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STEELWORK 

BRIGGS: BODIES, 
NEW WORKS, DAGENHAM 

Architects—WALLIS, GILBERT & PARTNERS 

The above photograph, of 

the commencement of erec- 

tion of the works, shows the 

first three 80 ff. crane bays. 

STEELWORK BY 

REDPATH BROWN 
& CO., LTD., CONSTRUCTIONAL ENGINEERS, 
3 LAURENCE POUNTNEY HILL, LONDON, E.C.4. 
Established 1802 Incorporated 1896 
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THEY ASK 

FANTAISIE FLOORING 
A new renaissance arises. Eager restiess minds 

seek fresh forms for expression. Away sweeps 

the drab utilitarianism which decrees the function 

of walls, ceiling, and floor to be simply themselves 

—walls, ceiling, and floor. 

A new beauty arises from the new striving. Design 

and colour supplant the old, flat, lifeless masses. 

Fantaisie in flooring! An endeavour to give to 

every floor its fullest function; to give to every 

building its harmonious, appropriate floor; to 

regard the floor as a vital part of the whole 

scheme, in scale, in colour, in design. 

Concerning the modern composition floor a well- 

informed architect writes: ‘The decorative possi- 

bilities of such floors are great. They take on a 

sleek polish. They may be coved to the walls. 

They may be inlaid with mosaic designs.” 

Such a floor is Doloment, the original British 

jointless composition flooring. A recently printed, 

~ fully-illustrated Doloment booklet explains the 

qualities and scope of this floor. May we have 

your inquiry for it? 

THE BRITISH DOLOMENT CO, LTD, ASTOR HOUSE, 
ALDWYCH, LONDON, W.C.2. PHONE: HOLBORN 3534/5. 
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BRITISH 
STEEL 
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The monotony and drudgery of this matter-of-fact world is being penetrated by the 

searchlight of a new aeesthetic—a new understanding of form mass—light and colour _ filters 

through. Evidence on every hand tells of new intensive thought, bringing new material 

and instruments with which to build—new ways and means, and steel, British steel. 

CONSTRUCTIONAL ENGINEERS 

STEELWORKS ROAD, BATTERSEA, 
LONDON, S.W.11. 
KING'S DOCK WORKS, SWANSEA. CARDIFF, 

NORWICH, WELWYN GARDEN CITY. 
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G. MATTHEWS, 
LTD. (Proprietors, 
Flavel’s of Leamington), 
have pleasure in in- 
forming their many 
clients and friends 
that the old-established 
Iireplace Showrooms at 
No. 38 Welbeck Street 
have recently been en- 
larged and _ redecorated 

‘od and fitted out with new 

examples of fireplaces 
and stoves. These 
illustrations represent 
two of the six galleries 
covering 5,000 square 
feet of floor space, which 
is devoted to over 100 
examples of fireplaces 
and_ stoves, including 
reproductions of period 

: grates of the seventeenth 
and eighteenth centuries. 
Messrs. G. Matthews, 
Lid., solicit a visit from 

vou and your inquiries 
for all treatments of 
fireplaces, cooking and 
heating stoves, for 

which suggestions are 
made, drawings and 
estimales prepared 
and submitted without 

“ON 

THE RECEPTION SHOWROOM AT No. 38 WELBECK STREET 

obligation. The finest 
materials available are 
used and skilled 
workmen only employed 
in the manufacture and 
installation. Architects’ 
instructions and draw- 
ings carefully carried 
out under the personal 
supervision of Mr. 
Ernest Matthews. In- 
cluded in this 
permanent — exhibition 
are many examples of 
Flavel’s Leamington 
Stoves which have 
nearly one and a half 
century’s reputation 
for quality and have 
been awarded prize 
medals over a_ period 
of eighty yvears— 
1851 fo 1930. A new 
series of catalogues 
is in the press, and 
will be forwarded 
to anyone interested 
on request to Sidney 
Flavel & Co., Ltd. 
(established in_ the 
reign of King George 
Ill), Eagle Foundry, 
Leamington. 

THE TOP GALLERY AT No. 38 WELBECK STREET 

. 
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Photo: Newbery 

A BRICKMAKER’S CALENDAR. 

2 DECEMBER. 

The year goes, but leaves its dues of wheat, 

and wine, and oil. The granaries are full of 

garnered grain: in the loft the apples lie. The 

logs are cut for the winter: the labour of field, 

and farm, and forest is gathered in. And for us, 

—-independent of the play of the seasons, 

of rain, and frost, and sun,—we hold 

our harvesting of Dorking Facing Bricks. 

THE DORKING 

BRIA C@ Ete 
Of Dorking Facing Bricks these kinds are 

N ort h H ol m woo d 
2”, 22” and 23” hand-made reds. 

2” and 2{” pressed sand-faced purples. 

2” and 23” pressed sand-faced reds. D k a S 

briquettes (over 40 patterns and in irr 
sizes). 

Moulded bricks to standard requirements. 

Xi 
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In the design and construc- 

tion of the} Teaped ” Fite are 

embodied those excellences 

which appeal especially to the 

Architect whose trained 

observa tion instant y detects 

any deviation from the 

canons of good taste and 

whose experience enables 

him to appraise unerrinsly 

the guality of both 

material ancl workmanship. 

THE ARCHITECTURAL REVIEW, December 1930. 
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E HEAPED FI 
10, MORTIMER ST—LONDON W.T 

Fully Illustrated Catalogue, 

in colour, on application. 

BRATT COLBRAN 
and the Fleaped fire Company 

IO MortimerS LondonWi 
Telephone Maseum 6/0 é6702 Tee grams FroteusWesdo London’ 

Xil 

‘ 

| “TREATMENTS 

—\ 

: 

? iff " 

H 

a ¥ 

e 
= 

7 —= 
= 

| THE RE 

| 



THE ARCHITECTURAL REVIEW, December 1930. 

MIDHURST WHITE FACING BRICKS 
Are ideal for light reflection in courtyards, corridors, hospital wards, 

schoolrooms, flank walls, and anywhere where a clean permanent 

white finish is required. They are already being used 

extensively by H.M. Office of Works, and on the new 

Headquarters of the Federation of British Industries, 

Tothill Street, Westminster, the British Broadcasting 

Station, Langham Place, W., and the Masonic 

Peace Memorial, Great Queen St., W.C., etc. 

When used in lieu of Glazed 

Bricks they save approximately 

75 per cent. costing only 

FIVE POUNDS PER THOUSAND DELIVERED 

CENTRAL LONDON SITE 
OR ELSEWHERE PRO RATA TO COST OF TRANSPORT 

MIDHURST BRICK AND LIME CO. LID. 
WINDSOR HOUSE, VICTORIA STREET, LONDON, S.W.1 

Telephone: VICTORIA 5551. 
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WALLIS of MAIDSTONE 

No. ‘¢. Being the twelfth of a 

series of illustrated advertisements de- 

signed that they may indicate to 

Architects the facilities possessed by 

G. E. Wallis & Sons, Limited, 

of Maidstone and London, ec... for 

the execution of good building and 

fine craftsmans hip. 

G. Ek. WALLIS & SONS, 
LIMITED 

BROADMEAD WORKS, 
MAIDSTONE, KENT. 
London Offices: 11-12 Old Cavendish St., W.1 

Maidstone 4055 (3 lines) 
Mayfair 3614 (3 lines) 

Branch Works at Baker Street, London, W.1 

and Fairfield Works, Gravesend. 

Electrical Branch: High Street, Ashford, Kent. 

Phones: 

The reputation and experience of firms who for four 

score years and more have assisted in the growth of 

good building and fine craftsmanship are valuable 

guarantees to Architects and Building Owners. 

An establishment of close upon one hundred years— 

almost a century of practical experience—has enabled 

Wallis’s of Maidstone to build up an organisation 

as capable and efficient as any other in the country. 

Ilustrated above is the New Tower recently erected at 

the Church of the Annunciation, Chislehurst, to the 

instructions of the Architect, E. J. May, Esq., F.R.1.B.A. 

The Tower is built in Kentish Ragstone, with Bath 

stone quoins and Doulting stone enrichment. 
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FIRES 

WE MANUFACTURE A RANGE OF OUT OF THE 

ORDINARY ELECTRIC FIRES, AND WILL GLADLY 

SEND FURTHER PARTICULARS ON APPLICATION. 

THE HEATING ELEMENTS ARE UNOBTRUSIVELY 

PLACED AND ADD TO THE ILLUSION OF BURNING 

COAL. WE INVITE ENQUIRIES FOR ANTIQUE 

OR MODERN STYLES, AND FIRES TO SUIT 

SPECIAL REQUIREMENTS. 

9-13 GEORGE ST., MANCHESTER SQUARE, 

LONDON, W.1. 
MANUFACTURERS OF ELECTRIC LIGHT FITTINGS 

LI LI LILI LILI 

LI LLL LILI LILI 
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THE SAVOY, BRIGHTON 

H. H. Martyn & Co., Ltd., have carried out the whole of the interior 
decorative work to the Auditorium, Entrances, Restaurants, Cafés, 
etc., to this Theatre, to the designs of W. R. Glen, Esq., Architect, 
London. 

Other important decorative contracts recently carried out include—Regent Cinema, 
Bristol—Stalls Lounge and Tea Room, Regal Cinema, Marble Arch—Whitehall 
Theatre, London—Savoy Cinema, Birmingham—Paramount Theatre, Manchester, etc. 

SPECIALISTS IN CINEMA & THEATRE DECORATION 

H. H. MARTYN & CO., LTD., invite inquiries for Architectural Decorative Work——Joinery, Woodcarving, 
Furniture, Fibrous Plaster, Modelling, Sculpture, Wrought and Cast Metalwork, Stonework, etc. 

H. H. 

MARTYN 
© CO. LIMITED 
CHELTENHAM 

and 5 Grafton Street, Bond Street, London, W.1 Telephones : 
3061-2-3-4 Cheltenham 
7355-6 Regent, London 

Telegrams : 
«‘Sunningend, Cheltenbam”’ 
“Sunningend, London” 
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PARAMOUNT THEATRE 
MANCHESTER 

FRANK T. VERITY and S. BEVERLEY 

F.R.I.B.A. ARCHITECTS 

ELECTRIC LIGHT FITTINGS 

BY 

HARCOURTS [P 
(Proprietors Associated Electrical Industries} Ltd.) 

Works: Offices & Showrooms: 

Moseley Street, BIRMINGHAM 155 Charing Cross Road, LONDON, W.C.2 

Tele.: Gerrard 5906 Telegrams: Metvickfit, Westcent, London 
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IN MODEEN MANNER 

A. series of advertisements calling attention to the House of Froy and 

illustrating just a lew of the moclern designs in fireplace suites to be viewed 

at their beautiful showrooms, where over 300 fireplaces can be inspected. 

‘THrouGHoUT the history of Interior Decoration the 

Fireplace has always been a subject of the greatest interest and 

attention ... in England, at least, it will always remain 

so. An unusually comprehensive exhibition is to be 

seen at our Hammersmith Showrooms—here, in attrac= 

tive setting, you may compare the Old with the 

New; the Period Piece with its fine carvings and 

careful detail, the Modern with its bold lines and 

fine proportions. In all over 300 Fireplaces. 

We bes to inform our Clients that we will 

open in January next for their convenience 

LE xtensive New Showrooms at 107 New 

Bond St, London, W. We extend a 

cordial invitation to you to visit us there. 

FROW A SONS HEBD. 
ESTABLISHED 1850 

BRUNSWICK WORKS, HAMMERSMITH, W.6 | 
Showrooms at 64 King St., Hammersmith, & 107 New Bond St., W.1 

(Shortly Opening) 
Telephone: RIVERSIDE 4101 (24 Lines) Telegrams: ‘‘ FROY, HAMMERSMITH.” 

(Private Exchange). 
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RUBBER FLOOR DECORATION 

HOTEL KING GEORGE V ENTRANCE HALL RUBBER FLOOR 
SCALE % INCH= 1 FOOT 
THE LEYLAND & BIRMINGHAM RUBBER CO LTD RAYMOND M‘GRATH 38 

MODERN DESIGN 

THE LEYLAND & BIRMINGHAM RUBBER CO., LID. 
GRAND BUILDINGS, TRAFALGAR SQUARE, W.C.2 

Factories: Leyland, Glasgow, Mitcham, Preston, Dublin 

R.T. 139-12/30 
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Think of the fascination and the mys- 
terious beauty of the East, the supreme 
finishing touch to the architect’s scheme, 
giving dignity of form and colour in 
harmony with the most modern ideas 

“Standard” Plumbing Fixtures add to 
the splendour of their surroundings, the 
reputation of the builder and the architect 

Supplied also in 
Clair de Lune Blue, T’iing Red, Ivory, Copenhagen Blue, Rose Du Barry, Orchid of Vincennes, and Black. 

NOTICE.—We beg to inform our clients that wz will open in January next for their convenience EXTENSIVE NEW 

SHOWROOMS at 107 NEW BOND STREET, LONDON, W. We extend a cordial invitation to you to visit us there. 

W. N. FROY & GONG, LOD. 
BRUNSWICK WORKS, HAMMERSMITH, LONDON, W.6. 

TELEPHONE: RIVERSIDE 4101 (24 LINES) P, EXCHANGE. TELEGRAMS: ‘*FROY, HAMMERSMITH."* 
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ALUMINIUM 
IN ARCHITECTURE... . 

WILLIAM MILLS LTD, 

xxi 

| 
GROVE 

1930. 

| * EROS” 

A familiar example of decora- 
tive foundry work in Aluminium. 
Cast Aluminium is a medium 
which lends itself admirably to 
artistic treatment, in line with 
modern ideas. It harmonises 
perfectly with other materials, 
needs no protection against the 
weather, combines — lightness 
with strength, and has many 
other commendable features 
worthy of consideration in 
modern architectural design. 

STREET, BIRMINGHAM. 
ALUMINIUM FOUNDERS SINCE 1892. 
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HAY WARDS FIRE-RESIS TING STAIRS 

Haywards Type No. 161 Internal Staircase erected for Messrs. Style & Mantle, Ltd., London 

: Constructed throughout of non-inflammable materials and specially 
= designed for quick erection at low cost. Various parts have been 
ac standardized while being adaptable to meet a wide range of conditions. 

y The external appearance and nature of treads can be modified as required. 

é Write for full details: 

HAYWARDS UNION BOROUGH, LONDON, S.E.1 
Telephone: HOP 6035 
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FINE ARCHITECTURAL 
WOODWORK 

ABOVE IS SHOWN AN INTERESTING EXAMPLE OF DOOR 
TREATMENT IN LIMED OAK, WITH HAND-CARVED SUR- 
ROUND, EXECUTED FOR THE HEAD OFFICES OF LLOYDS 
BANK LTD., TO THE DESIGNS OF THE ARCHITECTS, SIR 
JOHN BURNET & PARTNERS. 

GEORGE PARNALL & CO. ARE AT ALL TIMES PLEASED 
TO TENDER FOR WORK OF A SIMILAR NATURE. 

Chief factory 
Coliseum Works 
Park Row. BRISTOL 

Teleqrams 
‘Fittings Bristol" 

W _ TELEPHONE — 
MUSEUM 2101 47/02 

| TCENT, LON. 

13 

() OXFORD STREET | 
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THE NEW 

PERMANENT DECORATIVE MATERIAL 
For Interior and Exterior Use 

BAS RELIEF PANEL CAST 
IN ONE SECTION IN 
EMERALD GREEN AND 

ie SILVER LAP ON MAIN 
STAIRCASE AT THE 
NEW VICTORIA 

CINEMA 

Architects: W. E. Trent, F.S.I., in 
WHERE TO SEE LAP collaboration with E. Wamsley Lewis 

THE CAMBRIDGE THEATRE, SEVEN DIALS, W.1. Interior Bas Relief 
Panels in Entrances in Red and Copper LAP. 

NEWS OF THE WORLD OFFICES, BOUVERIE STREET, E.C.1. Main 
Entrance Wall Linings and Pilasters in Blue and White LAP. 

THE PHCENIX THEATRE, CHARING CROSS ROAD, W. Decorative 
3 Bas Relief Work to Elevation in Green, Blue, and Stone- 
‘ coloured LAP. 

OR AT THE PUTNEY WORKS OF 

LAP (C. L PROCESS) LID. 
REGISTERED OFFICE: 

PALACE WHARF, RAINVILLE ROAD, HAMMERSMITH, W.6 
Telephone: Fulham 7477 
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CANOPIES 
THE NEW VICTORIA 

THREE OF THE %IX CANOPIES 
EXECUTED TO THE INSTRIC- 

TIONS OF THE ARCHITECTS, 

We TRENT, 

WAMSLEY LEWIS, 

WHO ENTRUSTED US ALSO 
WITH THE 

DECORATIVE METALWORK 
FOR THE ABOVE THEATRE 

CONRAD PARLANTI LTD. 
TEDDINGTON, MIDDLX. 
MOLESEY 1488/9 

‘ A 
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NEW VICTORIA CINEMA 
VAUXHALL BRIDGE RD., 

LONDON, S.W. 

Architects : 

W. S. Trent, F.S.L, in collaboration with 

E. Wamsley Lewis. 

The whole of the 

MODELLED 

PLASTERWORK 

PLAIN 

PLASTERING 

DECORATIVE 

PAINTING 

TEXTURAL 
TREATMENT 

LONDON 

FLOOR BEAUTY. 
Architects, by chance alone, may obtain Oak 

was entrusted to Floors that harmonize with carefully designed 
interiors, but many Architects, by their 
knowledge of the many and varied species 
of Oak, eliminate chance by specifving 
* Ritter’? Appalachian Oak Flooring. 

( L ARK €&) FENN aH The essentials of real floor beauty are fine 
ype grain, even texture and colour harmony. 

i ; These qualities are characteristic of Oak 
LIMITED grown in the APPALACHIAN HIGH- 

LANDS owing to ideal climatic conditions, 
well-drained slopes and abundance of 

Specialists in all branches nitrogenous soil. 
' t All “Ritter” flooring is produced from 

of Theatre Decoration. a timber grown in this region, and when 
you write Ritter’ Appalachian Oak 
Flooring in your specifications, your 

> client is assured the finest flooring 
MJ obtainable. 

; Estimates and Designs submitted. 

CHARLOTTE STUDIOS 
NORTH STREET, CLAPHAM, S.W.4 

Telephones: Battersea 2455, 5324 
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oratory 

urniture 
by 

FURNISHING C° 

WHITELANDS 
COLLEGE . LONDON 
is a conspicuous example of 
efficient equipment, with which 
the Bennet Furnishing Company 
is associated. 

INTENSIVE study of the prob- 
lems of Laboratory Furnishing, 
and the practical application ot 
the wide experience of the firm, 
assist Architects to achieve the 
maximum efficiency, often with 
unusual economy. 

THIS valuable concentration of the 
results of research and experience is 
freely placed at the disposal of Archi- 
tects who plan Laboratories. 

THE satisfaction Architects have found 
in their experience of whole-hearted 
service is the foundation of the striking 
success of the Bennet Furnishing Co. 

ARCHITECTS are invited to write for 
proof to the 

FURNISHING 
CO., LTD., Glengall Road, 

LONDON, S.E.15 
GLASGOW : Avenue Street, 

Bridgeton. 

BIRMINGHAM : Charles Street, 
West Bromwich. 

BELFAST : Scottish Temp. 
Bldgs., Donegall Square. 

ennet 
FURNISHING C° I” LONDON 

1930. 

Fine Craftsmanship. 

\ HITELANDS COLLEGE, 
Putney, built by John Garlick, Ltd., to 

the design of Sir Giles Gilbert Scott, 

R.A., provides as fine an example of 

craftsmanship in 

TILING 
AND 

BRICKWORK 
as can be seen anywhere in the country. 

The Facing Bricks were supplied by 

us and the Roofing was executed in 

“Lombardic” tiles by our own staff of 

expert tilers. 

CLASSIC TILING of ROMAN TYPE 
Patent “ROMA” Flat and Roll 

and “LOMBARDIC ” Double Roll. 

ALL OF BRITISH MANUFACTURE. 

AMES FINNIS 
Slating and Tiling Specialists 

37 & 38, STRAND, LONDON, W.C. 2. 

‘Phone: Temple Bar 1961/2 <Two lines). 

4 = 
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ARCHITECTURAL 

METALWORK 

WOODWORK 
BY ROYAL WARRANT 

METALWORKERS TO STAINED GLASS 
HIS MAJESTY THE KING 

BROMSGROVE GUILD 
BROMSGROVE, WORCESTERSHIRE 

LONDON : MANCHESTER : GLASGOW : 

199 PICCADILLY, W.1 76 VICTORIA STREET. 237 WEST GEORGE ST. 

PAINTING 

ESTIMATES FOR INTERIOR AND EXTERIOR PAINTWORK 

IN TOWN OR COUNTRY, FOR EVERY CLASS OF BUILDING, 

LARGE OR SMALL, ARE GLADLY GIVEN BY 

BESSANTS 
17 SOHO SQUARE, LONDON, W.1. 
TELEPHONE - - - GERRARD 2467. 

XXVIil 
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MAGICOAL 
Electric Fires in 

Period Settings 
Architects and their clients are specially 
invited to visit our showrooms. There 
they will see how faithfully the flickering, 
blazing life of a natural coal fire is repro- 
duced in the Magicoal Electric Fire. 

In the recent re-modelling and re- 
decorating of our extensive showrooms, 
no trouble has been spared to secure the 
correct setting for the many beautiful 
period models, and appropriate and 
pleasing surroundings for the other 
models in the Magicoal range. A Corner of one 

of our Showrooms It is our business to know everything 

about fires and their settings. 

BERRY’S ELECTRIC LTD. 
Touchbutton House, 85 & 86 NEWMAN STREET, OXFORD STREET, W.1 

6800 (6 lines) 

MANCHESTER : 

Touchbutton House, 5 Deansgate 

NEWCASTLE-ON-TYNE : 

Queen Victoria Road 

Sole Agents for Scotland: Messrs. Wood & Cairns Ltd., EDINBURGH, GLASGOW and DUNDEE 

Works: LONDON-—Wembley BIRMINGHAM~— Hall Green 

WEARS LONGER LOOKS BETTER 
Korkoid Floors are essentially the 
floors of the future. They are clean 
and beautiful in appearance and they 
retain their beauty no matter how 
heavy the traffic to which they are 
subjected. 

Easy to clean, they are thoroughly 
hygienic. Available in a wide variety 
of colours and designs, they can be 
supplied in complete harmony with 
any decorative scheme. 

Estimates and designs willingly 
submitted without obligation. 

The Vestibule of the London Hippodrome. 

KORKOID 
DECORATIVE FLOORS | 

KORKOID DECORATIVE FLOORS 
BRIDGETON, GLASGOW, S.E. 
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THE NEW 

THERMAL STORAGE 

GAS WATER HEATERS 

The thermal storage gas water heater as shown in 
this illustration is made in four sizes, having hot 
water storage capacities of 12, 20, 30 and 40 gallons 

spectively. Its maximum consumption in every 
case is only 10 cubic feet of gas per hour. The 
heater can therefore be connected up to any existing 
gas supply pipe, and there is no necessity to provide 
a flue for the heater. All gas water heating appliances 
should be periodically overhauled so that they may 
continue operating at their original high effciency. 
With this object in view, the water heater should 
be so fixed that it can be quickly dismantled for 
overhaul. The following are a few simple and 
practical suggestions to be followed when arranging 
the installation of water heaters of the various types 
supplied. The heater should be fixed in a position 
where it is easily accessible. The cold water supply 
pipe must be one size larger than the largest hot 
water delivery pipe, and a control tap must be pro- 
vided, An emptying tap of sufficient size to empty 
down the cylinder rapidly is also necessary. This is 
generally supplied with the apparatus, but it must be 
fitted in such a position that the whole of the water 
in the cylinder can be drawn off. It is advisable to 
lag at least the first five feet of expansion (or 
delivery) pipe; but for best results <// delivery pipes 
should be lagged. Particularly is this necessary when 
the demand for hot water throughout the day is 
frequent. The cost of lagging is so comparatively small 
(under 1s. a foot run) that in many cases the small 
initial expense involved will be saved in lower gas 
consumption in the first month or two. 

THE BRITISH COMMERCIAL GAS ASSOCIATION, 

28, GROSVENOR GARDENS, LONDON, 

English Facing 
Bricks 

Hand-Made 
Roofing Tiles 
will give your buildings a character far 

an 

above that of any other materials. The 

proportions of the exposed brick-work 

combined with the effects of the colour and 

texture of the bricks and tiles provide the 

architect with excellent means with which 

to satisly most exacting clients. 

Architects should avail themselves of the 

facilities offered and, if necessary, bring 

their clients to inspect the comprehensive 

range of bricks, tiles and slates now built 

up in the Showrooms of 

W.T. LAMB & SONS 
Brick and Tile Manufacturers 

o= 

= 

3 43 SHOE LANE, E.C.4 
(HOLBORN CIRCUS) 

Telephone: Central gogt (6 lines) 

Nowhere else can such 

facilities be offered to the 

ARCHITECT, BUILDER, 

1930. 
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EST? 1840- 

© illustration can do justice 

A: the charm and character 

of a wall tiled with Minton 

Tiles. The finish and purity of 

shade of the White Tiles, the depth 

of colour in the plain Enamels, 

the terture and delicate tints of 

the range in Eggshell finish, and 

the variety of the colouring in 

Mottle effects, all will be found 

unsurpassed. 

Special designs will be prepared 

and specimens of the actual tiles 

submitted to meet the requires 

ments of Clients. 

Specify Minton Tiles and ensure 

a beautiful room or a distinctive 

corridor. 

Patent Tile Works 

STOKE - ON - TRENT 
London Offices 

58, DAVIES STREET. LONDON, W.1 

December 1930. 

By Appointinentto H.M. The King 

| In all “Studies in Harmony” Pro- 
ductions you recognise instantly 

= the exquisite beauty and striking 
/ smartness that place them in a 
class apart from the ordinary. 

| They afford unrivalled oppor- 
tunities to achieve individual 
decorative effects and give sheer 
delight by their charm, refine- 

ment and intimate appeal. We 
welcome any enquiries concerning | 

| them. The complete series may 
be seen at any of our Showrooms. 

JOHN LINE 
& SONS LTD. 

MAKERS OF THE ” 

STUDIES IN HARMONY 
WALLPAPERS & PAINTS 

LONDON & BRANCHES 

Branches at 

BOURNEMOUTH DONCASTER 
READING BIRMINGHAM 
MANCHESTER EDINBURGH 

NEWCASTLE-ONsTY NE 

Wallpaper Factory : 

Gordon. House Road, Kentish Tied 

Paint. Factory: 

St. James Road, Kingston-on= Thames 

Head 

16 TOTTENHAM COURT ROAD 
LONDON, 

| 

\ 
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JUST PUBLISHED 

By the late A. W. BARNES. 
ae 

With an introduction by S. D. A. SAUNDERS. 

4 cas b : ¥ In this compact little volume Mr. Barnes has 
iven us a brief survey of the architectural 

uses of lead throughout the ages. 

It is admittedly a propaganda work—a 
fae tribute to the aesthetical, economical and 

x truly remarkably enduring qualities of lead— 
“a ir. . but it contains so much of real and practical 

interest, together with many delightful photo- 
graphs and sketches of examples of traditional 

and modern leadwork, that it should prove of 

genuine interest to all Architects. 

* * * 
An example of modern Lead- : 

on Copies may be obtained from Messrs. STONER 

by means of the lead burner. & SAUNDERS, at 20 Woodfield Road, W.g9. 

Telephone : Abercorn 3755. 

METAL 
WINDOWS 

ADELPHI CINEMA, Architect : 
SLOUGH, E. Norman Bailey, Esq. 

HOSKINS & SEWELL LTD. 4 TYPICAL EXAMPLE OF 

BORDESLEY, BIRMINGHAM, and Hosking 

53 Curtain Road, E.C.2. Phone: Bishopsgate 7139. MODERN METAL CASEMENTS 

XXXli 
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Staircase 

Hall, in carved 

oak, of a country 

house in Warwick- 

shire completely 

decorated by 

Sidney Laughton, 

Specialist in furnish- 

ing and decoration. 
Architects: Messrs. _Wimperis, Contractors : Foster 
Simpson & Guthrie, FF.R.1.B.A. & Dicksee, Rugby. 

SIDNEY LAUGHTON 
14 Clifford Street, Bond Street, W.1. 
Telephone: REGENT 3057. Telegrams : YENDISLAU, PICCY, LONDON. 

SOME EFFECTIVE EXAMPLES OF THE MODERN USES 

OF FINE 

VENEERS 

1, A fine example of the 
use of Walnut Burr and 
Coromandel.— A Cocktail 
Bar designed and made by 
Messrs. Shapland & Petter 
for export, in veneers speci- 
ally selected from our ex- 
tensive and varied stock. 

It is our wish to be of all 
possible assistance to Archi- 
tects and Decorators plan- 
ning to introduce the use of 
veneers into their interior 
decorative work. We ask 
them to take full advantage 
of the services we, as actual 
veneer manufacturers, are 
in a position to offer. 

JOHN WRIGHT & SONS (VENEERS) LTD 
AVON WHARF, LONGFELLOW ROAD, MILE END ROAD, 
TELEPHONE: EAST 1548 LONDON, E.3 
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Architects: Messrs. Josephs, 
St. Paul’s Bakehouse Court, E.C.4. 

XXXiV 
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ELECTRICAL EQUIPMENT 
For Londons Magnificent New Store 

includes: ELECTRIC LIGHT FITTINGS, CONCEALED 

LIGHTING AND WINDOW LIGHTING SPECIALLY 

DESIGNED AND MANUFACTURED BY THE G.E.C. IN 

COLLABORATION WITH THE ARCHITECTS 

OSRAM LAMPS THROUGHOUT 

APPROX. 150 MILES OF PIRELLI-GENERAL 
WIRES & CABLES 

APPROX. 40 MILES OF MAGNET CONDUITS 
G.E.C. SWITCHBOARDS AND SWITCHGEAR 

AUTOMATIC INTERCOMMUNICATION TELEPHONES 

MAGNET BAKELITE BELLS & INDICATORS 

28 “EXPRESS” ELECTRIC LIFTS, ETC., ETC. 

MADE IN ENGLAND 

Manufacturers 

THE GENERAL ELECTRIC CO., LTD., 
Head Office: Magnet House, Kingsway, London, W.C.2 

Branches throughout Great Britain and in all the principal markets of the world. 
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IPSWICH LIMITED 

MANUFACTURERS OF PERIOD 

AND MODERN FURNITURE. 

AND JOINERY 

ABOVE. WE. ILLUSTRATE. THE. HEAD AND FOOT 

OF A MODERN BEDSTEAD ‘TO THE DESIGN OF 

: MESSRS. SYMONDS & LUTYENS 

OF 7 BRUTON STREET, Wat. 

THE VENEER EMPLOYED IS BURR ASH 

WHILE THE PLINTH INO WALNUT CURL 

XXXVi 
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GREEK CIPOLLINO.—-Jt was used in Venice, Constantinople, 
Carthage, Rome, and in Rome alone 500 columns of it still 
remain. It is used in Paris, New York, London, today. 

The 
Background 

of 
Modernity 

Our present modern life wouldn’t be so 
vibrantly brilliant without the background 

of the Past. Roman Britain, the Normans, 

Elizabeth, make the warp of its sophisticated 

fabric. 

In Marble, too, a legacy lingers from the 

days of Rome and Greece... Modern?... 

Yes... . Yet with a background of things 

very old. 

ART PAVEMENTS 
Decorations, Ltd. 

