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THE ETRUSCAN TEMPLE OF JUPITER CAPITOLINUS.

< ~ ———Epec 08 OSSRy
e AT ., ot~
e ol e - -
TRl 8 t
L - g™ " S—
Voo -

P

A SCENE UPON THE TARPEIAN ROCK AT ROME.

From a Painting by Willinm Walcot.

The Temple of Jupiter Capitolinus stood upon the Tarpeian Rock. Consecrated by Horatius about 509 B.C.,
and burnt in 83 B.C., it was followed by three move temples, the last being built by Domitian in A.D. 8o.
The Temple illustrated above was aboul forty-five feet wide.
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American Séulpture.

COMPLICATED geography of art is encoun-

tered on the American continent, and sculpture

is responsible for this complication even more

than the other arts.  So far as modern sculpture
is concerned Great Britain is indebted to four foreigners that
the art suffered less during the Victorian period than might
have been the case. Even Thomas Woolner, of the Pre-
Raphaelite Brotherhood, eould not have saved it. Dalou,
Legros, Lanteri (three fine Frenchmen), and Boéhm, the
Hungarian, came to its aid. So far as I know, America did
not enjoy any carly privileges such as this, but, neverthe-
less, on the American continent, especially in the United
States, the art of sculpture has been leavened, 1 would even
say tempered, by a greater foreign element than was ever
the case in Great Britain, and this has had the result of
enabling the contemporary American School to diverge
from the Euglish; this, and another factor, the inherent
determination of the American and Canadian to be as
original and new and fresh as he knows how.

Most of the older American sculptors obtained their first
training in drawing at the Cooper Union and the Art
Students’ League, and. later, the Academy of Design at
New York; the Art Students’ League of Chicago or the
School of Art there; the Pennsylvania Academy, and at
Boston. Now, however, therc are many more institutions
established for the carlier education of the art student, and
facnlties have been established in some of the universities.

If, after his earlier training, the Anierican student did not
chanee to go to Paris, he sought entrance to the studios of
the established masters of his own country who had been
to Paris, the women seculptors particularly, who form an
accomplished band in the United States. So there is a
quite definite connection between American and Paris studios,
more definite than between American and those of any other
land. It was at Paris that most of them completed their
studies, no matter where they had begun. Most of them
attended the Ecole des Beaux-Arts for lenger or shorter
periods, as, indecd, did some of the younger men like
Jo Davidson, who was there for three davs, or three weeks,
I forget which'!

Among these younger men it becune the habit to scek
a wider circle of enlightenment and a more varied technique,
and we find John Storrs studying, not ounly with Paul
Wayland Bartlett in their own country, but with Rodin,
and such moderns as Bouchard and lLandowski, abroad.
Schools do not a sculptor make, nor iron-bound academies
a genins, but, nevertheless, a good deal depends on them.
But the foreign temper of American work is due to an even
decper cause than that of the sojourns in Paris and else-
where of American and Canadian seulptors.

This other cause, even more potent and more portentous
than the first, is the domiciliation and paturalization in
the cities of the American eontinent of eager and talented
artists from other lands, and it is not the linglish-speaking
peoples who are tempering the sculptire of America. It
is the artist from Italy, from Sweden, from Poland; the
Lithuanian, the Russian, the Roumanian, the Hungarian,
the Anstrian, the German; and the vivid new artists from
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Jugoslavia, Czecho-Slovakia, Tinland, and the Scandi-
navian countries.

On the American continent this leaven is working, and is
being welcomed, and 1 do not wonder, for it is a beautiful,
as well as an effective, yeast plant. 1 will not call it a
menace, because I applaud it, but all the same it is an open
threatening letter to mediocrity, to use another kind of
metaphor. It is well sometimes to shock complacency,
especially national complacency; to bring it up sharp
against some new and true point of view, and the American
artist as a general rule is very glad to be so brought up.

