to appear that will be fit to house our num- 
berless offices and flats. It is an architecture for artists 

and not for scholars. There are new materials, a new social 
order, new proportions to be commanded, and the possibility 
of creating a new beauty which this generation must not 
be too stultified to see. 

The word “ modern’”’ is becoming old-fashioned. It is 

used by one writer to describe the latest effort of the oldest 
old stager, by another, some building of Corbusier. Perhaps 
it were better to do away with it altogether and to dis- . . 
criminate traditional from what poses as such. And 
traditional architecture, while conscious of the claims of 
humanism, draws its vitality from the needs inherent in 
construction. This is the Gothic characteristic, and it is 

leading to the true Gothic Revival. 
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LONG MEADOW, NEAR 
TAUNTON. Designed and 
occupied by Eric Francis. 
“* Long Meadow” is a little house which, 
both aesthetically and practically, is very 
satisfying. As, moreover, it is cleverly 
environed and agreeably situate, even a 
lover of adverse criticism would be put 
to it to find much to say in disparagement. 
I, who prefer to praise where I can, find 
no difficulty in giving vent to my wish. 
The house is in the parish of West 
Monkton, three miles north of Taunton. 
Behind it, that is on the approach side, 
a hill protects it from the north winds 
and affords a charming picture of church 
and rectory bosomed in trees on the rising 
ground. To the south, beyond the well- 
planned and planted garden, stretch out the 
rich meadow lands of Taunton Vale with 
long lines of hills in the distance. Here 
is a bit of quite unspoilt rural England. 

The house (1) and (2) is in the manner 
that prevailed in the early part of the 
eighteenth century, except that the win- 
dows are casements and not sashes. Its 

+ I substance is Wellington brick, open and 
se gritty, red and tawny with dark brown 

variations, and in size gin. long by 
decidedly less than 3in. high—a very 
agreeable brick indeed, which is relieved 
with Corsham stone dressings. The main 
block presents five window fronts, low 
and wide in themselves, and with little 
end pavilions giving a sense of extent 
and amplitude ; the one contains kitchen 
offices, the other is a garage which might 
at any time be turned into another 
sitting-room. Plans of the ground and 
first floors are shown in (5). From the 
road a central wicket gate leads by a 
straight path to the front door, while 
larger side gates open to the motor way. 
The shell-hooded doorway is the one 
elaborate piece of external detail and is a 
striking and well-placed feature. Step- 
ping in, we have a very adequate hall, 
from which rises a staircase (4) so well 
managed that, in very little space, it gives 
an easy ascent, well lit without disturbing 

4 the ordered array of the fenestration. 
South of the house lies the garden (1) and (3) looking out on to the wide landscape over 

a scheme planned to carry the eye out to it. From a paved terrace, segmental steps bring 
you down on toa grass way some 24 ft. wide, which, with other stepped descents, stretches 

a out its length of over 200 ft. Broad borders of shrubs and perennials run on either side 
Pe ee ee ee ee a of it. To the central of its three plats importance is given by a lily pool from which rises a 

piece of statuary. To accommodate it, the grass way here broadens out and there 
: 3 are side exits into the rougher ground on either side, planted with trees and shrubs for both 

fruit and effect. The value of the site has been thoroughly understood. What nature gave 
has been retained as the basis of a design that just rightly combines an adequate touch of 
formalism with natural features. H. Avray Tippinc. 
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More Cute Olde Worlde Design: THE GATES OF OLD LONDON. The entrance to the British 

Section of the Anglo-Dutch Exhibition to be held in Amsterdam from March 31 to April 24, 1932. 

The Anonymous 
By John Gloag. 

RITAIN was forced off the gold standard with 
such indecent haste that it was impossible for 
those in authority over us to pretend that, although 

we had skidded into the gutter and might have 

stayed there, the accident was really the consequence of 
far-sighted financial policy. The threat of a pain in the 

pocket roused the nation, and something that at least 

looked constructive had to be done. Although our politicians 
are hardly likely to be scared into intelligent political and 
economic planning for the future, the rather overwhelming 
National Government may restore confidence to the manu- 

facturer, so that conditions become favourable to planning. 
Going off the gold standard has momentarily revived 
memories of that old, happy, Victorian method of marketing 

goods for which the only apparatus necessary was a letter- 
box plus an inclination to open the post occasionally ; when 

you booked your orders without effort and fulfilled them 

in your own chosen time; when the workman’s place was 

in the slum; and when Mr. Ruskin, aloof from the murk 

of the industrial scrimmage and nobly contemptuous of 
it, wrote romantic specifications for the artistic regeneration 

of man. 
A manufacturer who has had his confidence restored 

may become intelligently experimental and willing to 

spend money on trying out new ideas, willing also to adopt 

new methods of marketing at home and abroad. But he 
may become indolent and allow his business policy to be 

governed by the ancient human inclination to resist change. 
If tariffs diminish the effect of foreign competition in his 

field of production, he may never again entertain the notion 
of progress unless it can be proved, by somebody else having 

tried it out first with success, that a new idea will pay. 
Doctrinaire free-traders usually assume that all manufacturers 
are like this. But however the British manufacturer 
responds to the opportunities the National Government may 
provide for him, he can still enjoy an international reputation 
for technical ability. He has been and still is a master 
machine-craftsman. 

Unfortunately, there is something lacking. Something 

which other countries possess and exploit and which enables 

European and American goods to find and to keep markets 
that are beyond our reach, for we do not realize that France, 
Germany, Sweden, and Austria have what can only be 

described as an anonymous export; not an invisible export, 

for the presence of invisible exports is known, while the 
existence of this anonymous export is never suspected by 
British Industry, or the Board of Trade, or the Lords 

spiritual and temporal, or the Commons in Parliament 
assembled. It is never suspected because industrial 
administrators, manufacturers, and large numbers of well- 

educated and responsible people, are incapable of recognizing 

it, or of defining its character, although they will admit 

that things of metal and glass, and pottery and wood, that 
are designed abroad, look different from things of the same 
type that are British made. They do look different, and in 
many ways they look better, the reason being that in most 
European countries things are well-designed: in Britain they 

are only well-made, for we have been off the design standard 
for nearly a hundred years, ever since industry began to 

blunder along its unplanned way, uninfluenced by any 

artistic talent, dominated by its individual problems of 

engineering and production, which were solved without 

any sense of social or esthetic responsibility. 

Unless we get on to the design standard again, our prestige 
in overseas markets will, as the world grows more enlightened 

and artistically expectant, decrease to the vanishing point. 
Good design is the anonymous export, and it is the foundation 
of an international structure of propaganda about the 
superiority of European and American goods. 

Organized propaganda concerning national ability in 
design is not a new idea; it enjoys today fresh modes of 
expression, of which the American film is, perhaps, the 
most powerful; but in France it began in the days of 
Louis XIV when Colbert had the foresight to arrange 

partnerships between art and industry in the making of 
glass, pottery, lace, and textiles. Mr._R. H. Wilenski has 
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condensed into two sentences the motives and results of 
Colbert’s policy :— 

His aim was to acquire for the French the reputation of the finest 
artist-craftsmen in Europe, because he knew that such a reputation 
would be a great cash asset to the State. He succeeded; the 
reputation and the revenue persist to this day. 

When English manufacturers want new patterns today 
they usually get them from Paris, because an overworked 
French statesman two hundred and fifty years ago had the 

wit to make a plan for design in industry. New movements 
in applied art are crystallized at the quarter-century inter- 
national exhibitions that are held in Paris. Magazines 
all over the world illustrate French furniture, French 

interior decoration, and textiles and glass; and other 
countries are learning to advertise their abilities in design 

by the same methods. Within eight years Sweden has 
held two exhibitions on a big scale, at Gothenburg in 1923 
and in Stockholm in 1930; exhibitions that have been 

talked about and illustrated everywhere, and which evoked 
the admiration of this country in particular by the excellence 
of their lay-out and the standards of design illustrated 

by the exhibits. In the Spring of 1931, Swedish design 
invaded London in a small, highly selective, exhibition of 
contemporary industrial and decorative work. Everywhere 
photographs are being published of Swedish, German, and 
Austrian work in those branches of industry that should 
enjoy an inventive alliance with art, while Hollywood 
sends her film stars driving into every town and city on earth 
in the most shapely cars. 

But Britain is off the design standard and is resting on 
laurels earned and deserved in the pre-Victorian past. 

We have been for many years purveyors of the genuine 
antique. We have made “the English interior’ and all 

that it implies a marketable commodity. We have talked 
about English craftsmanship and the great traditions of 

beauty we have inherited, and we have exalted the dealer 
and ignored the designer. We are experts in copying 
things that Englishmen once designed, but how long will 
the world be interested in “ Old English” labels? How 

much have we already lost by failing to make industrial 
design stand on its own feet ? 

There is now a great chance for industry to take design 
into partnership. Industry, relieved for a time by tariff 

adjustments from the worst forms of depression, could afford 

to try some experiments. Businesses that have entered 
into such partnerships have not lost money by their boldness, 
and there are such progressive businesses in Britain. Some 

firms have made themselves responsible for the artistic 
education of promising technicians, for technical knowledge 
alone is seldom adequate as equipment for directing the 
production of good design; and travel and art schools, 

British and Continental, can give flexibility to the imagina- 
tion, a quality that is seldom acquired in the factory. 
Some firms employ free-lance designers in a consultancy 

capacity, allowing them to familiarize themselves with 

methods of production. Such arrangements exist and they 
work; but there are not nearly enough of them. As a 

nation we do not understand or respect design, apart from 
engineering. In only one form of activity is there a 

recognized caste of designers, and people are generally 
prepared to consider employing members of that caste; 
but, although architects enjoy this unique position, it is 
generally the fear of complications with drains, local 
authorities and contractors, plus certain legal requirements, 

that decide people to employ an architect. Except among a 

THE ANONYMOUS EXPORT 

small section of the discriminating rich the architect is 
not regarded as a designer at all. 

Creative original design does not greatly interest contem- 

porary England; but it does interest the rest of the world, 
and, as a nation, we are doing nothing to satisfy that interest. 

The manufacturer may be able to hold the home market 
by producing articles that are appropriate for the people 
who make their homes in near-Tudor houses, but unless 
he can find and exploit large new barbarian markets abroad, 
which would find such rubbish acceptable, he will be limited 

to the home market. And in time even the home market 
may rebel. 

If industry is to move forward, its controllers must 
bring into the factory the abundance of designing talent 

that exists in this country. Collaboration between design 
and industry must be deliberately planned. And design, 
which is too often regarded as either a nuisance or an 

extravagance, must be honoured as an economic factor. 
It is hopeless to expect any political party, or fusion of 

political parties, to produce a plan for the association of 
design and industry, as Colbert produced a plan. Politicians 

merely apply faith to a problem, and political faith is 
usually a composition of funk, watery ideals, and greed. 

No problem is judged on its merits, and although politicians 
may barely acknowledge the existence of this particular 
probiem by setting up a committee, the recommendations of 
a committee are always apt to get shelved unless they can 

be exploited to drag a government out of the mire of a 

crisis. The Trades Unions, which might have been expected 

to take an alert interest in the things that were made by 
their members, and in education that would improve the 

character of industrial products, have never risen above the 

bitterness of battles about wages and hours. What work is 

about, or the way it is done, are alien matters that cannot 

claim the time of Union officials; quantity not quality 
interests them; how much cash for how little time is the 

theme that engages their constant attention, although they 
can occasionally spare some of their energy for diverting 
the public with exhibitions of their dignity: when, for 
example, they withheld official approval from the election 

of a little girl as Railway Queen, in a beauty contest, 
because her father, although a railwayman, was not a member 

of the Union. In the hands of clerks without vision the 
Unions can never produce a creative plan, for they abhor 

the essence of all industrial planning, which is partnership. 

Industry must help itself. 
Are we then to be respected by the world only for our 

workmanship, for our engineering, our locomotives and 

shipbuilding, and in applied art for our ability to ape 
the things our Tudor, Stuart, and Georgian forerunners 
originated? Are we to continue to lose the credit and the 
profit that come from the anonymous export, or shall 
we take our place in the modern industrial developments 
of the world by going on to the design standard ? 

The responsibility for answering those questions is upon 

those who control industry, and the way they are answered 

will decide whether British manufacturers are to use the 
new conditions that may follow the black year of our 

industrial history, for planning or for sleeping. A home 
market secured from foreign competition may make us 
comfortably drowsy. We may not hear when the rest of 

the world, like Russia, has decided that it must plan or 
perish. But if we sleep, we shall only awaken upon our 
industrial deathbed. 
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History of the building in Pictures. 
November The February Ready for June Fighting the 
1928. Site. 1929. Excavation. 1929. Water. 

OF HO ‘ ® May 1930. the Steelwork. May 1930. The Steel Frame completed. 
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Grosvenor Road, London. 

Sir Frank Baines - Architect. 

Plans of the ground floor. 
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i lete September |931. Views of the building complete. 



The steel frame of Thames House is faced 

with Portland stone, rising from a base of 

polished grey granite. The roofs are 

6 steeply pitched and covered with slabs of 

faience. The great archway which spans 

Page Street connects the north and south 

blocks at the third and fourth floor levels, 

and the frieze contains sculptured panels, 

representing the Arms of Westminster, 

London and the Port of London. Hil 

The key-stone is carved with a 

presentment of “‘Fustice, 

the sculptor being 

Mr. C.S. Fagger. 
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The total superficial area of the building is 772,000 cubic feet and the total 

= frontage is 1,652 feet. The weight of the structural steel employed was 11,208 

tons ; 137,000 cubic feet of Portland stone and 9,000 cubic feet of granite 

have been used for the elevations. The illustrations on these pages are: (6) 

and (7) plans of the fourth floor; (8) a drawing of “ A” staircase hall on 

the seventh floor; (9) Thames House and Imperial Chemical House from 

the embankment in front of St. Thomas's Hospital; (10), (11) and (12) 

drawings of entrance vestibules B and C, entrance doorways E, F and G, 

and the entrance doorway D respectively ; (13) @ working drawing of the east 

elevation of the south block. Thames House and Imperial Chemical House 

Tih 
aaa TM both designed by the 

same architect, and 

form one archi- 

tectural com- 
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position. 

=: 

=o 

| 
— 

| 

2...) 

— 

| | | | it 

he 



168 

VEIN 

WH 

x 

BAPTIST CHURCH AND SCHOOLS AT EAST 
BARNET, HERTFORDSHIRE. Felix Goldsmith, Architect. 47 
present only the entrance hall and three bays of the nave, with temporary 
vestries at the east end, have bcen built. The main entrance from Crescent Road 
is at a lower level than the rest of the site. Steps at either end of the entrance 
hall lead up to the nave, and a gallery is placed over. 1. Detail of the 
main entrance doorway. The corbel and carving are in Portland stone. A light is 

concealed in the corbel to illuminate the doorway « 
teak. 2. An axonometric sketch of the complet. 
the right is to the schools and vestrits. 3. Th 

entrance. The external walls and piers‘are buil 
bricks varying in colour from light blue-grey to 
joint has been used and the general effect of the 
light grey. A. A detail of the interwr, showing t 

west end. 5. The plan of the completed building. 
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te the doorway and forecourt. The door is in 
of the completed building. The entrance on 

bestries. 3. The west front, showing the main 
j piers‘are built with 3-in. bricks, the facing 
pht blue-grey to a light plum colour. A white 
ral effect of the brickwork is a fairly uniform 
erior, showing the gallery and window at the 
pleted building. 
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Nos. 120-121 PALL MALL, 

LONDON. The new showrooms 

and offices of Messrs. Crane-Bennett, 

designed by Sir Edwin Lutyens. 
(1) A working drawing of the eleva- 
tion to Pall Mall. (2) The main 
front is faced with Portland stone, 
and the roof is of solid concrete, 
covered with cast lead. The semi- 
circular window to the showroom is 
bronze, and those above are of 
wrought iron. (3) The ground-floor 
plan. 
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(4) 4 show bathroom at Nos. 120 and 121 Pall Mall, London. 
The walls are of white (arabescata) marble, with carved marble 

beads; the plaster ceiling is painted broken black. The window is 

black mirror glass, and the floor is white and dove marble. The 
columns are of convent sienna scagliola, with white marble bases 
and plaster caps. (5) A showroom on the ground floor. The 

PLATE II. December 1931. 

walls are of Zenitherm—neutral colour ; the cornice and caps and 
the ceiling are plaster ; the floor is in dove and white marble ; the 

table and chairs are walnut and yellow niger leather. (6) One 
of the two bathrooms adjoining the principal showroom. The 
walls and floor are marble; the bath is in pale-green porcelain 
with chromium-plated fittings. 
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The Facing Page. PLATE III. Nos. 120-121 PALL MALL, LONDON. (To, right) In the visitors’ 
lounge in a corner of the mezzanine floor. The walnut corner writing-table has a red niger leather top and 
black ebony handles to the side cupboards ; the chair is walnut with a red niger leather seat ; the rug is grey 
pile with a black and yellow border. (Top, left) In the boardroom on the first floor, The plaster walls are 
painted duck egg-green ; the fireplace surround and hearth are of white marble with a carved marble bead ; 

the panel over the fireplace and the cupboards on either side of the fireplace are of wood, painted to match the 
walls; the clock is a gilt sun-ray French timepiece; the electric heaters consist of four graduated electric hot 
plates, nickel-plated ; the radiators are used for central heating and were designed by Messrs. Crane-Bennett ; 

the floor is of oak. (Bottom, left) The main staircase. The walls are of travertine; the stairs are of solid 
travertine, also the soffits of the landing ; the wrought-iron balustrade has a polished mahogany handrail. 
(Bottom, right) The octagon table and chairs in the boardroom are made to fit round the table to give the 
appearance of one piece of furniture; the chair seats are of hand-split cane with red niger squabs ; the 
circular carpet is of dark blue circular pile. 

. 

> 

{ 
| 
| 

| 
| 

| 

‘ 

| 

| | 
| 

if 

| 

| 

} 

| 

| 

gs 

\ 

| 

| 

> I} 
ay i 

Fey 
| 

i 

46, 

j 





4 

\ 

| 

q 



THE RIVER MAIN 
IN FLOOD, FRAN K- 
FORT, GERMANY. 
From a drawing by 
Robert Austin. 

SAN BARTOLOMEO 
BRIDGE, ROME, 
ITALY. From a 
drawing by Robert 
Austin. 

WURZBURG, 
GERMANY. From a 
drawing by Robert 
Austin. 

PLATE. I¥. 
December 1931. 
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LNTERTAINMENT 

A 

BILLINGHAM (SYNTHONIA) RECREATION CLUB, BIL- 
LINGHAM, STOCKTON-ON-TEES. L. H. Bucknell, Architect. 
1. The front to Belasis Lane, showing the main entrance which leads to the 

entertainment hall. The exterior walls are built of multi-coloured sandfaced bricks, 
and the stonework is in reconstructed stone of Ancaster colour. The roof is laid with 
red sandfaced, hand-made tiles. 2, The main entrance. 3, The entertainment and 

“club” hall, from the stage. The windows are in two tiers to allow for a loggia. The 
general colour-scheme is Pompeian red, cream and grey. The teak doors and windows 
are picked out, the former with grey and pink, the latter with vermilion. The curtains 
are warm grey in colour. There is seating capacity for 550 on the ground floor, and 
for 74 persons in the balcony. 4 and 5, Plans of the first and ground floors. 
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1. A saddler’s shop at Cerne Abbas, Dorset. 

T has always been the custom for shopkeepers to put 

their goods in the window, but only recently has it been 
recognized that merely to display goods in a haphazard 

way is not sufficient, and in these days of increasingly 
keen competition the shopkeeper must study the psychology 
of the buyer, turn showman, and display his wares in a 

manner so attractive that the prospective purchaser will be 
lured into the shop if only to inquire the price. 

Nor is it sufficient to provide a display for effect by day 

alone. The increasing popularity of cinemas and theatres, 

and night life generally, have left behind the time when 
people retired early to their homes; and, subconsciously 

perhaps, those who spend their evenings in town have come 
to expect from the shop a series of brilliant side-shows. 

Most of us, at a fair, have spent dozens of pennies in an 
attempt to secure some garish object, enhanced by its vivid 

setting on a cloth of scarlet, and mysterious under the light 
of a flare. And the shopkeeper, having benefited from 
advertisement in other directions, is eager to learn the art of 

adornment which the travelling showman has practised for 

centuries. Gone is the stuffy, old-type shop, with its heavy 

mahogany fittings and showcases, composed of more wood 

than glass, and in order to make his goods commercially 
attractive the progressive shopkeeper consults a specialist 
on the design of fittings, and the artist seizes the opportunity 

to show himself in this direction more valuable as a sales 
promoter and advertiser than the man whose mind runs 

solely on business. 
Shop-fittings are temporary things, changing with each 

change of fashion and opening up a field for experiment, 
second only to exhibition buildings as a melting pot into 
which every modern idea is cast, and from which many 
stable modern elements have emerged. 

In (1) we have the archaic shop, a perfect example, 

fulfilling its purpose now as efficiently as when it was first 
built, and incorporating in fundamentals all that is really 
vital in a shop today. 

The window is best treated as a showcase containing, not 
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mh dining parlcur at St. Albans, Hertfordshire. 

3. A grocery shop at Sf. Albans. 

and 

By F. R. S. Yorke. 

a jumbled heap of what one feels must be the entire stock, 
but a selection suggesting the nature of the shop, which 

should find expression also in the design of the front as a 

whole. 
Excepting shops which are really intended to be exclusive 

and for the sole patronage of the very rich, it is dangerous 
to suggest a too extravagant air. It may attract a crowd 

to the window, but most of us fight shy of entering a 

shop so luxurious that we must conclude the expense 
of the display will be defrayed by the excess profit on 

our purchases. 

Emphasis of the doorway is an essential often overlooked 
by the designer, who imagines that a shop is approached at 
right angles instead of along a pavement almost parallel. 

The door should be inviting and must present itself as the 
final urge to the acceptance of an invitation already extended 
by the window. So many doors have that forbidding 
CLOSED-for-ever look. 

In signs and fascias the character of a shop is summed up, 

A A beauty salon at No. 24 Grafton Street, London. Ernest 

Goldfinger, Paris, in association with Ashley S. Benjamin, 
London, Architects. 

and from them one should be able to gauge the nature and 

quality of the business carried on within. The fascia con- 
sidered as an advertising space is an admirable ground for 

lettering, usually for the name, though there is much scope 
here for originality in other directions. 

The illuminated sign is most important. Though in the 
past it was usually offensive by day, there are now available 

types to select from which, instead of defacing a building, 
can be harmoniously incorporated in the scheme, and serve 

splendidly the dual réle of day and night signs, (21). 

A serious purpose is expressed by bold box lettering and a 

frivolity in curling tubes. The fragrance of perfume almost 
exudes from the basket of flowers, worked in Neon lights of 
varying colours, that hangs at Messrs. Atkinson’s scent shop 

in Bond Street. 
Coming to the showroom itself, we find two distinct types: 

the one in which a counter separates the public from the 
selling-space, which is giving way to the second, an open 

showroom, because of the greater sales value of the latter. 
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The Facing Page. PLATE V. ARCHITECTURE IN SHOP DESIGN. 
These three Cresta shops designed by Wells Coates are excellent examples 
of legible lettering used decoratively and showing that large letters are not 
of necessity ugly. The shops are: (top left and bottom right) No. 68 East 
Street, Brighton. The shopfront is in oak and glass. The large letters 
“Cresta” are designed to do a structural job—i.e. they form the “ web” of 
a truss which supports the transome, thus making it possible to use a flat- 
section here, in keeping with the other oak details, and also eliminating the 
necessity for a vertical member in line with the “E”. (Top right) In 
Brompton Road, London. The recessed fascia and canopy supporting the 

name CRESTA are framed in deal, faced with } in. double-sided galvanized 
steel plymax. The back screen and the returned end to the shop window are 
in steel standard sections, and glazed with } in. Georgian wired roughcast glass, 
sandblasted on one side. (Bottom left) In High Street, Bromley, Kent. The 
letters “Cresta” are in steel, cellulosed putty colour, and on the face a 
chocolate colour; they are suspended from the transome member inside 
the glass. The back-screen to the shop-window and the portion of the 
circular partition to the fitting room seen at the left, is in sapele veneered 
plywood and laminated board. The back screen is arranged to slide 
horizontally (there are three screens). The headrail is in solid mahogany, 

5D. The Parker Galleries, Berkeley Square, London, are an example 
of modernized tradition which finds favour with those who sell 

art and the antique. 

The showroom must stimu- 
late the curiosity and hold 

the attention of those 
who enter, having that 
air of comfort which will 
induce them to stay, ex- 

pand, and make a second 
purchase. 

The stupidity of the 
Wren style tailoring depot 
is obvious; there is no 
originality, nothing to hold 
the interest, excite, or 

even express twentieth- 

century tailoring. Here is 

an opportunity for the 
artist to create suitable 

expression without resort 

to old stand-by elements 
and to visualize the deco- 
rative possibilities of the ab 
objects on show; incor- 
porating them the 
general scheme at 
Messrs. Froy’s showroom fe 

(26). 
Mr. Emberton gets 

enormous decorative 
value from refrigerators in 
the B.T.H. showroom (30), 
by a clever use of shapes Ft 
and colour in materials as 
a contrasting background. 
When this is achieved 

the shopkeeper will con- 7. Good lettering, carefully placed, emphasizes the entrance of the ir 
‘ a R.M.C. Textiles Building in Golden Square, London, designed bv that they have Tun out of 

sider that his goods Gordon Jeeves. . 

6, An Austin Reed showcase on the Aquitania 
(P. J. Westwood, Architect), 

carrying on the general scheme of decoration. 

See really do look “ prime,” 
“distinguished” or 
“selected,’’ and so dis- 
pense with offensive labels 
to that effect. 

The Cresta shops (Plate 
V) are in the front rank of 
modern work and_ their 
showrooms (8) and (12) 

| have a refinement and 
| simplicity combined with 

an air of comfort, contri- 
buted largely by a warm 
pile carpet, and the soft 

lines of furniture and fit- 
tings. 

In these days when 
advertisement is rife, and 

the public receive so much 
consideration from those 
whose aim it is to make 
them buy, it is necessary 

§ : to study their comfort and 
play up to their imagina- 

oe tion if anything like 
regular custom is to be 
obtained. 

The tobacco shop is 
amongst those that have 

: more or less regular custom 
resulting as a rule from the 
shop’s particular situation. 
Casual purchasers are 

eee those who realize suddenly 

cigarettes, and make for 
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The Architectural Review, December 1931. 

12 

8 and 12, Interiors of a 
CRESTA shop at No. 68 East portrayed by Raymond MC rath in his 

j design of the booking-hall for Airways 

Wells Coates, in which there is a a Mmm House, London. 13 The display case to 
harmony in the curves of the | ; ne ‘ Sem hold menu cards at W. Hill and Son's 

chairs, table, and electric light 2. ae SsCRestaurant in the Strand, London, was 

fittings. 9 A neat tailor’s fitting 14 

10 The walls of Messrs. Gamages’ Sports Department in the ae at the Strand Palace Hotel, London, designed by Oliver 
building designed for them in Oxford Street, London, by P. Bernard clean finish and ‘of light 
Messrs. Joseph, are treated with a combination of plywood is obtained by the use of corrugated stainless steel for the = 
and patterned wallpaper. 11 The efficiency of flying is counter front. 
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i 15, 16, 17. Shop Fronts for 
— Messrs. Boots. Designed by Percy 

“ Bartlett. In 15 can be seen their 

early standard fascia, and in 16 and 

petuation. 

2 the nearest tobacconist, where they find such a jumble 
& mixed up with trade advertisements (2) and (24) that 

: nothing in particular catches the eye; and the purchase 
ends in the bare necessity. 

Surely the man who really wants to sell a pipe or a pouch 
af should make a careful selection and show it attractively ; 

; so intriguing the customer that he will feel the object which 
a4 arouses his interest to be a necessity, and buy a spare pipe on 

s the spot rather than wait until he loses the one he has and 
buy the next elsewhere. 

And so on through all this class of trade : chocolate shop, 

hosiers and booksellers, who, incidentally, as far as orderly 
‘ arrangement goes have made a splendid effort, following 
5 perhaps the lead of Messrs. W. H. Smith & Sons, who stand 
Ss almost alone among the multiple shops in showing any 

; degree of taste. 
me Those who have the vision to employ the architect to 

retains its original form, but is written in Neon tubes.. 
Woolworth’s would do well to follow this excellent example of adapting a standard 
to suit a particular building or street. 

SHOP FRONTS AND FITTINGS. 

17 that they have been sufficiently progressive not to insist on its per- 
In these two examples the name, which is of great advertising value, 

Messrs. Lipton and 

design the fittings as well as the shop, instead of selecting 
from the abortions in a specialist’s catalogue, will benefit 
from the selling aspect. It should be obvious that a standard 

fitting will rarely fit in with the scheme of a particular show, 
or harmonize with the architect’s conception of the whole. 
And it is rarely designed with that all-important originality 
which provokes admiration or interest and is so essential to 
the shopman’s appeal for sales. 

The public, which has a passion for almost any sort of 
display, is becoming expert in its criticism and demands 
originality, and what is more, it discerns and demands 
quality. 

