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STRUCTURAL STEEL. 

The County Fire Office, 50 Regent Street, W. | 

{ssoctated Architects C 1 rchitec 

Iernest Newton, R.A., & Sons. Sir Reginald Blomfield, R.A. 
William Woodward & Sons, FF.R.1,.B.A. Engineer: Dr. Oscar Faber, O.B.E. 

Builders : Holloway Bros, Ltd 

REDPATH, BROWN & CO., LTD., 
CONSTRUCTIONAL ENGINEERS, 

3 Laurence Pountney Hill, E.C.4. 

WORKS AND STOCKYARDS 

LONDON MANCHESTER EDINBURGH | GLASGOW BIRMINGHAM | 
Riverside Works, Trafford Park. | St. Andrew Westburn, Newton. Office : 

East Greenwich, S.E. | Steel Works. | Office: 19 Waterloo St. 17 Temple Row. | 

NEWCASTLE-ON-TYNE LIVERPOOL SOUTHAMPTON 

Office : Office : Office: Sun Buildings, | 
Milburn House. | 41 North John Street. | Ogle Road. 

| 
Registered Office :—z2 St. Andrew Square, Edinburgh, 
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The Portfolio referred 

to gives many illustra- 

tions indicating the 

large part played by 

us m this great work. 

We should be happy 

) forward a copy to 

any practising member 

of the Architectural 

Profession who has not 

already received one 

on request. 

REGENT STREET - 1927 

FREDK. 

FODOOOSE 
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copies of the two 

coloured drawings 

by Adrian Hill, 
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Portfolio pub- 
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Reie.en PARNALL 
GEORGE G.PARNALL PROPRIETOR 

Telephone Bristol 4773 Slines. CHIEF FACTORY. COLISEUM WORKS, PARK ROW. BRISTOL Telegrams: a a 

AY, A A 5 (@) 3 be) Pe @>. 4 ©) IDL Ee). | DIO ANE 
TELEPHONE: MUSEUM 7101 & 7102 TELEGRAMS: GEPARNALCO, WESTCENT, LONDON” 

THE MANY IMPORTANT SCHEMES CARRIED 

‘eaill OUT BY US INCLUDE: COMPLETE INTERIOR 

EQUIPMENT FOR MESSRS. AUSTIN REED’S 

REGENT STREET BRANCH, MESSRS. R. W. 

FORSYTH OF REGENT STREET, AND MESSRS. 

PETER ROBINSON’S MAIN AND EASTERN 

BUILDINGS. CONSTANT CONTRACTS FOR 

MESSRS. SELFRIDGE’S, OXFORD STREET, AND 

PROVINCIAL PREMISES, AND WORK FOR 

MESSRS. JOHN BARKER, MARSHALL AND 

SNELGROVE, HARRODS, AND GOOCHS LTD. 

WE WELCOME CLOSE CO-OPERATION WITH THE 

ARCHITECT WHEN DEVISING OUR SHOP-FITTINGS OR 
SHOP-FRONTS. THE RESULT IS ONE OF THE REASONS 

FOR OUR HIGH REPUTATION—PERFECT HARMONY 

NOT ONLY OF EVERY DETAIL WITH GENERAL 
DESIGN,-BUT OF EVERY FITMENT WITH GOODS IT IS 

INTENDED TO DISPLAY. 

essrs. R. W. Forsyth, Lid. Messrs. Austin Reed, Ltd. 

Regent Street, W.1. Regent Street, W.1. 

Architects : Architects : 

Sir John Burnet, R.A., & Partners. P. J. Westwood & Emberton, F. & A.RJI.B.A. 
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: A POLICY OF PROGRESS 

I has been consciously adopted by Dawnays from the 

S very first. It has led to big development: a large output, 

a repeatedly doubling itself; the constant enlargement of 

3 premises, as by our acquisition of these new works at 

Fs Swansea; and inevitably to a great reputation in the 

| world of Structural Steel. 

| 

ARCHIBA
LD 

D. DAWNAY
 

& SONS, LTD. 

Sy nay CONSTRUC
TIONAL 

ENGINEERS Battersea 2525 (6 lines), 

+ STEELWORKS ROAD, WELWYN GARDEN 6 BANK STREET, 80 WINDSOR HOUSE, EAST MOORS, = 
BATTERSEA, LONDON, S.W.11. CITY, HERTS. NORWICH. VICTORIA ST., LONDON, S.W.1. CARDIFF. 

| KING'S DOCK WORKS, SWANSEA. 

WES 
< ia.) a 



THE ARCHITECTURAL REVIEW. 

BSROYAL REGENT ST BRONZE & MARBLE ENTRANCE MESSRS HENRY TANNER ARGHTS 
by ; 

Bromsgrove Suild LY 
by Royal iat Metalworkers to H.M. the King 

BROMSGROVE WORCESTERSHIRE. 

Other Regent Street Contracts : 

NEW GALLERY KINEMA 

Bronze Canopy To ENTRANCE 

THE GOLDSMITHS’ & SILVERSMITHS’ CO. 

ORNAMENTAL LEADWORK TO RooF 

MERCIE McHARDY 

GreEEN BronzeD Screens to WiNDows 

BARCLAYS BANK, EAST INDIA HOUSE 

Grounp FLoor WINDOWS AND SCREENS 

PLAZA THEATRE 

STAIRCASE BALUSTRADE 

J) STARKIE GARDNER 

METALWORKERS TO H.M. THE KING 

ween ene MERIVALE ROAD 
SSSRS. RIMMEL, No. 167 REGENT STREET 

SILVER BRONZE DOORS. ALSO SHOP FRONTS PUTNEY, S.W.15 
WITH SYCAMORE SHOWCASES BEHIND. "PHONE : PUTNEY 3457 
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MODERN SHOPFRONTS 

‘OPTICIANS: 

Shopfitters : 4 Ar h itect . 

E. Frazer Tomlins, E. Pollard &§ Co., Ltd., 

F.RAIB.A. Clerkenwell, E.C.1 

HIS Shopfront in Wigmore Street, London, 

| is a good example of Modern Shopfront 
Architecture. The facia, stall riser and 

pilasters are of Hoptonwood Stone, while the front, 

doors and collapsible gates are bronze metal, per- 
manently green bronzed. The eagle over each door 

is also cast in bronze. Plinth and threshold are 
black marble. 

Designed by the Architect, E. Frazer Tomlins, 
F.R.ILB.A., who deputed E. Pollard & Co., Ltd., 
to carry out the work under his direction. 

F. POLLARD « COMPANY L? 
LONDON MANCHESTER GLASGOW BRISTOL DUBLIN 

Headquarters : 

CLERKENWELL, LONDON 

Telephone : Clerkenwell 6700 (12 lines) 
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The South Western Hotel, THE LOUNGE. Architect : 
Southampton. R. Scott, Esq. 

B. COHEN & SONS 
LTD. 

DECORATIVE WOODWORK 
&) 

PURNITURE  CRARPTSMEN 

ESTABLISHED 1848 

WORKS: 1-19 CURTAIN ROAD 
LONDON, E.C.2 
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REGENT STREET 
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CAFE ROYAL 
Architects : Messrs. Henry Tanner 

2 
2g George Street, Hanover Square, 

a LONDON 
| tlio AND , 

NILDE 
valigiain PARIS Architects : Messrs. Mewes & Davis. 

Decorator : Alice Courtois. 

NO. 472 MORNY 
Architects : Messrs. Yates, Cook &© Architects : Messrs. Mewes €» Davis. 

Darbyshive. 

FULLERS 
Architects : Messrs. Collcutt € Hamp. 



Telegrams: 

“ Sunningend, London” 

The decorations 

of the rst Class 

Public Rooms, 

Staircases and 

Entrances, 

carried out by 
H. H. MAR- 

TYN & Co., 

Lid. 

“ Sunningend, Cheltenham ” 

S.S. “Otranto” Dining Saloon. 

THE ARCHITECTURAL REVIEW. 

ot i ARCHITECTURAL KS a 34) TO H.M. ' age ora 
yy EI =e : 3061-2-3-4 Cheltenham 

DECORATORS SAREE: KING GEORGE V 7355-6 Regent, London 

entz (exe) Sass, 

BY APPOINTMENT 

HH. MARTYN & Co, Lid 
Cheltenham 

and 5 Grafton Street, Bond Street, London, W.1 

Studios at Sun- 
ningend are full) 
equipped for 
Woodwork ,Car- 
ving, Bronze, 
Wrought Iron, 

Fibrous Plaster 

Work, etc. All 

work carried out 
by expert artists 
and craftsmen. 

A.N. Prentice, Esq., F.R.I.B.A., Architect, London. 

4 
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There is always discussion as to whether 

architects practise a profession or an art, a 
delicate question on which shopkeepers do 

More im- 
portant is the hope that they are 

husbands and considerate fathers, concerned 
to make their own homes pleasant places to 
live in. So, as Christmas approaches, they 

may forget for a moment the needs of their 
clients, and consider whether the mantelpieces 
of their aunts and of their friends are as apt 
and jolly as they might be. They may even 
want to give Christmas presents to themselves, 

as a mark of singular esteem. 
* Fieal's” for their 

not presume to hold opinions. 

ood 

have set out discrimi- 

Write for the Christmas 

CHRISTMAS PRESENTS 

Bedding, Bedstead, Upholstery, and Furniture Makers. 

China, Fabrics, and Decorative Things. 

An array of interesting things to choose from at Ieal’s. 

FOR ARCHITECTS. 

nating eye many pleasing pots and figures. 

A French Pieta by Bachelet or Professor 

Zutt’s Madonna Poverina, either of them for 

five guineas, a Royal Lancastrian pot for no 

more than eight shillings, and a Doulton one 

for eighteen pence more, a pair of delightful 
pigeons, in cream crackled ware, that serve 
as bookends ; any of these—and scores more 

besides that may be seen at the Heal shop— 

will make grateful people. After all, there 

is no valid reason why a Christmas present 

should be neither useful nor beautiful. It 

only seems to happen that way for lack of 
knowing where to shop. 

Wl the Christmas gifts at Hea.’s are classified in groups according to price. 

IC e- ( rYOuo Catalogue. 

HEAL & SON, LTD. 
196 TOTTENHAM COURT ROAD, W.1 

Dealers in Carpets, 
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CENTRAL 
HEATING 5 
VENTILATION, HOT 
WATER SUPPLIES, & 
STEAM COOKING 

APPARATUS. 

FOR HOSPITALS, INSTI- 
TUTIONS, & PUBLIC & 
PRIVATEBUILDINGSOF (Re, 
EVERY DESCRIPTION. ; 

UIUIVIAQVNVUUIVUVOQVONVUNVUOUOOUOUOVUUU DULL 

IONIAN I 
Illustration of 
HORNSEY COTTAGE HOsPITAL. 2 

Architect: J. M. LETHBRIDGE, EsgQ Bee. 

MAIN INSTALLATION BY KINNELL’S — : 

Other Hospitals equipped include those at :— 

Bethnal Green, Enfield, Yeading, Epping, Brentwood, Ashford, Lymington, Erith, Yeovil, Carshalton, &c. 

And Institutions such as the following :— = 

Organic Chemical Laboratory, Oxford ; University College, Reading ; Bradfield College, Berks ; Caius College, Cambridge, &c. = 

Architects are invited to send their enquiries and to make the fullest possible use of Kinnell’s experience and facilities. 

CHAS. P. KINNELL & CO., Ltd., Southwark Street, LONDON, S.E. 1 
FOUNDRY: VULCAN IRONWORKS, THORNABY-ON-TEES. 

Wire: “‘ Kinnell Boroh, London.” *Phone: Hop 0362 (3 lincs). 

Ur 

SINC R 

THE NEW 

REGENT STREET 
CAFE VERREY 

THE NEW 

TWO COMPARTMENT REVOLVING DOORS 
FIXED AT THE ENTRANCES TO THE RESTAURANT 
WERE EXECUTED BY US AND PRESENT NOVEL 

FEATURES. 

SANCTIONED BY THE L.CC. 

WE ALSO SPECIALIZE IN 
BANK FITTINGS AND FURNITURE, PANELLING 
IN ALL PERIODS, HOSPITAL DOORS, STAIRCASES, 
CHURCHWORK, LIBRARY FITTINGS, CHIMNEY- 

PIECES, SCREENS, ETC. 

SCHEMES@ANDZESTIMATES SUBMITTED ON APPLICATION 

Smuecs- LOT Tears 
6UDING ~”° 

LULU 

SVTSVPDSESEED INU DELLE es 

Ls — 

Messrs. Yates, Cook and Darbyshire, Architects. ; LONDON OFFICE 18 HANOVER ST., W. 
TELEPHONE : 436 & 437 READING. 

SHON ATURM THC TOCA UTC TOTTI ATT TTTTTOTTI IO 
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THE REBUILDING OF REGENT STREET 

hat 

lft na iai_! Piast. J 

nn 

ssrs. Peter Robinson 
(First Section.) 

Architect: ‘T.. P. Clarkson, Es 

Se Sa 

Messrs. Dickins & Jones, Ltd. 
\rchitects: Messrs. Henry Tanner. 

i ——___— ee 

SE EE Jf 

s. Liberty, The Bridge. 
Messrs. Liberty, East India House. 

Architects: Messrs. E. T. & E. Stanley Hall. 

In Pre OTESS : 

The Café Royal 

(Second and ‘Third 

Sections). 

Messrs. Carrington & Co., Ltd. 
Architects: Mess rs. Henry Tanner. 

Messrs. Swan & Edgar, Ltd. 
Flevations from designs of Sir Reginald Blomfield, 

Architect to Messrs. Swan & Edgar: J.J. Joass, Esq. 

7 

HIGGS & HILL, Ltd. 
BUILDING CONTRACTORS 

CROWN WORKS, SOUTH LAMBETH ROAD, 5.W.8 
Telephone: Brixton 4210 

City Office: 14 Godliman St., St. Paul’s Churchyard, E.C.4. 

lif 

Telephone : Central 2311 
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The Quadrant, 

Regent Street, 

laid with 

LEYLAND 

Rubber Tiling. 

woke 

REGENT STREET 

EYLAN 
RUBBER TILING 

Wherever dignity and beauty must be maintained, there you will find Leyland Rubber 
Tiling. It is laid in many of the handsome buildings in the New Regent Street, including 
the Quadrant, the Galeries Lafayette, and the establishments of Messrs. Hanan & Son 
and Mabie, Todd & Co., Ltd. 
Full particulars of this economical floor covering that gives a lifetime's trouble-free 

service can be had by writing for Catalogue No. 37 to 

THE LEYLAND & BIRMINGHAM RUBBER Co., Ltd. <74,0f%ce Leyland, Lancs. 
Branches throughout the World. 

R.T. 32-12/27 Causton. 
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The Heaped fire 

In the building of the “ Heaped” Fire, Bratt 
Colbran & Co. have never compromised with 
perfection in either material or craftsmanship. | 

Illustrated Catalogue on request. 

BRATT COLBRAN é& C° 
and the leaped fire Company F Rg 

IO MortimerS LondonW 
Telephone. Museum 670166702 Telegrams lroteusllesco London’ | 

Sussex Agents: J. J. G. SAUNDERS & SONS, BRIGHTON. 

b 
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FIRETLACES 
WORK RECENTLY EXECUTED (VII) 

Fireplace, with moulded Stone surround, dull glazed tile covings, and oak mantel 

Studio. Little Blundell House, Kensington, W. 

Architects : Reference 

Messrs. Arthur G. Leighton, F.R1I.B.A., A.R. VII 
and H. John Higgs, A.RA.B.A. 

G. MATTHEWS LTD. 
89 New Cavendish Street, London, W.1 

Telephone: LANGHAM 2838 
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E illustrate above a further selection 
of Door Furniture supplied by us 

for recent contracts. 

All the examples are obtainable in 
Brass or Bronze, Gilt or Oxydized Silver, 
or simply Polished Brass, and can be 
supplied at strictly competitive prices. 

1095 

J. M. PIRIE 
9 ARLINGTON STREET, ST. JAMES’S, 

LONDON, S.W.1. 

& CO, LID. 
MANOR WORKS, LITTLE MANOR ST., | 

LONDON, S.W.4. | 

Phone: Regent 2453-4. Architedural Metal Work. Telegrams: “ Piriekeze, Piccy, London.” 
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REINFORCED CONCRETE 

Queen Elizabeth’s Girls’ Grammar School Barnet. Architects Messrs. Talbot Brown & Fisher. 

Floors reinforced with B.R.C. Fabric. 

The high “yield point” of B.R.C. Fabric gives 

consequently high elastic strength to any concrete 

floor in which it is used. A floor reinforced with 

B.R.C. Fabric will carry fifty per cent. more load 

than one which is reinforced with an equal weight 

of rolled steel rods. 

The BRITISH REINFORCED CONCRETE 

ENGINEERING CO. LTD. 

Head Office & Works: STAFFORD —_ Branch Offices: } 
LONDON, King’s Buildings, Smith Sq, Westminster, S.W.1; LEEDS, | 

MANCHESTER, GLASGOW, DUBLIN & BELFAST. Bs LEICESTER, BRISTOL, 
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The County Fire Office, Piccadilly. 

& \y 
baabee yuuany 

UTILITY 

BEAUTY 

HOLLOWAY BROTHERS (onpony LTD 
GROSVENOR ROAD, WESTMINSTER 
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Harcourt Fittings 
in the New Regent Street 

Typical examples of 

Harcourt Fittings in 

the premises of Messrs. 

Swan & Edgar’s Ltd. 

and Messrs. Paurelle 

Ltd., both of Regent 

Street. 

Supplied by 

METRO-VICK 

SUPPLIES LTD. 
155 Charing Cross Road, 

LONDON, W.C.2 

Showrooms at Birmingham, Bristol, Cardiff, Sheffield, Edinburgh, Glasgow, Leeds, 

Manchester, Newcastle-on-Tyne. 
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UALITY STREET demands 
quality in its buildings. That 

is why you will find, in No. 92 
Regent Street, for example, that 
the windows are not. merely | 
Gc ve The diagrams above 

steel casements”; they are inateate the wide variety of Mellowes 
M >] products. The full 

ellowes steel casements. range is described and 
illustrated in the 
Mellowes caralogue, 
which wilt be sent 

MELLOWES ) 
METAL WINDOWS 

MELLCWES & CO. LTD., SHEFFIELD AND LONDON /] 
All 
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Specify 

BROOKES 
L Ff it’s 

GRANITE 
POLISHED OR AXED FOR 
BUILDING, ENGINEERING & 
MONUMENTAL WORK 

2s eC 

* 
hae ° 

ARTIFICIAL 
STONE 

DRFSSINGS, CILLS, COPING, 

STAIRCAS£ WORK (Cast or in 

situ), GRANOLITHIC PAVING 

MOSAIC 
TERRAZZO 
AND JOINTLESS FLOORINGS 

GLAZED 
BRICKS 

YORKSTONE 
““SILEX”’ BRAND FOR STEPS, 
LANDINGS, AND PAVINGS 

NONSLIP 
STONE 

THE IDEAL STONE FOR FOOT- 
WAYS, STEPS, LANDINGS, &c. 
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The New Swan & Ht 
From a drawing by Architect: : 
W. S. Watts, Esq. 

HEAD Offi 

HALIE: 

f oe eee 

LONDON 
65 Victoria Street, Westminster 

Coss eee —tCsee eee 
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BROOKES 

SUPPLIED 
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asaneuentant a) 

TWENTY- 

EIGHT 

a | i REGENT ST. 

a ISes, Regent Street BUILDINGS 

ect: Js RBA. Reproduced by permission of 
“The Architects’ Journal” 

KS MANCHESTER 
ach 22, 8 Exchange Street 

FFI) WORKS 
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Regent Street—rebuilt by the leading Architects and 

Contractors of to-day—contains millions of ‘* Phorpres”’ 

Flettons, the supreme general-purpose bricks. They, 

with steel, provide the strength and permanence 

behind the white-stone facing. No greater tribute 

could be paid to the great reliability and all-round 

excellence of these famous bricks. Specify them 

wherever brick—the standard building material of 

the world—is to be used. 

‘PHORPRES’ FLETT 
LONDON BRICK 

Co. & FORDERS, Ltd. 
AFRICA HOUSE, KINGSWAY, LONDON, W.C.2 

Holborn 0301-0305 (5 lines) Telegrams ; ‘‘ Phorpres, Westcent, London.” Telephone : 

SYVSF ISS §$ F F S S SS VSSSSSFS SS SY SS SEE SESE STOTT OTIT TENET ESTOS TT STE: 

Dickins & Jones, Ltd., Regent Street; 
1,000,000 “‘ Phorpres”’ Flettons supplied. 

Million upon Million 
rpres” klettons are embodied 

in the New Regent Street 
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Fomine. 

| es 

eos Phaeoa” Weiner eaten e > 

Detailed below are some of ~~ 7 

the larger of the &§ contracts 
in Regent Street on which 
“Phorpres’ Flettons were used: 

Vame. Architect. Builder. Quantity. 
Swan & EpGaR : Ts. 2, JORSE os oe a Higgs & Hill ++ 1,500,000 | 
Ranpor Hous1 Gorden Jeeves ag as . Ford & Walton... 700,000 
New GALiery CINEMA Sir John Burnet & Partne -. Downs, Ltd. rae 600,000 
GotpsmitrH Haut a -. KC. 8 Di Yates ee .» Hall Beddall 2 500,000 
Heppon Hous1 Gibson & Gorden .. Trollope & Co... 500,000 
Morneys Mewes & Davi - .. Rovis a 600,000 
Marco.t Hous: Personally supervised by W. J. Fryer W. J. Fryer -+ 1,000,000 | 
LANGHAM House .. . Hugh Watkins a -» Bovis os a 500,000 
County Fire Orrict : W. G. & H. A. Newton . -. Holloway Bros. oy 500,000 
IMPERIAL House AND QuapRANtT ArcApE Gorden Jeeves “a .» Ford & Walton 1,000,000 
Dickins & JONEs .. : Sir Henry Tanner .. os -. Higgs & Hill 1,000,000 
Remo Hous; Personally supervised by W. J. Fryer W. J. Fryer .. 1,000,000 | 
Mortey Hous: C.-& D.. Yates es a -- F. & H. F. Higgs.. 1,000,000 
LIBERTY'S .. ‘ . Edwin T. Hall & E. Stanley Hall.. Higgs & Hill 1,000,000 

Perer Ropiyson .. —.. .. T. P. Clarkson & H. Austin Hall,, { Mowlem & Co. Ltd. 1,000,000 | 
| Higgs & Hill 3,000,000 

JAY'S: Ee : xe : .. Sir Henry Tanner .. ie -» Hall Beddall 1,000,000 

‘PHORPRES’ FLETT 
LONDON BRICK 
Co. & FORDERS, Ltd. 
AFRICA HOUSE, KINGSWAY, LONDON, W.C.2 
Telegrams : “‘Phorpres, Westcent, London.” Telephone : Holborn 0301-0305 (5 lines), 

SGVS F FLY FF SFIS FISISSIEISESESFF SVYVY YFG VF FY VFY FY FFF FS FFF FS Fs 
RSMSSSS SASSER EE 
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We all know the truth of 
the Roman saying about 
dripping water. But there 
ave stones and stones. t 

A soft sandstone is 

quickly hollowed out. 

A hard Basalt will 

wear for many years. 

It is the surface that counts. 
DUROMIT is the floor 

that has long been wanted. 
A flooy surfaced with 
DUROMIT fears no 
dripping water. What 
is more, it guarantees 
the maximum protection 
against the weary and tear 
of heavy traffic, and 

against disintegration 
from climatic influences. 

a Ve 

A Duromit floor will 
solve your Flooring 

problem. 

'™ Kleine Patent Fire Resisting Flooring Syndicate, L“ 
133 to 136, High Holborn, London, W.C. 

Telephone : MUSEUM 5328. Telegrams : “ SOUNDPROOF, LONDON,” 
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ri 

“KLEINE «= 
FIRE RESISTING 

FLOOR 
Al foundation for the i 

footsteps of the million Q 

da 

The Floors of London’s great 
Stores are, every day, relent- 
lessly trodden by many thou- 
sands of feet. In situations so 
calculated to convict a floor of 
any hidden weakness, the 
Kleine construction 
strengthens its reputation. 

Note. 

The Kleine Patent Floors are 
also built in India by the Kleine 
Patent Flooring Co. (India), Ltd., 
with Offices at: Imperial 
Chambers, Ballard Estate, 
Bombay ; 19/24, Vaniar Street, 
Georgetown, Madras. (Enquiries 
can also be sent to 133/136, High 
Holborn, London, W.C.1.) 

Messrs 

PETER ROBINSON LTD., | 
Messrs. 

JOHN BARKER & CO., LTD., 
Oxford St, W.1 (Crown Site) 

\ j High Street, 
aah eS AS | Kensington, W.8. 

Telegrams: 

**SOUNDPROOF, WESTCENT.” 

? 'Telephone : 

5828°Museum (2° lines) 

* Kleine Patent Fire Resisting Flooring Syndicate I*4 
135 to 136 HIGH HOLBORN, LONDON, W. C.1. 
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SITEGWART 
FIRE-RESISTING FLOORS. 

A CONCRETE FLOOR 

ERECTED ENTIRELY WITHOUT CENTERING. 

MESSRS. LIBERTY & CO., LTD., TUDOR HOUSE, W.1. MESSRS. E. T. & E. S. HALL, FF.R.I.B.A., ARCHITECTS. 

FLOORS AND ROOF EXECUTED IN SIEGWART CONSTRUCTION. 

Consists of Reinforced Concrete Beams of great strength, high sound- 

resisting qualities, and is the quickest and simplest to construct. 

NO DIVIDED RESPONSIBILITY. FLOOR READY FOR USE 

NO DELAY. 48 HOURS AFTER FIXING. 

SIEGWART FIREPROOF FLOOR CO., LTD.. 
THANET HOUSE, 231 STRAND, 

BIRMINGHAM. LONDON, W.C.2. MANCHESTER. 
Telephone: CITY 9546. 



THE ARCHITECTURAL REVIEW. XXxXxill 

EMPIRE STONE | 
IN THE 

REBUILDING OF REGENT STREET 

> 
Nn oa sé paar a J j ‘ . % REGENT ARCADE, 
i hy ied sax ‘ 2 == ARGYLL STREET 

oe 

[ MESSRS. GORDON JEEVES, 

- -— = . ARCHITECTS 
_— =e nw : 

: ian 4 
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— = an | et 
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EMPIRE STONE pe \ 4 

USED IN THE FOLLOWING : 

| 

9 REGENT STREET, MESSRS. TREHEARNE & NORMAN | 
9t REGENT STREET, MESSRS. YATES, COOK & DARBYSHIRE, ELEVATION TO 
97 REGENT STREET, MESSRS. GORDON JEEVES SWALLOW STREET. 

9-101 REGENT STREET, E. A. STONE, F.R.LB.A., 
84- 88 REGENT STREET, MESSRS. GUNTON & GUNTON, ELEVATION TO GILASSHOUSE STREET. 

106-112 REGENT STREET, MESSRS. NORTH, ROBIN & WILSDON, Do. 
QUADRANT ARCADE MESSRS. GORDON JEEVES, ELEVATION TO AIR STREET. 

AND GLASSHOUSE STREET. 
CAF, ROYAL, MESSRS. HENRY TANNER, Do. 
IMPERIAI, RESTAURANT MESSRS. YATES, COOK & DARBYSHIRE, ELEVATION TO GLASSHOUSE STREET. 

EMPIRE STONE COMPANY LIMITED, 

THANET HOUSE, 231 STRAND, 

TELEPHONE : LON DON, W.C. 2 T. J. MCDOWELL, 
CITY 6783-4 MANAGING DIRECTOR 
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FACING | 
BRICKS 

: & | 
ROOFING | 

1 TILES 
bY< 

Suitable for | 

--| All Styles of | 

Architecture | 

In all sizes and in | 
many shapes are to 

be seen built up in 

the Unique NEW 

SHOWROOMS of 

W.T. LAMB 
& SONS, 

Brick & Tile Manufacturers 

43 Shoe Lane, 
E.C. 4 

(Holborn Circus end) 

Telephone: Central 9091 
| PART OF THE SHOWROOM. (6 lines) 

1 Also Common Bricks, Stocks, Wirecuts, Repressed Flettons, Fireplaces in Brick, Slates, etc. 

MATTHEW POLLOCK 
LIMITED ESTABLISHED 1857 

RESPECTFULLY INVITE ENQUIRIES FROM ARCHITECTS FOR 

INTERIOR WOODWORK 
ARCHITECTURAL AND ECCLESIASTICAL 

SHIPWORK BANK FITTINGS 
PANELLING CHURCHWORK 
CHIMNEYPIECES FURNITURE. 
CALEDONIA CABINET WORKS 
BEITH - SCOTLAND -PHONE 44 
TELEGRAMS: “POLLOCK: BEITH 44% 
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ESTABLISHED 1792. 

BENHAM & SONS, LTD. 
Heap Orrice: 64/66 Wicmore Sr., Lonpon, W.ji. 

Telephone : MAYFAIR 6662 (4 lines). Telegrams : “ BENHAM, WESDO, LONDON.” 

MANUFACTURERS OF 

COOKING APPARATUS (Coal, Gas, Steam. Electric) 

Since 1923 Benham & Sons, Ltd., have equipped the 

following kitchens in Regent Street, London: 

EAST SIDE. 

Dickins & JONES, LTD. 

Architects: Messrs. Henry 
Tanner. 

LIBERTY & Co., LTD. 

(two kitchens). 

Architects: Messrs. E. T. & 
E. S. Hall. 

FULLER’S, LTD. 

Architects: Messrs. Collcutt 

& Hamp. 

CAFE ROYAL. 

Architects: Messrs. Henry 
Tanner. 

Consulting Engineer: Wm. 
MacIntyre, Esq. 

CouNTY FIRE OFFICE. 

Architects: Messrs. Ernest 
Newton, R.A., & Sons; 

Messrs. Wm. Woodward & 

Sons. 

NEW KITCHEN OF CAFE ROYAL, 

WEST SIDE. 

STEWART’S RESTAURANT 

(No. 227). 

Architects: Messrs. Wm. 

Woodward & Sons. 

jay’s, Erp. 

Architects: Messrs. Henry 
Tanner. 

PART OF THE STAFF KITCHEN OF JAY'S. 

As makers of all kinds of cooking apparatus, the firm will be glad to assist 

Architects in the preliminary stages of a job where there is a kitchen, by 

advising and planning what, in their opinion, they consider to be most suitable. 
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PANELLING IN 

DRYTONED 

BRITISH COLUMBIA 

DOUGLAS FIR 

Garden Suburb. aui Badcock, A.R.A.B.A. 

Timber from British Columbia, comparatively 

unknown in this country until a few years ago, 

is becoming as important a feature in builc ling 

construction United States 

and Canada. 

The woods from British Columbia, com- 
prising Douglas Fir, Western Hemlock, 

Cedar and Silver Spruce, lend 

themselves admirably to the new processes 

of colouring timber by chemical action, and 
have introduced to the im: aginative architect 

and enterprising builder an entirely new 

range of decorative schemes. Effects 

comparable to the best results on expensive 

ha, dwoods are obtained in these inexpen- 

sive timbers, at prices very much lower, 

bringing the cost of really beautiful wood 

work down to levels hitherto considered 

impossible. 

here as it 1s in the 

Red 

These woods are excellent for all joinery work, 

being free from knots and easy to work. They 

have a decorative quality that is distinctiv ely their 

own and unobtainable through any other material. 

For further particulars apply to: 

FOR BRITISH 

COLUMBIA, 

THE AGENT- es 
GENERAL a8 

BRITISH COLUMBIA 

HOUSE, ‘SW. I. 

HUTT 

PIU UTUEUI ULE ELL cL 

ARCHITECTURAL 

9999 99909 909 22 999.0999 09 19999 99029999 99292999909 0929909 
a 

9999909999999 99290929 09220 
09) 
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REVIEW. 

RRR RIRINR RAL THIN ISIIITT e : = 3 : 

The Choice of Fittings 
Choose fittings which are not merely things 

of beauty in themselves, but are eminently 
right in relation to their surroundings—as 
for instance the wall-bracket illustrated 

above, which is designed to enhance the 

dignity of fine panelling. 

Much of our illustration work has been 

done in old country houses, where success 

is measured, 

the lighting plant as such, but by the 
extent fittings blend with 

the structural and decorative 

to which the 

the house. 

We can be of real assistance to an architect 

in this class of work. 

‘There is a wide range of fittings to be seen 
at our Showrooms, 123 Victoria Street, 
Westminster, S$.W.1, suitable for 
lighting installation in which beauty and 

simplicity are essential qualities 

every 

A-L “Imperial” I mstallaitons 

(Electric, Acetylene, 

ellen Liversi0ge Lio. 
123 VICTORIA STREET, WESTMINSTER, S.W.1 

Telephone ; Victoria 3540. Telegrams : “ Edibrac, Phone, London.” 

HEAD OFFICES: VICTORIA STATION HOUSE, S.W.1 

etrol Gas) 

IDs RTT 

not only by the efficiency of 

features of 
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creer 

ever %, 
your 
business, 

ou 
Reed 
Xxx: | 

One telephone 
exchange served 

London 
The first telephone exchange in 

London was opened in 1879 at 

36 Coleman Street—our number Capt. F. G. C. 
being 105. In those early days prea Sara 

~ : S° e . Pe 2 iii of ** The History 

of telephonic communication, f the Telephone Zi 

LEW products were being used AM ali ag l es W ye ducts ere . g& use cendly oe us Hi) ens 00d a 

by leading concerns throughout permission to ure 
. rep dt e e a = 4 

the country. From that day to ‘ax oboe lighting j 4 
this we have never looked back. photograph. 

LEW Products are inseparable | 

from electrical development. | g 

the 

LONDON ELECTRIC 

WIRE C2 & SMITHS LC? 
Playhouse Yard. Golden Lane, London. EC.1 

Wee > 
Telephone: Telegrams: 

Clerkenwell 1388/gt “ Electric, Lcndon,” 2 867 
aes A eo 

The British Thomson-Houston Co. Ltd 
. Crown House, Aldwych, London, W.C.2 
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' WINDSOR 
CASTLE 
In; which 

_ -the” boilers 

& were  sup- 

plied by 
Hartley & 

< Sugden Ld. 

ARTLEY & SUGDEN Boilers are 
the most modern and are of highest 

efficiency and durability. Our Boilers 
have recently been installed with complete 

satisfaction in the following important 

buildings : 

Westminsler Abbey 

Royal Academy, Lendon 

The Admiralty, Whitehall 

Mey Fair Hotel, London 

Marlborough House, London 

Grand Hotel, Scarborough 

Adelaide House, London 

St. Thomas's Hospital, London 

Technical Schools, Birmingham [fF you will wriie us F gird = 

Newnham Ladies’ College, Cambridge requirements, we will send you 
r “Js ‘ fullest information. Sixty years’ 

Queen Alexandra Military Hospital, London experience in boiler making is at 

your command. 

HARTLEY & SUGDEN, Ltd., HALIFAX, danas 
London Showrooms : 88 Great Portland Street, W./ 

‘BB” Lathing tor Suspended Ceilings 

“BB” Lathing is Strong, 

Rigid, and Economical ; 

Fire - proof, Vermin - proof, 

and Damp- proof. It can 

be fixed much more quickly 

than Wood Lath, the use 

of which it is rapidly 

supplanting. 

bubble caties ' Ng 
THE SWAN HOTEL, REDCAR. 

‘*BB" Lathing used for Suspended Ceiling under Dance Floor. 
Architect: Mr. Stephen H. Clarke, Middlesbrough. 

Contractors: Messrs. Vinter_an1 Davison, Middlesbrough. 

THE EXPANDED METAL CO., LIMITED, 
Patentees and Manufacturers of Expanded Metal. 

Engineers for all forms of Reinforced Concrete Work. 

YORK MANSION, PETTY FRANCE, LONDON, S.W.1. 
WORKS: WEST HARTLEPOOL. ESTABLISHED OVER 30 YEARS. 
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Specify the Artesque process for 

the attainment of the unusual 

-A process that 

imparts a brilliancy 

which lasts indefinitely 

A process which makes possible the 

most remarkable and practically in 

destructible decorative schemes must 

surely be of interest to every architect. 

The Artesque Colour Process is in 

even the this category. It makes 

most daring and original schemes 
possible, and decorations in every 

conceivable colour combination— 

including gold, silver and bronze— 

have been artistically achieved, whilst 

marbling indistinguishable from the 

real stone is but another triumph of 

the Artesque process. 

Here, for instance, is an illustration 

of an interior decorated in gold and 

pale green surmounted by a silver 

ceiling ; it is but one of the innumer- 

able schemes which have been carried 

out by the Artesque Colour Process. 

Not only are such effects possible, 

but their charm and beauty is lasting, 

for the finish is stainless and prac- 

tically indestructible. What is more, 

decorations by the Artesque Process 

cost no more than those carried out by 

ordinary methods, and they take only 

half the usual time to complete. 

Without a doubt, this Artesque Colour 

Alrtesque 

Process is the most advanced and 

successful for all interior decorations 

in large public buildings, hotels, 

theatres, clubs, cinemas, hospitals, etc., 

and for sheer brilliancy and adapt- 

ability to the most advanced schemes 

it is unchallenged. 

Why not telephone the Sales Manager 

of T. C. Harrison (1922) Ltd.? He 

is always ready to discuss the question 
of interior decorations by this remark- 

able Artesque Process with Architects 

who may be interested. 

colour process 

T. C. Harrison (1922) Ltd., 109 Aladdin House, 118 Southwark St., London, S.E.1 

Protected by various 
Patent and Application Nu-nbers 

By kind permission of Swan & 
E-dear (1927) Ltd. Work exe- 
cuted unaer the direction of Basil 
Tonides and Higgs ¢~ Hill Ltd 

Telephone : Hop 5795 
Telegrams : “ Artesque, Boroh, London” 

XXXIX 
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CRAFTSMANSHIP 

METAL WINDOWS | 
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- F oes Rep rena 

a ee POLICE GARAGE, Architect: 
LAMBETH ROAD, G. Mackenzie _Trencu, Fse. 

LONDON, S.E. 

WILLIAMS, GAMON & CO. 
(KALEYARDS), LTD. 

VICTORIA ROAD, CHESTER ‘<2 
| LONDON OFFICE: 19 NEWMAN STREET, OXFORD STREET, W.1. Telephone: 8034 Museum 
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FITTINGS BY FROY 
ARE INCLUDED IN 

THIS MODERN BUILDING 

Haddon House 
66a Fenchurch Street, E.C.3. 

{t can be said of “ Frov” 
Fixtures that their perfec- 
tion of form and finish make 
them pre-eminently suitable 
for the interior of a build- 
ing, the design of which was 
accepted for exhibition by 
the Royal Acad-mvy. 
 Froy” Fixtures are de- 
sisned ia many vati_dfo-ms 
ond shop: miking them 
fiist ch ice for every typ? 
cf builling, A visit: to 
the very complete di play 
of Sanitary woods acd 
play bing fixtures cf all 
kinds always 02 view 11 
our sicw-cons, will ke o: 
inter2-t to ev.ry a cuitect 
and bui'd-r. 

BRUNSWICK WORKS, 

Telephone : Riverside 4101 (18 Lines). 
(Private Exchange.) 

a ats ai eo ses: 

N.FROY & SONS I” 
Established 1850 

HAMMERSMITH, LONDON we. 

Telegrams : ‘*‘ FROY, HAMMERSMITH.” 
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CRIT TALL 
METAL WINDOWS 

IN RECENT STREET. 
CRITTALL 

INSTALLATIONS 
INCLUDE 

STEEL € BRONZE 
WINDOWS 

LIBERTY'S Saws 

NEW GALLERY KINEMA 
HOPE BROS 

DICKINS ano JONES 
ARGYLE HOUSE 

MAISON LEWIS 
STEWART 'S 

ROXBURGH HOUSE 

COUNTY FIRE OFFICE 

SWAN ano EDCAR’'S 

CRITTALL 
MANUFACTURING CO. [TD. 

OF BRAINTREE ENCLAND 

HEAD OFFICE 
2IO. HIGH HOLBORN WCI. 
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A Unique Principle of Unlimited Application 
| Application No. 4—THE HOME 

To secure the full advantage of sunlight and air, 

Home Lovers use the “ Esavian” Screens, etc. 

ESAVIAN 
SCREENS 

THEY FOLD—THEY SLIDE—THEY LAST | 

The illustration 

shows a Circu- 

lar ““Esavian ~ 

Window fitted 

to a Porch, 
Private Residence, 

Edgbaston, _ fitted 

| 

| 

each leaf being ; : with curved | 
| 

| 

| 

| 

shaped to follow 

the arc of the 

circle. 

Esavian Folding 

and Sliding 

Screens, height 

10 ft., radius 5 fe. 
In the upper 

illustration the 

Porch is shown 

entirely open, 

and in the lower 

with the leaves 

extended and 

the centre pair 

open as French 

Windows. 

Such an arrangement is only possible under 
the ‘‘Esavian’’ principle, as the sliding 

uprights provide the necessary space for 
the curved leaves when folded. 

CURVED WINDOWS ENSURE THE GREATEST AMOUNT 
OF SUNLIGHT POSSIBLE BEING SECURED. 

When fitted with the ‘‘ Esavian’’ Windows 

or Screens any room can he converted into 

an Open-Air Shelter, while it can be closed 

against inclement weather, or protection can 

be provided against wind from one quarter 

whilst the Window can be opened on the i Ce 2 

other side. 