American sculpture had its beginning in portraiture, and
it has continued to flourish in this form of plastic art. It
was a woman— Mrs. Patience Lovel Wright, of Bodentown,
N.J.—who seemingly spontaneously created the art, and
created it in wax. She was born in 1725, but left the land
of her birth to practise her newly found industry in England
less than half a century later. Soon, however, America was
to be shown a finer and better way, for Wilton and Chan-
trey, of England, Caffieri and Houdon, of France, did some
busts for the new country, and an Italian named Ceracci,
in 1791, made some on the spot.

The first considerable native sculptor, however, was not
a portraitist. He was a carver named William Rush, and
he cut so well in the wood that to-day collectors are search-
ing for his ships' figure-heads. Rush was born in 1756, and
carried his art over the first third of the nineteenth century.
There were other carly practitioners like John Frazee and
Horatio Greenough, botb of whom saw the opening of the
second half of the century, and it is at this period that the
substantial historv of the art of sculpture in America
begins.

During the first thirty years of the century were born
the more econsiderable of the American artists: Hiram
Powers, in 1805 ; Crawford, celebrated for his “Orpheus” in
the Bosten Museum, in 1813 ; Kirke Brown—his ““ Washing-
ton”” in New York is well known—in 1814 ; Clark Mills, who
has the honour of being the author of the first American
equestrian statue, the ““Andrew Jackson” at Washington,
in 1815 ; Palmer, whose “ White Slave ” i1s in the Metropolitan
Museum, New York, in 1817; in 1819 W. W. Story, the
maker of “Cleopatra,” and Ball, the maker of the Boston
“Washington”'; Rinchart, whose “Clytie,” now at Balti-
more, shared with the “California” of Powers, in the
Metropolitan Museum, in causing the excitement of the
American public in the discovery cf the beauty of the nude
feminine form, in 1825; and in 1830, J. O. A. Ward, best
known perhaps by his “Garfield” at Washington, and
“Henry Ward Beecher” at Brooklyn. In this year, too,
Harriet Hosmer saw the light, and she, after becoming a
pupil of Gibson, of “Tinted Venus’ notoriety, became the
real precursor of the famous line of American women
sculptars, including Bela L. Pratt, who died in 1917, Anna
Vaughan Hyatt, happily still working, and others of con-
siderable accomplishment. Harriet Hosmer’s “Zenobia” is
in the Mctropelitan Museum.

The second third of the century includes the births of
the men of the established reputations of to-day: Olin
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Warner, born 1844, and Saint Gaudens in 1848, who both
died sadly too_young; and to them succeeded—still hap-
pily lnmg Daniel French, Cyrus Dallin, ‘George  Grey
Barnard, Frederick \Iac\lonu'eb Solon Borglum and othera,

including Phimister Proctor and Tait MacKenzie, Canadlans-

who have made the' States’ their home.

A fine phase of American feeling is exhibited in its sculp-
ture, and has persisted throughout its history.” Every
country worships its national heroes and erects* memorials
to them, but this has been especxally the case in the United
States. Not even King Alfred nor (,romwdl nor Blsmarck
can claim a higher sculptur’il love and a greater national

pride than Washington and Lincoln, who have- been the'

sll])}(it\ of a really (‘(mbldcr'lblc number “of - - pious “com-
missions and their successful a"(ompllshment
Mr, Caffin, in his book on” Ameriacn Sculpture, claims’ that
the native Amcrican sculptor_ 1s' a hcrq worshipper- of -the
finest type.

This feeling has been manifested from-the earliest years
of the establishment of the great Republic, and whether
the sculptors remained at homeé and continued nationalistic,
or whether they expatriatéd themselves in Europe and
became decadent and sentimental, they were all more or
less continuously conscious of this worship.- Thus Calder

and Shrady and others p.m(lucgd their -“\V '1shmg,tun»-'

Barnard, French, Saint Gaude ns, - Borglum, Weinman,
O’Connor, and others tlicir “ I.mcolm "> whilé lesser heroes
by these and lesser sculptors abound,

The Centennial Celebrations deﬁmt(ly closed thé Inbtor)
of the early sculpture’ of-the United States. Rougllvl-
think its periods may be dated historically into the clas-
sical, extending to about 1876, the latter years of which

In fact,-

FHE -APPEAL TO THE GREAT -SI‘IRITY.
BY CYRUS E. DALLIN (5. 1861).

were modified into a more or less marked romanticism due
to the infusion of the naturalism of Saint Gaudens and his
contemporaries ; the Naturalistic period proper, extending
down to the end of the nineteenth centurv, and the Modern,
filling the years from then till. now.