It was all very well when “ Futurist’ designs were a 
craze to use a lot of sorry cardboard and jazz glass. It 
may have had its commercial value, but it should have long 

since died a natural death. The public has seen the gleam 
of something better—and wants it. 
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18. Paris Trades in Berkeley Street, London (designed by D.I.M., Paris, in 
association with Paul Turpin, of London), has the smallest shopfront of all, with, 
incidentally, windows set diagonally tothe pavement that can be seen when approached 
from either direction. With a small window the difficulty of keeping the shopfront in 
harmony with the rest of the building disappears, but as a general rule a big window 
is demanded, and the difficulty is then wellnigh insoluble. 

London (Hobden and Porri, Architects), and 20 
Fazer’s Chocolate Shop, Helsingfors, Finland. 

21. One of the test solutions is to deliberately 
ignore the question, as Mr. Jeeves 

er has done in the Lilley and Skinner 

Another method giving an impression of enor- 
mous strength by frieze and cornice supported 
by heavy piers or pilasters which, however, 
has the disadvantage of isolating the shop from 

the mass above is shown in 19, Britannia House, 

shop at Nos. 1o1-105 High Road, Ilford. An 
enormous fascia spans the opening and is joined 
to the upper part of the building by a brilliant 
use of lettering, whilst the showcases stand 
unattached in the cavity below. 

The moment the whole fagadeis designed accord- 
ing to its construction instead of in some fashion, 
the whole problem disappears, as these Con- 

tinental examples 22. The Telchow Building, 
Potsdamer Platz, Berlin (Luckhardt and Anker, 

Architects) and 23. Gourmenia Restaurant, 

Berlin (Leo Nachtlicht, Architect) show, though 
by an irony so often associated with the 
“modern movement, these superb shopfronts 
hardly present themselves as shops. 

hala! 
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Inside we have the rival claims of the “‘ busy ’’ appearance, 24 Benthall’s shop The former is so crammed that selection is almost impossible. In 26 Messrs. 

at Kingston (Sir Aston Webb and Son, Architects), and refined simplicity, 25 a Froy’s showroom, Bond Street, London (Easton and Robertson, Architects), the 
boot shop inthe Boulevard de la Madeleine, Paris (Rob. Mallet-Stevens, Architect). baths and toilet fittings displayed are incorporated in the scheme of decoration. 

27 

Fitness to purpose should be the keynote of the showroom. Pompeian halls Architect), 27 and that of Easiwork, in Tottenham Court Road, London 
do not show off a motor-car to its best advantage, nor do Wren salons express (Raymond M’Grath, Architect), 2Q8 are designed as backgrounds to a 

gents’ plus fours. The Jaeger Shop in Oxford Street, London (Irederick Etchells, display. 

29. Messrs. Austin Reed's hairdressing saloon in Regent Street, London, —B.7'.H. Showrooms in Regent Street, London, designed by Joseph Emberton, 30, 
designed by P. J. Westwood, is essentially a barber's shop, and is convincingly the refrigerators have an air of dignity and their form is carried on in the 
hygienic and efficient in appearance. The only decoration is obtained from the — square lines of the ceiling and staircase. Note the clever use of metal tubing 

amusing lighting fitting which follows the curve of a shining ceiling. In the — in the handrail. 
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(4) The entrance hall dl ~ Empire State Building 

from Fifth Avenue. frieze, ceiling and light 
cornice were designed Ps ae by M. Read, a fourth- 

year student at the Liverpool School of Architecture. 

(B) The foyer on the ground floor showing the stairs, 

PLATE VI. December 1931. 

on the right, by which escape could be made in an emer- 
gency. Rose Famosa and Estrallante marbles were selected 
for the decoration of the great entrance halls—ten thousand 
square feet of marble devoid of detail, depending for 
effect entirely on their colours and veining. 
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Nearly three times as high as St. Paul’s. 
THE EMPIRE STATE BUILDING, FIFTH AVENUE, 

NEW YORK. The outstanding feature of this vast 
structure is its height, which is 1,250 feet from the 
pavement level to the top of the mooring mast (4). 
It is the highest office block in the world. An interesting 

comparison is shown on this page between the heights of the 

Empire State Building (2 and 3) and St. Paul’s Cathedral 
(1), from which it can be seen that the former is nearly 
three times as tall as the latter. The steel frame of 
the Empire State Building is clothed externally in limestone 

with a brick backing, and a chrome-nickel steel trim. The 

buttressing forms at the lower 

part of the building are set 

back from the street lines well = 
within the limits of the zoning 8. 
envelope, their supporting 

forms extending about 350 feet or 29 stories above the street 
level. Above them rises a tower of 55 stories, nearly 700 feet 
high above its base line and 1,050 feet above the side walk. 
There are more than 6,400 windows in the building, 4,000 

of which are in the tower walls. The architects for the 
Empire State Building were Messrs. Shreve, Lamb and 

Harmon, who, from the inception of the protect, worked in 
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Photo: Amemya 

close association with * Former-Governor Alfred E. Smith, 
the president of the owner corporation, Empire State Inc., 
and more directly with Robert C. Brown, Esg., vice- 
president and executive director of the owner's interests in 
the building. The illustrations on this page are (5) A 
detail of the entrance front in Fifth Avenue. (6) An 
isometric drawing showing in detail the assembly of the 

window-spandrel-wall system designed by the architects for 
the building. (7) Plan of the 33rd to 40th floors. (8) 
Plan of the 24th floor. (9) Plan of the 6th and 7th 
firoors. These are three typical floor plans. (10) A 
detail of the entrance front in Thirty-fourth Street. A 
worm’s-eye view of the fagade to Thirty-third Street is 
published on page 188. 180 
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THE BOOK OF THE MONKXTH. 
J 

Colour iz Decoration. 
By J. Scott Taylor. 

Colour in Interior Decoration. By JoHN M. Hoitmes. London: The 
Architectural Press. Price 25s. net. 

OOKS on colour theory written by architects are 
apt to be good ones, the reason being that the 
architectural mind is naturally endowed with that 
particular combination of faculties required for 

dealing effectively with the subject of colour. The artist 
pure and simple is emphatically not the right man for the 
task of expounding the laws of colour theory, or their 

application to the attainment of beauty of effect. The 
typical scientist, on the other hand, has his ideas too firmly 
rooted in the spectrum, and the objective realities associated 
with it, to make him a fit person for the treatment of colour 
zsthetics. With the born architect, however, the matter 
falls out differently. Art and science have striven over his 
cradle. Too scientific to be an artist, and too artistic to be 

a scientist, he turns to architecture as the natural metier 
for his self-expression. And when, as with William Benson 

in the last century, minds of this type take up the closely 
connected subject of colour, the result is usually of the first 
importance. With these preliminaries it may be said at 
once that, in the case of Mr. Holmes, the favourable nature of 

the prognosis is in no way belied by the character of his book. 
His colour theory is written on sound lines and in accordance 
with the best teachings of present-day science. Steering a clear 
course between the rocks upon which many find shipwreck, 
he does not bow down before the spectrum fetish, as if this 
highly artificial apparition were the be-all and the end-all 
of colour experience ; nor does he make the mistake—almost 
universal among artists—of confusing the colours of pigments 
with the colours of our senses in dealing with their mixture- 

effects. Any criticism of his book by the present writer 
must therefore be directed to the minor details. 

In the first place, then, the unusually extended employ- 
ment of the term “ primary,” as applied to the members 

of a whole ring of twelve saturated colours, calls for some 
comment. Here, if the crudeness of the simile may be 
excused in consideration of its architectural associations, the 
physicists, who claim the monopoly of this particular term 
as their inalienable birthright, are likely to descend upon 
our author “like a thousand of bricks.”’ For the essential 
signification of the word “ primary,” as applied to any 
particular colour, is that this latter cannot be obtained from 
other colours by mixture; and, from the purely physical 
point of view, based upon experience with coloured lights, 
it is not therefore considered legitimate to speak of more 
than three primaries, however much latitude may be 
allowed as to their exact specification. 

If, however, we disregard the disembodied spectral lights 
of the physicist, with which, after all, except when they see 

them in the Rainbow, ordinary mortals have no concern, 
and restrict ourselves to the colours of the surfaces met 
with in Nature or in Art, and to the paints or dyes that 
produce them, it is no doubt true that, from a practical 

point of view, all saturated hues are “ primaries” in the 
sense that they cannot be obtained from mixtures of their 
neighbours. So that if, for example, we take the most 
vivid yellows and the most vivid scarlets obtainable as 
pigments, we shall find that, whether we mix painted surfaces 
“additively ”’ on the colour wheel, or paints “‘ subtractively ”’ 

on the palette, we shall never succeed in matching a really 
vivid orange. By actually blending dyes in the form of 
solutions the mixture-effects are, according to Ostwald,* 
rather more favourable for the selection of a limited number 
of ‘ primaries ’—five in this case being found sufficient. It 
must therefore be understood that Mr. Holmes’ “ primaries ” 
merely apply to the paints used by the artist or decorator. 

Then, again, the objection may be _raised that in the 

arrangement of his primaries Mr. Holmes appears to have 
made an arbitrary selection based, as far as their intervals 
are concerned, on no real system of measurement, and that 
he has adjusted his ‘“ opposites” by a method which 
depends on the accidental qualities of available pigments in 
respect of “tone,” or “luminosity,” rather than on their 
more accurately ascertainable property of being comple- 

mentary on the colour wheel. Looked at from this point 
of view, Mr. Holmes’ circle may be considered a good one 
for his particular plan of founding colour harmonies and 
discords upon tone-relationships, and his departure from the 
more orthodox arrangement may be taken to emphasize 
rather than impair the value of his teaching. 

The coloured plates, which naturally form a great feature 
of this book, appear to be as good as modern colour printing 
can make them, and in some instances—as in the repro- 
ductions of oriental colour patterns—remarkably beautiful. 
Those illustrating Mr. Holmes’ colour circles would gain 
greatly in effectiveness if executed with mounted Water-. 
colour Washes instead of in Printing Inks. But in this 
case they would necessarily be out of keeping with other 
plates quite impossible of execution in this manner. 

On the whole, then, the author is to be congratulated on 
having made a notable contribution to our knowledge of 
the real factors which must be taken into account in our 
search for the summum pulchrum in decorative art, and to 
the reduction of this knowledge to the laws of an exact 

science. At this point we may find ourselves confronted 
with the dictum that ‘‘ Art is Art and Science is Science, 

and never the twain may meet.” Here, in the writer's 
opinion, and probably also in that of the author of this 
excellent book, these two ladies may be safely left to 
settle the matter themselves. Varium et mutabile semper 
femina, and who knows what may happen when they 
reach the point commonly arrived at by those 

“‘ Who take one street’s two sides, and say 
Hard parting words, but walk one way.” 

A French Compendium. 
French Painting. By R. H. Witenskr. London: The Medici Society. 

Price 30s. net. 

N a few weeks’ time, as the date of the opening of 
the French Exhibition approaches, we shall doubtless 
be faced with a vast array of “handy” little books 
designed to guide us through the unfamiliar richness of 
Burlington House; and it is as well that Mr. Wilenski’s 

book has been published sufficiently early to escape confusion 
with those mainly ephemeral productions. In French Painting 
he has produced a work of permanent usefulness. Dividing his 
book into eight parts, he devotes each part to one of the main 
schools, and gives all the principal masters a chapter to them- 
selves with a list of their chief works. He also includes the dates 
at which the pictures were painted, and their present whereabouts. 
Studiously avoiding vague generalizations, the author confines 
himself to brief biographical details of each painter, indicating 
the influences which determined his development and summing 
up his final achievement and the influence he exercised on his 
contemporaries and followers. Simple as this arrangement 
sounds, it is, in practice, far more difficult to carry out than the 

* Colour Science, Winsor & Newton, | Ltd. 
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: A RENCH PRIMITIVE. The Virgin. detail of The Nativity. 
By MAITRE DE MOULINS. 1480—c, 1520. From French Painting. 

ANOTHER SORT OF FRENCH PRIMITIVE. The Wedding by 
LE DOUANIER ROUSSEAU. “For the public that roared with 
laughter at his pictures he had nothing but contempt. To an art critic 
who had referred to his work as ‘naif’ he wrote: ‘je ne pourrai 
maintenant changer ma maniéve que j’ai acquise par un travail opinidtre, 

vous devez le penser.’’’ French Painting. 

es: A MODERN LANDSCAPE. Paysage du Midi by ANDRE DERAIN, A SEVENTEENTH-CENTURY LANDSCAPE. Drawing. The Tiber 
From 

French Painting. 
above Rome by CLAUDE LE LORRAIN. 

From French Painting. 

a 
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a footnote, and, personally, I should have welcomed more 
than a passing reference to that sometimes so accomplished 
painter Gérome, but Mr. Wilenski is undoubtedly right, 
when dealing with so crowded a period as the nineteenth 
century in France, to limit himself to the great names. 

In the other direction it is pleasant to see such painters 
as Greuze and Fantin-Latour, so long over-rated in this 
country, get the dressing-down they deserve. 

Particularly praiseworthy features of the book are the 
dates and the excellent index. One small fact is perhaps 
worth mentioning: it is here stated that Courbet was 
the son of a well-to-do farmer ; owing to recent research 
there is now good reason for believing that he was the 
illegitimate son of Talleyrand, a discovery that is not without 
interest in considering the life of this extraordinary man. 

Les Petards. By JEAN-HONORE FRAGONARD. Drawing. This 
might easily be the work of Rowlandson whose mother was French. 

From French Painting. 

popular method of writing art histories, which usually resolve 
themselves into vague discussions of tendencies and theories, 
leaving the reader, at the end, clear about nothing but the 
writer’s personal predilection for this or that artist. 

Mr. Wilenski has been enabled successfully to accomplish his 
task by his admirable sense of proportion, to which we owe the 
excellent account of the earlier French masters, too often 
neglected in all save the most technical histories. The popular 
impression that French painting began with Poussin has persisted 
far too long; there is now no excuse for its continued existence. 

In dealing with more recent and controversial painters, 
Mr. Wilenski displays, on the whole, the same admirable freedom 
from bias. This is particularly apparent in the just and sympa- 
thetic treatment that certain of the lesser eighteenth-century 
painters receive, who are here discussed with a consideration 
long overdue. This interest in, and appreciation of the lesser 
men, has, however, the disadvantage of making his treatment of 
some of the masters appear a trifle summary; particularly so in 
the case of Ingres, who does not get half the space given to David. 
Can this be due to a fashionable weakness on the part of the 
author for the trappings of antiquity so successfully exploited 
by M. Chirico and others of that school? However, this is the 
only occasion upon which a really great man can be considered 
to have received less than justice, and Ingres at his greatest offers 

‘ one so little opportunity for rhapsodizing that if one does not 
personally find him sympathetic, one can but realize his greatness 
and depart. Denial is impossible and explanation unnecessary ; 
and after all, as the old lady said of ‘‘ Le Bain Turc,”’—“ it’s not 
everyone’s cup of tea.” 

For the rest, all the prominent figures get their dy : some T b Saari BRZESKA 
people may consider that Puvis de Chavannes deserves. ore than st Museum. Sevege Messiah. 

A word as to the plates. These are numerous, well-reproduced 
and imaginatively chosen. It was an excellent idea to draw so 
largely on pictures in American collections ; there are two Manets 
which will be quite new to large numbers of readers, and many 
other works reproduced with which few will be familiar. 

OSBERT LANCAS'ER, 

Sudden Life and Death. 
Savage Messiah. By H. S. Eps. London, 1931: Heinemann. Price 

10/6 net. 

A Life of Gaudier Brzeska. By H.S. Epe. London, 1931: Heinemann. 
Price £15 15s. net. 

N Savage Messiah Mr. Ede has opened up to the public eye a 
most peculiar story. The history of the relationship between 
Henri Gaudier, artist and sculptor, and Sophie Brzeska, a 
penniless Polish woman, who was to end her life in a 
madhouse cannot fail to interest. Some may sympathize ; 

Sleeping Doe. By GAUDIER BRZESKA_ many will be repelled. But the theme through the whole ~ 
From Savage Messiah. book is their agonizing struggle against starvation. 
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At the time of meeting him, Sophie Brzeska was thirty-eight. 
All her life her emotions had been overwhelmingly tense; her 
pathetic belief in the sacredness of love caused her, when 
eventually that belief was betrayed, to recourse to such bitterness 
that even suicide, before she had revenged herself on her fellow- 
creatures, seemed too easy a way out. Already she was verging 
on madness. 

For five years this strange couple lived together, their names 
united, as brother and sister. It is difficult to judge Miss Brzeska. 
After all, it was due to her slender capital that Gaudier was able 
to go to England (thereby avoiding the compulsory military 
service) and work at all. But that she stood in his way from the 
moment he found his feet and made other friends who could have 
been of infinite use to him, had they not found the hysterical 
Sophie too difficult to deal with, is indisputable. Thus were 
Middleton Murry and Katherine Mansfield swept out of his 
life; reluctantly, since they recognized the genius of Henri, and 
were only too willing to help. But the mutual and violent dislike 
the two women entertained for each other made this impossible. 
And so they continued to starve and to struggle till the war 

took Gaudier back to France. He was killed in action in 1915 
at the age of twenty-three. 

At the beginning of his book, Mr. Ede gives us a vivid and 
sympathetic sketch of their characters: Henri, affectionate, 
impulsive, brilliant ; Sophie, strange, worn-out, and yet convinced 
of her own greatness. His selections from their letters conjure 
up clearly enough visions of their sordid little ménage. Only 
when Gaudier breaks out into his theories on art—on metaphysics 
—do we get a glimpse of his exquisitely developed brain. He 
was primarily a sculptor. He himself admits to his inability to 
see colour detached from form. But it is not till later years that 
we get the lovely surety of line that characterizes his best work. 
The grace of his statuette, The Dancer, now in the Victoria 
and Albert Museum, and particularly his Sleeping Faun, are 
unparalleled. Through all that mist of squalor, that unequal 
contest against ill-health and poverty, it is amazing that his 
sense of beauty was never marred, that there is no single instance 
of coarseness in any one of his classical works. 

Mary St. CLAIR ERSKINE. 

Arts and Crafts. 
Orange and black, orange and black, 

And the sitting-room blue and yellow— 
All made out of an army shack 

By a handy-andy fellow. 

Mount Zion. By Joun BEetJEMAN. London: The James Press. Price 
5s. Od. net. Special signed edition, price 12s. 6d. net. 

F you like the genuine sublimation of the ridiculous you 
should read these poems. All the ugliness of the suburbs, 
all the vulgarity of human nature, are transmuted into 
golden beauty when touched upon by Mr. Betjeman’s 
pen. This book contains some of the wittiest satires that 

have been produced for some time. The very beautifying of the 
grotesque in life and architecture with which these poems are 
principally concerned, brings a heightened sense of the ridiculous. 

In the opening poem in the book this young author has 
achieved very nearly the impossible. His picture of an old woman 
dying in an upstairs bedroom in Leamington Spa is at once 
beautiful, poignant, fantastic and absurd. 

The University students’ “‘ rag ”’ strikes a new note, and many 
will find enjoyment in such lines as : 

There’s «eels about a 'varsity man that distinguishes him from 
a cad: 

You can tell by his tie and blazer he’s a ‘varsity undergrad. 

The City does not escape attack, though it is dealt with in 
a different style; but architecture and sectarianism are Mr. 
Betjeman’s Siamese Twins. It is doubtful whether more lovely 
lines have ever been written about architecture than those which 
immortalize the savage struggies of the sects: 

The Independent Calvinistic 
Methodist Chapel is gone, 

Dust in the galleries, dust on the stairs, 
There was no one to carry it on. 

And a Norman New Jerusalem Church 
Was raised on the sacred site, 

Where they praised the Lord and praised the Lord 
By incandescent light. 

BOOKS. 

The Gothic is bursting over the way 
With Evangelical Song, 

For the pinnacled Wesley Memorial Church 
Is over a hundred strong, 

And what is a New Jerusalem 
Gas-lit and yellow-wall’d 

To a semi-circular pitchpine sea 
With electric light install’d ? 

The Church’s Restoration has already appeared in the REVIEW, 
but Camberley, The Sandemanian Meeting House, The Outer 
Suburbs, and many others have never before been published. 
From one of these, The Garden City, I must quote : 

‘Belike unlike my hearths to yours, 
Yet seemly if unlike them. 

Deep green and stalwart be my doors 
With bottle glass to fryke* them.” 

‘‘Hand-woven be my wefts, hand-made 
My pottery for pottage, 

And hoe and mattock, aye, and spade, 
Hang up about my cottage.” 

Men of Welwyn! Men of Worth! 
The Health Reform is growing, 

With Parsley girdled round the earth 
That recks not of its sowing. 

* Medieval word for “ deck.” 

I do not mean to suggest that Mr. Betjeman has confined 
himself to these subjects; his choice in this comparatively short 
book has been amazingly wide. But each poem is treated with 
the same restraint and with an incongruous dignity. It is difficult 
to see how a description of the young girl from Bootle coming 
into contact with the harsh realities of metropolitan life in the 
Regent Palace could be improved upon and the author’s per- 
ception of life is well shown in these lines from Westgate-on-Sea : 

Striving chains of ordered children 
Purple by the sea-breeze made, 

Striving on to prunes and suet 
Past the shops on the Parade. 

Some with wire around their glasses, 
Some with wire across their teeth, 

Writhing frames for running noses 
And the drooping lip beneath. 

The illustrations are admirably fitted to the poems and the 
whole book is produced in a style that is exactly in keeping with 
the author’s outlook upon life. Many will feel inclined to parody 
his poem on The Wykehamist and say it is something to become 
a crank and more than that at twenty-four. 

RANDOLPH CHURCHILL. 

“ Quantities”? in Full Measure. 

Quantities. A Guide to the Measurement and Valuation of Building 
Works. By PROFESSOR BANISTER FLETCHER and HERBERT PHILLIPS 
FLETCHER. Tenth Edition revised and enlarged by ALBERT E. 
Bay_is. London, 1931: B. T. Batsford, Ltd. Price 16s. net. 

LETCHER’S Quantities stands alone as a guide to 
the measurement and valuation of building works. 
Its pre-eminence among textbooks on the subject has 
been maintained ever since it was first published 
thirty-five years ago, during which period it has passed 

through no less than nine editions. 
The present, and tenth, has been completely revised and 

much enlarged by Mr. Albert E. Baylis, Senior Surveyor to 
H.M. Office of Works, who found it desirable, in order to bring 
the work into line with modern developments in the building 
industry, to re-write the major portion of the book and to prepare 
new illustrations throughout. 
Among the twenty-six chapters contained in the volume, there 

are included entirely new ones on structural steelwork, reinforced 
concrete, and civil engineering, and a further one dealing with 
heating, electrical and other services. 

This comprehensive treatise embraces every conceivable aspect 
of quantity surveying, and in its new form cannot fail to become 
a permanent source of value to architects, surveyors, civil 

engineers and builders alike. 
FREDERICK CHATTERTON, 
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PAINTING 

The Recent 

Paintings | 

of Henry Lamb. 

By Cyril Connolly. 

HAT are one’s first impressions 
on visiting the Leicester Gal- 
leries? That Mr. Lamb is a 
fashionable painter, an aca- 

demic painter, an English painter. Does this 
mean he is a bad painter? At first sight, yes; 
but the moment one examines his work this 
is contradicted, for within these limitations it 
is very much alive. Modern painting rushes 
along like an express, at every stop a few artists are set down and 
disappear into the landscape, occasionally they pace disconsolately 
down the line, sometimes they are content with their destination. 
At one of these wayside platforms remains Mr. Lamb—a rebel, 
but destined obviously to be a rebel academician. Just as a 
virus can only remain alive in a carefully prepared gelatine so 
the mild, but genuine, heterodoxy of Mr. Lamb is exactly 
preserved in the conservative environment in which he paints. 
He resembles those outspoken, free-minded, self-contemptuous 
young diplomats who are such good company while kicking against 
the pricks, and so dull when they have freed themselves and 
vanished into journalism. Mr. Lamb should exhibit constantly 
and perversely in the Academy and enjoy the distinction of 
being the best thing there. 

Meanwhile, what of the pictures? One seems to me first class. 

The reader—a girl with large yellow legs and windblown hair 
seated on a tree trunk in a forest glade. She holds an open book 
on her knees, a white cloud swops across the blue sky behind her, 
over the autumnal boughs. Nobody could see this and not be 
charmed. It suggests, if you like suggestions, an illustration to 

a Victorian poet. The book perhaps is the first edition of Lalla 
Rookh, the whole is a daydream of some romantic traveller of 

perfect taste suddenly come true. This freshness, this feeling 
exists also in No. 62, the sofa where the same reader is found 

again indoors. More ambitious is the Group of Bathers Surprised 
a composition of beautiful harmonious figures—girls at a forest 
pool, while over the hill appears a horseman, Actzon, perhaps, 
like a scene from a sonnet of Herédia. The sad transition, 
however, is more plainly evident if we compare No. 5 with No. 56. 
The first is a sketch for a family group painted in 1921. The faces 
are humorous, exact, a pater, a materfamilias, brittle, uncouth 

children, a comfortable interior, a pram. By the time of the 

second family group (1931) something has happened. The 
precise, yet affectionate, satire of the early group has given place 
to an academy portrait. The brush strokes are large, the hues 
mudded; indeed, this mud colour is pronounced in all the later 

works, a colour suited perfectly to large gold drawing-rooms 
where they will hang, not unreminiscent also of our khaki 
countryside. In the background of the picture stands the great 
house, the Liffey rolls through the paternal acres, the baby is 
no longer a comfortable baby, and a giant wolfhound, a book of 
poetry, a plate of apples continue the prosperous tale. Even the 
perambulator has suffered a change—shabby and comic, in the 

EVELYN WAUGH DAVID GARNETT 

From the paintings by Henry Lamb. 

early picture it is a music-hall joke—now it has become a symbol 
part of a patriotic study of the joys of marriage, a tableau in 
Cavalcade. 

The sketches for portraits are better than the finished thing— 
as if they were a cleaner example of the painter’s talent before his 
taste had got to work in a too rigorous elimination. The land- 
scapes are English or Irish. I liked best a group of winter 
beeches, here you see a bridge near Salisbury, all show taste and 
feeling. No. 22, for instance, a chalk stream moving cold and 
black through bright water meadows towards a group of trees, soft 
and bare as shaving brushes; No. 2 a lake in Westmeath; No. 45 
giant hemlock, enormous as a tropical blossom, against a black 
shed. They are delicate examples of winter landscape, beauty 
faithfully represented, austerely coloured. There is so much 
taste, so much English tranquillity, so much love of kelp and 
chalk about us that one resents them for not being left in the 
obscurity of watercolours. 

The portraits were the draw of the exhibition. They are the 
work of a fashionable painter still unfashionably critical of his 
sitters. Mr. Evelyn Waugh, for instance, what a fascinating 
likeness! He sits with a mug of beer and a pipe, wearing a red 
tie and a green sweater and gazing truculently at the observer. 
A man confidently unsure of himself, always half-burning what 
he has half-adored. 

Mr. David Garnett (gold flake for him!) suggests another type, 
the Paisan de Paris, the brilliant clod. He seems to have asked 
somebody a poser in an inn; he has the bumpkin look, not un- 

common in Bloomsbury, as of a shrewd yokel who has just given 
a London gentleman the wrong directions and received a large tip. 
These portraits form, with that of Mr. Oliver Strachey reclining 
on his quizzical, sensual, wisdom, the centre of attraction for 

visitors. The women’s are less sensational; Mrs. Ridley is 
interesting, Lady Radnor is beautiful, but is Lady Sinclair, in 
real life, always so fashionably grim? Of the drawings there is a 
charming group of bathers. 

It was an exhibition well worth going to see. Mr. Lamb is a 
painter of integrity, charming in sketches, delicate in land- 
scapes, mischievious in portraits; it is my misfortune not to 
appreciate him at his true worth. He suggests the poetry of 
Edmund Blunden, which I am not up to either, but he surely 

suggests it more than in that older period when he painted so 
ably Mr. Lytton Strachey : so vividly the roofs of Poole. 
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A Free Commentary. 
By Junius. 

HE directors of the Blank Railway have neither directly 
or by per-pro-ing minions made any acknowledgment of 
the objurgations, appeals and delicate insults addressed 
to them in the Commentary. 

* * * 

No doubt if I were a director of the Blank Railway—and, 
scanning the list, I see no particular reason why I shouldn’t be— 
except that—oh, well never mind—I should, no doubt, conscious 
of rectitude and of the immeasurable distance which stretched 
between me and an intemperate and impertinent scribbler, do 
likewise. If there is nothing to say, say it. A safe rule. 

* * * 

But in the sacred precincts of the Board Room I should 
probably say (if I were a director) : ‘‘ Well, after all, gentlemen, 
what is there in this complaint ? That our suburban terminus is 
squalid? Quite suitable, if you ask me, for the squalid people, 
mostly travelling third class, who live on the outskirts of London. 
For those who live like gentlemen in the honest country and 
in London, and can afford to shoot in Scotland, and for Commer- 
cial Magnates who have to attend to the country’s business, by 
which we live, gentlemen, I may remind you, we provide the 
best service in the Kingdom—to show people what we can do 
when we try. . . . And, after all, who is it complains? Some 

dashed Art Feller! Do you suppose the people mind how dirty 
the station and the carriages are? They’re too busy or tired. 
And jolly glad to get any kind of train from any kind of station 
to take them to and away from their work. . . . They don’t 
mind what sort of a refreshment room so long as they can give 
it a name and get it. What ! 

