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BAALBEK.

By G. BERKELEY WILLS, A.R.LB.A.

the War but little known.  The impression left on the
mind by any descriptions of the place that could be
found in architectural works was vaguely that of a huge
platform of cyclopean masonry upon which were built magni-
ficent temples to the gods of Olvmpus, surrounde:l by vast
courts and loggias, and forming a kind of Roman Colonial

‘ I O the average student of architecture, Baalbek was before

version of the Acropolis at Athens.

Wood and Dawkins's book is the standard work on the
subject.  PFergusson devotes two pages to it, with plan and con-
jectural restoration of the temple of Bacchus, and an excellent
but brief description is given in Anderson and Spiers’s ¢ Archi-
tecture of Greece and Rome, ™ with plan of Baalbek, illustrations
of the “trilithon ™ and quarry, a portion of the interior of the

temple of Bacchus (but erroneousiy called the temple of Jupiter,

P
._\.-.c'fl(fm “"
BUILDING-STONE IN THE QUARRY.

1. THE UNFINISHED CYCLOPIC

and a conjectural restoration of the propyhe. But on the

whole the literature on the subject 1s scanty, taking into con-
sideration the fact that Baalbek forms the most magnificent
temple group now left to us of its class and age.

Baalbek, though nearer at hand than that wonderful city of
the desert, Palinyra, was nevertheless well beyond the ordinary
tourist route: the country was unsettied, if not actually
dangerous, and the journey raised rather formidable barriers in
the way of time and expense. The place, therefore, has not
received the attention it deserves, comparatively few people
from this country ever having visited it, althongh a German
mission had been at work restoring the buildings for some ten
vears before the War,

All this, however, will now be altered, and as soon as the
world settles down once more to normal conditions it will bhe a
simple matter to break the journey on the Paris-Constantinople-
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Jerusalem express at Damascus and take the train from there to
Baalbek through Rayak junction.  The simplest way at present
is via Lgvpt or Beirut.

It 1s thought, therefore, that some impressions of a flving
visit there last November may be of interest.

At the commencement of Allenby's offensive last autumn,
the line held by us ran from a point on the coast of Palestine,
about ten miles north of Jaffa, in an east-south-ecasterly direc-
tion, north of Jerusalem and  Jericho to the Ghoraniyeh
bridgehead on the Jordan, a few miles north of the Dead Sea,
This offensive, 1t will be remembered, resulted in the utter
defeat of the Turkish armies and our occupation of northern
Palestine and Svriacas far as Aleppo.

About the middle of October the Division to which the
writer belonged advanced up the coast from 1aifa through

: "

? . oy

Acre, Tyre, and Sidon, and made a state entry into Beirat on
October 3rst — the day the Turk threw in s hand. The Division
was ordered to concentrate in lEgypt shortly afterwards, and as
the work of embarkation fell on the Q™ stafl it was onh
possible for the writer to obtain two days’ leave to dash over to
Baalbek and back.

The road from Beirut to Baalbek after the first three or four
miles begins the ascent of the Lebanon in a series of loops and
bends up the spurs of the mountains, climbing to a height of
4,880 ft, in 18 miles.  The road and rack-and-pinion Beirut-
Damascns railway cross and recross continually on the way up,
and magnificent views are obtiined on every side—olive-clad
hills thickly sprinkled with red-tile-roofed houses and villages,
deeply cut ravines such as the Wadi Beirut and the classical
Dog River, and away to the south Hadeth with the largest olive
grove in the world, In many of these villages are situated the
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summer residences of the wealthy
Beirutians, perched on spurs
above the ravines and com-
manding wonderful views, and
at Ain-Sofar was a German
colony — with an exceptionally
hideous hotel. Jebel-Sanmn, of
curious pinkish tone, with its
horizontal snow-capped summit
holds the sky-line to the north-
east. Beirut with its harbour
lies far below like a toy city in
the sea, and the long straight
coast-line of Palestine stretches
away to the south.

At Deir-el-Beidar the highest
point of the road across the
Lebanon is reached, and from
here the road is more or less
level for about a couple of miles,
until suddenly the valley of the
Nahr-el - Libani and the whole
Anti-Lebanon range burst into
view, with Hermon's conical
peak well away to the south.

2.- THE HEXAGON AND THE GREAT COURT WITH THE ALTAR.

The journey is reminiscent of the road over the
mountains of Judah through Jerusalem and down
to the Jordan valley, with the mountains of Moab

- PLAN beyond.
coF- Sy o The road then descends to the 3,000 ft. level
-~ BARALBEK ~ Tt past the junction to Damascus through Moallaka
H e and Zahle, and thence ascends in a gradual slope
. 18- s of about eighteen miles to Baalbek at 3,675 ft.
: s 3 above sea level,
: I E<Z i Baalbek stands on the watershed at the north
: S 1 P h »1' end of the valley of the Nahr-el-Libani, finely
. . st 3 N - I placed between pink limestone hills and within
L . . q 1 a mile or so of Ras-el-Ain, the source of the
1 e E 1 - '1 Orontes, which flows in a north-east direction
L ~ort . . 5 to Homs. The six huge columns, the last
= . n ~glnn's remains of the temple of Jupiter (illustration 4)
comd ‘e k: are visible some distance away, and the quarry
: ' GooactC with the ‘‘femme ecouchée,” the largest stone
v in the world, lies off the road to the right just
: before the modern village is reached.
.
1

This enormous stone (illustration 1), which is
well known from photographs, lies in the quarry
at a slight angle, a portion of it being now
buried with débris. Its dimensions are variously
given as 6g ft. to 77 ft. long, 16 ft. thick, and
14 ft. wide, and the weight from 820 tons to

aspnossnansannnasananonsaanann

L d
’ . : . 915 tons.* Although believed to be not com-
pletely detached from the rock, it is hewn and
e squared and ready to be placed with those other

giants in the cyclopean masonry of the platform
of the temple of Jupiter. Its amazing size can
be realized by climbing the stone and walking
along the upper face, and the methods by which
rearTaes these huge monoliths were not only moved from
- SCALE-ar-METR.S - the quarry to the Acropolis, but hoisted into

1 E position some twenty or thirty feet above the

1
+
'
]
1
t
1

j 1

* Fergusson estimates the weight of this stone at over
@ on 1,100 tons, but this estimate is far larger than those given
by other writers.
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without interruption during the reigns
of Trajan, Hadrian, Antoninus the Pious,
Septimus Severus, Caracalla, Gordianus,
and other emperors, until the end of the
third century.

In the reign of Constantine, however,
Christianity  prevailed throughout the
Roman Empire : the temples were closed,
and the inhabitants were forbidden to
worship  Jupiter, and more especially
Venus, the ceremonies performed in her
honour (sic) having become pre-eminently
sensual.  Theodosius  was  even  more
thorongh, destroving the temples and
building a Christian ehurch, the remains

of which can be seen to-day in the great

Ao T T r——— .
v ‘ ,\*‘_,“4144..‘_“‘_‘“ )
o b s , : court opposite the entrance to the temple

p "}- of Jupiter.

» p 5 . . b - 9
‘% JW‘" : : . : Such, briefly, i the history of Baalbek
= i — until the of

’ ' - end the Roman period.
3. SEMICIRCULAR HALL ON NORTH SIDE OF GREAT COURT. About 634 the Arabs captured the (‘il)‘

from the Romans, and from this time

ground, become vet more mysterious as its terrific bulk s onwirds the history of the place 15 one long tale of sieges,
appreciated. pillaging, carthquakes, and tloods.  The Arabs turned the
Baalbek by history and legend is one of the most ancient acropolis into a fortress, and this is the reason why so muny
cities in the world, and the different nations who possessed 1t of the buildings are overlaid or butlt np with Arab Masonry.
from time to time supposed that it dated from time immemorial. The upper part of the substructure was built with this object,

By legend it was founded by Cain in the vear
133 of the Creation, and the Arabs believe that
it was here that Nimrod built the tower of Babel.
Others assert that Baalbek is the Baalath of
Solomon, who used it as a depot bhetween Pulmyra
(Tadmory and Tyre, and that 1t was one of the
busiest commercial centres of his kingdom, which
extended from Gaza to Fiphsah on the IZuphrates

-Damascus being denied him owing to his en-
mity with Hadad, King of Damascus.  In Phoe-
nician times Baalbek became first and foremost
a religious eentre, renowned for the splendour
and veneration with which the Sun god was
worshipped, and the goul of thousands of pilgrims,
who crowded to the place to offer ‘mnumerable
vietims on the altars of Baal. Althongh the
recent German excavitions have not brought to
light any traces of Pheenician work, there is
little doubt that Baalbek is of Phanician origin,
and the contemporary of Tyre and Sidon. There
is no mention of the town after the Macedonian
invasion, and nothing is known of any build-
ings erected by the Greeks. It is probable that
the name was changed to Heliopolis by the
Seleucid:e.

It is, however, with the Roman period that
we are concerned. Julins Casar, who conquered
Syria A.p. 47, changed the name from Heliopolis
back to Baalbek, and being so impressed with
the magniticence of the place and the devotion
of the population to their god Baal he founded
a Roman colony there, and it would therefore
appear that he was originally responsible for the
magnificent temples which the Romans built,
partly at any rate, from materials left by the : ._ . .
Pheenicians. It is probable that these temples m vl J
were commenced in the early part of the . : ML

Christian era by the first Caesars, and continued 4—THE SIX COLUMNS OF THE TEMPLE OF JUPITER,
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5. DETAIL. OF TEMPLE OF BACCHUS.

and the bases of Roman columns appear in places built on
end into the walls: a huge wall is built across the front of
the temple of Bacchus half-way up the flight of steps to the
podium-—the first few steps showing on the outside of the
wall—and Arab masonry is apparent between columns or
doorways, and even on the top of the entablature. This Arab
masonry 1s admirable work of its kind, and is second only to
that of the Romans or Phenicians in the size of the stones
used and the accuracy with which they are laid, most of the
material having been taken from the Roman buildings : but it
detracts very considerably from the appearance of the ruins,
and makes it difficult to visualize the effect of the original work,

The acropolis to-day is surrounded by orchards and olive
gardens, which afford a pleasant rest to the eyes, and make a
foil for the architecture above the trees. 1t stands to the west
of the modern village, and the temple of Bacchus and the six
great columns of the temple of Jupiter tower above the mud
and stone houses ; but the Arab walls have turned the place in
appearance, as in effect, into a fortress. The lower part of the
temple of Bacchus is hidden, and the fine vista that must have
existed looking up the steps in front of the pronaos is entirely
lost. But in any case this temple must always have looked
rather like an afterthought. The temple of Jupiter with its
two courts and propylea is a homogeneous design, but the
planning of the temple of Bacchus in relation to it appears to
have been somewhat haphazard. Conjectural restorations all
fight shy of showing the treatment of the west end of the great
court and the space between the platform of the temple of
Jupiter and the temple of Bacchus, but perhaps future excava-

tions may clear up this point. Possibly there once existed, or
there was intended, a similar temple on the north side, thus form-
ing a trinity of temples and completing a wonderful and sym-
metrical composition. Passing eastwards, the angles ma}de by
the hexagonal court with the propylea, and especially \v1tl? the
great court, are very awkward. From a purely constructlopal
point of view they are, of course, perfectly correct as showing
the shape of the court inside, but for all that the acute angles
so formed in the re-entrants are very ugly.

The whole of the buildings are raised on a platform ab.ont
25 ft. above the ground, this platform being vaulted inside.
The main buildings, which extend for npwards of 300 yards
from east to west, are approached from the east through the' pro-
pyvlaa, 160 ft. wide and 36 ft. deep, flanked by side pavilions
about 37 ft. wide, making a total width of al')ont_ 235 ft.
The propylea was reached by a flight of 51 steps, in three
stages, 160 ft. wide: but these were destroyed by the Arabs,
and all that exists to-day is a narrow stair after the same
pattern erected by the German mission. The ])r(?pylzea.(ton-
sisted of twelve red-granite Corinthian columns in antis on
pedestals between the pavilions, with a full entablature, which
was carried round the wings over pilasters—four on the front
and a similar number on the returns.  The intercolnmniation of
the two central columns was about half as wide again as that of
the remainder, the entablature being carried over in the form
of @ semicircular arch under the pedument.  This feature is

6..~LEANING COLUMN OF THE TEMPLE OF BACCHUS.

R —
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7. DETAIL OF CORNICE OF THE TEMPLE OF JUPITER.

typical of Roman temples in Svria, being emploved it Palmyra,
Damascus, and other places, and probably also at the two
temples here, though Fergusson shows the temple of Bacchus
with a straight entablature.*  Two square Corinthian pillars
separated the propylza from the pavilions, and the order is
carried round on the inside over pilasters, with niches between
having triangular and segmental pediments.  These pavilions
are now 1n ruins, but sufficient original work remains to show
that they were carried np with an attic story.  The propyle:
had either a flat terraced roof, or one covered with tiles. Three
doorways in the back wall of the propylien, which s also
decorated with niches, communicate with the hexagonal court

the central door 26 it. high and 18 fo. wide, with threshold
i one solid block the full depth of the doorwayv, the two

side doors 135 ft. high and 10 {t. wide.  IFrom this central

* © History of Ancient and Medii-val Architecture,” by James Fergusson,
Vol. 1, p. 325
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8. MASK IN THE FRIEZE OF THE TEMPLE OF BACCHUS.

doorwayv  there bursts on the spectator the wonderful vista
through the two courts to the temple of Jupiter hevond —an
can be obtained from the photograph which

wias taken from the top of one of the winding staircases

tdea of which

between the doorways which lead 1o the roof of the propyliea
(liustration 2),

The first court 15 built in the form of a regular hexagon
212 it. in diameter, with six irregular rooms in the angles
for the use of the priests, and between these rooms are four
oblong rectamgular exhedre, cach with four columns in antis
in front,  The walls of the exhedrie are decorated with rows of
mches with pediments over: in fact this motf 1s used
About 23 ft. 1n

front of these exhedre was a row of columns stinding on a

thronghout the whole group of buldings,
stvlobate of three steps and carrving a timber roof,  thus
forming o covered loggia round the centre hexagonal space,
which wus open to the skv. Nothing remains of this peristyle

except a few bases of the columns.  On the western side of

U»((,J"'
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9—DETAIL OF MAIN CORNICE, TEMPLE OF JUPITER.
{From a Drawing by G. Berkeley Wills, A RI1.B.A.)
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the court are three doorways opposite to those of the propylza,
which lead to the great court.

The great court measures 385 ft. in width, including the
exhedrz, and 400 ft. in length ; on each side are five exhedra,
three oblong and two semicircular, with columns in antis in front
as before, and decorated with rows of niches under the
entablature. The lower row of niches of the semicircular
exhedra are semicircular in plan, with shell-pattern vaults and
pilasters with segmental pediments, the upper row having
triangular pediments and rectangular recesses. The lower row
of niches in the oblong exhedra had no pediments. The semi-
circular exhedra appear to have been covered with semi-domes,
and it is interesting to speculate how these domes worked in
with the roofs of the oblong exhedrz. About 23 ft. in front was
a row of rose-coloured granite columns with limestone tops
and bases on a stylobate of three steps, carrying a roof, as
in the hexagonal court. These columns, of which therc were
twenty-eight on each side, were 25ft. high, with beautifully
sculptured capitals and enriched cornice. This court is littered
with sections of columns, architraves, cornice, and capitals,
one specially interesting fragment being one of the end stones
of the horizontal cornice of the temple of Jupiter at junction
with the pediment, showing the angle of the pediment, and
looking absolutely enormous at such close quarters. In the
centre of the court towards the west end stands the great
sacrificial altar, measuring about 35 ft. by 3o ft.: it was
covered by the floor of the basilica built here by Theodosius,
but has been excavated by the German mission. On either
side were basins 68 ft. by 23 ft., with retaining walls 2 ft. 7 in.
high, square and curved on plan, and decorated with ox heads
and swags or Cupids on porpoises, and serpent-headed Medusas.

