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No. 3 The Terrace,

Richmond Hill.

By Nathaniel Lloyd, O.B.E.

HIEIERI may be views equalling that frem Richmond i1,
T but it is difbcult to imagine there can be any which excel

it.  The house which is the subjeet of this article com-
mands that view from one of the best posttions upon the hill,
and its charm is enhanced by the fact that one looks over the
broad expanse of river and plain far below through an opening
between trees growing on the opposite side of the road, the
stems, boughs, and foliage of which form an effective frame to
the picture.  There is good authority for helieving that No. 3
The Terrace was built for Christopher Blanchard, a maker of
plaving-cards, who lived there
during the last quarter of the
cighteenth century. 1t s said
that King George 111, while
walking upon The Terrace,
asked to whom the house be-
longed.  “To vour Majesty's
Card-maker,” was the reply.
“ Blanchard 2" said the King ;
“why, all his cards mnst have
turned up trumps,” *

When Christopher Blan
chard died he deft the house to
his  daughter Ann, wife  of
Willium  Richardson, son  of
Sir Willianm Richardson, Bart.,
who occupied Doughty Touse
next door,  Subscquently the
house was occupied by Mrs.
Fitzherbert, who first became
acquainted with the Prince of
Wales (afterwards George 1V)
when hiving there.t

Dr. Felkin, who died in
1851, and who was much in
terested in local history, wrote
that the architect of Noo 3
provided a position upon the
fascia of Mr. DBlanchard’s
porcli in which he might place
his arms, the pip of a spade to
represent the Ace of Spades.
It is difficult to guess to what
Dr. Felkin referred unless he
regarded the face of the keystone over the entrance doorway
as providing a suitable field for an heraldic achievement.

In May 1768 Christopher Blanchard bought this and some
adjacent property of the Lord of the Manor, and was admitted
in the Manor Roll as a copyholder, but there does not appear
to be any contemporary record as to who was the architect of
the hous¢. The Victoria County History says it *was built
by one of the brothers Adam in the time of George 111, and is
one of the finest examples of their work,” but no authority is
given for this statement. The house has also been attributed
to Sir Wiltiam Chambers. Mr. Charles Ellis, wine merchant,
who lived in Richmond 1822-92, spoke of No. 3 The Terrace
as having been occupied by Dr. Grant 1845-53, and of the
“pretty architectural elevation from a design of Sir Charles

GARDEN

* < Memoirs of Letitia Matilda 1Tawkins,” 1824,
t ** Memoirs of Mrs. Fitzherbert,”” by the Hon. Charles Langdale, 1866.
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PAVILION.

Jarry before he became famous.”  This attribution to Sir
Charles Barry was made by Mr. Ellis in 1902, and was appar-
ently only Mr. 1211is's recollection of what he had heard many
vears before. There does not appear to be any other reason
for supposing Sir Charles Barry to have been the architeet;
indeed, the house and its details defimitely contradict that view,
We have, however, other evidence of the date of building.
In 1706 Christopher Blanchard took up his residence in the
building which occupicd the site of the present house.  In
1767, the rate-book states, the house was rebuilding and no
rates were paid. In 17608
rates were paid, but returned
with the note "house being
butlt,”  1n 1769 Blanchard
wis living in the house, and
rates  were paid, the rental
value  being fixed at 21
Sir Charles Barry was not
born until 1795, twentv-six
vears after the date when the
house was completed, so it s
doubly  impossible  that  he
could  have  designed it
Whether the house was de-
signed by one of the hrothers
Adam or by Sir Wm, Cham-
bers, or by one or other of the
very competent architects of
their school, is dithiendt to de-
cide.  The general treatment
i1s that emploved by archi-
tects durtng the last half of
the elghteonth century ;. and
while the details side possess
distinet individuality, there is
nothing to mark it definitely
as the work of either Adam
or Chambers, or of any of
their contemporaries.  There
15 a4 certain likeness between
the details of the frieze in
the long  gallery  at Syon
ttouse and  the  ornament
of the frieze of the ground
floor of No. 3 The Terrace; although the work in the long
gallery is in the Corinthian Order.  In the soffit of the cornice
of the library at Kedleston there is certainly the same treat
ment of alternating groups of guttie and lozenges as we
find in the dining-room cornice of No. 3 The Terrace, but
these are ordinary details of the Doric Order, and prove
nothing. The decorations of the long gallery at Syon House
and those of the library at Kedleston are undoubtedly by
Robert Adam ; on the other hand, there is much in the
character of the design of the decorations of The Terrace
house which savours of Chambers’s “handwriting.”” In the
absence, therefore, of further direct evidence, the authorship
of The Terrace house must be left an open question.
No. 3 The Terrace is built in yellow stocks with deep red

* For this and other local information 1 have to thank Mr. Albert A,
Barkas, the Librarian and Secretary of Richmond Public Library,
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dressings at the quoins; the front projects some 2 in. beyond
the wall face of the house on the left. The ground floor, built
in rusticated ashlar, breaks forward and carries the base of
the Ionie Orders of the first-floor windows. The rusticated
treatment of the ground floor, with projecting quoins over
door and window, and the semicircular heads, produce an
effect of solidity and strength. The adoption of the Ionic
Order (base, columns, and entablature, with triangular pedi-
ments) constitutes a fragment of evidence against Robert
Adam’s being the architect, for he did not favour the use of
this Order outside buildings. In a letter written to lord

Cames on 31 March 1763 * Adam says: “The Ionic Order
ought only to be used in gay and slight buildings, as the
meagreness of its capital never fills the eye sufficiently on the
outside of a mass of solid architecture. I always thought this
Order destined for inside of houses and temples.” The second-
floor windows have stone architraves with slight croisettes,
To the casual observer these windows appear square, but they
are actually slightly greater in height than width. Had they
been designed absolutely square (which might have passed on

* The «xtract is taken from Mr. John Swarbrick’s “Work of Robert
Adam and his Brothers,” p. 148.

No. 3 THE TERRACE, RICHMOND HILL, SURREY : THE LIBRARY



No. 3 THE TERRACE,

a drawing-board) they would certainly have appeared greater
in width than height when so high above the eye. It may
appear unnecessary to draw attention to such a common-
place in designing, but it is sometimes overlooked even by
experienced architects, and I recently saw windows put up
which afterwards had to be taken out and altered owing to
the unpleasant effect produced by neglect of this point.  As a
matter of fact, even when the effect of a square opening or
panel is to be obtained on a level with the eye —as, for example,

in a panel door—the vertical dimension of cach rectangle may
be slightly greater than its width.

Attention may be drawn to the severity of the plain band
front clevation suffers greatly

bencath the pediment.  The

RICHMOND HILL. 3

outside. Photographs of the iron railings speak for themselves.
The stone base upon which these stand is ramped at the
angles for variety, but it is difficult to guess why the bases
carrying the railings on each side of the doorway should slope
downwards towards the building. This is not accidental, but
done intentionally.  The upper panel of the doorway above
the lock-rail is filled with wrought ironwork, as also is the
lunette.  Passing through the house (the only access to the
narrow garden behind), one finds oneself in one of those long,
narrow terrace-house gardens with which the Londoner is so
familiar  No doubt the garden of this terrace house would be
as insignificant and uninteresting as similar gardens are, had
not the architect determined to avoid this, and he has done so

e L
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MANTELPIECE

from plate-glass windows having been inserted in place of the
original sash windows furnished with their substantial wooden
glazing bars, such as were in use at the period in which the
house was built. No doubt the large sheets of plate glass were
inserted with the intention of obtaining a better view of the
landscape to which reference has been made; but this gain
would be more imaginary than real, for in practice one goes to
a window to enjoy the view, and it is very seldom one looks
at this from the centre of a room. The insertion of windows
divided into panes and having glazing bars would not, there-
fore, cause any material inconvenience, and would greatly
improve the appearance of this delightful house when seen from

IN
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THE LIBRARY.

successfully by erecting a painted wooden pavilion at the foot
of the garden in the form of an arched opening with entabla-
ture and triangular pediments. There is a seat at the back of
the opening, and at each side are small chambers; the whole
effect is dignified and satisfactory.

The staircase balustrade is in wrought ironwork with a
moulded wood handrail ramped at each landing, as also is the
capping of the plain dado. It would be interesting to know
its history. The general design of the ironwork is that of a
period forty years earlier than the house, but the execution of
details is much later. The moulding of the handrail, also, is
not in accordance with eighteenth-century practice. The



DINING-ROOM CEILING.

door-cases on the landings have triangular broken pediments
and enriched monldings.  The six-panel doors are wide and
handsome, the panels being raised and ficlded.  The staircase
and landing walls are decorated with mouldings and ornament,
and at intervals there are elliptic plaques bearing heads in
relief; the whole effeet is most dignified.  To the left of the
entrance doorway is the library, a long room, one end of which
is lighte'l by the two round-headed windows scen from the
front. The linings and architraves of these windows are
charming; the linings below the springing of the arch are fitted
with boxing shutters. The architrave is ramped 0in. above

the dado capping, double ramped below the springirg, and
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CHIMNEYPIECE IN THE DRAWING-ROOM.

with still greater emphasis where it rises to the cornice.
The spaces so formed are filled with enrichments.  The other
mouldings of architrave and panels are also enriched. The
light door-architrave of the doorway into the room 1s rounded
at the upper angles ; the door itself is wide, and divided into
six panels by applied mouldings with good effect. The cnrich-
ments of these mouldings and those of the dado are clogged by
many coats of paint. The white statuary marble lintel and
jambs form the architrave. The marble has toned down with
time to a good ivory tint, and the woodwork of the mantelpicce
is painted the same colour.  The walls have recently been
coloured a pale Wedgwood-blue distemper.  The woodwork is
painted the same colour as the mantelpiece. The ceiling is
decorated in an elaborate design, elliptic in form ; the frieze is
coved, and the angles of the room are rounded. The lunettes
of the cornice and the patere of the soffite are all pierced.
The dining-room has a mantelpiece of white and grey marble.
The fricze is coved, and here, again, is the same pierced work
as in the cornice. The ornament of the ceiling has a centre-
piece in the form of an acanthus-leaf catherine-wheel; from
this radiate eight stems of flowering reeds with which are inter-
woven scroll foliage reminding one of wrought-iron leafwork.

On the first-floor front is the drawing-room, which has a
handsome mantelpiece in white statuary and Siena marble.
The enriched mouldings of the dado base and capping are
original, but the applied mouldings forming the panels here,
and those on the walls, appear to have been introduced at a
later date. The central pattern of the ceiling consists of a
large octagon enclosing a typical Adam-period ornament.
The frieze is not coved as in the other two rooms described,
but is enriched, and the cornice is also pierced.
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Current Architecture:

Nos. 43 to 53 Moorgate Street, London, E.C.

Richardson and

ORTHWARD from the junction of Princes Street and
\ Lothbury, London, 1£.C., runs Moorgate Street, a furlong

or so of most intensive commercialism.  Times and
manners have greatly changed  not wholly for the better
since the day when the Moor Gate really led 1o the great marsh
or moor which was drained away in the carly part of the six-
teenth century, having become by that time profoundly in-
sanitary.,  Then the Moor Fields became the great London
centre for sports and
pastimes,  sometimes
barbarously rude, such
as vou shall find faith
fully described by the

sill;, FE.R.ILB.AL) Architects,

diversity, are vet homogencons enough to give the street a
certain fairly well-defined character of its own,

This unity in diversity no wise architeet will deliberately
endeavour to express,  He will depend on his more matertal
data, which, rightly handled, will express character enough.
In the case of Nos. 43 to 33 Moorgate Street, the architeets
were rather strictly  controlled by prescription of a - very
material sort. The <etting-out of the entire facade was deter-
mined by the fact that
20 ft. of the Dbuilding
is owned by adifferent
frecholder  from the
owner of the rest of

mimmertal Struatt, and

it I‘urther,  there

more particutarly the
manly  exereise  of
archery had there full
scope, every able
bodied man below the
age  of  sixty being
under  obligation  to
cultivate his skill at
hitting the mark. [t
wias  hereabouts,  off
Chiswell Street, that
the  lonourable  Ar-
tillery Company had
its parade-ground,
“Artillery”  meaning
at first such primitive

weapons as the vew
bow and  cloth-vard
shaft.

But nowadayvs the
functions  of  Moor-
ficlds and of Moorgate
arc mainly civil and
almost — wholly  com-

mercial. Jeginning

were, 1t need hardly be
~aid, difficulties with
respect to light and
air. In City buildings,
light and air problems,
whether in thenr phy-
sical or i their Tegal
@ilse,  are  nearly
alwavs  encountered,
and in the  present
nistance  they  were
among the contrelling
forces,

Another  aceident
of the situation was
the occurrenee, about
midway ol the build
g, of a public
thoronghfare or right
of -wayv

passage,  far
which, of course, pro
viston had to he made.
Certainly this case is

by no means  excep
tional, and the manner

near  the  Bank  of
IEngland, ending  at
lLondon Wall, and
keeping parallel with
Coleman Street all the
way, how could
Moorgate  Street
otherwise than per-

petually busy to an almost painful degree?  Naturally,
Mammon and Merchandise are the twin deities to whom
incense is ceaselessly offered in Moorgate Street, which s
neither a welter of pure cambism, like Lothbury and Copthall
Avenite, nor, like Coleman Street, the abode of such as traffic
in commodities rather than in cash and credit accompts.
Moorgate Street, however, is of gloriously “varied occupa-
tions "—stockbrokers jostling mining and marine engineers;
insurance agents hobnobbing with accountants; tailors and
hatters, confectioners and solicitors, auctioneers and archi-
tects, slate and quarry companies, life assurance and building
socicties, with several other professions and avocations, pur-
suits and trades, that, taken all together, make up a collection
of activities which, while exhibiting a wholesome amount of

- DETAIL OF CENTRAL PORTION OF FACADE.

i which it is com
monly treated is nearly
alwavs detrimental to
the appearance of the
building. Seen from a
distance, a court or
alley running under a
building has the clfect
of a black blot on the frontage, and hence a blemish on the
design. At closer quarters it s an ugly rectangular gap.
In many instances such a passage-way has not only in itself a
sinister look, but its appearance has a ruinous effect on the
appearance of the building it pierces.  Sometimes, as with
many of the entrances to wynds and closes in Scottish
cities, the passage is eerily suggestive of dark deeds done in
the "“old, unhappy, far-off days” (but more especially in the
nights), before Sir Robert Peel created the police force, and
when the watch was usually more ancient and decrepit, and
more flagrantly inefficient in every way, than Dogberry and
Verges. In its old age such a court acquires much the same
sort of spurious respectability as an antiquated man-about-
town who has so far lived-down an unsavoury past as to be
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regarded as an interesting and innocuous survival from more
truculent and less scrupulous times.

At 43 to 53 Moorgate Street a look of picturesque wicked-
ness for the passage-way would have been an anachronism. Its
presence as a rectangular space under a modern building would
have been architecturally wicked per se, but otherwise its
youth would have been a guarantee of its being innocent to
insipidity. For the credit of the building it would have dis-
figured, the architects have sought to relieve the passage of

Portland stone forms the frontage. At the level of the
first floor increased window area is provided to counteract any
tendency to deprivation of light by the buildings on the
opposite side of the street. In planning street architecture one
must always reckon on the possibilities of opposition from the
opposite owners.

It will be seen from the section through an end bay
(page 10) that the fifth and sixth floors are sct back 6 ft.
or so, with what object it is hardly necessary to state; the
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Nos. 43 to 53 MOORGATE STREET: GROUND-FLOOR PLAN,

either character. They got rid of the blot-and-gap effect by a
rather ingenious expedient, not entirely novel, perhaps, but
sufficiently rare to be worth noting. Instead of giving the
passage-way the usual rectangular opening, flush with the
dgturq li‘ne, they set back the entrance to the offices, and com-
bined it in a segmental curve with the entrance to the passage-
way. This arrangement gets rid of the blot-and-gap effect of
the rectangular opening by admitting enough light to obviate
the customary tunnel-mouth effect.

owners opposite were tenacious of their rights of light, and their
requirements had to be met. Such cases are only too common,
with the result that whereas ancient houses on opposite sides
of a street had overhanging top stories, coming so close
together that they nearly touched, thus shutting out all but a
narrow slit of sky, nowadays the condition is exactly reversed :
the top stories do not project, but recede, and happy is the
architect who is undeterred by rights-of-light claims from
making full use of his site area, for few there be who can get on
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with the work without let or hindrance, and without fear of
any sort of “set-back” from adjacent owners. '

In the present instance the difficulty as to rlghts of ]_1ght
was speedily and amicably settled, the claim being entirely
just. Nevertheless, it is notorious that g]sewhero agd by
other persons the law as to rights of light ap(l air 'has
been often scandalously abused : it needs drastic revision.
Building in the City, in fact, cannot be undertaken without a
more or less intense feeling of anxiety about “ancient lights.”
It is scandalous that the penalties for infringement have been
occasionally so heavy that, rather than run the risk of incur-
ring them, the owners of business premises have refrained
from much-needed extensions.  Laws that so obviously act in
restraint of trade, and that to this material vice add that of
moral obliquity in putting a preminm on malevolence, jealousy,
perversity, and greed, cry aloud for immediate and thorough
reform.  So oppressive are they that in some districts the
owners have met together in conference on the subject, and
have come to an agreement to contract themselves out of them

to rcnounce prescriptive rights of light and air.  Such an
agreement shows an enormous advance i common sense and
good feeling.  In the absence of some such assurance, a build-
ing owner often refrains from reconstruction because of the
harassing uncertainties as to how much he can get out of his
site, and how much a “smart™ or grasping neighbour will try
to get out of him.  For such a wicked state of things a remedy
should have been forthcoming many years ago, and surely
cannot be much longer delayed.

In these Moorgate Street premises a leading feature of the
planning has been the provision of large open spaces that are
well Jighted, and can be divided to meet the varving require-
ments of different tenants. In the basement and top floors,
besides the usual lavatory accommodation for each sex, a bath
is added to the compartments allotted to principals.

A sub-basement under the centre of the building contains
the heating and hot-water supply apparatus.  This installa-
tion, which has been designed by Mr. Adrian Cotling, and carried
out by the builders, comprises three horizontal tubular boilers,
It has been found in practice that three boilers “run light” are
more cfficient than two taking a heavy load. A further
advantage of the additional botler is that in case of a break-
down the boilers can continue the work.  The “manifold” into
which the pipes are connected has its circulation stimulated by
a pump that need be run only for a short time carly in the day.
A noteworthy detail of cconomy is the provision of storage for
150 tons of coke— a winter’s supply, which can be obtained in
summer at minimum contract prices.

Ventilation has been provided at the back of each radiator
in the building, an extract flue being taken up the building
from cach office space.  This arrangement ensures a change of
air without opening the windows.

It has been estimated that minor ailments cause twenty-five
per cent. of the average office staff to he absent during several
days of each year. 1f this percentage can be reduced to (say)
ten, the advantage in improved health and higher efficiency
will be even more considerable than these figures show.
Hence the care bestowed on these details is justified materially
as well as morally. Needless suffering and unnecessary waste
of health and efficiency are prevented by the exercise of care
and forethought in planning the installation.

Although the building is comparatively small, two high-
speed passenger lifts have been installed, so that one or the
other will be immediately available for use without waiting
until the lift can travel from top floor to bottom, or vice versa.

The steps to the main staircase arc of marble, and up to the
first floor the walls are lined with similar material A striking
feature of the back elevation is the staircase window, which is
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6o ft. high and 10 ft. wide, and, its surface being kept entirely
free from the customary obstruction by the staircase, the
window transmits the maximum of daylight—a most important
provision for a City office. At every 6 ft. of its height, the
window is fitted with iron casements so arranged—being
pivot-hung top and bottom-—that the outside can be easily
cleaned from within at various levels of the staircase. At
cach level of the main staircase a small recess accommodates
the heating and the hot-water mains, as well as a small sink
with hot and cold water taps for the use of the tenants and
the office cleaners. Throughout the building all the wood-
work, except that to the windows, is teak.

The general contractors were Messrs, W. H. Lorden & Son,
Ltd. .

Other contracts: Stone-carving, Mr. P. G. Bentham ; asphalt, Messrs.
Thomas Faldo & Co.; stone (gencrally), Messrs. The Bath and Portland
Stone Firms, Ltd.; steelwork, Mcssrs, Drew, Bear, DPerks & Co., Ltd.;
tiles, Messrs. W. B. Simpson and Sons; flooring (Terrazzo), Brookes, Ltd. ;
stone and walls (marble), Charles Walker & Co.; lifts, Messrs. Waygood-
Otis, Ltd.; electric wiring, Messrs. Pinching and Walton; heating and
ventilating installations, designed by Adrian Collins and carried out by
Messrs. W. H. Lorden and Son.



English Furniture:

New Acquisiti()ns at the Victorta and Albert Musceum.
By Oliver Bracketrt.