* x x 

« « “Oh, yes! I know they’re our customers, And in 
these days it’s the fashion to slobber over them and have créches 
for their lap-dogs and all that. But we, gentlemen, date from 
a day before such nonsense was fashionable. All these people 
expect is to be taken to work and taken back again. And we 
do that. We may do it slowly, but we do it. When we get a 
really full post-box of complaints we can promise to look into 
the matter. And, after all, there’s Economy, gentlemen. And 
doing nothing is the cheapest thing to do. I think we're all 
agreed about that.” 

* * * 

But are we? To take this particular case of Welwyn Garden 
City—to say nothing of other developing places on the line in 
question. Would it not be possible to view this as not merely 
a place in which there are many commuters, but a particularly 
interesting experiment—the second, and, as I think (some 
mistakes by pioneers are inevitable) the better, with, moreover, 
a very good “ sales story."” Isn’t there a case for actively helping 
it along—not merely passively keeping pace, or just not 
keeping pace, with its development—giving it, for instance, 
a better train service than is justified today which, at its 

rate of progress, will be insufficient tomorrow? And why? 
Because, to take only one instance, a new industrial company 
coming into it will bring perhaps three hundred people at a 
stroke—all potential customers for the line. And don’t tell me 
that this forbidding, lugubrious, dirty, draughty and positively 
squalid terminus might not just swing a sensible industrialist’s 
mind from his intentions. It’s just such “little ” things that do 
swing people’s minds, though they may deny it, and it is on just 
this psychological factor that the modern salesman builds. 
Anybody with a modern mind and any touch of salesmanship 

in his bones would see Welwyn as a “ prospect ”’ and would do 
a great deal to help it forward. Even as a health resort it 
should be worth developing—air like wine and an_ unspoilt 
countryside, 

But there are surely other considerations? Is it decent (to 
return to our béte noir) that any gate into one of the world’s 
most famous cities should be so loathsome? Is there no such 
thing as civic pride, or pride in one’s job? Would you find any 
such place, I will not say in Paris—there, I think, you might—but 
in Germany, or Sweden, or Denmark? It would at least be 
bright and clean. Even the great terminus of the main line 
station, though an impressive engineering feat of its day, is 
grotesquely unworthy, in detail, of the fine line—for here the 
sense of justice inherent in Junius will out—of which it is the 
beginning and the end. 

* 

It isn’t as if there were any real sense in this ignoring of 
imponderables. It is to this ignoring that so many of our 
present-day problems are due. 

* x 

And, on a point of trivial detail (but not so trivial when the 
inconvenience of so many is involved), would it surpass the wit 
of man to devise some way of showing from which station, 
main or suburban, a given train listed in the time-table starts ? 
Is it well that every stranger, and visitor, every time, should 
have to ask. A “box” of printer’s rule round main line 
station trains should do the trick. Would some statistician of 
the railway calculate the aggregate inconvenience, waste of time 
and energy due to this omission. If only people would think 
in aggregates! Many a mickle makes a muckle. Never was 
a truer word said even by the wise Scot. 

No, I have the self-restraint not to trot out here my King 
Charles's Head of reasonable labellings, numberings and direc- 
tions. But, oh Lord! how silly we can be with all our 
cleverness! Surely we do need that Ministry (or Official Bureau) 
of Criticism and Suggestion. 

* * * 

A very pleasant story of business enterprise and enlightenment 
comes from the Great North Road, Barnet by-pass. The 
proprietor of a quite excellently designed and appointed garage 
had bought the corner site adjoining. The authorities seemed to 
him slow in developing the cross-road lay-out which was, in- 
cidentally, as it stood, a death-trap. He pressed the matter 
without avail. It then occurred to him that the authorities 
suspected him of wanting to improve the value of his corner site. 
He thereupon presented the site to the council and offered to 
defray the cost of the changes at his particular corner. Most 
admirable citizen! Most enlightened business gentleman! May 
his pumps never cease pumping, his shadow never grow less ! 
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A Word about the New Year 
IN THE NEXT (January) issue of the REVIEW there will be several new developments. 

As a result of many direct representations from subscribers, the CRAFTSMANSHIP 
SUPPLEMENT is to be enlarged. This applies also to the CRAFTSMAN’S PORTFOLIO, 
which appears to be much appreciated by laymen as well as by ‘ professional gentlemen”, 
and which, curiously enough, has received special tributes from continental architects who, 
in the general way, think English magazines are ‘old-fashioned’. In addition to being 

enlarged, the Supplement is also to be devoted in future to one subject each month which 
will be dealt with in as practical and comprehensive a way as possible. As befits the 
Supplement, these subjects will, of course, be of the ‘decorative’ kind, that is to say, they 
will deal with interior decoration rather than with structural matters. The January Supplement 
will be devoted to GLASS, and the following subject will be THE TREATMENT OF WALLS 
—inside, of course; again decorative not structural. 

Another new feature of the Supplement will be a monthly review of new materials and 
methods in decoration, and besides this, the January issue will also contain an illustrated 
article on what is, at the same time, the most picturesque town in England and the most 
unique, for no tripper, traveller or charabanc has ever entered its streets, and in fact, the 
only people who have ever seen it are those specially invited by the local landowner. 

Amongst the other special features of the same issue will be a comprehensive study of the new National 
Provincial Bank, by Sir Edwin Cooper, with many illustrations and plans. 

The Architectural Review 

Supplement December 1931 

Decoration & 

Craftsmanship 

OVERLEAF: AT CLOSE RANGE. 

A WORM'S-EYE VIEW OF THE ELEVATION TO 
THIRTY-THIRD STREET, OF THE EMPIRE STATE 
BUILDING, NEW YORK. Some idea of the vast amount 
of material used in its construction may be gathered from 
the statement published in The Architectural Forum by 
Mr. J. L. Edwards, in which he says that if it had been 
necessary to move by railroad all the steel required, from 
the shops to the site at one time, the train would have 
been 11 miles in length, and if all the material used in the 
building had been transported, the train would have been 
57 miles long. Another interesting fact is that if all the 
structural steel could have been rolled into railroad rails, 
there would have been sufficient to lay a double track 

. of lines from New York to Washington. 
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The entrance, and plans of 
the ground, first, second, 
and third floors of NORTH 
HOUSE, WESTMINSTER, 
LONDON. Only the hall 
and sitting-room are illus- 
trated on Plate VII overleaf. 
Other views of the house will 
be published in a future issue. 

‘ 

é 

bd 

| 

DOOM 

he 
EE 

\ 

. 

af 

§ 

— 

4 

\ 



The materials used and colour scheme for the Hall and Staircase (B) and 
(C), were as follows :— 

(1) Plaster, painted beige colour, finished combed textured surface. (2) Bianco del Mare 

marble, beige colour. (3) Swedish green inlay. (4) Jade green Budd stone marble inlay. 

(5) Travertine columns, capitals and pilasters. (6) Wrought iron balustrade, cellulose sprayed 
verdegris green. (7) Radiator casing gtille, wrought iron cellulose sprayed verdegris green. 

(8) Inner casement grilles, wrought iron, cellulose sprayed verdegris green, glazed white 
Cathedral rolled acided sheet glass. These conceal the electric lighting units. (9) White 

waxed oak door and architraves. (10) Modelled silver lock casing, and handle. (11) Seats 
in Bianco del Mare marble. . 

2 

Cc 

if NORTH HOUSE, WOOD STREET, WESTMINSTER, LONDON, the 
residence of R. S. Hudson, Esq., M.P., and Mrs. R. S. Hudson. Oliver 

~ Hill, Architect. (A) The Entrance Hall. The stairs, paving, skirting, architrave, 
4 and seats, are in beige-coloured Bianco del Mare marble. The inner casement 

grilles to the windows are in wrought iron, cellulose sprayed verdegris colour, and 
glazed with acided Cathedral sheet glass, concealing the electric lighting elements, 
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which give the effect of sunlight. (D) The Drawing Room. The walls are flush 
veneered in beige-coloured sycamore, the floor in grey oak. The carpet is of 
lamb skins, ivory pink in colour, the seams forming a rectangular pattern. The 
furniture is mostly ivory-coloured lacquer. (E) A detail of the Travertine 
columns and caps in the Entrance Hall. The paving is of Bianco del Mare, with 
inlay borders of Swedish Green marble. The wrought ironwork is cellulose 
sprayed verdegris colour. 
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(1) ACITROEN garage in Paris. A. LAPRADE and L. BAZIN, Architects. 
An essay in dramatic design. (2) A scheme carried out entirely in zinc 
by the Cie Royale Asturienne des Mines par la Décoration Meétallique S.A. 
MARCEL T. MAURI, Architect. (3) and (4) A shop ,for SIEGEL in the 
BOULEVARD HAUSSMANN, Paris, designed by RENE HERBST. Unique 
features are the omission of the customary plinth—there is nothing but 
a kicking plate below the glass—and the treatment of the door, which is 
a single sheet of glass and so forms part of the shop window itself. By 
night the doorway is emphasized by a tube of Néon light, the mouldings of 
its setting being so devised as to protect it entirely from the window 
lighting and thus obtain the maximum amount of contrast. 

THE SOME 
CRAFTSMAN’S Number 64. CONTINENTAL 
PORTFOLIO. SHOPFRONTS. | 
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(4) A SHOE SHOP in PARIS, ROBERT MALLET-STEVENS, 
Architect. The shoes are displayed at eye level, an unusual but 
extremely sensible arrangement. 

4 (5) LA SEMAINE a PARIS was designed by ROBERT MALLET- 
STEVENS to advertise the amusements and diversions available 
in the metropolis. He has used coloured glass, of which he is very 
fond, to do this, and the result is most entertaining. 

| 

(6) LA PLAQUE TOURNANTE, PIERRE BARBE, Architect, as its 
name implies, is a shop principally intended for the sale of gramophone 
records. The front is in sheet iron, painted black, and gives an excellent 
suggestion of the surface of a disc. 

(7) A JEWELLER’S SHOP at STRASBOURG. RAYMOND FISCHER, 
7 Architect. The solids and voids of the existing superstructure have been 

considered in the design, but otherwise it constitutes a complete departure 
from its ‘* traditional ” setting. The fagade is faced in thin slabs of marble; 
the word KELTZ, the segmental Marquise it crowns at the angle of the 
building and the doors on either side of it, are in stainless steel. The 

window lighting is indirect from concealed sources. 
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THE ARCHITECTURAL REVIEW, December 1931. 

An attractive hard-wearing floor surface which can be easily cleaned is an asset to a modern 

store. Such a floor should be rendered non-slip to obviate the possibility of accident to the 

hurrying business men and women of to-day, who have only a short time to devote to shopping. 

The illustration featured above shows a portion of the ground floor of the new premises 

constructed fer the Civil Service Supply Association in the Strand. This floor is laid in'12” x 12” 

‘“‘ Biancola’”’ hydraulically pressed tiles rendered non-slip by the incorporation of buff ‘‘ Alundum ”’ 

aggregate. The ‘‘ Biancola’’ terrazzo stairs leading to Bedford Street and the floors above, part 

of which can be seen in the background of the illustration on this page, are also rendered non- 

slip by the incorporation of buff ‘‘ Alundum’’ aggregate in the terrazzo with 6” x 4” x }” 

‘‘ Alundum ”’ tile on the stair nosings. The entire terrazzo work in this building has been carried 

out with ‘Atlas White’’ Portland Cement by Art Pavements & Decorations Ltd. Write to us 

for samples and prices of crushed ‘“‘ Alundum ”’ aggregates in their seven colourings, and a list of 

firms who specialise in the production of ‘“ Alundum”’ terrazzc floors and stairs—firms who 

follow the makers’ specifications to ensure complete satisfaction of the architect and his client. 

Regent House, — 

London, W.r1. 
Architects: Herbert O. Ellis & Clarke, FF.R.I.B.A. 
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Twelve Details in Tiles-11 

A Tiled Fascia by Carter & Co. (London) Ltd., for The Gas Light & Coke Co. 

Architect: H. Austen Hall. 

- The little tugs, and the barges, and the river 
steamers as they come up London’s River see a 
wealth of different architecture—Greenwich 
Hospital, the Tower, the P.L.A. Building, 

4S Adelaide House, St. Paul’s, Somerset House, 
the London County Council, the Houses of 
Parliament, St. Thomas’s Hospital, Lambeth 
Palace. 

" But as darkness comes down upon them, and they 
3 pass Vauxhall, with the feudal shapes, and the 

Gothic shapes, and the Renaissance shapes, and 
the modern shapes looking all alike in the gloom, 

: there gleams a sign that is radiant alike by day 
: and night—that reflects itself, that is mirrored, 
a in the stream. 

IT IS A DETAIL IN TILES 

CARTER @& CO, LID. 
Tile Makers 

Poole Dorset 
LONDON : 29 ALBERT EMBANKMENT, S.E.11 
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ANTHOLOGY. 

A Brilliant Criticism. 
|: the earlier inscription was faulty in all these 

respects, it had a negative merit ; it was plain and 
laconic, not florid or verbose, and such a plainness 

and brevity sorted well with the taciturnity and 

impersonality of the celebration. The Abbey has all 

variety of inscriptions, from the most copious to the most 
laconic ; of the laconic notable examples are O rare Ben 
Jonson and Jane Lister, Dear Childe. But such 

flowerings in a lonely word are not to be commanded ; they 
spring from a sudden genius of affection. ; 

The new inscription—which is here reproduced—is not 
laconic ; it includes additional matter, some part at least 

of which had a good claim for record. The lettering and 

the disposition are not altogether bad, but dull and crowded, 
and predominance of size is given to the words ‘ For God,’ 

which belong to a subordinate statement. ‘ His Majesty 
King George V,’ as chief mourner, distracts the eve by 

equality with ‘ Of a British Warrior,’ itself defaced by 

a preposition taken from an unnecessary phrase. 
In addition to these vices of form the inscription has 

nearly all others that are possible. The English language, 

it 1s fair to remember, has many traps for the epigraphist. 
Its particles, its articles, prepositions and pronouns, in 

lieu of inflections, contrast with the mass and conctsion 

that Latin offers for the lapidary style ; nor can English 
shift its words with the same freedom from first place to 

last, and effect those sforzandos which are like the rumble 
of a muffled drum. 

x X SIH LYVHL W3HL HLJMONY GYOT 3HL X X 

x 

x BENEATH THIS STONE RESTS THE BODY 
> 

OF A BRITISH WARRIOR pe 

= UNKNOWN BY NAME OR RANK 3 
Q 

7 BROUGHT FROM FRANCE TO LIEAMONG 3 
* THE MOST ILLUSTRIOUS OF THE LAND i 

AND BURIED HERE ON ARMISTICE DAY 
5 11 NOV: 1920, IN THE PRESENCE OF 9 
< < 

HIS MAJESTY KING GEORGE V Y 

HIS MINISTERS OF STATE 
= THE CHIEFS OF HIS FORCES 

AND AVAST CONCOURSE OFTHENATION Z 

THUS ARE COMMEMORATED THE MANY 
MULTITUDES WHO DURING THE GREAT & 

=z WAR OF 1914-1918 GAVE THE MOST THAT = + 
> MAN CAN GIVE LIFE ITSELF 2 

FOR GOD 
FOR KING AND COUNTRY 3 

FOR LOVED ONES HOME AND EMPIRE < 
= FOR THE SACRED CAUSE OF JUSTICEAND = Z 
x THE FREEDOM OF THE WORLD 3 

y 
THEY BURIED HIM AMONG THE KINGS BECAUSE HE “ 

x HAD DONE GOOD TOWARD GOD AND TOWARD s 
HIS HOUSE 

x 

IN CHRIST SHALL ALL BE MADE ALIVE 4 x 

Yet there are degrees, and this inscription is verbose 

without being sonorous : it 1s cacophonous, tt 1s pleonastic ; 
in part it touches the journalistic, in part it drops from 
prose into a jog-trot of verse. Awkward liaisons cannot 
always be avoided, but for cacophony, consider the first 
line, ‘ Beneath this stone rests’; for tautology and 

cacophony mixed the ‘ many multitudes ’ with the excessive 
alliteration of its ‘ m’s’ following upon ‘ commemorated.’ 
The enumeration of those present belonged rather to next 
day’s newspaper, than to the slab; the mourners were 

the people of the English race. 
For God, for King and Country, 

For loved ones, home and Empire, 

For the sacred cause of Justice and the freedom of 

the world 
are three verses, and a fourth is divided from them by the 

insertion of the superfluous gloss ‘ life itself.’ As for the 
content of those verses,‘ God’ is out of place, because that 

word sums up all noble motives, and if used should be used 

alone: but what we want here is a definition of the 

proximate aims of the fighters, not of an ultimate sanction 

which might have been denied by many ef the brave men 
who fought. ‘ For loved ones, home and Empire’ is 

like a parody of ‘ England, home and beauty,’ and in its 
concatenation calls to mind ‘ L’hétel de Univers et de 

Portugal.’ ‘Empire’ is new-fangled ; ‘ sacred cause of’ 
needless ; ‘ freedom of the world’ bigger even than the 

aims of this biggest of wars. 
Now it is obvious that no one man, however clumsy, could 

have brought together so many faults in so short a compass ; 

this must have been a joint composition; no theory 

save multiple-authorship will account for such discrepancy 

between the brains available and the result. 

Having criticized, 1 may be thought bound to supply an 
alternative. I will not pretend to do that, but it may be 

possible to illustrate how some of the obstacles might be 

turned. Let it be supposed that all the matter of the 

above inscription is to be included, and one other relevant 

fact, the foreign soil in which the nameless body was laid, 
contrasting with ‘ sands . . . dropt from the ruined sides 
of Kings.’ Then we must detach, for the eye, from the 

total inscription, one more laconic. ‘ British’ and 
‘warrior’ will not do: we must get along, therefore, 

without a noun. Further still, though home and loved 
ones may have been in the foreground for individuals, 
the causes of the War were two: first, the immemorial 
ranging of the nation against any tyranny that threatens 

Europe ; the other threat was to our own preservation. 
The exposition of motives must cover these two heads. 
We shall therefore have something like this, pivoting on 
the solitary adjective ‘ Unknown.’ 

HERE 
MIXED WITH THE DUST OF KINGS 

AND OF FAMOUS MEN 

IN EARTH BROUGHT WITH HIM 

FROM THE BATTLEFIELDS OF FRANCE 

LIES 

UNKNOWN 
WHETHER OF THE SEA LAND OR AIR 

FORCES OF THE CROWN 

ONE 

WHO FELL 

IN 

THE GREAT WAR 

MDCCCCXIV-MDCCCCXVIII 

FOR 
THE LIBERTIES OF EUROPE 

AND THE SECURITY OF THIS REALM 

From 

CONFESSIONS OF A KEEPER, AND OTHER PAPERS. 

By D. S. MacColl. 
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MARGINALIA. 

Marginalia. 
A Walk in the Cemetery. 

Attention has at last been drawn by means of a correspond- 
ence in The Times to the frightfulness of most modern 

tombstones. It is a strange thing that diocesan funds and 
money raised by parishes for the generally sympathetic 
restoration of churches should pay no attention to the 

churchyard. Ignorance as much as lack of enterprise may 
be the cause of the erection of hard, white, broken columns 

and top-heavy crosses in Cotswold graveyards and against 
the flint walls of Norfolk churches. For monumental masons 

have been known to assert that white marble and granite 
are the only two substances suitable for outdoor memorials. 
Their advertisements frequently plead that granite alone 

(in all colours) can resist climatic conditions. Fortunately, 

perhaps, this is untrue. . However, it is odd, since up to the 

first quarter of the last century it did not occur to architect 
and craftsman that any other than harmonious stone 

should be used. In those days, however, architect and 
monumental mason seem to have been in alliance—a com- 
bination which the present commercialism regards as 

unhealthy and suspicious. A walk in the older part of 
Highgate Cemetery, in some confines of Kensal Green, and 

in the Necropolis at Glasgow will show that even until the 
eighteen-forties architects were designing fine Greek Revival 

monuments, comparable with the Classical Commissioners 

churches. Thereafter the outskirts of the cemetery and all 

the newer metropolitan burial grounds are resplendent with 
polished granite, “ Celtic ’’ crosses standing over chipped- 

marble beds and adorned with lettering that would disgrace 

even the most retrograde of signwriters. There is one 
consolation for England. She does not produce anything 

Quite so borrible as this sort of thing 

which can be seen in Switzerland. In fairness, too, to many 

English dioceses it should be mentioned that memorial 
tablets for the insides of churches have to be passed by 
a specially appointed committee. 

A Walk in the Mansion House. 

This building has been recently redecorated under the 
supervision of Mr. Sydney Perks and Mr. Sydney Tatchell. 
It is perhaps a significant fact that Dance’s galleries which 

originally lent proportion to the Egyptian Hall have been 

put back, and filled the uncomfortable hiatus that existed 
without them. This should serve as a warning to those 
go-ahead rural deans who wish to destroy and who 
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frequently are destroying, or have destroyed, the galleries 
of old churches. The fearful mutilation of the City churches 
—notably of St. Mary Woolnoth—-has only just percolated 
to ecclesiastical authorities. In the country thick darkness 

broodeth yet. 
* 

A Walk in the Streets. 
Mr. George Mansell read an interesting paper at the 

Royal Society of Arts recently on the horrors of modern 

notice-boards, whether municipal or commercial. He said :— 

“Along Oxford Street and in Ludgate Circus have lately appeared 
signal devices of incredible ugliness. Not that we could hope for 
much feeling of beauty in Ludgate Circus and Ludgate Hill. If 
I were asked to award the Devil’s prize for sheer civic untidiness, 
Ludgate Circus would be an easy winner. That sad, bad place 
of incoherent architecture is made still more incoherent by liberal 
shouting of commercial undertakings of all sorts. Its honest 
squat railway bridge, disfigured on one side by a beer advertise- 
ment of the neighbouring public-house, beneath, by loud enamel 
signs of a sanitary preparation, the two obelisks of dirty stone, 
one placed nearly on top of a public lavatory, its ‘ jack-in-the- 
box’ policeman’s rostrum, and, to crown all, the signal devices 
which have now been added to complete the dismal confusion. 

“ Sir Christopher Wren thought of a wide street leading to his 
Cathedral, of a ‘ piazza’ or open place before the street. If we 
see Ludgate Circus, in the sense of really seeing, we understand 
the complete frustration of Wren’s marvellous vision. But in 
Ludgate Circus it is better not to see, it is only a crossing place, 
and Ludgate Hill just a passage to the City, not the opening 
prelude to the rich harmonies of St. Paul’s. 

“Of recent years, too, it has become the practice to turn the 
frontages of certain of our hospitals into the appearance of cheap 
circus booths. St. George’s Hospital, built in all the spacious 
gentility of the Regency, with its near neighbour the lovely 
colonnade of Hyde Park Corner, on a site it would be hard to 
better, has gathered to itself such a collection of tins, collecting 
boxes, signboards and advertisements that beggars description. 
Westminster Hospital, with the Abbey at its right hand, has 
made of its front a sort of ‘ jumble sale ’ effect, more in keeping 
with a small parish hall mentality than that of a great hospital, 
placed in the heart of the Empire. Is it really necessary for such 
‘cheap-jack ’ charitable propaganda to sully the amenities of a 
great site and to create an amused wonder in the visitor from 
abroad ? 

“The Ministry of Transport are big offenders in the matter of 
street signs. Take, for example, their ‘ Please Cross Here ’ 
notice and their “One Way Street’ sign. The first is a cheap 
temporary looking thing with dull green letters badly spaced 
on a dirty white ground, the post is painted a sickly yellowish 
colour, nearing red. It is just frankly a notice on a board with as 
much pretence at comeliness as the trench notices we knew of in 
the war, ‘Gas Alert On,’ ‘ Pipsqueak Alley.’ I believe and 
hope that they are only of a temporary nature. The second, 
the ‘One Way Street’ sign, cannot be excused on the ground 
of its being a temporary job. Cast in iron, with a fluted shaft 
picked out in white, with framing of a heavily decorative order, 
surmounted with a barred beacon lit up at night and on the 
summit a‘ flambeau ’ enrichment to complete the top-heaviness. 
The actual lettered panel is entirely crushed by weight of frame 
and decoration. The lettering is of a weak Roman pattern, 
capitals and lower case letters, incredibly badly spaced, unread- 
able until one is close at hand. With the excellent model of the 
London General Omnibus ‘stop’ sign before them, we cannot but 
wonder why the Ministry of Transport sanctioned such a design.” 

Hyde Park Corner has been further beautified since the 
reading of this paper by a sign in gold lettering across one 

of the houses in Grosvenor Gardens next to St. George’s 

Hospital, which is in a style unworthy of the notepaper 
of a provincial grocery. A Committee of Public Taste which 
could deal with monumental masonry, public signs and 
advertisements and the preservation of eighteenth-century 

woodwork seems yet far off. Punch, always willing to be 
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THE_RECONSTRUCTED WHITE ROCK SWIMMING BATH, HASTINGS 

SIDNEY LITTLE, Assoc.M.Inst.C.E., BOROUGH ENGINEER. 

HIS salt-water swimming pool is one of the latest additions to the many 
amenities of this pleasant and up-to-date holiday town. Two-to-one sand 

and cement mortar, with the addition of 5 lb. of ‘ PUDLO’ Brand waterproofer 
to each 100 Ib. of the cement, was used for lining the bath, and also for 
rendering the interior surfaces of the old walls behind the dressing boxes which 
are below ground level, and were damp. The glazed brick lining to the bath 
is built in cement made impervious with ‘PUDLO’ Brand waterproofer : this 
is a very effective safeguard against the staining, behind the glaze, which occurs 
when dirt-laden water soaks through the joints, and so into the porous “ biscuit ” 
of the bricks. That ‘PUDLO’ Brand waterproofer was chosen for this work 
is the best possible evidence of the satisfaction that its use gave in the 
waterproofing of the 2,000,000-gallons reservoir at Baldslow, two years previously. 
This work, also, was done to the designs, and under the direct supervision, 

of Sidney Little, Assoc.M.Inst.C.E., the Borough Engineer 

‘PUDLO’ 
CEMENT WATERPROOFING POWDER 

Ask for the Handbook of Cement Waterproofing—post free. 

KERNER-GREENWOOD & COMPANY, LIMITED 
MARKET SQUARE KING’S LYNN 

Sole Proprietors and Manufacturers E.&S, St. 
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RESTING PLACE FOR 

Licur, like a butterfly, touches 
and hurries away from gloomy 

grey walls and dull red facades. 

But on the true whiteness of 

= Midhurst Whites it comes to rest. 

| Here it is made most of, multiplied, 
New flats in Silchester Road, North Kensington. W. reflected, whether for exteriors, interiors or 
Messrs. T. Smith Shearer and S$. Cameron Kirby, 

AA.R.I.B.A. (Architects). flank walls 

USERS INCLUDE: H.M. OFFICE OF = AAidhurst cheaper by 75% than bricks 
WORKS, THE BRITISH BROADCASTING Whites 
CORPORATION, THE FEDERATION OF | Whose whiteness is glazed on. Their range of 
3RITISH INDUSTRIES, THE MASONIC iti Idi utility is not restricted to more ambitious buildings. 

CO., SOUTHERN RAILWAY, ETC. ETC. Their strength is 62% in excess of B.S.S. require- 

£5 _— 000 ments for exterior walls. They are as suitable 

for the stresses of a railway bridge as for the 
Delivered Central London site ce f h 

Elsewhere pro rata to transport cost tranqui ity of a house, 

MIDHURST WHITES 
THE MIDHURST BRICK CO., LTD., WINDSOR HOUSE, VICTORIA ST, 
LONDON, S.W.1. Phone: VICTORIA 5551-2. Works: MIDHURST, SUSSEX. 
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first on the side of health, must not forget that cleanliness 
is also connected with that virtue. Bad taste is no more than 
dirt. Nevertheless, Punch makes many laborious jokes 
about a Committee of Public Taste-- jokes which probably 
only its readers can understand. 

* * * 

A History of the English House 

Mr. Nathaniel Lloyd’s exhaustive and monumental work, 
A History of the English House, which appeared in a neces- 

sarily abridged form in THE ARCHITECTURAL REVIEW, has 

just been published as a book by the Architectural Press. 
A very great deal of material, both text and illustrations, 

has been added to the original articles, and the illustrations 
have been entirely rearranged into sections according to 

subjects under such headings as exteriors, interiors, exterior 
wall-treatment, interior wall-treatment, ceilings, fireplaces, 
and other details, each illustration being accompanied by 

its descriptive caption. It is thus possible to turn over page 
after page of photographs representing eight hundred years 
of, for example, elevations or fireplaces, to compare one with 

another and to note the changes and developments of each 

particular feature throughout its history. Such a succession 

of consecutive examples has never before been assembled, 
and its value to those who are interested in English domestic 
architecture can scarcely be over-emphasized. It is un- 

doubtedly the standard work on the subject. Some idea of 
the immensity of the work to which the author has given 
a great part of his life will be realized by the fact that the 
book contains over nine hundred iustrations and wg 

7 lbs. The price is three guineas.= %* */ + J 

* * * 

A New Cunard Liner. 