On the western side of the court stood the temple of Jupiter,
about 25 ft. above the level of the court, with its flight of steps
in three stages 175 ft. wide projecting 50 ft. into the court. It
is not clear how the peristyle of the court terminated at the
western end, or whether there were any steps down to the
lower level between them and the substructure of the
temple. The lower steps are covered by the basilica built
by Theodosius from materials taken from the temple, and
afterwards rebuilt in the Byzantine period, when the orientation
was corrected : other portions of the stairs were also used
as steps to the western apse, and are remarkable for the size
of the stones emploved, ten or twelve steps being cut out
of one solid stone.

Mr. Michael M. Alouf, the author of an excellent handbook
‘“ History of Baalbek by one of its inhabitants,” to which I am
indebted for much of the historical information of the place, in
writing of this court says: ** All authors in speaking of the
ruins of Baalbek have unanimously given the name of Great
Court to the immense square which separates the hexagonal
court from the temple of the Sun. My opinion is that it would
be more correct to call it the Pantheon, because it has certainly
been used for the worship of all the gods honoured in this
country. And this hypothesis is confirmed by the number of
exhedras, which corresponds exactly with that of the principal
divinities of Olympus. Each exhedra must have been conse-
crated to the service of one of the twelve gods of mythology,
the centre of a group of minor divinities. 1 have been able to
count 230 niches, and, if one added to them those of the hexa-
gonal court, the total number would be 330.™

Whether this theory is correct, or whether this great temple
with its courts was dedicated to Jupiter—Baal—the Sun god,

10.—TEMPLE OF BACCHUS FROM THE NORTH-WEST.
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alone, one cannot fail to be impressed with the grandness of its
scale and the richness of its decoration. Much of the detail
shows indications of the decline of the art, and was probably
executed towards the end of the third century, but the exuber-
ance of the carving is not out of place in such a-climate. The
whole place at any rate creates a wonderful vision the great
court in the glare of the Svrian sun enclosed hy deep loggas,
set up above the plain and cut off from the world by the ever-
lasting bare imestone mountains- their snow-capped tops half
hidden in the haze—a fit setting for all the rites of paganism.
The never-ending column _of smoke ascends in a thin vertical
line from countless sacrifices upon the huge altar, with the
dark portico of the great temple towering up behind.  Or again
when Jove expresses his anger with frail mortality by the din
and flashings of an IZastern thunderstorm, the rain comes down
in sheets, causing the llon-headed gargovles to spout water from
cvery cornice, and the huge buildings (nake and reverberate
with his mighty voice.

The great temple of Heliopolitan Jupiter was a decastyle
peripteral Corinthian temple with nineteen columns on the
Hanks. It measured 31oft. in length and 175 ft. in breadth,
and, according to I‘ergusson, of Corinthian temples it was
second only in size to the temple of Jupiter Olyvmpius at
Athens.
already referred to, 23 ft. above the great court and 50 ft.
The columns which were untluted, with

It stands on a podium constructed of 1immense stones

above the ground.
the possible exception of the inner columns of the pronaos,

were 05 ft. high, 7 ft. 4in. in diameter, and carried an entab-
lature 13 ft. high. A quick sketch of a section of the cornice
which lies on the ground on the south-cast side is shown in
illustration g. The columns were built in three pieces, and the
bases are 8ft. high. All that remains of this great temple
is six columns of the southern peristyle with entablature as
scen in illustration 4, and part of the substructure on the south,
north, and west sides. On the cast side the vaults have been
broken down and the platform is in ruins. Of this sub-
structure and the wall round the temple, Mr. Aloufsays: © The
temple is surrounded on three sides by a gigantic wall built of
enormous blocks of stone. The wall is at present lower than
the bases of the columns of the peristyvle by 30 tt. on the south
and north, and by 15 ft. on the west.  The south and north
walls are formed of nine stones only, each measuring 33 ft. in
length, 14 ft. in height, and 10 ft. in breadth.”

In the west wall there are six blocks, and this course
formed the plinth built over courses of smaller stones which
presumably were not intended to be seen.  Above this plinth
on the west side 1s the “trilithon ™ of three stones averag-
ing 64 ft. long, 14 ft. wide, and 12 ft. thick. The south and
north sides were prepared to receive a similar course of stones,
which would have brought them up to the same level as the
trilithon, and it is probable that the huge stone in the quarry
wus intended for this. Above this row another course with
a cornice was intended to be built, thus bringing the wall level
with a stvlobate or the bases of the columns of the peristyle.

e e

1N.—-GREAT DOORWAY IN TEMPLE OF BACCHUS.
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portico four colummns deep. It is raised
on a podium of perfectly jointed masonry
225 ft. long, 110 ft. wide, and 15 ft. high,
approached by a flight of steps the full
width in three stages. The Arabs have
built a wall across these steps from the
walls of the great court terminated in a
large tower at the south-east corner of the
temple. From this tower the photo-
graph of the detail of the capitals and
entablature was taken (ilustration 13).
The columns are 6o ft. high, in three
blocks, and are unfluted, with the excep-
tion of the inner columns of the pronaos.
The necking of the unfluted columns is
finished with a plain chamferinstead of the
usual ovolo and fillet.  To-day only nine
columns of the north peristyle remain,
three of the west, and four of the south,
besides which there is on thisside part of
the shaft of another column leaning up
against the wall of the cella, the blocks
being held together by the dowels.  Two
fluted columns of the portico are left
standing. The peristyle is 10 ft. wide,
the roof being formed of large blocks of
stone richly decorated on the under side
with sunk coffers, hexagon, triangular, and
lozenge shaped, which contain the busts

12 INTERIOR WALL OF THE TEMPLE OF BACCHUS.

The space between this wall and the foundations of thLe of gods and goddesses—Mars, Diana, Bacchus, Ceres, Plutos,
peristyle was built in solid  the whole forming a huge podinm and possibly Ganviede, can all be recognized either in situ
with cornice and plinth about 50 ft. high. It is practically or lyving in the vicinity, the spaces between these coffers being
certain that this podium was never finished, as it i1s unlikely decorated with fruit and foliage and bands of enrichment
that stones of such size would ever be completely removed forming six-pointed stars.

when once - position, and it was without doubt the work of The beautifully sculptured and proportioned doorway lead-
the Romans and not the Pheenicians,  Spiers considers * that g -from the portico to the cella measures 43 ft. in height and

the temple was never completed either,
as no trace of the cella walls can be found :
but this argument 15 not conclnsive, since
it is known that the main cornice and
pediments were built, and of course the
walls of the cellu were just the material P -
the Arabs required, and took, for their i & \ N e, "P"“"ﬁ"
fortifications. T w7, Aﬂhﬁﬁ-

The ground on the south and east sides %Y R 5 .
of the temple is littered with fragments
of huge size and scale: great blocks of
shafts of columns, bases and sections
of architraves and cornice beautifully
and lavishly carved, accentuate the im-
pression of the grandeur and richness of
the original conception, and gtve one the
feeling of walking about in a Piranesi
drawing.

The smaller temple, now thought to
have been dedicated to Bacchus, is con-
sidered to be the finest and best preserved
Roman temple in Syria; it stands on the
south side of the temple of Jupiter and the
great court, at a lower level and appar-
ently quite disconnected from them. The
temple is octostyle peripteral Corinthian,
with fifteen columns on the Aanks and a

*'* Architeciure of Greece and Rome," by Ander-
son and Spiers, p. 171.

13.— CAPITALS AND ENTABLATURE OF THE TEMPLE OF BACCHUS.
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21} ft. in width, the architrave being 5 ft.
wide. The centre key block, which had
fallen down, has been replaced by the
German nission nearly up to its original
position, and, as Spiers remarks, it is diffi-
cult to understand why this entablature
was constructed in three pieces when it
could so easily have been bnilt in one
piece—the threshold is in one piece.
On the sothit of this doorway 1s carved
an eagle with outspread wings holding
in its beak wreaths of cedar cones and
flowers, and in its claws the caduceus
of Mercury, patron god of doorways:
On either
side of this entrance are pylons in which

the jambs are also carved,

are small staircases leading to the roof.
The southern staircase is in ruins, but
1t is possible to ascend the northern,
whose last six steps are in one block.
L'rom this point the photograph of the
six remaining columns of the temple of
Jupiter was taken dllustration p. Here
a fine view is obtained of all the ruins,
and an excellent position from  which
to examine the temple of Buacchus.
The construction of tue roof of the peri-
style with the huge blocks of stone can
here be seen at close quarters, and a
bird’s-eve view is obtained of the in-
On cach sude of
the cella, raised on pedestals o ft. high,

terior of the temple.

standing on a stylobate of three steps
up from the floor, are six flnted engaged
Corinthian colmmns with full entablature
returned ronnd over the colmnns ¢ between
the columns are two rows of niches,
Hlustration  No. 12 shows the north side of the cella, and
on the left of the picture can be seen the start of the entablature
over the screen to the sanctuary.  The sanctu wy is raased 1t
above the level of the naos,
and is reached by stair-

case divided into three parts
by balustrades which, as can
be seen by some fragments,
were carved with bacchantes
daneing.  Two Corinthian
pillars stood at the head of
these stairs with arcades to
the stde walls, beneath which
were steps to the treasury
below. Fournarrow pilasters
still exist on the face of the
west wall of the sanctuary,
and were probably part of a
screen or a baldachino over
the figure of the god. The
whole interior must have
IL ’ ” been most sumptuons, even
though the detail was not
perhaps altogetherinthebest
manner. I‘rom our vantage
point on the roof, or rather
the tops of the cella walls,
it can be seen that it was

*SCALE-Qr-METRES -
15.—PLAN OF TEMPLE OF VENUS.

L

14 THE TEMPLLE OF VENUS.

quite possible for the sanctuary to be vamlted : but although
the engaged columns of the cella lessened the span o good
deal 1t 1s obvions that the cella must have been covered with
a timber roof.

About 200 vards south of the acropohs 1s a small temple,
sometimes called the circular temple, and supposed 1o have
heen dedieated to Venus.  Fhe photograph and plan (the latter
copied from Mr. Alonf's book) sufficiently explain the building,
The columns are monoliths 26 ft. high, and presumably the
temple was domed, with possibly a statue on the top and statues
over the cotumns. The weakness in the design of the entabla-
ture curving back from the columns to the wall 1s accentuated
by the present ruinous condition of the building.

The German mission  did much good work at Baalbek
in the way of discovery and preservation during the last ten
vears before the War, but a vast amount remains to be done,
and done at once.  Presnmably by the Peace terms the French
will be given the protectorate over Syria, and it is to be hoped
that they or the Allies will appoint a commission to take charge
of the whole place without delay, and that funds will become
available to carry on the work of preservation even if a large
scheme of restoration is not feasible. Many parts of the bunild-
ings threaten to fall into ruins at no distant date, and some of
the columus of the temple of Bacchus are leaning outwards,
It is surely worth while to make a thorough exploration of
these ruins in order that doubtful points may be cleared up, and
to preserve this, perhaps the finest scheme of Roman architec-
ture in the world, for future generations,



WAR MEMORIALS: SUGGESTIONS FROM THE PAST.
'I.——Wa]l Tablets.

By WALTER H. GODFREY, F.S.A.

FTER every great war man's thonghts turn naturally to
fashioning a visible memorial of the struggle from
which he has emerged. The monarch, or the captain

of great armies, raises an earthwork, a triumphal arch, or a
towering fane like the Batalha of King John of Portugal, to
set before the people the glory of his arms. Democracies
may also desire to do likewise, though with less chance of
success, for divided counsels prevent the employment of the
highest talent.  Quoct homines tot sententic. However much
Democracy vaunts her freedom and thinks she loosens fetters,
vet she forges for herself chains to which many a tyrant’s
bonds are but silken threads. So to-day we canvass suggestions
for memorials as diverse as the fish in the seven seas, and in
every county, town, and village we find ourselves (often hope-
lessly) at variance.

The criticism of which we are none of s sparing in
regard to our neighbour's schemes springs mainly from an
instinctive fear that these memorials, destined, as it is fondly
hoped, to defeat Time, will be in some wayv unworthy of their

IN GOUDHURST CHURCH, KENT.

purpose and will fail to harmonize with the best traditions of
this curions but historic and beloved island of ours. We are
all of ns—whether artists or not-—vaguely conscious of the
shortcomings of public art in England, and the utilitarians
find unexpected allies in those who dread the defilement of
our market squares, village streets, and quiet churchyards by
the uninspired products of modern commerce. Yet there are
many who have not lost faith in another renaissance of our
native art, and these shall be as the ten just men—a precious
pledge for the morrow.

If I read the times aright there is more need for an effort
to call forth and unite the propitions forces in our land than
to criticize and condemn the widespread desire for memorials.
Everywhere there are to be found people who have educated
their own taste, folk who know what the English craftsman
has produced in the past and who can be trusted to discrim-
inate between the genuine expression of an artist and the false
productions of those who exploit the popular demand without
knowledge, inspiration, or even sincerity.

AT SEDLESCOMBE, SUSSEX.
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Plate 11. July 1919
WALL TABLET IN WIMBORNE MINSTER, DORSET.



WALL TABLETS. 11

But what is to be the rallying point for those of us who
would see the memorials of the Great War taking a worthy
place among the historical monuments of the land? Is it to
be in a frank departure from all precedent, such as the youthful
enthusiast preaches with so much ardour and persistence? ls
it to be in a minnte examination of modern conditions and
aspirations, the spirit of which, when all is said, so often
escapes contemporary perception? ls it to be in a puritan
denial of ornament, an abstinence from the pomp of colour
and heraldry, which are meaningless only to those who have
never revelled in the pageant of the muses? Oris it to be in
the work of the great artists of the past which still attracts the
voyager and the student, however much 1t is decried by those
who set wages above workmanship and material comfort above
pride in their craft -

Let those swho subscribe so readily to the doctrine that the
world of to-day 1s different from the world of Cwsar, Charle-
magne, or even Napoleon, pause and beware lest they miss
the paramount lesson of the late War, The confident pro-
phecies of the modernist were falsified in 1g1g: the world
leaped to the embrace of a mighty quarrel, and history repeated
some of her most momentous chapters.  Will this not teach
is—the children of these Lutter davs—humility : teach us, too,
to reverence the great men and women of all ages, and the
vehicle throngh which our race has expressed s deepest and
constant instinets, the vehiele of art

For many vears the voices of those who have pleaded for
asertons study of the past, for a respect for tradition and for
the acceptance of its teaching, have been condemned as the
cry of those who look back, and who wonld set some arbitrary
period to progress.  But our recent soffering will make men
ook on the past with other eves: Nature has acain proved
in her stern fashion the solidivity of all ages, and what s
seemed to mamy as out of date becomes suddenly an apt and
intimate expression of our batest thought. The rallving point,

IN BRIGHTLING CHURCH, SUSSEX.

IN PETWORTH CHURCH, SUSSEX.

therefore, of tbose who seek a just and noble form for the
records of the War will be found, as ever, in the work of men
who learned and profited by the same lessons in ages not so
very different from our own, and especially in the work of the
artists of our own nation, who in many ways were supreme in
the tasks to which they put their hand.

