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Ornamental Wrot-Iron Balus- 
with newells for 

staircases, at 82/84 Portland 
Place. Executed by Hay- 
wards Ltd. Messrs. Wills & 

Kaula, Architects. 
MENTS 

j COLLAPSIBLE GATES ETC |} 1} ARCHITECTURAL METALWORK é1C. [I 

This work is based on French 
ornamental design of the 18th 
century, Louis XV reign. 
Moulded bronze handrail, 
bronze enrichmentsand heavy 
cast and chased bronze vases. 
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The Danger to 

By the 

E all profess to love our country-side, but it 

would seem that for instances of that real 

ardour which issues in action we must go to 

the peasantry of China. For we learn from 

Professor Abercrombie’s little book on the preservation 

of rural England* that when in some far-off Chinese village, 

the populace rises and murders the missionary and burns 

the mission station, it is not out of disiike for the missionary, 

or for any reason of religious fanaticism, but simply because 

the peasants can no longer bear to see the harmony of their 

fair and ordered country-side destroyed by his corrugated- 

iron shanty. So the truest civilization still resides in the 

Fast. 

We profess to love our country-side, but our love is oddly 

inconsistent. Unlike the Chinaman, we show our love by 

mis-handling the object of it. In our thousands we have, 

in the last few years, been pitching our shabby little dwellings 

about the land, flying from the town. And we are already, 

over large areas, making the country into the slum we have 

fled from. 
We have already referred to this vitally important subject 

in our January issue, and Professor Abercrombie’s review 

of the whole matter is timely. As he well says, while an 

outcry of vandalism is raised when there is a proposal to 

lay hands on some conspicuous historical monument, we 

are apt to forget that our greatest historical monument is 

the English country-side, which is the result of an elaborate, 

but unconscious, moulding which has taken centuries to 

mature. 

And now all this is in danger. 

are rapidly multiplying. 

The causes of change 

The growth of intensive farm- 

ing and the development of rural industries both 

demand increased housing. The movement away from 

the towns brings with it the dormitory colony. [actories 

are moving out along the main railway lines. The 

week-end habit goes hand-in-hand with the multiplica- 

tion of the private motor car. “No time is to be lost 

if our English country-side is not to be reduced during 
this century to the same state of dreary productiveness 

to which the English town sank during the industrial 

revolution.” 

It is not a case of arresting all this development, but of 

guiding it. It has: taken us unawares. And while all due 

credit must be given to the Town Planning Acts for the 

opportunity they have allowed for the considered develop- 
inent of important areas, it must be admitted that they are 

less applicable to those pats of the country which are outside 

the boundaries of the larger towns. Much may be done, 

and is being done, by regional committees to co-ordinate 

and link up neighbouring schemes; but thev are essentially 

town schemes. A new outlook and a more subtle treatment 

is needed for rural planning. 

Professor Abercrombie helps us to clarify our ideas on 

* “The Preservation of Rural England,’’ by 
Liverpool University Press. Price 1s. 

VOL. LIX—xX 

Patrick Abercrombie 

Rural England. 

Editor. 

the subject by his list of those aspects of the country-side 

which are particularly worth preserving : such as the villages 

where the balance of the claims of old and new demands a 

nice judgment; wild country, downs and moors and rivers. 

But his special point perhaps is that the normal homely 

English country-side, which has no particular features to 

which attention can be called, and on the other hand is the 

most liable to immediate development, demands at the 

moment our greatest care. 

The most disastrous form of growth, to which we have 

already drawn notice, is the “ribbon” growth of dwellings 

along obvious frontages, old highways, and especially, of 

course, the new arterial roads. This hand-to-mouth method, 

though at the moment the cheapest, is in the long view the 

most expensive form for the community, demanding a 

disproportionate extension of light, water, and drainage 

services, and police. The houses are spread along the traffic 

road, when they might have been secluded from it in well- 

planned groups on either side. The traveller moves between 

rows of unworthy buildings, neither in town nor in country. 

Hurrving cars massacre children and dogs. And all the 

open land at the back lies idle, and cut off from the traffic 

artery. 

There are many authorities competent to deal with these 

aspects of rural affairs. No less than five ministries are 

another. Perhaps there are too 

It is notoriously difficult to get ministries to work 

together towards a common end. But what is far more 

important than Government control is the awakening of 

public opinion on this vital subject. Rural planning, which 

will allow the fullest legitimate growth of the country-side, 

but yet keep all the time in mind the preservation of the 

essential character of each part of the country with which 

it has to deal, demands a trained imagination. And it 

must be asked for and supported by an alert and 

educated public. Evil is done daily, and few seem to 

know it is evil. 

concerned in 

many. 

one Way OF 

There is to-day much interest in and discussion of artistic 

matters, as well in our public schools and universities as 

in the circles of those whose particular vocation lies therein, 

With the latter, discussion too often ends in somewhat 

barren dispute about ultimate aims or in sterile depreciation 

of all that is being done to-day. But while brows are lifted 

so high, the obvious enemy in our path is overlooked. It 

is difficult to estimate how much good might be done if it 

were possible to mobilize all this body of artistic opinion 

in the task of arousing all men to see how widespread, and 

yet how easily marred, are the beauties of even our humbler 

country-side. While we do not wish to depreciate the 

importance of a proper understanding of the higher and more 

subtle mysteries of artistic expression, for ourselves we would 

be ready in the last resort to barter all our hopes in fely- 

hedral sculpture and courageous new visions in craftsmanship 

for the sane and intimate heritage of our country-side, a 

heritage which we can irrevocably injure but cannot, at 

least in our own generation, repair. 
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Letters of an Eighteenth-Century Architect. 

~ ‘ ¥ , . 
Sir Thomas Robinson, Bart., to Ralph, 2nd Earl Ferney. 

Edited by Margaret M. Lady Verney & Patrick Abercrombie. 

HESE letters of Sir 

Thomas Robinson, Baro- 

net, to Ralph, second 

Earl Verney, of Clavdon 

House, Buckinghamshire, were 

Armagh, built a magnificent 

marble archiepiscopal palace, 

and an obelisk 114 ft. high to 

commemorate his friendship 

with the Duke of Northumber- 

lately found there by the Lady 

Rachel Vernev. The corre- 

land. An irreverent poet, in- 

deed, described him “In lawn 
spondents were friends of stmi- 

lar tastes. connoisseurs tn the 

arts, with generous instincts of 

lavish expenditure in all sorts 
of worthy causes, but without 

any dull prudence in regard to v2 & 

their own financtal limitations. 

Sir Thomas Robinson had  ClAYDON 

everything that the world—-his 

world 

estate in Yorkshire, a member of Parliament, married young 

to the daughter of the third Earl of Carlisle, a popular figure of 

several London seasons, delighting in his work as an architect, 

great Palace of Pleasure at 

Ranelagh, basking in the sunshine 

HOUSE. 

accounted success. <A baronet of an old family with an 

and successfully managing ine 

of royalty, and finally 

accorded a grave and a monument in Westminster Abbey 

he is vet chiefly remembered, in that age of the patron and the 

patronized, for his flattery of the great, the profusion of his 

compliments and the depth of his bows. 

well satisfied with himself could not expect 

fo agree with hin. 

Yop], 7 Perhaps a man so 
] oe Pe! Se H11S fellox CVveatutres 

As an architect he net only binlt ballrooms, but gave balls. 

Horace Walpole describes one of his splendid entertainments : 

“The whole town ts to be to-morrow night at Sir T. R.’s ball 

weh he 21VeS to a little girl of the Duke O] There 

are already 200 tnvited from Miss in bib and apron to mv 

Later : ‘‘ There were 

1y7 persons at Sir Thomas’ ball and vet it was so well con- 
ducted that nobody felt a crowd. He had taken off all his doors 

nd so separated the old and the young that neither incon- 

venienced the other. The ball began at 8... supper at 12... 

a large table of hot for the lady-dancers and their partners . 

we danced till 4 then had tea and coffee and came home.” 

A taste for the soctely of the 

building were marked family 

characteristics. 

Richmona’s 

Ld. Chancellor in bib and mace.” 

Lrveal 

Sir Thomas's Ks Wing aguas has 9 
voungest brother was governor Mtg aC Cages may 

to the Dukes of Gloucester and 

Cumberland, who are men- 

tioned amongst the visitors t 

Ranelagh. He was knighted 

by their brother, George IIT, 

as soon as he became King, 
and received further favours 
from him. 

| still more splendid figure 

was his next brother, Richard 

Rohinson, later Baron Rokeby, 

ad Primate of all Ireland. 
He restored the Cathedral of 

X 2 
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ELEVATION OF THE WESI 
\s designed by Sir Thomas Robinson 

and a passion for 

THE GROUND-FLOOR PLAN 
Showing Sir Thomas Robinson’s addition to the existing wins 

sleeves whispering to a sleep- 

ing crowd,” but whatever may 
have been the structure of his 

sermons, the archbishop’s skill 

oy and taste in architecture were 

unquestioned. Sir Thomas 

also loved tall obelisks and 

marble palaces, and did his 

best to multiply them. 

His personal appearance was that of “a giant whose legs 

and ‘‘ Long Sir Thomas” figures 

largely in the satires of the time. He found full scope for his 

magnificent designs in the Rotunda and the gardens of Rane- 

lagh, the resort of all the rank and fashion of the day, where 

Handel wrote and conducted, and the boy Mozart plaved. Sir 

Thomas’s burly form towered above the company, and was 

described by one habitu? of the Rotunda as its “ Maypole and 

Garland of Delights,” and by another as “the giant who sup- 

ports Ranelagh House though his legs can scarcely support 

himself,” an expression which occurred to many observers. 

The enterprise had been started by a few private subscribers 

of £1,000 each, of whom Lord Verney seems to have been one, 

with Sir Thomas as the chief shareholder and manager, and 

they both received a substantial share in the profits of a for- 

tunate speculation. The amount due w Lord Verney, as 

balanced by the large sums he owed to his architect, seems to 

have caused a break in their friendship in the last of the letters. 

In spite of his social talents and artistic ability, Dean Stanley, 
the memory of those whose ashes were com- 

= 4 5 ' a)® Gea 

FRONT 

would scarcely support him,”’ 

usually so kind to 

mitted to his guardianship, only refers to Sir Thomas as “a 

man of the world, or, rather, of the town, who was a great pest 

to persons of high rank or in office.” He was very troublesome 

to the Duke of Newcastle, and when he was told that lis grace 

had gone out, he would desire to be adnutted to look at the clock 

or to play with the monkey in 

aw + the hall, in hopes of being sent 

' ; for into the Duke. All the house 

were tired with him, and a plot 

was concocted amongst the 

servants. At his next coming 

the porter, as soon as he had 

opened the gate, dismussed him 

with these words : ‘‘ His grace 

7s gone out, the clock stands, 

| and the monkey is dead.” 

‘| When Lord Chesterfield heard 

that Long Thomas was dying 
by inches, he replied, wittily 

and cynically, ‘‘ Then he will 

he a long time about it.”’ 
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These letters show him in a kindlier light, as deeply interested 

in his professional work, and as anxious to save his friend all 

unnecessary expenses. 

During the years covered by this correspondence, frcm 

June 1708 to August 1771, Sir Thomas Robinson was 

designing an ambitious west wing to the old house at Claydcn , 

three rooms seem to have been already built, but he was occupied 

with a marble hall with an observatory over it and a dome ; 

a ballroom some 85 ft. long, with rooms behind it, and an inlaid 

wooden staircase. 

immortality that Earl Verney’s successor pulled down almost 

the whole of his building, leaving only the staircase and those 

three rooms for which he is probably not responsible. 

Local tradition assigned the original plan to Robert Adam, who 

was doing other work in the neighbourhood ; but there is no men- 

tion of Claydon tn the list of houses built by Adam, nor in those 

built by Sir Thomas Robinson, and until the discovery of these 

papers his name had never been associated with Claydon at all. 

In the packet of dusty letters, untouched for 150 years, are 

some rough notes from Bernato Bernasconi, 

Thomas's beautiful penmanship and ample margins. 

Bernasconi was an Italian artist and craftsman well known 

to S. Wyatt and other architects ; he seems to have been employed 

by Earl Verney for several years. He certainly worked under 

Sir Thomas Robinson on the decoration of the marble hall and 

ballroom, which Sir Thomas had hoped to complete in 1770, 

but after his death (March . 1777) Bernasconi is still busy 

with the same commission. He is paid—when he is paid 

by Mr. Webb, Lord Verney’s jada, but he 1s under the orders 

of Mr. William Dunn, a clerk of the works, whom Sir Thomas 

Robinson suspected of tampering with his designs. Bernasconi 

a ee eT) ke gee 
Iam fae cS. ajesemmacan mererarart = Oh ede . a a a 
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CONTAINING 
This was to have been merely a wing of Sir Thomas’s completed scheme as the drawings on page 

It was a melancholy climax to his hopes of 

a contrast to Sir 

REVIEW. 
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is at Claydon (April 25, 1782), and writes to Lord Verney in 

London, much dissatisfied with the drawings sent him by Dunn 

for “the Antique Tropheys, with some stif papers of 

Chambers.”” “I should think myself Cappable,”” he writes, 

“at least hope to give your Lordshtp’s satisfaction after s¢ 

many vears I have experience I never did a body of fine adorn 

with wings and fretts so formal ; I think much improper, tho’ 

I am Ready to obey your Lordship’s Approbation in all kind 

Otherwise by those papers I seriously find them not wort! 

Notice.” 
Bernasconi had sent his “‘ Estimation” to Lord Verney ¢ 

days previously for eight Medallions 4 ft. 5 in. diameter, foi 

“ Festoons of Oak with Acorns,” “ 36 Large Ribbons, and 239 ft. 

of Impost Cornice with 2 Enrichments and Lyon’s Heads,” 

amounting to {139 6s. 2d. He writes on April 28, 1752: 

“T do also return thanks for your Lordship’s wicca ind 

Benevolence to your most humble Servant for to grant me also 

an abode at East Claydon ; but my Lord permit me to Inf 

your Lordship, the place is ready to drop to the ground, « 

floor to walk on, and if I go in Door by your Lordship’s S 

mission, I have no Necessity to come out the same way, because 

I can crip throu in many other pleaces. Tharfore Please y 

Lordship to Grant me a little Reparasion, by your Lordship’ 

Permission, one word to Mr. Webb all things then wil 

Agreeable accepted to your most humble servant, B. Bernasconi.” 

He has been paid £75 5s. 5d. by Mr. Webb for trophies and 

decorations for niches, etc., up to January 17, 1784; but ‘ale 

in the same year seeing an advertisement to Earl Verney s 

creditors to send in their claims, he writes urgently that the 

balance due to him of £15 15s. 4d. may be paid, ‘being 4 

poor man with large Fameley in the town of Buckingham. 
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T the beginning of the eighteenth century Claydon 

must have had a picturesque and highly ornate 

Jacobean exterior enclosing much older fragments 

of building; the south front was furnished with 

gables, balustrades, and oriels; it was altogether charming, 

but hardly suitable to an eighteenth-century nobleman 

who “had a taste.”” The first Earl Verney and his son (with 

ran together 

to modify and improve this old comfortable house. P erhaps 

the brickwork of the north front, also the stable courtyard, 

with its admirable clock turret and the pink parlour in the 

new wing, with its modest-scale Venetian window, represents 

their joint work. Eventually the existing new wing, monu- 

mental in scale (two stories corresponding to three of the 

old house), was built. It would seem that at first this was 

intended as the complete addition to the and its 

reasonable size might be attributed to the father’s restraint ; 

but it is more likely to be the second Earl’s first flight on 

his own account. It is illustrated on the opposite page. 

letters, Karl Verney (junior) 

embarked upon a scheme of building in which the existing 

front with its centralized composition was to be a mere wing 

in a balanced 

whom these letters are concerned) apparently beg 

house, 

These however, discover 

group of full classic severity and grandeur, a 

rotunda and dome forming the climax and main entrance. 

(See the drawings on p. 259.) This ambitious scheme must 

have been begun soon after 1760, and it is evident that 

the existing still in hand; the 

staircase at the back of it had apparently not vet been built. 

Chelsea, 

finishings of the wing were 

13 June 1768 
My dear Lord, 

Your letter found me at work on y* front—it was 
only this morn that I could get from Mr. Lightfoot all that it 
was necessary for me to know should any further delay 
happen it must Jay att my door, which IJ will take care to prevent 

& you shall very soon have the Elevation etc. 
I am very glad v' Ldp. & the Countess got safe into the 

Country and found—good prospects there, ours in these parts 
are gloomy. 
between the 

There was last night a bloody, 
Coal Heavers & others 

very bloody skirmish 
it is now discovered that 

many of the Jrish White Bovs who to escape the gallows left 
their native country are among them, and a most abandoned 
Banditti they are. Some I saw carried by the Soldiers to the 
Mansion this day—universal is the cry for an Execution—but a 
gallows, above the usual height. I am with my sincere compts 
to my Lady, concludes me to y'self a most aff humble Servt. 

THOs. ROBINSON. 

Chelsea 21 June 1768 
My dear Lord, 

seing informed M* Lightfoot isin Bucks, I send. . 
own weh it is absolutely necessary should be answered 
I can say anything further about the Soffit of the Ball- 
I gave him the front of the Hall including the Entablature 

so minutely figured that a Footman from the County of Tip- 
perary could not mistake it if he would. ...I hear y" Lp & My 
Lady will soon be in Town, on y* way to Brighthelmstone, | 
hope, you will let me know of y* arrival in Curzon Street that 
[ may pay my respects to you there, being with the greatest 
regard & Sincerity 

.aQuere 

before 
room 

Yt Ldp’s most Obliged humble Serv 

Tuo. ROBINSON. 

1e rotunda and ballroom were to be finished ready for 
occupation in 1770. How much of this ambitious scheme was 
completed it is impossible to say ; the main structure (with its 

I} 

back withdrawing-room) was certainly built, including the 

; but there is no indication as to whether the interior 

decoration was really finished.* 

cupola 

* See pvenres tory note on Dataasciel: 
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Chelsea 2° July 1768. 
My dear Lord, 

I own I am extremely concerned & mortified that 
ML ight foot does not forward the pli ins & directions, as soon as 
he receives them from me, for M' Clegg, in his letter to yt L4P 
dated 30 June—I mention’d y' circumstance to y' L4?, but in 
future to prevent delay on this head, I desire M™ Clegg would 
send his Queries directly to me, should I want any information 
from M* Lightfoot, I will send for him, if not he will receive 
an answer by the return of the post, this will save trouble, but 
what is of greater consequence, prevent any loss of time in 
future, as to the pushing forward yt works & I further desire 
he would let me know what directions or plans, he actually 
does receive from M*‘ Lightfoot, as coming from me—-if after this 
any delay happens, I will take the blame on my self, but be 
assur’d my Lord, that will not be the case, should they litterally 
follow, what is laid down as above, for I declare, I never had a 
work more att heart, than to compleat, with all convent dispatch 

noble rooms, & make no manner of doubt to yt L4P’s & 
Lady Verney’s Satisfaction & to the approbation of the World. 
these 

! have enclosed in this letter two designs as follows :— 
ist—plan of the Ball room—exactly figur’d—is viz. an ans‘ to 

several Queries in y™ L¢P’s two last letters—y* L¢? will 
see the necessity of the chimnies being placed opposite to 
the windows, otherways the exactness of the intercolumna- 
tions etc. cannot be preserved, anv alterations of the 
chimnies on this head, cannot be great, & may easily & 
without much expence be perform’d. 

2uy. A Sketch of the Truss & some Queries thereon wch I 
desire M™ Clegg would anst on this Sketch & send it to 
me by the return of the post, as I can’t finish the roof of the 
Observatory, till I have this return’d to me, after which 
you shall not be long witht that roof. 
There remain now only three Queries, a. b. c. to be ans 

viz. The heigth of the Niches in the Hall, ans 22 feet, 
b (There should be no shutters to the windows wch are 

to be shut up, the Stuco, to be painted black. 
c. (The ‘ the door & for the Bass-Relievos to 

be 1of. 

I shall certainly 
truly yt Laps 

recesses Ov<¢ 
deep. 

wait on remain 
most oblig’d hum. 

you this Summer & 
Serv! 

most 

Tuo. RoBInson. 

The personal side of these letters is little less interesting 

than the architectural. There is, firstly, 

between Sir Thomas and his client 

for owing to the 

the relationship 

an unusual one to be 

sure, Ranelagh business the Earl seems to 

receive as much money from his architect as he pays. 

But the real interest centres around the mysterious figure 

of Mr. Lightfoot; who and what was he? A contractor, it 

would seem, but that unsatisfactory form of a contractor 

who worked under no contract. Moreover, he was on the 

site before Sir Thomas, and had been given, in the earlier 

work, a considerable free hand in the design; “this ignorant 

knave, with no small spice of madness in his composition” 

(according to Sir Thomas), even had the “impertinence” to 

allude to himself and the baronet as ‘“‘two of a Trade.”’ 

Sir Thomas describes him as a mere middle-man, whose 

operations were only likely to add to the cost—his taste, 

though possibly suiting the Earl, he considered execrable. 

If, however, he was responsible for the bedrooms, about 

which Sir Thomas was indifferent, then Lightfoot’s “ 

of madness” had a considerable zest about it. 

spice 

Chelsea 30th July 1768 
My dear Lord, 

Tho’ it is some time since you heard from me, by the 
perusal of the enclosed to Mr. Clegg dated 19 inst. you will 
perceive I have not been Idle, I have also sent another letter to 
him dated 21st & a Packet enclosed. I have also seen M* Rose 
& with regard to the Two Designs for the Staircase marked 
B.6; the first was too formal, the other which your L*? chose 
better suited Mt Lightfoot’s work, 

Tr. Lightfoot 
and the plans. 

Mr. 
Mr. 

Clegg and 
Rose. 
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The Great work for the Cove of 
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not retarded by his Joyners. The 
the Ballroom Drawn at large will be 
sent by the Buckingham Coach & to 
be left at Winslow, next Thursday, 
so that they may employ double the 
Ne of Hands they have & the work 
will with Expedition go on & be 
finished by the Time agreed on viz: 
Lady Day 1770. 

I now thank your L*? for your two 
obliging letters, I am sorry anything 
carries you to the Sea, vet, when 
there I hope vou will not come 
away without your arrand; | have 
observed too often those who only 
go to Medicinal Springs, or to Bath 
in the sea, Health onlv being the 
Motive, hurry themselves back to 
their own beloved Seats & Families, 
& often so farr from gaining the 
Object of their Journey Return back 
worse than they came. .. . 

It was a very lucky circumstance 
y' LP sent Clegg to Town. I will not 
complain of bad Intention but had 
he not come up, I never should have 
got exactly all the demensions wanted 
in order to compleat the Designs as 
they ought to be, to prevent future 
Alterations or any more pulling down 
etc. Now my Lord, pour faire bonne 
bouche, Permit me to say a word or 
two upon the works you are now 
engaged in, viz. Two of the most Princely Rooms in Europe ; 
you are allso working upon 3 other Rooms, which from their 
Magnitude & Proportions would be also objects of Admiration, 
had they not been in a too Close Neighbourhood with the others. 

Your L*p has given me leave to say, The two First you would 
have the Key turn’d & Ready for Furniture against Lady Day 
1770—-extend your Comifsion & Orders & give me the same 
Authority viz., to say it is your pleasure & Orders to me not 
to have a single workman neither in the House, Court, or Offices 
by the same time, & I will answer my Life & honor the whole 
shall be done, that your L¢p & Good Lady Verney may pass the 
Remainder of your Lifes at that most Noble Seat, in Peace & 
Quiet & no Dirt about you—for if the Courts behind & the 
Terraces before the House are not included in those orders & 
finished accordingly, I shall think nothing Done 

Lord Carlisle constantly Settled with me each year how much 
was to be done that vear,* I knowing that he never was dis- 
appointed, nor had the least Trouble, Such will be the Case 
att Claydon, your Lordship shall see every design for the 
Finishing, which when it has Received your [.4?’s approbation, 
I will be answerable, without giving your L*? any further Trouble, 
it shall be well done & within the period of Lady Day 1770— 

As to the Furniture, the work of the Uphols‘* is clean work 
& within the above mention’d Period, if a good look out be 
made, very Magnificent & fine pieces may be bought little the 
worse for wear, & on very reasonable Terms. 

Your L*P seems to wish that a place might be made, for your 
Organ, in the Centre between the two Chimnies in the Ball 
Room, & by what I can learn the Organ is not above 7’10 wide. 
The small Church Organ is to by 15 & the largest 20 by 30. 
One of your LP's size will make no Figure in that Room. The 
properest place for your Organ is at the End of the Saloon 
between the Doors; that is a very Noble Room 33 by 49 and 25 
high & is a proper Room for Comfort or Musick. When I see 
your Lp | will speak further on this subject, and convince you 
of the propriety of what I now assert. + 

M' Rose has been with me... complaining that Mr. Lightfoot 
retarded the Staircase by not sending the instruction wanting. 
I beg your L4P would write to him on this head. M* Rose says 
he can finish the Staircase & the Two Ceilings by Xmas, if 

\t Castle Howard. 
Posterity has confirmed Sir T. R.’s judgment; in 1898 an Organ 8 ft, 

wide was put in the place in the Saloon which he selected, 

A DOOR ON THE FIKST FLOOR. 
OF THE BOY AND DOLPHINS IS IN 

Staircase will be very Noble and 
Great, Mt Rose’s part very beautiful 
indeed, & when compleated it will 
be one of the great works of 
Claydon. Lord Shelburn has lately 
shewn me his House in Town. The 
Staircase of your L®#?’s is much 
bigger than his, but take it all in 
all tis a noble Town House, but too 
bigg for any Family. His Eating 
Room is very Striking, furnished 
with Ir antique Statues, that is 
now the reigning fashion Statues & 
Marbles, no House in the Kingdom 
will be so well calculated for this kind 
of Furniture (the finest & most noble 
of any) as the House at Claydon. 

You will now expect some News of 
Ranelagh, we Intended Shutting upon 
the 12'" inst. but were desired to keep 
open for the Royal Dane who is ex- 
pected next week . . . as my letter is 
already spun out so great a length 
I will now conclude & my next shall 
be confined to Ranelagh & the News 
of the Metropolis, only desiring you 
would acknowledge the Receipt of 
this, which with my Compts to Lady 
Verney concludes me to your Self. 

My dear Lord, Y* most 
obliged humble Serv' 

Tuo. RoBINson. 

THE DESIGN 
PLASTER. 

to the Rt Hon* the Earl of Verney 
att Southampton. Hampshire. 

On Earl Verney’s death in 1791 the house went to his 

niece, afterwards created Baroness Fermanagh, whose 

resolute character is shown in her portrait by Abbot, at 

Claydon. She made short work of the rotunda and ballroom, 

and sold the materials ; the cupola was supposed to have gone 

to another great house, and Sir Thomas’s “ Princely Rooms” 

were thus destroyed almost before they were completed. 

The staircase, however, (illustrated on the opposite page) 

still remains; this is presumably Sir Thomas  Robinson’s 

work, the only remaining fragment of it ; and it is sufficiently 

remarkable to leave one regretting the rotunda and ballroom. 

It consists of three elements : the plaster work of the walls 

and ceiling, the parquet of the stairs, the handrail. The 

plaster work, if not original in idea, is certainly exquisite. 

The wall medallions are of an infinite grace, and one par- 

ticular motive of a youth standing between two dolphins 

as over-door is so delicious as to suggest Italian authorship— 

at any rate of the figures (see above). The parquet 

is, indeed, a puzzle; it contains none of the stock-in- 

trade motives of the woodwork of the Adam _ period. 

It is rather Oriental in its pattern, with a sparing 

use of black and punctuating white dots. This effect 

of diaper-like richness could not have been bettered; the 

only period sign is the fluted enrichment to the risers. The 

handrail has a French delicacy about it, and is as lightly 

supported as the stair itself. The metal slightly rustles as 

the stair is walked upon, and this sound adds to its charm, 

as though the ears of corn were brushed by ghostly crinolines 

and skirted coats. To step into the cool seclusion of this hall 

of inlaid stairs produces the same emotional heightening as 

the contemplation of a Dutch landscape or the sound of a 

Schumann romance; it is a high work of art, but in a strictly 

domestic vein. 
(To be continued.) 

Lord Shelburn's 
Staircase. 

News of 
Ranelagh. 



Les Baux - En - Provence. 

By Vernon Blake. 

With Photographs by G. Arlaud. 

REY before me, here 

faintly veiled in cobalt 

air, there arid and 

tinged with the tint of 

unbleached hemp, in immensity 
of plain lie the Crau and the 

Camargue. Straight ahead, be- 

yond the prow of rock, l’Etang 

de Vaccares gleams, electrum-like 

beneath the suave sun of this mid- 

And all along the 

strained the 

December day. 

wide horizon is 

distant sea. 

| have come out into the sun- 

light the better to 

strangeness of the place, this 

Acropolis, three 

precipitous, which juts forth as 

a southern spur of the Alpilles, 

high above the last level tract 

of France. 

The sky is barred with pale blue 

and the silver of long lines of cloud 

like those which Veronese so loved 

to strike across the depths of 
some vast canvas enriched with 

coluinn shafts, and lordly figure 

groups. Full of light, winter t. 

shadows are long upon the dusty 

ground. 

sense the 

isolated sides 

The wall of rock, which 

shelters me from the sharpness of the mistral blowing down 

from the north, would seem to have marked the limit of the 

neolithic settlement. From here on towards the sudden 

precipice it has often been my lot to pick up fragments of 

prehistoric pottery, flint arrow-heads, or the “laurel leaf”’ 

of a lance. But we find no trace of things earlier than the 

later age of stone. No paleolithic finds confirm human 

presence in the Bouches-du-Rhone at that distant time. 

Yet the land existed then. The hazard of conservation or 

of subsequent discovery ? Neolithic leavings are not wanting 

at Les Baux. I myself have dug from an intact neolithic 

cave one of the largest vases of which I know (Fig. 1). It 

still stood upon the ashes of a fire, and was built about 

with sandstone forming a primitive hearth. Nearby we 

found, among many other things, a brachycephalic skull, 

trepanned and of curious shape. 

Here on the Mediterranean coast we must count at least 
4,400 years 

the neolithic age. 

so it seems—back from Christ to the close of 

Over the long periods of bronze and iron 

it is natural that we should know nothing of Les Baux save 

that it was inhabited ; to witness the fragments and objects 

that we find. Even with the founding of Massalia, some six 

hundred years before Christ, history does not yet commence 

for Les Baux. Still the Phoceean Greeks were here. Their 

burial ground lay over there among the pines, on the hillside, 

though far below me, where I sit 700 ft. above the sea. 

A NEOLITHIC VASE. 

Standing in the entrance to the Author’s House. 

Fragments of black Greek pottery 

are not scarce, and I have even 

taken kylix and lamp unbroken 

frcomatomb. Now and again on 

picks from the dust and debris 

of Les Baux a silver coin stamped 

with the effigy of Artemis. 

Then, following on Greece, came 

Rome. Aix was colonized in 

123 B.c. Again Roman coins and 

Aretine pottery testify. But, as 

well, the Romans have cut two 

reliefs in stone near the clifi’s 

foot just below me. Erudition, 

though all proof lacks, wishes on 

group to be Marius, with Martha 

the prophetess, and Julia; but 

local superstition prefers seeing 

despite the male toga—the three 

Maries— Les Trémaié — Maric 

Jacobé, Salomé, and their servant 

Sara, after the perilous voyage 

from Palestine. So 

seventy vears ago a chapel was 

built at their feet. 

All this region was of high im 

portance in late Roman 

Arles is but ten or eleven miles 

away ; and for Arles Maximian and 

Constantine strove. Constantius 
himself was at Arles when the council sat there over th 

great Athanasian dispute. In 536, says Gibbon: “The 

Ostrogoths of Italy, unable to defend their distant acquisi- 

tions, had resigned to the Franks the cities of Arles and 

Marseilles ; of Arles still adorned with the seat of a preetorian 
prefect, and of Marseilles enriched by the advantages of 

trade and navigation. From that era they (the Franks 

enjoyed the right of celebrating at Arles the games of the 

circus”; and he adds in a note that they probably used the 

Mint of Arles for striking gold coins current throughout the 

Empire. 

sixty 01 

times. 

So it is easy to understand that in this Provincia lingered 

on unto the coming of the Middle Age some trace of the past 

Empire’s elegance. Poetry and the arts were cultivated her 

while Northern France was still barbaric, still the prey o! 

Burgund raids. The Langue d’Oc was then a polite and 

literary language of the times. Even our Richard, he of the 

Lion Heart, would seem to have written in it a “ complaint ” 

though it is true that the verses have been equally preser\ ed 

in old French, the northern Langue d’ Oil. 

Nom meravilh s’ieu ai lo cor dolen 
Que mos senher* met ma terra en turmen.* 

writes he while praying for his “men,” his “om,” and his 

* The King of France, Philippe Auguste. 
+ Wonder not if I have dole in my heart 

That my Lord puts my land to torment. 



THE HOTEL DE MANVILLE. 

“baron, Angles, Norman, Peytavin e Gascon,”’ to pay his 

ransom, to liberate him from captivity. 

But of nearer interest to Les Baux was Bertrand de 

Lamanon, for Lamanon is almost within sight, would be 

were it not hidden by the shoulders of the hills. He is author 

of one of the most delicate poetic leavings of these early 

days, delicate as the poignant line of later Villon, but wanting 

in his tearful mockery. 

BAUX-EN-PROVENCE. 

4. A GENERAL VIEW OF THE VILLAGE. 

TOUR 

Ai! 
QOu'ieu aug que la gaita cria 
Via sus, qu’ieu vei lo jorn 

Venir apres |’alba.* 

runs the lilt of Bertrand’s refrain. 

Ho! 
lor I hear the watchman cry 
Up, for I see the day 

Follow on the dawn. 

SARRAZINE. 



» ARCHITECTURAL 

THE RUE DE LA 

Here, among the ruins of Les Baux, such far-off times seem 

nearer to us, for may not Cembelis, may not Audiartz, may 

not Bels-Miralhz—fair names of so long dead fair ladies 

have gazed, too, upon these donjon walls that still cling, 

though reft asunder, to the bare rock’s top? Was it Pons 

le Jeune who built them before the fateful year 1009? If 

so, the donjon had already been standing centuries when 

Bertrand de Born sought, with whimsical fancy, to construct 

from the separate beauties of Bels-Miralhz, of Chales la 

Vescomtal, of each and every lady he met, an imaginary 

and perfect mistress to console himself for the loss of Maeuz 

de Monthanac, who had unjustly quitted him. 

Cembelis he takes her “ 
From 

Frescha color natural,’’ while Chales 
lends her throat and breast. And so he goes “ per tot achap- 

tan,’’ everywhere begging “De chascuna un bel semblan,”’ 

from each some beautiful appearance, to make for himself a 

Domna_ Soisseubuda, “Tro vos me satz renduda”’ (until 

you shall be given back to me). 

Les Baux was renowned for its Court of Love, where 

gracious ladies sat in judgment on such fancies, and rewarded 

the victor of a poetic contest with kiss and crown of peacock 

feathers. One cannot speak of Les Baux without touching 

on these gracious cours d'Amour, yet I must not dally over- 

much with these souvenirs of past verse and fantasy, with 

this swan-song period following on the classic times, and 

coming before the final rise and precedence of Northern 

l‘rance. Soon was to come the new learning, the Renais- 

sance, but before that coming Les Baux had already attained 

its apogee. 

REVIEW. 

PLACE AND THE CHURCH. 

The sun has set, and in the sudden chill of winter evening 

I have regained the house, with its low-arched entrance, its 

spiral stairway, built in stone when the sixteenth centur! 

was young or had not yet begun. In 1584 my house belonged 

to one Peyre de Jehannon; so an entry in the cadastr 

that period tells us : ‘“‘Item maison a la place, confronte di 

levant traverse visinale de midi maison de Me. Salome di 

cochant muraille de la ville, de bise lad. place. 14Fl. 8s 

runs the casual spelling of the time. 

Till some fifty or sixty years ago the only track which 

climbed to Les Baux was the bridle-path roughly paved with 

stone which winds up the sharp drop just below my windows. 

Fifty vards from here was the Porte Eyguiéres, which a 

portcullis once defended. The gate was rebuilt in 1625 

the present wooden doors were put in place fifteen years 

later, as a protection against the plague then raging in Arles 

But modern progress could not be neglected. A new carriag' 

road was driven over the mountains to the region of St 

Rémy. A branch from it zigzagged up to the northern | 

of Les Baux, and to-day one enters La Cité Haute des Baux 

through a breach made in the Maison du Roi, and under the 

remains of two magnificent Renaissance chimneypicces, Now 

unexpectedly suspended overhead on the wall of the hous 

(Figs. 11 and 12). The house was built in 1499, 

tradition has it that Francois once sta) 

here; hence the royal name. The southern face ol 

house was among the most interesting in Les Baux 

a few months ago, when the officials of the Monuments 

Historiques gave orders for the refection of the roof without 

even coming to examine the building. The only remaining 

rt 

Premier 



LES BAUX-EN-PROVENCE. 

Plate IT. June 1926. 

THE RUINS OF THE CHATEAL 





carved cornice in Les Baux fell to the ground, once the 

balancing weight of the roof was removed, carrying with it a 

youthful mason in its fall of about 30 ft. He is now ina most 

precarious state in the hospital at Arles. Nominally classed at 

least in part, Les Baux is in the hands of local officials 

who make out heavy bills for repairs, which are presented 

to the Ministére des Beaux-Arts at Paris. But year 

after year the relics of the past disappear from this 

curious site, visited by so many thousands of tourists 

the world over, and Paris remains indifferent to its conser- 

vation. 

of my residence here ! 

How much has already gone during the few years 

Two or three streets only remain to-day of the former 

town, which counted, during the fourteenth century, at least 

four thousand inhabitants. La Grande Rue still exists. It 

is of the width of a single cart ; it should be remembered that 

no vehicles could reach Les Baux by the ancient paved way 

that climbed up from the valley, sole access before the 

recent road was made. The unbridled vandalism of the few 

remaining inhabitants has played, and is playing, havoc 

among the stately Renaissance facades which lined the 

street’s length in former times. However, some few remain ; 

the house of the ¢abellion Quenin, who dwelt there in the latter 

vears of the sixteenth century, the Hotel de Manville (Fig. 2), 

though ruined, still resist. Indeed, the facade of the hotel, 

its mullioned windows with lateral pilasters and super- 

incumbent architraves, is almost complete, and strikes a 

sumptuous note. Behind the building are some remarkable 

fragments of masonry that are little known; the skew 

cutting of the stones in a niche is unusually adroit. Much 

is to be learnt of stone technique at Les Baux, but it 

6. A CORNER IN THE RUE DES LAUSE. 

LES BAUX-EN-PROVENCE. 

7. THE LANTERNE DES MORTS ON THE 
NORTHERN WALL OF THE CHURCH. 

is the reward of patient research among the fallen blocks, 

among remnants of arch, among remains of buttress or of 

chimneypiece. 

The chimneypieces are, perhaps, the special triumph of 

Les Baux. Like all the rest of the architecture they show an 

unusual sense of exact co-ordination between design and 

material, of the type of ornament which is just fitting to the 

tertiary molasse on which and from which the buildings are 

constructed. Hardly a house in Les Baux that does not 

run back into the rock itself, hardly a wall which is not in 

part the untouched natural stone left as it was im situ. The 

city seems a flowering of human thought and artifice, which 

runs but lightly over the steadfast stone ; so that, from a little 

distance, house and castle confound themselves with the 

tortuous outlines of the cliffs and hills. Many chimney- 

pieces still exist almost undamaged, others have fallen in 

part, leaving the design still visible. No two are alike; 

though preference is often shown for a deep, heavy mantel 

with doubly curved sides. Supported by slender columns it 

should appear ponderous, yet the proportions are always so 

nicely adjusted that all sense of heaviness is avoided, and 

the tremendous overhang of stone seems natural and well 

poised. 
Opposite the Hétel de Manville, formerly part of its 

dependences, stands a perfectly preserved Renaissance 

window, though the building to which it belonged has almost 

entirely disappeared. On the architrave is cut the devise 

of the Geneva protestants : Post tenebras lux, followed by the 

date, 1571. Claude II de Manville embraced the cause of 
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LES BAUX-EN-PROVENCE. 

the Reform, and established 

a meeting-house in this 

pavilion beside his hotel. 

Remember we are not here 

far removed from the pro- 

testant Cevennes—indeed, 

their profile bars the farther 

side of the Rhone Valley 

when we westward 

from the castle keep. 

Were I to detail all that 

is of interest in Les Baux 

[ should far exceed my 

space. The church I can- 

not pass in silence (Figs. 

5 and 13). It is very 

passably conserved, and is 

unusually composed of three 

distinct naves, which are 13. 

most cunningly harmonized, 

although of very different epochs. To the right is the Roman- 

esque, with three chapels hollowed from the rock. It dates 

probably from Carlovingian times, and the ribs of the vault 

bear the early diamond-point During the 

twelfth century the second—and now central—nave was 

added. 

broken from a continuous curve. 

look 

THE 

decoration. 

It shows the new-come ogival arch, as yet hardly 

The third nave (or should 

we now call it aisle ?), though ogival for the most part, was 

built during the first period of the Renaissance. Thus we 

have an unusual horizontal transition of styles from south 

to north. 

Renaissance mould, which springs from the centre of the 

northern wall. The crypt, to-day sealed up, served for long 

as burial place, and contains a vast number of skeletons. 

In it, when it was opened some years ago, was found the 

c.ib.laduro d'or, the golden hair, which, at the time, gave rise 

to so much imaginative surmise. Two of the bells, one made 

in 1467, the other in 1675, still hang in their twelfth-century 

belfry. 

L’Eglise St. Claude, the ruins of the Romanesque chapel of 

St. Blaise, I must neglect. The hospital, with its now fallen 

arcade of column and spanning arch, is no more than a vestige 

by which one passes on the way to the rock platform of the 

Plan du Chateau (Plate II). Beyond, fine against the winter 

sky, rises the Sainte-Victoire over Aix; and, farther still, 
the Sainte Baume, nigh on sixty miles away. 

The series terminates in an elegant (fowrelle of 

Legend tells us that after the taking of Arles by Euric, 

a noble of his court built, in 485, the first chateau of Les 

Baux. For the exactitude of this it is hard to vouch. Yet 

as les Baux affords a natural fortress it is easy to believe 

that it was defended from earliest times. The oldest parts 

of the present ruin would seem to owe their origin to Pons 

le Jeune in the tenth century, though other testimony would 

have it that the eighth century saw their birth. It would 

be wearisome to unravel the imbroglio of feudal discord 
Which clashed around Les Baux. The interests of the kings 

of lrance and of Anjou, the courts of Barcelona and of 

Naples, Monaco, and the Dauphiné are inextricably mixed 

upon the complex pages. René of Anjou, at one moment 

Master of the place, accorded the barony to Jeanne Laval, 

his second wife ; but at the death of his nephew and successor, 

Charles du Maine, it, with the rest of Provence, passed into 

the hands of the astute Louis XI, who hastened to demolish 

INTERIOR 

269 

the donjon. He left stand- 

ing, however, the western 

wing as_ dwelling-place. 

Tired of the continual strife 

which raged round the 

stronghold of Les Baux, in 

1631 the inhabitants them- 

selvesasked permission from 

Louis XIII to raze the 

fortifications. Allowed or 

inspired by Richelieu the 

fnal destruction was car- 

ried out, and to-day but 

little remains of this strange 

fortress cut in great part 

from the rock it crowns. 

A few remnants of carving, 

the moulding of a doorway, 

the towering height of the 

donjon, which, cut down 

through the rock itself, nothing has been able to efface ; little 

save great masses of overthrown masonry, tremendous walls 

fallen, but still lying as unbroken blocks, so solidly were 

they built ; passages, starting high up on a cliff and leading 

nowhere, empty except for the raving of the mistral through 

their length; doorways opening on space are all that still 

waits on to play a played-out part of phantom guard high 

over the plain of Crau, between retiring shadow and the sun. 

OF THE CHURCH. 

The abbey of Montmajour, the chapel of St. Gabriel, the 

little known and visited Tour du Cardinal are within easy 

reach of Les Baux, and call for even detailed description had 

But below the rock of Les Baux itself, in the Vallée 

de la Fontaine, stands one of the most exquisite examples of 

[t is locally known as the Pavilion 

of the Reine- Jeanne (Figs. 8,9 and ro). A minuscule domed 

shelter, it fills the corner of what is now a walled vineyard, 

but which was undoubtedly in former times a pleasure garden. 

The dome is double and of ingenious appareillage. Highly 

ornate though it is, the ornament is so judiciously subordi- 

nated to the whole effect that one bears away from the ensemble 

Doubtless the whole is charming, but 

what especially arrests my own attention are the masks cut 

on the keystones of the three arches. I know of no more 

fantastic sculpture of that age, nor for that, perhaps, of any 

other, yet they remain unnoticed! Indeed, although I have 

often spoken of them, it is only since I have taken the photo- 

graphs to illustrate these pages that I have been able to 

rouse interest in them. Isolated in a photograph their 

On the building itself they so fit into 

place that the eye runs over them without perceiving their 

masterly handling. 

detail to the whole. 

I space. 

Renaissance builder’s art. 

a sense of simplicity. 

excellence is evident. 

A pregnant lesson in subservience of 

A strange, wild place, Les Baux, a place of drought and 

sun, of grey sadness, of olive orchard, of pale springtime 

almond flower, and of ever-present scent of thyme amongst 

the hills. A place of fantastic rock, a place of furious gale, 

a place rich with memories of past times, of peoples that have 

gone; a place which now and again seems set in some land- 

scape of the school of Sung, when white scarves of mist trail, 

half-crag high, along the mountain flanks. And as the years 

go by its buildings fall and pass away. The lingering traces 

of last feudal things dissolve. 
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Lazard’s Bank, Old Broad Street, London. 

Gunton and A. Victor Heal. Associated Architects. 9 

Oscar Faber, Constructional Engineer. 

By Sir Robert Lorimer, A.R.A. 

N his work on “ The Meaning of 

Money,” Mr. Hartley Withers 

states that the money market 

is the place in which money 

down is exchanged for the promise 

of money some day. He illustrates 

his meaning by taking the instance 

of a small boy at_ his prep. 

school, Jones minor, who realized 

“it might be to his advantage, in 

the lean and hungry days towards 

the end of term, to take five 

shillings in hard cash and _ to 

promise to pay seven-and-six after 

the holidays, when everybody’s 

pocket is bursting with metallic 

evidences of family affection.’’ He 

goes on to say that “this transac- 

tion, allowance made _ for 

local and psychological variations, 

is a fair specimen of the business 

being 

and the situation of the two 

tenants’ entrances in Old Broad 

Street and Adam’s Court. 

The principal feature of the 

ground floor is the large banking 

hall, which has been carried out 

with admirable restraint, the floor, 

wall linings, counters, etc., being 

of travertine. The mouldings are 

simple and appropriate, and all 

unnecessary detail of the dust- 

catching order is eliminated. The 

screens are of bronze and_ the 

woodwork mahogany. The ma- 

jority of the public departments 

are housed in this main banking 

hall, which can be regarded as 

complete and permanent. The 

stocks department is in the back 

addition of the ground floor, and 

there is also a lower banking hall 

done every day in Lombard Street principally for the business of 

and in the other money markets of foreign exchange and _ coupons. 

the world.” This lower banking hall has 

It seems, however, a far cry been finished in travertine “stuc,” 

from the simple transaction de- A DRAWING OF THE ENTRANCE a novel and successful experiment. 

scribed to the international business FRONT. The whole of the directors’ rooms, 

that is carried on in such a banking board rooms, directors’ luncheon 

house as that of Messrs. Lazard Bros. & Co., where the room, etc., are situated on the first floor, these rooms 

complicated requirements of the business—so far as the being reached by a_ separate staircase. The whole 

arrangement of the building goes—appear to have been arrangement of this floor is admirably simple and, as 

so perfectly met. 

Messrs. Lazard have offices in London, Paris, New York, 

Antwerp, Brussels, and Madrid. They are not so much 

bankers in the ordinary accepted sense of the word as 

international financial institutions of the same character as 

Messrs. Rothschild’s, Baring’s, Hambro’s, and other houses 

of the same kind, and the building has been worked out to 

meet their special requirements. 

Regarding the main elevation to Broad Street, the idea of 

the directors was that it should have the character of a 

private rather than a public institution, and that the 

somewhat pompous and conventional treatment that is 

associated with the traditional bank architecture should 

be The plan published herewith how avoided. shows 

simple and straightforward the arrangement of the build- 

ing is, both as regards the requirements of the bank 

the illustrations show, the principal rooms are beauti- 

fully finished with various woods, and reflect the greatest 

credit both on the designer and on the firm 

carried them out. Particularly successful is the managing 

director's room, which is panelled in pine brought to 

colour. It might be urged that the 

detail of these rooms is rather small and elaborate, more 

domestic than the character usually found in a bank, 

but the character is quite in keeping with the domestic 

note that has been given to the elevations. 
The plans have been worked out in such a way as to make 

it quite easy for Messrs. Lazard Bros. to take over, for their 

own use, a greater portion of the building than they propose 

to use at once as and when the extension of their business 

requires. 

As every architect knows, one of the most difficult problems 

who 

a charming cool 



Plate III. 

LAZARD’S BANK, OLD BROAD STREET, 

THE MAIN ENTRANCE. 

Gunton and Gunton, FF.R.I.B.A., and A. Victor Heal, A.R.I.B.A 
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June 1926. 

Associated Architects. 
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THE TENANTS’ ENTRANCE IN OLD BROAD STREET THE DIRECTORS’ ROOM. 

PLANS OF THE GROUND AND FIRST rLOORS 
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THE BANKING 

in any building, but especially in a complicated city building 

on a cramped site, is to get all the services—heating, 

ventilation, sanitary fittings, electric lighting, telephones, 

etc., arranged in such a way as to give perfect service—to 

make everything invisible and yet accessible—and at the 

same time to ensure that the architectural dignity of the 

building is in no way spoilt by the intrusion of pipes or any 

other indications that these services exist. It is obvious from 

a careful examination of this building from the sub-basement 

to the attics, that the architects have taken an immense 

amount of trouble over the working out of these practical 
details. 

Perhaps the most interesting and modern developments 

are in connection with the heating and the strong-room or 

treasury. 

Of recent years ideas in connection with the heating of 

public buildings have been undergoing a radical change. 

We used to be told that heat rises and that the thing to do 

was to get your method of warming as near the floor as 

possible in order to keep your feet warm and your head cool. 

Now we are led to believe that heat is so obliging that it will 

do exactly what it is told, and that if you conceal your coils 

in the ceiling the heat will radiate down into the room like 

the blessed rays of the sun. We used also to be told that it 

was absolutely essential to have all pipes accessible. We 

are now told that the instalation of jointless coils with 

welded connections from the mains can be made so perfect 

that it does not matter if the whole concern is behind 

the plaster. In Messrs. Lazard’s premises this invisible 

panel-heating system has been adopted throughout. If the 

fabric of the building itself can be used as the source of 

THE ARCHITECTURAL 

HALL, FROM 

REVIEW. 

THE BROAD STREET END. 

warmth the advantages are of course enormous, as the 

elimination of radiators enables the maximum use to be 

made of walls and floors. This is a feature of importance 

even in a bank, though of still greater importance in the 

case of a shop or large store where every inch is wanted as 

selling space. 