The Cunard Company announced in connection with the 
building of their giant new liner at Clydebank that arrange- 

ments have been made for the interior architecture and 

decoration of the public rooms in the passenger accommo- 
dation of the vessel to be carried out under the supervision 
of Mr. Arthur J. Davis, of Messrs. Mewés and Davis, in 

association with Mr. Benjamin W. Morris, of Messrs. Morris 
and O’Connor, of New York. 

The combination of eminent architects from both sides of 
the Atlantic will, the Cunard Company anticipates, be the 

means of translating into the new steamer an expression of 

the best work and design to be found in both continents. 

x * 

The London Mercury 

for November is a triumph of good typography and printing. 
The advertisement of the Golden Cockerell Press—consisting 

of several specimen pages—is an €xcellent opening, and the 
other pages exhibiting linotype work are, perhaps, best 

represented in the pages of Baskerville. It seems a pity 

that such an excellent example of typography and 
proportion is not followed by other magazines. 

* * 

The Metropolitan and The Underground 

Railways. 

Eventhemost unobservant travelleron the London railw ays 
cannot fail to notice the abrupt change from the District Rail- 
way to the Metropolitan. There is an efficient simplicity about 

MARGINALIA. 

the former which is the result of the public-spirited efforts of 

the Underground Group, whereas the Metropolitan decora- 

tions, lettering and proportion are fussy and Edwardian 

in comparison. Nor is this the only complaint that can be 
made against the Metropolitan. In the decent stucco of 
St. John’s Wood an enormous hoarding has been erected 

over Swiss Cottage Metropolitan Station depicting the 

varying olde-worlde types of house that may be purchased 
farther out in Metroland. Not only in outer London has 

the Metropolitan shown activity. Great Portland Street 

and Euston Square stations are hardly feats of archi- 
tecture. An effort is apparently being made by this rail- 

way to cast off more vulgar trappings, but so much harm 
has been done already. Good luck to it. 

* 

CORRESPONDENCE. 

la 
Drive 

Nw 22. 

No Fault of Mr. Lutyens 
To the Editor of THE ARCHITECTURAL REVIEW 

Sir,—A natural preoccupation with a more important issue, 
which has now engaged the exclusive attention of the technical 
press for some little time, is no doubt responsible for your caption 
writer’s temporary aberration in printing a letter I ventured to 
address to you (and which appears in your November number) 

193 

Ne | W 

: a 

Mu id = 

| 
| 



MARGINALIA 

under the title ‘‘ Unregistered Architects.’”” My own title— 
“ The Exercise of Discretion in the Scale of Professional Fees ”’— 
was, I confess, redundant. But it had at any rate the merit of 
bearing some relation to the text. In your caption writer’s title 
there is, unfortunately, no relationship at all. 

I am inclined to think that your editorial comment is intended 
to refer to my letter, although, as a professional man, I cannot 
quite see the connection. I believe that an accepted definition 
of the difference between someone who practises a profession 
and someone who plies a trade is that the former may sell the 
flower but not the fruit of his genius. Surely the distinction is 
not as to the price of inspiration? Presumably concert-singers 
may, as a class, be regarded as professional. But if the engage- 
ment of some young woman just graduated from the conservatotre 
were to cost the impresario as much as for the golden voice of 
Galli-Curci, it may be assumed that young talent would go long 
seeking for an opportunity in vain. 

I am able to state from experience that the fees of physicians 
(who are members of a close corporation) vary very much 
indeed. Yet is there any difference between the professional 
status of an architect and that of a doctor? Not that there are 
no differences in other respects, and particularly in this: that 
the doctor’s mistakes are buried, whereas the architect’s are 
indefinitely perpetuated. 

Finally, | am accused of taking one point of view only. But 
surely, Sir, it would indicate an egregious egotism on my part 
were I to intrude further on your space by expressing two ? 

I am, 
Yours, etc., 

20 Stafford Place, S.W.1. ROBERT LUTYENS. 

The Durability of the Natural History 

Museum, South Kensington. 
To the Editor of THE ARCHITECTURAL REVIEW 

Sir,—A mis-statement in my article ‘‘ Faience as a Medium 
for Modern Architecture” in your October issue has been brought 
to my notice and I should be grateful if you would give me an 
opportunity to correct it. I inadvertently associated the Natural 
History Museum with the Victoria and Albert Museum as a terra- 

cotta building on which failures owing to flaking have been apt 
tooccur. I had in mind a curious, probably a unique, instance of a 
terra-cotta pillar cracking under prolonged heat, as described in the 
Report of the Department of Scientific and Industrial Research. 
So far from any failure having taken place on the terra-cotta of 
the Natural History Museum, the Office of Works reported, 
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after an examination of the building last year, that it “is in a 
wonderful state of preservation and no deterioration could be 
detected.” 

Yours faithfully, 
Country Life, CHRISTOPHER HUSSEY. 

20 Tavistock Street, W.C.2. 

* * 

This Rabbit and this Horse 
do not come from Paris. They are not the result of reading 

what Mr. Wilenski writes, or of listening 
to what Mr. Kennington has to say. 
They come from the Russian shop in 

Coptic Street and are made by Chinese 
peasants who have never heard of jazz, 
Picasso, or THE ARCHITECTURAL REVIEW. 

On looking at them carefully I find that 
the artist who made them only used 
two tools, a file and a punch. It is 
strange to think that we all have to 
study elimination in order to reach a 
forced simplicity, and this Chinese 
peasant cannot help being simple because 
his tools will not let him be complicated. 

An Unusual Exhibition 

of model gardens is being held at Harrods 

from December 7 to 12, designed and 
made by Mr. Kenneth Broad. Were it 

possible that there should also be an ex- 
hibition of dolls’ houses, it would compare 

‘ unfavourably in design and decoration 
with this display. Perhaps these model gardens will not 
only serve as useful precedents for the planning of real 
gardens, but also stimulate a few toymakers to create 
less frightful models of houses, shops and designs for 

brickbuilding than appear every Christmas. 
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Joint Architects; Briggs and Thornely, FF.R.1.B.A., and H. J. Rowse, F.RI.B.A, 

1931. 
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The illustration on this page is of a corner of an all-glass 
bathroom in a Park Lane flat. This work was carried out by 
Messrs. James Clark and Son, Ltd., the prominent firm of glass 
merchants, in whose recent ‘Catalogue of Ideas, Suggestions 
and Illustrations’ this photograph appears. The catalogue, 
besides giving photographic examples of many of the various 
types of work in which Messrs. Clark specialize, such as the 
glazing of buildings, bevelling, silvering, and glass for interior 

decoration and 
shop fittings, 
briefly de- 
scribes the very 
up-to-date ma- 
chinery em- 
ployed to 
obtain _first- 
class results. 
Among the 
latest inven- 
tions of the 
firm are ‘‘Safe- 
ty Glass,” for 
use in cars and 
buses, and 

Metallite,” a 
waterproof 
backing that 
yuarantees 

that mirrors 
fixed in rooms 
subject to mois- 
ture, such as 
bathrooms, re- 
tain their lustre 
and brilliance. 
* * * 

We are asked 
to make the 
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following announcement for Messrs. Moler Products, Ltd. :—The 
name “ Moler ” is a generic term given to a type of earth from 
which partition and other blocks are made. “ Fosalsil’’ is the 
trade name of a British-made Moler block. ‘‘ Fosalsil ’’ is made 
by Moler Products, Ltd., of No. 62 Kingsway, London, W.C.1. 

* * 

Messrs. Thomas Butlin & Co.—a branch of the United Steel 
Companies, Ltd.—have just issued a small booklet entitled Some 
Products for Civil Engineers. As well as giving a short descrip- 
tion of the work carried out by the various departments of this 
firm, some interesting illustrations are included of the factory 
itself, and detail drawings are shown of various products of the 
company. 

* * x 

Councillor J. A. Dew, J.P., managing director of Messrs. 
Sissons Brothers & Co., Ltd., the varnish, enamel, paint and 
colour manufacturers of Hull, has been unanimously elected 
Mayor of Bridlington for the ensuing y-ar. Councillor Dew has 
filled the office of deputy mayor for the last two years. 

The general contractors for Billingham Synthonia Recreation 
Club were Messrs. Blackett and Sons. Among the artists, 
craftsmen and sub-contractors were the following: I’. J. Sawyer 
(proscenium curtains and window curtains); Wolff and Son 
(ornamental posts to proscenium) ; Turner, Lord & Co. (balcony 
seating and fibrous plaster); Smith and Ansell (emergency 
lighting fittings and exit signs); Parks, Ltd. (silk lamp shades) ; 
Frank Burkitt (safety curtain, projector room shutters and 
cinema screen frame, etc.) ; Francis Morton, Junior, & Co. (spring 
dancing floor) ; Shurmur and Sons (bar fittings) ; N. F. Ramsay & 
Co. (ironmongery); Luxfer, Ltd. (bar cellar flaps); Blackett 
Construction Co. (bricks and roof tilings); Leeds Fireclay Co. 
(sanitary fittings and shower-bath fittings); Jeffreys & Co. 
(heating and ventilation); Benham and Son (kitchen fittings) ; 
Dixon and Son (fire hydrants); Wood & Co. (steelwork); May 

CLEAN AND 

Birmingham Showroom : 35 Paradise Street. 

IDEAL CLASSIC BOILERS 
IN VITREOUS ENAMEL FINISHES 

These new finishes on the platework and jackets of 
Ideal Classic Boilers increase their suitability for residential 
heating and all buildings where the available position 
necessitates attractive appearance. 

Standard enamel finish—platework black, jacket grey. 

Also supplied in mottled, plain green, and dark brown. 

IDEAL CLASSIC RADIATORS 
The original design of this type of radiator, the Ideal 

Classic still maintains its superiority in efficiency, fine, 
smooth finish and neat appearance. The small water 
content gives the advantages of rapid heating and 
compactness—saving 30% to 70% floor space. 

NATIONAL RADIATOR ((OMPANY 
IDEAL WORKS, HULL, YORKS. 

London Showrooms : Ideal House, Great Marlborough Street, W.1 

ATTRACTIVE 

Illustrated lists post free 

LIMITED. 

Brighton Showroom: 48 Grand Parade. 
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Curwen 

FENNING 
MARBLE AND GRANITE 

PALACE WHARF, RAINVILLE ROAD, HAMMERSMITH, LONDON, W.6 

FULHAM 6142-3 

; 
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Acoustics Co. (sound deadening for acoustics) ; Expanded Metal 
Co. (reinforcement) ; Henry Hope and Sons (metal windows and 
skylights) ; Minster Ironworks Co. (metal windows); Gray and 
Son (lightning conductors) ; Strand Electric Co. (stage lighting) ; 
Limmer and Trinidad Co. (asphalt) ; Casebourne, Ltd. (cement) ; 
Naylor Bros. (paint). 

* * * 

The general contractors for Thames House, north and south 
blocks, were Messrs. John Mowlem & Co., Ltd., who were also 
responsible for the floor construction, joinery, floor hardener 
(applied), and private roads and sewers. Among the artists, 
craftsmen and sub-contractors were the following: Dorman, 
Long & Co., Ltd. (steelwork) ; The United Stone Firms (1926), 
Ltd. (Portland stone and Portland stone walls to entrance halls) ; 
A. and F. Manuelle, Ltd. (granite) ; Richard Crittall & Co., Ltd. 
(heating and hot and cold water services, ventilation, hopper 
checks to rubbish chutes); Waygood-Otis, Ltd. (lifts and 
external goods lift doors); C. Isler & Co., Ltd. (wells); Henry 
Hope and Sons, Ltd. (metal windows, lantern lights, door 
furniture, postal chutes, bronze folding arms, hatchways to 
flagstaffs, casements behind external grilles); Greenway and 
Ludlow, Ltd. (marble, including porch flooring and_ treads 
and risers, marble pavings and skirtings to National Pro- 
vincial Bank); The [French Asphalte Co., Ltd. (asphalt) ; 
W. J. Furse & Co., Ltd. (lightning conductors); The 
Stourbridge Glazed Brick and Fire Clay Co., Ltd. (wall tiling 
(supply only), faience to bridge soffit and roof, enamel plate 
covers to access doors under lavatory basins, draining chutes to 
lavatory basins, supports for tubular scaffolding in faience 
roofing, urinal treads, access boxes to drinking fountains) ; Carter 
& Co. (London), Ltd. (lavatory floor tiling (supply and fixing), 
wall tiling (fixing only), mirrors) ; T. Clarke & Co., Ltd. (electrical 
installation) ; Matthew Hall & Co., Ltd. (plumbing) ; Shanks & Co., 
Ltd. (sanitary fittings (supply)) ; The McGruer Hollow Spar Co., 
Ltd. (flagstaffs); Haywards, Ltd. (pavement lights, cellar flaps 
and coal flaps, and glazed lanterns over areas); H. King and 
Sons, Ltd. (Peckham) (joinery and special joinery to National 
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Provincial Bank) ; J. P. White and Sons, Ltd. (flush veneer doors) ; 
General Constructional and Engineering Co., Ltd. (iron railings 
surrounding flat roofs); Daniel Adamson & Co., Ltd. (sewage 
lifting plant (in basement)); T. and W. Ide, Ltd. (artificial 
daylight lighting windows); F. de Jong & Co., Ltd. (fibrous 
plaster cornices and barrel ceiling on seventh floor, and fibrous 
plaster ceilings to corridors); A. D. Young, Ltd. (solid plaster, 
screeding to floors and roofs) ; G. Jackson and Sons, Ltd. (fibrous 
plaster and solid plasterwork to staircases) ; Imperial Chemical 
Industries, Ltd. (floor hardener (supplied)) ; J. Starkie, Gardner & 
Co., Ltd. (grilles and balustrading, wrought iron laylights on 
seventh-floor staircase halls, balustrading to bank, staircase) ; The 
Bromsgrove Guild, Ltd. (grillesand wrought iron balconies, external 
bronze doors, letter boxes and bell pushes, lead bases to flag- 
staffs); J. and E. Hall, Ltd. (cooling); Macinlop, Ltd. (rubber 
flooring to staircases and corridors) ; Lighting Trades, Ltd. (electric 
light fittings, spherical lighting units and chains) ; The Expanded 
Metal Co., Ltd. (false ceilings in lavatories); James Gibbons, 
Ltd. (locks, toilet fittings) ; J. Chater and Sons, Ltd. (fire-resisting 
glazing to doors) ; Roberts, Adlard & Co., Ltd. (slating) ; Mather 
and Platt, Ltd. (water storage tanks, sub-basement and roof 
level) ; J. Hall and Sons, Ltd. (special glazing to bank) ; Marshall, 
Sons & Co., Ltd. (coal bunker doors) ; Paterson Engineering Co., 
Ltd. (water treatment plant); Thomas McDowell & Co., Ltd. 
(laylight reflectors to corridors) ; Hailwood and Ackroyd (lighting 
units and reflectors to lavatories) ; John Tann, Ltd. (strongroom 
ventilators) ; Chubb and Sons’ Lock and Safe Co., Ltd. (strong- 
room shelving); Newbury and Thomas (door opening gear). 
‘‘Redalon ’’ Liquid was used to obtain a key for bonding the 
plaster to the underside of the heating panels. 

* * * 

The general contractors for East Barnet Baptist Church were 
Messrs. C. J. Newby and Bros., who were also responsible for the 
excavation, foundations and reinforced concrete, plumbing and 
joinery. Among the artists, craftsmen and sub-contractors were 
the following: R. J. Goddard & Co., Ltd. (dampcourses and 
asphalt); W. T. Lamb and Sons (bricks) ; Stuart’s Granolithic 

GEORGE 
WRAGGE 

CHAPEL STREET, SALFORD, 
MANCHESTER 

CLOCK HOUSE, ARUNDEL ST,, 
LONDON, W.C.2 

HOUSE AT LIMPSFIELD. 

Baillie Scott and Beresford, 

Architects. 
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Aerial view of the Dunlop Rubber 
Co’s works at Fort Dunlop 

there are ROK roojs 
on this factory! 

ROK is made of high grade bitumen on a 
strong waterproof fibre base. This flexible 
roofing gives a joint-free, asphalt like surface, 
which wind and water cannot penetrate. 
For permanent buildings, ROK is cheaper 
than slate or tile. It is more durable than 
corrugated iron—because it is incorrodible. 
ROK can be easily 
on any shape of roof. 
The prime and labour 
costs are low. 

Write for particulars of this and our 
other Roofings, Dampcourses and 
Felts, to Mr. A. R. Stone 

DANDERSON GSON 
Park Road Works, Stretford Manchester. 
Roach Road Works, Old Ford, London, E.3. 

also at Belfast and Birmingham. 
R488. 
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(artificial stone and patent flooring); Redpath Brown, Ltd. 
(structural steel); Roberts Adlard (tiles); Pilkington Brothers 
(glass); Korkoid (patent flooring); Kerner Greenwood & Co., 
Ltd. (‘‘ Pudlo ” waterproofing material) ; Benham and Sons, Ltd. 
(one pipe heater) ; W. Edmonds (electric wiring) ; Troughton and 
Young, Ltd. (electric light fixtures); Yannedis (door furniture) ; 
Crittall Manufacturing Company (casements); J. Avery, Ltd. 
(sunblinds) ; Gordon Russell (furniture) ; Foskett & Co. (organ). 

* * * 

The general contractors for the new building in Pall Mall 
for Messrs. Crane-Bennett, [td., were Messrs. Holloway 
Brothers, Ltd., who were also responsible for the excava- 
tion, foundations, dampcourses, reinforced concrete, fireproof 
construction, partitions, waterproofing materials, plaster, decora- 
tive plaster and joinery. Among the artists, craftsmen and 
sub-contractors were the following : H. Goodman, Ltd. (demoli- 
tion); Salter, Edwards & Co., Ltd. (asphalt); Leicester Greys 
(bricks) ; Nine Elms Stone Masonry Works (stone and stonework) ; 
Redpath, Brown & Co., Ltd. (structural steel); Thomas Elsley, 
Ltd. (lead roofing and cast lead); Salter, Edwards & Co., Ltd. 
(asphalt roofing) ; Pilkington Brothers, Ltd. (glass) ; Acme Flooring 
and Wood Block Co., Ltd. (woodblock flooring) ; H.T. Jenkins and 
Son, Ltd. (marble and marble flooring) ; Zenitherm Co. (Zenitherm 
showroom hall linings); J. Jeffreys & Co., Ltd. (central heating, 
boilers, and ventilation); Higgins and Griffiths, Ltd. (electric 
wiring and bells, electric light fixtures and electric heating) ; 
Stitson, White & Co., Ltd. (plumbing); Messrs. Crane-Bennett, 
Ltd. (sanitary fittings, shop fittings and cloakroom fittings) ; Art 
Pavements, Ltd., and H. T. Jenkins and Son, Ltd. (terrazzo and 
marble stairtreads); Comyn, Ching & Co., Ltd., and Thomas 
Isley, Ltd. (door furniture); Crittall Manufacturing Co., Ltd. 
(easements and window furniture) ; G.P.O, Reliance Telephone 
Co, (telephones); Birmingham Guild, Ltd. (metalwork); Berry 
and Roberts, Ltd. (wallpapers) ; Nicholls and James, Ltd. (special 
furniture) ; Johnson, Poore & Co., Ltd. (office fittings) ; Waygeod- 
Otis, Ltd. (lifts); J. C. Trulie & Co., Ltd. (clocks); Neon Sign 
Co, (electric signs); Morris Singer, Ltd. (bronze plates). 

* * * 
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The general contractors for North House, Wood Street, 
Westminster, were Messrs. Hall, Beddall & Co. Among the 
artists, craftsmen and sub-contractors were the following: 
Christiani and Nielsen (foundations); S. and E. Collier, Ltd. 
(bricks and tiles); J. F. Barnes, Ltd. (stone); Smith, Walker & 
Co. (structural steel); London Sand Blast and Decorative Glass 
Works, Ltd. (decorative glass); Haywards, Ltd. (patent 
glazing) ; William Mallinson and Sons (oak flooring and doors) ; 
Asbestos Cement Building Products, Ltd. (Decolite patent 
flooring) ; Hope’s Heating and Lighting, Ltd. (central heating) 
(oil fired); Belshaw & Co. (electric wiring); A. Emanuel and 
Sons and Messrs. Shanks & Co. (sanitary fittings); Comyn, 
Ching & Co., Thomas Elsley & Co., and Joseph Kaye and Sons 
(door furniture) ; R. E. Pearse & Co. (inner casements to staircase) ; 
Esavian (rolling shutters) ; George Jackson and Sons (decorative 
plaster) ; Thomas Elsley & Co. (staircase balustrading) ; S. Elliott 
and Sons (drawing-room panelling in sycamore); J. F. Barnes, 
Ltd. (stonework) ; Art Marbles and Mosaic Co., H. T. Jenkins and 
Son (marble); Dunsmore Tile Co. and Van Straaten (tiling) ; 
Syrie (drawing-room carpet and hangings in dining-room) ; 
H. T. Jenkins and Son (marble mantels). 

HISTORICAL HAMPSTEAD LANDMARK. 

ROMNEY’S HOUSE. 

Practically adjoining Heath. Altitude over 420 tt. 
7,8 bedrooms, 2 bathrooms, 3/4 entertaining rooms, etc. 

Magnificent STUDIO about 50 ft. by 30 ft. 

Garage. Carden. Central heating. 

FREEHOLD. 
Vacant possession on completion. 

To be sold by AUCTION, at the St. James’s Estate Rooms, S.W.1, 
on Tuesday, 8th DECEMBER next (unless previously sold). 

Solicitors : Messrs. Preston & Foster, Craig’s Court House, S.W.r. 
Particulars from the Auctioneers, 

HAMPTON & SONS, 
The Clock Tower, 49 Heath Street, Hampstead, N.W.3, and 20 St. 

James’s Square, S.W.1. 

Architect : 
Noel D. Sheffield, Esy., 

F.RIB.A. 
Askes’ 

ebsolute confidence in timely and _ satisfying 

Kingston- 

The illustration shows New 
Science Block, Haberdashers 

Gazes are repeatedly privileged to contract for the entire erecting 

and cquisping of some of the most important Public Buildings, 

Schools and Hospitals in the Kingdom, since their long-standing 

reputation and immense organisation both inspire and ensure an 
i i _ achievement. 

building 

Satisfaction 

The building is entirely separate 
from the school itself, and the 
exterior has been designed with 
multi-coloured bricks in panels, with 
red deessings and red arches relieved 
round the doorway and windows 
with artificial stone. 

The interior is divided up with 
benches, sinks (gas and water being 
laid on), special fume cupboards 
and also the rooms are adequately 
ventilated. 

The floors are constructed in rein- 
forced concrete and sinkings are 
left to take the white glazed 
channel, etc., from the sinks, 

The roof is composed of small multi- 
coloured slates with a copper cupola 
to relieve same. 

School Hampstead 
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PART OF A BEAUTY PARLOUR 
Designed by A. R. SYKES, B.Arch., A.R.I.B.A. 

Fine cabinet work, the introduction of 
rare and beautiful woods into intriguing 
designs is in danger of being neglected 
in favour of cheaper but more perish- 
able materials. 

Sage’s employ skilled craftsmen who 
excel in the type of fine joinery 
illustrated here. 

FREDK. SAGE C9? L™. LONDON, W.C.| 
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Wii Tuke & Bell, Ltd. 

United Steel Companies, Limited, 

Ixxxii, Lxxxiii Vitrea Drawn Glass Co., Itd., The 

Ltd.) 

Ixxxiv, Ixxxv Whitehead, J., & Sons, 1,td., London 
White I, ead ‘Assoc. 

xcii White Spirit Association, ‘Ty he, I jondon. 
xvi White, William ee 
xliv Williams & Williams, I, td., Chester 

- Wippell, J., & Co., Ltd., E xeter and London .. 
xiv Wragge, George, Ltd. 

xevii Wright, John, & Sons eneers), London 
Wylie & Lochhead, Ltd. 

xxiv Wadsworth, Wm., & Sons, Ltd. 
lix Walker, James (Arc hitectural) Decorations, ly td. 

Wallis, G. E., & Sons, I,td., 
xxix Waygood-Otis, Ltd. 

Westminster Bank 

Minton-Hollins & Co., Ltd., Stoke-on-Trent ae 
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NORTH HOUSE 

and 

GAYFERE HOUSE 

Wood Street, London, S.W. 

Architect : 

Oliver Hill, F.R.LB.A. 

CONTRACTORS 

HALL BEDDALL 

City Branch: 

31, Bread E.C.4 
West End Branch: 

11, Hanover St., W.1 

AND COMPANY LIMITED 

PITFIELD WHARF, WATERLOO BRIDGE, S.E.1 
Country Branch: 

Bartley &) Ward Ltd., 

Crawley, Sussex 

1931. 
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to H.M. the King. 

THOMAS ELSLEY Lea. 
THE PORTLAND METAL WORKS 

20-30 Great Titchfield Street, 

LONDON, W.1 

MANUFACTURERS OF 

METAL WORK IN 

CLASSIC or MODERN DESIGN 

. The Staircase Balustrading illustrated 

? below was executed by us. 

North House, WeEsTMINSTER 

CRANE LtTp. 

120 Patt MALL 

The door furniture 

shown above, and 

ventilating grilles 

were executed by us. 

i 
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More than 100 

Churches all 

parts of thecountry 

have recently been 

wired with 

Kalibond.” 

Telephone : Central 5241 

CALLENDER 

WIRING SYSTEM 
CALLENDER’S CABLE AND CONSTRUCTION CO. 

HAMILTON HOUSE, VICTORIA EMBANKMENT, LONDON, E.C.4 

This little volume 
is specially issued 
for architects 
and consulting 

engineers. 

May we ar you a 
copy? 

December 

4 
4 

LTD. 
Telegrams : Callender, Fleet, London 

1031. 
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You can 
benefit by our 
long experience of 

Structural Steelwork 

You can have confidence in our ability to prepare in 

the shortest possible time any type of Steelwork 

Construction. Almost any town in the country will 

furnish examples of our 

work in every class of 

building. The same care, 

whether the contract is 

large or small, is the 

secret of our success. 

Give us atrial next time 

—we will gladly submit 

schemes worked out 

economically, consistent 

with sound 
BRITISH 

construc- STEEL 

ONLY | BUS GARAGE -NORWICH. tion. | 

STEELWORKS ROAD, BATTERSEA, LONDON, S$.W.1f 
WELWYN GARDEN CITY ; KING'S DOCK WORKS, SWANSEA ; CARDIFF : NORWICH 
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SPIECEMBER .. . |th 
year, the 

for reflection upon ppt 
prospects. The storylof 
and speaks Profit, 
true indication of fog 
matter are good jobs fell 

_— of careful Architects hor 
and a reputation forfkil 
increased by another we 

past | 15 years 

link forged in thgch: 
to realize that so 
many Architects 

have entrusted so 

great an amount of 
their work to our G 3 N 3 # 

care; and we take this 

Opportunity of expres- 

reciation of the goodwill LON 
shown us the TROWBRIDGE ~ MANCHESTER 

confidence placed in us by the BIRMINGHAM — LINCOLN” - | 

members of a great profession. NEWCASTLE —  LIVERPOO} ~ 
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|: #2 Gk) Gk) Gk Gx Gx) Gx’ Gx Gk) Gk’ Ge Gk) Gk Ge’ Gk Gk Gx Gk) Gk Gx ox) 

| 

| 

GRE 

1) 

EXEL 

|. 
GES 

| } 

EXO 

By 



December THE ARCHITECTURAL 

.|the last phase of the 
retold of the New; atime 
Bt progress and future 

ryjof the Ledger unfolds 
t, ut profit in itself is no 
ogress. What really 

»syell done, the demands 
sNoroughly carried out, 
orskill and consideration 
sr jwelve months, another 
h¢chain of Goodwill. 

ELECTRICAL ENGINEERS 

2 -LONDON ~ GLASGOW ~— DUBLIN 
-fBOURNEMOUTH  EASTBOURNE 

POOH ~ BRISTOL -~ TORQUAY 

1932 

Looking 

ahead—it is 

our hope that 

we may during 

the course of the 

coming year add 

many new names to 

the long list of Archi- 

tects whom we _ have 

the past had the 

privilege of serving. Our 

vast experience in every 

form of modern heating is 

your guarantee of satisfaction. 
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Meeting Hall, Friends’ House, Euston Road. Architect, H. Lidbetter, Esq., F.R.I.B.A. 

SCIENTIFIC 
LIGHTING 

The illustration shows a hall seventy 

feet square, with a height of thirty- 

five feet, evenly illuminated from a 

pendant containing eight 500-watt 

Allom reflectors. Current consump- 

tion is at the rate of less than one watt 

per square foot, while the pendant 

hangs only seven feet from the ceiling. 

BY SPECIAL 

APPOINTMENT 

TO H.M. KING 

GEORGE V. 

BROTHERS LIMITED 

15 GEORGE STREET, HANOVER SQUARE, W.1 

Xli 

1931. 
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é i 

GREEK CIPOLLINO.—It was used in Venice, Constantinople, 
Carthage, Rome, and in Rome alone 500 columns of it still 
remain. It is used in Paris, New York, London, today. 