It is a commonplace of English history that we have clung
more closely to a mediwxval concept of life than any others of
our peers amony the European nations, and the Enghshman’s
home and fanily life still reflect in many wayvs the character of
the past centuries which have moulded and formed ns. To
this we may attribute in some degree the extraordinary number
of private memorials in onr beautiful parish churches, simple
but charming tablets for the most part that hold and proclaim
the memory of those who ligured ever so little 1 the local
history of town and hamlet.  Epitaph-hunting has attracted
many amateur students of comntry lore, but few have troubled
to collect the actual form of these memorials and collate the
tvpes which the artist and mason employed with such evident
enthusiasm.  Such a collection would be made with ditheulty,
as these tablets are seldom included i subjects chosen by the
local photographer, and their position on the church walls often
prechides a satisfactory view being obtained. Yet it isinfimtely
worth the making.,  There are few of our old parish churches
that have not one or two delightful examples, and i some, both
in London and i the country, there is quite a display. Their
form and workmanship, their varietv, therr detail in carving,
heraldry, lettering, are all noteworthy, Viewed as a collective
product of craftsmanship they form @ very mportant section of
Fnglish art, and it is surprising that they have not receive 1 the
recognition or the sertous study that they deserve,

Now, in considering the application of these carly models to
the needs of the present dav we must differentiate the essentiad
from the accidental features of their design. 1t has been the
custom at different times to make use of various emblems for

IN BATTLE CHURCH, SUSSEX.
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the decoration of memorial stones to the dead. The Greeks,
when they did not depict the deceased in some familiar posture
as in life, showed the exquisite urns used in their ceremonial
libations. The Romans, whose tombs were in the form of
altars, used the sacrificial emblems. FEarly medizval slabs
were incised with the cross, but the later Gothic monuments
had architectural features, the more important being furnished
with recumbent efficies. With the Renaissance the main
elements of the mediaval tomb were retained, only with a com-
plete change in detail and architectural forms and enrichment.
and a plentiful display of heraldry. The part played by the
little figures and heads of amorini or cherubs in Italian
ornament caused their early adoption in English memorials,
and they hecame a familiar feature in the seventeenth- and
eighteenth-century tablets, until in the latter century the fnneral
urn found new favour, and with it emblems of death, such as
the skull, with figures expressive of grief and tears.

These varving types of fashions of ornament will necessarily
not appeal to every period, and many of them are quite alien to
the taste of the present day. The specific form, however-—
whether chernb, urn, or skull-—does not matter, the important
thing being the method of treatment, and not its subject. We
can ourselves choose from all the wide range of subjects to our
hand the things which we mayv deem appropriate to link with
the memory of those we would honour, but none the less we
shall find that the arusts of old have much to teach us in the
general design and the handling of the detail.

It is not easy to translate into word and phrase the pecnliar
charm of the tablets of the sixteenth, seventeenth, and eighteenth
centuries, but the effect is unmistakable if we compare some of
them with the memorials of the Victorian period on the walls of
the same church. To say the latter are the products of mo:lern
commercialism is often to lay an unfair stigma on the mason,
for numbers of these unpardonable exhibits are the work of

WALL TABLETS.

- artists who could and should have done better if their vision

had not been clouded by an age which was too self-confident
to learn of its predecessors. In almost all instances the
uncertainty of artistic purpose is in a direct ratio to this strange
self-confidence and complacency. Now, the older examples are
amazingly direct in the expression of a consistent purpose.
The raison d’étre of a memorial is its inscription, and the panel
bearing it—if not of shield form—is in the majority of cases a
slab of simple rectangular or circular shape. Great ‘care is
shown in making the inscription a finished work of art, the
lettering being vigorous, fine in outline, and beautifully set out.
Gilt lettering on a dark background such as black marble is
usually chosen as giving the effect of a picture within its frame,
and nothing is more pleasing or more fitted to its purpose.
When the whole tablet is in the form of a shield it is not neces-
sary to use a dark marble for the inscription, since the shield is
chosen itself for the display of the lettering. But in all other
cascs the lettered panel should be the core of the whole design :
and if a dark colour, the architectural frame around it will
appear logical and satisfying.

The first essential, then, of the wall memorial is its inscribed
slab: and the recent revival of lettering, and the abundance of
fine examples in all old work, should effectually abolish all
excuse for the repetition of certain expressionless and hideous
lines of variegated characters which spoil many a church wall.
Beautiful lettering is in itself a very great ornament to a public
building, and in a church it should be one of the most precious
and delightful pieces of detail. In old work there are many
little devices which make for charm ; but the chief aim of clear,
direct legibility is seldom lost sight of. The best inscriptions
mav be said generally to consist of the fewest words, for
reticence allows the compensation of a juster scale, and the
individual letters have more opportunity for the expression of

character.  But when long inscriptions are necessary, onc

OUTSIDE "FAIRFORD CHURCH,
GLOUCESTERSHIRE.

OUTSIDE BARNES CHURCH,
SURREY.

IN BURFIELD CHURCH,
OXON.
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In Tewkesbury Abbey, Gloucesiershire In South Molton Church, North Devon

In Felbrigg Church, Norfolk. In Atherington Church, North Devon.

Plate 111. July 1919,
SOME RENAISSANCE WALL-TABLETS.



IN TIVERTON CHURCH. DEVON.

should aim at a general aniformity
and harmony, which give to the
panel a kind of articulate texture,
It will be noticed that in many
old examples where words are cut
in capital letters, these are of the
sume height as the body of the
small or **lower-caze ™ letters, and
by this imeans a general consistency
of line 1s mantained throughout.
Needless to say black letter or
medizval script should not be em-
ploved ; there are enough varieties
of Roman forms to satisfy the most
fastidious, and the use of Gothic
letters is merely an annoying ana-
chronism which is condemned from
practically every point of view.

In the building up of the frame
to the inscription slab, we may
turn to the old examples as an
unfailing source of inspiration. In
them we shall find that the various
parts, though decorative only in
intention, are yet logical structur-
ally. There are instances of small
panels which are surrounded only
by a simple frame, moulded or
carved with appropriate ornament.
Such frames may project beyond
the face of the inscribed tablet

B 2

WALL TABLETS.

or may be recessed, and, if broad
enough, may bear heraldic and other
devices., For small tablets such a
treatment may be made quite ade-
quate; but it is more satisfving to
the eve to see some means of sup-
port.  This is provided normally by
a monlded ledge or plinth on brackets,
which forms a base to the panel. The
base suggests an overpiece in the way
of cornice, entablature, or pediment,
and this in its turn calls for some
features at the sides which shall con-
nect the upper and lower portions, and
bind the whole into one design.

The wall tablet as thus constructed
does not, of course, differ materially
from other normal architectural fea-
tares, such as a doorcase. chimney-
piece, reredos, ete., except that it is
not supported by the floor, and that
1ts ornament is concentrated  about
the central feature of the inscription.
It 1s perhaps less a definite part of the
building than other fixtures, and vet it
15 a fact that 1t 1s more successful when
treated architecturally than when 1t
appears as a piece of purely decorative
furniture lodged on the wall,  In both
the Mediweval and Renaissance periods
the fittings of a building used all the
constructional motifs i little, and in
this practice the artists who built up

OUTSIDE PETWORTH CHURCH, SUSSEX.

IN COMBE MARTIN CHURCH, N. DEVON.

our stvle somd theseeret of success.
In the examples illustrated here
will be seen the free use of column
and  pilaster, cornice and  pedi-
ment, arches, brackets, consoles,

In one or two instances subsi-
diary panels are introduced helow
as at Combe Martin and Ather-
ington, or above as at Tiverton.,
The first-niumed shows the treat-
ment of « bust, and 1s an excellent
model for a memorial of the pre-
sent dav. The examples of the
shield, or eartouche, so often made
charming by infant forms, as at
Fairford and Burfield, might well
be more often reproduced. In
other points the illustrations may
be trusted to speak for them-
selves; in heraldry only they may
secm out of date to the commoners
of a practical age. Bnt the
War has revived and created a
thousand badges and emblems,
which can be treated as effec-
tively as any of the charges of the
old coat-armour ; and the de-
signer of war memorials who
omits the regimental badges and
the soldier’s insignia is missing one
of his chief opportunities.



GEMS OF ARCHITECTURE: A SCOTTISH EXAMPLE.

EAVING the clipped vews, we cross the grass pathway
(llustration 12), with flageed margins, having on each
side vew stalls, in each of which flowers are grown.

Then comes a terrace
with flower borders,
from which we look
across the croquet
lawn, bounded by a
high wall and having
a shady summer-house
bv Sir Robert Lorimer
in one corner. The
sweep of roof and the
substantial stone col-
umns carrving this are
worthy of attention.
Crossing the croquet
lawn and looking back
to the house one may
eet a good idea of the
varden  between. as
seen in iHustration 11,
and it 1s from such
a distance that one
realizes the value of
the great ilex-tree in
the corner of the court-
vard. lts lower linbs

have heen cut away that windows may not be robbed of light,
and it stands there a strong argument for judicious retention

of trees, even when quite close to a honse. Hlustration 13

V: Earlshall,

Leuchars,

Fife.

By NATHANIEL LLOYD, O.B.E.

(Concluded from p. 114, No. 271.)

represents Mrs. Mackenzie's little garden of clipped box. Here
are fowls, ducks, and other inhabitants of the farmyard, faith-
fully limned in box, together with cones, spheres, and other

10. -CROQUET-LAWN AND GARDEN-HOUSE FROM YEW ARCHWAY,

geometrical forms
bearing initials, mono-
grams, and similar
devices. Illustration 14
shows the house from
the east, on which side
is the kitchen-garden.
Entering the house
by the doorway in the
angle (Fig. 6 last issue)
one gains access by a
stone newel staircase to
thehall,theflaggedfloor
of which is borne on
the stone vaulting over
the ground-floor cham-
bers.  When Mr. Mac-
kenzie came to Earls-
hall he found this room
divided into two apart-
ments (an alteration
apparently made dur-
ing the early half of the
eighteenth  century),
and he accepted this

partition by erecting the open-baluster screen shown in illustra-
tion 15. This is a copy of the screen at IFalkland Palace. The
farther room shown in this photograph is used as a dining-room.

11.—VIEW FROM GARDEN-HOUSE ON CROQUET-LAWN.
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A SCOTTISH BARONIAL MANSION. 15

they date from the middle of the sixteenth cen-
tury, and it would be difficult to find any to
equal the two farthest from the camera in
illustration :5. There are two other chairs
having bowed arms, which are probably not
much later in date than the three to which refer-
ence has been made. Attention should also be
drawn to the exceptionally tong oak chest on
which are three pewter dishes, and to the
delightful little ** joined ™ stool in the centre of
the hall, with its slender double-spiral legs and
its bowed stretchers.

PPassing through the open doorway shown in
ithustration 15 we enter a little drawing-room,
one corner of which (that from which illus-
tration 17 was taken) includes the area of a
circular  turret.  Here Mrs. Mackenzie has
wathered together fine needlework cushions, chair
coverings, and wall-hangings.  The bowt on the

floor contains glazed earthenware carpet bowls
of bright and varied colourings.  1'rom the back
of this room a door leads to another stone stair-

case ascending to the gallery, a good idea of

12. THE YEW WALK.

The details of the hall and its interesting
furniture are shown in iltustrations 15 and
16, In the far corner of the latter 1s the
great press or wiall-cupboard with its imposing
displav of pewter. Hangings of arras furnish
what would without them be bare cold walls.
I'here are three exceedingly rare chairs one
in front of the press, two in the foreground
thefore the fireplace) of iHustration 15. These
are Scottish forms of the 17rench caqueteuse
chairs, Lnghish specimens of which are <o
scarce : but Scottish forms, having regard to
the intimacy between the Scottish and French
Courts, are naturally more plentiful.  1iven so,

S 13..-THE BOX GARDEN.

which may be obtained from iHustration 18,
The paintings on the boarding of the segmental
roof had been much injured by damp when their
repair was undertaken, and owing to the condi-
tion of the wood itself their preservation pre-
sented exceptional difficulty.  Ultimately they
were removed piece by piece, mounted on fresh
wood, and, after the roof-timbers had been re-
paired, secured in their original position.  The
paintings were so faded that it was thought
necessary to restore them. The panel over the
fireplace bears the arms of William Bruce and
date 1617, The inscription runs:

AEDES . HAS . EXTRVE,
BAT. D. W.B, AN. 1540
EXTRVXIT . TANDEM
W.B. EIVS . PRONEPOS
ANNO . 1017
Such painted decoration of galleries appears

to have been fashionable in Scotland during the
14- NORTH END OF MAIN BUILDING. late sixteenth and early seventeenth centuries.
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A SCOTTISH BARONIAL MANSION.

15, The Hall : Sowh End.

16.—The Hail: North End.
EARLSHALL, LEUCHARS, FIFE.

A
3

o,
Mee




A SCOTTISH BARONIAL MANSION.

18.—The Gallery.
EARLSHALL, LEUCHARS, FIFE.
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At Crathes there is a painted ceiling where the joists and
boards between are decorated with figures and lettering. The
date of this is 1599. At Pinkie, near Musselburgh, is a gallery
the boarded roof of which is painted in panels of various forms, ad nauseam.
filled with a variety of pictorial subjects and geometrical devices,
all of which have a strong [talian character, of date 1613.

Bruce Meade Hamilton, G.C.B., is an example of a
modern country house designel to svmpathize with
the traditional Georgian manor houses of Berkshire. 1t was

I I [LLTOP, Sunningdale, the residence of General Sir

designed in 1914 and com-
pleted a vear later. Standing
on the highest part of the
famous Sunningdale Links, it
features at a distance as a
pavilion of reticent design,
but on closer inspection it
is found to possess all the
characteristic charm of a
Georgian home. The grounds,
formed on a site in the middle
of the links, have been planned
to svmpathize with the lines
of the house, and the garage
takes the position of the tradi-
tional stable and coach-house
associated with old houses of
this character. The entrance
gateways and treillage reveal
stmilar features of the eigh-
teenth century.

From the plan reproduce:]
on page 19 it will be seen
that much careful thought has
been given to the general lay-
out of the estate and the dis-
position  of the house with
regard to it. The architects
have contrived to produce ont
of a site of somewhat irregular
formation a remarkably ne.t
and compact arrangement,
whieh is yet mostly symmetri-
cal in 1ts various individual
parts.  Within a large five-
sided figure are containel the
entrance - drive, house, and
garage, with a croquet-lawn,
plantation of bushes, and per-
gola to the rear.  To the right
of the house is the kitchen-
garden, and above this the
tennis-court: while the rect-
angular figure formed at the
top angle of the site is divided
into twoparts—oneagrass walk
containingasummer-housc and
the other a plantation with a
meandering pathwaythroughit,

A MODERN COUNTRY HOUSE.

The house is compact in arrangement, the principal re-
ception-rooms facing south, a special feature of the planning
being the servants” wing with Kitchen, scullery, and offices
on the ground floor, and servants’ bedrooms over. There

JRQUND FLOCR PLAN .
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HILLTOP, SUNNINGDALE, BERKS.
Richardson and Gill, FF.R.1.B.A., Architects.