N England, between the middle of the nineteentl century
I and the present day, public opinion on the subject of

furniture has undergone many changes,
shortly afterwards, dates the birth of an educational revival
in the arts, which was due in no small degree to the inthience
of the Great EKxhibition.  In furniture, as in other arts, this
movement showed itself in a strong preference for the works
of the Italian Renaissance.  Side by side with this Ttalian
fashion there existed a marked taste for the furniture of the
irench school of the sixteenth
century.  Freneh furniture of
the cighteenth  century was
also highly valued at thns date.
During all this time, however,
IEnghsh  furmiture  was  neg
leeted.  The strange  verdiet
of fashion decided 1t to be
without merit or interest as
compared  with the work of
forcign nations.  The owners
of town and country houses
more often than not preferred
to fill their rooms with furni-
ture of Continental origin or
with  kEnghsh work of  the
Victortan period, rather than
with  the  seventeenth  and
cighteenth  century
which they had inherited. The
latter were  considered  goad

About 1850, or

pleces

enougl only to be given away,
broken up, or condemned to
the garrets,

But towards the end of the
century the reaction came, It
wis discovered that the fur-
niture of England was the
proper and natural setting for
an ILnghish home; that, after
all, 1t was more interesting
than the contemporary work
of foreign nations; and from
the point of view of technique
was as good as, if not better
than, the Italian, French, and
Spanish work which for years
had been supplanting the fur-
niture of the country. The
despised English furniture was
then  brought back to the
light of day imbued with a
new interest.  Italian and
other furniture (with the ex-
ception of I'rench examples of
the periods of Louis XV and
Louis XVI) began to decline
in market value, in proportion
as the English rose, until the
high prices of the present day
were reached.

The South

VOL. XLIX—B

Kensington

ARMCHAIR.
Dated 1574.

Muscum (now the Victorta and Albert Musemnm), founded about
the middle of the nineteenth century as a traming ground for
students of art i connexion with improvement of design in
manufacture, was essentially influenced by the trend of taste
referred to above in fact, in the beginning probably pointed
the wav which the public followed,  In furniture, Ttalian works
were at first collected with energy and  enthusiasm,  since
Italian art was regarded as the source to which later styvles
owed their origin, In o similar spirit many technically fine
examples of the French Re-
naissance were acquired.  Of
Fnglish furniture,  however,
but httle was thought worthy
of purchase.  Its technical
merits - were  overlooked  as
much as its importanee as an
index to the study of the
domestic history of England.,

Of FLue vears, however,
the poliey has been pursited of
making the Enghsh furniture
in the museum more worthy of
the position which it is en
titled to occupy. Puring the
Wir, progress Inocarrving out
this  work was  temporarily
retarded, although important
cifts, such as that of a number
of pieces of furniture from
Boughton Tlouse, Northamp
tonshire,  presented by the
Duke of Buccleuch, did much
to carry on the work,  Since
the war a number of good
pieces have  been acquired
pleces  cliosen,  morcover,  to
fill gaps in the collections, The
speetmens here illustrated are
sclected  from  acquisitions
mide during 1919 and 1920,
Of these the first in date is the
solid armechair here shown, of
panelled oak, bearing the date
1574, and the initials £ 1 W,
traditionally supposed to refer
to John Winchcombe, alias
smallwoaod, grandson of John
Winchcombe, popularly known
as ** Jack of Newbury,” a man
of wealth and position, de-
scribed  as “the most con-
siderable elothier England ever
beheld.”

Another chair of much in-
terest was given to the mu-
seum in 1919 by Sir George
Donaldson. This is a walnut
chair of the time of Charles 1,
reputed to have belonged to
Nell Gwyn (page 12). It is a
typical chair of the period,
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with cane back and seat and carved framework; but the carving

THE ARCHITECTURAL REVIEW.

is of distinguished design and fine technique, and has unusial from the Continent.

qualities in the fact that, intermingled with the ornament, are

. .
representations of cherubs placing a crown on a womans
head, and on the arms are crouching lions exccuted in high

relief and almost Gothic
in character. The at-
tribution of ownership
to Nell Gwyn is legen-
dary, but possible. At
all events the chair can
be put down to her
period, unlike some of
tlie bedsteads in coun-
try houses which are
said to have belonged
to Queen Elizabetl, and
in  many cases were
made at any date up to
the time of Chippen-
dale.  Cherubs crown-
ing & woman may also
have some symbolical
reference to the Cock-
ney actress who rose to
royal favour. Although
not so extravagant as
the Duchess of Ports-
mouth, her ambitious
Irench rival, Nell Gwyn
seemis  to have  culti-
vated decided and ori-
rinal ideas on the sub-
ject of furniture and
decoration. In  her
house in Pall Mall there
was said to be a room
covered with mirrors on
all the walls and ceiling,
a  fashion suggestive
rather of the habits of
Venice than of those of
IEngland.  And her sil-
ver bedstead possessing
in form of ornaments a
head of Charles I1, and
Jacob Hall dancing on
the tight-rope, must
have been an unusual
and fantastic composi-
tion,

The cabinet (Plate
IV), purchased also in
1919, fitted inside with
drawers surrounding a
central cupboard, and
decorated on all the
surfaces with designs of
birds amid tulips, car-
nations, and other
flowers, in  various
woods and ivory, is a

typical piece of furniture of about the time of Charles II.
After the Restoration in England the revolution in furniture
Was as complete as it was in architecture. The old traditions
hand.ed down from the time of Henry VIII to Charles I were
dead. New types of furniture and new methods of decoration
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WALNUT CHAIR OF CHARLES II PERIOD.
Said lo have belonged to Neli Gwyn.

—marquetry, lacquer, and so on—were brought into fashion
The extravagance of the Court was
reflected to some extent among the middle classes; and although
in country districts the older forms and traditions lingered for
some time, the new foreign fashions were soon filtered among

the people, gradually
receiving the stamp of
the national character.
The lacquered writing-
cabinet (page 13), of
abont the time of Qucen
Anne, is an example of
the adoption in Eng-
land of a purely foreign
method of decoration.
This cabinet, in the
form of a miniature
burcaun, is fitted with
drawers and pigeon-
holes, and painted, in-
side and outside, with
floral designs in various
colours on a yellow
ground. Both the so-
called lacquer decora-
tion and the character
of the designs are of
Chinese origin. Among
the imported fashions
of the Restoration, lac-
quer work held a con-
spicuous place.  Red,
black, bhie, green, and
yvellow  were used as
grounds for the display
of designs in which
Chinese  compositions
figured. In some in-
stances panels were sent
to China to be lac-
quered, and on their
return were made up
into furniture in Eng-
land; in other cases
the work was carried
out in this country, but
in purely Lnglish ex-
amples 1t would be
more accurate, as a
rule, to describe the
method of decoration
as painting rather than
lacquering.  All types
of furniture, clock-
cases, cabinets, bu-
reaus, and so on, were
decorated by this pro-
cess, but perhaps pieces
with a yellow ground
are the most difficult to
obtain.

Among recent pur-

chases should be noted the side-table of carved walnut with
marble top (page 13), belonging to about the date 1740. This
table is a characteristic example of the furniture of the Early
Georgian period, although it would have been more usual at
this date to find the work carried out in mahogany rather than



Plate IV

2
a2
’
Y
o
”
» 4
-~
$
< 4
.

ENGLISH FURNITURE

MARQUETRY CABINET.

Period of Charles 11.

January 1921



ENGLISH FURNITURE. 13

WRITING CABINIT.

Paamded in e

in walnut. The carving is exceuted with <kill and refinement, Fhe ideal method of exlitbition s o display the furniture in
and the reahistic cagles’ elaws which form the lees are full of rooms of the period, so that o proper sense of proportion and
life and energy, a general conception of effect can be obtiined,  As far as en

All the pieces of furnitare referred to above hiave been chosen cumstances permit, this poliey is carried ont i the woodwork
to fill gaps in the colleetion of English furniture in the museum, galleries of the museinm

WALNUT SIDE TABLE WITH MARBLE TOP,

About 1740



English Wall-papers.

By M.

are not infrequently found lining the insides of caskets,
chests, and drawers, and these were probably used to
some degrec as wall-hangings.

The use of painted paper as a finish to plastered walls goes
back, in the case of the interesting remains of paper on the
beams and joists under the plaster ceiling of the ground-floor
rooms of Christ’s College, Cambridge, to the carly vears of the
sixteenth century,  The design, whieh is in black on white
paper, was printed from a wood block about sixteen inches by
eleven, and consists of a large conventional pine throwing out
small foliations, and charged in the centre with small ornament,
such as we see in contemporary Italian cut velvets (page 15).

Two carly papers were found on the walls of an old Kentish
house, Borden Hall, which resemble the designs for printed
textiles.  The earliest, probably dating from the second half
of the sixteenth century, has a simple scrolling design on a red
ground ; the leaves, stem, tendrils, and stars are printed n
black, while the flowers are filled in with bright blue. A
second paper, about a century later, has a scrolling design with
a strong black outline having formal leaves and flowers radely
painted in vermilion.  The gronnd is hatched with horizontal
lines.

It is not until the seventeenth century, however, that we
have record of the specific inventions of flock papers or a
substitute for cut velvets and damasks with which it was then
fashionable to hang the walls.  The first English record is that
dated 1 May 1634, The letters patent were for a process
described as “affixing wool, silk, and other materials, of divers
colours, upon cloth, silk, leather, and other substances, with
oil, size, and other cements, to make uscful for hangings.”
Paper as a ground is not specifically mentioned, but it is
obvious that it is an easy step to substitute a paper ground
for the textiles mentioned,

These flock-papers, which, to judge by existing examples,
were copied from contemporary cut velvets, were printed from
blocks, and the pattern was treated with size and afterwards
sprinkled with flock, a finely chopped and dyed wool which
adhered to the adhesive surface, thus giving a passable imita-
tion of velvet pile. In the Manor-house of Saltflect in Lincoln-
shire an old flock-paper exists above the dado on two sides
of a rooni. The ground is a soft cream or faded salmon colour,
the design in chocolate-coloured flock. It is hung in oblong
picces, cach repeat being about twenty inches by ecighteen,
and nailed to the walls with small tacks. There is a remarkable
serics of flock-papers on the walls of Christchurch or Withepole
House, at 1pswich, dating from the sale of the house in 1732
to Zachary Fonnercau, a wealthy French refugee.! It scems
probable, according to Mr. Corder, that the alcove room and
the room over it were after-thoughts in design of Christchurch
House, and so the armorial bearings of the Fonnercaus are
carved in an arch over the bed, and they are not shown on the
map prepared in 1735, when the family first purchased the
estate.

'In one of the state bedrooms there is a particularly'ﬁne
design, consisting of a large floral ornament of the pine type,
occupying the full width of the paper and forming the vertical

I%L()(‘K-I’RINTED papers with small repeating patterns

1 J. S. Corder, “ Christchurch or Withepole House,” 1pswich, 1893, p. 22.

JourdahL

stem, which throws out large serrated leaves that, like the
pine, are charged with small ornament. The pattern is in
crimson flock, somewhat faded, on an ivory ground. Another
bedroom is hung with a fine pattern flock-paper of more
elaborate design (page 16). In the drawing-room the design
consists of .a spiral ascending stem, throwing out leaves and
flowers, canght together by garlands of smaller flowers.  The
pattern is of dark red flock, the ground pale green, and there
is a minute subsidiary patterning on the ground.  Early flock-
papers were, as fate as 1844, to be scen on the walls of
Hampton Court, and though these were mostly painted over
in distemper, the pattern could then still be traced. It is said
by Pyne that the walls of the King’s great drawing-room at
Ifcnsington Palace were hung with velvet flock-paper, “with
an effect that soon led to the adoption of so cheap and elegant
a manufacture in preference to the original material from which
it was copied.” * The “Postman” of 1702 advertises a large
varicty of papers imitating “real Tapestry,” flowered damasks,
marble, and “a enrious sort of flock-work in imitation of
Caffaws ” ; but the manufacture of paper-hangings was a slow
and by no mcans cheap process in the carly years of the
eighteenth century, and such papers were not generally adopted
until the middle years of the century, when Isaac Ware records
their growing favour until “the hand of art is banished from a
part of the house in which it used to display itself wvery
happily.” *

The earliest instance of this use in the houses of the rich,
as a serious rival to other hangings, appears in a letter of Lady
Hartford in 1741. She has been bespeaking a paper ceiling
for a room, and adds that the “perfection to which the manu-
facture of that commodity is arrived at in the last few years
is surprising ; the master of the warchouse told me that he 18
to make sonie paper at the price of twelve or thirteen shillings
a yard.”? TFrom this time onward there is accumulated
evidence of the improved quality of Iinghish paper-hangings,
which were finding their way into the houses of the well-to-do.
In the “Covent Garden Journal” of 1752 we are told that our
paper-hangings are “‘scarcely distinguishable from the finest
sitk,” and that there is scarcely a modern house which has not
one or more rooms lined with this furniture.®

Gray seems to think it possible to find tapestry for sale
‘in the country where people will disdain tapestry because
they hear that paper is all the fashion.” © We even seem to
have, in the preparation of flock-papers, outdistanced France,
for a French engraver advertises in 1754 that he had discovered
the secret of the English manufacture ; while in the following
year Aubert, another engraver, claims for his own flock-papers
(papiers veloutés) that they are “aussi beaux et aussi parfait
que ceux d’Angleterre.” ®  Rouquet, writing in 1760 of the
state of the arts in England, also describes the growing vogue
for hanging both sitting-rooms and bedrooms with flock-paper
imitating Utrecht velvet, but lighter and gayer in effect,’ as

‘

2 *The Builder ” (1844), Vol. II, p. 526.

# Pyne's ** Royal Residences " (1817).

+ *“Complete Body of Architecture,”

5« Hartford and Pomfret Correspondence.”
6 27 June 1752.

i “Letters,” ed. Tovey, Vol. II, p. 100.

8 « Annonccs, affiches et avis,”” 10 juillet 1754, and g juillet 1755.
9 “Etat des arts en Angleterre "’ (1760), p. 151.
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though such papers were unfamiliar to his FFrench readers,
Blue and crimson scem to have been the favourite colours for
flock wall-papers, to judge by references to them in contem-
porary letters: Mrs. Delany uses, in 17350, a “ pearl-colour
caffoy paper,” with a damask-like pattern, upon which pic-
tures looked extremely well, and in 1755 hangs her dining-room
with a blue mohair caffoy paper. In 1758 her closet is hung
with a small pat-
terned crimson pa-
per that looked like
velvet.  Gray pur-
chased in 1701 a
blue mohair flock-
paper at the extra-
vagant price of a
shilling a vard, but
it was “so hand-
some and looked so
warm | could not
resist it. The pat-
tern i1s small, and
will look like cut
velvet,™!

Wall-papers were
not limited to the
imitation of velvets
and  damasks, for
the  Blue  Paper
Warchouse in Al-
dermanbury © had
a selection of papers
imitating embossed
work, marble, and
colonred  wainscot,
which  were  bor-
dered with smitable
panels and mould-
mngs.

The revived
Gothic  called  for
hangings in har-
mony  with  that
style, and Horace
Walpole and Gray
exerted them-
selves  to  procure
suitable papers for
Strawberry Hill
and for the houses
of their friends. In
1753 Walpolespeaks
of a little parlour
hung  with stone-
coloured Gothic pa-
per, while the walls
of the hall were
painted in perspec- /
tive to represent 4
Gothic fretwork.

Such  perspectives

were to the more critical mind of Gray a mechanical repetition
of Gothic detail, and he has to admit that he never yet saw any
Gothic papers to his fancy, for ““the great beauty of all Gothic
designs is the variety of the perspectives they occasion. This

! ¢ Letters,” cd. Tovey, Vol. 11, p. 245.
2 » Postman,”” December 10/12, 1702.

FACSIMILE OF AN EARLY WALL-PAPER. c. 1500.

Found in the Master’s Lodge, Christ’s College, Cambridge.

a painter may represent on the walls of a room, but not a
designer of Paper, where what is represented on one breadth
must be exactly repeated on another, both in the light and
shade,” and the result is “ more like a goose pie than a Cathe-
dral.” * It appears from his ** Letters ™ that these Gothic papers
were always in monochrome, and that the manufacturers were
willing to make a stamp from any effective Gothic orna-
ment sent to them
provided that twen-
ty  picces  of the
paper were bought !
The representation
of carved stonework
was naturally ren-
dered  in mono-
chrome, but papers
imitating tiles, mar-
ble, or contempo-
rary silk and dam-
asks or - chintzes,
were not to be re-
stricted, Horace
Walpole speiaks of
“the room  where
we always live” at
Strawberry Hill as
hung with a blue
and white paper in
stripes adorned with
festoons, and i cool
little hall hung with
paper to imitate
Duteli  tiles. In
these  printed  pa-
pers no attempt was
made, as in the
lock-papers, to re-
produce texture, but
the general  design
for  contemporary
textiles was follow-
cd. The colouring
was bright and de-
fined, the outline
heavy  and  con-
SpICuOUs, as we see
it in the specimens
of the factory of
Jackson of Batter-
sea.  John Baptist
Jackson,” whose
pamphlet the " In-
vention of lingrav-
ing and Printing in
Chiaroscuro " brings
“him into promin-
ence in the progress
of paper - staining,
was a very capable
wood-engraver,
who at Venice had been seized with the idea of colou:-
printing, and “dreamed of a perfect process for colour-printing
engravings before that perfection was obtained by means

3+ Letters,” ed. Tovey, vol. 11, p- 224 5.

! “Letters,” Vol. H, p. 258

f Me was born in London in 1701, and died in an asylum in Scotland
in 1780
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FLOCK WALL-PAPER AT CHRISTCHURCIT HOUSIE,
IPSWICH. ¢. 1735.

which had ecluded even the most imaginative and best en-
gravers of the last three centuries.  The application of colour
printing on paper-hangings of “taste, duration, and clegance
is treated of in part of his pamphlet, and he claims for himself
the invention of printing from wood-Dlocks in ten positive
tints, with the use of oil-colours to secure permanency.  He
had printed some crnde “chiaroscuros” at Venice in 1742,
which Walpole describes as infamous and “barbarous bas-
reliefs.” A fragment of one of Jackson’s papers from
Doddington Hall, Lincolnshire, shows his opaque ecolouring
and heavy outline.  The ground is a bright blue, and the design
consists of medallions of romantic ruins and gallant scenes,
enclosed in frames which are represented with a large ring for
suspension, as if these medallions were actually hung upon the
paper ground (page 17).

The brothers Eckhard are said to have improved the design
of wall-papers in the factory they set up in Chelsea in 1786
on the premises of the manufactory of Chelsca porcelain, The
paper was for the most part, according to Lysons, stamped,
and some of the picces were “very highly finished by hand.”
A Mr. Sherringham, “the Wedgwood of paper-stainers,” also
set up a business in 1786 in Great Marlborough Street, where
he employed artists snch as Fuseli as designers, but the more
claborate papers from the nineteenth century onwards were
produced in Irance. Until the end of.the eighteenth century—
that is, until Louis Robert invented a machine for producing
shects of paper of indefinite length—wall-papers when hung

were a mosaic of small squares of hand-made paper, in which
the joints were conspicuous. It was not until 1803 that
Robert was able to find sufficient capital to make a practical
application of his invention, which was re-imported into France
eleven years later. From this time onwards we have wall-papers
follo\\iﬁg large frescoes and paintings, landscape views, and
scenes from romances and mythology. In the coloured paper-
hangings of the early nineteenth century colour-printing by
blocks was elaborated, and the landscape and figure-subjects of
the Empire period, in France especially, are triumphs of inge-
nuity.  The salle @ manger at Amiens, according to a note in
1816, was ornamented with a paper, very common in inns,
representing the principal buildings at Paris ; and although the
room is about forty feet long, there is no repetition of pattern.
Another room had the representation of a chase, and the third
was adorned with the history of Cupid and Psyche. The
execution was not so good as in a painting, but all the parts
were expressed with a considerable degree of truth and accu-
racy, the groups were well defined, the light was well managed.
In some contemporary English papers one hundred and fifty
blocks were used—subject papers, not so frequently made in
England as in France, and few traces of them remain. At
Hill 1Mall, in Lssex, a paper made for the 1851 Exhibition
remains in one of the bedrooms, which, though theatrical in

FLOCK PAPER AT CHRISTCHURCH HOUSE,
IPSWICH. c. 1735.
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design and crude in colouring, is interesting as a rare survival
of the Victorian age,

At Eltham Lodge, Kent, the walls of the staircase hall are
treated with an architectural scheme in paper-hangings, with
circular-headed arcades and Corinthian columns supporting a
cornice.  Within these arcades are landscapes with figures
representing scenes from some romance.  In the small ante-
room on the south side of the house is a paper also of l'.‘ll'|_\'
Victorian date.

Paper-hangings were sometimes mounted on canvas and
linen and stretched on battens ; but Mrs, Delany, writing in
1750, found that, when lined with canvas, paper shrinks at the
edges, and she recommends pasting it on the bare walls, as is
the practice to-day. The junction of dado, and cornice, and
door and window architraves was covered by carved and gilt
wood mouldings, designs for which are furnished by Chippen-
dale in the “ Director.”  An elaborated Vitruvian scroll was
frequently used, and also borders in the form of leaves.

WALL-PAPER FROM DODDINGTON HALL, LINCOLNSHIRE.

Printed by J. B. Jackson.



The Practical Exemplar of Architecture:

Town Hall, Amersham, Bucks.

HIZ Town Hall, sometimes known as the Market House,

at the London end of Amersham, a plain and modest

brick building, “said to be the handsomest in the
country,” ' was built by Sir Willilam Drake in 168z, as is
recorded by two stone tablets bearing this date and his cipher
The date of restoration (1g11) is recorded on a third tablet,
It was described, when the Royal Commission saw it, as needing
general repair, the tiles of the roof having slipped from the
ridge, leaving holes which exposed the timbers to the weather,
The lower story, which 15 open on two sides, has arcades of
semicircular-headed arches, having keystones of stone and a
stone string ; but in the upper story, built of blue and red
bricks, the quoins are cemented ; the roof is hipped, and has
an octagonal lantern of wood painted white, with a lead finial

the two window-openings are blocked ; modillion cornice
runs round the building. Between the casement windows
on the south side is a cartouche enclosing the arms of Drake,
impaling Montague.