The 
Background 

of 
Modernity 

Our present modern life wouldn’t be so 

vibrantly brilliant without the background 

of the Past. Roman Britain, the Normans, 

Elizabeth, make the warp of its sophisticated 
fabric. 

In Marble, too, a legacy lingers from the 
days of Rome and Greece. Modern? .. . = 

Yes. . . . Yet with a background of things A 

very old. 

ART PAVEMENTS 
®) Decorations, Ltd. 

Marble &) Mosaic Workers 

St. Paul’s Crescent, Camden Town, N.W.1 

: 

“ 
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he 

{2 ASSEMBLY HALL, WHITGIFT GRAMMAR SCHOOL 

Architects: Messrs. Leathart & Granger, FF.R.ILB.A. 

ts (Photo by courtesy of “Architecture Illustrated ”’) 

3 Blue Tinted Acoustic Stone 
ie Pleasing decorative effects need not be fixed on the walls above the panelling. 
16 sacrificed in securing satisfactory acoustic The acoustics of the Hall are excellent, 
fig properties. Two of the materials exclusive whilst the general appearance of the stone 
j. to this Company—‘‘ Sabinite” Plaster and work has been much admired. Informa- 

**Maycoustic”” Stone—can tion materials and 
Te be supplied in almost any ATCT _— methods adopted, and a 

to accord with pcOuUSTics|, selection of exe- 
i decorative requirements, or cuted, are given in our 

may be coloured after 28-page booklet; please 
application by certain approved methods. ask for a copy or consult ‘ Classifile”’ 

# In the above Hall, ‘*‘ Maycoustic”’’ Stone, No. 93. The opportunity to co-operate 
i: lightly tinted to four shades of blue, was with Architects will be valued. 

“ SABINITE “ MAYCOUSTIC” 

PLASTER A It STONE 
ay “eoustics Ltd 

ACOUSTICAL ENGINEERS & CONTRACTORS 
(Incorporating The May Construction Co., Ltd.) 

DE BURGH RD., WANDLE RD., S. WIMBLEDON, S.W.19. Telephone : Wimbledon 3076 
GLASGOW 40 ST. VINCENT PLACE, C.1. | AIRES 
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159 ST. JOHN STREET 
LONDON, 

*Phone: Walthamstow 1050 Telegrams ; Sniksah, Walstreet, London 

1931. 

WEAVING WITH 
NEW MATERIALS 

A SHOE SHOP AT ILFORD BUILT 

TO THE INSTRUCTIONS OF 

GORDON JEEVES, F.R.I.B.A. 

HIS 
Stainless Steel Shopfront 

has an unusual broad facia of 

black marmorite upon which is 

fixed twin-stroke metal letters, 

the edges being finished in red 
enamel. 

The illustration below shows 
the projecting Stainless Steel box 
sign which is illuminated from 
the inside at night and has red 

enamelled metal letters fixed on 
ground glass panels giving a 
bright and attractive day and 
night effect. 

XV 

\ i 4 

IN THE VANGUARD OF METAL WORK SINCE 1784 we 
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The illustration shows one of the 
y bronze lift fronts, with sliding doors 
1§ in bronze, at the new premises of 
1k Messrs. Rylands & Sons, Ltd., 
: Manchester, carried out by H. H. 

1s Martyn & Co., Ltd., to the design of 
Mi Messrs. Harry S. Fairhurst & Son, 
Pi Architects, Manchester. 

| | 

H. H. Martyn & Co., Ltd., invite 
enquiries for Architectural Decorative 
Work. Studios at Cheltenham are 

equipped for 
JOINERY, FURNITURE, WOOD- 
CARVING, FIBROUS PLASTER, 
MODELLING, SCULPTURE, 

1c WROUGHT AND CAST METAL- 
WORK, STONEWORK, ETC. 
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AN INSURANCE COMPANY KITCHEN 

THE PRUDENTIAL 
Architects: MESSRS. JOSEPH 

IKE most large kitchens, the fuel scheme is a combination of gas and steam. The 
equipment has been designed for 1,800 persons, and is of special hygienic finish, which 
renders it non-rusting and easily cleaned. In this view the following appliances are 
indicated— steam-jacketed boiling pans, central 6-oven solid-top range, fish fryers and 
externally heated gas roasting ovens. 

aa The following kitchen installations have recently been completed: 

THE Mansion House, E.C. Associated Architects: Sydney Tatchell, Esq., 

Kk * The Company with The City Architect and Surveyor. : 

manufactures Cookin MACFARLANE, LANG & Co., Ltp., Osterley Park. Architects : Messrs. J. M. a y 
Apparatus for the Monro and Son. 

following Fuels : CLARIDGE’s HoTeL, W. Architect: Oswald P. Milne, Esq. 

Lonpon CLinic AND NursinG Home, N.W. Architect: C. H. Biddulph- 
OIL GAS Pinchard, Esq. 

Geo. Kemp, Ltp., CRICKLEWooD. Architects: Messrs. Wallis, Gilbert and 
ELECTRIC Partners. A 

STEAM COAL SALTERS’ HALL, E.C. Architect : Sydney Tatchell, Esq. = 

PRINCESS BEATRICE HospiTaL. Architects: Sir Aston Webb and Son. ae 

~~ BurGH IsLaAND Hore, S. DEvon. Architect: Matthew J. Dawson, Esq. 

BENHAM & SONS, LTD., 66 WIGMORE STREET, LONDON, W.1. Tel. : Welbeck 9253 

4 

if 

: 



i; | THE ARCHITECTURAL REVIEW, December 1931. 

West End Offices 

&) Showrooms 

for 

Messrs. Crane Bennett 

Pall Mall 

Architect : 

Sir Edwin Lutyens, R.A. 

HOLLOWAY BROTHERS «onpow LTD. 
GROSVENOR ROAD, WESTMINSTER 
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Just Published 

HISTORY 
of the 

HOUSE 
NATHANIEL LLOYD, O.B.E., F.S.A., F.R.IB.A. 

If desired this book, the price of which is three guineas, will be sent 
on five days’ approval, or an illustrated Prospectus containing full 

particulars may be obtained free on application to the Publishers :— 

THE ARCHITECTURAL PRESS, 9 QUEEN ANNE’S GATE, WESTMINSTER, S.W.1 

| 
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Pugh Bros. Ltd. 
Craftsmen in Glass 

Alien St, Goswell Rd, E.C.1 

THE ARCHITECTURAL REVIEW, December 1931. 

XXii 

Plate Glass Merchants 

Glazing Contractors 

Coloured Opal Glass 

Rare and Unusual Glass 

Makers of Beautiful Mirrors 

Specialists in Decorative Glasswork 

¥ 
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modern furniture 
in wood é metal 

PARNAL 
George G. Parnall, Proprietor & co. 

EVELYN HOUSE, 62, OXFORD ST, LONDON, W. I. 
Telephone. Museum 7/O/ (2 lines) 

MODERN SHOPFRONTS AND FITTINGS IN WOOD AND METAL 

eee b 

2 

‘ 



THE ARCHITECTURAL REVIEW, December 1931. 

MODERN GLASS 
DECORATION 

e BATHROOM AT NORTHs HOUSE, WOOD STREET, 

WESTMINSTER : Architect; OLIVER HILL, F.R.I.B.A. 

; THE LONDON SAND BLAST 
’ DECORATIVE GLASS WORKS, LTD. 

BURDETT ROAD BOW E.3 

XXIV 
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MANTEL IN PINE WITH STRIPPED WAX FINISH 

FREDERICK 
LTD. 

TURRET LANE, IPSWICH TEL.: IPS. 3715 

, 

; = 4 Ws 
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The 

your guarantee _~ 

View of the new showrooms, Hammersmith Borough Council Electricity Dept., showing specially 
designed G.E.C. Electric Light fittings. OSRAM Lamps are used throughout. 

R. Hampton Clucas, M.Inst. C.E., L.R.I.B.A., Borough Engineer and Surveyor. 

The fittings and the lighting here are designed as an integral part 
of the entire decorative scheme, and provide another example of 
the advantages of G.E.C. collaboration with the architect. The 
result of G.E.C. experience and intensive study of modern 
lighting problems can be seen in many outstanding installations 
ct tn Great Britain and abroad, in public buildings, in 
every industry and in every phase of business. 

The services of G.E.C. Artisis and Illuminating Engineers are offered to all concerned with lighting 
prob'ems of any kind. Advice or suggestions given, or complete schemes prepared without obligation. 

THE GENERAL ELECTRIC CO., Ltd., 
Head Office : Magnet House, Kingsway, London, W.C.2. 

Branches throughout Great Britain and in all the principal markets of the world 

1931. 
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CURRENT CONTRACTS 

Barclays Bank, Cheapside & Queen Street, E.C. 

2 

Architects : Messrs. Campbell Jones, Sons & Smithers. 

HIGGS HILL Ltd. 
GENERAL CONTRACTORS 

‘ 

¥ 
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igh ground rent 
\ 

need not limit floor space for ‘Zara or storage— 

build upwards not outwards. en\easy communi- 

ween oors is essential. 

Na wh the result of 

cation and accessibility b 

PICKERINGS’ LIFTS give 

77 years’ experience. When\cohsic erie the propo- 

\ 
uestron. 

td\a vround floor, 

S 

sition of making all floors equa 

consult Pickerings on the Lift 

GLOBE ELEVATOR WORK 
STOCKTON-ON-TEES, 

Branches in London, Manchester, Bristol, 

Birmingham and Newcastle - on - Tyne. 
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MESSRS. NORTH BRITISH RUBBER € 
TOTTENHAM COURT ROAD, LONDON 

CAST IRON 

BUILDING FRONT 
SUPPLIED AND ERECTED BY WALTER MACFARLANE 8 CO. 

ALSO MANUFACTURERS OF VERANDAHS, CANOPIES 
STAIRS, GATES, RAILINGS, GRILLES AND DOORWAYS 

WALTER 
SPECIALISTS IN ARCHITECTURAL IRONWORK 

SARACEN FOUNDRY, GLASGOW 
LONDON OFFICE: 47 VICTORIA ST., WESTMINSTER, S.W. 1 
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HAYWARDS 
REFORM 

GLAZIN 

ARDS 

“Reform” glazing, 3,000 ft. super, 
approx. lantern being 86 ft. x 7 ft., 
with vertical upstand 2 ft. 6 ins. Work 
executed under the direction of the 
Commander of Royal Engineers Office. 
Builders: Messrs. J. B. Edwards & Co. 

(Whyteleafe) Ltd., London. 

HAYWARDS “Reform” Puttyless 
roof glazing bars are independent of 
lead sheathing which, in practice, may 
prove destructive instead of protective, 
by secreting moisture and thus allow- 
ing rust to eat its way unsuspected 
through the lower bearing or shoe 
end of the bar. 

**Reform’’ Glazing has specially treated 
steel bars, heavily galvanized. Moisture 
collecting on these bars rapidly evap- 
orates, and this prevents rust or 
deterioration taking place. Moreover 
the principle of design is scientific and 
essentially economical. Satisfaction 
and Efficiency are GUARANTEED. 

Estimates on request for Roofs, Lanterns, 

Skylights, etc., to meet any conditions. 

HAYWARDS LTD. 
UNION STREET, BOROUGH, LONDON, S.E.1 

Telephone": Hop 6035-9 

XXX 
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GENIAL WARMTH 

by ELECTRICITY 

AUTOMATICALLY 

CONTROLLED 

WHAT COULD 

BE SAFER? 

Every room, every 
landing alwayswarmand 
cosy, always the same 

“Will you be too close to the fire?" “ Will you be too cold 
over there?" Such questions will be unnecessary when you have 
installed the B.Y.C. ELECTRIC HEATING SYSTEM. 

Genial Warmth will radiate from walls and ceilings. It will be 
automatically controlled. You simply set a dial to, say, 60 degrees, 
and the temperature will never vary. 

It is the cleanest heating system. Fumes, dust and soot will be 
memories. It is not expensive to instal—it is truly economical and 
in many districts is cheaper to run than any other system of heating. 

In new houses and buildings of all types 
the B.Y.C. Electric Heating System does , 
away with boiler room and chimneys. It 
can be installed without visible apparatus. 2am 
Our expert engineers and lay out depart- 
ment are entirely at your disposal. Please 
write to 

BARKER, YOUNG & CO. LTD. 
BROADWATER RD., WELWYN GARDEN CITY = 

HERTFORDSHIRE 

Ogden’s 

XXXi 
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Orchard Court, Portman Square 
Architects: Messrs. Joseph 

ENTRANCE DOORS 

TRANSOME © LUNETTE 

EXECUTED IN WROT IRON 

BLUNT WRAY 
LIMITED 

Architectural Metalworkers 

70 Salusbury Road, Kilburn, N.W.6 
Telephone - MAIDA VALE 8151 

XXXil 
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BEAUTIFUL FLOOR 

DESIGNS —IN RUBBER 
The design of floors has been revolutionised by the rapidly growing use 
of rubber for this purpose. 

No other floor covering material can be obtained in such a wide range 

of strikingly attractive colours; no other can — in the hands of experts 

— be so planned to express the character of the business or building in 

which it is used; no other can so create the exact atmosphere with 

which it is desired to impress even the most casual observer; and no 

other is so adaptable for use in such an almost endless series of designs. 

Even with Rubber there is a distinctiveness, a quality, about a St. Helens 
Rubber Floor which puts it in a class apart. By reason of experience, 

capacity and unique manufacturing facilities your ideas can now be 

translated into realities in a way which has never before been possible. 

Write for colour samples and let us quote for producing your designs, or 

if desired, we will submit our suggestions. 

= St. Helens Rubber 
Floors are made in 

the most up-to- 
date Plant in Great 
Britain. 

ST. HELENS 

XXXiil 

” RUBBER FLOORS RUBBER FLOORING «& TILING 
ARE BEAUTIFUL Made by ST. HELENS CABLE AND RUBBER CO. LTD., 

SLOUGH, Bucks, 
Branches at LONDON, BIRMINGHAM, MANCHESTER, NEWCASTLE, Efe, 

ENGLAND. 
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{PRATT COLBRAN-£ co FIRE COMPANY ITD, 
—ISNDON 
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FOR 

ORNAMENTAL IRONWORK 

& HAMMERED IRON OF EVERY 

DESCRIPTION 

BAYLISS, JONES & BAYLISS, LTD. 
WOLVERHAMPTON)... AND 139-141 CANNON STREET, LONDON, E.C.4 

A brochure containing delightful illustrations of iron gates, produced 

by Bayliss, Fomes (F Bayliss, Ltd., sent post free upon application. 

| | 
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TOMORROW 
and the 
inferior painting 
not yet finished! 

For one reason or another it sometimes 
happens that the interior painting of a job like 
a Cinema is not finished by the day before it 
is due to open. Formerly, this presented a 
problem which could not be solved satis- 
factorily, as time would not allow a full number 
of undercoats and finishing coats to be applied. 
Now, a positicn such as this presents no 
difficulties if the architect specifies or the 
decorator uses— 

Nobel Enamel Paint, and the Undercoats 
specially prepared for it, both dry in four to 
six hours. It is therefore possible to apply 
two coats in a working day, or three coats in 
twelve to sixteen hours, according to con- 

ditions. Nobel Enamel Paint gives a finish 
which is enamel-like in appearance and has 
great durability, withstanding washing and 
cleaning. Nobel Enamel Paint, therefore, not 

only enables the contract to be completed 
in the time specified, but also results in a 
finish which is superior to that obtained with 
ordinary gloss paints. 

Nobel Enamel Paint is made in 24 colours, 
including Black and White. Write for full 
particulars and colour card to- - 

Co. for Naylor Brothers (London) Ltd. and 
_ Associated with Imperial Chemical Industries Limited). 
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EVERY 
ARCHITECT 
SHOULD 
HAVE 
THIS 

== THE FIRST PUBLICATION > 
| OF ITS KIND 

Wf The Ediswan Architectural lighting 
book is the first of its kind to cover 
the field so comprehensively. Cor- 
nice lighting, indirect and console 2 
lighting, luminous panels, imitation 
windows, laylights, pilasters, etc. 
Every section of interior architec- 
{ural lighting is dealt with in an 
informative fashion, with ideas and 4 

suggestions which should prove oe) 
invaluable to the Architect and | 
Consulting Engineer. 

Ediswan Illuminating Engineers are 

available to our clients in all parts 

“of the country to collaborate in 

““““ the production of lighting schemes, 

FREE and without obligation. 

ARCHITECTURAL 
EDISWAN LIGHTING 
THE EDISON SWAN ELECTRIC CO. LTD. AH? 155 CHARING CROSS RD., LONDON, W.C.2 q| 

gies LA. 105 
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‘White Rose Boiler Works 
ALIFAX 
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CELOTEX. 
INSULATING LUMBER 

Made in U.S.A. 

ANNOUNCEMENT 

The marketing of CELOTEX and 

the Celotex Company’s products 

in England, Ireland, and Wales 

is now being dealt with by 

THE CELOTEX CO. OF GREAT BRITAIN LTD. 
324/6 AUSTRALIA HOUSE, 

STRAND, LONDON, W.C.2 

Supplies will also be available 

from the Company’s Agents 

throughout these countries. 

N.B. There has been no increase in price. 

‘ 

4 

; 

> 

% 



THE ARCHITECTURAL REVIEW, December 1931. 

x 

| 

SIEGWART FIREPROOF FLOOR CO., LTD. 

THANET HOUSE, 231 STRAND, LONDON 
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THE NEW | eae FACTORY 

ARCHITECT: CONTRACTORS : 

CHIEF ENGINEER, THE IMPERIAL TOBACCO CO., LTD. WILLIAM WOCDSEND LITD., NOTTINGHAM 

WE HAVE SUPPLIED AND FIXED 

50,000 cusic FEET OF 

PIRE STONE 
THIS 

EMPIRE STONE COMPANY LID., "seen: LONDON, W.C. 

| 
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A house of this type gains 
tremendously in appearance 
when roofed with all-British 
Rosemary Tiles. These are 
tiles de luxe—de luxe in quality, 
but not in price. We quote 
keen prices, thanks to our 
output of about a million tiles 
per week. 

Wy 

Apart from quality and price 
there is another reason why 
you should use Rosemary Tiles, 
and that is the range of colours 
—not less than 32 shades and 
multicclours. GN 

WS TILER
) 

STOCKINGFORD NUNEATON Write for illustrated booklet 
“Colour in the Roof” 

Telephone : Nuneaton 491-2-3, 

London Office : 9 Southampton St., W.C.1.  ’Phone: Holborn 8064. 

IN ASSOCIATION WITH THE HAUNCHWOOD BRICK AND TILE. CO., LTD., NUNEATON 

THE PRINCIPLES OF ARCHITECTURAL COMPOSITION 
By HOWARD ROBERTSON, F.S.Arc., $.A.D.G. 

Principal, Architectural Association School of Architecture, 

With a Foreword by ROBERT ATKINSON, F.R.I.B.A. 
Director of Education, Architectural Asscciation School of Architecture. 

Until the appearance of this book, the knowledge of Architectural Composition was all but inaccessible to the majority of young architects in this country. It is because the book fills so adequately this very real gap in the literature of the theory of Architectural Design that it has achieved such popularity among students and practising architects alike. 
2nd IMPRESSION NOW IN THE PRESS 

CONTENTS 
CHAPTER I. THE CONSIDERATION OF UNITY.—II. THE COMPOSITION OF MASSES.—III. THE ELEMENT OF CONTRAST.— IV, CONTRAST IN FORM AND MASS.—V. SECONDARY PRINCIPLES.— VI. THE EXPRESSION OF CHARACTER IN DESIGN.—VII. PRO- PORTIONS IN DETAIL.— VIII. SCALE.—IX. COMPOSITION OF THE PLAN.—X. THE RELATION BETWEEN PLAN AND ELEVATION. —-XI. THE EXPRESSION OF FUNCTION.—XII. HINTS TO STUDENTS ON THE ARCHITECTURAL PROGRAMME AND METHOD 

OF WORKING. 
Containing 180 pages, with over 160 line illustrations spectally drawn by the Author. Bound in quarter cloth, size 6 fin. X8}in. Price 10/6 net. Postage 6d. 

THE ARCHITECTURAL PRESS, 9 Queen Anne’s Gate, Westminster, S.W.1 
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of London's 
Pavement Lights 

bear witness to 

HAYWARDS 
leadership 

HIS is more than a mere matter of figures. 
Consider the demands made on the average 
pavement light—the constant tread of many 

feet ; abrasion ; vibration ; changes of temperature 
and weather. Yet it must transmit light efficiently. 

It is over sixty years since Haywards made the first 
semi-prism for deflecting light horizontally. The 
principle has never been superseded, nor Haywards 
leadership challenged. No less than two out of 
every three Pavement Lights in London alone are 
of Haywards manufacture. Continual development 
led to the introduction of 

“W" GLASS 
for eliminating minute fractures or ‘ fledding.” 
Made from special ingredients and carefully 
annealed, ““W”’ Glass retains its translucency 
under the most adverse conditions. It is exclusive 
to Haywards. 

Today, with high rental values and heavy 
assessments, the problem of daylight illumination 
of basements is of greater importance than 
ever. Haywards have unrivalled experience and 
a full range of patterns for every requirement. 
Co-operation is freely offered. Plans, estimates 
and technical advice on request. Your enquiries 
are cordially invited. 

HAYWARDS LIMITED 
UNION ST., BOROUGH, LONDON, S.E.1 

Telegrams : ‘‘ Hayward Brothers, London.” Telephone ; Hop 6035-6-7-8-9 

BRANCHES 
GLASGOW, 141 West Regent St. Phone: Douglas 1577. 
MANCHESTER, 32 King St. West. ‘Phone: City 4022. 
Representatives at Birmingham, Liverpool, Dublin, 
Cambridge, Belfast, Bristol, Newcastle, Aberdeen, etc. 

December 

out 0) 

1931. 

HAYWARDS PAVEMENT LIGHTS 

Car Mart, Piccadilly, W.1. 

‘Please ask for 104-page Catalogue 
giving full information, data and diagrams for 
all types, both Iron Frameand Ferro-Concrete. 

i 
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‘LEEDS : : 

Rew 

Stained glass panel by the late Ernest Heasman. 
Architects are cordially invited to view this and a few 
other specimens of the work of that rare genius at the 

London premises of 

J. WIPPELL & Co,, Ltd. 

Workers in Stained Glass, 
Wrought and Cast Metal, 
Silver and Gold, Stone, Marble 
and Alabaster ; Sculptors, Joiners 

and Carvers 

EXETER : : 

MANCHESTER: : 

Cathedral Yard 

32 Victoria Street 

52 Royal Exchange Chambers 

LONDON : 11 Tufton St., Westminster, S.W.1 

Wallboard Joint 

Problems Solved 
by Masonite 

ERE is a. solution to the problem of jointing 
H wallboards when used for interior decoration. 

Masonite Presdwood left in its natural state, 
without any applied decorative treatment, is used for the 
walls of this modern interior. 

The edges of the Presdwood boards can be moulded on 
the lathe, or chamfered by hand, and overlapped to form 
a joint which requires no wood strip to cover it. The 
result is a plain wall surface with the appearance of natural 
pine wood. 

Fixing is done with panel pins and glue only, so that no 
nail heads need show. 

In the above illustration the cornice is also boxed out in 
Presdwood with a dentil course cut from the same material 
and planted on. The recessed ceiling is also of Presdwood 
painted and glazed to a high finish. 

Write for Samples. 

MADE IN SWEDEN, 

Ltd., Haddon House, 

66a Fenchurch St., London, E.C.3. 

xliv 

Teleph : Royal 3621. Telegrams: Etinosam, Fen, London. 

1931. 
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To a room without a 
view a wallpaper can bring a 3 @QWaWEEEE 
sense of space and light and fresh air. ra 

To 2 room in town, far from trees emphasize the 
and hills, a wallpaper can bring the 

breath of the country itself. At ib eau ty ab f q h @e 

Sandersons you will find a wallpaper b uU i ry al i mn 2 y ou 

which will provide the atmosphere 

you seck. design 

lonlite is the logica! sign for any business 
LD E RS C) N | building—it is a medium of rare beauty 

and great adaptability. Our staff of expert 
New engineers will carry out your own designs, 

S U N 3 E S T F D premises faithfully and intelligently, for anything 
an artist can paint can be produced by 

necessary | lonlite in any colour. The use of Ionlite 
\ \ ) A [ \ is growing rapidly—and evidence of this is 

L LP P E RS because found in the fact that we have recently had’ 
of the | to take over larger premises to cope with 
icine the demand. Vivid in its glowing colour, 

8 versatile in its application, Ionlite will 
demand | harmonize with any building you design. 

Let us tell you more about it. 

ARTHUR SANDERSON & SONS LTD. 

Showrooms: 52-55 BERNERS ST., LONDON; W.1 

6 & 7 Newton Terrace, Glasgow, C.3 . 

20 Rue des petits Champs, Paris 64. Newman Street, W.1. Steseeen @190--2. 

D.A. 23 
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oy Staircase at the Offic.s of Messrs. B. J. Hall & Co. Ltd., Dacre Ewe Westminster, London, S.W.1 
Bey Architect: T. Bramhall Daniel, Esq., F.R.1.B./ 

AC INTON Tiles for Cleanliness and Hygiene. As floor and 
- wall coverings they have the maximum wearing qualities. 
= Let us send you illustrated literature in colours. We shall also 
= be pleased to submit special designs. 

LONDON OFFICES TELEPHONE 
“ 58 DAVIES ST., W.1 STOKE- ON. TRENT MAYEAIR 6427 

q 

i’ 

FRAZZI LIP coutractorc Cou 
LENNOX + NORFOLK RAND> WC2 
Mu 

COMPETS TERFA-coj{A CEILING. 

FRAZPROOF: Lowoon ‘phowe- temple BAR 

xlvi 
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Magicoal Fires are Supreme. 

Imitations leave you cold. 

BUY BRITISH 

N° effort has been spared to make these spacious and attractive 
showrooms comparable with any of their type in the world. 

Magicoal Fires in modern and period designs are shown in 
appropriate settings. 

Leading Hotels, Clubs, Restaurants, Cinemas, Modern Flats, etc., 
have installed Magicoal. 

Architects and their clients are invited to visit our showrooms. 

A - of our new illustrated book 
No. H.'0 will gladly be sent on request 

BERRY’S ELECTRIC LTD. 
Touchbutton House, 85 and 86 Newman Street, Oxford Street, W.1 

Telephone : Museum 6800 (6 lines) 

Works : LONDON—-Wembley BIRMINGHAM—Hall Green 
Also Manchester, Newcastle-on-Tyne, Cardiff 

Hl] THE CRAWING ROOM 

“NORTH HOUSE 
Architect ; Oliver Hill, Esq., F.R.B.A. 

The decorations of the walls 
|} in modern schemes demand 

i |\large surfaces of choice 
veneers. The illustration shows 

‘toned Sycamore walls and 
MH i silver-grey oak dado, doors and 

| finishings. We were responsible 

| il || for this work under the direction 

il of the architect. 
Mu 

| | 

| 

Hil 

Schemes and Es‘imat:s 
on applicali n. 

69DINO ‘ Elliotson, Reading. 436 & 437 Reading. 

| 
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GUARANTEED 
GENUINE 

ENGLISH STACK- MADE 
WHITE LEAD 

GUARANTEED 
PURE LINSEED OIL 

THE ARCHITECTURAL REVIEIM, 

FEED OI. “tas PURE AME 
AND BEST PATENT DRIERS- 

GUARANTEED 
PURE AMERICAN 

TURPENTINE 

= ANY TEST_PRACTICAL OR AN 

He OSSIBLE TO MAKE O 
ORDINARY MANN 

li before opening and then 

TRAINE 

PERRERGT 

December 

ray) 

Wetminsta, 
Telephone : Victoria 4480 (Pte. Brch. Exch.) Telegrams : “ Farmiloe, Sowest, London ”. 
Works : Westminster, SW. ; Nine Elms Lane, S.W.; Limehouse, E.; Mitcham, Surrey. 

clo ae Page lviii of this issue contains information regarding the value of 

WHITE LEAD PAINT 

xlviil 

1931. 
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THE NEW IDEA 
in Hospital 
Sanitation 

HIS apparatus eliminates two 
or three of the ordinary pat- 
tern sinks. It does its work 

quicker and more thoroughly, and 
simplifies one of the least agreeable 
tasks in Hospital routine. 
In planning a Hospital, Institution 
or Nursing Home, the “ Protector ”’ 
Bed Pan Washing apparatus con- 
serves space, makes for more efficient 
working and ensures more hygienic 
conditions. 
Operation is simplicity itself. The 
pan is placed in the patented support- 
ing cover, which is then closed by a 
simple movement. Flush is con- 
trolled by foot pedal, or hand lever. 
In addition to the regular cold flush, 
a hot flush can be installed for more 
effective scouring. 
The ‘“Protector’’ is suitable for 
scouring and cleansing all patterns of 
pans and slippers. Strongly made to 
withstand hard usage. Beautifully 
finished in impervious enamel and 
chromium plate. 
Three types available :— 

(A) Cabinet. (B) Pedestal. 
(C) Bracket. 

With exceptional experience in 
Hospital Sanitation, Dent & Hellyer 
offer co-operation in both planning 
and installation. 
A complete catalogue of Hospital 
Appliances will be sent on request. 