Marble &) Mosaic Workers 

St. Paul’s Crescent, Camden Town, N.W.1 

XXXVil 
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COMPOSITION 

MOSAIC 

VITREOUS MOSAIC 

TERRAZZO 

A GLIMPSE OF THE VITREOUS 

MOSAIC FLOOR IN THE STALLS 

SALOON AT THE WHITEHALL 

THEATRE | 

BROOKES LIMITED 
HEAD OFFICES - HALIFAX, YORKSHIRE 

LONDON OFFICE - 65 VICTORIA ST., S.W.1 

MANCHESTER OFFICE - 33 CROSS ST. 
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NOT BLEVEN 

NOT ONE HUNDRED AND ELEVEN 

NOT ONE THOUSAND AND BLEVEN 

but 

ELEVEN - THOUSAND - THOUSAND 

—~AND BLEVEN 

TILES A YEAR. 

IN BATHROOMS 

KITCHENS 

CINEMAS 

THEATRES 

HOTELS 

HOSPITALS 

CHURCHES : 

ELEVEN -THOUSAND - THOUSAND 

CARTER TILES A YEAR 

CARTER CO, LTD. 
Tile Makers 

Poole Dorset 

LONDON : 29 ALBERT EMBANKMENT, S.E.11 

« 
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Experience shows that many clients of architects 
are rather bewildered when told the price of 
“Vita ” Glass for units of a square foot. They 
have the greatest difficulty in translating such a 
price into the cost of “ Vita” Glass for a whole 
house. 

In such a case architects may find it useful to 
have a “rule of thumb ” method of explaining 
the price of “ Vita” Glass to their clients. It 
may be taken as true that, save in the most 
exceptional circumstances, the extra cost of 
“Vita” Glass for the essential windows of a 
£1,500 house will be less than £4. 

In the house above it has been assumed that 
“Vita” Glass will be put in the Dining Room, 
Drawing Room, Kitchen and one Bedroom. 
This would involve the glazing of 105 out of 
236 feet of window space, and the extra cost of 
“Vita” Sheet Glass in one-foot squares at Is. 
per square foot, would be £3 14s. 6d. over the 
cost of ordinary glass. 

xl 

For further information write to The “ Vita” 
Glass Marketing Board, 17 Crown Glass Works, 
St. Helens. 

“Vita” Glass is obtainable from tt | 
local Glass Merchants, Plumbers, ae 

Glaziers and Builders. Rae” 

GLASS 
“Vita” is the registered Trade Mark of Pilkington 

Brothers Limited, St. Helens, Lancashire. 

REVIEW, December 1930. 
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the World over 

Two illustrations which suggest 
the suitability of Macinlop Rubber 
Floors for business premises, 
where their distinctive design and 
silent tread provide the most fit- 
ting atmosphere for the conduct 
of business 
From a purely business standpoint 
Macinlop Rubber Floors represent 
an investment of no small value. 
They last longer than other types 
of floors, they only need surface 
sweeping and washing to keep 
them hygienically clean and 
throughout their life they remain 
colourful and fresh. 
The installation of Macinlop 
Rubber Floors should recommend 
itself to every business man wish- 
ing to furnish his offices with the 
utmost economy and with full 
regard to modern ideas in comfort 
and decorative art. 

Leeds Permanent Building Society, Head 
Office. Architect: G.W. Atkinson Esq., 
F R.I.B.A.. Merrion Street, Leeds 

Rubber Floors at Soc. Anon. Des Pneu- 
matiques, Dunlop, 64, Rue de Lisbonne, 
Parc Monceau, Paris. 

MACINLOP 
A DUNLOP 
GROUP 

RUBBER FLOORS | 
Write for the Macinlop Rubber Floor catalogue, sent 
free of charge or obligation on request, or consult 
your Classifile No. 65. 

COMPANY 

MACINLOP LTD. Head Office: CAMBRIDGE STREET, MANCHESTER. LONDON: Rubber = 
House, Brooke’s Market, Holborn, E.C.1. 
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Pea 

; SIEGWART FIREPROOF FLOOR COMPANY, LIMITED 
THANET HOUSE - - - - 231 STRAND, LONDON 
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a VIEW SHOWING 17 FT. LONG HOLLOW SIEGWART BEAMS BEING LAID. 
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NEW SCIENCE BLOCK, CHRIST’S HOSPITAL, HORSHAM. 

SYDNEY TATCHELL, F.R.I.B.A., ARCHITECT. 

THE STONEWORK DRESSINGS TO ; 

THE ABOVE EXECUTED IN 

EMPIRE STONE 
(Reconstructed Weldon) 

EMPIRE STONE COMPANY LIMITED 
T. J. McDowell, Managing Director 

Thanet H. ouse, 23 1 S trand, London, W. 
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Change of Address. . 

Mr. James Walker 

Has pleasure to announce that spacious 

and well equipped studios have been acquired 

at Westbourne Park for the execution of 

STONE CARVING 

WOOD CARVING 

and 

FIBROUS PLASTERWORK 

All future communications should be 
addressed to:— 

JAMES WALKER 
(ARCHITECTURAL DECORATIONS), LIMITED, 

76-80 KENSAL ROAD, 
WESTBOURNE PARK, LONDON, W.10. 

Telephone: Park 8213. 
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WHITELANDS COLLEGE, PUTNEY 

Architect: Sir Giles Gilbert Scott, R.A. 

g 

.. 

JOHN GARLICK LTD. 
43, SLOANE STREET, S.W.1 
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SOME DETAILS OF THE & 
AT WHITELANDS 

ARCHIE 
SIR GILES GILBAR’ 

The west end of the Chapel, shtwin 
Screen, carried out in Select 

(Right)—An illustration of the fich 
Memorial Bay in the Library. ThgCa 
College Coat of Arms is a Pittic 

A close-up photograph of the 

Principal’s Seat at the west 

end of the Chapel. 

Architectural Woodwork 

79-81 Essex Roai, 
Telephone : CLERKEN W 
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WECIAL OAK WOODWORK 
COLLEGE, PUTNEY, SW. 

ARCHITECT : 

SILBART SCOTT, R.A. 

napel, shtwing Carved Staff Seating and 
Select# Quartered Japanese Oak. 

of the fch detail of a portion of the 

ary. ThtCapping and Carved Shield with 
is a @tticularly fine piece of work. 

LIMITED, 
Wood Carving, 

x Roal, Islington, 
CLERMNWELL 0433. 
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WHITELANDS COLLEGE PUTNBY, S.W. 
Architect - Sir Giles Gilbert Scott, R.A. 

Two of the Memorial Bays in the Library. 

The whole of the Woodwork carried out in 
selected Japanese oak. 

J. L. GREEN ®© VARDY, LTD. 
Architectural Woodwork and Wood Carving 

79-81 ESSEX ROAD, ISLINGTON, N.|! 
TELEPHONE CLERKENWELL 0433 
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WHITELANDS - COLLEGE - PUTNBY, S.W. 
Architect - Sir Giles Gilbert Scott, R.A. 

Below: Carved Oak Clock Case 

Surround and Panelling in the 

Library. 

Right: One of the Oak Bookcases in 
the main Common Room. 

| 

» 

4 

Pa 

J. L. GREEN VARDY, LID. 
Panelling, Joinery and Veneer Work 

79-81 ESSEX ROAD, ISLINGTON, N.1 
TELEPHONE CLERKENWELL 0433 
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WHITELANDS COLLEGE ...... PUTNEY, SW. 
Architect: Sir Giles Gilbert Scott, R.A. 

View of Portion of Sanctuary showing Altar and Communion Rails 

In the execution of Panelling and Fine Wood- 
work how important a factor is the selection 
of the timber to be used. Throughout the 
whole of our contract at Whitelands College, 
as in all our work, special care was given to 
the selection of the timber and the matching 
of the figure. 

J. L. GREEN © VARDY, LTD. 
Architectural Woodwork and Wood Carving 

79:81 ESSEX ROAD, ISLINGTON, N.1 
TELEPHONE: CLERKENWELL 0433 
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Fanlights and Door panies Reproduced from the 

ORIGINAL “ADAM” MOULDINGS 

to H.M. The King 

Manufactured by 

THOMAS ELSLEY, Limirep, 
THE PORTLAND METAL WORKS, 

20-30 Great Titchfield Street, Oxford Circus; LONDON, W.1 

Telegrams: ** ELSLEY, WESDO, LONDON.”’ Telephone: MUSEUM 3442, 
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CALLENDER 

WIRING SYSTEM 

was specified for 

UPLYME CHURCH, DEVON SS 

by . 

MR. HARBOTTLE REED, F.R.I.B.A. 
Diocesan Surveyor, Exeter 

The Electrical Contractor was 

MR. C. N. SANSOM 

Uplyme Road, Lyme Regis, Dorset 

articulars of the Callender “ Kalibond”’ Wiring System will 
be found in folder No. 20 of the ‘“Classifile’ Service, 
or direct from :— 

ONSTRUCTION CO.LTD. 
Hamilton House, victoria Embankment, 
Cec phone Selegramis Callender. London“ 

Central 5241 
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| 

\ 

DETAIL VIEW, MESSRS, SELFRIDGE’S BUILDING, LONDON, ARCHITECTS : MESSRS, GRAFAM, ANDERSON, PROBST & WHITE, & SIR JOHN BURNET & PARTNERS. 

CAST IRON 

BUILDING FRONTS 
MANUFACTURED AND ERECTED BY 

WALTER MACFARLANE 
SARACEN FOUNDRY, GLASGOW 
LONDON OFFICE: 47 VICTORIA ST., WESTMINSTER, S.W.1 

STAIRS, GRILLES, DOORWAYS, VERANDAHS, CANOPIES, GATES. 

ILLUSTRATED CATALOGUES, ESTIMATES AND DESIGNS ON APPLICATION. 
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HUMPHRIES JACKSON 

MANCHESTER 

LONDON * 10 NORFOLK ST., STRAND 

| 

| 

. LIFT ENCLOSURE, NEW CO-OPERATIVE STORES, 
s SCUNTHORPE. Architect: W. A. Johnson, Esq., C.W.S. Architects’ Dept. 

ARCHITECTURAL 
METALWORK 

WINDOWS 
liv 
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THE FINEST ORGAN 
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IN 

IS THE ALL-BRITISH 

THE WORLD 

Console of the Compton Organ installed at the New Victoria, S.W. 

TYPICAL COMPTON WORK MAY BE HEARD AT THE 

FOLLOWING CHURCHES, THEATRES AND PUBLIC BUILDINGS: 

St. Peter’s Church, Parkstone, Dorset 

St. Mary’s Church, Warwick 

Parish Church, Sutton Coldfield 

The Liberal Jewish Synagogue, St. John’s 
Wood, N.W. 

Cranleigh School Chapel 

Perriers Church, High Wycombe 

The Grotrian Hall, Wigmore Street, W.1 

Municipal Pavilion, Bournemouth 

Wimbledon Town Hall 

(now building) 

Gaumont-British P.C.T. Theatres 

The New Victoria, S.W. 
Birmingham, The Rink 
Burslem, The Coliseum 
Charing Cross, Astoria Cinema 
Clapham, Majestic 
Edgware Road, Grand Cinema 
Edinburgh, Regent 
Haymarket, S.W., The Capitol 
Holloway, Marlborough 
Lavender Hill, Pavilion 
Liverpool, Rialto 
Shepherd’s Bush, Pavilion 
Southport, Palladium 

| 

Demonstrations by Appointment. 

Other Theatres 

Astoria, Brixton 
Astoria, Streatham 
Astoria, Finsbury Park 
Astoria, Old Kent Road 
Savoy, Brighton 
Savoy, Dublin 
Forum, Birmingham 
Davis, Croydon 
Royalty, Kensington 
Orpheum, Golders Green 
Elite, Nottingham 
Majestic, Staines 

and many others 

THE JOHN COMPTON ORGAN CO. 
Chase Road, Willesden, London, N.W.10 

Telephones :—Willesden 6666 (four lines) 
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Confidence in the future of Australia and the 
Empire is the watchword of the owners of the 
Grace Building, Sydney. This fine building is a 

‘“‘concrete”’ expression of their reasoned faith, and 
forms the sixth example of our ‘Wiring of 
Empire” series. 

Only the best was good enough for the Grace 

Building, and because of the confidence justly felt in 

J. & P. ““C.M.A.’? CABLES 
they were used throughout. 

Large stocks are held by our Australian branches at 
Sydney, Melbourne, Adelaide, Perth, Brisbane and 

Hobart. 

J. & P. Cables are available throughout the Empire, 

used throughout the Empire, 

renowned throughout the Empire. 

Specify them at home and abroad. 

Foundation Members of the Cable 
Makers’ Association, 

London Office and Stores: 

Columbia House, Aldwych, W.C.2. 

| THE WIEREING OF EMPIRE & 

@e*e eee e 

| 
| 

| 

(HARLTON.LONDG | 
ae 
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— was 

As reinforced concrele engineers 
for the’ above building, we were 
responsible, in collaboration with 
Sir Giles Gilbert Seott, R.A., for 
the reinforced concretefoundations, 
internal columns and beams and 
the installation of soundproof 
Truscon Floors throughout. 

THE. TRUSSED CONCRETESSTEEL co. LTD. 

S.D. 17-458 

lvii 
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English Oak Beam 
40 feet long, 18” x 16” each end, 23” x 16” at centre 

produced at our English Timber Saw-mills for 

St. George’s Chapel, Windsor 

E hold the finest stocks of prime quality, 
thoroughly seasoned ENGLISH OAK for 
panelling, joinery work and flooring. 

Oak for half-timbering prepared to actual sizes. 

Architects are invited to visit our offices and showrooms. 

We are pleased to take Architects over our English 
Timber Mills and to show them our stocks at any time. 

Wm. Mallinson & Sons, Ltd 
130-140 Hackney Road, London, E.2 

Telephone: BISHOPSGATE 1234 
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BENHAM SONS. 
Heap Orrice: 66 Wicmore STREET, LoNpon, W.1 

Telephone: WELBECK 9253 (4 lines). 

COOKING APPARATUS (Gas, Flectric, 

ESTABLISHED 1792 

Also at Manchester and Torquay. 

MANUFACTURERS OF 

At Gamages (West End) Ltd., MarbleJArch, W. 

Architects: Messrs. Joseph. 

quite apart from cooking fittings. The fuels used 
ON PLANNING: Ts planning of a kitchen embraces*several conditions, 

mostly to-day are gas, electricity and steam. Coal is 
becoming used less and less, its place in the range world being 
taken by the “solid-top” gas ranges. Cooking schemes 
should include combinations of fuels, to give the best results 
from the point of view of the establishment as a whole. In- 
dividual fittings can also be combinations in themselves, like 
the gas, electric and steam central stove illustrated. The lay- 
out of complete kitchen and service schemes includes deciding 
upon type of fuels, laying out all apparatus, planning walls 
and partitions, pipe trenches, pipe-work, hoods, ventilation, 
service lift positions (it any), service rooms, pastry kitchen (if 
any), preparation departments, refrigerating chambers, larders, 
stores, wash-up, offices, etc. All this is a specialist’s job, and 
co-operation between the architect and kitchen engineer is 
necessary in the very early stages of planning the building. 

lix 

Telegrams: “ BENHAM, WESDO, LONDON.” 

Steam, Coal) 
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Pay Box at the new Whitehail 
Theatre, London, executed’ in | 
Staybrite by Messrs. H. H. 
Martyn & Co., Ltd., Chelt- 
enham, to the design of Messrs. 

Stone, F.S.I. & 
Partners, Architects, London. 

In error last month this des- 
cription omitted due reference 
to Messrs. E. A. Stone © 
-artners. 

| 
| 
| 

| (TRADE MARK) | 

ne | O less for interior enrichment than for exterior 
‘ decoration, Staybrite is already acknowledged as 

the ideal metal. 

| Think for a moment of Gates or Turnstiles, Shop 
Entrances, Cash Desks, Pay Boxes, Show Cases and 
other Sales fittings of silver—beautiful when clean, im- | 

| parting an air of extraordinary quality and beauty. In 
silver—a dream unrealisable on account of first cost— 

| impracticable on account of the daily upkeep of cleaning. 
| Yet the dream is realisable in effect-—by the use of Stay- 

brite. Its untarnishable silver-like sheen of surface lends 
| itself to many beautiful decoration schemes. No elab- 

orate cleaning is necessary. Check this fact over with 
5 | your Architect and remember that many leading crafts- 

men and contractors specify Staybrite for these very 
purposes. May we send you full details about Staybrite ? 

THE SUPER-STAINLESS STEEL 
FOR ARCHITECTURAL DECORATION 

: Write for Booklet 298 on this subject to 

THOS. FIRTH & SONS, LIMITED 
NORFOLK WORKS, SHEFFIELD 

Ix 
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CHATWOOD SECURITY 

“ Achievement is but another 
milestone along the high- 
way of progress—the end 
of the journey lies ever 
beyond.” 

THE CHATWoOoD TRADITION, 

YOUTH 

Youth is the time of cour- 
ageous experiment and 
creative thought. 

Age has experience and is 
ripe with practical know- 
ledge and wise judgment. 

Youth held in rein by age 
and age tempered with the 
spirit of youth give industry 
its greatest achievement. 

The Chatwood Organisa- 
tion is a combination of 
youth and age. 

During the last two years 
The Chatwood Security 
contracts have been carried 
out in Melbourne, Rio 
de Janeiro, Buenos Aires, 
Athens. 

In Great Britain the Con- 
tracts have included secur- 
ity for the Bank of England, 
the new Head Offices of 
The Midland Bank, Lloyds 
Bank, and Union Bank of 
Scotland. 

We illustrate youth being shown The Chatwood Emergency 
Door of the treasury of an important installation recently 
carried out for the new Head Offices of a Bank in Melbourne. 

FOLDER No. 10-- 
CLASSIFILE SERVICE 

THE CHATWOOD 
_ DUPLEX SAFE. 

Inside 
Measurements 

Height... 182’ 
THE CHATWOOD SAFE CO., LIMITED, 

Bankers’ Engineers, 

Head Office & Works: 
SHREWSBURY, England. 

Telegrams : Chatwood, Shrewsbury. Telephone : Shrewsbury 3001. 

BRANCHES: 

MANCHESTER: Royal Exchange. 
GLASGOW : 38 Monteith Row. 

LONDON: 3 Laurence Pountney Hill, EC.4. ‘Phone: Mansion House 9471. 
"Phone: City 3018. 

"Phone: Bridgeton 653- 

Width... 12° 
Depth 

Costs 

£15-10-0 

WORK OF QUALITY | 
AT MODERN PRICE 

é 

ie 

3 

3 M1 
3 H 3 
3 
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27, BERNERS STREET. WI. 
26.27, BERNERS Warks. Wl. 

Marble 
A DECORATIVE MATERIAL OF THE RENAISSANCE WHICH HAS STOOD THE TEST OF CENTURIES. 

FOR COLUMNS, PILASTERS, &c., &c. STEEL STANCHIONS SURROUNDED WITHOUT SHOWING JOINT 

THE EFFECT OF THE —e AT A MODERATE 

THE BEST OF MARBLE SUBSTITUTES. 

RECENT WORKS: 

cee a The Organ Temple. The Bathing Pavilion, Tyringham, 
“es Bucks. Sir Edwin L. Lutyens, R.A. 

= Westminster Bank, Threadneedle St. Messrs. Mewes & 

Davis, FF.R.I.B.A. 
P. & O. Bank, Leadenhall Street. Messrs. Collcutt & Hamp, 
FF.R.LB.A. 
National Provincial Bank, Nottingham. Messrs. Bromley 
& Watkins, FF.R.I.B.A. 
Lloyds Bank, Nottingham. Messrs. Bromley & Watkins, 
FF.R.I.B.A. 
East Midland University, Nottingham. P. Morley Horder, 
F.R.1.B.A. 
Griffin & Spalding’s New Premises, Nottingham. Messrs. 
Bromley, Cartwright & Waumsley, R.I.B.A. 
Abbey Lodge, Regent’s Park. Messrs. Wills & Kaula, 
R.I.B.A. 
Borough Polytechnic, New Extension. W. Courtenay Le 
Maitre, F.R.I.B.A. 
Staircase, Royal Exchange Assurance. Messrs. Mewes & 

Davis, FF.R.I.B.A. 
The Oratory, Buncrana. Wm. J. Doherty, M.R.LA.I. 

BELLMAN, IVEY & CARTER, LTD. 
Linhope Street, Dorset Square, London, N.W. 

Trafalgar Square wag Architect ; Septimus Warwick Telephone: No. 4054 Paddington. Telegrams : ‘‘ Grasp, London.” 
~ ne mg ‘the 17 Columns, p art shown abo’ ve, ate 4 pairs; one of each pair, the original mac ‘de by us 

ye “ar Ago, the cc fixed within the last 6 years—they area perfect match. A LA, 
The Buik fing is« to the}public—GOgIN AND EXAMINE THEM. 
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Plate I. December 1930. 

Painted panels in the design awarded the 

Third Prize in the Competition for Lord 
Benbow’s Apartments. (A) HUNTING. 

(B) HORSE RACING. 

By Vanessa Bell avd Duncan Grant. A 

: 

: 
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By John 

O right and left around the country—in mansion, 
cottageand museum— citizens, rustics and curators 
are indebted to the generosity of Mr. Courtauld. 
They are indebted, too, to the kindness of Sir 

Joseph Duveen and to the championship of Lord Lee of 
Fareham. The Times of October 27 this year published 

a letter from the last-named which divulged a scheme, 
in the air at present. A Chair of Art is to be founded. 
The patrons have promised immense sums of money and 
London University has graciously bowed and accepted 
them. 

Such an expression of civic spirit is almost beyond praise, 
and one must hope that it will not only cause the skeletons 
of many immortals to stir joyously in their graves, but also 

bring a flutter to the hearts of many more young artists. 
It is sad that so few philanthropists have benefited art 
of recent years. From the time of Hayley and his awkward 
championship of Blake to that of the late Lord Iveagh 

and his even more unfortunate championship of Brangwyn, 
things have not been quite as they ought to have been. 

It will remain for these present benefactors to act like 
Medicis and keep our British artists busy. 

Vague and tentative are the present arrangements about 
the Chair, so vague that even The Times could devote no 
more than two columns to such an important act of 
generosity so tentative that the first committee meeting 
has not been held before our going to press. And because 
it is still vague and in the air, a suggestion may be made 
in good faith that will, perhaps, get to the ears of the 

provisional committee which is to contain Lord Lee of 
Fareham as Chairman, Sir Gregory Foster, Dr. Edwin 
Deller, Professors Ernest Gardner, A. E. Richardson, 

and Henry Tonks, Sir Martin Conway, Sir Robert Witt, Mr. 
Samuel Courtauld and Mr. W. G. Constable. If this 
suggestion reaches such distinguished ears as those of these 

men, there is every hope that it will be heard. For, surely, 

men of such public spirit will welcome any form of public 

discussion. The very publicity which has been given to 
the act demands a reply from the people, and one small 
section herein replies. 

What sort of “ Art” will be benefited? A definition of 
the term is perhaps, naturally, considered impossible. The 

University to receive the gift is defined instead. What 
kind of people will be benefited? The function of the 
Institute of Art that will be founded is defined. J¢ 1s 
for the training of art critics and art experts. 

In fact it seems but remotely concerned with artists, 
and more closely related to the antique trade. Nor is it 
related to the antique trade alone. The Institute may set 
up an atmosphere of pedantry and donnery about the 

VOL. LXVilI—yY 235 

The New Chair of Art. 
Betjeman. 

remote artists of the past and remoter sculptors and 
architects. 

Mortality, behold and fear 
What a change of flesh is here! 
Think how many royal bones 
Sleep within these heaps of stones 

pale young men in horn-rimmed spectacles, arrogant old 

soothsayers on ever-changing criteria, will flop about 
monumental Queen Anne passages and gibber in a rapidly 
accumulating collection of books. Let it not be supposed 
that this will happen, but it may; and if it does, whom will 
it benefit? Are there not enough critics already? Nothing 

is more laudable than a knowledge of the past, and the means 
of obtaining information about it are abundant enough. 
Sickly, indeed, is a generation which dare not encourage 
its modern artists, but which must hark back and back and 

send up the prices of antiques. It seems to be a true 
statement that no error of taste was committed in England 

before 1820. For we were then inclined to despise the 
work of our forbears and to create new designs, or to house 
the old ones in a modern but sympathetic setting. The 

connoisseurs of the eighteenth century, even Horace 
Walpole, paid tribute and paid money to the artists of 
their time. The broad parks, the elegant elevations, the 

wild convolutions of an eccentric patron stand respected to- 
day. Yet it is supposed that we must not only know 
about them but copy them. Henry VIII did not make 

Holbein an antiquarian; not allthe learned patrons of the 
eighteen nineties insisted upon that sort of thing. 

But perhaps the Institute of Art is filling the gap the 
Royal Academy has left. We do not know, we cannot tell. 
It is for training art critics and art experts. That is 

ominous. Ever before the founders the vision of the 
“Beaux Arts” of Paris must be placed. That has done 
a lot for French painting. It has caused designers to 

revolt, and a style unlike the international dagoism of 

Beaux Arts has been the result. The Institute may cause 
a healthy revolution, egged on by the Royal Academy. 

Yet we must not blame the modern patrons who get 
no inspiration from the present, but who idolize now this 
century, now that. For we are in a great transitional 
period which we are only just beginning to recognize. The 

Institute of Art may turn the scale in favour of the present 

or it may do untold damage. The old form of decoration 

by easel pictures is dying. For frames and worthy can- 
vases must have a panelled room. Designers such as Paul 

Nash and E. McKnight Kauffer have realized the media of 
the artist. They are wood and steel and paper, mackintosh, 
linoleum and glass. Pencil and paint are no longer among 

the only means of an artist’s self expression. The Institute 
must keep our artists busy and turn for ever the 

pale young critics from its ferro-concrete threshold. 
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History 

of 

The English House 
By Nathaniel Lloyd. 

XX V.'—Later Eighteenth Century: 

Nineteenth Century : Revivals. 
Kings: 

Early 

GEORGE III .. 1760-1820. GEORGE IV .. 1820-1830. WILLIAM IV... 1830-1837 

HE changes in archi- 

tectural design 
wrought by Robert 

and James Adam are 

best described in their own 

words. In the Preface to The 
Works in Architecture of Robert 
and James Adam, Esquires, 

London, 1778, they state : 

We have not trod in the path 
of others, nor derived aid from 
their labours. . . . The skilful 

. will easily perceive within 
these few years a remarkable 
improvement in the form, con- 
venience, arrangement, and 
reliefing of apartments; a 
greater movement and variety 
in the outside composition, and 

in the decoration of the inside 
an almost total change. The 
massive entablature, the pon- 
derous compartment ceiling, 
the tabernacle frame, almost 

the only species of ornament 
formerly known in this country, 
are now universally exploded, 
and in their places we have 
adopted a beautiful variety of 
light mouldings, gracefully 
formed, delicately enriched, and 
arranged with propriety and 
skill. 

Footnotes develop this theme. 
Of “ the massive entablature ”’ 

they say : 
Nothing can be . . . more sterile 
and disgustful, than to see for 

ever the dull repetition of Doric, 
lonick and Corinthian entab- 
latures in their usual propor- 
tions, reigning round every 

apartment, where no order can 
come or ought to come, and 

yet it is astonishing to think 
that this has been the case in 
the apartment of every house in 
Europe, that has any preten- 
sions to magnificence, from the 

c. 1790. King : George ITT, 

Fic. 541.—Milton Abbas, Dorset. 

Fic. 541.—The whole village of thirty or forty standardized 
pairs of cottages, was built at the same time. The walls are 
cream coloured and the roofs are of thatch. There is a joint 
doorway to each pair of cottages. The street winds up the 
slight incline of a narrow valley ; halfway up is the church, 
and opposite it a row of almshouses. At the top of the street 
is the inn. Between each pair of cottages horse-chestnut 
trees (planted when the buildings were set up) have grown 
into fine trees and soften the repetitive arrangement of the 
cottages. Except that the common entrance would not now 
find favour, this eighteenth-century housing scheme is not 
inferior to any modern one, whilst the rough grass broken 
by-paths, trodden where wanted, compare favourably with 
untidy scraps of gardens enclosed by cheap fencing. 

advance and recess, with other 

diversity of forms, in the dif- 

ferent parts of a building, so as 
toadd greatly tothe picturesque 
of its composition. For the 
rising and falling, advancing 
and receding, with the con- 

vexity and concavity, and other 
forms of the great parts, have 
the same effect in architecture, 

that hill and dale, foreground 

and distance, swelling and sink- 

ing have in a landscape: that 
is, they serve to produce an 
agreeable and diversified con- 
tour, that groups and contrasts 

like a picture and creates a 
variety of light and shade, 
which gives great spirit, beauty 
and effect to the composition. 
It is not always that such 
variety can be introduced into 
the design of any building but 
where it can be attained with- 
out encroaching upon its useful 
purposes, it adds much to its 
merit as an object of beauty 
and grandeur.” 

Tabernacle frame : ‘The whole 
dressing of a door, window, 

niche or chimney, when the 
dressing consists of columns 
or pilasters, with an entablature 

and pediment over them” 
(Figs. 496, 500). 

Compartment ceilings: “ The 
heavy compartment ceilings 
adopted in France were intro- 
duced into England by Inigo 
Jones with as much weight 
but less fancy and embellish- 
ment. Vanbrugh, Campbell 
and Gibbs followed too im- 
plicitly the authority of this 
great name” (Figs. 346, 348, 

407, 480). 

The authors of these views 

must have shocked the 

Palladians of their day: 
indeed, there seems to have 

days of Bramante down to our time. In smaller rooms the been more than a little enmity between the Adam 
places of architrave and frieze have been ponderously supplied 
by a cornice of most ample 
Jupiter Tonans, from which i 

The following of their definitions are interesting : 
Movement is defined as ‘‘ meant to express the rise and fall, the 

proportions fit for the temple of 
Brothers and Sir William Chambers, who was the leading 

t was . . . probably copied. contemporary exponent of Palladianism. 

*The previous articles were published in the issues of THE 
ARCHITECTURAL REVIEW for January— July, October—November 1928; 
January—May, October—December 1929; and January—April, June, 
July, October and November 1930. winding foliage. 
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The self-appreciation proceeds : 
We have introduced a great diversity of cielings, freezes and 
decorated pilasters, and have added grace and beauty to the 
whole, by a mixture of grotesque stucco and painted ornaments 
together with the flowing raingeau with its fanciful figures and 
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The Architectural Review, December 1930. 

Fic. 542. — The detail 
(which is timber-framed and 
rendered with plaster) may .- 
be compared with other 
bow windows of the period. 
It is all of excellent design 
and workmanship, showing 
carpenters’ work at its best. 
Fic. 543. — The glazing 
bars of the doors belong 
to the Gothic revival, those 
of the lights over being in 
the Chinese ” manner. 
At this date the window 
entablatures have become 
very thin and scanty; in- 
deed, the whole front is 
the design and work of local 
carpenters. VIG. 544.— 
These were built as cottages 

c. 1790. King : George IIT. 
Fic. 542.—A house and shop 
in High Street, Hastings. 

1795. King : George III 
Fic. 544.—A pair of cottages at Marden, Kent. 

The definition of Grotesque is given in the footnote : 
By grotesque is meant that beautiful, light stile of ornament 
used by the ancient Romans, in the decoration of their palaces, 
baths and villas. ... The Italians ... give to ruins dug up 
and cleared the name of ‘“‘ grotto ’’’. . . hence the modern word 
“ grotesque.” 