The building is an instance of the advantage of varying
the uniform surface of brick-walling, cither by moulded brick
enrichments by the texture-giving admixture of
headers with red stretchers,

[t will be noticed that the stones at the springing of the
arches are, at the corners, carried round so as to meet the
quoin stones, and have been slightly “lifted ™ so as to fall into

il

or llllll'

the same course. It must be supposed that “lifting”" was not
designed, but rather necessitated by some slight lack of fore-

sight on the part of the architect.

and vane for its bell and clock, On the ecast and west face The almshouses and the late cighteenth-century house of
Shardeloes, in Amersham, also owe their ereetion to the Drake
Cooke's Topographical Survey of Great Britain—Buckinghams'ire family, and the chureh is enriched with their monuments.
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“Mary Gillick, Sculptor.

Commemorative

Her

and Portrait Medals.

By Walter H. Godfrey, F.S.A.

Hlustrated by Photographs specially taken for THE ARCHITECTURAL REVIEW.

nearest approach to divine mood has raised for the wor-
ship of beauty—that is to say, in the Palace of Art is
one fair chamber so cunningly devised that the sunlight as it
enters the windows has an added sweetness, and. the shadows
of the evening breathe out a tenderness exceeding their wont.
In this chamber presides a peerless artist known to his times as
Pisanello— Vittore Pisano of Verona— who in the first half of
the fiftcenth century designed the wonderful medals that have
made him and his age famous. Since Pheidias carved that
gallant procession of Athenian
vouth around the frieze of the
Parthenon, and his brother’
artists traced exquisite scenes
on countless examples of vase
and stele, the art of modelling
in low relief has been a joy to
mankind. The severe restric-
tion which the curtailment of
the third dimension imposes
on the artist scems to make
for a curious refinement, and
when there is added to this the
voluntary diminution of the
surface to the miniature di-
mensions of a coin or a medal,
the operation becomes  even
more delicate, and the hand-
ling requires to be even more
luminous and severe. Hence
the medal becomes par ex-
cellence a precious work of art,
for it seems to suggest some
rare distillation of charm,
sonie gentle precipitate of the
essential elements of beauty.
Coins, medals, and seals (if
we may associate the last-
named with the first two)
form a fascinating study, since they include examples of the
carliest works of art, and have accompanied man through all
his chequered carcer, up the heights and down the stecps of
civilization,  They are succinct compendiums of history,
valuable documents in brief, intimate in their communicative-
ness, long-lived in their substance, not likely to be destroyed,
but casily hid, and therefore acquiring a mischievous and gay
habit of discovering themselves in and out of season for the
bencfit of posterity.

The historical value of coins and medals has long been fully
recognized, and their artistic merit has been appraised by many
skitful judges and collectors. But the commemorative and
portrait medal has suffcred—as indeed how should it not suffer,
so delicate a medium ?—in days when every art has been im-
prisoned bencath a century’s materialistic rubbish, or has been
liberated only in a disfigured and maimed condition. In its
early and glorious carecr the medal has reflected in its strangely
intimate way the life and custom of classic, medizval, and
modern times; but in these latter days it bas had its full share
of the declinc which has especially befallen the plastic arts.

I N the heavenly house of many mansions which man in his

Rt. Hon. F.
Miss Ida A, R, Wylie.

G. Kellaway, M.P.

Many arc they who have essayed to climb the stair to
Pisanello’s magic chamber, but few have ascended the first few
steps or have proved worthy to stand in his outer courtyard.

What are the qualifications nceded to attain distinction in
this curious art ? It is perhaps casier to suggest the disqualifi-
cations. Within the tiny circumference of the medal there is a
task to be essayed only by those who possess a serence spirit,
clear thonght, and a large view. Pettiness is a definite bar to
success, the aim after prettiness a fateful expedient and a
hopeless refuge from failure,  Cheap symbolism shows its
insincerity as in a irror, bad
craftsmanship is accentuated
as under a powerful lens. And
the medal, more perhaps even
than architecture, exhibits the
shortcomings of the present
age-—indefiniteness of thought,
absence of conviction, idle
sentiment, immature art. Yet
the age deserves a finer record.,
There are noble men and
women in our midst, great
deeds have been done, lofty
impulses have stirred us, ti-
tanic cvents have taken place,
and in the nature of things Art
should once more ascend her
throne, and should speak not
less eloquently through the
medallist than through her
other high priests.

It is doubtful whether the
true significance of any form
of art can be put usetully in
words.  These things are self-
expressing, they are articu-
late by their own methods and
in their own medium, and for-
bid translation into the terms
of a sister art— that of letters.  But we of the pen may express
our pleasure in the artist’s work that wins to the goal, and we
may in clumsy fashion even describe some of the effects which
it has upon us. We may also enter the lists against popular
misconceptions, and deprecate the tendencies of contemporary
taste which may stifie the flame of real inspiration.

Mrs. Gillick’s medals, I venture to think, speak with a
directness and simplicity which need no exposition. That she
handles the problem of the medal with real mastery is evident,
and although it is a poor compliment to point out how far she
leaves the commercial world behind, yet it does bring out the
measure of her success if we comparc her work with what
commonly does duty as a commemorative token in bronze and
silver. Her medals never appear to be consciously archaistic;
they are fresh and modern in the best sense, but they are free
from the taint that attaches itself fatefully to the products
of an age in which the world has become onc vast industrial
workshop.  Her vision is fixed on a serener atmosphere than
that illumined by the fitful lights of our manufactories and art
laboratories.

Miss Clare Tvas.
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KOSCIUSZIKO

It 15 a measure of the darkness into which we have fallen,
and which even the world conflagration has not vet dispelled,
that there has been no general issue of fine medals 1o celebrate
Mrs, Gillick

indeed has shown the way with medals that record the great

all the gallant acliievements of a victorious armyv

exploits in the air against the Zeppelin invaders, and one
struck in honour of Poland’s re-emergence as a nation and in
honour of her national

hero But  besides
the public function of
the medal 1t plays a
role of extraordimary
mterest when  em
ploved in raising por
traiture to its hizhest
level, and Mrs. Gl
lick's portrait medals
here shown are a reve-
lation of
bilities of this branch
of the art. The painter
is compelled to intro-

the 1!!!‘\."\i-

duce his own scheme
of lighting into his
picture, and is there-
fore forced torepresent
surroundings, back-
grounds, and a sug-
gestion of actual
atmosphere to com-
plete his presentation.
But the head modelled
in relief can dispense
with these artificial
aids: the features,
isolated as in the
mental picture which
we hold of our friend,
are shown with a
clear-cut definition
which brings out all

Eric A. H. Whiteley.
T. H. S. Biddulph.

VOL, XLIX,—C
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their wonderful hiuman quality. I one has a passion for
studying the features of men, women, and children, a love for
the myriad diversities of outline and modelling, which are
charged with expression and with the storv of cach lif
whether on the threshold ot its career o n]lnl|111'I|T of 11s
viried past experiences ; if. morcover, one has an eye for the
subtle harmony which nature imparts to many a countenance
that lacking this
would
relapse into mere un-

co-ordination

attractiveness, one
conld wish that  an
army of skilled artists
might be at work on
i) ||['il'|'|r'-~ a record
of our time, How
cvanescent 1s - human
beauty  and  human
personality,  shown
and loved but for a
scason  and  then
stmatched  away  from
us by Time and
Death!  The portrait
medal  at  its  best
shows the supreme
trinmph of art over
mortality, and the
pity is that its oppor-
tunities are so gener-
ally passed by. There
absurd
notion current that
the proper function
of a medal is to com-
memorate some one
who is already dead !
The antiquity of
medals has perhaps
something to do with

15 even an

Capt. W. Leefe Robinson, V.C,
Capt. A. de B, Brandon, D.S.0., M.C.  the dissemination of
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so fatal an idea. Portraiture capable of so extraordinary a
perfection should be executed in the prime of life, and the
dclight of a portrait medallion should be far removed from
all taint of obsequies and every thought of the tomb.

Two of the medals illustrated (page 21) commemorate the
heroic deeds of our airmen who fought and destroyed the
German airships that invaded London. Captain Alfred de
Bathe Brandon, D.S.0., M.C., now major in the Royal Air
lForce, will be remembcred as having brought down the
Zeppelin in the Thames estuary, and also the onc that fell in
Essex when the whole crew was captured. Captain William
Leefe Robinson, who so tragically succumbed after his return
as prisoner of war from Germany, won the first V.C. for service
in England by destroying the Zeppelin which fell at Cuffley.
Another beautiful medal struck in connexion with the Great
War is that issued by the Poles, with a portrait of their national
hero Kosciuszko, and an eagle about to spread its wings,
typifying the restoration of Polish nationality. The medal
commemorates the centenary of Kosciuszko’s death in 1817,
and is an apt and memorablc record of a great historical
moment (page 21).

The portraits of the Rt. Hon. F. G. Kellaway, a member
of the present Government (page zo); T. H. S. Biddulph,
C.I.E., late Accountant-General, India (paga 21); and John
Russell, the educationist of King Alfred School, Hampstead,
are fine examples of Mrs. Gillick’s work, and records that
will be valued hereafter. Two portraits of ladies, one of
Miss 1da Wylie, the novelist, and the other (uninscribed) of
Miss Clare Tyas (page 20), are delightful in their almost
Hellenic simplicity ; while the head of Eric Arthur Huntingdon
Whiteley, the son of the Member of Parliament for Ashton-
under-Lyne, shows childhood-—an engaging subject in any
medium —without constraint (page 21).

One could wish that Mrs. Gillick could add to her portrait
gallery indefinitely. We want more work of this quality, for
public tastc is in the end responsive to the best when the best

THE ARCHITECTURAL REVIEW.

John Russell.

is forthcoming. We are as children, basing our judgment
largely on our actual sense-impressions, and so long as com-
mercial art holds the field people will not rise above it.  Mrs.
Gillick is an artist whose sincerity of purpose and clarity of
judgment give distinction to her quiet powers, and our ad-
miration is mingled with the gratitude which all should fcel
towards those who produce works of unexampled beauty for
our delectation.

Pioneers of London Development:

I. -John Gwvynn.

By F. Beresford Chancellor.

OWN-PLANNING 1is onc of the urgent problems of
the day, and the architect is as much concerned in the
reconstruction of streets and the development of open

spaces, as in the crection of great buildings and the adoriiment
of stately fagades. Before the incomparable Sir Christopher
Wren died, in 1723, another great town-planner had bcen
born who, as he was not an outstanding, although some of his
work shows him to have been a quite adequate, architect,
is hardly known by the man in the strcet, and whose schemes
for the better development of London have been well-nigh
forgotten.

And yet John Gwynn, whom I here indicate, was so far
beyond his time in his conceptions of what London should be,
that there has hardly been an improvement carried out since
(within the boundaries of the City as he knew it) that cannot
be traced to his initiative, if not to his actual suggestion. He
had indeed “the prophetic eye of taste”; his conceptions were
bold, sometimes even daring; and he took the plan of London
—the narrow-streeted, inadequately housed, somewhat squalid,
albeit picturesque, especially in retrospect—London of the

cighteenth century; and, with a large gesture, he swept away
much of its shortcomings, he planned whole strects and
splendid buildings, and he drcamed a drcam in which some-
thing of the London as we know it to-day arose as a beautiful
exhalation from his inventive brain.

Before saying anything of the actual scheme of Gwynn'’s
great vision of a reconstructed city, it will be interesting,
perhaps, to set down some of the facts of his life and achieve-
ment. He was a native of Shrewsbury, but in what year he
was born is not known, although, as he appears to have been
already recognized as a writer on art, and a draughtsman, in
London, so early as 1734, his birth took place probably some
time in Queen Anne’s reign. He does not appear to have
received any specific education as an architect; in fact, we
find him, so late as 1760, described as being “late of another
profession,” although what that profession was is not clear.
He may have been an engineer’s draughtsman, for his first
publication seems to have been *“Wren’s Plan for Rebuilding
London,” in which he was assisted, as he was in other things,
by his friend Samuel Wale, the water-colour painter, who was
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one of the original Royal Academicians. I may here mention
that Gwynn published several anonymous works, including
“The Art of Architecture,” in imitation of Horace’s ‘“Ars
Poetica”; some ‘‘Essays on Design’; a treatise on the
“Qualifications of a Surveyor™; “Thoughts on the Coronation
of George II,” in which he received help from another friend,
Dr. Johnson; and a rather surprising poem entitled “ Rupert
to Maria,” which carries us far from the drawing-board and
COMPAsses.

An anecdote of Gwynn’s carlier life has survived. It is
said that once when taking measurements of the dome of
St. Paul’s he slipped and fell, and would have been dashed to
picces had he not been miraculously caught by a stone pro-
jection, on which he hung until rescued from his perilous
position. This probably occnrred in 1758, in which vear he
published a plan of the Cathedral. Three vears earlier he had
been offered the post of instructor in architecture to the
Prince of Wales (afterwards George 111), an appointment
which he refused, and which was thereupon given to Chambers,
then just returned from Italy.  The fact that he could afford
to decline such an offer, and also that, in the same vear, he
was a member of the committee for instituting the Royal
Academy, point to Gwynn’s being in a well-known and inde-
pendent position.  He is known to have exhibited works at
the exhibitions of the Society of Arts in the Strand in 1760,
and is also found represented seven vears later at their rooms
in Beaufort Buildings.  Among his contributions were a design
for Blackfriars Bridge, a section of St. Paul’s, and a proposed
completion of the cast end of that structure.  He had carlier,
1759, competed for the design of Blackfriars Bridge, his plan
being one of the three presented to the committee for erecting
it.  As is known, Mylne received the commission. s scheme
provided for elliptical arches, that of Gwynn for semicircular
ones, and although Johnson gave the weight of his authority
in favour of his friend’s design, in various articles in the daily
press, the former proved successful.  Gwynn, however, was
destined to suceeed in works of this character, although not
in London, for when a bridge was required at Shrewsbury he
received the commission for designing it. He was also re-
sponsible for one at Atcham, near Shrewsbury, as well as for
that at Worcester.  The last was completed in 1780, and as a
token of satisfaction with the architect he was presented with
the freedom of the City of Worcester three years later. But he
was destined to be connected with a better-known bridge.  He
had, in 1771, been made surveyor to the then newly formed
Board of Commissioners of the Oxford Paving Act, and in
the following year he designed, and superintended the erection
of, Magdalen Bridge, which may Dbe regarded as his most
notable achievement. The general Workhouse and the new
Market, 1774, in Oxford, were also his work; but it is the
beautiful bridge, which seems to borrow something of distinc-
tion from the glorious Magdalen Tower, that will stand as his
finest completed memorial.

I say completed, for it is really on Gwynn’s more academic
output that his fame rests most surely. That output is com-
prised in a volume he published in 1766, under the title of
“London and Westminster Improved,” to which he prefixed
“A Discourse on Publick Magnificence,” and which is iltus-
trated by plans exhibiting his far-reaching and prophetic
reforms in the outlines of the city. Dr. Johnson penned the
dedication to George III; but, beyond that not particularly
notable piece of adulation, the work appears to have been
wholly the production of John Gwynn. The letterpress is
illustrated by four maps, and these show at a glance the
architect’s ideas on the new planning of London, which he had
so much at heart. The first of these plans embraces the
western portion of London from Temple Bar to Kensington

Palace, and from Paddington to Tothill Fields. In this
portion of the city Gwynn puts forward suggestions for drastic
changes; but we need not stay to discuss the merits or other-
wise of his scheme for an immense royal palace in the very
middle of Hyde Park, surrounded by a circular road a mile in
length, or his suggestion for another royal abode (he was
probably thinking of the Heir Apparent) which would have
faced St. James’s Street, occupying, indeed, practically the
whole west side of that thoroughfare and having the Green
Park as its gardens. Tt is rather with such proposed improve-
ments as the lEmbankment, and the rebnilding of the many
dilapidated structures that once disgraced this side of the
river, as they still do the other; with a similar embankment
on the sonth bank (one long since formed nnder Bazalgette's
direction, the other so much desired by many of us); with an
entrance into the Mall from Charing Cross; with the widening
of the Strand and the sweeping away of the rookeries that
congregated on its north side; and with many another sug-
gested change which Time has at last brought about much on
the lines laid down by the well-nigh forgotten town-planner a
century and a half ago, that Gwynn's name will be remembered.

A quite casual glance over these plans will show, withont
my insisting on them here, what vast improvements were
dreamed of by Gwynn.  Tothill Ficelds are to-day not laid out
in the symmetrical fashion he indicated, but the streets that
cross and recross this once dereliet arca often run much on his
proposed lines, although his suggestion of a large thoroughfare
from the Abbey westward would have afforded a better distant
view of that edifice than can be gained from Victoria Street.
He did not foresee such a splendid scheme as that of Kingsway
and Aldwyceh, but lie arranged for three converging streets to
run into a semicircular open space at the north end of a pro-
posed bridge St George's Bridge he called it which is now
Waterloo Bridge.  His scheme cmbraced the enlargement of
many of the old squares, and the formation of innumerable
streets ; and  Trafalgar Square- which owes its existence to
Barry in 1841 was to have been dealt with differently, but
would then, as now, have provided for a vista to St. Martin’s,
which in those days was hidden away behind a collocation of
small and insignificant buildings.

In the cast Gwynn's suggested reconstructions were equally
drastic and far-reaching.  Moorfields and Finsbury are shown
as capable of much-needed improvements,  Bethlehem Hospital
was to go, as it subsequently went, and Moorgate Street to-day
runs much as he suggested, although his scheme went further
and, swallowing up Prince’s Street, gave a magnificent vista
from the Mansion House. He adumbrated also much of the
work done at the Bank by Taylor and Soane; while he pro-
jected a magnificently wide continuation, almost in a straight
line, of Cannon Street to the north side of Tower Hill, as well
as a new Custom House immediately to the south of St. Dun-
stan’s-in-the-12ast, and four large blocks of buildings flanking
it, with arcades on their southern sides.

Hf Gwynn did not suggest anything comparable with the
Regent Street, with its gracious curve, that was to come at the
wand of Nash, and if many of his suggestions were rather too
much in the Haussmann manner to appeal to us to-day, there
is no doubt that, taken by and large, his projects were often
splendid, often adequate, more often necessary ; and this has
been found when, at a later date and at a much advanced cost,
they have been carried out by the best of all goads—necessity.

It is interesting to note that Gwynn at one time lived in
St. Martin’s Lane next door to his crony Wale, in a house
designed for him by James Paine. Towards the end of his life,
however, he migrated to Worcester, where he died in 1786;
and in the graveyard of St. Oswald’s Hospital in that city.
whose bridge he built and whose freeman he was, he lies buried,
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From Adam to Soane.

“Y"HERE is a link between Robert Adam and the Royal
r Society of Arts, for it was he who undertook to house
In John Street, near the great Adelphi
“worthy of com-

the Society.
Terrace, the brothers were building to be
parison with the vestigia Romanorum.”
cighteenth-century  house
in John Street shows no
change since it was built,
but with changing condi-
tions the Society has
changed its aims. The first
impression on reading its
long record is surprisc at
‘the miscellaneous charac-
ter of its carly activities;
it took at first agriculture

The facade of the late

It is a revolutionary period. At the outset the Palladian
tradition, as interpreted during the carly and middle ycars of
the cighteenth century, was in the ascendant, while at the
close Barry was transforming the scene by his introduction of
Astylar Italian. The work of the reign of the first two Georges,
‘ which had been a consis-
tent and homogencous
whole, was revolutionized
by the original and bril-
liant innovation of Robert
Adam, who, it is clear,
considered himself a man
with a mission, breaking
away from the academic
track. A decade after the
accession of George 111 he

into its province, encour-
aged the planting of osiers
for Dbasket-making, anld
the use of machines for
sweeping instead of climb-
ing boys, as well as en-
couraging by rewards tle
politer arts.”  The con-
stitution of the Socicty
was purely democratic,
and the names of the
Adelphi— Robert,  James,
and William Adam,Charles
Burney the author of the
‘;llistory of Music,” the
elder George Dance, SIr
William Chambers,
Cipriani, Thomas Chippen-
dale, the statuary Sir

had succeeded in stamping
himself upon the age. The
later development of his
art was overclouded by
the American and other
wars, and his death 1n
1792 was at once followed
by the long-drawn Revo-
lutionary struggle. When
peace came at last, Adam’s
name was forgotten, or
remembered only in the
absurd prejudice against
the Adelphi as speculative
builders.

1t has been the work of
the present generation to
cut away the obscuring
jungle of prejudice and

Henry  Cheere,  Henry
Cavendish  the  philoso-
pher, and  Caslon  the
type-founder— were all on
the roll of members,
Broadly considered, the
Society, which is an in-
stance of the elasticity
and initiative of a volun-
tary association untram-
melled by the restrictions
of a department of state,
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detraction that has grown
up about Robert Adam’s
achievement. Horace Wal-
pole first set the fashion
among his friends of
contrasting with Adam’s
freedom the imaginary
‘“chasteness”  of  James
Wyatt, and the formid-
able antagonism of Sir
William Chambers count-
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has been able in the past

to carry out not a little of its large programme—the fostering
of art and commerce. A later and valued development are
lectures such as the Cantor,' which have been delivered regu-
larly from 1864 down to the present day.

The close survey of architectural history covers the period
from the accession of the third George to the reign of Victoria ;
roughly over three-quarters of a century, or from the date of
Adam’s return from his tour in 1758 to the death of Soanec.