THE “ESAVIAN” PRINCIPLE IS ADAPTED TO 

PARTITIONS, DOORS, WINDOWS, ETC. 

Architects: Messrs. Harvey and Wicks. 

Apply for booklet porivaying many striking examples and giving details, to :— 

E.S.A., 173 HIGH HOLBORN, LONDON, W.C.1 GERRARD 9116. 
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na ahes of he beach estred 
“SUPERCRETE” is the latest product of SMEED, DEAN & CO. LTD., and is a rapid hardening 

cement of remarkable qualities. 

Architects and builders are invited to write us for full detaiis and prices, and to avail themselves of our 

free technical service, which has been instituted for the benefit of those requiring this type of cement. 

‘SSUPERCRETE”? ts manufactured by 

SMEED, DEAN & CO. LTD. 
SITTINGBOURNE, Keat, 

and marketed by the selling organisation 

YOUNG & SON LTD., Africa House, Kingsway, LONDON, W.C.2. 
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“Achievement is but another milestone along the highway 

of progress—the end of the journey lies ever beyond.”’ 
THE CHATWOOD TRADITION, 

THE CHATWOOD SAFE 

Has a strong, deep hold upon Bankers and 
those with treasure to protect. 

It gives a feeling of confidence that only 
work of quality can give. 

The protection lies in the strength of the 
defence, while the design embodies the 
experience of the past and the knowledge 
of the present. 

What The Chatwood Safe has it holds, for 
delivery only to the keeper of the key. 

It is the cheapest Safe that can be bought 
having regard to the contented security 
offered. 

} Hi E We have carried out security contracts for the leading 
Bankers throughout the world, with a result that this 
wide experience has given us most useful data and 
memoranda, which are always at the disposal of the 
Architect, with whom we are pleased to consult without 

S EC U Ee ‘ TY obligation of any sort. 

Bankers’ Engineers, 

Head Office: BOLTON 

Works: BOLTON and SHREWSBURY, England. TH 

BRARCHES = Sen eenkeE hapa Excme Prone: cana, - 
GLASGOW - 30 Monteith Row. Phone Bridgeton 653 

THE ARCHITECTURAL REVIEW. xlv 



THE ARCHITECTURAL REVIEW. 

STANDARD BANK OF SOUTH AFRICA 
<j > 

Plenum Heating and Ventilating at this building carried out by us. 

Architects: Messrs. Meakin, Archer & Co. 

Some. Recent Heating Contracts. 

Etonian Country Club, 
Windsor. Architects ;: Messrs. Gunton & Gunton. 

Messrs. Holdrons, 
Peckham. Architect : Payne Wyatt, Esq. (Cleveland St.). Architects; Messrs. Young & Hall. 

National Provincial Bank, Messrs. John Thornycroft Ltd., 
Piccadilly Architect : Michael Waterhouse, Esq. Southampton. Architect : Alban H. Scott. Esq. 

Miller Hospital, Messrs. Christie’s, King Street, 
Greenwich. Archilects : Messrs. W. A. Pite, Son & W.C. Architect : H. L. Anderson, Esq. 

Fairweather, Messrs. Hitchcock Williams & 
Peterborough Hospital. Architect : Wallace Marchment, Esq. Ga., Ed. Architects :; Messrs. Searle & Searle. 

Westminster Hospital. Architects: Messrs. Adams, Holden & 
Pearson. 

Middlesex Hospital Annexe 

Telegrams : 

“ TRIAD, WESDO, LONDON.” 

JAMES SLATER & CO. (ay LTD. 

Late of 251 High Holborn, W.C. 

Engineer Specialists in Cooking Apparatus, Heating Apparatus, and Ventilation. 
By Appointment to 

50 & 51 WELLS STREET, LONDON, W.1 | ™S"o"=* 
Telephone : 

MUSEUM 2740 (2 lines). 
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= — | not alittle above 
4 il ora L7ttle below 

{— Y i 1 A lift which stops above 
i . or below floor level is a 

g/t | likely source of mishaps. 
Absolute accuracy of stop- 

Gran. b : 
; ping can now, however, be 

Vy 2 ensured by the . SMS. 
Ag “TRUELEVEL Con- 
Y¢ trol, which creates a new | 
y standard of lift stopping | 
V7, efficiency. This new con- | 

trol is the simplest and most 
effective gear yet designed 
for the purpose. It is also 

the cheapest to instal. The accurate stopping at floor level is independent 
of skill of operator or weight of load. The addition of the “ TRUE- 
LEVEL” considerably reduces the amount of work the brake is required 
to perform, with the result that the operation of the lift gear is rendered 
almost completely silent. Most S.M.S. Electric Lifts can be easily fitted 
with this remarkable control. In certain cases, lifts of other makes can also 
be fitted. 

We have prepared a fully descriptive catalogue which we 

will be pleased to send free on request 

——__—_—_—_—_ 

TRUELEVE 

LIFTS 
Y SMITH, MAJOR & STEVENS, LTD. 
ae LONDON & NORTHAMPTON 

iy Yi Branches for Maintenance Service 

7 in all principal Towns. 
INH MMW 
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THE LUXFER CO. 
The British Luxfer Prism Synd., Ltd., 

16 HILL STREET, FINSBURY, LONDON, E.C.2. 

New Offices, Strand Road, Calcutta. Architects: Ballardie and Thompson, F'F’.R1.B.A 

THE GLAZED DOME AND OUTER LANTERN, METAL WINDOWS, BRONZE 

GRILLES, WERE MADE BY THE LUXFER CO. 

The Luxfer Company specialize in the manufacture of all Constructivns 

through which Daylight is admitted into a Building. 
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The lighting installation at Messrs. Liberty’s building in REGENT STREET 

is one of the most unique and interesting in the Kingdom. 

Some 400 specially designed CE. oblique ty pe mirrored floodlight projectors are 

| employed in the lighting of this store. 

| The interior illumination is provided by reflected lighting concealed above and radiating 
| through a rippled glass roof to give a sunlighted effect. 

| Large numbers of Osram 200-watt gasfilled lamps are used in the scheme. 

Che services of the G.E.C. designers and illuminating engineers are offered free 
to interested clients, to give information, make suggestions, and prepare schemes 

in order to obtain any illuminating value required under specific conditions. 

THE GENERAL ELECTRIC CO. LTD. 
Head Office and Principal Showrooms 

MAGNET HOUSE, KINGSWAY, LONDON, W.C.2 
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For the installation of Electricity in 

Mansions 

THE 

H#ELSBy 
TWIN 

WIRING SYSTEM 

NEAT — ECONOMICAL — EFFICIENT. 

BRITISH INSULATED CABLES LTD. 
HELSBY, near WARRINGTON 

SBY and PRESEO? Cables Makers of ELEL 
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Steel frame construction has won its present pre-eminence 

unobtrusively and by sheer merit. How completely it pre- 

dominates in London may be judged by the rebuilt Regent Street, 

in which every one of the eighty-four new buildings is of steel 

frame construction, fifteen being built in accordance with the 

Act of 1894 and sixty-nine under the 1909 Act. 

“MODERN STEELWORK,” 1927. 

BUILD WITH STEEL, 

BRITISH STEEL 

DORMAN LONG 
@: COMPANY, LTD. MIDDLESBROUGH 
BRIDGE AND CONSTRUCTIONAL WORKS. MIDDLESBROUGH AND LONDON 
LONDON OFFICE - - 3 CENTRAL BUILDINGS, WESTMINSTER, S.W.1. 

li 



lit THE ARCHITECTURAL REVIEW. 

Panelled 
rooms— 

carved wood- 
work—decorated ceilings 
—all were left entirely 
undamaged when the 
recent Electrical Instal- 
lation was completed at 

Daws Hill House 
the residence of the Marquis of 

Lincolnshire. 

Messrs. HEWSON & LOWN who 

installed the wiring for 450 lights used 
q 

J. & P. C.T.S. Cable 
and completely concealed the evidence 
of their work in the manner seen in 
our interior illustration. 

J. & P. Cable has a reputation for 
remaining unseen, or at least unnoticed, 
after installation; it is in fact “out 
of sight, out of mind,” but never out 
of commission. 

For domestic installations the J. & P. 
Wiring System (either Metal or 
Tough Rubber Sheathed) will be 

found not only the most suitable but the 
most inexpensive, too ! 

Johnson and Phillips Ltd., 
Specialists in the Transmission, Transformatior, 

and Control of Electricity. 

Chariton, London, S.E.7. 
City Office and Stores: 12 Unicon Ccurt, 

Old Broad Strect, E.C.2 
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FOYER. 

IIIT 

CLASSIC CINEMA, BELFAST 

ts: S. Stevenson & Sons, Felfast 
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RESTAURANT 

eases 

ENTRANCE. 

The steelwork for this megnificent building was made ard erected by John Bocth and Sons, Bolton. 

STEELWORK 
BOOTH, BOLTON 
Stronger Building. Steel is the strongest 

building material and the most adaptable. 

Where land is valuable and floor space only to be 

got by increased height, steel is imperative. The 

skeleton steel frame is designed to carry all loads 

and wind pressure. The stone or brickwork need 

be a light outer shell only, edapted to any style 

of architecture, and occupying only a fraction of the 

space it otherwise wou'd if unsupported by steel. 

JOHN BOOTH & SONS, HULTON STEELWORKS, 

Quicker and Less Expensive Building. 

The lighter walls and foundations mean reduced 

masonry and brickwork costs. As the steel 

framework is made away from the site and need 

rot wait for demolitions or excavations, time, 

business dislocation, and capital charg:s are also 

saved. Other economies ard advantages are 

described in brochures which will be sent on 

request by 

BOLTON 

SIIIMMMILAILUUIIUULUUIIILULLUUUTUUULLUULULUUUTAULUTAUULUUTUU TUT Gd re 

QVIUVLVAVVLUOUDLUNUEUTEOATUTTN ' 

ALNTLEAATL ALLL LLL 
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MEssrRs. THOS. COOK 

& SON (BANKERS), LTD., 

BERKELEY STREET, W .I 

J. L. GREEN & VARDY, LTD.. 
STRUCTURAL & DECORATIVE WOODWORK 

79-81 Essex Rd., Islington, Ned scsi ’N, Grevardy Nordo”’ 

| 

| 

| 

VIEW OF BANKING 

HALL, 

Telephone : 

Clerkenwell 0433 & 0434 

| 

| 
| 

| 
| 
| 

| 

| 

| 
| 

| 

| 
| 
| 
| 

| 
| 

JWIPPELL § CE 
LIMITED. 

silage METAL 

& 
EXETER 

CATHEDRAL-YARD 

LONDON 
4-5-DUNCANNON-STREET-W-C 
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THE TRUSCON FLOOR 
reinforced concrete. 

THE NEW PARLIAMENT BUILDING, NORTHERN IRELAND. 

Architect: ARNOLD THORNELY, F.R.1.B.A. 

The Truscon floor has been selected for this 

important building. 

The Truscon floor is thoroughly efficient from the point of view 

of load-carrying capacity, fire and sound-resisting qualities, and 

speed and economy in construction, and its value is considerably 

enhanced by the service that is attached to it. 

The utilization of the Truscon floor carries with it the services 

of a large staff of skilled engineers and the accumulation of over 

twenty years’ experience of building construction comprised in 

what is known as the Kahn system. 

THE TRUSSED CONCRETE STEEL CO., LTD., 
REINFORCED CONCRETE ENGINEERS, 

22 CRANLEY GARDENS, SOUTH KENSINGTON, S.W.7. 



THE ARCHITECTURAL REVIEW. 

US Ue Ue MEME UP UE Lee Ue US 
Seon eaneantaneaves nl SF ER SSA SA SAS SAS Sn SNS oon ao on Son Sr oo ooo oo en {— 

ASnlosns nono on non 

URAL 

All patterns are thoroughly 

up to date and include — 

VERANDAHS, PORCHES, 
SHELTERS, BAND STANDS, 
FIRE-ESCAPE & STRAIGHT 
& SPIRAL STAIRS, GATES 
& RAILINGS, COLUMNS, 
LAMP STANDARDS, 
TERMINALS, CRESTINGS, 
BALUSTERS, GRATINGS, 
ETC., ETC. Suitable for 
HOTELS, FACTORIES, IN- 
STITUTIONS, THEATRES, 
CINEMAS, PUBLIC BUILD- 
INGS, MANSIONS, PARKS, 
Eat. 

|| 
Drawings and Estimates free on receipt 
of specification. Special consideration 
given to Architects’ own designs. Struc- 

tural Catalogue No. 11* post free. 

(ARRON COMPANY 
FOUNDED 1759. 

Works: CARRON, STIRLINGSHIRE. 

Branch Works :; Phenix Foundry, SHEFFIELD. 

Showrooms: London-—-15 Upper Thames St., 
E.C., and 50 Berners St., Oxford St., W. 
Liverpool—Redcross St. Glasgow—Buchanan 
St. Edinburgh—George St. Bristol—Victoria St. 

Offices :; Manchester — Newcastle-on-Tyne — 
Leeds and Birmingham. 

EASA SA ASA Ssh) SrlSA Alnor SA SA SA SAS Sn SA SroASA 
ain 

Established in th oy oc * . scapes , lea EXAMPLES OF PICTURE HOUSE CANOPIES ERECTED BY 
CARRON COMPANY. 
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| ** MURAPRIME”’ 
“MURALINE” o JAPOLITE ie 

THE PRIMING FOR 

MURALINE 

WATER and all washable water 
paints and distempers. An 

effective preventative 

against damp on_ every 
kind of stone, brick and 

plaster work. 

THE PERFECT WHITE 
ENAMEL 

Elastic, Brilliant, and Durable. 
Flows evenly, and is unequalled 
for the very highest class decora- 

THE PERFECT 

PAINT 

Sanitary, Artistic, Durable. Re- 
quires only the addition of water 
to make ready for use. In 40 tion. Made in White, Ivorv 
shades. Sold in a dry powder. White, and Blue White. 

“COVERINE” 
CELEBRATED 
WHITE 

UNDERCOATING. 

ONE COAT 

TRANSFORMS 

BLACK into WHITE. 

THE READY FOR USE 
IN FIVE MINUTES. 

REGISTERED 
DERCOATING THAT contns i CAN BE 

SECOND - COATED 

IN A FEW HOURS. | 

*VITROLITE” PURE LIQUID 
PAINT HARD GLOSS 

, FINISHING PAINT 
Ml 

————— 
$9. @) GD Oi | 
RDASLOUO PAR 
OF phen CARSONS 

in RP cioss 1 i} BARD | > GLOSS | 
q rg J 

NSHING PAINT 

NON-POISONOUS AND 

READY FOR USE 

Specially manufactured for the 
finest Interior and Exterior 
Decoration. Extensively used by 
Corporations, District Councils 
and Unions throughout the 

United Kingdom. 

Specially prepared to dry 
with a Hard Glossy Surface 
in about 8 hours. Suitable 
for all Exterior and Interior 

Work. 

DECORATIVE WHITE PAINT 

| 

THE GREENHOUSE AND | 

| 
| Superior to white lead in colour, 

covering power, and durability. 
For all interior and exterior work. 
Specially suitable for Greenhouse 

work. 

Patterns, Prices, and Full Particulars of above and other Specialities on application to :— 

WALTER CARSON & SONS 
Telegrams: 

“ CARSONS, BATT, LONDON.” 

GROVE WORKS, 

BATTERSEA, LONDON, S.W. 11 
AND AT BACHELOR'S WALK, DUBLIN. 

Telephone : 
BATTERSEA 1630 (2 lines), 

2355 X 2356 

© | 
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FREDERICK BRABY & CO., LTD. 

- CONTRACTORS 
FOR 

COPPER ROOFING 

Also at the following : 

WALMAR HOUSE, REGENT STREET. 

MARCOL 

pepe MORLEY . 
Bil RATE &e. &c.  &e. 

6s OAA ye A LER CAS 

\g he I 

f | 0 i i a | ie 352/364 Euston Rd., 
rec c IDEN) uF LONDON, N.W.1. 

THE COUNTY FIRE OFFICE, REGENT STREET. 

Ernest Newton, R.A., & Sons, and William Woodward & Sons, Associated Architects. 

PORTLAND STONEWORK 
SUPPLIED AND FIXED BY 

C. W COURTENAY 
Masonry Contractor, 

Swan Wharf, High Street, Fulham, S.W.6 
Phone : PUTNEY 1973. (Adjoining Putney Bridge.) 

Y 

Regent Street Contracts: iia 
Langham House ee .. Messrs. Trehearne and Norman. 

Morny Fréres .. a .. Messrs. Yates, Cook and Darbyshire. 

215-221 and 1 Maddox Street Messrs. Yates, Cook and Darbyshire. 

Hope Brothers .. és .. Messrs. Gunton and Gunton, FF.R.I.B.A. 

ay 
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CAST IRON BUILDING FRONT AT SHEFFIELD TELEPHONE EXCHANGE. 

SUPPLIED AND ERECTED FOR HIS MAJESTY’S OFFICE OF WORKS BY 

WALTER MACFARLANEr&@ 
SARACEN FOUNDRY, GLASGOW 

LONDON OFFICE: 47 VICTORIA ST., WESTMINSTER, S.W.1 

BUILDING FRONTS, STAIRS, GATES, VERANDAHS 
ILLUSTRATED CATALOGUES ON APPLICATION. ESTIMATES SUBMITTED TO CUSTOMERS’ REQUIREMENTS. 

ITI. 
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‘KING CONSTRUCTIONS 
SELF-CENTERING “FERRO-GLASS” 

FLOORS PAVEMENT & ROOF LIGHTS 

40°; MORE LIGHT. 

ALL GLASS UNDER SURFACE. 

ARCHITECTS ARE 

INVITED TO REFER 

TO OUR FOLDER 

No. 32 IN THEIR 

“CLASSIFILE’”’ FOR 

FULL PARTICULARS 
LAYLIGHTS 

MESSRS. SWAN & EDGAR, PICCADILLY. 
J. J. JOASS, ESQ., ARCHITECT. 

J. A. KING & CO. LTD. 
181 QUEEN VICTORIA STREET, 

LONDON, E.C.4 
TELEPHONES 

TELEGRAMS 
CITY 2218 (2 LINES). BRANCHES: KINOVIQUE, CENT, LONDON. 

SHEFFIELD. LEEDS, BRISTOL, AND NEWCASTLE. 

“KING” FIREPROOF PARTITIONS 
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Rubber Floor Tiling 
stays 

THIS IS’ BELL'S LY 

ames Omer: 

THIS ISN'T 

| mc NE 

You know how floor-tiles 
cut from solid rubber sheet 
gradually tread out thinner. 
That means continual trim- 
ming and re-sticking at the 

in cement, on any reason- 
able condition of sub-floor, 
without special preparation. 
The result—a perfect, non- 
slipping, permanently level 

edges of sheet or tile pieces. Thefamous Polit @ rubber floor. 
— verite Products are: 

Bell’s Rubber Floor Tiling Corrugated Sheets | A booklet has been pre- 
(Bigsix) | ° 

cannot creep. The rubber Rectangular Slate: | pared showing all the 
. . ant 

tread is immovably keyed to Diagonal Tiles advantages of Bell’s RIGID 
re t ts | “1° . 

a base of Bell’s Poilite. Rasen ‘Tove Tivo | Rubber Floor Tiling, with 
Rubber Floor Tiles ° e 

The two form a complete, Gas Flues and examples of application and 
. . tt ‘Ss 

one piece, RIGID tile, Rainwater Goods full colour-range. May we 
° ° Ridgings, etc., etc. i ? 

which any tile-layer can lay eater in aie Wied send you a copy? 
for all time.”’ 

ELLIS 
MEANS EVERYTHING IN 

ASBESTOS 
Bell’s Poilite and _Everite Co., Ltd. 

MANCHESTER: 
Peter Street. 

Telephone: City 7790. 

LONDON : 
Asbestos House, Southwark St. S.E.1 

Telephone: Hop 4040. 
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The Installation of 

WAYGOOD-OTIS LIFTS 
Ensures Reliability and Safety. 

WAYGOOD-OTIS LIFTS have been selected by: 

Bobby &) Co., Ltd., Clifton, Bristol - 5 Lifts. 

Sir Jesse Boot, Smith Square, Westminster : = o 

Boots, Ltd., Gallowtree Gate, Leicester - : @ ws 

Canadian Pacific S.S. Co. for four New —_ / 24, 

Cavendish Hotel, Eastbourne - - 6 , 

Ceylon Turf Club, Ceylon, the new Grand Stand » © , 

Corporation of the City of London, Spitalfields Market 15 ,, 
Holloway Bros., Ltd., Stratton House, Piccadilly - y  . 

Imperial Chemical aheiesies, Ltd., New Offices, Millbank 9 _,, 

Liverpool Victoria Friendly Society, London : . x 
Lloyds Bank new Head Offices nD 

J. Lyons &) Co., Ltd., Oxford Street, W., — tiene , « 
Nottingham ‘Tons Halil: 14, 

Prudential Assurance Co., Ltd., Bryanston Court, Upper 
George Street, W. v7 

Royal Polytechnic, Regent ie W. » & 

Selfridge &) Co., Ltd., Oxford Street, W. — = 
and 2 Escalators. 

Strand Hotel, Ltd., Strand Palace Hotel, W.C. - - 6 Lifts. 

Sun Life Assurance Co. of Canada, Cockspur Street, S.W. 4 _,, 

Union Bank of Scotland, St. Vincent Street, Glasgow ~ By 

Service Department available Day and Night. 

Telephone: Central 9141. 

Offices: 5455 Fetter Lane, E.C4. 

Works: Falmouth Road, London, S.E.1. 

Branches in all principal Provincial Centres and Abroad. 
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ARCHITECTS : MESSRS. ADAMS, HOLDEN & PEARSON. 

MAIN CONTRACTORS FOR FOUNDATIONS : 

MESSRS. JOHN MOWLEM & CO., LTD. 
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CONTRACTORS FOR “ VIBRO’”’ PILING: 

MES3RS. JOHN GILL (CONTRACTORS) “L1D. 

} Akl . 

THE UNDERGROUND RAILWAYS 
CHOOSE VIBRO CONCRETE PILES 
London’s loftiest building—the new 

headquarters of the Underground Elec- 

tric Railways, St. James’s Park, (now 

under construction)-~ will have a 

foundation of 680 “Vibro” Concrete 

Piles. Readers in the vicinity of West- 

minster should take the opportunity 
of seeing the three “Vibro” plants 

at work (they can be viewed from the 

PATENTED IN 

street), for five minutes spent watching 

operations will convince them of the 

simplicity and efficiency of the ‘ Vibro” 

process. 
These piles are made and placed in one 

operation by a method that definitely 

ensures every pile being absolutely sound 

and of uniform diameter, and capable of 

sustaining a permanent load of 50 tons. 

ALL COUNTRIES 

CONCRETE PILES 
We invite inquiries from readers interested in this 

system of Foundation Construction. Ask for booklet, 
“Firm Foundations.” 

Works : CLAYDON, SUFFOLK 

: G (td. 
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Now Ready. 

No other book on Plasterwork fulfils the same object 
or covers the same ground as 

MODERN 
LASTERWORK 

DESIGN 
GEORGE P. and G. E. BANKART 

This is a Series of one hundred large scale plates of designs 
and details enclosed in a portfolio, size 20” x 13”. The 
drawings have been specially prepared for this portfolio by 
the authors, whose reputation as acknowledged authorities 

on plasterwork is universally recognized, and include not 
only an extensive range of designs for different types of 
plaster ceilings, but also some examples of mantelpieces, 

and some schemes for the decorative treatment of internal 
and external walls. The chief object of the work is to bea 
source of inspiration and guidance to architects by illustrating 
the combination of modern ideas in design with the use of 
modern materials and methods of construction. The Series 
will undoubtedly be accepted as the standard work on 
the subject. 

An illustrated Prospectus of this work, or the portfolio itself on 3 days’ approval will be sent on request. 

ORDER FORM 

Please send me cop of “MODERN PLASTERWORK DESIGN,” 

by George P. and G. E. Bankart, at the price of £2 15s. net. 

Name 

Address dae - _— 

From all Booksellers or direct from the Publishers, 

THE ARCHITECTURAL PRESS, g Queen Anne’s Gate, Westminster, S.W.1 
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WESTMORLAND GREEN SLATES 

The above is a photograph of the Company’s 
Honister Quarry. Architects are invited to in- 
spect this or the other four Quarries controlled 
by the Company—Elterwater, Coniston, Highfell, 
and Moss Rigg. 

Specimen Slates and detailed information on any 
point supplied to Architects on application to: 

Che Buttermere Green Slate Quarries Ltd. 

Windsor House, Victoria Street, S.W.1 

Telephone : Victoria 6534. Telegraphic Address : Buttermere, Sowest, London 



MERRY, 
MERRY BE 

Let it snow! Let it rain ! Let 

loose the fury of the elements! 

Draw the curtains and sit down 

—secure, defiant and content. 

cocces Let the radiant gas fire 

glow! Let it pour its merry 

sunshine on you! Let it—obe- 

dient to your will, responsive 

to a mere touch of a tap —let 

it give you comfort, friendly 

cheer! Drink in its comfort 

freely, rejoicing that the ever- 

clean gas fire entails no “morn- 

ing after”! Sit down, secure, 

content. 

GAS 
The Servant of Progress 
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Architectural Photography 

A large number of the 

photographs reproduced 

throughout this issue 

were entrusted to 

SYDNEY W. NEWBERY 

37 COWLEY ROAD, LONDON, S.W.9 
’Phone: Brixton 0468. 

The B.C.G.A....... representing the British Gas 
Industry, is at the service of the public, without 
charge, for advice and help on any subject, large or 

small, connected with the economical and efficient 

use of gas in home, office or factory. A letter to the 

Secretary of this Association will receive prompt 
and careful attention. 

THE BRITISH COMMERCIAL GAS ASSOCIATION 

28 GROSVENOR GARDENS, LONDON, S.W.1 
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2 Contractors for all the Plain and 

_ Ornamental Glass in VIGO HOUSE, 
New Regent Street, London. 

STAINED GLASS ARTISTS 

= For Church, Chapel, Mansion, Cottage, 

3 Theatre, Cinema, Hotel or Electric Signs. 

{HUI 

Artistic Designs Prepared to Suit 

2 Modern Requirements. 

Estimates given free. Enquiries invited. 

_ BAILLIE & TELFER 
a The Thistle Studios 

9 Thistle Street (Charing Cross), 

GLASGOWV. 

Telephone: Douglas 389. 
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Established 1791 

W™ HARLAND & SON 
MERTON, LONDON, S.W.19 

manufacturers of the finest quality 

ENAMELS, PAINTS AND VARNISHES 

extend a cordial invitation to Architects and 

others interested in decoration to visit their 

ARCHITECTS’ DEPARTMENT 

Dp MITRE HOUSE 

6 177 Regent Street, London, W.| 

6 Telephone: Gerrard 6197 

6 Head Office : 

& Telephone: Mitcham 2994 (3 lines) 

Telegrams: Harland Mitcham 2994 
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in their choice of pencils. 
They know that only the 
best are good enough. That 
is why all over the world 
Architects use A. W. Faber 
**Castell,” the finest Pencils 
in the world, unexcelled for 

smoothness, firmness, and 
tone. Made of finest graphite 
in sixteen precisely graded 

from 6B to 8H. degrees 

Architects 
are particular 
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You can rely on “Castell.” 
Price 6d. each, 5/3 a dozen. 
Sold by Artists’ Colourmen, 
Stationers, etc. 

A. W. FABER SLIDE 

RULES 

hold the highest reputation 
for Accuracy and Finish. 
rheir sales outnumber those 
of all other makes combined 

FABER 

‘CASTELL 
A.W. FABER, 13 & 14 Camomile St., LONDON, E.C.3 

Fernden Cleft 
Chestnut Fencing 

Is the one fence which has won the 

approval of Architects—it set the British 
standard of quality and has maintained 
its reputation for two decades. Made 

from selected sweet Chestnut ; weather 

resisting, durable and economical. 

Park Paling Gates 
and ornamental fencing erected Wrought gates, well 
in any part of the country. made of selected 
Fernden products are renowned British Oak, etc., for 
for excellence of workmanship Entrance, Drive, 

and material. Garden or Field. 

Write for Illustrated Catalogues, post free. 

FERNDEN FENCING Co., Ltd., 
50 BRIDGE STREET, GUILDFORD 

THE PREMISES OF 
HARRODS LTD. 

SWAN © EDGAR LTD. 

AUSTIN REED LTD. 

ARE PROTECTED THROUGHOUT 

BY THE 

“NEWTON” AUTOMATIC 

SPRINKLER. 

THE 

SOLE PROPRIETORS &) MANUFACTURERS: 

AUTOMATIC SPRINKLER Co, LTD. 
56 VICTORIA ST., WESTMINSTER, S.W11. 

‘© AT GLOBE IRON WORKS, RADCLIFFE, MANCHESTER. 

SAFETY LIES IN THE 

ELIMINATION OF THE 

HUMAN ELEMENT. 

YOUR PERMANENT GUARANTEE 

OF SAFETY IS THE 

“NEWTON” AUTOMATIC 

SPRINKLER. 
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ELECTRIC LAMPS 
MADE IN ENGLAND 
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i} {| AiR ae OBTAINABLE FROM ALL 
Wye ian ELECTRICAL DEALERS 
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Adut ft SIEMENS sa LAMPS AND SUPPLIES LIMITED. 38/9 Upper Thames Street, London,EC-4 

A Really Efficient 

LOW-PRICED BOILER 
Introducing 

_GLOW-WORM | 
_GLOW-WORM | 

01 JUNIOR 

The 91 Junior is a very superior and attractive small Boiler, 

particularly efficient and very economical on fuel. It will raise 
sufficient hot water to supply a bath, lavatory basin and sink, 
in the smaller modern type of house. The efficiency of this 
model is so unusual for a low-priced boiler, that we can 
confidently recommend it, knowing it is bound to give the 

utmost satisfaction. 

Price of Boiler, including Tray and Feet, 

£6-10-0O 

snes “2 FIRES 

COKE or ANTHRACITE 
PURE RADIANT HEAT for less than }d. PER HOUR. 

Portable. Needs no fixing. Fits in almost any existing 
Fireplace. Gas Lighter provided, but fire can be lit with wood 

and paper in the usual way. 

LIST PRICES 
G IGHTER re mee WITH GAS L TER AND > £4 s 5 ~ oO 

DITTO, WITH DOGS AND TRIVET £5 = a = 6 

O. BRUSTER & RICHARDSON, 4 LLOYDS AVENUE, LONDON, E.C.3 
Makers of famous Glow-Worm Nos. 1 and 2 Boilers, and Baseco Boilers for larger installations. 
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ONS. 
25, 26,27 SONERS STREET, LONDON Wl. 

cagliola Marble 
An old Italian process, revived in the early part of the Sixteenth Century by Guido Sassi; 

decoration, but a thoroughly artistic material. It was largely used by the Florentines in some of their most 

elaborate works, and was introduced into this country by Mr. J. Wyatt about 1750. 

factured by this firm for the last 125 years, and fixed in many of the most important buildingsin the Kingdom. 

PeDeT EE SOTA 

eee, 

is not a surface — 

It has been manu- 

By SPECIAL APPOINTMENT 

‘To Hi His M AJESTY : 

A DECORATIVE MATERIAL OF THE RENAISSANCE WHICH 
Stee HAS STOOD THE TEST OF CENTURIES. 

JOINT. 

Banco Mercantil, Bolivia. 

. **Otranto’’ (Orient). § 

. Llandovery Castle ’’ (R.M.S.S.).. Ss 
“ Rajputana”’ (P. & O.). 

Canada House, Tratalgar Square. 

Among the 17 Columns, 
over roo years ago, companion fixed wi thin the 
The Building is open to the publ lic—GO IN AND EXAMINE THEM 

COLUMNS, PILASTERS, &c., &c. 
STEEL STANCHIONS SURROUNDED WITHOUT SHOWING 

THE EFFECT OF THE RAREST MARBLES AT A MODERATE 
COST 

THE BEST OF MARBLE SUBSTITUTES. 

RECENT BUSINESS PREMISES. 

16 and 18 Cockspur Street, P. & O. Building. 

Australian Mutual Provident Society. Architects, Messrs. Thompson and Walford. 
Cory’s Buildings, Fenchurch Street. 

Cunard Steamship Offices. Architects, Messrs. Mewes and Davis. 
Messrs. Leach & <e Potter's Fields. (Columns, Pilasters, Wall-lining, Entrance Hall, and 

rease.) Architects, Messrs. Stock, Page and Stock. Sta 
36 & 38 Cornhill. "hodeaes Messrs. Campbell Jones, and Smithers, FF.R.1.B.A. 

RECENT LINERS. 

Ss. Ss. * Carinthia ’’ (Cunard). S.S. “ Mongolia ’’ (P. & O.). 
5 5.S. “ Asturias’’ (P. & O.). 

** Moldavia’”’ (P. & O.). 
S.S. “ Maloja’”’ (P. & O.). 

S.S. “ Mooltan”’ (P. & O.), 

BELLMAN, IVEY & CARTER, LTD. 
—___._.__+1 __ Linhope Street, Dorset Square, London, N.W. 

S$; one of each pair, the original made by us 
last 6 mo aths—they are a perfect match, Telephone : No. 4054 Paddington. Telegrams : ‘‘Grasp, London.” 
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Plate I. December 1927. 

THE METAMORPHOSIS 

OF REGENT STREET. 

From the etching by 

William Walcot. 



Shadow and Substance. 

By the Editor. 

= OMETIMES I have come to a great church in a 

little town where night was newly fallen, and 

walked in the twilight of street lamps about the 

empty cobbled ways, the warmly-lit and half-veiled 

intimacies of upper rooms on either hand. Under the 
clouded moon the church walls are a faintly gleaming cliff. 

Here and there are black openings, bat-haunted, and spire 

and ridge and gable are outlined against the dim sky. It 

is wonderful thus, half-seen, with its cataract of great 

buttresses, its massed porches on north and south, and its 
whole air of solitary dark splendour. The lights of the 

little intricate town are about its feet, while high above 

the mystery and confusion of buttress and window and 

parapet the long line of the roof lies like an untrodden 

mountain ridge quietly under heaven. 
And on such occasions I have dreamed that the theory 

we preach and teach today is a one-sided theory, and that 
the plan is not the whole of architecture. We have, indeed, 
moved far from the days when a solution such as Street’s 

could win a competition for the Law Courts. The “solution”’ 
about which we talk and write now so generally is first and 

foremost a planning solution. It is on these lines that 

students’ competitions are judged, and all other competitions 
which have a professional assessor. 

The inexpert lover of architecture will argue that we are 

herein making architecture merely a matter of convenience 

of arrangement. Its best exponents will be those with 

organizing brains, akin to captains of industry. Moreover, 
it will be urged that in this we act with a curious perversity 

and blindness to what will afterwards happen : that we give 

the prize to a building for one quality, the plan, whereas 

for the rest of its life it will be judged by all men for its 

other main quality of outward expression. Thus we widen 
the breach between our own and the lay view, and make the 

general appreciation of architecture more difficult. 

It would, of course, be superficial to think of the plan 
as merely a matter of convenience of arrangement and 

working parts. The plan in the fullest sense is the expres- 
sion, on the horizontal plane, of the adjusted harmony, the 

synthesis, of all the various factors of the problem. It is 

the skeleton; and unless it is rightly articulated the whole 

is stultified. But it is plain that the struggle is not yet 

over when the solution of the problem on the horizontal 
plane has been attacked. It is only half a truth that a good 

plan must result in a good building, though the reverse is 

true—that on a bad plan no good building can grow. 

In ideal cases the plan and the elevation will develop 

simultaneously in the mind. But most of us probably 
work a little more in compartments. Out of nothing first 

of all comes to us a picture of spaces wherein people are to 
move about, large halls of assembly and intimate shut-off 

places where they may be quiet, stairways with the sunlight 
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dropping from step to step, long lines of axis and happy 
balance of parts. It is only when this pattern has formed 
in our mind that we more consciously turn to consider the 
forms of its vertical expression. 

Yet it is here that we are going most markedly to express 

ourselves, to impress on all who pass by and in and out our 
own view of the problem, our own intimate standpoint. 

The plan, in the widest sense, they accept, as part of the 
order of the world as it is found when they come to the 
building. But the impressions they will receive of awe, of 

serenity, of what is generous or what is mean, these im- 

pressions, though ultimately their causes are as much in the 
plan as in the elevation, will come to the observer, the 

passer in and out, most obviously and at first hand from 
the dress in which we clothe it. These subtleties of self- 

expression, of knowing what effect in each instance to aim 

at and how to obtain it, cannot be directly taught. But a 
large aim of training must be so to develop the mind that 
out of the planner emerges the artist. 

And with this is bound up the age-old question of style. 
It amounts when all is said to this: Either you will play on 

the emotions of others by arranging symbols, shapes others 

used before, or you will invent your own symbols. If you 
do the former you have the advantage of speaking a 

language partly at least understood. You are working in an 
accepted medium, and can make an uninterrupted appeal to 

emotions. In the other case you have first to invent and 

then to interpret your language, so that, except in the case 
of genius, your chances of success are less and your energies 

in danger of being dissipated in the preliminary effort. 

In a letter to the Times Sir Robert Lorimer recently 

confessed that it was his faith that, while the details of 

particular styles were unimportant, what was important 
was fitness for purpose. This is one of those phrases, like 

the word “‘efficiency,’’ which are grateful to the modern 
ear. But it encourages loose thinking. “Purpose” is a 

word so pregnant, while seeming simple. For instance, in 

the National Scottish Memorial, the purpose of the doorway, 
weighted with its heavy keystone and massive masonry, 

above which a mysterious figure broods in the shadow of a 

great arch, is not just to let folk in and out. Rather is it 
to say to those who enter that it is a holy place, to be 
approached with reverence, and a memory of all who have 
died. The purpose in fact is mainly, primarily, emotional ; 

so that we cannot avoid the artist’s problem by a phrase. 
Let us all aim at fitness for purpose, but when we come 

to examine purpose we shall find it embraces the whole of 
architecture. Which brings us back to our starting-point, 
that we must beware lest in training ourselves and others 

to neglect all but the study of planning, we may find the 
substance but lose the shadow which gives the substance its 

meaning and significance. 



A CENTURY OF REGENT STREET. 
MDCCCXX Yesterday. MDCCCCX xX. 

By E. Beresford Chancellor. 

THE ILLUSTRATIONS TO THIS AND THE ACCOMPANYING ARTICLES START FROM THE SOUTHERN 

WATERLOO PLACE, AND PROCEED NORTH THROUGH PICCADILLY CIRCUS TO LANGHAM 

TALLIS’S VIEWS OF REGENT STREET, WHICH FOLLOW, PROCEED IN EXACTLY 
THE OBJECT OF THIS ORDER IS TO GIVE, AS FAR AS ILLUSTRATIONS CAN, A COMPREHENSIVE 

““CINEMATOGRAPH”” OF 

REGENT STREET, 

PLACE AND REGENT’S PARK. 

THE SAME WAY. 

AND HOMOGENEOUS 

EARLY 
every im- 

portant 

END OF 

thoroughfare 

possesses a charac- 

teristic of its own: 

not merely in its 
size or architec- 

tural features, but 

through those who 

affect it. The 

human element, of 

THE WHOLE STREET. 

j- a - Regent Street has 
gee for so long been 

known as the widest 

and in certain re- 

spects the most 

notable street in the 

West End, that one 

is apt to forget that 

it was, in the form 

in which we all re- 

member it, but a re- 

latively newcomer, 

course, is always, and that its fore- 

as it were, over- bears (so to call 

lapping, and you them) were any- 
will obviously find <A West End scene in the days of the Regency, showing the sort of people for whom thing but impres- 
the same person Regent Street was designed as a back-cloth. The importance of the relation between sive thoroughfares. 
whew wa have architecture and dress is often ignored, but this print happens to draw with force, no Indeed, among 

met in Bond Street 
perambulating Ox- 

ford Street or Pall Mall or Piccadilly. But whether it is 
the aura of the different streets which communicates itself 
to its frequenters or not, certain it is that you seldom 
appear to meet people, in the bulk, in a_ thoroughfare 
to which they do not seem specially to belong. One might 

labour the subject and show that Oxford Street is the 
happy hunting-ground of the suburbs, that the Strand and 

Fleet Street are the selected haunts of the visitor from 
overseas or from the provinces, that Bond Street is the 

lounge par excellence of the western, and Sloane Street and 

the Brompton Road of the suburban, Londoner. Suffice 
it here to say that Regent Street always seems to be the 

particular hunting-ground of all. It is the most cosmo- 

politan thoroughfare in London—perhaps in the world; 
and if we are to judge by pictorial representation, it has 
always been so, ever since John Nash created it out of a 

congeries of small and unimportant by-ways. It has, too, 
something of a determined, almost an arrogant character. 