Of Raingeau they say : 
This French term is used by artists of this country to express 
the winding and twisting of the stalk or stem of the acanthus 
plant + + . Often intermixed with human figures, animals, 
birds, imaginary or real, also with tiowers and fruits... . Well 
composed, attains a wonderful power of pleasing. 

A final thrust at fellow-architects runs : 
Among architects destitute of genius and incapable of venturing 
into the great line of their art, the attention paid to those 
rules and proportions (of the Orders) is frequently minute and 
frivolous. The great masters of antiquity were not so rigidly 
scrupulous, they varied the proportions as the general spirit 
of their composition required, clearly perceiving that however 
necessary these rules may be to form the tastes and to correct 
the licentiousness of the scholar, they often cramp the genits 
and encumber the ideas of the master. 

In this passage, Adam (for Robert was the moving spirit 
amongst the brothers) shows himself to have been an 
independent thinker, who was not tied to Palladian or other 
conventions, but who searched for truth himself. He enters 

Y2 

and were not so converted 
from a better-class house. 
They illustrate a local prac- 
tice of building in brick up 
to first floor and continuing 
in timber framing covered 
with weather tiling. The only 
marked classic features are 
the entablatures on the con- 
soles over the doorways. Fic. 
545.—A late eighteenth-cen- 
tury front. The practice of 
furnishing the windows with 
slight architraves and bring- 
ing the glass line out almost 
as far as the wall face, confers 

< a certain quality upon the 
facade would be lack- 
ing were the frames set back 4 within 4$-inch reveals, 

c. 1790. 
Fic. 543.—A house and shop 

at Witham, Essex. 

Late eighteenth century. King : George III. 

FiG. 545.—The White House, Chipping Ongar, Essex. 

more fully into details in his disquisitions upon Orders, 

their entablatures, mouldings, and of correct versus current 

wall decoration. 

Here, in 1778, we have an instance of genius in 

rebellion against convention and particularly against 
stereotyped use of the Orders. The parallel between his 
attitude and that of some modern architects is apparent, 

but Adam was no iconoclast, and his heresy was regulated 
by the discretion of well-balanced judgment arising from 
profound study. His activities extended to designing for 

arts and trades connected with architecture in general, and 

with the house in particular, including every description of 
furniture and textile, far surpassing the scope, in these 

directions, even of William Kent. So prolific was Adam, 

and so extensive were his incursions into these minor arts. 
that he has been regarded as being more a decorator and 

designer of fittings than an architect—a summary which 
scarcely does him justice, and which no one familiar 

with his completed works would endorse. 

An obituary notice ' stated that 
Mr. Adam produced a total change in the architecture of this 

1The Gentleman's Magazine, 1792. 
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1796. 
Fic. 546.—Tyringham, Buckinghamshire. 

Sir John Soane, Architect. 

1796. 

Fic. 547.—Tyringham, Buckinghamshire. 
Sir John Soane, Architect. 

Early nineteenth century. King : George III. 
Fic. 548.—Houses at Strand, Dawlish, Devon. 

THE ENGLISH HOUSE. 

Fic. 546.—Soane’s predilection for horizontal 
skylines did not always produce satisfactory 
effects. This engraving, dated 1820, shows the 
house in its original form, where the columns 
and their entablature serve no useful purpose, 
the whole design being vague and incomplete. 
FIG. 547.—-The same building made reasonable 
by the modern addition of a dome and by an 
adequate base in the form of balustraded garden 
walls, Fic. 548.—The segmented bays, the 
doorway entablatures on consoles, and the 
parapet with a deep frieze, are all stuccoed 
and painted after the fashion of the period. 

Reproduced by courtesy of the Curator of 
the Soane Museum, 

King: George IIT. 

1796. 
Fics. 549, 550.—Plans of Tyringham, 
reproduced from The Works of Siy John 

Soane, R.A., by Arthur T. Bolton. 

country: and his fertile genius in elegant ornament was not confined 
to the decoration of buildings, but has been diffused into almost 
every branch of manufacture. 

The notice goes on to say: 

To the last period of his life, Mr. Adam displayed an increasing 
vigour of genius and refinement of taste: for in the space of one 

year preceding his death, he designed eight great public works, 
besides twenty-five private buildings, so various in their style, and 
so beautiful in their composition, that they have been allowed by the 
best judges, sufficient of themselves, to establish his fame unrivalled 
as an artist. 

Amongst architects of the later eighteenth and early nine- 
teenth century was George Dance the elder, 1700-68, clerk 
of City works, who was architect of the Mansion House, since 

altered. His son, George Dance the younger, 1741-1825, studied 
in Italy and was one of the original forty Royal Academicians. 

He was architect of several domestic buildings having little 
distinction—Ashburnham Place, Sussex, is one of them—but 
is best known as the architect of Newgate Prison, a fine building, 
now demolished. 

Robert Morris, born early in the eighteenth century, 
was brought up by a relative (Roger Morris, carpenter) 
who had a considerable architectural connection, his most 
important building probably being Inverary Castle, Argyllshire. 
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c. 1800. King : George III. 
Fic. 551.—Barlborough Rectory, Chesterfield, 

WITHDRAWING ROOM 

EATING DARLOUR 

KITCHEN 

Fic. 552.—Ground plan of Barlborough Rectory. 

FIG. 551.—-The main block is symmetrical and the offices in the 
lower building are, as usual at this date, screened from the front by 
a plantation of trees or shrubs. Towards the close of the century the 
growing tendency to starve details produced mean cornices, whilst 
window architraves and dressings were reduced to mere flat 

3 ©6©—. bands, and, often, not even these. Stucco was supreme. 
FIG. 552.—An ingenious plan for symmetrical effects. 
The north front of the main building is regular and 
unrelieved except for a slight pediment over the central 
window. The south front is symmetrical. The doorway 
from the Hall to the Eating Parlour is square headed, 
but those on each side have round heads. In the Eating 
Parlour the true curve of the ellipse has been preserved 
in the door and in the glazing of the windows, but there 
is a straight length of about 5 ft. on each of the longer 
sides which mars the effect ; this has been corrected in 
the drawing because such rooms were usually set out per- 
fectly. The principal staircase rises to a central landing, 
around which the four principal bedrooms are grouped. 

553.— 
Comparison 
with the Adam 
centre block at 
Kedleston (Fic. 
524) will show 
how greatly 
Soane was in- 
Jiuenced by that 
design. W here- 
as at Kedleston 
the columns 
support the 
main cornice 
those at Pitz- 
hanger do not ; 
indeed, with 
their statues 
they produce 
the impression 
of being unnec- 
essary “ trim- 
mings,” having 

c. 1810. King: George III. no _— structural 
Fic. 554.—No. 29 Dover Street, London. functions or 

John Nash, Architect. relation to 

design which 
would be complete without them. In other respects Pitz- 
hanger has the Soane characteristics of severity, able grouping 
of masses, and the introduction of sculpture. The mould- 
ings are simple and project little. There ts such a remarkable 

similarity between Soane’s design and a _ painting of classic 
ruins, not identified, by G. P. Pannin, that it cannot be 
regarded as an original composition. FG. 554.—This is perhaps 
one of the best of Nash’s fronts, but it is a poor composition and 
suggests an assemblage of stock units rather than a considered design. 

Reproduced by courtesy of the Curator of the Soane Museum, 

Robert was author of several books on 
architecture, amongst which were a volume 
of Lectures, 1736; Rural Architecture, 1750; 

Architecture Improved, 1755; and in conjunction 
with William and John Halfpenny, “‘ architects 
and carpenters,” and with T. Lightoler, ‘‘carver,”’ 
he produced, in 1742 and 1757, The Modern 
Builder’s Assistant, which included the inevitable 
directions for drawing the Orders together with 

plans, elevations, and sections of small and large 
houses and outbuildings, with brief specifications 

and approximate estimates of costs; also designs 
for chimneypieces, windows, doors, stairs and 
decorations, with sections of roof construction. 
Morris’s share in this book is not defined, but 

apparently he was responsible for the text and 
the Orders. The designs for buildings were by 

the Halfpennys and by Lightoler, whose name 
¢. 1802. King : George III. jg attached to a mansion, estimated to cost 

Fic. 553.—Pitzhanger Manor, Ealing, London. 
Sir John Soane, Architect. £10,676. Lightoler also provided the decorative 
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1813-20. 
Fic. 555.—-The west side of old Regent Street, London. 

John Nash, Architect. 

1819. King: George ilIT. 
Fic. 557.—No. 86 East Hill, Colchester, Essex. 

THE ENGLISH HOUSE. 

King’: George IIT. 1818-21. 
Fic. 556.—Castle Place, 

No. 166 High Street, Lewes, Sussex. 

Photo by Thompson, Newcastle. 
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King : George IV. 
Fic. 558.—Cresswell Hall, Northumberland 

John Shaw, Architect. 

c. 1823. King : George IV. 
Fic. 560.~-A villa plan of the early 
nineteenth century, reproduced 

KITCHEN LIBRARY from Nicholson's Praciical Builder. 

in Pall Mall for Boydell (The 
Portrait of Sir John Soane, 
by Arthur T. Bolton, p. 98). 
Vic. 557.—A_ house in the 
heavy and clumsy manner 
into which the ‘Greek Revival” 
degenerated. The walls are 
stuccoed and painted in imi- 
tation of ashlar. 558.— 
The influence of so prominent 
an architect as Soane extended 
far into the provinces and 
blossomed forth in interpre- 
tations which varied with the 
abilities of their architects, 

ROOM ~ and here the result is a coarse 
imitation of Tyringham (Fic. 
546.) Fic. 559.—A restrained 

DINING 

ROOM 

DRAWING 

c. 1846, Queen ; Victoria. 
Fic. 559.—White Rock, Hastings. 

Fic. 555.—The chief merit of Nash’s Regent Street was its unity. 
Each block was a complete composition and designed also in relation 
to adjoining blocks and to the whole street. The illustration shows 
how the ground floor of one block was designed for shops, and the 
upper floors as fashionable residences. The angle of the block beyond 
shows variety in design, whilst, however, maintaining general unity. 
Fic. 556.—A facade built by Dr. Gideon Mantell, the famous geologist. 
The capitals of the pilasters have volutes in imitation of ammonites— 
hence the term “ ammonite order,” a shell variation of the Ionic 
volute also used by George Dance, R.A., in 1789 at a gallery 

but decadent and uninspired 
composition in the Corinthian 
Order where proportions are 
bad—these are most obvious in 

Victesi the windows, entablature, and 

56t-—Avariation of FIG. 560.—A villa plan 
Nicholson’s villa plan. of the early nineteenth century 

which continued the prevailing 
type for more than fifty years. F1G. 561.—A variation of Nicholson's 
villa plan. The drawing-room is the full length of the house, whilst 

the kitchen and offices are relegated to the basement. Often there 
was an open area on each side of the steps and porch. The exterior 
was a cube of yellow brick with a low-pitched slate roof and deep eaves. 
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Fic. 562.—-Until about 1860, scholars had to wash at 
the old conduit in Chamber Court at all seasons of the 
year ; in the dark, in rain, snow and frost. ‘‘ Conduit” 
was the name given to half a dozen brass cocks fitted on 
the wall ; these often froze and had to be thawed with 
fire before water would flow. 563.—This com- 
position shows Soane at his best, in its skilful handling 
of masses with the minimum of decorative adjuncts, 
for nothing is lost by its stark severity. It might be the 
‘prototype of modern essays in concrete construction. 

564.—An excellent design in the eighteenth-century 

Reproduced by courtesy of the Curator of the Soane Museum 

manner, recalling that by Adam for Syon House, of — 
which Adam said: “‘ The colonnade and iron rail 
beneath not only give an air of magnificence to this 1795: 
building, but were also intended by His Grace to 
gratify the curiosity of the public, by giving travellers 
an opportunity of viewing, from the road, the park, 
lawn, bridge, river; and the house itself, at a little 
distance, closing the beautiful scene.” 

illustrations, both for walls and ceilings, which 
sufficiently indicate the vogue in large and small 

houses. Morris, with S. Wright, designed the 
centre block of the White House, Richmond Park ; 
Kirby Hall, Yorks, was his, as well as other large 

country houses. He was the designer of the 

Palladian Bridge at Wilton, which probably was 

the prototype of those at Bath and Stowe (Fig. 
464), which nearly resemble it. 

William Halfpenny, who was one of those ; 

associated with Morris in The Modern Builder's  c. 1824. 

Assistant, and who described himself as “‘ architect 
and carpenter,” is stated to have been a carpenter 
named Hoare, of Richmond, Surrey. He was author 

of a dozen works, including, 1722, Magnum in Parvo: or 

The Marrow of Architecture; 1725, The Art of Sound 

Building, which was a practical work, showing how to set 

out, geometrically, brick arches, niches, columns, pilasters, 
and included a few draughts of buildings and staircases. 

This was essentially a tradesmen’s textbook; indeed, the 
author disclaims any intention to “ teach our Architects,” 
and gives as his reasons for publication : 

Fic. 562.—Winchester College, Hampshire. From an old print 
republished in School Life at Winchester College, by R. B. Mansfield. 

the daily errors that I saw Workmen commit in framing their 
Works for Buildings, on account of their want of Knowledge 
of the Proportions contained in this Book, being the only 
Thing, that I know of, that is wanting to make the Art of 
Building compleat. 

In 1749 he published A New and Compleat System of 
Architecture Delineated in a Variety of Plans and Elevations 

King George_III. 
I'1G. 563.—-A model of the entrance gateway to Tyringham. 

Sir John Soane, Architect. 

King: George IV. 
Fic. 564.—The gateway and lodges to the park at Easton 

Neston, Towcester, Northamptonshire, 

of Designs for Convenient and Decorated Houses. The dis- 

tinction between “ Convenient ” and “ Decorated ”’ houses 
is naive. This work included sundry details and estimates 

of costs of erecting the buildings illustrated. It was, actually, 
an advertisement of the writer as “ architect,” but in the 

preface he acknowledges indebtedness to ‘‘ Robert Morrice, 
Architect.” Other publications by Halfpenny were Rural 

Architecture in the Gothic Taste and Rural Architecture in 
the Chinese Taste, both, no doubt, designed to meet current 
fashions, for which he was prepared to cater. 

Another tradesman-architect was Francis Price (d. 1753), 
whose British Carpenter, pub. 1733, 4th ed. 1759, was long 
the best textbook on the subject. Price was (1734) clerk 

of the works and surveyor of Salisbury Cathedral. The 
frontispiece of the 2nd ed., pub. 1835, of his book is the 
representation of a pedimented tablet, on the field of which 
is a testimonial : 

June the 28th, 1733 
Having perused this Treatise 
of CARPENTRY compiled 
by Mr. Francis Price, We think 

it a very Useful and Instructive 
Piece, and as such, recommend 
it to everyone concerned in 
Works of that kind. 

N. Hawksmoor 
Jno. James 
Ja. Gibbs. 

These architects gave a similar testimonial to The Builder's 
Dictionary, published 1733-4. 

The practical illustrations for setting out roof timbers, 
steeples, staircases, etc., are supplemented in the 2nd edition 
of The British Carpenter by a supplement containing the 

Orders according to Palladio, with “ the ornaments of doors 
and windows.” 

(To be continued.) 
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CARPET N°2 

Nog 
4 

CARPET NOS CARPET NOA 

The Third that the plan 
Prize of {£25 for Lord 
for the decor- KEY TO THE THIRD PRIZE DESIGN. Benbow’s 

ation of Lord A.—Mirror. B.—Cement wall at back of hearth. Design in mosaic might be introduced on apartments 

Benbow’s 
this concrete double shelf at top of which a piece of sculpture is suggested. C.—Tiled hearth 
(modern painted tiles) with low curb in firebrick. D.—Painted cupboards. E.—Radiator hidden 
by hanging cords with design in beads. Mirror top with concealed lights behind front edge. 

illustrated a 

apar tments F.—Curtains in different shades of blue poplin with pelmet embroidered or with appliqué work. dining ie aneal 
has been G.—Ferranti electric movable fire with chromium-plated lining. | H.—Semi-opaque glass cornice with a bay 

d d b with concealed lights. : d d 
awarde J FURNITURE. Ow anda 

No. 2.—Table (top painted with abstract yachting design). No. 3.—Small table with reading lamp. iving - room 
the Assessor No. 6.—Cocktail-bar with either mirror top or glass with lights beneath. No. 8.—Arm- " rf 
to Vanessa chair. No. 10.—Arm-chair. No. 14.—Dining-room chairs. All woods are suggested provisionally. with the same. 

Bell, as we The com- 
announced in petitors did 
our Novem- 

ber number. 
Lord Benbow’s Apartments. not always 

take full ad- 

The _origin- The Architectural Review Competition. vantage of 
ality of the these features, 
scheme will and the rooms 
be recognized at once, The Assessor remarks in 

his report :—- 
‘Here the Competitor has shown a still greater contempt 

for the plan provided by Lord Benbow, and one feels that 
with very little alteration, the same scheme could be carried 
out in almost any kind of room. In fact, it hardly requires 
aroom. At the same time, there is a largeness of conception 
about it which cannot be ignored, and the scheme of colour 
is superb and puts it in a class apart. It has therefore been 
awarded the third prize.” 

This is the chief weakness of Vanessa Bell’s 

scheme ; it treats the plan of the room as a 
comparative irrelevancy. It will be remembered 

were often of an ordinary type that, with a little 
more frilling and a few pieces of sham-Jacobean 
furniture, would have made a Drage-way drawing- 
room. ‘That is to say the inevitable plan of side- 
board and cupboards round the walls, curtains 
across the bay window and a table in the middle, 
were resorted to. At the same time there can be no 
doubt that the room conceived by Vanessa Bell, if 
carried out, would be extremely beautiful, though 
no reproduction can do justice to the subtle colour 
of the original. 
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The facing page. 
Plate II. December 193°- 

The design awarded the Third Prize 

of £25 in the Competition for Lord 

Benbow’s Apartments, by Vanessa Bell. 
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Plate III. December 1930. 

(A) CRICKET. A painted panel, by Vanessa Bell 
and Duncan Grant, in the design awarded the Third 
Prize in the Competition for Lord Benbow’s 
Apartments. (B) CARDS. (C) FISHING. 
(D) THE RACECOURSE. Rugs in the Third 
Prize design, by Vanessa Bell and Humphrey Slater. 
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“ Marylands,” Hurtwood, Surrey. Oliver Hill, Architect. 
Above. The south front. The house is built almost 
exclusively of loca! stone which quickly weathers to a warm 

grey colour. The roof is covered with Swedish jade green 
glazed pantiles. Centre. The north and south elevations, 

and a plan of the house and grounds. Below. From the 
south-east, showing the 
silver birch tree whith yrs 
was left in the fountain Bane i 

court and incorporated in 

the scheme. 
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Above. Looking across the fountain 
court at night. Centre. A night view 
from the garden door, showing the 
illuminated blue mosaic pool and one of 
the jade frogs. Below. A view from the 
loggia looking across the fountain court 
to the music-room. The loggia ceiling 
is built of unsawn pine logs; the hanging 

lantern is of brass, burnished on the inside 

and has a verdigris finish on the outside. 
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The double window at the south end of the music- 

room is divided by an octagonal Irish green marble 
column and shows on to a balcony. The curtains, 

which are of coarsely-woven grey and green ma- 
terial, were designed by Rodier. The undyed 

black-and-white wool rug was designed by DI.M. 

The dais end of the music-room. On the 

right is the door to the hall, and on the 

left the small bolt hole to the library. The 
cupboard doors on the wall conceal a loud 

speaker. All the oak woodwork, including 
the floor and the ceiling beams and 

fillings, is bleached a silver-grey colour. 

The hall, from the first- 
floor gallery, showing 
the garden door and 
the foot of the main 

stairs. The flooring 
is of grey-green Cor- 

nish slate from Dela- 

bole, with roof tiles on 
edge set radiating and 

herringbonewise. The 

risers to the steps are 

of blue iridescent tiles, 
and the cill tiles are 

of copper lustre. The 
small window is en- 

graved with the names 

and trades of the 

various craftsmen en- 

gaged on the building. 
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One Bright Spot. 
The Council House. 

By Noel Carrington. 

RCHITECTURALLY, what a civilization! The little 
palaces of Edgware and the baronial halls of Colindale. 
The Tudor garages and Burmese petrol stations, What 
a brood the romantic pretty-pretty school of architects 

has given us. Our architects must certainly take the blame; not 
the ill-educated public avid for its portion of good taste to grace the 
sorry routine of city life, nor even the magazines which continue to 
popularize these awful shams. For, unlike the rest, our architects 
have sinned against the light. Nor do I see signs of many of them 
having taken warning. Genteel Georgian may be infinitely more 
suitable than exuberant Tudor, but no one has yet imagined what 
the estate developer will make of it. There is only one safe fashion 
to set and that is honest architecture : houses that are just twentieth- 
century houses. 

Fortunately there is one bright spot. Travelling about the 
country, one sees pairs of cottages, groups of small houses, some- 
times whole suburbs, which, in general siting and pleasant simplicity, 
are as conspicuous as a gentleman in a crowd of overdressed book- 
makers. And if one asks, What houses are these? it is a hundred 
to one that the answer is, Council Houses. It is curious that the 
name of Council House, uninspiring as it sounds, should stand for 
decent architecture. 

I think the main reason is that these houses are not built for 

Compare this pepper-pot development 

in North Wales with the scheme at 

Or the layout of some new factory land 

at Slough with 

show, but for economy. The very rigid limitations imposed on 
their designers have made for decent architecture—a curious tllustra- 
tion of fitness for purpose as an atid to aesthetics; and one 
is forced to the conclusion that, generally speaking, domestic 
architecture has sufjered from the extravagance of the private client. 

One must also give credit to the architects or city engineers 
responsible for the many good schemes. London has a number of 
excellent suburbs to its credit; Roehampton and Edgware amongst 
them, and the new estates of St. Helier. Bristol and Liverpool are 
rival aspirants for honours among provincial cities. Amongst 
smaller cities Oxford can boast some of the best. Manchester, 
unfortunately, considering its civic pride, shows a curious absence 
of good taste in its housing schemes. 

This unevenness of achievement as between one city and another 
ts also rejlected in the contrast between one labourer’s cottage and 
another in the rural areas. Some of these latter are disgracefully 
bad. The fact is that many large cities have no architect in their 
service, and rural councils very seldom employ one. The council 
buys a plan or two which have to serve for all occasions. Siting, 
material, and other important matters, are left to the parish council 
and local builder. It is an urgent task for the R.i.B.A. (or for 
the C.P.R.E. if architects are too modest) to see that the architectural 
profession has control of all council schemes. 

Newbury, built round the border of an open 
field which remains a playground for children. 

Billingham, where Imperial Chemical Industries 

and the local council have co-operated. 
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The houses of our modern “ six-cylinder saloon’ these typical iabourer’s cottages on a country 

gentry of the suburbs compare unfavourably with road near St. Albans. 

Here is some good L.C.C. housin g at R oehampton and a satisfactory scheme at Oxford. 

is a matter of difficulty to choose between them. 
Photographs by The Design and Industries Association. 

many excellent estates that it 

So, too, has Liverpool, which makes the the Manchester schemes the 
architectural meanness of more surprising. 

The Architect 
: itectural R Decemb eview, December 1930. 
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The New Victoria Cinema, Wilton Road, London. W. E. Trent and E. 
Wamsley Lewis, Architects. With photographs by M. O. Dell and H. L. Wain- 
wright, the official photographers of THE ARCHITECTURAL REVIEW. The vertical 
motive over the main entrance was designed to direct the attention of the passer- 
by to the entrance of the theatre. The big sign and lamps on the black granite 
columns are not quite as designed by the architects. Gaiety by the use of colour 
is introduced into the canopies and doors. The main entrance doors are of mahogany 
stained vermilion and polished with lacquered silver foil on the sash bars. 
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METAL PANEL TO DESIGN | | F | 

drawing of a quae BETWEEN STANS N°2 &8. ® | ily Mr Ne 

grille in the berry Trent. 
main elevation. A. B. The material 

B. Aworking drawing of a detail of the main elevation to 

Wilton Road. C. The hall foyers are designed to create 
a reasonable transition between the exterior and the 

auditorium. The 

lady in the large 
panel represents the 
spirit of the films 

is green lap. The walls of the hall are covered with 

plymax cellulosed with silver. 

hall is of rubber in grey, red, and green, and the stair- 

The floor in the main 

case walls are lined 

with wood veneered 

with harewood or 

grey sycamore. 
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Floor. 

ade and Plans of 

Upper Foyer and Balcony ilton Road Fa 

The Elevation of the W. the Stalls, Ground Floor, 

Plate IV. December 1930. 

The facing slabs of cast stone are large because they are intended to 

express the fact that the stone is only thin and a veneer. The hori- 
zontal projecting bands suggest movement, and to further this idea the 

corners are rounded. The lower or ground ficor is faced with a grano- 
lithic material made in a similar way to the cast stone slabs above, but 
with grarite chippings for aggregate. The grilles of cast stone form 
a pleasing contrast with the towering columns of black Swedish granite. 
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Plate V. December 1930. 

(A.) The auditorium represents a dreamlike palace under 

the sea which can be changed in colour by hidden electric 

lights. (B.) A view through the entrances to the 

balcony, with a glimpse of the organ and the dome, 
which consists of thousands of semispheres for diffusing 
light and sound. The fibrous plaster walls are covered 

with one of the new plastic wall finishes and coloured in 

such a way as to give a translucent effect when coloured 

lights are on. (C.) On the stairs leading to the 

stalls. The view is reminiscent of the Giant’s Cause- 
way. The tubes are of fibrous plaster covered with 
silver foil, lacquered and lit by lights behind opal glass. 
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GROUND FLOOR PLAN 
(DATUM LEVEL) 

Plate VI. December 1930. 

Whitelands College, Putnev, London. Sir oy 

Giles Gilbert Scott, Architect. With 

photographs by M. O. Dell and H. L. 
Wainwright, the oficial photographers of | | 
THE ARCHITECTURAL REVIEW. The view 
is of the garden front, — 
which faces south-south-east. | || 

to admit as much sunlight, 

possible. The classrooms are — 
allon the ground floor on this | ory 

} front and are lighted by 
large French windows, while 

the tower on the right contains an isolation block 
and an infirmary below, with a loggia. The 
central tower which crowns the main staircase con- 
tains water tanks. The upper of the two plans is the 
ground floor, and the lower the lower ground floor. 
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Plate VII. December 1930. 

The western tower on the garden front. The bricks 
used throughout the building are purple-brown 
with white pointing. The dressings are of stone 
and the roof is covered with red Italian tiles. 
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SECTION THR* BALCONIES Lad 

peuweves 

and a partsection through a classroom on the lower ground floor showing part of the side elevation of the south-west tower. 

HALF ELEVATION OF SW TOWER ON GARDEN FRONT 

Plate VIII. 

A working drawing of the half elevation of the south-west tower on the garden front. Also a cross-section through some balconies, 

December 1930. 

PART SECTION THR? CLASSROOM 
3 SHOWING PART SIDE ELEVATION 
OF SW. TOWER. 
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Plate 1X. December 1930. 

(A.) From one of the courts looking across the roof garden, 

which is paved with artificial stone with wide raked out joints. 
In the distance is the infirmary wing. (B.) A view from 
one of the internal courts, showing the assembly hall with 

a pierced brick parapet wall and the central tower beyond. 
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Plate X. December 1930. 

The chapel from 

the west. It is car- 

ried out in the same 

bricks as the main 

building, which can 

be seen on the right, 

and the dressings 

within and without 

are of Clipsham 

stone. The size of 

window openings 

was determined by 

Burne - ‘fones’s 

stained glass, which was removed from the old White- 
lands Chapel in the King’s Road, Chelsea. The lower 

picture is a vista of red Italian tiles with the roof of the 
main building in the foreground and the roofs of the 
chapel beyond. The main drive is on the left. 
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Plate XI. December 1930. 

(A.) Part of the chapel screen showing the principal’s 

and staff's seats under the gallery at the end. 

(B.) Looking from the main corridor to the stage 
in the assembly hall, (C.) A fitted bookcase in the 
main common room; the dado is painted red, and 

the chevron border is black and white. The skirting 

all round the room and the bases to the columns and 

pilasters are black. 
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-Part West ELevattion j Cross Section thro Gransept Looking North. - 

A working drawing of the chapel at Whitelands 
College, showing a portion of the west 
elevation, a cross-section through the transept 
looking north, and a plan of the tower roof. 

VOL. LXVIII—Z, 251 

| 

2 



THE TRANSBORDEUR BRIDGE, MARSEILLES, 1905. 

ARNODIN, Architect. 

From Die Baukunst der neuesten Zeit. 

BOOKS OF THE MONTH. 

Modern Furniture and 

Decoration. 

Modern English Furniture. By Joun C. RoGers, A.R.I.B.A. London : 
Country Life, Ltd. Price 21s. net. 

HIS is a most depressing book. It is not the 
author’s fault; he has collected some three 
hundred photographs of work by over forty 
designers. And at the end we feel that it is 

almost as difficult now to make a chair as to write an epic. 
Why is this? Furniture is needed as much as ever ; indeed 
more, for we spend less time in the fields, and more 
in rooms. There is a demand, but nothing satisfactory 

is supplied except large entirely upholstered armchairs. 
In an intelligent introduction Mr. Rogers whistles to keep 
his courage up. He repeats once more that as we donot 

wear period clothes or lead period lives, it is silly to insist 
on living in period rooms. To make chairs in the style 
of Chippendale is just as much a confession of creative 

bankruptcy as to build banks in the style of Wren. The 
only difficulty is to find a contemporary who has Chippen- 

dale’s genius. And here Mr. Rogers seems to have failed. 
The furniture he shows can be divided into three types, 

which, for lack of better names, I will call the Imitative, the 

Cocotte, and the Surgical. 
The first of these is the product of a mitigated, but 

pessimistic, conservatism. The designer takes an old 
design and modifies it to escape the charge of not being 

modern. The greater the modification the more disastrous, 

as a rule, the result. A particularly bad example is Mr. J. 

Murray Reid’s table (p. 100); another is Mr. Jack’s cabinet 
(p. 37). Most of the work of Messrs. Symonds and Lutyens 

is of this order. The better examples are those with a 
faintly Artycrafty flavour. Mr. Waals, for instance, works 
in a tradition which seems to me outworn and sterile, but 

he obviously understands his material and possesses a good 
sense of proportion. Mr. Barnsley and Mr. Ambrose Heal 
also provide tasteful work in this manner. Mr. Hully’s 
chairs and Sir Edwin Lutyens’s walnut bookcase are like- 
wise felicitous. But most of the furniture of this sort, 

illustrated by Mr. Rogers, gives me an uneasy feeling that 
its designers are not in sympathy with the best work now 

being done in the allied arts of architecture, painting, and 
sculpture. Moreover, even at its best, all furniture of this 
sort invites disadvantageous comparison with the models 
which inspire it. 
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The Architectural Review, December 1930. 

The Cocotte style was the Star of the Paris Exposition 
des Arts Décoratifs. In the ensuing five years it has become 
cheaper, but not more beautiful, and it is now exposed to 

the vulgar gaze in the cheaper furniture stores. Like the 

ladies whose ephemeral homes it was so well suited to adorn, 

this style depended for its effect largely upon the magnifi- 
cence of its attire. The most exotic woods, elaborately 

moulded glass, shagreen, varicoloured ivory and fantastic 
furs made this furniture excitingly expensive. And the 

utter capriciousness of its forms, influenced only by certain 
Freudian preferences, won for it instant admirers in 

Alexandria, Rio de Janeiro, and Hollywood. Mr. Rogers 

A COMPETITION DESIGN FOR A TWELVE-STORIED 
BUILDING FOR THE REICHSFORSCHUNGSGESELL- 

SCHAFT AT SPANDAU-HASELHORST, 1928. 