! ““Cantor Lectures on Th: Architecture and Decoration of Robcrt Adam
and Sir John Soane, R.A. (1758-1837).”" By Arthur Bolton, F.S.A,, FR.1.B.A,
Delivered before the Royal Society of Arts, May 3rd, 10th, and 17th, 1920,
London, 1920. Price 2s. 6. ;

ed for something; in our
own day we have the
vigorously expressed opinions of Fergusson and Professor
Blomficld. Robert Adam, says the earlier writer, by his work
on Spalato, “acquired a repute for a knowledge of classical
art which his buildings by no means justified. =~ When they
(the brothers) did use classical orders or ornaments, thevy
were of the thinnest and most tawdry class.” Adam was not,
according to such critics, playing the game according to the
rules. Professor Blomfield admits that Adam understood
selection in ornament, “that is to say, he knew where to place
his ornament, and at his best, where to stay his hand; but in
so far as he introduced any innovation in detail, it was wholly
for the bad.” His fame suffered from the reaction of Greek
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and Gothic revivals duving the half-century after his death;
and, later, he was considered too exclusively as a master of
ornament, until, outside the circle of specialists, he became the
man of “composition” within doors and stucco without. The
reversal of this verdict is due to Mr. Arthur Bolton’s insight
and patient scholarship, and the first two lectures give, in
summary form, the main substance of his conclusions.  He is
the first to emphasize Adam’s wide sympathies.  Adam’s idea
of “movement” is in effect a recognition of the pictorial
qualities of the Italian baroque, which was a revolt against
rigid over-systematization of the Orders, and the analysis of
his library proves that he had collected a choice selection of
books on the subject,’ and this appreciation for the qualitics
of the later Roman school is no doubt the reason of his appre-
ciation of an architect with whom at first sight he appears to
have so little in common, Vanbrugh. The freedom with which
Adam trcated the Orders was due to his conviction that the
architect who had any degree of mastery can, and should, vary

1 1bid., page 10,
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the reccived proportions and features of
the Orders, and thns “free himself from
the hampering effect of deep entabla-
tures, composed of the full architrave,
fricze, and cornice, as strictly regulated by
the height of the pilaster and column.”” *
His contribution, broadly speaking, was
a restatement of the principle that in any
treatment of the surface of a building,
“the value of the relative planes may be a
primary consideration.”  In sum, Adam
15 the antithesis of Gibbs, whose merit,
according to Walpole, was fidelity to mle,
his defect a want of grace. Mr. Bolton
disposes of the absurd contention  that
Adam's style was formed and conditioned
by his study of Diocletian’s Palace at
spalato. The value of this detailed study
lav in its confirming his view of the essen-
tial difference between the temple and
domestic architecture of the Greeks and
Romans; and anyvone who compares the
plates of Adam’s Spalato with Adam’s
own work will soon discover how bascless
is the derivation of his style from late
Roman work.

Adam is looked upon as pecuharly
fortunate in his carly success. He had, it
1s true, soon after his retura from his tour,
a large practice, but no single oppor-
tunity if we except the new University
of Edinburgh at the close of his hfe - for
monumental building ; but tlhis did at last
afford him an opening for displaying his
powers of designing in a stvle of broad
simplicity, surprising to those who have
counsidered hum as a designer of ornament.

The mierits of Adam’s planuing, gener-
ally recognized even by his critics, are not
touched upon here by Mr. Bolton,* who,
however, points out one curious feature in

his otherwise complete equipment as de-
—— q  signer. He scems never to have thonght
out the relation of buldings and  their
site, Tt is tene that in s day all reason-
able tradition of architectural garden-
design had disappeared, and an Adam
house presents the appearance of a block of masonry fallen at
haphazard upon some spot in the rolling English landscape.
Some of Adam’s nterior decoration followed traditional lines;
he was required to provide niches for statuary, copies of the
Roman school which were cagerly collected by patrons such as
Lord Shelburne and the Duke of Northumberland, and at
Syon House there are statues in niches on either side of the
dining-room chimneypiece and statues on pedestals in the hall.
But it is worth while to consider what was “the almost total
change” which he elaimed to have introduced.  He would have
nothing to do with the vast pictorial compositions of the
decadent Italian school that obliterated the architectural
features of the room, but restricts the painter to small medal-
lions, luncttes, and rectangular pancls, indicated in Adam's
detail sketches, subordinated to the scheme of his ceiling
design, and avoiding the complexities of crowded canvases.
It was the scale of these insct pancls that suggested to Sir

2 Ibid., page 8.
5 This will be dealt with in Mr. Bolton’s forthcoming work on Robert

Adam,
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William Chambers the amusing siniile of
a dessert “upon the plates of which are
dished out indifferent copies of bad
antiques.”  In the drawing-room at
Syon House the pointed octagons and
circles of the great ceiling are certainly
dazzling to the eve, and may hhave been
in Chambers’s mind.  The interior in
Adam’s full manner after 1770 1s in
direct contrast to the carlier Georgian,
and there is a new complex use of colour
on walls and ceiling.  The carlier schemes
for the walls had consisted of one colour,
often white or olive, with gilt enrich-
ments, but Adam made use of two or .
three bright pure colours, such as pink,
green, and blue, extending these to the
ceiling and the carpet. Mr. Bolton is in
favour of what he calls Adam’s most
original contribution to colour effect, his
Etruscan decoration, a scheme based on
the blacks and terra-cottas of Greek
black and red vases, but developed by
the addition of other earth colours,
Horace Walpole, after sceing the Ftrus-
can room at Osterley, talks of the drop
from the magnificence of the other
apartments to “a potter’s ficld.” “The
simplicity of the scheme,” writes Mr.
Bolton, “startles him; he does not un-
derstand this reliance on the earliest
principles of decoration, those by which
a few of the simplest colours are disposed
in direct contrast of hue.”  So few and
so fragmentary are the remains  of
Adam’s Etruscan interiors that 1t 1s
impossible to assess fairly this contribu-
tion of his.  Mr. Bolton, as curator of the
Soane  Museum, has had  exceptional
opportunitics of studying Adam’s work,
tracing an idea from the roughest pencil
indication to the last highly finished and
tinted office drawings, and has been able
to dispose of the legend that Adam was
dependent on Italian designers for his
rich ornamental detail.  Adam had a
special gift of pattern-making, a free and
delicate fancy which led him, in the idle
period at his office during the French, American, and Spanish
wars, to make a number of fantastic landscape compositions,
and the Ttalian and linglish artists who worked for him, such
as Richardson and Pergolesi, were his tools.

The third lecture takes up the history of architecture after
the great barrier of the Napoleonic war in the form of a per-
sonal study of Sir John Soane, a designer of profoundly
original but uncertain quality, whose first love of Adam and
Wyatt work was modified by the new. spirit, and the deep
impression made on him by the Doric of Pastum and Sicily.
Soane lacked grace and, perhaps, clear conviction; he is, as
Mr. Bolton well says, ““a pioneer, pointing towards soniething
which, perhaps, is incapable of being realized, and at the same
time hampered himself by difficulties of expression never
completely mastered.” Like Adam, he has not been fairly
treated by the critics, and has been said to have affected an
““originality of form and decoration which, not being based on
any well-understood constructive principle.or any recognized
form of beauty, has led to no result, and to us now appears
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THIE ASCENT FROM THE HALL TO THE ANTE-ROOM.

Robert Adam, Architect, 1702,

little less than ridiculous.”  In the Bank of England, to which
Soane was appointed architect, his innovating introduction of
Greek ideas and Greek details was manifested from 1794
onwards, and the hostility of the old guard of the traditional
or conservative school, Sir William Chambers and Sir Robert
Taylor, burned intensely. The replacement of Taylor’s work
at the old Bank by Soane’s novel construction was especially
bitter to the older architect. What we have of Soane is frag-
mentary, a torso instead of a full length as to achievement, fcr
the shadow of the Revolutionary fell across his develop-
ment. Had Soane’s new House of Lords design, approved of
in 1794-6, “proceeded, as in times of peace it certainly would
have done, Soane should, by the test of the exccution of his
ideas on an adequate scale, have risen to a much higher rank
as an architect.” Much, too, of Soane’s domestic work has
been destroyed; Butterton, an interesting design, remains on
paper. His bnildings are crippled by.smallness of scale and
means, and are inadequate to the real grandenr of the design.
He had not, it is clear, Adam’s gift of reasonable house design.
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Used by the Admiralty, the War Olfice, the India Office, the Crown Agents, the Office of Works, the G.P.O., ete.
Sole Proprietors and Manufacturers: Keaner.GrrEgswoop & Co., Ltd,, Market Square, King's Lynn,
). H. Kzanew-Gurenwoon, Managing Director.
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‘ Chronicle and Comment.

The Building Trades Parliament.

The tautologically named Industrial Council for the Build-
ing Industry has now qualified for its short title of Builders’
Parliament by co-opting half a dozen members from each of
the great architectural organizations— the R.I.B.A. and the
Society of Architects.

Wren and Remtorcement,

In his presidential address to the Concrete [nstitute,
Mr. F. Fiander Etchells recalled the interesting fact that in
the construction of St. Paul's Cathedral Sir Christopher Wren
had made use of embedded chains, which on a recent examina-
tion were found to be in good condition. But reinforcement
of sorts was a< old as the early civilizations of Mexico and Peru.

Licut. Alick Horsnell's Drawings.

An exhibition of more than a hundred drawings by the late

Alick G. Horsnell, held at the rooms of the Architectural

Association in Bedford Square, showed conclusively that by
the death of this voung architect, who was killed in action in
1916 at the age of 34, a draughtsman rich in promise was lost
to us. He was not only brilliant, but versatile.

Memorial Clmpel for Ely Cathedral.

At a meeting held recently at Cambridge it was resolved
to proceed with the County of Cambridge and Isle of Llv
Joint War Memorial. This will take the form of a chapel in
Elv Cathedral, and the Dean and Chapter have given one of
the bavs of the eastern side of the north transept for the
purpose. The designing and carrying out of this work has
been entrusted to Mr. Guy Dawber, .5 A, and the work will
be commenced as soon as possible.

Art and the Child.

Mr. Eric Gill, whose work as a sculptor is well known, has
declared in an address at an exhibition of children’s art at
Kensington that our duty is to be as little children in matters
of art. We do not agree. It is the last thing we should try
to be. We should most sincerely endeavour to become grown-
up, and to express ourselves as grown-ups, and to have really
grown-up tastes. We cannot “put back the Universe,” and
the only stage we should reach would be second childhood—a
condition common cnough at the present time.

Canadian War Memorials.

The Dominion Government has decided to hold a com-
etition for the design of the Canadian Memorials that are to
be erected on the battlefields of France. The assessors will be
Mr. Frank Darling, F.R.I.B.A., representing the Royal
Architectural Institute of Canada; M. Paul P. Crét, who is
nominated by the Société Centrale des Architectes Francais
to represent the profession in France; and Professor C. H.
Reilly, F.R.I.B.A., of Liverpool, who has been appointed to
represent the R.I.LB.A. by the President, Mr. John W. Simpson.
The assessors will assemble in Canada in the spring to arrange
the details of the competition.

Salient Features of the Month’s Architectural News.

A College Magazine.

The “ Architectural Revue,” which has been produced
by “a few Gay Souls” at “The Bartlett Bottega, Gower
Street,”” affords exhilarating evidence of the brilliancy and
buovancy of the student-architects—or some of them—of
University College. Its “prose and worse,” and most of its
pictures, arc quite up to the average level of college produc-
tions of this class. Two volumes have been produced—not
published, the text Deing tvpewritten, and the drawings
lolographs,  The humour, extravagant though some of it is,
never, even in its wildest moments, oversteps the bounds of
good taste.

The Lost Housing Bill.

The Minister of Health's latest Bill failed to pass through
the Lords, not, maybe, because there was anything radically
wrong in the Bill or its drafting, but perhaps because it was
resented by the Lords that it should be thrust upon them at
the last moment—as it was.  This “torpedoing” proves a
serious thing for the Ministry, for in it was the new legislation
necessarv for extending the time of the subsidy, and many
private builders were looking to it for help during the following
months.  They have, however, been reassured by Dr. Addison
that, though it is not possible to do anything this session,
those concerned, and about whose bona fides there is no doubt,
will not be allowed to suffer loss.

The King Charles Statue,

The First Commissioner of Works, asked in the House of
Commons whether he would consult with the police and road
authorities as to the removal of the King Charles statue at
Charing Cross to a site where it would be less obstructive to
the traffic, answered very decidedly in the negative. Removal,
he said, would involve very serious risk to the pedestal, which
was reputedly the work of Grinling Gibbons. He said nothing
to reveal the solicitude which doubtless was in his mind with
respect to the statue, which Hubert le Sceur modelled about
1633; but he could have strengthiened this plea by describing
the injuries it has already suffered from removals.

Rebuilding Louvain University.

Many, many years of patient labour must pass before
Reims, louvain, Ypres, and Arras can ever take on the
semblance of their former beauty, yet there is comfort in the
thought that a start has been made by the selection of
Mr. Whitney Warren, a prominent United States architect, to
take charge of the rebuilding of the University of Louvain,
destroyed by the German guns during the early days of the war.
It is not yet known whether Mr. Warren’s task is to be the
designing of an entirely new building, or the careful recon-
struction of the old, but that will no doubt soon appear.
The library was originally the old Cloth Hall of the City, and
was appropriated to scholastic uses on the transfer of the
University from Malines in 1679. Two hundred thousand
volumes are said to have been housed there at the time of its
destruction, and though many friendly universities and
private collectors are helping to recompose it by the gift of
many of their treasures, it is well-nigh impossible to hope
that its like will ever again be seen.



THE ARCHITECTURAL REVIEW.

to
& L

<

The Influence of Crattsmanship

The spirit of craftsmanship permeates
every sphere of manufacturing actvity

with which it comes into contact.,

Its influence is felt in o Factory where
its standards and traditions are main-
tained, and the fnished  product will
also prove that crattsmanship is a vital
force, inspiring progress and stimulating
hand and brain to answer its insistent
call.

In every phase of Building, crattsman-
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Organization, n'\l\cditiull. capable hand-
ling of material and men—all arc
essentials, but craftsmanship must not

be iii*l't‘gill'tit’d.

The Building  Owner who desires

craftsmanship  should rely  upon the

Judgment of his Architect in placing

Contracts.

1he Reputation and Experience of Firms who Sor
over §o years have assisted in the growth of good
butlding and  fine craftsmanship are valuable
guarantees 1o Architects and Building Ouwners.

HIGGS & HILL, LTD.

BUILDING CONTRACTORS
CROWN WORKS, SOUTH LAMBETH ROAD
LONDON, S.W.8

Telephone No. : Brixton 2340
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St. Paul’s Bridge.

The question of St. Paul’s Bridge has been very keenly
discussed during the past few weeks. There is some prospect
of the work’s being put in hand immediately as an antidote to
unemplovment. Recommendations to change the site have
thereforec been beside the mark, more especially since Sir
Reginald Blomfic ]d in an interview granted to a representative
of the “Observer,” has admitted that while the site favoured
by architects —that in which the line of the bridge would give
a direct vista of the dome —is in some respects desirable, the
scheme that has been actually adopted, in which the axial
line will run east of St. Paul’s and straight through to the Angel
at Islington, has the greater practical utility. To postpone the
building of the St. Paul’s Bridge and contribute what it would
cost (now something like four millions sterling) to a pool to be
devoted to the regeneration of Charing Cross, is a magnificent
idea, involving, however, rather an overdraught on altruism.
Yet it has been seriously put forward by several newspaper
correspondents.

HOUSil]g Ellld Sl]l()kC :\b.ltelﬂ(‘ﬂt.

In the House of Lords Lord Newton asked what steps had
been taken by the Minister of Health to ensure consideration
being given to the recommendations contained in the interim
report of the Departmental Committee on Smoke and Noxious
Vapours Abatement by local authorities or other bodics or
persons carrying out housing selienes with the assistance of a
Government subsidy.  He urged that in view of the large
number of houses being constructed throughout the country,
largely by means of subsidies from the Government, it was
only natural that the Government should have the power to

enforce the restrictions in question; yet practically no atten-
tion had been paid to the recommendations of the Committee
of which he was chairman. Viscount Sandhurst, in reply, said
that before the issue of the interim report of the Committee,
on 1 June, the attention of the housing authorities was called
to the unsatisfactory nature of coal heating and to the advan-
tage of securing heating by other means in order to abate the
smoke nuisance.  The Housing Commissioners had  been
instructed to ensure that in new schemes coal fires should be
reduced to a minimum and gas-cookers and fires installed
That was practically in aecordance with the scheme contained
in the report of Lord Newton’s Departmental Committee.
Arrangements had been made for the crection of sample houses
at Acton, in which methods of heating which would avoid
smoke would beinstalled.  FFurtlier, schenies were being carried
out for the installation of central hot-water supplies in 2,700
houses at Manchester, and 7oo at Salford. In addition,
instructions had been given to all the IHousing Commissioners
to bear in mind the recommendations of Lord Newton’s Com-
mittee’s report, and a special memorandum had been, or
would be, shortly issued to local authorities bearing directly
on the report.

Mr. Woodward Speaks Out.

At the sixty-cighth annual dinner of the Builders’ Benevo-
fent Institution, which was held in the Hotel Victoria, Mr.
William Woodward remarked on the absurdity of a surgeon
being called in to carry on a building business. He also ex-
pressed indignation at the embargo on so-called “luxury
building.” A little more plain speaking on these subjects
wonld act as a wholesome tonie—a simile which Dr. Addison
should be the first to admire.

WALL LININ
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British School at Rome.

In a speech delivered on 14 December in the rooms of the
Society of Antiquaries, at a meeting of subseribers to the funds
of the British School at Rome, Mr. Asquith threw off the
epigram that the practical contribution of the School to
classical scholarship proved almost that here the spade was
mightier than the pen. At the same time he suggested that
greater publicity should be given to the admirable papers
recording the work of the School.

The Parthenon Frieze.

Professor Lethaby, in “Some Centenary Refleetions on the
British Museum” in  “The Atheneum,” a little while ago,
points out that all is not known about the works exhibited,
and that even from the scientifie aspect the most studied
works, like the Parthenon frieze, still allow of fresh discoveries.
For instance, there has recently been put into place a small
fragment which explains the attitude of the lovely Aphrodite
of the eastern frieze. Her left foot rested on its toes in such
a wav’as to throw the knee up on which ¥ros leaned. Again,
Professor Lethaby observes that one of the horses in the frieze
has a trace of a painted eircle in its eve, which is enough to
show that the eves were painted, and suggests that several
parts and details otherwise incomplete must have been in-
dicated in painting. A striking instance of this is the sceptre
held by Zeus: a short middle length is carved, the bottom
third must have been attached in bronze, while the upper
third was painted. This is proved, eontends Professor
Lethaby, by comparison with the corresponding figure on the
right of the centre—Athene, who held a long spear slanting at
a similar angle to the long sceptre of Zens.  These strong,
symmetrically opposed lnes, so /. . .\, wonld have been of

great importance in the composition. As scholars are aware,
a delicate female foot has for long been attached to the
male body of the citizen farthest to the left from the group of
gods. The fall of the drapery and the line of the shin of the
neighbouring figure are further proofs that this fragment is not
in place. The writer suggests that the fragment really con-
tains parts of the figures 2 and 3, and remarks that it looks,
indeed, as if it would fit over the slanting broken edge of 2.
If this should ever in the future prove so, it would allow of
a more perfect “restoration” of 3, incidentally correcting
Carrey’s drawing.  The figure turned to the front and looked
back, so that the right foot must have been in the position of
that on the fragment.

Co-operation for Quality.

Co-operation to keep up quality is not a novel adventure;
but nowadays it seldom takes the form of a trading concern.
Art-craft guilds, with quality as the principal aim, are familiar
enough, and some of these—usually the most healthy and most
stable of them -—-are run on trading lines. They are kept fit
and strong and clear from fads by the knowledge that they
must ecither payv their way or cease to exist. The art-eraft
guild system is a healthy mode of conducting business and of
encouraging art, and there are several flourishing firms, with
whicli every architeet is aecquainted, which are conducted on
guild prineiples without adopting the guild title.  While,
however, combinations of art metal-workers are not rare, a
combination of the makers of metal-work that is made for use
rather than for adornment seems to be a new application of
a familiar 1dea. Such an assoctation has been formed, with the
professed objects of setting up a standard of quality and of
standardizing design——two confessedly desirable objects.

DELTA METAL CO., L.
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EAST GREENWICH, LONDON, S.E.I0

(and at BIRMINGHAM).
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THE FOUNTAIN, ST. BARTHOLOMEW’S HOSPITAL.

After a Drawing by Hanslip Ilotcher
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Plate 1. February 192r1.
The courtvard in which this fountain stands is surrounded by a group of building: designel by [ames Gibbs,
Hardwick designed the fountain, which, in Plate III in the Review for March 1920, is shown in ifs propzrly
subordinate velation to the buildings.



Roe Green Garden Hamlert.

Sir Frank Baines, C.B.E.; M.V.O.; Architect,

I T is little short of marvellous that war-time exigencies pro-
duced exemplary houses for workers. 1t might so casily
have been very much otherwise.  Let us for 4 monent
recall the situation.  Our “contemptible little army,” small as
it was, could not be
adequately  supplied
with the munitions
of war, and as the
army grew apace the
difficulty grew with it,
How grandly the need
was met  almost  as
SO0N s its extent was
realized  how Britain,
as the Prime Minister
said, “did as much in
four vears as Germany
had done in forty™”
1s on the records as the
most tremendous out-
burst of national ener-
gvoever known., Every
matt - who could  be
spared from service in
Navy or Army, every
boy in his teens, every
woman \\‘ll() WwWis not
wanted for work of
illlll()S[ or ('l]il(‘ (’(]ll.ll
urgency  and national
importance — persons
of all classes volan-
teered or were “con
scripted”  (to use a
villainous word hastily
invented to serve an
emergency) to work in
munition factories.
These factories
were filled to repletion
with  workers, and
were in many, if not
in most, instances sup-
plemented by tem-
porary buildings, and
the additional accom-
mnodation in the fac-
tories ecreated the ne-
cessity for housing the
mixed crowds em-
ployed in them. Inall
parts of the kingdom it was necessary to provide shelter for
munition workers. At first there was a great resort to
hutments, but when it was seen that the war was going to
be an affair of years rather than of months, the question of
housing the workers, without whose efforts we could not
win the war, was tackled with exemplary courage, and
handled with a fine regard for amenity. Within reach of
the chief munition-making centres—as at Eltham, which is no
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great distance  from  Woolwich  Arsenal  villages, hamlets,
townships, garden suburbs, were ereated.