Another interesting modern development in connection 

with heating which has been adopted in this building is the 

use of oil-fuel sprayed into the fire-box direct so as to 

eliminate all dust and dirt, the oil being led from the 

street into tanks placed in the basement. It is a novel 

experience to go into the heating chamber of a vast 

building, such as Bush House in the Strand, or Peter 

Robinson’s great block, and find the place as clean as a 

teacup, and instead of two or three men stripped to the 

waist and running with sweat shovelling coal into the 

boilers, to find one man in a suit of spotless overalls 

walking about doing no more than taking an occasional 

look at his gauges. 
Mechanical ventilation is also used for all the rooms in 

the occupation of the bank. Fresh air is drawn through a 

cleansing screen, mixed with ozone in a mixing chamber, 

warmed over radiators, and delivered through the building 

by an electrically-driven fan. Ventilation has been cleverly 

introduced into the principal rooms by piercings in the 

soffit of the cornices. This method 
invisible, and does away with unsightly gratings in the 

walls or ceilings. 

is practi ally 

The treasury or strong-room installation of the modern 

bank is an interesting study. and Lazard’s represents 

the very last word of “completely contented security. 
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THE CORRIDOR FROM THE DIRECTORS’ LANDING THE DIRECTORS’ LANDING: THE DOOR TO 
ON THE FIRST FLOOR. THE LUNCHEON ROOM. 
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THE LUNCHEON ROOM. 



THE ARCHITECTURAL REVIEW. 
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THE MANAGING DIRECTOR’S ROOM. 

cay 

MANAGING THE FIREPLACE IN THE DIRECTOR’S ROOM. 



The burglar who thinks he is going to penetrate the 

THE 

treasury of this bank must be an optimist indeed. 

The treasury is an island struc- 

ture, which derives no strength 

from the general building. The 

exterior is surrounded by a pass- 

age so completely controlled that 

surprise attack is impossible. If 

the superstructure collapsed it 

would not lessen its security. 

The total thickness of the rein- 

forced concrete walls is over 3 ft. 

The main door weighs 10 tons, 

is perfectly balanced on ball and 

roller bearings, and has a thick- 

ness of 18in. There is at the 

other end a small circular emer- 

gency door like the breech of a 

gun and this door also is 18 in. 

thick. The hinging and locking 

arrangements are of the most 

perfect description, a special 

point being that the doors when 

shut are hermetically sealed, so 

that in the event of riot or civil 

commotion the exterior of the 
strong-room could be flooded and 

yet the contents would not be 

damaged. The perfect ventila- 
tion of the strong-room is also 

Ingenious and interesting. THE FIREPLACE 

BOARD 

IN 

ROOM. 

LAZARD’S BANK, OLD BROAD STREET, LONDON. 

The bank’s book-room and the series of tenants’ strong- 

rooms also have watertight strong-room doors and complete 

a 

THE BOARD ROOM. 

protection from fire. 

There is a complete inter-com- 

munication telephone system, also 

an installation of synchronized 

clocks. The building has its own 

water supply, a borehole having 

been sunk 500 ft., the water-level 

standing at about 280 ft. below 

the surface. From this level the 

water is lifted to the pump-room 

and thence to the tanks in the 

roof, the machines being direct 

coupled to their electric motors 

and controlled by automatic 

starting gears in connection with 

float switches placed in_ the 

tanks—an arrangement’ which 

obviates the necessity of continual 

attendance. 

Messrs. Gunton & Gunton and 

Mr. A. Victor Heal acted as 

joint architects, the latter being 

elevations 

out 

the 

responsible for the 

and the decorative working 

of the interior, including 

furnishings. 

The satisfactory result achieved 

reflects the greatest credit on all 

concerned. 



The Pavilion and Swimming Pool, Prestatyn, 

North Wales. 

Designed by Easton és? Robertson. 

Prestatyn is one of those smaller The pavilion, pool, and terrac. 
seaside resorts which do not aim were built in 1923, and becam: 
at the provision of systematized so popular that a café was added 
pleasures. The Trustees of Lord in 1924, as well as the terraced 
Aberconway’s Prestatvn Estate seating accommodation on_ the 
wished, however, to provide facili- western side of the pavilion. Th 
ties for sheltered bathing, music wks sand dunes were levelled and 
and dancing, and a social centre ; retaining walls were built creating 
for the use of visitors and resi- rp a a courtyard about 7 ft. above the 
dents. It was decided to lay out Sey ean voad level. This work, and thi 
the pavilion and swimming-pool Te > i) construction of the pool in rein- 
across the sand dunes in order to , ‘lie. forced concrete, was designed and 
give the maximum open views of ; , \ | supervised by Dr. Oscar Faber, 
the sea and mountains. Shelter rs | ni direct labour being provided by 
from the wind and rain is pro- the estate, with the assistance 
vided by glazed and roofed wood of the technical staff of the 
colonnades surrounding the terrace ’ Croft Granite Company. Th 
of the pavilion on the north and ol gee = work included the laying of a 
south sides. The pavilion faces mE i pipe-line and intake for sea 

east, and terraced seating accommo- te a water, a difficult task in_ the 
dation 1s surmounted by bathing ee absence of any other foundation 
cabins facing thewestern boundary. bio but loose sand. 

THE TERRACE. 

A PLAN OF THE PAVILION AND SWIMMING POOL. 



THE PAVILION AND SWIMMING POOL, PRESTATYN. 
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THE PAVILION FROM THE POOL. 

THE WOOD COLONNADE ON THE NORTH SIDE. 



THE ARCHITECTURAL REVIEW. 

THE MAIN ENTRANCE OF THE CAFE. 

THE STAGE ENTRANCE. 
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THE INTERIOR OF THE PAVILION—ENTRANCE END. 



THE ARCHITECTURAL REVIEW. 

THE ELEVATIONS OF THE PAVILION. 

(The north elevation is shown as existing before the addition of the café.) 



Homes of Rest for Miners, Hucknall, Notts. 

Designed by Sir Reginald Blomfield, R.A. 

HE Homes of Rest were built for Mr. Julien Cahn to 

the memory of his parents. The materials used in the 

construction of the buildings were sand-faced Bottingham 

bricks. and Clipsham stone. The roof is covered in sand-faced tiles. 

The design includes the lay-out of the grounds, the entrance 

gates and piers, the boundary walls, and pole hedges on the east 

end and west sides. 
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“FRONT AND BACK ELEVATIONS OF THE CENTRE BLOCK. 



THE ARCHITECTURAL REVIEW. 

AN ELEVATION, SECTION, AND PLAN OF THE HOMES. 
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London Street Vuews. 

XXVIII—Skinner Street and King Street, Snow Hill. 
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NATIONAL COGNS 

H. Stokes, Manager. 

THE PREMISES OF THE 
DISTILLERY 

NATIONAL COGNAC 
COMPANY 

BRANDY 

OU may search the Clerkenwell district long enough 
before you will find a Skinner Street, for that thorough- 
fare has long since given place to Holborn Viaduct ; 
and although a Skinner Street does exist, it far 
away in Finsbury. King Street, on the other hand, is 

still there, running out of the now widened roadway, opposite 
Seacoal Lane, and leading, by way of Snow Hill, into Smithfield. 
In dealing with these elevations of Tallis, we have, for the most 
part, to point out changes confined to the houses and shops lining 
the various thoroughfares; here, however, the whole alinement 
of a street has been radically changed by a roadway which has 
been superimposed on another, and has in its course devoured a 
street which was hitherto considerable but which, in comparison 
with what has taken its place, appears to our modern ideas 
exiguous enough. 

In this connection it is interesting to find that Tallis indicates 
on his little plan attached to the elevations, a proposed viaduct ; 
while on the top elevation we begin at what he calls Holborn 
sridge. The latter was actually a bridge which then crossed the 
Fleet Ditch at the bottom of Holborn Hill; but the former was 
not opened till 1869, and the indication that it was already 
thought of in 1839 shows how long this much-needed improve- 
ment was in getting materialized. 

Another interesting point in this section is that Tallis prints 
along the roadway of Skinner Street the words ‘‘ Holborn houses 
to remain,” following the information that the proposed viaduct 
would run as far as Seacoal Lane. How this was to be effected 
is not stated ; but one imagines it would have taxed the ingenuity 
of the engineers to have preserved the houses thus indicated, 
which happen to be in that part of the thoroughfare now carried 
over Farringdon Street. 

We begin at the top left-hand corner with Bowtell’s shop, which 
We noticed in the last section (for May). Ely Place is marked, 
although no entrance to it is shown, but one portion of Snow Hill 
is indicated as a quite considerable thoroughfare. | Proceeding 
eastward we come to a once notable landmark, the ‘“‘Saracen’s 
Head,” which stood one door from St. Sepulchre’s Church, and 
Which, so long as “Nicholas Nickleby” is read, will remain 
embedded in our memory, with that of Squeers waiting like some 
great spider for the flies whom his advertisements, giving the 
hostelry as a meeting-place, should deliver into his hands. Tallis 
tells us that “‘it is in contemplation to form the terminus of the 
Jur ction Rail-road at the eastern end of this street, adjoining 
St, sepulchre’s, when the Saracen’s Head Inn will be taken down.”’ 

is 

OL. LIX—zZ 

This, as we know, did not happen ; and it was the formation of the 
viaduct which tolled the knell of the old coaching inn. 

We must not allow St. Sepulchre’s long and interesting history 
to detain us. It has been much restored and altered since Wren 
rebuilt it after the Great Fire; and as most people know its bell 
tolled for the criminals about to be executed at neighbouring 
Newgate or distant Tyburn; a nosegay, too, was presented here 
to those whom the cart was carrying westward to the setting sun 
of their lives. On the other side of Skinner Street we see Angel 
Court, which has no special history, and a little farther west, 
Seacoal Lane, which, besides being in existence in the time of 
Edward III, is linked on to our dramatic literature by being re- 
ferred to in ‘“‘The Alchemist.’’ Farther along still is Turnagain 
Lane, under No. 9g}, then a coffee house, kept by one Holman. 
For the most part the shops here were occupied by carpet 
manufacturers and leather-dressers, although there was a fair 
sprinkling of other trades up and down the thoroughfare. 

If King Street is not so interesting as Skinner Street, it had at 
least one important business centre among its shops, viz., the 
National Cognac Distillery Company, whose frontage bulked so 
largely on its south side. This concern was started in 1838, so 
that it was quite a new one. Tallis’s encomiums and prophetic 
optimism do not seem to have been realized, and Hennessy and 
Martell still reign supreme. 

The name of King Street, as applied to this thoroughfare, was 
quite a modern one, for it was only in the reign of George lV 
that it was given to what in earlier days was known as Cow Lane. 
It was a steep street, and Tallis speaks of ascending it, on the way 
from Holborn Bridge to Smithfield. As Cow Lane it is mentioned 
by Ben Jonson, and Pepys, when he determined to set up a car- 
riage, bought one here for £50, and was “mightily pleased’ with 
it. Earlom, the noted mezzotint engraver, was born here; so 
that the street is not without its memories of the notable, although 
“cunning men”’ and fortune tellers seem to have once affected it. 
There were in Tallis’s time several coffee houses in it : the Hope, 
at No. 27, for instance ; and the Ladies’ Charity School, at No. 37, 
was the one, first opened in 1702, to which blind Miss Williams, 
the friend of Dr. Johnson, left a legacy and her portrait. In 1847 
this school was removed to John Street, Bedford Row. There is 
nothing very special to note with regard to the architecture of 
the houses in King Street, but No. 43, under which little Green 
Dragon Court runs, has some curious windows (it was occupied 
by Fowler, the confectioner), and No. 41, at the corner of the 
curiously-named Fox Knot Court (of which Tallis gives no tenant's 
name), is a square, comfortable-looking place, which ought to 
have been a tavern. The only by-way out of the thoroughfare 
concerning which any data are preserved, is Hosier Lane, which is 
known to have been in existence under that name in the four- 
teenth century. In Strype’s day it was, he tells us, full of old 
timbered houses, and a great resort during the time Bartholomew 
Fair was being held, most of its houses being turned into drinking 
centres and so forth, for the occasion. 

E. BERESFORD CHANCELLOR. 

(5 STI 

rN bea" 
“a V\f 

a 

ui 

fi 
‘ 

RIDGE sTBES | SS L 
gL 

SILTSPUR STREET 
ZA i ior—~J>-_—O_ 

AND KING STREET. 

haa 

A PLAN SHOWING SKINNER STREET 



Selected Examples. 

IN CONTINUATION OF “THE PRACTICAL EXEMPLAR OF ARCHITECTURE.” 

A Survey of Seventeenth- and Lighteenth-Century English Domestic Architecture. 

The Deaf and Dumb Asylum, Lower Clapton Road, London. 

BY TUNSTALL SMALL AND CHRISTOPHER WOODBRIDGE. 

THE STAIRCASE. 

rhe exterior of this house was illustrated in the May issue of THE ARCHITECTURAL REVIEW. 
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Exhibitions. 

Architecture at the Royal Academy, 1926. 

The architecture room at the Royal Academy contains, as 
usual, far too many drawings for its size. Too many of them have 
already been published or are drawings of buildings already 
executed. Fewer architects than ever are the authors of the 
drawings which illustrate their works, and the room as a whole 
makes an impression as an exhibition of the draughtsmanship 
of three or four artists. Between them they are responsible for 
more than fifty of the exhibits. While these drawings are nearly 
all beautiful the most brilliant examples are the few by Mr. 
Walcot, who exerts a strong influence on one at least of his con- 
temporaries. This preponderance of a limited number of 
perspective artists naturally results in a certain monotony. A 
sameness of character is given to buildings which are of entirely 
different style and are designed by entirely different architects. 
In some cases one feels that the draughtsman can have had 
little or no interest in his subject. Architectural blunders are 
camouflaged by handsome elephants or giant palms, or dull 
facades lost sight of behind the brilliance of coloured clothes and 
buses. Good architecture has no need of such meretricious aids. 
When the eye has got accustomed to these ever-recurring 

effects it is possible to distinguish several designs which show 
real merit. Mr. A. Gilbert Scott’s drawing of his 1920 design 
for Cairo Cathedral is a fine conception, striking in scale and 
admirable in character. Mr. James Millar’s new offices for the 
Union Bank of Scotland would be an adornment to any town. 
It has a monumental colonnade and is expressive of its purpose. 
A very careful drawing illustrates Mr. Herbert Baker's cloister 
at Winchester College—a design of great interest. Sir Reginald 
Blomfield exhibits scholarly designs for the Usher Gallery at 
Lincoln and for a new street in Leeds. 

The design for the Gresham Hotel in Dublin by Mr. Robert 
Atkinson pays respect to tradition by a simple exterior of semi- 
domestic character. The University of Sydney will be beautified 
by its new Physics building by Messrs. Wilkinson and Harris. 
The drawing, by Mr. C. B. Dellit, is perhaps the best in the room. 

In the middle of one wall there is a drawing, which seems 
unnecessarily large, showing how Sir John Burnet and _ his 
partners propose to deal with the difficult problem of uniting the 
two existing wings of Selfridges. Nearby there are some nice 
pencil drawings of Devonshire House (by Messrs. Hastings and 
Reilly). Mr. Guy Dawberis represented by an extremely pleasant 
interior of the hall of the Foord Almshouses at Rochester, and 
by a design for the new Reptile House at the Zoo—an interesting 
solution of anew problem. Mr. Herbert Baker shows imagination 

Pictures at the 

The exhibition now open at the Royal Academy is de- 
cidedly a commonplace one; there is nothing either good 
or bad enough to upset persons, whatever extreme opinions 
they might have, so from any point of view the effects are 
negative. 

Although the general execution of pictures has improved in 
recent years, there has not been a corresponding perception as to 
the purposes of art: what Whistler called ‘‘ mindless copying " 
still goes on, and there are many examples of it in this present 
show. , 

Thus, though there are fewer oil paintings than usual, and they 
are therefore better hung and it is easier to see them, there are 
hot very many that are worth seeing, and the general effect 
1S unquestionably dull and uninspiring. 

and skill in his Memorial to the Indian Missing. The entrance 
pavilion and columns are happily combined with a pierced wall 
which forms an enclosure. There is rather an alarming view 
of the famous Vesta angle of the Bank of England; a lead dome 
at this point is apparently to be surmounted by a heavy stone 
cupola. Such a treatment is, in our opinion, foreign to the 
spirit of Soane’s design, which we hoped was to be treated with 
all respect. 

Messrs. Mewés and Davis exhibit a model of a cleverly-designed 
office building in Bishopsgate, Mr. Curtis Green his first sketch 
for the new Westminster Bank in Piccadilly, and a model of the 
London Life Association building in King William Street. Sir 
Edwin Lutyens is represented by the Moorgate fagade of Britannic 
House, which continues the treatment adopted for the Finsbury 
Circus front, and a Memorial to the Missing. The new head 
office of the Manchester Ship Canal Company (by Mr. H. S. 
Fairhurst) promises to be a fine building, and Messrs. Farey and 
Dawbarn’s quadrangle for the college at Singapore has a character 
appropriate to its purpose. We like the building designed by 
Mr. Gordon Jeeves, but cannot help thinking that it will some- 
what disturb the amenities of Hanover Square. Other note- 
worthy designs illustrated are Mr. Webber's, for the new Art 
Gallery at Manchester, Messrs. Wimperis, Simpson and Guthrie’s 
new building for Messrs. Fortnum and Mason, a Masonic 
Temple by Mr. Savage, views of the choir and tower of Liver- 
pool Cathedral by Sir Gilbert Scott, and the Chapel at Ballard’s 
by Sir Aston Webb and Son. 
Amongst the domestic work, Sir Robert Lorimer illustrates 

Castle Fraser, Aberdeenshire—we are not quite sure from the 
drawing whether the building is an old one and is being altered 
or whether it is an entirely new work. The inn by Messrs. Hay- 
wood, Maynard and Farey is a good design with traditional 
charm. Mr. Goodhart-Rendel’s design for a house at Taunton 
is not well illustrated. Close examination reveals an excellent 
building, but the impression produced by the perspective is 
most unfortunate. Mention must be made of a pleasant group 
of small houses near Guildford by Mr. Dawbarn, and Mr. Farey’s 
prize design for a house at Moor Park. In the centre of the 
room there is a model of an attractive house in Devon and a 
most charming drawing by Mr. Llewellyn Roberts disgracefully 
hung on the skirting of the pedestal. There is an English resi- 
dence for a marquis which we cannot pretend to understand and 
the usual sprinkling of expensive pseudo-Jacobean ‘‘homes’’ 
of the worst type. 

H. CHALTON BRADSHAW. 

Royal Academy. 

Among the portraits, those by Mr. Maurice Greiffenhagen far 
outshine any others. They are full of character; he does not 
only paint a portrait which is like the sitter, but he produces a 
work of art as well. His artistic honesty and integrity will not 
allow him to do other than his very best; his portraits will 
therefore have lasting value not only as interesting character 
studies of certain individuals, but because of their pictorial 
qualities. 

I devoted searching attention to the works of unknown artists, 
but in many cases they were not any better than those of the 
Academicians; there was certainly nothing among them of 
outstanding merit, nor did | discover any potential geniuses ; 
I am afraid one has still to look outside the Academy walls for 
these. 



y2 THE 

Many painters seem to go on year after year producing the 
same sort of stuff without pausing to ask themselves whether it is 
worth doing, or even why they are doingit. A great deal of work 
shown at exhibitions is obviously without any decorative value 
whatever; the reason why Mr. Maurice Greiffenhagen’s portraits 
are so arresting is because they have, besides other characteristics, 
a definite decorative value. 

Among the works which show painter-like qualities is ‘ Half- 
past Seven ” (286), by Mr. A. Sherwood Edwards. This painting 
is a genuine attempt on the part of the artist to render the effect 
of light in terms of paint; it is painted from the palette, and is 
not merely a strained effort to portray objects in a photographic 
manner. 

“City Sunshine” (611), by Mr. Thomas Hunt, also has 
qualities which show that he is a painter interested in wrestling 
with the problems presented by the pigment of oil paint as a 
vehicle for self-expression, 

A pleasant little work which sparkles cheerfully in contrast 
to its surroundings is ‘“‘ The Gay Bouquet ”’ (541), by Mrs. C. 
Hansen Bay. This painting would not have been so noticeable 
if it had been among more modern surroundings; this goes in 
some measure to prove the theory of relativity. 

Mr. Algernon Newton is an artist who has come to the fore 
lately. His works have in them a feeling of calm; they are well 
considered and all the parts are fairly treated—one part does not 
score at the expense of another. These qualities have their 
defects, because this stillness sometimes becomes deadness 
a very different thing. Mr. Newton's landscapes and canal 
pieces show no sense of life, and his houses appear uninhabited. 
I suggest that he should sometimes put figures into his landscapes, 
and occasionally introduce barges or boats on his canals. 

Mr. John A. Park’s “ Autumn Light ”’ (49), a fresh little sea- 
scape with boats, is cheerful and full of movement and colour. 

Mr. Henry Bishop’s “‘ Céte d’Azur "” (578), is good in its way, 
being individual, and free from the pronounced tendencies of any 
particular school, ancient or modern. 

“North Bridge, Halifax,’ by Mr. Claude Muncaster (580), 
shows very good craftsmanship, but the general effect is rather 
brown and gloomy. 

Mr. J. A. Terry’s “In Sunny Lands ”’ (37), is spacious and 
pleasant, but not very good in composition. 

Mrs. Laura Knight is always attempting something in the 
manner of some artist whose work has just taken her fancy. 
Having covered a fairly large field of artists in this way, her 
latest work, ‘‘ Ethel Bartlett ’’ (388), is something in the manner 
of Mrs. Dod Procter, but she has missed the intention of the 
method, introducing unwittingly a rather jarring realism. 

One can remember when this artist first came before the eye 
of the public with her freely treated Cornish seascapes and beach 
scenes with figures in them happily basking in brilliant sun- 
shine. Whether one liked her former work or not, or whether 
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it was a very high form of art, is beside the point; what do: 
seem clear is that her work during that period was much m« 
individual than it is now; her theatrical scenes and bal 
dancers, although often quite well drawn, have very little c 
viction behind them, and are therefore lacking in interest ; t] 
give no evidence of the searching analysis of character whi 
Degas brought to bear upon the same kind of subjects, but 
to her only just excuses for making pictures. 

Technically Mrs. Laura Knight is an extraordinarily w 
equipped artist ; only one would like to see her put this equipment 
to better use. 

Mr. W. W. Russell, in ‘‘ The Amber Beads ”’ (15), has 
the hands in very well, but he has failed with the mouth. 1 
has become an habitual failing in this artist, for the mouths 
nearly all his portraits are unsatisfactorily rendered; he di 
not appear to appreciate—and therefore does not proper 
observe—the beauty of a mouth; his paintings of this featu 
lack definition and therefore are without character. 

Sir William Orpen’s works are far below his usual standai 
they merely reach a photographic sort of efficiency. In | 
portrait ‘‘ Miss Gladys Cooper ”’ (19), the drawing is out, and thi 
foreshortening of the face, and particularly of the nose, has 1 
been well managed. 

One does not know what Mr. Charles Sims is driving at, 1 
indeed he knows himself. 

t 

His pictures look as if they had bh 
held under a tap and portions completely washed away, leaving 
certain pictorially irresponsible patches adhering. Is_ this 
artist’s ‘‘The Studio of a Painter of Fétes Galantes”’ (5 
meant to be a joke? If so, it may be justly said of him that 
jokes wi’ deeficulty.”’ 

In the water-colour section, the most noticeable are ‘‘ Sand 
Dunes” (733), by Mrs. Averil Burleigh, which is a pleasantl\ 
decorative composition executed in tempera; ‘‘ The Duck Pond,” 
by Miss Laura Thomas, a sort of feminine Ginner, and Mr. Adri 
de Friston’s ‘‘ Doctors’ Commons ”’ (747), which was good 11 
orthodox kind of way. 

In the room devoted to black-and-white works, Mr. Paul 
Drury’s ‘“ Head of an Old Man ” (1072), is a thorough and sincer 
piece of work, and the ‘“‘ Stone Breaker ’’ (980), by Mr. Robert 
Austin, is also good. 
Among the sculpture, Mr. Charles Wheeler's 

Trunk Group” (1422) should be noticed, because this kind 
work ought to be encouraged where possible. One often wonders 
why sculptors do not do more carving in wood, the attractiv 
qualities of which cannot be rivalled. This particular piece of! 
work is a little lacking in grip; the sculptor’s conception of lis 
subject has been conditioned by the shape of the tree trunk 
one would imagine that great consideration was requisit 
selecting the shape of tree which would nearest conform to thi 
subject contemplated. In this case it does not seem to ha\ 
been quite successfully done. 

N 

‘Carved Tre 

Furniture at the Mansard Gallery. 

Furniture, or rather the designing of furniture, has been 
influenced a great deal by modern movements in art. 

But furniture is, of course, always limited to the purposes for 
which it is made ; it cannot exactly be abstract in the same way as 
a painting or design can be, which does not have to be recon- 
structed into solid and material forms. It is therefore question- 
able whether new shapes can be found which will serve more 
satisfactorily than the old, and certain rules of proportion which 
have been found fundamentally correct and satisfying must 
remain as a standard by which the new will be judged. 

The ‘“ Exhibition of Modern Tendencies in Furnishing,’’ now 
being held at Heal and Son’s, is interesting, because by it one is 
able to trace the various stages of development through which 
furniture designing has passed, There is in this modern furniture 

a definite and conscious striving after simplicity and insistenc 
on the recognition and appreciation of the wood from which it 1s 
made. All is open and clear to be seen, executed with honest 
and skilful workmanship; these qualities can be specially seen 
in the table and chairs designed by Mr. Ambrose Heal and carried 
out in weathered oak. 

There is also shown that excellently designed table combined 
with bookshelves, the work of Mr. J. F. Johnson, which has 
been illustrated in THE ARCHITECTURAL REVIEW, and _ off 
such strong inducements to studious occupations. 

Attractive furniture designed by Mr. Philip Tilden is also 
view. 

There are also to be seen some beautiful examples of Swed 
sapphire glass, 

} Sil 

RAYMOND McINTYRE. 
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What the Building Said. 

l—Overheard in Regent Street. 

VIEWS AND REVIEWS 

By A. Trystan Edwards. 

TTRACTED by the illuminated signs at Piccadilly 
Circus I stood and gaped at the spectacle, wondering 
whether the repetitive processes by which the adver- 
tisements renewed their message every few seconds 
would have the effect of endowing these machines with 

life. Just as the motions of the human heart-beat are the 
condition of the continuance of our vital processes, might it not 
be possible ...? But I was not allowed to indulge in these 
philosophic reflections for long, for I heard a distressful groaning 
behind me, and I discovered that the old shop,‘ Swanand Edgar’s,”’ 
was putting up an unequal fight with its powerful neighbour 
situated just behind it, the new “Swan and Edgar’s,” which is 
destined in a few weeks to attain a complete victory, and to 
establish itself on the historic 

different floors into one gigantic window, which makes the quit 
unjustifiable pretence that it belongs to some large chaml 
such as only important public buildings have in the past 
possessed.”’ 

“Give him another punch,” said the new Criterion. 
get at him myself.” 

I then waited to hear a thud and a groan, but to my astonis] 
ment nothing happened. I wondered why the dying stucco 
edifice had been allowed to continue its discourse to this extent 
What could be the cause of the apparent complacency with 
which the new “Swan and Edgar’s” regarded such an on 
slaught ? Was it contempt, pity, or merely indifference? | 
soon discovered, however, what was really happening, for on 

glancing down Piccadilly my 

“I can’t 

site where, for a period of a 
hundred years, one of the best- 
known examples of Regency 
architecture has stood sentinel 
at Piccadilly Circus. 
“Q-o-o-h,”’ howled old “Swan 

and Edgar’s,” “that was a 
nasty knock you gave me, a 
brutal kick from behind. I can 
feel the end is very near now.”’ 

“Tut-tut,’’ said the new 
building, “how ungrateful of 
you to complain when you are 
shortly to be replaced by a 
grand stone edifice, none of 
your sham stucco, and with 
a fine symmetrical facade with 
a good scale to it.” 

“Seale and symmetry, in- 
deed,” replied the old “Swan 
and Edgar's,” “a fat lot you 
know about scale and sym- 
metry. Don't you realize that 
your symmetry will be a 
solecism, it will indicate a lack 
of sensitiveness, just as if you had not perceived that on 
either side of you were streets of such different character as 
Piccadilly and the Quadrant. Now, if on either side of you the 
curve of the Quadrant were repeated, or if you represented the 
junction of two straight streets of comparable size and importance, 
there would be some sense in it, but deliberately to have 
symmetry here 4 

At this point, however, the didactic eloquence of the stucco 
building was rudely interrupted by its imposing neighbour, which 
gave it a powerful punch below the belt, which caused it to gasp 
for breath, and for several minutes there was silence. No wonder 
the new “Swan and Edgar’s” did not deign to reply in words, 
having at its disposal such effective physical arguments. It 
seemed as if this interesting conversation had come permanently 
to a close, and my attention was once more diverted to the 
spectacle of the immortal port-wine bottle filling an immortal 
glass with an immortal red liquid, but again the indefatigable 
Regency stalwart had found breath to continue its protestations. 
“And as for scale, it seems to me that you don’t know the 

meaning of the word. In the old days when civic architecture 
was civic architecture it was customary for a building, if it wished 
to increase its apparent scale, to combine some of the windows 
into a pattern by means of applied Order, the dimensions of the 
windows being kept normal. This treatment might have been 
observed in the physiognomy of the late lamented County Fire 
Office, and in many other parts of old Regent Street. You, 
and the new Criterion opposite, however, in your ambition to 
talk big have not scrupled to combine windows belonging to 

Piccadilly. 

gave me, a brutal kick from behind. 

At Piccadilly Circus. 
‘*O-0-0-h,”’ howled old Swan and Edgar's. 

I can feel the end is very near now.” 

attention was engrossed by 
sounds of altercation emanat 
ing from the neighbourhood 
of the great hotel, which ap 
parently was in sharp conflict 
with the new “Swan and 
Edgar’s”’ itself, and this reat 
engagement had _ obviously 
been the cause of the latter's 
forbearance to its 
neighbour. 

“<a 

Reg ncy 

I did at least expect a litth 
more support from yor,’ com 
plained the Piccadilly Hotel 
“Fancy putting the top of you 
mezzanine and your great cor- 
nice at levels which ignore m« 
entirely. And what is youl 
turret with steep roof doi 
there? Asif my own big gab 
towards Piccadilly did not 
provide quite enough interest 
already without you setting 
yourself in violent competition 
with me. Do you know. . .” 

“Well, this is ungrateful of you, considering that I was only 
doing my utmost to maintain the levels you established by yout 
facade in the Quadrant,” replied the new “Swan and Edgar's 
‘and as for turrets, I am allowed to have as many turrets as | 
like. You did not make concessions to anybody else when you 
came on the scene, so why should I make concessions to you ?’ 

“Oh?! I can’t be bothered with you any more,” snapped thi 
Piccadilly Hotel, “as I have to take part in a far more important 
argument.’’ Needless to say, I hurried along so as not to miss 
a word of what might prove to be a rather exciting debate. Th« 
trouble with regard to this neighbourhood is that so much 
back-chat and recrimination is proceeding all day long, that it 
is very difficult for a single observer to report more than a 
tithe of it; but I arrived on the scene just in time to be present 
at a really poisonous altercation between Vigo House and th 
Piccadilly Hotel, and some other buildings in its vicinity. At 
the moment of my arrival Vigo House was indulging in th 
pastime of explaining to its neighbours who it was and who they 
were, making rather odious comparisons. 

“Please understand,” said the new double-domed structure, 
“that | am the only really modern building in Regent Street 
I represent the last word in architectural design. Just look at 
my domes. Who has ever seen domes like that before? That 
is what I call originality. Whereas my predecessor only had one 
dome to form the focal point of the vista looking down thi 
Quadrant, | have been generous and have provided two domes 

“Are there two vistas now, then ?”’ piped ‘‘Carrington’s,”’ th: 
little Regency building opposite, “or are you thinking more 0! 

) 
le 

Regent Street. 
‘““That was a nasty knock you 
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The New Criterion 

your own symmetry than of 
the composition of the street ?”’ 

‘Vista, indeed,” said the 
new Quadrant, “I with my 
little turret am the chief point 
of interest here.”’ 

At first I did not understand 
the significance of this remark, 
but on looking at the lines of 
the scaffolding, I discerned the 
form of a little steep-roofed 
turret exactly similar to that on 
the new “Swan and Edgar’s.”’ 
Obviously, however, Vigo 
House had not yet realized 
the unpleasant fact that its 
dome was about to be chal- 
lenged in this particular man- 
ner. Iam afraid there will be 

very plaintive as if it had 
hardly any strength left for 
argument, and I was sorry to 
see that as soon as it opened 
its little mouth it was told to 
“shut up.” “You see,” said 
Ingersoll’s shop, which was 
next to it, ‘““we are so tired 
of being censured by _ these 
wretched little stucco buildings, 
that in pure self-defence we are 
obliged to show our authority 
sometimes. One would think 
from the way they talk that in 
them resides all the architec- 
tural wisdom that the world 
has ever possessed. They alone 
have manners, they alone have 
grace, they alone understand 

a terrible scene when it does. 
At the moment it was content 
to pick a quarrel with the 
Piccadilly Hotel, which it 
addressed in these terms: 

‘I do detest having to be 
in the same street as a build- 
ing such as you! Yes, you I mean, you with the big chimneys! 
So that is vour idea of breaking the skyline! ”’ 

The new Quadrant was moved to intervene : “ At any rate, the 
verticality of the Piccadilly Hotel is not so obtrusive as your own. 
Why you should think it necessary to be the only building in the 
street to be distinguished for what you call ‘vertical emphasis,’ 
passes my imagination. I suppose you thought that because in 
the rest of us the horizontal lines predominate that you would 
cut no end of a dash by having your windows arranged in long 
vertical slits, so that when your facade is seen in oblique 
perspective its scale is bigger than that of the neighbouring ones.’ 

Vigo House took this onslaught more quietly than I expected, 
and replied with the utmost good humour: “I, let me inform 
you, represent virility, order, rhythm, economy of means to end. 
You, belonging to the Victorian age, or at least having your roots 
there, have not yet realized that we live at a period when steel 
construction is utilized for the framework of modern buildings. 
I am sorry to have to point out to you such elementary 
matters, but still it time that even you understood that 
the new methods of construction must find their expression in 
architecture.” 

It was now evident that ‘‘ Carrington’s’’ was bursting to 
interrupt again, and it actually began to speak. Its voice was 
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The new Quadrant. Regent Street 

looking towards Oxford Circus. 
Vigo House. 

Please understand,” said Vigo House, ‘‘that I am the only really modern 
lding in Regent Street. I vepresent the last word in architectural design. 

‘st look at my domes. Who ever saw domes like that before 2? That is 
what I call originality 

N 

At Piccadilly Circus, 
‘You, and the new Criterion opposite, however,’’ said old Swan and Edgar’s, 
““in your ambition to talk big have not scrupled to combine windows belonging 
to different floors into one gigantic window 
pretence that it belongs to some large chamber such as onl 
buildings have in the past possessed. 

“I can’t 
““Giv 

wv 

the principles of street build- 
ing, they alone represent the 
culmination of the classic style, 
and are, in fact, civic architec- 

Soe gua fae ok ture, metropolitan architecture, 
‘5 grand architecture, noble archi- 

tecture, and the highest expres- 
sion of the national genius. We, on the other hand, according to 
thiscomputation, are barbarians, clumsy, brutal, ignorant and bad- 
mannered upstarts. At least, however, we have one consolation. 
This prolonged lecturing which we have endured for the last few 
years must soon come to a close when the last of our little paragons 
of virtue shall have disappeared. But hark! this one wants to 
say something. As it will probably be the last speech it will make, 
I suppose it would be cruel not to allow it to proceed.” 

The stucco building which had listened to this diatribe with an 
expression of weariness and melancholy raised its voice once more, 
and, ignoring its right-hand neighbour, proceeded to address an 
interrogatory to Vigo House. It began apologetically : “Tell me, 
Vigo House,”’ it asked, ‘“‘and I hope you will excuse me for 
revealing my ignorance and inexperience by the question, what 
ground have you for proclaiming that your facade expresses 
modern methods of construction ? I should like to receive this 
last piece of enlightenment before I die, and I feel sure that you 
will not deny me this modest favour.” , 

Vigo House seemed quite pleased to be appealed to in this 
manner, and in its reply raised its voice so that not only the 
stucco building opposite to it but all the neighbours almost as 
far as Piccadilly Circus might have the benefit of its wisdom. 
“Well, I don’t mind telling you all about it, but, of course, you 

Lower Regent Street. 

, which makes the quite unjustifiable 

get at him myself Ss 

Ingersoll. 
It was now evident that ‘‘Carrington’s’”’ was bursting to interrupt again, and it 

Carrington’s. 

actually began to speak. Its voice was very plaintive as if it had hardlv any 
strength left for argument, and I was sorry to see that as soon as it opened 
its little mouth it was told to “ shut up.” “* You see,”’ said Ingersoll’s shop, 
which was next to it, ‘‘ we are so tired of being censured by those wretched little 

stucco buildings.” 



AND REVIEWS. 

The new Quadrant. Vigo House. 

Regent Street, looking towards Piccadilly Circus. 

At this point Vigo House was interrupted by the loud laughter of the 
new Quadrant, which was simply splitting its sides with merriment. 
“This is really good. This is one for you, Vigo House ; you modernist 
buildings do not express the new methods of construction any more 

than we do.”’ 

won't confuse me with all these architectural atrocities with 
which I am surrounded. I dislike them as much as you do, but 
perhaps for different reasons. But the point is this. Do you see 
my long vertical ribs which divide my fenestration into long 
rectangular enclosures ?”’ The little stucco building, economizing 
such strength as remained to it, just weakly nodded its assent. 
“Well, these,’’ continued Vigo House, “are the architectural 
expression of the vertical members of the constructional 
framework.” 
“Oh!” gasped the stucco building, “the ribs which divide 

your fenestration into long rectangular enclosures are the archi- 
tectural expression of the vertical members of your constructional 
framework.”’ 

“There is not any need for you to repeat everything that I say, 
like a silly parrot,”’ retorted Vigo House. 

“But I was only getting it clear in my own mind. Now, pray 
be good enough to answer. Is it not one of the characteristics of 
the new construction that the horizontal members are capable of 
bridging wide spans ?”’ 

“Yes,” said Vigo House, “very wide spans indeed.” 
“And must not the architectural expression of modern methods 

of construction be related to the capacities of the materials 
employed e~ 

“Of course it must,”’ said Vigo House ; 
time by asking such obvious questions ?”’ 

“And is not the width of span dependent upon the interval 
between the vertical supports ?”’ 

34 Precisely.” 
“Tf, then, your facade is to express modern construction, and a 

characteristic of modern construction is that the horizontal 
members are capable of wide spans, and if, furthermore, the 
intervals between the vertical members represent the spans, ought 
not your vertical ribs to be very much farther apart ?”’ 

“Oh, you would try to catch me out, would you, that is your 
little game. Well, let me tell you this . . .”’ but at this point Vigo 
House was interrupted by the loud laughter of the new Quadrant, 
which was simply splitting its sides with merriment. 

“This is really good. This is one for you, Vigo House ; vou 
modernist buildings do not express the new methods of con- 
struction any more than we do. The truth is, that a wall is a 
wall, and walls will continue to be used in architecture and to 
have dignity as long as the art of building exists. And to anybody 
with the least bit of common sense it doesn’t matter two pins 
how the walls are constructed. The grand sweep of the Quadrant 
is best maintained by giving to the facade the character of 
wallage, making the area of the solid quite obviously dominate 
over the area of void.”’ 

“Quite right, quite right,’’ said the old Quadrant, “you have 

“why do you waste my 

The Architectural Revie, 
The new Quadrant. The old Quadrant. 

Regent Street, looking towards Oxford Circus. 
“Quite right, quite right,”’ said the old Quadrant to the new Quadrant 
and if you only had been able to dispense with your rustic roof and 
vow of dormers, if you had at least consented to carry on my lovely balust) 
above your mezzanine, if only . . . you had the good taste to deck your 
in golden stucco” . but here the new Quadrant, in a towering 
interrupted the flow of its neighbour's eloquence by shouting : ‘‘ Sham 

sham classic, sham classic, sham classic, sham classic !”’ 

learnt that little much from me, and if only vou had been able to 
dispense with your rustic roof and double row of dormers, and 
had had a little more variety and richness in your decoration, if 
you had at least consented to carry on my lovely balustrade abo 
your mezzanine, if only instead of being faced with Portland ston 
so beloved of modern plutocrats, a material which will be a dirty 
grey over at least half the area of your facade, you had had the 
good taste to deck yourself in golden stucco’’—but here the new 
Quadrant, in a towering rage, interrupted the flow of its neigh 
bour’s eloquence by shouting ‘“‘Sham classic, sham classic, sham 
classic, sham classic, sham classic! ”’ 

“What do you mean by ‘ Sham classic,’”’ I asked, “ and why 
do you reiterate the phrase ?” 

“Oh, we all find it very useful when it is desirable to silence th 
inconvenient expostulations of the Regency buildings during thi 
period of their impending demolition. We all regard the stucco 
as a sham, because it conceals the brickwork underneath.’ 

“And is not your Portland stone also a sham,”’ retorted t! 
old Quadrant, “because it conceals the framework 
underneath ?”’ 

I approached the Regency facade and said : “That was very 
naughty of you to answer back. Why do you keep on nagging 
at these new buildings and proclaiming your superiority to then 
What is the use ? You know you have to go.” 

“Our nagging has been of some use, though, and in spite of thei 
bluster and bounce, nine-tenths of the new buildings are now 
secretly ashamed of themselves. And you may be sure we s! 
have our revenge.” 

‘““What revenge is that ?”’ I asked. 
“In a hundred years’ time, when the leases of the new buildings 

have expired, we shall return again in greater glory than ever, not 
exactly in our present form, of course, but our character and spirit 
will be embodied in a Regent Street derived from us. It was 
necessary for us to go in order that our immediate successors and 
the numerous other members of the same family should be expos* 
by being contrasted with us. The recollection of this contrast 
“Sham classic, sham classic, sham classic, sham classic !”’ 
“Q-o-o-h !"’ cried old “‘Swan and Edgar’s,”’ as it succumbed t 

its blows. 
And yet another lament, rather faint and distant, was born 

steel 

across by the breeze: “I won’t, I won’t come back.’ Was 1! 
Eros from his resting-place in the Victoria Gardens ? 

I walked down the Quadrant once more and passing “Carri 
ton’s’’ was pleased to find that the little stucco shop was still 
unsubdued. To my surprise it gave me a wink. 

‘Better go down the street a bit farther,” it said; 
find that something remarkably funny is going on there.’ 

(To be continued.) 

“vou W 
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English Furniture. 

Vartous Modern Examples with Inlaid and Painted Decoration. 

I1—Cabinets. 

By John C. Rogers. 

HE glazed-front cabinets that 
were illustrated in last month’s 
ARCHITECTURAL REVIEW were de- 
signed for books and the display 
of china. Tl ollowing an old tradi- 

tion, this type is sometimes provided with 
bureau or secretaire accommodation, and one 
of the most beautiful examples I have seen 
is given in Fig. 1. Designed by George Jack, 
and made in mahogany by William Morris 
at his cabinet-making workshops in Granville 
Place, Oxford Street, it may be styled an old 
piece of modern work, having been executed 
about twenty-five years ago, and, needless 
to say, is in perfect condition. Those who 
know Jack’s style will recognize his skilful 
handling of the cornice, the architectural 
quality of its delightfully refined profile and 
the exquisite composition of the satinwood 
floral marquetry. Observe his method of 
terminating the cavetto at the side splays, 
by which the marquetried curve is reserved 
as a golden band to crown the glazed doors. 
The broad panel across the centre section 
has a richer border than the cupboard doors 
below, and encloses a well-fitted secretaire, 
which is opened for use by allowing the 
front panel to fall, after a favourite manner 
of the late eighteenth century. The plinth 
with its cleverly profiled apron also 
typical of this designer, whose curves, like 
those of his late chief, Phillip Webb, are 
always a profitable study. 

is 

The large fall front of tall bureau cabinets of the walnut period 
is the mot?f underlying the two bureaux shown in Figs. 2 and 9. 
The latter, a walnut piece designed by Edward Barnsley, has small 
drawers and a central cupboard below the flap, all with fielded 
panel fronts in beautiful ripple figured 
wood. The panelled flap opens with 
rule-jointed stays, enclosing a_ fine 
group of small drawers and cupboards, 
the latter with ebony borders and the 
carcase facing between all overlaid 
with a black and white inlay. Typical 
of Mr. Barnsley’s work are the tiered 
feet cut in solid walnut and con- 
nected by an arched apron. The 
sides and top have raised panels, 
the former also fielded. Fig. 2 
has a flush carcase, but the main 
divisions of the facings have a raised 
bead inlaid black and white, and the 
piece is built up on a deep plinth which 
‘rrs somewhat on the heavy side. The 
irawers are simply fielded while the 
‘ower cupboard has a_ thrice-fielded 
panel and is hung on pin hinges; the 
wo small cupboards within the bureau 
lave the foremost field of their panels 
octagonal shape. The walnut is con- 
spicuous for its strong veining, being of 
uite a different type from that in Fig. 9. 
(his bureau was designed by P. Waals, 
and executed by him and assistants. 

1. A MAHOGANY BUREAU CABINET 
WITH SATINWOOD INLAY AND 

MAROUETRY. 
Designed by GEORGE JACK 

Craftsmen : WILLIAM MorRRIS 

within these 
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2. A CABINET OF ENGLISH WALNUT. 
Designed and made by P. WAALS. 
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The smaller sort of cabinet containing 
a number of small drawers and cupboards 
is designed usually upon a stand of some 
kind which gives scope for great variety 
in handling the open framework to suit 
the superimposed mass. Fig. 10 shows a 
very pleasing example in walnut in which a 
simple rectangular drawer cabinet rests 
upon an eight-legged and arcaded stand, 
which to my mind has the greater interest ; 
the legs are of octagonal section, slightly 
moulded in a way suggesting the Tudor 
bedpost, and inlaid with an_ intriguing 
spiral pattern in ebony; the arrangement 
of the stretchers, centring in a tray below 
the middle arch, is cleverly contrived, and 
provides that requisite link at the base 
of the legs without which the stand would 
lack cohesion. The leg spacing of the 
stand provides the main divisions for the 
drawer grouping in the cabinet above, 
which are arranged around a pair of doors 
enclosing a nest of five small drawers, each 
veneered with two panels of oyster wood 
and bordered with chamfered ebony strips 
in very effective manner. A very striking 
feature is the set of beautiful strap hinges 
with curved chamfered edges and _ finely 
pierced rosette terminals. 

The surrounding drawers have fielded and 
lip-moulded fronts with raised octagonal 
centres, hollow turned on the end grain of 
a branch section, which has been let in and 

provides concentric ring markings like the oyster veneers; 
cups 

This piece was designed by Gordon Russell and made in the 
Russell workshops by C. Marks, at Broadway. 

solid ebony pulls are fixed vertically. 

I now come to a remarkable group of 
small cabinets upon stands, which have 
been acquired over a number of vears 
by Mr. C. H. St. John Hornby, by whose 
courtesy they are here reproduced. 

Fig. 5, a beautiful example in richly 
figured and inlaid walnut, by Sidney 
Barnsley, has been made about twelve 
years, and under the careful attention 
of the owner has acquired a wonderful 
tone and lustre to which a photograph 
cannot possibly do justice. It has much 
in common with the later bureau by 
Edward Barnsley in Fig. 9, but is, of 
course, a much smaller piece, and now 
possesses a quality which time and care 
alone can impart. I must add that the 
back is panelled similarly to the drawer 
fronts, and the stand being equal back 
and front the piece might well occupy 
a free standing position. 

Figs. 3, 4 and 7 show three minia- 
ture cabinets, also by Sidney Barnsley, 
for which the designer made stands to 
suit Mr. Hornby’s requirements. 

Fig. 7 is of walnut and coromandel 
wood upon a coromandel stand which 
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: 1c eee : ee 4. A COROMANDEL CABINET ON A 
3.5 A WALNUT CABINET ON A STAND. WALNUT STAND WITH DRAWERS 
Designed and made by SIDNEY BARNSLEY. 

Decoration designed and executed by Lovu1sk PowWELL. 
Designed and made by SIDNEY BARNS! 

Decoration designed and execut 
by LovIsE POWEL! 
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5. A CABINET ON A STAND IN WALNUT 
WOOD. THE BORDERS ARE INLAID 
WITH EBONY AND HOLLY. THE 
DRAWERS ARE LINED WITH OAK, AND 
THE BACK PANELLED AND INLAID. 

Designed and made by SIDNEY BARNSLEY. 

4 CABINET IN EBONY. 7. A WALNUT CABINET WITH DRAWER PANELS AND 
Designed and made by P. WAALS. FRIEZE IN COROMANDEL WOOD. 
Decoration designed and executed Designed and made by SIDNEY BARNSLEY. 

by LoutisE POWELL. Decoration designed and executed by LouIsE POWELL. 
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is very skilfully proportioned to the 
mass of the cabinet. The interesting 
arrangement of the drawers gives a 
rich effect of colour and light and 
shade about the bolection moulded 
panels, the mould being in walnut; 
and the sunk panels and the receding 
cornice in coromandel wood deco- 
rated in oil colour, with delicate 
floral scrolls by Louise Powell. The 
drawer pulls are faceted and enriched with 
tiny spots of colour along the arrises. 

Fig. 4 shows a little cabinet entirely of 
coromandel wood, having a pair of panelled 
doors enclosing nine small drawers. Severe 
in form, it provides a fitting ground for the 
exquisitely painted leaf scrolls and sprigs 
and trailing borders which decorate the 
drawers and doors, especially fine being the 
inside of the doors where the artist, Louise 
Powell, has jewelled the panels with a lovely 
scrolling design of foliage and star flowers, 
which possesses just that formal note to 
harmonize perfectly with the rectangular 

English Furniture. 

stems and leaf twigs, which are not 
only beautifully drawn but admirably 
suited in grouping and colour to the 
tones of the wood. The little wrens 
hopping about the branches are a 
great inspiration. 

The group concludes with Mr. 
Hornby’s latest acquisition and finest 
piece of painted modern furniture 
(Fig. 6). Many readers will at once 

recognize it as one of the most interesting 
things at the recent Arts and Crafts Exhibi- 
tion, at Burlington House, where Mr. P. 
Waals, the designer, had it on show. From 
what has already been illustrated it will be 
at once evident that the artist is again Louise 
Powell. Both cabinet and stand are of ebony, 
the former chiefly veneered; the forms have 
been kept plainly rectangular, the designer 
permitting slight curves only on the central 
stretcher and upper rails of the stand; the 
matte brownish black surface of the wood 
makes an excellent ground for the finely 
painted border of jasmine sprays, which trail 

construction. This cabinet is well set off 5. INTERIOR OF EBONY CABINET around the front and sides of the cabinet, con- 

upon a box-stand of walnut, having two Chena ee veaieican ferring great distinction ; but highly attractive 
long drawers with well-proportioned legs po oyated in iia tae ‘ paom aiid as is the exterior, it is more than agreeably 
and cross stretchers; this stand is very di inital ed surprising to open the doors wide, for an 
similar to that in the previous illustration; both have the 
stepped stretchers with the outline repeated in the shaping of 
the upper rails. 

Fig. 3 is yet another delightful example of the joint work of 
craftsman and artist. Stand and cabinet are of walnut; the 
former with four plain stretchers and the slender legs slightly 
carved up the outer arris; the cabinet contains eight shallow 
drawers, faced with a white wood, such as holly, surrounding a 
square central drawer of walnut. Louise Powell has here adopted 
a most amusing decorative scheme, less formal than her work 
on the ebony piece yet planned perfectly to suit the constructional 
forms. An undulating ground line runs along the base of the 
lower drawers and the door panels, out of which grow the 

* ake w RA 2 es 4 
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A BUREAU 
Designed and made by EDWARD BARNSLEY. 
9. IN WALNUT WOOD. 
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expanse of gorgeous colour is immediately revealed (Fig. 8). The 
interior is fitted with six long shallow drawers, made of cedar of 
Lebanon, with veneered fronts of satinwood. This gives a 
wonderful effect of sunlight seen through groups of flowers, leaf 
sprays and twigs, which is perfectly enchanting ; the ebony drawer- 
pulls are placed at regular intervals upon formal tree trunks at 
which gaily painted woodpeckers are busily engaged. The inside 
of each door has a bright blue border, with leaf sprays and twigs 
after the manner of those in Fig. 3, painted upon the dark 
ebony, which enhance the brilliancy of the centre. 