Marching boldly up from the remoter past as represented 

by Pall Mall, it joins Piccadilly with an air of equality 
and then sweeps on northwards, carrying with it into regions 

which are but of yesterday, in the long life of a city, some- 
thing of that air of bustling importance and flamboyant 

grandeur which marked the character of the Prince from 

whom it takes its name. Indeed, no other street in London 

links up the old and the new so markedly as does this great 
artery, which has one foot (so to speak) in St. James’s Park 
and the other in the Regent’s Park, and thus preserves the 

memory of the burly Harry and the burly George, to both of 

whom it has, in its size and magnificence, a kind of arterial 
analogy. 

doubt unconsciously, the contrast between the fat, cylindrical Regency people and the 
straight, thin, perpendicular Regency houses. streets it 

almost be regarded 

as a parvenu who has become very rich, but 
ancestors made no name in the world and were, indeed, 
but very ordinary folk. Thus it is a long cry from its 

present prosperity and splendour to the days when it was 
approximately represented by a narrow way known by the 
not very euphonious name of Shrug, or as it later became 

called, Shug Lane, or to give it its fourteenth-century de- 
nomination, Suggen Lane. At first this lane extended from 

the road to Uxbridge (Oxford Street) to the way to Colnbrook 

(Piccadilly). From its former limit, to about where Beak 
Street is now, it ran approximately along the line followed 
by the present Regent Street, but at this point it made a 

sharp turn to the east and then followed Warwick Street 

and Glasshouse Street to the Colnbrook Road. Thus it was 
in 1585. But, later, only its southern end was known as Shug 

Lane, and finally this was renamed Tichborne Street long 
before it became absorbed into Piccadilly Circus, at the time 
when Shaftesbury Avenue was formed, just over forty years 

ago. On the plan of 1585, at the spot where Shug Lane 

debouched to the east, is marked a gravel pit, and so one 

was not surprised at the presence of gravel of a fine quality 
revealed during the excavations for the new Regent Street. 

By the way, that portion of Shug Lane between Brewer 

Street and Glasshouse Street was known at one time as 
Marybone Street, being so called in 1678, although eventually 

it was included in Glasshouse Street. Thus, so far as from 

Oxford Street to Brewer Street is concerned, the present 

Regent Street follows practically the same lines as Shug 
Lane, which, by the way, it is amusing to find Strype 

‘“meanly built and the inhabitants not much 

When, however, Nash formulated his 

may 

whose 

describing as 

to be boasted of.”’ 



REGENT STREET. 

SAY Sack TR RP a pte 

Plate II. December 1927. 

WATERLOO PLACE, THE SOUTHERN END OF REGENT STREET. 

John Nash, Architect. 

Regent Street was not so much a street extension as a town-planning development, for it involved on the south the removal 
of Carlton House from Waterloo Place, and the building of Carlton House Terrace along the Mall, and on the north, the 
opening-up of Regent’s Park to which Regent Street was designed to lead. In the plate above one is looking up Nash’s 
Lower Regent Street from .Waterloo Place towards Piccadilly Circus. Since the photograph was taken the Crimea Monument 
in the foreground has keen set back and flanked by the statues of Sydney Herbert and Florence Nightingale, and Nash’s 

buildings have, of course, been demolished. 
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great scheme 

he wanted a 

far more 

direct route, 
and for this 

purpose he 

followed a 

straight line 
until his 
famous curve 

was made 

necessary. 

In doing this 

he absorbed 

what was 

known as 

Little Swal- 

low Street, the 
present Swal- 
low Street 

being the con- 

tinuation of 

this thorough- 

fare; and so, 

had he extended his street 
along it, there would have re- 

sulted an almost direct thorough- 

fare between Oxford Street and 

Piccadilly. 

At the close of the sixteenth 

century all this area was divided 

into fields, and even during the 

second half of the seventeenth 

century “Swallow Close” (it 

took its name from its owner, 
Thomas Swallow, temp. Henry 
VIII) is found included in the 

grant of lands made to Claren- 

don by Charles II. The exact 
relation of the respective align- 

ments of Swallow Street and 

Regent Street will be realized 

when it is known that the shops 
on the west side of the latter 

stand on what was the earlier 

roadway. Swallow Street was 
quite an important thoroughfare, 

although exiguous in comparison 

with its successor. In it Richard 

Baxter had a meeting-house in 

1675; and fifteen years later 

the congregation of the French 
Ambassador’s chapel removed 
to a building here, Monmouth 
House (where they had hitherto 
foregathered) being closed to 

them—a building which was to 

become the Rev. C. Voysey’s 

Theistic church in our own day. 
At the point where Swallow 

Street joined Oxford Street 

stood a tavern called the “ Hog 
in the Pound”; where Sherwin, 
the well-known engraver, died 

STRE 

Bond 

St JAMESS STREET. 

REGENT ST™ “7. 

in Lower Regent Street, on the left side going up to Piccadilly Circus. 
Plate II and in the print on page 204, and tts portico is shown in Boys’s lithograph on page 205. 

if 

Nash’s plan of Regent Street. 

An early nineteenth-century print of St. Philip’s Chapel which stood almost opposite Nash’s house 
Its cupola can be seen in 

MS cy 

203 

in poverty in 
the year 1790. 

Swallow Place 
and Swallow 

Passage, since 

cleared away, 
once perpetu- 

ated the 
northern end 
of Swallow 

Street, which 

immediately 

faced Prince’s 
Street on the 
other side of 

Oxford Street. 
Swallow 

Street was 
not complete- 

ly built over 

till 1720; and 

when, in 1681, 

Major Fou- 
bert opened 

his riding - school (we shall 
come to him again later) it 
was in an isolated position, 

there being no _ houses _ be- 

tween it and Beak Street. 
From Strype we learn one or 

two interesting particulars of 

Regent Street’s forerunner. 

Thus, he tells us that nearly 

opposite Foubert’s Passage, or 

close by Conduit Street, which 
was formed in 1713, a Mr. Med- 

well had ‘a fine, large, and 

well-built house with a curious 

garden before it’’—a residence 
which is recorded as being in 

existence in 1691—but that 

the thoroughfare, although very 

long, was otherwise of no great 
account either for buildings or 
inhabitants. 

Anyone examining Horwood’s 
plan of London, dated 1799, 

will at once see what a crying 

need there was for a large and 

wide artery to link up Oxford 

Street with Piccadilly. In those 

days Bond Street was the only 
thoroughfare that did this; and 
Bond Street cannot, by the 
greatest stretch of the imagi- 
nation, be regarded as a fine 
street architecturally, however 

much it may be from the 

nature of its shops. Recon- 

struction was then in the air— 

the beginning of each new 
century seems to have a vivi- 
fying effect on architectural 

development —and Nash, the 
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Regent’s 

favourite 

architect, 

then fresh 
from the 

conversion 

of Maryle- 

bone Park 

into the 

Regent’s 

Park, was 

obviously 

the man to 

carry out 

a scheme 

at onee 

grandiose 

and neces- 

sary. In 

1813 an Act 

for the 

formation 

of a new 

thorough- 

fare, 

tined to be 

named after 

the architect's Royal and effulgent patron, was obtained, 

and at the end of seven years Regent Street had come 

into existence. 

Nash’s original idea was to run a thoroughfare practically 

in a direct line northwards from the Carlton House, which 

Holland had evolved out of the old red-brick residence of 

the Princess Dowager of Wales, but which had already been 

Taylor, Nash’s master. 

Nash’s “straight line”’ was, in any case, to have been varied 

by the famous Quadrant, as no other scheme was possible ; 

but from the point where that feature ends there was to have 

Nash’s Flouse. 

des- Carlton House in the distance. 

encased in stone by Sir Robert 

been a di- 

rect route 

into Port- 

land Place, 

which _ the 

Adams had 

created 

about 1778, 

and 

great width 

had been 

necessary 

by a clause 

in Lord 

Foley’s 

lease to the 

effect that 

the north- 
ward view 

of Fole V 

aeegnees cred 

whose 

House (not 

the house 

which now 
Nash’s House. 

bears that 

name on the 

east side, 

ARCHITECTURAL 

A print of Lower Regent Street looking towards Waterloo Place, with Nash's house on the left and 

Carlton House was pulled down when George IV commissioned Nashto at 
reconstruct Buckingham House (Buckingham Palace), and the columns supporting its portico, behind the 

screen, were transported to the National Gallery’s facade, where they still stand, strangely incongruous. 

The same view a hundred years later, before the destruction of old Regent Street. 

difference lies in Waterloo Place, where Carlton House has disappeared and the Duke of York's column 
has taken its place, with the vista beyond of St. James's Park and the towers of the Houses of Parliament. 

REVIEW. 

but one oc 

cupying 

the site of 
the Lang- 

ham Hotel 

should not 

be inter 
cepted 

This diffi 

culty was 
overcom<e 

by Nash’s 

purchasing 

that pro 

perty for 

£ 70,000. 

But for 

some reason 

he resold so 

much of the 

ground thus 

acquired, 

that an 
other curve 

this 

point be- 

came neces- 
sary, and as a sort of finish to his new street he erected 

the Church of All Souls, the circular entrance of which, 
once irreverently likened to an extinguisher, answered his 

purpose, although at the time exposing him to much 

amusing and even hostile criticism. 

In 1814 there appeared a small volume entitled Some 

account of the Proposed Improvements of the western part of 

London by the formation of the Regent’s Park, the new street 
(Regert Street), etc.’ The anonymous author indicates 
that two other plans for this innovation had been prepared 

by Mr. James Wyatt and a Mr. Thompson respectively, but 

he points 

out that 
that sub- 

mitted by 
Nash 

the only one 

Carlton House. St. Philip’s Chapel. 

Was 

“fully laid 
before the 

public,” 

a circum- 

Stance 

which hi 

regrets. In 

the course of 

his remarks 

he says 

that “the 

scheme of 

the houses 

having 

colonnaded 

piazzas 

_ : is aban- 
The Duke of York’s Column. 

7 . doned,” by 
The only important 

which it 1s 

e vident 
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that in Nash’s earliest suggestion the whole of the thorough- 

fare would have partaken of the character of that portion 

(the Quadrant) which was at first provided with this 

Continental adjunct. 
The whole scheme of Regent Street was a splendid one, 

and Nash’s superiority over later town planners can be 
realized if we compare his conception of what a new thorough- 
fare should be—in size, alignment, and architecture—with 

what has occurred in our own days when Shaftesbury 

<—Coventry Street. Lower Regent Street. 

Lower Regent Street and Piccadilly Circus. 

Boys tn 1842, Swan and Edgar occupied the same corner house as today. 

STREET. 205 

street was more obvious then, and one could at least see 

the sky. In any case, it was a magnificent gesture, and such 

an one as is unique in town planning; one, indeed, that even 

Wren, with so many of his vast projects unfulfilled, might 
well have envied. 

The thoroughfare was begun roughly in 1813, and the lower 

portion, now known as Lower Regent Street (wherein Nash’s 
own house was standing till the other day) and Waterloo 

Place, was completed four years later. By 1820 practically 

Piccadilly. Swan and Edgar’s. 

It is interesting to note that when this picture was done by 
The tall building in Lower Regent 

Street, that of the Club Chambers Association, had just been built, as had also the Victoria tower of the Houses 

of Parliament (just visible in the distance), which had been begun two vears before the lithograph was made. 

and_ the Cross Road were formed— 

two streets which, given the opportunities afforded, are 
disgraces to the London that permitted them and to the 

London that cndures them. Regent Street, as it came down 
to us with its stuccoed frontages dirty through the manifold 
exusions of London’s atmosphere, and its buildings squat 

in comparison with what we today require, no doubt laid 
itself open to criticism. But it was impressive and homo- 

geneous, and its famous curve was something which no other 

Avenue Charing 

capital possessed—that glorious sweep which led you round 
until the splendid vista of the upper portion of the street 

burst upon you. Nash’s structures look small beside the 

gorgeous piles that have now arisen; but the width of the 

the whole was finished, contemporary plans showing at 

a glance the exact course it followed. Before it came into 

existence there was a small thoroughfare leading from Pall 

Mall to St. James’s Market, and known as St. Albans Street 

(from the Earl of St. Albans to whom Charles II had granted 

a lease of much property here, and who formed St. James’s 

Square), and this and the miarket were swallowed up by 
Waterloo Place and Lower Regent Street. 

To say anything adequate concerning the history of the 
streets and sites which abut on Regent Street or through 

whose area it runs, is clearly impossible in a limited space ; 

and a few salient facts are all I can attempt to give about 
them. For instance, as one walks up past the Guards’ 

= = 
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Memorial, 

where Syd- 

ney Herbert 

and Florence 

Nightingale 

now flank it, 

one is tread- 

ing on the 

spot where 
St. Evre- 

mond once 

lived and 

Swift wrote 

some of his 

Journal to 

> te bP a, 

St. James’s 

Market was 

at one time 

the scene of 

St. James’s 

Fair, which 

was sSup- 

pressed by the Puritans, revived by Charles II, but finally 
closed, towards the end of that monarch’s reign, as being too 

rowdy even for a not very squeamish period. Near the market 

Nance Oldfield was once living and Hannah Lightfoot, the fair 

Quakeress whose name is associated with that of George III. 

The Lower Regent Street of the past possessed two features 

no longer existing. 
which became in course of time the headquarters of the 
once well-known Raleigh Club; and the other St. Philip’s 
Chapel, which Repton designed (it was consecrated in 1820), 

and whose 

tower was 

copied from 
the so-called 

lantern of 

Demsothenes 

at Athens; 

while a 

landmark of 

another char- 

acter 

No. on 

the west side, 

the 

publishing 
of 

James Fraser, 

Was 

215, 

once 

house 

whose famous 

magazine was 

edited from 

here. 

The fea- 

tures that 

have disap- 

peared in 

Regent Street 

itself are as 

the sands of 

the sea. But 

first and 

foremost was 

THE ARCHITECTURAL REVIEW. 

Swan and Edgar’s. Regent Street. The County Fire Office. 

The County Five Office and the Quadrant taken immediately after their completion from the opposite 
point of view in Piccadilly Circus to that of Boys’s lithograph on page 205. The buildings on the 

right-hand side form part of those originally occupying the centre of what is now the Circus. 

in 1848. 

One was Nash’s house on the east side, 

Oriental designs of Owen Jones. 

H : :¢ 

a, 

i 
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t 

The same view a hundred years later. The Regent Palace can be seen towering above the County Fire 
Office, and the Quadrant, stripped: of its colonnade, is already in process of demolition. Eros, in the 

foreground, is in his turn being removed from the site occupied a hundred vears earlier by the old 
houses seen on the right of the print at the top of this page. 

the famous 

colonnade 

which ran on 

both sides of 

the Quad- 

rant, and 

which form- 

ed in wet 

weather a 

notorious 

hunting- 

ground for 

that ‘lounger 

in Regent 

Street 

whom 

varni has 

perpetuated 

by his pencil 

(i a- 

and Thacke- 

ray by his 

pen. It was 

withowt 

doubt the most original and notable feature of Nash’s design ; 

but it adversely affected trade by making the shop windows 
unduly dark, and this was the chief reason for its removal 

Then, on the west side farther up, was Hanover 

Chapel, whose massive porch projected over the pavement. 

It was designed by C. R. Cockerell and consecrated in 1825. 
It is many years since both it and St. Philip’s were removed. 

At No. 69, too, was one of the entrances to the St. James's 

Hall (the other was in Piccadilly), erected in 1857 from th« 

But music had had an 
earlier home 

in Regent 

Street than 

this happily 

remem bered 

one, for on 

the east side, 

at the corner 

of Argyll 

Street, were 

the Argyll 

Rooms of me- 

lodious mem- 

ory, which 

were — burnt 

down in 

1830, but 

soon after 

rebuilt. They 

are not, of 

course, to be 

confounded 

with the noto- 

rious pleasure 

haunt of the 

same name 

which | stood 

where the 

Trocadero is 

but as 

home of 
now, 

the 
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Philhar- 

monic Con- 

certs, whose 

walls had 

re-echoed the 

strains of 

Mendelssohn 

and Spohr 

and Weber, 

and wherein 

Liszt made 

his first 

appearance 

in 1824, at 

the age of 

fourteen. 

The by- 

streets com- 

municating 

with the main 

artery are 

also crowded 

with associa- 

tions: Brewer 

Street, which leads into the Golden Square of Cardinal 

Wiseman and Ralph Nickleby, and where David Hume 

and the Chevalier d’Eon (that strange person!) and 

Nancy Parsons lived, and Nelson kept his coffin! Beak 
Street, whose name records the forgotten personality of 

“Thomas Beake, carpenter.” Foubert’s Place, where 

the enterprising Major ran his manége, whither all the 
ton of his period resorted and in which even the grave 

Mr. John 

Evelyn took 

a prominent 

interest. 

Ate yi 4 

Place, 

the 

since 

renamed 

Great Marl- 

borough 

Street (I 

don’t know 

why), where 

Scott sat to 

Northcote, 

and North- 

cote talked 

to Hazlitt; 
where Ma- 

dame _ de 

Stacl lodged 

in 1813 when 

she was 

banished 

from France 

by Napoleon, 
and where 

the ‘“ Green 

The top of the Quadrant, showing the end of the colonnade and the beautiful little pavilion 
at the corner of Vigo Street. 

STREET. 207 

gian day. 
And_ Argyll 
Street, in 

which was 
once Argyll 
House, the 

residence of 

the Duke who 

married the 
beautiful 

Elizabeth 

Gunning (she 

died here in 

1790), a house 
that later 

(1816) became 

the property 

of Lord 

Aberdeen 

(the ‘“ Athe- 

nian” Earl) 

and was 

demolished 

in 1860. 
Other notable people lived once in this by-street: Sir 

Joseph Banks and Mrs. Thrale; George, Lord Lyttelton, the 

friend of poets and himself a mediocre versifier; and Dr. 

Dodd, who ended a strange and varied career on Tyburn 

Tree. 

As we get beyond Oxford Street, there is Great Castle 

Street ; with it we link hands with Dr. Johnson, who had 

one of his innumerable London dwellings here, and the 
artist Barry, 

who lived 

here in 

squalor and 
whose house 

was pointed 
out asthe 

last word in 

decay and 

dirt; and 

Margaret 

Street; and 

Mortimer 

Street, for 

ever asso- 

ciated with 
Nollekens 

and his penu- 
rious habits. 

ti the 

streets on 

the east of 

the great 

thoroughfare 
are full of 

associations, 

those on the 

v 
ont itll 

= 

Dragon” a ae west are no 
tavern once sa : ne ; - 
stood ae A hundred years later. The colonnade has disappeared, but the pavilion at the corncr of Vigo Street a tig 8 
senda) us cf still stands. Even before the whole of this portion of the street had been pulled down, by the absence easiiée a 

1S OF of the colonnade and the addition of straggling chimneys and unsightly shop fronts, it had lost, as ~ treet, which 
a past Geor- the photograph portrays, the elegance and formality shown in the print. perpetuates 
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Left: This block of shops, one 
of the finest on the west side of 
Regent Street, lay between New 
Burlington Street and Conduit 
Street, the entrance to the forme) 
being shown on the left of th 

print, and that of the latter on 
the right. These buildings lie 
within the range of the photo- 
graph on page 207, but cannot 

be seen clearly. 

New Burlington Street. Regent Street. Conduit Street. 

Right: In this and the foliowing prints, except that of All Souls’, 
Langham Place, the point of view has changed, and the artist ts 
looking south, or down the street towards Piccadilly Circus. In the 
centre stands the Hanover Chapel at the corner of Princes Street, 
and in front of it one of the earlier omnibuses of the Shillibeer type, 
so called because they were run by a man of that name. The print 

was published by Tallis about 1839. 
The Hanover Chapel. Princes Street 

4 

Ht 
| 

ty Left: <A view looking down Regent Street 

towards the Quadrant, above which appears 
the spire of St. James's, Piccadilly. When 
he made his drawing the aztist was standing 
near the buildings shown in the illustration 
at the top of this page, at a point about 
midway between the central pediment and 

‘the corner of Conduit Street. 

sasurrny 

The cast side of Regent Street. The Quadrant (From an early nineteenth-century print 

ebos tts 

parle 
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Little Argyll Street. Regent Strect. The Hanover Chapel. Princes Street. 

The Quadrant and the spire of St. James's, Piccadilly, can again be seen in this, Boys’s second and onlv other 
lithograph of Regent Street, published in 1842. The scene is taken from the corner of Princes Street, with the 
Hanover Chapel on the right and the entrance to Little Argyll Street on the left. In the foreground can he seen one of 

the early hansoms with a side door. This point is practically at Oxford Circus. 

in its name the victory of Vigo Bay in f 
1702, to Cavendish 

(who designed the 

of paramount interest—those days when 
the outward formule of life at least were Place, where Street her 

, dignified and reticent; when splendid Law Courts) lived, 

they are all filled with the memories 
that underlie the 

Burlington Street, 

are sufficient to carry our minds back 
to a past long before Regent Street 

itself was dreamed of; Conduit. Street, 

whose name recalls the Conduit Mead of 

an earlier day still, and whose list of 
famous past inhabitants would fill a 
page; Maddox Street, without which who 

would remember Sir Benjamin Maddox 

of the seventeenth century ?—and so on. 

3ut it is Regent Street itself; not 
its exiguous predecessor of the seven- 
teenth and eighteenth centuries; not its 

little backwaters, in spite of their preg- 

nant memories, but the Regent Street 

of the budding nineteenth century and 

of the earlier Victorian days, which is 

stones of London. 

whose houses alone 

The last of old Regent Street, look- 

ing north from Oxford Circus to 

All Souls’, Langham Place. 

a 

equipages (how the word dates them !) 
passed up and down, stopping at small 

but dignified shops or scattering the 

mud on undignified loiterers; such a 

Regent Street as you see in the litho- 

graphs of such shops as are 

depicted so accurately by Tallis. We 

have travelled far since those gracious, 

spacious have become _ be- 
mused by inventions of which so many 

terrified out of our lives: 

and as we fly for safety from the 
red Juggernauts of the roads or the 

incessantly impending motor, we some- 

times sigh for a quieter time when we 

could walk the streets with impunity 
and wonder (among much else) at the 
masterpiece of that super street-planner, 
John Nash. 

Boys : 

days; we 

of us are 
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A COMPLETE SET OF TALLIS’S VIEWS OF REGENT STREET. 211 
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Panoramic View 

of 

Regent’s Park. 
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NOTE. 

REGENT STREET MAY BE SAID TO BE COMPLEMENTARY TO REGENT’S PARK. 

BOTH, AND HIS GREAT THOROUGHFARE WAS ORIGINALLY INTENDED AS A SPLENDID THE LAYING-OUT OF 

NASH WAS RESPONSIBLE FOR 

LINK BETWEEN THE CROWN PROPERTY IN ST. JAMES’S AND THE CROWN PROPERTY IN MARYLEBONE—A 

MACNIFICENT VISTA FROM CARLTON HOUSE TO THE RURAL ADJUNCTS OF MARYLEBONE PARK. AS WE 

HAVE SEEN, FORCE OF CIRCUMSTANCE WAS RESPONSIBLE FOR THE ALTERATION OF THE ARCHITECT’S EARLIER 

SCHEME, BUT BOTH THE NEW STREET AND THE NEW PARK CAME INTO EXISTENCE ROUGHLY ABOUT THE 

SAME TIME, AND THUS THE FOLLOWING NOTICE OF AN EXTREMELY RARE LITTLE PUBLICATION DEALING WITH 

THE LATTER FROM A TOPOGRAPHICAL AS WELL AS AN ARTISTIC 

REGENT STREET IN PRIATE PENDANT TO WHAT HAS BEEN SAID ABOUT 

r" HE outstanding features of artistic publishing 

during the earlier part of the last century were 

undoubtedly the exquisitely coloured illustrated 

books which emanated from the shop of Rudolph 

Ackermann, in the Strand. Never before or since has a 

publisher attempted anything comparable with this amazing 

output. Ackermann was the high-priest of the picture-book, 

and a list of the works issued by him reveals not only his 

artistic sense but his catholicity. From volumes of travel 

to books of costume; from historical works to those dealing 

with the furniture of the period; from folios and massive 
quartos to the little ephemera connected with passing events, 

and the toy volumes of children, nothing came amiss to 
him; and the volumes which make up his vast achievement 

in artistic typography and illustration are today fetching 

sums which would have startled their begetter. 

But of all the directions in which Ackermann’s energy 

exhibited itself, none was more pronounced, or has proved 

more valuable to later investigators than his topographical 
volumes. Many of these, so far as literary merit is con- 

cerned, are negligible enough; some are anything but this; 

but whatever the value of their letterpress all are illustrated 
by those beautiful coloured pictures with which their 

POINT OF VIEW, SEEMS TO FORM AN APPRO- 

rTHE PAST AND PRESENT. 

publisher’s shop window must once have been so gay and 

attractive, and which are today not infrequently wrenched 

ruthlessly from the books they embellish, to be framed for 
the adornment of walls and extra-illustrated works. I 
am dealing here with one of the rarest and, perhaps, the 

most interesting of the publications which even Ackermann 

(the rarity of many of whose publications is well known) 

There is no letterpress to the little volume, 

which is nothing more nor less than a panoramic view of 

the Regent’s Park. It consists of an oblong book 11} in. 

by about 8 in., and is entitled ‘Panoramic View Round the 
Regent's Park. From drawings taken on the spot by Rich" 

Morris, Author of Essays on Landscape Gardening.* Pub- 
lished by R. Ackermann, 96, Strand; also to be had of 

R. Ackermann, Junior, 191, Regent Street, 1831."" On the 

side of the cover is a coloured ‘‘ View of Portland Place,” 

drawn by R. Morris, and engraved by S. H. Hughes. At the 

end of the vista, shown in this illustration, between the houses 

(then of red brick and stone) can be seen the open country 

with the Hampstead and Highgate hills in the distance ; and 

ever issued. 

* Note.—Through the courtesy of Messrs. Batsford, of Holborn, who 
possess a copy of this rare volume, the illustrations from it are here 

reproduced 
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REGENT’S PARK. 

the carriages and riders and pedestrians introduced give us 
an excellent little picture of the street life in the West End 

in the days of William IV. 

Opening the thin volume we are confronted by a narrow 
panoramic picture (4} in. high) representing the complete 

circle of Regent’s Park. This view extends to no less 

than 19 ft. in length, the whole being lithographed and 

exquisitely coloured. It is one of the most valuable records 

of what was then a new portion of London, with which I 

am acquainted, doing, indeed, for this essentially Georgian 
spot what Tallis was to do a few years later for the com- 

mercial streets of London. In Shepherd’s Metropolitan Im- 
provements—a book, by the way, which a few years ago was 

not regarded as specially valuable, but which is becoming 

rarer as people begin to recognize its importance as a record 

there is an of the Georgian and Early Victorian metropolis 

excellent plan of the 
Regent’s Park. A few 

interesting differences 

due to additional build- 

ing are here repro- 
duced. Thus, Shepherd 
(1827) does not show 

Gloucester Terrace 

which is included in 

Ackermann (1831), nor 

is Strathern Villa’ or 

Gloucester Gate present 

in the earlier plan, on 

which, indeed, at this 

north-east point build- 

ing development ends 

with St. Katherine's 

Hospital and Church. 

Cumberland _ Terrace, 

with its massive blocks 

of houses, reminiscent 

215 

forming such an antithesis to the palatial erections of Nash. 
Why the architect thought fit to crown the houses in Sussex 

Place (in one of which, by the way, Lockhart, the son-in-law 

of Sir Walter Scott, once lived) by the hideous “ pepper- 
pots” is not recorded; they are as bad as those which 
Wilkins placed on the National Gallery. 

Hanover Terrace and the villa with its Oriental excres- 
cences, probably glass-houses, among the trees, complete 

the building development of Nash and Burton. All the open 
country as it appears in Ackermann’s view, showing Harrow 
and Primrose Hill and Hampstead, is of course today built 
over by the houses of Park Road and Albert Road, with 

acre upon acre of thickly covered ground stretching away 

to Child’s Hill and Cricklewood, and linking up with the 

metropolis what were then remote and small hamlets. 

Those who desire information (hidden, however, beneath 

a very mountain 
of words) concerning 

Regent’s Park and its 

building development 
will find it in the 
letterpress which the 
architect Elmes contri- 
buted to Shepherd's 
Metropolitan Improve- 

ments; certain of its 

groups of Georgian 

residences are, too, 

“figured,” as it is 

now expressed in that 
work. 

In 1814, too, there 

was published the 
anonymous little work 
entitled Some Accounts 
of the Proposed Improve- 
ments of the Western 

ag@aas 

goeee pe eee sees SLES es 5 eee 

of Carlton House Ter- 

race, course 
designed by the same 

architect, John Nash, 

who was, indeed, re- 

sponsible for all the 

structures surrounding 
the Regent’s Park except Cornwall Terrace and Clarence 
Terrace, which owed their genesis to Decimus Burton. 
Cumberland Villas and the pillared houses to its right came 
into existence between 1827 and 1831, and although shown 

in this view are not present in Shepherd’s plan. The 

Colosseum, of which we have here one of the best views 

extant, was also erected by Burton during the years 1824-6, 

and after use in a variety of ways was closed in 1863, but 

not demolished till twelve years later. 
is now covered by houses. 

Park Crescent and Park Square East and West, with the 
vista beyond the central garden down Portland Place, 

remain substantially as Nash left them; while York Terrace, 
divided in the middle, gives us a glimpse of Marylebone 

Church, designed by Thomas Hardwick and consecrated 

in 1817, and standing on the south of what was then called 

“The New Road from Paddington to Islington,” but is 
now the Marylebone Road. 

Between Cornwall Terrace and Clarence Terrace we get 

a glimpse of the older houses on the main thoroughfare, 

was of 

Its site, of course, 

VOL. LXII—Ss 

A plan of Regent’s Park designed by John Nash. 

Part of London, by the 
Formation of the Regent's 
Park, to which reference 

has been made in 
the article on “ Regent 
Street in the Past.” 
Attached to this are 

three coloured plans showing that others besides Nash had 
given deep thought to the form of development of Marylebone 
Park, which would be most desirable from various points 
of view. The first of these was produced by a Mr. John 
White in 1809; the second was prepared two years later 

by Messrs. Leverton and Chawner ; and the third was Nash’s, 
here reproduced, more or less in the form in which the 

Regent’s Park is today. Without going into the letterpress 

very deeply it may be remarked that it reminds the reader 
that in 1797 Mr. Fordyce, surveyor-general of Crown Lands, 
submitted to the Lords of the Treasury suggestions for the 
development of Marylebone Park, and that in the previous 
vear he had pointed out the need of a direct road communi- 
cation between Marylebone and Westminster. The plans 
attached to this volume are of the utmost interest, but to 

realize what Nash’s completed work looked like just about 
a century ago you must study the coloured panorama which 
Ackermann added to the large number of topographical 
pictures with which he adorned so artistically his innumerable 
publications. 



The Transition. 

The Last of Nash and 

The Beginning of New Regent Street. 
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THE LAST OF OLD SWAN AND EDGAR’S. From the drawing by Austin Blomfeld. 

For the sake of the future historian, it may be of interest to give the dates of the 

drawings published in this issue. The drawing above was done in 1926, Mr. 
Walcot’s quite recently, and the Swallow Street study in 1927. The frontispiece 
is a purely imaginary piece of work, showing the new Swan and Edgar 

building rising above the partly demolished remains of its predecessor. 



THE TRANSITION. 
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THE NEW QUADRANT. The high backs of the new 

From the drawing Regent Street vise above the small 
ting eed buildings off Piccadilly. From by 

William Walcot. the drawing by Austin Blomfield. 
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‘To-Day. 

Pucadilly Circus and the Quadrant. 

By S. D. Adshead. 

With photographs by 

THE ARCHITECTURAL REVIEW. 

HE rebuilding of 

Piccadilly Circus 

and the Quadrant 

marks the comple- 

tion of a scheme of recon- 

struction which has included 

not only Regent Street and 

one side of Piccadilly, but 

also most of the big business 

houses in the West Central 
area. 

Piccadilly Circus is some- 

thing more than a confluence 

of ways—it is London’s 

West End business, amuse- 

ment and traffic centre; it 

is a starting place for the 
bargain hunter, a rendezvous 

for the pleasure seeker, the 

centre of theatre land, and 

a meeting place for the 
visitor. With its intensive 
interest Piccadilly Circus 

can easily claim to be the 
busiest and brightest spot 

in all London; little wonder 

that its rebuilding should 

have been a matter of so 
great public concern. 

To those interested in the 

architecture of their city, 

there is always an element 

of uncertainty when a new 

building is to be uncovered. 

To the long-suffering public it may be a joy or it may 

be a tragedy—it is always a lottery. This being so, we 

have something to be thankful for in the rebuilding of 

the Quadrant, the Circus, and Piccadilly. 
But this happy event is, as we are aware, due to something 

more than a fortuitous sequence of events; it is due to the 
employment, in this case by the Crown, of architects of 
outstanding ability. Let us see how it came about. 

It will be remembered that about the year 1904, H.M. 
Office of Woods and (the ground landlords) 
approached the late Mr. Norman Shaw and invited him to 
prepare designs for the rebuilding of Piccadilly Circus and 
the Quadrant, the leases being about to fall in; and it will be 
remembered how Mr. Shaw, with his wonderful persuasive 
abilities, foisted upon an expectant group of shopkeepers 
a style of architecture which, whilst no doubt admirable as 
an essay in the fifteenth-century Florentine manner, was 
at the same time most unsuitable as expressing the modern 
shop or store. 

ee ee 

Forests 

The arcade of the new County Fire Office: the last relic of 

Nash's great “‘colonnaded piazza.”’ 

To meet the various diffi- 
culties that and at 
the same time preserve the 

severity of his chosen style, 

so great were the sacrifices 

and compromises that had 

to be made, especially in 

the upper storeys, that the 

fortress character of his 
Florentine architecture 

seriously imperilled ; and the 
Piccadilly Hotel, with its 
facades to Piccadilly and the 

Crescent, is the unhappy 

result. Before their comple- 
tion Mr. Norman Shaw died, 

and those responsible for the 

continuation of the design 

were placed in a very serious 

dilemma. Here was a group 

of shopkeepers, disappointed 
and angered with the econo- 
mic result—and a design for 

a repeat, which it was quite 

impossible to follow. 

Mr. Shaw expected his 
shopkeepers to place their 
goods in caves with rock cut 

entrances: this would not do. 
Still, with all his faults, let 

us give the author of these 

rustications the credit that 

is due. He had certainly 

set us an example for what 
a building original in conception, noble 

in scale and, though over-vigorous, yet well modelled in 

its detail. 
The most modern of our shop fronts have perhaps passed 

the plate-glass era, when columns were swathed in velvet 

and when observation of the goods was unobstructed by 

every vestige of support ; instead, in the best examples, both 
in London and in the big cities on the Continent, the shop 

window is treated as a proscenium opening and the goods 
are staged rather than displayed. To do something that 

would meet the requirements of this new method of shop 

window dressing, and at the same time not entirely set at 

defiance Mr. Shaw’s rugged rustications, difficulties wer 

presented that could not easily be overcome. 
It was at this stage that H.M. Office of Woods and 

Forests, moved with the best intentions and acting as 3 

public body should do when placed in such a dilemma, 
approached and invited Sir Reginald Blomfield, at that 

time President of the Royal Institute of British Architects, 

arose 

Was 

was to follow 



REGENT STREET. 

Plate III. December 1927. 

THE QUADRANT FROM PICCADILLY CIRCUS. 

On the right stands the new County Fire Office, and on the left Swan and Edgar’s. The Piccadilly Hotel, 
which dictated the whole scheme, can be distinguished half-way up the Quadrant, black with the soot of years. 
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Piccadilly. 

to examine and advise on the situation. 

R.A., and Mr. Sir Aston Webb, 

were asked to be 

committee of inquiry. 

Evidence was taken from all 

interested, and, in a report which 

followed, recommendations were 

made that the roof, dormers, 

cornice, and string course above 

the mezzanine, all component 

parts of Shaw’s design, could be 

continued, but that the rest of 

his design must be given up. 
The Office of Woods and Forests 

thereupon invited the committee 

to undertake the preparation of 
a design for the completion of 
the Quadrant in accordance with 

the recommendations of the re- 

port; and it appears that by an 

arrangement between the trio, 

Mr. Blomfield (now Sir Reginald 
Blomfield) personally undertook 
the preparation of all drawings, 

which he did from the first +; in. 

scale sketch to the last full-size 
detail. 

[he siting of the Quadrant 
was dealt with by the Woods and 
Forests, and one of the problems 
presented to Sir Reginald in this 

associated 
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entrance to Swallow Street. 

Regent Street. 

21G 

The County [ire Office. 

connection was to make the best of the dispositions made 
These included the somewhat awkward but 

inevitable intersection of Air Street with the Quadrant, and 

the juncture of the curve and 
straight line on the Quadrant side 
of Swan and Edgar’s facade. 

But there were difficulties of 
another kind: difficulties of plan 
and section that had been created 

by Mr. Shaw, and difficulties of 
detail caused by omissions in 

leases of covenants necessary to 

ensure homogeneity throughout 
the scheme; indeed, at the time 

when the completion was taken 

over, the impossibility of reconcil- 

ing the many divergent interests 

of leaseholders, of amending and 

at the same time successfully 
completing the Quadrant as a 
composition, and of working in 
harmony with the different archi- 
tects actually responsible for the 
erection of the buildings, seemed 

to be impossible. Certainly a pean 

of praise is due to Sir Reginald 

Blomfield for the way in which 
he has brought this work to so 
successful a completion. 

Under the circumstances, having 

regard to the unsuitable style 
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In Piccadilly Circus : 
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bbs) 

The Quadrant from the 

that had been set, he would have been justified in 

altogether ignoring what had already been done; but, 

instead, to his credit he submissively accepted the best and 

cleverly evaded the worst. 

He was wise to preserve the main lines of the Shaw design, 
to continue the rusticated base in a gentler and modified 

form, to echo instead of continue the colonnade treatment 

of the upper storeys, and by a scheme of fenestration which, 

as he himself states, acts as a curtain, to make, as it were, a 

proscenium opening of the Quadrant elevation of the 

Piccadilly Hotel. 

Probably one of the greatest difficulties to be overcome 
in the completion of the Quadrant was to devise a successful 

transition from the Shaw elevation to this newand more sober 
system of fenestration. To have introduced gigantic arches 
with openings over, flanked by Doric columns, and in so 

doing emasculate, as it were, the unéalled-for severity of 

Mr. Shaw’s detail, may be described without hesitation as a 
stroke of genius. These arched openings to the side streets 
are pretty pieces of composition, and they are not exactly 
repeated. 

in each case, whilst the detail differs to suit the continual 

rise in the cornice, repetition and symmetry have been pre- 

served. Moreover, whilst these rusticated arches placed at 
regular intervals serve to punctuate the sequence of the 
fenestration of the ground and mezzanine floors, they at the 

Same time produce a very subtle and successful piece of 
street architecture. 

If Mr. Norman Shaw’s work is reminiscent of a Florentine 

fortress, the later work of Sir Reginald Blomfield is reminis- 

STREET. 

4 
! 

new County Fire Office. 

cent of the best eighteenth-century monumental architecture 
of France. It is Italian, softened and refined. 

Our praise of the way in which the Quadrant has been 

completed is unstinted, but we must not refrain from criti- 
cizing a questionable incident, not altogether the fault of the 
architect to whom it is likely to be ascribed. We refer to the 

treatment of the splayed return into Burlington Gardens. 

True classic architecture has no use for splayed corners; 

they can no more be introduced into classic design than the 

Victorian bay window. It was the misfortune of Sir Reginald 
to have to smother his vigorous pavilion with the uncom- 

fortable covering of this awkward splay. Whether above 
the cornice he could have freed his pavilion from its 
association, or whether the result is the best that could be 
done, is a question that must remain unanswered ; certain 

we are, however, that the insistence on splayed corners in 

this particular position makes a good completion to the 
Quadrant extremely difficult. But we have in the Circus 

and Quadrant what is more than a street front ; it is a group 

of buildings seen from all sides, and it was not only legiti- 
mate but necessary to provide an interesting skyline, and 
also some modelling in the general mass. 

Sir Reginald Blomfield is an architect who sees his build- 
ings in the round, and who attaches great importance to 
these attributes. The two pavilions set as shoulders to 
the Swan and Edgar eastern facade are fancified ; still, it is 

doubtful if they are not a little engulfed in the attic storey 
on one side. 

In rebuilding Piccadilly Circus Mr. Shaw’s proposals 
were considerably revised, and the plan finally adopted 
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consisted in 

squaring the 

circle, the 

most import- 
ant buildings 

in the scheme 

being Messrs. 

Swan and 

Edgar’s store 

and the 
County Fire 

Office. 

Whilst a 

square treat- 

ment of mez- 

zanine has 

been gener- 

ally adopted 

along the 

Piccadilly and 

Quadrant 

fronts of 

Messrs. Swan 

and Edgar’s, it 
was a happy 

thought to 

revert to the 

arch on the 

Piccadilly front and to repeat it in the County Fire Office. 

The long windows to the upper floors, reproduced from 

Mr. Shaw’s Piccadilly front are just a little attenuated. 

It is certain, however, that something richer and in 

entire contrast with the more sober fenestration of the 
Quadrant was required, and the acceptance of the Shaw 
window certainly solved the question of light. 

Reverting 

to the general 

vs: eet SR os ee nite 

treatment of 

Piccadilly 

Circus or 

Piccadilly 

Place, as it 

might now 

more correct- 

ly be termed, 

and examin- 

ing the gene- 

ral treatment 

of the 

tions, one 

cannot help 

feeling thank- 

ful that Sir 

Reginald 

Blomfield has 

avoided the 

use of the 

pilaster and 

instead made 

use of rusti- 

cated piers, 

those at the 

being 

eleva- 

angles 

enriched with 
Air Street. 

ARCHITECTURAL 

The Quadrant. This is practically the same view as that of the print on page 207. 

The Piccadilly Hotel. 