DENT HELLYER,L® 
SAN/TATION 

Offices & Showrooms : 

35 RED LION SQUARE, LONDON, W.C.1. 

Telephone : Holborn 6415/6/7. Telegrams : ‘‘ Anosmia, Holb., London.” 

Works : 75 THEOBALD'S ROAD, W.C.1. Warehouses : MAIDEN LANE, KING’S CROSS, N.17. 

BY APPOINTMENT 

1931. 
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THE CHATWOOD SECURITY 
THE CITY OF LONDON HAS GIVEN ITS DECISION 
UPON THE PROTECTION OF ITS GREAT TREASURE 

Tay: 

of 

= 

FENCHURCH ST. 
STA. 

ag 

ATL 

- BANK OF ENGLAND. 

MIDLAND BANK, 

New head offices. 

. LLOYDS BANK, 

New head office. 

4. MARTINS BANK. 

. COMMERCIAL BANK OF 

SCOTLAND. 

6. BRITISH-ITALIAN BANK- 

ING CORPORATION. 

. STANDARD BANK OF 
SOUTH AFRICA. 

8. BANK OF BRITISH 

WEST AFRICA. 

oo 

a 

BRITISH OVERSEAS 
BANK. 

WM. BRANDT’S SONS 

& CO. 

10. 

11. COX & CO., CITY OFFICE 
(now Lioyds Bank). 

UNION BANK OF 

SCOTLAND. 

DISTRICT BANK. 

12. 

13. 

14. 

15. 

CREDITO ITALIANO. 

BANCA COMMERCIALE 

* ITALIANA, 

16. HELBERT WAGG & CO. 

Reproduced by permission of Geo. 

17. NATIONAL CITY BANK 24. 
OF NEW YORK. 

CHARTERED BANK OF 

INDIA, AUSTRALIA & 

CHINA. 

19. NATIONAL BANK. 

18. 

20. LAZARD BROS. & CO. 

21. B. W. BLYDENSTEIN & 
co. 29 

22. ANGLO-SOUTH AMERI- 

CAN BANK. 20. 

23. SOCIETE GENERALE DE 

CREDIT COMMERCIAL 31. 

ET INDUSTRIEL. 

. 8. JAPHET & CO. 

. BANK OF LONDON & 

. BROWN, SHIPLEY & CO. 

. NORTH OF SCOTLAND 

. SWISS BANK 

It is with pride that we publish this list of important contracts 

which have been carried out during the last ten years 

THE CHATWOOD SAFE CO.,LIMITED, 
Bankers’ Engineers, 

Head Office and Works : 

Telegrams : Chatwood, Shrewsbury. Telephone: Shrewsbury, 3001. 

BRANCHES : 

Philip and Soa, Ltd. 

MORGAN, GRENFELL & 
co. 

SOUTH AMERICA. 

CORPORATION. 

YORKSHIRE PENNY 

BANK. 

COMMERCIAL BANK OF 
AUSTRALIA. 

FOLDER NO. 10— 
CLASSIFILE SERVICE | 

‘Phone: Mansion House 9471. 
xchange. "Phone : Blackfriars 3018. 

GLASGOW : 38 Monteith Row. "Phone: Bridgeton 653. 

LONDON : 3 Laurence Pountney Hill, E.C.4. 

SHREWSBURY, England. ; 

MANCHESTER : Royal Exch J 

2 

| ROYAL © (13) 4 

| CANNON ST. SH 9) se] on 

BANK. 

| 

| 
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THE 

BETTER 
WINDOWS 

Windows matter. The best is never too good — only, 
sometimes, too expensive. When you want the finest 
windows in the world and can pay a fair price for them, 
you naturally have them purpose-mede by Williams & 
Williams. When you must economise you can have the 
same quality of workmanship and the same quality of 
material, but at ordinary window prices, by using Reliance 
Standard units — Heavy Standard for big buildings, 
Standard Sash for Factories, Standard Cottage for Cottages, 
So... use better windows.” 

WILLIAMS & WILLIAMS, LTD. 
RELIANCE WORKS, CHESTER. 

SARDINIA HOUSE, KINGSWAY, LONDON, W.C.2 

Telephone HOLBORN 0060 andi 7193 

BRANCH OFFICES: 

MANCHESTER, NEWCASTLE, 

GLASGOW, BELFAST, CARDIFF, 
CANADA, NEW ZEALAND, 
S. AFRICA, INDIA, CHINA, 
HOLLAND, U.S.A., S. AMERICA, 

TIME RELIES 
ON 

RELIANCE 

ARCHITECTURAL REVIEW, December 

shen 

In the world’s largest buildings from 
Lancashire to Shanghai, in passenger 
Ships and even in a Royal Yacht, 
Wadsworth Lifts are performing 
dependable and satisfactory service. 
This outstanding success extending 
over more than 40 years is conclusive 
proof of the skilful engineering 
perfection of these famous Lifts. Add 
to these vital factors our ‘ After- 
installation’ service which comprises 

May we have the consistent and scrupulous attention 
| to every installation, and the ever 

Catalogue ? increasing specification of Wads- 
worth Lifts by leading Architects 
is readily appreciated. 

WADSWORTH 
ELECTRIC LIFTS 
PASSENGERS @ GOODS @ SERVICE 

WM. WADSWORTH & SONS, LTD., BOLTON, LANCS. 

LONDON OFFICE: 72-74 Victoria Street, S.W.1. 

MANCHESTER: BIRMINGHAM: LIVERPOOL: MIDDLESBROUGH: 

GLASGOW : BRISTOL : BELFAST : DUBLIN: 

lii 

1931. 
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FACING: BRICKS 

ROOFING TILES 
of every description and for every purpose 

The captivating simplicity of the Church 
illustrated on page 16g is further proof of 

1 4 the wonderful adaptability of our materials 

to present-day constructional needs 

The ever-growing demand for our Bricks and 

Tiles is ample evidence that the services offered 

in our Showrooms are appreciated by the Architect 

W. T. LAMB & SONS 
Brick and Tile Manufacturers 

EAST BARNET BAPTIST CHURCH, NEW BARNET 

Architect : Felix Goldsmith, A.R.LB.A. 43 SHOE LANE (Holborn Circus), E.C.4 
Builders : C. J. Newby & Bros., Southgate Telephone: Central gogt 

; 

We often loses on prices contracts for 

GLAZED 
WALL TILING, 

ce There is hardly OR TERRAZZO 
e qorld that 

crifice quality . in th repared to sa re 
thin a not Pp rorkmanshif 

man cannot ™ ake because WE excellence ™ 
some 1 sell a of material you 

jittle worse tte UOTE 
anc CAN WE WORK? 

natural prey: 

pARKIN
SO® (LONDON) 

\ Tottenham, 

189 High Reed, 

\\\ 
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MANUFACTURE 

AVON WHARF 

Since 1866 we have been 

manufacturing veneers in London, 

4 and in suggesting that Architects 

: might make use of our services we 

would call attention to the following 

points. 

By obtaining your veneers 

direct from us— 

1. You will probably buy more 

cheaply. 

9, You will have a larger and 

greater variety to choose from. 

3. You will obtain the finest 

quality and most carefully 
ONE OF THE ROTARY VENEER CUTTING MACHINES AT OUR MILL 

manufactured veneers. 

4. You will receive the personal 

attention of a Director and 

every care will be taken that 

you get exactly what you 

want. 

JOHN WRIGHT & SONS 
(VENEERS) LIMITED 

AVON WHARF, LONGFELLOW ROAD, 

MILE END ROAD - - LONDON, E.3. 

Telephone: EAST 1548. 

Managing Directors : 

ARTHUR WRIGHT (Chairman) 

ONE OF THE VENEER STORE-ROOMS AT AVON WHARF LESLIE C. W. JENKINS. 

liv 

A_FINELY FIGURED HONDURAS MAHOGANY LOG FOR CONVERSION 
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DECORATION === 
LIGHTING 

=== BY 
KENAN 
LIMITED 

3 & 5 DUKE ST. 

MANCHESTER 

SQUARE, W.1 

TELEPHONE WELBECK 8244 

= 
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THE 

ARCHITECTURAL 
: ALUMINIUM 

architectural 

surfaces. 

The co-opera ion of 

our technical staff is 

freely at the disposal 

of Architects and 

Consulting Engineers 

F. H. ADAMS (1926) cto. 
HANDSWORTH, BIRMINGHAM 

ADAMAL Aluminium 

2 Alloy is the modern 

metal. 

Among its more im- 

portant advantages are 

ai: light weight, strength, 

resistance tocorrosion, 

easy workability, will 

not stain adjacent 

lvi 

ARCHITECTURAL REVIEW, December 

Those houses you 

are planning.... 
How are they going to be heated? That cinema, that 

factory, and those offices you ere interested in—what 

sysiem or sysiems of heating will ensure edequate, 

healthy and economical warming, year after year 

without fuss or failure ? 

Gas provides a variety of economical methods of 

heating from which one, or a combination, can be 

chosen, which will effective'y solve ihe heating prob- 

lem of any and every kind of building. Some of ihe 

types of appliances available are illustral'ed here. 

The B.C.G.A., representing the British Gas Industry, 

will gladly furn’sh you with full particulars of modern 

methods of heating by gas, and will arrange if 

desired, to place at your disposal the services of 

experts qualified ‘o advise you upon heating and 

ventilating problems. 

Please write to the Secretary at the adcress below. 

BUY BRITISH 

AT HOME 

from THE EMPIRe 

& OVERSEAS 
* 

¥ The British Gas Industry employs 
British Lasour: BritisH Capita: British COAL 

THE BRITISH COMMERCIAL 

28, Grosvenor 

GAS 

Gardens 

ASSOCIATION 

London, S.W.1 

1931. 
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lvii 

1931. 

at NORTH HOUSE 
(see Plate VII) 

Fireplaces decorated with 

DUNSMORE TILES 
There are many reasons why Dunsmore Tiles have 
been used for bathrooms and fireplaces in North 
House and many more of the finest modern buildings. 
Further illustrations will be sent on application. 

DUNSMORE TILES 

2 Hillsleigh Road, Campden Hill, London, W.8 (Te/. : Park 7550) 

J Wakets of the LIN SQNS LID. 

| 

| 
A cords iL: = li = 2 is? 

all Mitileds 

| | 

== = == : 

215-216, TOTTENHAM COURT ROAD, LONDON, W.1 — 



THE ARCHITECTURAL REVIEW, December 1931. 

CALLENDER’S “LIBRA” 
AND sirumen DAMPCOURSE 

“LIBRA” HAS A CORE OF DESIGNED SPECIALLY TO 
: SHEET LEAD WEIGHING ome MEET THE WISH OF 
‘ 1LB. PER SQUARE FOOT. “EE ARCHITECTS DESIRING 

| BITUMEN COVERING BOTH 
HEAVIEST LEAD INSET. 

NO COAL TAR OR PITCH 

IN STANDARD ROLLS OF 

24 FEET IN ALL USUAL 

WALL WIDTHS. 

STILL CHEAPER THAN 

SLATES AND CEMENT 

BECAUSE COST OF LAYING 

PRACTICALLY NIL. 

DEPT. R.A. FOR FULL PARTICULARS 

GEORGE M. CALLENDER & CO., LTD., 25 Victoria Street, London, S.W.I 

Telephone: Victoria 5548/9 

NEW IDEAS IN 
INTERIOR DECORATION 

ID you visit the Decorators’ Exhibition at Newcastle ? 
Dr White Lead Exhibit took the form of four different 

rooms, the interiors of which were specially designed on 
very modern decorative lines; using White Lead Paint in a wide 
variety of beautiful colour schemes. 

The treatment of these rooms aroused great interest amongst 
visitors to the Exhibition owing to the growing demand for 
modern painted treatment of interiors. 

These four rooms, together with four additional interiors, have 
been reproduced in colour in a 24-page Brochure entitled 
“The Cult of Colour.” 

SPECIAL SKETCH SERVICE 
You are cordially invited to apply for a complimentary copy, together 
with particulars of the White Lead Bureau Service for the supply of 
colour sketch suggestions for treatment of individual rooms. 

This illustration gives some idea of the treatment of The i i i i ilv i i This Service, while primarily intended for Painters and Decorators, 
printed in one colour, it can give no idea of the beautiful may possibly even prove of great assistance to busy Architects. 

colour effec 

ae LEAD PAINT LASTS 
now, for a com- 
plimentarycopy <2 aeaiie Matarante WHITE LEAD PUBLICITY BUREAU, KING’S HOUSE, 36-37 KING STREET, LONDON, E.C.2 

. ing brochure, TELEPHONE : METROPOLITAN 1757. 
printed in full 
colour, 

LEAD PAINTS PROTECT, 
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B ROA D IMPROVED “ARMOURED TUBULAR” FLOORS 

The “Armoured Tubular” system of Flooring 
construction has been extensively adopted by 
Architects in this country for very many years, 
during which time we have acted in the capacity of 
sole agents for Southern England. In the design and 
construction of ‘ Broadmead” Fireproof Floors the 
basic principles of the ‘* Armoured Tubular” system 
have been adhered to, but a number of important 
improvements (enumerated below) have been in- 
corporated. 

(a) latroduction of the principle of continuity of spans. 

(b) Manufacture of Tubes in 1:1: 2 P.C. Concrete to compl 
with the requirements of the L.C.C. regarding FIR 
RESISTANCE, and to provide a soffit throughout of the 
same nature to receive plaster. 

(c) The introduction of cross diaphragm between the webs 
to prevent lateral movements of the webs. 

= Broadmead ” Floors are formed of concrete webs (A) containing mild steel round (4) Introduction of steel reinforcements in the topping to 
bar reinforcement: which support short concrete tubes (B). A top layer of distribute the surface load and prevent cracking parallel 
concrete (C) reinforced as necessary, spread over these, combines with the webs with the webs, from shrinkage or other causes. 

to form the complete floor. 

“ Broadmead ”’ Fireproof Floors are of the highest standard from all G. E. & SONS 
points of view and compare in cost most favourably with other —— es 

types of floors. 
- - LIMITED - - 

SOUNDPROOF WORKS, MAIDSTONE 
RAPID ERECTION WITHOUT CENTERING LONDON OFFICE: Medway House, 11 & 12 Old Cavendish St., W.i 

HIGH EFFICIENCY WITH UTMOST ECONOMY "Phone Nos.: { MAAIRSTONE 

PRESSED STEEL SECTIONAL WATER TUBE 

for Central Heating by Hot Water or Steam 

and Domestic Supply. 

WATERWAY TOP, BOTTOM and SIDES 
FIRST SECTIONAL WATER TUBE WITH WATERWAY CROWN 

FOR OIL 

PERFECT INSULATION 

Causing High Efficiency and Low Fuel 

Consumption. 

Low Chimney Temperatures. 

Corrosion Resisting Tubes. 

Unbreakable Steel Headers. 

Range of Power 4-6 Millions B.T.U. 

LUMB $ L I 
Descriptive 

Catalogue. 

AKERS OF SOLAR” RADIATORS 

OR SOLID 

FUEL 

AND WORKS: 
GREETLAND BOILER WORKS London Showrooms : 

NOTE LONG FLUB TRAVEL HALIFAX 228 SHAFTESBURY AVENUE, W.C2 

= 
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PATENT 

KINNEAR SHUTTERS 

County Borough of Southampton 

Shirley Car Depot: fitted with 11 Kinnear Shutters, each 20’ 8” high by 10’ 0” to 21’ 0” wide. 

These Shutters are fitted with one of our Hinged Frame Type Wicket 
Doors and with 14 of our special Trolley Wire Connections which 
provide an uninterrupted path for trolley arm when Shutter is open. 

Sole Manufacturers :— 

ARTHUR L. GIBSON & Co., 
RADNOR WORKS, STRAWBERRY VALE, TWICKENHAM. 

Telephone : POPESGROVE 2276 (two lines). 

Branch Offices:—MANCHESTER: 90 Deansgate. BIRMINGHAM: 11 Waterloo St. GLASGOW: 121 West George St. 
(City 3138.) (Midland 5973.) (Central 1559.) 

BRONZE 
CASEMENTS 

THE UNION-CASTLE MAIL STEAMSHIP CO., LTD, 

M.S. WARWICK CASTLE & M.S. WINCHESTER CASTLE 

are fitted with 

HOSKINS & SEWELL LTD. 
BORDESLEY, BIRMINGHAM, and Hosking 

53 Curtain Road, E.C.2. Phone: Bishopsgate 7139. BRONZE CASEMENTS 

1931. 
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EAUTIFUL 
UILDINGS 
UILT with 

LACKETTS 
RICKS 

Blacketts Construction Co., Ltd. 

St. Ann’s Brick & Tile Works 

STOCK TON-on-TEES 

Tel.: STOCKTON 6387 

in 
andfaced Bricks 

Sports Pavilion and Theatre, Billingham-on-Tees. 

Messrs. Synthetic Ammonia & Nitrate, Ltd. (Imperial 

Chemical Industries, Limited), faced throughout with 

Blacketts Rustic Bricks. 

Architect: L. H. Bucknell, Esq., A.R.I.B.A. 

slate *Groats t ce 
ja-renownet n-0 ad appearan™™ mre QU ARR 

OrFice. 

av Ss \ tex S Secretary : 

utiful ALK HEAD OFFICE : R. HomrRay. 

in cost, pr ORTH Director: 331 & 332 ABBEY HOUSE re ‘ortmadoc, North Wales. 

a The N R. MonTGOMERY PARKER. VICTORIA STREET Telephone : Portmadoc 12 

Telephone : Victoria 7337- a Teleg :“Q lat 

Sowest London.” LONDON, S.W.1 Portmadoc.” 

= 

S ATE 

ES (NIOG grey 

Birmingn of Fes wo vaughts on city OF the for ONS practical y TION 
> 

sss 



THE ARCHITECTURAL REVIEW, December 

GLAZED BRICKS 
FOR THE NEW 

OFFICES & SHOWROOMS 

DESIGNED BY 

Sir Edwin Lutyens, R.A. 

FOR MESSRS. 

CRANE-BENNETT, LIMITED 

SUPPLIED BY 

BROOKES LIMITED 

OF 

HALIFAX, YORKSHIRE 

@ LONDON OFFICE 

65 VICTORIA STREET 

@ MANCHESTER OFFICE 

33, CROSS STREET 

BROOKES 
LIMITED 

Ixii 
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8.D.17—505 

Architects : Wallis, Gilbert & Partners, FF.R.1.B.A. 

HE decision to construct with reinforced 
concrete is rewarded by greater economy, 
greater speed and greater strength. 

Every building, large or small, for this purpose 
or for that, is a better building if reinforced 
concrete has been used for its construction. 
There is greater fire-resistance, greater 
adaptability , less up-keep ; less depreciation. 
But the design of the reinforced concrete 
work is important. It calls for specialisa- 
tion. We have acted as reinforced concrete 

engineers in many 
thousands of cases, so 
are well-equipped with 
the requisite knowledge 

inforced concrete wor 

Factory, shown above, 
was designed by our Engineers. We offer 
our co-operation in any building on which 

you are engaged. 

_. ENSURES._ | 
“SUCCESS 

The reinforced 
concrete work 
was designed by 

and experience. The re- Je TRUSSED CONCRETE 
STEEL CO. LD. 

for the Houghton-Butcher 22.Cranley Gardens. London.$.W.7 
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LONDON MADE PARQUET FLOORING 

CENTRE PANEL LAID IN A 

OF YEW TREE YORKSHIRE 

FLOOR MANSION 

MADE AT ARCHITECTS 
HOWARD'S Messrs. 

CLEVELAND 
& RUTHERFORD WORKS, W.1 FF.R.LB.A. 

cagliola Marble 
A DECORATIVE MATERIAL. OF THE RENAISSANCE WHICH HAS STOOD THE TEST OF CENTURIES. 

FOR COLUMNS, PILASTERS, &c., &. STEEL STANCHIONS SURROUNDED WITHOUT SHOWING JOINT 

THE EFFECT OF THE RAREST MARBLES AT A 
MODERATE COST. 

THE BEST OF MARBLE SUBSTITUTES. 

RECENT WORKS: 

The Organ Temple. The Bathing Pavilion, Tyringham, 
Bucks. Sir Edwin L. Lutyens, R.A. 
Westminster Bank, Threadneedle St. Messrs. Mewes & 
Davis, FF.R.1.B.A. 
P. & O. Bank, Leadenhall Street. Messrs. Collcutt & Hamp, 
FF.R.I.B.A. 
National Provincial Bank, Nottingham. Messrs. Bromley 
& Watkins, FF.R.I.B.A. 
Lloyds Bank, Nottingham. Messrs. Bromley & Watkins, 
FF.R.I.B.A. 
East Midland University, Nottingham. P. Morley Horder, 
F.R.L.B.A. 
Griffin & Spalding’s New Premises, Nottingham. Messrs. 
Bromley, Cartwright & Waumsley, R.I.B.A. 
Abbey Lodge, Regent’s Park. Messrs. Wills & Kaula, 
R.I.B.A. 
Borough Polytechnic, New Extension. W. Courtenay Le 
Maitre, F.R.I.B.A. 
Staircase, Royal Exchange Assurance. Messrs. Mewes & 
Davis, FF.R.I.B.A. 
The Oratory, Buncrana. Wm. J. Doherty, M.R.LA.I. 
London County Hall. E, Stone Collins, F.R.I.B.A. 
Hay’s Wharf Head Office. H. S. Goodhart Rendel, F.R.1.B.A. 
120/1, Pall Mall. Sir Edwin L. Lutyens, R.A. 

The whole of the New Columns and Piers are made in Scagliola Linhope Street, Dorset Squar: e, London, N.W. 
to match the marble in the Old Hall. Telephone : No. 4054 Paddington. Telssvame: “Gensp, henden” 
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Where great durability is needed 

LEYLAND RUBBER FLOORING 
Beautiful in appearance, thoroughly hygienic, pleasantly 

resilient, safe, economic, Leyland Rubber Floors cannot be 

equalled for use in public buildings where great durability 

is needed. Supplied in unlimited designs, for which nearly 

a hundred colours are available, Leyland Floors can be em- 

ployed for any interior decorative scheme. The illustration 

shows Leyland Rubber Flooring laid in a shopping arcade. 

THE LEYLAND & BIRMINGHAM RUBBER CO., LTD., 172 GRAND BUILDINGS, TRAFALGAR SQUARE, LONDON, W.C.2 

Telephoie : Whitehall 2001 Factories: Leyland, Glasgow, Mitcham, Preston, Dub'in 

Messrs. Marments Ltd., the well-known Cardiff Qucfitters . 

ONG-LIFE RUBR 
Wg” ER 

L< 
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TRADE AND CRAFT. 

The general contractors for Long Meadow, West Monkton, 
Somerset, were Messrs. Potter and Sons, Taunton, who were 
also responsible for some of the joinery. Among the artists, 
craftsmen and sub-contractors were the following: Engart 
and Rolfe (asphalt); Wellington Brick Co. (bricks); Bath 
Stone Firms (stone); ‘‘ Stamford Stone ”’ (tiles); D. Anderson 
& Son (roofing felt); Henry West and Sons (central heating, 
electric wiring and plumbing); Nicholls and Clarke (sanitary 

A LONDON DIARY. 
TUESDAY, DECEMBER 1— THURSDAY, DECEMBER 3—continued. 

The Architectural Review, December 1931. 

fittings); Henry Hope and Sons, Ltd. (door furniture, window 
furniture); S. Elliott and Sons (special floors); Keeble, Ltd. 
(door wood) ; Scott & Co. and Hillier (shrubs and trees). 

It was stated last month in the list of sub-contractors for 
the Ardath Reminder Shop that Birmabright Alloy was used 
for frames to cases. We wish to point out, however, that it 
was used for the metalwork throughout the shop. 

MONDAY, DECEMBER 7—continued. 
History of Handwriting in 12 noon. BRITISH MUSEUM Blake: Watts... .. 11a.m. TATE GALLERY 7?! Life and Arts 12 n00n, BRITISH MUSEUM 

West Europe. Some Romantic Poets .. .m. NATIONAL PORTRAIT OTe 3000 B.C. 
Egypt : (6) Monuments .. 12 noon, PP 3P GALLERY Life and Arts 3 p.m. 
Greek Vases + ++ 3 p.m. ” ” French Painting—I... .m. WALLACE COLLECTION lore 3000 B.C. 
Mesopotamia: (6) Monu- 3 p.m. 3P Mesopotamia —I:Sumer 3 p.m. 

ments. FRIDAY, DECEMBER 4— (Ur) to 2000 B.C. 
Carpets... ve Iz noon, V. AND A. MUSEUM Porcelains of China 12 noon. BRITISH MUSEUM Musical Instruments .. 12 m00n. V. AND A. MUSEUM 
Tapestries 3 p.m. The Anglo-Saxon Period 12 noon. Chinese Bronzes .. 12 noon, 
Religious Art: Spanish 12 noon. NATIONAL GALLERY The Early ChristianPeriod 3 p.m. As Architecture (I) .. ++ 3pm. » » 

and Dutch. Origins of Writing and 3 p.m. Watercolours... p.m. 
Religious Art : Italian .. 1 p.m. ss Materials. Italian Painting Course 11 a.m. NATIONAL GALLERY 

General Visit .. ++ Ir@.m, TATE GALLERY Continental Plate . 12 V. AND A, MUSEUM 
English Architects—I .. 3 ).m. NATIONAL PORTRAIT  (ejtic Ornament 12 noon. Blake; Rossetti .. +. TATE GALLERY 

GALLERY Goldwork and Jewellery 3 p.m. # s Costume in Portraits—I 3 p.m. NATIONAL PORTRAIT 
Rembrandt WALLACE COLLECTION Chinese Paintings 3 pm. GALLERY 
WEDNESDAY, DECEMBER 2— Italian Painting Course 11@.m. NATIONAL GALLERY French Painting—III_ .. 3 p.m. WALLACE COLLECTION 

French P ainting Ila.m TATE GALLERY TUESDAY, DECEMBER 8— 
Greek and Roman Life .. 12 noon. Pitt and Napoleon :| 3 p.m. NATIONAL porTRarr Mesopotamia — II: Re- 12 noon. BRITISH MUSEUM 

” ” cords, 2000-800 B.C. 
Greek and Roman Archi- 3 p.m. ” ” Egypt —II: Monuments, 12 noon tecture, etc. French Painting—II .. 3 .m. WALLACE COLLECTION ” ” 

lace... NOON, V. AND A. MUSEUM SATURDAY, DECEMBER 5— ” ” 
Far-Eastern Pottery 12 noon. Potters of Old England 12 00n. BRITISH MUSEUM Egypt—III: Life and Arts, 3 p.m. 
General Tour a s+ 3 p.m. ” ” Life and Arts of the Middle 12 noon. » ” 3000~1600 B.C. 

Indian Section : Buddhis- 3 p.m. ” ” Ages. Architecture (II) .. I1200n, V. AND A, MUSEUM 
tic Paintings. The Story of Man: Urto 3 p.m. ” ” Early Renaissance Sculp- 3 p.m 

ItalianPainting Course-—-I 11 a.m. NATIONAL GALLERY Rome. ture 

English Architects—II .. 3 ).m. NATIONAL PORTRAIT Ivories .. .. I2 noon, V. AND A. MUSEUM Brench 12 neon. MATIOWAL GALLERY 
GALLERY Miniatures 12 noon. ” ” Hogarth; Millais I1@.m. TATE GALLERY 

THURSDAY, DECEMBER 3 
Byzantine and Medieval 12 noon. 

Craftsmen. General Survey .. 

h Bible Came 12 noon. ++ 12 noon, 

*- Us. French Masterpieces .. 2 p.m. 
3 p.m. Between the Old Testa- 3 p.m. 

ment and New. 

BRITISH MUSEUM 

Indian Section: General 3 p.m. 
Tour. 

Turner and Landscape .. 11 a.m. 
History of the Collection 12 noon. The Romans in Britain .. 3 p.m. 

Ironwork .. noon. V. AND A. MUSEUM 
Panelled Rooms .. 12 noon, MONDAY, DECEMBER 7— 
Ecclesiastical Metalwork 3 p.m. 
ItalianPainting Course—II 11 a.m. 

” ” 
NATIONAL GALLERY 

Mesopotamia — I: Sumer 12 noon. 
(Ur) to 2000 B.c. 

” ” 

NATIONAL GALLERY 

” ” 

” ” 
” ” 

TATE GALLERY 

WALLACE COLLECTION 

BRITISH MUSEUM 

Costume in Portraits—II 3 p.m. 

French Painting—IV .. 3 p.m. 

WEDNESDAY, DECEMBER 9— 
A Selected Subject 12 noon, 
Early Greece (Crete and 12 noon, 

Mycene). 

Early Age of Italy (Etrus- 3 p.m. 
cans, etc.). 

Mesopotamia — II: Re- 3 p.m. 
cords, 2000-800 B.C. 

NATIONAL PORTRAIT 
GALLERY 

WALLACE COLLECTION 

BRITISH MUSEUM 

Used in many 

Constituents: 

Ocean Liners: | 
The “Aquitania? “Mauretania” 
“Empress of Australia”“Naldera” 
“Montlaurier” “Narkunda” 
“Windsor Castle” 

of the lange 

Milled Cork, 
Wood Flour, 

Linseed Oi1 , 

Used in many important 
Bank & Insurance Buildings, 

HOSPITALS 
Shops, Warehouses 

effects. Finest Pigments. 