Walter Gropius, Architect. 
From Die Baukunst der neuesten Zeit. 

has refrained from illustrating the more imaginative vagaries 
of this style, but Mr. Chermayeff, Messrs. Symonds and 
Lutyens, and, above all, Mr. Charles Richter show signs 

of a considerable gift for it. 
Finally there is the Surgical or Operating Theatre style; 

Metal and glass furniture, upholstered in shiny leather or 
toile cirée, infinitely disinfectible, but rather ascetic. 
Unluckily Mr. Rogers allows few illustrations of this style, 

and the work of Mr. Denham Maclaren, for instance, is not 

represented. But there is Mr. Chermayeff’s dining-room 
and the living-room and bedroom in a flat decorated by 

Messrs. Easton and Robertson. (Incidentally the armchair 
from this flat, which is conspicuous on 
the jacket of the book, ought, I think, to 
be attributed to Mr. Curtis Moffat.) 

I feel the furniture in these rooms is 
the most satisfactory which Mr. Rogers 

shows us. Unfortunately its designers 
seem very uncertain in their taste. Mr. 
Chermayeff often deserts the Operating 
Theatre for the Cocotte, and Messrs. 
Easton and Robertson are least happy 

when they are trying to be most 

imaginative. (The curves above the fire- 

place and the stepped diagonal mirrors in 
the bedroom show a curious absence of 

sensibility.) But as long as they stick to 
the simpler use of their aseptic materials 
the result is pleasant and eminently habit- 

able. Mr. Edward Maufe shows good 
work in a milder version of the same 
style. 

It is possible that when psycho- 
analysis has further purified our minds, 

we may all be happy to live in these 
austere surroundings. At present many 

of us find them rather bleak and 
puritanical We English are a_ cosy 
people, distrustful of logic, it is said, and 

not fond of being surprised. But if we 

are to have modern furniture at all, 

it is surely better to have furniture 
which is the genuine product of the 

age, rather than nostalgic reminiscences 

which are only called modern because 
they are more or less different from the 
antique. Corbusier is not a Wren, 

surgical furniture is not so beautiful as 

Chippendale. But if we are going to 
develop a style in architecture and 
furniture, it will be from work of this 

type, I suggest, rather than from fiddling 

with modifications of eighteenth century 
forms. The most beautiful things we 

produce, apart from a few pictures, are 
probably aeroplanes. And as the best 
Chippendale furniture would not have 
looked out of place against the back- 
ground of a contemporary flagship, so 
the best contemporary furniture would 
not look inappropriate by the side of 

the monoplane which carries the air 
mail to Karachi. 

RAYMOND MORTIMER. 
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Top. GRAIN SILOS AT FORT WILLIAM, ON- 
TARIO, CANADA, tor4. Bottom. STEEL-FRAMED 
BUILDINGS ON THE RIVER HUDSON, 
NEW YORK, 1928. RAymMonp Hoop, Architect. 

From Die Baukunst der neuesten Zeit. 

Einzelmébel und Neuzeitliche Raumkunst. Edited by ALEXANDER 
Kocn, Darmstadt. Alexander Koch. Price 22 marks. 

Modern Decorative Art. My Maurice S. R. ApAMs. London: B, T. 
Batsford Ltd. Price 15s. net. 

HERE have been times in the past when the 
expression modern furniture’’ has conveyed a 
tolerably precise meaning. How vague and uncer- 
tain the words are today may be acutely realized 
by the examination.of two books recently published 

on the same subject. One is English. Modern Decorative 
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BOOKS. 

Art, by Maurice S. R. Adams, amply 
illustrates one extreme of taste. The 
second is German, and _ represents 
another. Einzelmdbel und Neuzeitliche 
Raumkunst, compiled by Alexander 
Koch, differs remotely from the English 
volume. Bewildered, the amateur 
of modern furniture turns from the 
straight line and plain surface, from 
the glass and from the steel, to the 
rather breathless swoopings and curv- 
ings, the silvered brass foliage and the 
burr walnut veneer. Nor, in either 
book, does the letterpress greatly assist 
him in his search for security. Mr. 
Adams’ complacent dogmatism (‘‘ con- 
sidered artistically, I believe this to be 
a thoroughly sound proposition ’’) is of 
little more use than the vague vapour- 
ings about Life in the modern world 
that preface the German collection of 
photographs. 

The plates themselves show signifi- 
cant differences. 

Whereas Mr. Adams and his school of 
thought reveal an almost panic fear of 

Continental manner display at least a 
distrust of anything else, and only 
admit the most rigidly geometrical 

| curves into their designs. It is true 
| that Mr. Adams has some photographs 
! of a London flat, in which he is, of a 

sudden, Continental and rectilinear, but 
of these plates the less said the better, 
as the method ill becomes him. How 
could this be otherwise, when we have 
his own considered judgment on Conti- 
nental furniture? ‘‘ The product,” he 
says—shaking the milder ink of self- 
satisfaction from his nib and reaching 
for the vitriol—‘ of impudent incom- 
petence.” 

Of English furniture Herr Koch has 
nothing to say, but it is doubtful if his 
opinion would be more flattering. Of 
the merits of the rival manners the 
reader must judge according to his 
taste. 

The difference between the two 
methods may perhaps be stated some- 
how as follows. 

The English method (the name is only 
partially justifiable, but may be used to 
describe work of the Adams kind) takes 
Shape as given, and attends to the treat- 
ment and variety of which a fairly 
constant shape is susceptible. This line 

of attack has its dangers, as the illustration on page 255 clearly 
shows. In the hands of an artist there is indeed an endless variety 
of beauty to be obtained rfom a constant shape. In the hands, 
however, of lesser men variety is achieved by more and more 
meaningless curves, more sickeningly dizzy swoops, until what 
is fundamentally a straight line appears merely to have been 
drawn freehand in a jolting train. A mirror with side wings— 
the idea is sound enough, but the English designer is not content 
with this. In his vocabulary no word is more important than the 
word “ different.’’ Hence the convolutions, hence the foliage, 
the wreathes, the knots and the bulges. The whole unhappy 
performance results from the search for difference in what is 
fundamentally identical. 

The Continental designer faces his problem in another way. 
To him the invention of shape is the whole duty of his ingenuity. 
This statement he would, I think, contest with heat; but I shall 
try to show that it is true. We hear a great deal nowadays 
about the logic of design. The modern designer claims that his 
only end is the solution of a practical problem. This, he protests, 

The Facing Page: 

Plate XII. December 1939- 

AN AERIAL VIEW OF A STUDY 
FOR THE PRAUNHEIM HOUSING 
SCHEME AT FRANKFURT A.M.., 1927: 

Ernst May and EvuGEN KAUFMANN, 
Architects. 

From Die Baukunst der neuestan Zeit, 
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Left. A CORONET DRESSING 
TABLE IN BURR WALNUT 

| designed by Maurice ApAms. ‘‘ To 
create in beautiful form is at once 

| our work and joy.”” From Modern 
Decorative Art. Right. A FOOD 
WAGON designed by Lupwic 
Kozma. ‘ The product of impudent 
incompetence.’” From Einzelmébel 
und Neuzeitliche Raumkunst. 

is the reason for banning ornament, for putting aside the swerving 
and foliage of the Adams manner. A straight line is practical. 
Why contort it? But alternatively, why not? The dressing 
table illustrated above is eminently practical, but none the less 
ugly. Consider the little food-wagon from the German collection. 
Is its design determined by the most straightforward solution 
of the problem? If so, it is a failure. The cutting away of the 
support clearly makes for more room for the moving in and out 
of trays, but the same result—if that indeed be the end—could 
have been attained more simply by making the left-hand support 
broad and the right support narrow. The design has been 
made much more interesting by the reversal of this arrange- 
ment in the middle tier. This has no practical significance, but 
from it emerges at once a shape. Can it be doubted that the 
invention of shape was the concern of the designer? Here we 
really have a reason for the casting aside of ornament. 
Aisthetically it has become unnecessary. For any practical 
reason the trolley may be contorted, twisted and smothered 
with burr walnut veneer and silvered brass love knots. As an 
object of use it would remain unaltered. As an object of art 
it would be ruined. 

It follows that the Continental manner of design presents 
difficulties unfelt by Mr. Adams. His nearest approach to 
invention lies in the substitution of a vegetable leg for an animal. 
The passage describing the ‘‘ Palm series of designs” in which 
this discovery is embodied is a literary treat such as is seldom 
met with. A complete rethinking of each problem in terms 
of shape appears to have been far outside his thoughts. 

Each book contains a large number of failures, but it is easy 
to see why the successes illustrated in Einzelmdbel und Neuzeit- 
liche Raumkunst are so much more stimulating and interesting 
than those in Modern Decorative Art. 

MICHAEL DUGDALE. 

Architecture Abroad. 

Die Baukunst der neuesten Zeit. By. Gustav Apoir Pratz. Berlin: 
The Propylaen Press. Price 50 marks. 

HIS is a second edition of the sumptuous volume 
first published by the Propylaen Press in 1927. The 
present book is revised and its capacity increased 
from 608 to 635 pages. Many of the new illustrations 
are of buildings erected subsequently to the issue of 

the first edition. One of the difficulties encountered in a 
publication of this nature is that, inevitably, it so soon falls 
behind the times. Nevertheless the book is a valuable record of 
architectural achievement and advancement in Europe during 
the present century. The illustrations begin with a photo- 
graphic review of architectonic engineering. Some of the works 
illustrated evidence a remarkable quality of design. The 

second section of the book provides a valuable basis for com- 
parison by showing the most significant work achieved in 
Germany and Austria during the years immediately preceding 
the War, before the more advanced architecture in Germany 
and Central Europe had escaped from “‘art-nouveau” influence. 
The third, and by far the largest, section, gives an illustrated 
review of evolutionary architecture, mainly German, built 
in the years subsequent to the War. We are left with the 
conviction that Germany has made an immense effort in the 
architectural field and has achieved a remarkable success. 
The letterpress,*which occupies two hundred pages, presents a 
comprehensive critical review of the trend of architectural de- 
velopment on the Continent today. Every architect and 
layman who is interested in what is being accomplished in 
architecture abroad will find this book an invaluable guide. 

JAMES BURFORD. 

Clerkenwell Revisited. 

Elsie and the Child. By ArNnotp BENNETT. Illustrated by E. 
McKnight Kauffer. Edition limited to 750 copies, London: 
Cassell & Co., Ltd. Price £2 2s. net. 

LSIE AND THE CHILD was first published in a 
collection of short stories in 1924, but well merits 
reprinting in this special edition. Elsie is the Elsie 
of Riceyman Steps. She is married to her Joe, and 
works with him for Doctor Raste. Mr. Bennett begins 

by showing us the workings of the Raste household from behind 
the scenes. We are shown the elaboration of ceremonial which 
surrounds the doctor’s dining-table and which causes food to 
be handed upon the left-hand side and drink upon the right. 
Elsie is barely initiated into such mysteries—in fact, she is for 
the first time dealing with the presence of ‘‘ company” to 
dinner—when Miss Eva, the doctor’s daughter, bursts into tears 
in the middle of the meal, and the distressed Elsie cannot but 
follow her example. The secret cause of the child’s tears proves 
to be the suggestion that she should go to school and, above all, 
that she should have to leave her beloved Elsie behind. There 
is a touching scene in a neighbour’s twilit garden when Miss 
Eva tells Elsie the reason of her tears—a scene which affords 
Mr. Kauffer the opportunity for one of his happiest illustrations, 
As a result, a psychological drama at once violent and subtle is 
set up, beginning with the wrath of the shell-shocked Joe at the 
disturbance to his proper relations with the Raste family, and 
ending with his sudden and conclusive admonition of Miss Eva, 
which sends her submissively off to school. 

The story, slight though its substance is, comes near to 
perfection by reason of its psychological and dramatic balance. 
Mr. McKnight Kauffer has, with a power of imagination almost 
unknown among illustrators, seized on just the most important 
incidents, and shows at once a most ingenious power of invention 
and great faithfulness to the facts of the narration. His drawings 
are reproduced by a new and highly successful process of stencil- 
colouring, under which one colour is printed from a key-block 
in ink, while the remaining tones are executed by hand through 
stencils cut from the original drawing, each colour requiring a 
separate stencil. By the use of a sponge-brush a textural quality 
of great beauty has been achieved. The frontispiece, with its 
stucco wall, area railings, lace curtains and touch of aspidistra 
summons up in a flash the spirit of Clerkenwell. The com- 
position of the picture which shows the massive Elsie sitting 
on the bed of the thin-necked Miss Eva also deserves mention. 
Mr. Kauffer shows great skill in boiling down the objects of every- 
day existence into their essential form and colour, and thus 
distilling their intrinsic beauty for the eye of the reader. It is 
indeed hard sufficiently to praise such admirable colouring and 
form, which at the same time so successfully interpret the mood 
of the story. 

The technical difficulties, where the pictures are on special 
paper, and separately produced, are well known. But is it too 
much to hope that a publisher will some day take the trouble 
to overcome them ? 

BrYAN GUINNESS, 
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CIRCUS. From a painting by H. M. Carr. The result 
is impressionistic—in the English sense of the word—inas- 
much as it is the impression of something actually seen. lh 
is, in a degree, apart from realism because it does 

PAINTING. 

not define character, the painter having 
generalized a situation much in the same way 
that a visitor to a circus, who was in the hadvit 
of seeing things pictorially, would remember it : 
nothing 1s revealed that was not already 
known. If the impressions made upon the 
painter were almost wholly from without, 
he did not altogether take things as they 
were, for, although his picture has the effect 
of a coup d’eeil, the objects it contains may 
have been rearranged, and much eliminated, 
although not in away that would interfere with 
the accepted routine of a circus performance. 
The painting is not in any sense controversial : 
no one would dispute over or fail to recognize 
what it represents. It does not extend the thought 
beyond the moment in which it was conceived, 
for though it would remind people of circuses 
‘they have seen and might revive amare 
recollections of childhood, it does not stimulate 
the esthetic sense or satisfy a nature which seeks 

some meaning in form and colour apart from representation. 
The painter's motive was not directed towards these ends, 
but in producing a painting which has no particular significance 
beyond the subject treated. 

TWO CONCEPTS OF 
A CIRCUS. 

THE CIRCUS. From a_ painting Paule Veézelay 
(M. Watson Williams). This picture, on the other hand, 
is distinctly controversial, even more so in the reproduction 
than in the original, because its colour variations define forms 
which, being of nearly the same tone value, are hardly per- 

ceptible in monochrome. Here the same subject 
is treated in an entirely different manner. The 
painter was not interested in things as they 
appear, but has used the elements which go to 
make up a circus to suit her pictorial instincts. 
Powder and patches, skirts and pantaloons, 
limbs and bodtes of circus riders, horses and a 
unicorn, are seen only in partly realized forms, 
much as the eve would see them, but not related 
as they would be at a circus. The relationship 
is entirely artistic, and the imaginative person, 
looking at the painting, can adjust and readjust 
its contents in endless combinations and even then 
not arrive at the painter’s intentions, which may 
have been to give the atmosphere of a circus with- 
out the aid of any very tangible physical facts. 
The picture, though not abstract, is not very 
definite in pattern; if it were, the forms would 
perhaps have been held too rigidly in place and 
we would have been deprived of the artistic 

; stimulus of reassembling them to suit ourselves. 
It is hardly probable that this painting was done from a circus, 

though a careful inventory may have been made of the 
contents of one. Both paintings were shown at the London 
Group exhibition at the New Burlington Galleries, Burlington 
Gardens, London. Raymonp McIntyre. 
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A Free Commentary. 
By Junius. 

ET us now praise famous men.’’ And first Mr. Callard 
and his partner Mr. Bowser. Oh courageous Callard, 
Oh enlightened Bowser. May your shadows increase, 
and babes and sucklings and striplings and adults be 
made happy and sticky with your luscious butter-scotch. 

And why? Because these admirable gentlemen have put in 
their packets an appeal to their customers not to defile the 
face of England with the wrappings “of same.’’ When I 
suggested a similar policy to a much richer and more powerful 
company some four years ago, I was met by the (I admit) quite 
reasonable argument that a trader cannot afford to annoy 
his customers by preaching at them. I am not sure there 
was not an idea that their packets, strewed about the places 
where jolly citizens most do congregate, were a very good adver- 
tisement. This, I believe, to be an error. Well, two real 
gentlemen of England have shown the way. It is to be seen 
whether anybody else will be decent enough to follow them. 
Meanwhile I assert solemnly that it is a serious duty for each 
of us to purchase for ourselves, and our children and children’s 
children, the sweetmeats of the first firm to strike a blow— 
at the hazard of their pockets—for a cleaner England. 

* * * 

And next let us give thanks to, and for, Messrs. C. and J. 
Hampton of Sheffield, who have turned out a family of planes 
as good in every way and as cheap as the deservedly famous 
Stanley planes. It is true that these are accurate copies of 
their prototypes, even to a similar coloured panel containing the 
trade-mark. But I am informed by the retailer who discussed 
these with me that this was the only way to make them 
acceptable to the British public, who, having got accustomed to 
a good thing with a red label, couldn’t possibly recognize another 
thing as good with a label of blue. I am almost prepared to 
believe this. I think that Messrs. Stanley, whose excellent tools 
I have used for years, have a grievance. But all’s fair in war. 
And we are too hard put to it in England to be too squeamish 
about little matters of etiquette. And after all, Messrs. Stanley 
have had a good innings, and much honour. Messrs. Nettlefold’s 
also have produced a screw-holding turn-screw, of original 
pattern (the Americans have, of course, made one for years). 
It seems as if the British manufacturer was stirring in his sleep ! 

* * 

Apropos a recent note on Welwyn Garden City in this page, 
a correspondent writes: “I think you unintentionally did us 
a disservice in taking the trouble to deny that we were cranks ! 
You know how hard it is to get an idea into people’s heads, 

and how much harder, once you have got it there, to get it 
out again. The subject should never be mentioned or it will 
inevitably arouse the old associations— Garden City—oh, yes— 
— We suffer from that stupid generalization to this 
day.” 

* * * 

I am afraid my correspondent is only too right, and I am sorry. 
But perhaps I can make amends. I, Junius, who find it difficult 
to restrain myself from biting in the leg all pale monomaniacs— 
vegetarians, high-thoughters, wool-next-the-skin-ers, haters of 
the vine and good malt-brews—have, after descending upon this 
city, asking mistrustful questions secretly in by-ways, spying 
meanly upon its inhabitants, worming myself into their confidence 

—I, I say, have been so overwhelmed by the evidence of a sound 
and jolly way of life, of sane planning and direction, of ‘‘ peace 
and quiet,”’ of strenuous work and recreation, of absence of 
snobbery, of variety of type (these two last qualities alone would 
commend it to the sensible man), that I have decided to inflict 
myself upon it. Quid plura dicam ? It istrue my candid spouse 
hints that I may be drummed out of this city as a public nuisance 
before many moons have waxed and waned. (But, then, wives 
are like that !). 

* * 

The President of Horsensia (on whom the Freedom of the City 
was recently conferred), when I waited upon him for an interview 
in his luxurious suite in the Imperial Palace, thus delivered him- 
self: “‘ You are a great and surprising people! If you want to 
speed-up your traffic-flow you boldly, and at enormous expense, 
widen your streets. Before the widening is quite complete you 
build broad-beamed motor coaches and lorries and turn them 
loose so that the effect of the expensive widening is immediately 
negatived. The names of your streets are where no one driving 
a modern car can see them; the numbers on your houses in 
your thus-labelled streets are also either non-existent or 
practically invisible. You do not seem to see that this omission 
to do a job properly, steadily slows down your traffic flow. And 
with the problem of congested traffic in your great city already 
acute, whenever you pull down a building you replace it with 
a larger one—although you have the experience of New York 
to warn you. But perhaps you have never heard of New York?” 

* * * 

The President, who I discovered had, before the War, practised 
as a constructional engineer in New York, showed himself, in 
fact, a little peevish and I thought it tactful to withdraw to the 
platinum counter of the hotel and toy reflectively with a cocktail. 
I saw that our distinguished visitor was getting worked up and 
had a good deal more to say. What a bore these people are 
who think that things that are done at all might as well be done 
properly! How exigent, how un-English ! 

* * 

To descend to the serious for a moment. I questioned an 
intelligent taxi-driver after we had both been trying to find an 
unnumbered house in an unlabelled block. ‘“‘ What about these 
missing numbers of houses, and street names up on the second 
storey, don’t they cause you fellows a lot of unnecessary trouble ? ”’ 
His answer was embroidered with *** and !!! and ttt. “ You 
should try finding a house in Kingsway,’”’ said he. ‘‘ Why don’t 
you all,’”’ I said deliberately, ‘‘ drive all your fares furiously up 
and down and past the addresses they want till this thing is 
remedied. It would be money in your pockets! And when 
all the richest city men had had to pay 3d. extra on every 
taxi drive, something might be done. Or, alternatively, strike 
till its done, or seriously promised. That’s the kind of strike 
that would get you the support of the public. How about 
letting me write an article in The Green Badge, or address a 
mass meeting of you in Trafalgar Square.” “ Thank you very 
much, Sir, it would be a good idea...” “A kindly, mad 
gentleman,” he murmured, no doubt, as he swung off. “But 
something really ought to be done. It’s so *** silly.”’ 

* * * 

At a recent inquest “it transpired ’’ that two cars swinging 
boldly round a corner crashed into each other. A distinguished 
gentleman was killed. The jury declared that no blame attached 
to either of the drivers. It would seem to the detached observer 
who is not an infatuated motorist (and jurymen and women are 
mostly that nowadays, of course) that, provided there was no 
really unforseeable factor such as a large patch of oil, or some 
obstacle such as a standing car left by some careless fool, that 
blame must attach to one at least, or more probably both of the 
drivers ; and until juries learn to reason a little more clearly, our 
death-roll from accidents on the high road will continue to 
mount. What, dear reader, is your expectation of life? A jolly 
sight smaller than you, in your optimism, are inclined to think, 
let me tell you ! 
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This is a story set in a “ border- 
line ” town, of “ borderline ’’ people 
--of people, as it were, on the edge 
of life. A story of four people, two 
black, two white. Pete, the negro, 
and Adah, his negress wife, who has 
left him. Thorne and his mistress, 
Astrid. There is commingling 
of relationships, a complication of 
emotions, a given set of circumstances; and, given these 
circumstances and these people thus constituted, inevitable 
reactions—the reactions of ‘‘ borderline ” people, of people who 
‘don’t fit’’ in this world. 

Fic. 1.—An example of (a) pic- 
torial suggestion, and (b) “ over- 
tonal”’ mounting —Thorne, who 
hashad an affair with Adah, break- 
ing into Pete’s room, finds him with 
her. The manageress, the barmaid, 
and the pianist in the room below, 
fear trouble from his action. The 
pianist has additional reason for 
apprehension. (a) The pictorial 
composition of this shot—a close- 
up taken from below and at a 
slant—suggests a world gone 
awry: the mental view of the 
pianist. (b) The audience in a film theatre identifies itself 
with the actors imaged on the screen and, in imagination, acts 

ACT, FACT, AND ABSTRACTION. 

Scenario, direction and camera work 

BORDERLINE. 

A POOL Film. 

4y KennetH Macpuerson 

PETE 

Fic, 2. 

Fic. 2.—Thorne quarrels with Astrid, who collapses. Rising, 
she seizes a knife. Fic. 3.—Thorne accidentally kills 
Astrid.— Between these two scenes 
there is a shot of curtains, at an 
open window, blown by the wind 
over a_ stuffed seagull. The 
relation of the dead seagull to 
the wind is indicative of Astria’s 
inability to cope with life and of 
the imminence of her death—an 
instance of the expression of the 
abstract and of dramatic pre- 
paration. The expression of the 
mental state of the actors in the 
scene is assisted by the use of the 
opposing colours, black and white. 
Black and white are used through- 

PAUL ROBESON 

Fic. I. 

Fic, 4. 

THE FILMS. 

The interest of the story does not 
lie in the crude accident of events, 
but in the abstraction of the mental 
reaction of these people, thus en- 
meshed, when faced with these 
events. The interest—the point is 
important, and may be repeated— 
lies in the abstraction. But this 
abstraction, expressed by cinematic 

art, has necessarily to be revealed by acts and facts, by actualities 
in the process of actuation. The film is, as it were, a counter- 
point of hard facts, revealing, in the process of their revoiution, 
a complex abstraction. 

through the piece in identification 
with the scene before them. In 
“overtonal”’ mounting a powerful 
suggestion is made to the audience 
—in this case by the pictorial com- 
position of shot (a)—who are then 
left to carry on the suggested 
scene by means of their imagina- 
tion, whilst a different scene is 
enacted on the screen. The impres- 
sion made by the second scene is 
co-existent with the train of thought 
arising from the first suggestion. In 
other words, the direct impression 

of the second scene receives what is known as an “‘ overtone” 
from the imaginary enactment started by the first suggestion. 

sweater of the man may also convey a subconscious suggestion 
by association with a biblical analogy. Fic. 4.—This scene is 

inter-related to the sequence in 
which Thorne kills Astrid. On the 
impulse of a moment Pete, picking 
up a rose, mimics a Spanish dancer. 
The barmaid, playfully following 
his lead, takes up a knife. The 
purpose of this scene, apparently 
insignificant, is, again, the ex- 
pression of those abstract forces, 
internal and external, which control 
the destinies of the actors in the 
story. This mock Spanish dance 
in the bar-room, with knife and 
rose, is a kind of satyrical com- 
mentary on the fate of these‘*border- 

out the film in one guise or another—black race and white line” people, who, having no grip on life and overcome by 
race—to emphasize the underlying idea of dissonance. In circumstances, may make the angels weep, but the gods laugh. 

The white woollen this case they are seen in the clothes. 
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HARLEQUIN WITH 
A GUITAR. A paint- 
ing by Picasso which is 
suggestive of a design 
for acarpet. See also 
pages 261-6, 

The Architectural Review 

Supplement 

December 1930 

Decoration 
Craftsmanship 

OVERLEAF: AT CLOSE RANGE. 
This head, which is scarcely more than three feet high, lies 
at present, unconsidered, on the ground in the Ramasseum, 
the mortuary temple of Rameses II, at Thebes, close to the 
Valley of the Queens. It can therefore be roughly dated 
at 1250 B.c., towards the end of the XIXth dynasty. 
The head is in no way an accepted ‘ work of art,” but 
merely an example of the fragments which litter the ground 
in most Egyptian ruins. 

ALAN PAYON PRYCE JONES. 
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Looking Down. 
The Possibilities of 
Floor Decoration. 

) By Raymond McGrath. 

HE tumult of controversy which has raged round 
many parts of architecture seems to have stirred up 
little dust amongst the floors. Vagaries of style play 
havoc about walls and ceilings, with panelled and 
moulded pranks untold, but floors remain imper- 

turbably flat. Do not suppose that floors, decorative wilderness 
so long, have escaped quite unscathed. You need only call to 
mind the schemes of half a dozen new cinema lobbies or shop 
entrances to realize that a renaissance of activity has arrived. 

Dressed in a coat of new materials, many a decorated modern 
floor appears to pay deference to nothing of the surrounding 
structure. Very often the floor owes its origin to a by-the-yard 
catalogue, ‘‘any colours, any sizes to suit any spaces in any 
buildings,” so that circles, diamonds, dog-eared squares and star 
and sunbursts are thrown about with strange disregard for 
room-plan and traffic-flow. 

Yet the floor is a most utilitarian part of the building, calling 
for logic in its treatment. It bears the brunt of our traffic and 
has our tempers in keeping. This supplement is concerned with 
the decoration rather than the structure of floors, but in floors 
architectural ornament prominently displays structural qualities, 
and first considerations are durability, cleanliness, damp-resist- 
ance and capacity for absorption or reflection of sound. 

Fics. 1 AND 2. LACE DESIGNS by 
WIENER WERKSTATTE, illustrating the 
similarity between the problems of design- 
ing lacework, especially table-pieces, and 

those of floors. 
NOTE. The illustrations referred to in 
the following article are continued in A 
Craftsman’s Portfolio on pages 265 and 266. 

So utilitarian is the floor that some modern spirits apparently 
doubt that it is a subject for decoration at all—placing 
floor decorations amongst the entire superfluities, in fantaisie. 
When Madame Charlotte Perriand, partner of Le Corbusier and 
Jeanneret, was in London a few weeks ago, she was reported to 
have said : “‘ I used to like fantaisie ; now I am sick of it. In my 
own flat I have gradually got rid of all the things which I once 
thought were amusing, all the little decorative jokes. One 
gets to hate them. There should be nothing which is not 
useful.” 

Our starting-point might therefore be a pessimistic inquiry. 
Of what use are floor decorations? But let us take heart from 
Paul Frankl: ‘“‘ It is wrong to assume that everything that 
is useful is beautiful.’”’! Creative decoration enhances life. 
Gratuitous decoration alone is nauseating. 

The Roman Era, rich we must note in /fantaisie, was the 
heyday of permanent floor decoration. Many fine mosaics 
have survived fiery devastations of Vesuvius and onslaughts 
of time. The clouds and rain of Northern regions did not foster 
such lavish artistry underfoot; but the dry climate, the bright 
sunshine, and the brilliant reflected lights of Mediterranean 
countries produced precious pavements sparkling with colour 

1 Form and Re-form—Paul T. Frankl. 
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and crisp forms—Roman, Byzantine, Early- 
Christian pavements of marble and mosaic ‘and 
Moorish tiled courts and stairways. The eyes of 
Gothic builders were not upon the ground. Their 
imagination soared up into decorated vaults, to bossy 
pinnacles. The lighting of cathedrals did not encourage 
them to elaborate pavements. Renaissance Italy 
revived something of Graeco-Roman splendour. The tiled 
pavements which feature in Florentine paintings pro- 
claim the importance and possibilities of floor decoration. 
I recall the fine marble terrace in Fiorenzo di Lorenzo’s Birth 
of St. Bernardino, which was amongst the Italian pictures at 
Burlington House. 

In modern times electric light, all-pervading like the Mediter- 
ranean sun, once more brings our gaze to bear upon the floor, and 
sleek materials and sharp-cut forms are designed to bear the 
onslaught of well-lit scrutiny. 

Floor decoration has distinctive qualities, and a good floor 
design is rich and intimate because we move amongst the elements 
of the design itself, the rhythm of which surrounds and directs 
us. A good design leads us unobtrusively from door to door or 
guides the eye to the hub of the room. The great Basilican floor 
designs sweep you in their coils towards the high altar. The 
floor of the great Gold Room in Stockholm Town Hall has the 
same eye-directing quality. The directional requirements of floor 
design deserve emphasis, but the scale of the decoration is of 
prime importance. Modern design shows a tendency toward 
big-scale treatments, and although a disposition of large masses 
usually results in an effect of spacious simplicity, it very often 
happens that borders and figures are out of scale with the 
architectural features of the room itself and destroy their 
elegance. The floor in India House, on the contrary, strikes one 
as being too small in scale and consequently has the effect of 
having been designed by another hand. 

It would be difficult to decide whether scale or colour is the 
most important consideration of floor design. There is great 

CRAFTSMANSHIP. 