The Piccadilly Hotel and the entrance to Air Street. 

REVIEW. 

raised, flat 

panels — fea- 

tures usually 

regarded as 

crude, but 

which in this 
case escape 

this criticism 

owing to the 

very deliber- 

ate way in 
which they 

have been 

applied. He 
enriches _ his 

attic with 

swags and 

drops — fea- 

tures again 

usually re- 

garded as 

common, but 

which, owing 

to their per- 
sistence and 

the very 

charming way 

in which 

they are carved, are again justified, and are a reminder 

of the old truth—that nothing is common if it is well 

done. 
Of enormous importance is the elevation to lower Regent 

Street of the County Fire Office. This building forms the 

climax to the lower Regent Street avenue of approach, and 
Sir Reginald is fully justified in erecting here a rich pile 

culminating 

in a dome. 

An 

has 

arcade 

always 

archi 

in- 

great 

tectural 

CETEST, 

here this is 

particularly 

as it is 

and 

so, 

a reminder of 

its 

sor, 

predeces- 

which 

was always so 

attractive a 

feature in the 

Nash scheme. 

The plan of 

the County 

Fire Office 

is wedge- 

shaped, and 
as a result we 

get a narrow 

elevation on 

the east front. 

The way in 

which 
Reginald has 

ope 



REGENT STREET. 

Plate IV. December 1927. 

THE QUADRANT. 

A view from one of the great arches that carry the Quadrant over Air Street. 





got over the diffi- 

culty of the end 
openings to the 
arcade which are 

narrower than the 

openings on the 
front is exceedingly 
clever; he fits 

his narrower arch 

into a square 
opening, with a 

delightful —enrich- 

ment in the tym- 
panum. This is, 
perhaps, one of the 
most successful and 

charming pieces of 
detail in the design 

of this building. 

Particularly well 
detailed also is the 

central doorway 

under the arcade 

which forms the 

entrance to the 

bank. 

We might refer 

also to the exceed- 

ingly simple and 

successful way in 
which the crown- 

ing feature — the 

sculptured group— 
is set before the 

dome. An architect 

is fortunate when 

he has the opportu- 
nity of bejewelling 

his elevation with so 

splendid an emblem 

ad ¥ 
fs 

a7 

as is this, and he is also fortunate when the sculptor 
case Hermon Cawthra) carries out he employs (in this 

his work so well. 

Before finally concluding 
our remarks about _ this 

County Fire Office, a word 

should be said in apprecia- 
tion of the detailing of the 

back elevation, which some- 

how in this narrow street, 

with the three big arches to 
the Bank and its fine hard 
surface treatment, reminds 

us of that eighteenth-century 
narrow street architecture 
Which one sees in Paris, per- 
haps at the back of the 
Palais Royale; in fact, this 

big, dignified feeling has 
been upheld throughout the 

# 

ry 

sovenetartet 

8 ; / 

The opening of thz new Regent Street by the King 
on June 24th, 1927. 
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Looking south towards Piccadilly Circus, with Vigo House on the right. 

ment, which we 

scale with the big eighteenth-century street architecture 

wil 

scheme, and _  no- 

where more particu- 
larly than in the way 
in which the Doric 
column has_ been 
introduced into 
that very pictur- 
esque corner of the 

arcade. 
We — understand 

that Mr. W. G. 

Newton, who is 

responsible for the 
internal planning 
and construction of 
the County Fire 
Office building, was 
responsible for this 

back elevation, 

which we appre- 
ciate so much. 

But perhaps, 
after all, the best 

things are those 

which are least un- 
derstood by the 
public: in this 
case the splendour 
of scale. To appre- 

ciate this one has 
only to turn for 
comparison to 

Shaftesbury 
Avenue and 
Coventry Street. 
Sir Reginald has 
given to London in 
good Portland 
stone a permanent 

architectural monu- 
without reservation is in 

of France. He has not 

hesitated to design his 
building in a way that is 
reminiscent of tradition, and 

there has been no_ foolish 

attempt either to develop 
a new style or to avoid 

all reference to the well- 

worn details of the past. 
Instead, he has ransacked 

French Renaissance, has 

given us a new idea of it, 

has rejuvenated it, adapted 
it, and so handled it that 

the style of these new 

buildings is not an old 

style, but a new style of 
his own. 



Swan and Edgar’s, 

Piccadilly. 

Str REGINALD BLOMFIELD, R.A. Elevations designed by 
Plans designed 

This building covers 

an island site bounded 
by Piccadilly, Picca- 

dilly Circus, Regent 
Street, and Air Street. 
It was erected in two 
sections; the western 
block, including the 
Administrative portion 
on the Atr Street front- 
age, has nine floors, 

including two  base- 
ments ; the eastern 
portion, however, 1s 
provided with one base- 
ment only. 

The building is con- 
nected to the Piccadilly 
Hotel by an open arch- 
way over Aur Street, 
over which there are 
two floors in the roof. 

A large well-hole 1s 

provided over the centre 
portion of the ground 
floor, with an orna- 
mental light above, and 

this constitutes a fea- 
ture of the interior 
design. 
Adequate natural 

THE ELEVATION 

TO 

by J. J. Joass. 

lighting is provided on 
all other floors and, 
except for the Admini- 
strative portion, the 

whole of the area ts 
devoted to trading. 

The top floor, which 
had to be constructed to 
meet the requirements 
of the Commissioners 
for Crown Lands, and 
is one of the finest floors 
in the building, cannot 
be used owing to the 
restrictions imposed by 
the London County 
Council. 

Each department, 
and the new restaurant 
on the fourth floor, are 
served by passenger 
lifts. 

The planning and 
general arrangement of 
the store were designed 
by Mr. J. J. Joass, 
F.RI.B.A., but Sir 

Reginald Blomfield, 
R.A., was responsible 
for the elevations to all 
the frontages. 

PICCADILLY 

CIRCUS. 

PLANS OF THE GROUND AND MEZZANINE FLOORS. 
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The County 

Architects for the Crown .. 

Architects for the Alliance Assurance Co. 
Associated Architects 
Civil Engineer 

The elevations to Regent 
Street and Piccadilly Circus 
are from the designs of the 
Crown Architects. In the 
elevation to Glasshouse Street 
the aim has been, while 
preserving the main horizon- 
tal lines of cornice, string and 
window, to get an effect of 
flatness in contrast to the 
robustness of the front. Thus 
the cornice lines run through, 
but the profile is altered ; 
and the window architraves 
are shallow sunk instead of 
being raised. The main 
emphasis comes on the three 
central arched windows which 
light the great ground-floor 
offices, now let to Barclays 

«sa ees >a me | ~se ee = 

2, 2h ene Se 

Bank. The entrance to 

THE ARCADE 

IN 

Fire Office. 

StR ASTON WEBB, P.P.R.A. 

SIR REGINALD BLOMFIELD, R.A. 

ERNEST NEWTON, R.A. 

ERNEST NEWTON, R.A., & SONS. 
WILLIAM Woopwarpb & Sons, FF.R.I.B.A. 
Dr. OscAR FABER, O.B.E. 

the Insurance Office, which 
occupies the remainder of the 
building, is from the Picca- 

dilly Circus Arcade; a ves- 

tibule, panelled in Indian 
silver greywood, gives access 
to two passenger lifts, and 
through an archway to the 
main staircase, which with 
its bronze and wrought-iron 
handrail runs up behind the 
lifts to the fourth floor. On 
the first floor is the main 
Insurance Office. The walls 
are lined with Sultaco mar- 
ble, and lockers for books and 
documents are set in to finish 
flush with the wall lining. 
The counters and desks are 
all of Indian silver grey- 
wood, and the floor of the 

PICCADILLY 
CIRCUS. 

PLANS OF THE GROUND AND FIRST FLOORS. 



THE COUNTY FIRE OFFICE. 
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public space laid with 
tndiarubber in 
of white and blue-giev. 
The architraves of the 
main windows are im S. 

Stefans marble, slightly 
darker and warmer than 
the wall linings. The 

window of the public space 
looks down lower Regent 

Street to the Duke of 
York's column and_ the 
towers of Westminster. On 

the second floor are the 
secretaries’ rooms, ap- 
proached by a hall panelled 
tr grevwood and floored 

with aindiarubber ; and 

a second public office, 
floored with cork, as are 

all offices except thcs2 on 

the first floor. The third 

SQUuares 

\ NIGHT VIEW 

LOOKING 

THE 

PHI 

BACK 

COUNTY 

ELEVATION 

FIKI: OFFICE. 

TO GLASSHOUSE STREET. 

floor is devoted to office 
space, and on the fourth, 
where the lifts and the 
main staircase end, are 
the directors’ ) 

board-room, dining-room, 

and cloak-room, and 
kitchens, lavatories, and 

typists’ room. Above 

this point the building 
divides into two parts, 
with lavatories, messen- 
gers’ and postal room and 

telephone exchange in 
tie one part, and in the 
cther the dome-room, used 
as a club-room for the 
:taff, with access to the 
flat roof, whence they share 

with Britannia and her 

lion the most distinguished 
outlook in London. 

TOWARDS PICCADILLY 

CIRCUS. 

suite of 

tN NI 



A LIFT ENTRANCE 
VESTIBULE. 

The lifts on the 
ground floor are 
placed on either 
side of the centre 
archway, which 
leads to the oval 
stairway. The 
lift cages were 

THE ENTRANCE DOOR 

THE ARCHITECTURAL REVIEW. 

THE CENTRE 

So a 

ARCHWAY LEADING T 
THE OVAL STAIRCASE. 

specially designed 
by the architects. 
The panelling 
is in Indian 
silver greywood ; 
the word “lift” 
is  tmlaid in 
boxwood. 

tO THE VESTIBULE. 



THE COUNTY FIRE OFFICE. 

Plate VI. December 1927. 

THE TOP LANDING OF THE MAIN STAIRCASE. 





THE COUNTY FIRE OFFICE. 
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THE OVAL STAIRCASE. A SECONDARY DOOR TO THE 
The balustrade is bronze and wrought-iron, and the walls MAIN OFFICE ON THE 

are painted old rose colour. FIRST FLOOR. 

THE SECRETARY’S LOBBY ON THE SECOND FLOOR. 

The floor is of indiarubber and the panelling is in Indian silver greywood. 



230 THE ARCHITECTURAL REVIEW. 

THE MAIN OFFICE. 

The walls are lined with Subiaco marble, and lockers for books and documents are set in to finish flush with the wall lining 
The counters and desks are all of Indian silver greywood, and the floor of the public space is laid with indiarubber in squares of 

white and blue-grey. 
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THE ENTRANCE DOORWAY AND LIFTS 

OF THE MAIN OFFICE ON THE 

FIRST FLOOR. 



THE COUNTY FIRE OFFICE. 231 

THE DOME ROOM. 

This room is used for recreation purposes, and has access to the flat roof. The walls and ceiling of the room are parchment- 

coloured, the junction being marked by a broad moulded cove. The floor is of a similar colour. The woven chairs are 

black, powdered with gold, and the tables are glossy apple-green. The silvered lantern has a cowl and tassels of apple-green. 

THE BOARD ROOM ON THE FOURTH FLOOR. 

Treated with plastered walls and coved ceiling. The doors and fireplace are of Indian laurel-wood, veneered. 

The heater and interior of the latter are also of wood. 



Some Regent Street Details. 
By Howard Robertson. 

ET this little survey of 

some of the details of 

the new Regent Street 

begin with an apology. 

To write of architecture in 

the purely descriptive 

may be interesting to the 

writer, but the reading of it 

is apt to be deadly to the 

reader. On the other hand, 

to criticize the work 

professional brethren is to ex- 

sense 

of one’s 

which the timid critic enters 
it at Piccadilly Circus, with 
Eros and the flower-sellers gone, 

and the Pavilion trembling on 

the brink, but two of the best 

facades in the whole thorough- 

fare offering an urbane and 

courtly welcome at the outset. 
These two Beau Brummels 

of the West End are Swan and 

Edgar’s shop, and the County 
Fire Office which supports 

oneself to the sort of 

charge which is discussed at 

page-length as a controversial : 

subject in the weekly journal. 

And yet the likes and dislikes of architects and architectural 

critics are the real salt of architectural “shop.”” Every man 

who has confidence in himself secretly believes that he could 

do the job as well or better than his neighbour. Or, if he 

is not self-sufficient to that point, he is at least inwardly 
certain that he can place his finger on the weak spots which 

occur in even the best designs, and that the architecture 

pose 

which he commends is really good architecture, in spite of 

opinions to the contrary. 

But there is one consolation for those who are criticized, 

and one little cold spot in the glow of self-approval which 
suffuses the cheeks of those who are discreetly lauded. 

And the one and the other arise from the fact that where 
one man blames and praises, another will do precisely the 

contrary. And quite possibly both are wrong. 
But if all the architects who live in glass houses—and 

most of them do throw the little stone 

which is weighted with their own impressions, it would 

duller world. And it is by prefacing with this plea 

that the writer excuses himself for these casual comments 

on some of the smaller details of the new Regent Street, 

details which in alone may but 

which, in the aggregate, do so much to make or mar the 

architectural character of one of London’s finest architectural 
opportunities. 

Professor Adshead in the Times, Mr. Trystan Edwards in 

the technical press, and the American business magnate in 

his suite at the Savoy, have all given their impressions of the 

thoroughfare which the King has honoured by an official 
opening. 

never dared to 

be a 

size lack significance, 

They are all interesting, all serious, and they are 

very nearly unanimous in awarding praise, while in the 

case of one building at least, they are quite unanimous in 
passing a vote of censure. But they deal with buildings, 

not with details, and this leaves open the door through which 

yet another may creep in to add his opinions to the general 

weight, knowing that it will not be increased thereby to the 

extent of one-hundredth of a gramme. In the true fashion 

of an architectural debate, having announced the subject 

of details, it is permissible to leave it at once and begin 

with generalities. But, after all, it is a human impossibility 

to speak of the smaller joys and sorrows of Regent Street 

architecture without mention of the impressive gate through 
Q 

A detail of old Regent Street. 

it as one gentleman should 

support another amongst a 

crowd of people who may be 
quite nice in their own way, 

but whose linen is sometimes a trifle doubtful. Garbed with 

an eighteenth-century elegance, distinguished by that 

indefinable air of being at ease which marks the man who 

is habituated to the polished manners of European capitals, 
paying the faintest but yet unmistakable tribute to the fact 
that French is still the universal language in the highest 

circles, these two buildings strike an unerring note of breed 

ing. Commercial they may be, but if they are in trade, it is 

only by distant connection, and most certainly it is not 

retail. And by their dignity of bearing they impress th« 

beholder with the consciousness of civic duty. They are 

representative of that breed of citizen, pillar of society, who 

earns a comfortable competence in a dignified commerce 

of the old-established sort (with an eye to modern innova 
tions), and who, in his spare time, sits upon the bench. 
They set the tone to others, they give the note, but 

for human nature—it is not always followed. 

But, just as some aristocratic and distinguished man will 

have some little foible of dress or manner which is in a 

general accord with character while striking the faintest 

alas ! 

note of oddity, so do these two buildings have their amiabl: 
On each of the roofs of Swan and Edgar’s sit 

two elegant pavilions, a watch and fob to the long chain of 

roof-sweep which connects them. From Regent Street and 

Piccadilly these pavilions explain their useful elegance. 
But from the circus itself they are crowded against the 

shorter link of roof which crowns the circus front, and they 

sink, a little conscious of their side-elevational effect, into 

weaknesses. 

a posture of squatness which is only rectified by a much 

more distant perspective. 

As a pendant to these terminals, the County Fire Offic 

has boldly allocated to itself the dignity of a copper dome, 

flanked by two lofty chimneys which seem to proclaim a 
note of domesticity reassuring in a world where business 
encroaches on the fireside and not the other way about. 

From lower Regent Street the dome crowns the facade with 

the same completeness with which the Aut reflets support 

the redingote. But on the side discrepancies occur. The 

site of the building falls away with the forlornness which 

is so often seen in this city of assembled streets, and the 

dome is less certain of security. But it is a fine dome in itsell, 

and any architect who thinks he can find a better solution to 
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2. ‘‘ The arched entrances to Air and Swallow Streets, with 
their powerful arches, behind which lurk the steel beloved of the 

L.C.C., and the enormous columns which do not seem to have 
much function bevond that of emphasis.” 

the problem of crowning the County Fire Office will almost 
certainly be obliged to work on Sundays. 

Having passed the quadrant with its fine plain sweep, 

one bows to the masterful skill of Norman Shaw, who may 

not have been beloved of shopkeepers, but who certainly 

is responsible for having established for Regent Street a key 

of dignity in scale. The new quadrant itself is a fine work, 

admirably joined to the Piccadilly Hotel sector. .It has, 

however, two main difficulties to solve; at least it has two 
which are apparent, for the others have disappeared in the 
attack of the competence which has mastered them. One 

is the arched entrances to Air and Swallow Streets, with 

their powerful arches behind which lurk the steel beloved 
of the L.C.C., and the enormous columns which do not 

seem to have much function beyond that: of emphasis. 

They attain this purpose, but in doing so tend to terrify 

(Fig. 2). In that they do not attain to the genial, well- 

bred ease of Swan and Edgar’s corner. 

The other problem is the difficult one of the storey which 

continues along the quadrant as a sort of mezzanine over 

the street frontages, having windows to the floor and a range 

of balconies gay with scrollwork and touches of gilding which 

have rapidly mellowed to discretion. The trouble here is 

with the barren austerity of the fenestration, the somewhat 

Meagre glazing, which too’ soon proclaims the warehouse 

as against the shop below. It is as if some fashionably 

accoutred lady were to wear a shabby and somewhat cheap 
fur collar, striking a note of parsimony which nullifies the 

care bestowed below. In themselves these mezzanines seem 

STREET 

to disdain connection with the upper storeys, and yet they 
obviously are not on equal terms with the opulence beneath, 

although they shelter under the same lintel and are bounded 

by the same rusticated piers. Their faint suggestion of 

shabbiness would, however, pass unnoticed were it not for 
the barbarous lettering which in a number of cases reveals 

the lack of taste of first-floor tenants. 
On the east side of the quadrant stands the Café Royal 

(Fig. 3), a dignified design which, like several other shops, 

finds a little difficulty in dealing with the rather meagre 

fascia-cum-lintel which marks the separation of street-floor 

and mezzanine. One would hesitate to treat this particular 

fascia otherwise, and yet its architectural severity is a little 
trying to those who yearn for flights of fancy underneath. 

But the Café Royal is no longer the likeable ne’er-do-weel 

which we used to know. It no longer suggests the gaudy 
and smoky room which brought the boulevards to London, 
where Englishmen could enjoy the luxury of forgetting that 
they must always behave like Englishmen. It was a nice 

place, and homely, and, even if it belied its descriptive title, 
it was in every smell a café. But now it is reformed—not 

Royal, but Imperial; correct, reticent, discreet in both 

design and detail, dressed in black and the deepest bronze, 

with somehow a faint suggestion of the elevator lobby to a 
New York club. It would seem that as we become richer we 

become duller, at least in architecture. 
Across the road from the Royal, which on leaving we 

can commend for,its neat and simple lettering, stands the 

2, © On ‘ the east 

a dignified design which, like several other shops, finds a litle 
dificulty in dealing with the rather meagre fascia-cum-lintel 

which marks the separation of street-loor and mezzanine.” 

side of the quadrant stands the Café Royal, 
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: be o> examine the tasteful name-panel. This 
name-tablet is an oasis in the desert of Regent Street lettering. 
Of white incised letters on a bronze field, it is buoyant with the 
blue and red device of Austin Reed. At top and bottom are 
two cheeky ears which are almost waggish in their waving invitation 

to read the name between.” 

wonder shop of Austin Reed (Fig. 4), to whom well-known 

authors have written eulogious letters in the daily press on 
the value of enterprise and the cult of quality. Within are 
manifold temptations, architectural and otherwise. Some of 

the neatest showcases in London, wonderful ties and socks, 

wonderful Tudor, wonderful pyjamas, and a lift enclosure 

that dazzles like forked lightning. But it is cheaper to 
remain outside examine the tasteful name - panel 

(lig. 4), which proclaims that the shop management placcs 

itself in the small and select category of those who like good 

lettering and see that they get it in their signs. This name- 
tablet is an oasis in the desert of Regent Street lettering. 

Of white incised letters on a bronze field, it is buoyant with 

the blue and red device of Austin Reed, and it is set on a 

properly prepared stone panel, which enjoys the function of 

draping the rustications. At top and bottom are two cheeky 

ears which are almost waggish in their waving invitation 

to read the name between. The lettering is a beautiful piece 

of work ; and those who wish to question the importance of 
good lettering have only to gaze across the street and see 
what Messrs. Aquascutum have done to a similar panel on 
their building. What is the poor architect to do when the 

lettering of commerce steps in to ruin his effects ? 

and 

And how 
is it that in Paris and New York we seldom see the hideous 

writing in black and gold which is such a blight on the 
doorway to No. 235, on the same side as Austin Reed’s ? 

THE ARCHITECTURAL REVEW. 

Here is a delicate and refined design (Fig. 5), detailed in 

bronze, with a sensitive respect of the material and with a 

scholarly taste in detail which is orthodox but distinguished 

enough to deserve fully the fine craftsmanship which 

stamps its execution. And yet the firms within have had 
so little appreciation of their entrance that they hav 
done to it—what you can see on the left-hand panel of the 
glass. 

There is one main criticism of this doorway, which is 
that it is almost internal in the fineness of its detail, and 
in the shadow of its recess has to be sought out if its merits 

are to be appreciated. It is not that doorways should 

shout their invitation, but in a building of this class they 

should at least beckon, or the passer-by sweeps on unheeding. 
But perhaps this particular doorway is faintly abashed by 

the somewhat dubious architectural company which it has 
been obliged to keep. 

A further instance of the sorrows in store for the designe 

occurs at No. 129 (Fig. 6), where occasional signs with 

abominable lettering belie the undoubted excellence of the 

tailoring which the shop provides. In the photograph th¢ 

temporary sign now showing of ‘“‘overcoats ready to wear” 

is, unfortunately, not visible. Its lettering is much mor 
sinful than that on the door, and yet what an excellent 
model has been provided above the shop in the shape of 

the street name. The shop front is simple and sensible, 

4 - 2 

OT ee ee ae MO ee EO OF ee ts ; s 

5. ‘In Paris and New York we seldom see the lideous writing 
in black and gold which ts such a blight on the doorway to No. 235. 
Here ts a delicate and refined design detailed in bronze, with a 
sensitive respect of the material . . . a scholarly taste in detail 
which is orthodox but distinguished enough to deserve fully t/ 

fine craftsmanship which stamps its execution.” 
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of bronze with the black base which girdles Vigo House, 

whose recesses give it shelter. Above the fascia is a section 

of the interesting balcony which runs along the front, with 

its hint of Metropolis film plus Cleopatra, and behind it 

are windows with an interesting glazing faintly suggestive 

of the structure of a Zeppelin. 
Vigo of the finest fronts in Regent 

Street, but its rounded angles are less serene, and the 

triumph of the handling of the reveals of the main 

fenestration, with their quality of calm, and the detail 
which is really not germanic, but just interesting, gives 

way to a columnar treatment where one feels the designer 
was less at ease. 

Worthy of its place in Vigo House is the admirable 
doorway in Heddon Street of ‘Westmorland House,” 
perhaps the most interesting and original individual detail 
of any in the Regent Street collection (Fig. 7). 

It is almost entirely in black, with a black marble sur- 

round, and the slightest of gold fillets to silhouette the 

frame. The double doors are square framed, with the 

reveals in gilt, and the iron scrolls are also gilded to a dull 

reddish gold finish. The architect of this design knew when 

to hold his hand, though he has been, perhaps, a trifle over- 

sparing in his treatment of the transom, which seems to 
lack a spot or two of gold in which the scrolls of his volutes 

might have their roots. This doorway is a first aid to the 

House has one 

LN 

6. “ The shop front is simple and sensible, of bronze with the 
black base which girdles Vigo House, whose recesses give it shelter. 
‘Above the fascia is a section of the interesting balcony which runs 
along the front, with its hint of Metropolis film plus Cleopatra, 
and behind it are windows with an interesting glazing faintly 
suggestive of the structure of a Zeppelin.” 7 ; 

STREET DETAILS. 
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7. ‘Worthy of its place in Vigo House ts the admirable 
doorway in Heddon Street of ‘Westmorland House,’ perhaps 
the most interesting and original individual detail of any in 
the Regent Street collection. It is almost entirely in black, 
with a black marble surround, and the slightest of gold fillets 

to silhouette the frame.” 

digestion of those who have eaten at “Les Gobelins,” 

next door, and this without reflection on the restaurant. 

It is refreshingly alive and modern amongst the anti- 

quities of Heddon Street, where lurks one of the finest 
collections of ugly old brass door-plates with a door-jamb 

setting. The lettering over this portal is finely done and, 

instead of detracting from the composition of the doorway, 

enhances it. 

A rival in to this modern and 

Gallic in its smartness, is the new shop front for Mercie 
McHardy, recalling Paris in its composition, shape, and 
detail (Fig. 8). 

The charming doorway is set in a reveal, the surround 
of which forms a balance to one panel of the shop 
front, preceded by the neatest of little entrance porches 

enriched by a set on a marble pillar 
within a splayed recess. The door is in a slightly lighter 

bronze than the greeny black of the front itself, and is 

lit at night by a ceiling lamp which is of undoubted 

-arisian origin, the graduated brown-to-white 

shades of the shop illumination. 

The shop front itself modish in its geometrical 

pattern and its avoidance of the circular. It looks extremely 
well in the granite surround of Mitre House, and is of 

the discreetly smart type which the proprietors of fashion- 
able hotels are delighted to see spring up in their vicinity, 

interest doorway, 

tiny showcase 

as are 

is 
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8. “ The charming doorway is set in a rev 

THE ARCHITECTURAL REVIEW. 

ti . 

eal, the surround of which forms a balance to one panel of the shop front, 
preceded by the neatest of little entrance porches enriched by a tiny showcase set on a marble pillar within a splayed recess. 
The door is in a slightly lighter bronze than the greeny black of the front itself, and is lit at night by a ceiling lamp, 

for it presages the fashionable clientéle. 
is finely chased with a minute cross graining, and the 

little details of sculpture over the 
central window, as_ well as_ the 

delightfully complete bronze panel 

in the base, are worth more than a 

fleeting glance of interest. The win- 

dows are being admirably fitted up 

with bronze and mirror screens, which 

will not only give the very impor- 
tant reflection of the backs of the 

“modes” exhibited therein, but will 

enable the ladies who will be gazing in 

to see themselves as others see them. 

Crowning the window is a frieze of 

rench engraved glass, climax to a 

design which is amusing, but not 

ephemeral. It is one, in fact, which 

seems to strike exactly the right note 

for a modern shopping centre—at- 

tractive and well groomed without 

being ostentatious. It is doubly a 

pity, therefore, that in the very focal 

point of the central window should 

appear another horrid piece of gold- 

and-black lettering, suggesting by its 

tastelessness that English signwriting 

is unable to keep pace with Parisian 

elegance. 

In Mitre House itself is an excellent 

which is of undoulted Parisian origin.” 

The bronze work entrance doorway (Fig. 9), set in a granite frame, with y te) dS 

ee 
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9. ‘In Mitre House ttself is an 

excellent entrance doorway set 

in a granite frame, with a 
broad architrave enriched by eggs 

and embrvonic darts which are 

suttably flat for the material.”’ 

a broad architrave enriched by eggs and embryonic darts 

which are suitably flat for the mati 

rial. The metalwork is fresh and 

pleasantly lighthearted in design and 

finely executed, and the panels ar 

gay with their scarlet-and-gold mitres, 

but the door precedes a_vestibul 

treated in a sort of galantine-of-bee! 

coloured marble, with the coffin- 

shaped roof which is rather popula! 
abroad in the heavier modern manner. 

The general effect is fairly dignified 

and luxurious, but so also may be th« 

interior of a rich man’s mausoleum 

or the bar of a modernistic Atlanti 

liner. This vestibule is, like Mitr 

House itself, taking trade and 

commerce very seriously indeed. 
Like St. George’s House, which 

it completes, Mitre House will b 

admired. But it is all rather serious 

architecture, and the arrival of St 

George’s House in the middle 0! 

Nash’s stucco was equivalent to the 

judge putting on his black cap. It 

meant the final death sentence 0! 

the old unpretentious urbanity. 

Over the door of Mitre House is 

a sign of ingenious manufacture 
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10. “‘ Dedicated also to the finer art of preparing to go out and conquer is Nildé’s 
scent-shop in upper Regent Street, bringing internal elegance and a boudoir flavour 
out on to the cold, hard pavement. Green and gold, Directoire, isolated in its elegance 
in this part of Regent Street, it recalls the old architecture of the street's last phases.”’ 

which reveals block lettering of no distinction at all. It 

is out of keeping with the other lettering on the door 
and on the architrave. Is the 

modern business man so astigmatic 

that the label “Mitre House” has 

to appear four times in- such 

a limited field ? What are the 

plaques doing on the granite?) Why 

are they there at all, distracting 

from the doorway, spots of interest 
wrongly placed? One feels again 
that the architect is not to blame. 

On the corner where Kimmel’s 

has its being is a building which 

But 

own 

must be seen to be appraised. 

the doorway stands on_ its 

merits—a nice door, all done in 
some of the stay - polished metal, 
with Adamesque pilasters and nice 

detail. Here it would seem that 

the designer of shop dressings is 
sometimes a better man than the 

architect of bigger buildings, for 

Rimmel’s, with its silver surround, 

its black and blue-grey, its fringes 

and tassels, is quite the sort of 

shop that one could show to a 

French journalist. It is essentially a 
woman’s shop, with bags and scent 
and all sorts of whatnots. Even a 

Se ee a = od cag 

11. “ There are a few bones to pick with Nildé’s 
... the showcases on each side of its door are poorly 
garnished (perhaps the shelves are a trifle widely 
spaced), the name plaques in the columns are 
unfortunate, and in front of the shop is an ugly 

carpet of untidy pavement lights.”’ ; 

toothbrush looks haughtily smart behind its windows, 
and one makes a mental note that where a shop caters 

for the womenkind there does 
the shopkeeper bestir himself and 

make an effort. It is not a perfect 

effort, for the decorator’s Adam of 

the show fittings betrays a some- 

what shoddy hoof, but it is worthy 
of the Regent. 

Dedicated also to the finer art of 
preparing to go out and conquer is 

Nildé’s scent-shop in upper Regent 

Street, bringing internal elegance and 

a boudoir flavour out on to the cold, 

hard pavement (Figs. 10 and It). 

Green and gold, Directoire, isolated 

in its elegance in this part of 
Regent Street, it recalls the old 

architecture of the street’s last 

phases, such as the charming shop 

front which used to be on the 
other side, and which no shopkeeper 

seems to have found worthy of 

buying up and refitting. There are 
a few bones to pick with Nildé’s. 
Its white orange blinds are dingy, 
the showcases on each side of its 
door are poorly garnished (perhaps 
the shelves are a trifle widely 
spaced), the name plaques in the 
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columns are unfor- 
tunate, and in front 
of the shop is an 

ugly carpet of un- 

tidy pavement lights. 
Abroad they try to 

carry the spirit of 
the shop front on 

to the pavement, 
at least before 
the door; but here 

the treatment 

practical rather than 

pretty, and we 

have our smart 

lady of fashion wear- 
ing shabby 

or stockings with a 

ladder. 

Better care in this 
direction is shown 

at Worth’s, where 

the shop name ap- 

pears on the pave- 

ment in mosaic, with 

a well-placed discreet 
name - plate where 

is 

shoes, 

the window - gazer 

sees it, and a stall- 
board panel which 

is gay in blue and 

gold, though it is, 

perhaps, a pity that 

the pattern of the 

metalwork seems to 

lack a _ stop, and 

rather suggests sale 

itself is distinguished 

13 2 
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Verrey’s 
hearted blue and gold ; 

by the foot run, 

in a simple way (Fig. I 
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“It is, perhaps, the consciousness of sieaaliael reputation that has given to 
front a certain lugubrious solemnity, which has replaced the old light- 

and could even be quite gay if 

of the doors’ themselves, 

lost in the graining of the wood 

In Upper Regent 

Street stands also 
Roxburghe House, 

at present still dis- 
figured by the boards 

which destroy the 

suavity of its 

rounded corners, 

features which are 
all too infrequent 
in our latest 
phase of rectangular 

severity. 

It is a simple and 

direct design, with 

a quiet front, to 
which repose as- 

sured by a 
line of balcony 
peating the device 

which so largely 
accounts for the 

serenity of Parisian 

strcet facades. 

Roxburghe House 

has a_ severe and 

dignified doorway in 

is 

long 

re- 

oak, admirable’ in 

its simplicity, and 

treated with the 

wealth which is on 

of the salient virtues 

of the modern not 

There is only one real 

reproach, and that 

lies in the flatness of 

for the raising ol 

== = oe en 
Worth's, where the shop name appears on the pavement in mosaic, with a well- placed discreet 

name “plate where the window “gazer sees it, and a stallboard panel which is gay in blue and gold, though 1t 1s, 
perhaps, a pity that the pattern of the metalwork seems to lack a stop.” 



Here was an admir- 
able opportunity for 
something in which 

Regent Street is 

lacking, a doorway 

gay with colour, a 

pendant to the green 
and gold of Nildé’s. 

There remain two 

items in our street 
—a shop and a café, 
both of long standing 

and international re- 

nown — Liberty’s and 

Verrey’s. 

It is, perhaps, the 

consciousness of 

established reputation 
that has given 

to Verrey’s front a 

certain lugubrious 

solemnity, which has 

replaced the old light- 
hearted blue and gold; 

but it is a fine de- 

sign, and could even 

be quite gay if the 
scheme had been in 
colour (Fig. 12). The 
lamps are a little civic, 
but they are bold and 

undoubtedly harmoni- 

ous. It is, no doubt, 

merely a question of 
taste and habit, but 

we find in the present 

café front a hint of 
which is depressing to 

VOL, 

REGENT STREET 

. solemnity, an almost bank-like 

The wares of the Orient and Occident look 

well in their sober black framework, and the windows seem to have plate-glass 

of an almost lusctous thickness and polish.” 

“ In Liberty's ground storey we reada. . 
strength and well-being. 

Street opulence 

essay im green bronze and plate-glass. 
and precious, with a French accent befitting the rich and 

sophisticated atmosphere of the pearl. 

239 

financial worries in the 

glow of a well-served 

meal. 

In Liberty’s ground- 

storey we read a like 

solemnity, an almost 

bank-like strength and 

well-being (Fig. 14). 
But here is character 

unmistakable, the indi- 

cation of an Empire 
trade, wide spans sug- 

gesting an imperial 

breadth of commerce, 

the Royal arms as 
a discreetly arrogant 

hallmark of distinction. 

The wares of the 

Orient and Occident 

look well in their sober 

black framework, and 

the windows seem to 

have plate-glass of an 

almost luscious thick- 

ness and polish. The 
shop fronts of Liberty’s 
in Regent Street sug- 
gest a_ top-hatted 
and fur-coated wealth, 

a directorate courteous, 

polished, very English 

and patriotic, always 

open for business on 

the basis of quality, 
trust, and confidence. 

Really, when all is 
written and spoken, our modern Regent Street has become 
intensely national. 



Selected Examples of Architecture. 
In Continuation of “ The Practical Exemplar of Architecture.” 

A Survey of Seventeenth- & Eighteenth-Century English Domestic Architecture. 

The Staircase at No. 44 Great Ormond Street, London. 

By Tunstall Small and Christopher J. Woodbridge. 
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A DETAIL OF THE BALUSTERS. 

Asin many examples of eighteenth-century domestic architecture, the staircase at No. 44 Great Ormond 
The hall itself is paved in black and white marble and the view Street has been made a special feature. 
The staircase, which only gives access to the first floor, is in on entering from the street is very fine. 

three flights. The spiral to the stairs is exceptionally large, and the sweep of the handrail from the 
newel to the first landing gives a line of great beauty. The treatment of the balustrade to the first floor 
landing, with its carved band of oak leaves and acorns, is nicely designed, and the finish of the outside 

string of the staircase which adjoins the landing is happily stopped by acarved bracket similar tothe stairs. 

NotTE.— Photographs and measured drawings of the complete staircase, the top landing and a detail of the balustrade moulding, will be publis! 
in th: January issue of THE ARCHITECTURAL REVIEW. Illustrations of the exterior of this house appeared in the issues for October and November 
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Tallis’s 

XL.—Lamb’s Conduit Street. 

BERESFORD CHANCELLOR’S CONCLUDING ARTICLE IN NOTE: THE FOLLOWING IS MR. 

STREET AN IRONMONGER’S SHOP IN LAMB’S CONDUIT 

AT THE CORNER OF THEOBALD’S ROAD. 

a ILLIAM LAMB, gentleman and clothworker, in 

the year 1577 built a Water Conduit at Oldborne 
[Holborn] Cross to his charges of fifteen hundred 
pounds, and did many other charitable acts.” 
Thus writes Stow; and today Lamb’s benefaction 

is perpetuated in this street which is named after his most 
enduring monument. Lamb’s Conduit Street extends from 
Theobald’s Road to Guildford Street, across which stands the 
Foundling Hospital. So dominating, indeed, was that famous 

institution in earlier days that Tallis gives, in his notice of 

Lamb’s Conduit Street, a long account of the Hospital, its found- 
ation, and artistic treasures. Here I must confine myself to 
the thoroughfare alone, as the Foundling has become historic, 
and has been dealt with during the past year in innumerable 
articles, and also, parenthetically, because, although it looks 
down the street, it is not in it, nor, indeed, has anything to do 

with it beyond this visionary connection. 
Before turning to Lamb’s Conduit Street as portrayed by 

Tallis, I may remind the reader that in the seventeenth century 
all this site was open fields, where the citizens used to walk on 
summer evenings, and that in 1719 cricket was played here, 
although the Conduit itself was not taken down till some 
twenty-seven years later. 

In this set of elevations Tallis is very erratic in the matter 
of numbering; indeed, only here and there are the houses thus 
distinguished, which makes it a little difficult to follow. 
However, we can begin at what is shown to be No. 78, at the 

corner of Theobald’s Road, as the elevations are arranged in this 
way. The first by-way we come to is East Street, although 
curiously enough Tallis takes no notice of it in his Directory, 

perhaps because it appeared of no special importance. How- 
ever, in his letterpress he calls it “an airy and pleasant street of 
substantial, brick-built, private houses.”” Another court also 

overlooked is Lamp Office Place, between Nos. 54 and 53 (the 
house with the broken pediment on the third row of elevations). 
A little farther on is Great Ormond Street. Here again Tallis 
errs, for he marks it New Ormond Street, whereas that portion 
of the thoroughfare (which, by the way, is now all Great Ormond 
Street) was on the opposite side of Lamb’s Conduit Street, 
which Tallis incorrectly calls “Great Ormond Street.” This 
Street was new in 1708, when Hatton describes it as consisting 

London Street V1ews. 

THIS SERIES. 

of fine new buildings. In 1734 the houses on its north side looked 
on to open fields, and Ralph was then able to describe the 
situation as one of the most charming in London. Many 
notable people lived here: Robert Nelson and Soane Jenyns, 
Sir Constantine Phipps and Lord Hardwicke, Dr. Stukeley and 
the Marquis of Powis, Dr. Mead and Lord Thurlow (who had 
the Great Seal stolen from his house here) among them; while 
the beautiful home of the Hospital for Sick Children, with its 
attractive ironwork, was, I always think, made by Thackeray 
the residence of the Sir Peter Denis of Dents Duval. The 
opening, next to No. 42, at the end of this line of elevations, 
was Lamb’s Conduit Place. 

Reversing the sheet, and beginning at the right-hand corner 
of the third row, we are at No. 1, then occupied by a surgeon 

named White, and can thence proceed in a northerly direction. 
Between Nos. g and 10 is Richbell Place, while farther along 
we come to Chapel Street, which took its name from a chapel 
in it, and was in Tallis’s day nearly wholly composed of private 
houses. The cross street marked by Tallis ‘‘ Great Ormond Street” 
(which would today be correct, as the whole of the thoroughfare 

is now so called) should, as I have already remarked, be New 
Ormond Street, a later continuation of the street opposite. 
Beyond this there are no by-ways until we arrive almost at the 
end of Lamb’s Conduit Street, where we see an opening unnamed, 
but really Long Yard, or Lamb’s Conduit Mews, which, as its 

second name indicates, was filled with stables, and had its eastern 
entrance in Milman Street. 

Truth to tell, Lamb’s Conduit Street is not a specially in- 
spiring thoroughfare. Its houses and shops, as can be seen, 

are not noticeable except from the fact that they were, at least 
in Tallis’s time, well-built in the later Georgian style and 
homogeneous. All sorts of trades and businesses were carried 
on there, and a few physicians and surgeons occupied houses in 

but, curiously enough, for so considerable a street, I only 
find one tavern, viz. ‘The Lamb,” kept by John Anderson, at 

No. 44. In these circumstances it is the more interesting to be 
able to associate the street with one of those figures in literature 
who seem to so many of us as lifelike as actual personages. It 
is Titmarsh of the Great Hoggarty Diamond, who thus sheds a 

romantic aura over Lamb’s Conduit Street whither he came to 
lodge after his marriage, and where, to his discomfiture, his 

aunt insisted on joining him and his young wife. But, as a 
matter of fact, the most interesting architectural feature in this 
neighbourhood was not in this street at all, but in Great Ormond 

Street, where once stood Powis House, built by Lord Powis, 

but burnt down during its occupancy by the French Ambassador, 
to whom it had been let in 1712. Later it was rebuilt, but 
eventually the new structure was demolished, its site being 
now perpetuated by Powis Place. 