Both Mr. Waals and Mrs. Powell are to be congratulated upon 
a work of extraordinary merit, and the owner for securing 
so notable an example of modern British craftsmanship. 

10, A CABINET IN WALNUT, EBONY, AND OYSTER WOODS. 
Designed by S. GORDON RUSSELL. Craftsman ; C. MARKS, 
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Modern Details. 

A Fireplace in the Showroom of the Gas Light and Coke Company, 

Horseferry Road, London. 

From a Design by Walter Tapper, A.R.A. 

THE FIREPLACE. 
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The Modern 

Continental 

SUPPLEMENT. 

Movement 1n 

Decoration. 

W.—The Hall. 

By Silhouette. 

r A 

IHumination is secured by concealed lights w 

M. L Des iene at 

ODERN interior decoration and furnishing is in 
a state of transition, striving to reflect the mobile 
spirit of to-day. Those who behold these efforts 
do so from different points of view, some through 
the golden tinted glasses of youth, with all the 

boundless assurance of unexperienced years. Some look and see 
nothing—others with ageing and regretful eyes gaze towards the 
past and judge by what has been. 

No artist can please them all, no scheme seem completely 
satisfying to such diverse critics. Why should this be so? Is 
it because in less than an average lifetime science has contributed 
so abundantly to the common store of the world’s knowledge ? 

Science has given us, amongst a thousand other things, the 
motor car, swift flight through the air; science transmits the 
spoken word invisibly through space, sends its rays to illumine 
the inner mysteries of solid metal, piercing the ‘‘ undying bronze”’ 
of the sculptor to prove it hollow! 

What in return has the artist 
architect moulding and adapting 
materials of to-day ? 

All too often English inspiration has been sought from the 
past, from artists long since dead, or from times when witchcraft 
prospered, when freedom was but a name, and men lived to die 
where they were born, knowing and caring nothing for the 
world around, 

Do artists and craftsmen of to-day lack intellectual agility, or 
fail in artistic Do they keep abreast of modern 
pr TeSS £ 

contributed? How is the 
the scientifically created 

courage ? 
Or must they work with the red triangle of safety 

first before their eyes to dim their vision or enrich their purse ? 

LOU NGE HALL. 

hich shine through coloured glass panels. 

EMARDELY. 

Heaven forbid that England should lose her place in +} ( 

international concourse of creative artists and for ever follow mor 
enterprising minds. 

The true artist, 
trained perception, and, seeing, understand and interpret 
spirit of the times. But it may be said that this frivolous ag 
travelling too fast for tangible modern expression. 

t } 

How Ca 

¢ 
be he architect or craftsman, must look with 

stark asceticism, frivolity, mobility, and repose be reconciled into 
one complete conception, interpreted in terms of concreti 
steel, furniture or decorative interiors ? 

It can be done, and, self-styled as the modern movement, it 
being done to a small extent in England, and in far larger measur 
on the Continent and in France. The underlying intention o 

] L 

f i 
modern form is to interpret and reconcile widely contrasted 
human experiences. 
of line, clear and decisive colourings. Richness of 
exemplifies the elegance and wealth of the age. 

In this sense, asceticism begets simplicity 
material 
Frivolity 

finds expression in whimsical uses of unaccustomed materials 
mobility is represented by freely treated spaces devoid of meaning 
less embellishment. 
strated by such things as great armchairs of engulfing comfort. 

The task of creative interpretation is not easy ; those } wh 
attempt it must run the risks of derision and condemnation, bul 
the sympathetic designer, looking candidly at the world of to- 
day, and courageous enough to give expression to what he sees, 
may build for himself an edifice that shall become for hin 
Temple of lame. 

It was explained in a previous article that the work o! 
ensembliery was largely that of biending the elements of a mod 
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2 A HALL ENTRANCE 
* A study in synthetic design. 
Architect e RoB MALLET-STEVENS. 

interior into a satisfying composition. In this article con- 
sideration is given to the subject of entrance and lounge halls, 
with examples of ensembles influenced by the modern movement. 
The entrance hall must necessarily have an important influence 
upon the minds of those who visit a house, by creating that 
first persistent impression. Every entrance should convey a 
sense of welcome, a desire to reccive and pay honour to the guest. 

That is, however, only one aspect of the composition or design 
of an entrance hall; architecturally it should harmonize with the 
building, neither erring on the side of scantiness, nor being unduly 
large in relation to the rest of the structure. 

Modern design is revolutionizing earlier work; there is a 
definite tendency to create rooms which individually express 
their functions, and are the perfect settings for men in tweeds 
or dress clothes, and women in chic modern frocks. 

Coherence and sympathy in the design of an entrance hall 
ought to provide for the easy entry of the visitor, convey a sense 
of welcome and minister to his immediate needs. An entrance 
hall can often be developed into an apartment of substantial 
proportions, often described as a lounge hall. The plan in either 
case should allow of a comfortable and sheltered part where 

versation can be carried on under agreeable surroundings, 
an unobtrusive thoroughfare to other parts of the building, 
including the staircase. The latter in larger houses can often 
be located in an inner or outer hall, an arrangement that is 
hizhly commendable. 

\mong other requirements of an effective entrance or lounge 
hail are adequate lighting, warmth, sufficient space for free 

Movement and comfortable undisturbed accommodation. This 
"0 light task to fulfil, but possibly the best idea to keep in mind 
en planning the apartment is to look at it as a communal 

Meeting place. 

co 
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Modern Continental Decorative Art. 

3. CABINET DE TOILETTE. 
Accessible from the entrance hall. 

Craftsmen ; THE ATELIER PRIMAVERA, RENE GABRIEL 

One successful treatment on modern lines, illustrated in Fig. 7, 
is an ensemble by M. Pierre Chareau, of Paris. The rugs are 
the work of Eileen Gray, the curtains and bas relief by Jacques 
Liptchitz, and the firedogs by Jean Lurcat. The furniture, 
carried out in highly polished walnut and upholstered in soft 
grey and fawn velour, is the work of M. Chareau. 

The architectural features, including the columns, are faced 
with plaster, whitened and stippled to exhibit a certain roughness 
of texture, which imparts a peculiarly pleasing warmth to the 
surface. On the left a flat arch gives access to a sun porch, which 
communicates with other parts of the house. The fireplace, of 
simple harmonious proportions, is extremely effective, and 
enlivened with humorous firedogs. A panel in the ceiling of 
the fireplace recess is composed of opal glass illuminated by 
concealed electric lights which by lightening this part of the 
room avoids what would be objectionable shadows in the 
centre of the picture. 

Disposition of the furniture is elementary in its comparative 
symmetry but sufficiently diversified to avoid harshness of effect, 
and offers a naturally desirable resting-place. 

The thoroughfare is in this case at the extreme right and left 
of the composition, and consequently there is no disturbance by 
its use. An intimate and altogether delightful recess at the side 
of the fireplace makes a charming feature, ideal for a quiet smoke 
or chat. 

A different style of lounge hall, by the same artist, was com- 
posed for the entrance hall at the 1924 Paris Exhibition. 
In this scheme architectural features predominated and were 
personified by pylons and columns, which for the purposes of 
the exhibition were of a temporary nature and finished with a 
plain white material like a cloth, representing the stippled 
finish previously mentioned. 
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4. A COMFORTABLE CORNER. 5. ANOTHER CORNER. 
Luxurious comfort is the predominating feature. Transformed from a nondescript apartment. 

Designers and Craftsmen : RUHLMANN AND LAURENT. Designer and Crafisman ; PYERRE CHAREAU. 

6. A HALL OF JAPANESE SCREENS. 
Valuable old Japanese lacquer screens formed the basis of this conception, where old work is blended with new. 

Designer ; PIERRE CHAREAU., 
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During the exhibition the thoroughfare was definitely defined 
by cords stretched between convenient columns. A at 
the right was decorated with velour hangings suspended by 
loops from massive gilded pins. A bureau, table, chairs and 
reading lamp were conveniently located in the recess, and the 
other furniture grouped in the centre of the room. On the left 
of this harmonious composition is a fireplace of simple and 
dignified appearance. 

In both these examples wall surfaces are, comparatively 
speaking, absent, and there is a sense of mystery which suggests 
further exploration of the building. 

A less pretentious lounge hall, shown in ['ig. 1, is the creation 
of M. Lemardely. Here stress has chiefly been laid upon wall 
decoration and a certain symmetry of arrangement. The centre 
panel, subdued in treatment to emphasize the bureau, is a counter- 
foil to the gaily gilded and upholstered chairs. There are 
concealed lights in the recesses of the flanking walls and in the 
glass frieze panels. 

recess 

The walls and columns ave 
faced with plaster, whitened 
ind stippled to present a 
cevtain voughness of texture. 
On the left a flat arch 
gives access to a sun porch. 
Above the fiveplace vecess 
t pane! of opal glass conceals 
electric lights, which illumi- 

that part of the hall, nat 
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which shows what a great artist like Pierre Chareau can accom- 
plish with quite unpromising material. The transformation 
was effected by erecting a dummy wall, one face fitted as a 
bookcase, and the other filled in to a quadrantal shape. A 
specially constructed divan was built into the corner and flanked 
with a low curved wall whereon stands a vase of flowers. 

Beside the divan stands an electric door lamp made from a 
single-folded sheet of black iron, surmounted with triangular 
alabaster slabs to act as a shade. The original cornice has been 

hidden by a plain bevelled boxing, painted grey, the walls 
covered with a vivid green material, and interest concentrated 
on a boldly coloured piece of oriental tapestry. IFFawn upholstery, 
dark grey carpet, pale grey woodwork and a black wainscot 
complete the colour scheme. 

Rob Mallet-Stevens was responsible for the entrance hall in 
Fig. 2, which is typical of one phase of this architect's 
work. Elegant, dignified, and showing a complete mastery of 
clearly defined form, there is an air of quiet competency 

The thoroughfare through 
the room is in this case 
at the extreme right and left 
of the picture, so that the hall 
can be used comfortably as a 
lounge. The furniture is 
carried out in highly polished 
walnut, and upholstered in 
grey and fawn velour. 

7. A MODERN HALL. 

The rugs by EILEEN GRAy, the curtains and bas-relief by JACQUES Liprcnitz 
the firedogs by JEAN Lurcat, the ensemble by PIERRE CHAREAU. 

The whole is an example of distinguished interior decoration, 
relying chiefly upon the harmonious blending of colour. 

Pierre Chareau, responsible for the novel lounge hall shown in 
Fig. 6, was confronted with the task of utilizing a number of 
antique and valuable Japanese lacquered screens. These were 
disposed as panels and surrounded by narrow strips of palm- 
tree wood, with a background of dark grey. The tapestry and 
upholstery are rich orange in colour, the dado and the recess on 
the left are dull gold. 

The floor is entirely covered with an unobtrusive putty-coloured 
carpet, fitted closely to the walls. The fireplace is distinctly 
novel with its combination of marble and bamboo. The cornice 
with a stepped arrangement in palm-tree wood is another 
attractive feature of a pleasing scheme. 

\n entrance hall full of quiet interest with a predominant 
note of luxurious comfort forms the subject of Fig. 4, and was 
designed by Messrs. Ruhlmann and Laurent. Rosewood furni- 
ture, upholstered in grey velour enriched with fur coverlets, 
appears indescribably luxurious against a background of grey. 
A note of vivid colour is imported by the red leather upholstery 
of the two armchairs. 
_ When an intimate or distinctive flavour has to be introduced 
Into an otherwise nondescript apartment, drastic measures are 
Olten necessitated. Such an example is illustrated in Fig. 5, 

w Vwi 

about this scheme which would be difficult to improve upon. 
The walls are a pale grey in colour relieved by lines of rich green. 
The chair is made of rosewood. The hanging lamp is perfectly 
simple with plain frosted glass panels and black metal framework, 
suspended by four ordinary black iron chains. The amusing 
hat peg above the chair, and the carefully disguised annunciator 
located above the doorway, are both worthy of notice. 

No entrance hall in a modern building is considered complete 
without a clothes lobby and conveniences for washing. With 
many of the modern French schemes the natural shape of the 
hall is modified by the construction of a division wall, often 
elliptical in plan, which is frequently the means of providing 
thoroughly practical accommodation for the toilette. One such 
example, illustrated in Fig. 3, was designed by Rene Gabriel, 
and executed by the Atelier Primavera. The geographical 
arrangement of this cabinet de toilette made natural illumination 
difficult, and the principal light is consequently obtained from an 
artificially lighted opal panel at the top of the mirrored recess 
for the wash-basin. The fittings are neat and simple in design 
and mostly nickel-plated. The whole is a good example of 
efficient modern work, not the least interesting feature being the 
effective manner in which a standard commercial lavatory basin 
has been so treated as to conceal entirely the service and waste 
pipes. 
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A Craftsman’s Portfolio. 

Being pages devoted to the IlMustration of Fine Craftsmanship. < Cc . 

II.—Some Handles, Hinges, Locks. 

In this, the second of the craftsman’s portfolios, are to be sublic, persuading them to be intelligently critical in mattcrs « I Ss ° 
found some recently made locks, handles, hinges, etc. Examples of detail and workmanship as well as design. Thus by attack- 
of English craftsmanship at its best, they illustrate the aims ing several sides at once, we hope todo something in a small 
of this portfolio, which are, on the one hand, to encourage a wav to discourage the general lethargy that is so demoralizing, 
high standard of design and craftsman- and to encourage the zest that is so vital 
ship, and, on the other, to give practical to fine craftsmanship. Any architect, 
appreciation to those men who—whether ov craftsman, or firm who ts in svmpathy 

with these aims, and would like to contra 
bute to the portfolio, should communicate 
with the Supplement Editor, g Queen 
Anne's Gate, Westminster, S.W.1. 

architects, individual craftsmen, or 
firms—are upholding that standard 
to-day. We believe also that this port- 
folio may have its influence on the lay 

ob me | 

\ modelled shutter knob and switch 
plate in the Rowan design, which, 
together with the bell push and lock- 
plate on this page, have been specially 
made for the Marquess of Bute. 

A modelled bell push in the Rowan 
design. 

Designers and Craftsme) 
CHARLES SMITH, 

Designers and Craftsmen . 
CHARLES SMITH. 

\ modelled and chased lock-plate. A hand-engraved steel box lock. 

Designers and Craftsmen: Designer and Craftsman : 
CHARLES SMITH. CEcIL ERN. 
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\n iron ring handle and 
back-piate. 

t 
i 

Designers and Crafisme) 
CoMYN CHING 

Ve 

Bronze door handles. An entrance door handle and back-plate. Bronze door handles. 

lychitect : W. MorTIMER BRUTTON. Designers and Craftsmen lychitects * COLLCUTT AND HAMP. 
CoMYN CHING. Craftsmen : H. H. MARTYN. Craftsmen : H. H. MARTYN 

et 
M4 AAP aa eee eeet 

A bronze door knob, Three bronze handles, 

lychitect: Witt1am Haywoop. Designer : W. H. Picx. 
Craftsmen: HENRY Hope. Craftsmen : DRYAD WORKS. 
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A pair of door handles in steel. 
Designer: J. M. PIRIE. 
Craftsmen: PIRIE & Co. 

\ handle in wrought iron. ’ K/ A pull handle in steel 
Designer and Craftsman : ‘ Designer: J. M. PIRiE 

CECIL ERN. SS Ae + #4 Craftsmen: PIRTE & Ce 

A door-knocker in wrought 
iron. 

Designer and Craftsman 
CEcIL ERN. 

The next issue of the Craftsman’s 
Portfolio will be devoted to th 
subject of balusters and balus- 
trades. Any architect, craftsman, 
oy firm who would like to con- 
tribute should communicate at once 
with the Supplement Editor, o 
Quven Anne's Gate, Westminster, 

S.W.1. 

A wrought-iron hinge and latch A wrought-iron hinge and latch 
finished in armour bright. finished in armour bright. 
Designers and Craftsmen : ’ Designers and Craftsmen : COMYN CHING, CoMYN CHING, 
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Lhe Craftsmanship of the Builder 

Messrs. HENRY TANNER, 
Architects. Contractors. 

NEW PREMISES FOR 

CLOTHWORKERS’ COMPANY, 46-50 FENCHURCH STREET. 

‘Art... never manifests itself with certainty, and 

least of all in the shape of a great Architectural 

style, unless it has behind it a combined and 

united effort.” 

L.. March Phillips. 

HIGGS & HILL, Ltd. 

BUILDING CONTRACTORS 

Crown Works, South Lambeth Rd., $.W.8 

Telephone: Brixton 4210 

City Office: 14 Godliman Street, St. Paul's 
Churchyard, E.C.4. Telephone: Central 2311 

Hiccs & Hitt, Ltn., 
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Books of the Month. 
THE WORK OF ERNEST NEWTON, R.A. Edited by WILLIAM G. 

NEWTON, M.A. (Oxon), F.R.1.B.A. With an Introduction by Sir 
REGINALD BLOMFIELD, R.A. London: The Architectural Press. 
Price /3 3s. net. 

THE GATEWAYS OF SALISBURY CATHEDRAL CLOSE. By 
HeESKETH HUBBARD and R. H. GREEN. Salisbury: The Forest Press. 
Price {2 2s. net. 

DUTCH ARCHITECTURE OF THE TWENTIETH CENTURY. Edited 
by J. P. Mreras and F. R. Yersury, Hon.A.R.I.B.A. Londen: 
Ernest Benn, Ltd Price 32s. 6d. net. 

ART AND COUNTERFEIT. By MArGArReEtT H. 
Methuen & Co., Ltd. Price 15s. net. 

THEORY OF STRUCTURES. By H. W. Couttas. London: Sir Isaac 
Pitman and Sons, Ltd. Price 15s. net. 

SOME LESSER KNOWN ARCHITECTURE OF LONDON. By 
James Burrorp, A.R.I.B.A., and J. D. M. Harvey, B.A. London: 
Ernest Benn, Ltd. Price 15s. net. 

THE EARLY HISTORY OF PICCADILLY, LEICESTER SQUARE, 
AND SOHO. By C. L. Kincsrorp. Cambridge: At the University 

Price 12s. 6d. net. 
SAILING SHIPS AT A GLANCE. By Epwarp W. Hosss. With an 

Introduction by L. G. CARR LAUGHTON. London: The Architectural 
Price 6s. net. 

CARICATURES. By H. pE C. 
Price 2s. 6d. net. 

BULLEY. London: 

Press. 

Press. 
London: The Architectural Press. 

Correspondence. 

To the Editor of THE ARCHITECTURAL REVIEW. 

Sir,—It is with surprise that I learn from Sir Charles Nichol- 
son’s letter in your December issue that the disastrous spraying of 
the Queen Margaret statue at Lincoln was carried out under his 
direction, as such spraying is definitely against the advice he gave 
to the Dean and Chapter in January 1925. 

It would be of interest if Sir Charles would put on record what 
preservative was actually employed, so that its use could be 
avoided in similar cases in future. 

The last sentence of Sir Charles’s letter raises the very interest- 
ing question as to whether a copy of a statue is of the same value 
as the original. No one would for a moment maintain this view 

ARCHITECTURAL REVIEW. 

STRONG -ROOM DOORS by <Ps> 

Doors for all requirements of security, varying from light fireproof doors to heavy blowpipe-proof doors. 

Weights varying from 4 ton to 37 tons mam 

And to the writer it seems even less 
tenable when applied to a very individual piece of stone carving 
which has happened during the centuries to have weathered very 
beautifully. 

Many sculptors are fully alive to the enhanced beauty that an 

with regard to a painting. 

irregular surface may give to sculpture. Rodin, for instance, 
writes : ‘Sculpture is the art of the hole and the lump, not of th 
clean, well-smoothed, unmodelled figures,’ and then forthwith 
proceeds to create such masterpieces as “ Le Penseur.”’ 

Our “greatest sculptor ’’* is also in agreement with this dictum 
of Rodin’s, as a glance at the three busts now on view in 
Burlington House will show. 

It is for the above reasons that the present writer takes th 
quite unpopular view that where a piece of medieval sculptur 
happens to be of rare excellence and to have weathered beauti 
fully, it should be carefully preserved, and a replica exposed to 
the ravages of the elements. 

It is, perhaps, rather going over old ground to reply to 
Mr. Sullivan. 

The belief that the Queen Margaret statue is a creation of thi 
1850-1880 restoration period was held by such experts as Messrs 
Prior and Gardiner, and is, perhaps, the main reason why no 
particular interest was taken in the statue until an account of th 
writer's detailed examination of it was published in the “ Builde1 
of December 7, 1924. 

It will be sufficient here to state that the statue can be definitely 
dated as being prior to 1480 by the chise] marks made on it by th 
masons who erected the battlements of the Russell Chapel 
Further, it is on record in the proceedings of the Archeological 
Institute that in 1848, and before the damaging “restoration 
period had sct in, Professor Cockerill called attention to the beauty 
of the statue and urged its preservation. 

It was a photograph showing the chisel marks above referred to 
that caused the writer to make a close examination of the statu 

Yours faithfully, 
The Authors’ Club, Joun L. HopcGson 

2 Whitehall Court, S.W.1. 
December 11, 1925. 

Epstein 

@ You, no doubt, know already that LIPS have an international reputation for the 

soundest material and highly-skilled workmanship. 

works, and we do not have to rely upon locks coming 

LIPS LTD 

KINGSWAY HOUSE, 

KINGSWAY,W.C.2 

. Phone : 
Gerrard 9363. 

We have 

recently installed 

a fireproof 

STRONG ROOM 

& DOOR for 

AUSTIN REED 
LTD 

Your 

HEAD OFFICE 

at RED LION SQUARE, 

W.C.2. 

invitation to 
tender (or for advice) 
will be welcomed, and 
will be attended to by 
Banking Engineers of 
experience. 

Stands for Security 

@ Locks are made at our own 
from uncontrolled factories. 

A Lips Strong-Room Door fora Commercial House 
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WHY SHOULD AN ARCHITECT 

SPECIFY THE “DEVON” FIRE IN 

PREFERENCE TO ANY OTHER ? 

BECAUSE it provides the best 

ses answers tothethree questions 

which an Architect always 

asks about a fireplace ~w 

QO | 

Is the design architecturally | 

correct? Our Catalogue, sent post 

free upon application, shows designs 

of the “Devon” Fire by eminent 

architects and artists, including Sir 

Edwin Lutyens, R.A. 

Are beautiful and harmoni- 

ous colourings obtainable? 

A selection of sample tiles of the 

“Devon ” Fire will be sent post free 

to any architect upon request. There 

are no less than 130 different designs 

anda variety of 350 colours, each design 

in four or five sizes. This makes it 

possible to specify what amounts 

almost to an exclusive fireplace design. 

MODEL “C” 

| Is it efficient ? The report of the 

, trials carried out in Government 
The “ Devon” Fire ts a practical offices by the Office of Works and 

| proposition from the price point Smoke Abatement Society shows that 

| of view for any housing scheme. the “ Devon ” Fire was placed first. 

| It can be suppited from {4- 16s. 

retail. Send for literature CANDY & CO. LTD. 

| (Dept. 7) 87 Newman Street, 

QO Oxford Street, London 

Works: Newton Abbot 

| 

THE 
“DEVO

N” FIRE 
| 
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A Model of St. Paul’s. 

A model of St. Paul’s Cathedral, showing the faulty condition 
of the piers of the dome and the suggested method of saving the 
structure by means of hidden collars of reinforced concrete, has 
been ordered by the authorities of the Science Museum at South 
Kensington. It will be executed by the author of the scheme, 
Mr. William Harvey. The museum authorities required the 
model as a means of demonstrating to future generations the 
nature of the weaknesses discovered in Wren’s structure, and 
the ideas of constructional experts of to-day. 

A New Building 

Sir Gerard Heath, 
accompanied by Dr. 

Material. 

chairman of the Building Research Board, 
Kaymond Unwin, of the Ministry of Health, 

and Dr. RK. EE. Stradling, Director of Research, visited Crayford, 
near Dartford, Kent, recently in order to investigate a new 
building material which is being developed by Commander 
Burney, M.P. The material is composed of shredded wood 
impregnated with certain chemicals, and mixed with cement and 
other concrete materials. This is compressed into blocks by 
machines that have been specially installed. One block is 
equivalent in size to 60 bricks ; it only weighs 142 lb., and can be 
handled easily by two men. An experimental house built of 
these blocks under cover was carefully examined by the Govern- 
ment experts. 

Institute of British Architects. 

Royal Institute of British Archi- 
November 30, the following members 

At a general meeting of the 
tects, held on Monday, 
were elected : 

ellows.—Professor L. P. Abercrombie, Major W. B. 
H. A. Dickman, W. G. Dobie, S. T. Hennell, F. B. Hobbs, A. J. 
McLean, C. B. Metcalfe, T. A. Pole, F. Sutcliffe, W. W. Tasker, 
H.G. Turner, A. J. Wood, J. Woollatt, E. H. Abbott, J. H. Bates, 
KK. FS. Biram, J. W. Boyd, C. E. Compton, S. Davies, S. French, 
A. Gardner, T. Garrett, J. H. Heywood, W. R. Morris, W. R. 

Binnie, 

DELTA METAL CO., Lr. 

Delta Works, 

EAST GREENWICH, LONDON, S.E. 10 
(and at BIRMINGHAM), 

Over 30 years’ world-wide reputation as 

Specialists in High-Class Constructional Bronzes. 

Sole Manufacturers of 

“DELTA” BRAND 
(Registered Trade Mark). 

BRONZE, BRASS, YELLOW METAL, 

WHITE METAL, COPPER, 
and other non-ferrous metals and alloys. 

“DELTA” EXTRUDED SECTIONS for Case- 
ments, Sash and Water Bars, Stays, Mouldings, Door 
Plates, Stairtreads and Nosings, &c. 

“DELTA” SILVER BRONZE for ornamental work. 

*““DELTA” BRONZE No. IV. The most durable 
malleable Bronze. Can be cast, forged, stamped, 
pressed, etc. Stronger than steel, tough as wrought 
iron, highest resistance to corrosion. Specially adapted 
for art metal work. 

Prices and other particulars on application. 

Telegrams : Telephone : 
“DELTA, EASTGREN, GREENWICH 123 

LONDON.” (3 lines). 
On the ListsofContractors to the Admiralty,AirMinistry, War Office, Ministry 
of Munitions, India Office, Post Office, Crown Agents for the Colonies, etc, 
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A. W. Tribe, J. G. T. West, A. G. Wilkinson, 
Nunns, T. H. N. Parr, W. H. Raffles, W. R. Sharp, G. Simpson, 

C. Winmill, 
W.H. Adams, S. P. Anderson, C. M. B — D. A. Beveridge, 
E. Bird, C. E. Blackbourn, P. C. Boddy, Brett, E. J. Brett, 
O. A. Bridges, F. A. Browne, J. G. Burgess E. W. Burnett, 
E. P. Cameron, E. W. ( ‘annell, , BE. Castle, Ht. G. 
Cotman, H. S. Davis, E. H. ang H. M. Fairweather, 
B. H. P. Haigh, L. E. Harper, Ll. H. Harrington, E. J. W. 
J. J. Hill, W. P. Horsburgh, F.S.I., E. T. Johns, 
I. E. Jones, H. J. Lyons, D. G. McIntosh, H. 
M’Lachlan, S$. McLauchlan, D. Matheson, E. E. 
Morrison, J. Murray, H. B. Newbold, H. Nurse, J. P. 
I’. R.Hist.S., G. Pemberton, E. J. Pomeroy, W. I 
Poulter, F. E. B. Ravenscroft, F. Rimmington, H. E. 
J. H. Rutherford, W. N. Scaife, F. H. Shann, A. E. 
C. E. Simmons, D. McK. Stoddart, F. Thorpe, 
Wagstaff, F. S. Webber, W. E. N. Webster, F. 

Cherry, G. 
J. Forbes, 

Hider, 
Jones, 

Macintosh, J. 
Moodey, J. I. 

Pearce, 
Poole, H. R. 

Rowland, 
Shervey, 

FE. Vaux, C.. B. 
N. Weightman, 

A. B. West. 
Hon. Associates.—A. H. M. Brice, F.R.G.S., Sir D. Y. Cameron, 

R.A., R.S.A., A. H. Smith, F.S.A., F.B.A. 
There were also elected sixty-two Associates. 

Book Announcements. 

The Architectural Press 
Work of Ernest Newton, R.A.,” in which selected examples « 
the later domestic work of Ernest Newton are gathere 
together, forming a pictorial survey of the planning, design, ani 
decoration of the English country house and its surroundings. 

The Architectural Press have also just published the fourt! 
work in the “At a Glance” Series, entitled “Sailing Ships at 
Glance,’”” by Edward W. Hobbs, A.I.N.A. Mr. Carr 
has written an important introduction to this volume. 

In addition, from the same Publishers comes a 
of Caricatures of well-known architects and _ patrons 
architecture. The forty studies included in the book are tli 
work of H. de C., who has endeavoured in each case 
his victim in a characteristic pose. 

announce the publication of “Thi 

volume 
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We have over 21 years’ experience in the design 
of complete installations for Electric Lighting, 
Heating, and Power purposes. Our installations 
have been remarkably successful in giving com- 
plete satisfaction to our numerous clients. -N NV 
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We stake our reputation on our work continuing 
to give satisfaction after completion, and make it 
our business to see that it does so. 

We invite your inquiries, and will be pleased to 
furnish estimates for the erection of plants in 

any part of the country. 
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PRIOR PARK 

ON ONE OF THE HILLS OF BATH 

ARLY in the eighteenth century the deputy-postmaster of Bath, 

Ralph Allen, instituted a scheme of cross-postal service for England 

and Wales, and contracted with the Government to work the 

scheme himself. 

He made enormous profits, and acquired land and stone quarries, using 

Bath stone in 1735 to build Prior Park Mansion. 

Standing 400 feet above Bath, the buildings form a continuous line of about 

1,250 feet, of which the centre mansion occupies 150 feet. Built in 

Corinthian style, upon a rustic basement, the centre part projects from the 

plane and forms one of the most correct and noble porticos in the Kingdom. 

The building is now used as a Roman Catholic College, and has been 

recently installed with electric light by Messrs. J. Lambert and Sons, Broad 

Street, Bath. About 450 lighting points were installed, and approximately 

six miles of wiring was used for the installation, which was carried out 

u WIRING 

For the mains, Henley Paper Insulated 

Lead Covered and Armoured Cables 

were used. 

Our illustration, which is reproduced by 

permission of the Rev. Brother J. S. 

Roche, President of the College, shows 

the centre main building, looking West. 
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Ur of the Chaldees. 

Mr. Woolley’s Lecture. 
An interesting account of his archeological discoveries in 

Mesopotamia was given by Mr. C. L. Woolley at a recent lecture. 
The expedition, which is organized by the British Museum, is 
part of the obligations accepted by Great Britain when she 
accepted the mandate for Iraq. 

Mr. Woolley gave an account of the work on the site of the 
ancient city of Ur of the Chaldees. 

He first described the excavations that were carried on at 
Tell-el-Obeid, four miles from the city of Ur, where they found 
ruins of the oldest temple in the world to which they could 

an approximate date. It was built by an important 
King of Ur, who reigned somewhere between 3500 B.c. and 
3300 B.c. In spite of being frightfully destroyed, there were 
preserved in the ruins a very large number of objects which had 
formed the original decoration of the Temple. By means of 
lantern slides an admirable idea of the original appearance of 
this early building was obtained. It was built of brick covered 
with wooden panelling, and stood upon a platform approached 
by a flight of stone steps. At the door stood statues of lions 
made of copper, and on each side of the door were columns 
encrusted with mosaic in mother-of-pearl and red and_ black 
stones. 

The main feature of the city of Ur, said the lecturer, was the 
Ziggurat—the great tower upon which stood the most holy 
temple of the city, dedicated to the Moon God. It was built 
about 2300 B.C., 300 vears before the time of Abraham, who 
must have been familiar with it when he lived at Ur. Every 
ancient Sumerian town of importance had such a tower, the most 
famous being that of Babylon, which we knew to-day as the 
Tower of Babel. That at Ur was the best preserved of those that 
existed in Mesopotamia. It was 200 ft. long, 150 ft. wide, and 
still 7o ft. high, made of solid brick set in bitumen instead of 
mortar. The Sumerians came from a hilly country in the 
Euphrates Valley. In their original home they were accustomed 
to put their altars in shrines upon the hills. When they came to 
Mesopotamia there were no hills, and because their gods could 
not be properly worshipped in the plain they buiit with bricks 
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artificial hills which they called the Mountains of God. They 
still preserved the lower stages of this great building and thi 
three staircases which led to it. It was seen how effective these 
converging stairs would have been for any great religious fun 
tion, and they could thus understand the dream of Jacob when 
he had a vision of a ladder set up to heaven and angels goin 
up and down it. The dream was based on a memory of what 
he had learned from his grandfather of the wonderful tower uy 
and down which the priests went to the house of God at U1 
Mr. Woolley also referred to other temples, which were won 
derfully preserved, and which were built in a later period of 
history—14oo B.c. and 600 B.c.—and also to clay tablets found 
in them and dealing with the activities and financial account 
of the Temple, as well as stores and factories in Abraham's da‘ 
He described the convent of which Belshazzar’s sister wa 
Mother Superior, and where she kept a school and muscun 
also the Temple of the Moon God and his wife, which date: 
from the earliest time, but was remodelled by Nebuchadnezz 
to meet the religious reforms of congregational instead of secret 
worship. 

A Notable Lecture on Stained Glass. 

At a recent meeting of the Sunderland Rotarians, an interesti 
lecture was delivered by Colonel Cyril Millican, of Newcastl 
entitled “The History of Stained Glass.” 

Colonel Millican traced the history of stained glass, 
remarked that the traditions respecting it did not exte1 
beyond the great Gothic times. It was therefore one of tl 
arts which belonged wholly to the Christian era. In the Middl] 
Ages stained glass formed a very important part, but sti 
only a part, of that interior decoration without which no churc! 
was considered complete, and yet in spite of its fragile natu 
had on the whole survived the attacks of time better than 
painting which once adorned the walls or woodwork, and 
this reason had come to be considered in these days as the 
lasting way of beautifying our churches. 

Stained glass had been called the handmaid of architectu 
and as such must always be considered by the artist who profes 
to design and make beautiful windows. Very few peopl 
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NATIONAL BANK, CHARING CROSS. 

U JNDER the supervision and direction of 

the architects, Messrs. G. LANSDOWN 

& BROWN, Waring & Gillow recently 

completed the reconstruction, decoration 

and furnishing of the National Bank premises 

at Charing Cross. 

In the work executed by Waring & Cillow 

to the drawings and details of the architect 

there is always a fine attention to detail and 

a careful adherence to plan worthy of the 

highest traditions of the house. 

WARING & GILLOW 

hiMi Ts.) 

164 -18O, OXFORD ST., LONDON W.1. 

ALSO AT MANCHESTER, LIVERPOOL AND LANCASTER. 
TELEPHONE : MUSEUM 5000. TELEGRAMS: “WARISON” LONDON. 
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looking at a stained-glass window realized the long and laborious 
process by which the result, good or bad, had been obtained. 
The process of making stained glass, perfected over 500 years 
ago, was still used to-day. 

Tracing the history of these windows, Colonel Millican 
mentioned that in the twelfth and thirteenth centuries the 
windows were built up of very small pieces, varying in size from 
half an inch wide by one or two inches long, very few being 
bigger than the palm of one’s hand, and that very fine examples 
of these were to be seen at Canterbury, York, and Chartres. 

lew now endeavoured to unravel the message of these dazzling, 
glowing masses of jewels, from which a past age spoke far more 
clearly than ever in wood or stone. After dealing in detail with 
the four great periods in the history of stained glass, and men- 
tioning the characteristics of each, Colonel Millican said that in 
the second half of the sixteenth century there was a rapid decline 
in the art, while in the seventeenth and ecighteenth centuries a 
period of complete decadence set in. The nineteenth century 
saw great and successful efforts to get back to the methods of the 
Gothic artists, and to-day we were heading more and more to- 
wards the idea that a stained-glass window was a window made 
beautiful, never forgetting that the main function of a window 
was to admit light. 

Rotarian Charles Wilson, who proposed the vote of thanks, 
observed that President Cameron had said that Sunderland was 
the birthplace of stained glass in this country, and to-day, he 
could assure them, the best glass in the world for the making of 
stained glass was manufactured here, and was exported all over 
the world. 

Atholl Steel Houses. 

Demonstration Dwellings Inspected. 

Sir Charles Ruthen, the Director-General of Housing, accom- 
panied by an official of the Ministry of Health, recently visited 
the pair of demonstration steel houses of the Atholl type that are 
being built on the Downham estate of the London County Council. 
A visit was paid to the workshops in the Isle of Dogs, where the 
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steel parts of some of the houses that will be erected in various 
centres of the United Kingdom have been assembled. A specimen 
house built under cover there was carefully inspected. Unlike 
the “Weir” type, which has a wooden frame, the house devised 
by the Duke of Atholl has steel plates three-sixteenths of an inch 
thick as its structure. To these are secured the necessary scant 
ling for the support of the inner lining. On the inner surface of 
the steel sheets there is a coating of granulated cork to disposi 
of any moisture. The roof is tiled. The Atholl type is offered 
both as bungalows and two-story houses. 

Demonstration houses of this type are being, or are about to b: 
erected at Eastbourne, Rochdale, Plymouth, Swansea, Cardift 
Birmingham, Manchester, Ipswich, Leeds, Stockton-on-Tees 
Bristol, Portsmouth, Halifax, Newcastle-on-Tyne, Northampton 
Huddersfield, Norwich, Derby, Oldham, Reading, Salisbury, and 
Wrexham, under the conditions laid down by Mr. Neville Cham 
berlain. The cost is £450 each house, and similar houses in block 
of pairs can be supplied at the same prices. 

Later in the day Sir Charles Ruthen proceeded to Downham 
to the site where eventually, it is hoped, there will be erected 
demonstration houses of the Telford, Wild, and Burney types 
At present the only pair, almost completed, are those of the Duk: 
of Atholl. After an inspection the Director-General of Housing 
stated: “I think that this is a very presentable house. It is 
obviously a steel house, and makes no pretence to be a brick house 
As a supplementary method in order to add to the total output 
of dwellings the steel house of the Atholl type is certainly worthy 
of consideration.” 

The consulting architects are Mr. A. Lloyd Thomas, M.I.E.E 
and Mr. Douglas Wood, F.R.I.B.A., who were both former]; 
Housing Commissioners of the Ministry of Health, and ar 
responsible for various housing schemes. The annual cost o! 
painting the steel walls of the Atholl house is estimated to be not 
more than 12s. a year. In order to facilitate negotiations, thi 
Duke of Atholl has appointed the Housing Corporation of Great 
Britain, of which Lord Askwith is chairman and Lord Denbigh 
a director, to deal with the erection of these houses in England 
and Wales. 

Selena 
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By Royal 
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Obituary. 

Death of Mr. E. L. Wratten. 

We regret to announce the death of Mr. Edmund Livingstone 
Wratten, F.R.I.B.A., senior partner of Messrs. Wratten and 
Godfrey, architects, of Queen Anne’s Gate, at the age of forty- 
eight. 

The youngest son of Mr. and Mrs. F. C. L. Wratten, of Croydon, 
he was articled to the late Mr. James Williams, of Devey and 
Williams, and also studied at the Architectural Association under 
the direction of the late Mr. A. W. Rich. With his partner, Mr. 
W. H. Godfrey, F.S.A., he designed the fittings and decorations 
of Eton College Memorial Chapel and the re-erection of Crosby 
Hall at Chelsea. The partners also designed many new domestic 
buildings in London and the South of England, as well as the 
restorations of Tower House, Apuldram ; Dean’s Place, Alfriston ; 
the “Dorset Arms,’’ Withyham; and Bull House, Lewes; addi- 
tions to Ascott, near Leighton Buzzard; Pitchford Hall, Shrews- 
bury; Henley Hall, Ludlow; Primrose House, Roehampton; and 
Burford Priory, Oxon; and gardens at Forest Row, Godalming, 
West Hoathly, and other places. Mr. Wratten prepared the 
illustrations to his partner’s “‘Gardens in the Making,” and to 
other books, including ‘London Survivals,”’ and ‘St. Peter’s, 
Vere Street.” 

The Excavation of a Pre-Roman Grave. 

The excavations now in progress on land owned by the Deal 
Potteries on the site of the ancient burial ground at Walmer, 
conducted by Mr. C. K. Rhodes, have resulted in the discovery 
of an untouched interment of pre-Roman times. At the time 
of writing the pit has not yet been entirely cleared, but sufficient 
evidence has been obtained to justify Mr. Rhodes’s assertion as 
to its carly date. 

During his earlier trenching Mr. Rhodes came across a large 
pit some 8 ft. by 14 ft., of irregular shape, which had probably 
been made by breaking down the dividing walls of several earlier 
graves. This pit yielded a large quantity of fragments of coarse 
black ware, burnished black Belgic ware, and some minute 
pieces of terra sigillala, or Samian pottery. 

REVIEW. 

TRADE AND CRAFT. 

Interesting Road-making An Demon- 

stration. 

A new method of laying second-class roads was demonstrated 
from December 1 to December 5 last in the Borough of Gillingham 
(Kent). The pier approach road, with a total area of 1,750 yards 
super, was Fondu-bound instead of the macadam being water 
bound as previously. The metal, which was coated 3 in. thick 
was Trevor granite, 2} in. gauge. The grout was Thames ballast 
sand mixed 5 parts to 1 part Ciment Fondu. The _ process 
employed was as follows : First the metal was rolled level in thi 
usual way. Then the dry grout was spread on the surfaci 
penetration being obtained by further rolling. The rolling was 
continued until all the voids were filled, more dry grout being 
added where necessary. Water was then sprayed on, and thi 
roller set to work again, sweeping proceeding at the same time, 
until the surface had a “slurry” appearance. The stretch of road 
59 treated was then left to harden, and at the end of twenty-four 
hours it was all ready for traffic. 

Those of our readers desiring to learn more about Fondu 
binding can obtain a booklet on application to the Lafarg 
Aluminous Cement Co., Ltd., Lincoln House, High 
Holborn, London, W.C.1. This booklet is illustrated by progress 
photographs of a stretch of actual road being treated in this 
economical and speedy method. 

296- 302 

Permanence without Maintenance. 

We have received from Messrs. Bell’s Poilite and Everite Com 
pany, Ltd., a brochure entitled ‘Permanence without Main 
tenance.” 

The first part of the booklet is devoted to illustrations of roofs 
of factories and similar buildings covered with Bell’s Everit 
corrugated sheeting—the Bigsix type, of which the manufa 
turers claim as being the strongest in the world. 

In the second part appear some illustrations of roofs covered 
with Poilite pantiles and Poilite straight-cover slates. 
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OPERATING THEATRE, OUT-PATIENTS’ DEPARTMENT, Messrs. H. V. Ashlev & Winton Newman, FF.R.1.B.A., 
QUEEN Mary’s Hos?ITAL FOR THE EAST END, £m e Coe Se, eS 

STRATFORD, E.15. 

APPROPRIATENESS 

N a Hospital the hygienic properties of a wall lining 

must receive first consideration—in a privale bathroom 

or lavatory there is more latitude for decorative effect. In 

each case Vitrolite fulfils the most exacting requirements. 

Non-absorbent and unstainable, it can easily be kept 

scrupulously clean, whilst by the combination of white and 

black Vitrolite the simplest and most elaborate effects can 

be obtained. 

VITROLITE CONSTRUCTION CO. tixares 

LVICTORIA STREET, WESTMINSTER, LONDON. S.W1. 



Summit House, Red Lion Square, Holborn. 

The general contractors were Messrs. W. F. Blay, Ltd.; and 
the sub-contractors were: Ragusa Asphalt Co., Ltd. (asphalt) ; 
Stourbridge Glazed Brick and Fire Clay Co., Ltd. (bricks) ; 
Gibbs and Canning, Ltd. (terra-cotta) ; Redpath, Brown & Co., Ltd. 
(steel work) ; Mather and Platt (fireproof doors) ; Diespeker & Co. 
(constructional floors); Taylor Manufacturing Co., Ltd. (case- 
ments and casement fittings); G. C. Cuthbert & Co. (patent 
glazing); Bratt Colbran & Co. (grates) ; Carter & Co., and Stour- 
bridge Co., Ltd. (sanitary ware and fittings); Fenning & Co. 
(mi arble flooring) ; Tyler and F rps (electric wiring and fixtures) ; 
B Hawkins & Co. and G. Cuthbert & Co. (electric fittings) ; 
pe Ltd. (fibrous he work) ; Birmingham Guild, Ltd. 
(collapsible gates, railings); S. W. Francis & Co., Ltd. (shutters 
to garage) ; Stuart’s Granolithic, Ltd. (stair treads) ; Smith, Major 
and Stevens (lifts and cranes); Chas. P. Kinnell & Co. (heating 
apparatus); Dictograph Co., Ltd. (telephones); Lips, Ltd. 
(strong-room doors, safes, etc.) ; Sankey Sheldon (steel fixturings) ; 
George Williamson (board-room furniture and carpet); Skellorn 
Edwards (floor coverings); Yannedis & Co. (ironmongery) ; 
Harold Cooper & Co. (steel balconies). 

Doctor’s House and Flats, Kennington, 

Duchy of Cornwall Estate. 

The sub-contractors were : Roberts, Adlard & Co. (tiles) ; Carron 
Co. (stoves, grates, mantels); J. F. Ebner (wood block flooring) ; 
South London Electric Supply Corporation, Ltd. (electric wiring 
and electric light fixtures); Messrs. Yannedis (door furniture). 

Modern English Woodwork. 

Messrs. John P. White and Sons, Ltd., of the Pyghtle Works, 
Bedford, have just published an illustrated brochure containing 
views of the up-to-date machine shops and joinery and cabinet 
shops fitted up in their new works to take the place of those 
destroyed by fire in October 1924. Illustrations are also included 
of some of the furniture, panelling, and doors, constructed by 
Messrs. White, which will be of interest to all who appreciate the 
art and craft of modern English woodwork. 
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A DECORATIVE PANEL AT SUMMIT HOUSE. 

An Interesting Contract. 

Messrs. Thomas Faldo & Co., Ltd., of London, inform us that 
they have secured the contract for the asphalt work on all thre: 
buildings which are now being erected on the Devonshire Hous 
site, and that the total area of work comprised therein will b: 
about 22,000 super yards. 
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ARCHITECTS and 
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422219-20-21.) 
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STANDARDIZATION 

Architects have nightly opposed the standardization 

of design in houses, but are coming to the view 

that Standardized products used in construction 

diminish costs and increase reliability. 

Trade Mark, 

Cables 

are rigidly standardized, are the HIGHEST 

QUALITY produced in the world, and are 

cheaper than any Cable of equal quality owing 

to quantity production to these standards. 

You can tell them by the trade mark ©, MLA. 

and the design on the label. 

pont Members of the Cable Makers’ Association 

The Anchor Cable Co. Ltd. The Greengate and Irwell Rubber The London Electric Wire Co. & 
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Peterborough Cathedral. 

The New System of Lighting. 

The new system of lighting Peterborough Cathedral is an 
experiment which is entirely justified. There is no comparison 
between this method of illumination and the usual dim gas-light 
to be found in most other cathedrals. Possibly the greatest 
effect obtained in Peterborough is the contrast between light 
and shade. The effect of deep shadows of the nave arcade and 
triforium compared with the brilliantly-lighted nave and choir 
is particularly impressive. 

The greater portion of the lighting is effected by units placed 
on either side of the clerestory windows—so that the artificial 
light comes from practically the same direction as the daylight, 
and the units, being placed at a considerable height above the 
floor, are beyond the normal angle of vision. Furthermore, as 
they are fixed in recesses they are practically concealed from 
view up and down the length of the building. The units are 
suitably grouped together, and controlled by contactor switches 
placed in the triforium in the north and south transepts. These 
contactors in turn are controlled by push button panels placed 
immediately behind the choir stalls on the south side. The con- 
tactor panels on the north and south sides respectively are fed 
from the two sides of a 400-volt, three-wire, direct current supply 
from the Corporation electricity works. 

Kach lighting unit consists of a specially designed projecto> 
comprising three silvered glass mirrors mounted in a suitable 
case, and equipped with a 250-watt projector type Mazda gas- 
filled lamp. The lamp is supported in a porcelain holder mounted 
on an adjustable bracket, so as to permit of its being correctly 
focused in relation to two of the mirrors, the third mirror being 
itself adjustable. 

The projector itself is mounted on an adjustable arm, which, 
in turn, slides on a bracket attached to the wall of the building. 
This bracket is jointed, so that by releasing a screw the complete 
projector can be swung into a position whence it can be easily 

Touch- The Finishin 

eg ge lighting possesses illimitable possibilities 
«a for the country home. It enables the architect t 

put that finishing touch, in the way of artistic lighting 
effects, which is impossible without this modern lighting. 
KDMUNDSONS have specialized in complete electric 
lighting installations for 40 years, and would be pleased to 
assist any architect who is interested with full particulars 
of their system giving a reliable, economical, and efficient 
supply of current for home lighting and power requirements. 

When writing for estimates please 
State number of lights required. 
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Broad Sanctuary Chambers, 
Westminster, S.W.1 
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reached from the walk which runs round the clerestory, for 
cleaning, etc., without the use of ladders or scaffolding. 

Special wall lanterns are employed for the illumination of the 
vestries, and the entrance in the west porch is lighted by means of 
units secreted in the paving. The light from these units is thrown 
upwards on to the vaulting, whence it is diffused over the entrance: 
way to the west doors. 

Mr. Nevill, the city electrical engineer, has acted as consultant 
to the cathedral authorities. 

The British Thomson-Houston Co., Ltd., were responsibk 
for the installation of the Henley wiring system which has been 
used, and for the manufacture of the lighting units and Mazda 
lamps. Messrs. Amies and Sons, the local contractors, carried 
out the wiring and erection of the gear. 

A New Catalogue. 

We have received from Metro-Vick Supplies, Ltd., of Manches 
ter, a copy of their new “Electric Fittings Catalogue.” Thi 
brochure contains a large selection of new designs for electrical 
fittings which should be of interest to architects. 

GOVERNMENT OF EGYPT. 

RECONSTRUCTION OF THE MOSQUE OF AMROL 

OPEN COMPETITION. 
Competitive designs for the rebuilding of this MOSOUE are called for 

by the Ministry of Wakfs. Prizes of ¢2,500, £1,000 and £500 are ofter 
for approved projects. Those wishing to submit designs should appl; 
before 30th June, 1926, to 

“ FI., The Under Secretary of State to the Ministry of Wakf 
‘“* Wakfs, Cairo.’’) 

, CAIRO 
(Cables : 

who will forward details, conditions, etc. 
The final date for acceptance of proposals is rst January, 1927. 

THE 

Print Collector's Quarterly 

Edited by CAMPBELL DODGSON, C.B.E 
THE FOLLOWING ARTICLES HAVE BEEN 
DEFINITELY COMMISSIONED OR IRE 
IN CONTEMPLATION FOR PUBLICATION 

DURING 1926: 
ADAM ELSHEIMER, II gv A. M. HIND 
rHE LITHOGRAPHS OF JOHN COPLEY By R. A. WALKER 
ENGRAVINGS AFTER GEDDES 3y KENNETH SANDERSON 
PLOOS VAN AMSTEL, By Dr. A. E. By! 
LITHOGRAPHS AND DRAWINGS OF SARGENT 

By ALBERT BELLEROCHI 
By HAROLD CHILD 

By H. M. HAKI 
THEATRICAL PORTRAITS 
THE CARICATURES OF DIGHTON 
rHE ILI,USTRATIONS OF J. W. NORTH 

By HAROLD HARTLEY 
FRANCIS DODD By CAMPBELL DODGSON 
P. TESTA By Dr. T. MUCHALL-VIEBROOK 
THE LITHOGRAPHS OF ALBERT STERNER 

sy ROYAL CORTISSOZ 
THI? DRYPOINTS OF HAMILTON HAY By MUIRHEAD BON! 
THE ETCHINGS OF THEODORE ROUSSEL, 

By CAMPBEL!. DODGSON 
J. M. MOREAU By Eric FRANCIS 
rH ETCHINGS OF FE. BLAMPIED By E. L. ALLHUSEN 
MILITARY PRINTS By Cou. C. DE W. CROOKSHANK, M.P. 
OLD CHARING CROSS By FRANK PACY 
THE ETCHINGS OF BEAUFRERI By CAMPBELL DODGSON 
THE ETCHINGS OF OROVIDA By C. A NICHOLSON 
SWISS PRINTS By Dr. R. BERNOULLI 
THE GERMAN WOODCUT By CAMPBELL DODGSON 
ENGRAVINGS OF BARTOLOZZI By AuGusTo CALABI 
THE ETCHINGS OF H. J. STUART BROWN 
THE LITHOGRAPHS OF G. BEI,LOWS 
PUGILISM 

SUBSCRIPTION: 17/6 per annum, post free, 
from all booksellers or from the publishers at 

10 BEDFORD ST., LONDON, W.C.2 



THE ARCHITECTURAL REVIEW. xlv 

by John Sargent, R.A. 