If I describe the subject as capable of only the convenient
divisions of the Classical,.the Traditional, the Modern, I do
so"with the proviso that-déspite-excursions into naturalism,
d conservative element—the. traditional essence—has always
been. strong, and still: shows but little sign of weakening.
All categories in. art_ ar¢ .subject to:this discount; all art
¢riticismis subject to’this limitation. The strongest period
is the weakest : ‘strongest-in its_consistency with the clas-
sical ideal, .weakest, dn- its adherence. to. it; weakest in its
imitdtorv necessity %,

The penctration of naturalism in-the case of American
sculpture was made fwith some suddenness and strength
because -a really Ereat artist arose—Saint Gaudens—to
accomplish the final"and complete stages which had been
begun by lesser. artists. - The frecing of the art, however,
was destined to be accomplished by insidious outside forces

““forces which were-common to the whole of the artistic
universe in a period /of accessible world-travel ‘and associa-
tion; to.which .thes national character of Americans is
p(‘cnliftrly susceptililg;  owing to their. habit of frequent-
ing-- ‘the cities and mn:oumﬁ where the masterpieces of art
dre to be fonnd. i
It .may be taken. for. grantcd that—Firstly : American
sculpture, like British .scnlpture, followed ‘Canova and
Thorvaldsen as nearly as its practitioners were able to get
to those masters’ styles. Secondly: It began to change
when the influence was removed from Roine to Paris, for
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GEORGE WASHINGTON AS FIRST PRESIDENT OF THE UNITED
STATES, SUPPORTED .BY FIGURES OF WISDOM AND JUSTICE.
BY A. STIRLING CALDER (h. 1870).
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France has, above all claims in universal enlture, that of
preserving a high and, in varying ways, dignified status of
the art of sculpture, and all the other countries of the
world have benefited hy this consistency. Thirdly: The
traditional French influence began to wane when Rodin
Rosso, and Meunier had definitely -made themselves felt
forces by which they impelled in the newer directions of
naturalism, realism, and impressionism, many of the more
vital ¢f the young men and women of America as of other
countries.

Moreover, America suffcred the nivasion of the young
Continental artists who went from Furppe with the fresh
gospel already developed; the new ideas and technique
perfected in Munich and Florence, and ready, not only for
the I)(’]‘\'(‘l%iun of the old classical traditicns, but l'l'.x(l_\‘
indeed, to pervert the doctrines of Rodin, Rosso, and
Mecunier, and to preach a still higher message. Among the
earlier of these emigrants are Jolin Gelert hailing [rom
Denmark, Weinert, Weinman, and Jennewein from Ger
many, and Ruckstall from-Alsace. Of:the next generation
there are Haig Patigian the.Armenian, now of Chicago;,
Albin Polddek, the young Moravian wood-carver,” who
studied in Vienna, and in whose work there is all the
yearning and mysticism of its author’s race. OIf the quite
young men there are Brenner and Zorach (better known as
a painter), a direct carver in wood, from Russia; Milione

. . « " — ~CEpyriglt phrta by De Witt Ward.
THIS sl’}l{‘\'X OF POWER. BY ADOLF A. WEINMAN (5 1870)