Decoration and inscriptions such as those at Earlshall have
proved exceedingly attractive to certain art students and
designers who have reproduced them with their own variations
The originals are but slightly developed forms of
art, and the homely quaintness of the proverbs is too slight to
bear such ‘‘damnable iteration.”

are various buildings on the
estate, including a garden-
house, gardeners’ sheds, ken-
nels, ete. In addition to nu-
merous conveniences making
for economy and comfort,
a central  heating plant s
designed with radiators at all
the salient points. Lvery de-
tail has been studied to secure
harmonious design. The fitte:]
cupboards in  the bedrooms
correspond in detail with the
doors, the locks and door
furniture  follow  historical
models, and  the chimney-
pieces, designed by the archi-
tects, accord with the propor-
tions of the rooms,

The house is built of sand-
facel bricks from Bracknell,
the roofs being covered with
hand - made tiles.  Messrs.
Richardson and Gill,
FE.R.LB.AL, were the archi-
tects. Messrs. Norris & Co.,
of Sunningdale, carried ont the
work, including the special
Joinery fittings. Messrs. Russell
& Co. installed the system of
heating. Messrs. Abercrombic
& Son supplied special period
fittings. The {our grates were
selected from among the models
of the Carron Company in
Berners Street. Messrs, Rober-
son, of Knightsbridge, supplied
the curtains  and  velvets
throughont  the  reception-
rooms to accord with the
period ; they also carried ont
specially designed mirrors and
fitted floor coverings, rngs, and
carpets to suit the rooms and
their furniture. Messrs. Shanks
& Co. supplied the sanitary
ware and fittings, and Messrs.
Whiteside & Caslake the door
furniture, etc.



“El EDE
W E DIE

Garden  Front

Entrance Front
Plate V. July 1g1g I'hotos : Walshams, Litd,

HILLTOP, SUNNINGDALE, BERKS.

Richardson and Gi“, FF.R.LB.A., Architects.



A MODERN COUNTRY HOUSE.
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HILLTOP, SUNNINGDALE, BERKS.

Richardson and Gill, .FF.R.I.B.A., Architects,
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A MODERN COUNTRY HOUSE.

Dining-room.

4 Photos : Walshams, Lid,
Drawing-room.

HILLTOP, SUNNINGDALE, BERKS.
Richardson and Gill, FF.R.I.B.A., Architects.
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THE ROYAL ACADEMY.

GALLERY l.

T is noticeable in the present exhibition that the plums
I are much more evenly distributed than usual throughout

the various galleries.

Mr. Munnings, the A.R.A. elect, opens the hall with one
of his facile sketches, ** Evelyn,” while close at hand is ** In
the Orchard,” a bright and sunny work by another but older-
established master of technique, Mr. La Thangue, R.A.  With
regard to him, onc is inclined to say that his work is so
consistently good that one would like to see him make a
digression now, and take the risk of **coming a cropper.”
Mr. Mark Fisher, A.R.A's ““ Wayside Pond ™ shows somewhat
fidgety handling, in contrast with Mr. J. Coutts Michie’s
“Winter's Crest,” an impressive arrangement of decp browns
and shadowed whites.

“The Entombment,” by Mr. C. Rhodes, with the ** Dana¢ ™
and the ** Mars ™ by Mr. H. Morley, puainted in imitation of the
manner and feeling of the primitives, strikes an anachronistic
note in this room and in these davs, just as the striking
tempera painting on the back of a canvas, **An LEvening
Breeze,” by R. J. IZ. Moony, does in the water-colour gallery.
Mr. R. Eves, as usual, sends most able work in his portrait of
Mr. Justice Darling. [iven more striking in its fine sense
of solidity and construction is ** Michael Wemyvss, Esq.,” by Sir
W, Orpen, R.A. elect.  Close at hand is one of Mr. Farquhar-
son’s inevitable oleographic snow scenes, as popnlar with the
general public as are the productions of Mr. Leader, R.A., and
Mr. Peter Graham, R.A. And the Fairies Ran Away with
Their Clothes " is onc of Mr. Charles Sims, R.A's delightfully
fanciful compositions, though his figures, set in an admirably
painted sun-flecked landscape, seem to lack the fresh colouring
one associates with outdoor life and scenes. A very serious
rival to Mr. Sims i sunlit subjects 1s Mr. Harry Watson.
who 1s one of the outstanding successes of this vear’s exhibition,
for his work is instinct with the joyv and the facility of expres-
ston one associates with Sargent.  The beauty and spontancity
of his “ Woodland Stream ™ in this gallery, his = Midday ™ in
Gallery IV, and his “Sussex Wood ™ in Gallervy X, are
undeniable.  To be classed with these 15 Mr. |. Walter West's
* Beside the Sunnv Loire™

an opalescent landscape very
serenel n its quictude,

Of more virile aspect is an harmonious
river scene, ‘*The Afterglow,” by Mr. Priestman, A.R.A.
Most suitably framed in imitation tortotseshell and black is a
remarkably fascinating ** Lady in Black,” by C. Shannon,
ARUAL

Gavcrery I1L

Outside the Architectural Room there are strangely few
works in which architecture plays a part.  One such, however,
is Sir J. Lavery, A.R.As * Ball Room, Londonderry House,
1918,” little more than a sketch, which, however, discloses an
extraordinarily dismal ceiling, .

One of the most lovingly treated portraits in the exhibition is
Sir A. S. Cope, R.As, “ General Sir G. Higginson, @tat 93."”
Extreme insight into and sympathy with nature in landscape is
displayed by Mr. Arnesby Brown, R.A., in his * Distant
Marshes " and “A Village by the Sea™; these are great
pictures painted on small canvases, and constitute fine examples
of healthy British art.

Framed in black is a poor sketch of the *“ Quarterdeck of
H.M.S. Queen Elizabeth,” by Sir J. Lavery, A.R.A,, and an
equally unconvincing painting of the “ German High Seas Fleet

Caged in Scapa Flow,” by Mr. W. L. Wyllie, R.A. Counter-
balancing these are Mr. Sargent’s exquisite “Cathedral of
Arras in August 1918,” admirable in its unfaltering sweetness
and justness of colour and values, and W. A. Gibson’s * Near
Montoire,” reminiscent of the manner of Harpignies. Mr. S. J.
Solomon's “ Portrait” shows the mastery that we always
expect from his hand.

GALLERY 1II.

Mr. D. Y. Cameron’s extreme simplification is charm-
ingly carried through in a beautiful colour scheme in ‘“The
Sound of Kerrera.” * Gassed,” by Sargent, is the masterpiece
of the exhibition, and probably the only one of many monster
canvases therein which justifies its size. The hanging of huge
canvases doubtless lessens the labours of a hanging committee,
but bears hardly on the many whose better works are crowded
out to make way for them. * Gassed " is a truly epic work:
the grandeur of line formed by the file of outraged warriors
passing between masses of writhing comrades on the ground,
reminds us by its nobility of the Parthenon frieze. But it is
at the exquisitely gradated colour which pervades the whole
vast area that one marvels most. Perfectly drawn and painted
as are the figures, thev are nevertheless treated as part of a
great landscape moment. Mr. Patrick Adam’s sound treatment
of interiors is well exemplitied in his ** Smithy.” “Where the
Ice King Reigns ™ is a first-rate rendering of polar bears and
ice, a subject which Mr. J. Murray Thomson has painted in
vet more impressive style in his ** Polar Bears ™ in Gallery V1.

Mr. Tuke, R.A.. never tires of painting nude boy bathers.
As a rule, though ably depicted, they do not lose their look
of models posing out of doors: this year the lad in “ Summer
Dreams ™ looks the real unconscious thing. Mr. Lamorna
Birch is always interesting. He chooses his subjects with
as much perspicacity as he paints them. His “ Lamorna”
attains the limit of theatricality or romanticism consistent with
what we may be sure was absolute truth to nature. Sir David
Murrav, R.A., in aiming at sweetness, has attained weakness in
his “ Creed Creek, Stornoway,” though in “Sunshine m the
Lews ™ he has hit the mark and won a notable success. Here-
abouts one finds a number of rather poor canvases, such as
Mr. G. D. Leslic's ** Winter Sunshine,” Sir L. TLildes’s
“Bawn,” Mr. P. Graham's * Shower Across the Hills,”
Mr. J. PFarquharson's * Day Departing in the West,”
Mr. H. Adams's “Fair Winter,” and Mr. J. W. Schofield’s
“ Durham Cathedral.”  Mr. Hacker seems not only to varnish
his pictures but also his sitters; for example, note the superb
polish on the ** Rt. Hon. Sir W, Bull, M.P.”

Mr. C. W. Simpson scores a success with *“The Line
[ishing Season,” a glittering, lively scene, with seagnlls flut-
tering around the landed fish on St. Ives Harbour shore.
Mr. Gwelo Goodman sends from his native land a glowing
representation of Old Dutch Colonial architecture in ¢ Stellen-
berg, South Africa.” The same vigorous artist has a huge
work of oil-colour power in the water-colour gallery.

Mr. I'. Cadogan Cowper has in “The Cathedral Scene
from ‘Faust’” added another link to his chain of wonderfully
brilliant and erudite works. Sir W. L. Llewellyn has
painted a number of portraits with all the brilliant finish
suitable to so admirable a Court Painter. José Weiss, who for
years has been one of our most interesting landscape men,
and has rarely been sufficiently well hung at the Academy,
sends a fine “March on the Arun.” Captain C. E. Turner,
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whose name is unfamiliar, shows in his excellent *“ Channel in one’'s memory. Mr. C. M. Padday is another exhibitor who

Patrol * that his is more than a practised hand—a highly vear after vear sends consistently accomplished work to the

trained one. Academy. He manages to apply well - thought - out colour-

schemes to subjects instinct with dramatic incident: his

GALLERY IV. “ Dividing the Spoil ™ is a first-rate example of his success,

In Mr. Svdney Lee's huge ** River's Source,” as in several of Gireat poeti I'Illlll']‘-l'l enwraps Mr. R. Vicat Cole’s rendering of a

his recent III‘:Ll[]c'IiIIIH of less aggressive acreage, there 1s ~fduarry Iarm.

positively no relationship between the colour of the blue sk Gartery VI

and the bilious landscape, no hint of blue in a shadow, no hint The ** Balloon Man.” bv Mr. E. Townsend, attracts one by
of blue retlection in the stream. reason of its extreme sincerity of treatment and characteriza-
I”_ pleasing contrast is Mr. Claude Hayes's ** Sluice,” full of tion.  An Australian painter who invariably manages to convey
1'|~'h, juicy \'rn]:u].l" and as breezy as a Constable. Also to be

admired are Mr. J. 5. Hill's = Emsworth,” and an opulent ** Ot
the Western Land ™ by Mr. J. Olsson,  * Late News,” during
the War, in a \i”.u_;-' street, by Mr. (. Harcourt, 1s a strong

the weroht and turmotl of ocean waters scores with ** In roaring
he shall rise, and on the surface die ™ : his compatriots, Mr. H. S,
Power and Lieat. I'. Leist, are no less successtul with the
vivorous onslanght of battle-—as we may see in their pictures

work, though the shadows strike one as beinge rather too black. respectivelyv of the *1st Australian Divistonal Artillery going

Other Ti_!llt""}‘il tures, **The New Frock,” the © Beverlevy Arms

mmto Action,” and  Brtish Tank attacking German  Strong
Kitchen,” and ** Demobilized,” in Gallery VII. are worthy Point,” in Gallery V11
examples of the sound craftsmanship of one ol the cleverest of I3y contrast, one mayv learn how not to pant a war pietare

our vounger painters, Mr. 110 AW Elwell, from 2 huge canvas, = A British Aeroplane being pursned by

Ciermn M hines.,” by ( Lpt. .. Weirter, It 15 o relief to

ome across one of Mre. T Mostvn's great poems i pamnt. He

CrALLERY \ |._,|||| \[..;.j; .||| L1 :|||.i-.. pes 1n i 1Mot 1|-'|- .|!I-| LRCIICTOR]ES

Among the early numbers in this room the hrst works 1o nuenner. and with s wealth of strong bot harmontons colom
attract attention are the fine * Passinge Storm,” by Mo, | (s, Ll s mages to represent L'| wees o owhich one would love
Macarthur, and the ** Leas, 1gis,” of Mre. H. Huvhes-Stianton, to hineer.,  He shows The linchanted Pool ™ o thns vallery,
This picture is by fur the most unpressive and comvineimnyg Land and “The Never Never land ™ o the nexst. A\ snecessiul
scape we have scen of the war area. The threatening atmo- portradt of Miss Lois Mozlev-Stack 15 by Mr. G Lipscombe,
spherie conditions chosen by the artist as the most sutable nd one of the tip-top pictures of the vear i1s the delightfully

under which to paint the diabolical scene of Hun devastation pure open-ar paanting of 'he Donkey Rude,” by Mr, G, Spencer

help to lend @ horror to a vivid representation whicl., will abide N

“AGNO": BRONZE MASK “ENID": PORTRAIT BUST
(Royal Academy Exhibition.)
By W. Reid Dick.
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GALLERY VIIL

Miss Mary D. Elwell's “ Staircase " is without doubt the best
painting of an interior in the Academy, and is a perfect and
sprightly thing of its kind.  Mr. B. F. Gribble, who has steadily
come to the front among our marine painters, increases his repu-
tation with a very realistic and observant war picture, ““ Help
from the U.S. Destroyer,” and with his ¢ Battered Warrior’s
Return ”” in Gallery X1. In his ““Shell Workers,” and similar
canvases, Mr. Stanhope Forbes, though somewhat of a veteran,
successfully holds his own against the similar subjects handled
on too large a scale by so daring a painter as Miss Anna Airy.

GaLLERY VIII.

Another distinguished lady artist, Miss Alice Fenner, has a
sparkling study of water and sunshine in “A Mill Stream.”
Mr. W. E. Webster scores a very evident success with his picrrot
picture entitled ¢ Puppets,” a line in which Miss Green adds to
her charming sensitive scenes of such subjects in ““The Blind
Pierrot and a Columbine ™" in Gallery XI.

We expect vood work from Mr. Terrick Williams, and get it
in his ¢lowing *““Red and Gold, DBrixham.” Another picture
which arrests attention is Mr. D. F. Litchfield’s very reserved
and refined ** Gluck in Cornwall,” which reminds us of Bastien
Lepage’s work.

GALLERY IX.

Mr. II. Tripp with his “ PPuddle Ducks,” and Mr. A. Parsons
with ““Lilies and Lavender,” attract one’s attention, but
Mr. A. Hacker scores a veritable triumph with his beautifully
managed “Cluster Roses.” Another R.A. who is showing a
notable work outside his usuval subjects is Mr. Llewellyn in his
very sensitive ** Twilight and Moonrise.,”™ It takes at least four
good pictures, such as Capt. King’s “Port of Dantzig,”
Mr. D. R. Beresford's ** The Staircase, [Fallowfield,” Mr. R. P.
Reid’s “In Ana Capri,” and Mr. S, Carter’s “ Landfall,” to
efface the impression produced by ¢ IFording,” by Mr. Peter
Graham, and “ River Llugwy.,” by Mr. B. W. Leader.

GALLERY X.