Fic. 3.—La Parapluic. A PAINTED PANEL. By 
Fernand Léger, which is suggestive of a subject for floor 
decoration. Fic. 4—A MOSAIC LIVING-ROOM CARPET 
in white, grey, ochre’ and red, designed by Marcel Breuer, 
who also designed the MOSAIC PAVED TERRACE 
in black, white, grey, red and brown tessere (Fig. 5). 

danger in the fact that floors must be covered up as other 
decoration proceeds, it being impossible to judge the completed 
effect as the work progresses ; but the greatest danger of all is that 
of a floor laid down when everything else is completed, and 
possibly done by a different hand. Many subtle colour-schemes 
are wasted in the laying down of a new carpet. To judge a 
carpet away from its setting is difficult indeed. Actual floor 
colours employed are a matter of individual taste, but I should 
like to remark here on a common fetish reverenced by many 
manufacturers—dirt-proof colours. Dirt-proof colours are usually 
dirty to begin with, and many attractive colour-shades which are 
not considered suitable for traffic-wear, turn out, when laid down, 
to be very satisfactory. A soiled floor of good, clear colour is 
much better than a dull colour showing no footmarks. The 
chocolate dadoes of school walls are a notable instance of this 
established fetish. 

Modern floor decorations are usually abstract in character, 
and the now oppressive conventions of heraldry begin to disappear 
in favour of freer and more personal expression. Cubism has 
enormously influenced the decorative arts, and the typical 
modern carpet is a lineal descendant of Picasso, Léger, Braque. 
By way of illustration I therefore reproduce Picasso’s Harlequin 
with a Guitar (see page 259), a painting which, in reproduction, 
might easily be mistaken for a carpet, and which, in fluency of 
lines and textures, certainly offers valuable suggestions. 

What should be the subject-matter of floor decoration? 
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SCALE OF FEET 

Plate XIII. December 1930. 

A design fora RUBBER 

floor for the foyer of a 

cinema. 

By Raymond McGrath. 
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The Architectural Review, December 

PAVEMENT from Horkstow. 

The limitations are entirely a matter of tech- 
nique. Boris Anrep has decorated floors with 
The Pleasures of Life and The Labours of Life. 
The Romans decorated a floor in mosaic with a 
design depicting the fragmentary remains of a 
banquet. If the subject-painting has seen its day 
we need not therefore deprive the floor of a 
subject for decoration. Fernand Léger’s panel, 
La Parapluie (Fig. 3), suggests some overlooked 
possibilities. Paintings are not the only source of 
inspiration. Lacework, particularly table-pieces, 
present design problems similar to floors, and the 
two lace designs by the Wiener Werkstatte (Figs. 
I and 2) gre in this way instructive. Let us now 
consider the materials to be employed. 

It is supposed that the Romans learned the art 
of mosaic from the Greeks. The great Nile-scene 
pavement at Palestrina and the Battle of Issus from 
Pompeii are examples of Greeco-Roman work. But 
mosaic was inevitably worked in Egypt and passed 
thence to the Assyrians and Asiatic Greeks. Palestrina is near 
Tivoli. The pavement discovered at Palestrina measures 20 ft. 
by 16ft., and represents an inundation of the Nile. It has a 
tapestry-like quality, and the design is executed with almost 
Chinese technique. A pavement called Doves was dug up in 
Hadrian’s Villa. This represented an unswept floor with rem- 
nants of a banquet intact. Fantaisie, you will remark. Other 
pavements have been taken from the Baths of Caracalla. No 
Roman villa was complete without its mosaic. Excellent exam- 
ples of Roman work are to be seen in England. A detail of the 
pavement from Horkstow, the whole of which measured about 
54 ft. by 24 ft., is reproduced in Fig. 6. Great mosaic art died 
out in A.D. goo, and since that time the only real revival has been 
that of the twelfth century in Rome and Sicily. The modern 
revival of mosaic is represented in England by Boris Anrep, who 
has rescued his medium from nineteenth-century church-gloom 
and decorated walls and floors in houses and public buildings 
with rebellious vitality ; 15 Vale Avenue, 35 Upper Brook Street, 
and the pavements in the Tate and National Galleries, are good 
examples of his work, which is always wittily conceived and 
executed with a fine colour-sensibility. As interesting examples 
of secular mosaic abroad I might instance the decorations of 
Stockholm Town Hall, the panels on the S.S. Bremen, and 
admirable mechanical conceptions by Ely Kahn in the Film 
Centre Building, New York. 

Fic. 7—A MOSAIC FLOOR at 
the Winter Garden, Budapest. 
Designed by Ludwig Kozma. 

We turn our attention to more abstract floor treatments in 
mosaic. The modern contracts executed by versatile firms 
abroad, single themselves out from the extensive bulk 
use of mosaic in contemporary architecture. The Berliner 
Kindl-Brauerei— architects, Claus and Schepke—is a fine 
instance of mosaic in a commercial context. The whole archi- 
tectural ensemble is notable, but the bold, simple design of the 
floor deserves attention. The pattern is carried out in shades of 
blue contrasting with the polished copper of the tanks. The 
floor has been slip-proofed by the addition of carborundum 
aggregates. Marcel Breuer, leading Berlin architect, is responsible 
for two of our further illustrations—a terrace (mosaic-paved in 
black, white, grey, red, and brown tessere) (Fig. 5) ; and a mosaic 
living-room carpet (white, grey, ochre, red) (Fig. 4). In the 
latter the mosaic forms a kind of extended hearth, and the 
remainder of the room is soft-carpeted. 
A refreshing scheme is the winter-garden floor in the house of 

Dr. P. in Budapest (Fig. 7). This is very typical of the 
personal decorative idiom of Ludwig Kozma, a_ baroque 
geometry with a dash of Constantinople. Returning after a 
lapse of centuries to the true home of mosaic, we find a vestibule 
in a modern block of Roman flats—architects, E. Lancia and 
Gio Ponti—laid out in the simple linear style that links modern 
Italy with modern Sweden (Fig. 8). 

The foregoing examples illustrate the richness and variety of 
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mosaic paving, most permanent and expensive of floor materials. 
Such pavements are usually composed of marble tessere—Roman 
mosaic. The marble cubes are pasted on paper to the required 
design and laid en masse into the cement concrete bed. The 
tesseree are carefully rammed and the final surface is rubbed 
down with the stone, but the innumerable facets invariably 
retain those irregularities which constitute so much of the 
quality of this medium. Ancient mosaics were not first pasted 
up, but laid im situ—an uncomfortable position for workmanship. 
The famous opus Alexandrinum employed in the Christian 
basilicas is composed of marble, porphyry, and_ serpentine 
fragments in geometric patterns, a richer form of the ordinary 
Roman pavement. Opaque glass mosaic, in addition to marble, 
is now used for floors. 

Finally, Venetian mosaic, better known as terrazzo, and more 
akin to the compositions, is copiously employed in modern 
institutional buildings. Terrazzo is poured. Its designs are 
formed by placing templates, and the result in no way resembles 
mosaic proper. 

Marble is not a comfortable material. It is concerned 
with important things—the font, the bank, the grave. Its 
beauty, luxuriance, and permanence are undeniable. That 
iron should imbue limestone with such an infinite variety 
of colour and markings is in itself a romance. To the 
Mediterranean we turn again for choice examples of its use 
—Greece, Rome, Renaissance Italy. Italy, with her rich 
marble quarries, has particular genius for its use in decoration, 
a genius still much in evidence. This year, at La Triennale 
di Monza, the Fascist Government awarded the gold medal to 
Giovanni Muzio for his Sala del Marmo Italiano. Onyx and 
nearly every marble find a place in the scheme of this entrance 
hall which, complex as it sounds, possesses a certain grand dignity. 
The elements of the composition have that naive charm which 
characterizes all the best modern Italian versions of classical 
motifs. The floor is inlaid with a huge kaleidoscopic oval 
which spreads in diamond shapes of marble from a dark 
sunlike centre. 

Three English pavements might be singled out as worthy 
examples of marblework: the floor of the Chapel of St. Andrew 
and the Saints of Scotland in Westminster Cathedral; the floor 
of the circular entrance vestibule in India House (Fig. 17); and 
the foyer of the Cambridge Theatre (Fig. 15). The second is 
a simple circle containing twelve crests of the States of India, 
notable amongst which is a rampant yellow tiger; the third 
shows circular motifs designed to suggest the vortex of traffic 
at this point of the theatre. 

The modern composition floor now plays a considerable part 
in all interiors. It is obviously a very great advantage to pour 
a plastic mass which will set as a homogeneous floor. Varieties of 
such floors are now legion, but they 
almost all consist, in varying amounts, 
of magnesia cement to which is added 
either wood-flour, sawdust, cork-powder, 
talcum, kieselguhr (an earth found in 
Ireland and Algiers), or asbestos fibre; 
or else combinations of these. This 
filling is chosen for its elastic or non- 
conducting properties, and without this 
addition magnesia cement is_ itself 
valueless. The colouring matter com- 
pletes the composition. 

The decorative possibilities of such 
floors are great. They take on a 
sleek polish. They may be coved to 
the walls. They may be inlaid with 
mosaic designs. I am familiar with 
at least one floor composition which, 
besides offering a range of attractive 
colours, can be inlaid with quite 
elaborate designs by the simple pro- 
cess of chiselling out the pattern and 
filling in with the required colours. 
These possibilities have been little 
explored. 

Karly in the nineteenth century a mys- 
terious and valuable substance found its 
way into England from the headwaters of 

Fic. 8.— The MOSAIC FLOOR in 
a block of modern Roman flats. 
Designed by E. Lancia and Gio Ponti, 

CRAFTSMANSHIP. 

the Amazon River. This was the coagulated sap of the rubber 
tree, Hevea Brasiliensis, which, originally confined to South 
America, now flourishes in the Malay Peninsula, Ceylon, Sumatra, 
and Java, and yields from its plantations something like 600,000 
tons of rubber a year. When Goodyear discovered the process 
of vulcanization, the future of rubber was assured and its uses 
copiously increased. Vulcanization not only rubber 
practically unaffected by temperature changes, but greatly 
increased its strength and durability. Modern refinements of 
the process enable the employment of delicate colours hitherto 
unobtainable. 

Rubber satisfies a long-felt building need. It is soft to the 
tread, noiseless, non-slipping, and capable of fulfilling the 
hygienic requirements of modern life. It possesses the imper- 
vious and durable qualities of marble and mosaic without their 
hardness. Floor designs in rubber are usually laid down as 
interlocking tiles, as separate inlays, or as a single piece with all 
the joints of the design vulcanized. The inlay method derives a 
certain crispness from the knife-cut edges, and the vulcanized 
design has obvious advantages of homogeneity and imper- 
meability. In addition to the solid rubber floor there is now the 
application of cellular rubber. Such floors consist of a layer of 
highly resilient sponge rubber under a thick skin of solid rubber. 
Having great frictional resisting qualities the sponge rubber 
floor is unusually soft and silent. 

A further application of rubber is the rubber-surfaced asbestos 
cement tile. Cellulose compositions resembling rubber are also 
available. They are really most akin to linoleum. There are 
also important floor materials consisting of compressed and 
calendered semi-cork compositions. 

S. Chermayeff’s most effective abstract floor patterns at the 
Cambridge Theatre, Seven Dials, are examples of vulcanized 
manufacture. The Stalls Bar (Fig. 16) is a scheme of blues, 
pinky brown, greys and black. It is the principal feature of 
decoration, and is first seen on descending the stairs. The design 
is divided into repeating motifs, and still reads as a pattern 
when the floor is crowded. The abstract modern designs for the 
New Victoria Theatre have been executed by the same vulcanizing 
process. Metal up to this time has not been considered as a 
floor material, and the blue and silver cellulosed bathroom 
(Fig. 18), with floor in blue rubber and aluminium p!ymax, 
is, therefore, of special interest Rubber in this design is 
a concession to the feet, and consequently an admission of 
disadvantages in metal. 

It remains to consider the wood floor of which parquetry 
is the principal enrichment. The parquet floor is laid 
in hardwood. Austrian oak, Burma teak, maple and beech, 
are the usual timbers employed, with inlays of mahogany, 
ebony or walnut. Parquetry timbers are kiln dried and 

laid in mastic on stone, concrete, or 
wooden sub-floors. In England the com- 
monest parquet design is the inevitable 
herringbone, I illustrate a charming 
wood floor from the Continent which 
suggests that we overlook the richness 
and warmth of wood. Pierre Chareau’s 
Grand Hotel at Tours shows floors laid 
in a variety of woods admirably con- 
trasting with plain walls (Fig. 13). 

The final comfortable furnishings of 
the floor, the carpets, have only been 
considered in passing. Whatever may 
be said against them hygienically, car- 
pets are essential in a climate where it 
is a pleasure to bask beside the radiator. 
Again, there are rooms and corridors in 
which no other floor material could give 
the required quietness underfoot. Such 
an example is the Radiotjansts Studio, 
Stockholm, by Hakon Ahlberg, the 
carpeted floor of which is most har- 
monious and soothing (Fig. 10). 

Enough has been said to show the 
diversity of available materials and the 
possibilities of their decorative treatment. 
For the rest I leave my illustrations to 
speak for themselves. 
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A CRAFTSMAN’S PORTFOLIO. 

LIV.—Floor Decoration. 

Fic. 11.—The dance floor of the Club Leviathan, the new night 
club on the Leviathan. The floor is laid with orange and 
brown LINOLEUM. A carpet in gold and orange, decorated 

with black musical notes, surrounds the dance space. 

Designed by EUGENE SCHOEN. 

Fic. 9 —A LINOLEUM FLOOR designed by the 
Italian architect, ALBERTO ALPAGO NOVELLO, for 
the recent Exhibition of Decorative Art, Monza. 

Fic. 12.—A design for a CARPET by 
HENRI LAURENS. 

Fic. 10—A CARPET FLOOR in the Radiotjansts 
Studio, Stockholm, designed by HAKON AHLBERG. 

Fic. 13.—A WOOD FLOOR at the Grand 
Hotel, Tours, designed by PJERRE CHAREAU. 
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Vic. 14.—-Ilustrates delightful variations of pavement 
at the Villa of Monsieur J. Heim at Neuilly, Paris, designed 
by GABRIEL GUEVREKIAN, The garden paving is of red 
BRICK, Fic. 15.—The MARBLE FLOOR in the foyer of 
the Cambridge Theatre, London, designed by S. CHERMAYEFF. 
Fic, 10.~-A vulcanized RUBBER FLOOR in the stalls bar 
at the Cambridge Theatre, designed by S, CHERMAYEFF, 

Fics, 15 AND_16. 

Fic. 17.—The MARBLE FLOOR of the circular entrance vesti- 
bule in India House, London, designed by SIR HERBERT BAKER 
and A. T. Scotr. The scheme is a circle containing twelve crests 
of the States of India. Fic. 18.—A bathroom floor in blue 
RUBBER and ALUMINIUM PLYMAX, designed by 
S. CHERMAYEFF. Fic. 19.—The inlay in the floor of the 
dining-room of Finella, Cambridge, designed by RayMonp 
McGratH. The floor covering is Plevna pink COM- 
POSITION, inlaid with a central wheel pattern in a_ black 
Pictavian design and bordered with black glass and gold mosaic. 

Fic. 19, 
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The above illustration shows the recently completed Church of St. Francis of Assisi at Bournemouth. Mr. J. Harold 

Gibbons, F.R.I.B.A., produced a design for the church which has resulted in a very striking addition to Bournemouth’s 

churches. <A figure of St. Francis, carved in stone by Mr. A. G. Walker, A.R.A., seven feet in height, may be 

seen on the front of the tower. The general colour scheme of the exterior finish (and the interior finish as well) 

is in an ivory tone of “ Atlas White” Portland cement stucco with dressings in Purbeck stone. The ingredients 

of the stucco are ‘Atlas White” and an ivory-hued silica sand from the Leighton Buzzard area. The use of the 

ivory-hued sand to give the stucco a soft colour content, just off a white, admirably suits the character of the 

building. The main structure is in brick. The ‘‘ Atlas White” stucco rendering brings out the architect’s design 

to the best possible advantage. It may well be studied as an example of the manner in which a white Portland 

cement rendering may be usefully and artistically employed. Write for a copy of our ‘Atlas White Stucco 

Specifications.” They were embodied in the architect’s instructions to the contractors, thereby producing the 

etiect obtained on the Church of St. Francis of Assisi. 

Regent House, 

Regent Street, e 

London, W.1. 

Contractors: Dove Brothers, Ltd. 

Plastering Sub-Contractor: T. F. Hawkins. 
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MARBLE EXPERTS 

Whitehead’s Works, Kennington. From a watercolour by W. Walcot. 

J.WHITEHEAD 6 SONS LE? 
IMPERIAL WORKS 

KENNINGTON OVAL, LONDON, S.E.11 

1930. 
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ANTHOLOGY. 

The Cit’s Country Box, 1757. 

Vos fapere © folos aio bene vivere, quorum, 
Confpicitur nitidis fundata pecunia villis. Hor. 

HE wealthy Cit, grown old in trade, 
Now withes for the rural fhade, 

And buckles to his one-horfe chair, 
Old Dobdin, or the founder’d mare ; 
While wedg’d in clofely by his fide, 
Sits Madam, his unwieldy bride, 

With Facky on a {tool before em, 
And out they jog in due decorum. 
Scarce pa{t the turnpike half a mile, 
How all the country feems to {mile ! 
And as they flowly jog together, 
The Cit commends the road and weather ; 
While Madam doats upon the trees, 
And longs for ev’ry houfe fhe fees, 
Admires its views, its fituation, 

And thus fhe opens her oration. 

What fignify the loads of wealth, 

Without that richeft jewel, health ? 

Excufe the fondnefs of a wife, 
Who doats upon your precious life ! 
Such eafelefs toil, fuch conftant care, 
Is more than human ftrength can bear. 
One may obferve it in your face— 
Indeed, my dear, you break apace : 
And nothing can your health repair, 
But exercife, and country air. 

Sir Trattic has a houfe, you know, 
About a mile from Cheney-Row : 
He’s a good man, indeed ’tis true, 
But not fo warm, my dear, as you : 
And folks are always apt to fneer— 
One would not be out-done, my dear ! 

Sir ‘Traftic’s name fo well apply’d 
Awak’d his brother merchant’s pride ; 
And Thrifty, who had all his life 
Paid utmoft deference to his wife, 
Confefs’d her arguments had reafon, 
And by th’ approaching fummer feafon, 
Draws a few hundreds from the f{tocks, 
And purchafes his Country Box. 

Some three or four mile out of town, 
(An hour’s ride will bring you down,) 
He fixes on his choice abode, 
Not half a furlong from the road : 
And {fo convenient does it lay, 
The ftages pafs it ev’ry day : 
And then fo fnug, fo mighty pretty, 
To have an houfe fo near the city ! 
Take but your places at the Boar 
You’re fet down at the very door. 

Well then, fuppofe them fix’d at laft, 
White-wafhing, painting, fcrubbing paft, 
Hugging themfelves in eafe and clover, 
With all the fufs of moving over; 
Lo, a new heap of whims are bred ! 
And wanton in my lady’s head. 

Well, to be fure, it muft be own’d, 
It is a charming {pot of ground; 
So fweet a diftance for a ride, 
And all about fo countrified ! 

*Twould come to but a trifling price 
To make it quite a paradife ; 
I cannot bear thote naity rails, 
Thofe ugly broken mouldy pales : 
Suppofe, my dear, in{tead of thefe, 

We build a railing, all Chinefe. 

Although one hates to be expos’d, 
*Tis difmal to be thus inclos’d; 
One hardly any object fees— 
I with you’d fell thofe odious trees. 
Objects continual paffing by 
Were fomething to amufe the eye, 
But to be pent within the walls— 
One might as well be at St. Paul’s. 
Our houfe beholders would adore, 
Was there a level lawn before, 

Nothing its views to incommode, 
But quite laid open to the road; 
While ev’ry trav’ler in amaze, 
Should on our little manfion gaze, 

And pointing to the choice retreat, 
Cry, that’s Sir Thrifty’s Country Seat. 

No doubt her arguments prevail, 
For Madam’s Taste can never fail. 

Bleft age! when all men may procure, 
The title of a Connoiffeur ; 
When noble and ignoble herd, 
Are govern’d by a fingle word ; 
Though, like the royal German dames. 
It bears an hundred Chriftian names ; 
As Genius, Fancy, Judgment, Gout, 
Whim, Caprice, Je-ne-{cai-quoi, Virti : 

Which appellations all defcribe 
Tasre, and the modern saftefu/ tribe. 

Now bricklay’rs, carpenters, and joiners, 

With Chinefe artifts, and defigners, 
Produce their {chemes of alteration, 
‘lo work this wond’rous reformation. 
The ufeful dome, which fecret ftood, 

Embofom’d in the yew-tree’s wood, 
The trav’ler with amazement fees 
A temple, Gothic, or Chinefe, 
With many a bell, and tawdry rag on, 
And crefted with a fprawling dragon; 
A wooden arch is bent aftride 
A ditch of water, four foot wide, 
With angles, curves, and zigzag lines, 
From Halfpenny’s exact defigns. 
In front, a level lawn is feen, 
Without a fhrub upon the green, 

Where Tafte would want its firft great law, 
But for the fkulking, tly 4a-Aa, 
By whofe miraculous affiftance, 
You gain a profpect two fields diftance. 
And now from Hyde-Park Corner come 
‘The Gods of Athens, and of Rome. 
Here fquabby Cupids take their places, 
With Venus, and the clumfy Graces : 

Apollo there, with aim fo clever, 
Stretches his leaden bow for ever ; 

And there, without the pow’r to fly, 
Stands fix’d a tip-toe Mercury. 

The Villa thus completely grac’d, 
All own, that Thrifty has a ‘Tafte ; 
And Madam’s female friends, and coufins, 

With common-council-men, by dozens, 

Flock ev’ry Sunday to the Seat, 
To ftare about them, and to eat. 

From ‘Poems by ROBERT LLOYD, -1.M. 

Lonpon, 1762. 
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An 
infuriated 

letter 
from 

a 
City 

gentleman. 

An 
infuriated 
criticism 
from 
an 

advertising 
journal, 

The Vestry, 

St. Pancras-in-the-Stocks. 

To the Editor of THE ARCHITECTURAL REVIEW 

Sir,—There are certain questions of “ good taste’ and “ bad 
form ’”’ with which not only architectural papers voicing the 
opinion of a very small section of a tolerant and not unintelligent 
public but also persons whose interests are a little wider and 
capabilities of appreciating true artistic merit considerably 
greater although they may be condemned as “ old-fashioned ”’ in 
this age of hideous concrete and steel and jazz and cubist lunatics 
who pass themselves off as artists and architects while these 
very “ old-fashioned ” persons are too gentlemanly to describe 
the attitude of youthful cranks as ‘“ bad form ”’ in the public 
press or to hold it up to ridicule are qualified to deal. 

I for one fail to comprehend the remarks in your last number 
about a society for the 

Destruction of Inappropriate Stained Glass 
To my mind stained glass is #@VEF inappropriate. St. Pancras- 
in-the-Stocks had little to commend it after the Fire of London, 
though it is rich in historic association. On the very spot where 
the present structure stands Thomas Occleve, the friend of 
Chaucer, probably stood sponsor to the child of one his friends, 

“a certaine merchaunte and chandlere of ve parissbe of Pancrass stockinaes.”” 

We have done our best to make a pseudo-classical barn into 
a Christian church. The ugly box pews and heavy woodwork 
have been removed while, of course, we have destroyed the 
hideous galleries. The ornate altarpiece has been replaced by 
delicate work in mosaics, and the whole east end has been raised 
so that it now resembles a chancel. But the chief glory of the 
church is the stained glass, the work of comparatively modern 
firms and a tribute to their craftsmanship, and now that electric 
light has been installed we are able to appreciate it from both 
sides. 

Yours faithfully, 
SIR WILLIAM BREWSTER, 

(Churchwarden). 

Let it not be supposed that all work is being carried out 
in the City churches in the spirit of Alderman Sir William 

Brewster's letter. The restoration of St. Sepulchre’s, 

Holborn, is quite in a different spirit. The walls are white- 
washed, the “ cathedral glass’’ has been ejected, and the 

shiny oak romanesque screen has been skilfully disguised. 

It is a relief to see such enlightenment at last. 

* * * 

The following is reprinted from “ Lang’s Monthly.” 

“THE SOUL OF A BILLPOSTER ” 

A LIVING REPLY TO THE CRANKS WHO 
WOULD KILL ALL ADVERTISING 

THE ARCHITECTURAL REVIEW has “let itself go’’ over us and 
especially a recent article on “The Soul of a Billposter.”’ Its 
comment—“‘ the sensitive soul of the billposter (from whom all 
heaven preserve us) ’’—shows how utterly out of touch with the 
realities is this organ of a small section of the architectural world. 

So we will give them a little illustration. Mr. Lisle Rockley, 
the well-known Nottingham billposter, lost his only son in the 
war. He travelled all over Britain seeking for a_ suitable 
memorial to his boy. He inspected hundreds of those dreadful 
atrocities which the architectural profession inflicted on us in 
the years after the war—atrocities which make the Albert 
Memorial (another mighty architectural work) seem almost 
beautiful. 

Nowhere did he find anything worthy of his object, and he 
returned to Nottingham convinced that not in British architecture 
lay the solution of his problem. Then his soul came into play. 
For many years he hac been engaged in preparing beautiful 
things, in improving posting, in working where others merely 
shriek. 

On the banks of the Trent, at Radcliffe, about six miles east 
of Nottingham, lay a tract of practically waste land. Mr. Rockley 
purchased this, some thirty acres, and laid it out to include an 
ornamental park of between three and four acres, a rest park of 

> 
- 

MARGINALIA. 

about three acres planted with forest trees, and about a mile of 
avenue and well wooded cliffs. 

The ornamental park is laid out with grass, flower beds and 
shrubs and contains a pavilion in which a memorial plate is 
raised dedicated to the men of Radcliffe who fell in the war and 
especially to William Lisle Rockley. 

Then Mr. Rockley presented the whole to his native village of 
Radcliffe, to be preserved for all time for the free use of the public. 

No finer illustration of public spirit has ever been given, and 
this from a ‘‘ mere billposter,””’ who, according to THE ARCHITEC- 
TURAL REVIEW, cannot possess a soul ! 

The promenade running along the top of the cliffs commands 
magnificent views of the Trent valley and a well-kept bungalow 
containing all modern appliances is provided for the park keeper. 

Prior to Mr. Rockley’s acquisition of the land the whole of 
the now beautifully laid-out park and drive was just rough 
grass. It is a magnificent testimony to Mr. Rockley’s generous 
soul, and we of the advertising world must always be proud of 
it, but we seriously ask THE ARCHITECTURAL REVIEW if, after this, 
they will continue to deny that the billposter may possess a soul ? 
We know, in the business, that those of us associated with 

it pay far more regard to the real beauties of the country 
than those who look with but a jaundiced eye on everything 
that is novel, or may have a suspicion of “trade,” but Mr. 
Rockley’s great gift may serve as an illustration that the pre- 
servation of the beauty of the country is as dear to us as to those 
who self-assertively claim the right to be sole judges of what 
should or should not be. 

1 

We apologize; we did not realize that— 

ay 

—billposters had souls. 
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KERNER-GREENWOOD & Co. Ltd, MARKET SQUARE 
KING’S LYNN - - - NORFOLK 

Sole Proprietors and Manufacturers 

MAKES CEMENT STUCCO STORMPROOF & STAINLESS 
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MARGINALIA. 

sixpence cost sevenpence. I am prepared 
to receive, in view of this, a straightforward 
sixpence inanenvelope. Or, indeed, stamps. 
But what I am not prepared to receive is 
payment in kind. There must te no barter. 
So, if Mr. Wilenski thinks to foist on me 
any ofjhis new Rowlandsons, Gainsboroughs, 
Constables, or Romneys, instead of my six- 
pence, I must warn him that I shall simply 
send them back. 

* * * 

The field which surrounds the Marino 4 Menace 
t 

Casino, Clontarf, is climbing the steps : ey 

now, for this photograph was taken well 
before the war. Since then hooligans 

have invaded the interior and smashed 
the furniture. Last month we mentioned 

the rapid ruin of this building. Let us 

hope that Ireland which, up till now has 
had no nineteenth century, is not about 
to plunge into one. 

*x * * 

The Marino Casino, Clontarf, Dublin. 

Siy William Chambers, Architect. 

consternation, eight hundred words of 
undiluted admiration lurking shamefacedly 
behind such a comparatively icy title, was, as 
we can see, in a dilemma. Such a title, at 
the head of such an article, would certainly 
be regarded as both inconsistent and un- 
generous; possibly, not quite sane. One can 
imagine the editor trying to decide what 
to do, as he became more and more excited 
by the text glowing and palpitating on the 
desk before him. Obviously, Mr. Wilenski 
had discovered a new Rowlandson. Wasn’t 
Rowlandson supposed to be one of the 
world’s geniuses? What did that mean? 
It meant, indubitably, that here was a new 
world genius. How to intimate this to the 
public? Mr. Wilenski must not be allowed 
to muffle his drums. The editor took his 
decision. Mr. Wilenski could only be, should 
only be, at least, pleased, if his discovery was 
given the downright, the resounding title it 
deserved. Matters, the editor decided, must 
not be minced—and the rousing headline 
was evolved : 

A NEW ROWLANDSON. 

What happened? Mr. Wilenski was 
pleased. He found it “ quite defensible,” 
and he still defends it. A title so hilariously 
absurd that I am sure Mr. Gaunt himself 
was the first, though not the last, to laugh. 

Now, Mr. Wilenski concludes his letter (has 
he no one to curb his rashness?) by offering 
me a “sixpence for every occasion when I 
have hailed a living artist as a world genius.” 
He says that he already owes me a shilling. 
Convinced though I am that he owes me a 
great deal more, I am prepared to wait. I 
have not yet earned it. But there is some- 
thing that I have earned, and that is 
sixpence. Sixpence for a new Rowlandson. 
I have earned it. I insist upon having it. 
And I think it will be most un-Polish of Mr. 
Wilenski if he makes his editor pay. 

Yours faithfully, 
BriAN Howarp. 

P.S.—On inquiry at the post office, I A Stag (in ironstone) by John Skeaping. 
have discovered that postal orders for From the Exhibition at Arthur Tooth & Sons’ Galleries, New Bond Street, W.1. 

270 

4 

ag 

Bx 

a 1 

— 

4 

2 

; 

3 



THE ARCHITECTURAL REVIEW, December 1930. 

ice 

A MARBLE QUARRY JOHN STUBBS & SONS 
FOLLOWING NATURES GULLY JAMES'S SE. LONDON SW] 

J S&S Studio 

Ixvil 



7% 

Obituary. 
We regret to announce that Mr. George Mitchell, one 

of the Managing Directors of the Limmer and Trinidad 
Lake Asphalt Company, Limited, died on Wednesday, 
October 29. 

He had been associated with this Company for over 
twenty years, during which time he had seen it develop 
to its present position in the road and building business. 

Mr. Mitchell was ‘Past-Master of the Paviors’ Company 
and an active member of many charitable organizations. 

Trade and Craft. 
The illustrated booklet which the London Sand Blast 

Company has just published contains illustrations selected 
from work which they have done during the last year. 
With the exception of the shortest of captions these 
illustrations are allowed to speak for themselves and form 
an interesting record of the variety of work undertaken by 
this firm, which has made to the designs of many well- 
known architects. It was this firm who, in 1875, intro- 
duced the sand-blasting method into this country, and 
since then they have systematically experimented and 
improved their process. Perhaps the firm’s speciality, if 
it can be so called, is coloured glass made to tone with 
the architect’s decorative scheme. With what success this 
glass lends itself to the architect’s design, and how effective 
is the result, may be judged from the illustration on this 
page of an engraved glass screen made for Joseph 
Emberton, and a miniature reproduction of a mirror in 
the vestibule of Claridge’s Hotel, designed by Oswald 
Milne, on page Ixx. 