3

T} figure flavks the entrance o the

coltish Rite Temple at™Washington,

and Anthony Francisci from Italy, as also Alfeo Faggi, one
of the chief exponents of the neo-Gothic nmovement.>sFrance
has given to the States two of her most original young
artists in the persons of Robert Laurent and ~Gaston
Lachaise, in whose work are seen phases _of the modérnist
spirit.  Laurent is a direct carver, and his productions
range themselves with those of the IFrench school, at whose
head is Joseph Bernard. '

[o the generation which includes Stirling Calder, Paul
Wayland Bartlett, MacMonnics, and Barnard, belong the
best known of the native living sculptors. I can only
mention their names and their chief works. Hintou™Perry
ind his great “ Neptune Fountain " at the Library of
Congress, Washington; Cvrus. Dallin and his * Medicine
Man ” at Philadelphia, his ** On the War Path” and
“ Appeal to the Great Spirit,” all fine equestrian Indian
subjects, only equalled by those of Phimister Proctor,
celebrated for his fine studies of animals and his statue
of ' The Pioneer, Eugene Oregon.” :

Other important men of this. group are Lerado Taft;
Herman MeNeil,” another sculptor of Indian subjects; and
the brother of Solon Borglmn,” John Gutzon Borglum. The’
latter’s *“ Lincoln Memorial” is at Newark, and his ““Ru skin’
in the Metropolitan Museum, while the distinctive work of
the lormer consists of Indians, Cowboys, and Horses, To
be placed with Solon Borglum and Phimister Proctor is
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Coprright photo Ly Folograpra Fa'l,

HERCULLES AND THE BULL. l’.}\' C. P. JENNEWEIN (b. 18g0).

I'rederick Roth, another sculptor of animals, both from a
naturalistic and from a decorative standpoint.

With all these potent sociological, factors at work it_is
not surprising to realize the fine assorted virtues which
American sculpture possesses : its idealism ; its realism; its
historic sense and its classical tendendies, all expressed in
portraits and monuments and mcmorials; in fountains and
garden groups ; in studies of children and animals; in Indian
studies and in museum and domestic pieces.  American
sculpture is an accomplished compesite thing, full of
seriousness, - intensity, and honestys; it lacks” ‘only” one
thing—a great revelation.

Virility is evident in_many directions in American work :
sometimes its statement is modified by classic or, at least,
traditional treatment’; often, especially 1 later vears, it is
marked by admirable frankness, as may be seen in such
work as that-of Gaston Lachai Of fancy tlicere is abund-
ance : witness Paul ‘Manship, Jennewein, IFrancisci, and
Weimnman ; of classic grace, sec the éwork -of IFriedlander,
Jolin Gregory.. French;, Barnard, and McCartan; of senti-
nment you have plenty in the sculpture of-Albin Polisek and
Malvina Hoffman;-of the Gothic spirit in- Alfeo Faggi's
sincere productions ;- of character in the busts and 'statues
of Brenner,; Calder, and McKenzie:; of humour in the ex
quisite child studies of Nancy Coonsman, Edith Barrett
’arsons, and Edward- Berge. : e

There are humanity and truth; insight and imagination ;
decorative and architectural feeling s - lodgeof humman -and
animal form; and in American sculpture, as a whole, there

are earnestness,accomplishmentof tredtment, and good taste.
Finallv, it must “be “said that \merichh‘sculpture-, apart
from some retrogressions in the carly-classical periods, has
never heen decadent. - With the quite modern influences, the
archaic, the primitive, and the negroid, New York is not
universally concerned; not morc “so - than * London, much
less so than Paris, Belgrade, -Budapest; Munich, Amster-
dam, the Scandinavian cowiitries,-and Tinland. New York
and London rely mostly fo the exhibition of these phases
of the plastic art of tosday on forcign-exponents.  Cubism,
post-impressionism; vorticism Irave their votaries in America
as in Ingland, but the English-speaking nations have never
distinguished themselves by vivid and avid discoveries of,
or futurist excursions into, the dim and distant past. Greece
and Ttaly, with occasional back-glances at™ Assyria and
Lgypt, have been our hunting-grounds when we might very
well have been emploved in 4he-more exeiting and more
profi