J. WHITEHEAD & SONS, L™. 

Marble Experts, 

64 Kennington Oval, London, S.E. 11. 



Books of the Month. 
THE DUBLIN CIVIC SURVEY REPORT. Prepared by Horace T. 

O’ Rourke, F.R.1.A.1., and the Dublin Civic Survey Committee for 
The Civics Institute of Ireland. The University Press of Liverpool, 
Ltd. London: Hodder and Stoughton, Ltd. Price 21s. net. 

ESSAYS IN BIOGRAPHY, 1680-1726. By Bonamy Dopree. London : 
Oxford University Press. Price 12s. 6d. net. 

CHANGING LONDON: A Book of Sketches by HANsiip FLETCHER. 
London: Cassell and Co. Price tos. 6d. net. 

THE ROMAN ALPHABET AND ITS DERIVATIVES. By Aten W. 
SEABY. London: B. T. Batsford, Ltd. Price 6s. 6d. net. 

REVIEW OF THE PRINCIPAL ACQUISITIONS DURING THE 
YEAR 1921. Illustrated. London: The Victoria and Albert Museum 
Price 6s. net. 

DISCOURSES ON THE EMOTIONAL SOURCES OF TASTE. By 
GEORGE W. JAgueEs. Dublin: Published by the Author. 2s. 6d. net 

CANTERBURY CATHEDRAL By W. DovucLtas CaArokr, F.S.A. 
London: The Oxford University Press. Price 6d. net. 

MEMORIA, Correspondiente A LOS CURSOS 1922-3 y 1923-4. Madrid 
1925. 

Prizes for Students of Architecture. 

R.1.B.A. List of Awards. 

The annual award of the prizes and studentships of the Royal 
Institute of British Architects was announced at the general 
meeting last month. The president (Mr. E. Guy Dawber) pre- 
sided. The results announced were as follows : 

The Tite Prize and £50 for Design (for study of Italian archi- 
tecture) (subject, ““A Memorial to a National Hero’’).—Mr. A. 
Calvaley Cotton. Exemption from submitting testimonies of 
study for final examination.—Mr. Frank Chippindale, Miss 
Leonora F. M. Payne, and Mr. T. Murray Ashford. 

The Soane Medallion and £150 for Design (for study of archi- 
tecture abroad).—No award of Soane Medallion. Exemption 
from submitting testimonies of study for final examination. 
Miss Alison Sleigh. 

The Owen Jones Travelling Studentship and £100 (for orna- 
ment and coloured decoration).—Mr. E. Dinkel. 

The R.I.B.A. (Alfred Bossom) Studentship, Gold Medal and 
{250 (for study of commercial architecture in America).—Miss 
Doris Lewis (A). Silver medals—Miss Doris Lewis (A) and 
Mr. E. H. Ashburner 

TO THE DESIGNS AND 
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The Grissell Gold Medal and {50 (for encouragement of the 
study of construction) (subject, ““A Swimming Bath’’).—Mr. 
John Wm. Wood. 

The Henry Saxon Snell Prize of £60 (for encouragement of the 
study of the improved design and construction of hospitals, 
convalescent homes, and asylums for aged and infirm poor). 
No award of this prize, but a prize of £15 awarded to Mr. Arthur E. 
Cameron, Associate. 

The Ashpitel Prize, 1925 (books, value £10) (for the candidate 
most highly distinguished in the final examinations).—Mr. Chris 
topher Green, B.A.Oxon. 

The R.I.B.A. Silver Medal for Recognized Schools (for the 
best set of drawings submitted at the annual exhibition by post 
graduate students of the recognized schools exempted from the 
final examination).— Miss Thelma Silcock. 

The Sunlight League. 

The Sunlight League, inaugurated last year, have just published 
the second number of their official journal. From the report it 
would seem that such a splendid movement is not getting all thi 
support it deserves. The League can really be viewed from two 
standpoints—a scientific one and a humane one. The scientific 
side deals with the measuring of sunshine in smoky towns and 
health resorts—using means to indicate the chemical activity oi 
the sun’s rays rather than its heat, and so on. The humane sid 
is that of removing rickety children from large towns to sanatori 
in sunlit places—the systematic use of sunbaths as a preventativ: 
and therapeutic measure in rickets and other diseases—and tly 
multiplication of open spaces as playgrounds for the children 
of the poor. In July last the League formulated a scheme to get 
all the square gardens in London thrown open to the childret 
during their summer holidays, but, unfortunately, the idea had 
to be abandoned through lack of support. This was a most 
praiseworthy effort—not only would the children have had th 
benefit of green grass and open sky, but they would have been 
able to play in safety from the London traffic. We understand 
the scheme is to be brought forward again early in the spring, and 
we sincerely trust that it will be successful this time. 

INSTRUCTIONS OF ARCHITECTS 

THE COUNCIL CHAMBER OF THE 
BRITISH MEDICAL ASSOCIATION HOUSE, TAVISTOCK SQUARE, W.¢ 
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Works and Factories :— 

MILFORD WORKS, 

INGATE PLACE, 

QUEEN’S ROAD, 

BATTERSEA, S.W.8. 
corators - atinncisaes Telephone: GERRARD 30. 

Hamptons are constantly carrying out the 

INTERIOR WOODWORK, PANELLING, 

DECORATION and COMPLETE FURNISHING 

of HOTELS, CLUBS, THEATRES, SHIPS, 
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A typical example of interior work recently carried out by 
Hamptons is shown herewith. 

For many others see Hamptons’ Book T.1, sent free. 

Hamptons are always’ pleased to _ prepare 

competitive Estimates for every description of 

Structural Alterations, Sanitary and_ Electrical 

Work, Interior or Exterior Decoration, Woodwork, 

throughout. Also Panelling and Furnishing 

COLOUR SCHEMES 

; for the Decoration and Furnishing of any Interior, 

to the Architects’ designs and instructions. 

PALL MALL EAST, 

LONDON, S.W.|1. 
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The Victoria and Albert Museum. 

Some New Acquisitions. 

After efforts extending over more than a year, the Victoria 
and Albert Museum has succeeded in acquiring the Vyvyan 
Salt, a piece of Elizabethan silver of exceptional interest which 
will rank as one of the major possessions of the Museum. For 
this result the public are indebted to the generous assistance 
of the Worshipful Company of Goldsmiths, the National Art- 
Collections Fund, and Mr. Edmund A. Phillips, the balance of 
the purchase-money having bcen met out of the Parliamentary 
vote for museum purchases. 

This standing salt, one of the finest in the country, was formerly 
a family possession of the Vyvyans of Trelowarren, Cornwall. 
It is designed as a square tower, supported on four lions, and 
surmounted by a domed cover carrying a figure of Justice. An 
uncommon feature consists in panels of verre eglomisé (glass 
decorated with gold and silver leaf and colour), bearing designs 
and motives adapted from Geoffrey Whitney's “Choice of 
Emblemes,” published in 1586; medallions of similar work on 
the cover show heads of heroes of antiquity. The silver is richly 
gilt throughout and embossed with characteristic Elizabethan 
decoration of masks, fruit, and cartouche-work. It bears in 
various places the London hall-mark for 1592 with an unknown 
maker’s mark, WH with a flower (?). The whole is admirably 
built up and proportioned, and stands in all nearly sixteen inches 
in height. 

Six beautiful English Elizabethan tapestry panels have just 
been acquired by the Victoria and Albert Museum by means of 
the funds of the Murray Bequest. They were probably woven to 
serve as cushion covers, five of them being small and one a double 
panel. The latter has a vase of beautiful flowers and fruit on 
either side of the scene represented. 

Che designs, which are characteristically English, illustrate the 
history of Jacob as described in Genesis XXVIII and XXIX 
Esau selling his birthright, Rebecca disguising Jacob, Isaac 
blessing Jacob, Jacob’s dream, Jacob at the well, and Jacob 
meeting Rachel. 
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George Kossiakoff. 

Last June Russia lost a talented architectural draughtsman 
and water-colour artist in the person of George Kossiakoff, 
Professor of Architecture at Leningrad. His works are known 
beyond the borders of his native land, reproductions of them 
having appeared from time to time in various art publications 
in Western Europe. He died suddenly, at the comparatively 
early age of fifty-three, while preparing to leave for Paris to 
organize an exhibition of his drawings. Some two hundred of 
these were brought to Paris by his widow, and were exhibited 
from January 7 to January 21 at the Hotel Charpentier, 76, rue 
du Faubourg Saint-Honoré. They comprised studies for theatre 
decorations and sketches made in Russia, Italy, Constantinople, 
and the monasteries of Mount Athos. 

The London Museum. 

The London Museum at Lancaster House ranks high among 
national repositories of objects of interest and works of art for 
popularity, as measured by the number of visitors. The “record”’ 
of 268,000 people having passed through the turnstiles in 1924 is 
expected to be far exceeded when the numbers for the year just 
closed come to be given. New finds of hidden or buried treasures 
are being constantly received, and these are shown in cases in the 
entrance hall until still newer finds compel their transference to 
other rooms. 

The transformation which Regent Street, the Strand, and 
Fleet Street have architecturally undergone, the pulling down of 
old houses here, there, and everywhere in London, have led to the 
discovery of many objects worthy of a place in a collection 
intended to illustrate the antiquity and history, the life and man- 
ners, of London through the centuries. They are of the most 
varied nature, and periods, ranging from wine-bottle seals, bearing 
the Devonshire crest and dated 1700, found under Devonshire 
House, Piccadilly, to a group of Gaulish red dinner ware, all of 
about the time of Nero (A.D. 54-68), and in perfect condition, 
discovered in a Roman ashpit at a depth of 26 ft. 
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Looking Forward 

The forward view becomes significant only as past endeavours 

are taken into consideration. 

Recent years have been marked by great activity in rebuilding 

schemes in the most famous shopping centres of London. 

Liberty & Co, Ltd., Tudor House, Argyll Place. 

Harvey Nicho!s & Co., Ltd., Sloane Street. 

Liberty & Co., Ltd., East India House, Regent Street. Peter Robinson, Ltd., Oxford Circus 

The foregoing are among the Contracts entrusted to 

HIGGS & HILL, Ltd. 

BUILDING CONTRACTORS 

Crown Works, South Lambeth Road, S.W.8. Telephone: Brixton 4210. 
City Office: 14 Godliman Street, St. Paul's Churchyard, E.C.4. Telephone: Central 2311. 



Structural Alterations to Churches. 

The Chancellor of the Consistory Court of Bristol (Judge 
Dowdall, K.C.), giving judgment in a suit concerning alterations 
to the structure of a church, laid down the following rules, which, 
he said, he would generally follow both there and elsewhere : 

(1) In the case of ancient churches, no important work will be 
allowed unless it is approved by the Diocesan Committee or the 
Central Committee. 

(2) In the case of minor work in ancient churches and of all 
work in important modern churches, the designs must either be 
approved by the Diocesan Committee or must have been prepared 
by an artist or architect who has seen the church and who is 
of recognized standing in the kind of work proposed. 

(3) In the case of poor modern churches, a high standard 
cannot be insisted on, but the best work possible in the circum- 
stances should be encouraged, especially in so far as this can be 
done without misunderstanding or offence. 

(4) In all cases individual character is to be encouraged, 
provided the work is good of its kind and neither odd, nor 
aggressive, nor discordant. 

The Foundling Hospital. 

The Governors of the Foundling Hospital have entered into a 
provisional contract for the purchase of a Surrey estate, which 
is to accommodate the hospital pending the time when a suitable 
country property can be acquired. They have been in negotiation 
with the Governors of another ancient foundation—those of the 
Royal Asylum of St. Anne’s Society—about the large institution 
at Redhill known as the Royal St. Anne’s Schools. The Redhill 
buildings have ample accommodation, standing in 17 or 18 acres, 
with headmaster’s house, a swimming bath, a large chapel seating 
600 persons, and a laundry. The place is very suitable, being 
in a healthy spot, 300 ft. above sea-level, and commanding fine 
views. St. Anne’s Society spent £60,000 in putting up the Redhill 
buildings. 
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For Rapid Heating 

IDEAL CLASSIC BOILERS = 
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Small Water Contents. 

Classic Radiators possess this valuable feature, and their = 

combined use in heating installations greatly reduces the = 

total contents, ensuring rapid heating and circulation. = 

Efficiency. 
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Heating Surface all 

efficiency and economy in fuel consumption. 

Save 40°,, floor space compared with sectional boiler of 

equal capacity. 

Made in four sizes 

150 to 400 sq. feet of direct radiation. 

Burn Coke or Anthracite—-Smokeless. 

Lectures at the Victoria and Albert 

Museum 

During February and March. 

A further series of informal lectures, illustrated by lantern 
slides, will be given by members of the staff of the Victoria and 
Albert Museum and other experts in their particular subjects, in 
the Lecture Theatre of the Museum, from 6 to 7 p.m. on Thursday 
evenings. Admission will be free, and no tickets will be required. 
The lecturers and their subjects will be as follows : 

February 4, Miss Joan Evans, “The Development of Jewels” ; 
February 11, Mr. B. Rackham, “Stained Glass’’; February 18, 
Mr. G. F. Hill, “Italian Medals of the Renaissance”; February 
25, Mr. W. King, “David Garrick”; March 4, Professor W. R. 
Lethaby, “William Morris as Artist”’; March 11, Mr. H. Clifford- 
Smith, “Gothic and Early Tudor Furniture and Woodwork” ; 
March 18, Mr. C. E. C. Tattersall, ““Handwoven Carpets” ; and 
March 25, Mr. A. J. B. Wace, ‘‘ English Domestic Embroideries.”’ 

Obituary. 

The late Mr. Leonard Stokes. 

We regret to record the death of Mr. Leonard Stokes, 
which occurred shortly before Christmas. Mr. Stokes had a 
long and varied career, which embraced every aspect of the 
business of an architect. After serving his articles he studied 
quantity surveying, and then became clerk of works under Street 
at Christ Church Cathedral, Dublin. He was elected President 
of the Architectural Association in 1889, and President of the 
Royal Institute of British Architects from 1910 to Ig12, and 
appointed a member of the Royal Commission on Historical 
Monuments (England) 1908. Mr. Stokes was responsible fo1 
many churches, schools, and municipal buildings, but his best 
known work, of course, is that for the National Telephon 
Company, for whom he designed a number of telephone exchanges, 
both in London and other previncial centres. 
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THE 

Paris Exhibition Awards. 

The juries of the Paris Exhibition of Decorative Arts have 
awarded Great Britain 32 Grands Prix, 40 diplomas of honour, 
69 gold medals, 96 silver medals, 46 bronze medals, and 37 men- 
tions. Great Britain thus comes second to France, which, with her 
natural preponderance of exhibitors in every section, has received 
about 600 Grands Prix, 800 diplomas of honour, and 1,200 gold 
medals. More than half the British exhibitors have obtained 
awards, and among foreign nations Czecho-Slovakia alone has 
obtained a higher proportion. 

Of other nations may be mentioned : Grands Prix, Sweden 36; 
Denmark 24; Japan 20. Diplomas of honour: Sweden 31; 
Japan 31; Denmark 22. Gold medals: Japan 59; Sweden 46; 
Denmark 36. Silver medals : Japan 74; Sweden 39; Denmark 31. 
3ronze medals : Japan 93; Sweden 14; Denmark ro. Mentions : 
Japan 74; Sweden 12; Denmark 3. 

In the six months during which it has been open, 15,991,746 
persons have visited the exhibition. Of these 1,576,469 were 
persons who had the right to free admission. During the whole 
six months there was an average of nearly 90,000 visitors a day, 
and during October the total number was 2,500,000, an indication 
that the popularity of the exhibition was kept up until the end. 

Substitute for Plaster. 

I‘ragments of cork compressed into sheets are being used in a 
novel method of building houses that has been devised by Dr. 
A. P. Laurie, Principal of the Heriot-Watt College, Edinburgh, 
says the “Times.” For some time past he has been making 
experiments on inner lining and partition walls. Most of the new 
systems of which so much has been heard are for building the 
external walls of a house that are usually made of brick, steel, 
concrete, or wood. , 

The novelty of the method is that he has apparently devised a 
substantial internal wall that is said to be as solid, as sound-proof, 
and at least equally as durable as the normal brick and plaster 
wall, and is also a good non-conductor of heat and sound. His 
plan is to cement the asbestos-cement sheets familiar to every 
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builder on to compressed cork 1 in. thick, such as is used by cold 
storage companies. In this way he obtains a panel 8 ft. by 4 ft. 
and 14 in. thick that is rigid and can be very rapidly erected in 
order to form partition walls. At a time when there is a general 
scarcity of plasterers, it is an obvious gain in time that the 
moment the bricklayers have finished the external walls the rest 
of the work can be entirely executed by the joiners. 

Dr. Laurie’s method of construction has been patented and 
taken up by a commercial company in Scotland, where it has 
attracted a good deal of attention among architects and builders, 
and those responsible for housing schemes. 

Smokeless Houses. 

An experiment in smoke abatement is about to be made in 
Leeds. The city engineer, Mr. W. T. Lancashire, has_ been 
instructed by the Improvements Committee to prepare plans for 
nearly a hundred houses, the majority of which are to be fitted 
with only gas or electricity for all heating and lighting. A con- 
cession is, however, being made of one open fire for kitchen 
purposes. Examples of these “all-gas” or “all-electric” houses 
are to be built on each of the four housing estates of Leeds. 
If successful, it is proposed to carry out future housing schemes 
providing all gas or all electricity for streets and houses alike. 

This experiment is of special interest, in view of the decision 
announced by the Minister of Health, in reply to a question by 
Lady Astor in the House of Commons, that an inquiry is being 
made as to which local authorities are encouraging the adoption 
of devices on their housing estates with a view to reducing the 
volume of domestic smoke. 

The Gresham Lectures. 

The lectures founded by Sir Thomas Gresham will be delivered 
at Gresham College, Basinghall Street, on the following dates, at 
6 p.m.: Physics (Sir Robert Armstrong-Jones), on February 2, 
3, 4, and 5; Music (Sir Walford Davies), February 9, 10, IT, and 
12; Geometry (Mr. W. H. Wagstaff), February 16, 17, 18, and 19; 
Astronomy (Mr. A. R. Hinks), February 23, 24, 25, and 26; 
Rhetoric (Dr. Foster Watson), March 2, 3, 4, and 5. 

The lectures are free to the public and no tickets are required. 
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First of all for 

Housing Schemes 

You'll find nothing better than the “ Devon” Fire, because even 

the cheapest model is immeasurably more artistic than other 

cheap fires. You can get a beautifully turned out “Devon” Fire 

for as low as £5.6.0 retail. H.M. Grant, of Birmingham, the 

well-known contractors, after fitting 262 “ Devon” Fires, write :— 

“The experience of the users is that they are 
very successful, economical, and are much appre- 
ciated on account of their labour-saving qualities, 
and are more efficient than the previous type 
of ‘sunk’ fire. We shall certainly consider 
their use in the development of future Estates.” 

.. and for Hospitals 

| 

This is the model used by 
H. M. Grant & Co. Lid. 

- 
Because the “ Devon” Fire was placed 

first in official tests in Government 

offices—tests which took into con- 

sideration economy, efficiency, and 

abatement of the smoke nuisance. The 

“Devon” was found to burn 25% less 

fuel than all the others. 

That is why “Devon” Fires are 

being specified more and more 

frequently for Hospitals in all parts 

of the country. 

... then for 
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130 artistic designs! 350 colourings—a wealth of 
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you such a range of choice? 

It is possible to have a pattern that is almost exclusive. 
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Architects. 

Send for descriptive booklet, constructional 
diagrams, and sample tiles of any desired colour. 
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THE 

Lost Beauty of the Countryside. 

Considerable interest has been aroused by the letter from Mr. 
Ez. Guy Dawber, president of the Royal Institute of British 
Architects, calling attention to the lost beauty of the countryside, 
which appeared in the ‘‘Times”’ recently. 

The hon. secretary of the Town Planning Institute stated that 
the members of the Institute agrced generally with the suggestions 
put forward by Mr. Dawber. The Institute were particularly 
concerned at the spoliation of the countryside in the neighbour- 
hood of the big cities, particularly round London. They wished 

London and the Home Counties treated as a unity and a 
definite policy laid down. 

One thing that stood out with absolute distinctness was that we 
could no longer afford the immense and continuous waste involved 
in the haphazard use of land. We could not afford to do without 
an orderly, general programme of development. 

Alluding to Mr. Dawber’s suggestion that the Ministry of 
Health should call a conference to inquire into the whole matter, 
the hon. secretary suggested that it might be well, in the first 
instance, for institutions and societies particularly interested to 
prepare a joint statement of what they wished to be done. The 
matter ought to be dealt with on broad lines, and the reservation 
of land made with a view to its best use in the interests of the 
community as a whole, 

Netley Abbey. 

Preservation work at Netley Abbey has gone so far that all the 
precarious parts of the buildings are now secure. 

The north, south, and east walls of the chancel have been 
completely consolidated and made waterproof, and the walls of 
the south transept nearly so. The west end of the church is now 
in hand. During the past year the visiting abbots’ lodging, a 
detached building south-east of the church, has been preserved. 
The ruins were transferred to the guardianship of the Office of 
Works in August, 1922. 

The Abbey, dedicated to the Virgin Mary and St. Edward the 
Confessor, was founded for Cistercian monks by Henry III in 
1239. By far the greater portion of the buildings belongs to a date 
just after the foundation. 

to see 

ARCHITECTURAL. REVIEW. 

Kitchener Chapel in St. Paul’s Cathedral. 

The Kitchener Memorial Chapel in St. Paul’s Cathedral, which 
was dedicated on December Io last, is not only a memorial to 
the field-marshal, but to all the fallen in the Great War. Soon 
after the wreck of the “Hampshire’’ a design was suggested to 
the committee of the Kitchener Memorial Fund by the late 
Lord Plymouth and Mr. Detmar Blow, architect to Lord 
Kitchener, which introduced the main features of the 
scheme that has now been carried out—the altar with the 
superimposed Pieta, the recumbent figure of Lord Kitchener, 
and the two military saints, St. Michael and St. 

Every effort has been taken to preserve in detail the work of 
Sir Christopher Wren ; the structural work in the chapel, situated 
under the north-west tower, the restoration of the walls and 

George. 

ceiling, the strengthening of the floor, the lighting, heating, and 
repaving have all been carefully carried out without in any way 
impairing the original Wren design. At an early stage the 
committee of the Lord: Kitchener National Memorial Fund took 
an opportunity of placing themselves in the hands of Sir Aston 
Webb, lately president of the Royal Academy, the late Sir 
Thomas Brock, R.A., and Sir George Frampton, R.A. ; and such 
artistic success as can be claimed is largely due to the services 
of these artists, especially as regards their selection of Mr. Reid 
Dick as sculptor. 

Architectural Education. 

The Board of Architectural Education have appointed a 
special sub-committee to view and report upon the existing 
facilities for architectural education and instruction in building 
construction in institutions other than those exempted from the 
R.I.B.A. examinations. This special sub-committee is now 
considering the possibility of the development of present advan 
tages and of the provision of assistance where none at present 
exists, and will be glad to receive suggestions or criticisms from 
those who are specially interested, together with any informa 
tion as to existing arrangements, stating, if possible, the numbe1 
of professional students of architecture in attendance at any 
institution named. 
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The Excavation of Beauchief Abbey. 

During last summer the work of excavating Beauchief Abbey 
a Premonstratensian house founded by Fitzranulph in 1183— 

was continued on the lines already traced out by boys from King 
Edward VII School, Sheffield, who, among other discoveries, 
found the great recessed doorway to the refectory, its adjoining 
lavatory, and the east end of the church. 

The further excavations were confined to an area south of a 
line running east and west about 20 ft. south of the nave wall. 
This area contains nearly four-fifths of the cloisters, most of the 
cellarer’s buildings, rather more than half of the south transept, 
one of the eastern chapels, and the whole of the chapter-house. 

Much of the last-named apartment was buried at least 6 ft. 
below the ground level, so that considerable portions of its walls 
still remain, with the benching for the accommodation of the 
convent when in chapter attached to them. This building may 
be considered as consisting, on plan, of a square and a semi- 
octagon, its east end being apsidal. The whole was vaulted and 
two columns on the central axis supported the vaulting ribs, 
practically the whole of which have been recovered, including one 
of the great springing stones, which rested on the capitals of the 
columns and gathered the converging moulded ribs into a regular 
group. It seems that the ribs were covered with a thin white 
plaster and painted, the ground colour being a rich warm yellow, 
spotted at regular intervals with small rosettes in dark red. Here 
and there, notably near the bases of the arches, broad bands of red 
crossed the moulding of the ribs. One drum of the western 
column still retains sufficient of its decoration to enable the design 
to be recovered. Immediately outside the chapter-house doorway 
and in the eastern ambulatory, two stone coffins, each containing 
bones, were found. 

Adjoining the chapter-house on the north are the remains of the 
south transept of the church and one of the eastern chapels. The 
transept is exactly the same width as the nave and chancel, its 
walls are of similar masonry, and its south-west angle is occupied 
by a newel stair of late date, formerly giving access to the 
dormitory, which passed over the chapter-house. 
Among the small articles found are two of special interest: a 

brass token just over an inch in diameter and bearing the in- 
scription ‘Ave Maria Graca”’ as a wide border, within which is 
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what appears to be a conventional fish with extended fins and tail ; 
and two small organ pipes, one having its mouth still perfect. 
These latter apparently belonged to a pair of regals, or portable 
organs, of which mention is made in the inventory of abbey goods 
dated “znd August, 28th year of Henry VIII.” Every part of 
the abbey that is uncovered will be permanently preserved and 
protected, and the relics found will be arranged as a museum on 
the site. 

Memorial Tapestries at Eton. 

Designed by Mrs. Akers-Douglas. 
The second of the “St. George”” memorial tapestries for Eton 

College has now been completed and hung in Lower Chapel, next 
to the first one, which was placed in position last year. The 
tapestries, which have been designed by Mrs. Akers-Douglas, and 
which are being woven on the Morris looms at Merton Abbey, 
represent in a series of scenes the symbolical or legendary episodes 
of the life of St. George. The scenes depicted in the second 
tapestry are the slaying of the dragon, together with the arming 
of St. George for the combat, and his baptizing of the heathen. 
The series will contain four panels in all, each of which takes two 
years to weave. 

Building in America. 

Surplus of Construction. 
According to data made public by the Federal Department 

of Labour, the building scarcity in the United States, which was 
one of the results of the war, has been wiped out. 

At the close of 1924, which marked the third year of the building 
“boom,’’ construction was about four-tenths of a year ahead ot! 
normal needs. The average of population index for the eleven 
years which ended in 1924 was 111, but the average of constru: 
tion index for the same period was 115. The department's figures 
are complete only until the end of 1924, but it might be added 
that the building “boom”’ has in 1925 reached a considerably 
higher level than in any previous year. 

Financial institutions, after helping to finance the erection of 
numbers of buildings without regard to whether the space the\ 
were supplying was needed or not, have now taken alarm and 
have largely withdrawn from the market. The situation is 
described by experts as the worst in twenty-two years. 

THE STUDIOS 

Karmer & 
Brindley,’ 

Modellers, Sculptors, and Carvers 
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ARCHITECTS and 

STANDARDIZATION 

Architects have nghtly opposed the standardization 

of design in houses, but are coming to the view 

that Standardized products used in construction 

diminish costs and increase reliability. 
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London ‘Town-Planning Schemes. 

A town-planning scheme for a South-east London area about 
7,150 acres in extent, has been considered by the London County 
Council, on a report by the Town-Planning Committee. The area 
is bounded by Shooter’s Hill Road, the Bellingham estate, and 
Bromley Road, and is stated to contain the largest and most 
compact portion of the undeveloped land in the administrative 
County of London. The subject was before the Council last year, 
and a draft preliminary statement and map have now been 
submitted for approval. 

A recommendation has also been made for the preparation of a 
town-planning scheme relating to an area in the boroughs of 
Hampstead and St. Pancras, which involves about 810 acres. 

The widening of Bishopsgate is a subject which has come 
before the County Council. The Improvements Committee 
report that the proposal provides for the removal of a “bottle 
neck,”’ which is very detrimental to the free flow of traffic, by 
giving the widened thoroughfare a minimum width of 60 ft., with 
a carriage-way of 40 ft. The City Corporation asks that the County 
Council will co-operate in the scheme by contributing one-half of 
the net cost as in the case of previous improvements carried out 
in Bishopsgate. The Council is accordingly recommended to 
approve of a contribution of £70,556. 

The Courtauld Collection at the Tate 

Gallery. 

A selection of modern foreign paintings purchased by the 
Courtauld Trustees are being exhibited in the Tate Gallery. 
More than two years ago, Mr. Samuel Courtauld’s gift for the 
purchase of modern foreign paintings became available, and the 
bulk of the fund has now been spent. The pictures will be 
on view for a few months in Gallery X, before being merged in 
the general modern foreign collection in the new galleries which 
will be opened next summer. The Courtauld collection comprises 
some of the finest works of French and other artists in recent 
years, including those of Manet, Renoirs, Degas, and Van Gogh. 

REVIEW. 

TRADE AND CRAFT. 

Birmingham Hall of Memory. 

The general contractors were John Barnsley & Sons; John 
Bowen & Sons (lay-out and Colonnade); Fenning & Co., Ltd. 
(marble shrine and seats); Albert Toft (bronze figures); W. J. 
Bloye (interior bas relief carving); R. J. Stubington (stained 
glass); Bromsgrove Guild (bronze doors); Birmingham Guild 
(casket); Henry Hope & Sons, Ltd. (heating); Walker Bros. 
(electric lighting); F. & C. Osler, Ltd. (fittings); Howitt & Co., 
Ltd. (lay-out of lawns surrounding the hall). 

Instructions were given by the architect that the white Portland 
stone of which this building is constructed should be set and 
pointed in “Atlas White’ Portland cement mortar, and thi 
beauty of the work has been enhanced by the addition of whit 
Portland cement for pointing, setting, and backing. “Atlas 
White” Portland cement is, of course, one of the products of the 
Adamite Co., Ltd. 

Abbot Brow, Alderley Edge. 

The general contractors for Abbot Brow, Alderley Edge, which 
was illustrated in the December issue of THE ARCHITECTURAI 
REVIEW, were Isaac Massey and Sons. 

Heavy Electric Cooking Apparatus. 

We have received from the Carron Company a copy of thei 
latest catalogue illustrating heavy electric cooking apparatus 
In it are shown kitchens fully equipped with electric ranges 
boiling-tables, baking ovens, grillers, tea and coffee urns, and so 
forth. This catalogue should be of great help to anyone who is 
desirous of installing electric apparatus in the kitchen of a larg: 
establishment. 

Marble work 

ef Quality 

HALL OF MEMORY 

Birmingham. 

Messrs. Cooke & Twist, Architects. 
| 

HIS is the heart of Birmingham. 
No city that I have seen has 

a more beautiful shrine at its heart, 
standing in the midst of its labours, at | 

the busy street corner, open all day to those who | 
ache to keep a second’s appointment with an old 
happiness; at night showing a beacon to the stars 
which seems to say: ‘We do not forget you!’ 

“Against that common work-a-day scene, so 
typical of the place they left—those Warwicks, 
those Worcesters—the untroubled white sbrine 
lifts itself in splendid symbolism. 

“This temple shines with spiritual splendour.”’ 
H. V. Morton, 

The Daily I December 3rd, 1925. press. 

E are glad to have assisted in the produc- 
tion of this very noble memorial. The 

fluted and carved Sienna marble sarcophagus on 
its veined Piastraccia stepped base, the carved 
Napoleon marble seats and moulded plinths, were 
all entrusted to us and executed as iliustrated. 

FENNING 
AND COMPANY, LTD., 

Marble and Granite Specialists, 

PALACE WHARF, RAINVILLE ROAD, 
HAMMERSMITH - LONDON - W.6. 
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SUIT ABILITY 

HE outstanding characteristic of Vitrolite is the per- 

fection with which it combines artistic effect with 

strict utility. The large, broad, snow-white panels which 

never discolour, and which reduce the number of joints 

to a minimum, are gratifying to the eye and easily kept 

spotlessly clean and bright. Indeed, it would be difficult 

to conceive any material more suitable for the walls of 

Bathrooms, large or small, whether in private houses, hotels, 

or public buildings. Véitrolite is supplied in White, Black, 

Jade, and Ivory. 

VITROLITE CONSTRUCTION CO. txareés 

VICTORIA STREET, WESTMINSTER, LONDON. S.W1. 
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The Courtrai-Du Nord ‘Tile Co., Ltd., ». 

James Dennis, Ltd. 

In the Chancery Division of the High Court of Justice on 
15 December, 1925, Mr. Justice Astbury had before him a motion 
by Courtrai-Du Nord Tile Co. Ltd., for an injunction restraining 
James Dennis, Ltd., from using the words “Courtrai-Du Nord” 
as descriptive of or in connection with any tiles manufactured 
by them or any tiles (not being supplied by Courtrai-Du Nord 
Tile Co., Ltd.) sold or offered or advertised for sale by them 
without clearly distinguishing such tiles from the tiles sold by 
Courtrai-Du Nord Tile Co., Ltd., and generally from passing off 
or enabling others to pass off any tiles not sold by Courtrai-Du 
Nord Tile Co., Ltd., as or for tiles sold by Courtrai-Du Nord Tile 
Co., Ltd. : 

Mr. W. H. Hunt, for the plaintiffs, said it had been agreed to 
treat the motion as the trial of the action, and his lordship made 
an order for a perpetual injunction against the defendants, and 
costs accordingly. 

vn ‘ i el ; aut 
The Popularity of Electric Lifts. 

It was not so very long ago that architectural provision for a 
lift installation was the exception rather than the rule. Nowadays, 
however, thanks chiefly to the economy and reliability to which 
they have been brought, lifts, either for passengers or goods, are 
considered as essential as sanitation and heating. Judging from 
a list of orders received during two weeks by Messrs. Smith, 
Major and Stevens, Ltd., electrically-operated lifts are far and 
away the most popular not only in this country but in different 
parts of the world. In fact, apart from hand-operated service lifts, 
every lift in the lengthy list depends for its operation on electrical 
power. Four electric passenger lifts are destined for the new Fire 
Station Buildings at Hong-Kong; there is an electric goods lift for 
the works of Messrs. Kodak, Ltd., at Wealdstone, an electric 
platform hoist for service at Messrs. Millington & Sons, the 
paper manufacturers ; two well-known hospitals are included 
for passenger and bed lifts, refectory, and double hand-power 
service lifts; a club building, bank premises, works and office 
buildings are also represented. 
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We stake our reputation on our work continuing 
to give satisfaction after completion, and make it 
our business to see that it does so. 

We invite your inquiries, and will be pleased to 
furnish estimates for the erection of plants in 

any part of the country. 
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Reduction in the Price of a Cement. 

We are advised of a considerable reduction in the price of the 
rapid-hardening aluminous cement, Ciment Fondu. At and from 
January I, 1926, the price will be £4 15s. per ton f.o.r., instead of 
£6 15s. per ton as previously. The Lafarge Aluminous Cement 
Co., Ltd., recently purchased a large amount of land at West 
Thurrock, in Essex, and erected new works for the British manu- 
facture of their Ciment Fondu. These works are equipped with 
the most modern British plant and the price reduction announced 
is a direct outcome of the high efficiency of the new machinery. 
Until the first day of 1926 every ton of Ciment Fondu had to be 
imported, and the elimination of the heavy freightage charges now 
that the British works are in full operation has had a material 
effect on the selling cost of this cement. The new Fondu Works 
are near London, and arrangements have been made to ensure 
prompt delivery of all orders. Those who desire further parti- 
culars regarding Ciment Fondu should communicate with the 
Lafarge Aluminous Cement Co., Ltd., Lincoln House, 296-302 
High Holborn, London, W.C.1. 

A New Cement. 

The new cement now being put on the market under the name 
of ““Gough’s Three Star A.P.C.,” is, we understand, being used 
by several county councils, county boroughs, corporations, 
rural district councils, contractors, concrete manufacturers, etc., 
and that only just recently the surveyor of the Portsmouth 
Borough Council publicly stated that it was a very satisfactory 
material. 

An important advantage claimed for the new cement is that 
there is no expansion, and the manufacturers are prepared to 
guarantee in writing that their cement is 50 per cent. better 
than the old British standard specification, and 25 per cent. 
better than the new. 

An Announcement. 

Messrs. J. S. Gibson and W. S. A. Gordon have taken into 
partnership Mr. James M. Wilson, A.R.I.B.A., formerly Director 
of Public Works, Baghdad, and the new firm will carry on their 
practice at 5 Old Bond Street, W.1. 

SEW AGE PURIFICATION 

The illustration shows a Sewage Scheme for sy pares Home 
in Ireland, and comprises our Semi-Septic Tank, Aerobic 
Filters with our Patent “Ideal” Revolving Sewage Dis- 
tributors, a machine specially designed for these relatively 
small schemes, positive in action, mechanically oper: ated, 
practically foolproof, easily understood and attended to by 
any unskilled labourer. 
We guarantee a satisfactory effluent to all ete. Our 
installations are at work in every County in the Country, 
at Hospitals, Sanatoria, Infirmaries, Schools, Factories, 
Mansion Houses, Country Houses, and Cottages, as well as 
Housing Schemes. 
We give the same careful attention to a Cottage Scheme as 
to a scheme for a Village. 
We do not employ commercial travellers, but can arrange for 
one of our Principals or Engineers to call by appointment. 

Write for booklet No. 19. 

TUKE and BELL Ltd, 

27 LINCOLN’S INN FIELDS, W.C.2 
LONDON 

‘Phone: Holborn 193, for appointment. 
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Our Works at the Oval. Frank Brangwyn, R.A. 

J. WHITEHEAD & SONS, 7 

Marble Experts, 

64 Kennington Oval, London, §.E.11. 
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A DIARY OF THE MONTH. 

Unless otherwise stated admission is free to all public lectures and addresses given in this Diary. 

MONDAY MARCH I RECORDS OF BABYLON AND ASSYRIA—I. 12 noon. BRITISH MUSEUM TOURS. 
ARTS AND CUSTOMS OF ANCIENT EGYPT—I. 12 n00n. BRITISH MUSEUM TOURS. 
MONUMENTS OF EGYPT—I. 3 .m. BRITISH MUSEUM TOURS. 
MONUMENTS OF ASSYRIA—I. 3 p.m. BRITISH MUSEUM TOURS. 
GENERAL TOUR. 12 noon. VICTORIA AND ALBERT MUSEUM TOURS. 
DOMESTIC GLASS. 12 noon. vVicTORIA AND ALBERT MUSEUM TOURS. 
LACE. 3p.m. VICTORIA AND ALBERT MUSEUM TOURS. 
PAINTINGS (Barbizon). 3 p.m. VICTORIA AND ALBERT MUSEUM TOURS. 
SHAKESPEARE, by Capt. T. E. Eveson, M.A. 8 p.m. REFERENCE LIBRARY, TOWN HALL, GLOUCESTI 

PLACE, W.I. 
PARIS EXHIBITION OF 1925, by Lieut.-Col. H. W. G. Cole, O.B.E. 8 p.m. ROYAL INSTITUT! 

BRITISH ARCHITECTS, 9 CONDUIT STREET, W.TI. 

TUESDAY MARCH 2 ARTS AND CUSTOMS OF ANCIENT EGYPT—I. 12 n00n. BRITISH MUSEUM TOURS. 
MONUMENTS OF EGYPT—I. 12 noon. BRITISH MUSEUM TOURS. 
MONUMENTS OF ASSYRIA—I. 3 p.m. BRITISH MUSEUM TOURS. 
ARTS AND CUSTOMS OF ANCIENT EGYPT—II. 3 p.m. BRITISH MUSEUM TOURS. 
CARPETS. 12 noon. VICTORIA AND ALBERT MUSEUM TOURS. 
TAPESTRIES. 3 p.m. VICTORIA AND ALBERT MUSEUM TOURS. 

WEDNESDAY MARCH 3 EARLY AGE OF ITALY (Etruscans). 12 noon. BRITISH MUSEUM TOURS. 
EARLY GREECE (Crete and Mycene). 12 noon. BRITISH MUSEUM TOURS. 
A SELECTED SUBJECT. 3.m. BRITISH MUSEUM TOURS. 
LIFE AND ARTS OF THE DARK RACES—I. 3 ).m. BRITISH MUSEUM TOURS. 
MEDIZEVAL SCULPTURE. 12 noon. VICTORIA AND ALBERT MUSEUM TOURS. 
ARMS AND ARMOUR. 3 p.m. VICTORIA AND ALBERT MUSEUM TOURS. 
INDIAN SECTION—METALWORK. 3 p.m. vicTORIA AND ALBERT MUSEUM TOURS. 

PHURSDAY MARCH 4 ORIGINS OF EUROPEAN ARCHITECTURE—I,. 12 noon. BRITISH MUSEUM TOURS. 
EARLY AGE OF ITALY (Etruscans, etc.). 12 noon. BRITISH MUSEUM TOURS. 
EARLY BRITAIN—I. 3 p.m. BRITISH MUSEUM TOURS. 
1 SELECTED SUBJECT. 3 p.m. BRITISH MUSEUM TOURS. 
WILLIAM MORRIS AS ARTIST (illustrated), by Professor W. R. Lethaby. 6 p.m. vicToRIA 

ALBERT MUSEUM, 

TO THE DESIGNS AND INSTRUCTIONS OF ARCHITECTS 

Hamptons are constantly carrying out the 

INTERIOR WOODWORK, PANELLING, 

DECORATION and COMPLETE FURNISHING 

of HOTELS, CLUBS, THEATRES, SHIPS, 

BANKS, INSTITUTIONS, — and PUBLIC 

Buildings of every description. 

A typical example of interior work recently carried out by 

Hamptons is shown herewith. For many others see Hamptons’ 

BOOK T.1, SENT FREE. 

Hamptons are always. pleased to prepare 

: ; ‘ COLOUR SCHEMES 

R on se ol for the Decoration and Furnishing of any Interior, 

dees Pa e . ag : to the Architects’ designs and instructions. 

bi gi * oe ‘ 

4A PANELLED DINING ROOM RECENTLY CARRIED OUT BY of Structural Alterations, Sanitary and Electrical 
HAMPTONS. 

Hamptons have large stocks of old oak, and are always pleased to quote for panelling SS a i ee 
of this character. Panelling and Furnishing throughout. 

PALL MALL EAST, 

LONDON, S.W.1. 

Decorators ; Furnish S Telephone: GERRARD 30. 

Also competitive Estimates for every description 

Work, Interior or Exterior Decoration, Woodwork, 

Works and Factories :— 

MILFORD WORKS, 

INGATE PLACE, 

QUEEN’S ROAD, 

BATTERSEA, S.W.8. 
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Looking Forward 

The forward view becomes significant only as past endeavours 

are taken into consideration. 

Recent years have been marked by great activity in rebuilding 

schemes in the most famous shopping centres of London. 

Liberty & Co., Ltd., Tudor House, Argyll Place. 

Harvey Nicho!s & Co., Ltd., Sloane Street. Swan & Edgar, Ltd. 

Liberty & Co., Ltd., East India House, Regent Street. Peter Robinson, Ltd., Oxford Circus 

The foregoing are among the Contracts entrusted to 

HIGGS & HILL, Ltd. 

BUILDING CONTRACTORS 

Crown Works, South Lambeth Road, S.W.8. Telephone: Brixton 4210. 
City Office: 14 Godliman Street, St. Paul's Churchyard, E.C.4. Telephone: Central 2311. 
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FRIDAY MARCH 5 EARLY GREECE (Crete and Mycene). 12 noon. BRITISH MUSEUM TOURS. 
HOW THE BIBLE CAME DOWN TO US. 12 noon. BRITISH MUSEUM TOURS. 
GREEK AND ROMAN LIFE—I. 3 p.m. BRITISH MUSEUM TOURS. 
GREEK SCULPTURE (Before 450 B.C.). 3 p.m. BRITISH MUSEUM TOURS, 
BRONZE AND IVORIES. 12 noon. vVicTORIA AND ALBERT MUSEUM TOURS. 
CHINESE POTTERY. 12 noon, VICTORIA AND ALBERT MUSEUM TOURS. 
DONATELLO. 3 p.m. VICTORIA AND ALBERT MUSEUM TOURS. 

SATURDAY MARCH 6 SONG RECITAL, by Sibyl Cropper and John Goss (League of Arts). 3 p.m. VICTORIA AND ALBER1 
LECTURE THEATRE. 

GREEK AND ROMAN STATUETTES AND GEMS. 12 noon. BRiTISH MUSEUM TOURS. 
GREEK AND ROMAN LIFE—I. 12 noon. BRITISH MUSEUM TOURS. 
A SECTIONAL TOUR. 3 p.m. BRITISH MUSEUM TOURS. 
GENERAL TOUR. 3 p.m. BRITISH MUSEUM TOURS. 
FRENCH EIGHTEENTH-CENTURY FURNITURE. 12 noon. vicToRIA AND ALBERT MUSEUM TOURS 
ENGLISH EIGHTEENTH-CENTURY FURNITURE. 3 p.m. vicTORIA AND ALBERT MUSEUM TOURS 
INDIAN SECTION : MOGUL ART. 3 p.m. VICTORIA AND ALBERT MUSEUM TOURS. 
GENERAL TOUR. 7 p.m. VICTORIA AND ALBERT MUSEUM TOURS. 
LACQUER. 7 p.m. VICTORIA AND ALBERT MUSEUM TOURS. 
RECEIVING DAY FOR ROYAL INSTITUTE OF PAINTERS IN WATER-COLOURS. 

MONDAY MARCH 8 EARLY BRITAIN—II. 12 noon. BRITISH MUSEUM TOURS. 
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THE ARCHITECTURAL REVIEW. 

A DIARY OF THE MONTH (continued). 

SEVENTEENTH - CENTURY CABINET-MAKERS AND THEIR WORK, by Ingleson 
Goodison. 7-30 p.m. GEFFRYE MUSEUM, KINGSLAND ROAD, E. 

EARLY RENAISSANCE SCULPTURE. 12 noon. vicTORIA AND ALBERT MUSEUM TOURS. 
DONATELLO. 3 p.m. VICTORIA AND ALBERT MUSEUM TOURS. 
RAPHAEL CARTOONS. 7 p.m. VICTORIA AND ALBERT MUSEUM TOURS. 
ENGLISH WATER-COLOURS. 7 p.m. VicTORIA AND ALBERT MUSEUM TOURS. 
THE TOWER OF LONDON (illustrated), by W. McGill. 6 p.m. ISLINGTON NORTH BRANCH LIBRARY. 

EARLY CHRISTIAN PERIOD. 12 noon. BRITISH MUSEUM TOURS. 
GREEK SCULPTURE—I. 3 >p.m. BRITISH MUSEUM TOURS. 
MONUMENTS OF EGYPT—II. 3 p.m. BRITISH MUSEUM TOURS. 
EARLY COSTUMES. 12 noon. vVicTroRIA AND ALBERT MUSEUM TOURS. 
FRENCH WOODWORK. 12 noon. vicTORIA AND ALBERT MUSEUM TOURS. 
COSTUMES OF THE EIGHTEENTH CENTURY. 3 p.m. VICTORIA AND ALBERT MUSEUM TOURS 
COPTIC TAPESTRIES. 3 p.m. VicTORIA AND ALBERT MUSEUM TOURS. 

Tested and approved by the 
GOOD HOUSEKEEPING INSTITUTE 2 . ° 

7“). Descriptive printed matter (awarded a rating of 95 

Offices, Showrooms & Works: HULL, Yorks. | London Showrooms: 439 & 441 Oxford St., W.1. 

Agents ; BAXENDALE & Co., Ltp., Miller St. Works, MANCHESTER. WILLIAM MACLEOD & Co., 60, 62, & 64 Robertson St., Glasgow. == 
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BOILERS 

Open Fire and Enclosed 
(Seven sizes) 

List Prices from £5 9s. 6d. 

Burn coke or anthracite (smokeless). 

Wide waterways—less frequent cleaning 

-less risk of fracture. 

Circular firepot—facilitates cleaning. 

Can be made rustless. 

Polished top-plate for heating pans. 

Low initial outlay and working cost. 
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mM 1] Diagram showing accessibility 
of waterways through the 
ample cleanout openings. 

post free on request. 

NATIONAL [RADIATOR (OMPANY 
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By Royai 
HIS MAJESTY GEORGE IV 
HIS MAJESTY WILLIAM IV 
HER MAJESTY VICTORIA 

JACKSONS’ 

Warrant to 

THE ARCHITECTURAL REVIEW. 

HIS MAJESTY EDWARD VII 
HIS MAJESTY GEORGE V 

ARCHITECTURAL DECORATIONS 

4 

“ADAM” 

Wall Treatment in Fibrous 

Plaster made from original 

“Adam” moulds. 

Architects are cordially invited 
to call and inspect at their 
leisure the very interesting 
“Adam” patterns and moulds 
in our possession. 

These patterns and moulds 
form a unique collection of 
“Adam” originals, of which 
we are the sole proprietors. 

They were made under the 
personal direction of the famous 
brothers, Adam, and have been 

and are being used in many of 
the high-class decorations on 
which our reputation _ rests, 

G. JACKSON & SONS, Ltd. 

49 RATHBONE PLACE, OXFORD 

LONDON, W.1 

Telegrams: “ Actiniform, Westcent, London.” 

STREET, 

Telephone: Museum 3835, 2283, 4667. 



THE ARCHITECTURAL REVIEW. 

A DIARY OF THE MONTH (continued). 

TUESDAY MARCH G GREEK SCULPTURE—II (Elgin Marbles). 12 noon. BRITISH MUSEUM TOURS. 
MONUMENTS OF ASSYRIA—II. 12 noon. BRITISH MUSEUM TOURS. 
EARLY BRITAIN—III (Bronze Age). 3 p.m. BRITISH MUSEUM TOURS. 
LIFE AND ARTS OF THE DARK RACES—II. 3 p.m. BRITISH MUSEUM TOURS. 
ENGLISH PLATE, 12 noon. VICTORIA AND ALBERT MUSEUM TOURS. 
CONTINENTAL PLATE. 3 p.m. vVicTORIA AND ALBERT MUSEUM TOURS. 

WEDNESDAY Marcu 10 PIANOFORTE RECITAL, by Harold Craxton (League of Arts). 3 p.m. VICTORIA AND ALBERT LECTURI 
PHEATRI 

1 SELECTED SUBJECT. 12 noon. BRITISH MUSEUM TOURS. 
EARLY BRITAIN—I (Old Stone Age). 12 noon. BRITISH MUSEUM TOURS. 
EARLY BRITAIN—IV (Ivon Age). 3 p.m. BRITISH MUSEUM TOURS. 
A SELECTED SUBJECT. 3 .m. BRITISH MUSEUM TOURS. 
COUNCIL MEETING. 4.15 p.m. ROYAL SOCIETY OF LITERATURE, 2 BLOOMSBURY SQUARE, W.C.T. 
PROFESSORIAL LECTURE. 5.15 p.m. ROYAL SOCIETY OF LITERATURE, 2 BLOOMSBURY SQUARE, W.C.1 
PERSIAN ART. 12 noon. VICTORIA AND ALBERT MUSEUM TOURS. 
FRENCH RENAISSANCE FURNITURE. 3 p.m. VICTORIA AND ALBERT MUSEUM TOURS. 