TRADE AND CRAFT. 

The fine 

Australian 

Walnut and 

Peach Glass 

Entrance 

Doors at 

the Main 

Entrance to 

the 

New 

Grill 

Room 

at the 

Trocadero 

Restaurant, 

Shaftesbury 

Avenue, W.1 

IXViii 

TONS 
Works and all Factories : 

QUEEN’S ROAD, 

BATTERSEA, S.W.8 

Telegraphic Address : bs Decorators - Furnishers 

All the joinery 

and fibrous 

plaster work of 

the Trocadero 

new Grill 

Room was 

carried out 

by Hamptons 

in their own 

Works in 

Queen’s Road, 

S.W.8, 

under the 

direction of 

the Architect: 

Oliver P. 

Bernard, Esq. 

PALL MALL EAST, 

LONDON, S$.W.1 
*Phone: 

GERRARD 0030 

Hamptons pay carriage to any 

Railway Station in Gt, Britain, 
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FS CLAY cMODEL FOR STONE OCEAN 
ACCIDENT BUILDING, -cMOORGATE. 
SIR oASTON WEBB & SON, RA, FRIBA, 

ARCHITECTS 

BY GILBERT SEALE & SON, SCULPTORS, CRAFTSMEN 
IN STONE, WOOD AND FIBROUS PLASTERWORK 

GILBERT SEALE « SON 
LOMOND GROVE LONDON, SE FIVE 
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The Carron Company, 
which was founded in 
1759, hashad some famous 
men connected with it 
in their time, and the 
company is issuing leaflets 
on these men and their 
work. One of them is on 
John Smeaton, the well- 
known engineer, who in 
1755, when the second 
wooden lighthouse on 
Eddystone Rock | was 
burnt down, was com- 
missioned to build a new 
one. In 1760, Smeaton 
entered the Carron Com- 
pany, and while there in- 
troduced many ingenious 
inventions, including a 
new powerful blast, and a 
scheme for using the force 
of the Carron for power. 
Smeaton’s lighthouse no 
longer stands on _ the 

Eddystone Rock, although the base of it may still be seen, but 
the Smeaton Tower at Plymouth Hoe is an example of his work 
still in existence. 

* * * 

Hope’s Heating and Lighting, Ltd., install heating systems 
using hot water, steam, hot air, gas or electricity, and in each 
of these departments they employ specialists. In their new 
catalogue, however, Hope’s deal with only one type of heating, 
chiefly because its merits are not so well known, that of oil-fired 
installations. These have been installed in private houses, 
factories, churches, hospitals, schools, and blocks of flats and 

TRADE AND CRAFT. 

offices with great success, the firm states, in every case. It has 
been found that oil has some distinct advantages over other 
fuels. The heat is easily regulated, and may be automatically 
controlled ; oil is cleaner than most fuels and needs less storage 
space. The illustrations in this catalogue show different kinds 
of apparatus, some buildings in which Hope’s have been 
responsible for the heating, and interiors showing heating panels 
fixed to the walls, and designed to give off heat by radiation, 
which can be painted to tone with the decoration of the room. 
There are also diagrams showing how the storage tank and the 
apparatus may be adapted for domestic use. 

* * 

The illustration is a view of the interior of a house at 
Edgbaston design- 
ed by Messrs. 
Tanner & Hors- 
burgh, FF.R.1.B.A., 

panelling installed 
by Hope’s Heating 
and Lighting, Ltd., 
which is the only 
methcd of heating 
used in the room. 
As will be seen the rh 
panels are entirely - 
unobtrusive. 

* * * 

The first aim of 
Woodfyt Sales, Ltd., 
is to make _light- 
fittings that will 

London Showrooms : 

Birmingham Showroom : 35 Paradise Street. 

Central Heating with 

NATIONAL RADIATOR ((OMPANY 
Ideal Works, HULL, Yorks. 

Ideal House, Great Marlborough Street, W.| 

[DEAL 
RADIATORS BOILERS 

From the small radiator attached 
to the hot water supply boiler, to the 
complete installation, the growth of 
central heating is everywhere in evi- 
dence. For houses requiring up to 
800 sq. feet of heating surface, Idea! 
Classic Boilers and Classic Radiators 
offer the advantages of quick heat- 
ing,economy in operation, compact- 
ness and neat appearance. ‘They 
save building costs in new houses. 

Illustrated lists on request. 

LIMITED. 

Brighton Showroom : 48 Grand Parade. 
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SAME 
SIZE 
BUILDING 
@ LESS 
STEEL 

ih, The lightness of Phorpres Cellular Bricks reduces 
the weight of steel-framing by over 20%. This, in 
turn, makes for greater building-speed, gives more 
head-room between floors, and reduces costs 

PHORPRES considerably. Phorpres Cellulars give the advan- 
Pirate tap fages of cavity walls without the expense, and 
Cellular Fletton Bricks on 

bg haga improve insulation from heat, sound and moisture. 
Buildings "—Mr. Donovan 

i ae ao Architects are invited fo write for a copy of a 

treatise upon Cellular Bricks by Donovan Lee, 
for estimating the cost of 
structural steeiwork. Send B.Sc. (Eng.), A.M. Inst. CE. 
for a copy. 

LONDON BRICK COMPANY & FORDERS LIMITED 
AFRICA HOUSE, KINGSWAY, LONDON, W.C.2. 
Telephone: Holborn 8282 (10 lines). Telegrams: Phorpres, Westcent. London. Classifile Service No. 114 

THE LARGEST BRICKMAKERS IN THE WORLD 
ANNUAL PRODUCTION NOW EXCEEDS 1,200,000,000 BRICKS. 

ve 
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improve rather than deteriorate with use. That they are 
confident their fittings will stand this test is proved by their 
having taken “‘ that will improve with age ” as a device. That 
such an end can only be attained by excellent materials and 
equally excellent workmanship is obvious, and Woodfyt Sales, 
Ltd., take the utmost care that both will be, as far as humanly 
possible, faultless. They make light-fittings to harmonize with 
decoration of any period, and they guarantee that these reproduc- 
tions are correct in every detail, As will be seen from their latest 
catalogue they date from the 16th century and are of the great- 

est variety of 
design. But we 
cannot help feel- 
ing that this firm 
must produce 
many more 
“period light 
fittings than all 
the genuine 
“ period ” houses 
in the country 
could possibly 
utilize, and regret 
that in a cata- 
logue of about 
50 pages less 
than half a dozen 
should be given 
to modern  de- 
signs. Doubtless, 
making faultless 
reproductions is 
no easy task, but 
making entirely 
new good 
designs needs, in 
addition, at least 

TRADE AND CRAFT. 

ingenuity, 
and firms 
like Wood- 
fyt Sales, 
Ltd., who 
are known 
for their 
excellent 
work- 
manship 
are best 
fittedto ga 
specialize 
in modern 
fittings. @) 

The illus- 

have been ~ Wine 
taken from 
the pages of 
modern de- 
signs in the 
catalogue, and are typical examples. The hanging light on the 
left has a gold-leaf finish and amber opalescent glass; the one 
on the right is in walnut and Macassar ebony with glass 
sconces. Wall lights of the same designs may also be had. 

* * 

The British Doloment Co., Ltd., claims to be the first to lay a 
jointless composition floor more than twenty-five years ago. This 
floor is being used today, and is as level and unworn, to all 
appearances, as when it was laid. But durability is only one of 
the many excellences which the Doloment Company claim for 
their flooring. Being laid in a homogeneous mass it is impossible 
for dust to collect, and it may in addition have the advantage 
of being laid with a coved skirting. It is non-absorbent and 
resists fire, dry rot, acids and vermin. It can be supplied in a 
variety of colours and is economical, not only in the first instance, 

ST. MARY’S CATHEDRAL, 

JOHANNESBURG, S.A. 

Sir Hersert Baker, A.R.A., and 
L. H. Esq., 

Associated Architects 

"THE marble altar and the apse linings to All 
Souls Chapel as shown in the accompanying 

illustration were executed by us at our Hammersmith 
Works. 

R.C. CATHEDRAL, 

DEMERARA 

Messrs. LEoNaRD Stokes & Dryspace, Architects 

A fine new marble altar for the above-mentioned 
Cathedral was recently entrusted to us and 
successfully executed. 

WESTMINSTER CATHEDRAL, 
LONDON 

L. H. Suattock, Esq., A.R.1.B.A., Architect 

The marble reredos for St. Patrick’s Chapel was 
worked and fixed by us. 

FENNING 
AND COMPANY, LTD., 
Telephone - - Fulham 6142-3 

FOR THE BEST 
ECCLESIASTICAL 

Marble work 
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MODERN BUT ENGLISH 
HEATING AND LIGHTING BY 

“BEST FIRES AND FIXTURES 

IN AN ENGLISH DRAWING ROOM 

No. 28839. Pillar, polished aluminium and black, with 
shade to match .. és 

3 It. Pendant in polished aluminium and 

OBTAINABLE 

No. 28895. 

FROM 

No. 26553. Wall Bracket oe eq 

No. 28823. Floor Lamp 257/6 

No. 28281. 3 Kilowatt RIPPLERAY Fire 240/-< 

DEALER'S 

Write for ihese lists: A171 and 172, Period and Modern Lighting; A175, “Best” Electric Fires 

BEST LLOYD 
40 Gt. Marlboro’ St., London, W. | Works: Handsworth, Birmingham 
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but in its upkeep. All these points are illustrated in the catalogue 
which has just been published. 

* * * 

Architectural Leadwork is the title of an 
illustrated booklet published by Messrs. Stoner 
and Saunders. It has been written to 
remind architects of the well-known qualities 
of lead, of its wonderful durability and 
resistance to weather, of its many possi- 
bilities in architectural design and decoration. 
It is illustrated by reproductions, mainly of 
waterheads made to the designs of architects, 
or from the firm’s own designs, and by 
sketches of stock designs and their prices. 
Messrs. Stoner and Saunders will be glad to 
send a copy of their booklet to architects 
and to anyone interested in leadwork. The 
waterhead illustrated was designed by G, G. 
Macfarlane, A.R.I.B.A. 

* * * 

The popularity of miniature golf has 
spread so quickly that it is not surprising to 
learn that a permanent course is being made 
at Cannes. The order has been given to 
Messrs. W. H. Gaze and Sons, Ltd., of the 
Gazeway, Kingston-on-Thames, who have 
also been asked to send one of their portable 
sets to the Malay States. 

* x * 

The general contractors for “ Marylands,”’ 
Hurtwood, Surrey, were Jas. Langley & Co., 
and among the artists, craftsmen, and sub- 
contractors were: T. S. Knight and Son 
(central heating) ; W. M. Williamson (electric 
wiring) ; Higgins and Griffins (electric light 

Par 

TRADE AND CRAFT. 

fixtures); Shanks & Co. (sanitary fittings); R. E. Pearse & 
Co. (casements) ; T. Elsley (metalwork) ; H. T. Jenkins and Son 
(marble) ; Sibley Tiles (tiling) ; Rodier (textiles) ; Barnes, Brand & 

Co. (water supply); and Samuel Elliott and 
Sons (Reading), Ltd. (joinery, panelling, 
doors, and chapel seating). 

* * 

The general contractors for Whitelands 
College, Putney, Surrey, were John Garlick 
(1910), Ltd., and among the artists, crafts- 
men, and sub-contractors were: J. L. Green 
and Vardy, Ltd. (special joinery, furniture, 
library panelling and carving, carved stalls 
in chapel) ; Ragusa Asphalte Paving Co., Ltd, 
(asphalt) ; Trussea Concrete Steel Co., Ltd. 
(reinforced concrete) ; Ames and Finnis (bricks, 
roof tiles) ; Portland Stone Co. (stone) ; More- 
land, Hayne & Co., Ltd. (structural steel) ; 
Acme Flooring and Paving Co. (1904), Ltd. 
(woodblock flooring); G. N. Haden and 
Sons, Ltd. (central heating, boilers, electric 
wiring, electric light fixtures, bells, tele- 
phones); Davis Gas Stove Co., Ltd. (gas 
fixtures) ; Jas. Reekie and Sons (plumbing) ; 
Leeds Fireclay Co., Ltd. (sanitary fittings) ; 
Nicholls and Clarke, Ltd. (door furniture) ; 
Xelite Plaster Co., Ltd. (plaster); Yetton 
Safe Co., Ltd. (metal work); J. Whitehead 
and Son, Ltd. (marble); Bennet Furnishing 
Co., Ltd., and Associated Purchasers, Ltd. 
(furniture); Bennet Furnishing Co., Ltd. 
(school fittings); John Garlick (1910), Ltd., 
and S. Elliott and Sons, Ltd. (joinery and 
church fittings); Watts & Co., Ltd. (church 
fittings); Jas. Gibbons, Ltd. (cloakroom 
fittings) ; Express Lift Co., Ltd. (lifts). 

* * * 
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Supervising Engineers and Contractors : 
Edcaster, I,td. 

SALAMANDRE blanc and SALAMANDRE jaune. 

The North or corresponding Block 1s now (1929) in course of erection. 

The exterior stonework of the above building 
is Salamandre Blanc. 

These stones, Salamandre Blanc and Sala- 
mandre Jaune, are “ full of character.” 

No other stones approach them in “ quaintness,” 
with their more or less Travertin texture. 

They are very durable and easily dressed. 
A good natural stone. 

Architects : Wimperis, Simpson & Guthrie, FF.R.I.B.A., with 

GROSVENOR HOUSE, PARK LANE, LONDON, W. Ed r Edwin Lutyens, R.A., as Consultant, 

View of the South Block (Erected 1927-1928). 

| Salamandre stone is most reasonable in price. 

| Remember ! Salamandre is quarried in France 
The Stonewhich rapidly becomescallousedorcase- and worked and carved in England. It is 
hardened when dressed and fixed in the building. | carried in British Boats, handled by British 
The Stone which has not decayed after centuries 
of exposure. 

Dock Labour, and worked and carved by 
British Artisans. 

Samples and all information as to cost to be obtained from Sole Consignees for Great Britain and Ireland : 

Telephone: 

PUTNEY 1666 
GREENWAY & LUDLOW, LTD. 
STEVENAGE WHARF, STEVENAGE ROAD, FULHAM, S.W.6 

STONE AND MARBLE 
MERCHANTS 
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HEATING, ELECTRIC LIGHT and POWER 
Hot Water Service, Kitchen Equipment, Fire Hydrants, Oil Firing Plant, Automatic 

Inter=communication Telephones, Complete Wireless Equipment, Fire Alarms, 
Changing and Service Bells, Vacuum Cleaning, Synchronized Clocks, etc., ete. 

ALL BY HADENS 
at Whitelands College, Putney. Architect: Sir Giles Gilbert Scott, R.A. 

are merely opportunities. 

T is almost impossible to present a problem in Heating 

or Electrical Engineering that cannot be matched in 
the many thousand of Haden Heating and Electrical 

installations already planned and successfully carried out. 

Whatever the problem, and however unusual or difficult, 

we will solve it with efficiency and economy. Our 
experience is your guarantee of satisfaction. 

* 

The following heating contracts, each one entirely different 

in character and planning, have been completed by us 
during the past few months. 
Lloyds Bank Head Office, Gamages New West End Store. 

London. Parliament Buildings, Belfast. 

School of Hygiene and Tropical The New Law Courts, Belfast. 

Medicine. Ninth Church of Christ Scientist. 
Whitgift School, Croydon. India House, Aldwych. 

G. N. HADEN & SONS LIMITED 
TROWBRIDGE LONDON MANCHESTER 
BIRMINGHAM GLASGOW BOURNEMOUTH ~— BRISTOL NEWCASTLE 
TORQUAY LINCOLN EASTBOURNE LIVERPOOL DUBLIN 

: 
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A LONDON DIARY. 

MONDAY, DECEMBER 1— 
Mesopotamia—-I Sumer 12 noon. 

(Ur) to 2000 B.c. 

Egypt—I: Life and Arts 12 noon. 
before 3000 B.c. 

Egypt—I: Life and Arts 3 p.m. 
before 3000 B.c. 

Mesopotamia—I; Sumer 3 p.m. 
(Ur) to 2000 B.c, 

Early Costumes .. + I2 noon. 
Ecclesiastical Woodwork 12 noon. 
Costumes, Seventeenth 3 p.m. 

Century. 
English Pottery .. 3 p.m. 
Exhibition of Drawings, 

Caricatures, etc., of Sir 
Henry Irving. Through- 
out the month. 

Exhibition of the Collec- —_ 
tion of Indian, ‘Tibetan, 
and Burmese Fine Arts 
bequeathed by Lord 
Curzon of Kedleston. 
Throughout the month. 

Landscape—I ; Italian .. 11 a.m. 

Turner and Landscape .. 11 a.m. 
++ 12 noon, 

The Jacobean Dramatists 3 p.m. 

French Furniture 3 p.m. 
Exhibition of a Collection 10 a.m.— 

of Photographs of Ori- 8 p.m. 

ginal Drawings by Sir Sat. 10-5 
Christopher Wren. Until 
the r4th. 

General Meeting. Paper 8 p.m. 
by J. R. Leathart on 
**Modern Cinema De- 
sign.”’ 

Exhibition of Contempo- 10—5.30 
rary English Drawings. 

Exhibition of Pottery 10-5.30 
Statuettes by a Group 
of Sculptors. Until the 
2oth. 

TUESDAY, DECEMBER 2— 

Mesopotamia —-II:; Re- 12 noon. 
cords, 2000-800 B.C. 

Egypt—II: Monuments, 12 noon. 
3000-1600 B.C. 

Egypt-—-IIl: Monuments, 3 p.m. 
3000-1600 B.C. 

Egypt—II : Life and Arts, 3 p.m. 
3000-1600 B.C. 

Costumes, EighteenthCen- 12 noon. 
tury. 

Costumes, NineteenthCen- 3 p.m. 
tury. 

Lecture on Persian Art by 3 p.m. 
Herbert Furst. 

Some Fifteenth-century 12 noon. 
Portraits. 

Diirer; Holbein and his 1 p.m. 
School. 

BRITISH MUSEUM 

Vv. AND A. MUSEUM 

” ” 
’ ” 

” ” 
” ” 

” ” 

NATIONAL GALLERY 

” ” 
TATE GALLERY 

” ” 
NATIONAL PORTRAIT 

GALLERY 
WALLACE COLLECTION 

R.LB.A., 9 CONDUIT 
ST., W.I 

ARTHUR TOOTH GAL- 
LERIES, 155 NEW 
BOND ST., W.I 

BEAUX ARTS GALLERY, 
BRUTON ST., 

BRITISH MUSEUM 

Vv. AND A. MUSEUM 

” ” 

” ” 

NATIONAL GALLERY 

” ” 

The 

TUESDAY, DECEMBER 2—continued. 

Blake; Watts .. 
” ” noon, 

Francis Bacon .. 

English Portraits 3 p.m. 
Lecture on The Baroque 5.30 

in Sculpture. Bernini, p.m. 
by Professor Percy 
Dearmer. 

WEDNESDAY, DECEMBER 3— 

A Selected Subject ++ 12 noon, 
Early Greece (Crete and 12 noon. 

Mycene). 

Early Age of Italy (Etrus- 3 p.m. 
cans, etc.). 

Mesopotamia —II: Re- 3 p.m. 
cords, 2000-800 B.C. 

Miniatures : +. 12 noon, 
Carpets. 3 p.m. 
Indian Section : Buddhis- 3 p.m. 

tic Art. 
Botticelli, Francesca, Bel- 11 a.m. 

lini. 
Botticelli, Francesca, Bel- 12 noon. 

ini. 
General Visit +. 

+. I2 noon, 
James I and Buckingham 3 p.m. 

THURSDAY, DECEMBER 4— 
oe of Architecture—I: 12 noon. 

E berty J Age of Italy (Etrus- 12 noon. 
cans, etc.). 

Early Britain—I (Old 3 p.m. 
Stone Age). 

Life and Arts of the Dark 3 p.m. 
Races—I: Asia 

Tapestries I2 noon, 
Vestments 
Ivories 

Symbolism in Design 
Flemish and Dutch Paint- 11 a.m. 

ing—I. 
Flemish and Dutch Paint- 12 noon. 

ing—I. 
French Painting .. +. 

” ” 12 noon, 

Seventeenth-century Lyric 3 p.m. 

FRIDAY, DECEMBER 5— 

Early Greece (Crete and 12 noon. 
Mycene). 

How the Bible Came 12 noon. 
Down to Us—I: MSS. 

Greek and Roman Life—I 3 p.m. 

Greek Sculpture—I (be- 3 p.m. 
fore 450 B.C.). 

Vestments—II_ .. +. 12 noon, 
Medieval Sculpture ++ 12 noon, 
Chinese Paintings 3 p.m. 

TATE GALLERY 
» 

NATIONAL PORTRAIT 
GALLERY 

WALLACE COLLECTION 
UNIVERSITY OF LON- 

DON, KING’S COL- 
LEGE 

BRITISH MUSEUM 

Vv. AND A. MUSEUM 

” ” 

” ” 

NATIONAL GALLERY 

” ” 

TATE GALLERY 

” ” 
NATIONAL PORTRAIT 

GALLERY 

BRITISH MUSEUM 

Vv. AND A. MUSEUM 

” ” 

” 
” ” 

NATIONAL GALLERY 

” ” 

TATE GALLERY 

” ” 
NATIONAL PORTRAIT 

GALLERY 

WALLACE COLLECTION 

BRITISH MUSEUM 

Vv. AND A. MUSEUM 

” ” 

” ” 

Architectural Review, December 1930. 

FRIDAY, DECEMBER 5—continued. 

Chiaroscuro +. 
12 noon, 

Reynolds and Portraiture Il a.m. 
12 noon. 

Charles I os 

History of the Collection 3 p.m. 
Lecture on Persian Art by 3 p.m. 

Herbert Furst. 

SATURDAY, DECEMBER 6— 
Early Britain—II (Late 12 noon. 

Stone Age). 
Early Christian Period .. 12 noon. 
A Sectional Tour 
The Story of Man: Ur to 3 p.m. 

Rome. 
General Tour is +. I2 noon. 
Early English Furniture 3 p.m. 
Indian Section : Pottery 3 p.m. 
Jade and Lacquer és, 
Persian Rugs 
General Survey .. II a.m, 
From Giotto to ‘Angelico 2 p.m. 
Pre-Raphaelites .. 

++ 12 noon 
Selected Pictures ++ 12 noon, 

MONDAY, DECEMBER 8— 
Egypt—tlI: Life and 12 noon. 

Arts, 3000-1600 B.C. 
Mesopotamia—II (a) As- 12 noon. 

syrian Monuments, 
1100-800 B.C 

Greek Sculpture—I (be- 3 p.m. 
fore 450 B.¢.). 

Egypt—IV: Monuments, 3 p.m. 
1600-1100 B.C. 

English Seventeenth-Cen- 12 noon. 
tury Furniture. 

Chinese Pottery .. 12 noon. 
English Seventeenth- -cen- 3 pm. 

tury Furniture. 
Illuminated MSS. 3 p.m. 
Landscape—II: Flemish 11 a.m. 

and Dutch. 
Landscape—II: Flemish 12 noon. 

and Dutch. 
French Painting .. +. 

+. 12 noon, 
Milton and Bunyan 

French Furniture 
Exhibition of Paintings 10-5.30 

and Watercolours by 
Armyne Ware. 

TUESDAY, DECEMBER 9— 
EarlyBritain—III (Bronze 12 noon. 

Age 
Life and Arts of the Dark 12 noon. 
Races—II: Africa. 

Greek Sculpture—II (El- 3 p.m. 
gin Marbles). 

NATIONAL GALLERY 

” ” 

TATE GALLERY 

” ” 
NATIONAL PORTRAIT 
GALLERY 

WALLACE COLLECTION 
CENTRAL SCHOOL OF 

ARTS AND CRAFTS, 
SOUTHAMPTON ROW, 
W.C.1 

BRITISH MUSEUM 

” ” 
” ” 

” ” 

” ” 
” ” 

” ” 
” ” 

NATIONAL GALLERY 

” ” 
TATE GALLERY 

” ” 
WALLACE COLLECTION 

BRITISH MUSEUM 

” ” 

” ” 

” ” 

” ” 
NATIONAL GALLERY 

” ” 

TATE GALLERY 

” ” 
NATIONAL PORTRAIT 

GALLERY 

WALLACE COLLECTION 

BEAUX ARTS GALLERY, 

BRUTON PLACE, W.I 

BRITISH MUSEUM 

” ” 

WRAGG 
LTD. 

CHAPEL STREET, SALFORD, 
MANCHESTER 

CLOCK HOUSE, ARUNDEL ST., 
LONDON, W.C.2 

“OLD COURT,” WIMBLEDON. 

Edgar Ranger, Architect. 

STEEL CASEMENTS 
AND 

LEADED LIGHTS 

7 

” ” 

” ” 

4 
” ” 

— 
” ” 

” ” 

” ” 

” ” 
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” 
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A LONDON DIARY. 

TUESDAY, DECEMBER 9—continued. 

Mesopotamia—lIII (b) As- 3 p.m. 
syrian Monuments, 800- 
700 B.C. 

Italian Renaissance Fur- 12 noon. 
niture. 

French Renaissance Fur- 3 p.m. 
niture. 

From Poussin to Watteau 12 noon. 
From Chardin to Rosseau 1 p.m. 
Hogarth and Reynolds .. 11 a.m. 

++ 12 noon, 
Kneller and the Augustan 3 p.m. 

»ainters. 
French Painting—I oe 3P.m. 

BRITISH MUSEUM 

Vv. AND A. MUSEUM 

” ” 

NATIONAL GALLERY 

TATE GALLERY. 

NATIONAL PORTRAIT 
GALLERY 

WALLACE COLLECTION 

WEDNESDAY, DECEMBER 10— 

Mesopotamia—III (Assy- 12 noon. 
rian Monuments, 1100- 
S00 B.C.). 

Early Britain—I (Old 12 noon. 
Stone Age). 

Karly Britain—IV (Iron 3 p.m. 
Age. 

A Selected Subject 
Stained Glass 12 noon, 
French Eighteenth-century 3 p.m. 

Furniture. 
Indian Section: Mogul 3 p.m. 

Design. 
Michelangelo and Titian 11 a.m. 

” 12 noon, 
Theorists and Dilettanti 3 p.m. 

THURSDAY, DECEMBER 11— 

Greek Vases—I .. +. 12 noon, 

Greek and Roman Life—-I 12 noon, 

The Romans in Britain—I: 3 p.m. 
Conquest. 

Karly Britain—II (Late 3 p.m. 
Stone Age). 

1 Musical Instruments ., 12 noon. 
General Tour P.m. 
Precious Stones .. 
Chippendale 7 p.m. 
Early French, German, 11 a.m. 

and Spanish. 
Karly French, German, 12 noon, 

and Spanish, 
Turner and Landscape .. 11 a.m. 

” ” ” ++ 12 noon, 

Cromwell .. ee 

French Painting .. 

FRIDAY, DECEMBER 12—- 

How the Bible Came 12 noon. 
Down to Us—I: MSS. 

Illuminated Manuscripts 12 noon. 

BRITISH MUSEUM 

NATIONAL GALLERY 

” ” 
TATE GALLERY 

” ” 
NATIONAL PORTRAIT 
GALLERY 

BRITISH MUSEUM 

” ” 

” ” 

” ” 

Vv. AND A. MUSEUM 

” ” 
” ” 
” ” 

NATIONAL GALLERY 

” ” 

TATE GALLERY 

” ” 
NATIONAL PORTRAIT 

GALLERY 

WALLACE COLLECTION 

BRITISH MUSEUM 

The 

FRIDAY, DECEMBER 12—continued. 

Greek Sculpture—II (a) 3 p.m. 
(Elgin Marbles). 

Architecture—I .. +. 12 noon, 
Medieval Ivories +. 12 noon, 
Japanese Paintings 
Representation and In- 11 a.m. 

vention. 
Representation and In- 12 noon. 

vention. 
Blake, Rossetti, Watts .. 11 a.m. 

Cromwell .. ot 

French Painting—III_ .. 3 p.m. 

SATURDAY, DECEMBER 13— 

TheRomans inBritain—II: 12 noon. 
Life and Arts. 

Early Britain—III(Bronze 12 noon. 
Age). 

The Story of Man: Urto 3 p.m. 
Rome, 

A Sectional Tour 
Architecture—II I2 noon, 
Early Renaissance Sculp- 3 p.m. 

ture. 
Indian Section: Cave 3 p.m. 

Paintings. 

Persian Pottery .. 
From Pisanello to Bellini 12 noon. 

” 3 p.m. 
Pre-Raphaelites .. REM, 

++ I2 noon. 
French Furniture +. I2 noon, 

MONDAY, DECEMBER 15— 

Mesopotamia — IV: Re- 12 noon, 
cords, 800-500 B.C. 

Egypt—V : Life and Arts, 12 noon. 
1600-30 B.C. 

Egypt—-IV: Monuments 3 p.m. 
1600-1100 B.C, 

Greek Sculpture—II (b) 3 p.m. 
Elgin Marbles. 

Donatello +. 12 noon, 
Panelled Rooms .. +. 12 noon, 
Michelangelo 
English Porcelain +. 3pm. 
Iandscape—III: Claude 11 a.m. 

Wilson, Gainsborough. 

Iandscape—III: Claude 12 noon, 
Wilson, Gainsborough. 

French Painting .. 
++ I2 noon, 

Writers of the Restoration 3 p.m. 

French Painting—IV  .. 3 p.m. 

TUESDAY, DECEMBER 16— 
Greek Vases—II ++ 12 noon, 

BRITISH MUSEUM 

Vv. AND A, MUSEUM 

” ” 
” ” 

NATIONAL GALLERY 

” ” 

TATE GALLERY 

” ” 
NATIONAL PORTRAIT 
GALLERY 

WALLACE COLLECTION 

BRITISH MUSEUM 

” ” 

” ” 

” ” 
Vv. AND A. MUSEUM 

” ” 

” ” 

” ” 
” ” 

NATIONAL GALLERY 

” ” 
TATE GALLERY 

” ” 
WALLACE COLLECTION 

BRITISH MUSEUM 

” ” 

, ” 

” ” 

Vv. AND A. MUSEUM 

” ” 

” ” 

NATIONAL GALLERY 

” ” 

TATE GALLERY 

NATIONAL PORTRAIT 
GALLERY 

WALLACE COLLECTION 

BRITISH MUSEUM 

Architectural Review, December 1930. 

TUESDAY, DECEMBER 16—continuea. 

Mesopotamia—III (c) As- 3 p.m. 
syrian Monuments, 700— 
600 B.C. 

Rodin +. 12 noon, 
General Tour 3 p.m. 
Caracaggio, Honthorst, 11 a.m. 

Zurburan. 
Velazquez a +. I2 noon. 
Old English Watercolour 11 a.m. 

Hogarth .. oo 

French Painting—V .. 3 p.m. 

BRITISH MUSEUM 

Vv. AND A. MUSEUM 

” ” 
NATIONAL GALLERY 

” ” 
TATE GALLERY 

” ” 
NATIONAL PORTRAIT 

GALLERY 
WALLACE COLLECTION 

WEDNESDAY, DECEMBER 17-— 

A Selected Subject +. 12 noon. 
Early Britain—IV (Iron 12 noon. 

Age). 
Anglo-Saxon Period—I .. 3 p.m. 
life and Arts: Dark 3 p.m. 

Races—III. 
Ironwork ., +. 12 noon. 

Indian Section: Metal- 3 p.m. 
work. 