Occupying almost the whole of the wall space above the line
along one side of this gallery 1s Mr. W. Baves’s *“ Pulvis et
Umbra.” Last year we had on an enormous scale this artist’s
travesty of what purported to be a tube station crowd during an air
raid. Hegave usa few ludicrous exaggerations of exceptional types
posturing, but the work had the merit of clever decorative com-
position. The present painting has a similar ogreish grotesque-
ness of types ; for when we are able to distinguish what it is all
about we sec Mongols of some kind wrestling in an inn vard
among Breton peasant women and ghoulish-looking creatures of
unknown nationality. The whole thing is painted in theatrical
scenery style on an unwarrantable scale; indeed, the only
chance of reducing it within a comprehensible compass is to see
it through a vista of three galleries; this is unfair both to the
public and to the artists whose work it crowds out. The colour
is garish, and the canvas abounds with freakish tricks. The
cabalistic signs, which bear a remote resemblance to printed
notes of music, are not even painted in perspective, and jump
about capriciously or jazz-fashion. It is a pleasure to turn
from such perplexities to other equally modern work which is
wholesome, sincere, and beautiful, such as Mr. H. D. Richter's
““ Hydrangea, Peony, and Lilac,” and Mr. A. Streeton’s
Sargentesque ‘“ Le Cateau Church.” There is much of the glitter
of the East in Mr. D. Maxwell’s ““ The Navy in Baghdad,” and
other attractive things are Mr. W. F, Calderon’s “ Summer,”

and the very convincing landscapes, ““The Cool of the Even-
ing ” and “ Haytime among the Hills,” by Mr. B. Priestman.

GALLERY XI.

Mr. Strang has not flattered his personal appearance in
A Painter,” but there are other strong portraits in the room, such
as that of “ Edwin Rayner, Esq., M.D.,” by Mr. A. T. Nowell,
and ““ Nancy,” one of the best in the show, by Mr. L. J. Fuller.
“Children's Tales behind the Scenes” is a characteristic
example of work by that brilliant painter Miss Laura Knight.

\WATER-COLOURS.

Mr. Herbert K. Rooke attains great sparkle and movement in
“Brixham Trawlers in the Channel.” Other attractive things
are \W. Hoggatt’s “ Winter,” A. Gunston’s “ Red Cloak,” and
the extremely able drawing of horses in C. J. Adams’s
“Thirsty.” As usual, Miss Hawksley’s work is quite delightful ;
its grace and refinement are amply evident in her “ Susanna”
and * Peace”; indeed, there are much-belauded artists who,
having started on somewhat similar lines, should now take
a leaf from this lady’s book as to how to continue and
finish it.  More expectedly Eastern in characteris Mr. R. C,
Matsuyama’s dainty “Still Life,” painted on sitk. Another
Japanese artist (an architect, by the way), Mr. Takekoshi,
exhibits an excellent aquatint, * King Charles’s Statue in Snow,”
in the Black-and-White Room. Mr. F. Hamilton Jackson, whose
drawings are well known to architects, sends a fincly drawn
water - colour, ““The Atrium, Cathedral, Aquileia.”” Cyril
Roberts’s *“ Miss Mawer ”’ attracts attention, as do Edith [Fisher’s
fresh and sunny “ Lime Trees” and Eleanor Hughes’s ** I7eb-
ruary Sun.””  One of the finest representations of ““ hangared ™
aircraft we have seen, © H.M.AL R.34,7 1s from the brush of that
exceptionally gifted painter Mr. \WV. Russell IFlint. There are
three notable water-colours dealing with more or less architectural
subjects in this room, viz., Miss Lucy Ii. Pierce’s very quaint
“Interior of an Old Shop,” Mr. H. P. Weaver’s “ Old Houscs,
Brittany,” reminiscent of an older generation of painters, and
Dorofield Iardy’s delightfully mellow little interior of the
“Cock Tavern, I'lecet Street.”

Excellent from all points of view is Lieat. G. Holiday’s
stirring and life-like **“Quo fas et gloria ducunt ' crossing the
Rhine,” a valuable record of the humiliation of Germany. A
successful pastel is Mr. T. W. Hammond's “ High Lighting the
Promontory Brow,” nor must we overlook “ Blackbird’s Even-
song,” by Mir. M. Stone, ¢ January 28th,” by Mr. L. M. Powel, or
Mr. IF. kX, Horne’s ¢ French Nocturne.” We will close with an
appreciation of two most careful yet vivacious little portraits,
Mr. “IF. H. Duffield, Esq.,” by G. K. Gray, and ‘“ A Worker,” by
Miss Lilian Hacker, in which wistful expression is most sensitively
caught.

‘ STRAIGHT.”

With regard to the sculpture galleries, there is a general
dearth of subjects of definite architectural interest. There are
no great groups destined to adorn monumental buildings,
although there are innumerable busts for the hall and figurines
for the mantelpiece. These, generally speaking, show a high
standard of technical merit. Among the smaller works are the
two delightful pieces by Mr. W. Reid Dick illustrated on
page 23. One of the best portrait busts is that of Anatole
France, by Maurice Favre, who reveals close insight into
character in this smiling cynical face.



ON

TOWN PLANNING.®

By C. F. A. VOYSEY.

Y OWN PLANNING is the outcome of a belief in a funda-
T mental principle which is false. The principle is
collectivism.  The drilling and controlling of the
multitude—the formalism of Prussian militarism. The crush-
ing of individual liberty, and the moulding of the mass into
cast-iron conceptions and conventions that petrify progress.
The making of towns in moments of time, the sudden ereations
of imaginative minds, are indeed fascinating subjects for the
stage. We all enjoy fairy tales, and fiction is a perpetual
charm ; our newspapers are full of it.  We delight to picture
how other people should behave, and we build castles in the
air that none can live in.  We feed our creative fancy without
restraint, and the more superficial we are the more are we
satisfied. Little wonder that the first awakening of a material-
istic age should find expression in town planning, and in the
shutting of the eves to the prosaic necessities of individual
existence.
We have been advancing rapidly for the last hundred vears
in the sciences, and in all that concerns man's material well-

being.  And his poor spirit has been starved, his imagination
g I I ' g
atrophied.  Nothing seemed to him true but that which vou

could prove by demonstration.  We have shut our eves so
long to the spiritual side of our natures that now, as Novalis
said, *“ We are near awakening when we dream that we dream.”
We dream of great vistas and colonnades, and vast rows of
things.
ordered rotatton. The throb of the machine has taken the
place of the throb of the human heart.

One noticeable feature of human nature still persists, and
that 1s the hatred aroused by all forms of heresy.
ventional is suspected, if not positively resented.  As long as
we conform to the recognized pattern we are welcome, but woe
betide the eccentric and the heterodox.

Town planning follows the same instinct - conformity is its
Collectivism is its creed. Tt seems fatally easy
to generalize and fasten on general likeness,
more easy than to perceive differences.  Symmetrical arrange-
ment 1s more ready to the hand of the unskilled than the
harmonious arrangement of differences and unlikeness.

The Dutch town of slow growth surely presents many
examples of individual expression and personal needs of varving
quahity and degree.  An ever-varving personal note produces
the richest interest and charm. Not only do we feel the
presence of distinct persons of distinguished personality, but
our interest is greatly sustained by the changes brought about
by time. As we pass along the streets, history is revealed and
we are charmed by the evidences of changing habits, customs,
and feelings of a natural growth. \What a contrast such a
street 1s to one of the Gower Street type!—all built at one
period, and uttering the same monotonous moan. No sugges-
tion of a life of movement, but one note only of a elass distinct
and unvaried. One can see the silk-hatted, frock-coated City
man coming out punctually, day after day, year in and year out.

Turn now to the present day and observe the change; see
how the mischief of standardizing houses is illustrated. The
original use for which such houses were planned has ceased to
exist ; and in changing the character of the ocecupants, blinds,
curtains, brass plates, and advertisements have transfigured the

Of human beings moving in unison and living in

The uncon-

Very essence.
And so much

* Tt will be recognized thal the responsibility for the views expressed in this

article rests with the author, who, like the Editor, is fully consclons of their
opposition to received opinion. Bunt Tue ARCHITECTURAL REVIEW aims at a
liberal conceplion of its funclions, and on such malters as this it keeps open court.

old tidy order of things. The effect is chaotic. It cannot
be wise to assume that any large bodies of men will for many
generations congregate in communistic fashion as in the garden
suburbs.

Collective energy is subject to fashion; it grows on esta-
blished conventions and prejudices.  Machine-like regularity
and certainty are its aims. But in nature, what is more true
than that she never repeats herself? No two leaves on any
tree are alike. Variety is nature’s law. Oh that we could
feel more respect for nature’s faw !~ —~then what lovely wisdom
might we leurn! Thank heaven men are not all alike: were
they alike there could be no communion between us and no
love.  \Why then force us into svmmetrical streets and houses,
or preconceived tvpes of houses for supposed tyvpical needs ?
Why make us all behave alike, when by our verv natures we
are forced to feel differently ?

It is but natural that many will jeer at the statement that
the question of town planning is a moral as well as a practical
one.  The idea that human intelligence must be preserved in
water - tight compartments 1s mischievous in the extreme.
What we love we imitate, and we love the line of least resist-
ance.  We love to contemplate rules and regulations, and flow
with the great river of officialdom.  But were we left without
control to work out our own salvation, the native love in us
would still lead us to imitate what we thought best. \We
should still try to perpetnate all that we thought good.  There
would not be that anarchy and brutality that so many fear.
Reul freedom makes men more careful because more responsible.
Let every town dweller make his own dwelling and work-place
as far as possible, and our towns would be as gold, beautifully
hunman and lovely to behaold.

* Britons never, never shall be slaves!™  Is it not the
most natural crv of this northern riace?  Are we not the
proncers of freedam - The high priests of free thought ? 12ach
man must think for himself, or perish.  And does not this
instinet lead us naturally to seek the verities of real life?
It mukes us practical.  We are, by it, driven to find out what
are real fundamentals.  lodividualism is the strengthening
of the unit for the vltimate sulvation of the aggregate. Beware
then, be on vour guard lest town - planning authorities clip
vour wings, and cause vou to sink to the howels of the earth,
rather than soar with the eagle to ideals nearer hewven.

We are befogged by the exuberance of our own verbosity,
But what we really wish at heart is to get at the verities that
shall lead to practical results. To learn what forces are per-
manent and potent, and must be obeved. What, in fact, are
the conditions which govern our efforts to make the world
better.  No superficial impression will ielp us.  We must get
to basic principles, and distinguish between invariable law and
passing phases. Moods and movements governed by fancy
and fashion will only make us less stable and less sure,

The government of communities must of course depend
very largely on collective energy. Such matters as the making
of roads and open spaces, drainage, water supply, and lighting.
All of which are matters of common moment and general
concern. Such universal necessities have their known charac-
ters and requirements, common to all, and in no sense variable
like the modes of our domestic habits. Though we must not
forget our gratitude is due to individual action and not corporate
action that London is so rich in beautiful squares.

It is difficult to draw dny hard and fast line deter-
mining the spheres of liberty and control. The advocates of
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Collectivism and Government Control start with the assumption
that man 1s bound to go wrong if left to his own devices. And
upon this evil premise all their systems are based; and the
great army of offcials with their acres of blue books and by-
laws 1s bred and born, inevitably produncing anarchy or
rebellion.

We have never tried to start on the hvpothesis that men
will more often go right than wrong if left alone. We need
to believe that more good is got out of trusting people than
mistrusting them. Were such a principle to be tried, who
knows how unselfishness would increase and right feeling grow ?

The recognition of our own rights must remind us of the
rights of others. Communities could grow up and live and work
together in harmony without the shepherding of a grandmotherly
Government. Building lines and strait - jackets belong to
savage conditions. The theorist that will not allow anvone to
hang his upper story beyond the face of the lower will vet
allow the varying levels in the public way that are veritable
death-traps to the feeble and blind. The importance or un-
mmportance of details of this nature is cndlessly debatable,
and for thit reason should be left to individual intelligence.
Why should brass buttons and gold hraid be regarded as a
guarantee of special knowledge or wisdom ? The local trades-
man who assists i fraining rules by which our towns are to
be planned and regulated may or may not be wise. We may
be more or less deluded than he. Possibly our theories have
no more evidence of wisdom than his; therefore leave us free
to work out our own salvation, to suffer for our own faults
and mistakes. It is fear of the imaginary consequences that
makes men shy to trust in individual jundgment. We have
more confidence in a sausage machine ! IFear is our bitterest foe.

Of course, it 1s quite true others must suffer for our mistakes.
But it is better for all that we should feel the moral responsi-
bility ourselves, than that we should excuse ourselves by shelter-
ing behind the rules and regulations of public ho lies.

The height of our buildings is a matter that wounld readily
right itself. It is not fair to assume that numbers would
tower into the sky to the detriment of the
community at large,
liberately endanger himself or his neigh-
hour. e have liberty enough already to
make the world more ugly: why add to
our evil propensity by forcing us to ugli-
ness by Act of Parliament ? And this we
affirm is what is being done now.

Nothing but individual love of beauty,
truth, and Providence will ever make the
world more comely. No State aid or State
control can do it. It depends absolutely
on individual effort. Of course few will
admit it. So-called improvements made
by town-governing bodies will at once he
cited in refutation of the statement. And
then whois to judge? Thisisa matter of be-
lief and a sincere conviction of the writer,
no less true to him because unprovable. -

This laying down of the law and en- ‘
deavour to state fundamental principles is
open to us all, and carries no authority.
It is claimed as a right and a privilege,
if not a duty, for every man to think for
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from the tyranny of corporate control. Let those who are for
and those against try to see each other’s facts as well as fancies,
and in time we may get to more understanding. The feeling of
antagonism must warp the judgment. Our hatred of miles of
formal building striking the same note, or the colony of
flanneled faddists all prying into each other’s gardens, the
Government offices besmeared with academic sculpture and
rows of shops for different trades, all making the same ugly
faces at us—all these things must tend to make us feel unkindly
against town planning. And justice leaves us strandel on our
own pet animosities. Lest this fusillade against town planning
should give the false impression that we see no good in it at
all, we must here graciously acknowledge that where new
districts are to be developed and old ones improved, the town-
planner can do great gool. He can lay out roads and direct
all matters of common concern, and help individuals to preserve
their own individuality by recognizing other people's rights.
Keep us, we pray, from interfering with other people's rightful
liberty. We all need to be freed from our fears, for fear is the
most common check on our trust in our fellow-men. [Fear of
man’s wickedness and weakness makes him feeble and false. It
is a bad influence on both parties,

It is the moral responsibility of individual action that we
neel to respect and preserve, and the power without responsi-
bility following collective control which we need to prevent.

THE ROYAL COLLEGE OF SCIENCE, DUBLIN.

THE Royal College of Science, Dublin, formerly accommo
dated in St. Stephen’s Green, is now housel in a fine new
building which has been erected from the joint designs of Sir
Aston Webb, C.B., P.R.A., and Sir Thomas Manly Deane, on a
site at the rear of Merrion Street, adjoining Leinster Lawn and
the National Museum and Library. The elevations are carried
out in Portland stone and Irish granite. The principal
entrance, shown in the pen-ani-ink perspective on the frontis-
piece, is in the quadrangle.
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himself. And only in so faras we can help

each other to clearer thought, and to find
out what are and what are not funda-
mental principles, can we release ourselves

MERRION STREET VPPER {

THE ROYAL COLLEGE OF SCIENCE, DUBLIN: GROUND-FLOOR PLAN.
Sir Aston Webb, C.B., P.R.A., and Sir Thomas Manly Deane, Architects.
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Makes Cement Waterprool

Patented anil Kegistered

HOUSING.

THE LOCAI. GOVERNMENT BOARD
in their recently issued *“ Manual on the Pre-
paration of Housing Schemes” state that
“in most localities a 9 in. solid brick wall without
external protection will not be weatherproof, but
if protected by roughcast may be found adequate
and at the same time cheaper than hollow walls.”
The incorporation of Pudlo in the roughcast
will render the walls proofl against the fiercest
driving rains.