PHURSDAY ARTS AND CUSTOMS OF ANCIENT EGYPT—II. 12 noon. BRITISH MUSEUM TOURS. 
RECORDS OF BABYLON AND ASSYRIA—I. 12 noon. BRITISH MUSEUM TOURS. 
THE ROMANS IN BRITAIN—I. 3 p.m. BRITISH MUSEUM TOURS. 
EARLY BRITAIN—II (Late Stone Age). 3 p.m. BRITISH MUSEUM TOURS. 
THE READING OF PLAYS, by Mr. St. John Ervine. 8.30 p.m. MORTIMER HALL, MORTIMER STREET, W.1 
Prices of admission (by ticket only) : Reserved Course Ticket for the Five Lectures, 7/6; Unreserved ditto, 4 
\ few Unreserved Single Tickets for each Lecture, 1/- All applications for tickets should be made to: 1 
Organizing Secretary, National Book Council, 30 Little Russell Street, W.C.1. 
GOTHIC AND EARLY TUDOR FURNITURE AND WOODWORK. By H. Clifford Smith, F.S.A. 6 7 

VICTORIA AND ALBERT MUSEUM LECTURE THEATRE. 
ST. PAUL’S CATHEDRAL, by H. C. Bradshaw, A.R.I.B.A. 7.30 p.m. GEFFRYE MUSEUM, KINGSLA? 

ROAD, E. 
SOME MODERN COMPOSERS, by Miss S. M. Warner. 8 ).m. FULHAM PUBLIC LIBRARY, 598 FULHA 

ROAD, S.W. 
IRCHITECTURE, 12 noon. vicroRIA AND ALBERT MUSEUM TOURS. 
INDIAN SECTION : PAINTINGS. 3 p.m. VICTORIA AND ALBERT MUSEUM TOURS. 
DELLA ROBBIA. 3 p.m. victoRIA AND ALBERT MUSEUM TOURS. 
WICHELANGELO. 7 p.m VICTORIA AND ALBERT MUSEUM TOURS 
CHINESE ART. 7 p.m. VicTORIA AND ALBERT MUSEUM TOURS. 

ESTABLISHED 1816 

, & SONS, 

= HAD _ 

LINCOLN | HEATING, 

HOUSE, VENTILATING, 

60 KINGSWAY, 

LONDON, 

W.C.2 

AND 

ELECTRICAL 

ENGINEERS 

‘O- “oO 

TELEPHONE : 
HOLBORN 

TELEGRAMS : 

“WARMTH, 
1257 WESTCENT, 

(3 LINES LONDON ” 

MESSRS. LIBERTY'S NEW PREMISES, REGENT STREET. 
Architects: Messrs. E. T. & E. Sranctey Hatt, M.A., F.R.I.B.A. 

THE HEATING, VENTILATING, OZONAIR PLANT, AND HOT WATER SERVICE AT 

DISTRICT BANK, CORNHILL 

WAS CARRIED OUT BY HADENS 

Atso AT TROWBRIDGE, MANCHESTER, BIRMINGHAM, GLASGOW, DUBLIN, NEWCASTLE-ON-TYNE, BRISTOL, 
CARDIFF, BOURNEMOUTH, BRUSSELS. 
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istinetion.. 

BEAUVAIS 

ROOFING TILES 

are in a class by themselves. 

They are distinctly different 

from all other roofing tiles. 

They are manufactured from 

one of the finest clays in 

Europe. Their colour is a 

delightful shade of deep 

maroon; they are fired to a 

temperature of 2,100° Fahren- 

heit, resulting in a certain 

vitrification which makes them 

as hard as stoneware; and their 

absorption of water is less 

than one per cent. No other 

good tiles are priced more 

moderately. 

LANGLEY LONDON LIMITED 

SOLE IMPORTERS AND DISTRIBUTORS 

One hundred and sixty-one, Borough 

High Street, London, South East One. 
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FRIDAY MARCH 12 

SATURDAY MARCH 13 

MONDAY MARCH 15 

rFUESDAY MARCH 160 

Board. E. Cooper Poole, Esq., Architect. 
in the above building supplied and fixed by us. 

THE ARCHITECTURAL REVIEW. 

A DIARY OF THE MONTH (continued). 

HOW THE BIBLE CAME DOWN TO US. 
ILLUMINATED MANUSCRIPTS. 

I2 noon. BRITISH MUSEUM TOURS. 
I2 noon. BRITISH MUSEUM TOURS. 

MONUMENTS OF EGYPT—II. 3 p.m. BRITISH MUSEUM TOURS. 
GREEK SCULPTURE—II. 3 p.m. BRITISH MUSEUM TOURS. 
A GENERAL TOUR. 12 noon. VICTORIA AND ALBERT MUSEUM TOURS. 
FRENCH PORCELAIN. 12 noon, VICTORIA AND ALBERT MUSEUM TOURS. 
ORIENTAL RUGS. 3 p.m. VICTORIA AND ALBERT MUSEUM TOURS. 

STRING QUARTET AND SONGS: THE SPENCER DYKE QUARTET. 3 p.m. Phyllis Mayson 
(League of Arts). VICTORIA AND ALBERT MUSEUM LECTURE THEATRE. 

THE ROMANS IN BRITAIN—II. 12 noon. BRITISH MUSEUM TOURS. 
EARLY BRITAIN—III, 12 noon. BRITISH MUSEUM TOURS. 
GENERAL TOUR. 3 p.m. BRITISH MUSEUM TOURS. 
A SECTIONAL TOUR. 3 p.m. BRITISH MUSEUM TOURS. 
CHINESE PORCELAIN—I. 12 noon. VICTORIA AND ALBERT MUSEUM TOURS. 
CHINESE PORCELAIN—II, 3 p.m. VICTORIA AND ALBERT MUSEUM TOURS. 
INDIAN SECTION : WOODWORK. 3 p.m. VICTORIA AND ALBERT MUSEUM TOURS. 
CHINESE PORCELAIN—III. 7 p.m. VicTORIA AND ALBERT MUSEUM TOURS. 
ITALIAN SCULPTURE. 7 p.m. VICTORIA AND ALBERT MUSEUM TOURS. 

RECORDS OF BABYLON AND ASSYRIA—II. 12 noon. BRITISH MUSEUM TOURS. 
ARTS AND CUSTOMS OF ANCIENT EGYPT—III. 12 noon. BRITISH MUSEUM TOURS. 
MONUMENTS OF ASSYRIA—II. 3 p.m. BRITISH MUSEUM TOURS. 
GREEK SCULPTURE—II. 3p.m. BRITISH MUSEUM TOURS. 
THE ELIZABETHAN STAGE, by Duncan Gray. 8 p.m. REFERENCE LIBRARY, TOWN HALL, GLOUCESTER 

PLACE, W.I. 
BAYEUX TAPESTRY—I. 12 noon. VICTORIA AND ALBERT MUSEUM TOURS. 
ECCLESIASTICAL METALWORK, 12 noon. victoRIA AND ALBERT MUSEUM TOURS. 
BAYEUX TAPESTRY. 3 p.m. VICTORIA AND ALBERT MUSEUM TOURS. 
CHINESE POTTERY. 3 p.m. VICTORIA AND ALBERT MUSEUM TOURS. 
GENERAL MEETING. 8 p.m. ROYAL INSTITUTE OF BRITISH ARCHITECTS, 9 CONDUIT STREET, W.1I. 

THE GREEK VASES, 12 noon. BRITISH MUSEUM TOURS. 
GREEK AND ROMAN LIFE. 12 noon. BRITISH MUSEUM TOURS. 
1RTS AND CUSTOMS OF ANCIENT EGYPT—III. 3 p.m. BRITISH MUSEUM TOURS. 
RECORDS OF BABYLON AND ASSYRIA—III. 3 p.m. BRITISH MUSEUM TOURS. 
GOLDWORK AND JEWELLERY. 12 noon. victoRiA AND ALBERT MUSEUM TOURS. 
PRECIOUS STONES. 3 p.m. VICTORIA AND ALBERT MUSEUM TOURS. 

ARCHITECTURAL 

WOODW ORK 

PANELLING IN ALL PERIODS 

BANK FITTINGS & FURNITURE 

PATENT REVOLVING DOORS 

PARQUET FLOORING 

STAIRCASES 

CHURCH WOODWORK 

SCHEMES 

SUBMITTED 

SMUEL 

AND 

ON 

ESTIMATES 

APPLICATION 

LHOT Tethys 

6IOING ~”” 

Phone: London 
Mayfair 1599. 

Phone : 
436 & 437 Reading. 

Main Staircase in Oak, New Offices for the Southampton Harbour 
All the hardwood joinery 



REGENT ROAD, LEICESTER. 

VITROLITE CONSTRUCTION CO. 

LVICTORIA STREET, WESTMINSTER, LONDON. S.W1. 

THE ARCHITECTURAL REVIEW. 

OPERATING THEATRE, LEICESTER PRIVATE HOSPITAL, Architects: Messrs. Tait & 

EXACTING REQUIREMENTS 

HE materials used in a hospital are admittedly selected 

with exceptional care owing to the exacting nature of a 

hospital’s requirements. ‘The increasing number of Hospitals 

in which Vitrolite is being used for wall linings, shelves, 

table-tops, instrument cupboards, etc., is, therefore, evidence 

of its pre-eminent qualities. 

The same high standards make Vitrolite ideal for private bath- 

rooms and lavatories. The adoption of Jade or Ivory-coloured 

Vitrolite, or a skilful combination of Snow- White and Jet-Black 

Vitrolite, enable an artistic and uncommon effect to be secured 

which is impossible with any other material. 

Herbert, A.R.I.B.A., 
18 I’riar Lane, Leicester. 

(EUROPE) 
LIMITED 



THE ARCHITECTURAL REVIEW. 

A DIARY OF THE MONTH (continued). 

WEDNESDAY Marcu 17. A SELECTED SUBJECT. 12 noon. BRITISH MUSEUM TOURS. 
EARLY BRITAIN—IV. 12 noon. BRITISH MUSEUM TOURS. 
ANGLO-SAXON PERIOD—I. 3.m. BRITISH MUSEUM TOURS. 
A SELECTED SUBJECT. 3 p.m. BRITISH MUSEUM TOURS. 
MINIATURES, 12 noon. VICTORIA AND ALBERT MUSEUM TOURS. 
RODIN. 3 p.m. VICTORIA AND ALBERT MUSEUM TOURS. 
INDIAN SECTION : POTTERY. 3).m. VICTORIA AND ALBERT MUSEUM 

THURSDAY MARCH 18 ORIGINS OF EUROPEAN ARCHITECTURE—II. 12 noon. BRITISH MUSEUM 
THE ROMANS IN BRITAIN—I. 12 noon. BRITISH MUSEUM TOURS. 
MONUMENTS OF EGYPT—III. 3 p.m. BRITISH MUSEUM TOURS. 
GREEK SCULPTURE—III. 3 p.m. BRITISH MUSEUM TOURS. 
HAND-WOVEN CARPETS (illustrated), by C. E. C. Tattersall. 6 p.m. 

LECTURE THEATRE. 
THE FURNITURE OF ROBERT AND JAMES ADAM, 1758-1792, by Arthur T. 

7-30 p.m. THE GEFFRYE MUSEUM, KINGSLAND ROAD, E. 

ALBERT MUSEU) 

Bolton, F.R.I.B.A 

EXHIBITION OF WATER-COLOURS OF JAPAN, by Také Sato. Opening day at ST. GEORGE’S GALLER’ 
32A GEORGE STREET, W.1. Admission free. 10-6, 1o—5 on Saturdays. 

EARLY ENGLISH FURNITURE. 12 noon. VICTORIA AND ALBERT MUSEUM TOURS. 
ENGLISH SEVENTEENTH-CENTURY FURNITURE. 3 p.m. VICTORIA AND ALBERT MUSEUM TOUI 
ENGLISH EIGHTEENTH-CENTURY FURNITURE. 7 p.m. ViIcTORIA AND ALBERT MUSEUM 
JAPANESE PAINTINGS. 7 p.m. VICTORIA AND ALBERT MUSEUM TOURS. 

FRIDAY MARCH 19 ARTS AND CUSTOMS OF ANCIENT EGYPT—IV. 12 mNoon. BRITISH MUSEUM 
HITTITE AND HEBREW COLLECTIONS. 12 noon. BRITISH MUSEUM 
LIFE AND ARTS OF THE DARK RACES. 3p).m. BRITISH MUSEUM 
THE ROMANS IN BRITAIN—II. 3 p.m. BRITISH MUSEUM TOURS. 
COSTUMES OF THE NINETEENTH CENTURY. 12 noon. VICTORIA AND ALBERT 
ENGLISH POTTERY. 12 noon. VICTORIA AND ALBERT MUSEUM TOURS. 
COREAN POTTERY. 3 p.m. VICTORIA AND ALBERT MUSEUM TOURS. 

SATURDAY MARCH 20 COMPOSERS’ CONCERT. Armstrong Gibbs and Arthur Benjamin will present some 
of Arts). 3 p.m. VICTORIA AND ALBERT MUSEUM LECTURE THEATRE. 

HISTORICAL AND LITERARY MSS. 12 noon. BRITISH MUSEUM TOURS. 
ORIGINS OF WRITING AND MATERIALS. 12 noon. BRITISH MUSEUM 
A SECTIONAL TOUR. 3 p.m. BRITISH MUSEUM TOURS. 
A GENERAL TOUR. 3 p.m. BRITISH MUSEUM TOURS. 
A GENERAL TOUR. 12 noon. VICTORIA AND ALBERT MUSEUM TOURS. 
LACE, 3p.m. VICTORIA AND ALBERT MUSEUM TOURS. 
INDIAN SECTION : TEXTILES. 3 p.m. victoRIA AND ALBERT MUSEUM 
BRONZES AND IVORIES. 7 p.m. vVicTORIA AND ALBERT MUSEUM TOURS. 
ENGLISH PRIMITIVES. 7 p.m. vVicTORIA AND ALBERT MUSEUM TOURS. 
ROYAL INSTITUTE OF PAINTERS IN WATER-COLOURS. Private View Day. 

TOURS 

FOURS. 

of their works (League 

195 PICCADILLY, W 
RI.BA. VISIT TO DEVONSHIRE HOUSE BUILDINGS. Arranged by Art Standing Committe¢ 

MARBLE LOADING DEPOT, ITALY. 

FARMER & BRINDLEY £2 

MARBLE QUARRY OWNERS AND WORKERS 

63 WESTMINSTER BRIDGE ROAD, LONDON, S.E.! 
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Copy- 
right 
£. B. Atkinson, 
Exclusive Licens 
Members of th eC. Yi A. 

Only the 

is really 

best 

good enough! 

¥~ cannot save money by using 

low grade cable. No mistaken 

economy is likely to prove more 

expensive. The “ saving soon dis- 

appears, carrying much more with it 

when breakdowns and repairs begin. 

The only sound economy is_ to 

use C.M.A. Cable. 

more but it spends less. 

Regd. Trade Mark 422219-20-21 

It costs slightly 

Stands for Cable Security 

Cheap cables 

are a risky 

speculation 

C.M.A. cables 

are a sound 

investment 

MAKERS OF C.M.A. CABLES :— 

The Anchor Cable Co. Ltd. W.T. Henley’s Telegraph Works 

British Insulated Cables Ltd. Co, Ltd. 

Callender’s Cable and Construc- The India Rubber, Gutta-Percha, 

tion Co, Led. sail Telegrak Warke Ce, Usd 
The Craigpark Electric Cable 

Co. Ltd. Johnson & Phillips, Ltd, 

The Enfield Cable Works Ltd. 

W. T. Glover & Co. Ltd. 
The Greengate and Irwell Rubber The London Electric Wire Co, 

Co. Ltd and Smiths Ltd. 

Liverpool Electric Cable Co. Ltd. 

The Macintosh Cable Co, Ltd. 

Pirelli-General Cable Works Ltd. 

St. Helens Cable and Rubber Co. 
Ltd. 

Siemens Brothers & Co, Ltd. 

Standard Telephones & Cables 
Ltd. (formerly Western Electric 
Co, Ltd.) 

Union Cable Co. Ltd. 
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THE ARCHITECTURAL REVIEW. 

A DIARY OF THE MONTH (continued). 

GREEK AND ROMAN LIFE—II. 12 %00n. BRITISH MUSEUM TOURS. 
GREEK AND ROMAN STATUETTES AND GEMS. 12 noon. BRITISH MUSEUM TOURS. 
MONUMENTS OF ASSYRIA—III. 3 p.m. BRITISH MUSEUM TOURS. 
GREEK SCULPTURE—IV. 3p.m. BRITISH MUSEUM TOURS. 
TAPESTRIES. 12 noon. VICTORIA AND ALBERT MUSEUM LECTURES. 
ENAMELS. 12 noon. VICTORIA AND ALBERT MUSEUM LECTURES. 
CARPETS. 3 p.m. VICTORIA AND ALBERT MUSEUM LECTURES. 
ENGLISH PORCELAIN. 3 p.m. VICTORIA AND ALBERT MUSEUM LECTURES. 
ROYAL INSTITUTE OF PAINTERS. Opening Day. 196 PICCADILLY, w. 

EARLY CHRISTIAN PERIOD. 12 noon. BRITISH MUSEUM TOURS. 
ANGLO-SAXON PERIOD—I. 12 noon. BRITISH MUSEUM TOURS. 
GREEK SCULPTURE—III. 3 p.m. BRITISH MUSEUM TOURS. 
MONUMENTS OF ASSYRIA—III. 3 p.m. BRITISH MUSEUM TOURS. 
ENGLISH PORCELAIN. 12 noon. VICTORIA AND ALBERT MUSEUM TOURS. 
FRENCH PORCELAIN. 3 p.m. VICTORIA AND ALBERT MUSEUM TOURS. 

ANGLO-SAXON PERIOD—II, 12 noon. BRITISH MUSEUM TOURS. 
LIFE AND ARTS OF THE DARK RACES—III, 12 noon. BRITISH MUSEUM TOURS. 
GREEK SCULPTURE—IV. 3 ).m. BRITISH MUSEUM TOURS. 
A SELECTED SUBJECT. 3 p.m. BRITISH MUSEUM TOURS. 
24TH ORDINARY MEETING. 5 p.m. ROYAL SOCIETY OF LITERATURE, 2 BLOOMSBURY SQUARE, W.C.1 

(subject to confirmation by admission card). 
ECCLESIASTICAL EMBROIDERIES. 12 noon. vicTORIA AND ALBERT MUSEUM TOURS. 
ITALIAN RENAISSANCE FURNITURE. 3 p.m. vViIcTORIA AND ALBERT MUSEUM TOURS. 

LIFE AND ARTS OF THE MIDDLE AGES. 12 noon. BRITISH MUSEUM TOURS. 
ARTS AND CUSTOMS OF ANCIENT EGYPT—IV. 12 %n00n. BRITISH MUSEUM TOURS. 
A SELECTED SUBJECT. 3 p.m. BRITISH MUSEUM TOURS. 
MONUMENTS OF EGYPT—III. 3.m. BRITISH MUSEUM TOURS. 
READING BACK, by Michael Sadleir. 8.30 p.m. THE SOCIETY OF BOOKMEN, MORTIMER HALL, W.TI. 
Price of Admission (by ticket only) : Reserved Course Ticket for the Five Lectures, 7/6; Unreserved ditto, 4 
a few Unreserved Single Tickets for each Lecture, 1/-. All applications for tickets should be made to: Thi 
Organizing Secretary, National Book Council, 30 Little Russell Street, W.C.1. 
ENGLISH DOMESTIC EMBROIDERIES (illustrated), by A. J. B. Wace. 6 p.m. VICTORIA AND ALBI 

MUSEUM LECTURE THEATRE. 
DECORATING AND FURNISHING A ROOM, by E. T. Warne. 7.30 p.m. GEFFRYE MUSEl 

KINGSLAND ROAD, E. 
ENGLISH PLATE. 12 noon. VICTORIA AND ALBERT MUSEUM TOURS. 
INDIA SECTION : SCULPTURE. 3 p.m. VICTORIA AND ALBERT MUSEUM TOURS. 
ECCLESIASTICAL METALWORK. 3 p.m. vicTORIA AND ALBERT MUSEUM TOURS. 
PRECIOUS STONES. 7 p.m. VICTORIA AND ALBERT MUSEUM TOURS, 
INDIAN SECTION : ARCHITECTURE. 7 p.m. victoRIA AND ALBERT MUSEUM TOURS. 

q x AND COMPANY, LTD., 

arlle work Marble and Granite Specialists, 

ANGLO. South American BANK 

Bradford. 

Messrs. W. J. Morley & Son, Architects. 

HIS happy interior might well have 
been inspired by the words of Professor 

Lethaby, in one of his essays, as follows :— | 
“*Modern buildings have too much that is merely 

capricious ... One rather confusing element is 
the question of decoration . . . Here, much may 
be accepted as obvious ; casings and inlays of 
finer material, the glitter of gold, harmonious 
change of colour, some little intricacy of 
workmanship .. . 

‘The commonplaces of ordinary architectural 
‘ornamentation’ cannot be justified . . . After all, 
we must remember that beauty may be unadorned.” 
Irchitecture—The Modern Position Prof. W. R. LETHALY. 

HE beauty in simple lines, allied to fine 
materials and workmanship, is well shown 

in the illustration of this Bradford bank. The 
marble panels of Statuary Vein have inlay borders 
of golden Sienna, and are framed by _ veinless 
Statuary margins, with contrasting dark green 
Tinos plinths and pilasters. 

This marble work takes its place serenely in a 
decorative scheme that is dignified and fine. 

FENNING 

ls . PALACE WHARF, RAINVILLE ROAD, 
or Quality HAMMERSMITH - LONDON - W.6. 
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The “Heaped” Fire is tne final development of the 

principles and practices with which Bratt Colbran revo- 

lutionized fireplace design and efficiency nearly thirty 

years ago. 

Write for Illustrated Catalogue. 

BRATT COLBRAN & C® 

and the leaped Fire Company F Big 

lO Mortimer S' LondonWr 
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FRIDAY MARCH 26 ILLUMINATED MSS. 12 noon. 

ANGLO-SAXON PERIOD. 
VESTMENTS. 12 noon. 
ILLUMINATED MSS. 12 noon. 
STAINED GLASS. 3 p.m. 

3 pm. 

SATURDAY MARCH 27 

MONUMENTS OF ASSYRIA. 
ARCHITECTURE. 12 noon. 
ARMS AND ARMOUR. 
IRONWORK. 3 p.m. 

3 p.m. 

WEDNESDAY MARCH 31 
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a, We have over 21 years’ experience in the design 
of complete installations for Electric Lighting, 
Heating, and Power purposes. Our installations 
have been remarkably successful in giving com- 
plete satisfaction to our numerous clients. 

MW. 

We stake our reputation on our work continuing 
to give satisfaction after completion, and make it 
our business to see that it does so, 

We invite your inquiries, and will be pleased to 
furnish estimates for the erection of plants in 

any part of the country. 

AT 7a 

SH.J.CASH.C°D 4/2 
[CAXTON HOUSE WESTMINSTER SM.13; 
STELEPHONE. VICTORIA ,4490AND4491= 

BRITISH MUSEUM 
HISTORICAL AND LITERARY MSS. 12 noon. 
ORIGINS OF WRITING AND MATERIALS. 

BRITISH MUSEUM 
VICTORIA AND 

VICTORIA AND 
VICTORIA AND 

HITTITE AND HEBREW COLLECTIONS. 

ARTS AND CUSTOMS OF ANCIENT EGYPT. 
EARLY GREECE (Creie and Mycene). 

3 p.m. 
VICTORIA AND 

VICTORIA 
VICTORIA AND 

GREEK AND ROMAN VASES, STATUETTES AND GEMS. 

ALBERT 

INDIAN SECTION : MOGUL PAINTINGS. 

3 p.m. 
BRITISH MUSEUM 

ARCHITECTURAL REVIEW. 

A DIARY OF THE MONTH (continued). 

TOURS. 
BRITISH MUSEUM TOURS. 

3 p.m. BRITISH MUSEUM TOURS 
TOURS. 

ALBERT MUSEUM TOURS. 
ALBERT MUSEUM TOURS. 

ALBERT MUSEUM TOURS. 

I2 noon. BRITISH MUSEUM TOURS. 
LIFE AND ARTS OF THE MIDDLE AGES. 12 noon. BRITISH MUSEUM TOURS. 
GENERAL TOUR. 3 p.m. BRITISH MUSEUM TOURS. 
SECTIONAL TOUR. 3 p.m. BRITISH MUSEUM TOURS. 
IRONWORK. 12 noon. VICTORIA AND ALBERT MUSEUM TOURS. 
GENERAL TOUR. 3 p.m. ViCTORIA AND ALBERT MUSEUM TOURS. 
INDIAN SECTION: JADE. 3 p.m. VICTORIA AND ALBERT MUSEUM TOURS 
RAPHAEL CARTOONS. 7 p.m. VICTORIA AND ALBERT MUSEUM TOURS. 
TAPESTRIES. 7 p.m. VICTORIA AND ALBERT MUSEUM TOURS. 

MONDAY MARCH 29 THE BEGINNINGS OF MODERN MUSIC, by Students of the Royal Academy of Music. 8 
REFERENCE LIBRARY, TOWN HALL, GLOUCESTER PLACE, W.1I. 

RECORDS OF BABYLON AND ASSYRIA. 12 noon. BRITISH MUSEUM TOURS. 
ARTS AND CUSTOMS OF ANCIENT EGYPT. 12 noon. BRITISH MUSEUM TOURS. 
MONUMENTS OF EGYPT. 3 p.m. BRITISH MUSEUM TOURS. 
MONUMENTS OF ASSYRIA. 3 p.m. BRITISH MUSEUM TOURS. 
ORIENTAL POTTERY. 12 noon, VICTORIA AND ALBERT MUSEUM TOURS, 
CELTIC ORNAMENT. 12 noon. VICTORIA AND ALBERT MUSEUM TOURS. 
EUROPEAN POTTERY. 3 p.m. VICTORIA AND ALBERT MUSEUM TOURS. 
CHINESE PORCELAIN. 3 p.m. VICTORIA AND ALBERT MUSEUM TOURS. 
GENERAL BUSINESS MEETING. 8 pm. Election of Royal Gold Medallist for 1926 and Member 

ROYAL INSTITUTE OF BRITISH ARCHITECTS, 9 CONDUIT STREET, W.1I. 

TUESDAY MARCH 30 HITTITE AND HEBREW COLLECTIONS. 12 noon. BRITISH MUSEUM TOURS. 
12 noon, BRITISH MUSEUM 

BRITISH MUSEUM TOURS. 
TOURS. 

ALBERT MUSEUM TOURS. 
AND ALBERT MUSEUM TOURS. 
MUSEUM TOURS. 

TOURS. 

I2 noon. BRITISH MUSEUM TOURS 
GREEK AND ROMAN LIFE. 12 noon. BRITISH MUSEUM TOURS. 
EARLY AGE OF ITALY. 3 p.m. BRITISH MUSEUM TOURS. 
GREEK SCULPTURE. 3 p.m. BRITISH MUSEUM TOURS. 
MEDIASVAL IVORIES. 12 noon. VICTORIA AND ALBERT MUSEUM TOURS. 

3 pm. VICTORIA AND ALBERT MUSEUM TOURS. 

DELTA METAL CO., Lr. 

Delta Works, 

EAST GREENWICH, LONDON, S.E. I0 
(and at BIRMINGHAM). 

Over 30 years’ world-wide copetation as 

Specialists in High-Class Constructional Bronzes. 

Sole Manufacturers of 

“DELTA” BRAND 
(Registered Trade KCark). 

BRONZE, BRASS, YELLOW METAL, 

WHITE METAL, COPPER, 
and other non-ferrous metals and alloys. 

“DELTA” EXTRUDED SECTIONS for Case- 
ments, Sash and Water Bars, Stays, Mouldings, Door 
Plates, Stairtreads and Nosings, &c. 

“DELTA” SILVER BRONZE for ornamental work. 

“DELTA” BRONZE No. IV. The most durable 
malleable Bronze. Can be cast, forged, stamped, 
pressed, etc. Stronger than steel, tough as wrought 
iron, highest resistance to corrosion. Specially adapted 
for art metal work. 

Pricesiand other particulars on application. 

Telegrams - Telephone: 
“DELTA, EASTGREN, GREENWICH 123 

LONDON.” (3 lines). 
On the ListsofContractors to the Admiralty,AirMinistry,War Office, Ministry 
of Munitions. India Office, Post Office, Crown Agents for the Colonies, etc. 
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To keep out Weather is the primary 

function of a roof. An important secondary 

function may be to let in Light. Mellowes 

“Eclipse” Patent Roof Glazing performs 

both functions to admiration. 

The lead-cased steel bars hold the glass 

without putty ; they never need painting. 

The result is a roofing system that (barring 

accidents) costs nothing to maintain—an 

investment in which the bugbear of depre- 

ciation can be practically forgotten. 

Mellowes & Co., Ltd., of Shef- 

field, will gladly send, at ‘your | 

request, any or all of their D 

catalogues. 

In panel: Section of Mellowes “ Eclipse” 
Patent Glazing-bar, showing :— 

M wv | | y) | | SOVY S C Leaduds =D. Glas 

"ECLIPSE PATENT 

ROOF GLAZING 
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CORRESPONDENCE. 

The Architecture of Harrogate. 

To the Editor of THE ARCHITECTURAL REVIEW. 

Sir,—Mr. H. S. Goodhart-Rendel, in his second article on 
“The Churches of Temple Moore,” which appeared in your 
February issue, made a reference to “the general hideousness”’ 
of the architecture in Harrogate which caused something of a 
sensation in Yorkshire’s famous watering-place. I have inter- 
viewed several Harrogate architects on the matter, and they not 
only expressed agreement with Mr. Goodhart-Rendel’s views, 
but subscribed evidence to support it. 

One architect said that Harrogate was “noteworthy for its 
mongrel architecture,”’ and he attributed the hideous appearance 
of most of the houses to the lack of taste shown by the residents 
—-many of them wealthy, self-made people from places like 
Leeds and Bradford. “The jerry-builder is rampant in the 
town,” he declared, “but even the older houses are marred by 
a terrible monotony. St. Wilfrid’s Church (lavishly praised by 
Mr. Goodhart-Rendel) is an oasis in an architectural desert.” 

Another local architect deplored the fact that there is no 
adequate system of municipa! control to prevent the indis- 
criminate erection of what he termed “hotch-potch buildings.” 

lL am, etc., 

LesLtte HEALY. 

The Restoration of a Wren Wall. 

A correspondent writes : “I think it may interest your readers 
to know that this week the flaming urns have been restored to 
Wren’s wall along the western side of the yard of the Sheldonian 
Theatre. They had been lying in ruins for at least half a century, 
but now one can see the wall as he built it, though without the 
collection of classical marbles which were originally mounted 
upon it.”’ 

ESTABLISHED 1899, 

Charles Wayte, MBA.D.A., 

SPECIALIST IN THE REPRODUCTION OF 

Antique Fireplace Furniture 

of all periods. 

EDENBRIDGE, KENT. 
CATALOGUES ON 
APPLICATION. 

TELEPHONE : EDENBRIDGE 96 
TELEGRAMS : WAYTE, EDENBRIDGE, KENT. 

THE ARCHITECTURAL REVIEW. 

The Garden Cities and Town Planning 

Association Spring Tour. 

The Garden Cities and Town Planning Association third tou 
will commence on Friday, 16th April. Full particulars of this 
tour will be announced in the next issue of the REVIEW. 

Forthcoming Exhibitions. 

An exhibition of wrought-ironwork, organized by Messrs 
Stark Bros., Ltd., will be held at 1 Church Street, Kensington, 
from March 8 to March 3r. 

At the R.I.B.A. Galleries, 9 Conduit Street, W., an exhibition 
of testimonies of study submitted by candidates in the final 
examination, will be held from March 2 to March 13. The exhibi 
tion will be open from 10 a.m. to 8 p.m. daily, and on Saturday 
until 5 p.m. 

During March two exhibitions will be held at the Leiceste1 
Galleries : paintings and drawings by C. R. W. Nevinson, and 
paintings by Joseph Southall. The exhibitions will be held 
simultaneously through the month, from 10 to 6 p.m. Admission 
rs, 3d. 

The Architect and His Work. 

The Royal Institute of British Architects has just published 
brochure entitled, ‘‘ The Architect and his Work,” with the object 
of enlightening the lay public on the duties and functions of th 
architect. Chapters are devoted to “The Need for the Employ 
ment of an Architect,” “‘ The Relations of Architects and Clients 
“The Architect’s Services,” “Architectural Competitions,’ and 
“The Architect’s Fees.” 

Copies of the brochure may be obtained from the secretary to 
the Royal Institute of British Architects, 9 Conduit Street, W.1 
at the price of threepence each. 

By issuing Circular Notes 

the Westminster Bank 

enables its customers to 

carry money abroad ina 

convenient manner which 

unites the advantages of 

an international Bank Note 

with a minimum risk from 

theft. They are issued at {10 

and {25 and are obtain- 

able through any 

branch 

IVESTMINSTER BANK LIMITED 

HEAD OFFICE: 41 LOTHBURY, LONDON, E.C.2 
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ELECTRIC LIGHT FITTINGS 

IN ARTISTIC DESIGNS 

rim 

METRO-VICK SUPPLIES LIMITED 
(Proprietors :—METROPOLITAN-VICKERS ELECTRICAL Co., Ltp.) 

KT Central Buildings, Westminster, S.W.1. > wy) 4 Centra ui panne sag er I “Vie 
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TRADE AND CRAFT. 

The District Bank, Cornhill. 

The general contractors for the District Bank, 75-77 Cornhill, 
London, were Messrs. Trollope and Colls, Ltd., who also executed 
the fireproof floor and the special woodwork; and the sub- 
contractors were as follows : Earp, Hobbs and Miller, Manchester 
(carved stonework) ; Wm. Kirkpatrick, Ltd., Manchester (granite 
base and steps); E. Wood & Co., Ltd. (steel work); Conway & 
Co., Manchester (wall and floor tiles); Ames and Finnis (Lom- 
bardic tiling to roof); Henry Hope and Sons, Ltd. (casements 
and casement fittings); W. Macdonald & Co., Ltd., Manchester 
(patent glazing); the Well Fire and Foundry Co., Ltd. (grates) ; 
Shanks & Co., Ltd. (sanitary ware and fittings) ; the Acme Floor- 
ing and Paving Co (1904), Ltd. (flooring) ; Small and Parkes, Ltd., 
Manchester (rubber flooring); Chas. Smith and Sons, Ltd. (iron- 
mongery, locks); Drake and Gorham, Ltd. (electric wiring) ; 
G. Jackson and Sons, Ltd. (plaster work); Bromsgrove Guild, 
Ltd., also the Birmingham Guild, Ltd. (bronze work); Broms- 
grove Guild, Ltd. (external windows and gates) ; George Wragge, 
Ltd. (railing over cornice); H. T. Jenkins and Son, Ltd. (marble 
wall and floor linings); the Art Pavements and Decorations, 
Ltd. (stair treads) ; Waygood-Otis, Ltd. (lifts); G. N. Haden and 
Sons, Ltd. (heating and ventilating); Dictograph Telephones, 
Ltd. (telephones) ; Trollope and Colls, Ltd. (bank fitting) ; Chubbs 
and Sons, the Chatwood Safe Co., and Lock and Safe Co., Ltd. 
(strong-room doors, safes, etc.); Electric Standard Time Co., 
Ltd. (clocks); George Wragge, Ltd. (clock faces); Grant’s Office 
Equipments (cloak-room fixtures); Alfred Williams & Co., Ltd. 
(artesian well and pumps); the British Luxfer Prism Syndicate, 
Ltd. (pavement lights). 

East Cliff, Gloucestershire. 

The Corsham stonework employed in “ East Cliff,’’ Gloucester- 
shire, was carried out by H. W. H. Dacis, of Worcester, and the 
staircase was executed by Messrs. Samuel Elliott and Sons, of 
Reading. 

TEL: GERRARD. (} 

o100. | 
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CECIL ERN & Ci» 

ARCHITECTURAL METAL WORKERS. 

SPECIALISTS IN HAND-WROUGHT 

BALUSTRADES . FIRE-DOGS. ¥« > 

GRATES. DOOR FURNITURE ETC. 

Lordship’s Close, Stapleford, Cambs. 

The general contractor was C. Kerridge, Junr., and the sub- 
contractors were : Martin Van Straaten & Co. (tiles); McDowall, 
Steven & Co. (stoves, grates); Shanks, Ltd. (sanitary ware and 
fittings); CC. Kerridge (plumbing and sanitary work, wood 
flooring, marble flooring, gasfitting, electric wiring, special 
woodwork, heating, and electric bells); Wing & Webb, Ltd. 
(door furniture); Fennings, Ltd. (marble work); Albany Forge, 
Wainwright and Waring, Ltd. (lead down pipes and R.W. heads, 
lead fanlights, and wrought iron balcony). 

An Award. 

We learn that the Birmingham Guild, Limited, has been 
awarded a gold medal in Class 26, Street Art, by the International 
Exhibition of Modern Decorative and Industrial Art, recently 
held in Paris, for exhibits in the British section. 

Lanthorne House. 

The two oldest houses in the lighting trade have united under 
the name of Osler and Faraday, Ltd. It is interesting to note 
that both the firms were founded in the reign of George ITI, at a 
time when candlesticks, chandeliers, and wrought-iron lamp 
supports were in general use. A keen eye may even now detect 
the influence of this Georgian tradition in many of the models at 
Lanthorne House, at 89-91 Newman Street. The _ building 
itself, designed by Messrs. Constantine and Vernon, will have an 
85 ft. facade in the same period or slightly earlier, but the treat 
ment of the showrooms themselves will not allow any style to 
predominate, as the proprietors feel that this is prejudicial to 
clients when selecting fittings for their rooms. The strong 
traditional points of the two firms—crystal fittings in the case of 
Messrs. Osler, and brass and bronze in the case of Messrs. Faraday 

are at once apparent in the new showrooms, while the revival 
in hand-wrought iron fittings which was recently inaugurated by 
them is very marked. These iron fittings are made just as they 
were in the smithies of Spain, Flanders, and the Rhineland, 
hundreds of years ago. 

13.GANTON ST: 

REGENT ST.W.1 | 
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SUNLESS WALLS. 

porous facings of stone or bricks 
quickly decay. Such walls are often 
damp, and when the water in the 
pores is frozen, it expands and 
destroys the surface. Our experience 
concerning the treatment of all kinds 
of structural dampness is freely 
available. The Handbook of Cement 
Waterproofing is sent, post free, on 

Cement mortar and 

BRAND 

Used also for Reservoirs, Tanks, Basements, Baths, Cold Stores, Garage Pits, Stoke Holes, 

Tested by Faija, Kirkaldy, Cork University, The British, Japanese, Italian, Spanish, 

Sole Proprietors and Manufacturers. 

Used by the Admiralty, War Office, India Office, H.M. Office of Works, G. P. O., 

=u 

iy 
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Drawn by H. C. Owen. 

AMPNESS and decay are prevented when 

It is well known that on sunless walls, walls are waterproofed with Portland 

PUDLO 

—_ CEMENT WATERPROOFER 

Washing Floors, Sewers, etc. 

and Dutch 
Crown Agents, etc. 

Governments. 

KERNER-GREENWOOD & Co. Ltp., M87 KING’S LYNN 

B, & M. St. J, H, Keruer-Greenwood, Managing Director. 

The word ‘PUDLO’ is the registered Trade Brand of Kerner-Greenwood & Co., Ltd., by whom all articles bearing that Brand are manufactured or guaranteed. 
SEE OUR EXHIBIT AT OLYMPIA, LONDON, APRIL 14-28, STAND 4, ROW C. 
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CORRESPONDENCE. 

To the Editor of THE ARCHITECTURAL REVIEW. 

Sir,—If, as Mr. Healy asserts, my almost parenthetical refer- 
ence to Harrogate’s architecture has “caused something of a 
sensation” in that place, I am surprised and delighted. Sur- 
prised that the inhabitants should heed any words of mine, 
delighted that the evil of which they were written should be 
observed and discussed. 

If it is observed and discussed it is sure to be improved. 
Harrogate architecture is not the kind of thing anybody can ever 
have liked—it is the kind of thing which mankind accepts as it 
accepts influenza, as a supposedly inevitable nuisance. The 
means of stamping out influenza has still to be found, but the 
means of stamping out such architecture as that of Harrogate 
is well known, and the prescription is simple. Ventilation of the 
subject, civic pride and forethought, consultation with experts : 
these are its simple ingredients. 

Not that everything architectural in Harrogate is horrible, 
only almost everything. There are two churches, beside St. Wil- 
frid’s, which have merit of the kind which everyone appreciates 

St. Mark’s, by the late Mr. J. Oldrid Scott, and St. Mary’s, by 
Mr. Tapper. There is a third church, St. Robert’s, by the late 
Mr. Goldie, which seems to me sincerely and well designed in a 
style for which it is hard nowadays to canvass much approval. 
The new Pump-room and Baths show signs of great effort 
towards good architecture—the late Mr. Hare’s Public Library 
has no serious fault save those of taste—and the old White Hart 
Hotel is an excellent piece of classical routine work of more 
innocent days than ours. The Royal Bath Hospital, by the late 
Mr. Worthington, of Manchester, is a picturesque and skilfully 
grouped specimen of Victorian Renaissance. The war memorial 
is of grave and dignified design, perched upon a site of which 
the slope ought to have been a disqualification. 

Scraping all these together, however, it is impossible to class 
the average architecture of Harrogate save with the lowest. 
The climax of hotel hideousness is reached in the Majestic, but 

THE DESIGNS AND 

that has many rivals for its supremacy. The villas which every- 
where abound are really terrible. The lay-out of the place is as 
bad as are its buildings. The “Valley Gardens” with their 
asphalted paths wriggling round puddles fringed with rockwork 
are a nightmare. 
My reason for writing these ungracious words lies in my 

conviction that a great future might be in store for such a spa 
as Harrogate, with its unrivalled waters, if the place itself wer 
not so hopelessly behind the standard of its continental rivals in 
all that makes a town pleasant to the eye. As a patient I am 
extremely grateful to Harrogate for health regained there, but 
I confess that I dread its depressing ugliness when I think of a 
return visit. This dread I find generally shared even by thos: 
who take no particular interest in matters of art and of taste. 

There are, I do not doubt, excellent architects in the plac 
who could break the spell of hideousness almost at a blow if 
they were consulted on the general amenities of the town. Seeing 
that my former words have, somehow or other, been read 
locally, I add this letter with the desire of strengthening th: 
hands of those, my confréres, if it be in any way in my power to 
do so, in the fight for comeliness in which they must be engaged. 

I am, sir, 
Yours faithfully, 

H. S. GOODHART-RENDEL. 

Travellers’ Club, Pall Mall, S.W.tr. 
28 February, 1926. 

P.S.—May I add as a postscript to this letter a correction of 
the list of Temple Moore’s work at the close of my article ? 

The church at Bessingby is dedicated to St. Magnus, that at 
Bilsdale Midgable to St. John the Divine. I cannot think how 
the wrong dedications escaped me in the proofs, and apologize 
for bad proof-correcting. 

INSTRUCTIONS OF ARCHITECTS 

Hamptons are constantly carrying out the 

PANELLING, INTERIOR WOODWORK, 

DECORATION and COMPLETE FURNISHING 

OF HOTELS, RESTAURANTS, CLUBS, 

THEATRES, BANKS, INSTITUTIONS, SHIPS, 

and PUBLIC BUILDINGS of every description. 

A typical example of interior work recently carried out by Be ~ J : 
Hamptons is shown herewith. 

For many others see Hamptons’ Book T.1, sent free. 

Hamptons are always pleased to prepare 

competitive Estimates for every description of 

Structural Alterations, Sanitary and_ Electrical 

Work, Interior or Exterior Decoration, Panelling, 

and Furnishing throughout. 

Also COLOUR SCHEMES, 

An OAK STAIRCASE in the XVIth-Century manner recently made and fixed by 
Hamptons at Thickthorn Hall, Hethersett, near Norwich, for James Hardy, Esq. 

; scheme, including the installation of electrical 
plant and fittings throughout the house, carried out by Hamptons under the direction of 
was part of an extensive reconstructional 

the Architect, J. Owen Bond, Esq., L.R.I.B.A., Norwich. 

Works and Factories :— 

MILFORD WORKS, 

INGATE PLACE, 

QUEEN’S ROAD, 

BATTERSEA, S.W.8. 

This 

DTCC COSMEANIDNNGESN Telephone: GERRARD 30. 

together with an Exact Estimate for the Complete 

Furnishing of any interior to the Architects’ designs 

and instructions. 

PALL MALL EAST, 

LONDON, S.W.1. 
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Business and Environment 

A prosperous business cannot have too 

good an environment. 

An atmosphere of success always has a 

favourable reaction upon the public. 

Architects have played a large part in creating 

this atmosphere in the buildings of many 

commercial enterprises. 

And Builders who are guick to seize upon and 

interpret the spirit of a design are able to give 

the Architect worthy support. 

HIGGS & HILL, Ltd. 

BUILDING CONTRACTORS 

Crown Works, South Lambeth Rd., S.W.8 

Telephone: Brixton 4210 

City Office: 14 Godliman Street, St. Paul's 
Churchyard, E.C.4. Telephone: Central 2311 

é2 



Books of the Month. 

THE SMALLER ENGLISH HOUSE OF THE LATER RENAISSANCE, 
1660-1830 By A. E. RicHarpson and H. DoNALD EBERLEIN. 
London : B. T. Batsford, Ltd. Price 21s. net. 

THE ENGLISH INN PAST AND PRESENT. By A. E. RICHARDSON 
and H. D. EBeRLEIN. London: B. T. Batsford, Ltd. Price 21s. net. 

ESSAYS IN BIOGRAPHY. By Bonomu DosreEE. London: The Oxford 
University Press. Price 12s. 6d. net 

MASTERS OF ARCHITECTURE: ANGE-JACOQUES GABRIEL. By 
H. BarTLE Cox London: Ernest Benn, Ltd. Price ros. 6d. net. 

THE MAKING OF THE FUTURE: THE COAL CRISIS AND THE 
FUTURE. By P. ABERCROMBIE, V. BRANFORD, C. DESCH, P. GEDDEs, 
C. W. SALEEBY, and E. KILBURN ScoTT 
Press and Williams and Norgate, Ltd. Price 8s. 6d. net. 

London : 

ARCHITECTURE EXPLAINED 
Price 7s. 6d. net. 

By Howarp ROBERTSON 
Ernest Benn, Ltd. 

AN ACCOUNT OF THE SCAPA SOCIETY. By RICHARDSON EVANS. 
London: Constable. Price 6s. net 

LIFE AND WORK OF THE PEOPLE OF 
FIFTEENTH CENTURY. 
M. Ettiotr. London: B. T. Batsford, Ltd. Price 4s. 6d. net. 

LIFE AND WORK OF THE PEOPLE OF 
SIXTEENTH CENTURY. 
M. Etutiotr. London: B. T. Batsford, Ltd. Price 4s. 6d. net. 

CORNISH CHURCH GUIDE. _ Truro: 
3s. Od. net. 

MANUAL OF INSTRUCTION IN THE ART OF REPOUSSE. By 
London: B. T. Batsford, TOG. & W.E. Gawrnorp. Fifth Edition. 

Ltd Price 2s. 6d. net. 

BUILDING: CONSTRUCTION. 
Tenth Edition. MITCHELI London: B. T. 

1Os od net 
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Leplay House 

London : 

ENGLAND: THE 
By DorotHy HARTLEY and MARGARET 

ENGLAND: THE 
By DorotHy HARTLEY and MARGARET 

Oscar and Blackford. Price 

Advanced Course by CHARLES F. 
3atsford, Ltd. Price 

Garden Citiesand Town-Planning Association 

and Housing and Town-Planning Tour No. 2 oe 

The spring tour of the Association this year will be an extensiv: 
one, commencing on Friday, 16th April, and concluding on 23rd 
April. The itinerary has been arranged to cover not only develop 
ments in housing and town-planning, but also points of interest 
of an architectural and historic nature. 

The places to be visited are Oxford, Bath, Bristol, Cardiff and 
the industrial valleys of South Wales. 

The week-end, Friday to Monday, will be spent at Oxford 

On Monday the party will leave Oxford and visit Bath. 

Tuesday morning the party will go to Bristol, and arrangement 
will be made by the Corporation for visits to be paid to thei 
housing schemes, in which the Corporation have displayed 
considerable energy, and town-planning work. 

Tuesday night the party will travel to Cardiff, and on Wednes 
day and Thursday will be entertained by the Cardiff Corporation 

On Thursday afternoon some of the work of the Welsh Town 
Planning and Housing Trust will be seen at Barry Garden Suburb 
and Rhiwbina Garden Suburb, 

On Friday the full day will be spent in travelling round thx 
area which was embodied in the South Wales Joint Regional 
Committee. A journey will be made up one of the valleys t 
Caerphilly, Treharris, and on to Merthyr. 

The approximate cost of the whole tour will be £13, and 
arrangements will be made for certain sections of the tour to bx 
taken independently : the Oxford week-end, joining at Paddington 
and terminating at Oxford will cost £4; Oxford and Bristol 
section joining at Paddington and terminating at Bristol, will 
cost {7. Arrangements will also be made for the South Wales 
section to be taken independently, joining and leaving at Cardiff, 
and including hotels for three nights, at a cost of £5 10s. 6d 
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Sooner or later, into every art or craft, there comes an acknowledged 

leader—-a product admittedly supreme in quality, a standard by which 

to compare values. 

This position Bratt Colbran fireplaces have held 
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THE 

Books of the Month. 

MODERN FRENCH DECORATIVE ART. 
L&on Desuarrs, Curator of the Bibliotheque Des Arts Décoratifs, 
Paris London : The Architectural Press. 

With an Introduction by 

Price £2 10s. net. 

THE WEST END OF YESTERDAY AND TO-DAY. By E. 
CHANCELLOR, M.A., F.S.A. 

BERESFORD 
London : The Architectural Press. Price 

‘2 26. Ret. 

ART STUDIES. London : The Oxford 
University Press. 

Edited by A. KINGSLEY PoRTER. 
Price {1 11s. 6d. net. 

THE ARCHITECTURAL ANTIOUITIES OF WESTERN INDIA. By 
HeENrY CousENS, M.R.A.S. 
fI 5s. net 

London: The India Society. Price 

THE ENCYCLOP-EDIA OF FURNITURE. Under the general direction 
of Dr. HERMANN ScuMitz. London: Ernest Benn, Ltd. Price £1 2s. 

WESTMINSTER ABBEY AND ITS ANCIENT ART. By J. C. 
Cheltenham : Ed. J. Burrow & Co., Ltd. Price £1 Is, net. 

NOPPEN. 

WEST LONDON, AN INVENTORY OF ITS ANCIENT MONUMENTS 
BY THE ROYAL COMMISSION ON HISTORICAL MONUMENTS. 

H.M. Stationery Office. London: Price £1 Is. net. 

HOW O DISTINGUISH 
Price /1 1s. net 

PRINTS. London: The Print Society. 

THE ORIGINS OF ARCHITECTURE: II 
TECTURE. By Epwarp BELL, M.A. 
Ltd. Price 8s. 6d. net. 

PRE-HELLENIC ARCHI- 
London: G. Bell and Sons, 

SKETCHING IN LEAD PENCIL. By JASPER SALwWey, 
London: B. T. Batsford, Ltd. 

A.R.1.B.A. 
Price 7s. 6d. net. 

DURER TO WHISTLER, FOLIO I. 
London: Halton & Truscott Smith, Ltd. 5s. net. 