Correggio, Tintoretto, 11 a.m. 
Veronese. 

Correggio, Tintoretto, 12 noon. 
Veronese. 

Blake ; Watts .. 
” ” we ++ 12 noon, 

Painters of the mid-Eigh- 3 p.m. 
teenth Century. 

THURSDAY, DECEMBER 18— 

Origins of Architec- 12 noon, 
turc—II. 

The Romans in Britain——I: 12 noon. 
Conquest. 

Egypt—-VI: Monuments, 3 p.m. 
1100-30 B.C. 

Greek Sculpture — III 3 p.m. 
(Mausoleum, etc.). 

Oriental Pottery +. 12 noon, 
English Pottery me 
European Arms and Ar- 7 p.m. 

mour. 
Chinese Jade os. FPm. 
Flemish and Dutch Paint- 11 a.m. 

ing—II. 
Flemish and Dutch Faint- 12 noon. 

ing—II. 
Hogarth; Millais 

++ 12 noon, 

James II 3pm. 

French Painting—VI .. 3 p.m. 

FRIDAY, DECEMBER 1?-—- 

Greek and Roman Life—II 1° noon. 
How the Bible Came 12 noon. 

BRITISH MUSEUM 

” ” 

” ” 

” ” 

Vv. AND A. MUSEUM 

” ” 
” ” 

NATIONAL GALLERY 

” ” 

TATE GALLERY 

” ” 
NATIONAL PORTRAIT 

GALLERY 

BRITISH MUSEUM 

Vv. AND A. MUSEUM 

” ” 
” ” 

” ” 
NATIONAL GALLERY 

” ” 

TATE GALLERY 

” ” 
NATIONAL PORTRAIT 
GALLERY 

WALLACE COLLECTION 

BRITISH MUSEUM 

Mesopotamia—III (6) As- 3 p.m. Greek and Roman Life—II 12 noon. Down to Us—II: Print. ‘i 
syrian Monuments, 800- Egypt—-V : Life and Arts, 3 p.m. ea %, Between the Old Testa- 3 p.m. a is 
600 B.C. 160-300 B.C, ment and New. 

ARCHITECT: E, VINCENT HARRIS, EsgQ., F.R.1.B.A. 
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Plaster and Leaded Lights 
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Edward Tann Founder 1795 

John Tann Safes and Strongrooms are 

built upon a foundation of 135 years’ 

experience by the finest craftsmen in 
the industry, to designs embodying the 

most scientific principles of resistance. 

JOHN TANN 
LIMITED 

117, Newgate Street, LONDON, EC.1 

T.2.L. 
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FRIDAY, DECEMBER 19—continued, 

The Romans in Britain—II: 3p.m. 
Life and Arts. 

Chinese Porcelain + 12 noon, 
Medieval Ecclesiastical 12 noon, 

Embroidery. 
Japanese Prints .. +» 3pm. 
The Structural Idea +. IL 

++ 12 noon, 
General Visit so 

++ 12 noon, 
William III and the Revo- 3 p.m. 

lution. 
French Painting—VII .. 3 p.m. 

SATURDAY, DECEMBER 20— 

Historical and Literary 12 noon. 
MSS. 

Origins of Writing and 12 noon. 
Materials. 

A Sectional Tour 
The Story of Man: Ur to 3 p.m. 

Rome. 

Chinese Porcelain—II .. 12 noon. 
Chinese Porcelain—III .. 3 p.m. 

Indian Section: Sculpture 3 
Oriental Arms and Armour 7 p.m. 

Persian Embroidery and 7 p.m. 
Weaving. 

From Masaccio to Michel- 2 p.m. 
angelo. 

From Masaccio to Michel- 3 p.m. 
angelo. 

Turner and Landscape .. 11 a.m. 
” ” 12 noon, 

Miniatures ++ 12 noon, 

MONDAY, DECEMBER 22 

Kgypt--VIIL: Burial Cus- 12 noon. 
toms. 

Hittite and Hebrew Col- 12 noon. 
lec 

The Early Christian 3 p.m. 
Period 

Egypt Monuments, 1100- 3 p.m. 
30 B.C. 

Continental Porcelain .. 12 noon. 
Georgian Furniture +. I2 noon, 
Illuminated MSS. 

Landscape—IV: Crome, 11 a.m. 
Constable, Turner. 

landscape—IV; Crome, 12 noon, 
Constable, Turner. 

Pre-Raphaelites .. oe 
” 12 noon, 

Newton, Boyle, Shaftes- 3 p.m. 
bury. 

TUESDAY, DECEMBER 23 

Karly Christian Period—II 12 noon. 
Anglo-Saxon Period—I.. 12 noon, 
Greek Sculpture III 3 p.m. 

(Mausoleum, etc.). 

Mesopotamia IV: Re- 3 p.m. 
cords 800-500 B.c. 

BRITISH MUSEUM 

Vv. AND A. MUSEUM 

” ” 

” ” 
NATIONAL GALLERY 

” ” 
TATE GALLERY 

” ” 
NATIONAL PORTRAIT 

GALLERY. 

WALLACE COLLECTION 

BRITISH MUSEUM 

” ” 

” ” 

” ” 

Vv. AND A. MUSEUM 

” ” 
” ” 
” ” 

” ” 

NATIONAL GALLERY 

” ” 

TATE GALLERY 

” ” 
WALLACE COLLECTION 

BRITISH MUSEUM 

Vv. AND A. MUSEUM 

” ” 
” ” 

NATIONAL GALLERY 

” ” 

TATE GALLERY 

NATIONAL ss PORTRAIT 
GALLERY 

WALLACE COLLECTION 

BRITISH MUSEUM 

The 

TUESDAY, DECEMBER 23—continued. 
Watercolours +. 12 noon, 
Chinese Embroideries .. 12 noon. 
Oil Paintings 
Chinese Bronzes . 3 p.m. 
Rubens and Van Dyck | 12 noon, 
Rembrandt 
Turner and Landscape +. 

Horace Walpole 3 p.m. 

Dutch Landscape 3PM. 

Vv. AND A. MUSEUM 

” ” 

” ” 
” ” 

NATIONAL GALLERY 

” ” 
TATE GALLERY 

” ” 
NATIONAL PORTRAIT 
GALLERY 

WALLACE COLLECTION 

WEDNESDAY, DECEMBER 24— 

Anglo-Saxon Period—-II noon. 
Life and Arts: Dark 12 noon. 

Races—IV. 
Greek Sculpture — IV 3 p.m. 

(Ephesus, etc.). 

A Selected Subject oo 3P.m. 
Coptic Tapestries ++ 12 noon. 
Raphael Cartoons oo, 3 Pm. 
Indian Section : Rugs and 3 p.m. 

Carpets. 
Gallery Closed .. 
Gallery Closed .. — 
Gallery Closed .. 

Gallery Closed .. 

THURSDAY, DECEMBER 25— 

No Lecture 
Gallery Closed .. 
Gallery Closed... 
Gallery Closed .. 
pallery Closed... 

Gallery Closed .. 

FRIDAY, DECEMBER 26— 

General Tours... 12 noon, 
+. 12 noon, 

General Tour ++ 12 noon, 
English Furniture 12 noon, 

Museum jeces .. 3 p.m. 
No Lecture oe 

No Lecture — 
No Lecture — 

SATURDAY, DECEMBER 27— 
The Romans and their Art 12 noon. 
Life and Arts of the Middle 12 noon. 

Ages. 

The Story of Man: Ur to 3 p.m. 
Rome. 

A Sectional Tour 3 p.m. 
oclesiastical Metalwork. 12 noon. 
English Plate 3 p.m 
Indian Section : Goldwork 3 p.m. 

and Jewellery. 
General Tour ‘ 7 p.m. 
English Landscape Paint- 7 p.m. 

ing. 

BRITISH MUSEUM 

” ” 

” ” 

” ” 
AND A. MUSEUM 

” ” 

Vv. 

” ” 

NATIONAL GALLERY 

TATE GALLERY 
NATIONAL PORTRAIT 

GALLERY 
WALLACE COLLECTION 

BRITISH MUSEUM 

Vv. AND A. MUSEUM 
NATIONAL GALLERY 

TATE GALLERY 

NATIONAL PORTRAIT 

GALLERY 

WALLACE COLLECTION 

BRITISH MUSEUM 

” ” 
Vv. AND A, MUSEUM 

” ” 

” ” 
” ” 

NATIONAL GALLERY 

TATE GALLERY 
NATIONAL PORTRAIT 

GALLERY 

WALLACE COLLECTION 

BRITISH MUSEUM 

” ” 
Vv. AND A. MUSEUM 

” ” 

” ” 

” ” 

” ” 

Architectural Review, December 1920. 

SATURDAY, DECEMBER 27—continued. 
FromGiorgione toVeronese 2 p.m. 

” 3 p.m. 

++ 12 noon, 
No Lecture 

MONDAY, DECEMBER 29— 

Bronzes and Terra-cottas, 12 noon. 
Greek and Roman. 

Mesopotamia (a) — Ur, 12 noon. 
Babylon, Assyria. 

Glass and its History .. 3 p.m. 
Egypt (a) Life and Arts . 3 p.m. 
Continental Plate 12 noon. 
Chinese Porcelain 12 noon, 
Goldwork and Jewellery 3 p.m. 
Persian Metalwork 3 p.m. 
Some Portraits Compared Ir a.m. 

12 noon. 

+. I2 noon. 

Augustan Poets .. 

Titian, Van Dyck, and 3 p.m. 
Gainsborough. 

TUESDAY, DECEMBER 30— 
History of Handwriting in 12 noon. 

West Europe. 
Egy: pt (b) Monuments .. 12 noon. 

reek Vases 3 p.m. 
Mesopotamia (b) Monu- 3 p.m. 

ments. 
Bayeux Tapestry .. 12 noon. 
Rug Weaving and Knot- 12 noon. 

ting. 
Bayeux Tapestry (II) .. 3 p.m. 
Chinese Sculpture 5 3 p.m. 
From Mytens to Hogarth ss noon. 
Reynolds, Gainsborough, 1 p.m. 

Romney 
Hogarth; Reynolds oe STAM, 

Rubens .. 3 p.m. 

I2 noon, 

NATIONAL GALLERY 

” ” 
TATE GALLERY 

” ” 
WALLACE COLLECTION 

BRITISH MUSEUM 

” ” 
Vv. AND A. MUSEUM 

” ” 

” ” 

” ” 
NATIONAL GALLERY 

” 
TATE GALLERY 

” ” 
NATIONAL PORTRAIT 

GALLERY 

WALLACE COLLECTION 

BRITISH MUSEUM 

” ” 

” ” 

” ” 

Vv. AND A. MUSEUM 

” ” 

” ” 

NATIONAL GALLERY 

” ” 

TATE GALLERY 

NATIONAL sy PORTRAIT 

GALLERY 
WALLACE COLLECTION 

WEDNESDAY, DECEMBER 31— 

Celtic Art in France, Ire- 12 noon. 
land, and Britain. 

Greek and Roman Life .. 12 noon. 
Greek and Roman Archi- 3 p.m. 

tecture, etc. 
Greek Sculpture .. 
Watercolours +. 12 noon, 
General Tour a 3 p.m. 
Indian Section: W oodwork ;: p.m. 
English Porcelain vs 7 p.m. 
Persian Paintings 7P.m. 
Leonardo, Raphael, and 1 am. 

their Followers. 
Leonardo, Raphael, and 12 noon. 

their Followers. 
Turner and Landscape .. II a.m. 

” ” ” I2 noon. 

Reynolds as Critic 

BRITISH MUSEUM 

” ” 
Vv. AND A. MUSEUM 

” ” 

” ” 
” ” 

” ” 
NATIONAL GALLERY 

” ” 

TATE GALLERY 

” ” 
NATIONAL PORTRAIT 

GALLERY 

For 

coal 

fires — 

Despite Gas fires and electric heaters, nobody 

dreams of doing ¢way with coal fires. 

the only fires that give real heat. 

of the room. 

And on both these counts the “Devon Fire” 

is the finest coal fire you can get. 

solid bowl of fireclay in which the coal 

burns sees to it that the Devon gives the 
If you will call at our 

showrooms, or write for our catalogue, you 

will see that there is a Devon design ready so 

maximum of heat. 

to be built into every room you are planning. 

a Devon Fire ¥ 
DEVON HOUSE CANDY AND CO LTD (Dept. N) 

60 BERNERS ST. OXFORD STREET LONDON W1 

HEATHFIELD NEWTON ABBOT DEVON WORKS 

They’re 

They’re 

the only fires that can be built into the design 

ay 

+ 

The 

lxxx 

Whether on pleasure or business bent, English- 

speaking visitors to Paris are often thankful for some 

centre to which they can turn for guidance and in- 

formation upon exchange and banking matters. The 

Westminster Foreign Bank has an office at 22 Place 

Vendéme, and both there and elsewhere in France 

and Belgium it is glad to offer varied and extensive 

services to travellers, who are invited to avail them- 

selves of help which is readily given 

PARIS 

WESTMINSTER FOREIGN BANK 
LIMITED 

22 PLACE VENDOME, PARIS} 

ad 
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These Rocks! 
What are they? 

Three of our “famous Rocks” series, beautifully produced, 
with really good reading, and all well worthy of keeping. 

Our idea in publishing them is a sound one — to 
remind you every time you see these rocks, of “Rok” the 
flexible Bitumen Roofing with the asphalt-like surface, 
which can safely be specified for permanent buildings. 

“Rok” is thoroughly weather, climate and draught proof. 
It is almost heat and cold proof, hence an excellent insulator. 
It will last for a life-time with reasonable attention, and—it 
is economical. 

4 you have not received copies of this series 
by post, write at once to Mr. A. R. Stone. 

the sole manufacturers of 

‘> H MADE. 

Park Road Works. sees Roach Road Wor ks, 

Stretford, Manchester. Old Ford, London, E.3, 
also Belfast and Birmingham. 
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LUXFER LID. 
The British Luxfer Prism Synd., Ltd., 

16 HILL STREET, FINSBURY, LONDON, E.C.2. 

: BANKING PREMISES, RUE PEPINIERE, PARIS, 

THE BRONZE WINDOWS, GRILLES, AND DOORS WERE MADE BY 

LUXFER LTD. 

Luxfer Ltd. specialize in the manufacture of all Constructions 

4 through which Daylight is admitted into a Building. 

Ixxxii 
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‘UNITY’ LEADS THE WAY... 
PRICES HALVED 

BRITISH 

MADE 

THROUGHOUT 

THE worRkKs 

Electric Feating 

Have you ordered your copy of the 

third edition of our Grey Book, a Stan- 

dard Work on Electrical Heating and 
Ventilating? It is complete with many 

illustrations, graphs and blue prints, 

and is published at 3/6 per copy. 

YOUNG, OSMOND 

& YOUNG LIMITED 
47 Victoria Street, Westminster, S.W.1 

WELWYN GARDEN city, 

y 

HERTS 
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These attractive gates in hammered iron were executed for 

NEW BETHLEM ROYAL HOSPITAL 

BAYLISS, JONES & BAYLISS, LTD. 

Illustrated Brochure giving many examples of Artistic Gateways post free on application. 

Ixxxiv 
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Extension to 

MAGDALEN COLLEGE, OXFORD. 

Architect 

SIR GILES GILBERT SCOTT, R.A. 

CONTRACTORS 

HOLLOWAY BROTHERS 
(LONDON) LTD. 

GROSVENOR ROAD, WESTMINSTER. 
LLL 

| Ixxxv Z2 



THE ARCHITECTURAL REVIEV, 

The First Clubland Church, Walworth. 

Architect 

The Walworth 

Edward Maufe, M.A., F.R.I.B.A. 

Wesleyan Clubland 

Church, illustrated 

satisfaction with 

our work—not only 

with the acoustics 

above, is the first 

of its kind and great things are 

hoped from it, as it aims especially 

at dealing with “inner belt” areas. 

Between 500 and 600 yards super 

of our Sabinite Acoustic Plaster 

were used on selected portions of 

the walls to secure correct acoustics 

and both the Architect and the 

Church Officials have expressed 

SABINITE ACOUSTIC PLASTER 

of the Church, 

which are considered particularly 

good, but also with the appearance 
of the Sabinite Plaster which was 

coloured integrally a cream shade. 

We are always glad to make up 
sample panels, showing texture and 
colour, of a size large enough for 

Architects to judge what the finished 

appearance of the building will be. 

MAYCOUSTIC STONE 

Ch e. Write to us for full peers. 

Acoustical Engineers and Contractors, 

DE BURGH ROAD, WANDLE ROAD, 
SOUTH WIMBLEDON, S.W.19 

Telephone: Wimbledon 3076 

GLASGOW OFFICE: 40 ST. VINCENT PLACE, GLASGOW, C.I. 

And at PARIS, RANGOON, SYDNEY, CAPETOWN, 

AND BUENOS AIRES. 

December 1930. 
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| 
| 
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GVRRON COOKING 
APPARATUS 

Coal, Coke, Steam, Gas, Electricity, or Oil Fuel. 

THE STANDARD IN CULINARY EQUIPMENT. 
BY APPOINTMENT 

IRONFOUNDERS TO 

H.M. THE KING 

INSTALLED in the PRINCIPAL HOTELS, RESTAURANTS, : 

HYDROS, CLUBS, MANSIONS, INSTITUTIONS, STEAM- fu 

SHIPS, etc., and adopted by His Majesty's Government. t 

Designs and estimates gratis. Illustrated Cook- 
ing Apparatus Catalogue, No. 11 R, post free 

Works : CARRON, 

(ARRON ComPANy STIRLINGSHIRE 

Showrooms : LONDON—15 UPPER THAMES ST., E.C.4, 

and 50 BERNERS ST., W.1; also at 

LIVERPOOL, GLASGOW, EDINBURGH, BRISTOL, ete. 

fe 

ea ue 

Kitchen, Feathers Hotel, Ealing, fitted with Carron Cooking Apparatus 
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THE STILLY 
PEACE 
FLEET STREET 

Fleet Street never rests. Day and night, heavy traffic passes 
: interminably and giant presses thunder unceasingly. Super- 
‘ imposed on this eternal bedlam, the multitudinous telephones 

and typewriters give out their incessant, nerve-racking 

clatter, transforming the newspaper offices into veritable 
infernos of sound .... WITH ONE EXCEPTION @ 

The “News of the World” building preserves a peaceful quict- 
ude and tranquillity of atmosphere, because it is installed with 
“AKOUSTIK OS” (Johns-Manville) Sound Absorbing Treatment. 
This method of absorbing noise is the perfection of 17 years’ 
research, and is applied with complete success to buildings 
all over the world. Institutional and commercial buildings, 
theatres, cinemas, cinema studios, restaurants, hospitals, 
schools, churches — they have all found “AKOUSTIKOS” 
three times more efficient than any other material—and in 
addition to being fire and damp resisting, it lends itself to 
any architectural scheme. We shall be glad to place our 
experience of acoustics and sound control at your disposal. 

idla tati it 

BUILDINGS Bank Dollis Hill 
OF NOTE Royal Bank of Canada Henley’s Telegraph Co. Eastman Dental Clinic 

Hong Kong and Shanghai Forum Cinema, Fulham Strand Palace Hotel 

un Life Assurance Co. obe Cinema, Clapham o-operati 

Air Ministry, Croydon 

(JOHNS-MANVILLE) SOUND ABSORBING TREATMENT 

i H. W. CULLUM & CO. LTD. 
: 50-52 Britannia St., King’s Cross, W.C.1 

Telephone - - - Terminus 4121 (2 lines) 

Ixxxvili 

~ 

\ 

= 

24) 

Y 



THE ARCHITECTURAL REVIEW, December 1930. 

Vestibule of Public Hall suitable 
for treatment with Petrumite. 

IMITATION STONE PAINT 
may be recommended with confidence as a decorative medium for 
interior and exterior walls and pillars—particularly in positions 
exposed to an unusual amount of rain or damp. Petrumite, when 
dry, can easily be mistaken for actual stone. The texture of the 
finish can be either smooth, to represent sawn stone or it can be 
applied to give a rough finish. 

Other products of equally high standing are Naylor’s paints and enamels which were used 

ot: : for the interior finishing of Imperial Chemical House. 
Petrumite is made in 
seven colours to match NOBEL CHEMICAL FINISHES LIMITED 

Bath, York and Port- Distributing Company for Naylor Brothers (London) Limited. 
land Stones. A de- SLOUGH BUCKS 

scriptive vooklet will 
be sent free on request Associated with Imperial Chemical Industries Limited, 

C.F.H. 

lxxxix 
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EUROPE’S MOST EFFICIENT 
OFFICE BUILDING DOMINATES 

YS 

The new Lambeth Bridge will afford 
direct access to the City by a shorter 
route. 
Thames House dominates West- 
minster’s business area, within easy 
reach of either the City or West End. 
Its position and up-to-date design 
combine to make it the most con- 
venient and efficient office building in 
London. 
It will pay architects to be in Thames 
House on account of the excellent 
facilities for planning their own 
drawing office and other essential 
accommodation, and the abundance 
of light by night and by day. 

THAMES HOUSE 
BY THE NEW LAMBETH BRIDGE 

WESTMINSTER 
LONDON, S.W.1 

Write or telephone (Victoria 4444) to the agents of the landlords (Anglo-Properties Ltd.) for a descriptive brochure. 
KNIGHT, FRANK AND RUTLEY, 20 HANOVER SQUARE, LONDON, W.1. OR AT THEIR OFFICES 

ADJOINING THE BUILDING, THAMES HOUSE ESTATE OFFICE, IMPERIAL CHEMICAL HOUSE, LONDON, S.W. 1 

xc 

THE NEW W 

lf 

fo’ ___\\ 
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*¢ Eclipse’? Patent Roof Glazing at the G.W.R. Goods Sheds, Paddington. 

Important railway companies the world 
over use Mellowes Glazing because it 

affords the maximum of light and the 

most certain protection from all adverse 

weather conditions. 

Since the first Mellowes glazing bar 
was made — more than half a century 
ago — research and experiment have 
resulted in constant development and 
improvement, keeping the Mellowes 
product always in the forefront. 

ELLOWES 
"ECLIPSE PATENT 

ROOF GLAZING 
MELLOWES & CO. LTD., SHEFFIELD & LONDON 

Section of Eclipse”? 
Patent Glazing Bar. 

MELLOWES 
SERVICE 
offers advantages that will 
be appreciated :— 
Quick Manufacture to 
exact requirements. due 
to our large resources in 
production. 

Prompt delivery direct to 
site by our own Motor 
Transport. 

Experienced Agents in 
every town of importance, 

(XZ 

Hs 

“| 



THE ARCHITECTURAL REVIEW, December 

Norman A. Dick, Esq., Architect. 

WYLIE LOCHHEAD 
SHIP AND HOUSE RFURNISHERS 

INTERIOR DECORATORS 

ARCHITECTURAL WOODWORKERS 

Contract Department : Contract Department : 

45 Buchanan Street, 13 Hart Street, 

GLASGOW LONDON, W.C.1 

xcli 
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Orchard Court, Portman Square 
Architects: Messrs. Joseph 

ARCHED SCREEN 

AND ILLUMINATED PIERS 

EXECUTED IN WROT AND CAST IRON 

BLUNT WRAY 
LIMITED 

ARCHITECTURAL METALWORKERS 

70 SALUSBURY ROAD, KILBURN, N.W.6 

Telephone - - MAIDA VALE 8151 
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BY 



2 THE ARCHITECTURAL REVIEW, December 1930. 

NINE ELMS PURE PAINT 
: Every tin of Nine Elms Pure Paint bears this triple guarantee: 

ENGLISH STACK-MADE WHITE LEAD 

GUARANTEED 
GENUINE AMERICAN TURPENTINE 

FARMILOE’S HARD GLOSS PAINT 
The ideal paint for protecting and beautifying practically 

every surface. 
: 3 : It can be washed repeatedly and still retain its brilliant hard- 

: wearing surface which is impervious to all weather 
* < and pheri In white and 32 stock colours. 

WRITE FOR COLOUR CARD. 

*CEILINGITE” 
* Ceilingite” supersedes whitewash, and being in paste form 

ickly prepared for use, requiring only the addition of 
—_— water. Gives a dense white surface which will not crack, 
flake or rub off. The convenient tray lid can be used for 
mixing, cleaning brushes, etc. 

Packed in 6/7 ewt. and 1/1} cwt. Casks, 56-lb., 28-Ib., 14-Ib.. 
7-lb.. and 4-lb. Tins, also in 28-lb. Pails. All Packages Free. 

“TINTED CEILINGITE ” possesses all the 

rr elightful tints. WRITE FOR TINT CARD. 

neo 

Y DESIGNED MACHINERY. TH RESUT PRODUCTS 
Well before opening and ther stir 

* 

satistaction. 
TW Rochester Kou Wlestminsle, SIL 
Telephone: Victoria 4480 (Pte. Brch. Exch.) Telegrams 1 “ Farmiloe, Sowest, London.” Works: Westminster. S.W.; Nine Elms Lane, S.W.; Limeh 

Sole Agents for “ Ceilingite” and Farmiloe’s Hard Gloss Paint in North of England, Scotland & Ireland: Foster, Blackett & Wilson, Ltd., Hebburn-on-Tyne 

XCiV 
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Specify standard White 

Spirit as the thinner 

for paint and varnish 

SPIRIT 
Spells Kconomy! 
White Spirit costs about one-third as much as turps and is 
AT LEAST as good a thinner for the majority of purposes. 
It is lasting and has no unpleasant smell 

It is guaranteed to conform to the BESA specification. You 
lose nothing in efficiency or the beauty of the work by using 
White Spirit—and save two-thirds of the cost of turps! Write 
for B ESA specification and other information to Department A3, 
The White Spirit Association, High Holborn House, 52/54 High 
Holborn, London, W.C. 1 

ABOUT THE 
PRICE OF TURPS 

Best DRIER WITHOUT RESIDUE 
ECONOMICAL—ONE-THIRD THE PRICE 
SERVICEABLE INDOORS AND OUT 
ALWAYS CONSISTENT IN QUALITY 
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New Roofs 

that look Old 
It is not at all uncommon for old buildings to 
be stripped of tiles in order that they may SS 
be used on new buildings. The supply of SN 
such materials is running short, and old tiles, 

therefore, are scarce and expensive. 

Architects desiring to reproduce this weather- 
worn and mellow appearance, can do so by 
specifying “Rosemary” Tiles. These are made 
in 32 colours and multicolours. Almost any | 
effect can be obtained by a judicious 
combination of two or more colours. 

We would like to send you 

our booklet which shows 

The popularity of ‘ Rosemary” tiles iz 
shown by our output—nearly a million 
tiles per week—due solely to their quality. 

TILES 
IS TILER] 

in natural colours. This will prove D 
most helpful to you. Ask for a copy. eee 5 NUNEATON 

’Phone: NUNEATON 491-2-3. 

London Representative: ARTHUR J. FRANKS & SON, 9 Southampton Street, W.C.1. Telephone : Holborn 8064. 

IN ASSOCIATION WITH THE HAUNCHWOOD BRICK & TILE CO., LTD., NUNEATON 

RUBOLEUM DUNSMORE 
The latest in decorative floor-covering x TILES 

SUPPLIED IN ALL COLOURS AND SHADES ; PLAIN, te For 
JASPE, AND MARBLE EFFECTS ne 

YOU CAN HAVE YOUR OWN DESIGN FOR EACH : Bathrooms 
ROOM AND IN A STYLE APPROPRIATE TO THE x : 

SETTING Fire-places 
PANELS AND SINGLE TILE EFFECTS A SPECIALITY * etc. 
SOFT TO THE TREAD AND MOST HYGIENIC 'y DUNSMORE TILE CO 
A Prace & Pilsbury 

Fins McCULLOCH & CO. 2 Hillsleigh Road, 
pecialists also in laying Rubber Cork Tiling, Linolexm and Marinoid Campden Hill 

372 SCOTLAND STREET, GLASGOW, C.5 LONDON, W.8 
Telephone : SOUTH 393 —o — Tel. Park 7550. 
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LOORS OF 

THE PREMIER 
WATERPROOFING FoR CORK INSULATION 

SUPPLIED AND LAID BY US AT 

P| GOLDERS GREEN, HAMMERSMITH & HOVE 
ICE RINKS 

BLACKWELLS & NATIONAL ROOFINGS LTD. 
ALTRINCHAM & CROYDON. 

The very important work of effectively 

WATERPROOFING 
the cork lining on the above-mentioned 

Ice Rinks was entrusted to us. 

The reputation for excellence associated with 
Blackwells Sheetings and other products 
was responsible for this decision. 

Blackwells experience of Waterproofing 
Roofs, Floors and Walls with 
Bitumen products is at your service. 

BLACKWELLS ¢ NATIONAL ROOFINGS 
Bitumen Roofings, Dampcourses, Sheetings, Compounds, ete. 

SOUTHERN OFFICE AND WORKS: 

LANSDOWNE ROAD, CROYDON 

NORTHERN OFFICE AND WORKS: 
ALTRINCHAM, CHESHIRE 
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for 200 years an 
esteemed reputation 
for Sanitary 

\ Appliances 
has been obtained by Dent and Hellyer. Ina 
direct succession of representatives, this firm has 

< maintained an unassailable reputation in the Art 
\ of Sanitary Plumbing and Sanitation, and also 

as Manufacturers of Sanitary Appliances upon 

3 

modern and hygienic principles for all 

DENTGHELLYER L? 
“SANITATION * 

35 RED LION SQUARE, 
LONDON, W.C.1. 

Telephones: Telegrams: 
: Holborn 6415-6-7 “ Anosmia,” Holb, London, 

LEX GARAGE, PICCADILLY, LONDON, W. ; 
Fitted with 26 Kinnear Shutters cn Entrances and Internal Openings for purposes of Fire Protection. 

Sole Manufacturers :— 

ARTHUR L. GIBSON & LTD, 
RADNOR WORKS, STRAWBERRY VALE, TWICKENHAM. 

Telephone: POPESGROVE 2276 (two lines). 

Branch Offices :--MANCHESTERR : 90 Deansgate. BIRMINGHAM : 11 Waterloo Street. GLASGOW: 121 West George Street. 
(City 3138.) (Midland 5973.) (Central 1559.) 
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WHITELANDS COLLEGE, PUTNEY 
ARCHITECT: SIR GILES GILBERT SCOTT, RA. F.R.I.B.A. 

THE WHOLE OF THE JOINERY WORK-—INCLUDING ALL 

WINDOWS, EXTERIOR AND INTERIOR DOORS, STUDENTS’ 

CUPBOARDS, MOULDINGS, PANELLING TO ASSEMBLY HALL, 

STAGE AND PROSCENIUM, DINING HALL AND MAIN 

CORRIDOR, PANELLING AND SEATING IN CHAPEL, AND 

HANDRAILING TO MAIN STAIRCASE — MANUFACTURED 

AND FIXED BY US IN JAPANESE OAK UNDER’ THE 

DIRECTION OF THE ARCHITECT. 

WE ALSO SPECIALIZE IN BANK AND OFFICE FITTINGS, 

PANELLING, REVOLVING DOORS, CHURCHWORK, STAIRCASES, ETC. 