E. BERESFORD CHANCELLOR. 
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LAMB’S CONDUIT STREET AND THE 

SURROUNDING DISTRICT. 
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Exhibitions. 

THE LEFEVRE GALLERIES, la King Street, St. James’s, 
London, S.W.1. Paintings and Drawings by Honoré Daumier.— 

It is difficult to believe that he was born in 1808 and passed 
away in 1879, for his work seems so very modern. Certainly he 
was greatly in advance of his time, and apparently suffered in 
consequence. 

Daumier always overcame the pictorial difficulty in regard to 
trousers by moulding them to the approximation of the shapes 
and character of the legs which they contained: the feet never 
seem to have boots on, but a flexible casing which is part”of the 
whole ; boots invariably seem to create a separation of the feet 
from the legs. There is always a sense of modelled unity between 
the parts of his figures—they are all of one plastic material and 
move rhythmically in a perfectly correlated way. 

Daumier’s opinion of persons always seems a harsh one. His 
men have a grim and ghoulish appearance: with their high 
cheek-bones and gaunt faces they parade like human monsters 
in a world conditioned to their own somewhat sinister 
characteristics. 

One of the most perfect little pictures in the exhibition was 
“Les Amateurs d’Estampes ”’ (3). Leaving for the moment the 
details of character and just considering the general shape of 
this picture, one is struck by its perfect balance. The central 
interest is formed by a pyramid, one side of which commences 
with the white backs of the engravings in the portfolio on the 
left, the other side starting at the white object on the settee on 
the right, the apex being reached at the heads of the two figures. 
There is also a secondary triangle composed of the three lightest 
objects which reaches its zenith in the left hand of the man who 
is examining the print. The spacing of the pictures on the wall 
at the back is calculated so as to maintain a just balance of 
forms. The characterization of the two men is wonderfully 
revealed ; the one on the left, whose hands are on the portfolio, 
has the relaxed attitude of one who is already familiar with the 
print he has just handed the other, but glances at it over his 
shoulder with an assured sense of its worth, whilst the other 

with a slightly more tense attitude of interest, examines it 
probably for the first time. a 

“La Ronde ”’ (9) is perhaps the nearest approach Daumier 
ever made to gaiety in any of his paintings. This little painting 
of children dancing happily is beautiful in colour and full of 
what painters call “ quality.” 

In looking over this exhibition one is chiefly impressed by 
Daumier’s strong, firm drawing; by his rugged and certain sense 
of form and by his dramatic handling of light, which circulates 
in his paintings, lighting up exactly to the right degrees the 
points he wishes to emphasize. 

There are also a few drawings on view, some depicting his 
usual hatred and contempt for les avocats, whom he never seemed 
tired of scourging, and indeed these kinds of caricatures were 

probably the first introduction many of us had to Daumier. 

P. & D. COLNAGHI & CO., 144-146 New Bond Street, W.1. Land- 
scapes, Flower Pieces, and other Paintings by Mr. George Thomson.— 

These pictures suffered from bad lighting, which was artificial 
and poor in strength, and where the light was localized it made 
a glaring spot upon a picture. 

In a preface to the catalogue, Mr. Thomson explains that his 
method of painting is based upon that of some of the early 
Italian painters and that he “ entered upon an exhaustive study 
of the literature of painting together with an examination of 
early works finished and unfinished such as are found in the 
galleries of Europe.” 

But after all, this is of small importance, for every artist uses 

the method that suits his temperament and style of work, and 
all painters take time and trouble over this question ; it takes 
some of them a long time to find a method that is sympathetic 
to them, and some never cease from experimenting. The 
obviousness of this is so apparent that one would hardly think 
it worth mentioning; as though an electrical engineer were at 
pains to explain that he had studied how dynamos worked and 
even penetrated into the mysteries of wiring and understood the 
difference between a positive and a negative current: all of which 
we, of course, assume him to understand, for it is his business. 

Mr. Thomson is very particular about his surfaces and builds 

up his works with this end in view, but painters who rely 
upon spontaneity for their effects would find his method very 
cramping. We are now living in an age which has to some 
extent. been released from the obsession of pretty surfaces: 

after all, it is not necessary to rub one’s finger over a painting 
to determine its merits. Mere beauty of surface has really little 
to do with modern art, though this beauty may or may not b¢ 
present. 

Mr. Thomson’s works are all of a rather small size, and as in 
some cases the subjects are on too large a scale for the space they 
fill, they appear more cramped than they need be. 
“A Window in Samar ”’ (23), which is in tempera, is one of his 

best compositions, and among the oils, “‘ Camellias” (13), in 

which the subdued brilliance of the green pot in contrast with the 
red flowers creates a pleasant and stimulating effect. 

THE REDFERN GALLERY, 27 Old Bond Street, W.1. The Celtic 

Artists.— Considering that this group only consists of three painters 
and three craftsmen, the title seems to be claiming rather much; 
they might better be called ‘“‘Some—(not necessarily in th 
American sense)—Celtic Artists.” : 

Of the painters, Mr. Alan Walton is the most interesting. He 

has a sense of paint (and incidentally the colour makers must 
bless him for the lavish use he makes of it), which he plasters on 
with a fine disregard for the admirers of tea-trays. 

His “‘ Flowers” (14) glows with rich warm colour, and th« 
vigorous handling of scenes on the Thames is attractive 
“ Soldiers’ Café ’’ (32) is a little bit of contemporary life; the 
bright and garish uniforms of the soldiers sitting at the table, 
together with the really impossible mirror on the wall behind 
them, is strangely true in its excruciatingly bad taste. 

Mr. Rory Mullen’s “ The Geranium ”’ (36) is gentle and hai 
monious in colour if rather sad in general effect. Mr. Mullen’s 
drawings are a little too slick to be acceptable. 

There are included lithographs of various Cornish subjects 
by Mr. A. R. Laird; stoneware pottery by Mr. W. Staite Murray ; 
sculpture by Mr. Francis Doyle, and jewellery by Mr. Eugene 
Hunt. 

SHOWROOMS OF JAMES POWELL & SONS (WHITEFRIARS), 
LIMITED, 100 Wigmore Street, W.1. An Exhibition of Modern 

Furniture designed by Gordon Russell,—The furniture designed by 
Mr. Gordon Russell and made at the Russell Workshops, Broad- 

way, Worcester, are as good examples of perfect craftsmanship 
as it would be possible to find. 
Among the exhibits is a pedestal dressing-table in English 

walnut, with handles and feet of bog oak, the centre being fitted 
with a shaped hand-bevelled mirror. The manner in which 
the mirror is set back relates it very pleasantly and conveniently 
to the arrangement of the lights in front. 

The walnut dressing-case for men, inlaid with yew, and wit 
bog oak feet, is very well designed for its purpose, and the com- 
bination of walnut with yew is very interesting. Its slightly 
bowed front gives a sense of volume and solidity. 

The writing cabinet of burr elm and walnut with beautifully 
fitted drawers, the fronts of which are veneered with burr elm, 

gives an interestingly knotted surface which is very attractiv’ 
in appearance; the delicate brass handles have been specially 
designed for them. 

There is a circular oak table with centre leg and four curbed 
braces. This is of unusual design, the idea being a very practical 
one: that four persons can sit round this table without the 

knees coming into contact with any part of it. This would be 

appreciated by an individual who once complained to me that a 
certain gate-legged table seemed to grow a fresh leg every time 

he sat down at it. . 
There is also on show a book-table designed to economiz 

space, and an oak sideboard with laburnum handles fitted with 
two drawers and cupboard below. 

Those who care for solid and honest craftsmanship and appre- 

ciate modern work will enjoy a visit to this exhibition which 
will remain open until December 23. 

] 1) 

RAYMOND McINTYRE. 
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CRAFTSMANSHIP 

HE views both of tradi- 

tionalists and modernists 

in furniture design have 
been fully stated on 
several occasions; both 

sides put forth arguments that 
appeal and both display a certain 
weakness. However much one may 
feel convinced that it is right to 

have and use really modern furni- 
ture consistently throughout the 
house, it is, in fact, for very many 
people, a most difficult thing to 
accomplish. 

Those, for instance, who have 

inherited old English pieces natur- 
ally treasure them for their asso- 
ciations and for certain qualities 
that new work does not 
therefore they complete their fur- 
nishing by buying antiques or good 
reproductions. It is not impossible 
to associate new style with the old, 
but it requires a rare judgment and 
selective skill that few people can 
exercise. 

In many other cases houses are 
furnished with reproductions —be- 
cause they are easily found and 
reasonably bought, and because the 
purchaser is, in many instances, 
quite ignorant of the existence of 
frankly modern work. 

Then, in regard to the mass of 

possess, 

English Fu rnitu re. 

X1.—Bedroom Furniture. 

By John C. Rogers. 

1. <A dressing-table of walnut lined with cedarwood, with 
The mirror has feet supports handles of ebony and boxwood. 

of ebony and fittings of silver. 

Designer : GORDON 

Craftsmen ;: THE RUSSE 

A dressing-table in English walnut 
on moulded hexagonal ebony plates. 

trays and she 

Designer and Craftsman : 

240 

RUSSELL. 

LL WORKSHOPS, 

SUPPLEMENT. 

middle-class people, they have the 
preconceived, but quite erroneous, 
notion that any new type or design 
of furniture must be very expen- 
sive —it certainly is more costly 
than the absolute rubbish upon 
which some throw their money 
away; but if the person of small 

means could only be made to realize 
the wisdom of buying a few good 
pieces at a time, and so furnish the 

home gradually—to consider quality 
before quantity, in laying out his 
strictly limited sum—then we should 
see a decline in that section of the 
trade in which no genuine craftsman 
can possibly engage, and a gradual 
return to that old and excellent state 
of things when every small home 
possessed a few worthy pieces of 
furniture that became in time family 
heirlooms. 

Another reason prevalent amongst 
those who have never regarded fur- 
niture as a subject for study, is their 
lack of understanding of any design 
which appears new and _ strange; 
they feel it much safer to furnish 
dining-room and bedroom in oak and 
mahogany on similar lines to their 
friends, and so avoid undue atten- 
tion and possibly adverse comment. 
It seems, therefore, largely matters 

of education and prejudice—most 

. The handles are brass rings 
The cupboards are fitted with 
lves. 

EDWARD BARNSLEY. 
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: 

3. A dressing-table of English oak lined with cedarwood and inlaid 
with walnut and boxwood. The arrangement of the legs is unusual. 

Designer : GORDON RUSSELL. 
Craftsmen : THE RUSSELL WORKSHOPS. 

difficult obstacles, but not insuperable; and by applying the 
right means, such as suitable advertising—and nothing could more 
happily meet the case than Messrs. Heal’s efforts in that direc- 
tion—the demand for reproductions, good and bad, should grow 
less. And especially is this to be desired in bedroom furniture. 
The so-called Jacobean bedroom suite is in many ways quite a 
modern invention, for that apart- 
ment in the seventeenth century 
was very differently equipped, and 
few people would be content with 
a true reproduction. The present- 
dav suite meets present-day needs 
in its forms and capacity, yet need- 
lessly goes astray in pandering to 
the ignorant by adopting mouldings 
and enrichment which, for the most 

part, are disgustingly bad copies of 
seventeenth-century work: neither 
does construction follow the old 
models. Truth and sincerity are 
lacking in this class of work, and 

it is incredible that it should ever 
have been so popular. 

The need is for competent de- 
signers to control furniture design, 

and lift it out of the hands of in- 
capable copyists who lack the skill 
necessary to reach their logical 
vocation in the faker’s studio. 

I must conclude this series on 
modern furniture with a selection 
of bedroom pieces, chiefly dressing- 
tables, mirrors, and wardrobes, that 

may worthily associate with the 
beds illustrated last month. They 
clearly show the grace and charm 
of direct and simple designs when 

5. An oak dressing-table lined with cedarwood. 

English Furniture. 

4. Adressing-table in cherrywood lined with cedar. 
are inlaid with box and walnut. 

inlaid with box and walnut. 

Designer : GORDON RUSSELL, 

The walnut handles 
The mirror is framed in cherrywood, 

The candlesticks are of cherrywood. 

Craftsmen : THE RUSSELL WoRKSHOPS. 

table and mirror shown in Fig. 1? The chamfering, the curved 
stretchers, the elegant proportions, and the most attractive glass 
make it wholly delightful. 

Selection is, indeed, difficult, for Figs. 3 and 4 show most 
intriguing designs. Fig. 3 is in oak, and looks it thoroughly ; 
the intermediate legs, set back and braced, are distinctly clever 

the inlay is of boxwood and walnut. 
Fig. 4 shows a theme in cherry- 

wood, and again derives much of 
its effect from the play of light and 
shade on chamfered surfaces. 

Fig. 5 shows a very simple oak 
table, mirror, and stool, with far 
less work in them than the preced- 
ing examples, yet absolutely full of 
thought and clever bits of crafts- 
manship. They are all Gordon 
Russell designs, and _ testify to 
his happy rendering of bedroom 
pieces. 

A fine pedestal dressing-table by 
Edward Barnsley is shown in Fig. 2. 
The wood is selected English walnut, 
the gradations of tone and figure 
being very fine. A small quadrant 
bead runs along the edges, and the 
upper part with drawers is inset 
upon the pedestals with very 
satisfactory effect. 

Two important pieces by P. Waals 
are here given. Fig. 11 shows a massy 
oak cabinet containing numerous 
drawers with cupboards at top, the 
narrow faces carved with gouged 
cuts and lozenges, and panel edges 
chamfered. Fig. g is a walnut 
wardrobe with hanging accommo- 

liandled by accomplished craftsmen. 
What could be more pleasing in a 
bedroom than the walnut dressing- 

dation at sides and drawers in 
centre. An elegant design, typical 
of Waals’s manner. 

The ring handles are of brass. 

Designer ;: GORDON RUSSELL. 
Craftsmen : THE RUSSELL WORKSHOPS. 
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CRAFTSMANSHIP. 

It is made in three parts, each 
The brass handles were 

3ucknell. 

g. A wardrobe of walnut. 
part standing on a separate base. 

handmade by A. 

Designer and Craftsman : 
P. WAALS. 

A third wardrobe, and typical of E. Barnsley, is shown in 
Fig. 10. The pair of eight panelled doors give fine scale and 
excellent proportions to the piece, and the projecting plinth, 
with drawers, a satisfying structural sense. The material is 
walnut, of which some beautiful cuts have been used on the 
panels. 

An exquisite example of modern craftsmanship is seen in the 
wardrobe, Fig. 6, by J. H. Sellers. The construction is of Cuban 
mahogany, faced with curl veneers of the same wood, inlaid 
with ebony, and fitted with bronze handles. Sides and front 
are carved, the latter serpentine. The door panels are quartered 

Ir. An oak tallboy made 
in three parts in height. 
The drawers are lined with 
cedarwood. The drawer 
fronts are framed in order 
to prevent the swelling 
and shrinking caused by 

2 e7¥ a: 

weather conditions in Soe V6 a 

we PES TTS 7 rege Pe Se ag 22 : 
a — ao oe = gp ga a SRS ‘neh eee. a AE Ee pee re ee 

English Furniture. 

The fielded panels in the doors 
One side of the wardrobe is 

of English walnut. 
and ends are of specially chosen grain. 
fitted with trays, shelves, and drawers in cedarwood; the other side is 

designed for hanging clothes. 

EDWARD BARNSLEY. 

10. A wardrobe 

Designer and Craftsman : 

and display magnificent grain equal to that found on the best 
work of the second half of the eighteenth century. 

I will conclude with two Stark designs. Fig. 8 shows a wardrobe 
in mahogany and veneered with specially selected burr walnut. 
The borders are cross-banded in English yew with ebony line. 
Doors and sides are formed slightly bombé. 

Fig. 7 is very fresh. Construction again is mahogany; the 
front being quartered diagonally across the doors with a veneer 
of English yew, which wood also faces the bottom drawer and 
plinth. The carved central panel is in ebony. 

THE END. 

—— 

asighie pie 
Aid SE Pie 

country houses. Immedi- 
ately beneath the top of 
the wardrobe are cup- 
Loards instead of the 
customary drawers. 

Designer and Craftsman : 

3 P. WAALS. 
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A. Craftsman’s 

Being Examples of Fine 

XX.—A Selection from 

SUPPLEMENT. 

Portfolio. 

Craftsmanship. 

Regent Street. 

Above : 

Looking up the well 
of the oval staircase at 

the County Fire Office 

The railing is of wrought 
iron and bronze. 

Associated Architects é 

ERNEST NEWTON AND SONs, 
and 

Wan. WoopwarD AND Sons, 

Craftsmen : 

BROMSGROVE GUILD. 

" : y 
ee 

Below : Looking up the wel 
of the staircase 

in the Austin Reed building, 
107 Regent Street. 

The main balustrade and 
lift gates are of cast iron, 

painted blue and gold; 
the ground-floor lift gates 

are of Silveroid. 

Architects ; P. J. WESTWOOI 
AND EMBERTON. 

Craftsmen: MORRIS-SINGER 



CRAFTSMANSHIP. A Selection from Regent Street- 

A detail 
of the central feature of the 

balustrade at 
Madame Isobel’s premises, 

223 Regent Street. 
It is of black marble 
and silver bronze. 

Architects : 

YATES, COOK AND DARBYSHIRE. 

Craftsmen : 

MorRIS-SINGER, 

A bronze clock-case 
on the 

Peter Robinson building. 
The dials are of aluminium. 

Architect : 

H. AUSTEN HALL. 

Craftsmen : 

BROMSGROVE GUILD. 

ee a 
RNY 

This group was photographed 
from the clay model 

and was carved in stone for 

Cox’s Bank, 
Waterloo Place, S.W. 

Architects : 

E. KEYNES PURCHASE 
and 

ROLAND WELCH. 

Designer and Craftsman: 

C. H. MABEyY. 



CRAFTSMANSHIP. 

Sere: |: 9 || * 

A pair of handles 

made in bronze 

for the County Fire Office. 

Architect : 

WiLLIAM G. NEWTON. 

Craftsman : 

A. E, Davis 

The Architectural Review. 

One of the lanterns at the 
County Fire Office, 

made in bronze with gilt enrichments. 
It is 4 ft. oin. high and 2 ft. 3 in. wide. 

Craftsmen : 
GALSWORTHY, 

A cast-iron flambeau 

with bracket and globe in 

the Peter Robinson building. 

Architect : 
H. AUSTEN HALL. 

Craftsmen : 
BROMSGROVE GUILD 

One of the five wrought-iron balconies at the County Fire Office, 
each measuring 12 ft. long, 3 ft. 6in. high, and 3 ft. wide. 

Architect ; StR REGINALD BLOMFIELD, R.A. Craftsmen : GALSWORTHY. 
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A Selection from Regent Street. CRAFTSMANSHIP. 

Centre : 

A vase in Portland stone 

on the Piccadilly front of the 

Swan and Edgar building. 

Above: 

A model for stone carving 

to 

overdoors on the Criterion corner 

facing Lower Regent Street 
Architects : 

Designer : J. J. JoAss, in association with 

SiR REGINALD BLOMFIELD, R.A. 

Craftsmen : 

H. H. MARTYN. 

Sir REGINALD BLOMFIELD, R.A. 

Craftsmen : 

W. AUMONIER AND SON. 

A wrought-iron balcony on the Swan and Edgar building. 
The cast-iron finials are in the form of baskets of fruit. 

Craftsmen : BROMSGROVE GUILD. Architect: J. J. Joass. 
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The Elks Club in Los Angeles, California, is an instruc- 

tive example of the manner in which a true white 

Portland cement concrete may be employed in more 

than one way on the same building. All the ornamental 

and trim stone on the building is ‘‘ Atlas White”’ cast 

concrete stone. The flat surfaces are in “Atlas 

White’’ stucco, marked off to match the cast stone. 

Write to me for specifications for all uses of white 

concrete and for advice as to aggregate. 

Regent House, 
Regent Street, 
London, W.1. 
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REPAIR COSTS 
largely depend on the proper selection of 

SUTTABLE MATERIALS 

ELECTRIC WIRING 
may have to be done again in a year 

or two if unsuitable Cables are installed. 

There is no appreciable extra cost if you use 

“C.M.A.” 
Reg. Trade Mark Nos. 422219-20-21. 

OR 

‘““NONAZO” caBLes 
See the design Reg. Trade Mark No. 458865. 

is on the label. 
and the results are certain. 

Makers of ‘'C.M.A.”’ and ‘‘NONAZO” Cables. 

The Anchor Cable Co. Ltd. ba Govceate and Irwell Rubber ™ tee See Wire Co. and 

British Insulated Cables, Ltd. o. Lid. muiths, Ltd. 
ae 4 a si “ I ry Const W. T. Henley’s Telegraph Works The Macintosh Cable Co. Ltd. | 
a Co. “ey ee See Co. Ltd. Pirelli-General Cable Works, Ltd. 

; ; The India Rubber, Gutta-Percha, St. Helens Cable and Rubber Co. Ltd. 

—e Electric Cable Co. and Telegraph Works Co. Ltd, Siemens Brothers & Co. Ltd. 

Ee Johnson & Phillips, Ltd. Standard Telephones & Cables, Ltd. 
Eaclusive The Enfield Cable Works, Ltd. Liverpool Electric Cable Co. (formerly Western Electric Co. Ltd.). 
Members W. T. Glover & Co. Ltd. Ltd. Union Cable Co. Ltd. 

of the C.M.A, 

Advt. of The Cable Makers’ Association, Sardinia House, Sardinia Street, London, W.C.z2. 
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THE ROMANCE OF BUILDING 

THE “BRITANNIA” AND THE “HINDOSTAN” OFF DARTMOUTH. 

Krom their moorings in the River Dart the ‘‘Hindostan” and _ the 
‘‘ Britannia”? watched, in silent indignation, Builders at work on the 

Dartmouth Royal Naval College, which was to supersede them as training 
quarters for officers of the British Navy. 

Twenty years passed, and the Builders of the Dartmouth Roval Naval 
College were called upon to handle a quantity of teak logs and planking. 
It was the ‘* Hindostan’”’! 

And into the structure of the recently erected Liberty building the same 
3uilders worked the timbers of the ‘‘ Hindostan,”’ constructing the floors 
from the planking of her gun decks, and the galleries from her ribs and 
stanchions. 

Of the thousands who visit Messrs. Liberty’s showrooms how many realize 
that they are treading the verv planks on which British Tars “stood 
wide,” “‘ rolled ship,” “luffed”’ and “‘ heaved” nearly a hundred years ago? 

] Te 
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> 
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MESSRS. LIBERTY’S TUDOR BUILDING. 

Architects : Builders : 

Messrs. E. T. & E. S. Hall. Higgs & Hill, Ltd. 
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FRIDAY, DECEMBER 16—- 

How the Bible Came down to Us—I 
Iiluminated Manuscripts he 
Monuments of Assyria—II 
Greek Sculpture—II (Elgin Marbles) 
Chinese Porcelain 
Domestic Glass 
Stained Glass .. 
Some Recent Painting 

Some Italian Primitives - ay 
- = ‘ Admission 6d, 

French Painting—III. Admission 6d. 

SATURDAY, DECEMBER 17 

The Romans in Britain—II .. 
Early Britain—III (Bronze Age) 
Tour of Several Sections ; 
A Sectional Tour P A 
Early Renaissance Sculpture 
Donatello 
Indian Section | 
Michael Angelo 
Rodin 
Turner and Landse ape. 

“Mogul Art .. 

General Summary III 

The League of Arts’ Choir—-Carols .. 

Selected Pictures 

MONDAY, DECEMBER 19 

Records of Babylon and Assyria—IT ee 
Arts and Customs of —" Egypt—IlI .. 
Monuments of Egypt : 
Greek Sculpture Fei in Marbles) 
Italian Renaissance Furniture ; 
Japanese Pottery ‘ 
French Renaissance F urniture 
Chippendale. ae aa 
Reynolds—W atts 

Some Christmas Pictures 

General Meeting : ‘ ‘Some Medical Aspects of 
Damp in Dwellings,” by Dr. Reginald 
Miller, F.R.C.P., in conjuneticn with 

J. mest Franck [F. ]. 

Technique - 

TUESDAY, DECEMBER 20 

The Greek Vases ne 

Greek and Roman I, ife MM. 
Arts and Customs of Ancient Ky gypt_ 
Records of Babylon and Assyria —II 
Precious Stones 2 oe 
French Porcelain 

I2 noon, 

I2 noon, 
> p.m 3 p.m. 

Ir a.m, 

I2 noon, 

It a.m, 

I2 noon, 

3 p.m. 

I2 noon, 

12 noon, 

I2 noon, 

3 p.m. 

3 p.m. 

I2 noon, 

12 noon, 

I2 noon 

I2 noon, 

3 p.m. 
3 p.m. 

I2 noon, 

I2 noon. 

A LONDON DIARY (continued). 

BRITISH MUSEUM TOURS 

” 

VICTORIA AND ALBERT MUSEUM 

NATIONAL GALLERY, MILLBANK 

NATIONAL GALLERY 

WALLACE COLLECTION 

BRITISH MUSEUM TOURS 

VICTORIA AND ALBERT MUSEUM 

NATIONAL GALLERY, MILLBANK 

NATIONAL GALLERY 

VICTORIA AND ALBERT MUSEUM 

LECTURE THEATRE 

WALLACE COLLECTION 

BRITISH MUSEUM TOURS 

VICTORIA AND ALBERT MUSEUM 

NATIONAL GALLERY, MILLBANK 

NATIONAL GALLERY 

R.1.B.A., 9 CONDUIT STREET, W. 

WALLACE COLLECTION 

BRITISH MUSEUM TOURS 

VICTORIA AND ALBERT MUSEUM 

Musical Instruments .. 3 p.m. VICTORIA AND ALBERT MUSEUM 
General Tour : Textiles 3 p.m. »” - ” ” 
General Visit .. Il a.m, NATIONAL GALLERY, MILLBANK 

Admission 6d. ‘ -» I2 noon, mm i 
V elazquez ‘and Rembrandt .. - +» ILlam, NATIONAL GALLERY 

” * ee I2 noon, ” ” 

French Painting IV. Admission 6d. 3 p.m. WALLACE COLLECTION 

WEDNESDAY, DECEMBER 21 

A Selected Subject. : 12 noon, BRITISH MUSEUM TOURS 
Early Britain—IV (Iron Age 12 noon, 
Anglo-Saxon Period 3 p.m. 
Life and Arts of the Dark Rz aces ITI a 3 p.m. 
Icclesiastical Metalwork r ae 
Bayeux Tapestry 
Indian Section : 
Turner .. 

Admissic mn 6d. 
1D lements of Painting 

THURSDAY, 

Chinese Porcelain 
English Eighteenth-ce “atury KF urniture 
Rug Weaving and Knotting oi 
French Painting 

Some Italian Altarpic ces 

French Painting “Vv 

FRIDAY, 

Greek 

Chinese Bronzes 
Illuminated MSS. 

Textiles 

2 noon, 

3 pm. 

3 p.m. 

II a.m. 

I2 noon, 

Il am. 

I2 noon, 

VICTORIA AND ALBERT MUSEUM 

NATIONAL GALLERY, MILLBANK 

NATIONAL GALLERY 

DECEMBER 22 

Origins of European Architecture—II «+ 12 noon, 
The Romans in Britain 5 
Monuments of Egypt 
Greek Sculpture—III - és = 
Early English Furniture ; “e « Se 
English Seventeenth-centur, 

BRITISH MUSEUM TOURS 
Be ae ” ’ , 

Ill 

VICTORIA AND ALBERT MUSEUM 
Furniture 

MILLBANK 

DECEMBER 23 

Greek and Roman Life 
and Roman Jewellery 

Life and Arts of the Dark Races 

‘The Romans in Britain 

French Eighteenth-century F urniture 

Il a.m, NATIONAL GALLERY, 
12 noon ao. te 

°° e Pars II NATIONAL GALLERY 

Admission 61. .. 12 noon es a 
oe a 3 Pm. =WALLACE COLLECTION 

i) BRITISH MUSEUM TOURS 
and Arts 

a. 
VICTORIA AND ALBERT MUSEUM 

NATIONAL GALLERY, Blake—Rossetti MILLBANK 

Some Painters of Italy and the Netherlands NATIONAL GALLERY 
contrasted 

Ditto Admission 6d. es ; ..  I2 noon - o 

French Painting—VI. Admission 6d. - p.m. WALLACE COLLECTION 

SATURDAY, DECEMBER 24 

Historical and Literary MSS. é< oo ee BRITISH MUSEUM TOURS 

Origins of Writing and Materials .. ie “Re ; 

A Sectional Tour 12 
Tour of Several Sections ee ow os 3 p.m. 

To any Architect who will accept it, Hamptons will gladly send a copy of a buok which they have 
issued, tllustrating photographically all the various workshops in their new model Factories. 

> just 
Hamptons 

are always pleased to have Architects visit these Factories by appointment and see for themselves the 

Architects : (fF ACTORIES) 

etc. 

Messrs. HENRY 

i rie 

All the machinery and other facilities for the 

TANNER, FF.R.I.B.A. 

ideal conditions under which any 

interior work, panelling, furniture, 

etc., which they may entrust to them 

will be manufactured. 

Throughout these newly - built 

Factories every detail of the con- 

struction and equipment has been 

most carefully thought out and 

planned expressly with a view to 

making them supreme as Model 

Workshops in which shall be ex- 

emplified conditions which are 

ideal, alike for the workers and for 
the attainment of perfect finish 

in all the various goods manu- 
factured :—Furniture, Panelling, 

Fibrous Plasterwork, Upholstery, 

Bedding, Carpets, Blinds, Curtains, 
production of the respective e goods manufactured 

are of the latest design and the mill is one of the best equipped in the country. 

HAMPTON & SONS LTD., PALL MALL EAST, S.W.1 
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HIS MAJESTY GEORGE IV 
HIS MAJESTY WILLIAM IV 
HER MAJESTY VICTORIA 

J] ACKSONS’ 
ARCHITECTURAL DECORATIONS 

Warrant to 

HIS MAJESTY EDWARD VII 
HIS MAJESTY GEORGE V 

Lounge, ANDREW MATHER, L.R.I.B.A. 

Kit-Cat Restaurant. Architect. 

FIBROUS PLASTER RELIEF DECORATIONS 

BY 

G. JACKSON & SONS, Ltd. 
49 RATHBONE PLACE, OXFORD STREET, 

LONDON, W.1 
pT 
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Members of the profession are cordially invited to visit the reading-room at g Queen 

S.W.1, where they may inspect at their leisure the books published by the Architectural Press. 
inconvenient, the Publishers will be glad to send a complete catalogue on receipt of a postcard, and to forward any books 
selected on five days’ approval, if it is desired to examine them before purchasing. 
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Austin REEb’s PREMISES, REGENT Sr. Architects : Messrs. P. J. Westwood & Emberton, F.RI.B.A. 

HAIRDRESSING SALOON 

HE illustration above shows an installation of Vitrolite 

as a Wall lining erected by our own workmen. The 

superlative excellence of Vitrolite is readily acknowledged 

| by all who see it, as with no other material is it possible to 
secure quite the same gleaming, snowy whiteness that is 

absolutely free from bluish tinge. Moreover, Vitrolite once 

installed is permanent. Its surface is non-absorbent; it 

does not discolour or stain, and it can be kept spotlessly clean | 
| 

with the utmost ease and speed. Vitrolite is also supplied | 
in Jet-Black, Green, Lavender, and Ivory. | 

| 
| 

VITROLITE CONSTRUCTION CO. ‘ixares 
9,ARLINGTON STREET, LONDON. SWI. 



THE ARCHITECTURAL 

CORRESPONDENCE. 

ScHOOL OF ARTS AND CRAFTS, 

SOUTHEND, 

October 21, 

THE 

1927. 

DEAR Sir,—May I be allowed to encroach upon a little of 
your valuable space to bring to the notice of members practising 
in the County of Essex certain decisions which have been made 
by the Council of the Southend-on-Sea and District Society of 
Architects. 

The Council have at their last meeting agreed in principle to 
the formation of the Essex Society of Architects, and steps are 
being taken to convene meetings in the near future at Romford, 
Chelmsford and Colchester, with a view to setting up branches 
with the Southend Society of a federal organization to be known 
as the Essex Society of Architects. 

This body will, it is hoped, be affiliated to the R.I.B.A. The 
experience of the Southend Society has been that the scheme 
should prove pre-eminently successful and a very useful purpose 
served by the adoption of the scheme. 

The Southend Society is completing the first year of its 
existence and now possesses a membership réle of nearly sixty 
members, including honorary members and students. It has 
held monthly meetings during the year at which lectures have 
been given by eminent lecturers in the profession. These meetings 
have been attended with signal success, and the influence of the 

Society is now being felt in the locality. It has served to bring 
the members of the profession into closer contact with one 
another, and is universally admitted to have served a good 
purpose. 

The first Annual Dinner of the Society will be held on December 
15, at Southend, and Mr. Walter Tapper, President of the 
R.1.B.A., has very kindly promised to be present, and it is hoped 
to make this occasion the first rallying point of the new Society. 

Should this account reach the notice of any members in Essex 
who would be willing to support the formation of the Essex 
Society, would they be good enough to write either to Mr. 

REVIEW. 

MacAlister, Secretary, R.I.B.A., who has very kindly promised 
every assistance, or to myself at the above address, when I shall 
be pleased to give them further information. 

Yours faithfully, 
D. N. MARTIN-KAYE [4.], 

Hon. Secretary, 
Southend-on-Sea and District 

Society of Architects. 

The Redecoration of the Great Hall 

at Euston Station. 

which was built to the 

the design of 
The Great Hall at Euston Station, 

design of Hardwick, has been redecorated to 
Sir Edwin Lutyens, R.A. 

The hall was previously lit by gas, and an important item in 
the new scheme has been the installation of electric light; the 
hall is also “ flood lit ” at night by high-power lamps under each 
window. The tall columns which surround the hall have been 
painted in imitation of red Egyptian porphyry, as have also 
the walls as high as the balcony, and the capitals and bases of 

the columns have been coated with gold leaf. In each corner 
of the ceiling is a pair of bas-reliefs representing Birmingham, 
London, Northampton, Chester, Manchester, Carlisle, Lancaster 

and Liverpool, each of which is to ft. by 7 ft. in size. 
A number of the London Midland and Scottish 

Company’s art posters, treated to resemble the originals, 
been framed and placed around the hall. 

Railway 
have 

An Interesting Exhibition. 

In a room attached to the lower galleries of Lanthorne House, 
Newman Street, W., the premises of Messrs. Osler and Faraday, 
are a number of old lamps dating from three thousand years to 
one hundred years ago. There are cruses, miners’ lamps, and 
cottage lamps, mostly in iron; pumps’ lamps, which burnt 
colza oil, and were used in French farmhouses one hundred and 
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Marlole :: 
ROM all over the world come blocks of fine 
marble to this Hammersmith yard. 

Our 1|2-ton electric travelling crane lifts the blocks direct 
from Thames barges, and the process of conversion begins. 

Frame saws, rotaries, and abrasive machines do their 
part. Masons, polishers, and fixers carry on the good 
work to completion. 

Granite arlol ss MLAPIOLE 
Our draughting staff takes care of the technical details, 

dimensions, and setting out. 
Send us your enquiries for marble and granite work of 

atti FENNING 
AND COMPANY, LTD. 

Marble and Granite Specialists, 
PAL WHALF, RAINVILLE ROAD 
HAMMERSMITH’ “LONDON Swe 
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Illustrating the First Floor of Messrs. Reece’s Restaurant in Liverpool. The Panelling is of Oak, finished a warm French Grey. 
The whole of the Plaster and Woodwork was executed by The Bath Cabinet Makers’ Co. Ltd., in conjunction with Messrs. Geo. 

Williams & Son, under the supervision of the Architects Messrs. Edmund Kirby & Son. 

PRODUCERS o/FINE JOINERY WODCARVING & FURNITURE 
TAPESTRY NEEDLEWORK & EMBROIDERED FABRICS 

Architects Engutries invited for all kinds of 
High class ie oy Se @ Furnilure ,Wood & Stone 
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Workmanship at Strictly C ompetilive Prices. 
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TRADE AND CRAFT. fifty years ago), a Chinese temple lantern in elaborately chased 
bronze, various procession lanterns, which were mounted on 
poles and carried through the streets and cathedral aisles of 
France during festival or saints’ days, and a very fine brass 
candlestick of the Louis XIV period. This collection, the 
property of Mr. Paul Faraday, will be on view until January 28, 
1928, and those interested in old lamps are invited to visit 

Lanthorne House. 

The John Wood Celebrations. 
The bi-centenary of John Wood was commemorated at Bath 

last month, and a large party of architects and their friends 

gathered at the celebrations. The Mayor of Bath (Alderman 
Cedric Chivers) was, unfortunately, unable to be present owing 
to illness, but the Mayoress (Madame Sarah Grand) took his 
place in the chair. After a speech of welcome by the Mayoress, 
the party were taken in charabancs, conducted by Mr. Mowbray 
Green, to see the work of John Wood ; the most well known are 
perhaps the North Parade and Prior Park. The company were 
then taken back to the Pump Room, where there were speeches 

by the Deputy Mayor, Sir Kingsley Wood, Mr. Walter Tapper, 
P.R.I.B.A., the Earl of Crawford and Balcarres, and the Member 
of Parliament for Bath. The visitors were entertained to an 
eighteenth-century tea by the Mayor and Mayoress, and the 
musical programme carried out during the day was arranged as 

nearly as possible in the eighteenth-century manner. 

Anglo-Saxon Silver 
Among recent acquisitions at the British Museum is an Anglo- 

Saxon censer cover of architectural design, with animal ornament 

in openwork and silver inlays, found in 1879 about 9g ft. 
below the surface at the north end of Palace Street, Canterbury. 

The style of architecture is that of the Anglo-Saxon steeple at 
Sompting, Sussex. Another example with similar architectural 
characteristics was found at Pershore, Worcester, about 1770, 
and the Museum possesses an imperfect specimen from. the 
Thames, in which the architectural character is less developed. 

ESTABLISHED 
1816. G. N. 

When schemes for Civic Week were under discussion, 

Floodlighting in Liverpool. 

of floodlighting St. 
electrical engineer 

the idea 
George’s Hall was suggested by the city 

(Mr. H. Dickinson). He considered that, 
as floodlighting of this celebrated building had not previously 
been attempted, 

occasion, for the 

A night view of the St. 

it would prove to be an 
and this building, 

HADEN * 

attractive feature 
illuminated by means of 

ST. GEORGE’S HALL 

George’s Place frontage during the 

Civic week celebrations. 

SONS 
LTD. 

HEATING, VENTILATING, AND ELECTRICAL ENGINEERS. 
LINCOLN HOUSE, 60 KINGSWAY, 

NEW REGENT STREET 
Telegrams: 

“WARMTH, WESTCENT, 

LONDON.” 

BRANCHES AT: 

TROWBRIDGE 
BRISTOL 
BOURNEMOUTH 
TORQUAY 
EASTBOURNE 
LINCOLN 
BRUSSELS 

OIL-FUEL APPARATUS 
FOR 

HEATING INSTALLATION 
BOILERS. 

° 

HADENS ARE SOLE 

REPRESENTATIVES For 

THE BRITISH ISLES FOR 

WILLIAMS’ OIL-O-MATIC —_ 

OIL BURNER. LIBERTY'S NEW 
Architects : 

MESSRS. 
Messrs, FE. ’ r. & E. 
PREMISES, REGENT STREET. 

STANLEY HALL, M. 

LONDON, 

A., 

W.C.2. 

Telephone : 

HOLBORN 1257 (3 lines). 

BRANCHES AT:-— 

MANCHESTER 

LIVERPOOL 

NEWCASTLE-ON- 

TYNE 

GLASGOW 

DUBLIN 

BIRMINGHAM 

THE OIL-O-MATIC 

APPARATUS IS: 

AUTOMATIC, 

EFFICIENT, 

CLEAN, 

SAFE, 

SILENT, 

AND 

ECONOMICAL. 
F.R.I.B.A. 
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PATENT 

KINNEAR ete iar: “ Rolling Shutters” 

iad is a term indicative 

SH UTTERS of class, not quality, 
but the word 

his 
Model has | 

“ KINNEAR” — 

prefixed gives added 

significance and 

carries with it the 

assurance of 

superior service. 

A blazing coal fire is reproduced with 
amazing realism in the Magicoal Electric Fire. 

A touch of the switch and the Magicoal leaps 
into living, glowing enchantment but with no 
aftermath of ashes, dirt and labour. 

The heat can be regulated to any degree 
desired, without affecting the brilliancy. of 
the scintillating coal fire effect. 

The coals are not just pieces of coloured glass, 
but are manufactured from specially prepared 
materials to represent coal in its various stages 
of combustion. 

When out they have the appearance of an 
unkindled fire. 

Models to fit any grate, heat any room. 

Architect: J. J. Joss, Esq., F.R.1.B.A., London. 
Contractors: Messrs. Hiecs & Hut, Itd., London 

Messrs. Swan & Edgar, Ltd., Piccadilly Circus, W. 
84 Kinnear Patent Steel Rolling Shutters 
fitted for Fire Protection Purposes. 

tf” Prices and details of a large 
eS range of models (all periods and 

styles) will gladly be sent upon 
request. 