Help the returning soldiers by giving details of vacant situations to the Ex-Officers Employment Bureau, Dashwood House, London, E.C. 2.

THE NATIONAL HOUSING COUNCIL
recommends that an impervious layer should be
placed under all floors to save the health of the
inhabitants. A 1 in. Pudloed cement rendering
effectually attains this end at a minimum of cost.

Ask for Booklet 15, which describes this and several other economies In
Cottage building.

BRITISH ! and apart from patriotism, the best,  Kerner-Greenwood & Co
Lid., Sole Manufacturers, Market Square, King's Lynn

]. H. Kerner-Greenwood, Managing Director




NOTES OF THE MONTH.

An Artistic Brochure.

The illustrated brochure which has lately been issued by
Messrs, Higgs & Hill, Ltd., nunder the title ** The Cra}ftsman-
ship of the Builder,” is a notable advance upon anythmg of‘a
similar kind that has yet come to our notice. It has nothing in
common with the conventional type of catalogue, which is only
too often a dull, if not positively distressing. production both in
appearance and contents. This brochure is literally a worl_{ of
art, for it contains numerous reproductions of pencil drawings
by Mr. Frank L. Emanuel (a typical example accompanying
this note), and has for a frontispiece a reproduction in colour of
a water-colour drawing of Lower Regent Street and Waterloo
Place by Mr. Francis Dodd. All the illustrations represent or
in(i]ude-huil(lings carried out by Messrs. Higgs & Hill from the
designs of prominent architects: and it may be notel in
passing that Crown Works have been entrusted with a great

does great credit to the taste and judgment of Messrs. Higgs &
Hill. We understand that copies of it may be obtained by
architects on application to Crown Works, South Lambeth

Road, London, S.W.

Mr. A. &. Richardson for University College.

The resignation of Professor IF. M. Simpson, who has held
the Chair of Architecture at University College since 1903, and
who has been head of the joint Schools of Architecture of
King's and University Colleges since their combination in 1914,
takes effect at the end of the present session. Mr. A. E.
Richardson, TF.R.I.B.A., has been appointed to succeed him,
and will take up his duties in the School of Architecture in
October next.  Mr. A. E. Richardson, who is one of the joint
editors of our contemporary “ The Architects’ Journal,” has
been since 1912 architect to the Prince of Wales for the Duchy

FANK: LEMANUELAGIT “'LL“&?’"&?

e SR i

]

IRy hdip b o
. v;{}:iﬂgiﬁs’ 880
HEE) g

4
5

THE TATE GALLERY.

(From a Drawing by Frank L. IFmanuel)

variety of contracts—among them some of the biggest of modern
times. It was an exccllent idea to enlist the aid of the artist in
portraying some of these buildings; for while, as it is aprly
pointed out in the introduction to the brochure, **the camerda is
in some respects the more exact medinm, 1t cannot convey the
true essence—the * feeling* in the work. Sympathetic render-
ing can only come from the artist’s hand, as a direct expression
of the asthetic sense.” Hence the unusual interest and value
of this brochure. Mr. Emanuel’s work is well known to readers
of THE ARCHITECTURAL REViEw; and in “The Craftsman-
ship of the Builder " we have half a score of examples of his art
that all architects will be glad to include among their collec-
tions of architectural drawings. Most of the sketches show
architectural exteriors in London, and in each Mr. Emanuel
has skilfully caught the peculiar quality of the London atmo-
sphere. This brochure, throughout which are scattered many
aphorisms pertaining to the building craft, is a production that

of Cornwall estates in the West of England. In 1913 he was
awarded the prize for rebuilding the Quadrant, Regent Street.
He prepared the designs for the Scala Theatre, and has erected
the New Theatre, Manchester, and a large number of public
buildings and private houses. He has lectured extensively on
architectural subjects, and has published a work on monnmental
architecture in Great Britain and Ireland. Mr. Richardson
will bring to bear upon the important task which he is taking
up ripe scholarship combined with rare energy and initiative.
Mo reover he possesses in a remarkable degree the gift of firing
others with his own enthusiasm, and no quality is more valuable
to one entrusted with the training of others. It should he an
inspiration to study under him. Mr. Richardson may be
expected to assist materially in the development of architectural
education, and is likely to effect some fundamental reforms.
Architects, we are sure, will join us in wishing him all success
in his new sphere of activity.



August 1919

Plate 1.

BRUGES.

NOTRE DAME,

From a Pengil Drawing by S. C. Rowies.



A NEW ARCHITECTURAL DRAUGHTSMAN: MR. S. C. ROWLES.

By FRANK L. EMANUEL.

'I“HE manner in which some artists of exceptional ability
manage to dodge fame and fortune is as mysterious as
the manner in which certain ordinary and incapable
persons get endowed with both those luxuries. To the art
critic it is as much a pride and a pleasure to uncarth talent
hiding under a bushel as it is to the collector to find a genuine
old master wasting its beauty among the rubbish of a deserted
lumber-room.

It is safe to sayv that the name of Mr. S. C. Rowles in

the same two subjects—buildings and ships. Perhaps it is a
keen appreciation of construction which accounts for the joint
attraction.

Mr. Rowles first opened his eyes on the light and shade
of London in 1887, and the piercing cries he proceeded to
emit are understood to have been peremptory demands for
pencil and paper wherewith to record the picturesque features
of the natal room.  His father, being a schoolmuaster, was
apparently quick to see the inevitable, and had his son trained

THE QUAI VERT, BRUGES.

connexion with choice drawings of architecture and of shipping is
comparatively unknown, despite his brilliant career as a student.
It is therefore with pleasure that we introduce to our readers
the accompanying specimens of his work done on a visit to
Bruges.

It is but a few years ago that, in the same way, our con-
temporary ‘The Studio” introduced to the public another
most notable and full-fledged draughtsman of both shipping
and architecture, Mr. Noel P. Boxer. This conjunction of
subject-matter leads us to note, as a curious fact, that Muirhead
Bone, and other distinguished draughtsmen, are also attracted by
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as an artist, sending him first to the Putney School of Art.
Young Rowles promptly won an L.C.C. scholarship, holding the
same at Battersea Polytechnic, and did not hesitate to win
another from there for the Royal College of Art at South
Kensington. At the Royal College of Art he went through
a very wide and thorough course of training under such
distinguished professors as Lanteri, Lethaby, Pite, and Moira,
and, finally, for etching, under Sir Frank Short, to such good
purpose that he emerged the bearer of the full diploma of
A.R.C.A.Lond.

Thereafter he became progressively head master of the
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School of Art at Lydney, Gloucestershire ; second in command
at West Bromwich School of Art ; and Senior Art Masterat the
Royal Grammar School, Worcester.

At West Bromwich, aided by his wife, an accomplished
artist, he decorated the Municipal Library with mural
paintings of figures.

Since then he has worked as ¢ specialist " in the dclineation
of marine and shipping subjects for a leading firm of art
designers in London.

But the profession of muster, when followed by the man of
practice as distinguished from him of mere precept, is apt to be
of a very unselfish and self-effacing nature. Thus it is that
the rarc accomplishment of Mr. Rowles’s work has hitherto
becn practically unknown to the general public, despite his
frequent showing of ctchings at the Roval Academy. at Liver-
pool, ctc.

infinitely more so; yet for Mr. Rowles these difficulties seem to
hold no terrors.

The illustrations given show some of the rich harvest of the
eve he garnered in Bruges.

Bruges exercises a potent fascination over all artists, includ-
ing those who are engaged on architecture. Indeed, one gets a
kind of impression, when revelling in its manifold delights, that
the place has been planned and built primarily with an eye to
providing subjects for succeeding gencrations of painters and
draughtsmen.

In any case, the fact remains that there are subjects ready to
hand not only at every corner, but at practically every point
between the corners.

Bruges is one of those places which win for themselves a deep
affection that is never supplanted. Its serene beauty pervades
one, and so long as the artist remains within its walls he is in a

A HUMBLE STREET IN BRUGES.

The accompanying reproductions should go far towards
establishing him among our leading draughtsmen. The delicate
precision of his touch, his sensitiveness to form and construc-
tion, and his admirable feeling for composition, combine to
place him in the front rank.

Mr. Rowles has kept those keen, deep-set eyes of his,
those sensitive fingers, busy dancing attendance on a thoughtful,
active brain when making his excursions into France, Belgium,
Holland, or, for the matter of that, wherever he might be.

His drawings done among the ships at Sharpness, at Bristol,
and in the Port of London, are nothing less than marvellous in
the astounding accuracy of their drawing, the deftness and
artistry of their handling. Architecture, and more particularly
that of modern buildings, is sufficiently difficult to draw satis-
factorily ; but shipping, with its constant movement (and the
movement of an inch or so will throw everything out), is

fever to transfer as many of its aspects to paper or canvas as he
can. But, as we may sec in the accompanying illustrations,
Mr. Rowles has not been hurried into making any careless or
ill-considered notes; on the contrary, as in all his work, the
composition is well pondered, and both masses and detail are
accurately drawn with a precision that yet falls short of
pedantry.

In his distant view of the great belfry he has managed very
cleverly to give us a variation on a deservedly popular but
hackneyed view of Bruges, for this mediaxval glimpse is almost
invariably drawn from the bridge of which our artist makes his
middle distance. But he has made a novel and admirable fore-
ground to his scene with a beautifully drawn group of vegetable
market wares. One imagines that ‘“ Mevrouw Ardappel ” dur-
ing a lull in trade has left her pitch to repair to a neighbouring
repository where her commereial spirit may be revived with
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THE BELFRY FROM THE QUAI DU ROSAIRE, BRUGES.

more or less ardent cordials. Personadly T find the Delfry
(foundations built in 12g1) far more acceptable at a0 distance
than when one sees its superimposed masses across its own
Grande Place, for it is far, far too lafty for the body of the
ancient Falles or market hall of which it forms the central
feature. Its composition is such as to give correctly the impres-
sion of three distinct towers piled up on top of one another.
Many who visit Broges fail unfortunately to visit the character-
ful courtyard approached beneath this tower.

Another popular theme with artists is that of the Boterhuis,
or old Butter Market-house, now converted into an admirable
concert-hall,  TIts highly pictnresque lines have lent themselves
admirably to Mr. Rowles’s wonderful instinct for perspective,
Evidently the sunshine and shadow playing on those quaint
angles around this courtvard of the aforetime Ghistel mansion
have proved a great attraction to him.  Far more stately a sub-
ject is presented to us in his fincly composed drawing of Notre
Dame (dating from 1120), its lofty steeple holding communion
with the azure skies. The group of buildings at the base of the
tower, interesting in themselves, along with the stout bridge
spanning a glistening waterway, help to make a fine base from
which the great structure leaps upwards. In the immediate
foreground Mr. Rowles treats us to a finely exccuted group of
those brass and copper household utensils that are so pleasantly
characteristic of the LLow Countries.

The sleepy Quai Vert, a moss-grown tree-embowered road-
way lounging along beside a mirror-like canal, illustrated on
page 27, presents along its whole length a panorama of delight-
ful subjects for pictures; and, as we may see, the ubiquitous
belfry insists on peeping over the house-tops. The steeple of
St. Gilles and the gables of the Palais du Franc on the Quai
des Marbriers are seen in the far distance,

The street sketch on page 29 shows us one of the types

of charmingly quaint little houses to be found in the quarters of
the town more remote from the business centre. One may
rightly use the word “business ™ in connexion with what was but
a few years back called a dead city, for the subdued bustle
which even then enlivened portions of the drowsy town has
been awakened into full life again since it has once more been
linked up with the sea and become a seaport.

In the fifteenth century Bruges was ““a centre of commerce
for the universe,” as a French writer puts it ; and if we refrain
from pressing pedantically the meaning of the word * universe,”
it must be admitted that the description is substantially true.
Mars may not have had any considerable commercial relations
with it, but it was busy enough without extending its trattic
bevond the length and breadth of *“the ronnd world and they
that dwell therein.” I7rom the beginning of the thirteenth
century Bruges was the entrepot of the Hanse Towns, and a
great resort of the woollen merchants of England.  Here Lom-
bardy and Venice traded their products or their imports,
bringing forward the growths or mannfactures of Germany and
the Baltic shores, and carrving back commodities of Ttaly or of
the Indies.  Its warehouses were engorged with  English
woollens, cloth of Flanders, sitks of Persia : and so rich a com-
munity as all this implies could afford to build noblv
decorate sumptuousty.  That  they  built  gracionsly  also
Mr. Rowles’s sketehes wounld in o themselves he  sutficient
proof.

It 15 outside such humble Tittle abodes as those shown by
Mr. Rowles that the patient lacemakers sit in the open street
honr after hour, vear after year, weaving their  fairy-like
The bold
dormer windows remind one how little we in England, rnightly
or wrongly, make use of this detightful feature which lends so
pigquant a note to Continental architecture.

gossiumer, marvels of patience, marvels of mdustry.

THE BOTERHUIS AND THE GHISTELHOF, BRUGES.



GEMS OF ENGLISH ARCHITECTURE.
VI. Batemans, Burwash. The Residence of Mr. Rudyard Kipling.

BY NATHANIEL LLOYD, O.B.E.

‘ HE gabled stone or brick Elizabethan-Jacobean house
T is perhaps the most representative type in English
domestic architecture. Its predecessors, castle or hall,
with open timber roofs, persisted far longer (indeed for centuries) ;
but, notwithstanding this, the type of which Batemans is an
example presents itself to us as more essentially an IEnglish
home than these or than the Queen Anne and Georgian forms
which followed. It is obvious that the early hall could not
have been comfortable, and it certainly was not homely, accord-
ing to our ideas of home and comfort ; while the rigidly sym-
metrical Queen Anne and Georgian houses, no matter how
thoroughly adapted to IEnglish requirements, must always
betray their foreign origin. They have their counterparts in
Holtland and in the Low Countries: but the Elizabethan-
Jacobean-Gothic, with its occasional classic detail, has no Con-
tinental original. Tt was devised by Iinglishmen for English-
men, and was evolved from the earlier hall-house to which
reference has been made.
Following the settlement of the country under Iilizabeth,
these houses were huilt by prosperons merchants and manufac-

turers thronghont the length and breadth of the land. Bate-
mans is not one of the earliest of these buildings—the date over
the porch is 1634. A portion of the north wing may possibly
be part of an earlier house. The name of the builder is not
known, nor is there any record of its earliest occupants. Iiven
its original name is unknown, and, like many another house, it
is now called by the name of a comparatively recent occupier.
The house stands south-west of the village of Burwash, in the
valley of the River Dudwell. Although so sitnated it is not shut
in, but commands extensive views both up and down the valley.
It would appear as though Sussex folk were fond of open aspects.
We know that in East Sussex, roads, honses, and villages were
placed on high ground-—generally in the highest situations. It
was the exception to build in a hollow or on low ground; but
where this was done (sometimes in proximity to a watermill, as
in the case of Batemans), an open prospect was invariably secured.
The house may even have been built for the miller—mnullers
were important people in those days——but whoever was the
builder, and whatever his social position, he was undoubtedly a
gentleman in the true sense of the word. The dignity and

VIEW OF SOUTH-WEST ANGLE.
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refinement of Batemans testify to that.
and sensible, obviously suited to its occupants: and that it is
ensible, but refined as well, let the

not merely strong and
illustrations attest.

Certain details show the dawning influence of the Renais-

sance. The porch door-
way, with its semicircular

key-

stone, marks the impres-

head, capitals, and

sion of the new stvle upon
old builders, but the novel-
ties are introdnced shyly
and tentatively. This ditfi-
dence has its own charm,
which would have beerr
less felt had the doorway
been richer and more elabo-
rate.