L70. 
Telephone: Oo Telegrams : 

436 & 437 Reading “ Elliotson, Reading ” 

THE 
CHISWICK GUILD 

* * * 

INTERIOR 
DECORATION 

FURNITURE 

DECORATIVE 
WOODWORK 

184 Stamford Brook Station, 

HAMMERSMITH - W.6 

Riverside 1794 

Were responsible for the 
Decorative Woodwork on 
the Staircases and Upper 
Royer at the New Victoria 
Cinema executed in Native- 

dyed Sycamore 
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~ A STATEMENT OF FACT ~ 

—~—BARRY'S RUBOLEUM— 
—IS A FLOORCOVERING 

BARRY'’S RUBOLEUM 

BARRY’S RUBOLEUM 

BARRY’S RUBOLEUM 

BARRY’S RUBOLEUM 

OF SUPREME EXCELLENCE— 

IS A CALENDERED FABRIC, 6.70 m/m THICK, THE BASIC 

CONSTITUENTS OF WHICH ARE MILLED CORK, WOOD FLOUR, 

LINSEED OIL AND THE FINEST PIGMENTS; IT IS PRE-EMINENTLY 

A HIGH CLASS FLOORCOVERING AT A MODERATE COST. 

HAS ACHIEVED A REPUTATION BUILT ON A_ FOUNDATION 

OF SOLID ATTAINMENT; IT HAS BEEN USED— AND HAS GIVEN 

GREAT SATISFACTION — IN MANY OF THE LARGE OCEAN 

LINERS, THE “‘AQUITANIA,” “‘MAURETANIA,” “EMPRESS 
OF AUSTRALIA,” ‘‘MONTLAURIER,” ‘‘NALDERA,” 
““NARKUNDA,” ‘“‘WINDSOR CASTLE,” TO NAME ONLY 
A FEW OUT OF VERY MANY; IT HAS BEEN USED IN MANY 

IMPORTANT BANK AND INSURANCE BUILDINGS, IN HOSPITALS 

(WHERE ITS’~ HYGIENIC QUALITIES ARE APPRECIATED) AND 

IN SHOPS, WAREHOUSES AND PUBLIC BUILDINGS. 

IS MADE IN A WIDE RANGE OF DECORATIVE SELF COLOURS 

AND IN A NUMBER OF BEAUTIFUL MARBLE AND  JASPE 

EFFECTS. 

IS MANUFACTURED BY BARRY, OSTLERE & SHEPHERD, 
LTD., FORTH WORKS, KIRKCALDY, SCOTLAND, AND 
IS DISTRIBUTED THROUGH THE TILE CUTTING AND FURNISHING 
TRADES. 

“It shows to great advantage, and is 
admired by the many 

who see 
Pammel (Blundell’s Petrifying 
Liquid Enamel), praised above 
by a Builder and Decorator who 
chose it for a well-known club, 
dries with a hard, bright gloss, 
is as lasting as it is beautiful 
and has a remarkable covering 
power. Letters at our office 
from those who have used 
Pammel and our other products 
for over 50 years more than en- 
dorse his enthusiastic testimony. 

99 
> 

The colour range of Pammel is 
very wide. Particulars of prices, 
coverage and colour samples 
will gladly be sent on request. 
Pammel secures important con- 
tracts in all places where appear- 
ance is the chief criterion but 
durability and economy a con- 
sideration. The Hyde Park 
Hotel, London, is painted ex- 
tensively with Pammel. 

N 

Pammel 
Blundell’s 

PETRIFYING LIQUID ENAMEL 
For Walls, Ceilings. Woodwork, Metal 

WRITE FOR BLUNDELL’S ARCHITECTS’ 

BLUNDELL 

& CONTRACTORS’ GUIDE. 

Blundell Spence & Co., Ltd., Hull, and 9 Upper Thames Street, London 
B.S.P.T. 30—89 Also at Bombay and Sydney. 

1030. 
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RUBBER FLOORING 
TILING 

Modern Research combined with up-to-date Plant and Machinery 
has enabled the firm of WILLIAM WARNE © CO, LTD, to 

produce A HIGH QUALITY RUBBER FLOORING in a series of 

distinctive colours and marbled effects. The process of manu- 

facture ensures a perfect surface and great durability. A full 

range of samples and prices on application. 

TRADE MARK 

WILLIAM WARNE & Co. LTD., 

BARKING, ESSEX. 29 GRESHAM STREET, E.C.2. 
Telephone : GRANGEWOOD 2601. Telephone : NATIONAL 0927. 

Designers and Layers: CHAS. W. L. LAMBERT, Ltd., 4 South Place, E.C. 

R. SHADBOLT @ SONS 
Specialists in Veneered Panelling 

49-53 Austin Street and Hocker Street, Shoreditch, London, E.2. 
Telephone: Bishopsgate 1733. Established 1884. 
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“RELIANCE” 
METAL 

WINDOWS 
ad 

BERESFORD APARTMENT, 
NEW YORK CITY. 

3,950 RELIANCE METAL 

WINDOWS AND 

FRENCH DOORS, 

EMERY ROTH, ARCHITECT. 

H.R.H. CONSTRUCTIONAL 

WILLIAMS & WILLIAMS Ltd. 
RELIANCE WORKS 

CHESTER 
CHESTER 765-767 ENGLAND “RELIANCE,’’ CHESTER 

LONDON 
SARDINIA Kincsway, W.C.2 

Holborn 0060 & 7194 

MANCHESTER GLASGOW 
86 Cross STREET 58 YorK STREET 

Central 6059 Central 50 

BELFAST CARDIFF 
18 BEDFORD STREET 21 EDWARD TERRACB 

Belfast 4401 Cardiff 2896 

NEWCASTLE-ON-TYNE 
Cross Houskz, WESTGATE ROAD 

Central 813 

co., INC., CONTRACTORS, 

The famous 

“SOLAR” 

Boilers and 

“DORIC ” 

Radiators 

are also 

made by 

Lumbys. 

CENTRAL 
HEATING 

HOT WATER 
SUPPLY 

STEAM 
SUPPLY 

SOLVES THE HEATING 
PROBLEM 

Supreme confidence in Lumbys’ Boilers is evident from 

the fact that they are installed in the most important 

buildings. 

Investigate the efficiency and economy of the New 

ROYAL DREADNOUGHT. It is made from un- 

breakable mild steel (stayed and tested to 100 Ibs. 

hydraulic pressure) and can be taken into any confined 

space. There are no firebox joints. All connections are 

on the outside of Boiler, readily accessible and always 

visible. Any section can be taken out independently 

when required. It has a fuel burning capacity from 

I2 to 18 hours, and the extra large firing doors make 

firing easy. All parts are easily cleaned and the whole of 

the interior can be inspected by lifting the top plate cover. 

Send for full descriptive Catalogue “ E.” 

ROYAL 
DREADNOUGHT 
UNBREAKABLE MILD STEEL SECTIONAL BOILERS 

Londor Showrooms :—228 SHAFTESBURY AVENUE, W.C.2. 

LUMBYS LTD.., Greetland Boiler Works, HALIFAX. 

DORIC RADIATORS, 
coupled with [this unit, provide 
the finest heating system in tne 

country. 

—ESTABLISHED 1858 — 

1930, 

—LUMBYS 
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Hidden 
Beauty 
Revealed 

Many of our churches, even in daylight, are gloomy and un- 
friendly, and it is only when they are ‘illuminated by electricity 
that we realize for the first time their grandeur. Charch 
illumination, therefore, calls for something exceptional. The 
illumination must be soft but sufficient to serve ils. purpose. 
It must not detract from, but rather add to, the architectural 
features of the edifice. 
The experience of our lighting engineers when dealing with 
illumination problems of hoth old and new churches has “placed 
them in a position to be able to advise on all questions of 
church lighting. Their services are offered free of charge, and 
without obligation. 
The lighting of Durham Cathedral (illustrated above) is but one 
example of the excellence of their work. The lighting is ample 
and well diffused, appropriate and architectur ally correct. 5 

THE ARCHITECTURAL REVIEW, December 

THE EDISON SWAN ELECTRIC CO., LTD. 
Commercial Lighting Department : 

la NEWMAN ST., OXFORD ST., LONDON, 

EDISWAN ... 

1930. 

The Prince Edward Theatre. Architects: E. A. Stone & Partners. 

DECORATION 
BY 

Regent House 
Fitzroy Sq.W.1. 
Museum- 3719 

Also—The Plaza, The Carlton, The 

Paramount, Paris, The Palace, Bristol, The 

Piccadilly, The Brixton Astoria, The 
Duchess, The Old Kent Road Astoria, The 

Avenue Pavilion, The Streatham Astoria, 

The Finsbury Park Astoria, The 

Whitehall, The Paramount, Manchester. 
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CAST STONE and STEPS 

GRANOLITHIC PAVINGS 

FERRO - CONCRETE 

“VANTAGE” HARD COURTS 

STUARTS GRANOLITHIC co, trp. 
Cralismen in Concrete 

62 Lincoln’s Inn Fields; LONDON, W.C.2 

46 Duff Street, EDINBURGH 

Ayres Road, Old Trafford, MANCHESTER 

Northcote Road, Stechford, BIRMINGHAM 

NEW; NURSES’ HOME 
Royal Victoria Infirmary, Newcastle-on-Tyne. 

Architects : Messrs. Newcombe & Newcombe, F. & A.R.I.B.A. 

Contractor : Alex. Anderson, Esq., Newcastle-cn-Tyne 

““EXPAMET ” —- CONCRETE 

FLOORING & ENCASING “EXPAMET” EXPANDED STEEL is an ideal reinforcement for all forms 
TO STEELWORK : of concrete construction; the strands provide the maximum of surface area 

“ ” for the adhesion of concrete and its diamond skaped mesh secures unique BB” EXPANDED METAL 
bond and anchorage. The concrete enclosed within the meshes is brought 

LATHING into compression under loading conditions: thus the effective value of 
FOR FLASTERWORK the reinforcement is increased and there is found a rational explanation 

of the great strength of “EXPAMET” Expanded Steel-Concrete. 

THE EXPANDED METAL COMPANY, LTD. “BB” EXPANDED METAL LATHING is suitable for use for all 
1 Lathi b ‘ed. 

Engineers for all forms of Reinforced Concrete Work. advantages derived from XPAM ET er ee Sen 
BURWOOD HOUSE, CAXTON STREET, LONDON, S.W.1 its use in the construction EXPANDED METAL Suspended Ceilings, etc. 

Works: West Hartlepool. Established over 35 years. The Ideal Reinforcement for Concrete 
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BANKING HALL, MESSRS. GRACE BROS., LEADENHALL STREET, LONDON, E.C. 

BRONZE COUNTER GRILLES, GATES, ayo ENTRANCE DOORS 

GARDINER 

HEATING 
AND VENTILATION 
FOR EVERY DESCRIP- 
TION OF PRIVATE AND © 

PUBLIC BUILDING 

Vv Vv 

Hot Water Supplies and | 
Cooking Plant. Oil Fuel | 

THE BOROUGH POLYTECHNIC INSTITUTE to existing Boilers or sup- 
BOROUGH ROAD, LONDON, S.E. | plied to new Installations. — 

Architect: Wm. Courtenay Le Maitre, Esq., F.R.I.B.A. 

INSTALLATION WITH OIL-FIRED BOILERS BY CHAS. P. KINNELL & CO., LTD. 

CHAS. P. KINNELL & CO., Ltd., 65-65a Southwark St., LONDON, S.E.1. 
Telephones: Hop 1305 Telegrams: ‘‘ Kinnell-Boroh, London” 
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Page NEW BOOKS 

The Honeywood Settlement 

| 
| 

| 

By H. B. Creswett, F.R.I.B.A. (Karshish) 

“The Honeywood Settlement” is the second and concluding volume of ‘The Honeywood 
File.” The first book described the inner history of the building of a house through 
the medium of letters interchanged between architect, client, builders, lawyers, specialists 
and others, taken from what purports to be the architect’s correspondence file, and ended 
with the completion and occupation of the house. ‘‘’The Honeywood Settlement” carries 
the story to a conclusion ten months later, when the last defect has been disposed of, the 
last dispute settled, and the last account paid. 

The manner of the narration is the same as in the first volume, the letters being allowed 
to speak for themselves, while “‘ Karshish”’ adds wise and witty comments in his own 
inimitable style. 

Containing about 300 pages, bound full cloth. Price 7s. 6d. net. — Postage 64. 

English Windmills. Vol. |. 
By M. I. BATTEN 

During the last two years Miss Batten, on behalf of the Society for the Protection of Ancient 
Buildings, has been making a record of all the windmills of which any trace is left in 
Great Britain, and she has incorporated the first part of her labours in this book. 

The first chapter is devoted to the history of English windmills so far as it is known, 
while the second chapter deals with their mechanical design and development, and has 
been written by Mr. Rex Wailes. The remainder of the book is occupied by a descrip- 
tive list of the windmills in Kent, Surrey, and Sussex, with historical notes, and includes 
three large maps, marking the windmills, together with a large number of photographs. 

Containing nearly 200 pages and about 8oillus. Bound full duxeen. Price 5s. 6d. net. Postage 4d. 

Now English Wrought Ironwork of the late 
Read 

i seventeenth and early eighteenth centuries 
By TUNSTALL SMALL and CHRISTOPHER WOODBRIDGE 

A portfolio of plates of full-size drawings of such wrought ironwork details as rosettes, 
leafwork, terminals, vases, dogbars, spikes, crestings, etc., taken from entrance gates, 
railings, balustrades, balconies, screens, brackets, staircases and the like. In order to 
show the position and arrangement of the various details, small-scale measured drawings 
of the examples from which the full-size details are taken are included on each sheet. 

The portfolio contains 20 plates printed on a stiff board paper, size 124 in. x to in, Price 8s. 6d. net. 
Postage gd. 

Now Architectural Turned Woodwork of the 
sixteenth, seventeenth and eighteenth centuries 

By TUNSTALL SMALL and CHRISTOPHER WOODBRIDGE 

A portfolio of twenty plates of full-size details, including balusters from staircases, screens, 
balconies, choir stalls, pulpits, etc., as well as newels, finials, pendants, etc. Each sheet 
also contains small-scale measured drawings, showing the position and application of the 
various full-size details. ‘The plates are arranged in order of date from the late sixteenth 
to the late eighteenth century, and the portfolio is uniform with that on ironwork 
described above. 

The portfolio contains 20 plates printed on a stiff board paper, size 12h in. x ro in. Price 8s. 6d. net. 
Postage 9d. 

Prospsctuses of the above will be sent on request 

NINE QUEEN ANNE'S WESTMINSTER, S.W.1 
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Architects’ enquiries solicited for 

ELECTRICAL 
INSTALLATION 

WORK 
Contracts recently executed 
include the following :— 

“MARYLAND,” HURTWOOD, 
SURREY. architect: Oliver Hill, FRIB.A. 

(Illustrated in this issue). 

The Royal Yacht Squadron Castle, Cowes. 

Elveden Hall, Suffolk, and 11 St. James’s 
Square, S.W., for the Right Hon. the 
Earl of Iveagh. 

Dulwich College, and Alleyns’ Boys’ and 
Girls’ School. 

Oxford University Press, Old Bailey, E.C. 
Messrs. J. J. Colman, Ltd., Cannon 

Street, E.C. Telephone : 

Embassy Club and Japanese Club. NEW CROSS 
Football Association, Lancaster Gate. 1536 and 1537 
Messrs. Jones & Higgins, Ltd., Peckham. 

Messrs. Swift & Co., Smithfield. 

Etc. 

W. M. WILLIAMSON 
Registered Electrical Installation Contractor, 

184 PECKHAM RYE WEST, LONDON, S.E.22 

For Flooring specify 

T will pay you to get VIGERS’ quotation for Oak Parquet or 

I Block Flooring whenever a well-finished job is required. 

Wecan quote you the keenest competitive prices for flooring laid 

complete by our experts everywhere in the United Kingdom. 

Oak Panelling is also our speciality. The submission of plans 

and dimensions expedites a comprehensive answer to enquiries. 

VIGERS, SONS & CO., LTD. 
59 POLANDST., OXFORD ST., LONDON, W.1 
(Where specimens can be seen) Telephone: REGENT 7561 

- 

FOLDING PARTITIONS FOR SCHOOLS EE: Pract 

PEACE NORQUOY, LTD., 

SCHOOL 
FOLDING 
PARTITIONS 

| 
| also for 

Garage Doors, Sanatoria, 

Open-air Buildings, etc. 

10,000 IN USE 

Telephone Telegrams : 

ert 3176 Central. “* Partitions, Manchester. 

NEW ISLINGTON, ANCOATS, 
MANCHESTER. 

+ 

VIGERS OAK PARQUET 
| 
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A detail of the MonumeNT AUX Morts DE VERNOU, FRANCE. Sculptor: Marcel Loyau. 

MODERN 
ARCHITECTURAL 

SCULPTURE 
Edited by 

W.AUMON TE Ro 
Mr. Aumonier’s book on Modern Architeétural 

Sculpture is now published. The book contains 

nearly five hundred illustrations of the best work 

executed during the last few years throughout Europe 

and America, much of which has not hitherto been 

illustrated. The list of sculptors whose work is 

represented contains about 120 names, and while some 

of these, such as Mestrovic, Maillol, Bourdelle, Milles, 

etc., are household words, others of them are as yet 

almost unknown outside their own countries. 

The use of the word “modern” in the title should 
not be understood as implying that the book contains 

the work of the modernists only, for it has been the 

author’s aim to include in it every type of architectural 
sculpture. 

The Price of the book is Three Guineas. 

LONDON +: THE ARCHITECTURAL PRESS 
NEW YORK: CHARLES SCRIBNER’S SONS 
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ART GLASS EXHIBITION || SWANSER &SONI® 
49-51 TOLLINGTON PARK 

& TURLE RD., LONDON, N.4. 

Telephone: ARCHWAY 2980. 

| 

We cordially invite you to our unique " 
Exhibition of special lighting effects, 
interior decorations and hand en- 
graved glass at Carrington House. 
These extraordinarily interesting ex- 
amples of modern craftsmanship are 
the work of 
artists Simon Gate, war a 
and Viktor Lindstrand. SPECIALISTS IN 

BRONZE & IRON WORK OF EVERY 

ORREFORS GLASSWORKS (LONDON) LTD., DESCRIPTION; CANOPIES; LIFT 

CARRINGTON HOUSE, 130 REGENT ST., W.1. ENCLOSURES; HANDRAILS; TABLETS; 
(Entrance 4 Regent Place) DRAWN METAL MOULDINGS, ETC. 

The position in which a Spring 
hinge should be fitted is that which 

is the easiest of access. 

REQUIREMENTS DOUBLE ACTION 
For doors up to 50 lb., 
2 single hinges (1 pair). 

MODERN GLASSHOUSES. Doors from. 50 1b. to 
. t e 

Replete with the latest improvements of door set). 
. e 100 Ib. t 

in construction, ventilation and heat- 200 2 ‘win hinges and 
. . . I pair). the fitting of other t f spring hi ing, based upon experience extending is, therefore, eliminated. Thetr efficiensy 
over more than half a century as 
specialists in this class of work. 

is Eo by H.M. Office of Works, The 
L.C.C,, Railway Companies, Corporations 
Schools, Workhouses, Theatres, etc., all of 
which institutions throughout the country 
use them, as well as innumerable hotels, 
business houses, etc. 

Made of Gun Metal by British Labour, 
they are extremely simple to fix or repair. 

Always specify ‘* Protector” Hawgood’s 
Double Action Spring Hinges and when 
ordering give exact thickness of door 

Architects’ Designs carefully carried out. 

Special Catalogue with numerous illustrations on application. 

MESSE NGER & co. i LTD. ' (finished), approximate weight and size. 

Horticultural Builders and Heating Engineers, SOLE MAKERS : 

LOUGHBOROUGH, Leicestershire. the Vroteclor Lamp & Lighting Co Lid 
London Office: 122 VICTORIA STREET, WESTMINSTER, S.W.1. ECCLES. MANCHESTER. 

Telephone : 691 LovoHBoroucH; 1209 LONDON 

| 
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THE PURIFICATION 

OF SEWAGE 
AT COUNTRY HOUSES AND INSTITUTIONS. 

ifr: 

SEWAGE EJECTORS AND LIFTS 

For raising Low Level Sewage in basements, etc. 

Two 25-gallon Sewage Ejectors as erected 

at Canford School, Wimborne. 

TUKE & BELL Ltd. 
? ELEPHONES: 

No. 1 Lincoln’s Inn Fields, 

LONDON, W.C.2. o188—o189 

It takes no longer 

After the recesses have 
been chiselled out on door 
and frame, each Butt wants 
its proper number of screws. 
It takes no longer to put 
those screws into a Baldwin 
Butt than into a butt of 
doubtful strength. It’s one 
of those details which make 
for perfection, so specify 
BALDWIN’S. 

BALDWINS 
CAST !RON 

| BUTTS EHINGES 
Obtainable from Builders’ 

A and 
In case of difficulty write 
direct to: 

BALDWIN, SON & CO., LTD., 
STOURPORT. 

ITE 

CAST IRON 
SECTIONAL 

BOILER 
Efficiency--Small_ Space — 
Great Strength--Durability 

Sectional construction and 
wide waterways,in conjunc- 
tion with large firebox sur- 
face with semi-circular and 
corrugated firebox crown, 
ensure high efficiency with- 
out fear of breakdown. 
Simplicity and large steam 
capacity are paramount 
features of “WHITE 
ROSE” Steam Boilers. 

All White Rose 
Boilers can be 
supplied for 
Firing by SoLip 
Fue, FuEL, 
Town’s Gas. 

HARTLEY & SUGDEN, L™ 
WHITE ROSE BOILER WORKS (Dept A.R.) "masibar. YORKS. 

London Offices - - - 88 Grez o Portland Street, W.1 

CX 

STEAM LAUNDRY 
MACHINERY 

For 40 years we have specialized 
in the equipment of modern 

steam and electric Laundries in: 

Hospitals and Infirmaries 

Convalescent Homes 

Mental Hospitals 

Colleges and Schools 

Commercial Laundries 

Hotels and Factories 

D.& J. TULLIS LIMITED 
Laundry Engineering Specialists 

CLYDEBANK 

1930. 
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MODERN GLASS 
DECORATION 

Skylight in Strand Palace Hotel 
for Mr. O. P. Bernard 

THE LONDON SAND BLAST DECORATIVE 
GLASS WORKS 

LIMITED 

BURDETT ROAD, E.3 

December 1930. 

S EGN 

HE defacing of buildings by 

and unsuitable electric 

signs is distasteful to all who 

prize orderliness. 

A bad sign is a poor advertisement for 

the sign maker and we, as sign makers, 

deplore this state of affairs even more 

than most people. An _ illuminated 

advertising sign can be striking without 

being offensive; it can, indeed, be a 

source of visual pleasure enhancing the 

beauty of a building and giving it by 

night an added charm and interest. 

NASH & HULL, LTD. 

SIGN MANUFACTURERS 

87 New Oxford Street, London, W.C.1 

“LIONITE” 
STAINLESS 

STEEL 

| | 

| 

A sketch of the Orchestra Grill at the Whitehall Theatre. 

HE advent of Stainless Steel has 

brought a new source of inspiration 

to the Architect— its unusual qualities 

service, and would appreciate the 
privilege of your enquiries. 

HERBERT & SONS, LTD. 
WEST SMITHFIELD, LONDON, E.C.1. 6 & 

have gained for it the 
wholchearted appro= 

bation of Architects the 

world over. We are fully 

equipped for the manu- 

facture of any special 

fittings in “Lionite” for 
any architectural or other 

RNA MENTAL 
GARDENS 

of Charm and Distinction 
O matter what you require—work or advice—relative 
to Gardens, Lawns, Tennis Courts, Bowling Greens, 

Golf Courses, Sports Grounds, etc., write us. You will be 
under no obligation ; our long experience and practical know- 
ledge will be willingly and carefully placed at your service. 

Sole Proprietor 

+ = Satisfactorily in Great Britain. 

Porous Hard Court, Illastrated on 
recently adopted by 
the Hotel Gan Site, MAXWELL M HART Terra-Cotta Court, 
Cannes, Rockaway ° Grey-Green Courts. 
Club, New York, 

d y others, Lig o ese 
as the Perfect Court 162 Buchanan Street, Glasgow. Courts 

- the - year - truct tt 2 39 Victoria Street, London, $.W.1. 2 Venice. 

Over 6,000 Contracts Completed Sole Proprietor 
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€ O L O U R An Exceptional Opportunity | 

“ The most fascinating Magazine in the World.” 

A monthly publication, edited and Offices 10 let 
controlled from its commencement 
by its Founder, and published for the at 
pleasure of picture lovers and those 
interested in what is being done by Queen Anne ’ Gate 
the people who count in the world 

of Art today. VESTMINSTER, 
No other magazine in the world can ; aa 
compare with it in actual value. For (A Quiet and Unrivalled Position) 
2/- per month from your bookseller i 
(or 26/- yearly from us, post free) you comprising 
have a complete survey of the whole 
world of modern art, since every Ground Floor G Basement 
country and every school of art is (Five Rooms) 
represented in the 14 coloured plates 
reproduced monthly. Rent Moderate 1 

Suitable for Architects, Engineers send you a specimen copy. | 

THE BOUND VOLUME OF “COLOUR,” CONTAINING or Survey ors ' 
SLX NUMBERS, FROM NOVEMBER 1928 TO APRIL 1929, 
IS NOW READY, PRICE 14/6, FROM ANY BOOKSELLER, = 

OR MAY BE ORDERED DIRECT, POSTAGE 6d. a 

For full particulars apply 

N KW CO LOUR LTD. H. J. BUDD, 11 Queen Anne’s Gate, $.W.1 
31 CRAVEN STREET, STRAND, W.C.2 Phone : Victoria 6938 

APOLLO 
A MAGAZINE OF THE ARTS 

Price 2/6 Monthly 

A SUPERB PRODUCTION 

¢ 

EACH ISSUE CONTAINS FOUR 

COLOUR PRINTS AND OTHER 

FINE ILLUSTRATIONS 

SAMPLE COPY SENT FREE ON APPLICATION 

A_ LIMITED DITION 
FLEMISH AND BELGIAN ART __ 1300- 1900 

34 COLOUR PLATES AND SIXTY IN PHOTOGRAVURE. PRICE £4 4 0 

Address: 6 ROBERT STREET, ADELPHI, LONDON, W.C. 
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ELECTRICAL 

DISTANCE 
for controlling the temperatures of 

HOTELS, THEATRES, CINEMAS, 

FACTORIES, OFFICES, SCHOOLS, 
and particularly in connection with 

CENTRAL HEATING INSTALLATIONS 

See Catalogue 840, III, 

filed in“ Classifile” No. II. 

All enquiries io be addressed to : 

(LONDON) LTD., 
Century Works 

LEWISHAM, S.E.13 

Telephone : Lee Green 4646 

Electrical Distance Thermometer 

for Wall Mounting. 

ELLIOTT BROTHERS | 

“ROLLO” 

1930. 

ONKS wram 
201 Moseley Street 40-44 Holborn Viaduct | ] 

BIRMINGHAM LONDON E.C.1 

THE IMPROVED >| > 
TRADE MARK 

BALL-BEARING AXLE PULLEY 3 

SASHES HUNG 

ON TONKS 

IMPROVED 

“ROLLO” ARE 

ABSOLUTELY 

TROUBLE FREE. 

| THEY RISE AND 

FALL WITH THE SLIGHTEST 

TOUCH AND ARE FRICTIONLESS 

SPECIFY THE IMPROVED 

““ROLLO”’ 

THE PERFECTED ENAMEL 

flexible as a kid glove 

JENSON & NICHOLSON, LTD. 

Incorporating C. Chancellor & Co. 
GOSWELL WORKS, STRATFORD, LONDON, E.1S. 
Showrocms : 16, Berners Sireet, W.1. 

DO YOU USE 
OUR ROLLING 
PROGRAMME? 
When you want urgent deliveries of ferro- 
concrete bar, we can usually supply from 
our stocks at the works or at our London 
Service Depot. 

But how much better to MAKE SURE. 

Our weekly rolling programme gives par- 
ticulars of the sizes of bars which will be 
rolled during the following weeks. If you 
receive it and consult it you will be able 
to secure very early deliveries from the 
material actually passing through the mill. 

A postcard will put YOU on the weekly 
mailing list. 

Write also for our Booklet U.S.B. 100, 
THE UNITED giving your name, firm’s name and address 
\ | | | and position in firm. 

\ UNITED STRIP & BAR MILLS 
COMPANIES LTD Branch of The United Steel Companies Ltd. 

THE ICKLES, SHEFFIELD 
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“And all who told it added something new, 
e And all who heard it made enlargements too, 
Be In every ear it spread, on every tongue it grew.” 

There was never anything so trustworthy, so 

convincing, as the Printed Word. It passes into 

eS the busy city, into the quiet little country town 

: —from hand to hand, from eye to eye—as 

you thought it, as you wrote it, unchanged, 

unexaggerated, unalterable. 

And so, though intelligence of important things 

—what is new, what is different, what is better 

3 —is still passed on “ by word of mouth “— 

| The Architects’ Journal publishes it to men 

waiting and eager to read your news. 

And the one is called Rumour. The second 

ADVERTISEMENT. 

THE ARCHITECTS’ JOURNAL 
“The paper for practising architects” 

Till 
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REFRACTION DAYLIGHT 

ROOFS, FLOORS & PAVEMENTS 

| CONSTRUCTION 
| is the MOST EFFICIENT METHOD for MODERN BUILDINGS 

ALL GLASS UNDERSURFACE 
40% MORE LIGHT - NO EXPOSED IRON TO RUST OR PAINT 

USED ON BUILDINGS OF ALL CLASSES, INCLUDING 

BANKS, HOTELS, OFFICE BUILDINGS, TOWN HALLS, MUSEUMS, 
CHURCHES, HOSPITALS, SHOPS, PRIVATE HOUSES, CINEMAS, 
THEATRES, FACTORIES, UNDERGROUND CONVENIENCES, ETC. 

181 QUEEN VICTORIA STREET, LONDON, E.C.4 
TELEPHONES: CITY 2218 & 2219 

THROUGH 
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PY 
LON 

BRITIS 3H INSULATED 
= CABLE CO'S GREAT NEW SHOP 

Here was just one more case where speedy com- | 

pletion was the chief consideration; consequently 

steel framework was the only construction possible, 

and our experts, with their knowledge of hundreds 
of similar problems, were engaged. 

The result is a building that grew steadily day by 
day with no waiting upon the Structural Steelwork. 

3,000 fons is “our constant stock, and every 

contract for Structural Steelwork by Banister Walton 
is at alt stages under the personal supervision. of 

working directors. - 

STOCK HOLDERS 
TRAFFORD PARK, MANCHESTER 
Jelephone: TRAFFORD PARK 236/ (Slines/ 

82.VICTORIA STREET, LONDON, SW.I. 
Jelephone.. V/CTOR/IA 6628. & 365/ 

S.D. 19-71 

Printec the Proprietors of “THE Journat,” of “Tae ArcurrecturaL Review,” and of “SpgciricatioN (THE ARCHITECTURAL Press, Ltp.), by 

_ A ticrcionean Limitep, His Majesty’s Kine East Harding Street, London, E.C,4, and published monthly at 9 Queen Anne’s Gate, Westminster, A awe 

Agents—Canada: Tur Toronto News Co., Ltp.; Tur Montreat News Co. U.S.A.: Witttam HeLBurn, New York. South Africa: CenTRAL NEws Acrncy, Lrp., Cape 

Town. India: THe Unton Acency, Bombay; D. B, Taraporevata, Sons & Co,. Lrp.. Bombay. Australia: JERvis MANTON, Melbourne; Wuitcoms & Tomas, Lrp., Melbourne. 

r New Zealand: R. Hina & x, Auekland. Japan: Maruzen Co.,/Tokyo. Holland: J. G. Ropsers, Amsterdam. Spain : Luts Pou, Barcelona. 
Entered in the New York Pst Office as Second Class Matter. é 
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