KINNEAR SHUTTERS are also in use al 

in the following REGENT STREET Masicoal 
buildings : ELECTRIC 

Carrington & Co., Ltd. 

Dickins & Jones, Ltd. fIres” 
Hedges & Butler, Ltd. 

Jay's, Ltd. 
q : : ] a eo i Ltd. H. H. BERRY’S WORLD PATENTS, 

Fi. J. Nicoll & Co BERRY’S ELECTRIC LTD., 
Touchbutton House, 

Sole Manufacturers : 86 Newman Street, Oxford Street, London, W.1 
: TELEPHONE : Museum 6800 (4 lines). rn ~ ‘ Ty ~ 

ARTHUR L. GIBSON & Co., Ltd. Works: London—Chalk Farm ; 
Head Office: Radnor Works, Twickenham. Birmingham—Hall Green ; 

MANCHESTER: Touchbutton House, 5 Deansgate. 
a Branch Offices: CARDIFF: 98-100 Queen Street. 

- BIRMINGHAM: 13 Temple Street. lio wi Poche casi teas Mah 
GLASGOW: 121 West George Street. iran italic ate 
MANCHESTER: go Deansgate. 
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B.T.H. Floodlighting, presented a wonderful spectacle. St. 
George’s Hall is the largest island building in the country, and 
although the floodlighting installation was of a temporary 
nature it was a most successful scheme. Evening after, evening 
at least twenty thousand people congregated to await the 

THE CUNARD BUILDING. 

It is floodlighted by means of B.T.H. projectors equipped with Mazda 
Lamps. The illustration is reproduced from an untouched photograph 

taken at night. 

switching on of the lighting, in order to witness this great 
building, with all its dignity of architecture, revealed in brilliant 
relief against the blackness of the night. 

In the planning of this floodlighting scheme, the supply 
engineers, In conjunction with the lighting engineers of the 

B.T.H. Company, had to contend with many difficulties. The 
only portion of the building which retains anything approaching 

its original colour is that fronting on St. John’s Place, the other 
three sides of the building being almost black, due to the smoke 
from hundreds of chimneys beating upon them during bad 
weather. A difficulty was the finding of suitable positions for 
fixing the projectors. For the lighting of the Lime Street 
frontage of the hall, it was found necessary to fix the projectors 
at a considerable distance, although, theoretically, they should 
have been located nearer, on the plateau in front of the hall. 
This, however, was quite impossible, due to the whole of the 
plateau being required for different functions during the week. 
Even if sufficient space for the erection of the projectors could 
have been roped off on the plateau, there would have been 
difficulties in arranging for the necessary wiring, as numerous 
roads on the plateau would have had to be crossed and, 
addition, there was a possibility of obstruction, by traffic, of the 

beams of light at certain angles. 
The illumination of the frontage on St. George’s Place neces- 

sitated the use of projectors having a comparatively long throw. 
The equipment employed consisted of twenty of the largest 
sizes of B.T.H. projectors, type 599, equipped with 1,000-watt 
projector type Mazda lamps, erected on the roof of the opposite 
building. As in the case of the Lime Street frontage, the 
colonnades were relieved by means of reflectors with 500-watt 
Mazda gas-filled lamps. 

Another floodlighted building was that of the Cunard Steamship 
Co., Ltd., at Pier Head, which was lighted by means of thirty 
B.T.H. type 485 floodlight projectors, equipped with 1,000-watt 
Mazda projector-type lamps, arranged in two batteries, erected 
on low platforms close to, and in front of, the building. 

A Correction. 

We regret that an error was made in the list of contractors 
for the New Masonic Temple, Birmingham, which was published 
in the November issue of THE ARCHITECTURAL REVIEW. The 
central heating and ventilation for this building should have 
been attributed to Messrs. G. N. Haden and Sons, Ltd., of 
Birmingham, who are, of course, very well known as heating 
engineers of high repute. 

METAL WINDOWS 

REGENT STREET 

TYPICAL EXAMPLES OF OVER 

3000 
SASHES SUPPLIED FOR BUILDINGS IN THE 

NEW REGENT STREET BY 

W. JAMES « C® L™ 
HYTHE ROAD, WILLESDEN JUNCTION 

LONDON, N.W. 

STEEL 

Seeing French Gothic 
For those who know beforehand where they will 

be likely to require money, the system by which 

the Westminster Bank can arrange for a customer 

to cash his own cheques abroad is an undoubted 

attraction. Any local branch manager will be pleased 

to arrange with the Bank’s Agent at Chartres, say, 

and Bourges, and Auxerre, to cash a customer’s 

cheques within any pre-arranged limits. 

Nothing but a cheque-book need be 

carried, and the utmost con- 

venience and _ safety 

are enjoyed 

WESTMINSTER BANK 
LIMITED 

HEAD OFFICE: 41 LOTHBURY, LONDON, E.C.2 
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BY APPOINTMENT TO H.M. THE KING. 

if é & GER 

Cabin Smoke Room: S.S.“ MONTROSE.” Owners: Canadian Pacific Steamships Ltd. 

Builders: The Fairfield Shipbuilding Co., Govan. 

io and Furnishing carried 
out by Waring & Gillow to the 

Architects designs. 

Architects: G. A. Crawley & Partners, 54, Parliament Street, 

London, S.W.1. 

Architects are cordially invited to visit the Waring 

& Gillow Factories and inspect the exceptional 

manufacturing resources placed at their disposal. 

WARING & GILLOW 
LIMITED 

Specialists in SHIPS’ FITTINGS, DECORATION & FURNISHING 

All Enquiries to be addressed to the Contract Department 

164-182 OXFORD STREET, LONDON, W.1. 
Telephone : MUSEUM 5000. Telegrams: “ WARISON,”’ LONDON. 

CN FACTORIES AT LIVERPOOL, LANCASTER AND LONDON. (2 
oN ~~ - 

W.G.P. 1. 
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“Lift Logic” No. 3. 
The present issue of Lift Logic has been published as a booklet, 

which marks a departure from previous issues, which were 
printed in pamphlet form. The change has been made in order 
to embody the various notes and illustrations in a form which 
will facilitate reference. 

ELECTRIC LOCK, 

are enclosed in a malleable tron case. 

E.C.M. 

The three moving parts 

A special feature of this issue is an article by Mr. W. §&. 
Beaumont on “Lifts in Departmental Stores,’’ and there are 
some interesting notes and illustrations about lifts for the Plaza 
Picture House, Regent Street, and lift-well clearances. 

Lift Logic is rvinted at irregular tervals by Messrs. Etchells, 
Congdon and Muir, Ltd., and recipients are invited to apply for a 
binding-case, which will be supplied gratis, in which to preserve 
their copies. 

An All-Electric House at Birmingham. 
Under the “New Domestic Tariff’’ of the Birmingham Cor- 

poration it becomes an advantage for the inhabitants of that 

ARCHITECTURAL REVIEW. 

town to install electrical apparatus at every possible opportunity, 
since thereby the average cost of current is reduced. Having 
regard to the insistent demand for a dwelling which would enable 
work to be reduced to a minimum, Messrs. Parker, Winder and 

Achurch, Ltd., commissioned Mr. William T. Benslyn, of Messrs. 

Surman and Benslyn, to design for them a small house so planned 
that it would combine the advantages to be obtained from the 
results of modern development in all directions coupled with a 
moderate cost. 

This demonstration house has been built and is situated at 
the corner of Eastern Road and Bristol Road, Edgbaston. It 
effectively displays every kind of electrical labour-saving appli- 
ance and fitting, and it will remain open daily, including Sundays, 
from 12 noon to g p.m., for the rest of this year. Messrs. Parker, 
Winder and Achurch, Ltd., whose offices are in Broad Street, 

Birmingham, will be pleased to see anyone who is able to visit 
the house. 

A Visit by Some Portsmouth Architects and 

Builders to a London Varnish Works. 

A number of architects and builders travelled from Portsmouth 
to London recently for the purpose of seeing the actual processes 
of paint and varnish manufacture at the combined works of 
Messrs. Robt. Ingham Clark & Co., Ltd., and R. Gay & Co., 
Ltd., who claim to be pioneers in the movement for bringing 
together those who specify, use, distribute and manufacture 
decorative materials. The varnish works are situated at West 
Ham Abbey, near London, and cover an area of about seven 
acres. In a large exhibition hall the visitors saw some excellent 
examples of varnish work on large specimens cf walnut, maho- 
gany, satinwood and other choice timber, as well as panels 
showing the effect of ‘‘ Lignitine’’ (an oil varnish stain), which 
gives to ordinary white wood a remarkable resemblance to the 
timbers just mentioned. 

After lunch the party made a tour of the works to see the 
varnish in the manufacture involved from the processes of 

grading of the various gums to the actual “ gum running,” the 

The New Regent Street ! 

This is one of the many new 

buildings where a Van Kannel 

door is excluding all draughts 

from the entrance. 

We supply doors to harmonise 

with any building, and faith: 

architectural fully interpret 

detail. 

VAN KANNEL RBVOLVING 

DOOR CoO. <1926) LTD., 

19 TRAFFORD PARK, 

MANCHESTER. 

Trafford Pk. 27. Telegrams: Conucoy M/c. Telephone : 
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CAXTON FLOORS 
HAVE BEEN LARGELY ADOPTED IN REBUILDING 

REGENT STREET 
1827 

QUADRANT 

AP©ADE 

Arch itects : 

Messrs. Gordon 

Jeeves, 

FARA B.A. 

IMPERIAL 
ARCADE 

for Messrs. 
Tlope Bros. Ltd. 

« {re h itects a 

Messrs. Gunton 

and Gunton, 

FF.R.IB.A. 

Consulting 

Engineers: 

Messrs. S. II. 

White and Son, 

M.Inst.C.kE. 

THE ABOVE, ‘TOGETHER WITH OTHER 

CONTRACTS IN THE REGENT STREET 

AREA, TOTAL APPROXIMATELY 

50,000 YARDS SUPER 

OF 

CAXTON FLOORS 

CAXTON FLOORS LIMIT ED 
SPECIALIST ENGINEERS & CONTRACTORS 

cd 39 Victoria Street, Westminster, S.W.1 
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addition of the thinners and the pumping of the finished product 
into huge tanks for maturing. The maturing tanks hold a total 
of approximately 150,000 gallons of varnish, and no varnish 
is passed out until it has been allowed to mature for two years. 

The works of R. Gay & Co., Ltd., manufacturers of the well- 

known brand of “ Impenetrable”’ paint, were then visited, 
where paint was being ground and mixed. The careful grinding 
and the close matching of the standard colours offered a striking 
contrast to the old-fashioned hand-mixing method. 

The visit, the first of a series, was organized by Messrs. Thomp- 

sons (Portsmouth), Ltd., in conjunction with Messrs. Robt. 
Ingham Clark & Co., Ltd., and R. Gay & Co., Ltd., and in the 
evening the party was entertained to dinner at Gatti’s by the 
two associated firms. 

Recent Electrical Installations. 

Among the electrical installations which have been completed 
by the General Electric Co., Ltd., are cooking equipment for the 
Students’ Hostel of St. Thomas’s Hospital, London, and the 

lighting of the Burnley Town Hall. The installation in St. 
Thomas's Hospital was carried out by Messrs. Gaillard, Robinson 
& Co., under the supervision of the chief engineer of the hospital, 
Mr. G. H. Franklin. 

The “‘ Magnet ”’ equipment installed in the hostel, which was 
designed to cater for the requirements of 300 persons, comprises 
a Magnet H.O. g20 Double Oven Range which has fitted in the 
hob-table over the ovens, six boiling plates (four enclosed pattern 

and two open-coil type) as well as a substantial griller-toaster. 
For roasting meats and baking pastry, there is an H.O. 926 
Cabinet Type Roasting Oven; and for steaming puddings, some 
vegetables, etc., an H.O. 946 Steaming Oven is installed. For 

frying fish, etc., there is a Double Pan H.O. 957 Fish Frying Set, 
and for quantities of vegetables an H.O. 974 Vegetable Boiler 
fitted with various mesh containers to keep the different vegetables 
separate. By the serving lift is installed a large double-cased 

hot cupboard with hot-plate top. In the Servery adjacent to 
the large Dining Hall there is a special hot cupboard with carving 

wells and by its side an H.O. 980 Bain Marie, and for the quick 
serving of toasted bread, etc., or a grilled chop or steak, there 

is an H.O. 950 Griller Toaster. The authorities have further 
installed an H.O. 5594 Griller and a large double-lined urn. 

The electric-lighting fixtures with which the hostel has been 
equipped have also been supplied by the General Electric Co., 
the principal rooms having bronze-colour pendants, and Super- 
lux glassware for semi-indirect illumination. 

The council chamber of the Burnley Town Hall has been 
fitted with lighting equipment, and the Burnley Corporation 
Electricity Department has recently installed some specially 
designed G.E.C. real bronze-colour fittings and 16-in. Equiluxo 
centre bowls, equipped with 200-watt Osram gas-filled lamps 
surrounded by five Equiluxo shades with 60-watt white 
Osram bowl-sprayed gas-filled lamps, and specially designed 
fittings in real bronze finish have been supplied by the General 
Electric Co., Ltd., for the Mayor’s parlours, various reception 

rooms, ante-rooms and the main staircase and landings. 

A Striking Advertisement. 

An original and effective method of illustrating the merits 
of Ideal Heating has been evolved by the National Radiator 
Co., Ltd. (see page Ixxvi of this issue)—an aerial view of Regent 
Street-——nothing new in itself—but treated most ingeniously to 
throw into relief, from the dim mass of streets around, those build- 
ings in Regent Street in which the Ideal Boilers or Radiators 
have been installed. One can, almost without a break, follow 

with the eye the whitened structures outlining the thoroughfares 
of Lower Regent Street, the Quadrant, and indeed the whole 
length of the New Regent Street. 

ARCHITECTS, when considering the designs of modern country houses 

where economical cooking, heating and lighting are required, are respect 
fully invited to write for particulars of the Silverlite Automatic Home Gas 
Producer and fool-proof system. Messrs. Spensers will be glad for them 
to inspect their showrooms, or will keep any appointment. Spensers, 
6H, London Street, Paddington, W.2. Paddington 2187. 324 
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THE STUDIOS 

Farmer & Brindley, 
Modellers, Sculptors, and Carvers 

63 Westminster Bridge Koad 
London 
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STUART'S 

CAST STONE 
We are probably the oldest 

makers of Cast Stone in this 

country. 

We can show examples which 

have endured the London 

atmosphere for over half a 

century. 

GRANOLITHIC 
The word “ Granolithic” 

was coined for us by the late 

Professor Blackie, of Edin- 

burgh, and has now become 

a dictionary word. 

Our experience in Granolithic 

Paving extends over 80 years. 

FERRO-CONCRETE 
Some of the earliest Ferro-Concrete 

works were carried out by us. 

Concrete Structures. 

STUART'S GRANOLITHIC CoO., LTD. 
Founded 1840 

LONDON. 62 Lincoln's Inn Fields, W.C.2. 

EDINBURGH. 46 Duff Street. 

MANCHESTER. Mill Street, Ancoats. 

BIRMINGHAM. Bartholomew Street. 

NEW 
FIRES IN 

OLD SETTINGS 
4 

ooo 
© 

You can build a Devon Fire into an 
old setting and it will look as though 
it has been there for years. It will 
be utterly and completely right. 
There are Devon Fires of the beauti- 
ful proportions that the Georgians 
loved. And there are modern 
Devon Fires to live in a modern 
setting. In all there are 130 designs. 
Nor is the Devon Fire content with 
being beautiful—it burns everything 
that comes its way with the minimum 
of smoke. People who have fitted 
Devon Fires say that they save 
as much as 25 % on the coal bill. 

THE DEVON 

Write 

for 
Catalogue 

The 130 

Devon designs 

range in price 

from £5:6:0 

retail and up- 
wards. A 
catalogue 

would be a 

useful thing to 

have by you. 

Let us send 

you one. 

FIRE 
CANDY & CO. LTD., “DEVON HOUSE,” 

60 BERNERS ST., OXFORD ST., LONDON, W.1 

@ 
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THE PERFECT PENCIL 

In 17 degrees 6B to 9H, one tor every possible pencil pur- 

pose, from Drawing Material Dealers, Stationers, etc. 

Each 4d., Dozen 3/9, Six Dozen 21/-, One Gross 40/-. 
lL. & C. HARDTMUTH, 2y Kingsway, LONDON, W.C.2. 

THE ENEMY IS NOT 

TIME BUT 

prt 
Walls and floors lined with White’s Hygeian 

Rock Building Composition defeat 
both Time and Damp by rendering the structure 

permanently waterproof. 

White’s Hygeian Rock Building 

Composition imparts colossal strength, sets 
almost immediately, deadens sound, is a non- 
conductor cf heat and cold, is easily applied, 

etc., etc. 

Full Particulars from the Patentee : 

WILLIAM WHITE  \Gsitten 
WORKS 

ABERGAVENNY 

Telegraphic Address: ‘*‘ HYGEIAN,” ABERGAVENNY 

Established 1880. 

b 

NS_HaiGuass= 
~ ee 

John Bull: WON’T YOU BUY 

MY PRETTY BRITISH 

HAILGLASSWARE? 
(luminating and Fancy) 

Also Stampings and Pressings in all 

kinds of metal; Lamp Fittings, etc. 

Sole Makers : Hailwood & Ackroyd, Ltd., Morley, nr. Leeds. 

Branches: 98 Mansell Street, LONDON, E.1. 

32 Shaftesbury Avenue, LONDON, W.1. 

21 Waterloo Street, Glasgow. 
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BARC C TEIDULIN 

| & LEAD SHEATHED 
= CABLE WITH 

PERMANENT BONDING WIRE 
(PATENT N°236786.) 

eo. U8 , Surface Wiring System 
—=>=: JZ J, 
—— Pa « HF (Pirelli-General 

Manufacture) 

A simplified System dispen- 

sing with the need for bond- 

ing clips, ensuring perfect 

earth continuity on any length 

of cable, the earth wire being 

part of the general con- 

struction of the cables. 

MADE IN oprrne-e----- 
For those who 

ENGLAND os : : 
| Non-Metal System ; 

USE ' 
MAGNET } Pa 

Rs Baa severe 
WO))\ 

pala Set Wiring System '\ \\)) 
RRR \\"!" \ QQ USING ‘\\) 

\\\\\\)\ \S\))) Sy)))) SS)9)))))))}))))) NONAZO CABLES } 

PIRELLI-GENERAL 
MANUFACTURE. 

Advt. of The General Electric Co., Ltd., Magnet House, Kingsway, London, W.C.2. 
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ceo. ma. HAMMER “LTD.” 
CROWN WORKS, ST. JAMES’S RD., 

BERMONDSEY, LONDON, S.E.16 
ESTABLISHED 1858 TELEPHONE : HOP 5284 

HIGH-GRADE 
WOODWORK 4nd FURNITUR 

3 

GuilJhall, M.C.C., Westminster. H. G. Crothall, Esg., Architect. 

HAIRS METALWORK 

MEMORIALS 

in all materials. 

os 

THE MASK 
10/- 2/6 

A YEAR A COPY 
POST FREE POST FREE 

FOUNDED IN 1908, BY E. GORDON CRAIG 

FOR ARCHITECTS 
AN ASTOUNDING DISCOVERY 
For years THE MASK has been unearthing and 
publishing rare architectural items. It now offers, in 

THE OCTOBER-DECEMBER NUMBER 

A Series of hitherto Unknown 

PLANS OF EARLY ITALIAN THEATRES 
accompanied by Notes by 

BRUNO BRUNELLI, GORDON CRAIG, 

W. J. LAWRENCE, ALLARDYCE NICOLL 

and other writers. 

‘“« What wonderful work ‘ THE MAsK’ ts doing, continually it 
is discovering something new ... it now comes forward with 

this veritable treasure trove. These plans are an 
education in themselves.’-—ALLARDYCE NICOLL. 

SEND SUBSCRIPTIONS THROUGH ANY BOOKSELLER, 

or through the London Representative 

T. John Glover, 61 Chancery Lane 

or direct to 

THE MASK PUBLISHERS, BOX 444 FLORENCE, ITALY 

NOW READY 

SHOP FRONTS 
A Selection of English, American, & Continental Examples 

Edited by FREDERICK CHATTERTON, F.R.I.B.A. 

N addition io photographic reproductions of representative modern work in 

| Ingland, America, France, and other European countries, the book contains 

a number of plans and working drawings of English examples. A glimpse 

of the past is afforded by the inclusion of photographs and measured drawings 

of 18th- and r9th-Century English shop fronts. 

The volume contains 112 pages, including 104 pages of photographs, working 
" drawings and plans, and is bound in quarter cloth, size 12” x 9”. 

An illustrated prospectus will be sent on request. 

PRICK 10/6 net. Postage 9d. inland. 

Through all Booksellers or direct from the Publishers, 

THE ARCHITECTURAL PRESS, g Queen Anne’s Gate, WESTMINSTER, S.W.I 



BETTER TILES 

AT LOWER 

COST 

—, 

MAJoR’s No. 6 Double Roman * 
7 Tile has enjoyed continuous 
popularity for 50 years. Its size 
and comparatively small overlap, 
resulting in the use of 85 tiles to 
the square, make it the cheapest 
first - class roof covering on the 
market. Roofing with Major’s No. 6 MANY 
instead of plain tiles often meansa JFOQUSING 
saving of 25/- a square. SCHEMES 

This tile was chosen for the power- ARE 
house at Messrs. Fry’s new factory Ss 
at Somerdale. It has been specified USING 
by leading architects for a large THEM 
number of housing schemes, among 
which may be mentioned those at 
the following places :—Birmingham, 
Rotherham, Wembley, Hendon, and 
Warwick. 

D, acd 

Roman 
Tile. 

They lessen costs—and they cost less 

H.J.& C. MAJOR LTD 
BRIDGWATER 

sealed like this) 
Are they rust-proof, 

dust- proof . and damp- 
proof 2 “ Baldwin's 
Hinges” are ! 

Specify “ Baldwin's 
Hinges” for all doors 
youarehingng. As 
with other things — 
so with hinges there 
is Good — Better — 
and ™ Baldwin’s.” 

“* Baldwin’s Hinges” are in 
a class by themselves for 
service and efficiency. They 
fulfil the particular purpose 
for which they are made as 
does no other hinge. 

~ BALDWINS 
CAST IRON 

BUTTS € HINGES 
Don’t say “ hinges ”— say ‘““‘BALDWIN’S Hinges.” 

Made in all sizes. Obtainable from Builders’ Merchants, Iron- 
mongers, etc. If any difficulty, write to Sole Manufacturers :— 

BALDWIN, SON & CO., LTD., STOURPORT. 

_THE _ ARCHITECTURAL REVIEW. Xcvii 

WEATHER-VANE. 
TUDOR HOUSE 

Regent Street. 

1 ey 

Med RE» a ee 

Pex 

THE WHOLE OF THE CASEMENTS 

& GLAZING, aso THE WEATHER- 

VANE IN GILDED COPPER. Made by 

ALBANY ForcE, WAINWRIGHT 
& WARING I?- 

14: HIGH STREET, MORTLAKE, SW. 
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J y a These journals will open up to you the possibilities of any of the industries 
They will put you in direct contact with current trade 

J 

they represent. 

Mile WM CMMI L/ 43 
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problems and developments and will assist you. successfully to market your 
products economically and effectively with a minimum of effort. 

Amateur Photographer. 
Architects’ Journal. 
Architectural Review. 
Art Trade Journal. 
Autocar. 
Automobile Engineer. 
Auto-Motor Journal 

(Yellow Cover). 
Bakers’ & Confectioners’ 
National Association 
Review. 

Brewing Trade Review. 
j British & South African 

Export Gazette. 
Y~. British Baker. 

% British Engineers’ Export 
Journal. 

British Export Gazette. 
British Journal of Phoio- 

graphy. 
British Printer. 
British Trade Journal. 
British Trade Review. 
Broadcaster & Wirel:>ss 

Retailer. 
Caterer, Hotel Keeper & 

Restaurateurs’ Gazette. 
Commercial Motor. 
Compendium of Com- 

merce. 
Confectionery Journal. 
Contractors’ Record. 
Dairyman. 
Electrical Industries & In- 

vestments. 

Electrical Review. 
Electrical Times. 
Electricity. 
Electrics. 
Electric Vehicle. 
Electro~Farming 

including Agricultural 
Machinery. 

Empire Commercial 
Guide. 

Empire Mail & Overseas 
Trade. 

Engineering & Boiler 
House Review. 

Experimental Wireless. 
Export Trader. 
Fancy Goods Record. 
Fertiliser, Feeding-Stufis 

& Farm Supplies 
Journal. 

Flight. 
Fruit, Flower & Vegetable 

Trades Journal. 
Games & Toys. 
Grocer & Oil Trade 

Review. 
Grocers’ Gazette. 
Hardwareman & Builders’ 

Merchant. 
Ice & Cold Storage. 
India-Rubber Journal. 
International Patents 

Journa!. 
Journal of Decorative Art. 
Kinematograph Weekly. 
Leather Trades’ Review. 
Licensing World. 
Light Car & Cyclecar. 
Locomotive, Railway 

Carriage & Wagon Re- 
view. 

Mechanical World. 
Miller. 
Mining Journal, Railway 
& Commercial Gazette. 

Model Engineer & Light 
Machinery Review. 

Motor. 
Motor Body Building. 
Motor Cycle. 

Motor Cycle & Cycle 
Trader. 

Motor Cycling. 
Motor Trader. 
Motor Transport. 
National Builder. 
Oil & Colour Trades’ 

Journal. 
Optician & Scientific [r- 
strument Maker. 

Outfitter. 
Packing Gazette. 
Paper Box & Bag Maker. 
Paper Container. 
Paper-Maker & British 

Paper Trade Journa!. 
Perfumery & Essential Oil 

Record. 
Photographic Dealer. 
Plumbing Trade Jourral. 
Pottery Gazette & Glass 
Trade Review. 

Property Market Journal. 
Roads & Road Constree- 

tion. 
Specification. 
Sports Trades’ Journal. 
Stationery World & Paper 

Market. 
Stone Trades Journal. 

Talking Machine & Wire- 
less Trade News. 

Textile Manufacturer. 
Tobacco Trade Review. 
Waste Trade World. 
Wine Trade Review. 
Wireless Export Trader. 
Wireless Trader. 
Wireless World. 
World’s Carriers & Carry - 

ing Trades’ Review. 

TECHNICAL ADVICE, 
Any of these journals can supply you with fullest details of 
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‘| i; 
si , the trades they serve. They offer expert and reliable technical WW 
a | | Y or trade information to all their subscribers, a service which | 4 
= aN g alone is worth many times the cost of the subscription. LLL Y 
—— ™ ; nae 7 
= The address of any paper in this list may be obtained from the :— Ei Ze 
a = | = 

3 Telephones PERIODICAL, TRADE PRESS, & WEEKLY NEWSPAPER Sdereme: 
. PROPRIETORS’ ASSOCIATION, LTD., tonpon-” °" ECs ay pe 
. Official Handbook, giving particulars of nearly 600 papers. 

LONDON - - 

Post free Is. 

Fleet, London.” 

PETTITT TTT 
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OLSELEY Motors Limited are one of the 
many British Car Manufacturers who have found 
Ruberoid the most economical and_ efficient 
roofing for their Workshops. Over 26,000 yards 
of Ruberoid Roofing were employed on_ the 
Works of Wolseley Motors Limited, at Ward End, 
Birmingham, in 1920. These roofs continue to 
give that same uniform service and reliability which 

The word “Ruberoid” is a has made the reputation of Ruberoid unrivalled 

registered trade mark indicating throughout the world. 

os agg Among other extensive users of Ruberoid Roofings 
is easily identified by the name may be mentioned the following Motor Car Manu- 
and trade mark on the packing facturers:—Calthorpe Motor Company, Commercial 
of every roll. Cars, Ltd., J. I. Thornycroft . ae foes The 

Standard Motor Company, Ltd., 

_». RUBEROID 
} ~ ROOFING 

Illustrated catalogues giving full particulars of the various 
grades and advantages and methods of using Ruberoid 
Roofings and Dampcourses, will be sent free on request. 

The RUBEROID @ Z®% 5 LINCOLN HOUSE, HIGH HOLBORN, LONDON, W.C.1 
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Safety First? 
RUBEROID SARKING FELT 

Ruberoid Sarking Felt is a super-quality 
underlining for slate, tiled, or metal roofs, 
non-conducting, non-absorbent, fume-proof, 
rot-proof, vermin-proof, and permanently 
impervious to moisture. It is an absolute 
insurance against damage caused by leakage, 
as Ruberoid, though used as an insulator, 
answers every purpose as an auxiliary roof. 
Owing to its non- -conducting qualities it 

greatly simplifies the heating of buildings. 
The joints if sealed with Ruberoid 
Cement are rendered air and dust-tight, 
preventing wastage of heat, which otherwise escapes 
through the open joints of slates, iron, etc., and per- 
mitting ventilation to be properly regulated. 

Ruberoid Sarking Felt should always be speci- 
fied for monumental or public buildings. Its economy 
and low cost permit its use on any building. Specially 
suitable for works employing acid or alkaline pro- 
cesses. Samples and particulars free on request. 

Ske RUBEROID G L* 
8 LINCOLN HOUSE, HIGH HOLBORN, LONDON,W C1 

PATEN ACTION 

HINGES 
° Fitted in the same position as 
yv ordinary butt-hinges, they have no 

connection with the floor, and elimi- 

Specification nate the high cost of fixing which 
bate: requirements: other types of spring hinge incur. 

or doors up to so Ib. 
2 single hinges (1 pair) 

iogle binges (1 Pair), ‘They are made of Gun Metal by Doors from solb. to 100 !b. 

x twin hinge at top and British Jabour, and are approved and 

6 

1 single hinge at bottom 
of door (x set). used by H.M. Office of Works, 
001s from roo Ib. to 200 i 

Ib. 2 twin biaces (1 aire the L.C.C., Railway Cos., also 
win hingehas springs Corporations, Schools, Theatres, 
which are inserted in 
casement orpost. Wings, Workhouses, etc., throughout the 
which clip door and are 
n . inserted 7 ia ie country. 
34 X 4 inches deep. 
Weight about st eC * > 
Single hinge ~ wing Always specify Hawgood’s Double 
measurements 3} in. x14 
in. Weight about 2} Ibs. Action Spring Hinges. 

Sho Protector Lamp e lighting Co. lid 
ECCLES) MANCHESTER. 

MODERN GLASSHOUSES. 

Replete with the latest improvements 
in construction, ventilation and heat- 
ing, based upon experience extending 
over more than half a century as 
specialists in this class of work. 

Architects’ Designs carefully carried out. 

Special Catalogue with numerous illustrations on application. 

MESSENGER & CO., LTD., 
Horticultural Builders and Heating Engineers. 

LOUGHBOROUGH, Leicestershire. 
London Office: 122 VICTORIA STREET, WESTMINSTER, S.W.1 

Telephone : 691 LoucusorouGHu; 1209 Victoria, Lonpon, 

Callender’s 
Dampcourses 

have gained 

First Place in Specifications 
by reason of 

Standard Quality, 
and 

Ledkore 
(Lead and Bitumen) 

Is the Last Word in a Patent Dampcourse. 

FINEST COMBINATION POSSIBLE. 

GUARANTEED FREE FROM COAL-TAR OR PITCH. 

NO SQUEEZING. NO CRACKING. 

NO EXPENSE IN LAYING. 

From 6d. per foot —. All Wall Widths. 24 feet lengths. 

Send for C. Booklet and Sample free from 

GEORGE M. CALLENDER @ C0., Ltd. 
Contractors to Admiralty, War Office, Office of Works, L.C.C. 

25 Victoria St., Westminster, S.W. 
SAS AAT 
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&| Lo those who love 

/ BOOKS 
15 no more 

acceptable Gift 

aR Send a postcard for a copy of our Catalogue 

in which will be found particulars of 

books suitable as Gifts. 

THE ARCHITECTURAL PRESS 

ez) 9 Queen Anne’s Gate, Westminster 

S.W.1 

The West End of Yesterday & To-day 
3v E. Beresford Chancellor, M.A., F.S.A. The Author has not 
only explored the great thor oughfares and the more generally 
known parts of the West End of London; he has also wandered 
through its by-ways and neglected courts, so many of which are 
sentient with the history of the nineteenth century, and has 
written a very human document recording much of historic 
and anecdotic interest about people and places. Well illustrated. 
Price £1 . 5 . Onet; postage Is. inland. 

“Original Views of London as It Is, 
by Thomas Shotter Boys, 1842” 

\ Re-issue of the complete set of these scarce and valuable 
delineations of London, with Descriptive Notes to each Plate, 
and a short Introduction by E. Beresford Chancellor, M.A., F.S.A. 
The Series is reprinted by the half-tone process in an uncoloured 
state, but the Frontispiece is reproduced in colour from an 
undoubted original coloured plate, as an example of Boys’ 
colour work. This is the only complete Re-issue of Boys’ 
London lithographs, and the edition is strictly limited. Price 
£1 .10.0 net 
The companion vol ime of Boys’ Continental Views in colour 
is now in the press and will be ready shortly. Price £2 .. 10.0 

net on subscription. 

Modern French Decorative Art 
The results of French achievement may be gathered from the 
carefully selected illustrations included in this work. These 
comprise over 580 examples reproduced by the half-tone process, 
as well as 14 Plates printed in colour. The book forms an 
adequate survey of the crafts to which attention has been 
devoted. Price £2.. 1 . O net. 

Architectural Water-colours and 
Etchings of William Walcot 

With an Introduction by Sir Reginald Blomfield, R.A., and 
\ppreciations and Notes by Malcolm C.  Salaman ; 
Thomas Ashby, D.Litt., F.S.A.; W. G. Newton, M.A.; 
W.R. Lethaby; Ian Ivor; Max Judge; Marius Ivor; W. Grant 
Keith. Together with a Portrait of the Artist and Repro- 
ductions of 43 Etchings and of 20 Water-colours. The 
I‘rontispiece and five other Paintings are reproduced in colours. 
Bound in full cloth, gilt, bevelled edges. Folio (14 in. XII in.). 

Price £1 . 10 . O net; postage Is. inland. 

Architectural Etchings of Frank 
Brangwyn, R. A. 

Collector's E Reproduc i 
The 15 Etchings re tet 8 iced in hie ellie, which has been 
prepared with an especial view to cs requirements of the Archi- 
tectural profession, were selecte d by the Artist, who also passed 
the Plates. These Plates form a magnificent series, and in size, 
subject, and treatment are a distinctly covetable possession. 

The Plates are printed by hand on hand-made paper, size of 
each with mount, 24 in. X19 in. Price £1. 1.0 net each. 
Extra for framing, in a or mahogany, Ios. 6d. per print. 
Mr. Frank Brangwyn’s original Etchings are published by the 
Fine Art Society, 148 New "Bond Street, W.1. : 

William Walcot’s Roman 
Compositions 

The Collector’s Edition of Reproductions. 
The art of reproduction has never achieved a more complete 
success than this specially prepared edition of Mr. Walcot’s 
most famous works. Size of each with mount, 24 in. X 1g in. 
Price £1 . 1 . O net each plate. Extra for framing, in ebony or 
mahogany, 10s. 6d. per print. ‘ 

e Work of Ernest Newton, R.A. 
“To all who knew Ernest Newton and his weet this volume 

will be a source of pleasure, inspiration, and suggestion. Whilst 
as a series of examples of English country houses and their 
surroundings, emb« dying the ideals of a great architect in their 
planning, design and decoration, the book will make a strong 

appeal to a much wider public. Bound full cloth. Price 
£3 . 3.0 net; postage ts. inland. 
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VIEWS 

Recent 

The English Inn. 
cq 

The English Inn, Past and Present. Ly A. E. RicHarpson and H. 
DONALDSON EBERLEIN. London: B. T. Batsford, Ltd. Price 21s. net. 

There has always been something peculiarly attractive about 
inns and inn-life. The past is revived when we look at the 
picturesque fronts or penetrate into the parlours and kitchens 
of these half-way houses on the traveller’s progress through life. 
There is an atmosphere about such places that is in itself fas- 
cinating; and ever since Johnson praised them in prose, and 
Shenstone in verse, down to the day when Dickens cast about 

them an added lustre by merging their features and their special 
aura into the magic of his achievement, they have become still 
more endeared to us 
through associations 
which accentuate the 
charms, architectural 
and picturesque, 
possessed by so many 
of them. 

At one time the inns 
of the English country- 
side were its railway 
stations. When the 
railways actually came, 
their importance and 
activity dwindled in 
many cases to vanish- 
ing point; but with 
the advent of the 
motor-car they have 
once again resumed 
something (if not every- 
thing) of their former 
character, and, if no 
longer so indispensable 
as they once were, 
have passed at least 
into becoming objects 
of interest in whose 
picturesque —environ- 
ment the blown and 
dusty motorist is only 
too glad to find a 
brief surcease from 
battling against time. 

In the volume be- 
fore us we have an 
extraordinarily com- 
plete and adequate 
account of the inns of 
England, not only as 
they are today, but 
as they were from the 
fifteenth century down- 
wards, written with 

a particularity which 
omits nothing that is 
essential to the under- 
standing of their de- 
velopment from me- 
dieval days to their 
apotheosis in the time 

ones dealt with. There 

Ol ae 

of the Georges. Nor | 
are only the famous THE OLD ‘‘GREEN DRAGON.” 

LONDON INN. 

can hardly be one From “ The English Inn, Past and Present.” 

AND REVIEWS. 

Books. 

which, however small, has not, if its antiquity or picturesqueness 
demands it, been described ; indeed, we can only find a few cases 
in which there would seem to be omission, one of these being 
“The Swan” at Fittleworth, whose attractive exterior and 
parlour surrounded by paintings by notable artists (who fre- 
quently in this way paid their bills), and a sign stretching across 
the road, demands, we think, something more than the mere 
setting of its name in the appendix. 

Inns may be said to be important on four scores : their archi- 
tectural features as exemplified in ‘‘ The Feathers ”’ at Ludlow, 
“The Lygon Arms” at Broadway, “The Falcon ”’ at Chester, 
and “The Wheatsheaf ’’ at Tewkesbury (to mention but these) ; 
their effective position, such as is found occupied by the inn near 
Shillingford Bridge and “The Angel ”’ at Henley; their curious 

signs, like those pos- 
sessed by “The Five 
Alls’ at Marlborough, 
“The White Hart ”’ at 
Scole (that wondrous 
erection no longer in 
existence), the old inn 
at Blewbury (this, by 
the way, is not men- 
tioned in the book); 
or from their associ- 
ations, such as “The 

Red Lion,” Henley 
(again only referred to 
by name in the appen- 
dix), where George III 
used to stay, as 
Charles I had done 
in earlier times, and 

where Shenstone wrote 
his famous lines; ‘‘ The 

Maypole’ at Chig- 
well, associated with 
Barnaby Rudge; and 
“The Bull” at Roches- 
ter, for ever famous 
on account of its 
connection with Mr. 
Pickwick. Many _ of 
these attractions over- 
lap each other, and inns 

are to be found which 
are at once archi- 
tecturally important, 
occupy effective sites, 

and are rich in associ- 
ations. Whatever they 
be or wherever they 
are, in London or in 

far-flung places 
throughout England, 
there Messrs. Richard- 
son and Eberlein have 
tracked them down, 
have mastered _ their 
history, and have 

described their 
re charms. 

° ee a ee The value of the 

letterpress is greatly 
enhanced by the 
wealth of illustrations 
with which the book 
is adorned. The latter 

‘A STUDY OF A GALLERIED 
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number no fewer than two hundred and seventy and, with the 
few exceptions already noted, would appear to record everything 
of interest in this direction to be found throughout the country. 
The publishers have seldom sponsored a more attractive or valu- 
able volume; and it is fittingly inaugurated by the coloured 
reproduction of Rowlandson’s hitherto unpublished watercolour 
of the old “ Red Lion ”’ at Greenwich. 

I. BERESFORD CHANCELLOR. 

Architecture and Religion. 
au xvii® Siécle. By J. H. 

Martinus Nijhoff, The Hague. 

L’Architecture Religieuse du Brabant 

PLANTENGA. Published by Price 

21 florins or about £2 2s. 

Here is a massive and exhaustive treatise which is limited in 
its treatment, first of all to that special aspect of art which finds 
its expression in architecture ; secondly, to that type of architec- 
ture which is inspired by religion and to which architecture is 
so conspicuously the handmaiden; thirdly, to the locality in 
which that art was materialized; and fourthly, to one century 
of its practice there ; and that is the century in which the baroque 
style came into prominence. 

Thus, writing within all these limitations of religion, nationality, 
and period as influencing the form of the art, the author naturally, 
as we should expect in a tome which extends to some 300 pages, 
is able to cover the whole field of this architectural development 
in Brabant with meticulous care and microscopic inspection. 

The general production of the volume is particularly attractive, 
the writing is scholarly, the research is intensive, the illustrations 
range from photographs to line drawings and instructive plans, 

the paper is heavily glazed, and the print clear and crisp—a very 
pleasant book. With all these advantages the book, written in 

French with the technical language necessary in connection with 
exact architectural description, must remain a closed or half- 
closed book to many students in England. For those who have 
travelled in Brabant, especially with the object of studying its 
treasures of architecture, this treatise comes as a_ refreshing 
reminder of the many religiously-inspired buildings contained 
within the confines of that little country—there are fag¢ades, 

baroque in character, such as Notre-Dame des Fiévres, Louvain, 

and Chapelle Sainte Anne, Antwerp; there is the severe and simple 
dignity of the Abbaye de Parc displayed in its tower and roof- 
ridge which, nevertheless, breaks out in its surroundings or 
quartier des étrangers into florid gateways and exaggerated balus- 

ters and the curious scroll and pedimented treatment of its 
dormer windows in the roof, and the tracery of its round-headed 

cloister windows sur- 
mounted — alternately 
by pointed and 

rounded pediments. 
Cobergher has made 

wonderful use of the 
local bricks in his 
very dignified treat- 
ment of the long 
facade of the Mont- 
de-Piété at Ghent. 