It is not at all remarkable that thev should have come
into being. What is really noteworthy is the liberality with
which they were con-
ceived, designed, and
excectted.  The Gov-
crnment might have
stood excused if they
had met the exigen-
cies of the occasion by
running up oat 150t
ham, for instance — a
village of temporary
huts, dubiously wea-
therproof, and wholly
unadorned ; but  the
Government acted on
wiser advice, and thus
incurred  the  cheap
charge of building not
wisely bt too well,
At Eltham oak wood-
work was used, not of
choice, but of neces-
sty because inferior
tinber was more suit-
able for munition car-
pentry and  joinery,
and  could  not  bhe
spired for housing. In
SOme cireumstances
lcad is more precious
than gold, deal more
valuable than oak, and
thus (and not  from
wanton extravagance,
as the allegation went)
it came about that at
1<ltham and elsewhere
some of the dwellings
for munition-workers
have Dbeautifully fig-
ured oak for their
woodwork—a seeming
extravagance that in
reality was unavoid-
able.  For some at
least of the inmates it
was not incongruous,
Among the munition
workers were ladies of education and refinement, who
daintily adorned the neat rooms that the architect had
designed, and whose sacrifice of personal comfort was thereby
considerably mitigated.

Well built, substantial, architectural in design, the houses
built by the Government are, generally speaking, exemplary
in every particular. They sct up a new and superior standard
in working-class dwellings—a standard that, alas! is too high
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GOLDSMITH LANE, NEAR ITS JUNCTION WITH ROE LANL.

to be gencrally followed. That fact, however, 1s by no means
damnatory. [t is quite the reverse.  When Government or a
municipality builds, it is ethically bound to set a good example;
and while the cconomist may shake his head, saving that so
costly a model cannot be followed, there is, nevertheless, an
absolute certainty that it will be followed, at however re-
spectful a distance.  For very shame's sake the housing
authority, or the builders’ guild or league, dare not ignore so
dominant an influence—indeed, cannot escape such pervasive
examples.

Whether or not the Government is, on general principles,
justified in building at all, is a contentious issue that cannot be
fittingly discussed on the present occasion. Our object here and
now, as always in this REVIEW, is to show an example of building
and planning that, of unquestionable excellence in itself, shall
serve also as a sound precedent of its class and kind, for the
encouragement not only of architect, builder, and craftsman,
but also of the client.  One excellent pur-
posc that has been frequently served by
illustrated descriptions of *“model vil-
lages” is that they attract from a dis-
tance-—often from abroad - visitors who
have in contemplation similar schemes,
and who derive from the illustrations a
desire to visit the actual scene. No
doubt the accompanying illustrations of
Roe Green Garden Hamlet will fulfil
this extremely nseful purpose.

J. I'. McR.

This little garden hamlet, which
sprang into existence during the closing
year of the war, is perhaps the last of
1ts kind in which the unhappy economics
in material and construction resulting
from inflated prices are not apparent,
though, as prices go at the moment, the
cost of the work would be considered
absurdly cheap in comparison with
present housing schemes having similar
accommodation.

The hamlet is situated within a
radius of eight miles from Charing Cross,
and, although so short a distance from
the heart of London, is set in the midst
of a delightfully rural district. Turning
off the somewhat dreary line of the
Edgware Road, and mounting a slight
hill, one is immediately arrested by a
complete change in the aspect of the
scene. Here it is possible to believe that
London is many miles away, so un-
sophisticated is the rustic scencry. A
few scattered cottages, and then the
varied roofs of the hamlet peeping out
through rows of magnificent oaks —such
is the approach to Roe Green. Tt is hard
to realize that the Edgware Road, with
its great aircraft works, is only 600 yards
away. But it is to this industry that we
owe the village, which was built for the
Aircraft Manufacturing Company to
house their workpeople, who otherwise
would have found it well-nigh impossible
to obtain shelter, much less a home,
within reasonable distance of the works, which, though hidden
from the hamlet, are actually within the compass of quite a
short walk through a pleasant field-path.

The estate covers rather more than 23 acres, and the site
being virtually a fevel one, it was not necessary for the architect
to consider contours in laying out the roads. Consequently,
he has taken the opportunity to plan these on the lines of the
hedgerows which divided the meadows, and thus to retain the
noble trees with which they were interspersed.  Only one tree
was sacrificed as a result of the lay-out, though several were
condemned because of their decayed condition.  The site lies
between two ancient country lanes, and on one of these the
old quick-set iedge hias been retained, and forms the boundary
between the roadway and the front gardens of the houses.
The combined length of the roads i1s about 1,150 yards. Their
width varies from 3o ft. to 235 ft., according to the cstimated
anount of traffic to which they will be subjected ; and provision

BACKS OF HOUSES IN GOLDSMITH LANE.
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ROE GREEN GARDEN

has been made for the widening of the principal road to
4o ft., should this at any time be found nccessary. Apart from
quadrants at the angles, kerbing has been omitted, and the
pathways arc bordered with grass.

The open spaces account for 2 roods 30 poles of the site.
The most important of these spaces is a village green not far
from the centre of the estate. The principal road, connecting
the two old lanes already mentioned, and known as Goldsmith
Lane, in commemoration of the author of the “ Deserted
Village,” whom it delighted in his day, curves away shightly
from the line of ancient trees, thus affording a considerable
increase i the width of the grass fronting the houses,

The gardens vary somewhat in size, but mayv be taken to
average about 2,100 superficial feet, exclusive of the space in

HAMLET. 31

The three types of houses may be conveniently distin-
guished here as types A, B, and C. Type A houses, of which
there arc 357, consist, on the ground floor, of a living-room
with a floor area of 168 ft., a parlour of 112} {t., and a scullery;
and three bedrooms with arcas of 170} ft., g9 ft., and 66} ft.
respectively, together with a bathroom with hot and cold
water laid on, and the usual offices on the first floor.

There are 53 Type B houses, which are somewhat similar
to those of Tyvpe A, except that a bedroom is omitted.  The
floor arcas vary somewhat from Type A, those of Type B
being : Dining-room 162} ft.; parlour 104 ft.; and the two
bedrooms 168 ft. and 118 ft. respectively.

Type € houses, of which there are 4o, eomprise, on the
ground floor, a living-room with 180 ft. floor space, and a

THE CHAUFFEUR'S COTTAGE.

front of the houses. Each garden is provided with an apple-
tree, clothes-prop, and chopping-block.

There are 150 houses, besides 100 self-contained flats in
two-storied bnildings which externally are indistinguishable
from the houses. In addition, there are two blocks of shops,
a co-operative store, an overscer’s housc, and a chauffeur’s
cottage. The 150 houses are of three distinctive types, and the
flats arc of two types. The average cubic content per house
is 11,000 ft. No attempt has been made to segregate the
several types; particular types have been placed in the most
suitable positions on the site as laid out in accordance with the
dictates of the natural features which it was so desirable to
retain.

scullery and the usual offices ; while on the first floor are three
bedrooms having areas of 139 ft., 99 ft., and 65} ft. respec-
tively.

There are two types of flats, one adapted for a north
and the other for a south aspect. The ground-floor flats have
front entrances independent of those leading to the passage in
which is situated the staircase by which the first-floor flats are
approached. All flats have front and back doors. The accom-
modation consists of living-room, scullery with bath, and
three bedrooms, with the usual offices. The respective floor
areas of the rooms in each type are as follows: living-room
183 ft. and 170} ft.; first bedroom 136} ft. and 132} ft.; and
second bedroom 123} ft. and 1203 ft. A trap-door gives
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ANOTHER VIEW OF GOLDSMITH LANE,

access to the roof-space.  Staircases are, as far as possible, in
one straight flight. All the dwellings are supplied with a
gas-cooker : and where no hot-water system 1s installed, hot-
water heaters are provided.  The upper part of cach dresser 1s
fitted with glazed doors. At least one bedroom in cach
dwelling is furnished with a good-sized wardrobe cupboard.
Very few rooms on the estate have a north aspect only, and
where this was unavoidable oriel windows catch the morning
and evening rays of the sun.

In designing the houses no attempt Las been made to
produce an artificial “old-world” appearance.  The quict
exteriors, the harmonious nature of the various materials,
and the beauty of the surrounding country, combine to pro-
duce, in a straightforward manner, a very charming cffect,
the satisfactory impression conveyed being entirely the result
of proportion, colour, and workmanship.

The brickwork walling of the houses is of two types—solid
or hollow. In the former case they are stuccoed, and in the
latter sand-faced bricks have been used for facing. The colour
of the brick-facings and the method of pointing produce a very
pleasing effect. The stuccoed: surfaces are treated in several
ways. In a few cases tile or slate hanging has taken the place
of plaster on the solid external walls, the slates or tiles being
fixed to the joints of the brickwork laid on edge without
resorting to lathing. In one or two blocks weather-boarding
has been introduced in the upper part of gables. Chimney-
stacks form an interesting feature. In designing these it has
evidently been felt that too much may be sacrificed in reducing
them to the minimum girth and height dictated by considera-
tions of atmospheric volume and draught.

The roofs, which are all of high pitch, are in some instances
tiled, in others slated. Sand-faced plain tiles have been em-
ployed, but for different roofs the colour has been varied,
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some roofs being of a rich plum-red.  Most of the slates
arc  Delaboles, though Precelly and ' Burlington”  slates
have also been used: and on one or two blocks old West-
morland slates taken off the roof of Westminster Hall have
been re-hung, affording a delightful variation from the modern
slates.

With respect to the materials of construction, perhaps the
most interesting feature is the use, for the upper floors, of fire-
resisting materials instead of timber. For this purpose hollow
terra-cotta blocks, reinforced with steel tapes, are employed,
the upper surface being covered with jointless flooring similar
to that seen in Underground Railway carriages, a material
which is of less chilling effect than the ordinary cement ren-
dering.  Scarcity of timber was partly the reason for employing
this form of construction, but it was also found to be cheaper,
and, incidentally, it has the advantage of being vermin-proof.
All the ground floors are of solid construction, and all roofs are
boarded up to the ceiling level where this is above the eaves.
The partitions are either of 4} in. brickwork, or 2in. coke-
breeze blocks, and the skirtings are run in cement. The
joinery work presented considerable obstacles, owing to the
difficulty of obtaining the right sort of timber, and, when it
was obtained, the wherewithal to cover it satisfacterily; for, at
the time of erecting the houses, paint could only be used
sparingly, since the materials of which it is composed were in
imperative demand for direct war-work. The standardization
of the joinery, however, and the application of ““Solignum”
externally, solved the problem economically.

All the casement windows are of one pattern, but they are
of two heights, the different sizes of the windows being obtained
by multiplying the standard unit. Doors are also standardized,
as to both design and size, so that each type can be repeated
in each house. The practical and asthetic disadvantages that
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ROE GREEN

have been urged against standardization are, in this instance
at any rate, entirely absent.

In view of the many difficulties that at the present time
beset housing, it seems worth while to consider some of the
economies that were effected on this estate without the least
detriment to 1ts permanent character.  The elimination of
footway kerbs, for which grass borders were substituted, has
heen already noticed. To this mode of constructing footpaths
it has been sometimes objected that the grass is soon worn ont
because persons prefer to walk on it rather than on the gravel
but when grass borders occur in country villages it has not been
found necessary to warn the inhabitants to keep off the grass
After all, a village street is not a public park s if it were it would
lose half its charm.  Another economy that has been effected
1s the elimination of fences in front of the houses, At present
the space between the paths leading to the front and back of
the houses consists of green plots, but eventeally they will
probably be bedded out with flowers.  In o rurad distriet
fencing is quite unnecessary - some American garden towns
derive most of their charm from this ummpeded view of front
gardens from the roadwayv.  Back roadwines have also been
omitted, These, again, are not required when the blocks each
consist of not more than four houses, which i~ the prevathing
number here. A back road mplies many disadvantages. To
mention but one, it often becomes a receptacle for garden
rubbish,

Ouick-growimg hedges have been formed between the back
gardens. A multitude of wooden fenees on a0 comparatively
small area looks very unsightly: and although hedge-planting
15 not nuich, if at all, cheaper than the mmexpensive forms of
paling, maintenance  apart from cutting, which every tenant
can undertake IS entitely eliminated. At the time of writing
the difference i price hetween lead and won 15 by no means
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so great as it was when the houses on this estate were being
built, nor is lead wmprocurable. A very considerable saving,
however, resnlted from the substitntion of iron for lead in the
water service.  LExcepting only the main supply, this substitu-
tion was general.  Also asphalt was used instead of lead for
flats, cement fillets round chimneyv-stacks took the place of
lead flashings, and several smaller items by which saving was
effected might be enumerated.

I'he architect was Siv Frank Baines, C.B.1, M0, at
that time Principal Architect to TLM. Office of Works, and
now Dircctor of Works: the general contractors being Messrs,
Holloway Bros.

Before the war very few emplovees were housed or expected
to be housed in dwellings possessing the advantages to which
they may vet have abundant opportunities for becoming aceus-
tomed.  For instance, it would be interesting to learn what
percentage of four-roomed or five-roomed pre-war houses were
provided with a hot-water svstem, or even a bathroom with a
lavatory basin.  But Labour is being so educated as to look
upon such requirements s necessities, and although this section
of the commmity does not at present demand architectural
amenity, it is well to prepare for a future which s probably
not very far distant. In Roe Green, Architecture appears as
the handmaid of Nature, and both the instructor and the
servant of man, and it is hoped that the standard there set will
not in other instances be lowered either through panie or
perversity. .M, HICK.

Other contracts were  Roads, paths, and sewers Messes, Wimpey & Co
drain pipes, Messrs Knowles & Cooo Fletton bicks, Eondon Briick Company
tihng and shiting, Messrs, Roboats, Adlard & Coss tloors, Messes. Kimg & Cao.
plastering, Messrs. Rome & Cos distemper * Duresco ™ (Sthicate Pamt Co
© Solignum,” Messes Major & Co o of Hull; stoves and ranges, Cry Tron Co
Laths, Cochrane & Coo o samtary fittings, Leeds Fireday Coo(Oates and Green

Santtary: Departiment. The Othee ol Waorks obtamed the hallast drom pit
vt Taplow and Frampton, and the tacmg bncks from the Daneshill Co

THE CO-OPERATIVE STORE, WHICH HAS A HALL FOR MEETINGS AND RECREATION OVER.
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The Charm of the Country Town.

V.—Boston, Lincolnshire.

By A. E. Richardson, F.R.I.B.A.

O visit Boston is like returning to a past age, for the
T traveller can be modern or antique at will,  If he make
the journey by road so much the better

be the more complete,

the illusion will
First the remoteness of the place from
London will impress him, despite the fact that ancient authority
states the distance to be not more than one hundred and six-

above the interminable dykes, keeping ecclesiastical wateh and
ward upon steeple and leaning tower,

Time was when Boston was the second seaport in the realm.
ILven as John Cotton knew it, it was no mean place, and it
then meant much to the silenced Nonconformists exiled under

their leader to begin life afresh in New England.  Boston,

BOSTON STUMP.

From a Drawang by Hauslip Fletcher,

teen miles three furlongs from the place where Hicks Hall
formerly stood,

From Highgate to Boston the road traverses six fair
counties on which are spread hamlets, villages, and towns of
charm. In its length the North Road takes St. Neots, Buck-
den, and Stilton. The traveller chances upon the land once
covered by Whittlesea Mere; he pauses to admire the west
front of the cathedral at Peterborough, whence he journeys
by flat ways through Spalding, Pinchbeck, and Kirton, till he
sees the tall tower of St. Botolph's Church rising ghost-like

US.A., is to-day a city with innumerable churches, with
remarkable houses built in Colonial times, with streets laid out
on regular lines ; little except the name recalls the mother-town
in England. Comparison will not suffice. The original Boston
is as somnolent as any of the Cinque Ports. There is nothing
of the bourgeois mercantile prosperity that formerly graced
eighteenth-century Spalding. In some parts its houses are as
closely packed near the Witham as are those of Chatham near
the Medway. In other parts open spaces rival the scale of
the Continental place. Sufficient it is that ‘the plan of Boston
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has remained virtually unchanged for a century, and for all pur-
poses the map prepared by Veall affords reliable information,
except, of course, that it shows ncither the new docks nor the
still more modern housing developments (see page 34).

The road from London enters the town along the west
bank of the river, and arrives at the market-place by means
of an iron bridge built nearly on the site of the medieval
bridge that survived continual patching for many centuries,
and at last had to go. The eastern section of the town fronts
upon South Place (at one period the quarter of the merchants),
the market-place, and, beyond Straight Bargate. the sheep-
pens. Nearly parallel to the river, cutting the road to Iishtoft,
runs the famous “Maud Foster Drain.”

Almost every visitor to Boston begins Dy comparing the
place to Dutch towns of similar size, a resemblanece, almost an
iltusion, heightened to an extraordinary degree by the adjacent
waterways, the windmills, and the neat brick houses, 1t is
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derived its name from St. Botolph of Anglo-Saxon stock, wlho
founded a monastery on the site of the town in the middle of
the seventh century, near the present church. Dr. Stukeley
opined that the Romans built a fort near the entrance of the
Witham. Other facts known with certainty are that late in the
thirteenth century the town was swept by fire, and a few years
later suffered from flood. At this period merchants of the
Hanseatic league had a house in the town, and soon afterwards
1t became a staple port for wool, leather, metal, and other
commodities.

From the fifteenth century affairs worsened; at best it was
a difficult port to approach, hence the decline of its com-
mercial prosperity, the lessening of its customs revenues, so
that at the time when the country was torn by civil dissension,
and Oliver Cromwell lodged at the “ Three Tuns™ on the night
prior to the fight at Winceby, it was already “a decayed and
ruined port.”

IS, S
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A SHOP IN THE MARKET-PLACE.

true that Dutch engineers were called upon in the seventeenth
century to advise on the dykes and drains. 1t is also true that
intercourse with the Lowlands during medizval times brought
about certain local customs; but the fact remains indisputable
that Boston is pre-eminently English, and in former times it
was a centre of the first importance.

During the week Boston, but for its Wednesday market, is
uncommonly quiet; but on Saturday disciples of old Tzaak
Walton flock in from Leeds, Sheffield, Halifax, and from
even farther north, to enjoy the vista of the Witham : carriers’
carts amble heavily laden from ‘“New York,” Coningsby,
Swineshead, Gosberton, and Fishtoft. Then, too, the docks
seem less active, judging from the number of seafarers who are
ashore at a loose end.

There is a charm peculiarly antiquarian in the stones and
bricks of Boston. It has long been the happy hunting-ground of
antiquaries, from the renowned Dr. Stukeley to the keeper of
the Antiquarian Coffee House, Mr. Charles Little, who took a
pride in all things old and curious. We read that the place

Boston at the zenith of its prosperity must have presented
a fair picture of English town life. The tower of St. Botolph’s
had but recently been completed on the earlier foundation,
and was the pride of the pcople and the wonder and admiration
of the merchant from abroad. The stone warehouses in Spain
Lane were in full repair, the oaken doors were in position, the
windows glazed, and the goods ready for shipment. Ships of
bluff build, with single mast and one square sail, rocked in
the harbour. TFronting the market-place were the houses of
timber, and in the distance could be seen the post windmills
and a few hovels inhabited by “ fen slodgers.”

Boston in those days enjoyed great distinction, for the
townspeople had the privilege of sending deputies to three
grand councils held at Westminster, and were called upon to
supply ships and men for the wars with France. Later came
the building of Tattersall Castle (twelve miles away), which,
together with the Perpendicular church, represents the last
spasm of medieval splendour. Then there is to be noted the
Hussey tower, called “ Benyngton Tower” in 1569.
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Medi@val Boston continued to serve as a town during the
seventecnth century, when its fortunes were at a very low
ebb, little new building being attempted. To this period
belongs the odd house at Wormgate, with the shaped gable-
end. At the close of the seventeenth century there was a slight
revival of mercantile interest due to Dutch competition, for
in 1673 a present of a tierce of wine cach was made to the
Earl of Lindsey and Sir Robert Carre, for their procuring
“The William,” a dogger of cight guns, commanded by
Captain Smith, for the protection of the trade of the port.

FFrom the foregoing picture of Boston and its development
during four centuries
can be deduced  the
theory that the carli-
est commercial pros-
perity of the seaport
was due to its position
geographically. In the
Middle Ages linglish
trade  went  to  the
Continent, ncarly all
the mercantile interest
centring upon  Hol-
land, Ilanders, and
IFrance.  If the map
of the Last Coast is
studied it will  be
found that no other
place (London alwavs
excepted) afforded
such  facilities  as a
centre  for  receiving
and  exporting  goods
as  this  Lincolnshire
town. DBoston could
take goods sent down
from Lincoln by boat,
and if from Lincoln,
also  from  Leicester
and Nottingham. Bos-
ton, in a word, be-
came  the  natural
East Coast scaport for
the Midland counties.
Various circum-
stances, however, were
in the making for al-
tering the proud con-
sequence of the town;
for the navigator was
busy discovering the
New World and the
passage to India.
Henceforward the western ports were to come into prominence,
while the castern outlet suffered a corresponding declension.
In the_cighteenth century, when the trade that once nourished
Boston was divided by Lynn, Yarmouth, and Harwich to the
south, and by Hull, Whitby, and Newcastle to the north, the
change made itself felt very rapidly.