Dist? 
ng ¢ Furnishin, 

Ixxvi 

& Public Buildings. 

Forth Works, 
Kirkcaldy, 
Scotland. 
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DON’T HEAT THE CEILING AND LEAVE 

THE FLOOR TO FREEZE! 
Uneven warmth and blackened walls — the bugbear of central 
heating since ever it came into general use — need no longer 
worry you. A new type of shield, patented and fitted only to 
the new Crane Radiators, deflects the heated air as it rises, 
and directs it forward into the room at breathing level, where 
it can circulate freely. And the dark staining — caused by 
warm air streaming up the walls — is largely eliminated. 
Exactly what this invention means in more efficient, more 
economical heating is fully set out in the new Crane Radiator 
Booklet. Send for it at once. 

CRANE RADIATORS 

Made only by 

CRANE-BENNETT LTD. 

120, PALL MALL, LONDON, S.W.1 | 149 

Factory : Nacton Works, Ipswich, Suffolk. 3 Manuf. ers and Suopliers for Sanitary and Heating Engineers. Makers of Malleable Iron Fittings 
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WEDNESDAY, DECEMBER 9—continued. 
Donatello 12 noon, 
Chinese Pottery .. 
Michael Angelo 
Indian Section : Metalwork : =“ 
ItalianPainting Course-—V 11 a.m. 

12 noon. 

Costume in Portraits lil 3 p.m. 

THURSDAY, DECEMBER 10-~ 

Origins of Architecture—I: 12 noon. 
Greek. 

Early Age of Italy (Etrus- 12 noon. 
cans, etc.). 

Early Britain—I (Old 3 p.m. 
Stone Age). 

Life and Arts of the Dark 3 p.m. 
Races—I: Asia. 

Rodin 12 noon, 
Rug WwW eaving and Knot- 12 noon. 

ting. 
Della Robbia ee 3 p.m. 
italien Painting Course 11 a.m. 

italian Painting Course 12 noon. 

VI. 
F ‘rench Painting . 
Some Nine teenth-century 3 p.m. 

Novelists. 
French Painting——V 

FRIDAY, DECEMBER 11 
Early Greece (Crete and 12 noon. 

Mycene) 
How the Bible Came 12 noon. 
Down to Us—I: MSS. 

Greek and Roman Life—I 3 p.m. 
Greek Sculpture—-I (he- 3 p.m. 

fore 450 B.C.). 

Oriental Pottery I2 noon, 
English Medieval Sculp- 12 noon, 

ture. 

Maiolica .. 
Japanese aintings 3 p.m. 
Italian Painting Course 11 a.m. 

Vil. 

Italian Painting Course 12 xoon,. 
~VII. 

George IV 3 p.m. 

French Painting—VI .. p.m. 

SATURDAY, DECEMBER 12 

Early Britain——II (late 12 noon. 
Stone Age). 

Karly Christian Period 12 noon, 
A Sectional Tour 9pm. 
The Story of Man: Ur to 3 p.m. 

Rome, 

Vv. AND A. MUSEUM 

” ” 
” ” 

NATIONAL GALLERY 

” ” 
TATE GALLERY 

NATIONAL PORTRAIT 
GALLERY 

BRITISH MUSEUM 

Vv. AND A. MUSEUM 

” ” 

NATIONAL GALLERY 

” 

TATE GALLERY 

NATIONAL PORTRAIT 
GALLERY 

WALLACE COLLECTION 

BRITISH MUSEUM 

Vv. AND A. MUSEUM 

” ” 

NATIONAL GALLERY 

” ” 

TATE GALLERY 

NATIONAL PORTRAIT 
GALLERY 

WALLACE COLLECTION 

BRITISH MUSEUM 

The 

SATURDAY, DECEMBER 12—continued. 
European Pottery ++ I2 moon, 
Medieval Ivories . . ++ 12 noon, 
Stained Glass... 
Indian Section: Pottery 3 p.m. 
English Masterpieces .. 2 p.m. 

3pm. 
Pre-Raphaelites .. os 
French Furniture +. I2 noon, 

MONDAY, DECEMBER 14— 

Legypt—III: Life and Arts, 12 noo". 
3000-1600 B.C, 

Mesopotamia III: (a) 12 noon. 
Assyrian Monuments, 
1100-800 B.C, 

Greek Sculpture—I (be- 3 p.m. 
fore 450 B.C.). 

Egypt—IV: Monuments, 3 p.m. 
1600-1100 B.C. 

Chinese Porcelain (I)... 12 noon. 
Persian Art ++ I2 noon. 

Chinese Porcelain (11) 3 p.m. 
Period Furniture : Oak 3 p.m. 
Italian Painting Course 11 a.m. 

VIII. 
Italian Painting Course 12 noon. 

VII 
Hogarth; Millais . Iram, 
Conditions Governing the 3 p.m. 

Arts in England. 
French Painting—VII .. 3 p.m. 

TUESDAY, DECEMBER 15 - 

EarlyBritain—III (Bronze 12 noon. 
Age). 

life and Arts of the Dark 12 noon. 
Races—II: Africa. 

Greek Sculpture II (El- 3 p.m. 
gin Marbles). 

Mesopotamia III: (b) 3 p.m. 
Assyrian Monuments, 
800-700 B.C. 

Chinese Porcelain (III) .. 12 noon. 
Continental Porcelain .. 3 p.m. 
British Watercolour 
Literature of the Fine Arts 3 p.m. 

in England. 
French Painting—VIII .. p.m. 

WEDNESDAY, DECEMBER 16 

Mesopotamia —- III: (a) 12 noon. 
Assyrian Monuments, 
1100-800 B.C. 

Early Britain——-I (Old 12 noon. 
Stone Age). : 

Early Britain--IV (Iron 3 p.m. 
Age). 

A Selected Subject ae 
French Porcelain 12 noon, 
Enamels . 12 noon, 
English Porcelain (1) 

Vv. AND A. MUSEUM 

” ” 
” ” 

” ” 
NATIONAL GALLERY 

” ” 
TATE GALLERY 

WALLACE COLLECTION 

BRITISH MUSEUM 

” ” 

” 

” 

Vv. AND A. MUSEUM 

” ” 
” ” 

NATIONAL GALLERY 

” ” 

TATE GALLERY 

NATIONAL PORTRAIT 
GALLERY 

WALLACE COLLECTION 

BRITISH MUSEUM 

Vv. AND A. MUSEUM 

” ” 
TATE GALLERY 

NATIONAL PORTRAIT 

GALLERY 

WALLACE COLLECTION 

BRITISH MUSEUM 

” 
Vv. AND A. MUSEUM 

Architectural Review, December 1931. 

WEDNESDAY, DECEMBER 16—continued. 

Indian Section: Rugs and 3 p.m. 
Weaving. 

Portraits : English 
” ” I2 noon, 

Blake; Rossetti .. +. ILQ.m. 
The Study of Iconography 3 p.m. 

THURSDAY, DECEMBER 17— 

Greek Vases—I .. ++ 12 noon, 
Greek and Roman Life—I 12 noon. 
The Romansin Britain—I: 3 p.m. 

Conquest. 
Early Britain—II (Late 3 p.m. 

Stone Age). 

English Porcelain (II) .. 12 noon. 
Italian Sculpture «+ I2 noon. 
Early English Furniture 3 p.m. 
Flemish and Dutch Paint- 11 a.m. 

ing—I. 
Flemish and Dutch Paint- 12 noon. 

ing—I. 
Turner and Landscape .. 11 a.m. 
Other Nineteenth-century 3 p.m. 

Novelists. 
French Painting—-IX .. 3 p.m. 

FRIDAY, DECEMBER 18— 

Greek and Roman Life—II 12 noon. 
Illuminated Manuscripts 12 noon. 
Mesopotamia — III: (6) 3 p.m. 

Assyrian Monuments, 
800-600 B.C. 

Greek Sculpture — II: (a) 3 p.m. 
(Elgin Marbles). 

English Furniture, Seven- 12 noon. 
teenth Century. 

English Pottery .. 12 noon, 
English Furniture, Figh- 3 p.m. 

teenth Century. 
Paintings ; French 3 p.m. 

and Dutch Paint- 11 a.m. 
ing— 

Flemish, and Dutch Paint- 12 noon. 
ing—II. 

E — -century Paint- 11 a.m. 

The of Reform = 3, p.m. 

French Painting—X .. 3 p.m. 

SATURDAY, DECEMBER 19-— 

TheRomansinBritain—II: 12 noon. 
Life and Arts. 

ag Britain—III(Bronze 12 noon. 
ge). 

The *Story of Man: Ur to 3 p.m. 
Rome. 

A Sectional Tour 
Italian Renaissance Fur- 12 noon. 

niture. 

Vv. AND A. MUSEUM 

NATIONAL GALLERY 

” ” 
TATE GALLERY 

NATIONAL PORTRAIT 

GALLERY 

BRITISH MUSEUM 

” ” 

” ” 

Vv. AND A. MUSEUM 

” ” 
” ” 

NATIONAL GALLERY 

” ” 

TATE GALLERY 

NATIONAL PORTRAIT 
GALLERY 

WALLACE COLLECTION 

BRITISH MUSEUM 

” ” 

NATIONAL GALLERY 

” ” 

TATE GALLERY 

NATIONAL PORTRAIT 
GALLERY 

WALLACE COLLECTION 

BRITISH MUSEUM 

FOR FIRST CLASS 
WORKMANSHIP! 

For all their fine lines and_ beautiful colours 
Devon fires are sturdy, solid structures. Nothing 

is scamped or left to chance—you can see that, 

by the first-class way they’re 
slabbed. Just come and see for yourself at our 
showrooms. Or write for illustrated specifications. 

CANDY AND CO LTD (Dept N) DEVON HOU = 

for one thing, 

60 BERNERS ST. OXFORD ST. LONDON 
WORKS HEATHFIE LD NEWTON ABBOT DEVON 

Design 
Ss 338 ” 

Westminster Bank 

For the benefit of that large section of the 

public which finds itself bewildered by busi- 

ness language, the Westminster Bank issues 

from time to time simply worded explana- 

tions of various ways in which it is able and 

glad to be of use to its customers. Amongst 

its publications are the following: § Points 

before Travelling, notes on the Protection of 

Travellers from Loss. § Thirty-nine Advan- 

tages of an Account with the Bank. § The 

Saving Habit, an outline of the Home Safe 

system. § Safeguards for Travellers, a warning 

against carrying foreign notes. § Securities, 

their Custody and Supervision. 9 Wills, 

Trusts, and Settlements, the Bank as an Executor 

Copies may be had on asking at almost any branch, 

or by addressing a postcard to the Secretary, 

Leaflets 

Westminster Bank Limited 

41 LOTHBURY, LONDON, E.C.2 

FIRES 
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THE HEARTH 

INTERIORS 

G COMPANY, Late of DUDLEY, 
have pleasure in announcing the issue of a 
128-page book with over 300 illustrations of 

PERIOD GRATES 
& Fireplace Accessories 

Write on your business paper 

for a presentation copy. The 
most comprehensive book of its 

kind ever published. 

NEW ADDRESS : 

EAGLE FOUNDRY 
LEAMINGTON 

London Showrooms : 

38 WELBECK ST. W.1 
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4A LONDON DIARY. 

SATURDAY, DECEMBER 19—continued. 

Stained Glass 12 moon, 
French Renaissance Fur- 3 p.m. 

niture. 
Indian Section : Mogul Art 3 p.m. 
Italian Masterpieces .. 2 p.m. 

” ++ 3pm. 
French Painting .. Il a.m, 
Pictures .. 12 noon, 

MONDAY, DECEMBER 

Mesopotamia -- IV: Re- 12 noon. 
cords, 800-500 

Egypt—V : Life and Arts, 12 noon. 
1600-30 B.C, 

Egypt—IV: Monuments, 3 p.m. 
1600-1100 B.C, 

Greek Sculpture — II (b) 3 p.m. 
(Elgin Marbles). 

Illuminated MSS. .. 12 noon, 
Period Furniture : French 12 noon. 
Oil Paintings 3 p.m. 
Period Furniture ; Walnut 3 p.m. 
Flemish and Dutch Paint- 11 a.m. 

ing—III. 
Flemish and Dutch Paint- 12 noon. 

ing- 
Rossetti; Watts . 
Medieval Artin ore 

Dutch Genre a oo Spm. 

TUESDAY, DECEMBER 22— 

Greek Vases—II ++ 12 noon, 
Egypt—-V : Life and Arts, 12 noon. 

1600-30 B.C, 
Egypt—-IV: Monuments, 3 p.m. 

1600-1100 B.C. 
Greek Sculpture-—-II (b) 3 p.m. 

(Elgin Marbles). 
A General Tour .. ++ 12 noon, 
Raphael Cartoons 3p. m. 
General Visit 
Medieval Art inEngland m. 

French Furniture—I.. p.m. 

WEDNESDAY, DECEMBER 23 

A Selected Subject 12 noon, 
Early Britain—IV (Iron 12 noon, 

Age). 
Anglo-Saxon Period-—-I .. 3 p.m. 
A Selected Subject 
Jade and Lacquer .. 12 noon. 
English Porcelain 12 noon, 
Domestic Glass .. 3pm. 
Indian Section: Wood- 3 p.m. 

work, 
French Painting—I BE RIM, 

.. 12 noon, 
French Painting . . 

Vv. AND A. MUSEUM 

” ” 

” ” 
NATIONAL GALLERY 

” ” 
TATE GALLERY 

WALLACE COLLECTION 

BRITISH MUSEUM 

Vv. AND A. MUSEUM 

” ” 
” ” 

NATIONAL GALLERY 

” ” 

TATE GALLERY 

NATIONAL PORTRAIT 
GALLERY 

WALLACE COLLECTION 

BRITISH MUSEUM 

Vv. AND A. MUSEUM 

TATE GALLERY 

NATIONAL PORTRAIT 
GALLERY 

WALLACE COLLECTION 

BRITISH MUSEUM 

” ” 

” ” 

Vv. AND A. MUSEUM 

NATIONAL GALLERY 

” ” 
TATE GALLERY 

The 

WEDNESDAY, DECEMBER 23—continued. 

Holbein .. os Pm. 

THURSDAY, DECEMBER 

Origins of Architecture 12 noon. 
—II: Romans, etc. 

The Romans in Britain—I: 12 noon. 
Conquest. 

Egypt—-VI: Monuments, 3 p.m. 
1100—30 B.C 

Greek Sculptur — III 3).m. 
(Mausoleum, etc.). 

English Plate (I). . +. 12 noon, 
Early Christian Art 

Plate (II) p.m 

Gallery Closed 
Gallery Closed .. 
Gallery Closed — 

Collection Closed. . 

FRIDAY, DECEMBER 25—~ 

All Galleries Closed. 

SATURDAY, DECEMBER 26— 

Historical and Literary 12 noon. 
MSS. 

Origins of Writing and 12 noon. 
Materials. 

A Sectional Tour 3 p.m. 
The Story of Man: Ur to 3 p.m. 

Rome. 
General Tour be 12 noon, 
Museum Masterpieces .. 12 noon, 
General Tour se 
Indian Section: Jade and 3 p.m. 

Precious Stones. 

MONDAY, DECEMBER 28 -- 

How the Bible Came 12 noon. 
Down to Us—-I.(MSS.). 

Hittite and Hebrew Col- 12 noon, 

The Early Christian 3 p.m. 
Period—I. 

Egypt-—-VI: Monuments, 3 p.m. 
1100-30 B.C. 

Early Costumes .. noon. 
Evolution of the Chair .. 12 noon. 

Seventeenth 3 p.m. 
Centu 

: Maho- 3 p.m. 
gany 

‘Painting—II 
12 noon, 

Hogarth; Millai REM. 
The Arts under Flizabeth 3 p.m. 

Dutch Landscape 

NATIONAL PORTRAIT 
GALLERY 

BRITISH MUSEUM 

Vv. AND A. MUSEUM 

” ” 

” ” 

NATIONAL GALLERY 
TATE GALLERY 

NATIONAL PORTRAIT 
GALLERY 

WALLACE COLLECTION 

BRITISH MUSEUM 

< > Zz > 5 a & S 

Vv. AND A. MUSEUM 

NATIONAL GALLERY 

” ” 
TATE GALLERY 

NATIONAL PORTRAIT 
GALLERY 

WALLACE COLLECTION 

Architectural Review, December 1931. 

TUESDAY, DECEMBER 29— 

Early Christian Period—II 12 noon. BRITISH MUSEUM 
Anglo-Saxon Period—I .. 12 noon. 
Greek Sculpture — III 3 p.m. 

(Mausoleum, etc.). 
Mesopotamia —IV: Re- 3 p.m. 

cords, 800-500 B.C 
Costumes, Eighteenth 12 noon. V. AND A. MUSEUM 

Century. 
Chinese uer . 12 noon. 
Costumes, Nineteenth 3 p.m. 

Century. 

Tapestries 3 p.m. 
General Visit + Ila@.m, TATE GALLERY 
Nicholas Hilliard 

French Furniture—II 

3 p.m. NATIONAL PORTRAIT 
GALLERY 

3 p.m. WALLACE COLLECTION 

WEDNESDAY, DECEMBER 30— 

Anglo-Saxon Period—II 12 n00n. BRITISH MUSEUM 
Life and Arts : Dark Races 12 noon. ” ” 
—III: North America. 

Greek Sculpture — IV 3 p.m. 
(Ephesus, etc.). 

Life and Arts: Dark Races 3 p.m. ” ” 
—IV : Central and South 
America. 

Vestments (I) 
Chinese Pottery .. 

+ I2 noon, V. AND A. MUSEUM 

12 noon, ” 

Indian Section: Persian 3 p.m. #3 ne 
Influence. 

Spanish Painting 

‘Turner and Landscape 

IT NATIONAL GALLERY 

TATE GALLERY 
Some Jacobean Painters 3 p.m. NATIONAL PORTRAIT 

GALLERY 

THURSDAY, DECEMBER 31 

How the Bible Came 12 noon. BRITISH MUSEUM 
Down to Us—II. (Print) 

Egypt—VII: Burial Cus- 12 noon. 
toms. 

Life and Arts of the Middle 3 p.m. pa * 
Ages. 

Greek Sculpture -- IV 3 p.m. 
(Ephesus, etc.). 

Bayeux Tapestry (I) 12 moon. V. AND A, MUSEUM 
Rodin 12 noon. 
Bayeux Tapestry (11) 3 p.m. 
English Primitives 3 p.m. ” ” 
German and Northern Il a.m. NATIONAL GALLERY 

Painting. 

German and Northern 12 noon. 
Painting, 

French Painting . Ira.m. TATE GALLERY 

Some Nineteenth- -century 3 p.m. NATIONAL PORTRAIT 
Poets. GALLERY 

History of the Collection 3 p.m. WALLACE COLLECTION 

Fine Furniture and Joinery 

Designed by 

SIR EDWIN 

LUTYENS, R.A, 

for the new 

Crane-Bennett Premises, 

Pall Mail. 

One example of the many fine pieces of furniture made by us to the 
designs of Sir Edwin Lutyens, R.A. 
high-class joinery and _ furniture, 

Since 1869 we have specialised in 
and shall always appreciate an 

opportunity of tendering for Architectural Woodwork of all kinds. 

NICHOLLS & JANES 
ST. MARY STREET - HIGH WYCOMBE 

Telephone : High Wycombe 157 
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TOTAL CUBE, 
| 1,500,000 FEET 

TOTAL FRONTAGE, 
1,652 FEET 

HEIGHT TO TRUCK 
OF FLAGSTAFF, 205° 97 

NUMBER OF FLOORS, || 

NUMBER OF BAYS, 1,830 

LENGTH OF CORRIDORS, OVER 3 MILES 

AREA OF GLAZED TILE WORK IN 

COURTS, 41,600 FT. SUPER 

NUMBER OF BRICKS USED, 5,000,000 

WEIGHT OF STRUCTURAL STEEL, 
11,208 TONS 

CUBE OF GRANITE IN ELEVATIONS, 9,000 FT. CUBE 

CUBE OF PORTLAND STONE IN ELEVATIONS, 
137,000 FT. CUBE 

TOTAL TRAVEL OF THE 18 LIFTS, 1,827 FT. 

NUMBER OF VACUUM CLEANING POINTS, 482 

= 

FOR THE CONVENIENCE OF READERS 
ADVERTISERS’ ANNOUNCEMENT 
RELATING TO THE CONSTRUCTIO 
DECORATION AND EQUIPMENT 
THAMES HOUSE HAVE BEEN GROUPED® 
TOGETHER IN THE FOLLOWINGS 
PAGES AND FORM AN _ INTERESTING 
SUPPLEMENT TO THE EDITORIALM 

The Thames, from Thames 
House, with Westminster 
Bridge, St. Thomas’s Hos- 
pital and the London County 

Hall in the distance. 

Staircase Hall B (see ground- 
flocr plan, p. 165). On the 
left are the staircases, on the 
right the lifts; behind the 

camera, the street doors. THAMES HOUSE ... SOME STATISTICAL DATAM 
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T HOUSE AND IMPERIAL CHEMICAL HOUSE, MILLBANK 
itect: Si 4 

rchitect: Sir Frank Baines, F.R.|.B.A. Contractors: Messrs. John Mowlem & Co. Ltd. 
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THE 

BRICKS 

WERE 

PHORPRES 
Four tmes pressed 

LONDON BRICK COMPANY 

& FORDERS LID. 

AFRICA HOUSE, KINGSWAY, LONDON, W.C. 2. 

Telechone: Holborn 8282 (10 lines) 

Grem:: Pherpres, Wesicent, London. 

Coryright: 
London Brick Co. 

& Forders Ltd. 

lxxxili 

CRANE-BENNETT BUILDING, 

PALL MALL 

Architect: Sir Edwin Lutyens. | Contractors: Holloway Bros. Ltd. 
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Architect : Sir Frank Baines, C.B.E., F.R.I.B.A, Total frontage approad half a mile 

One of the eight principal entrances to Thames 
House showing typical polished and carved 

Achievement | . 
HE building of james 
the capacity of fitish «¢ 

its completion in two years, than « 
time for an undertaking offuch n 
notable achievement. 

We welcome this oppofnity of 
with so vast a building projeq In th 
House and Imperial Chemicafiouse 
20,000 cubic feet of polishegranite 
the Scotch granite employd throug 
Creetown, and the whole of thfiressin 
was executed in Aberdeen, cftitutin 
its kind ever executed and fixfin this 
to one company. 

Quarry Owners, Granitefarble & | 
4 6 THROGMORTONVENUF 
TELEPHONE METROMTAN 

[iz [te 

~ 

ee dp wt Fe =\G ROSVENOR ROAD DEVELOPMENT 

aie The total area covered by Thames House and Imperial Chemical House is over 17,5] cubic fee 

2 

4 



ty 

- 17,5080 cubic feet, and the total area of flocr space is approximately 1,140,000 square feet. 
approadl half a mile. Contractors: John Mowlem & Co., Ltd. 

of lames House is a tribute to 
of fitish enterprise and energy ; 
rs l@than one-third of the normal 

offich magnitude, is indeed a 

ppofnity of associating our name 
‘ojeq In the elevations of Thames 
nicafiouse there are approximately 
ish@granite work. The whole of 
loyd@ throughout was quarried at 
of titttessing, polishing and carving 
n, Cflituting the largest contract of 
I fixfin this country and entrusted = 

MAUEBLLE, LTD. aa gg 

aniteterble& Stone Merchants, 
TONVENUE, LONDON, EC. 
ROPETAN 5196 LINES 

Polished and carved granite surround to the 

Main Entrance of Imperial Chemical House. 
Models for carving by W. B. Fagan, Esq. 

; 



THE ARCHITECTURAL REVIEW, December 1931. 

THAMES HOUSE, WESTMINSTER 

Architect: SIR FRANK BAINES, K.C.V.O., C.B.E., F.R.1.B.A, 

THE WHOLE OF THE 

GLAZED BRICKS, GLAZED WALL TILES 
|: “STOURBRIDGE” PATENT PARTITION BRICKS 

for the lighting courts and lavatory blocks; also 

THE GLAZED ROOFING BLOCKS 

for this IMPORTANT BUILDING were supplied by 

TFiE STOURBRIDGE GLAZED BRICK & FIRECLAY Co. L™. 
BLOWERS GREEN, DUDLEY 

TELEGRAMS: ‘‘GLAZE ’’ DUDLEY. TELEPHONE : 2446, 7 & 8 DUDLEY 

ixxxvi 
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THE ARCHITECTURAL REVIEW, December 1931. 

The claims of this Building to represent the last 
word in Office accommodation are supported by 
the provision made in the Engineering Services for 
the comfort of the occupants and for economy in 
operation. These include :— 

AUTOMATIC TEMPERATURE CONTROL 
The Warming Panels in every room are controlled 
by Magnetic Valves actuated by a thermostat, the 
setting of which can be selected by the occupant. 
The temperature is maintained within 13°F. of the 
setting. 

SUPPLEMENTARY WARMING TO RIVER FRONT 
The main Panel Warming Installation comprising 
some 60 miles of embedded Panel pipe, is supple- 
mented by special additional warming panels in the 
rooms facing the River, which are controlled from 
the boiler house and can be put into service during 
stormy or specially severe weather. 

§=PANEL COOLING 
“eee. A refrigerating plant takes the place of the boilers 

in Summer, and cool water is circulated through 
the Panel System providing adequate cooling effect 
at minimum cost and without risk of discomfort 
due to draught. 

AUTOMATIC COLD WATER CONTROL 
Supplies to flushing tanks are controlled by Magnetic 
Valves actuated by time switches, which reduce the 
frequency of operation at night and over week-ends 
thus reducing water consumption and waste. 

Ixxxvii 
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THE ARCHITECTURAL 

EVERYTHING ELECTRICAL 

THAMES HOUSE 
(Architect: Sir Frank Baines, K.C.V.O., C.B.E., F.R.1.B.A.) 

_ Thames House, Millbank, is one of many 
important buildings in London and 

4 throughout Great Britain to which G.E.C. 
Floodlightingand OSRAM Lampshave been 
applied with conspicuous success during 
the International Illumination Congress. 

Electrical Contractors : T. Clarke @ Co., Ltd. 

The wide experience of G.E.C. illuminating 
oe , Engineers is at the service of all concerned 

with lighting problems of any kind. 
i Advice or suggestions given, or complete 

schemes prepared without obligation. 

THE GENERAL ELECTRIC CO. LTD. 
Head Office: Magnet House, Kingsway, London, W.C.2 

: Branches throughout Great Britain and in all the principal markets of the world. 

Ixxxvill 
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THE ARCHITECTURAL REVIEW, December 1931. 

THAMES HOUSE 

wie 

STEELWORK 
The "11,500 tons of steelwork at Thames House was manufactured, fabricated 
and erected by Dorman Long at an average of 500 tons a week, a record rate 
of 1,080 tons being reached in one week. The erection of the steelwork was 
started in October, 1929, and finished in May, 1930. Architect : Sir Frank 

Baines, K.C.V.O., F.R.1.B.A. 

Dorman Long & Co., Ltd., undertake the supply and erection of steel frames 
for modern buildings of all kinds, small or large, in all parts of the world. 

The Dorman Long Handbook for Consiructional Engineers will be sent, on 
request to the London Office, to Architects, Engineers and General Contractors. 

DORMAN LONG 
AND CO. LTD. (INCORPORATING BOLCKOW VAUGHAN & CO., LTD.), 

MIDDLESBROUGH AND LONDON 

Ixxxix 
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THE ARCHITECTURAL REVIEI, December 1931. 

THAMES HOUSE 
WESTMINSTER 

Architect: Sir Frank Baines, K.C.V.O., C.B.E., F.R.LB.A. 

— 

Photograph taken during erection of a pair of doors 
in Austrian Oak at the N.P. Bank, Thames House. 

A large proportion of the joinery for Thames House 
and the special joinery for the Thames House branch 

ot the National Provincial Bank entrusted to 

H. KING & SON ceckHam LID. 
COMMERCIAL ROAD .... S.E15 
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THE ARCHITECTURAL REVIEW, December 1931. 

m 

THAMES HOUSE :. WESTMINSTER 

Sir Frank Baines, K.C.V.O., C.B.E., Architect 
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THE ARCHITECTURAL REVIEW, December 

BOILERS ror POWER anpb HEAT 

BUY « MARSHALL” BOILERS 

and follow the lead 

given by the most discerning 

users of to-day. No difficulties 

of design, type, pressure, size, 

transport or site, stand in our 

way. Let us know your needs. 

Our proposals will cover them 

at attractive prices, and without 

trouble, you can get the 

BEST 

BOILERS 

OBTAINABLE 

Lists on request 

MARSHALL, SONS & CO., LTD., ENGINEERS, GAINSBOROUGH 

From photographs taken 
during erection — period. 

THAMES HOUSE, s.W. 

Another notable 

MARSHALL BOILER 

installation in the 

Metropolis. 

VACUUM CLEANER 
CENTRAL INSTALLATIONS 

Some Installations in Large Puildings : 

Thames House 

Houses of Parliament 

A Few Hotels and Cinemas: 

Write for information and Booklet. Layouts and Quotations free. 