Here the fine texture 
of the bricks can be 
realized in the photo- 
graph, while the stone- 
work is confined to 
architraves and pedi- ue : 
ments of windows, and ‘s a ' ory 
the importance of the te | im 26) 
doors as features is ms wn “ey 
emphasized by stone 
scrolls and broken 
pediments in true 
baroque style. 

There are some ex- 
tremely interesting 
reproductions of the 
original drawings by 
various architects of 

THE ‘“ KING’S ARMS,” OMBERSLEY, WORCESTERSHIRE. 
From ‘*The English Inn, Past and Present.” 

The Architectural Review. 

that period as well as of old prints of some of the buildings 
that are described in the text, and some that are now 
demolished, as Francart’s Jesuit Church, Brussels. 
We are reminded, too, by illustrations, plans, and descriptions 

of that curious local institution known as a Béguinage, in which 
the buildings are designed for a modified cloistral or voluntary 
semi-retreat for religiously inclined and otherwise unoccupied 
women. There is the fine Béguinage Church at Malines, by 
Francart, with its inevitable baroque facade and interior and 
extremely plain external treatment of nave, aisles, and belfry. 

The book is well indexed, and has a tabulated form giving 
the dates of the kings and archdukes during whose reigns the 
various architects—Cobergher, Francart, Huyssens, Fayd’herbe, 
and Hesius—erected their religious buildings. 

The map of the district, though bare and sketchy, is of value, 
more especially as the old Duchy of Brabant conveys different 
ideas as to its exact location to different minds. This corner of 
Europe has been brought into popular prominence of late by the 
marriage of its Princess with the Crown Prince of Belgium. 
We rise from a perusal of this book with an increased sense of 

the numberless architectural treasures that are packed away in 
this comparatively small geographical area. 

BANISTER FLETCHER. 

The Art of Glass Painting in England. 
English Stained Glass. By 

G. P. Putnam’s Sons, 

HERBERT READ. London and New York: 

Price £5 5s. net. 

Stained glass, in spite of the vast amount of it, both ancient 
and modern, in existence in this country, has remained, except 
by the few, singularly neglected and misunderstood. This is all 
the more curious in that glass painting has appealed continuously 
to the English craftsman from its first introduction to the present 
day. Even the Victorian jerry-builder could not resist it ; in fact, 
with his sparrows and bullrushes, he came nearer than anyone 

to killing the whole thing. 
It is gratifying to notice a steadily growing interest in the art 

during the past ten years showing itself in an increasing desire 
to record and preserve our medieval glass, and in the appearance 
of many excellent books on the subject. 

In his English Stained Glass Mr. Read has made an addition 

to the literature of stained glass in a manner which cannot but 
be of the greatest value to the advanced student and all those 
interested in art. 

It has been left for him to do for glass painting that which has 
long since been done for other forms of art, namely, to quote his 

own words, “correlate 
the history of English 
stained glass with 

the history of art in 
general.” 

Reading this book 
one finds set forth 

in a most scholarly 

fashion the whole his- 
tory of the art, and 
can realize its un- 

doubted right to rank 
beside sculpture as 
the close handmaid 
of architecture. More 

than this, if Mr. Read’s 
theory is to be ac- 
cepted that the illu- 
minator was the 
original artist- 
designer, its import- 
ance as a corollary to 
religious literature is 
evident. 

It is impossible to 
single out here the 
salient features ol 
the book; the author 
has mapped out 
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his work with such 
skill and distinction of 
literary style that it can 
only be appreciated as 
a whole. 

A word, however, 

must be said for the 
illustrations, which are 
worthy of the highest 
praise and are far in 
advance of anything 
which has yet appeared. Vint 
Of the coloured plates, 
eight in number, num- 
ber twenty-three, the 
window at All Saints’, 

York, is especially suc- 

cessful. The problem 
of exactly illustrating 
stained glass in colour 

is impossible of  solu- 
tion, but here we find 
it dealt with in a 
manner very near per- 
fection. Only one sug- 
gestion might be made, 
namely, that the smaller 
photographs should be titled. 
in themselves to warrant this. 

It is certain that the author does not intend his readers to gain 
the impression that all “ post-Morris”’ glass painting is negligible, 
though the book ends at this point. There have been, and are 
still, original minds and hands at work in England. Perhaps a 

further work from the same pen, dealing with modern glass, may 
be hoped for. With Mr. Read’s knowledge and clear-sighted 

view it would be most welcome. 

HTT 

THE 

They are of sufficient interest 

REGINALD BELL. 

Comprehensive Art History. 
History of Art. By JosepH Piyoan. Foreword by Ropert B. HARsHE. 

Translated by Ratpo L. Roys. Barcelona: Salvat Editores, S.A, 
1927. Quarto. Volume I, pp. 12 + 548+ plates xi; Volume II, 
pp. 8 + 564-+ plates lii. Illustrated. Price £2 per volume. 

When the present volumes are supplemented by a third in a 
few months’ time, this will be the most comprehensive history of 
art in the English language. It has already sold to the extent 
of 12,000 copies in its original Spanish, and the perfect English 
translation has been printed, enterprisingly enough, at Barcelona, 
where it has also been bound in a striking illuminated cloth cover. 
It is a credit to everyone concerned; but to the author, Joseph 
Pijoan, professor at Pomona College, California, it is a monument. 
The three volumes contain about 1,660 pages, which include 
about 2,500 illustrations and 159 page plates in colour and 
half-tone. These plates are in themselves sufficiently notable, 
for they include a double-page one of Notre Dame at Paris, 
and in colour, the Van Eycks’ “‘ Lamb of St. Bavon, Ghent.”’ 
The fineness of the reproduction of such further plates as the 
‘‘ Clypeus of Theodosius ”’ and the ‘‘Chalice of Antioch,” with their 

metallic surfaces; the Moorish fabric in Lerida Cathedral, with 
its colour relief; the restored Catalan Romanesque church, with 
its polychrome decoration, and the fragment of a reredos now 
in the Barcelona Museum, with its magnificent colour-printing, 

is beyond praise. 
Apart entirely from this excellence of production, however, 

Professor Pijoan’s industry in collecting the material is most 
praiseworthy, for it is fresh and includes much more than the 
display of well-known masterpieces usual in art histories. He 
seems to have begun again from the beginning with no clogging 
misconceptions. In point of fact he has set out the history of 
art anew, but not only in his illustrations. 

This is a real history of art, inasmuch as it takes in all phases. 
It by no means assumes that all art manifestations are sporadic, 
nor even derivative. His principle is that art is but a part 
of the evolutionary principle and that it is indicative of the 
highest aspirations of the highest type evolved by the principle. 

TALBOT, BOROUGH, LONDON. 

From “The English Inn, Past and Present.’ 
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Consequently for him 
art emerges in the Stone 
and Bronze Ages; he 

notes its development 
in the savage races, 

its further growth 
amongst the primitive 
peoples, and its apo- 
theoses in the great 
sophisticated nations. 
This means a survey 
of the world rather 
than of Europe only; 
it implies the aid of 
ethnography. It is here 
that the author has 
added to world litera- 
ture a contribution of 
first-rate importance, 

and he has done it 
manfully, bringing out 
new aspects and mean- 
ings; discovering as- 
sociations which have 
not before been noted. 
His knowledge of every 
phase of art is encyclo- 

pedic, and he possesses a power of organization which has 
enabled him to present his all-important subject in a perfectly 
plain and interesting fashion. 

KINETON PARKES. 

The Preservation of ‘Timber. 
Worms in Furniture and Structural Timber. By JoHN GrtrpWwoop. 

London: The Oxford University Press. Price 12s. 6d. net. 

The welcome signs of an awakening interest in the preserva- 
tion of old cottages as against the all-too-frequent policy of 
allowing ancient buildings to decay and replacing them by new 
dwellings quite out of feeling with the locality, brings to the fore 

many problems that must tax our ingenuity. Important amongst 
these is the problem of timber preservation, particularly that of 
treating wormed wood. In many an old house both timbers 
and furniture have become seriously affected, while in old 

churches, barns, etc., roof and other structural timbers are fre- 
quently found riddled with worm. In all these cases the architect 
has a double problem awaiting solution; not only does he wish 
to find some sure, but simple process that will certainly destroy 

all insect life in the wood, but he will also wish to render the 
woodwork immune from further attacks. 

For long, authorities and practical men have been at variance 
over the best and surest way to proceed : it is therefore all the 
more welcome to find such problems dealt with in careful and 
thorough manner in Worms in Furniture and Structural Timber, 
by John Girdwood, published by the Oxford University 
Press. The work is based upon a series of interesting experiments 
undertaken by the author to establish the insecticidal properties 
of turpentine and paraffin, and the use of wax preparations in 
the form of fillers and stopping. A large number of experiments 
were carried out over a lengthy period on various woods, infected 
and sound, and the results noted with true scientific precision. 
These results fully justify the author in his claims, and there is 
no reason why any amateur, providing he follow carefully the 
proper method of procedure, should not succeed equally well. 

To many architects the treatment, both of infected furniture 
and structural timbers, will appeal. In the latter class the author 
has selected as examples members of accessible roof trusses ; but, 
as he must know, it sometimes happens with old ceiling beams 
that only the under-surface is exposed, which is useless for 
treatment; in such cases doubtless the only course is to open 
up the floor over the beam and saturate the fibres from the 
top surface. 

The book should be on every architect’s shelf, and careful 
study of its pages cannot fail to interest and provide him with a 
simple and effectual remedy against a most destructive pest and 
an inexpensive means of preserving much that is rare and 
beautiful. Joun C. RoGERs. 
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Early Britain—I (Old "Stone 
Karly Britain—IV (Iron Age) 
A Selected Subject 

Medieval Ivories 

Jade ; at ea 
Indian Section : : Architecture 

Claude, Constable, and Turner 

Age) 

Hogarth—Millais ne ese ne 
ez oe Admission 6d. Eat 

THURSDAY, JULY 14— 

Greek and Roman Jewellery and Arts 
Greek and Roman Life—I .. ws 
The Romans in Britain—I . 
Early Britain—II (Late Stone 
Continental Porcelain 
French Porcelain 
French Renaissance F urniture 

Japanese Paintings 
Umbrian and Sienese 

Age) 

” 9 ” Entrance Fee 6d. .. 
Turner and Landscape 

” ” ” 
French Painting—II 

FRIDAY, JULY 15 

How the Bible Came Down to Us—I 
Illuminated Manuscripts 
Monuments of Assyria—lII . 

Greek Sculpture—II (Elgin M: arbles) 
Chinese Porcelain 
Eighteenth-century W oodwork 
English Medieval Sculpture 
Holbein and Raphael a ee a 

” * - Entrance Fee 6d. 
Some Recent Painters 

French Painting—III. Admission 6d. 

SATURDAY, JULY 16 

The Romans in Britain—II os 
Early Britain—III (Bronze Age) 
Tour of Several Sections 

A Sectional Tour 

Architecture—II 
Michelangelo 

Indian Section W oodwork 
Rodin - 
Stained Glass 

Masaccio, P. della Francesca, Michelangelo 

General Visit .. 

Selected Pictures 

MONDAY, JULY 18 

Records of Babylon and Assyria—II 
Arts and Customs of Ancient E ‘egypt ii 
Monuments of Egypt 
Greek Sculpture—II (Elgin “Mz urbles) 
Bayeux Tapestry 
Domestic Glass 
3ayeux Tapestry—II 
English Porcelain ae ae ie 

Some Masterpieces .. ae wie 

Hogarth—Millais 

Subject in Painting 

TUESDAY, JULY 19 

The Greek Vases a os — 
Greek and Roman I, ife—II ey sia 
Arts and Customs of Ancient Egypt 
Records of Babylon and Assyria—II 
Vestments 
Lace ‘ ° ee ee 

E ‘nglish E tighteenth century, ae oe 

General Visit .. 
Ac imission 6d. 

French Painting IV. Admission ‘6d. 
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The Decoration of Furniture. 
Vol. Ill. By H. P. SHapLanp, 

London: Ernest Benn, Ltd. Price 12s. 6d. net. 
The Practical Decoration of Furniture. 

A.R.I.B.A. 

This volume completes a work published in three parts, in 
which the author reviews practically every known form of 
decoration applied to furniture. The third book deals with 
applied metalwork, covering with leather and textiles, lacquering 
and miscellaneous decoration, and is uniform with those preceding 
it. The notes on each section are arranged consecutively at 
the beginning, followed by forty-eight plates of examples selected 
from English and foreign collections. From the point of view 
of book making as an art this arrangement is ideal, for half-tone 
illustrations do not associate any too happily with type, for 
which line blocks only are really suitable; but when the system 
is followed in books of reference there is always tie disadvantage 
of having to turn over many pages to find illustrations referred 
to in the text. It seems impossible to reconcile the ideal with 
the practical, and to the student the latter consideration is of 
first importance. 

The section on applied metalwork is a most interesting one, 
and is illustrated with some remarkably fine pieces, not the least 
of which is the well-known fourteenth-century oak cupboard 
with decorative iron hinges in the Victoria and Albert Museum. 
An interesting tradition says that this piece once belonged to 
the last Abbot of Whalley in Lancashire. From this, and an 
earlier Westphalian iron-bound chest, the author traces the 
development of metal mounts through the succeeding Gothic and 
Renaissance periods. Plate VI shows two chests of considerable 
interest : one being Swedish of the seventeenth century with 
mounts and lock plate gilded, and a camphor-wood chest at 
South Kensington decorated with pierced and chased brass 
angle plates,etc., 

the effect of 
which on_ the 
dark wood body 
is very striking. 
The clever A 

work of eigh- 
teenth - century 
France is well 
represented, 
notably by a 
commode with 
rocaille-cast, 
chased, and gilt 
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bronze orna- 

ments, and the 
end view—a 
really excellent ; 
plate—of a £ 
superb — Louis- 2 

2 Quinze bureau. 

There is an 
interesting note 
upon the process 
of old mercurial 

gilding, but 
the practical 
methods em- 
ployed by André 
Charles Boulle, 
whose clever 
work largely do- 
minated French 
design during 
our Late Stuart 

and Early 
Georgian 
periods, are not 

te os 
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A JAPANESE LACQUER CABINET WITH GOLD DECORATION. 

From ‘‘ The Practical Decoration of Furniture,” 

AND REVIEWS. 

Books. 

discussed. 
amplified. 

Not the least attractive section of this volume is that on 
lacquer. Some mention is made of the manner in which the 
secrets of the process as practised in the East were transmitted 
to Europe, followed by an interesting description in outline 
of the process, in which, it should be noted, there were thirty 
or thirty-five distinct operations. European lacquer (so-called) 
was a very different and far less tedious process, and it would have 
been an interesting comparative study had the author included 
an account of it also. Among the illustrations of the Eastern 
genuine lacquer, those of the little twelfth-century Japanese 
cabinet, and box in black and gold of the seventeenth century 
at South Kensington, are representative; while a very fine early 
eighteenth-century American tall- or high-boy illustrates a good 
example of the art as developed in Europe. 

The decoration of furniture by covering the surfaces with 
leather or textiles, as distinct from pure upholstery, represents 
a phase which suppressed the arts usually associated with the 
ornamentation of woodwork. In some respects it may be 
regarded as retrograde, yet the skilful tooling and studding of 
leather, or the beautiful patterns and colour schemes of the old 
embroidery, have placed much of the furniture so clothed amongst 
our most treasured possessions. The author illustrates this 
section with many fine examples, but in several cases the textile 
covering can hardly be said to dominate the design; at most to 
share the effect with other forms of decoration. 

This volume concludes with miscellaneous decoration, under 
which head are gathered incised ornament, gesso, traceried bar 
work in eighteenth-century glazing, covering with tortoiseshell, 
architectural designs in miniature, and inlay of marbles, porce- 

lain, etc. The way in which they are crowded together suggests 
that the author 
was very tied 
for space; the 

text only occu- 
pies one and a 
half pages, con- 
sequently much 
very useful and 
interesting data 
is withheld. For 
instance, the 
application — of 
gesso is. briefly 
dismissed, and, 

since bar work 
is included, its 
practical appli- 
cation — should 
have been given 
in some detail 
with one or two 
explanatory dia- 
grams in the 
text; moreover, 

one_ illustration 
cannot be con- 
sidered adequate 
even though it 
be of a very fine 
example. As 
might be sup- 
posed, the illus- 

trations of furni- 
ture, designed to 
represent archi- 
tectural facades, 

show Continent- 
al cabinets which 

In fact, the text generally might well have been 
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are more remarkable for their skilful and painstaking execution 
than their fitness as pieces of furniture; such work is always 

suggestive of model making. 
The beautiful plaques of painted Sévres porcelain introduced 

by the French into cabinet panels are well illustrated by a 
familiar example in the Wallace collection, but the English 
counterpart of Wedgwood jasper ware with Flaxman figures only 
receives passing mention. The real value of this set of volumes 
lies in the illustrations, which in themselves are of considerable 

educational value. 
Joun C. ROGERS. 

The Baroque in Italy. 
Baroque Architecture and Sculpture in Italy. By 

Stuttgart: Julius Hoffmann. Price Marks 35. 
CoRRADO RiIcctI. 

A well-illustrated book of a curiously fascinating period in 
architecture, when practically everything and anything was 
permitted to obtain the desired effect of surprise and wonder ; 
and Corrado Ricci, director-general of Fine Arts and Antiques of 
Italy, has written a lively little introduction to the photographs, 
which shows how much he loves his subject, and makes one wish 
to be in Italy again. 

The Baroque or Barocco style, which prevailed in Italy from 
1580 to about 1760, has often been accused of falsity and folly, 
a pretentious and eccentric style, a capricious style, the “style 
which for two centuries heaped together all the products of the 
three kingdoms of Nature,” but this is really not fair, for in 
reality there is always an underlying reason for all things in 
architecture. To understand and appreciate any building one 
must call up in one’s imagination the customs and manners, 
and even the religious beliefs and philosophical doubts, of the 
bygone people who lived there and for whom it was built. “In 
the saloons of the Baroque palaces,” says Ricci, “the elaborately 
decorated stucco ceilings often seem about to crush us; but if 

we were to remove our miserable modern furniture, if we were 

to strip the walls of their cheap flowered papers, chromolitho- 
graphs and little photographs, and replace them by the old 
imposing furniture, with its painting and gilding, the tapestries, 
candelabra, pictures, and mirrors with frames in high relief, would 

not these ceilings seem to rise more lightly?” Ricci’s line of 
thought is perfectly right—-we must get back to the original 
atmosphere of the place. Again, with the magnificent interiors 
of the theatres and so forth which some critics have condemned as 
being overloaded with balustrades, quaint curves, and consoles, 
if we sweep away from our mind’s eye the incongruities of a 
modern audience, with its bald heads and tight, black coats, 
and refill the theatre in our imagination with the resplendent 
public of the days of the Bibiena, with its laces, embroideries, 
ribbons and wigs, and illuminate the theatre boxes inside and 
out with thousands of candles, we begin to grasp for the first 
time the grand effect the master mind of the architect had 
conceived. 

In studying the classic remains of bygone ages, perhaps, it is 
more easy to appreciate smaller objects, of which we seem able 
to more easily feel the full force of the beauty: the little 
fountain by Giacomo della Porta, in the Villa Aldobrandini, for 
example, for here there is no call on one’s imaginative faculties ; 
we know what a fountain is for, to give us a few moments’ rest 

and refreshment in a distracted world ; or perhaps it is the artistic 
effect of a simple winding stairway by the Fontana dei Draghi, 
at the Villa d’Este, that will strike us. In the seventeenth century 
these villas were surrounded by immense parks of extraordinary 
splendour, in which were these classic fountains, with their 
statues, flights of steps and old stone seats, with grand views 
stretching away over the lakes. The spots which are the most 
deserted are the most poetical, says Ricci. 

The genuine Baroque art should not be mistaken for that of the 
epigoni of the Renaissance, which only furnished it with forms 
and ideas, nor should it be confounded with the Rococo style, 
which tended to lighten its solid and emphatic qualities; in 
France the Rococo style reached its apogee under Louis XV, 
while Baroque art coincides with the period of Louis XIV. 
Rome was the last to give way to the fragile graces and lightness 
of the Rococo style. 

HuBERT C. S. COLBORNE. 

The Architectural Review. 

The Architectural Antiquities of India. 
The Architectural Antiquities of Western India. By HENRY 

Cousens, M.R.A.S. (late of the Archeological Survey of India.) 
London: The India Society. Price 25s. net. 

India resembles a continent rather than a single country, and 
even its western portion contains a mixture of races and religions 
which have ensured variety of style in the architectural antiquities 
of this great district. Buddhist, Jain, Hindu, and Muhammadan 

have all created distinctive works in the interests of their diverse 
beliefs, and many of these monuments are described and illustrated 
in Mr. Henry Cousens’ book, The Architectural Antiquities of 
Western India. To the author all the several styles have 
evidently proved interesting. Each monument is treated on 
its merits, without reference to some predetermined scheme to 
bless one religion, or type of architecture, at the expense of 
banning all the rest. 

The photographs of buildings, rock-cut temples, statues, and 
decorative carvings are not only admirably clear but are im- 
partially chosen, and the reader can inform himself as to the 
rival merits of the works illustrated by inspection and 
comparison. 

The last illustration in the book is particularly valuable to 
the Western reader in that it affords a standard of homely 
comparison for one, at least, of these outlandish works. 

This diagram, plate 57, showing the relative sizes and heights 
of St. Paul’s and the Gol Gumbaz at Bijapur, gives at a glance 
a broad generalization of the constructional methods of Muham- 
madans in India in the seventeenth century, prior to the planning 
of our great cathedral by Sir Christopher Wren. 

The erection of a hemispherical dome over a square chamber 
135 feet 5 inches in breadth required scientific adjustment of 
equipoise in the masses of the building in addition to the tenacious 
qualities of an excellent mortar. The heavy interior whispering 
gallery, which is carried upon interlacing squinch arches and 
which projects eleven feet from the faces of the walls, provides 
at once a balance weight to the thrust and a continuous sup- 
porting platform for the base of the great dome of 124 feet 
6 inches internal diameter. The diagram also serves to remind 
the reader of the changes in constructional method which take 
place in the course of centuries. 

In England, the Renaissance tended to substitute interest 
in post and beam construction, and its artistic expression by 
means of classic columns and entablatures for the arch and 
buttress style which had been developed during the previous 
four hundred years. The changes brought about in Western 
India by Muhammadan occupation were of an exactly contrary 
nature. Many of the earlier Buddhist and Hindu works are 
executed on the principle or, at least, on the pattern of post and 
beam constructions, and these features, derived from earlier wooden 
types, were even carved in the solid rock, though vaulted ceilings 
and arched openings were also sometimes hollowed out as in 
the caves of Karli and Ajanta, illustrated in plates 1, 2, and 3. 

Post and beam architecture in masonry became more and 
more lavishly covered with ornamental carving in process of 
time; but though an ornamental arch-like feature, the torana, 
was sometimes introduced below the weight-carrying lintel, 
its structural significance is slight. 

Hindu influence could not be entirely done away with in early 
Muhammadan works, and in the central portion of the fagade 
of the jami masjid at Ahmadabad ‘“‘a purely Hindu feature, the 
torana, or flying arch, has been introduced, with much success, 
between the central pair of pillars in the entrance.”’ 

Hindu influence may also be recognized in a ceiling panel 
from the jami masjid at Champanir, though comparison of this 
example (plate 49) with those from the Temple of Abu, illus- 
trated on plate 37, shows how the preservation of flat surfaces 
received greater attention in works executed under Muhammadan 
supervision. 

Flat wall surfaces are, of course, admirably adapted for the 
display of colour decoration, and Muhammadan settlers in Sind 

often covered their buildings with coloured tile-work after a 

fashion introduced from Persia. on 
The volume includes an index of place names and a biblio- 

graphy, which is the more welcome since Mr. Cousens writes 1n 

a way that stimulates interest in his subject. 
WILLIAM HARVEY. 
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A WORKROOM DESIGNED BY KURT FELLER (STUTTGART). 

From ‘“ Farbige Wohnrdéume der Neuzeit.”’ 

House Decoration. 

Innen - Dekoration. 

Alexander Koch. 

July and August 1926. Darmstadt: Verlagsanstalt 

These two numbers of the handsome folio publication devoted 
to furniture and furnishings of the house are mainly concerned 
with the works of two English architects, Barry Parker and 
John D. Clarke. The illustrations are numerous, many of them 
being large page plates. 

Farbige Wohnraume der Neuzeit. Edited by ALEXANDER Kocu. 
Darmstadt: Verlagsanstalt Alexander Koch. Large 8vo, pp. 20 

coloured plates 63, and 76 half-tone illustraticns + pp. 8. Marks 7 
’ 

This is a practical and well-got-up volume illustrative of the 
new ideas of colour decoration in the house. Wallpapers do 
not appear, and plain walls or panelled coloured walls serve as a 
background for the coloured curtains, carpets, furniture coverings 
and bookshelves and furniture generally. Pictures and sculpture 
are not relied on, the principle being that everything in the 
rooms shall serve as coloured decoration. The numerous colour 
schemes are ingenious, and sometimes an artistic result is achieved. 
The colour reproductions in themselves are admirable, and the 
works of more than a hundred architects and decorators are 
seen to advantage in these illustrations. The architects and 
decorators are practitioners in Vienna, Budapest, Berlin, Munich, 

> 

Dusseldorf, Mannheim and other cities, so that a comprehensive 
view of this new domestic colour movement is obtainable. 

Das Haus eines Kunstfreundes. Darmstadt: Verlagsanstalt Alexander 
Koch. Large 4to, pp. 12 and 16 + illus. 150. 

This house of friends of art is the house of Alexander Koch 
the art publisher. It is a compendium of modern German art, 
for it includes examples of the leading modern sculptors and 
painters, those of the latter being reproduced in colour. There 
are many of these examples and their disposal as seen in the 
pictures of the arrangement of the house denotes the highest 
faculty in its owner as the assembler of beautiful things. The 
creat success of Deutsche Kunst und Dekoration as one of the 
leading art magazines of the world is explained by this power of 
assemblage possessed by its editor-publisher-proprietor. It is 
not, however, as a record of its contents that this account of 

the house of the friends of art is of importance. In the fore- 
front is the interest of the house itself. Of all the illustrations 
I have seen of German houses, none shows greater comfort, nor 

better taste, inside and out. It misses the extravagance of much 
German domestic architecture and conforms to the demand for 
simplicity in elegance. Its furniture is comfortable and not 
arty; its decorations are simple and unobtrusive; its domestic 
service is admirable; and in its fittings all the best in German 
craftsmanship has been exploited. This adequate account is a 
book which every domestic architect and decorator will be glad 
to see and study. KINETON PARKES. 
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The Safety of St. Paul’s Cathedral. 
The Safety of St. Paul’s. By 

Murray. Price 2s. 6d. net. 

CANON ALEXANDER. \London: John 

The public memory, so varied is its fare from day to day in the 
press, is not tenacious of the facts about any one particular matter, 
so that Canon Alexander’s little book is useful as a reminder that 
works of repair have been going on at St. Paul’s in a continuous 
series and on a definite plan ever since 1907; and particularly 
since 1913 has the aim been threefold : solidifying of the interior 
of the dome-piers, replacing defective masonry, and substituting 
bronze for iron cramps in the stonework. It has been since 
those days the deliberate policy to postpone any operations to 
deal with the foundations until such a time as the soundness 
of the superstructure has been reasonably assured. And this 
policy has had the approval of the final report of the last 
Commission, which was appointed by the Dean and Chapter to 
assist the deliber- 

The Architectural Review. 

Honesty and Small Houses. 
The Smaller House of Today. By GORDON ALLEN, F.R.I.B.A. 

B. T. Batsford, Ltd. Price 1os. 6d. net. 

London: 

One may well wonder how it is that there are so many 
atrocious houses disfiguring all the fair places in the country seeing 

the number of books that are being published today telling 
people how, what, where, and why to build nice, sensible, orderly, 

labour-saving houses. To this mass of literature Mr. Allen has 
added a lucid and plentifully illustrated volume, and such a 
typical product of the age is this volume that it almost possesses 
historical significance. We doubt if Mr. Allen himself is aware 
of the extent to which he makes a virtue of necessity, the 

necessity being to conform to the feminine ideal of a perfect 
labour-saving house. 

For instance, there is the panic about mouldings. No matter 
that mouldings are a source of beauty, they are also dust-traps, 

and, as such, 

ations of their RN 

own architect, 

Mr. Macartney, 

and his staff, at 
a period when 
the public interest 
had been some- 
what too suc- 

cessfully — stimu- 
lated on the 

question of the 
stability of 

the structure, and 

uneasiness, if not 

alarm, was ex- 
pressed in many 

quarters. The 

Commission's 

sober and care- 
ful report depre- 
cated panic, 
while underlining 

the view that if 
no steps had 
been or were 

being taken, the 
condition of the 

building must 
have become pro- 

~ + ———— — 7 taboo. ““Tnside 

the house,”’ 

Mr. Allen, 

says 
“eé 

we 

shall banish 
dust - collecting 

mouldings and 
other expensive 
complications.” 

And so _ intense 
has this woman- 
fed obsession 

against mouldings 
become that we 

read: “No un- 

necessary  orna- 

ment or mould- 
ing should be 
allowed to inter- 

fere with the 

sturdiness of a 
stack.”’ Person- 

ally we can think 
of a few brick 

stacks whose 
sturdiness is very 
much interfered 

with by orna 

ment and mould 

gressively worse 

until a very 

real danger point 
would have been 

reached. The most valuable contribution by the Commission 
was the initiation of an elaborate and minute series of surveys 

and measurements by means of which the movements of the 
structure have been able to be tabulated. The public would 
like to be further assured that these periodic takings of 
temperature of the patient are being maintained. The issue 
of an occasional bulletin on this matter would be welcome. 
Personally, we have never been able to subscribe to the opinions 
of those who hold that only heroic measures could retrieve a 
dangerous situation. It is, after all, reasonable to suppose that 
the distinguished men who, after mature and detailed inquiries, 

were able to issue a reassuring report, are to be relied upon in 
preference to those able theorists who have not had the same 
opportunities of studying the actual facts in the building itself. 
It is to be remembered that they are staking their reputations, 
and that it is always safer to say a building will fall than that 
it will not. In the latter case every day your opinion is in 
jeopardy. a 

Canon Alexander’s little book consists of the reprint of a 
number of addresses which he has given from time to time 
on the subject, together with his written appeals to the Times, 

and the report of the commission of experts. This would have 
been more intelligible if diagrammatic plans and sections had 
been included, 

W.G.N, 

A DOOR AND FIREPLACE DESIGNED BY PAUL LASZLO (VIENNA). 

From “ Farbige Wohnraéume der Neuzeit.’’ 

ing, and they 
are all the more 
beautiful for it. 
But who wants 
beauty today? 

If beauty saves labour she is welcome, it she causes it she 
may not cross the threshold; nevertheless we must pretend 
to want beauty and so we practise self-deceit. Mr. Allen 
practises it when he says: ‘Consider, for instance, a simple, 
unbroken roof. Nothing in a house is more advantageously 
economical.’ True, “it looks restful and dignified ’’—it may 
do so—‘‘it is more beautiful than an elaboration of gables, 
hips and valleys, which are so difficult to make waterproof, 
and so costly to construct and to keep in repair.’ There is 
the falseness of the argument. Beauty is not a matter of hips 
and valleys, or of unbrokenness or simplicity. A simple roof 
or a be-hipped and be-valleyed roof may be beautiful or it 
may be ugly; a fact of which Mr. Allen must be as well aware 
asl am. But Mr. Allen is also aware that the cut-about roof 
is more costly and requires more skilful workmanship, and so 
he makes a grand virtue of a necessity, and says that the 
simple roof is more beautiful. 

For goodness’ sake let us be honest. We must cut our coat 
according to our cloth, and the cloth today is plain and non¢ 

too beautiful. Mr. Allen shows us how, despite these limitations, 
a very comely coat may be made. Let us, then, leave it at that, 
and not perjure ourselves by pretending that more elaborat: 
coats are less beautiful because they are more costly and need 
more brushing to keep them clean. 

H. J. BrrNsTINGL. 



VIEWS AND REVIEWS. 

The Spirit of Umbrian Art. 
Umbria Santa. By Corrapo Ricci. Translated by H.C.Stewart. With 

35 illustrations. London: Faber and Gwyer, 1927. Price 12s. 6d. net. 

This delightful book, published in its Italian form in Milan 
in 1926, connects itself with the centenary that year of the Saint 
of Assisi. Very properly, however, the author commences his 
study with the rule of St. Benedict; and shows how that great 
saint, an “Umbrian of noble birth,’’ came forward at a terrible 

moment of European history to arrest the universal ruin which 
followed the barbarian inroads, and to reawaken study, art, 
and agriculture. 

The succeeding chapters, devoted to the study of St. Francis, 
treat of Franciscan landscape and Franciscan visions in pages 
full of appreciative sympathy, giving us the spirit of that won- 
derful Franciscan legend, and including some brief account of 
St. Dominic. But critically, the most interesting chapters are 
those succeeding, which deal with Umbrian art in the creation 
of three famous masters—Perugino, Pintoricchio, and Luca 
Signorelli. While fully appreciating the art of Perugino—its 
beauty of form and colour, its wide expanse of Umbrian land- 

scape—Dr. Ricci is hardly fair to that really great decorator, 
Pintoricchio, whom he describes as ‘“‘becoming poorer in spirit 

as he paints richer raiment.”’ But in the next chapter the author 
does full justice to that great master of the human form, the 
true precursor of Michelangelo, Luca Signorelli, in his marvellous 
frescoes of Orvieto Cathedral. 

The illustrations are admirably reproduced and well chosen; 
so much so that it seems a pity that here—as so often—a little 
more care could not be given to their placing, those on the three 
masters just mentioned appearing in most cases in the chapters 
preceding. The translation is well rendered, though there are 
occasional slips, as when the Emperor arrives at Perugia with 
seven hundred horses (obviously horsemen ?), to which two more, 

“covered with gold brocade,’ were added next day; while it 
is difficult to see how, “the fate of the Borgias approaching,” 
Pintoricchio could have gone to work for Lorenzo de Medici, who 
had died in the century preceding. These are, however, smaller 
points; and the volume is a delightful one, which will appeal to 
the lovers (and there are many) of Umbria and St. Francis. 

SELWYN BRINTON. 

The Lesser Known Architecture of London. 
Some Lesser Known Architecture of London. By JAmMeEs Burrorp, 

A.R.I.B.A., and J. D. M. Harvey, B.A. London: Ernest Benn, Ltd. 
Price 15s. net. 

The title of this slim, but charming, quarto is no doubt 
prompted by a natural modesty, or it may be that the authors 
are thinking only of those busy workers and curious visitors that 
crowd our London streets, but to whom the ancient heart of 
London is unrevealed. Certain it is that to those who love the 
great city and all the sometime villages and sylvan places which it 
has absorbed, the beauties shown in the pages of this book are old 
friends, every one of them. They are the precious relics of the 
past, precious beyond price, and the modern world passes them 
by, unless it pauses now and then to consider them as eligible 
building sites. It was a happy thought to collect some seventy 
pleasant photographs, reproduced for the most part with a skill 
befitting their subjects, to serve the twofold purpose of introducing 
their rare charm to those who know them not, and to give to 
those who already cherish them a delightful reminder and a 
valued record. 

The pictures are presented in no scheme and almost without 
comment. We do not disparage the publication by saying that 
the twenty-odd pages of letterpress scarcely do justice to their 
theme. The views lose nothing by the absence of learned com- 
ment, but the supreme excellence of these little architectural 
compositions by masters of the art deserve the tribute of real 
eloquence, and the tragedy of their passing—for some are even 
now under the shadow of destruction—calls for a few words of 
elegiac quality. An eighteenth-century author would have put 
his thoughts into metrical form, and an eighteenth-century reader 
would have expected nothing less. 
We welcome most the view of Well Hall, the neglected home of 

the Roper family, and some delightful combinations of atmo- 
spheric charm and architectural simplicity at the Foundling 
Hospital, which, alas! will soon be lost to Londoners. The 
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Chancellor’s Lodging, at Eltham, a house of happy memories 
to the writer, some pretty studies at Blackheath, and a skilful 
presentment of the little summerhouse at the “Spaniards,” 
Hampstead, are very attractive. Georgian doorways and wrought- 
iron gates are given us in plenty, and bring back with a strange 
intimacy and directness that age of restful comfort, of dignity, 

and of proportion that seems to have spared none of these 
pleasant human qualities for these days of mechanism and deep 
disquiet. Perhaps it was to emphasize an obvious lesson that the 
authors have given at the close a series of tombs and _ head- 
stones, from St. Margaret’s, Lee, and others of our older church- 
yards, that stand as a lasting reproach to the monumental mason 
who trades today in his Italian wares. Reguiescant in pace. 

WALTER H. GODFREY. 

Prints and Etchings. 
How to Distinguish Prints. Edited by HESkETH HuBBARD, R.O.I. Pub- 

lished by the Print Society. Price 5s. net. Edition de Luxe, £2 2s. net. 

Famous Etchings. from Direr to Whistler. Edited by R. A. WALKER. 
Published by Halton and Truscott Smith, Ltd. Price 5s. net. 

The Print Society is a private international society of etchers 
and print collectors, with headquarters near Salisbury, which 
exists for the purpose of encouraging interest in print-making 
and collecting by means of exhibitions and lectures, and by 
occasionally publishing contributions to the library of print lore. 

The present notice relates to its third publication, which has 
for its chief objects fresh captures from the ranks of the 
uninitiated and the assistance of those already interested, but 
without executive experience, to a fuller appreciation of the more 
subtle qualities which distinguish the members of the print 
family one from another. 

The manner of classification is simple and direct, the various 
processes being grouped under three main headings, which are 
subdivided into brief chapters or treatises, written and illustrated 
by an exponent of the particular method dealt with, whilst each 
illustration is amplified by microphotographic enlargements of a 
portion of the original plate or block, together with its complement 
upon the proof. In this way cause and effect may be studied at a 
glance, so that the book serves as an authoritative introduction 
to a whole range of intricate hand processes which, as _ the 
illustrations show, are practised with distinction by British 
artists of today. 

The study of all these details of technique should prove fascinat- 
ing enough for anyone, but if the cultivation of a discriminating 
taste for prints be desired, the student would do well to remember 
that technical perfection alone can never produce a work of art. 

Mr. Hesketh Hubbard, the editor and founder of the Print 
Society, contributes a short historical survey, with special 
reference to chronology, in which he shows that the process of 
print-making from metal plates originated, like much of the 
architectural detail of the Italian Renaissance, in the workshops 
of the goldsmiths and metal workers, who took rough proofs on 
damped paper of their engraved designs. 

An ample bibliography adds to the value of the book for the 

student, who no doubt would benefit still further from the posses- 
sion of a copy of the limited édition de luxe, in which the principal 
illustrations are original signed artists’ proofs. The price of these 
—two guineas each—does not seem excessive for what must be 
expensive productions, and it is to be hoped that this edition 
will not escape the notice of patrons and others who can afford 
to indulge their tastes in directions barred to many who are 
seeking ways to economize. 

In his foreword to Famous Etchings, Folio 1, the editor, 

Mr. R. A. Walker, points out that all the world loves a coloured 
image; hence its preference for painting, and comparative 
neglect of the graphic arts and sculpture. 

The folio contains good illustrations of a dozen famous prints, 

mostly old favourites, made familiar through repeated reproduc- 
tion in the past, and, on looking it through, one is tempted to 
speculate as to how much, at least, of the present-day neglect on 
the part of the public may be due to its desire for something 
fresh. Signs are not wanting of an increasing interest in the work 
of contemporary artists, and perhaps it is not too much to hope 
that before long publishers will be tempted to encourage this 
tendency as a means of providing fresh scope for their enterprise. 

LESLIE GLENCROSS, 
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The Geometry of the Ordinary Set-Squares. 
R’s Method of Using Ordinary Set-Squares in Drawing and Design. 

By Harry W. Roserts. London: The Architectural Press. Price 
6s. net. 

Whilst it is hardly desirable that a craftsman should be 
governed by his tools, it is certainly a good thing for him to fully 
understand what his tools and instruments are capable of 
accomplishing. A draughtsman considered merely as such— 
whatever his attainments and capabilities may be in other 
spheres—is a craftsman; and his several tools derive all the 
more importance from the fact that they are few in number. 
The author of the volume before us sets out to show all the 
various services which our ordinary set-squares may be made 
to render; and it will probably be correct to say that very few 
—even of those who have used set-squares constantly for many 
years—ever suspected that set-squares could, unaided by other 
instruments, perform such a variety of functions as we find 
them doing under Mr. Roberts’s skilful handling. How many 
draughtsmen know how to divide a given straight line into 
seven, nine or eleven equal parts merely by manipulation of the 
ordinary 45° and 60° set-squares ? and yet feats of this kind are 
here shown to us, though in some cases the suggested methods 
yield results only approximately correct. 