Reverting from the decay of mercantile interest to the
first indication of trade revival, we find its reflection in the
generous design of Fydell House in South Square (page 42).
It is cvident from the design of this house that Anne’s vic-
tories by land and sca had caused some revival of fortune to
a Bostonian. Fydell House adjoins the Guildhall. 1ts original
owner evidently determined to express his status in a very
liberal manner. Indeed, it is not possible to look at this

BOND WAREHOUSLE, SOUTH STREET.
(Foymerly the Pslot’s Heuse.)

BOSTON. iy

house, with its splendid treillage of iron screening the court-
vard, without imagining the original occupant to have been at
least an alderman of the town, and one with enough common
sense to invite Bell of Lynn to come over and superintend the
erection thereof.  As it happens, the man who built Fydell
House was six times mavor of his native town, hence the
importance of good building.  William Fydell first occupied
the mayoral chair in 16g7.  Six or seven vears later he em-
barked upon the expense of the mansion in South Square,
which continued to house his descendants for many years, and
to provide many other mavors of the same name for Boston.

In South Square the
restraint and  dignity
of the buildings com-
plete  the mise en
scene. In the distance
the square chimney-
stacks  of  Ingelow
House  terminate  the
vista. At the ceutre
rises  the five-storied
warchouse now occu-
picd by Messrs, John-
son & Son, and  at
at the back of this
house,  fronting  the
River Witham, stands
the prepossessing fa-
¢cade of Tlolden House,
which, of the 1730
period, at one
time formed a mer-
chant’s  town house.
Knowing Low keenly
the people of the eigh-
teenth century studied
thewr  house - fronts,
from the painting of
the  window - frames
and sash-bars to the
right type of door-
knocker, 1t becomes
casier  to understand
that the owner de-
serves some share of
the credit for the ex-
tremely refined semi-
clliptical Dorie porch
of wood which marks
the centre. lLong he
pondered onthe mono-
tony of the windows,
until one day the local
carpenter-architect was consulted, and the defect made good
in a manner calculated to canse envy to the merchant’s friends
at Spalding. Of recent years Holden House has been allowed
to fall into disrepair, and it now awaits the kindly hand of
some architect determined to save it from utter decay (page 40).

On the north side of South Square stands another neat
brick box, whose chicf merits exist in the delicacy of the
architectural detail, no less than in the admirable proportion-
ing of the windows. This front belongs to the period of 1793,
when the local designers had had time to digest the Adam
manner and to translate Spalding taste into terms of local
observance. This house shows how the carlier tradition was
blended with the newer teaching without abrupt change.

Of a different type is the stern-looking house, probably the
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house of another mayor, that stands on the west side of South
Square. The projecting cornice imparts an Italianate look to
the excellently proportioned windows. The house appears to
quizz its neighbours, and to understand its own impeccable
dignity. The porch to this house (see illustration, page 39)
indicates the Greek tendencies of the designer; never-
theless, it is not to be despised. The segmental tympanum
spanning the columns composes very happily with the semi-
circular arch below; the fault is not in the attributes of the
porch, but in the crass ignorance of those who cleared the
sash bars from the ground-floor windows in their craze for
plate glass.

And so the visitor makes his way between the houses of
old Boston, peering down narrow courts and alleyways,
stopping to admire the delicacy of a fanlight, the position of a
wrought-iron lamp-bracket, the reticence of the late period

="
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understand that during the mayoralty of Charles Amcotts
evidently the tiller was held by a strict and uncompromising
Palladian.. In the Higli Street, near its centre, stand the
remains of one of the most important mid-eighteenth-century
mansions of Boston, practically one of the last to be built before
the town entered upon its second period of decline. Like many
other fair houses, the craze for plate glass descended upon this
fine front, and in consequence it suffered the usual spoliation.
This house (sce illustration, page 41) belongs to the 1740 period.
We cannot help admiring the ingenuitv of the designer to
determine that his enrichments in the pediment should be seen
to the fullest advantage from the narrow street. The owner
evidenced great pride in this house. Did it not proclaim his own
importance ? Was not he, too, a great merchant of Boston? And,
besides, there was always the possibility of some member of
the peerage visiting Boston to admire his bow window, and to

CONWAY HOUSE, BARGATE.

liouses, the sprinkling of stucco, the touch of Coade, and the
fashioning of an iron vase to the standard of a railing. If he
be of a broad humour he will not disdain the proportioning
of the Pilot House, despite its tendency to lean into the river
and the restraint of iron ties. He may perchance have a corner
in his heart for the Piranesian dourness, if the expression be
allowed, exhibited in the rustication of the entrance, no less
than in the carved tablet over, which in addition to the arms of
Boston bears the date (ominous indeed) 1818 (page 37).

The architectural interest of Boston is not inexhaustible,
A town of some twenty thousand inhabitants cannot be
expected to rival London in the richness of its Georgian
relics.  There remains, however, the High Street, with its
sprinkling of neat brickwork, its small chapels, bluff bay win-
dows, and merchants’ houses of the first rank. We have to
pause in front of the Corporation Buildings, built in 1772, to

go Into ecstasies over the noble proportions of the doorway, no
less than the richness of the decoration on the plum-coloured
brick.

This fine mansion—now, alas ! fallen upon evil days—has for
its neighbours some cottages of unique character. Three-
storied cottages are of such rare occurrence that they
deserve a monograph on their own account.

These five cottages grouped under one roof are, perhaps,
the first indications of old Boston that greet the traveller by
road from London. A study of the design reveals many facts
that are not obvious at first sight ; for instance, the grouping
and diminution of the windows, the unique treatinent of the
pilasters, and the solidity of the design in its general aspect.
There is no fussiness here, no attempt at pretty effect or
architects’ devilry : a plain statement of facts combined with
what amounts to arrogant insolence. Almost any man could
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occupy onc of the cottages if he felt inclined, and boast of his
possession.

At the close of the eighteenth century Boston had not
regained any of its ancient prosperity; it was still a very
un-get-at-able place even by sca.  There was no regular mail
coach from the town to London until 1807. Prior to that date
the mails had to be sent on horseback to Stilton, seven miles
bevond Peterborough, in order to reach the coaches on the
North Road. There came about, however, a demand for small
houses, principally from retired offcers, no less than from
farmers and small gentry who desired town quarters. To this
period can be dated Witham Gate and the congeries of streets
leading from Straight Bargate to Witham Green. Many of
these small houses were occupied by persons who et lodgings
for the trathe by barge from Lincoln and towns like Sleaford,
Horncastle, and Spilsby continued to be heavy as late as the
vear 1830, and it must not be forgotten that the passenger
barge was looked npon as a public boon in these parts, in spite
of the attraction of improved stage coaches, and, later, the
coming of the railway. One is especially attracted to the
houses in Witham Gate, perhaps because they recall the brick-
work of Pentonville and the semi-genteel suburbs of Georgian
London, but mainly by reason of the charming detail of the
visible parts  that is to sav, the architectural features designed
to attract.

Some idea of the excellence of the detail of the Late period,
1798 1815, can be gathered from the windows of the Barge
Inn, near Witham Green (see illustration opposite).

From the standpoint of pure architecture Conwayv House,
in Bargate, is without question bevond compeer. The date of
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its erection is 1790, the period when there was little to choose
between the hest-featured lnghsh house and the best Freach
one of similar size. Conwav House is worthy of its setting ; it
is in no danger of decav or demolition, and it is doubtful
whether a better house can be produced  from aeross the
Atlantic (see tllustration, page 38).

The front of Conway House, no less than its appendages,
relies for its character on the disposition of the windows, Tt
15 an extremely towny house. The plain treatment of the front
1s relieved by nice touches, such as the kevstone and the string-
courses.  One does not descend to commonplaces and remark
the cornice to be too small or the doorwav to he too wide ;
such remarks savour of comparisons, and on that account
are impertinent.  Conway House was designed at a time
when the nice adjustment of detail to mass received full
consideration. If a few more houses built of orange brick
and stamped with the assay mark of style were to be built
in these prosaic days, the voice of the critic would be stilled.
And where did the good people of Boston shop ?  We have
seen where they lived and dined. In medieval times, and
later, the market-place was the chief shopping centre; but
shopping in the open became a nunisance, with the resnlt that
various local enactments were made to restrict the residents
from becoming temporary shop-keepers, and demanding thie
removal of goods exposed for sale in the open or against
walls, other than in the open market. There are a few shops
or traces of shops of Mayor [Fydell's time now extant in
the goodly town of Boston. We can turn with delight to
the early nineteenth century shop in the market-place,
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(iHustrated on page 36), and appreciate the skill of the
long-forgotten joiner who had the craft of sticking wood
together to last for centuries, Away with all gimerack abomi-
nations, when such delightful examples of exquisite taste
still do duty. Battered by wind and weather, scorched
bv the sun, warped by climatic changes, injured and de-
stroyed until the wvery skirtings drop off through sheer
neglect, such gems of shop design as the one shown
stand to reprove the ambitions of latter-day tradesmen.

[t is not my intention to
close this article on a mournful
note, but to add vet another to
the innumerable protests I have
written, asking-—nay, praying,
that such affairs should receive
attention from the hands of
those gifted with understand-
ing. May the good fathers of
St. Botolplt’s Town awake to
the value of the treasures
within their midst! Then they
will be entitled to appreciate
the arms of the Corporation,
which are: Sable, three ducal
coronets in pale, or. Crest—On
a woolpack, a ram couchant,
or. Supporters—Two mermaids
proper, ducally crowned, or.

A E. R

St. Botolph, from whom, of
course, Boston (Botolph’s
Town) takes its name, was the
patron-saint of sailors, and
figures in the Saxon Chronicle
as having founded at Icanhoe
in 654 a monastery which was
destroyed by the Danes in

BOSTON.
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870. That after the Norman

Conquest Boston became a

place of considerable commer-

cial importance is evident

from the records (in 1204) of

i the quinziéme tax on the ports

g of England, Boston, with

4 £780 to its credit, ranking

second to London, whose as-
sessment amounted to £836.

[t was this prosperity which
induced the incursion (men-
tioned above) of the Han-
seatic and other foreign mer-
chants, who, however, were
driven out by the irate natives,
who “did not like their under-
handed ways,” preferring to
keep in their own hands the
trade in wool, pelts, leather,
and lead for which the town
had been made a “staple”
by an Act of 27th Edward III.
The architectural interest of
such  purely commercial de-
tails is  perfectly  obvious.
Commercial prosperity, or the
reverse, is always reflected in
a town’s buildings, public or

private; Fydell House, as we have already suggested, being
a notable case in point.

The parish church of St. Botolph, of which Mr. Hanslip
Iletcher gives us an admirable pencil sketch on page 35,
was founded in 1309, and it is pleasant to record that the
cost of its restoration in 1857 was defrayed by citizens of
Boston in the State of Massachusetts, in memory of their
historieal derivation of their own city from the much less
important town in the Old Country.

..‘

WITHAM PLACE, BOSTON,
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As evervone knows, except the adolescent {oreigner,
St. Botolph's, Boston, is ‘““one of the largest churches with-
out aisles, being 2go ft. by ¢8 ft. within the walls,” and *‘the
tower, 2go {t. in height, resembles that of Antwerp Cathedral,
and is crowned by a beautiful octagonal lantern, forming a
landmark seen forty miles off"— weather permitting; the
“low visibility”” commonly prevalent in these islands too
often blurring the landscape and blotting out the landmarks
and this obscuration of “Boston Stump” was at one time a
rather serious matter for mariners riding the North Sea.

The free grammar school, which was founded in 1554 by
Queen Mary, is under the control of the Corporation, who in
1826 bethought them to build
“a convenient house for the
master  of the school, which
had been built in 15607.

Roman remains have been
frequently  discovered, and,
according  to Dr. Stukeley,
the Romans built a fort and
plied a ferry over the River
Witham at a short distance
from the town. The Witham
divides the town into two
wards the cast and the west,
which in 1807 were connected
by a one-arched bridge built
by Rennie and costing  the
Corporation 22,000, a large
sum for so small a bridge n
those days of cheap labowm

Agriculture  and  fishing
stand  high  among  the
Hourishing  indbstries  that
have enabled the burgesses of
Joston to amass wealth and to
spend some of it on building
with decorous respectability,
By the drainage of the fens
surrounding the town, a tract
of rich land nearly seventy
thousand acres in extent was
reclaimed  for  cultivation,
prodncing large quantities of
grain, and providing  fat
pastures for sheep and oxen
which became renowned for
their size and  quality.
FFurther, “shrimps of superior
quality, soles, and herrings,
are taken in great profusion,
and in 1772 the corporation
erected a large fish-market.”

Linking the old Boston
with the new, Nathaniel
Hawthorne visited England
in the 'sixties, and gave his fellow-countrymen these impressions
of the English town: “In mid-afternoon we beheld the tall
tower of St. Botolph's Church (three hundred feet high, the
same elevation as the tallest tower of Lincoln Cathedral)
looming in the distance. At about half-past four we reached
Boston (which name has been shortened, in the course of ages,
by the quick and slovenly English pronunciation, from Botolph'’s
Town) and were taken by a cab to the ‘ Peacock,’ in the market-
place. . .

“In my first ramble about the town, chance led me to the
riverside, at that quarter where the port is sitnated. . . . 1
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could not but contrast it with the mighty and populous activity
of our own Boston, which was once the feeble infant of this
old English town the latter perhaps almost stationary ever
since that day, as if the birth of such an offspring had taken
away its own principle of growth. T thought of Long Wharf
and IFaneuil Hall, and Washington Street and the Great Xlm
and the State House, and exnlted lustily @ but yet began to
feel at home in this good old town for its very name'’s sake,
as I never had before felt in LEngland.”

He visited the ancient chapel “in the right-hand aisle of
the church.” At the time of Hawthorne's visit the chapel was
in process of restoration, “and was to be dedicated to old
Johm Cotton, whotn these 1<n-
glish people consider as the
founder  of  our  American
Boston.”

He  deseribed  the interion
of St. Botolph's as “very
fine and  satisfactory,  as
stately almost as o cathedral ™
and he noted that it had
been repaired “in a chaste
and noble stvle.”  He adds,
“When we came away, the
tower of St Botolph's looked
beaiguantly  down: and 1
fancied that it was bidding me
farewell, as 1t did Mr. Cotton
two or three hundred years
ago, and telling me to de
scribe its venerable height and
the town beneath it to the
people of the American ity
who are partlv akin, if not
to the hving imhabitants of
old Boston, vet to some of
the dust  that Hes in o its
churchyvard.”

It woulkl not be at all
surprising to learn that more
Americans than linglish per-
sons had made pilgrimage to
old Boston, nor that some
plutocratic transatlantic
Anmerican cousin had made
a handsome  offer for the
famous Stump !

Hawthorne seems inclined
to trace the influence of the
old Boston on the new as
being specially evident in the
tortuous  streets.  “Its [the
linglish  Boston’s]  crooked
streets,” he writes, “and nar-
row lanes reminded me much
of Hanover Street, Anne
Street, and other portions of our American Boston. It is not
unreasonable to suppose that the local habits and recollec-
tions of the first settlers may lhave had soine influence on
the physical character of the streets and houses in the New
England metropolis; at any rate, here is a similar intricacy
of bewildering lanes and a number of old peaked and
projecting-storied dwellings such as 1 used to see there
in.my boyish days. It is singular what a home fecling and
sense of kindred I derived from this hereditary connexion
and fancied resemblance between the old town and its well-
grown daughter.”
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It is delightful to think that the present article on the English
Boston may find many an appreciative reader in Amer}ca. .It
may be added that it is to an American writer, Mar.y Caroline
Crawford, that we owe these interesting citations from
Hawthorne. They are given in her fascinating book on
“St. Botolph’s Town,” in Massachusetts. .

Mrs. Crawford’s account of the beginnings of the American
Boston (which had been called first Shawmut, and then 'I‘rimon—
taine, and got its name of Boston in 1630) shows it, in spite of
the tortuous streets mentioned by Hawthorne, to have been
the scene of a very carly attempt at what nowadays would be
termed town-planning. She cites Edwin 1. Bynner as writing :
“The first houses were necessarily of the rudest description,
and they seem to have been scattered hither and thither
according to individual need or fancy,” but to this assertion
she opposes the statement that ‘“‘our forefathers made brave
efforts to compel a shipshape city.” In 1635 it was ordered :
“That from this day there shall noe house at all be built in this

toral man, unlike the game-hunting cave-dwellers, enjoyed the
advantage of a choice of site for his skin tent. When civiliza-
tion had advaneced as far as wattle-and-daub domestic work,
questions of frontage, and no doubt of rights of light and air,
became incipient, and were probably determined with bludgeons
and flint implements, which was, perhaps, a more humane way
of settlement than that which prevails among the primitive
litigants of to-day who are so delightfully satirized in Mr. H. S.
Salt’s “Seventy Years Among Savages,” inclusion in which
book of a chapter on selfish and untidy building would greatly
strengthen its author’s contention that we have not yet
emerged from barbarisn.

Comparing Boston, Lincolnshire, with I3oston, Massachu-
setts, one finds a certain similarity in the manufactures and in
the exports. Boston, U.S.A., is the principal wool market
in the States; and, as we have seen, the English Boston
does a considerable trade in the same commodity, and in
related produets such as leather. In the former, canals con-

FYDELL HOUSE, SOUTH SQUARI, BOSTON.

towne neere unto any of the streetes or laynes therein but with
the advise and consent of the overseers . . . for the more
comely and commodious ordering of them.” It is added that
at a subsequent meeting in the same month one John Gallop
was summarily ordered to improve the alignment of the
“payles at his yard’s end.” Here was an early essay towards
“tidiness”” that will delight Professor Lethaby, and fortify him
in his ceaseless efforts to promote it.

Mrs. Crawford has no confidence, however, that the order
was obeyed. The spirit of the carly settlers she imagines to be
similar to that of the squatters at Marblehead, “who are said
to have remarked, each to the other, ‘I'm agoin’ to set here;
you can set where you’re amind to.””” Our author is probably
correct in the assumption that apparently just that had hap-
pened in the old St. Boltolph’s Town:; and not improbably
that was what also happened in the new.” The town-planning
idea and self-assertive antagonism to it have surely grown up
side by side all through the ages, ever since nomadic and pas-

verge; in the latter, railways. By way of repartee to our
antique and revered Boston “Stump,” our American cousins
can (and do) boast of their renowned Trinity Church, which
was built at a cost of 800,000 dollars (no rightly constituted
American would forgive us for omitting this detail), and is
described as “the masterpiece” of H, H. Richardson, one of
the founders of the fine modern American school of architec-
ture, who built it in 1877, basing his design on the Romanesque
of the South of France. It contains pictured windows by
William Morris and Burne-Jones. It has, of course, many
other fine buildings, but none that are architecturally as inter-
esting as this. There is, for instance, the noble mother church
of the Christian Scientists, which was opened in 1906, and cost
£400,000 to build. Then it has extremely fine libraries, and an
extensive array of institutional buildings, and its three-mile-
long shallow subway for electric trams has been copied in
London. It seems, therefore, that our Boston is to its American
namesake as the acorn is to the oak.



Current Architecture:

Modern

Bank

Premises.

F. H. Shann, Licentiate R.I.B.A., Architect.

as civilization, if not as old as sin.”  Banking was at first

qn.\f EONE has said that the practice of banking is “as old
L.

Wealthy dealers

in precious metals were entrusted with the safeguarding of

a side-show, not a distinet profession

money or jewellery which the owners did not care to keep in
their houses, fearing robbery and murder At first the mer
chant  thus
would charge the ow

trusted

ner for the accommao
dation of his valu
ables, a ]lt‘u'!il'r thiit
survives to o this day
with  “safe-deposits,”
and, in a different
way, in the business
of pawnbroking,

i Jl!l,‘.:hll.u Geordie,”
in Scott's " Fortunes
of Nigel,” 15 an out
standing  instance  of
the wealthy merchant
performing  some ol
the functions of tha
money-lender and the
banker. He was, of
course, George Heriot,
from whom James the
IFirst found 1t very
convenient to borrow
large sums of money,
and  whose name 1s
perpetuated  in the
Heriot  charities  in
l<dinburgh.

In the seventeenth
century  banking was
practised by zold-
smiths in London, who
are believed to have
imported  the idea
from Holland; but it
is to be noted that
banking of sorts was
transacted by money-
lenders in Florence as
early as the thirteenth
century, or even
earlier, The money-
changers whose tables were overturned in the Temple it is,
perhaps, hardly polite to mention as exemplifying the an-
tiquity of the banker’s calling; but there need be no diffidence
in citing the encyclopadists to the effect that banking appears
to have reached a high state of development in ancient Greece
and Rome ; for though these classical bankers are reputed to
have charged usurious rates of interest, the explanation clears
them of the accusation of rapacity. In those days the law
gave no security for the payment of debts, and, conse-
quently, the bankers had to set up high rates of interest

LLOYDS BANK, LIMITED, OLD STREET. of

to indemnify them against frequent heavy losses. Whether
the early bankers of Greece and  Rome  followed  their
calling in specially designed bank buildings 1s a  specu-
lative mquiry which may some dayv be answered by the
pundits of the British School at Rome, or the learned and
industrious uncoverers of the scerets of ancient Greece

It 15 more hkely,
however,  that the
spectally - built - bank
butlding 1= quite &
modern innovation, In
many  instances  the
bank, even to-dav, is
honsed 1n an ancient
palace  or  mansion,
modifiecd 1o meet its
new function, A no
torious example 1s the
Bank of France, which
wis  formerly a pri-
vate palace called the
Hotel  de Tonlouse
Its splendid  Golden
Gallery,  designed by
Francois Mansart, 1s

magnthicently deco
rated in Lows (Cua
torze  fashion No

doubt  this  sumptu
ousness has been the
source  of inspiration
for the magmbicently
decorated and Lavishly
cquipped banks in the
chief cities of America,
where the banking hall
s often very decora-
tive, lofty, and spa-
richly
adorned with painting,
sculpture, and beauti-
ful metal-work. In
some instances  im-
portant mural paint-
ings have been intro-
duced, as in the Bank
Pittsburg, Penn-
sylvania.