County Hall Arkwright House, Manchester 

Leeds Permanent 
Building Society 

Imperial Chemical House _—_ Students’ Union, Birmingham 
Barclays Bank, Head Office, 

etc., etc. 

HOTELS. CINEMAS, ETC. 
Park Lane Hotel Trocadero, Elephant & Castle 

Langham Hotel Winter Gardens, Blackpoo! 

Palace Hotel, Buxton Granada, Tooting 

Royal Tollard, Bournemouth Lonsdale, Carlisle 

Palace Hotel, Jersey, Metropole, Victoria, 

etc., etc. etc., ete. 

THE BRITISH VACUUM CLEANER & ENGINEERING Co., Ltd. (Dept. A.G.), LONDON, S.W.6 
Telephone: FULHAM 5566 

xcli 

1931. 
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THE ARCHITECTURAL REVIEW, December 1931. 

THAMES HOUSE, WESTMINSTER 
Architect: SIR F. BAINES, K.C.V.O., C.B.E., F.R.LB.A. 

BALCONETTES TO THIRD-FLOOR WINDOWS <AS ABOVE). SEMI-CIRCULAR 
FANLIGHT GRILLES TO MAIN ENTRANCE DOORS @s VARIOUS GRILLES TO 
ENTRANCES @ STAIRCASES, ALSO LAYLIGHTS TO STAIRCASE HALLS. EXECUTED BY 

J. STARKIE GARDNER LTD. butney 5721 
Decorative Metal Workers, SOUTHFIELDS, LONDON, S.W.18 

THAMES HOUSE 
163 MILES OF ENRICHED MOULDED CORNICE 
1? MILES OF CEILINGS TO CORRIDORS 

AND 

THE WHOLE OF THE BARREL VAULTING TO THE 
SEVENTH FLOOR »- NORTH © SOUTH BLOCKS 

CARRIED OUT BY 

84 ALBERT STREET CAMDEN TOWN, N.W.1. 
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THE INTERIOR WALLS OF THAMES HOUSE 

THE ARCHITECTURAL REVIEW, December 

WERE FINISHED IN PIONEER PLASTER 

over 50,000 sq. yds. of wall and pillar 
surface being covered. 
PIONEER PLASTER WAS ALSO USED FOR THE mo ee | 
SOLID IN SITU MOULDING ON THE STAIRCASES. PIONEER” 

JONEER ” Plast duct which marks a definite st f 

in the progress of plastering. lls exceptionally hard nish, with freedom from cracking or crazing, the ease of working and 
the fact that decoration can immediately follow trowelling, combine 
to produce an exceedingly satisfactory hard-wall plaster. 

The consistent nature of the raw material and a standardised 
process of manufacture ensure that “Pioneer” Plaster is uniform in 4 
quality from consignment to consignment. Delivery is prompt and’ 
prices are competitive. 

Full information will gladly be given and technical assistance 
on Plastering problems is available. 

Enquiries should be addressed to 

CASEBOURNE & COMPANY (1926) LTD., Room 112 
IMPERIAL CHEMICAL HOUSE, LONDON, S.W.1. 

PIONEER Plaster 
Made by CASEBOURNE & CO. (1926) LTD. 

(A subsidiary company of Imperial MB Industries Limited). BILLINGHAM. STOCKTON-ON-TEES. 

CF... 

THAMES HOUSE 

18 Lifts were ‘installed by 

WAYGOOD-OTIS, LTD. 

54 & 55 FETTER LANE, 

LONDON, E.C.4 

Telephone : CENTRAL 9141 

Xclv 

1931. 
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THE ARCHITECTURAL REVIEW, December 1931. 

| ~ 

LIGHTNING 
CONDUCTORS 

THAMES HOUSE, WESTMINSTER Ask for informative Literature 
Architect: Sir Frank Baines, C.B.E., F.R.I.B.A. 

We FURSE & LIMITED 
LIGHTNING CONDUCTOR SPECIALISTS 

LONDON: “FL” Dept., 9 Carteret Street, Westminster, S.W.1 Tel. Vict. 6730/1 : 

| NOTTINGHAM: “FL” Dept., Traffic Street Tel. 8213 (3 lines) 

| MANCHESTER: “FL’’ Dept., 18 Corporation Street Tel. Cent. 6943/4 

BRISTOL: 12 Sydenham Road, Cotham Tel. 5162 

Billingham Synthonia Recreation Club 

The concrete foundations 

and paving to the 

Billingham Synthonia 

Recreation Club buildings, 

were reinforced with 

‘‘Expamet”’ Expanded Steel 

Architect : L. H. Bucknell, Esq., F.R.I.B.A., London. v 
Contractors: Messrs. R. Blackett & Son, Darlington. * 

THAMES HOUSE. 
More than 1,500 super yards of “ BB” “ 7 ” 
Expanded Metal Lathing were supplied 
and erected for Suspended Ceilings. XPAME 

XPANDED METAL 

THE EXPANDED METAL COMPANY, aN 
LIMITED. 

Patentees and Manufacturers of Expanded Metal. QQ 

Engineers for all forms of Reinforced Concrete and Fire-resistant Construction. SN 

Burwood House, Caxton Street, London, S.W.1. N 
Works: West Hartlepool. Established aver 40 years. N 

| 
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THE ARCHITECTURAL REVIEW, December 

COOKE'’S of 
HUDDERSFIELD 

‘a 
The Marble Terrazzo Grand! Staircase 

at the New Olympia Winter Gardens, Blackpool. 

Architect: J. C. Derham, Esq., L.R.I.B.A. 

Built in pre-cast units 17 ft. long 
(15 ft. clear span between the 
supports) with non-slip inlaid Car- 
borundum treads ..... A unique 
example of staircase construction. 

Established in 1880 have 

extensive experience in Reinforced 

Concrete work and all classes of 
Flooring construction. 

JOHN COOKE & SON cisdéerssea LTD. 
CRAVEN HOUSE, KINGSWAY, LONDON 

‘Phone: Holborn 7230 

38 Bridge Street, MANCHESTER ‘Phone: Central 2938 

Head Office, Little Royd, HUDDERSFIELD 
"Phone: Huddersfield 2900/1 

we 

BRONZE ENTRANCE DOORS, THAMES HOUSE, 

WESTMINSTER. 

SIR FRANK BAINES, C.B.E., F.R.LB.A., ARCHITECT. 

ARCHITECTURAL 

METALWORK 

BROMSGROVE 
GUILD 

BROMSGROVE 

WORCESTERSHIRE 
LONDON OFFICE: 199 PICCADILLY W.1. 

1931. 

| 
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Thames House 

THE TWO LARGE HOLLOW FLAG-STAFFS 

were constructed by 

M°GRUER HOLLOW SPAR Co., Ltd. 
who specialise in the construction of 
Flag-Staffs of all kinds and sizes for 
Roofs, Towers, Walls or Ground 

MAXIMUM STRENGTH—MINIMUM WEIGHT 

No flying stays required. Perfect Weathering—Longest Life 

M°GRUER HOLLOW SPAR Co., Ltd. 
Aldwych House, London, W.C.2 

"Phone : Holborn 8421 Factory : Beach St., Gosport 

FLAG-STAEES ror DINGS 

GARDEN CITY HOUSES 
AND DOMESTIC INTERIOR DETAILS 

The Fourth Edition of this volume contains a Typical Specifi- 

cation of a Garden City House, with a series of Working 

Drawings, prepared by T. MiLLwoop WILson, F.R.I.B.A., 
also over 70 pages of exterior views, sections, and plans of 

Garden City Houses, as well as 39 pages of photographs and 

measured drawings of interior details. 

size 12} in. by g in. 

Bound in quarter cloth, 

Price 7s. 6d. net, postage gd. inland. 

THE ARCHITECTURAL PRESS 

A SPECIAL OPPORTUNITY TO ALL BOOKLOVERS 

NEW &IMPORTANT REMAINDERS 
OF RECENT PUBLICATIONS 

Including European History and Biography, 
Architecture, General Prose, Literature, Poetry, 

Sport, and Books on the Fine Arts. 

In perfect condition, as issued and offered, so long 
as the stocks last, ‘at exceptionally low prices. 

A new catalogue of 32 pages will be posted gratis 
on application. 

Orders may be sent through any bookseller or direct to 

JOHN GRANT 
Wholesale Bookseller 

|_| Peace « Norquoy 

Anne’s Gate, W i 
| 31 GEORGE IV BRIDGE, EDINBURGH 

by 

pM. Schools 

‘. tors Coll 

bed of hools es, 

Illustrated 

vilio & Li’ now 

estimates in || Halls, 
Free use. 

Shelters rece! t and Hotels 

New New Islington, Ancoats, Manchester-—~ 
Telegs: 

476, 7 7.3178, Central. “Partitions, Manchester? 
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Designers & Craftsmen : 
E. Pollard & Co. Ltd,, London, 

STAYBRITE 
(TRADE MARK) 

N2 less for exterior enrich- 
ment than for interior de- 

coration, Staybrite is already 
acknowledged as the ideal 
metal. 
Think for a moment of Gates 
or Turnstiles, Shop Entrances, 
Cash Desks, Show Cases 
and other Sales fittings of 
silver—beautiful when clean, 
imparting an air of extra- 
ordinary quality and beauty. 
In silver—a dream unrealis- 
able on account of first cost— 
impracticable on account of 
the daily upkeep of cleaning. 
Yet the dream is realisable in 
effect—by the use of Staybrite. 
Its untarnishable  silver-like 
sheen of surface lends itselt 

THE METAL OF to many beautiful decoration 
TODAY FOR THE schemes. No 

ing is necessary. eck this 
ARCHITECTURE over with your Architect 
OF TOMORROW and remember that many 

leading craftsmen and con- 
tractors specify Staybrite for 
these very pu s. May we 
send you full details about 
Staybrite ? 

THOS. FIRTH & JOHN BROWN, LTD. 

Atlas and Norfolk Works 

SHEFFIELD 

IMHOF HOUSE, NEW OXFORD ST. 

TOTALISATORS 

We have recently supplied 

25,000 
cubic feet of 

CAST 
STONE 

to Racecourse Buildings 

throughout the country. 

We also specialise in :— 

GRANOLITHIC PAVINGS 

FERRO-CONCRETE 

STAIRCASES 
“VANTAGE” HARD COURTS 

STUARTS GRANOLITHIC 
CO. LTD. 

CRAFTSMEN IN CONCRETE 

LONDON’ -_ 62 Lincoln’s Inn Fields, W.C.2 

46 Duff Street 

MANCHESTER - Ayres Road, Old Trafford 

BIRMINGHAM - Northcote Road, Stechford 

EDINBURGH - - 
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HUMPHRIES 
JACKSON 
AMBLER 

Solicit your 

enquiries 
for 

ARCHITECTURAL 

METALWORK 

METAL 
WINDOWS 

STAINED & LEADED 

GLASS 

Our 

Representative 

will call on request 

OFFICES & WORKS 

CORNBROOK 
MANCHESTER 

- LONDON - 
19 NORFOLK STREET, STRAND, W.C.2 

December 1931. 

GOOD WORK 
justifies 

GOOD LAMPS 

Specify 
ROYAL 

EDISWAN 
LAMPS 

VALI THE EDISON SWAN ELECTRIC CO. LTD. 
f) 123/5 Queen Victoria Street, London, E.C.4 
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A portfolio of 

TEN ORIGINAL 

ARCHITECTURAL LITHOGRAPHS 

By ROGER FRY 

T 

Rock-cut Church, Notre Dame, 

Clermont Ferrand. 
Aubeterre. 

Rock-cut Church, 
B Al aroque Altar, Saint-Emilion. 

Perpignan. 

A Staircase 
Saint Front, , 

Narbonne. 
Perigueux. 

Cluny Museum, 
Elne. 

Paris, Trinity College 

Library, 
Arles-sur-T ech. 

Cambridge. 

A miniature reproduction SAINT FRONT, PERIGUEUX 

A Limited Edition of Forty Portfolios, 
each numbered and signed by the Artist. 

A very few copies of the complete portfolio are still available at the original price of £15 155. 
and one or two individual lithographs may be obtained at the price of £2 25. each. 

The lithographs measure 22 in. x 15 in, and are mounted. 

An illustrated prospectus will be sent or the lithographs themselves may be seen at the 
offices of the Publishers :— 

THe ARCHITECTURAL Press, Lrp., QueEN Anne’s Gate, WesTMINsTER, S.W.1 

1931. 
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SW ANSER &SON 
49-51 TOLLINGTON PARK 

& TURLE RD., LONDON, N.4. 

Telephone ARCHWAY 2980. 

Bronze Radiator Guard 

SPECIALISTS IN 

BRONZE & IRON WORK OF EVERY 

DESCRIPTION; CANOPIES; LIFT 

ENCLOSURES ; HANDRAILS ; TABLETS ; 

DRAWN METAL MOULDINGS, ETC. 

1931. 

CHRISTMAS GIFTS 
GOOD DESIGN 

| 
NOV. 20th to DEC. 22nd 

LAMPS GLASS 

CUSHIONS TRAYS 

FABRICS STOOLS 

MATS TABLES 

RUGS & SMALL 

SILVER PIECES 

/-GORDON RUSSELL 
OF BROADWAY, WORCS 

28 WIGMORE ST., W.I 

FOR ELECTRICAL INSTALLATION 

AND MODERN LIGHTING— 

HOP LIGHTIN 
ELECTRICAL EQUIPMENT CO. 

66 VICTORIA ST., 

S.W.1 

VICTORIA 8450 Proteclon lamp Lighting 

The position in which a Spring 
hinge should be fitted is that which 

is the easiest of access. 

SPECIFICATION Haw oods 
REQUIREMENTS DOUBLE AC ON 

HINGES 
2 single hinges (1 pair). 
Doors from 56 lb. to 
too lb., 1 twin binge at 
top and 1 single hinge at 
bottom of door (1 set). 
Doors from too lb. to 
200 Ib., 2 twin hinges are fixed in the same position 

"(x pair). Butt Hinges, and the high cost smith 
the fitting of other t of 2 
is, therefore, eliminat Their efficiency 
is proved by H.M. Office of The 
L.C.C., Railway C 
Schools, Workhouses, ete., all of 
which ‘institutions throughout the country 
use them, as well as innumerable hotels 
business houses, etc. 

Made of Gun Metal British Labour, 
they are extremely simple to fix or repair. 

Always specify Protector’’ Hawgood’s 
Double Action Spring Hinges, and when 
(anubed), give exact thickness of door 

te weight and size. 

SOLE MAKERS: 

ECCLES, MANCMESTER. 
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THE ARCHITECTURAL REVIEW, December 

A door is as good as its hinges 
A Baldwin Butt or Hinge on any door stamps its 

supe iority. Baldwin Hinges make doors act like doors 
indefinitely, from the day they are hung. But they 
must bear the name BALDWIN on every Hinge. 

BALDWINS 
CAST !RON 

BUTTS& HINGES 
Obtainable from Builders’ M se of 

difficulty write direct to :— son's a LTD., 

MODERN GLASSHOUSES. 

Replete with the latest improvements 
in construction, ventilation and heat- 
ing, based upon experience extending 
over more than half a century as 
specialists in this class of work. 

Architects’ Designs carefully carried out. 

Special Catal with illustrati on application. 

MESSENGER & CO., LTD., 
Horticultural Builders and Heating Engineers, 

LOUGHBOROUGH, Leicestershire. 
London Office: 122 VICTORIA STREET, WESTMINSTER, 

Telephone: 691 LOUGHBOROUGH; 1209 VICTORIA LONDON. 

innell's 

CENTRAL 
HEATING 

HOT WATER SUPPLIES 

STEAM COOKING APPARATUS 

VENTILATION 

WATER SOFTENING PLANT 

and FIRE HYDRANTS for 

every class of building. 

Oil Fuel Burning Equipment fitted to existing 
Boilers or Supplied with new Installations 

CHAS. P. KINNELL & C® L™ 

65 Southwark Street, London, S.E.1 
FOUNDRY: VULCAN IRONWORKS, THORNABY-ON.-TEES. 
Wire: Kinnell, Boroh, London. Phone: Hop 1305 (five lines) 

‘DISTANCE THERMOMETERS 

ELLIOTT BROS. (LONDON) LTD. 

SIEMENS 
ELECTRICAL 

for complete indication at one central point 

of the temperatures throughout 

HOSPITALS, HOTELS, THEATRES, 
CINEMAS, FACTORIES, OFFICES, 

SCHOOLS, ETC. 

WE SHALL BE FLEASED 10 SEND PARTICULARS 

(ESTABLISHED 1800) 

Gentury Works, LEWISHAM, S.E.13 

Telephone: Lee Green 4646 

1931. 
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TONKS || | mopeLLers © PLASTIC 
' 201 Moseley Street, 40-44 Holborn Viaduct, 

DECORATION COMPANY 

CAUTION CAUTION (F. J. FENTON) 
Tr 

STUDS MA AS ABOVE 
ALL MARKED RIPPING AND 

FIBROUS PLASTER 
MODELLING © CARVING 

CARTON-PIERRE AND 

COMPO-DECORATIONS 

DECORATIVE JOINERY 

AND CHIMNEY PIECES 

60 ASHBROOK ROAD 

UPPER HOLLOWAY 
LONDON, N.19 

TONKS PAT. BOOKSHELF FITTINGS 

USED THROUGHOUT THE WORLD 
FITTED IN ALL THE LEADING 

LIBRARIES — 
TELEPHONE ARCHWAY 3711 

CROSSLEY & &S GEO. HAMMER «CO.,LTD. 
CROWN WORKS, ST. JAMES’S ROAD, BERMONDSEY, LONDON, S.E.16 

oHN HALIFAX. ON fr 
J sp Church Furniture 

CARPET MANUFACTURERS, 
SPIN NERS. &ec. 

FOR USE IN . 

THEATRES, \ 
SHIPS. | 

St. Arpan’s Cuurcn, W. T. P. Ficets, Esq, F.8.1.B.A., ARCHITECT 

JOINERY AND WOODWORK 
FOR ALL PUBLIC BUILDINGS 

HALIFAX 2711- 2714. 

ATIONAL LIBRARY, BANK, OFFICE 
PALL MALL HOUSE. CHURCH STREET, LABORATORY & HOSPITAL 

CHAMBERS, ETC. 

45,HOPE STREET. MEMORIALS CHAIRS PARTITIONS 
Telephore: CENTRAL 2124. 
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Adventures in Building 

Lhree instructive 

and amusing books 

by 
H. B. CRESWELL, F.R.I.B.A. 

Karshish 

“THE HONEYWOOD FILE” has already become almost a classic on architectural 
practice and etiquette, on the relations between the architect and the client, and on the part 
each should play in the design and erection of a building. It purports to be an architect’s 
correspondence file in elation to the building of a country house—letters interchanged 
between architect, client, builder, lawyer, client’s wife, and so forth; and although written 

in a vein of rich humour, it is full of practical information and advice, which makes it both 
entertaining and_ useful to all who are interested in building and in particular to the man 
who has built or at any time proposes to build himself a house. 

In “THE HONEYWOOD SETTLEMENT,” which is the second and concluding volume 

of “The Honeywood File,” the author carries the story from the completion and occupation 
of the house to a conclusion ten months later, when the last defect has been disposed of, 

the last dispute settled, and the last account paid. 

Price 7s. 6d. each net. Postage 4d. inland 

**T have been reading an entirely new kind of fiction. “* The Honeywood Settlement’ narrates in the form of 

A book entitled ‘ The Honeywood File’ . . . The novel, a romance the trials and disillusions of a young 
: for the book is a novel though dealing exclusively with architect who has just built a house for a new client. 

ES architecture, is full of human nature and useful No person building a house, be he patron or architect, 

- information lightly conveyed . . .’—Arnold Bennett can possibly omit to read this witiy and informative 
in “The Evening Standard.” book.’’—** The Daily Express.” 

JAGO SWILLERTON & TOOMER 
In this book the author presents a vivid narrative of a reference to arbitration. Details of 

procedure, the conflicting arguments of counsel and their methods of cross-examination, and 

the arbitrator’s award and the reason for it, are ail displayed, while the responsibilities of 
architects and builders, together with the main principles of legal negligence involved by those 

; responsibilities, are presented with a clearness which textbooks necessarily lack. 

i Mr. Creswell establishes the constructional truth of his fiction in an Epilogue which 
recounts an actual building adventure of his own, and Mr. William E. Watson in a foreword 

“t vouches the legal verity of the book. 

Price 5s. net. Postage 4a. inland 

~ THE ARCHITECTURAL PRESS, g Queen Anne’s Gate, Westminster, S.W.1 

1931. 
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Ne of 
copies 

sets. 

available. 

8 THE PracticAL EXEMPLAR OF ARCHITECTURE. 

ARCHITECTURAL PRESS, LTD., 

As there 1s only a limited number of soiled copies available, Redan’ 
orders will be dealt with in strict rotation. The publishers will Price. 

net. be pleased to send any of these books on five days’ approval. 

Slightly-Soiled Copies of Architectural 

Books offered at Greatly Reduced Prices 

Ordinary 
Price. 
net. 

£4510 50 £656.56 

Measured Drawings and Photographs selected by Sir Mervyn Macartney, B.A., F.S.A.,< portfolios. 

each. 

13) MODERN ARCHITECTURAL DetaiLs. A portfolio of 80 Plates showing in each case the Architect’s £ s. d. 
Working Drawing, together with a Photograph of the C —— Work and Brief Notes on 
the Design, Construction, and Materials .. 4 8 6 

5 MODERN PLASTERWORK DESIGN. By seca P. and G. E. Bankart. A Portfolio of 100 Plates 

9 MODERN PLASTERWORK CONSTRUCTION. By George P. and G. E. Bankart. A Portfolio of 33 Plates 

SMALL HOUSES OF THE LATE GEORGIAN PERIOD. By Stanley C. Ramsey, F.R.1.B.A. Volume I— 
Exteriors. Volume II—Details and Interiors :— 

5 HousEs OF THE WREN AND EARLY GEORGIAN PERIODS. By Tunstall Small and tid 
Woodbridge. Including 112 Plates of Photographs and Measured Drawings . . , 17 6 

12 RECENT ENGLISH DOMESTIC ARCHITECTURE, 1929. Edited by H. de C. Hastings. 100 large 
pages of -aieiicaiatin and _— of the Best Houses of recent times Designed by a 

9 GARDEN CiTy Houses. Containing over 70 pages of Photographs of Exterior Views, Elevations, 
Sections, and Plans of Houses, together with 39 pages of Measured Drawings of Interior Details 5 0 

20 THE SMALLER Housk. Fully Illustrated by Plans, Elevations and Drawings a ne Mr 7 6 

4 MopERN FRENCH DEcorRATIVE ART. Series I and II. With Introductions by Léon Deshairs. 
Each volume contains over 580 Illustrations as well as a number of Colour Plates .. each I 10 Oo 

8 MODERN SWEDISH DECORATIVE ART. ae rs Dr. Nils Wollin. Pueneien of over 200 pages 
of Illustrations and 8 Colour Plates . . 

1c THE WORK OF ERNEST NEWTON, R.A. Containing over 200 pages, including about 160 Photo- 
graphic IJlustrations and Plans, also some 50 Drawings and Sketches of Details a <« See 

11 R.’s METHOD OF USING ORDINARY SET SQUARES IN DRAWING AND DESIGN. hited —— W. Roberts. 
Containing 112 Illustrations .. . 4 6 

6 THE ELEMENTS OF Domestic DesicGN. By Arthur J. Penty. Contents: Brickwork, Eaves, 
Stonework, Woodwork, Fireplaces, Informal Roof Planning, and Informal Fenestration .. IO 6 

9 MODELS OF BUILDINGS : How TO MAKE AND Use THEM. By William Harvey .. ta ed $26 

17 ARCHITECTURAL STUDENTS’ HANDBOOK. A Guide to the Profession of Architecture. By F. R. 
Yerbury, Secretary, The Architectural Association 3 6 

12 ARCHITECTURAL OFFICE ADMINISTRATION. By Francis Lorne, A.R.I.B.A. Embodying a large 
number of useful —— and American Ideas for aihdie the henenaiaiel of the Architect’s 

7 ARCHITECTURAL WATERCOLOURS AND ETCHINGS OF W. WALCOT, with an Introduction by Sir 
Reginald Blomfield, R.A. of 63 and six of which 
areincolour .. I 00 

2 EDITION DE LUXE OF ARCHITECTURAL WATERCOLOURS AND ETCHINGS OF WILLIAM WALCOT. 
Containing an original etching signed by the Artist aia 

CV 

portfolios. 
Singly 21s. 

each. 

12 6 

215 

I5 0 

I5 0 

210 0 

210 

6 

15 

6 

7 

2 6 

I 10 

Seven porifolios containing over 750 Plates of | per set of 7 per set of 7 

9 Queen Anne’s Gate, WESTMINSTER, S.W.1_____! 
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Two new volumes in the F.S. Serves of Portfolios 

by Tunstall Small and Christopher Woodbridge 

ENGLISH WROUGHT IRONWORK 
MEDIA.VAL AND EARLY: RENAISSANCE 

This portfolio is essentially a companion volume to “ English 
Wrought Ironwork of the Late 17th and Early 18th Centuries,” but 
deals with the earlier stages of the craft. 

As in the previous portfolio covering the later period, the method 
adopted has been to show full-size drawings of the various details 
together with small-scale measured drawings of the examples from 
which the details are taken in order to show their relative positions 
and application. 

The examples of ironwork illustrated have been carefully selected 
from all parts of the country, and include details of plain and orna- 
mental strap hinges, both external and internal, railings, screens, 
grilles, door handles and lifting latches, knockers, escutcheons, 
casement fasteners and latches. 

The portfolio contains 20 plates printed on stiff board paper, size 
12h im. X 10 In. 

PRICE. &. 6d. NET. POSTAGE 9a. 

ENGLISH BRICKWORK DETAILS 
1450-1750 

A PORTFOLIO OF FULL-SIZE MOULDINGS 

This is a portfolio of full-size details of moulded brickwork from 
the 15th to the 18th centuries. The details shown include full-size 
sections of cornices, frieze moulds, architraves, cills, plinths, caps 
and bases, label moulds, mullions, and many other mouldings of 
all kinds of architectural features taken from some of the finest 
authentic buildings of the periods. 

Each set of mouldings and details on individual sheets is accom- 
panied by a small-scale sketch of the feature or building to which they 
refer, so that the position and relationship of the various details can 
be seen at a glance. 

The portfolio contains 20 plates printed on stiff board paper, size 
12h im. X 10 in. 

PRICE &s. 6d. NET. POSTAGE od. 

An illustrated prospectus of either of these volumes or a complete 

catalogue of books will be sent free on application to the publishers » — 

THE ARCHITECTURAL PRESS, 9 QUEEN ANNE’S GATE, WESTMINSTER, S.W.1 

1931. 
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REINFORCED CONCRETE & GLASS 

“GLAS-CRETE” WHITE ROCK 
BATHS, LANTERN 

HASTINGS LIGHTS 

NO LEAKS 

OR 

EXPOSED 

IRON 

TO RUST 

“FLOORS - PAVEMENTS - ROOFS 
ALL GLASS INSULATED TQ TAKE UP EXPANSION 

SPECIALISTS IN REINFORCED CONCRETE & GLASS CONSTRUCTIONS 

181 QUEEN VICTORIA STREET, LONDON E.C.4 

TELEPHONES: CITY 2218/9 TELEGRAMS: «“ KINOVIQUE, CENT, LONDON.” 
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| 

BANISTEN. 

Ss eS ITHOUT A HITCH the big, fabricated ring 
2 forming the top compression member of the 

2 steel dome rib system moves into position. 

Ns There has been no congestion on the site, no 

delay in the schedule. Organisation, experience 

: : and a certain flair for co-operation have formed 

: an insurance against mishap. From the granting of 

on the contract to the erection of the steel every 

x operation has been carried out exactly to plan. 

Daily the structure rises—changes form —moves 

surely, inevitably towards the architect's conception. 

BANISTER, WALTON & Co. 
CONSTRUCTIONAL ENGINEERS AND STOCKHOLDERS 

MANCHESTER AND LONDON 
TRAFFORD PARK 82 VICTORIA ST. S.W.1. 

‘ TRAFFORD PARK 2361 (Siines) BRITISH STEEL VICTORIA 6628 and 3651 
MCN. 105 

Printed for the Proprietors of “Te Arcmirects’ Journal,” of “THE Review,” and of “ Speciricarion” ([HE ARCHITECTURAL Press, Ltp.), by 

‘ae Eyre & Sporriswoope LimitEp, His Majesty’s Printers, East Harding Street: London, E.C.4, and published monthly at 9 Queen Anne’s Gate, Westminster, S.W.t. 
Agents—Canada Tie Toronto News Co,, Lrp.; THe MontrREAL News Co. _U.S.A.: Hetsurn, New York. South Africa: THe Centra, News AGENCY, Lrp., Cape. 
Town. India: Tae Union Acency, Bombay; D. B. Taraporevata, Sons & Co., Ltp., Bombay. Australia: Jervis Manton, Melbourne; Wurtcoms & Tomas, Lro., Melbourne, 

4p New Zealand: R. Hirt & Son, Auckland. Japan: Marvzen Co., Tokyo. Holland: N. V. Wen. AE ABREND & Zoon, Amsterdam. Spain: Luts Pou, 
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