FAMOUS ETCHINGS FROM 
By R. A. WALKER. 

CAMBRIDGE COUNTY HANDBOOKS: BERWICKSHIRE 
ROXBURGHSHIRE. By W. S. Crockerr. 
bridge University Press. Price 3s. net. 

AND 
London: The Cam- 

THE PRESERVATION OF 
\BERCROMBIE. 

RURAL ENGLAND. By PROFESSOR 
PATRICK London: Hodder and Stoughton, Ltd. 
Price 1s. net 

ARCHITECTURAL REVIEW. 

The Preservation of Churches. 

A report from the Royal Commission on Ancient Monuments 
deals with West London exclusive of Westminster Abbey, and 
schedules, among other buildings, a number of churches as 
“especially worthy of preservation.” By a happy coincidenc: 
another report—from the Central Committee for the Protection 
of Churches—has also just made its appearance, and shows that 
there is now practically in every diocese a healthy conscienc 
towards the duty of ensuring that the beautiful and historic 
structures which the Church of England has under its care shall 
suffer as little as possible from the encroachments of tim 
from unskilful repair, and from inappropriate, not to say ugly 
restoration. With one or two exceptions the dioceses have thei 
own advisory committees for the protection of their churches; 
and the diocesan reports, printed in this new volume, show with 
more or less detail the unquestionably good influence which thes 
committees now exert. Over and above the diocesan committees 
there is the Central Committee, and this body, too, can point to 
work which has fully justified its formation. Its functions a1 
largely advisory ; it collects evidence and can enrich the diocesan 
bodies that consult it with the fruits of experience gathered all 
over the country; it commands the ablest professional opinion 
and, happily, since the Central Committee cannot work with 
out funds, it has been formally recognized by the National 
Assembly, which has allotted a sum towards its expenses. 

For all those on whom direct responsibility rests for the upkeep 
of parish churches, the second chapter in the report should be o 
especial interest, and coming from an organization so well 
equipped with information as the Central Committee, should b¢ 
authoritative. There are, for instance, precautionary instru 
tions which no parish, however poor, can plead poverty as an 
excuse for neglecting. The freeing of churches of ivy, creepers 
and the proximity of trees and shrubs; attention to surfac 
drainage, the cleansing of gutters, and the removal generally 
all rubbish near church walls—these are not costly operations 
neither is the supervision of memorial tablets and the discon 
tinuation of the use of lacquered brass and cheap metal in thei 
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KENSINGTON CINEMA, 

London, W. 

Leathart, Architects. 

HAUCER, in the ‘“Knight’s Tale,” 
describes the amphitheatre constructed for 

the combat of Palamon and Arcite. The building 
and decoration of to-day’s cinema theatre is the 
modern parallel. Old Geoffrey states that the 
seats were stepped, and goes on to show the 
demand for craftsmen: 

That when a man was set on one degree 
Him letted not his felaw for to see. 
Eastward there stood a gate of marbel white, 
Westward right swiche another in th’opposite. 
And shortly to concluden, swiche a place 
Was never in erth, in so litel a space, 
For in the land ther n’as no craftes man 
That geometric or arsmetricke can, 
Ne portreiour, nor kerver of images, 
That Theseus ne yaf him mele and wages, 
The theatre for to maken and devise.”’ 

GEOFFREY CHAUCER. 

Messrs. Granger & 

HIx square piers in the illustration are 
panelled in Greek Cipolino Marble with Statuary 

margins and caps. The wall-linings are in Lunel 
Rubane, with the ribbony veinings carefully 
matched. Altogether, a delightful piece of work. 

FENNING 
AND COMPANY,  LTD., 

Marble and Granite Specialists, 

PALACE WHARF, RAINVILLE ROAD, 
HAMMERSMITH - LONDON - W.6. 
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composition. Here are matters on which any incumbent or 
parish can insist without difficulty. Actual repairs may be more 
formidable ; but one principle is that ancient masonry should not 
be disturbed more than is necessary; another is that conjectural 
restoration is to be deprecated; another is that gun-metal is 

preferable to iron on account of its effect on stone. Once more 
the committee warns parishes to be careful about the rehanging 
of old, and the adding of new bells—a piece of advice that cannot 
be taken too seriously. Internally the committee is for restoring 
whitened walls; the reaction against them in the last century 
went too far; and under many there are probably old mural 
paintings—the earliest English pictures—awaiting discovery. 
Glass, again, needs careful attention ; old glass is too often mixed 
with new, and modern glass is “‘sometimes garish, sometimes 
dingy.”’ It is curious to learn that ina large part of the South of 
England “ancient churches are needlessly and improperly 
darkened.” If galleries have mostly disappeared, there are many 
surpliced choirs in chancels never meant for them; and many 
modern chancels have too many steps in them. Architectural 
scholarship is now able to correct not a few errors of the Gothic 
revivalists of the last century. Of downright vandalism the 
report contains at least one instance, which shows how constantly 
local improvements, if they can be so called, must be watched. 
In a Wiltshire parish, as late as 1917, a fourteenth-century screen 
was removed and actually burnt in the churchyard. The photo- 
graph in the report shows what was destroyed. Every one who 
sees it must feel thankful that the present diocesan machinery, 
and the public opinion which it can rally, will make such 
discreditable doings henceforth impossible. 

Hagley Hall. 
= « 

The work of salvage at Hagley Hall has been continued, 
and the architect who has examined the fabric reports that 
rebuilding is possible. The central hall, the dining-room, the 
library, and all the north-western wing were destroyed, 
representing five-sixths of the whole building. The drawing- 
room was saved, and it is a matter for satisfaction that the 
ceiling by Cipriani was not destroyed. This ceiling was taken 
down, but the paintings in the four corners, representing the 
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seasons, remain in position and appear to be uninjured. It is 
expected that a full list of the pictures saved from the fire wil! 
have been prepared, and an arrangement arrived at whereby thy 
art treasures will be stored at the Birmingham Art Gallery, and 
probably the most notable will be hung. 

Of the books in the library there are some 2,000 remainin, 
but these are damaged, and advice is being sought of a well-known 
Birmingham book dealer as to the prospect of restoring them 
Fortunately, the Shakespearian folios were locked in the stron 
room, and it has been found that they have received little, if any 
damage. These folios consist of a First Folio with the title and 
two last leaves in facsimile, and dated 1623; the Second Folio 
the verse and colophon in facsimile, 1632; a fine copy of thi 
Third Folio, 1663; and a copy of the Fourth Folio, 1685. Othe: 
valuable volumes stored in the strong room were Whitney 
“Emblems,” 1586; Littleton’s ‘Tenures,’ second edition 
Linschoten’s “‘ Voyages,” 1598; Shelton’s translation of “Don 
Quixote,’ 1612-20; Milton’s “ Paradise Lost,” first edition, 1669 ; 
Milton’s “Poems,” 1645; and “Daphne's Trophees,”” by J. k 
Paris, 1619. There are also a number of first editions of Shelley's 
works. 

Coins of Crete. 

Among the most important of recent additions to the British 
Museum is a collection of Greek and Roman coins, the bequest of 
Mr. Richard Berry Seager, the American excavator. This 
valuable series numbers more than 1,500 of ancient Cretan coins 
The coinage of the cities of Crete, issued often from mints of 
which little more than their names are known (such as Arcadia 
and Olus), is of extreme interest from the point of view of 
mythology. The legends, for instance, associated with tly 
Minotaur, Europa, the nymph Britomartis, and many other less 
familiar figures, are all illustrated by the coins. One of the most 
picturesque types of Greek coinage is the nymph Britomartis 
seated pensively in a tree, which is found on the coins of Gortyna 
At Cnossus the labyrinth is the usual reverse type of the coinag: 
At Phaestus it would appear that one group of coins was inspired 
by a series of paintings or reliefs representing the labours of 
Heracles, although, strangely enough, the labour particular]; 
associated with Crete, the subduing of the Bull, is not represented 

DELTA METAL CO., Lro. 

Delta Works, 

EAST GREENWICH, LONDON, S.E. IO 
(and at BIRMINGHAM), 

Over 30 years’ world-wide reputation as 
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THE 

International Conference on Housing and 

Town Planning. 

The next International Conference will be held at Vienna in 
September, 1926. The principal subjects for discussion will be : 

(a) Examination of the conditions of land tenure in each 
country and of how far they permit practical results respecting 
town and regional planning. 

(6) The rational distribution of cottage and tenement houses. 
Under the first heading will be discussed land ownership and 

leases and the uses to which land may be dedicated in town and 
regional plans, the acquisition of land (whether by private treaty 
or compulsory powers) where necessary for the plan, the exchange 
of sites, and all the land problems that it is necessary to solve so 
that the plans that are drawn up may be actually achieved. It 
also involves the study of regional and town planning in relation 
to existing and potential land values, a study which is made the 
more necessary by the recent growth of regional planning and the 
larger areas that are now envisaged. 

The second subject will provide for comparisons between the 
two types of housing development, their appropriateness under 
varying conditions, their respective costs, and their social advan- 
tages and disadvantages. It also involves consideration of the 
place in regional and town plans of both types of building and 
the relating of housing to town and regional planning. 

At the same time as the conference there will be held 
exhibition dealing with the subjects to be discussed at the 
conterence. 

an 

Modern ‘Tendencies in Furnishing. 

An exhibition of furniture designed and made by Heal’s is now 
proceeding at the Mansard Gallery. Here can be seen the trend 
of present-day design in both colour and form, grouped together 
with appropriate carpets, pottery, fabrics, and so forth—sold, 
and in many cases initiated by Heal’s. 

ARCHITECTURAL REVIEW. 

A National Recreation. 

In designing any kind of sport or pastime for the welfare of 
the masses, obviously the first essential condition is that it shall 
not only be popular, but it must also contain the power of being 
able to attract, and to appeal to the general taste. That problem 
provided for, the second qualifying necessity is that the interest 
attaching to it must be maintained all the time to prevent it from 
retrogression. 

‘rom the details supplied to us by the secretary of the Society 
of Miniature Rifle Clubs—an organization that has the honour of 
claiming the Duke of Connaught as patron, and Field-Marshal 
Karl Haig as President—there is ample evidence that the society 
in cultivating the development of small-bore rifle shooting as a 
national sport of the masses has achieved the distinction of holding 
and maintaining what is proved to be perhaps the most populai 
pastime that could be devised or carried on for the benefit of th 
general public. 

To carry on the good work, the council of the S.M.R.C. ar 
appealing for 10,000 additional life-members, and as the council 
of the society is composed of gentlemen whose names ar 
national asset, and who give their time and invaluable servic 
free, besides helping in other directions, and seeing that a lif 
membership can be secured on payment of a guinea, it is to be 
hoped that the appeal will fructify. Additional finances a 
required to feed the continuous round of shooting competition 
with cash prizes and trophies necessary for the maintenance of 
that interest which we referred to in the opening lines. 

Already the society awards well over 1,000 of such prizes, whilst 
the various clubs also provide their own nominal prizes for club 
matches between the members, inter-club contests, county 
association competitions, and so forth. The movement is bot! 
national and progressive, and the aims of the society are directed 
on those lines. 

Inquiries should be addressed to the Secretary, S.M.R.C., 15 
Arundel Street, Strand, London. 
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London Hospital, Architect : 
Out-Patients’ Department. J. G. Oatley, Esq. 

MONG recent Contracts carried out under the personal 

supervision of the Principals of the Firm are works at 

the following places :— 

LEE-ON-SOLENT ; WHITCHURCH, BUCKS; OTTERSHAW; HALIFAX; NEWCASTLE; 
TORQUAY; PORT TALBOT, S. WALES; NEWTON FERRERS, DEVON ; COLCHESTER ; 
MAIDSTONE; GUILDFORD; WINDLESHAM; EAST GRINSTEAD; COODEN BEACH; 
HASTINGS; THEYDON BOIS, ESSEX 

HESE contracts include— 

BUILDING, DECORATING, 

LIGHTING, AND FURNISHING 

W. H. GAZE & SONS, LIMITED, 

10 CONDUIT STREET, LONDON, W.1 

And KINGSTON-ON-THAMES 
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TRADE AND CRAFT. 

The Pearce Memorial Fountain and Garden, 

Thame, Oxon. 

The general contractors for the fountain, masonry, and 
foundations were Foster and Dicksee, and for the lily ponds, 
garden paving, and walls, J. Howland; Manenti Mario (bronze 
casting). 

The Kensington Cinema, London. 

The general contractors were Messrs. J. T. Mears, Ltd., and the 
sub-contractors were : Goodale & Co. (granite) ; Impervious Stone 
Co. (stone); Shaw’s Glazed Brick Co. (faience); Fenning & Co. 
(marble) ; Stratford-on-Avon Guild (fibrous plaster); Campbell 
Bros., Ltd. (painting); Starkie Gardner, Ltd., J. M. Pirie & Co., 
Ltd., redk. Jukes, and J. R. Pearson, Ltd. (metalwork) ; Higgins 
and Griffiths (electric fittings); Blackburn and Starling (electric 
wiring); W. N. Simpson and Sons, Ltd. (wall tiling); Art Pave- 
ments and Decorations, Ltd. (mosaics and rubber flooring) ; F. G. 
Minter, Ltd. (internal joinery and curtains); Moreland Hayne & 
Co. (steelwork) ; Waygood-Otis, Ltd. (lifts); F. Sage & Co., Ltd. 
(kiosk and urns); Cinema Equipment Co. (seating and carpet- 
laying); Coates & Co. (carpets); General Electric Co. (flood- 
lighting); Holophane, Ltd. (external flood-lighting); K. F. 
Manufacturing Co. (internal directional signs); Jeffreys & Co. 
(heating and ventilation); Geo. Jennings, Ltd. (sanitary equip- 
ment); Wm. Hill and Norman Beard, Ltd. (organ); Luxfer Co. 
(glazing, etc.); Bell’s Poilite and Everite Co. (asbestos) ; Singer 
and Sons, and Abercrombie and Son (art metalwork); Knight & 
Co. (door furniture); J. W. Gray and Son (lightning conductor) ; 
John Daymond and Sons, Ltd. (carved stonework). The colour 
content of the cast concrete stone was obtained by the use of 
“Atlas White” Portland cement, supplied by the Adamite Co., Ltd. 

Metro-Vick House. 

The London office and erection staff of the Metropolitan- 
Vickers Electrical Co., Ltd., and head office and London office 
of Metro-Vick Supplies, Ltd., have moved from 4 Central 

Buildings, Westminster, to more convenient and larger premises 
at 145 Charing Cross Road. 

The headquarters and administration staff, together with the 
Traction Bureau of the Metropolitan-Vickers Electrical Co., 
also the whole staff of Metropolitan-Vickers Electrical Export 
Co., will remain at 4 Central Buildings, which is, of course, th 
registered office of the company. 

The premises are on the site formerly occupied by Messrs. 
Crosse and Blackwell’s factory, and the building has been com 
pletely transformed by Messrs. Foster and Dicksee, Limited, of 
Rugby and Chelsea. The whole of the interior has been removed 
and replaced with modern steel construction supplied by th: 
Astor Engineering Company, with Diespeker patent hollow-til 
fireproof flooring. Messrs. Docker Brothers supplied the floo 
covering of Induroleum patent fireproof flooring, and all the paint 
and distemper used in connection with the internal decoration 
Interior metal work, such as door furniture and the specially 
designed name-plate at the entrance to the building, were supplied 
by a subsidiary company, Harcourts, Limited, Birmingham. 

’ Messrs. Waring and Gillow furnished the ground floor entranc: 
hall with the beautiful walnut panelling of William and Man 
period. Messrs. George Spencer Moulton supplied the rubbe: 
tile flooring in a black and grey marbled diamond pattern. 

‘ . d: 
Corrigenda. 

In the April issue of THE ARCHITECTURAL REVIEW, Messrs. Art 
Pavements and Decorations, Ltd., were described as havin 
supplied the stair treads for the District Bank, Cornhill. This 
was incorrect. This firm carried out two exceptionally fin 
solid cast staircases in “ Biancola.”’ 

We regret that through a misunderstanding the illustrations of 
Little Bardfield Hall were described in the April issue as Litt] 
3andfield Hall, and as being the work of Mr. Esmond Burto 
This building was designed and carried out by Mr. A. Victor 
Heal, and Mr. Burton was responsible for the modelling and 
execution of the actual plaster ornament. The craftsman 
responsible for the figurehead of the ‘ Flying Cloud ”’ illustrated 
in the same issue was said to be Gilbert Seale and Son. This should 
have been Frederick Stuttig, of 2 Durand Gardens, Stockwell, S.E 
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Modern French Decorative Art. 

A CHAIR, 

Designed by Siie et Mare 

From ‘‘ Modern French Decorat iyi.” 

Modern French Decorative Art. With an Introduction by Lton 
DrsHairs, Curator of the Bibliotheque des Arts Décoratifs, in Paris. 
London: The Architectural Press. Price £2 tos. net 

The 188 pages of this important publication are all worthy 
of their place in a book which will be given a welcome reception 
in Great Britain and elsewhere. It covers the period between 
1918 and 1926. In England we are inclined to grow faintly 
smug and self-satisfied with our efforts, carrying on from year 
to year struggling to uphold the fine traditions built up by our 
forbears, with too little thought for the future. a 

"he recent Paris Exhibition (May to November, 1925) was the 
most startling example that England could wish to meet of 
the close collaboration which exists in any country between the 
Various workers in the twenty or thirty crafts on the one hand, 
and the heads of business houses, art directors, and similar 
men of taste on the other hand, all of whom united their efforts 
towards a common end. Consequently reputations were made, 
and many established reputations increased. In England there 
is a lack of initiative on the part of the manufacturers who, 
like the bulk buyers, are not prepared to take risks, and there 
is lethargy amongst the purchasing public who do not appear 
to pay due regard to quality of finish provided the excellence 
o! the raw material is satisfactory. 

rhere are numerous skilful designers in Great Britain, quite 

enough of them to supply the demand for years to come, but the 
people in power will not come forward with a spirit of adventure 
and finance them, Neither are they sufficiently honoured. 

Books. 

The leading French furniture designers and decorators are as 
well known and recognized in Paris society as are the famous 
painters and sculptors of the day: the “‘ensemblier”’ is a very 
different person from the upholsterer. Industrial art is looked 
upon in England as a luxury rather than a necessity, as official 
patronage thereof, so conspicuous by its smallness, amply 
testifies. 

So this book, ‘‘ Modern French Decorative Art,’’ comes at the 
right moment, not to be copied, not to prove that we are doing 
nothing in England; that could never be said as long as Gill 
carves lettering, Russell labours at his cabinet-work under the 
Cotswolds, and Heal pushes forward in Tottenham Court Road, 
or Carter fashions pots in Poole, to mention, at random, only 
four of our leading upholders of the different and necessary 
cratts. 

The publication comes as a warning and a refresher. The 
compilation of it by M. Deshairs has been completed with 
excellent reserve, and no freaks are included. The casual 
observer will undoubtedly be invigorated by merely glancing 
»ver these pages, while th student will become 
permanently enriched. 

[ts contents, admirably illustrated by 600 works in black and 
white and 14 full plates in colour, remind those of us who were 
fortunate enough to have worked in the exhibition how much 
we missed, and those of us who were unable, or too lacking in 
initiative, to visit the great show what an extremely definite 
movement this French one now is. 

Many people in England may not like it, they may be too set 
and wedded to tradition to approve of this healthy child taking 

serious 

AN ARMCHAIR. 

Designed by Siie et Mare. 

From “ Modern French Decorative Art,” 
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A BEDROOM. 

Designed by Martine. 

From ‘“ Modern French Decorative Art. 

the place of its more sober forefathers, but the French intend 
it to remain and to settle down, and they have already com- 
menced to take by storm both North and South America. 
Germany, Austria, and Sweden were imbued with the spirit 
before France, and England must follow if she wishes to hold 
her own in the world either in the craft market or in the 
larger field. 

Monsieur Deshairs refers to the elimination of mouldings and 
mest forms of superfluous pattern on the French furniture of 
to-day. Those of us who have had to consider the servant 
problem will appreciate this point, clearly illustrated in the 

” 

works by Maurice Matet, Francis Jourdain (page 5), J. Ruhlm 
(page 63), and by the able Lucie Renaudot (page 59). 

Thirty crafts are dealt with, and no fewer than 200 illustrat 
are devoted solely to furniture and interiors of rooms. ! 
French designers have between 1914 and 1926 succeede 
developing a style which, though influenced by many sour¢ 
not omitting Hepplewhite and Chippendale, is neverth 
distinctive and modern in outlook, and in the presentatio! 
which, as Monsieur Deshairs points out in his able introduct 
“the inter-relationship between the colours, shapes, and 
of the different pieces of furniture, and the form and dimens! 
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A CRYSTAL AND ENAMEL CLOCK. 

Designed by Marcel Goupy 
From ‘‘ Modern French Decoratii it.” 

of the rooms have been carefully studied.” To read the names of 
some of the exquisite woods which have been employed in the 
making of the pieces fills one with wonder. The sound of coral- 
wood, palissander, violet-wood and zingana, macassar-ebony, 
amaranth and amboyna, makes one think of merchant adven- 
turers and of islands in far distant seas. Dispensing with all 
unnecessary mouldings, and relying for the most part on choice 
of these beautiful woods, and the effect of inlay and marquetry, 
the French ébénistes obtained a result deserving of all praise, 
and from a labour-saving point of view it is admirable. Garden 
furniture, as will be gathered from illustrations in the book, is 
to-day one of the most disappointing of the French crafts. As 
presented, French bathrooms resemble show-places rather than 
wash-places, and at best are only suitable for millionairesses, 
in exceedingly hot climates, the work of M. Pierre Chareau 
ilone standing out as a brilliant exception. Of the other crafts 
metalwork, especially the heavier wrought variety, excels in all 
respects that of other nations. We are glad to be reminded of 
the work of Mr. Edgar Brandt, whose wrought iron and brass 
creen, “The Oasis,’ admirably illustrated on page 121, is 
rhaps the finest piece of its kind produced in Europe during 

he last century. Our metalworkers have sunk into a groove 
nd ‘“Modern French Decorative Art’ may assist in digging 
hem out of it. Electric light has been in use in this country since 
882, but we alone of all the great nations have failed to keep 

pace with the times in the designing of electric fittings. Here 
‘ain Brandt outshines his many able confréres, but Maurice 

ufréne and Subes, whose illustrations of lamps appear in the 
00k (pages 129-131), follow in his train. 

BOOKS. Vit 

A careful study of the illustrations convinces one that whereas 
we in England are as sound at the outset as our neighbours, we 
are a nation, not of shopkeepers, but of wholesalers, while 
the French, on the other hand, are a nation of specialists in detail. 
They present and watch the production with loving devotion 
until the moment that it is sold and in use. That finishing 
touch, so much in evidence in this book, is what we must study 
if we wish to hold our own in the future markets of the 
world. 

If one made a suggestion for the second edition of this har- 
monious and satisfactory contribution to the art of to-day—and 
one feels confident that the work will run into more than one 
edition—it would be that this artistically bound and well pre- 
sented volume should have an index added to it grouped either 
according to artists or by crafts. To trace the work of a single 
craftsman through a book of this kind is a rare pleasure. Espe- 
cially happy are the colour-prints, all of which are remarkable 
for their harmonious colour reproduced with an exceedingly 
fine screen. 

Mr. Hastings in his foreword reminds us that ‘“ All movements 
in art are bigger than nationality,” and it is vital that we should 
prepare for the time when popular demand calls for something 
in each of the decorative and industrial arts as modern in spirit 
as the works in the volume under consideration. 

A. A. LONGDEN, 
Director of Art for Great Britain, Paris Exhibition, 1925. 

A TABLE 

Designed by Paul Follot. 

LAMP IN BRONZE. 

Fyrom ‘‘ Modern French Decorative Art.’’ 
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A MARBLE AND WROUGHT IRON DINING TABLE AND SEATS. 

Designed by Raymond Subes. 

From ‘‘Modern French Decorative Art.’ 

Garden Craftsmanship. 

Garden Craftsmanship in Yew and Box. By NATHANIEL Ltoyp, 
O.B.E., F.S.A. London: Ernest Benn, Ltd. Price 15s. net. 

Mr. Lloyd writes a clear and concise account, with all the 
necessary minutia, of the processes by which the art of topiary 
may be practised with success. His notes have the value of actual 
experience behind them, and it is in the description of work 
which he has himself carried out that he claims to rendet 
assistance to those who appreciate “green walls” and thei 
adornment. 

To the naturalistic or landscape school of 
Lloyd's book will no doubt be anathema. That thought will not 
disturb the author. With admirable restraint he refrains from all 
allusion to those gardeners whose function it was to destroy 
gardens, and to those who taught that he designed best who 
put away all thought of order and arrangement. ‘‘ The impor- 
tance of the formal garden,”’ he writes, “‘as a setting to the house 
is too well established to require vindication here’; and we 
architects may feel some satisfaction that our efforts in re- 
establishing an ancient and important principle have been 
so far successful that the principle is stated without question. 

Beside the technical description, Mr. Lloyd gives us over fifty 
photographs of the work, which he describes while it is in progress, 
and also of the ancient hedges in many well-known gardens. 
It is, perhaps, due to the practical purpose of the book that the 
wsthetic effect has not been so carefully studied as we might 
expect in either the viewpoint of the photographs or their method 
of reproduction. The excessive gloss of the paper on which they 
are printed no doubt robs them of part of their charm. The 
essential virtue of the training and trimming of yew and box, and 
also of deciduous trees, is the restfulness that is born of their 
discipline to quiet lines and tones in the garden scheme, and their 
illustration should bring this quality home to us. But the views 
are all welcome and instructive, and Mr. Lloyd’s book is a serious 
and useful addition to the important literature that yearly 
grows about the garden and all its works. 

WALTER H. GODFREY. 

gardeners Mr. 

The Ancient Monuments of West London. 

West London : An Inventory of its Ancient Monuments. Py tli 
RoyvAL COMMISSION ON THE ANCIENT AND HISTORICAL MONUMEN 
OF ENGLAND. london: H.M. Stationery Office. Price 21s. net 

The value of this splendid volume can hardly be exaggerate 
Whether we turn to the wealth of illustrations with which it 1 
adorned, or to the letterpress accompanying them, we cannot 
fail to be struck by the infinite care which has been lavished in 
the selection and clearness of reproduction of the former, and 
the accuracy and minuteness with which the latter has bee! 
prepared. The first volume in this remarkable series, of whi 
the present is the second instalment, dealt with "Wes‘min: 
Abbey, and those who possess that work may be assured that t 
one, dealing with a far more extended subject, equals it in t! 
number and beauty of the pictures as well as in the value of t! 
letterpress. With volume three we are to have a similar boo! 
on the City ; and we can imagine no more fascinating or authorita 
tive work on London’s historic monuments than these two \ 
provide. 

In the volume before us nothing seems to have been ov 
looked. From the great outstanding monuments of West Lond 

St. James’s Palace and Kensington Palace, Holland Hous 
the Inns of Court and the Charterhouse, the ancient churches and 
the innumerable architectural features as exemplified in its ¢ 
houses—to details of monuments and corbels and soffits, statu 
and inscriptions, we have here a complete inventory, illustrat: 
by hundreds of pictures, of all that the antiquary and the seek 
after the beautiful remains of past times hold dear; whil 
special feature is the reproduction of the remarkable series 0! 
mural paintings illustrating Marlborough’s campaigns which 
decorate some of the walls of his old residence, which has for so 
long now been a Royal palace. 

To say that such a work as this is indispensable to the libra 
of all students of London's history would be to enunciate t! 
obvious ; it is one, too, in which anyone interested in the old « 
beautiful should find perpetual pleasure. 

EK. BERESFORD CHANCELLOR 

tt 
hi iil 



REVIEW. THE ARCHITECTURAL 

STRUCTURAL STEEL. 

d 

7 y coments » \ iY. 

AB AAVAW 

.*) .&) eel. 

XV a 
v 

¢. 
¥. 
\ 

4 \A 
a".@” 

Va \ 

\ Ly Ls aVs 

ca an / VAD 4 
AY I NSS 

41; - - 
es eal T o** <<? 8." 
q g. ; >a i“ 

; im: es aertan 
. ac ~ as tose ee 

we aes =e N 
-— _ ‘ 

‘ iF ae ss 

aa |e hy 

PevSA LZ OY 

1, it \ Wali’, 

em m1 440A — se oO W -4y OY 

DEVONSHIRE HOUSE, PICCADILLY, W. 

Architects : Contractors : 
Carrére & Hastings with C. H. Reilly. Messrs. Holland & Hannen & Cubitts, Ltd. 

REDPATH, BROWN & CO., LTD., 

CONSTRUCTIONAL ENGINEERS, 

3 Laurence Pountney Hill, E.C.4. 

WORKS AND STOCKYARDS 

LONDON | MANCHESTER | EDINBURGH GLasGow 31RMINGHAM NEWCASTLE-ON-TYNE 
Riverside Works, | Trafford Park.| St. Andrew | Westburn, Newton. Office : Office: 

East Greenwich, S.E. | Steel Works | Office: 19 Waterloo St. | 47 Temple Row. Milburn House. 

Registered Office :—2 St. Andrew Square, Edinburgh 



THE ARCHITECTURAL REVIEW. 

THE 

ARCHITECTURAL REVI 

s) 

A Magazine Of: ArchiteEure te) QNecoration 

EDITED BY WILLIAM G. NEWTON, M.C., M.A. OXON., F.R.I.B.A. 

AND EDITOR OF THE ARCHITECTURAL REVIEW SUPPLEMENT: H. pe C. HASTINGS 

CONTENTS 

EDITOR ASSISTANT 

VOL. LIX JUNE NO. 355 | 1926 

| PAGE PAGI 
rHE DANGER TO RURAL ENGLAND. BY THE ARCHITECTURAL REVIEW SUPPLEMENT. 

THE EDITOR ms o- ee . 257 WHAT THE BUILDING SAID. L—OVER- 

LETTERS OF AN EIGHTEENTH - CENTURY HEARD IN REGENT STREET. BY A. 

ARCHITECT. SIR THOMAS ROBINSON, TRYSTAN EDWARDS _.. sd ” 1. 204 

BART., TO RALPH, SECOND EARL VERNEY. ENGLISH FURNITURE. If.—CABINETS. BY 
EDITED BY MARGARET M. LADY VERNEY JOHN C. ROGERS .. i iy ae = $8 

et ee ee <- _st ae MODERN DETAILS. A FIREPLACE IN| THE 
LES BAUX-EN-PROVENCE. BY VERNON BLAKE 264 SHOWROOM OF THE GAS LIGHT AND 

; ae ‘OKE ¢ DANY ORSEFERRY ROAD 
LAZARD’S BANK, OLD BROAD STREET, LONDON, Sear a Reet oe ee oa 

DESIGNED BY GUNTON AND GUNTON AND iceen Aa x a a alias . 
A. VICTOR HEAL, JOINT ARCHITECTS. AR, AKA. .. v -: . -+ 300 
BY SIR ROBERT LORIMER, A.R.A. .. .. 270 THE MODERN MOVEMENT IN CONTINENTAI 

DECORATION. II—THE HALL. BY SIL 
THE PAVILION AND SWIMMING © POOL, HOUETTE ae Ae of i .. 30 

PRESTATYN, NORTH WALES. DESIGNED agi eg cr cee ee it 
BY EASTON AND ROBERTSON a “G 276 A CRAFTSMAN’S PORTFOLIO op mah a 206 

. fe en RECENT BOOKS: 
HOMES OF REST FOR MINERS, HUCKNALL, MODERN FRENCH DECORATIVE — ART. 

NOTTS. DESIGNED BY SIR REGINALD BY A. A. LONGDEN, DIRECTOR OF ART 
BLOMPIELD, R.A... . . . -. 281 FOR GREAT BRITAIN, PARIS EXHIBITION 

rALLIS’'S LONDON STREET VIEWS: XXVIII. 1925 “ v - -: - -- wh 
SKINNER STREET AND KING STREET, SNOW GARDEN CRAFTSMANSHIP. BY WALTER H. 
HILL. BY E. BERESFORD CHANCELLOR... — 285 GODFREY es Re a 45 A ot lix 

site OURS THE ANCIENT MONUMENTS OF WEST LONDON, 
nee gen a 2 peeastenadabot re at BY E. BERESFORD CHANCELLOR .. — 

4 SURVEY OF SEVENTEENTH- AND in 
EIGHTEENTH-CENTURY ENGLISH DOMES A LONDON DIARY... 7 = - dvi 
ric) ARCHITECTURE: THE DEAF AND TRADE AND CRAFT re a mn . Ten 
DUMB ASYLUM, LOWER CLAPTON ROAD, PLATE ILLUSTRATIONS. 

LONDON, BY TUNSTALL SMALL AND 1 ARUNDEL STREET, STRAND, LONDON. 
CHRISTOPHER WOODBRIDGE - .. 286 THE PRIVATE OFFICE OF T. B. LAWRENCE, 
mevenwnes ESO. DECORATED BY E. McKNIGHT 

EXHIBITIONS : KAUFFER, FROM A DRAWING BY E. 
ARCHITECTURE AT THE ROYAL ACADEMY, McKNIGHT KAUFFER .. He ws Plate 1 

1920, BY H. CHALTON BRADSHAW .. 201 LES BAUX-EN-PROVENCE. THE RUINS OF 

PICTURES AT THE ROYAL ACADEMY. Berchet EO CA A 
BY RAYMOND McINTYRE ar ae 201 LAZARD'S BANK, OLD — BROAD STREET, 

LONDON. rHE MAIN ENTRANCE. _ DE- 
FURNITURE AT THE MANSARD GALLERY. SIGNED BY GUNTON AND GUNTON AND 

BY RAYMOND McINTYRE .. 292 A. VICTOR HEAL, JOINT ARCHITECTS — Plate III 

Articles, photographs, or drawings sent with a view to publication will be carefully considered, but the Proprietors will not 
undertake responsibility for loss or damage. All photographs intended for reproduction should, preferably, be printed on 
albumenized silver paper. 

All articles and illustrations should bear the name and address of the sender, and postage should be sent to cover their return. 
The Editor disclaims responsibility for statements made or opinions expressed in any article to which the author’s name is attached, 

the responsibility for such statements or opinions resting with the author. 
All communications on Editorial matters should be addressed to the Editor, THE ARCHITECTURAL REVIEW, 9 Queen Anne’s Gate, 

Westminster, S.W.1. 
PREPAID SUBSCRIPTION RATES. 

UniTED KINGDooM, {1 5 0 per annum, post free. U.S.A., $8.00 per annum, post free. ELSEWHERE ABROAD, {I 5 0 per annum, 
post free. Cheques and Postal Orders should be made payable to THE ARCHITECTURAL PREss, LTD., and crossed Westminster Bank, 

Caxton House Branch, and addressed to The Publisher, 9 Queen Anne’s Gate, S.W.1. 

| THE ARCHITECTURAL PRESS, LTD., 

| g QUEEN ANNE’S GATE, WESTMINSTER, S.W.1 
| 

| 
TELEPHONE. 6936 VICTORIA (2 LINES). TELEGRAMS: “BUILDABLE, PARL, LONDON.” 



THE ARCHITECTURAL REVIEW. 

ILLUMINATED FACADES 

Messrs. R. H. 

HENDERSON, LTD. 

Johannesbury, 

S. Africa. 

Architect : 

S. V. MANN, Esa. 

Johannesburg, 

S. Africa. 

It is being more and more recognized that the silhouette 

of a fine building can be enjoyed as much by night as by 

day, if efficient “ flood-lighting ”’ methods are employed. 

This illustration shows such an example in South 

Africa, which, as is clearly seen, is most successful. 

The magnificent arcade front shown in this photograph, 

treated as it is in a bold manner and carefully grouped, 

is both architecturally and commercially successful. 

The whole building is completed in the most up-to-date 

manner, and we hope to be able to illustrate more 

details in a later issue. 
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Candy & Co., Ltd., London ; ; Ixv eee : Sine’ ] Carron Co., Stirlingshire x Bemnes Greenwood & Co., King's Lynn 7 Thornton, A. G., Ltd., Manchester aa as Ixxvill Keystone Varnish Co., Ltd., Hull ; 7 XNili i A Cash, H. J., & Co., Ltd., London Ixiv King : Trollope & Colls, Itd., London .. oe «os XXXVI King, J. A., & Co., London é ea Ixxvi x . . : - Cement Marketing Co., Ltd., London . ; Ixvi Kinneil. Chas. P.. & C Ftd. London lexi rrussed Concrete Steel Co., Ltd., London ae XXNili 
Chatwood Safe Co., Ltd., Bolton y xli secies AR een et gee : Tuke & Bell, I,td., London - =i ee Ixxvi 
Cohen, B., & Sor I,td., london : : IXxiii Tullis, D. & J., Ltd., Clydebank ; . Ixviil 
Colour Magazine, London p : xl Lafarge Aluminous Cement Co., Itd., London XXNIX Tunnel Portland Cement Co., Ltd., ‘The, Essex “vi 
Courtenay, C. W., London } : Ixxii Langley London I,td., London 
Courtrai-Du Nord Tile Cx Ttd. (The), London lvii London Electric Wire Co., & Smiths, [td United Water Softeners, Ltd., London 

| London . IXxix 
Dawnay, Archibald D., & Sons, L[td., London ix Van Winsum, H. A., London... a ae NIiN 
Daymond, John, & Sons, Ltd., london Macfarlane, Walter, & Co., Glasgow ~ Vitrolite Construction Co., London a ‘ INiii 
Delta Metal Co., I,td., London Major, J. & H.C., IAd., Bridgwater ly 
Docker Br Ltd., Birmingham IXxx Martin, Karle & Co., Ltd. F oe ] Waygood-Otis, I.td., London oa IXNIX 

Martyn, H. H., & Co., Ltd., Cheltenham - <Xii Westminster Bank, I,td., London . ee l 
Edmundson Hilectricity Corporation, Ltd Mask Publishers, The, Florence eS : White, William, Abergavenny .. ve e Ixxvi 

London , : : , , Measures Bros. (1911), Ltd., london .. vi Williams, Gamon & Co. (Kalevards), Chester .. XXVI 
educational Supply Assoc., London xi Mellowes & Co., Ltd., Sheffield ‘ Ixvii Wippell, J., & Co., Ltd., Exeter and London .. xi 
Hlectrical Contracts & Maintenance Co. (1 Messenger & Co., Ltd., Loughborough . . Ixxv Wouldham Cement Co., Ltd. er ork es Ixvi 

I,td., London ve os Ixviii Metro-Vick Supplies, I,td., London x1v Wragge, George, Ltd., Manchester ‘is a xl vili 

SURES BROS. 91 Ltd. 

| Prompt St ] J . t Section Books 

Delivery from ee OIS S | and 

Stock at ji Estimates 

Lowest Market on 

Prices. Structu ral Steelwork A pplication. 

one — of — 

Telegrams : 

‘‘ Measures, Boroh, 

London.” 

Telephone Nos.: 

0585, 0586, & 2103 Hop. very Description. 
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HENRY HOPE & SONS LTD. 

SMETHWICK, BIRMINGHAM, and 59 BERNERS ST., LONDON, W. 
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EXHIBITION 

aa a 

An Exhibition of SPECIMEN 

FURNITURE & FURNISHINGS 

of more than usual interest. 

The Limited Suite is intriguing 

8th JUNE-9th JULY 

STARK BROTHERS LTD. 

VASSAR GALLERY 

1 CHURCH STREET 

KENSINGTON, W.8 

Admission Free 

Genuine Hand Made 

WHATMAN 

DRAWING PAPERS 

UNRIVALLED FOR OVER 150 YEARS 

FOR DRAWINGS and PLANS. 

Some of the most beautiful 
buildings in the world first 
appeared on WHATMAN 
Drawing Paper. 

Price List and 

samples free 
on application. Surely this paper with its 

heritage of over a century 
and a half of paper-making 
genius, gave inspiration as 
well as usefulness to the 
architects who designed them. 

OBTAINABLE FROM ALL LEADING DRAWING OFFICE STATIONERS. 

Look for this watermark in every genuine sheet : 

ad} \WHATIMAN 

Sole Manufacturers: 
W.&R. BALston L1p., Springfield Mill, MAIDSTONE, KENT. 

Sole Mill Representatives (fo whom please apply in the event of difficulty in 
obtaining supplies) 

H. REEVE ANGEL & Co., LTD., 

9 Bridewell Place, LONDON, E.C.4. 

Safety First? 

RUBEROID SARKING FELT 

Ruberoid Sarking Felt is a super-quality 
underlining for slate, tiled, or metal roofs, 
non-conducting, non-absorbent, tume-proof, bd ) rot-proof, vermin-proof, and permanently 
impervious to moisture. It is an absolute 
insurance against damage caused by leakage, 
as Ruberoid, though used as an ins lator, 
answers every purpose as an auxiliary roof. 
Owing to its non-conducting qualities it 
greatly simplifies the heating of buildings. 
Che joints if sealed with Ruberoid 
Cement are rendered air and dust-tight, 
preventing wastage of heat, whic h otherwise esc apes 
through the open joints of slates, iron, ete., and per- 
mitting ventilation to be properly regulatec 
Ruberoid Sarking Felt should always be speci 
fied for monumental or public buildings. Its economy 
and low cost permit its use on any building. Specially 
suitable for works employing acid or alkaline pro 
cesses. Samples and particulars free on request. 

UBEROID 

SARKING FEIT 

Ike RUBEROID @ L* 
8 LINCOLN HOUSE, HIGH HOLBORN, LONDON, W.C.1 

— 

ROBERTS & SLOSS 

Contractors for the Erection of 

Prestatyn Pavilion. 

BUILDERS & CONTRACTORS 

High Street, 

Abercromby Square, Prestatyn, 

LIVERPOOL. N. WALES. 

Telephone: Royal 3387. Telephone: Prestatyn 50. 

Vine Street, 
} 
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Messrs. Hal Williams & Company, Engineers and Architects. 

The illustration shows a view of the New Factory 

at Willesden for Messrs. Heinz—of ‘‘ 57 Varieties” 

fame. The whole of the Steelwork for this building 

was fabricated and erected by Dawnays to the design 

and under the direction of the Engineers. 

o Service means more to-day than 
o) Good Engineerin 

ever before, and we place at the service of the 

Architect the experience of our ‘Technical Staff, 

efficient organization, and highly-skilled craftsmen, to 

carry Out contracts in any part ot the country. 

7 ee Y ° ‘ 593 bd ® . 7 e mo - 7 % we 
Handbook ** Constructional Steelwork”’ containing valuable calculations, 

tables, suggestions, etc., may be had upon application. 

A. D. DAWNAY & SONS, LTD. 

STEELWORKS ROAD, BATTERSEA, 5S.W.11 

Telephones—BATTERSEA 2525 (6 lines). 
Telegrams—‘‘ DAWNAY, PHONE, ILONDON, 

ALSO AT 

EAST MOORS CARDIFF 81 WINDSOR HOUSE, VICTORIA STREET, S.W.1 
Telephone—CARDIFF 2557 (2 lines Telephone—VICTORIA 4089 

6 BANK STREET NORWICH And WELWYN GARDEN CITY 
Telephone—NORWICH 946 Telephone—WELWYN GARDEN 242 
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Your clients will much appreciate the 

quality of Carron Baths. 

They are a class by themselves—unrivalled for style, 

service and quality. They are roomy, pleasing in form 

By Appointment and are strongly constructed from the finest material. 

lronfounders to 

H.M. the KING 

qc. Made in a large variety of styles and 

Bath List sizes—with and without filtings—to 

No. 11G suit all requirements. 

post free. 

FOUNDED 1759 Branch Works - - Phonix Foundry, Sheffield. [© 
(ARRON (COMPANY Works - CARRON, STIRLINGSHIRE. <> 

ms—I,ONDON : 15 Upper Thames Street, E.C.4, and 50 Berners Street, W.1; | L.IVERPOOI,: Redcross | 
Street; GLASGOW : Buchanan Street; EDINBURGH: GeorgeStreet; BRISTOL: Victoria Street 

Offices—MANCHESTER NEWCASTLE-ON-TYNE LEEDS, and BIRMINGHAM, 

bs OO Om Oe ee eee 

‘“GLENBERVIE” BATH 
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ESAVIAN | 

SCREENS 

THEY FOLD-THEY SLIDE 

THEY LAST 

The illustrations show the Esavian 
Windows fitted to a circular porch, 
each leaf being shaped to follow the 
arc of the circle. In the upper illus- 
tration the porch is shown entirely 
open, and in the lower, with the leaves 
extended, the centre pair being used 
as French doors. 

Such an arrangement is only pos- 
sible under the Esavian principles 
as the sliding uprights (patented) 
provide the necessary space for 
the curved leaves when folded. 

The Esavian principle is adapted to 
Windows of all types, Doors, Screens 
and Partitions as illustrated in our 
free booklet. 

ESAVIAN HOUSE, 
E.S.A.., 173 HIGH HOLBORN, 

Architects Messrs. Harvey and Wicks, 

Private Residence, Edgbaston, fitted 
with curved Esavian Folding and 
Sliding Screens, height 10 ft., radius 
5 ft. Each leaf is shaped to follow 
the curve. 

LONDON, W.C.1. A 

x1 
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BROMSGROVE 

GUILD, LTD. 

BROMSGROVE 

ARCHITECT URAL 

METAL WORK 

WROUGHT IRON GATES 10’-7” Xx 7-10”. 
EXECUTED FOR HOMES OF REST FOR MINERS, HUCKNALL, NOTTS. 

SIR REGINALD BLOMPIELD, R.A. 
Architect. 

ARCHITECTURAL 

WOODWORK 

PANELLING PARQUET 

eee FLOORING 
BANK FITTINGS 

| STAIRCASES 
REVOLVING 

DOORS CHURCHWORK 

Smusch-LUOT Ve 4s 

6IOING “7° Phone : Phone: London 
436 & 437 Reading. Mayfair 1599. 

Revolving door in Honduras mahogany, manufactured and erected 
by us at Lazard’s Bank, Old Broad Street. Architects: Messrs. 

Gunton & Gunton and A. V. Heal. 
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‘PERMUTIT” 

) Household 

és. _ 

ib: Ue Water Softener 

a by a z : - is already installed in over 

or # , 6,000 Residences in the 

= | . 7 : United Kingdom, including a 

oF ; : large number of well-known 

a os | > : Country and ‘Town Houses. 
age ' ; 

f 3 . Advantages. 

2a : Entirely automatic ~ and 

LE occupies little space. Easily 

operated by a servant or a 

child. Inexpensive, both in 

££ capital and working cost. a 

rae —% ~ _ = \ New Booklet is now ready, 
ea ee Joel Lj _| “SOFT WATER IN THE HOME.” 

A post card will bring a copy FREE. 

UNITED WATER SOFTENERS, LTD., 

Aldwych House, London, W.C. 2. 

JWIPPELL COP 

LONDON 

4-5:-DUNCANNON: ST-W:C 

EXETER 

CATHEDRAL : YARD 

& 

ARCHITEC TURAL 

BRONZE:-WORK 

WROT:IRON:-WORK 

WOOD-WORK 

CARVING-LEADED-LIGHTS 
DESIGNED -:BY= = W:H-R: BLACKING-L'H?BA 

cae 
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Ab bh AR OE SR 

One of the main entrances to Liverpool's 

new Store, recently opened by Messrs. 

Owen Owen, Ltd. 

The Shopfronts, which were constructed 

of Teak and Bronze-Metal, were built and 

installed by Pollard’s under the direction 

of the Architect, S. McLauchlan, Esq., 

F.R.LB.A. 

E. POLLARD « COMPANY L?: 

LONDON MANCHESTER DUBLIN 

Headquarters : 

CLERKENWELL, LONDON 

Telephone : Clerkenwell 6700 

XV 
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) sachsen res " urn 4 many Cement Works the 

Saat : slurry—the creamlike mixture 

3 . chalk and clay- a. only washed 

| : a wash mi At the 

ADAMS FIREPLACE = “Tunnel ” Works, after the 

slurry has been washed, and its 

1. Fine genuine old composition mantelpiece : composition adjusted by the 
7 i 8 4 : . . . . . . 
ria Siti addition of siliceous matter, it is 

2. Genuine old serpentine front, steel and : - *j : 
brass ins ovate - ge - “ - £16:10:0 ground moa tube mill. Phis 

reduces the hard materials in 3. Genuine old serpentine front, pierced 

a Se eee the slurry to the required fine- 
4. Genuine old copper helmet scuttle =f 3:10:30 ness. It iS to this care and 

5. Genuine old set of urn top steel fire irons thoroughness at all stages that 
on stand - - - - - ~£ 6:16 50 ~ 

Offered subject to being unsold, hes DUNNE ] 

IN JULY WE WILL SHOW YOU A TREATMENT EL 
FOR A FIREPLACE IN AN OAK PANELLED ROOM. as - Py and ¢: Caneel 

, - 4 owes its high reputation for 
> . ~ y + . . We can supply lanterns, grids, an strength and uniformity. 

period iron work to architects’ speci- "Tel «he Let Potlend 

fications. 
Cement made. 

If you are not using it, ask for 

a quotation. We can give 

prompt delivery. 

We make a speciality of fine old stone fireplace interiors. 

Write for our booklet. 

THE OLD IRON SHOP If you require a rapid-hardening 

cement, use ‘ Tunnelite.” After 

25 DUKE STREET two days this is as hard as 

MANCHESTER SQUARE Portland Cement 28 days old. 

W.1 Write for list. 

Telephone: PADD. 3638. 

THE TUNNEL PORTLAND 

CEMENT COMPANY, LTD., 

WORKS—WEST THURROCK, ESSEX 

BOWMAN BROTHERS: ALSO AT CAMDEN TOWN: N.W.1 LONDON SALES OFFICE; VICTORIA STATION HOUSE, S.W.I 
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BELL'S ASBESTOS 

; Ug Mh 

aigha TOS eee? 

J SE: Man ufacturer. in Great Britain 

we B30 POILITE 

tt EVERITE Colts 

Pioneers of the Worlds 

hike stos Industry: 

LONDON 8 MANCHESTER 
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eau) CENTRAL HEATING ~——— 

ggegeed 9900099 

MIDLAND BANK, BLACKHEATH, STAFFS. 

Heating Apparatus installed by Jones & Attwood, Ltd., for the Architects, Messrs. Gotch & Saunders, 
Bank Chambers, Kettering. 

Contracts carried out by Jones & Attwood Ltd., are a 

revelation of supreme efficiency. No matter how exacting 

the specification, or how serious the structural difficulties 

to be contended with, the fifty years of varied experience 

behind Jones & Attwood Ltd., enables them to fulfil the 

utmost requirements of the Architect with complete success. 

- TITAN NORTH WORKS = 

= STOURBRIDGE = 

Sm 
OT WATER 

SYSTEMS 
jolie 
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ooo0o0oooo0o0o0o0o0o0000000000000000n00) 4 Few Recent Contracts (OO 
in which 

SIEGWART 

Floor ‘Beams have been laid 

For 11.M. Office of Works 
RUGBY WIRELESS STATION 
ROYAL MINT, LONDON, E.C. 

Commercial Buildings 
FIRE-RESISTING FLOORS BARCLAYS BANK, | 

LAID WITHOUT CENTERING DAILY CHRONICLE. OFFICES, 
72-78 FLEET STREET, E.C. 

EAGLE INSURANCE. CO., 
T eae : th ° : K : oe 1-2 THREADNEEDLE ST., E.C. 
DIStIN GUIS ving = =eatures Flats 

. . . A ; CAVENDISH PLACE, W. 
of this form of Construction aaa ont orgie 

Factories 
ee a MORRIS ENGINES, COVENTRY 

are. BISCUIT FACTORY, SHADWELL 
SWEET FACTORY, WOOD GREEN 

Laid entirely without centering. <a 
oe 1 ZNDON CENTRAL 

z High fire and sound resisting propensities. a riaeire te 
é' BRENT 

3. Can be designed for any required load. TOOTING BROADWAY 
er eye Hospitals 

4. No divided responsibility. ST. THOMAS'S, LONDON 
: LEICESTER ROYAL INFIRMARY 

5. Low in Cost NOTTINGHAM GEN. HOSPITAL 
: : Public Buildings 

iderz mein ti PADDINGTON BATHS 6. Effects considerable saving in time. IPSWICH LIBRARY 

7. Can be used 48 hours after laying. sire 
LIBERTY'S, TUDOR HOUSE 
GALERIES LAFAYETTE 

7 
SWS WEE “wiz 

L} B5J ¢ Sfonctnan Cacosed with Concrete 

__ aero 
SOMA LTT DATE SES 

— Section thro Main Gites - 

Estimates and Schemes submitted4*Free of Cost 

SIEGWART FIREPROOF FLOOR Co., Ltd. 