The first bank was probably a hole in the ground ; later it
became a box, a wooden chest, when the power of human
violence was measured by the strength of a man’s arm,

The safe-keeping of treasure has been an evolution, and the
stimulating causes have been the foes of treasure and the neces-
sity to outwit them, and the complex design and the mechanical
ingenuity of the modern strong-room are silent testimony to
the high development of those powers of violence which,
through past generations, man has learned to wield in the
effort to attain his ends,

clous, and
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The Bank of England was not founded till 1694, and though
firms of goldsmiths like Child, Martin & Hoare had started
banking businesses somewhat before that, it is clear that there
was little opportunity, such as exists to-day, for private in-
dividuals to entrust their treasures to the safe-keeping of big
institutions. Every wealthy trader of the seventeenth century
had his own strong wooden box on his premises, kept in a
strongly bricked chamber. In ““A Tale of Two Cities” Dickens
drew a picture of the conditions of the time : “ Your money at
Tellson’s Bank came out of, or went into, wormy old wooden
drawers, particles of which flew up your nose and down your
throat when they were opened and shut . . . Your plate was
stored away among the neighbouring cesspools, and evil com
munications corrupted its good polish in a day or twa.  Your
decds got into extemporized strong-rooms made of kitchens
and sculleries, and vour lighter boxes of family papers went
upstairs mto a Barmecide room that always had a great
dining-table in it, and never had a dinner.” Gradually, how-
ever, an improvement began to be observed in the methods
employed to sccure safety—iron coffers took the place of the
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LLOYDS BANK, LIMITED, 39 OLD BOND STREET:
GROUND-FLOOR PLAN,

THE ARCHITECTURAL REVIEW,

old oak box, and these in turn gave way to cast-iron chests, but
a blow from a sledge-hammer was sufficient to break them
open. In 1858 Mr, Samuel Chatwood set himself to accom-
plish what no other had attempted to do, and this was to
build a safe which rightly could be claimed to be safe, for such
a thing was then quitc unknown. To-day it is required that
banks shall be proof not only against burglars, but against
fire, flood, and earthquake.

In Britain Soane’s very sober Bank of England building is
no doubt the parent of many dull and undecorated bank
buildings ; yet, when all is said, when it is acknowledged that
the painter and the sculptor are not overburdened with com-
missions from banking corporations, it can still be claimed that
in many a town throughout the kingdom the bank buildings
set @ notable example in dignity and decorum, if not in decora-
tion. Even when they have not been specially designed as
banks, but have been adapted—mnot, it is true, from stately
palaces and mansions, but, in many instances, from a row of
poor buildings in a squalid district-—they are almost without
exception invested with architectural qualities.

Both types of bank building, the “converted,” and the
specially built, or, to borrow a handy workshop phrase, the
“purpose-made”’ structure, are represented by one or other of
the illustrations here shown. 7To take the older building first—
that at g7 Old Street, London, E.C.—it will be seen from the
illustration (page 43) that the front bears some slight traces
of mid-eighteenth-century origin. It is believed to have been
built as a manor-house, but latterly it had served as the Old
Street Police Station. It contains some interesting pine-
panelled rooms, in which the old paint was stripped from the
woodwork, which was then re-coated. An interesting old
carved staircase has been re-used, and some of the old chimney-
pieces have been restored, the best of them, however, having
been removed.  The enriched plaster ceiling to the first-floor
room strikes exactly the right note for a modern bank, and
would have heen equally appropriate to the old manor-house,
if not to the police-station.  The original first-floor front of
pine wood, forming a Corinthian Order, had disappeared,
probably when the manor-house became a police-station. The
sturdy timbers that frame the front have not been disturbed,
but modern iron sashes by Gardiners of Bristol have been
inserted in the window-openings.

My. T, Sobey, 34 LamDb’s Conduit Street, W.C., was the
general contractor for the Old Street premises, and other
contractors were:

Marble-work by Mr. Geoige Fenning, 63 Lambeth Palace Road ; heating,
stoves, and grates by Messrs. O'Brien, Thomas & Co., 17 Upper Thames
Street, E.C ; electric lighting by Messrs. Tyler and Freeman, .jo Chancery
Lt~ (bXC,

Of Lloyds’ new branch bank at 39 Old Bond Street,
of which the ground-floor frontage is illustrated on page 45,
no description is necessary, the photograph revealing suffi-
ciently the niost interesting features of a well-proportioned,
simple, and dignified frontage. In the interior, joinery is the
special feature. Cuban mahogany was chosen for its figure.
The design of the woodwork fittings 1s rather severe, so as
not to detract from the effect of the figured mahogany
panels.

The general
Colls.

contractors were Messrs.

Trollope and

O her contracts— Marble [ront and floor by Art Pavements and
Decorations, Ltd., London N.W.; steel sashes, the Crittall Manufacturing
Co., Braintree; heating (including domestic hot watcr) i)y Messrs. Colley,
Meikle & Co.; electric lighting by Messrs. Belshaw & Co.; locks and
furniture by Messts. W. & R. Leggott, Ltd.; hoist by Mr. George Johnson;
all of London.
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English Furniture:

Fxhibits at the Burlington Fine Arts Club.

By M.

“Y"HIE collection of furniture shown at the Burlington I“ine

Arts Club is described as of the period of Chippendale.

It would be difficult to find a more satisfactory term for
the mid-Georgian examples which are harmoniously arranged
together, though furniture “of the English rococo period ™’
would cover the case but for some few carly picces. The
collection includes, however, furniture made before Chippen-
dale started indepen-
dent work as a cabinet-
maker, and excludes
the remarkable inlaid
furniture  which  he
exccuted under
Adam’s  design  and
guidance  for  great
houses such as Hare-
wood and  Nostell
While none of the
specimens of furniture
exhibited 1s Later than
17635, when the rococo
taste had passed its
zenith, and none
carlier than 1725, the
strength of the exhi-
bition Hes in picces of
the full rococo of the
middle vyears of the
cighteenth century, a
style deriving, it is
true, from IFrance, but

Jourdain.

carved ornaments for the feet, which go up the corners.” The
press follows the left-hand version of the design  which
appears in the 1754 cedition of the ® Director,” Plate cav.  The
detail (page 47) does justice to the exceptionally bold and
massive leaf-and-scroll ornament of the angles, plinth, and feet
of the lower bombe portion, which has the suppleness and
freedom of handling of the finest Irench chased brass of the
Regency. In this lower
portion are two small
drawers and one long
drawer; the upper
portion opens by two
doors, which are pan-
elled with mouldings,
and have carved leaves
at the top corners.
The angles are splayed
and carved with drops
of flowers. Where all
the collected  pieces
arc important, some of
the specimens deserve
special  consideration.
Among these 1s the
mahogany card-table
from Penshurst, in
which the front legs
headed with a
lion’s mask and carved
with a long acanthus
leaf and little tufts of

are

retaining an  Lnglish
accent and vigour, and
capable of tmpressing
a competent  French
observer, such as An-
dr¢  Rouquet, who
wrote that in England
“tout ce qui regarde le
mecuble est extréme-

hair on the hocks,
while the back legs
arc carved with acan-
thus. The corners of
the table have shallow
oval receptacles for
candles, and deeper
oval dishes for coins

ment achevé.  Les
Anglais ont une a-
dresse et une activité
trés remarquable dans
tout ce qu’on appelle
main d’ceuvre.”
Chippendale was, of
course, only one of many cabinet-makers working at this
period, but he seems to have becn considered the most eminent
among them, and the trade, according to J. T. Sinith, ‘“made
constant reference to his folio on household furnitnre.” It is
extraordinary how few actual pieces show any similarity of
detail with the plates of the ‘““Director.” The mahogany
library table at Coombe Abbey, however, closely follows the
design in the “Director,” Plate LxxXi11, and the remarkable
mahogany wardrobe in Colonel Mulliner’s collection also has
its parallel there. It is described in the text as “a cloathes
press with different doors. The under part is in shape, with

MAHOGANY

WARDROBE OR CLOTHES

or counters, which
break into the very
fine petit point cover.
In a serpentine-front-
ed card-table, lent by
Mr. Henry Hirsch,
dating fromabout 1760,
the top is covered
with velvet, and the back legs, like the Penshurst table,
draw out, together with a hinged section of the frame, which is
then completed. The edge of the top is moulded and enriched
and the frame richly carved. Two interesting writing-chairs
are exhibited ; the earlier, lent by Mr. Henry Hirsch, is of
walnut, with shaped seat, supported by four cabriole claw-and-
ball legs, of which the centre leg, of more elaborate design,
has claws of ivory. The semicircular back has openwork
splats and flat carved arms. The second chair, of mahcgany,
dating from 1745 (lent by Colonel Mulliner), has a circular seat-
frame with moulded edge, cabriole front legs carved on tle

PRESS.



ENGLISH FURNITURE.

Plate 111 Febiuary 1921
MAHOGANY UPHOLSTERED CHAIR.

The covertmg of the hack and seat arz of rare Fulham tapestry,



ENGLISH

knees, and brackets and fantastically shaped splat, which, with
the top-rail and arm-supports, is carved with low-relief orna
ment. In the mahogany upholstered chair, on the right of the
fireplace, lent by Colonel Mulliner, the framework 1s the most
vigorous expression of the English rococo; the front rail centres
in a satvr's head: the short legs, which are carved on the
shoulder, finish in claw-and-ball feet Ihe coverings of back
and seat are of rare Fulham tapestry; on the formes
pecking fruit, and on the Latter vach framed in a

When the eftects of the Falham factory

1s i 1|.LHHT
a landscape
111"'i| border of Howers

which spe 1alized 1n screens, chair-seats, and CIrPets, Wer
In 1755, alter only o quarter of a century's actvity, chairs
similar to this are recorded ; one 1s deseribed as perb stat

chair, the back with o parrot eating froit, and the scat a land

skip and another as "o large mahosany French clir, th
back with a parrot cating fruit, the seat o Lindskip of the
Fhis chatr was for many viears i

the old House of Lords, and

escaped when the building was destroved by fin

beautiful Goblins work
one of the committec-raooms of
tortunately
A pair of armchairs, similar to
are also oo
scenes from Esop's Fables upon a cream background within

a4 border of fruit and Howers [he legs, of cabriole form

]|||:-,r|_|1]..1,. m tin |]|[..',.'

wered with tapestry from the same afelier, illustrating

finish

I turn-over
Ihougl

were also used for covering chaars and settees

this collection

seroll feet

plain and patterned velvets from Northern Traly

are upholstered in the output of the Solio and

Fulham tapestries, and in necdlework. Of the Ltter, the malu
Atk tee extnbited by Colonel Mualliner 1= mteresting s
novel experiment i copyving the bold design of a0 Genoess

R
DETAIL OF AN ANGLE MAHOGANY CLOTHES PRESS,

FURNITURE. 47

CANDELABRX DN OQRMON

A cream gronnd [hie gros-pomnt necdlework en workod

M1 SIFps ol canvis e wiedt iz 1gIn HE U T

narrow velvets of the period, The settee itself, which s carved
on the front il wath the Vitravin scroll, and has cabriol

.||.H RIgiHIT ||'-.| | termimating i claw-and-ball feet r|..11. .

from about 1725 : but the design of the velvet 1s of LIV pe met
with in the late seventeenth century Ihe gros
of the settee, lent by Mr. Leopold Fhrsch

round and Horal gronps

I[|||3||-' covering
with 1ts bright bl
framed by trathing vine-sprays and

bunches of grapes, i1s probably of South [talian workmanship

and, though eHectuve, cannot be compared with the soberer
Enghish needlework
Fhe panel of the

mahogany pole-screen from the same

collection also encloses a piece of Fulham tapestry, in which a
golden pheasant 1s represented by the plinth of a Huted column
The mahogany rent-table

met with now and then in country

lent by Lord Lascelles, 1s of a type
houses I'he leather
covered top is circular, the square pedestal has the angles
faced with acanthus-carved trusses, and the four panelled
doors are enriched with egg-and-tongue mouldings, with a
rosette in each corner of the indented angles. The circular top
revolves so that each of the lettered drawers it contains may
be brought within reach of the landlord who sits to receive his
rent ; and the central well in the table-top can only be opened
by a spring within one of these drawers

Mahogany (which became so universally fashionable in the
middle vears of the eighteenth century that Warton exclaims,
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“Qdious, upon a walnut plank to dine!”) was at this time used
for massive effects. But the wood also lent itself to the most
delicate thongh durable construction.

Among the few specimens of mahogany furniture depending
for its interest on clegance of structure rather than carving
should be noticed the tripod table with six-lobed top, sur-
rounded by a fretwork gallery, and supported by a triangular
pedestal, resting on three legs in the form of double scrolls
carved with acanthus, and a candlestand or a scroll tripod, in
which cach foot ends in a whorl. The stem is of the cluster
column type, collared in the centre, and having an acanthus-
leaf capital supporting scrolls which are attached to the
Lexagonal top.

The mastery of the rococo carvers of gilt wood is shown
in Sir John Ward’s mirror over the chimneypiece, and in the
four wall-lights, or girandoles, lent by Lord Leverhulme, in
which the design is built up of architectural ruins, foliage, and
rustic figures. The spaces between the scrolls are backed with
looking-glass, and four branches for candles asymmetrically
disposed. These wall-lights are inspired by Irench models, as
may be seen by the treatment of the fountain and its archi-
tectural surroundings, but the boldness and depth of projection
is English. A girandole of similar type is illustrated in the
“Director,” ' and described as “a piece of ruins, intermixed
with various ornaments.” At the time the first cdition of the
“Director” appeared, the Chinese and Gothic mofifs were
advocated, but the exhibition has been wisely limited to more
vigorous and unmixed IZnghsh treatment of rococo ornament.

U Plate coxxvir (ed. 1762).

THE ARCHITECTURAL REVIEW,

An exception has been made in the case of a mahogany
settee, lent by Colonel Mulliner, of which the design of
the back is composed of three chair-backs with openwork
splats, and the straight front legs, tapered and carved with
leaf and tracery ornament, are connected with the back legs
by moulded stretchers. This is described as “in the Gothic
taste,” and the openwork splats are based on Gothic window
tracery, but so subtly curved, modified, and outlined by short
C-scrolls that all rigidity is subdued.

While the furniture shows no signs of the classic change
which spread in England after the accession of George II1, the
mounted Derbyshire fluorspar vases and bowls witness to this
change and to the taste of Matthew Boulton,! the first and most
complete manufacturer in England in metal, who first brought
English decorative metal-work into rivalry with French. His
agent was sent on a mission to procure from Venice and Rome
specimens of metal-work and designs useful for various orna-
ments and vases.  In 1767 he writes that lie would be glad to
supply all Europe “in all things that they have occasion for—
gold, sitver, copper, plated, gilt, pinchbeck, steel, platina, tor-
toiseshell.”  “The superb and elegant Produce of Messrs.
Boulton and Fothergill’s ormolu manufactory at Soho” is
mentioned in a catalogue of a sale at Christic’s in 1771, and
his ormolu was, according to the “ English Gazette,” “highly
esteemed all over Europe.”  The candelabra, vases, and
pastille-burners were designed as part of the garniture de
cheminde, in which the Irench had specialized during the
cighteenthh century.,

b y728 1809,

MAHOGANY CARD-TABLE,



Collecting Old Stained Glass.

By Maurice Drake.

as regards stained glass 1s the growth of the collecting
habit.  The increasing demand for mediieval cinque
cento glass— for any glass prior, say, to the beginning of the
cighteenth century-—has had a most extraordinary effect on
prices.  Flemish sixteenth and seventeenth century medal-

L\ STRONG evidence of an improvement in popular taste

A

A CFAIRLY TYPICAL FLEMISIT MEDALLION,

Sacred subjects are commaon

Fsual size about 7in. to o in. drameter

This ritther badly cracked example shows the Via Dolorosa

lions, bought for a few shillings twenty vears ago, are now
worth their weight in gold.  This figurative expression for once
is literally true. A ten-inch circle of such glass weighs about
nine ounces, and even with gold at live pounds per ounce, £15
is cheap for a reasonably good miedallion.  Swiss miniatures
arc even more expensive, and Lnglish heraldry reaclies extra-
ordinary prices. It is almost ncedless to say that greatly
enhanced prices have produced a noble crop of forgeries.

It is not only the rich collector who buys small panes of
glass. The man of moderate means wants them, too, and if
he cannot get antiques will buy modern copies in their place.
The point is that they must be small— snch things as may be
hung in the windows of a modern dwelling-house, so as to give
a room a spot of luminous colour without interfering with light
or outlook. Since the war these are often mere jumbles, made
up of bright fragments of coloured glass brought from French
battle-ficlds, of no antiquity, valueless in themselves, but
interesting to their owner, small in size, and of gay colonr. A
surprising number of such little medallions, old or new, are hung
in modern windows, replacing the ‘“‘domestic stained-glass”
rubbish of thirty years ago. Somectimes they are complete
things—a shield, perhaps, or a head, or something of that kind
—and sometimes mere bright patchworks. The point is that
they give to a room what nothing but stained glass can give—a

Nothing clse can do that  The
brightest enamels in the world can only refleet colour : glass
transmits 1it. - And being small thev do not prevent people
looking out of window. The public taste in this matter is
ahead of that of cither architect or glass-painter. People like
coloured glass, but they insist  and rightly that windows
are meant to look through,

FFor decorative effect modern copies are as good — or nearly
as good as genuine antiques. Further, they cost less, if
bought as modern; but as a good deal of modern glass mas-

spot of luminous colour

querades as old, a few notes on evidences of antiquity may not
he out of place.

The Flemish medallions alveady mentioned, circles contain
g allegorical or seriptural subjects pamted on white glass in
brown shading colour and vellow stain, should be submitted
to an expert glass-painter. Forgeries of such medallions
generally present few evidences that can be recognized from a
written deseription. They contain very hintle colour, and it is
generally his colouring which gives the forger awav,  Yellow
stain sometimes betravs hime Lav the doubtful medallion
face down upon a table, preferably on a dark surface; if the
vellow stain then looks opaque, like over-poached volk of egg,
the glass is probably modern.  Blue enamel often tells tales,
too. It has a wav of tlaking off the glass in the course of time,
and the forger copies this by flaking 1t himself before liring,
rubbing it off the glass in patches with his finger or a stick
before 1t goes to the kiln, Where blue enamel has tflaked off
look closely at the white patches it has left. Tf they are smooth

the glass is spurious : when old enamels tlake they pull the

“ POACHED EGG” STAIN,

The fifteenih-century diamond-shaped quarry is from Crosby Hall

Monogram stained yellow, but scarcely perceptible on a dark back

ground. The oval is a modern copy of a sevenieenth-century

sundial. Yellow stain, especially round winged hour-glass. Opaque,
and like the overdone yolk of a poached egg.
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surface of the glass off with them, leaving it rough, almost like
coarsely ground glass, with tiny cracks and pits all over it.

Then, again, the “flash,” or coated surface, always present
in ruby glass, is sometimes removed to allow of tiny passages
of white too small to be framed in lead lines. This process is as
old as the fourteenth century, and the old method of doing it
was by grinding off the ruby “flash” with emery powder, or
some such hard substance. But the modern painter uses
hydrofluoric acid. Close examination of the glass will show at
once whether the abraded portions are scratched or washed off.
1f the latter they are modern, almost for certain.

No one vet knows exactly when the acid method first came
into use. It has been ascribed to Scheele, who was born in
1745, or thereabouts; but the writer has a pane of glass treated
with acid which dates from the year of Scheele’s birth, and he
has secn another fragment, dated 1632, which had every appear-
ance of being genuine.  But such cases are o rare that for all
practical purposes they may be disregarded, and “acided”
¢glass safely described as modern.

But scratches on glass, though generally an evidence of age
on “flashed” classes —ruby always, and sometimes, though
rarcly, blue and green
are a danger signal else-
where.  With time  the
surface of glass becomes
corroded; a dull film, or
patina,  sometimes  iri-
descent, spreads over it.
Forgers sometines scratch
or grind their surfaces to
copy this, and in ninety-
nine cases out of a hun-
dred a surface scratched
all over means a “dud”
to quote the terse speech
of the antique dealer. So
does a purposeless film of
“matt”—shading
pigment —all over theback
of the glass. No painter
prior to the nineteenth
century ever wasted eolour
in that way. A reddish
tone in the outline or
shading colour is fishy,
too : medieval pigments
are dark brown, almost
black, and even as late as
the year 1800 red outlines
are rare. Possibly the red oxide of iron in the pigment darkens
witl age.

Corrosion, already alluded to, is an almost certain evidence
of age. From a mere patina, or film, only microscopically
rongh, the glass rots in course of centuries into little holes
which grow constantly larger, breaking into each other until
in some fourtcenth-century glass the surface has rotted
entirely away.