That the
of these details was tenta-
tive is obvious, if we com-
pare the Gothic
ter of the
doorway into the garden
and the hecads of the hall
doorways. It may, per-
haps, be interesting to
note that whereas Conti-
nental Gothic became
more elaborate as time
elapsed — witness  I‘rench
Flamboyant—English
forms became more severe,
producing our essentially
insular perpendicular work,
In domestic work this
simplicity almost became
austerity, and this alone
made the grafting and as-
similation of classic forms
easier and more satisfac-

introduction

charac-
south - front

BATEMANS, BURWASH, SUSSEX.

THE GARDEN FROM SOUTH DOORWAY

The house is strong tory.

For these reasons, their occurrence at

KITCHEN GARDEN THROUGH YEW ARCHWAY,
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In Batemans they are only experimental: i Great
Wigsell (which will furnish matertal for another article), built
a little later, we find them stronger, as if already established.

Batemans i1s the more

interesting, because beginnings have the more potent charm.

\s it stands to-day, the
cast or entrance front of
Batemans 1s not svmmetri-
cal. 1t hus been suggested
that « cubled wing, simlar
to that on the south of the
porch, at one time existed.
Of this there 1s no record.
The return of the north
wall 1s indicated as proof
of this theory, but it is
also possible that the wall
returned  with «
view shortly to adding the
wing in question, and that,

Was  so

for some reason, this was
Such return
convenient  fot

never done,
would be
toothing-in new masonry.
Even if the south wing
were repeated to the north
of the porch, the elevation
be only approxi-
mately symmetrical, as
will be apparent if the
number of lights in the
windows on either side
of the porch be compared.
It is a characteristic of
the Gothic builders that
they obtained  balance
withont symmetry: in-
deed, their disregard of
the latter is sometimes
startling, and even in the
Elizabhethan houses, which

would
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WEST SIDE AND OUTBUILDINGS.

formed links between their purely Gothic predecessors and the
perfectly symmetrical houses of the late seventeenth century,
convenience was regarded as more important than absolute regu-
larity. The remarkable and beautiful central chimney-stack at
Batemans is another case in point. If considered in relation to
the porch, its being out of the centre is unpleasant: but,
strangely enough, if it is not so analysed, it takes its place in
the whole composition, of whieh it i1s so valuable a feature,
without distressing the eve. The base of this stack is an
internal wall some forty feet in length, and the whole of the
flues passing through the interior of the house secures the
maximum efficiency of lheating, 1t may be notel that, in
accordance with old-time practice, the stack is parallel with the
principal ridge—not placed astride, as was commonly the case
in later times. This was the usual treatment where the chimney
passed through the roof, while it was reversed where chimneys

crowned gables or external walls.  The stacks on each side of
the main stack are modern, and are placed astride the ridges in
disregard of the old way. While this diversity may be in some
respects rather regrettable, vet, in marking the difference
between the old practice and the new, it certainly gives the
stacks additional interest.

The sandstone of which the house is built is a local product.
Smull patehes of softish building sandstone were scattered about
this end of Sussex, and it was {rom these that the occasional
stone houses were constructed. Most of these quarries have
long been exhausted. The old tiles with which the roof
covered may have formed the original covering, or, possibly, this
was of thin slubs of sandstone of different formation, layers of which
are still found locally having the necessary laminated structure.

The south front includes a fine external stone chimney
surmounted by two brick shafts which probably have been

SOUTH FRONT AND LIME TREES.
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The Parlour

The Hall.
BATEMANS, BURWASH, SUSSEX
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THE DINING-ROOM.

shortened at some time when the caps were rebuilt. They
now look stumpy, and consequently lack the grace of
those in the central stack—an effect of which the builder who
effected the alteration must have been strangely oblivious.
Reference has been made already to the Gothic character of
the garden doorway 1n this elevation.

The gables of the west elevation have lost their copings, and
have also been weather-tiled at some time, which has altered
their character. Probably the exposed aspect resulted in their
becoming saturated by rain, and weather-tiling was adopted
The effect 1s
homely, but the Dbuilding has been robbed of some of its
The view from the field shows the relation of
the outbuildings to the main structure, about
which they nestle as if for protection.  The view
from the south of the house shows the general
arrangement of the gardens on this side, with
wooded hills forming a background.  The view
of part of the walled vegetable garden on
the north side shows flower-heds forming margins
to the box-edged paths backed by espalier fruit-
trees, all as they should be in a well-designed
kitchen garden.

Passing through the porch we enter the hall,
sitnated in the centre of the house as all halls
used to be. To the left is the parlour (farthest
from the porch entrance), and to the right the
dining-room, with offices beyond and behind,
all not so very differently disposed from the
earlier type, when the hall occupied the greater
part of the building and was open to the roof
rafters. Here also we have fireplace and
doorways of Gothic character. The furniture,
as in the other rooms illustrated, is good old
stuff, such as was in everyday use at the time
it was made, and is well suited to the rooms
in which it is placed. The dining-room walls
are covered with fifteenth-century Italian
leather, the design carried out in natural colours

with 2 view to overcoming the inconvenience,

dignity.

upon a gold ground. The parlour is a typical
example of the nearly square room of the
period of the house, well lighted by ranges of
mullioned and transomed lights. The staircase
is of oak, with a good handrail. The newel
posts are not square, but of lozenge section.
These and the balusters are early types, soon
to give way to classic forms, and in that respect
they are extremely interesting.

Before leaving the east front attention
should be given to the quiet character of the
entrance and lay-out facing the road: the solid
stone gate-piers, the excellent and uncommon
oak gate, the thick grecen yew hedges, paved
path, and There is nothing
fussy, nothing showy, nothing savouring of
the villa, not even a flower bed. There is
none of the shopkeeper’s desire to dress the
front as if it were a shop window. All here
1s reticent.

mown  grass.

Passing from garden to garden one finds
Here are
terraces, frames of yew hedges recessed for
seats where one may linger to enjoy the view.
There s a tank, in the waters of which the
house 1s reflected; a paved rose garden be-
vond, and pleached Iimes which flank the large lawn.

\We do not know who it was that designed and built the
house, but we do know that the garden was planted and
developed Dby the present owner, Mr. Rndyard Kipling.
“The glory of the garden™ is in the mind that conceived
it in the carrving out of the conception and making it a
worthy setting for the house which it surrounds. “Such
gardens are not made by saving, ‘Oh, how beautiful!’ and
sitting in the shade.” They are produced and maintained

new beauties and joys in  each.

onlv by that hard thinking and hard working which have
made  Englishmen  famous  throughout the world, and to
which they must turn once more if the glory of our country
s not to pass away.

THE STAIRCASE.



WAR MEMORIALS: SUGGESTIONS FROM THE PAST.
Il.—Table-Tombs and Headstones.

By WALTER H. GODFREY, F.S.A.

‘ ‘ HEN the churchyard lost touch with tradition it
divested itself of its garment of grace and its vest-
ment of tranquillity, and became a place of un-

redeemed desolation.  The old grey stones, on which the sober

lichen grew with such sweet familiarity, gave place to alien
marbles, things that time and weather cannot soften, but can

only stain.  And as if some divine plan of justice required a

complete retribution for the crime of a beantiful usage cruelly

abandoned, there arose the places we eall cemeteries, solely
devoted to the display of Victorian monumental masoneraft.

[t is fortunate for our language that we never think of these

populons cities of the dead as gravevards: the old term is too

sacred to apply to the enclosures where modernity has its itting
entombment,

The break in tradition is extraordinarily complete.  Not
only is the material for the memorial changed, but entirely
different forms have been chosen, and the inscriptions have lost
their old-time and dignitfie’d phrases with the disippearance of
their charming characters,

There is, perhaps, small excuse for dwelling upon  an
unlovely theme, and vet we cannot hut meditate on the curious
fact that the last resting-place of the dead should have reflected
most poignantly the decadence of modern colloquial art. It 15
truc that our ncighbours on the Continent share our strange
decline, and their gravevards are more tawdry, less neat, and filled
with even more ephemeral objects than our garden cemeteries,
But it is the contrast in England between the seventeenth and
cighteenth centuries on the one hand, and the nincteenth and

twentieth centuries on the other, that is apparent to all who
have looked on both with a sensitive vision.  Nothing mars the
beauty of a churchyard where there have been no interments for
120 vears ; the quiet stones and turfl make no display, but fall
into fine with the rest of Nature's background and framework
for the village church.
for the sake of harmony and for the more beautiful rendering of
Travel from such a scene to o modern

I[f they seem to don a sober livery, it is

sunlight and shadow.
suburb and see the white marble tortnred into a thoosand
commonplace and crude shapes, granite in polished bnt un-
chiselled and meaningless slabs, and cast-iron from the familiar
barren moulds. Tt must be some measnre of appreciation, some
sub-conscions divination, of the failure of their methods, that
has driven people to mark their graves with a cross instead of
the 1nseribed headstone.  But their attempt to escape from
ughiness has had no success, nor has svmbolism saved them ;
the cross, beantiful when raised high over the churchvard on a
stender shaft and anchored to a shapely pedestal, gains nothing
by association with its fellows; 1t 1s not a happy form when
seen in frequent repetition, and the dwarfed varieties of the
cemetery have done more than anvthing else to discredit the
A ceme-
tery, by its mere size, loses much of the character of the ancient

wsthetic value of this supreme and majestic svmbol.

“God's acre,” and the memortals are so numerous that indi-
vidoal merit 1s smothered,

It 1s true that here and there i our modern cemeteries we
may light npon some product of a skilful hand, @ memorial
which owes its design to the inspiration of an artist, but these
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THREE TABLE-TOMBS IN FAIRFORD CHURCHYARD, GLOUCESTERSHIRE.
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stray examples stand for the most part unheeded and not under-
stood. Moreover they are of an intimate and a personal kind
which would scarcely prove a safe or useful guide to the general.
They have, too, a sort of wholesale look, as if they were a
commercial product rather than the work of masons in love

TABLE-TOMB IN CHURCHYARD NEAR STROUD.

with their art. For a wise direction in these matters we
must turn back along the centuries and trace, where the
weather has not obliterated them, the carved and lettered
stones which were seldom above the humblest village mason’s
powers. In the churchyard the same aim, is seen expressed
as in the church. The altar or table tomb,
in simpler outline than that of its indoor
brethren, bears its side-panels or covering stone
suitably inscribed. And in the place of the
wall-tablet we find the headstone, an upright
slab of local freestone, often’ many inches thick
for endurance, crowned with some simple vigor-
ous carving, and bearing its legend in few and
bold characters.

These two types absorb practically all the
old churchyard stones, and the fact that they
were fashioned chiefly of the same material, and
seldom departed from the generally accepted
shapes in use, is the chief contributory cause of
the restfulness of the picture they present. This
unity of style and material is of very great
importance, and should be well considered by
the designer of to-day. It may seem excusable
to introduce one exception, one contrast, where
so many are already alike. But those who
come after may also be tempted to follow suit,
and each unrelated unit will have the excuse
of its forerunner, until the old harmony is
hopelessly gone.  Any good frecstone, but above
all that of the locality if it is a stone district,
should be used, and then even varying styles
will have one important element of harmony
established.

He who would see the table-tomb in its most
beautiful form must, of course, make his way to
the Cotswolds and seek the villages on their
spurs, in their valleys, and on their adjacent
plains.  Witney, Fairford,
Rodborough, Tewkesbury, Painswick, all show
splendid specimens of the real stone-carver's art,
cut in the warm grey of the Cotswold stone to
which Nature has put her most affectionate
finishing touch. It would be a great gain if
these tombs could be followed more often for
private memorials, and they will suggest the
appropriate forms for many a simple collective
or public shrine. The tomb from Tewkesbury
(Plate IV) is a complete and beautiful monu-
ment in itself, but it is also an ideal pede-
stal for a statue or a commemorative column.
The inscription panel has its proper prominence,
the console-shaped ends support and enrich the
whole mass, which is furnished with a fine cornice
and steep plinth. The more restrained altar-
tomb from Glynde, Sussex, supports a stone vase
or finial, and has an heraldic medallion in the
panel. Vases such as these are often raised on
a moulded overpiece, in the form of a tomb or
sarcophagus above the main structure, and when
set near a mass of dark foliage are very effective.
But the lower table-tombs are more in scale with
the churchyard, and the types so well illustrated
at Fairford are worthy of imitation. Plain
stone coffers with scalloped or moulded cornice
carry inscription panels, coats of arms, and other

Minchinhampton,
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TABLE-TOMBS AND HEADSTONES. 37

in the churchyard at Beckenham, where pens and ink, rule
and set-square, books and scrolls, are all sct forth. At
Rotherhithe is a ship in full sail for a mariner, and the
same subject is effectively used in some headstones in
Hayling Island, one of which is given here. A headstone
at Mundesley, Norfolk, has a charming little medallion
portrait, and the list of these subjects could be indefinitely
extended if a proper survey of these stones werc ever
attempted.  These simple memorials, if raised to a soldier,
would suggest many ways of filling the upper half of the
stone, such as regimental symbols and badges of rank, or
the names of the campaigns the burden and glory of
which he had shared.  Suggestions for the shaping of the
headstone and the methods of filling the carved surface
are to be found in numberless examples  scattered up

and down the countryv. From the Cotswold churchvards

we can take our chowee of the boldly carved swags, wreaths,

HEADSTONES AT SOUTH HAYLING

i consoles shown in the stones drawn by Mr. Edmund
enrichments, while the top is sometimes ilat, often coped with a L. Wratten at the instance of the late Mr. \W. Brindley, and
moulded tabling, and again surmounted by a evlindrical rosf with lustrated here by the kind permission of his  successors.,

a shell earved in each semicircular end. ‘these
tvpes are characteristic of the Cotswolds, but
they are so excellent in design and detail, so
trinmphant a product of English masoncraft in a
district famous for Renaissance stonework, that
their like should be spread throughout the
country for the instruction and the pleasurc
of ns all.  The more common tvpe of table-
tomb—often very charmingly  handled, as at
Braintree, Essex—is that based on a long and
low sarcophagus, the moulded and enriched sides
of “which appear only at the angles, the four
central parts being occupied by projecting square
stones which serve as panels.

The table or altar tomb is a very grateful
feature in the churchyard, its quiet outlines being
singularly  reposcful and dignified among the
headstones that crowd the turf and guard in their
serried ranks the path to the church porch.
These latter arc full of interest, and it is to be
hoped that before the years have had their way
with all the early examples someone will be
found to photograph and record a representative
selection from every county. It is not necessary
to remind the reader that the headstone is
essentially an inscription slab, but we are apt
to forget what an important part the lettering
played in the original design when we look on
the stones that have weathcred nearly three
hundred winters, The carlier the stone the
larger are the characters and the more laconic
the inscription, the letters of which are gencrally
spaced to fill the full width of the surface. The
rest of the design consists of the shaping of the
head, which is filled often to the depth of a foot
or more with carving in low relief.

In describing the mural tablets in our
churches we noted the different fashions that
have held the field in the subject-matter of the
carving, and in the headstones we find the same
motifs in use: cherubs’ heads, skulls and cross-
bones, hour-glasses, representations of the Day
of Judgment, occasional shields of arms, etc,
Sometimes the tools of a man’s trade are shown, SOME COTSWOLD HEADSTONES.
as in a well-known memorial to a schoolmaster From a Dyawing by Edmund L, Wratten.
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38 TABLE-TOMBS AND HEADSTONES.