THANET HOUSE, 231 STRAND 

seetieicamane LONDON, W.C2 

Gelephone: CITY 9546 

MANCHESTER 
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HE Regent Street, 

be Britain’s most ijiuxurious Picture 

Theatre. 

Modernity characterises every detail 

of its equipment, and in every case 

only the best has been good enough 

for those responsible for its erection. 

Messrs. Tredegars Ltd., of 7 Brook 

don latest lheatre 

“Plaza” in 

illustrated above, is reputed to 

Street, W.1, were the contractors to 

whom the electric wiring was entrusted, 

and it is significant that they used 

J. & P. Cables 

throughout, thus showing once again 

their appreciation of that “little more’ in 

quality which means so much in service. 

Johnson &3S Phillips Ltd., 

Charlton, London, S.E. 7. 

Specialists in the Transmission, Transforma- 
tion, and Control of Electricity. HOME 
BRANCHES in London (City), Birmingham, 
Bristol, Cardiff, Glasgow, Liverpool, 

Manchester, Newcastle, Portsmouth and Belfast. 
OVERSEAS BRANCHES in Australia, 
Brazil, India, Spain, New Zealand, South 
Africa and Singapore. 
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LAZARD’S BANK, Old Broad Street, LONDON, E.C2. 

BRONZE SCREEN 

AND 

COUNTER GRILLES 

BRONZE DOOR ' F le 

AND ALL 

ELECTRIC LIGHT 

FITTINGS 

BY 

chag (Les 

29 George Street, Hanover Square, 

PARIS LONDON NEW YORK 
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Electrolier in 

Wrought and 

Hammered 

Bronze executed 

in our Works 

for Middlesex 

Guildhall 

ARCHITECTURAL 
DECORATORS 

TO HM. 

By Appointment 

Sunningend Works 

CHELTENHAM 

and 

5 Grafton St., Bond St., London, W.1 

AND 

Architect “ J G. S Gibson, Esq 

Executed by 

WROUGHT AND CAST IRON 

BRONZE WORK »- MODELLING 

SCULPTURE -WOOD CARVING 

FIBROUS PLASTER: FURNITURE 

AND FITTINGS 

Architect : 

PUBLIC BUILDINGS: THEATRES 

and 

SHIP INTERIOR DECORATION 

W rought Tron Balustrades and Lift 

Enclosures at Lazard’s Bank, Old Broad 

Street (illustrated in this issue), executed by 

H. H. Martyn & Co., Led. Cheltenham 

and London. 

ARCHITECTURAL DECORATORS 

Telegrams : Telephones : 
** Sunningend, Cheltenham ”’ 1161-2-3-4 Cheltenham 
** Sunningend, London ”’ 7355-6 Regent, London 

KING GEORGE V 

H.H. MARTYN « Co. 

LTD. 

ARTISTS & CRAFTSMEN IN ALL MATERIALS 

H. H. Martyn & Co., Ltd 

Bernard Triggs, Esq., 
F.R.LB.A 
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Arch.tects; A. VictoR HEAL, Esq., A.R.I.B.A., in association with 
Messrs. Gunton & Gunton, FF.R.I.B.A, see 

KEY, STONA FLAT OIL PAINT was selected 

for LAZARDS BANK ~ LONDON 

Experience with Keystona Flat Oil 

Paint in the best domestic work is lead- 

ing Architects to select this medium for 

the decoration of Banks, where an 

equally high standard is now being 

demanded. Wherever it has been so 

used, its suitability has met with imme- 

diate recognition, and results both from 

the point of view of effectiveness and 

cost have fully justified the selection. 

Keystona is a flat oil paint of the 

highest quality, made by a secret pro- 

cess which enables it to be applied at 

a fraction more than the cost of water 

paint, thus showing a saving of 50°/. 

over ordinary paint. The number of 

important buildings for which Keystona 

has been and is being specified proves 

that it is giving complete satisfaction to 

architects. 

gen Zs 2léents 

HEFFER .SCOTT & CO.,LTD., THE KEYSTONE SALES CO. 

LONDON AW. I. NEWCASTLE. 

COTTERELL BROTHERS, LTD., 
BRISTOL. LIVERPOOL. 

KEYSTONE VARNISH COMPANY LIMITED 

48 0"St. Vincent Lane , GLASGOW 14, Scott Street. HULL. 

OLDHAM G& MITCHELL. 

XXill 
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NONSLIP 

STONE 

HEAD OFFICE «&) WORKS: 

HALIFAX, YORKS. 

PAVING STONES: The ideal non-slipping Paving Stone for 

Footpaths, Stables, Garages, Halls, Corridors, c. Manufac 

tured from Silex Stone Chippings ; a reconstructed York Stone 

without its lamination, absolutely non-slippery, and of even 

texture throughout. 

ARCHITECTURAL DRESSINGS: Staircases, Sills, Coping, 

and Moulded Work. The principal Matrix being York Stone, the 
result is an even colour and the nearest resemblance to natural stone. 

nt Sen “* 
“NWS Ss 
Ne ~he Re” “ny 

Non-slip Stone Paving 

laid outside Govern 

ment Buildings, Storey’s 

Gate, St. James’s Park, 

for His Majesty's 

Office of Works. 

THE NONSLIP STONE COMPANY 

BRANCH OF BROOKES’ LTD. 

LONDON ~—65 Victoria Street, Westminster. 

MANCHESTER~8 Exchange Street. 
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PANEL INVISIBLE HEATING 

AT 

LAZARD’S BANK 

\ 

| 

I 

l 

iN 

LAZARD’S BANK ARCHITECTS: MESSRS. 
OLD BROAD STREET, E.C. GUNTON, GUNTON & HEAL. 

¢ fo heating is rapidly gainin ¢ appreciati f 
» Ave 

| ind include 

COMPLETE INVISIBILITY. 
NO INTERFERENCE WITH FURNISHINGS OR FITTINGS 

NO DISCOLORATION OR BLACKING OF WALLS AND CEILINGS 
PLEASANT AND HEALTHY FORM OF HEAT. 
25 FUEL ECONOMY AS COMPARED WITH RADIATORS, 

Among other important buildings in which this system is being 
instalied by us are 
MESSRS. SWAN & EDGAR’S, PICCADILLY. \rchitects: Messrs. Betcuer & Joass. 
MESSRS. AUSTIN REED’S, REGENT STREET. , Messrs Wrestwoop & EmBerren. 
COUNTY FIRE OFFICE, REGENT STREET. i \lessrs. Ernest Newron, R.A., and 

Wittiam Woopwarp & Sons. 
Consulting Engineer: Dr. Oscar Faser, O.B.E. 

CHENIL GALLERIES, CHELSEA. \rchitects: Messrs. Kennepy & NIGHTINGALE. 
ROYAL NATIONAL ORTHOPEDIC HOSPITAL, BOLSOVER ST. + \lessres. Murrett & Picorr. 
STUART HOUSE, CAMBRIDGE. zs Messrs. G. Hupparp & Sons. 

We are also installing Panel Heating in many large and small Private Houses 

ROSSER ‘& RUSSELL L. PEA, 

WARMING & VENTILATING SPECIALISTS 

MANCHESTER HOUSE, DUKE STREET, 

W.1. 

XXV 
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a = Architect :— Herbert Shepheard, F sa., 
Bronze Door. Paddington Central Baths. F.R.1LBA.. Bayswater, London, W.2. 

WILLIAMS, GAMON & CO. 

(KALEYARDS, LTD.) 

VICTORIA ROAD, CHESTER ‘azz 

LONDON OFFICE: 19 NEWMAN STREET, OXFORD STREET, W.1. Telephone: 8034 Museum 
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eadily fixed to an 

~ kind of floor 

Janus Door Springs and Checks can be used on wood, stone, 
marble, concrete or tiled floors. They have no unsightly 
projections and can be covered by a carpet.--~No hinges are 
required where they are fixed. Over 100,000 have been 
made and used. In manyjinstances Janus Door Springs have 
been in service for.40 to 45 years without repair. The special 
shallow pattern has an overall depth of |? inches only and was 
designed for use where girders:are near the surface. Janus 
Door Springs are adjustable without unhanging the doors. 

m

n

 

A

N

U

S

"

 

DOOR 

SPRINGS 

Send for booklet describing the Janus Door 
Springs and special Casement Fittings. 

Smith. Major & Stevens Ltd. 

LONDON AND NORTHAM — 
Makers of the famous SM. 

Concrete 

bebo eee 
S388 ers 

XXVil 
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The H
eap

ed 
fire

 

The ‘“Heaped” Fire has proved its 

right to leadership on the dual basis 

of beauty and efficiency. 

Write for Illustrated Catalogue. 

BRATT COLBRAN & C® 

and the Fleaped Fire Company Li? 

10 MortimerS LondonW1 

leleph one Museum0/0 E6702 Tele grams FPoteus Weslo London 



THE ARCHITECTURAL REVIEW. 

Mhonbor. ae : 

BRUCE OAK FLOORS 

RCHITECTS have _ obtained exceptionally satisfactory 

effects in many notable buildings recently erected by 

specifying Bruce Oak Flooring, as the following list indicates :— 

COLLEGE OF NURSING, CAVENDISH PARK LANE HOTEL - - - Messrs. Henry Tanner. 
SQUARE - Z : - Sir Edwin Cooper. HorNE BROTHERS, OXFORD STREET Wimperis, Simpson & 

TTOKENHOUSE YARD, E.C. - - Messrs. Josephs. | Guthrie. 

SCHRUDER’S BANK, LEADENHALL ST. Messrs. Josephs. PARK RoyAt HOSPITAL ~ - Saxon, Snell & 
BRITISH MEDICAL ASSOCIATION, Phillips. 

TAVISTOCK SQUARE - - Sir Edwin Lutyens. | SWEDENBORG SOCIETY - - Lewis Solomon & Sons. 
PETER ROBINSON, OxForD Circus JT. P. Clarkson. Tuos. Coox & SON, BzRKELEY STREET Arnold Mitchell. 

And in over 150 other prominent buildings including Trocadero, Strand 
Corner House, Hull Art Gallery, Courtaulds, St. Martin’s-le-Grand, etc. etc. 

Bruce Oak Flooring is perfectly machined, tongued and grooved. It is scientifically kiln-dried and 

contains very little moisture. Variety of shades and qualities permits ample selection for all purposes. 

Enquiries to 

C. M. SHEPPARD, 332 WINCHESTER HOUSE, LONDON WALL, E.C.2. 
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Architects who are faced with the consideration 

of the wiring of existing buildings, and of 

the installation of Electric Light in premises 

under construction, would do well to consider 

the features necessary for the satisfactory 

completion of an installation fulfilling both 

the esthetic and practical needs of their clients. 

A system which meets every electrical and 

wsthetic requirement — 

dE
LS
BY
 

WIRING SYSTEM 

BRITISH INSULATED CABLES 

LIMITED 

HELSBY near WARRINGTON 

Om Bm Oe Be BO OO OP OOOO OOS OO OOOO >< OOO >< OO OOOO <>< <> <>< O><O><O>< P< <>< 
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Wonderful “Sata Gage 

at a Wonderful Price 

UW 

A Car of endurance and dis- 

tinction built to better in per- 

formance and price anything 

in its class, British or foreign. 

| 

wp, Of O | 

MAIN FEATURES: & sgt RRs the “= RRIs | 

fe | 

A | 

; | 

CHASSIS.—18 h.p., six cylinders, 73 mm. 
114 mm., 2,872 c.c., overhead valves, water 
pump and flywheel fan, 12-volt Lucas lighting 
and starting, B.T.H. Magneto, three speeds 
enclosed transmission unit, long-gaitered semi S Sts, 
elliptic springs, large diameter four-wheel hy Copp Bs S>> bed Sop 
brakes, small turning circle, petrol for 200 Dea» ‘ 2p _ Sig d | 
miles, 31” « 5°25” Dunlop balloons, 4’ 8” Ay *e, & 
track, 10’ wheelbase, and 9” clearance AW gio ‘ y | 

: . ) BODY.—Five roomy seats (front adjustable), Ay cas” ie You Coens, 
four wide doors, adjustable front and rear AS kao, CVer iter now ee, de yf | 
screens, Smith’s automatic wiper, rigid and Ay Pet, OF fon” tegy tae "t lg °°Pv¥e F 
rattle-proof side screens, big pockets, lockers Strath Can, Ton; Tso, $7 Bre bY H yf Z ; : AS Pere Qe z Se? e 2a] t tt] | and luggage grid, no-trouble Cellulose and On Orme» ag 5 or a2)2 ten? drz, “v1 1,2 ay 
coach paintwork. Completely equipped and Hy 8cee) 0b, 2S ap Tung © La558y tn? tayee 
thoroughly tested; strong pulling at low § a On, *s Sup re) Blue t I by 
speed, splendid top-gear climbing and silent a mae y, St, nt t. Som. 

ae Tit; 2 t, “Ou tay “Op It acceleration. Sh dup terey ang ar 
No» Cr the tuoey t¥e2) ky 

\ 

For details of the full range of bodies and (Ay 
unique service scheme apply as below. 

(1éx-Works 
ALL BRITISH. a 

ARMSTRONG SIDDELEY MOTORS LIMITED, CoventTRY Sees 
(Allied with Sir W. G. Armstrong Whitworth & Co., Ltd Faye 

Zap, 
Tondon : 10 Old Bond St., W.1. Manchester: 35 King St., West. 

7 NG7 KROQ? ROT RO7RO7RO7NG7NE) 
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Iron Entrance Gates at Hambros Bank, Bishopsgate, E.C. 

CHUCCTS General niractors ; 
Vessrs. Niven & Wiggleswor Messrs. Trollope & Colls, Ltd. 

JW SINGER 6SONS, I2 

ARCHITECTURAL METAL WORKERS 

& BRONZE FOUNDERS 

Lonclon Ofc. FROME 
8 BATHURST STREET. 
LANCASTER GATE, W2. SOMERSET 

Telephone, Faddinoton, 3435. 

REVIEW. 

THE REAL 

HOPTON WOOD 

STONE 

THE IDEAL MEDIUM FOR 

ARTISTIC ARCHITECTURAL EXPRESSION 

ARCHITECTURAL 

SCHEMES 

REAL HOPTON-WOOD STONE 

WILE CREATE: A 

PERMANENT, DIGNIFIED, BEAUTIFUI 

ATMOSPHERE 

STOCKS OF FINE 

QUALITIES 

ARE NOW AVAILABLE IN 

THI VARYING GRADES 

LIGHT, MEDIUM, DARK 

THE 

HOPTON-WOOD 

STONE FIRMS LTD. 

HEAD OFFICE, QUARRIES. WORKS, 

WIRKSWORTH, DERBYSHIRE 

SOLE OWNERS OI! 
THE HOPTON-WOOD AND MIDDLETON QUARRIES 
ALSO COALHILLS QUARRY FOR DERBYSHIRE MARBLES 

TELEPHONE: TELEGRAMS: 
WIRKSWORTH ‘§ HOPTON-WOOD, WIRKSWORTH 

USE 

HOME MATERIALS 

FIRST 



THE ARCHITECTURAL REVIEW. XXXili 

THE TRUSCON FLOOR 

in reinforced concrete. 

The Newcastle Electric Supply Company’s Offices, Newcastle-on-Tyne. 
Associated Architects: L. J. Couves with Sir John Burnet & Partners. 

Truscon floors will be used throughout. 

It is eminently necessary that The live load on an office floor is 

important office buildings should usually small, therefore the dead 

be constructed with speed, as time weight of the floor is a very large 

gained in the construction is of percentage of the total load to be 

considerable value to the owner carried. The Truscon floor is the 

from a rent-roll point of view. By lightest on the market, and its use 

using ‘T’ruscon floors this requisite will effect a considerable saving on 

speed of construction 1s obtained. the costof the structural steelwork. 

BEFORE PLACING YOUR 

FLOORING CONTRACTS 

CONSIDER THE ADVAN- 

TAGES OFFERED BY THE 

TRUSCON FLOOR. 

ok containing The recently compiled Truscon Floor ] 
) »( 

illustrations and details will be forwarded on application. 

THE TRUSSED CONCRETE STEEL CO.,LTD, | 

REINFORCED CONCRETE ENGINEERS, 

22 CRANLEY GARDENS, SOUTH KENSINGTON, S.W.7. 
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DOME for NEW OFFICES 

of the 

BRITISH INDIA STEAM 

NAVIGATION CO., 

CALCUTTA 

Made by 

The LUXFER CO. 

The base*of the dome is an irregular 

octagon of approx. 52 feet diameter. 

The dome has an outer glazed lantern 

to protect it from the weather. 

The LUXFER CO. 

Manufacture all 

Constructions through which 

daylight is admitted 

into a building. 

Pavement Lights Floor Lights 

Ceiling Lights—Roof Lights—Lantern 

Lights — Skylights — Leaded Lights 

Metal Casements — Prismatic, Fire- 

Resisting, Ornamental and _ Roof 

Glazing. 

THE LUXFER CO. 

THE BRITISH LUXFER PRISM SYND. LTD. 

16 HILL STREET, 

FINSBURY, 

E.C.2. 



REVIEW. THE ARCHITECTURAL 

AMPLEFORTH ABBEY. 

UTILITY 

BEAUTY 

HOLLOWAY BROTHERS (tonpon)y, LTD. 

GROSVENOR ROAD, WESTMINSTER. 
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SS. “PARIS” 
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SKYLIGHT AND WALL DECORATION IN WROUGHT IRON IN THE GREAT HALL OF THE SS. ‘* PARIS.” 

All the iron-work and electric fittings aboard this great French Steamship, which is 

sailing between Le Havre and New York, have been executed by EDGAR BRANDT 

for the “ Compagnie Générale Transatlantique.” 

Estimates and designs submitted free to Architects 
and Decorators, upon receipt of particulars. 
Illustrated brochure and catalogue on applicatio1 

RDGAR BRANDT 

ARCHITECTURAL IRON © BRONZE WORK 

ELECTRIC FITTINGS EVERY STYLE 

PARIS LONDON NEW VORK 

3 GEORGE STREET 

HANOVER SQUARE, W.1 
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West Halkin Street Glimpses 

N 6 An interior treated in the mid-Georgian Style, with enriched 
O. chimney-piece, over-door and architraves ; and with panel mouldings. 

Members of the Architectural Profession are 

cordially invited to call at these Galleries 

which contain many examples of decorative 

treatment and colour schemes which we feel 

confident will interest them. 

TROLLOPE & SONS 

(BRANCH OF TROLLOPE & COLLS LTD.) 

Artists i Decoration since A.D. 1778 

WEST HALKIN STREET GALLERIES 

BELGRAVE SQUARE”’LONDON:S'W?1 

eArchitectural Specimens Reference Library Records : Research 

el 
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GIBBONS 

ARCHITECTURAL METALWORK 

WROUGHT & CAST BRONZE - IRON «- ETC. 
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BRONZE CANDLESTICK. 
MADE FOR AMPLEFORTH ABBEY 

Sir~ Giles Gilbert Scott, 

Architect. 

JAMES GIBBONS L’: 

WOLVERHAMPTON & LONDON 

9999999999992922929 999292999 9999.199999 999999099002 09 09: 

99999999199 999 99299099 1222.10) at , 

PERL CCULECEREEEUECCU ELL CECECELRCRCLEELCCRCEEE CECI LECECLLECE RCCL LI9999999° 

POC CURCCERE ECE CCU CCRE CELE 

ig 
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Victoria 3540. 

CMT DA 

THE BALLROOM WINDOW. 

Dead on lime 

Careful fitting—perfect finish— 

experienced workmen — such 

things are not always specified in 

the contract for a Lighting Instal- 

lation, although lack of them may 

ruin an otherwise perfect job ; 

they are only hoped for. But in 

A-L “Imperial” Installations 

they can be taken for granted, 

together with a reliable generat- 

ing plant and fittings of beauty 

and distinction. 

A-L “IMPERIAL” 

LIGHTING 

INSTALLATIONS 

are of three types — Electric, 

Acetylene, and Petrol —Gas— 

each having advantages peculiar 

to itself but sharing the all-round 

soundness that characterises all 

the Company's work. 

wlllen Liversioge Lio. 

123 VICTORIA ST., WESTMINSTER, S.W.1 
Telephone : Telegrams : 

“ Aceterator, Sowest, London” 

Head Office: VICTORIA STATION HOUSE 

DAL ae 
| 

s 
B 
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‘Ready for its 

Wey ‘load i in 

oJ 24. hours 

Concrete made with CIMENT FONDU has 
a strength in one day equal to that of 
Portland Cement three months old. Even 
with a suspended floor, the full load can be 

| sustained at the end of 24 hours. At that 
i y | period, the strength is many times greater 
/\ | than that required by the most stringent 
/ ' regulations. In a year that great initial 

strength is practically doubled. Concrete 
_ made with CIMENT FONDU grows stronger 

xpos the older it gets. 

Send for a copy of our Booklet which shows 
examples of work done and contains results 

of some remarkable officia! tests. 

The original aluminous 

cement which saves 

weeks of time. 

Lafarge Aluminous Cement Co Ltd 
Lincoln House, 295-302 High Holborn, London, W C.1 
Ce ephone Holborn 6431 Telegrams : * Cimenfondu, Holb, London” 

Hardens in day - lasts we ever 

Ce PAR Belles ARE SAHRA ay Bd A sp ahh é ‘. 
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MESSRS. LAZARD’S BANK LTD., 

10/12 OLD BROAD STREET, E.C. 

THE WHOLE OF THE MARBLEWORK ILLUSTRATED HEREIN, 

AND IN ADDITION THE FOLLOWING IMPORTANT DECORATIVE 

CONTRACTS COMPLETED DURING THE LAST TWO YEARS 

BRITANNIC HOUSE, Finsbury Circus, E.C. THE MANCHESTER & DISTRICT BANK, 

SCHRODER’S BANK, 145-6 Leadenhall St., E.C. Cornhill, E.C. 

YOKOHAMA SPECIE BANK, Shanghai. HAMBROS BANK, 35-47 Bishopsgate, E.C. 

HONG KONG & SHANGHAI BANK, Singapore. HONG KONG & SHANGHAI BANK, Shanghai. 

UNION INSURANCE SOCIETY of Canton, Ltd., HONG KONG & SHANGHAI BANK, Colombo. 

78-80 Cornhill. BANK OF CANTON, Hong Kong. 

LYONS’ CORNER HOUSE, Coventry Street. EAGLE, STAR & BRITISH DOMINIONS Insurance 

IMPERIAL BANK OF INDIA, Colombo. Co., Ltd., | & 2 Threadneedle St., E.C. 

LONDON, LIVERPOOL & GLOBE, Charing Cross. 

HAVE BEEN EXECUTED BY 

H. T. JENKINS « SON, FE 

DECORATIVE MARBLE CONTRACTORS, 

HEAD -Ornee, LONDON & TORQUAY. LONDON OFFICE: 
> Ww , vTENT ' 

MARBLE WORKS, OWNERS OF THE CELEBRATED DEVON ASHBURTON WINDSOR HOUSE, 
STORQUAY. MARBLE QUARRY. VICTORIA ST.,S.W.1 

& > 

We G00 

ASPHALT 

9ts reputation is your guarantee 

The BRITISH REINFORCED CONCRETE 
ENGINEERING CO., LTD. 
Head Office: STAFFORD 

SWANSEA. LONDON. MANCHESTER. NEWCASTLE. | 

L 

COLOUR 

MAGAZI NE The Most Fascinating Magazine in the World 

OBTAINABLE AT ALL BOOKSELLERS Subscription rate Y4]= British Isles, 15/- abroad, post paid 

COLOUR MAGAZINE, 25 Cockspur Street, London, S.W.1 
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“ Achievement is but another milestone along the highway 
of progress—the end of the journey lies ever beyond.” 

THE CHATWOOD TRADITION. 

The Undying Truth 

The fundamental laws that govern human conduct remain the same 

in all ages and in every environment. 

The truths that Confucius taught his eager pupils of years ago have 

not lost their verity, although the whole structure of civilization seems 

transformed by scientific discovery and mechanical invention. 

Behind the machine still stands human thought and human craftsman- 

ship, dealing with new problems by the old rules. It remains as true 

as ever it was that it is not the tools that make for great achievement 

but those who wield them. 

If a business is to grow it must have in its constitution something more 

than mere commercialism. There must be the joy of creation and 

happiness in passing the milestones of progress. 

Growth is life and without growth a business, like a tree, declines 

and dies. 

The Chatwood policy of “ Craftsmanship before immediate material 

profit” has never been allowed to be overshadowed by any other 

consideration. 

Craftsmanship never fails ultimately to win recognition and fame. It 

is the one thing of all others most respected, for it stands for a multitude 

of solid virtues. 

It is on good craftsmanship that the name of The Chatwood Security 

has been built and is to-day securely based. 

We have carried out security contracts for the leading Bankers throughout 

the world, with a result that this wide experience has given us most useful 

data and memoranda, which are always at the disposal of the Architect, 

with whom we are pleased to consult without obligation of any sort. 

’ a a THE CHATWOOD POLICY. 

The history of the Chatwood Security is just one long 
a A ' Woo D record of never ending progress towards security of 

the highest degree the persistent pursuit of a definite 
preconceived aim. 

SECURITY _ 

THE CHATWOOD SAFE CO., LIMITED, 

Bankers’ Engineers, 

EVUVNUVUUAVUUEVOUEVONNVONUQUNUOOVUUVONUTEAVINTVNIHIITINIDND: ead Office and Works: BOLTON, England. i jqqqqyy 
BRANCHES : LONDON—3 Laurence Pountney Hill, E.C.4. "Phone: City 9471. 

MANCHESTER—Royal Exchange. ’Phone: City 3018. 
GLASGOW—® Monteith Row. ‘Phone: Bridgeton 653. 
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The Hearts of Oak Benefit Society building floodlighted with G.E.C. projectors and OSRAM< gasfilled lamps. 

The architectural beauty of modern buildings is arrestingly displayed by floodlighting. 

Its possibilities are strikingly demonstrated by the installation here illustrated, which 

is that of the Hearts of Oak Benefit Society building in Euston Road, London, N.W.1. 

This installation was carried out by the Illuminated Advertising Company, with 

Hoodlights and lamps supplied by the G.E.C. 

The services of the G.E.C. Illuminating Engineering Department are 

at the disposal of Architects for the purpose of designing and 

drawing 5 

The GEC. your §uarantee 

THE GENERAL ELECTRIC COMPANY, LTD 

Principal Showrooms and Sales Detot: 

MAGNET HOUSE, KINGSWAY, LONDON, w.t..2. 

ustwimm Branches throughout the United Kingdom, and in all the principal markets of the world.  uctmsmm 

up complete specifications for foodlighting schemes. 
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CHARLES SMITH & CO. LIMITED 

LOCKSMITHS & ARCHITECTURAL METAL WORKERS 

- ESTABLISHED 1704 - 

BIRMINGHAM : 

Deritend Bridge Works 
Telephone: 655 MIDLAND 

Telegrams: ADMIRABLE, BIRMINGHAM 
Directors: FRANCIS H. PEPPER 

J. F. MOORE 

THE ANCLO-ECYPTIAN BANK LTD 

“1914-1918 

TO THE  CLORY OF COD 
AND IN ‘PROUD MEMORY (OF 

THE MEMBERS 
WHO DIED FOR THEIR: COUNTRY 

SS SS 

LONDON : 

101 Hatton Garden, E.C.1 
Telephone: HOLBORN 2796 

(P. A. STEWART) 
THE STARE 

IN. THE CREAT WAR. 

CLARENCE HARRY BARTON 
JEAN BAPTISTE BOULEZ 
FREDERICK CLAUDE BUTT. 
CECIL JAMES DAVIES. 
ELVERY ASHTON DOTHIE. 
JOHN NEWTON HILL. 
HUCH STEWART LATIMER JORDAN. 

SMITH. 
HAROLD OSWALD TOWNSHEND WEBB. 
SYDNEY FERRAR 

. 

GLASGOW : 

153 St. Vincent Street 
Telephone : CENTRAL 1400 

(Cc. D. STEWART) 

A RECENTLY EXECUTED TABLET IN ANTIQUE BRONZE. 
4 ft. high. Size 3 ft. wide 

LANCASHIRE & YORKSHIRE - 

4 Maxwell Place 
WEST DERBY, LIVERPOOL 

(A. READ) 

A FEW BUILDINGS IN LONDON 
WHERE OUR FITTINGS HAVE 

RECENTLY BEEN USED. 

Anglo-Egyptian Bank. Messrs. Campbell Jones, Scns & Smithers, 
Architects. 

Barclays Bank, Regent Street, W. Messrs. Campbell Jones, Sons & Smithers, 
Architects. 

British Law Insurance Co., 31-32 King Street, E.C. Messrs. Campbell 
Jones, Sons & Smithers, Architects. 

Bramshott Sanatorium. Messrs. Collcutt & Hamp, Architects. 
British Columbia House, $.VW. Alfred Burr. Esq., Architect. 
Café Verrey, Regent Street. Messrs. Yates, Cook & Darbyshire, Architects. 
Credit Lyonnais, 25-27 Charles Street. Messrs. Campbell Jones, Sons & 

Smithers, Architects. 
Daily Sketch Building, Gray’s Inn Road. 
District Bank, 75 Cornhill, E.C. Francis Jones, Esq., Architect. 
Explosives Trades Ltd., New Offices, Buckingham Gate. Messrs. Buckland 

& Haywood & J. N. Randall Vining, Esq., Architects. 
154-160 Fleet Street (Benn Bros., Ltd.). Messrs. Campbell Jones, Sons & 

Smithers, Architects. 
Imperial College of Science and Technology, Fuel Block. 

Webb & Son, Architects. 
Metropolitan Water Board Offices. 
Merchants Marine Insurance Co. 

Smithers, Architects. 
Madame Isobels, Regent Street 

Architects. 
10-12 Old Broad Street (Lazard’s Bank). 

A. V. Heal, Esq., Architects. 

A. Rangeley, Esq., Architect. 

Messrs. Sir Aston 

H. Austen Hall, Esq , Architect. 
Messrs. Campbell Jones, Sons & 

Messrs. Yates, Cook & Darbyshire, 

Messrs. Gunton & Gunton, and 

P. & O. Offices, Leadenhall Street. Messrs. Collcutt & Hamp, 
Architects. 

Royal Air Force Club, Piccadilly. Messrs. Sir Aston Webb & Son, 
Architects. 

Messrs. Pugin & Pugin, Architects. 
Messrs. Collcutt & Hamp, Architects. 

Messrs. Henry Tanner. 

St. Mary’s College, Twickenham. 
Tilbury Hospital Extensions. 
Park Lane Hotel. 

A FEW OTHER _ BUILDINGS 
WHERE OUR FITTINGS HAVE 

RECENTLY BEEN USED. 

Anglo-South American Bank, Bradford. 
Architects. 

Blackburn & East Lancashire Royal Infirmary. 
Architects. 

Cupar Police Station. Messrs. Thoms & Wilkie, Architects. 
District Bank, Head Office, Liverpool. Messrs. Grayscn & Barnish, 

Architects. 
Glasgow Municipal Buildings Extension. 

Architects. 
Hull Fire Station. F. W. Bricknell, Esq. 
Hong Kong Realty & Trust Co., Ltd. 
Imperial Delhi Legislative Building. Herbert Baker, Esq., Architect. 
Kilmarnock Infirmary. Messrs. John Burnet, Son & Dick, Architects. 
Lady Margaret Hall, Oxford. Messrs. Sir Reginald Blomfield & Son, 

Architects. 
Midland Bank, Cardiff. Messrs. Woolfall & Eccles, Architects. 
Manche:ter & District Bank, Southport. 
Midland Grand Hotel Extension, 

Architect 
Midland Bank, Darlington. Messrs. Brierley & Rutherford, Architects. 
Midland Bank, Mosley Street, Manchester. Messrs. Woolfall & Eccles, 

Architects, 
National Museum 

Architects. 
Mercantile Bank of India, Ltd., Colombo. 
North Wilford Power Station, Nottingham. T. Wallis Gordon, Esq. 

H.M. Office of Works. 
Bank Street, Sheffield. 

Messrs. W. J. Morley & Son, 

Messrs. Sames & Green 

Messrs. Watson, Salmon & Gray, 

Francis Jones, Esq., Architect. 
A. Wheatley, Esq.. Manchester. 

of Wales, Cardiff. Messrs. Smith & Brewer, 

Rampton State Institution. 
Midland Bank, 

Architects. 
St. Joseph's College, Upholland. Messrs. Pugin & Pugin, Architects. 
Union Club, Oldham. Ernest S. England, Esq., Architect. 
Wrexham New Memorial Hospital. Messrs. Thompson & Walford, 

Architects. 

Messrs. Gotch & Saunders, 



THE ARCHITECTURAL REVIEW. 

= 2 SPER SS HE BEE ESO oy ; See TESIIYS TEST Pe a es a. Oi ke; ce ' ieee ELLE IIIS FY Sfig¢seres#asgennsenawnn a %, DS SSSSeee eee ~~ a 
- S bo € th “agg : 
ee y Se am 

= + 

oc 

Reproduction of an Old Oak 
Elizabethan Side Table. 

Length 8 9", Width 2’ 6’, 
Height 3’ 3". Reproduced in 

Benuine old oak. 

Many fine examples of Genuine Antiques 

and Reproductions of Furniture in all 

periods may be inspected at our showrooms, 

and we would cordially welcome a visit from 

any reader of “ The Architectural Review.” 

As specialists in Interior Woodwork and 

Decoration, we would appreciate inquiries 

from Architects regarding this class of 

work, and would be glad to send upon 

request particulars and photographs of 

important work of this nature carried 

out by us. 

H. A. VAN WINSUM 

—INTERIOR WOODWORK— 

OGLE STREET, DECORATION 39 EAST 57th 

MARYLEBONE, STREET, 

LONDON, W.1. —FURNITURE NEW YORK. 
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HARCOURT FITTINGS 

\ 

| 

~METROVICK SUPPLIES, Lrp. 
Pro yprietors 

Metro-Vick House, 145 

: Metropolitan-Vicker lec 

Charing 

Co., Ltd 

Cross Road, London, W.C.2. 

SHOW ROOMS : 
London - - - 145 Charing Cross Road, 
Birmingham - Daimler House, 
Bristol - - - - ~ - - 43 Park 
Cardiff - Metro-Vick House, Custom House 

Sheffield - 

33/4 Paradise 
W.C.2 
Street 
Street 
Street 

Edinburgh - - - - : 127 George Street 
Leeds” - - . - - - - 9 East Parade 
Manchester - - . - - 14 Long Millgate 
Newcastle-upon-Tyne - - - - 7 Saville Row 

Walk - Howard Gallery, Chape 

Pe 

“VA 
—— | 
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Established 1820 

EXPERTS ; IN. ARCHITECTURAL 

> 

(19) 
es 

By appointment 

(OWN MAKE) 

PANELLING 

JOINERY 

BANK 

FITTINGS 

FURNITURE 

Factories 
CLEVELAND 
WORKS 

LONDON 
W.1. 

Telephone 
MUSEUM 5250 

. Me ono of , 74 ~* Se 

25, 26 & 27 BERNERS STREET, 

HOWARD ann SONS 

WOODWORK 
AND 

DECORA- 
TION 

a 
> 

By appointment 

(OWN MAKE) 

PARQUET 

FLOORING 

Original 
Patentees of 

LONDON-MADE 

PARQUET 

P FLOORING 

PAINTING & 

PLASTER 

WORK 

Telegrams 
DUVET, WESDO 

LONDON 

W.1 

Cunard Steamship Offices. 

5.S. “ Carinthia’ (Cunard). 
S.S. “ Otranto” (Orient). 

ff Became — _ —i 
», Trafalgar Square , ¢ Septimus P. Warwick, F.R.LB.A. Canada Hous 

Among the 17 Columns, part shown above, are 4 pairs ; one air, the original made by us 
over 100 years ago, the companion fixed within the last 
rhe Building is open to the public—GO IN AND EXAMINE THEM. 

By SPECIAL APPOINTMENT 

cagliola Marble 

An old Italian process, revived in the early part of the Sixteenth Century by Guido Sassi; is not a surface 
decoration, but a thoroughly artistic material. It was largely used by the Florentines in some of their most 
elaborate works, and was introduced into this ccuntry by Mr. J. Wyatt about 1750. It has been manu- 
factured by this firm for the last 125 years, and fixed in many of the most important buildingsin the Kingdom. 5 His MAjE a : TO S MAJESTY 

A DECORATIVE MATERIAL OF THE RENAISSANCE WHICH 
HAS STOOD THE TEST OF CENTURIES. 

a ~ COLUMNS, PILASTERS, &c., &c. 
= W@~ STEEL STANCHIONS SURROUNDED WITHOUT SHOWING 

THE EFFECT OF THE RAREST MARBLES AT A MODERATE 
COSF. 

THE BEST OF MARBLE SUBSTITUTES. 

RECENT BUSINESS PREMISES. 
16 and 18 Cockspur Street, P. & O. Building. 

anco Mercantil, Bolivia. y 
Australian Mutual Provident Society. Architects, Messrs Thompson and Walford. 

‘ory’s Buildings, Fenchurch Street. 
Architects, Messrs. Mewes and Davis 

Messrs. Leach & Co., Potter's Fields. (Columns, Pilasters, Wall-lining, Entr 
Staircase.) Architects, Messrs. Stock, Page and Stock. 

36 & 38 Cornhill. Architects, Messrs. Campbell, Jones, and Smithers, FF.R.1.B.A. 

RECENT LINERS 

ance Hall, and 

S.S. “ Llandovery Castle ’’ (R.M.S.S.). 
S.S. “ Rajputana” (P. & O.). 

BELLMAN, IVEY & CARTER, LTD. 

Linhope Street, Dorset Square, London, N.W. 

Telegrams: ‘‘Grasp, London.” Apbeee T they are a perfeet match, Telephone $ No. 4054 Paddington. 
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External walls finished like those of the house illustrated above 

demonstrate the great advantages of white Portland cement mortar 

as a medium of architectural expression. ‘Atlas White’ allows 

the colour content to be subservient to the will of the architect. 

It has the full tensile strength and lasting properties of true Portland 

cement. The inherent nature of the mortar and its great asset of 

plasticity allow a myriad forms and variations of textural finish 

and open new avenues to beauty of design. I issue a quartette 

of embossed sheets to give those interested a grasp of the 

fundamental ideas behind the method of production of four 

representative and simple surfaces in ‘Atlas White” mortar. 

Readers of ‘“‘The Architectural Review’ who would like a set 

may have them for the asking. 

Regent House, 

Regent Street, ‘ 

London, W.1. 



HAMPTONS 

decorated and furnished throughout the whole 

of the Public Saloons of Messrs. Furness 

Withy’s new 

ss. *“NOVA SCOTIA” 

which has just been built by Messrs. Vickers 

Ltd. at Barrow-in-Furness. The SMOKE 

ROOM, illustrated herewith, is a typical ex- 

ample of the Decoration and complete furnishing 

of Ship Interiors which Hamptons are 

constantly carrying out. The panelling is made 

of old Oak, finished to represent the Antique, 

securing the effect of an actual seventeenth- 

century room. The armchairs and tables are also 

of old Oak designed in the style of the period. 

ITamptons arealzays pleased to prepare original schemes x I I F 

and exact Estimates for the Decoration or Furnishing 

of the Saloons, Staterooms or other Interiors of Ships. 

Works and Factories :— 

MILFORD WORKS, 

INGATE PLACE, 

QUEEN’S ROAD, 

BATTERSEA, S.W.8. 

xlviii THE ARCHITECTURAL REVIEW. 

SMOKE ROOM OF THE SS. * NOVA SCOTIA.” 

PALL MALL EAST, 

AMPTONS Trafalgar Square, 

‘ LONDON, S.W.1. 

Decorators : Furnishers Telephone: GERRARD 30 

GEORGE 

WRAGGE 

Ls). 

CHAPEL STREET, SALFORD, 

MANCHESTER. 

CLOCK HOUSE, ARUNDEL ST., 

LONDON, W.C.2. 

STEEL CASEMENTS 

& LEADED LIGHTS 
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CURRENT CONTRACTS. 

Architects : 
Sir John Burnet & Contractors : 

Partners. 

CHRIST SCIENTIST, SECOND CHURCH OF 

PALACE GARDENS TERRACE. 

VESTIBULE. 

HIGGS & HILL, Ltd. 

BUILDING CONTRACTORS 

Crown Works, South Lambeth Rd., $.W.8 

Telephone: Brixton 4210 
14 Godliman Street, St. Paul’s 

Telephone : Central 2311 
City Office : 
Churchyard, E.C.4. 

Higgs & Hill, Ltd. 
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TUESDAY 

WEDNESDAY 

THURSDAY 

FRIDAY 

ATURDAYS 

MONDAY 

Unl therwi tat 

JUNE 1 1 GENERAL TOUR 12 nol 
VICHELANGELO t a a Pa 
RECEIVING DAY - a Bs * ne SOCIETY OF GRAPHIC ART 
SUMMER EXHIBITION OF MODERN ART, INCLUDING A GROUP OF PAINTINGS By GOUPIL GALLERY 
THE LATE SYDNEY STARR 
OIL PAINTINGS, BRITISH INDUSTRIAL ART, AND HISTORIC DRAWINGS AND PAINI 2-9 p.m. SOUTIT LONDON ART GALLERY 
INGS RELATING TO SOUTH LONDON. ‘The gallery is closed on Fridays and open on Sundays from = 3-9 p.m. 
1RTS AND CUSTOMS OF ANCIENT EGYPI1 12 200% BRITISH MUSEUM TOURS 
VONUMENTS OF EGYPT I I oon 
MONUMENTS OF ASSYRIA—I : *s n 
1RTS AND CUSTOMS OF ANCIENT EGYPT—III 

JUNI FARLY AGE OF ITALY 12 BRITISH MUSEUM TOURS 
EARLY GREECI ie I2 
{ SELECTED SUBJECT : = ws ae 
LIFE AND ARTS OF THE DARK RACES—I ‘ f Be 
GOTHIC WOODWORK ‘ ° 12) VICTORIA AND ALBERT MI 
IVORIES 3 f 
INDIAN SECTION WOODWORK t 

JUNI ORIGINS OF EUROPEAN ARCHITECTURE—I 12 2008 BRITISH MUSEUM TOURS 
EARLY AGE OF ITALY i oe os I 0} +s 
EARLY BRITAIN—I 3 f 
1 SELECTED SUBJECT . f . : - 
EKARLY RENAISSANCE SCULPTURI 2 VICTORIA AND ALBERT MI 
DONATELLO J t 
RAPHAEL CARTOONS p 
STAINED GLASS . ° nce aa ‘ p.m. : x 
THE PLANT AS AN ENGINEER,” BY SIR WILLIAM COLLINS (Chadwick Public Lectures 5 p.m. CHELSEA PHYSIC GARDEN 

WATER-COLOURS AND PASTELS, BY T.H.SOMERVELL, Clcsing day of Exhibition. REDFERN GALLERY, OLD 

JUNI | KARLY GREECI ‘ I BRITISH MUSEUM TOURS 
HOW THE BIBLE CAME DOWN TO US r2 
GREEK AND ROMAN LIFI 
GREEK SCULPTURI m. : 
kKUROPEAN POTTERY 12) t VICTORIA AND ALBERT MI 
ECCLESIASTICAL METALWORK 
FRENCH WOODWORK 

JUNI GREEK AND ROMAN STATUETTES AND GEMS BRITISH MUSEUM TOURS 
GREEK AND ROMA LIbt I S> . I 

1 SECTIONAL TOUT] 
ENERA LOU! . 

CARPETS VICTORIA AND ALBERT MI 
TAPESTRII 
INDIAN SECTION WOGUL ARI 
BAYEUX TAPESTRY 
RODI 

JUNI RECORD )] 1BYLON AND ASSYRIA—I I SH MUSEUM TOUI 
{RTS AND CUSTOMS OF ANCIENT EGY PT—I 
VONUMENTS O KGYPI1 I m ° 
VONUMENTS ¢ SYRIA I ‘ eis 
ENERAL BUSINESS MEETING. Election of members, announcement of re R.I.B.A ) CONDUIT STREE1 

Council an 1K Committee 
ENGLISH FURNTI Rk OF THE EIGHTEENTH CENTURY VICTORIA AND ALBERT M 

O! THI 

d, admission ts free to all public lectures 

KIGHTEENTH CENTURY 

A LONDON DIARY. 

and add given in this diary. 

CHELSEA 
ROND St 

VICTORIA AND ALBERT MUSEUM TOURS 

. ¥ 

o 

1816 to 1926 

pyre bundred and ten years 

of uninterrupted service to the 

Architect « «z 

oO oO oO oO oO 

Ghe application of the science & craftsmanship of 

Weating, Eentilating, Lighting 

xX) 6Wot Cater Srerbices 

to Elncient & Modern Euvchitecture 

is, as it bas been for over 100 vears, the primary object of 

G. 

Ir, 

(3. lines) 

HADEN 

Dincoln house 

60 Ringsway, U1.C.2 

and 9 other Branches 

& 

SONS 

Ltd. 

cleqrams : 
‘Warmth, Whesteent, Fondon”’ 
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 pnecniee TILE SPECIFICATION is worth your most serious 

consideration. 

Price, of course, is a factor, but the name and reputation of the 

tile you specify is the only honest guarantee you have that your 

client's good money will be wisely invested. 

By specifying CourtraiiDu Nord Tiles, to be obtained from The 

CourtraiiDu Nord Tile Co., Ltd., you make sure of securing the 

supreme tile of its class. 

Have you seen our Draft Specification? Many Architects have found 

it of definite assistance. May we send you a copy? 

THE COURTRAI-DU NORD TILE CoO., LTD., 

161 BOROUGH HIGH STREET, LONDON, S.E.1. 

Courtrai Lu 

ROOFING 

lvii 



THE ARCHITECTURAL REVIEW. 

A LONDON DIARY (continued). 

TUESDAY JUNE 8 {RTS AND CUSTOMS OF ANCIENT EGY PT—I 12 n00n BRITISH MUSEUM TOURS 
MONUMENTS OF EGY PI re sa : * os a si .. 12 noon 
MONUMENTS OF ASSYRIA—I _.. wa , : oe sri : > 3 em. 
{RTS AND CUSTOMS OF ANCIENT EGYPT—Il .. we , : : , pm. - ws Re 
WOODWORK OF SEVENTEENTH CENTURY i : ; 3 : 12 n00n VICTORIA AND ALBERT MUSEUM TOURS 
RAPHAEL CARTOONS &4 a : 3 p.m. 
INDIAN SECTION: JEWELLERY ° ee . ° oe oe ° 3 pm. ”» ” 2 ’ 
FURNITURE DESIGNED BY J. DUGALD STARK, Opening of exhibition by Lady Askwith , pom. STARK BROS., I CHURCH STREET, W.5 
Open until July 8. ; Dh Sat. 9-I 

WEDNESDAY JUNE 9 EARLY AGE OF ITALY (Etruscai ae ; . 12 noon §=BRITISH MUSEUM TOURS 
LARLY GREECE (Crete and Mycene) ; - . 12 n00n : | 
1 SELECTED SUBJECT , ‘is ; pom ne | 
LIFE AND ARTS OF THE DARK RACES 1 : ne es . \| 
LKASTERN POTTERY ; 12 Hoon VICTORIA AND ALBERT MUSEUM TOUR 1} 
ENGLISH PORCELAIN ; . T2 noon i} 
WAIOLICA ; pw : || 
FRENCH PORCELAIN is ; pom. || 

THURSDAY JUNE 1 ORIGINS OF EUROPEAN ARCHITECTURI I 12 HOON BRITISH MUSEUM TOUE H| 
EARLY AGE OF ITALY (Etruscans, eti 12 HOON H| 

| EARLY BRITAIN-—I ; pom. || 
| 1 SELECTED SUBJECI - os ‘ pw ; a | 

GOLDWORK AND JEWELLERY : ac 12 Hoon VICTORIA AND ALBERT MUSEUM TOURS | 
GENERAL TOUR ; p.m 
PRECIOUS STONES ; oc He mo a 7 p.m. 1} 
ITALIAN SCULPTURI ' . gis : ; z .» 7 p.m. : 1] 
WALL PAINTINGS IN CROUGHTON CHURCH,” BY THE PROVOST OF ETON, F.S.A 8.30 p.m. SOCIETY OF ANTIOUARIES 
IND E. W. TRISTRAM, F.S.A Admittance by invitation only 1} 

PRIDAY JUNE 1 KARLY GREECE (Crete and Mycene : : ; ne : 12 noon BRITISH MUSEUM TOURS | 
HOW THE BIBLE CAME DOWN TO US 12 no 1] 
GREEK AND ROMAN LIFI ; : ; 3 pm 1] 
GREEK SCULPTURE—I (Before 450 B« ; p.m : : i} 
LACH ons ; ; 12 noon = VICTORIA AND ALBERT MUSEUM TOURS | 
KNAMELS == oe I2 noon | 
COPTIC TAPESTRIES 2 ; Pm. : ~ ‘ 
SINTH EXHIBITION OPENING DAY SOCIETY OF GRAPHIC ART, 195 PICCA | 

DILLY \| 
SATURDAY JUNI GREEK AND ROMAN STATUETTES AND GEMS - 12 noon BRITISH MUSEUM TOURS | 

GREEK AND ROMAN LIFI l ‘ 12 noo} 1} 
1 SECTIONAL TOUR ; ; pom. || | 
GENERAL TOUR = p.m en m - | | 
VESTMENTS ea 12 noon VICTORIA AND ALBERT MUSEUM TOURS | } 
EARLY COSTUMES ; pw 1} 
INDIAN SECTION: POTTERY 3 pom. || 
GENERAL TOUR ; ; 7 pw || 
JAPANESE PAINTINGS ; 7pm va : : 
OROVIDA Closing day of Exhibition a ae ie a ; 11-1 p.m. REDFERN GALLERY 27 OLD BOND s1 1] 

MONDAY JUNI } EARLY BRITAIN—II , ; = ne ba be 12 noon BRITISH MUSEUM TOURS 
KARLY CHRISTIAN PERIOD . : a << ed : . 12 noon 
GREEK SCULPTURE—I in a : sa se - 3pm. 
VONUMENTS OF EGYPT Il oe we . : 5 3 p.m. ; ‘ 
EKARLY RENAISSANCE SCULPTURI ‘ ‘ ws -. I2n00n VICTORIA AND ALBERT MUSEUM TOUE 
MINIATURES .. r ‘ : ; es ze : . 12 noon ‘ ; as 
DONATELLO 7 5 - a ‘ 3 pm. 
CHINESE PORCELAIN : ; me ay , i paw 

S44, /f 
LIT Ce 
CZF 

THE STUDIOS 

armer & Brindley,’ 

Modellers, Sculptors, and Carvers 

63 Westminster’ Bridge Road 

London 



IMPORTANT ANNOUNCEMENT 

CABLE MAKERS’ ASSOCIATION 

Copyright 
L.B 

Atkinson. 
Exclusive 
Licensees, 
Members 
of the C.M.A. 

THE ARCHITECTURAL REVIEW. 

by the 

The term ‘‘ NON-ASSOCIATION ” was introduced by 

the Cable Makers’ Association in 1905 to distinguish 

cables of the second quality from the ‘ ASSOCIATION 

GRADE” (first quality) Cables of its members. For 

some time it has been urged upon the C.M.A. that the 

description is being applied by manufacturers at Home 

and Abroad who are not members of the Association, 

to their own cables, which are sometimes of inferior 

quality. This has caused confusion and possible loss to 

buyers of electric cables, and it is felt that some definite 

distinction is necessary. 