A certain evidence of age, forgers have endeavoured to
copy it in dozens of different ways, all so far unsuccessful. A
primitive method is to use “sanded” glass, a variety of sheet
glass flattened when soft on a plate thinly sprinkled with sand.
‘The grains of sand produce dimples on the surface of the glass,
which sometimes at first sight do look a little like corroded
holes; but they are readily recognizable on close examination,
and can only deceive the veriest amateur. Another trick is to
spatter the glass with brown paint from a stiff brush, and
another to pour hydrofluoric acid over it. Left a while, the

brown

(2) Fifteenth-century glass:

CORROSION.
(1) Early fourteenth-century glass: Corrosion holes deep. bnt few and far between. As to the forgerieg of

Sma'l but numerous holes following lines of texture

of glass.  (3) Later fourteenth century: Corrosion holes large and numerous, almost

destroying surface of glass. (4 Larly fourteenth century: Condencation rot inside
window. Outlines protecting surface of glass.

THE ARCHITECTURAL REVIEW.

acid develops little clusters of crystals, which later hold dirt,
and look at first glance rather like tiny patches of corrosion.
But both these methods leave the spots raised from the sur-
face, whereas corrosion spots are always slightly concave, even
where they have not developed into actual holes. The Swiss
and German forgers, painstaking folk, have even gone so far
as to drill holes in the glass, and this requires a microscope for
detection. Under a fairly strong lens the rotary scratches of
the drill are very different from the irregular rotted hollows of
true corrosion, but when well done the difference is indistin-
guishable by the naked cye. In any case perceptible corroded
holes will rarely be found later than the beginning of the
sixteenth century, and then probably only in Swiss glass.
Flaking blue enamels, “acided” rubies, ““poached-egg” stain,
and rust-red outlines are the danger signals most easily recog-

nizable by the beginner.
M. D.

In his “History of English Glass-Painting” Mr. Drake gives
further detailed instructions for deteeting forgeries.  He says :
Suspect bad or careless
work at once, especially in
the matter of inscriptions.
Cinquecento  lettering  is
invariablyv executed with
care, and in many cases 1s
a thing of real beauty,
whilst modern copies are
nearly always slovenly in
the extreme.  Remember
that the sixteenth century
was a period of great
technical skill.  But the
forger is generally hur-
ried : lettering by hand is
a slow business, and he
cannot spare the time to
reproduce the delicate ex-
actness of the genuine
inscriptions, so that his
lettering rarely bears com-
parison with that of the
panels lie essays to copy.

Flemish subject medal-
lions in matt and stain,
they are produced in enor-
mous quantities, and of all
forgeries are the most difficult to detect.

Sometimes the forger betrays himself by an exeessive use
of shading colour. Bad or undecided drawing is another test :
genuine old medallions frequently display stiff or awkward
draughtsmanship, but it is never loose or slovenly—at least, not
before the middle of the seventeenth century. As a general
rule avoid glass purporting to be of the sixteenth or seven-
tenth century which shows too obviously what are regarded
as evidences of age. Corrosion holes cannot be forged except
with great difficulty, and so are almost certain proof of antiquity
in glass.

The camera is often a valuable aid in detecting modern
material in panels purporting to be of antique glass throughout.
Its evidences vary, so that no absolute rules can be laid down
for the guidance of the collector, though in the majority of
cases the modern panes betray themselves by photographing
lighter than the old glass surrounding them. Sometimes
exactly the reverse occurs.]



Selected Examples of Interior Decoration I.
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Plate TV, February 1921
SIDE OF A PANELLED ROOM WITH CARVED ENRICHMENTS.
From Butterwick House, Queen’s Road, Hammersmith., Now in the London County Council's Gefirye Museum
Kingsland Road, London, E. 2.
Measured and Drawn by Christopher |. Woodbridge

[See also Plate V.]
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Plate V. February
SIDE OF A PANELLED ROOM WITH CARVED ENRICHMENTS
From Butterwick House, OQueen’s Road, Hammeismith.  Now in the London County Counvil's Gefirye Mueum
Kingsland Roads London, E, 2.
Measured and Drawn by Christopher [. Woodbridye

(See also Plate IV.]
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The Practical Exemplar of Architecture:

Nos. 6 and 7 Old

CAVE Westminster Hall and the Abbey, there 1s !Hlt]'lill_u
H in or about Old Palace Yard, Westminster, to testify
to its antiquity. Chaucer’s honse, next to the Whit

Rose Tavern, which abutted on the Lady Chapel of  th
Abbev, was cleared awav to make a site for the Chapel of
Henry VI Some eighity vears ago, fire swept awiay many
ancient buildings that had been put up i the Yard in the
davs of Edward the Confessor, some of them, it has been
supposed, even earlier; and clearances for the bulding  of
Barry's Houses of Parhament removed the Last vestiges of
many vencrable rmans; but S Walter Besant notes that
under the maodern houses o s distriet the ground s
covered with the old cellars, vanlts, and crvpts, wlich it
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Nos. 6 axp 7 OLD PALACE

af Sir Frank Baines, C.B.E.,

Reproduced by courlesy

o]

Palace

- = .

Yard, Westminster.

wias found safer and cheaper to fll with cement than to
break up and carry away

Fhe fine old Pallivhan house here illustrated 15 ot the
bottom of Old Palivee Yard, and is in the oceupation of one
of the countless Government Departinents that had to D
suddenly housed when the war broke oat. Neither its date
nor its architect is certainly known, but it is a neat piece
of classicism in the Kent manner, and is apparently mid
cighteenth-century work  probably by the elder Vardy, who

wis o puptl and very faithful disciple of Kent's. Teas i,

timid, and correct, and of quite excellent proportions. Un
fortunately, the obscuring cftect of the ugly bhulding that
jostles 1t is worse i actuality than the illustranons show,

y,

<, — . E

WESTMINSTER.
M.V.0.,

YARD,

H.M. Office of Works



Nos. ¢ axp 7 OLD PALACE YARD, WESTMINSTER,

Drawn by C. Terry Pledge.
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Publications.

Eightccnth-(lcntury [.ondon.

Books about the cighteenth century will never cease to
bhe written,  That may be said with the utmost confidence,
Were it not so, we should have been disposed to regard Mr. 15
Beresford Chancellor’s < The XVITTth Century in London ™
as the Jast of an illustrious line.  1ts air of finality arises from
the thoroughness withwhich the author scems to have exhausted
the content of that most entertaining of all the centunies,
e has a lighter touch than many of his precursors in this
very fertile field, and his dexterons method of presentation
enables him to lead us through paths of pleasantness where
other writers  had  assumed  or suggested  hypnotically an
unreheved dreary waste. Why the interest in the eighteenth
century. must remain per mnially: keens provided  justice s
done to the inspiring theme, 1s not hard to guess. Unfailing
fascination i~ inherent in a century that defimtely: marked
the change from the older eivilization to the newer. 1t regis-
tered the distinetion between the age of Elizabeth and the
age of Amne, between 7 Marlowe's mighty line ™ and the
mincing couplets of Pope. It was the age of elegance and
fashion.  “ Puffing Billy,” the factory clumney, and other
horrent monsters, had not polluted its atmosphere, whiclr,
deed, was sutficiently tainted otherwise.,

There was, for instance, the veek of nnpavalleled political
corruption, and there were the no less offensive exhalations
of the Grub Strecet pamphletears, the Bow Street runners,
the bullving duellists,  gamesters, Mohocks, Fleet  parsons,
footpads, high-Toby men, the fop, the beau, the demi-rep,
and other interesting freaks, scamps, and scallawags. Naturally,
the anthor has something to say about these gentry, but he
does not ask us (o associate with them closely, but only
to peep at them from behind the curtains of an upper-story
window. He is vastly more interested in those aspeets of
the soctal life of the period that are less violently shocking.

In successive chapters he deals with the social hife of
the period-—street topography ; pleasure resorts: clubs, coffee-
houses, and taverns; great houses and public buildings; the
churches; the arts in the cighteenth century; architectural
relics of the period. At the end of his chapter on the social
life of the period, he makes the following deductions © “ Every
period has its essential characteristic. That of the cighteenth
century is, I think, contrast. In the daily life of the London
of the time you get it. Show and ostentation in the dress of
the great is in marked antithesis to that of the lower classes,
just as in its houses the rooms of state were of regal propor-
tions and splendour, and the more domestic apartments,
even those used by the great and wealthy, often of so exiguous
a character as would, nowadays, be regarded with astonish-
ment hy a generation accustomed to those sanitary conditions
which, with all their relative lack of beauty and picturesque-
ness in outward things, the last century and this have
brought in their train.” That social contrast was much
more obvious then than it is now is perfectly obvious;
but the fact hardly justifies Mr. Chancellor’s regarding it
as the essential characteristic of the age. Elegance, decora-
tion, or dandyism, would have better expressed the spirit
of those exquisitely modish times.

There are not many instances, however, in which

Mr. Chancellor's dictum can be challenged. e deals mainly
with conerete facts, and le does it with the deftness of a
skilful topographer whose knowledge of  cighteenth-century
London is penetrating and comprehensive, e is intensely
interested in strects and buildings, in decoration and furniture,
art and artists, erafts and eraftsmanship. About all these
things and persons he has much agrecable gossip and many
a diverting anecdote,

The only melancholy passages in the book are those lament-
g the wholesale destructon of cighteenth-century: houses.
Thus: " The construction of Vietoria Street, of Kingswayv
and AMdwyell, the Charing Cross Road  and Shaftesbury
Avenue: the enlargement of Piccadilly: Cireus; the rebuilding
of the lower portion of Regent Street, and, indeed, the original
formation of Regent Strecet by Nash out of the carher Swallow
Street: the filling of St James's Street with business premises,
and of  Pall Mall with clubs  all these cireumstances have
helped to bring about not only an obhteration of the carlier
appearance of Western London, but have also as the author
notes o little farther on o his book  done as much for the
City itself”" Fleet Street, as he shows, has few relies of  the
period o but for these we share to the full the author's venera-
tion, and we are under a partienlar obligation to him for the
care with which ie ias explored all quarters of London in scarch
of cighteenth-century remains,  So thorough is his survey
that 1t even includes the Sesstons House at Clerkenwell, which,
as e could not have known when writing about 1t, has been
deprived of its functions, and therefore appears o hein some
danger of demohition.

Mr. Chancellor pavs due tibute to Wren o " ltis, however,
Wren who really represents the London of a past dav, as it
survives in the cast anidstalien surroundings, Teis his churches
which meet one at every turn, it is their delicate steeples
which break the skyvline as one views the City from the Surrey
shore: it is to them as landmarks that one looks down from
the top of the Monument, iself one of his outstanding me-
morials.  His hand is evident on all sides, and even the Tower
is encompassed, so to speak, by his achievement, and its great
central portion still exhibits the stonework which he added
to its windows and Dbattlements.  Indeed, all the central
portion of London that was destroved by the Great Fire
is essentially due to him.” Surely, but the reminder 15 not
intended for architects or topographers, but for the laity. It
is an outstanding merit of the book that it has an irresistible
charm for all, whether lay or professional.  In fact, we cannot
recall any book about the ecighteenth century which makes
so alluting an appeal to such a diversity of tastes. Mr. Beres-
ford Chanceltor writes not merely as a graceful and skilful
stylist, but as one who, having completely saturated himself
with his subject, is thoroughly ‘in love with it. Being no
philanderer, but an authentic lover, he infects the reader with
his holy passion.

The book is beautifully produced, and its illustrations are,
for the most part, of serious and absorbing interest.  The
cover and the title-page are of a rare beauty that is racy of
the subject and the century.

» The xvinith Century in London.”" An Account of its Social Life and
Arts. By E. Beresford Chancellor, M.A., F.R.Hist.Soc. london: H. Vil
Batsford, Ltd., oq4 High Holborn. [I'rice 35s. n:l.
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Some Brangwyn Bookplates.

Mr. Eden Phillpotts, who contributes a delightful fore-
word to a volume of “Bookplates by Frank Brangwyn, R.A."
reminds us that while we were still in bondage to the Heralds’
College for our bookplates, other nations had begun to sec
the humanity implicit in ex-libris.  From uncouth heraldic
beasts of terrifying ugliness we went to the extreme of mere
From both tyrannies Mr. Brangwyn’s broad and
imaginative treatment sets us free. His book contains sixty-
nine examples, and sixty-eight of them are masterly. They
show a variety of media, but most of them are cut on wood
by Mr. Brangwyn’s own hand. This is as it should be; for
it is impossible not to vield assent to Mr. 12, Hesketh Hub-
bard’s contention, in his prefatory technical note, that “tvpe
is a form of rilievo-engraving,” and that “for this reason
thie most sympathetic medium for bookplates is also a rilievo
process—wood-engraving,” because “the free quality of an
ctched line is not of the same family as a page of printed
tvpe, and a bookplate is as integral a part of a book as its
title-page : which theory, as Mr. Hubbard does not fail to
perceive, would involve a speciallv designed bookplate for
cach volume, which “is not practical politics.”  Therefore
“the artist compromises.  His problem becomes one of de-
signing a plate to harmonize with the founts most frequently

prettiness.

PUBLICATIONS.

used in book-production.”  Mr. Brangwyn has in effect
caught the spirit of the printed book. His designs are
always powerful, never pretty, but invariably interesting.
A peculiarity of his work, seen even in these book-plate
designs, is that the image commonly seeins to be shaping
itself as if evolved out of a nebular chaos, but always it
has strength and grace, and often 1s supreme in those
qualities.  All admirers of our most virile artist will be
glad to possess and to treasure this beautiful volume of
eminently characteristic designs.

Morland Press. DPrice (2 25

Bookplates by I'vaunk Brangovn, K. London :

Publications Recetved.
N handbeok of formula

lraughtsmen. By John
& 1N Spon, Ltd.,

*Hurst's Mrchite tural Surveyor's Han lboolk.”
tables, and memoranda for architectural surveyors'
I'homas Hurst 10th Ldition.  Price r1os. od. net. 14
57 Havmarket, S W

“Jesus College, Cambnidge, in Black and White.” By E. Channing
Matthews. W, P Spalding, 3 Sidney Strecet, Cambridge.

“The Book of Bungalows.” By R Randal  Phillips. Ss. 6d. net
"Country Life,” Ltd., 30 Tavisto-k Street, Coveut Garden, London, W.C.2.

fuspected i the Reading Koo,
Westuinster

Anye ot these publications may b
Fechunical Journals, Lid., x7 xq Tothill Strect

Chronicle and Comment.

Salient Features of the Month’s Architectural News.

Death of Mr. Henry T,

By the death, m January, of Mr. Henry Thomas Hare,
Past-President of the RULB.AL the profession has lost one of
its best respected members while he was still in the prime of
life.  As President of the Institute during 1917 19, he won
the highest esteem for the sagacity and tact with which he
tided over an exceedingly difficult period. As an architect he
won the confidence of large numbers of clients, and quite
carly in his career he was entrusted with the design of the
Town Hall at Oxford. Other municipal buildings that stand
to his credit in a very real sense are those at Stafford and
Henlev.  Collegiate buildings that increased his reputation in
design are Westminster College at Cambridge and the Univer-
sity College of North Wales at Bangor. In London his most
familiar work is the United Kingdom Provident Institution
in the Strand. His domestic work is simple, sound, and solid.
His chicef praise, however, is his carly devotion to the studyv
of the housing requirements of public libraries, and his entire
success in evolving a type of building that is excellent within
and without, in the plan as in the design. He said, at the
presentation to the Institute of his portrait by Sir William
Llewellyn, that, having been a member of the Council for a
quarter of a century and a regular attendant at its meetings,
he regarded the Institute as his second home. His genial
presence and his shrewdness in counsel will be sadly missed,
especially at a time when his large experience and his rmag-
netic personality would have been of incalculable value in
promoting the statesmanlike solution of the various difficult
problems with which the Profession is now at close grips.
The late Mr. E. A. Rickards and he were closely associated
in the military duties for which they both volunteered: and
in both the seeds of consumption were developed by the
hardships they so checrfully endured.

Hare.

THE LATE MR. HENRY T. HARE.

From the Portrait by Sir \V. Llewellyn, R.A.

Reproduced by courtesy
of the R.I.B.A. 7 -
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CEMENT WATERPROOFER
N ANY ancient buildings, with beautiful time-mellowed
exteriors, have damp walls.  Such buildings are made
perfectly dry, without destroying their charm, by the
application of internal plasterings of sand and cement which
have been waterproofed with * PUDLO " Brand Powder.

Our internal method is the only safe way of remedying an
absent or defective dampceourse  short of cutting out for
The latter method
is prohibitive in cost, and endangers the stability of some
A further disadvantage is the length of time
which must elapse before the moisture in the walls dries

and inserting a new impervious laver.

buildings.

out.  The good effects of the internal treatment are
immediately apparent, because soon after waterproofed

i

cement work has *‘set” it is dry.

EFFLORESCENCE
Efflorescence upon cemented surfaces is impossible if a
small quantity of our powder is added to the cement. For
this reason it 1s held in great value for restoration work,
as, apart from the unsightliness, eflorescence has sometimes
a disruptive action.

Used alsa for Damp Walls, Flooded Cellars, Leaking Tanks, Flar Roofs, Baths, Garage Fits, Concrete
Buildicgs, ete.

Used by the Society for the Restoration of Anclent Buolldings, the Office of Works (Natlonal Monuments Dept.)
the Admiralty, the War Office, the India Office, the Crown Agenis, the General Post Office, etc.

BRITISH! and apart from patriotism, the BEST!

Sole Proprivtors and Manofacturers: Kexxen-Gueeswoon & Co., Ltd, Market Square, King's Lynn,
Js H. Kenxpn-Guexnwoon, Managing Dircctor.
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Grants to Private Builders.

The House of Lords having rejected the Ministry of Health
(Miscellaneous Provisions) Bill, the Government rnust seek
legislative sanction for subsidies to builders completing houses
after 13 December 1920, and it is proposed to extend by twelve
months the period during which the subsidy can be earned.

The Threatened City Churches.

What has become of the recommendation to the Bishop
to demolish nineteen of our City churches ? Tliere was great
talk about it a short six months ago, and the papers were
filled with paragraphs of protests and angry resolutions passed
by old City companies and bodies of good citizens. Maybe
the recommendation has been withdrawn until some more
favourable time, or perhaps has been altogether dropped.

R.I.LB.A. Prizes and Studentships.

The R.I.B.A. awards of prizes and studentships for 1920-21
were announced on 17 January as follows: Measured Draw-
ings, Medal and £50, J. H. Odom, A.R.I.B.A., Sheffield:
Hon. Mention, Cecil TLeckenby, York. Godwin Bursary
and Wimperis Bequest : Silver Medal and £130, Charles B.
Pearson, F.R.I.B.A., Lancaster. Tite Prize: Certificate
and £100, Gordon Holt, London, N.W.; Hon. Mention, A. Gil-
christ Paton, Glasgow. The Lssay Prize and the Grissell
Prize for Design and Construction were not awarded, and for
the Owen Jones Studentship there were no entrants.

Building Guild Housing.

The resignation by Mr. Stephen KEasten of his post as
Director of Production in the Housing Department of the
Ministry of Health lias drawn attention to certain anomalies
of the Guild system of building. The Guilds, Mr. LZasten
shows, are accorded a very unfair preference over the pro-
fessional contractor. “ The Guild contract,”” he says, “guaran-
tees the workers a five-per-cent. profit. No matter if their
estimated cost be doubled in working, there is no penalty.
1f they estimate £1,000 and build for that, they get a profit of
£50, but if they save £200, say, on this estimate, they only
receive {40 profit. If the house costs £1,500, they make £75.”
Mr. Easten naturally refused to be a party to such ridiculous
finance, and his clear and copious explanation of the reasons
for his withdrawal has opened the eyes of the public to the
iniquity of the Guild system and to the feebleness and fatuity
of the Housing Department’s policy. ‘

State Interference in Building.

Nearly the most damaging indictment of the Government’s
adventures in housing is that set forth in a letter which
Mr. P. E. Roberts, of Worcester College, Oxford, has published
in “The Times.” He thus caustically summarizes the situation:
When the shortage of houses became acute, ““there were two
possible courses of action. One was to allow economic courses
free play to develop their recuperative power; the other was
to manipulate and neutralize those forces by State action.”
The second or wrong course having been adopted, the result
has been to tide over (or seem to tide over) the initial difficulties
at the cost of stereotyping and intensifying the main evil.
Hence the present muddle. Unfortunately, the Government
is so deeply sunk in the mire that the means of extrication
are not obvious.

Walcot Etchings at Tothill Street.

The exhibition of Walcot etchings at 29 Tothill Street,
which has hitherto been reserved for architects and their
friends, will, after 15 February, be thrown open to the general
public for the remaining weeks of its duration. There are many
art lovers and classical scholars for whom the Roman com-
positions have a peculiar fascination as the work of a master
of his craft and as inspired reconstructions of the glories
of a long-forgotten day. These will welcome the opportunity of
making closer acquaintance with the work of William Walcot,
and to all such a very cordial invitation is extended.

An Atelier Competition,

In 1919 the Society of Architects established a “Victory
Scholarship” to commemorate the services of members in the
war, and to honour those who fell. FFor this scholarship the
competition was conducted on the Atelier system, and the
prizes have been awarded as follows : Competition A (design
for a porcelain factory), Mr. Trenwith Wills, A R.ILB.A., who
received his architectural education at the Liverpool Univer-
sity School of Architecture, the Royal Academy Schools, and
the atelier of Mr. Fernand Billerey. Competition B (design
for a lecture amphitheatre), Mr. 1. P.M. Woodhouse, A.R.<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>