In this little book we have what may well be described as a 
geometry of the two commonly used set-squares evolved by 
one who has made a hobby of investigating all the possible uses 
to which these tools of the draughtsman may be put. Every 
draughtsman might well find in such a book new and helpful 
hints; but after studying it he will almost certainly conclude 
that for many purposes processes involving the use of other 
tools are better for obtaining the desired result. Every draughts- 
man has his preferred way of performing any geometrical problem 
that may arise in the course of his work, but the draughtsman 
who wishes to be master of his craft will do well to peruse a 
treatise which reveals to him all the useful functions of which 
his tools are capable. He will then be able to select for actual 
use those processes only which in practical working conditions 
enable him most expeditiously and accurately to attain his 
object. 

Conic sections are dealt with in an elementary way in the 
book, though here the author goes somewhat beyond what his 

title would lead us to expect. The simpler mathematical series 
and trigonometrical ratios also come in for consideration. And 

: 
A 

The division of : C. into nine equal 
a line AB parts. 

From “‘ R’s Method of Using Ordinary Set-Squares.”’ 

finally the human form is discussed as exhibiting proportions 
and relations of line which conform to the angles of the set- 
squares in common use. In this part of the book it is difficult 
to avoid a feeling that the author has fallen a prey to a tendency 
that ensnares most enthusiasts, namely, that of extending the 
application of his theories and findings beyond the limits within 
which they are of real practical utility. When this is the case 
in a treatise on tools there is a danger that the tools may usurp 
the function of governing the craftsman instead of serving him. 

The first illustration, reproduced from the book, will serve 

AND REVIEWS. 

Books. 
to give an idea of the nature of the useful hints to be derived 
therefrom. This figure shows how the line AB may be divided 
into nine equal parts by the use only of the 60° set-square. 
Another illustration is reproduced from a brief chapter deal- 
ing with the construction of polygons. A description of this 
figure can hardly be included in this brief review, but it will 

A useful way 
of 

getting particular 
points. 

From “‘ R’s Method of Using Ordinary Set-Squares.” 

be observed that the lines are all drawn at angles given by the 
two set-squares in general use. 
We may safely conclude that in this little volume we have an 

exhaustive treatise on what our set-squares are capable of doing 
for us—a treatise which appears to be the outcome of prolonged 
study on the part of one who took a real interest in the study 
and derived much pleasure from it. No conditions could be more 
favourable for the production of a treatise on any subject. In 
general it may be said that the author has not fallen into 
the snare of being ‘too prolix. Figures are allowed to speak 
for themselves as far as possible with tersely worded guiding 
descriptions. Joun H. MARKHAM. 

A Great Artist. 
Ferdinand Hodler. By C. A. Loostt. Zurich: Rascher & Co. Text 

1 vol., and 4 portfolios. Swiss francs 315. 

The great Swiss painter, Hodler, was born in 1853 and died 
during the war. Very few artists have been honoured to the 
extent to which Loosli’s work honours its subject. The text 
consists of about 270 quarto pages; the illustrations number 
463, and these are contained in four large portfolios. The first 
includes 28 colour reproductions, the others, smaller in size, 
157 pictures and mural decorations and 278 drawings. These 
drawings are masterly; the pictures are fine; the decorations 
are impressive. The whole work is a superb monument of printing 
and production to one of the most potent artistic forces of the 
later half of the nineteenth century. Hodler ought to be known 
better in England for he was not only a prolific artist and designer, 
he was original. At Basle, in the Arts Museum, there is one of 
his wall paintings with several huge, gaunt figures, the colour of 
which is crude, the drawing of which is uncouth, but the force 
of the whole thing is overwhelming. The same may be said of 

some of the things at Zurich and at Lausanne, but his colour is 
not always crude nor his drawing uncouth, for in many of his 
most important decorations these two characteristics come out 
with the utmost refinement: in colour glowing, in drawing 
embracive and full of pure form. In all his work Ferdinand 
Hodler used a very firm inclusive line, even from the earliest 
period, and it was this that led him, when he had become a master 
of the art of applying flat colour to wall spaces, to his undoubted 
success as a mural designer. His subjects for such work include 
historical and allegorical. The former are rich in harmonious 
and strong colour, and in pictorial interest ; the latter in significant 
form and gesture, expressed in individual figures and in simple 
compositions of four or five. Hodler’s main characteristics are 
rugged strength and simplicity of statement. Few of the nations 
in the last hundred years have produced as individual and sig- 
nificant a figure: one who was to himself alone and who did not 
participate in any of the movements which have served to render 
certain well-used names of greater importance than that to which 
they are entitled on their mere personal artistic production. 

KINETON PARKES. 
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Archeological Exploration in America. 

Ancient Cities and Modern Tribes: Exploration and Adventure in 
Maya Lands. By THomAs GANN, J.P., F.R.G.S., F.R.A.I., Member 
of the Maya Society. London: Duckworth & Co., Ltd. Price 21s. net. 

The architectural remains of the Maya civilization of Central 
America have attracted an increasing amount of attention 
during recent years, and Dr. Gann’s explorations have 
resulted in the discovery of many important monuments. 
In Ancient Cities and Modern Tribes he gives an account of 
one of his journeys, begun in the winter of 1925, during 
which he visited ruined cities and conducted certain prelimi- 
nary works of excavation 

The Architectural Review. 

justice to their extremely interesting subjects, but a more 
detailed map would have been of advantage in enabling the 
reader to identify the remains of highland and lowland cities 
and peoples mentioned in the book. 

WILLIAM HARVEY. 

Preserving the Countryside. 
Rusticus, or The Future of the Countryside. By Martin S. Briccs. 

London: Kegan Paul, Trench, Trubner & Co., Ltd. Price 2s. 6d. net. 

Much is written about the future of rural England, but it is 
doubtful if anyone has com- 

which have sufficed to show 
how rich a field still remains 
to be investigated. One of 
his most curious discoveries 
was itself in the nature of a 
great archeological section 
where the changing course 
of the Copan River has cut 
its way through mounds 
and monuments rising to 
a height of 114 ft. above 
water-level. 

In general, however, Na- 

ture is not too kind to 
the archeologist in Central 
America, where _ tropical 
vegetation seizes upon every 

crevice in the masonry. 
Large forest trees dislocate 
the stonework, first by press- 
ing it out of position by their 
swelling roots as they grow, 
and, at last, crash down with 
enormous force as they decay 
or are overset by wind- 
storms. Two illustrations of 
the southern grandstand at 
Lubaantun, first as exca- 
vated, and then ten months 
after excavation, show how 

great a tax this rapid growth 
imposes upon the excavator, 
for in the second picture 
hardly a vestige of the 
masonry remains in sight! 
A rainy season during which 
all research is out of the 
question, and a -vast super- 
abundance of insect and 
reptile pests add to the 
difficulties of the campaign. 

In a book which describes 
the exploration and discovery 
of ancient buildings and 
sculptures rather than de- 
tailed excavation, Dr. Gann 
has very humorously turned 
these troubles to good ac- 
count ; and, however hard they may have been to endure, he 

has managed to make a most interesting book by displaying 
the nature of his pathway as well as his ultimate goal. The 
epitaph of George Hume, “ Mahogany Cutter and Bayman but 
God Fearing,” may have little to do either with ancient cities 
or with modern tribes, but many readers will be grateful that 
the alert eye of the author has not been focused exclusively 
upon the curious and somewhat incomprehensible evidences of 
astronomical science possessed by the old Maya priests. 

This special research will deserve a volume to itself, and the 
account of the great sundial at Copan and other references to 
the ancient chronological religion scattered through the pages 
of the present book only whet one’s appetite for a fuller state- 
ment of the evidence which will doubtless follow more complete 
investigation of the monuments recently discovered. 

The many photographic illustrations are clear 
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pressed so much into so 
small a space as Mr. Briggs. 
This has the defects of its 
virtues; all understanding 
the infinite diversities and 
varied problems of the coun- 
try can easily pick out his 
points, but the hasty re- 
former and superficial ob- 
server can even more easily 
nourish their illusions. Stim- 
ulating as is his book, it is 
also depressing, as it implies 
the disappearance of the 
countryside we know. Mr. 
Briggs, objurgating the old 
industrial destroyers, would 
see this accomplished ur- 
banely and decently, pre- 
serving as much as possible ; 
but the ultimate _ result, 
except in appearance and 
manners, is the same, and 
experience teaches that these 
exceptions may disappear. 
He deals trenchantly with 
the disfigurement and dese- 
cration of the countryside 
which is rapidly extending 
from the neighbourhood of 
the great towns and holiday 
resorts to more remote parts. 

But it is useless to gird at 
the rural councillor who has 
little opportunity for com- 
prehensive study of all the 
complicated matters to which 
he must attend nowadays, 
especially since his natural 
leader, landowner or squire, 
accustomed to administra- 
tion and familiar with local 
problems and idiosyncrasies 
of opinion, so necessary to 

understand if real reform 
and progress are to be 
achieved, has been crushed 

out of existence. In this 
respect it is difficult to agree altogether with the summary of the 
past. It rightly rejects the sentimental ‘‘Merrie England’”’ 
picture, but accepts the other extreme of the political pamphlet. 
The faults of the past, like those of the present, belong as much 
to the age as the individual. 

Mr. Briggs seems to attribute modern vandalism and want of 
taste largely to petrol, but surely the lack of real education has 
more to do with it, and the speed of modern progress must beat 
its share. The reformer as well as the motorist is apt to be a 
speed maniac; he fails to recognize that he as well as un 

enlightened Rusticus may be unable to assimilate the new know- 
ledge both quickly and completely, and that the reduction 0! 
one problem often substitutes another, perhaps more difficult 
The author writes of “harnessing our rivers,” but in many 
districts the growth of population and new council houses with 
baths, together with the advance of hygiene, have brought 

FROM COPAN. 
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more pressing need, the find- 
ing of an adequate water 
supply. As he has exercised 
the art of compression so well, 
it must suffice to say that all 
concerned in developing the 
countryside, no matter how 
they interpret the term or 
engaged in its administration, 
should read his book. The 
references to ruins, bridges, 
cottages, new roads, bun- 
galows, and town planning 

schemes raise many points 
misunderstood or seldom re- 
ferred to. But we shall not 
succeed in preserving rural 
England or avoiding past 
mistakes in modern form until 
the reforming idealist of the 
town joins hands with the 
practical local administrator, 
consulting the open-minded 
student of country life as a THE 
whole, the architect, the an- 
tiquarian, and last, but by no 
means least, the tax- and rate- 
payer. High rates, for instance, may eventually ruin rural 
housing schemes. 

ERNEST C. PULBROOK. 

Rome. 

A Wanderer in Rome. By E. V. Lucas. London: Methuen and Co., 
Ltd. Price tos. 6d. net. 

Mr. Lucas has already given us a small library of these super- 
guide books, and no visitor to Holland or Venice or Florence or 
Paris can consider himself quite adequately equipped unless he 
has one of these charming volumes among his luggage. Now, 

the writer has followed up these by this book on Rome, and has 
at long last fulfilled what must have been the anticipations and 
wishes of his innumerable readers. 

Rome makes so insistent an appeal to the imagination and 
the memory; in other words it is so marvellous, both to those 
that know it and those who are but acquainted with it through 
report, that one can hardly expect a single volume of 225 pages 
to be completely satisfactory on so vast, so historic, and so 
fascinating a subject. But Mr. Lucas gives us all the essential 
information in a kind of tabloid form, and that is what the 
generality of mankind seems to want in these days. He has no 
space to be himself; he is, as ever, the genial, well-informed guide, 

but one misses here those touches which made his earlier books 
of wandering so alluring. Yet even for those who know their 
Rome fairly well (no one can be said to know it thoroughly, 
certainly no visitor), he has many a suggestive passage, and tells 
one often enough something one knew but had never laid special 
stress on. Thus he points out truly enough that Rome differs 
from nearly all great cities (apart from its unique history and 
remains) in that its one railway station is in its very midst, and 
you step from your railway carriage, as it were, into the arms 
of the fourth century; he shows, too, how the centuries mix 

and commingle here, so that “you will attend divine service in 
churches adapted from pagan temples; you will eat, at the Ulpia, 
the food of to-day in the remains of a basilica built in the reign 
of Trajan; you will ride in tramcars through the gates of the 
crumbling city wall; you will smoke cigarettes in the Coliseum ; 
listen to the latest music in the Augusteum, now a concert hall, 
but originally the mausoleum of the great Augustus; and find 
advertisements bearing the names of cinema stars pasted against 
stones that Cicero may have seen the builders setting one on 
the other.” 

The churches, and there are hundreds of them; the great 

pictures and glorious statues, and there must be thousands of 
them; the palaces and the catacombs: the revealed Forum and 

the yet mystic Vatican; all these are dealt with in the writer’s 

easy and urbane way. But somehow the atmosphere of Rome 

MAIN ENTRANCE TO THE TEMPLE CHICHITZA. 
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has not quite been caught, 
it seems to us, as that of 

‘ Florence was caught, or that 
of Venice. There is an air 
of hurry about the work 
which has communicated 
itself, one thinks, to Mr. 
Morley’s coloured _ illustra- 
tions which do not appeal 
to us, and one of which, that 

of the Porta S. Paolo, is really 
unattractive. 

Mr. Lucas has selected with 
his usua] discrimination the 
various objects of art, which 
are reproduced in half-tone, 
and that of Corot’s view of St. 
Peter’s from the Pincio reveals 
the secret of Rome’s ever- 
lasting appeal better than any 
of the other landscapes in the 
book. Anyhow, both book 
and illustrations should be 
provocative: to those who 
know their Rome in causing 
them to revisit it; to those 
who do not in making them 

fly from our Cook-ridden country by means of that other helpful 
Cook who can facilitate their realization of a lifelong dream. 

E. BERESFORD CHANCELLOR. 

The Development of Building 

Construction. 
Building Construction and Drawing: First Stage or Elementary Course. 

By Cuas, F. and G. A. Mitcuett. Tenth Edition. London: B. T. 
Batsford, Ltd, Price 6s, 6d. net. 

With each new edition of this standard work there is a process 
of growth apparent—not in bulk, for the size and thickness 
remain the same as in the fifth edition, despite the inclusion 
of 100 extra pages and about 270 additional illustrations, but 
in the development which attends on life. To judge how great 
this development is it is desirable to refer back, not to the 

previous edition, but over a period of twenty-five years or so, 
when comparison will give a clear idea of the extensive changes 
in scope, manner of presentation, and subject-matter which 
have occurred. On this method of comparison the improvements 
visible in the latest edition are striking—from the first chapter 
“Instructions for Beginners’ (and notably those relating to 
lettering) to the last, dealing with building quantities and 
memoranda, there is evident a complete change in outlook 
marching with the parallel growth which has occurred in 
current practice. The chapter on slating and tiling, with its 
accompanying illustrations, is now quite a useful one; tiling, 
for some reason or other, was entirely neglected in the early 
editions. Many of the old illustrations throughout the book 
have been redrawn, without loss of clearness, and in a less 

anemic style. One could still wish that the examples chosen 
to illustrate the double-hung lifting sash, the three-light sash, 
and the French casement might be redesigned to exhibit the 
best practice in such matters, which could be done without 
sacrifice of any instructional value, and with some chance of 
healthy influence on the thousands of students whose first touch 
with practice is derived from this book. Curiously enough the 
ordinary wood casement with rebated frame and mullions is 
not illustrated or very fully described. In the illustration of 
masonry types recourse has been had to photography—the only 
satisfactory method, though it might be desired that more 
agreeable examples had been chosen to show “regular coursed 
rubble” and ‘“‘flint walling’? which are capable of less horrid 
treatment. These few criticisms are offered, not in detraction 
of the work, which is excellent, but in the hope that the next 

succeeding edition may see desirable improvement made in 
these few particulars, 

EDWIN GUNN. 
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THE “ADAM” STAIRCASE AT HOOE MANOR, NEAR PLYMOUTH. 

From ‘‘ The Practical Exemplar of Architecture,’’ Seventh Series. 

Vernacular Architecture. 
The Practical Exemplar of Architecture. Seventh Series. Edited by 

MERVYN E. MACARTNEY. London: The Architectural Press. Price 
£1 Is. net. 

This new volume of measured drawings and photographs is 
one of the best of the whole excellent series, yet at the same time 

it seems to contain drawings of all the buildings, or of parts of 
them, which have recently been in the public eve. There are, 
for instance, drawings of the Whitgift Hospital, Waterloo Bridge, 
the lantern of St. Paul’s Cathedral and parts of the dome. I 

expect these drawings were made for the laudable reason that all 
these structures were at one time or other threatened. But one 
must not be led astray by this topical interest. The mass of the 
volume deals and deals rightly with what one may call the best 
vernacular architecture. That is its real justification. It shows 
excellent examples of the ordinary things which all of us have to 
design from time to time—doors, windows, chimneys, and the 

like. It shows them, too, in such a way that he who reads may 
crib. There is the photograph—and there, on another sheet, are 
the contours and sizes. If you do not want to crib, but to design 
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your own stuff, here, at any rate, is a standard below which you 

must not fall. One can therefore imagine this book not only 
selling like hot cakes in America, where cribbing is reduced to a 

fine art, but serving a very useful purpose over here. How 
often does not every one of us, even the most original, want to see 

how the old fellows got over such and such a difficulty, how they 
got such and such aneffect ? If the Americans copy too literally, 
we, on the other hand, are often careless as to whether our detail 
is up to the standard of our forefathers in clearness of character 

and elegance of expression. 
Beyond detail, however, in this volume will be found several 

of direct use today drawings of excellent fagades to small houses 

The Architectural Review 

—and of delightful shop fronts, less useful, but still containing 
suggestions for other purposes. There is an excellent set of 
drawings of St. Mary Woolnoth, and of the Town Hall at Rye. 
One is ‘glad, too, to have a record of the old County Fire Office, 

Regent Street. In spite of these, however, it is the staircases, 
gates and gate piers, overdoors, fanlights, and the like which 
give the volume its value, just as similar things did to its famous 
predecessor, Mr. Batty Langley’s Builder’s Jewel—a volume, 
I hear, which a leading English architect today puts into the 
hands of all his assistants on their arrival in his office. 
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The Old Stone Age. 
Everyday Life in the Old Stone Age. 

MARJORIE and C. H. B. QUENNELL. 
London: B. T. Batsford, Ltd. Price 5s. 

The ‘‘ Everyday Life’ series forms a valuable pendant to the 
History of Everyday Things in England, and we welcome this 
second edition of the first volume of the series. Certain amend- 
ments have been made with the skilled help of Mr. Reginald 
A. Smith, Deputy Keeper of the Department of British and 
Medieval Antiquities at the British Museum, but the main features 

of the original work are retained. Chief among these must be 
reckoned the illustrations, which are not only artistic and work- 

manlike-in themselves, but so chosen as to supplement the text 
in the best possible way. This is in keeping with the aim of 
the series to arouse the interest of children and uninstructed 
adults. For most of us history at school began at the earliest 
with the landing of Julius Cesar, an event followed by a few 
sporadic and unrelated events during the next thousand years 
until we began with real history at 1066. ‘‘ The dark backward 
and abysm of time” was almost entirely unrelieved by any 
glimmering of exact knowledge. Nobody made us aware that 
men and women were living out their brief span, hunting for food, 
making weapons of flint, progressing slowly and _ painfully 
towards the stage which we call civilization. The authors of 

this book regard history from the right standpoint as the tale 
of man’s life, labour, and achievement, and in this volume they 
have succeeded in giving form and substance to the record 
which is often presented in the unattractive guise of a treatise 
on archeology. For this they deserve our thanks, and their 
books should be used in all schools and read by all who seek 
an intelligent acquaintance with history. 

Written and illustrated by 
(Second edition, revised.) 
net. 

FRANK ROSCOE. 

Roman Architecture in Britain. 
The Book of Silchester. By JAMES THomson, F.S.A.Scot. London: 

Simpkin, Marshall, Hamilton, Kent & Co., Ltd. 2 vols, imp. 8vo, 

pp. xx and 400, and viii and 352. Plates 30, and numerous full-page 
illustrations, diagrams, maps, and plans. £3 3s. (Large paper, 

£5 58.) 
This work is monumental in more ways than one. It is finely 

printed and illustrated, entertainingly written and carefully 
edited ; it is the life-work of an engaging personality, and filled 

full of legendary and archeological meat, and is concerned with 
one of the most important Roman settlements in Britain. Sil- 
chester stands for Calleva Atrebatum, a city in the country, more 
than a quarter as large as London; fortified, but much more than 
a stronghold. It possessed all the amenities of a far-away outpost 
of Roman civilization, and was in several ways a Roman county 
town. Hampshire has for the most part been a rural county, and 
Calleva Atrebatum has never suffered the indignity of being built 
over, so that its excavation towards the end of last century was 
a comparatively simple matter of removing turf with but light 
layers of debris. 

The story of this research appeared from time to time in 
Archeologia, and from it the author, adding certain practical 
points, but proceeding mainly to feed with an insatiable appetite 
on details, has built up a literary edifice as remarkable in its way 
as the subject with which it deals. Never was such painstaking 
and enthusiasm, and, apart from the value of the immense 

amount of archeological lore here gathered, the book has a 

human element of value, for it witnesses to an exceptional 
doggedness of character. This may be realized from the fact 
that the index contains no less than 21,000 entries. 

The contents of the book are materials at first-hand. The 
author has not set out to write a book so much as to gather every 
item concerning his subject within its covers. It is by no means 
an undigested mass that results, but is rather a larder of such 

richness that anyone can feed therein and it shall hardly be de- 
pleted. Such has been James Thomson’s enthusiasm for his task. 
What Calleva Atrebatum was, the museum at Reading and 
The Book of Silchester show; what it is, the excavations of the 
site and the maps and plans of the volume reveal. The student 
of architecture will do well to study all three sources, and his 

reward will be great. 
: KINETON PARKES, 

Recent Books, 

Recent Library Buildings. 
Library Planning. By WALTER A. Briscozr. London: Grafton & Co, 

Price 8s. 6d. net. 

It is not many years since public librarians were divided 

amongst themselves in the controversy of the indicator versus 
the not too felicitously named “ open-access ’’ system. 

The adherents of the latter party have won a fairly complete 
victory, but the spirit, at any rate, of the old opposition still, 
apparently, retains some degree of vitality. 

No doubt the extent to which the public may be entrusted with 
their own property varies according to circumstances; and, while 
no reasonable person will deny that some oversight is generally 
necessary, it seems doubtful whether “‘ supervision,’’ that one-time 
fetish, is worthy of some of the sacrifices still made in its name. 

The device of radiating book-stacks in lending librarics is a 
case in point. In some instances the waste of space is incon- 
siderable, but, in others, patently excessive; and it must not 
be forgotten that the practical advantage of this arrangement 

from the librarian’s point of view has been questioned by many 
competent authorities. 

Every lending library of which Mr. Briscoe gives an illustration 
is arranged on this system, and, to that extent, he must be 
considered a partisan. 

Practically the whole of this book is devoted to descriptions 
and illustrations of recent library buildings. With regard to the 
former, though it may or may not be interesting to know where 
the bricks for this library were made or who carried out the 
electrical installation in that, such information is not especially 
useful, except, possibly, as a record, and the space might more 
profitably be devoted to constructive criticism and suggestion. 

Similarly, some of the numerous photographs and _per- 
spective views—and more especially those of exteriors—might 
well have given place to a larger and more catholic selection of 
plans. 
Although Mr. Briscoe, as an experienced librarian, should 

be a good judge of book-titles, one cannot help feeling, when one 
surveys the contents of this slender volume, that, in this case, 

the title is rather too big for the book. 

A. L. CHAMPNEYS. 

The Art of Writing Specifications. 
Specification for Building Works. By WILFrip L. EversHED, F.S.I. 

London: Sir Isaac Pitman and Sons, Ltd. Price 5s. net. 

A great deal of practical knowledge has gone into the making of 
this useful handbook on the art of writing specifications. The 
author, himself a chartered quantity surveyor, takes the view 
that “the right man to compile the specification is no doubt 
the quantity surveyor, as he has, in the process of preparing the 
quantities, not only dissected the building, but has also settled 
with the architect the many points of design and construction 
which arise during this process and which, unfortunately, are 

often missing from the drawings.”’ Whether the architect reader 
will agree with this suggestion is another matter, and many jobs 

which are carried out without quantities require a clear and 
definite specification even more imperatively than those which 
are large enough to make it an economical practice to employ 
the quantity surveyor. As an exercise, and as a preliminary 
to adequate supervision of the works in progress, it is probably 
better for the architect to write his own specification and know 
that it contains a clear statement of all the facts. 

The author makes a point of avoiding terms of ‘ general but 
indefinite meaning, such as ‘best,’ ‘ necessary,’ ‘ sufficient,’ 
‘proper,’ and the like, which are but too common in many 
specifications, and usually indicate nothing clearly but the 
ignorance or indolence of the writer.’’ One has to bow to this 

severe judgment, but not with an easy grace, for most architects 
are also human and have made “ best,” ‘‘ necessary,”’ “ proper,” 
and the rest of these amiable words write half the specification. 
The great thing, then, is to choose “‘ proper ” contractors. 

Naturally, Mr. Evershed cannot guarantee a supply of these, 
and one gleans from his book the impression that it is likely to 
help the writer of specifications to think out what materials and 
works are really intended, and then to write a list of them in 
reasonable order and in straightforward language. 

WILLIAM HARVEY. 
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No. 102 JERMYN STREET, LONDON. WILLIAM ann EDWARD HUNT, Arcuitects. 

From ‘‘ Shop Fronts”’ 

The Design of the Shop Front. 
Shop Fronts. A Selection of English, American, and Continental 

Examples. Edited by FREDERICK CHATTERTON, F.R.I.B.A. London: 
The Architectural Press. Price tos. 6d. net. 

A book on shop fronts, with selections of English, American, 

and Continental examples, edited by Mr. Frederick Chatterton, 
F.R.1.B.A., will interest all shopowners who are anxious for the 

effective display of their wares. It is admirably illustrated with 
a number of excellent photographs and working drawings giving 

a variety of ancient and modern examples, and shows the infinite 
resources which are at the disposal of those in search of new ideas 
on this subject. 

After a considerable period of neglect the esthetic treatment 
of the modern shop is at last receiving the attention it deserves, 
and progressive business men are gradually waking up to the 
fact that a well-designed shop front is an advertisement in itself 
and has a considerable effect on the selling possibilities of the 
objects exhibited. 

Today, when the odium attached by former generations to 
those engaged in retail business no longer exists, seciety leaders 
are proud of being engaged in trade. Princesses sell frocks and 

Guardsmen deal in groceries, with the result that a revival of 

interest in the artistic display of goods is everywhere apparent. 
This is no doubt the reason why architects and decorators 

have recently been giving their attention to this problem, with 
results which are highly satisfactory as compared to the tasteless 
efforts of a former generation. 

In our principal shopping thoroughfares a revival of simple 
and effective displays, suitably framed by the windows in which 
they are shown, attract the attention of the passer-by, whilst 
a wilderness of plate glass garnished with unsightly lettering is 
no longer considered the ideal setting for the attractive articles 
which modern industry produces in such profusion. 

The improvements in street lighting, the advance in mechanical 
equipment, the number of new building materials, and the 
employment of experts in window-dressing have all been instru- 
mental in bringing about a revival of interest in shop-front design, 
but a great deal still remains to be done in the education of the 
average shopowner and the purchasing public. 

It is useless to hope for an entirely cultured community, but 
education and example can do much to improve the general 
standard of taste. 

An examination of this book shows the enormous variety of 
~ f2 
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designs and materials which may be used with effective results. 
Bronze, marble, stone, precious woods, and combinations of 
these materials in classical or original treatments are being 
used to give the special character which every well-conducted 
business should suggest, and the examples of artistic lettering 
alone show that the modern shop designer is in no way behind 
his forbears of the eighteenth century in that important form 
of publicity. 

Owing to the constant remodelling of our London streets 
there are but few early shop fronts in existence, but our small 
provincial towns are full of examples of the late eighteenth and 
early nineteenth centuries which are a joy to all discriminating 
passers-by. 

A comparison_ between the photograph of the well-known 
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What could be in better taste than the marble fascia with its 
carefully - designed incised inscription and well-proportioned 
openings ? 

As a contrast, the curious little shop front of a Court dressmaker 
in Berkeley Street, where brightly-coloured marbles and mosaics 
and small windows give a smart and decidedly feminine character 
to the street front, provides a successful and highly original 
treatment. 

This excellent book should prove to those responsible for the 
multiple shop fronts which often deface the streets of our pro- 
vincial towns that shop design need not necessarily be a hideous 
conglomeration of mahogany and plate glass surmounted by 
gigantic gilt inscriptions, but that all the publicity which the 
business demands*can be obtained in schemes which respect their 
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tobacco shop, Fribourg and Treyer, in the Haymarket, and a 
modern adaptation of an eighteenth-century treatment of a wine- 
merchant’s shop at Beckenham, Kent, designed by Mr. James R. 
MacDonald, is highly interesting, as it shows that modern archi- 
tects can capture the charm of a period when good taste was the 
rule, not the exception. 

In another direction, when a more modern spirit was desired, 

this book gives excellent examples of fanciful and suggestive 

types characteristic of the spirit of our progressive age. 
A few years ago, who would have believed that a fish shop 

could be anything but an unsightly necessity and that the display 
of haddocks and lobsters could be treated with artistic effect ? 
Yet a glance at the photograph of Mr. Vincent Harris’s Mac- 
Fisheries shop in the Brompton Road, of which there are replicas 
in many provincial cities, immediately dispels that illusion. 

surroundings and conform to the good manners essential in every 
community. I know that some tradesmen prefer to repeat shop 
fronts of a stereotyped pattern, because they imagine that in 
time these become familiar to their customers and so look upon 
them as trade marks to which they attach a certain amount of 
goodwill. That may be so, but I believe that they would be 
better advised to prefer a more restrained treatment in 
conformity with their surroundings. 

The book contains illustrations of American and Continental 
examples, all admirably chosen, and the author is to be con- 
gratulated in having produced a work which will prove of the 
greatest interest to the best type of tradesmen and their art 
advisers, as well as to the educated public who are concerned with 
the beauty of our streets and thoroughfares. 

ARTHUR J. Davis. 
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J THE life size relief figures in stucco on the now de- 
molished Nonesuch Palace at Cheam, were done by 

Toto-del-Nunziata (Antony Toto) of Florence. King 
Henry VIII made Toto his “‘ Sergeant Painter ’’ in 1539— 
one year after the Palace was begun. 

Stucco mortar formerly required laborious preparation 
and years of maturing. Portland cement is quickly prepared, 
worked with great ease and makes a permanent, weather- 
proof stucco when mixed with 
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REGENT STREET 

85 ¥% “IDEAL” 

A graphic example of | 

the general predominance | 
of Ideal Warming, which is 
installed in the buildings 

shown in relief, representing 

85 %, of the total in this 

“ First Street in Europe” 

[DEAL x [DEAL 
RADIATORS BOILERS 

For Heating and Hot Water 
Supply 

Aerofilms 

NATIONAL RADIATOR (OMPANY 
LIMITED. 

Offices, Showrooms and Works: HULL, Yorks. 

London Showrooms: 439 and 441 Oxford Street, W.1 
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VIEWS AND REVIEWS. Recent Books. 

4 SHOP FRONT IN CELLE, GERMANY 

Oito Haesler, Architect 

From ‘“‘ Shop Fronts”? 

Greek and Roman Architecture. 

The Architecture of Greece and Rome. By W. B. DINSMORE and 
THOMAS ASHBY. New Edition revised and enlarged. London: 

B. T. Batsford, Ltd. Iwo volumes, price 21s. net per volume, or 
£2 the set. 

Everyone will welcome the new edition of Anderson and 
Spiers’s Architecture of Greece and Rome. The work has now been 
expanded into two parts. For that dealing with Greek architec- 
ture Professor Dinsmore, of Columbia University and the Ameri- 
can School at Athens, has made himself responsible, while the 
volume on Rome has been in the care of Dr. Thomas Ashby, 
late director of the British School at Rome. These names in 
themselves are a sufficient guarantee of the excellence of this new 
edition. While the general plan of the work remains unaltered, 
the whole has been revised and for the most part rewritten, so 
that it now gives the best and most authoritative modern opinion. 
The enormous amount of new material incorporated may be 
judged from the fact that each of the new volumes is almost as 
large as the whole of the old work. The illustrations, too, have 
been brought thoroughly up to date. Many are new; in other 
cases modern and more accurate photographs and drawings have 
been substituted for those in the old edition. 

In the architecture of Greece the greatest amount of new 
material is to be found in the first chapter. This is longer than 
any of those that follow, and owing to the rapid increase of our 
knowledge of pre-classical times has of necessity been almost 
entirely rewritten. In this chapter Professor Dinsmore deals 
in the clearest manner with the results of recent excavations in 
Crete and elsewhere, thus giving the student some idea of the 
indebtedness of classical architecture to A2gean culture. The 

later chapters also contain much that is new, but in spite of this 
the author has throughout avoided overweighting his book by 
excess of material, so that it retains the character of the original 
work. An improvement in the arrangement may be noted. The 
chapter on secular architecture has been abolished, the various 

non-religious buildings being now treated in the chapter to which, 

chronologically, they belong. The original number of chapters 
has, however, been maintained by the separation of the fourth 
century from the Hellenistic and Greco-Roman period—an 
improvement in itself. The table of temples at the end of the 
book has been carefully remade; not only dates, but dimensions, 

being checked, and in many cases corrected, by reference to the 
latest evidence and most accurate measurements. 

The volume on Roman architecture, written by Dr. Ashby, is 
of the greatest interest, and will prove most valuable to students. 
The first two chapters deal with the architecture of Etruria and 
elsewhere in Italy, as well as that of Early Rome in the light of 
modern discoveries and research. Then follows a most useful 
chapter on materials and methods of construction, in which Dr. 
Ashby shows how valuable is the more accurate system of dating 
monuments by construction and material, as a means to the 
understanding of the historical development of Roman building, 
especially in the case of the brick and concrete work of the 
Empire. Next, the buildings themselves are examined under 
their types, this being in the case of Roman architecture a much 
more suitable method than any based on chronology. On the 
subject of Roman forums and town-planning Dr. Ashby has 
given his readers the benefit of his unrivalled knowledge and 
exhaustive studies. In the chapter on palaces and houses, and 
on Roman private life, there is much that is both new and remark- 
able. The discoveries at Ostia, in particular, throw an almost 
startling light on a subject which has always been of great 
interest to architects. 

If the old ‘‘ Anderson and Spiers”’ is looked upon with affec- 
tion by many of those to whom it was the introduction to 
the study of classical architecture, this new edition is far more 
worthy of retaining the kindly regard of the present generation 
of students. It does all that the old work did and does it much 
better. With the growth of our knowledge the outlines of the 
history of classical architecture have lost some of their gaps and 
much of their bareness, and, while there is certainly more to 

know, the whole study has gained in coherence and the course 
of development is easier to grasp. 

H. CHALTON BRADSHAW. 

RES EST A Te 

eRe Sc SRSE NRE Sie = 



A LONDON DIARY. The Architectural Review. 

Unless otherwise 

; THURSDAY, DECEMBER 1 

Household Arts of Greece and Rome 
How the Bible Came Down to Us .. sd 
Between the Old Testament and the New 
The Romans in Britain 
Lace - 

Ironwork €e . oa 

European Arms and Armour 
ee one — : 
Hogarth— Constable 

Some Italian Maste rpieces , in “ 
. ” - Admission 6d. 

* The Future of Sculpture,”’ by Mr. Eric Gill 

Paintings by Emest and Dod Precter; 
Drawings and Wood Carvings by Vernon 
Hill; and the Etched Work and Litho 
graphs of Camille Pissarro. Open during 
December. Entrance fee 1s. 2d. (includ 
ing tax). 

‘Irish Yesterdays,” by E. 
Open until December 21. 

Italian Painting—I . 

Somerville. 

FRIDAY, DECEMBER 2 

Household Arts of Post-Roman Times 
The Early Christian Period 
The Anglo-Saxon Period , 

Origins of Writing and Materials 
Musical Instruments 
Sculpture : Donatello 
English Primitives .. 
Blake—Rossetti—-Watts 

Early Flemish, French and German Painting 

Admission 6d. 
Informal Meeting of the Pictorial Group 

“The Pictorial Aspect of Old Buildings.” 
By A. H, Blake. Members may introduce 
two friends at each meeting. 

Dutch Genre. Admission 6d. 

SATURDAY, DECEMBER 3 

History of Handwriting in West Europe 
Life and Arts of the Middle Ages 
Tour of Several Sections 
A Sectional Tour 

Goldwork and Jewellery 
Ecclesiastical Metalwork 
Japanese Arms and Armour 
Lacquer « ¥ 
Turner and Landscape 

General Summary —I.. 

An Exhibition of Camera Pictorialists of 
Los Angeles, and Photographs of Stained 

Glass, by Sydney A. Pitcher, A.R.P.S. 
Open during December. 

The Erhart Chamber Orchestra (League of 

Arts). 

Selected Pictures 

MONDAY, DECEMBER 5 

Records of Babylon and Assyria—I 

Arts and Customs of Ancient Egypt—I 
Monuments of Egypt—I 
Monuments of Assyria—I 
Oriental Pottery 

Coptic Tapestries 
European Pottery 

Gothic Woodwork 
French Painting 

Dutch Landscapes and Genre 

Subject in Painting 

TUESDAY, DECEMBER 6 

\rts and Customs of Ancient Egypt--1 
Monuments of Egypt ae ove 
Monuments of Assyria—I.. . 

Arts and Customs of Ancient Egypt—-Il 

Architecture—I be =e «we 

Architecture— II ; 

General Tour : Woodwork 
. 

General Visit : 

P » Admission 6d. 
Crome —Constable— Turner 

Meeting arranged by the Pictorial Group. 
‘Some Odds and Ends from the New 
World.” By A.C. Banfield. Each mem 
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meeting 
Watercolours by Mrs. Lancelot Monckton. 

Open until December 21. 
Rubens. Admission 6d 

WEDNESDAY, DECEMBER 7 

A Selected Subject , . 

Early Greece (Crete and Mycene) 
rly Age of Italy (Etruscans, etc.) 
e and Arts of the Dark Races—I 

English Pottery 

Continental Porcelain ee 

Indian Section : Woodwork ste 
Gains borough—Crome— Constable 

Admission 6d. 
Methods 

The Southern Society of Artists. Thirty 
third Exhibition. Open until December 24 
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Origins of European Architecture—I 
Early Age of Italy (Etruscans, etc.) 
Early Britain—I 
A Selected Subject 
English Plate .. 
Continental Plate 
Chinese Pottery 
Precious Stones 
Italian Sculpture die a “a 
Some Recent Painting oa re ote 

Bellinis and the School of Padua as 
” 2» 99 En = Adm. 6d. 

** Jewellery in Pictures,”’ by Mr. H. Clifford 
Smith, F.S.A 

Italian Painting—II 

FRIDAY, DECEMBER 9 

Karly Greece (Crete and Mycen) 
How the Bible Came Down to Us 
Greek and Roman Life—I sf 
Greek Sculpture—lI (Before 450 B.c.) 
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English Medieval Sculpture 
Reynolds—Watts 

Italian Portraiture .. = 
% ” Admission 6d. 

Dutch Landscape 
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Early Britain—II (Late Stone Age) 
Early Christian Period 
A Sectional Tour F 
Tour of Several Sections 

General Tour 
French Porcelain ne — 
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Blake—Rossetti 

General Summary—II 
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gue of Arts.) 
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for good work 
HE consistent increase in the sales of T. & W. 
Farmiloe’s Paints pays a high tribute to their 

high standard of quality. Meticulous care in the 
selection of materials, unique processes for grinding, 
mixing, and straining, the use of specially. desi 
machinery—these are some of the reasons wn ta Ts 
Farmiloe are able to Guarantee that every tin of 
paint made by them is absolutely pure and genuine. 
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“NINE ELMS” PURE PAINT 
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This triple guarantee appears on every tin: 
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The Turpentine is GUARANTEED Genuine American. 
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For all purposes where the use of ordinary 
Portland cement is indicated Blue Circle cement 
is as good and economical a product as the 
industry has ever produced. 

Its high quality and unfailing reliability account 
for the use of millions of tons annually. 

BLUE CIRCLE 
PORTLAND CEMENT 

e Best Cement for ordinary 

% 

THE CEMENT MARKETING COMPANY LIMITED. Selling Organisation of The Associated 
Portland Cement Manufactuters Ltd., The British Portland Cement Manufacturers Ltd., Portland 

House, Tothill Street, Westminster, $.W. 1. - - Telegrams; “Portland, Parl, London.” 

Panta for the Bropdletors of “Tue ARCHITECTS’ Journat,” of gee ArcHITEcTURAt Review,” and of “Sprcirication,” by Eyre & aien, Swat” Lrarap, His Majesty’s Print 

‘ux Umion Aczncy, ; D. B. Tararorsy. Sons & Co., Ltd., Bombay. Australia: mye Mateee. 
: oe teed par ae " 1-6 : Ropprns, Amst 

Ltd., Melbourne 

Downs and published monthly at 9 Queen Anne’s Gate, Westminster, 
Toroxto News Co., A Lent Tes “wait News Co. U.S.A.: Wins 1Lt1AM Hetsurn, New York. South + Tue Centrat News Acency, Ltd , Cap* 

; Wintcomp & Tomes, 