Buyers of Electric cables will therefore be glad to know 

that the Registrar of Trade Marks has recently registered 

in the name of the CABLE MAKERS’ ASSOCIATION, 

as a new [rade Mark, the word 

NONAZO 

Registered No. 458235 

After March 3lst, 1926, this registered Trade Mark will 

be introduced on the labels of ‘‘ Non-Association”’ Class 

Cable made by all members of the Cable Makers’ 

Association. 

Members of the Cable Makers’ Association. 

The Anchor Cable Co. Ltd 
British Insulated Cables, Ltd. 
Callender’s Cable and Construc- 

tion Co. Ltd. 
The Craigpark Electric Cable Co. 

Ltd. 

The Enfield Cable Works, Ltd. 

W. T. Glover & Co. Ltd. 

The Greengate and Irwell Rubber 
Co. Ltd. 

W. T. Henley’s Telegraph Works 
Co. Ltd. 

The India Rubber, Gutta-Percha, 
and Telegraph Works Co. Ltd. 

Johnson & Phillips, Ltd. 
Liverpool Electric Cable Co. 

Ltd. 

| The Cable Makers’ Association, Sardinia House, Sardinia Street, W.C.z. 

The London Electric Wire Co. and 
Smiths, Ltd. 

The Macintosh Cable Co. Ltd. 
Pirelli-General Cable Works, Ltd. 
St. Helens Cable and Rubber Co. Ltd. 
Siemens Brothers & Co. Ltd. 
Standard Telephones & Cables, Ltd. 
(formerly Western Electric Co. Ltd.) 

Union Cable Co. Ltd. 
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TUESDAY 

WEDNESDAY 

PHURSDAY 

PRIDAY 

SATURDAY 

MONDAY 

TUESDAY 

WEDNESDAY 

A LONDON DIARY (continued). 

JUNE 1 GREEK SCULPTURI II (Elgin Marbles 
MONUMENTS OF ASSYRIA—II . 
EARLY BRITAIN—III (Bronze Age) vie ee 
LIFE AND ARTS OF THE DARK RACES—II 
BAYEUX TAPESTRY—I .. a ie ‘2 

GEORGE BISSILL: Exhibition of paintings, drawings, and woodcuts 
JUNE 16 A SELECTED SUBJECT 

EARLY BRITAIN—I (Old Stone Age 
EARLY BRITAIN—IV (Iron Age 
1 SELECTED SUBJECT 
DOMESTIC GLASS 
TRONWORK 
INDIAN SECTION: TEXTILES 

JUNE 13 {RTS AND CUSTOMS OF ANCIENT EGYPT—II1 
I RECORDS OF BABYLON AND ASSYRIA 

THE ROMANCE OF BRITAIN—-I Sa 
EARLY BRITAIN—II1 (Late Stone Age 
KARLY ENGLISH FURNITURI 
ENGLISH FURNITURE OF THE SEVENTEENTH CENTURY 
MICHELANGELO 
CHINESE BRONZES 
* COLES’ GREAT ASTROLABE” (tentative), BY R. T. GUNTHER. 

JUNE 18 HOW THE BIBLE CAME DOWN TO US 
ILLUMINATED MANUSCRIPTS 
MONUMENTS OF EGYPT—II 
GREEK SCULPTURE—II1 
IVORIES é . : 
CHINESE POTTERY .. we 
ECCLESIASTICAL EMBROIDERIES 
THE ROMANS IN BRITAIN —II 
EARLY BRITAIN—II F 
GENERAL TOUR ‘ 
1 SECTIONAL TOUR 
1GENERAL TOUR 
EKUROPEAN PORCELAIN 
INDIAN SECTION SCULPTURI 
EUROPEAN POTTERY 
LACQUER 

JUNE 21 RECORDS OF BABYLON AND ASSYRIA— II .. 

Zz 

{RTS AND CUSTOMS OF ANCIENT EGYPT—III 
VONUMENTS OF ASSYRIA—_II 
GREEK SCULPTURI . ; 
COSTUMES OF THE EIGHTEENTH CENTURY 
LAPESTRIES P 
COSTUMES OF THE NINETEENTH CENTURY 
JAPANESE PRINTS ; Sa 

JUNE 22 THE GREEK VASES .. 
GREEK AND ROMAN LIFI 
{RTS AND CUSTOMS OF ANCIENT EGYP1 WI 
RECORDS OF BABYLON AND ASSYRIA—II1 
CHINESE PORCELAIN —I fi ‘ 
CHINESE PORCELAIN —II . 

JUNE 23 A SELECTED SUBJECT 
EARLY BRITAIN—I\ 
1NGLO-SAXON PERIOD —1 
1 SELECTED SUBJECI 
ILLUMINATED MANUSCRIPTS 

12 noon BRITISH MUSEUM TOURS 
12 noon 
3 p.m 
3 p.m. ox ” ” 
I2 noon VICTORIA AND ALBERT MUSEUM TOURS 
3 p.m. 99 ” ” ” ” 
II--5.30 REDFERN GALLERY, 27 OLD BOND ST. 
I2 noon BRITISH MUSEUM TOURS 
I2 noon p= 
3 p.m. 
3 p.m. a na Pr 
I2 noon VICTORIA AND ALBERT MUSEUM TOURS 
3 p.m. 99 99 os 
3 p.m. = we ey 
I2 noon BRITISH MUSEUM TOURS 
12 noon — 
3 pm 
3 p.m 7 aa a 
12 noon VICTORIA AND ALBERT MUSEUM TOURS 
pan 

7 pom 
7 p.m 

Admittance by invitation only 8.30 p.m. SOCIETY OF ANTIQUARIES 
BRITISH MUSEUM TOURS 

12 noon 
3 p.m. 
3 p.m. ” * , 
I2 noon VICTORIA AND ALBERT MUSEUM TOURS 
I2 noon ’ 
3 p.m. ” ” ” 
I2 noon BRITISH MUSEUM TOURS 
12 noon ‘ a 
3 pm. 
3 p.m. ¥s ’ , 
I2 noon =VICTORIA AND ALBERT MUSEUM TOURS 
3 p.m. ’ ’ 
; pom. 

7 t > + 74 ” ; 
I2 noon BRITISH MUSEUM TOURS 
12 noon 

m. 

2 f I2 noon VICTORIA AND ALBERT MUSE 

2 BRITISH MUSEUM TOURS 

VICTORIA AND ALBERT MUS I EUM TO 

12 noon BRITISH MUSEUM TOURS 

on VICTORIA AND ALBERT MUSEUM TOURS 

arble work 

of Quality 

KENSINGTON CINEMA, 

London, W. 

Messrs. Granger & Leathart, Architects. 

Pip erway: in the ‘Knight’s Tale,” 
describes the amphitheatre constructed for 

the combat of Palamon and Arcite. The building 
and decoration of to-day’s cinema theatre is the 
modern parallel. Old Geoffrey states that the 
seats were stepped, and goes on to show the 
demand for craftsmen: 

‘“That when a man was set on one degree 
Him letted not his felaw for to see. 
Eastward there stood a gate of marbel white, 
Westward right swiche another in th’opposite. 
And shortly to concluden, swiche a place 
Was never in erth, in so litel a space, 
For in the land ther n’as no craftes man 
That geometric or arsmetricke can, 
Ne portreiour, nor kerver of images, 
That Theseus ne yaf him mele and wages, 
The theatre for to maken and devise.”’ 

GEOFFREY CHAUCER. 

"THE square piers in the illustration are 
panelled in Greek Cipolino Marble with Statuary 

margins and caps. The wall-linings are in Lunel 
Rubane, with the ribbony veinings carefully 
matched. Altogether, a delightful piece of work. 

FENNING 
AND COMPANY, LTD., 

Marble and Granite Specialists, 

PALACE WHARF, RAINVILLE ROAD, 
HAMMERSMITH - LONDON .- W.6. | 
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Warrant to 
HIS MAJESTY EDWARD VII 
HIS MAJESTY GEORGE V 

By Royal 
HIS MAJESTY GEORGE IV 
HIS MAJESTY WILLIAM IV 
HER MAJESTY VICTORIA 

JACKSONS’ 

ARCHITECTURAL DECORATIONS 

Trt. ‘ +) ‘ 

wk 
a a 

wapey: 

BES Vt =" 
5 a! Pt) 

ico. 
4 , 

a 

+ } 

G. JACKSON & SONS, Ltd. 

49 RATHBONE PLACE, OXFORD STREET, 

LONDON, W.1 

“‘Actiniform, Westcent, London.” 

Architect: Franx 'T. Verrry, F.R.1.B.A. 

Museum 3835, 2283, 4667 
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THURSDAY 

PRIDAY 

SATURDAY 

MONDAY 

PUBRSDAY 

WEDNESDAY 

WEDNESDAY 

NE 

A LONDON DIARY (continued). 

CHINESE PORCELAIN —III 
INDIAN SECTION VETALWORK : 

1RCOHITECTURE TI 

VICTORIA AND 3 p.m. 
3 p.m. 

ALBERT MUSEUM 
’ 

BRITISH MUSEUM TOURS ORIGINS OF EUROPEAN 12 noon 
THE ROMANS IN BRITAIN—I . 12 noon - ae ” 
MONUMENTS OF EGYPT III 3 pom. * us ms 
GREEK SCULPTURE—_III ; 3 p.m. at a va 
KARLY ENGLISH FURNITURI : oe a he : 12 noon VICTORIA AND ALBERT MUSEUM 
ENGLISH FURNITURE OF THE SEVENTEENTH CENTURY 3 p.m. vd ES 
ENGLISH FURNITURE OF THE EIGHTEENTH CENTURY 7 p.m. 
PAINTINGS (Barbizon ‘ a AP “ . se . 7 pP.m ; Pe es % 
‘THE EXCAVATIONS AT RICHBOROUGH,” BY J. P. BUSHE-FOXN, F.S.A Admission by 8.30 p.m. SOCIETY OF ANTIQUARIES 
invitation only 
1RTS AND CUSTOMS OF ANCIENT EGYPT- II 12 noon BRITISH MUSEUM TOURS 
HITTITE AND HEBREW COLLECTIONS 12 noon 
LIFE AND ARTS OF THE DARK RACES 3 p.m. 
THE ROMANS IN BRITAIN _II ; pam a ‘a a 
1 GENERAL TOUR 12 noon VICTORIA AND ALBERT MUSEUM 
COREAN POTTERY 12 noon ¥ ” 
ENGLISH PRIMITIVES ; 3 pm ; ; ‘$s 
HISTORICAL AND LITERARY MANUSCRIPTS 12 noon BRITISH MUSEUM TOURS 
ORIGINS OF WRITING AND MATERIALS 12 noon 
1 SECTIONAL TOUR 3 pom. 
1 GENERAL TOUR 3 p.m ; 1 - 
ENGLISH PLATI 12 noon VICTORIA AND ALBERT MUSEUM 
CONTINENTAL PLATI » p.m. 
INDIAN SECTION: PAINTINGS pm 
ITRONWORK +s 7 p.m. 
JADI is ; ; 7 p.m. BS +3 ee 
GREEK AND ROMAN LIIE—II 12 0 BRITISH MUSEUM TOURS 
GREEK AND ROMAN STATUETTES AND GEMS 12 noon 
VONUMENTS OF ASSYRIA—III ? ate p.n 
GREEK SCULPTURI It aa , pn ’ ” aA 
LACI ae , 12 #00n VICTORIA AND ALBERT MUSEUM 
WVEDIEVAL IVORIES 12 noon ; ra 
VESTMENTS og » pu 
ENGLISH MEDIEVAL SCULPTURI peu ; : oS 
EARLY CHRISTIAN PERIOD 12 n00n BRITISH MUSEUM TOURS 
{INGLO-SAXON PERIOD-—I 12 noon a : 
GREEK SCULPTURE—III1 3 pm 
VONUMENTS OF ASSYRIA—III1 p.m. * ss 
ORIENTAL POTTERY 12 noon VICTORIA AND ALBERT MUSEUM 
EUROPEAN POTTERY pem : a2 3 
INGLO-SAXON PERIOD 11 12 noo BRITISH MUSEUM TOURS 
LIFE AND ARTS OF THE DARK RACES—II1 12 nool 
VONUMENTS OF LEGYPT— III vie we » pn 
GREEK SCULPTURI TI , Pn 5 ae 
PERSIAN WOODWORK 12 1 VICTORIA AND ALBERT MUSEUM 
GENERAL TOUR 3 pn ; ; 
INDIAN SECTION IROHITECTURI p.m 

Cancelled Meetings. 

The following events of the R.I.B.A. 
postponed until further notice owing to the General Strike : 
The British Architects’ Conference, June 14 to June 19; R.I.B.A. 

TEL: GERRARD. |? 
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banquet at the Guildhall, June 17; the presentation of the Royal 
Gold Medal for Architecture to Professor Ragnar Ostberg, 
June 17; the R.I.B.A. General Meeting and Lecture by Mr. H.S. 
Goodhart-Rendel, F.R.I.B.A., on “The Work of 
Thomas Graham Jackson, R.A. (Royal Gold Medallist) 

the 
” 

CECIL ERN & Cr 

ARCHITECTURAL METAL WORKERS. 

14>. GANTON ST. 

REGENT ST.W.1 
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SPECIALISTS IN HAND-WROUGHT 

BALUSTRADES . FIRE-DOGS. ¥& >* 

GRATES. DOOR FURNITURE ETC. 
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VITROLINE Splash Back, complete u 
Vitvoline Shelf and white enamelled brackets. 

a ; Bathroom—White Vitrolite Dado with Black 
Lavatory—White and Black Vitrolite Dado. 

| 

| 
Vitrolite Skirting and Mirror Frame. 

| 

| 

Operating Theatre—White Vitrolite wall lining in large panels. Lavatory—Walls and Centre Piece, White Vitrolite with Black 
Vitrolite Skirting. 

Vier is a substance as hard as crystal, manufactured 

in large panels, snow-white or jet black, non-absorbent, acid 

proof, and absolutely durable. The above illustrate a few of the 

manifold uses of Vitrolite both for outdoor and indoor work. 
| 

VITROLITE CONSTRUCTION CO. {8°83 | 

| 

| 

| 
| 

a | 

LVICTORIA STREET, WESTMINSTER, LONDON‘ S.W.1. 

| 



TRADE AND CRAFT. 

Lazard’s Bank, Old Broad Street, London. 

The general contractors were Messrs. Trollope and Colls, Ltd., 
and amongst the craftsmen and sub-contractors were the 
following: Walter Gilbert (stone carving); Redpath, Brown & 
Co., Ltd. (constructional steelwork); Rosser and Russell, Ltd. 
(heating and ventilating); Chatwood Safe Co., Ltd. (strong- 
room armouring and fittings); Le Grand, Sutcliff, and Gell, Ltd. 
(artesian wells and pumping plant); Brookes, Ltd. (marmola 
facings); Stirling and Johnson, Ltd. (roof tiling); Val de 
Travers (asphalt); J. KR. Venning & Co., Ltd., and Shanks 
& Co., Ltd. (sanitary fittings); Francis Polden & Co., Ltd. 
(electric lighting and bells) ; The British Luxfer Prism Syndicate 
Ltd. (pavement lights); Relay Automatic Telephone Co., Ltd. 
(intercommunicating telephone system); Synchronome Co., 
Ltd. (electric clocks); Acme Flooring and Paving Co., Ltd. (oak 
wood block floors); Robinson Bros. Cork Growers, Ltd. (cork 
floors) ; John Mansville Co., and Celotex Co. (acoustical correction 
sound deadening) ; H. T. Jenkins and Son, Ltd. (marble work and 
travertino stuc finishings to walls, etc.); Martin van Straaten & 
Co., Ltd. (wall and floor tiling) ; Art Pavements and Decorations, 
Ltd. (Biancola finishings to stairs); Lamson Tube Co., Ltd. 
(dispatch system) ; J. W. Gray & Co., Ltd. (lightning conductors) ; 
Bagués, Ltd. (bronze entrance doors, counter grilles, and electric 
light fittings) ; Crittall Manufacturing Co., Ltd. (bronze and steel 
windows, skylights, etc.); H. H. Martyn & Co., Ltd.; J. M. 
Pirie & Co., Ltd. (architectural metalwork); H. A. Van Winsun 
and Verweymeren (panelled rooms and furniture); F. De Jong 
& Co., Ltd. (plasterwork to luncheon room); Trollope and Sons 
(furniture and curtains); Marshall and Lupton (carpets and 
curtains); Keystone Varnish Co. (Keystona flat oil paint). 

The masonry of the entrance screen encloses one cf Messrs. 
Samuel Elliott & Sons’ well-known patent revolving doors. 
This door is constructed in Honduras mahogany. Locks, 
specially designed door furniture, and the floor springs were 
supplied by Chas. Smith & Co., Ltd. 

Homes of Rest for Miners, Hucknall, Notts. 

The general contractors were N. Griffin & Co., and among 
the craftsmen and sub-contractors were: Nottingham Patent 

COUNTRY HOUSE: 

LIGHTING ¢ HEATING 

Ae 
mS 
KX oy” 

ey 

OO OA OA“ 
7%, a 

PAPA CAD 

AS 
We have over 21 years’ experience in the design 
of complete installations for Electric Lighting, 
Heating, and Power purposes. Our installations 
have been remarkably successful in giving com- 
plete satisfaction to our numerous clients. NSA 
We stake our reputation on our work continuing 
to give satisfaction afte completion, and make it 
our business to see that it does so. 

We invite your inquiries, and will be pleased to 
furntsh estimates for the erection of plants in 

any part of the country 
a 

“HJCASH.CE’ 2/422 
[CAXTON HOUSE WESTMINSTER SW.I>, 
STELEPHONE. VICTORIA ,4490AND4491 = 
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Brick Co. (bricks) ; Clipsham Stone (stone); Wm. Aumonier and 
Sen (carving to inscription tablet); Messrs. Ames and Finnis 
(tiles); Bromsgrove Guild (wrought-iron gates); G. and I. Cope 
& Co. (clocks, church bells, ete.) ; Stanley & Co. (sundial plate). 

Pavilion and Swimming Pool, Prestatyn, 

North Wales. 

The general contractors were Roberts and Sloss, and among 
the craftsmen and sub-contractors were: the Croft Granite 
Brick and Concrete Co. (artificial stone); Roberts, Adlard & Co. 
(slates); Laurence Freeman (roof trusses) ; Rankin and Willcock 
(plumbing and sanitary work); Perrin, and Portsmouth Water 
Fittings Co. (sanitary ware and fittings); Art Pavements and 
Decorations, Ltd. (lavatory partitions) ; Wm. Sugg (gas fixtures) ; 
Robert Adams (door furniture); C. E. Welstead (gates, railings, 
handrails, and balusters); J. B. Imison (bathing-pool fittings) ; 
National Gas Engine Co. (gas engine); Pulsometer Engineering 
Co. (bathing-pool pump); Le Grand, Sutcliff and Gell, Ltd. 
(turnstiles) ; Richmond Gas Stove Co. (cooking plant) ; G. Jackson 
and Sons (vases); John Edgington & Co. (flags); J. P. White & 
Co., Ltd. (treillage decoration). 

= : 
A Correction. 

We regret that no reference to the craftsmen was included 
under the illustration of Sandon Park entrance gates, reproduced 
in the April issue of THE ARCHITECTURAL REVIEW. These gates 
were the work of Messrs. George Wragge, Ltd. 

MESSRS. MARK FEETHAM, 
the well-known Stove and Grate Makers, 

established in the 18th Century, recognised as the leading house in fireplace fitments of the 
finest quality, having disposed of their important Freehold Premises, 9 Clifford Street, Bond 
Street, W.1, have instructed the Agents concerned in this transaction, 

OSBORN & MERCER, 
to sell by Auction, on the premises, 

on July 6th, 7th, and &th, the whole of 
The Extensive Stock, 

including 
Superb English and French Marble Mantelpieces, 

representative of all periods; beautiful Dog Stoves, some of the carly Georgian period; a 
collection of Fire Backs, embracing charming examples of French craftsmanship; Old 
Wrought Iron Work; Queen Anne Candelabra; Carved Marble Pilasters; Fenders; Stoves 
Grate Interiors; Kitchen Apparatus; Office Furniture and General Effects 

May be viewed each day from Wednesday, 30th June, up to the morning of Sale, between 
10 a.m. and 5 p.m. 

Prior to the Auction business will be carried on by Messrs. Feetham in the usual way 
Auctioneers, 

OSBORN & MERCER, 
28b, Albemarle Street, W.1. 

CASH ABROAD 

By issuing Circular Notes 

the Westminster Bank 

enables its customers to 

carry money abroad ina 

convenient manner which 

unites the advantages of 

an international Bank Note 

with a minimum risk from 

theft. They are issued at {10 

and {25 and are obtain- 

able through any 

branch 

a 

WESTMINSTER BANK LIMITED 

HEAD OFFICE: 41 LOTHBURY, LONDON, E.C.2 
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ROLLING 
KINNEAR (sit. SHUTTERS 

Halifax Corporation Tramways: Skircoat Depot. 
Opening fitted with | Kinnear Steel Rolling Shutter, 20 ft. high and 25 ft. wide. 

KINNEAR PATENT STEEL 

ROLLING SHUTTERS 

Afford the simplest and most 

effective means of dealing with 

LARGE OPENINGS 

AND ALL OPENINGS OF 

IRREGULAR SHAPE. 

They are in use throughout the World on 

LOADING DOCKS, GARAGES, 

WAREHOUSES, BONDED STORES, 
WINDOW OPENINGS and entrances generally, 

etc., etc. 

Sole Manufacturers: 

ARTHUR L. GIBSON & Co., Ltd. 

Head Office: Radnor Works, Twickenham. 

Branch Offices : 
BIRMINGHAM: 13 Temple Street. 
GLASGOW : 121 West George Street. 
MANCHESTER: go Deansgate. 

Designed by Architects 

for Architects 

One secret of the beauty of 

Devon Fires is that the makers 

have gone to architects of 

standing and experience for 

their designs. For that reason 

you will have no difficulty in 

choosing a Devon Fire that is 

correct in any particular style 

or period of decoration. 

And the designers of Devon 

Fires have not stopped at ele- 

gance. In official Government 

tests comprising 36 fires the 

Devon was placed first for low 

fuel consumption, low smoke 

production, abundant ventila- 

tion, and maximum heat. 

You should put the free Devon 

catalogue on file for reference 

and inspiration. It is always 

useful. Don’t fail to write for it. 

The 

DEVON FIRE 

CANDY & CO. LTD. 

London Showrooms : Dept. 7 87 NEWMAN ST. OXFORD ST. W.1 
Works : Heathfield Station Newton Abbot Devon. 
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BLUE CIRCLE CEMENT 

builds a new landmark 

in the Midlands. 

)) | 

ur Hy TUL 

‘Sarl ALWIL 

\ \ 

mh fi} 

When completed, this new store of Messrs. Lewis’s 

Ltd., situated on an island site, will be one of the 

commanding landmarks of Birmingham. 

Thousands of tons of Blue Circle Cement are being 

used in its construction. 

Throughout the country, for all kinds of building 

construction, architects and builders are specifying and 

using this good British Cement, because of its high 

quality and proved reliability. 

THE CEMENT MARKETING COMPANY LIMITED, 

Selling Organisation of 
The Associated Portland Cement Manufacturers Ltd., 

The Briti-h Portland Cement Manufacturers Ltd., 

PORTLAND HOUSE, TOTHILL STREET, WESTMINSTER, S.W.1 
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4’ Mellowes Metal Windows are 
built to last. They are fashioned 
beautifully to prolong through’ 
out their service the first pleasure 
of buying them. They are 
finished—as to their bars, frames 
and fittings—with a detail that 
only the finest materials would 
warrant—or can bear. 

Easy to open, moving with the 
smoothness of fine construction: 
closing tightly to keep out rain, 
rigidly silent against the wind— 
Mellowes Windows perform the 
whole duty of windows. 

Mellowes & Co. Ltd. of Sheffield, will 
gladly send you (if you wish) a catalogue. 

MELLOWES 

METAL WINDOWS 
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From the Architect’s 

point of view. 

Hall’s Distemper exemplifies 

beauty allied to utility. To 

specify the most modern 

form of wall decoration is 

to ensure the finishing touch 

to your endeavours. 

Light, space, cleanliness, per- 

manence, artistry and an 

enhanced reputation are 

among the practical advan- 

tages derived from its con- 

sistent specification. 

HALLS 

DISTEMPER 
tace. LHE OIL-BOUND 

WATER PAINT 

Prepared in 60 artistic shades. 
Tint book on application. 

Sole Manufacturers : 
SISSONS BROTHERS & Co., Ltd. — HULL. 
London: 203, Borough High Street, S.E.1 

ARCHITECTURAL REVIEW. 

M ACHINERY 

| For 

MANSION HOUSES 

HOSPITALS 

| INFIRMARIES 

| COMMERCIAL LAUNDRIES 

vith schemes Architects provided w 

abpli on ation. 

Brickwork that is always 

admired 

“UPHO” 

HAND-MADE SAND-FACED BRICKS 

The Aristocrat of Bricks. 

The 

We can supply a vast range of beautiful 

colour tones—charming reds, browns, 

old gold, etc. When used in conjunction 

with our ‘“* RUS” Bricks or Dressings 

the Red to Grey or Purple are much 

appreciated. 

We can make all kinds of special 

bricks and blocks to match this facing. 

Fach individual brick is made by hand. 

Any thickness supplied from half 

inch to standard size. 

Manufactured by The 

RAVENHEAD SANITARY PIPE & BRICK CO.LTD. 

Ravenhead Works, St. Helens, and Upholland Works, near Wigan. 

Manchester and District Generai Builders’ Merchants’ Depot— 
17 New Bailey Street, and Gore Street Sidings, Salford. 

Messrs. Saunders & Co., 365 Euston Road, N.W.| London Showrooms 
Scottish Agents—Galloway Gibb & Co., Ltd., 18 Biythswood Sq , Glasgow 

SPECIAL HEATING 
LIGHTING DEPARTMENT 

for 
PERIOD Work, *ELEPHONES 

POWER and &c. 
ADAPTATION 

PARK, ROLVENDEN HOLE 

Electric Installation by this Company 

Personal Interest in Architects 

Specifications 

Schemes and Estimates Free 

ELECTRICAL CONTRACTS & MAINTENANCE 
Co. (1925) Ltd., 33 Tothill St., S.W.1 

’Phone: Victoria 6757 Monomark BCM/E333 
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UBEROID is uniquely suited to the require- 
ments of modern factory construction. It 
combines low cost per year of service with Y F 

— 

maximum reliability. The whole roof surface 
of a plant, whether flat, pitched or curved, 
boarded or concrete, can be entirely roofed with 
Ruberoid, including al: flashings and gutters. 
It permits economical heating and efficient ventila- 
tion of large shops. Hence the use of Ruberoid \ 

eee 

by the leading Industrialists of the World. 
In addition to the work at Elswick, 20,000 yards 
of Ruberoid was used for roofing the Rolling 
Mills of the Sir W. G. Armstrong Whitworth 
Co. Ltd., at Openshaw, Manchester. 

grades, advantages and methods of using RUBEROID Roofings 
and Damp-ourses, sent free on request. 

Ske RUBEROID © .L” 

8 Lincoln House, High Holborn, LONDON, W.C.1. \ 

LEBR _Kooe ” ) 

S77 ZARUBEROID =ROIDSS= 

ae 

ad 

ROO 1 

FOR ALC PERMANENT Seinee. 

Tilustrated catclogues giving full particulars of the various y 
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LONDON'S 

SOOTFALL 

Decrease of 41,000 Zons 

in 12 years 

Smoke is a national nuisance. 

Gas is the national remedy. 

Gas cookers, gas fires, and other 

gas heating appliances in use in 

the Central London area (ncreased 

from about 750,000 in 1912 

to some 1,500,000 in 1924 

London’s annual sootfall declined 

from 76,000 tons in 1912 

to 35,000 tons in 1923-4 

Gas assures Clean Air © Sunshine 

YG 
4, Ui 

4 ~Y / 

G A} 

The Servant of Progress 

Sw" i eZ 

For free formation or advice on 
lhe Use of Gas, please wrile lo 

THE 

BRITISH COMMERCIAL GAS ASSOCIATION 

28 GROSVENOR GARDENS, LONDON, 5S.W.1 

2) 00 

Modern HErench 
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— Decorative Art — 

WITH AN INTRODUCTION BY 

LEON DESHAIRS 

EDITOR OF “ART ET DECORATION,” 
& CURATOR OF THE “BIBLIOTHEQUE DES 

ARTS DECORATIFS,” PARIS. 

RANCE is absorbed in the new movement 
to create a mode of interior decoration and 
furnishing which shall harmonize not only 

with modern architectural forms, but also with 
the dress, habits and requirements of modern 
people. Her greatest artists and designers are 
devoting their genius and skill to the production 
of new designs for rooms and furniture, striking 
colour schemes, and fresh and intriguing shapes 
for the hundred and one decorative details 
which, by their fitness, add so much of beauty, 
atmosphere, and comfort to the home. 

The results of French achievement may be 
gathered from the carefully selected illustrations 
included in this Work. These comprise over 
580 examples reproduced by the _half-tone 
process, as well as 14 Plates printed in colour, 
and afford a unique opportunity for the study 
of the most recent accomplishments of French 
culture and craftsmanship. 

In addition to a large and varied selection 
of complete rooms, the illustrations include a 
wide range of designs for such details as Wall 
Papers; Carpets; Rugs; Table-cloths and 

= Covers;  Firescreens; Decorative Panels; 
= Tapestries; Lace; Curtains; Metalwork; 
: Furniture; Radiators; Table Lamps; Cande- 
= labra; Candlesticks; Door Furniture; Clocks; 

Watches; Vasesin metal, stone, and porcelain ; 
Faience; Glass; Cutlery; Table Decorations ; 
Fans; Jewellery, etc. 

The Daily Mail: 
“This exceptionally well produced volume affords a 
comprehensive review of examples of Modern French 
Decoration .... The photograph and colour reproduc- 
tions include pieces of furniture designed quite as much 
for their practical value, as for their esthetic beauty of 
outline, as well as examples of wallpapers, rugs, wrought 
iron work, lighting features, metal, porcelain and glass vases, 
and other objects which are indispensable accessories of 
our everyday life and which should also prove to be ‘a 
joy tor ev Ska 

The book contains over 200 pages and is bound 
in full cloth, size 144 in. by 11 in. 

Price £2-10-0 net. 

The First Edition is limited to 500 copies. 

THE ARCHITECTURAL PRESS 

9 QuEEN ANNE’s Gate, WEsTMINSTER, S.W.1. 
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Extensions to Medical School and Nurses’ Home University College Hospital (from the rear). 
Architects: The late Paul Waterhouse, Esq., P.P.R.I.B.A. & Michael Waterhouse, Esq., A.R.1.B.A. 

ras mn an lla Floors and roofs reinforced with B.R.C. Fabric. 

The whole quality of reinforced concrete construction 

is improved when the reinforcement is perfectly regu- 

lar in strength and in diameter. 

B.R.C. Fabric possesses this perfect regularity of quality 

and gauge. It gives results exactly true to calculation 

and properly fulfils the responsibility of reinforcement. 

The BRITISH REINFORCED CONCRETE 

ENGINEERING CO. LTD. 

Head Office: STAFFORD 

Works: Silkmore Lane, Stafford, & Trafford Park, Manchester. 

Branch Offices: 

LONDON, King’s Buildings, Smith Sq., Westminster, S.W.1; LEEDS, } iia 

LIVERPOCL, LEICESTER, BRISTOI, GLASGOW, DUBLIN & BELFAST. & okda 
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STAFFORD HOUSE 

King William Street, E.C. 

Architect: M. FE. Couuins, F.R.J.B.A. 
Builder : C. Gray, Shepherd’s Bush, W. 

The PORTLAND STONE 

in this Building was Supplied 

and Erected by 

C. W. COURTENAY 

Masonry Contractor, 

Swan Wharf, High Street, Fulham, S.W.6 
Adjoining Putney Bridge.) 

Telephone: PUTNEY 1973. 

Estimates given for 

Stonework of every description. 

CENTRAL HEATING 

HOT WATER SUPPLIES, STEAM COOKING APPARATUS, VENTILATION, WATER 
SOFTENING PLANT, & FIRE HYDRANTS FOR! EVERY CLASS OF BUILDING. 

3 
Kinnell’s Plant has been installed in the 

following Banks, Commercial Buildings, | 
| 

ete. : 

Standard Bank of South Africa, Ltd., 
King William Street, E.C. 

Bank of Roumania, Ltd., Tokenhouse Yard, E.C. 

Prudential Buildings, Stockport. 

Commercial Union Assurance Co., Ltd., New Bridge Street. 

Renuk, Ltd., Portslade, Sussex. 

Edison Swan Electric Co., Ltd., Ponders End. 

Messrs. Treloar & Sons, Ludgate Hill, E.C. 

Messrs. Schweppes, Ltd., Lambeth, S.E. 

SCHEMES, ESTIMATES, AND ALL ADVICE FREE. iat ad 
iow _— » 

CT. PLANT BY C.P.KINNELI.& CO., LTD 

CHAS. P. KINNELL & CO., LTD., 65 Southwark St., LONDON, S.E.1. 
FOUNDRY: VULCAN IRONWORKS, THORNABY-ON-TEES. Wire: Kinnell Boroh, London. Phone: Hop 0362 (three lines). 

P. J. WESTWOOD, ESQ., A.R 1.B.A., ARC 
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(REGD.) 

EXPANDED METAL 

‘‘Expamet ” is used in every 

class of building construc- 

tion, plasterwork, concrete 

work, precast work, etc., and 

details of its innumerable 

uses and advantages together 

with designs and estimates 

will be sent free on 

application. 

FACTORY FOR MESSRS, W.R.WILKINSON & CO., LTD., PONTEFRACT. 
** Expamet ’’—Concrete Flooring, Roofing, Lintels, and Steelwork Encasing. 

irchitects: Messrs. Tennant & Smith, Pontefract. 
Contractors: Messrs. J]. Gerrard & Sons, Ltd., Manchester 

THE EXPANDED METAL CO., LIMITED 
Patentees and Manufacturers of Expanded Metal. 

YORK MANSION, PETTY FRANCE, LONDON, S.W.1. 
WORKS: WEST HARTLEPOOL. ESTABLISHED OVER 30 YEARS. 

Ixxill 
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“EXP AMET?’ the Ideal Reinforcement for Concrete. 

Settees, 

Easy Chairs, 

Cabinets, 

Writing and 

Occasional 

Tables ; 

Palm Stands; 

also 

Grand Piano 

and 

Gramophone 

Cases. 

THE SWEDISH AMERICA S.S. LINE. Architect: A. DURAND, ESQ., A.R.I.B.A. 

B. COHEN & SONS, LIMITED, 

WORKS - - - - CURTAIN ROAD, LONDON, E.C.2. 

Telephone: BISHOPSGATE 1700. ESTABLISHED 1848. Telegrams: “SIDEBOARD, LONDON.” 
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(he The results of French achievement may be gathered from 37 
ee the carefully selected illustrations included in this Work. ‘33 
a on These comprise over 580 examples reproduced by the half- SZ 
($e) tone process, as well as 14 Plates printed in colour, and form sY 
pe ‘ an adequate survey of the crafts to which attention has been 34) 
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ty By G. P. Bankart and G. Edward Bankart. Most of wd 
a3; ‘ the examples illustrated in this Series are taken from sg 
Px" recently executed work of good design and sound con- ln? oe . . ; tet, 
ev Practice struction. Descriptive Text accompanies each plate. The A 
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a2; decorative. The Plates are enclosed in a stout portfolio rst 
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Bus wandered through its by-ways and neglected courts, so A 
é33 many ‘of which are sentient with the history of the nine- rsd 
fee teenth century, and has written a very human document 34) 
on: recording much of historic and anecdotic interest about F 
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a. The standard technical reference work for Architects, 34) 
ane Surveyors, Civil Engineers, and for all interested in Building A ‘ Surveyors, Civil Engineers, anc all interested in Building. ny) 
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éa? tains an unrivalled position among architects requiring ~ 
ee exact and reliable information that will help them in the 3 
en discharge of their professional duties. Price 10s. 6d. net ; FS 
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i Who’s Who in Architecture, 1926 9 
33] Edited by Frederick Chi itterton, F.R.I.B.A. There is no tse 
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ass architects practising in the United Kingdom. This work tse 
= will be found of great interest to craftsmen and others who (se 
~ may wish to get into touch with the Profession from time BOY 
= to time. Price £1 5 0 net. tsg ; 
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The “At a Glance” Series ay 
U . ° . >) 
> ‘ English Architecture at a Glance. Price ls. 6d. net; reg ey Complete Catalogue sent on Request. postage 3d. ay) 
aq : 3 ° Pe . : si ia e e = 
x Published by — Furniture at a Glance—16th to 18th centuries. hy) 
. ce Js. net ; postage 3d. > 
at THE ARCHITECTURAL PRESS English Rooms and Their Decoration at a Glance. ‘S 
S. Vol. I, 1066-1620; vol. II, 1620-1800; Price 5s. each; Ib?) 

o: 9 Queen Anne’s Gate, Westminster postage 3d. BA 
‘he : , Sailing Ships at a Glance. From the earliest times until SY} 
7 LONDON S.W. 1 to-day. Price 6s. net ; postage 4d. aoe 
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Callender’s 

Dampcourses 

have gained 

First Place in Specifications 

by reason of 

Standard Quality, 

Ledkore 

(Lead and Bitumen) 

Is the Last Word in a Patent Dampcourse. 

FINEST COMBINATION POSSIBLE. 
GUARANTEED FREE FROM COAL-TAR OR PITCH. 
NO SQUEEZING. NO CRACKING. 

NO EXPENSE IN LAYING. 
From 6d. per foot super. All Wall Widths. 24 feet lengths. 

—= —_ 

Send for C. Booklet and Sample free from 

GEORGE M. CALLENDER @ €O., Ltd. 

Contractors to Admiralty, War Office, Office of Works, L.C.C. 

25 Victoria St.. Westminster, S.W. 

MODERN GLASSHOUSES. 

Replete with the latest improvements 

in construction, ventilation and heat- 

ing, based upon experience extending 

over more than half a century as 

specialists in this class of work. 

Architects’ Designs carefully carried out. 

Special Catalogue with numerous illustrations on application. 

| MESSENGER & CO., LTD., 
Horticultural Builders and Heating Engineers. 

LOUGHBOROUGH, Leicestershire. 
London Office: 122 VICTORIA STREET, WESTMINSTER, S.W.1 

Telephone : 691 LouGHBorouGH; 1209 Victoria, LonpDon, 

More than 80 

HOUSING SCHEMES 

are using MAJOR’S TILES 

For these four reasons— 

1 They weigh less—6} cwts. of Major’s per 
square against 11 cwts. of plain tiles. 

2 They save labour—95 Major’s needed per 
square instead of 600 plain tiles. 
They need less timber—only 80 ft. of 
battens needed where plain tiles would 
require 300 ft. 
Their cost is lower—approximately 13/- 

4 per square less than plain tiles. 

Major’s Patent Roofing Tiles have gained the highest awards 
in every competition since 1884. They must be the best. 

Let us send you full details 

H. J. & C. MAJOR f 
LIMITED 
BRIDGWATER 

An artistic 
Grec'an Tie 
that is grow- 
ing very pop- 
u ar in good- 
class work 

Mansions. 

Frond is only as 
strong as its 

hinges. Your guar- 
antee that the 
hinges will remain 
strong for ever is the 
name “BALDWIN.” 
These famous hinges have “sealed ends,” which 
ensure that the pin can never work out nor dust 
work in. Thus they never get stiff or squeaky. 

Because of this important sealed-end feature, and 
their all-round excellence, Baldwin’s Hinges are 
eminently suitable where strength must combine with 
perfection of finish. 

BALDWINS 

CAST IRON 

BUTTS €& HINGES 

The original and genuine C.l. Butts. 

Made in all sizes. Obtainable from Builders’ Merchants, 
Ironmongers, etc. If any difficulty, write to Sole Manufacturers: 
BALDWIN, SON & CO., Ltd., STOURPORT. 

OO 
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WALLS 100°/, STRONGER SEWAGE PURIFICATION 

AND DAMP PROOF 

Walls built with an half-inch lining of HYGEIAN ROCK will 
always be bone dry, no matter how exposed or damp the 
site. This form of construction enables big economies to be 
effected. Walls can be thinner, for a 9-inch wall built with 

WHITES 

Hygeian Rock 

is stronger than an 18-inch wall of standard type. No wall 
ties required, For vertical or horizontal dampcourses HYGEIAN 

ROCK is ideal. 
Used largely during the past Forty Years for Buildings of every 

description. 

WILLIAM WHITE  ‘“®®AccWEstern 

ABERGAVENNY 

Specially designed Grease Trap. 

We venture to suggest that no matter where you 
go, you will not find more careful consideration 
given to drainage and sewage purification problems 

. . EASILY cera Price List aaa than by Tuke & Bell, Ltd. 

? together with The illustration shows a specially designed Grease 
; full NO SKILLED Trap which intercepts all foreign matter: it is of 
? particulars LABOUR cast iron throughout, and full particulars will be 
; on application REQUIRED sent of the same on application, as also booklet 

dealing with sewage schemes for isolated buildings. 

ree | | TUKE and BELL, Ltd, 

ij )_i ik - 
27 LINCOLN'S INN FIELDS, W.C.2, LONDON. 

PLasTER “"KKINNG”’ $conceere 

PARTITIONS 

EXTERNAL WALLS 

| CEILINGS 

“FERRO-GLASS” ROOFS, Erc. 
PATENT 

PAVEMENT, STALLBOARD, FLOOR 

AND ROOF LIGHTS. 

40%, MORE LIGHT. NO EXPOSED IRON 
TO RUST. ALL GLASS UNDERSURFACE 

“FERRO-GLASS” pat. PAVEMENT LIGHTS WERE 
INSTALLED AND “KING” CONCRETE PARTITION 
BLOCKS ADOPTED AT TUDOR HOUSE, REGENT 

STREET, FOR MESSRS. LIBERTY’S 

J. A. KING & Co., Lro., 

181 QUEEN VICTORIA ST., LONDON, E.C. 
Telepbhones—CITY 2218/9. Telegrams—** KINOVIQUE, CENT, LONDON.” 

SALMON PASTURES YARD - - SHEFFIELD. 
4 OXFORD PLACE - - - - LEEDS. 
CUMBERLAND ROAD - - - - BRISTOL. 
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What’Nine Elms Products 

mean to the Architect~ 

SE 

‘“*NINE ELMS” PURE PAINT 
Look for the Triple Guarantee on every tin of paiat. 
GUARANTEED Genuine ENGLISH Stack 

Made White Lead. 

el HE importance of reliability in paint is supreme. 

uh 
| Cail Every perfectly satisfied client is a distinct business 

a asset, and the cumulative effect of this satisfaction 1s 

immeasurably great. By the sheer quality of their guaranteed 

products the firm of T. & W. Farmiloe have established a 

reputation for supplying materials with which every architect 

can build up and maintain a reputation for sound judgment. 

Farmiloe’s 
HARD GLOSS PAINT 

Lives up to its name by drying with a 
bright enamel-like adamantine surface 
that can be washed with ease. Equally 
suitable for interior or outdoor decoration, 
it gives handsome, lasting, anti-corrosive 
protection at a cost no more than 
average. In white and 32 stock colours. 

Tint Card on application. 

The clean distemper which has superseded 
whitewash with all its mess and bother. It 
gives a dense, white surface that will not flake, 
crack or rub off, and it does not harm clothing 
or brushes. Add cold — and it’s ready 

for_use. 
Tinted “ CEILINGITE a 

The new decorative treatment in charming ¢ 
pastel colours which ROR ee be: autiful en- Passe 
during effects in an economical manner. g GUARANTEED 

TRE ani 

Ixxvii 

Genuine Linseed Oil. GUARANTEED 
3e nuine ae erican J urpentine. 

Fine dense colour, absolutely pure paint 
aN which will pase any practical or pnalytical ys é test. The pinnac 

pure paint perfec 

Write for Tint Card, 

Farmiloe’s Ideal Lustre Paint—a genuine zinc oxide that dries 

with a brillant enamel-like surface. Ideal Lustre retains its 

colour and surface—it is iust the paint for exterior work in towns. 

Sole se ‘lling agents for 
EILINGITE” 

and HARD GLOSS 
in Lancs ashire, Y ork 
shire, Northumbe land, 
Cumberland, West- 
morland, Durham, 
Scotland and Ireland, 
Me: . FOSTER 
BLACKETT & 
WI t S ON., Ltd. 
HEBBURN -ON - 
TYNE, to whom all 
orders and inquiries 
for these districts 
should be addressed. 

‘Phone: Victoria 4480 (Private Branch Exchange). Wire: “ Farmi vd Works: Westminster, S.W.; Nine Elms Lane, S. 3 nme ating “E. : = y ay ase 

Greenly’s 



Telephone : 1064 Central. 52 GT. QUEEN ST., LONDON, W.C.2. 

SW ANSER®SON 

MANUFACTURERS OF DECORATIVE METAL WORK 

FOR ARCHITECTURAL AND GENERAL PURPOSES. 

BRONZE GATES, LIFT ENCLOSURES, COUNTER GRILLES, LETTERS, 
METAL HANDRAILS, ENAMELLED BRONZE NAME TABLETS. 

THE PRACTICAL EXEMPLAR OF 

ARCHITECTURE. 
Selected by MERVYN E. MacarTNEY, B.A., F.S.A., F.R.1.B.A. 

In this series photographic illustrations are given side by side 
with specially prepared measured drawings. Six portfolios. 
Price {1 1s. each net (postage 9d. inland), or £5 5s. complete. 

A complete Catalogue of Books on Architecture and the 
Allied Arts will be sent post free on application to— 

THE ARCHITECTURAL PRESS, 
9 Queen Anne's Gate, Westminster, S.W. 1. 

Always Specify 

Hawdoods 
PATENT REVERSIBLE 

~HinceES 

“‘Tlawgood’s”’ Reversible Spring Hinges 
are approved and used by H.M. Office of 
Works, the L.C.C., railway companies, 
corporations, schools, theatres, work- 
houses, etc., throughout the country 
—evidence of their efficiency. 
Adaptable to any weight or style of 
door, they are fixed in the same posi- 
tion as ordinary Butt-Hinges and have 
no connection with the floor. 
Made of Gun Metal by British Labour, 
they are extremely simple to fix or 
repair and eliminate the high cost of 
labour entailed in fixing other spring 
hinges under the floor. 
Always specify ‘*‘ Hawgood’s’’ Reversible 

Spring Hinges in your estimates. 

Description : 
Twin Tlinge has 2 springs which are 
inserted in casement or post. bed am. n 
(which clip door and are not inserted) 
measure 3tins. by 4ins. deep. Weight 
about 5] lbs. 
Single Hinge: 
3tins. by lf ins. 

Wing measurements, 
Weight about 24 lbs. 

Specification Requirements: 
For doors up to 50 Ibs., 2 single hinges (1 pair). Doors from 50 Ibs. to 
100 Ibs., 1 twin hinge at top and 1 single hinge at bottom of door (1 set). 

Doors from 100 Ibs. to 200 Ibs. 2 twin hinges (1 pair). 

Fullest particulars on application to the sole makers: 

The PROTECTOR tittiing Co., Ltd., LIGHTING 

ECCLES, near MANCHESTER. Dept. A.R. 
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4 Leadna Lriish Mautactarers ot f 

ah Grade Lyng MastrnMas. 
D . Drowmg Boards fee & Set SQUares, 

Curves. Protractors, Drawng Cobnets, 
~ Shae hules also Drawing: 

Ohce Statonery and 
< Photograptre Materials 

Quality SSS sek _| 
Suaranteea A Vistrated © Deseroink Cobol 

CONTRACTORS TO THE BRITISH, DOP 
INEER/NG AND ARCHITECTURA 

Cena in 
ALECEREPEREEPENIDY 

The BRITISH REINFORCED CONCRETE 

Head Office: STAFFORD 
| ENGINEERING CO., LTD. 

POST FREE SUBSCRIPTION RATES TO 

“THE ARCHITECTS’ JOURNAL” 

Published every Wednesday Price 6d. 

12 months, 6 months, 3 months, 
including all including all including all 
Double and Double and Double and 

Special Issues. Special Issues. Special Issues. 

United Kingdom, 
Ireland, and 
Canada. £1 3 10 12s. Od. 6s. Od. 

Elsewhere | £1 
Abroad. 8 6 14s. 6d. 7s. 6d. 

Subscriptions can be paid through any Newsagent or sent 
direct to the Publisher, but in either case must be prepaid. 
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Ne new type of wire insulation or method of manufacture 
has ever been introduced by the Company. without the 

i i lied. ’ Made in accordance mast exhaustive tests having been first sueceattully app \\\ on Gs ea 

It is the duty of our well-equipped technical Research \, of the Cable Makers’ 
Laboratories situated at Leyton to see that the high X Association, of which 
standard of “ LEWCOS” quality is maintamed. we are members. 

The LONDON ELECTRIC WIRE CO. & SMITHS, LTD. 

Playhouse Yard, Golden Lane, LONDON, E.C.1 + \ 
Makers of Electric Wise for over 40 years, & \. 

Telegrams : Telephones : 
“ Eleciric, London.” Clerkenwell, 1388, 1389, 1390, 1391. 
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The Life of a Modern Building 

depends on its system of vertical transportation 'as much as a city depends on its 

systems of ‘horizontal transportation. The number and size of lifts required, their 

speed of travel, the system of operating landing doors to give quickest entrance and 

egress, are all vital questions which demand consideration in the planning of a 

building. The results of a-wide experience are at the service of Architects and their Clients. 

We shall be glad to give quotations for 

ELECTRIC OR HYDRAULIC LIFTS 

of best design and English manufacture if 

favoured with an appointment or enquiry. 

WAYGOOD-OTIS ir. 

54-55 FETTER LANE, LONDON, E.C.4, 62-63 LIONEL STREET, BIRMINGHAM 

Local Offices in principal Cities at home and abroad. 
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PECIFY paints and enamels 

that preserve as well as 

beautify. Quality in paint 

is the surest -precaution against 

property depreciation—a matter 

of money as well as of satisfaction. 

Dockers’ Specialities have stood 

the test of time, and fare still 

unsurpassed for all exterior and 

interior purposes, because they ate 

made only of the finest materials 

compounded by experts. 

, 

DO:CKERS’ 

SPECIALITIES 
include :— 

Dockers’ ** Premier” 
White Enamels. 

Dockers’ * Muroleum ” 
Flat Oil Paint for 
Interiors. 

DOCKERS Dockers’. ‘ Sandstone ; 
“HERMATOR” Process” Paints for siphews | = 5 
PAINTS Outside Walls and ! | 

Stonework. 

- Paints for Outside 
. Work. 

engmeaace yDockers’ iM “- ere “Almega ” Ir | i 
Washable i a | Hy i AH — Di pers. wie ae R | HH {Sea 

DOCKER BRE LF? 
BR HOA & Wenoern 

Architects and Estates Dept. : | ns % Sole Manufacturers : 

; HE occ eat Olan : = DOCKER BROTHERS, 
estminster, on, 9.W.1. 3 ee LTD 

SALTLEY, BIRMINGHAM. 

Telegrams’: es Telephone : .EAST 763. 
s » Parl, London.” : SN Telegrams: * 

Celaphone: a, Bs * JAPAN, BIRMINGHAM.” 
Victoria 8640;(4‘lines). : 

; , ns i *s Printers, * and of “SpeciricatTion,” by Eyre & DE, Ltd,, His Majesty’s 
¢ > 

at 9 Queen Anne’s Gate, Westminster, Lond S.W.t. eae i sa 
-? WILLIAM ao ga New York. South py Lond 3 2 ae . Pie eo 4 , 