Almost everything  de-
pends upon the outline,
the silhouette of the white
stone against the green
turf, which may range from
the slightly concave curve
to the irregular shapes of
its carved features. Only
it is well to avoid the
nakedness of pure geo-
metric forms, and particu-
larly the pointed arch, for
the intersection of two
curves is beautifnl only as
the intrados of the arch,
the extrados requiring
other fashioning, as the
Gothic builders knew well.
On the whole it is wiser
to leave the medizeval
forms, for we are of the
Renaissance and not of
the Middle Age, however ceeply we admire the pre-Reforma-
tion bulding. 1t 1s only a lack of self-knowledge, o strange
faiture to appreciate our own psvehology, that allows the
introduction of **pointed architecture ” in  the memorials
of the present day. One other point should be remembered,
and that 1s the thickness of the stone.
often of six or more inches, and this greater substance adds
enormously to the effect as well as to the durability of the
memorial.

No study of the inscribed memorial stone would be com-
plete without a reference to the leger stone or floor shhib.  This
is properly the covering to the grave, and besides its use in the
floor of the chureh, is often placed on the top of the table-tomb.
These stones are chiefly of cighteenth-century date, and alimost
invariably consist of «u finel, lettered inscription headed by an

AT REIGATE.

The old stones were

achievement of arms, often enclosed in a medallion.  They are
deeply cut to resist the wear of the trathe of footsteps over
them. and set in the pavement they provide a beautiful relief
and a famihiar reminder of those whose memory they hol l.
Where wall or window
space is not available, a
well-designed  floor-slab
before the altarmight well
display the names of those
who have fallen, and
would be more often and
moreeasilyread thanwhen
placed above theeve-level.

IN BARNES CHURCHYARD.

IN ALL SAINTS' CHURCHYARD, HASTINGS.

A return to the old
types and methods is, as
we believe, not a turning
back of progress, but the
only chance of a resump-
tion of a development
already too long arrested.
The fact that the most
thonghtful examples of
modern work are not
ashamed to show in their
design the inspiration of
the masters of periods long
since closed is the best
evidence of the soundness
of this belief. But it may
be urged that there are
certain essentially modern

i problems which cannot be
solved by the easy method
of reference to past achieve-
ment. How are we to re-

claim our cemeteries and hring harmony to the public burial
grounds which we freelyv censure, and on what plan should
similar necessary enclosures be designed in the future? The
answer lies obvionsly in an appeal to the wider architectural
traditions, which are more than competent to guide us in
solving these new problems.  There is already a tendency
to endeavonr to break the wide area of the cemetery by
planting trees and shruhs, but so far these efforts have pro-
ceeded only on the familiar lines of the landscape gardener,
1t is true that in the village churehvard the headstones
seem to gather fortuitously, with little set arrangement, about
the approaches to the church, and to follow the varving levels
of the ground. DBut the proximity of the church building
saves them from an air of complete inconsequence, and,
dommating the position, it lends them something of its
dignity and vhythm.  The cemetery, however, lacks build-
ings of any size, and is ofien unprovided with walls or
full-grown trees. 1f we once admit that the memorials to
the dead, humble though they be, <hould be dowered with
all the beauty art
can give, and that
at long last  their
wsthetic merit will
be their chief pass-
port to preservation,
then we must con-
cede the necessity
for some thought in

AT MUNDESLEY.
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LEGER STONES IN FLOOR OF NORTIH

their arrangement.  The problem 1z not unlike that of the
garden, and some formal alignment of cut vew and wall,
some skilful division and enclosure of the side areas about
a central space or walk, might well be emploved to form an
adeqnate setting for the stones.
often too isolated chapel by a cloistered court, with paved

And why not reinforce the

walks, along the walls of which inscriptions and tablets could
be appropriately placed ?  Indeed, such a cloister court filled
with flowers might be a permanent memorial in itself to the
soldiers of the neighbour-
hood whose lives had been
given in the Great War.
A little thought, a little
skilful planning, a little
less absent-mindedness in
scheming our public works,
and we might have the
most delightful of revolu-
tions in our towns and
snburbs.

[In bringing to notice
these simple yet charming
memorials of the past
Mr. Godfrey is doing a
- nseful service, and one that
will be especially appreci-
ated by the modern artist,
who, in the design of the
vast numbers of war me-
morials that are required,
is confronted by a creative

IN STONE CHURCHYARD, KENT.

¥

PORCH, HAWKHURST CHURCH., KENT

tusk of unprece lented magnitude and dithculty, Careful and
mtelligent studv of the best work of past centuries is the
onlv means by which suceess may be achieved and by
siceess we o mean the satisfving of the esthetic 1‘<~(|nlrvnn-nl'\
in the traditional spivit of our native art. So  profoundly
signtheant an event as the \War is not to be commeniorater]
by the bizarre, the exotic, or by anvthing that is merely
the product of pussing fancy or fashion.  Our memorials
must be conceived inaccordance with enduring principles,
or they must inevitably
farl.  These principles are
to be deduced from the
work of the simple crafts-
men of byvgone times,
which,  crude  and un-
sophisticated  as it may
often be, is full of homely
charm and racy of the
soil in which it stands.
The examples that are
given here have been se-
lected for their interest as
characteristic specimens of
vernacular art, and they
should provide the artist
with muany nseful motifs
and snggestions. 1 urther
articles on various other
aspects of the War Memo-
rial problem will appear
in successive issnes.



A RAMBLE IN CAIRO.

By LIEUT. T. P. W. YOUNG.

With Illustrations by the Author.

‘ HE old native streets of Cairo show, on the map, a
directness of purpose which they lose on personal
acquaintance. Buildings jut out unexpectedly, and at

every corner the street not only assumes a new aspect, but

a new name. From the Bab-el-Foutauh, the old north gate,

such a street reaches down to the Citadel, apparently a suc-

cession of culs-de-sac, so that one seems to move among doors
that close silently before and
behind, and is tempted to whisper

“QOpen sesame’’ at every corner.

This is the richest of all Cairene

streets in mosques, palaces, and

jewel-like details, full of medizeval
quaintness and beauty.

The Eastern charm of over-
hanging windows latticed with
exquisite meshrebiya work can
change to the dignity of a
IFlorentine piazza, the whole held
together by an atmosphere of mel-
low decay, and in a peculiar way
remote from and vet part of the

of incongruous materials) the street is again broken by a
projection of the Mosque El-Gourie, and bends slightly to
allow a new play of light and shadow. Here it narrows down
to the smallest size conceivable in a main thoroughfare, passes
under the Bab Zouweleh gate, and under the name of the
Sharia Bab-el-\Wezir, among a most varied and beautiful col-
lection of mosques, continues towards the Bab-el-Wezir gate-
way. These Cairene mosques
have all the distinction which
age gives, the fascination and
softness of decay or partial ruin, as
have our own medizval churches,
but unlike them are still sur-
rounded by coeval customs and
life, unchanged since they were
built. Through richly carved door-
wavs one has glimpses of sun-
flooded courtyards and gardens;
a flavour of religious simplicity
and earnestness which mingles
with the Oriental sounds and
sights of the jostling crowd in the
street.

busy, highly coloured life in the
street below. Vhere the three
roval mosques of Sultan Barkuk,
Sultan Kalaun, and Sultan En-
Nasir stand grouped so as almost
to form one mass, the street seems
to lose its sense of direction
altogether. At one end a bold
projection of the Sultan En-Nasir
reaches out, at the other it is
blocked hy one of the loveliest
fountain-houses in Cairo, the Sebil
Abd er Rahman, and vanishes
round the left-hand side. This
sebil is most perfectly placed on
slightly rising ground at the end
of the street which bounds it on
the left under the name of the
“Sharia” el Nahhassine; while
on the other side it is cut off by
a smaller street. From where 1
sketched it, the large arches which,
with softly coloured stone, sur-
round the window, gave it the
appearance of a gateway, so that
one would expect a door to open, giving access to the shadowy
arcade which hangs above, where little children receive their
first lessons in the Koran,

Just beside it are the remains of the Caliph's palace,
marked by a line of box-like shops which have been dug out
of the base of the fagade, where their owners sit, sunk in
placid contentment or asleep. Farther on, where the street
crosses the Mouski, it passes the Montahhar Mosque, a wealth
of brown-stone detail from roof to base. Then past the silk-
makers’ bazaar (where the weavers sit in a sort of a crypt with
their queer machines made of and tied together with all manner
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' 1 In a country where style
scarcely changes and nothing is
restored, it is easy for whole streets
and districts to acquire an atmo-
sphere of decay and antiquity which
embraces alike buildings of the
carliest Saracenic period and the
Arab renaissance.

From the Ezbekiyeh gardens a
more modern and tram-laden street
runs straight to the Citadel, and
throughout its length one's atten-
tion is riveted on the most gorgeous
sight in Cairo, the Mehemet Ali
Mosque floating in the sunlight
above the winding battlements, in
a picture framed by the towering
walls of the El-Rifai’ya and Sultan
Hassan Mosques.

A narrow road rises steeply to
the Place Roameleh at the foot of
the Citadel, a deep gorge between
the two huge buildings which rise
like cliffs on either side. On the
left, the Rifai'ya seems almost contemporary with its older
neighbour, and an earthquake by cracking the walls has made the
imitation of antique masonry even more successful. It should
have been much higher, but had the original design been com-
pleted, a certain troublesome quarter of Cairo would have been
hidden from the guns on the Citadel, and it would have suffered
as the Sultan Hassan did when Napoleon turned his guns on
the city during the riots that attended the French occupation.
Two of his cannon-balls are still embedded in the great tower
(shown on page 41) which faces the Rifai’yva. The latter mosque
has the most pleasing combination of simplicity of design with
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A RAMBLE IN CAIRO.

delightful detail, and the majestic sunken [f*
matrix-headed panels are full of intricate |
shapes of light and shade.

Across the narrow street the tremen-
dous battlements of the Sultan Hassan
frown in contrast, with all the aloofness of
Islam. A huge portal at the top of a
sweeping flight of steps gives entrance
to a labyrinth of cool dark.passages and
vestibules leading to the great courtyard.
In the centre of the tessellated pavement
stands the ancient fountain; inside, an
opalescent shimmer of ivory and mother-
of-pearl. The finished
1300, and was once the wniversity of the
four great sects of Islam, whose school
windows peer through black and white
marble panels on either side of the four

MOS(Ue Was in

great arches of the conrtyard, each ninety
feet high. The Sanctuary is the most
beautiful in Cairo, the simplicity of its
design showing its exquisite marble panel-
ling and carved Cufic inscriptions to their
best advantage.

Aeross the Place Rouameleh, facing the I I,
great rises  Saadin’s Citadel.
Two great towers guard the Bab-el-Azab,
which is reached by a magnificent double
flight of steps from which the ramparts
sweep away to right and left, and above rises the mighty
mass of battlements and rock, culminating in the graceful
outline of the Mechemet Ah Mosque, 1t is a pity that. on
closer approach to it, the mosque itself fails to fulfil its promise.

MOoSsques,

The detail side and ont is tasteless and extravagant: and

SHARIA

EL-RIFAI'YA MOSQUE.

NAH

GATEWAY TO ST. MARI GERGIS.

41

though the glittering alabaster courtyard
and elaborate fountain are rather fine, the
whole execution of the decoration is a
waste of good material and opportunity.
The connexion between Mohammedan
and Coptic architecture is rather indirect,
and difficult to trace.  Many of the most
beautiful features in the earlier mosques
were stolen from Christian churches, also
small restorations and additional decora-

tions at a later date in the Coptic history
have had a suggestion of Arabic fantasy,
so that in many Coptic churches,
n
flavour of something more Arabesque than
Coptic or quasi-Byvzantine.  In the iltos-
trations of the approach to St. Man Gergis,
both the gateway and the ecourtvard show

Cspe-

clally the out-buldings, there i1s a

the application of Arab decoration to the
Renaissance architecture, an addition which
helps considerably in making the entrance
in unexpected harmony with this charming
hittle church,

It is one of the six ancient churches
built 1 the
of Babylon, and is sometimes called the

which were Roman fortress

v . - .
B4 hanging  church, owing to 1ts

built high up into the old Roman gate-

position,

wiy.,  Anoctagonal gatehounse opens into a
narrow, cool grev court, where a fountain stands between

two tall palms, and the tled floor is sprinkled with pieces of
A broad
teads up to a colonmade delightfully decorated with meshrebiva
work, and (o the vestibule, off which apens the vestry. where

ornament and carving of ancient lgypt, stairease
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we received much kindness and hospitality from the priest.
Then comes the atrium, with walls and pavement of tessellated
marbles, and niches of blue tiles. In the church it is dark, and
artificial light is necessary to enjoy the old woodwork, the
slenderly proportioned pulpit, and rich screens of the most
heautiful Coptic church in existence.

Coptic architecture resembles Byzantine more in form than
in effect; it seems to lack the spaciousness of that of the

greater church. Its long centuries of oppression, of services

THE MEHLMLT ALl MOSQUE AND CITADEL, FROM
SULTAN HASSAN.

behind loopholed walls and massive doors, have left their mark ;
but for fourteen hundrel years, since their separation from the
parent church, the Copts have preserved the rites and traditions
of the fifth century, and for countless vears all that remains
alive of ancient Egypt.

Even to-day the priests have the delicate proportions and
features of the Pharaohs, and the language of the Church,
though written in the early Greek characters of Cadmus, is the
language of Rameses and Hatshepsut.

The subjects for the sketches reproduced here were selected
at random, in fact usually by accident, without any attempt to
cover a particular form of architecture, or even to touch on the
principal features of Cairo.

Indeed, it would require some one of more than usual
stedfastness of purpose, who, having decided to visit some
building, would always arrive at his destination, the way is so
beset with alluring counter-attractions. Once away from the
European streets, scarcely a corner fails to disclose some tiny
mosque, half sunk in decay, but still a gem of architecture, or a
vista of quaint houses and fantastic doors and windows, or
a palace of the once famous Mamelukes. Ultimately the choice

A RAMBLE IN CAIRO.

of subject is likely to be settled by the discovery of a qniet
little shop in a good position, where one can shelter from the
sun and the ever-curious crowd, while the vendor, having
dusted a seat with elahorate care, squats on a cushion and
radiates joy that he should be so honoured.

BOYS'S LITHOGRAPHS OF LONDON.

Tue satisfaction of the collector who, counter to prevailing
taste, purchases on his own initiative, and finds later that his
judgment becomes fully endorsed, is great. Thus it comes that,
having lauded the work of Mr. T. Shotter Boys for many, many
vears, and purchased for a few pence any of his lithographs
casually encountered, one is gratified to note the esteemin which
his work is so widely held. At the moment some particularly
fine proofs of his lithographs, most likely coloured by Boys's
own hand, are being exhibited at the Leicester Gallery in Green
Street.  To those not already acquainted with Mr. Boys's work
they should prove a delightful revelation.

Mr. Boys was born in 1803 at Pentonville, and died in 1874.
He was a pupil of Bonington's, and retained the limpid colour
of his master, to which he added an extraordinary vigour and
soundness of dranghtsmanship.

A year or two ago a large and splendidly painted picture by
Mr. Boys, of the Seine at Paris, was auctioned in London : that
it was not sccured for the nation was an artistic calamity, for it
was nobler than anyvthing one can recall from Bonington’s
brush.

At Messrs. Brown & Phillips’s his London lithographs alone
are shown, and we must hope that on a future occasion they
will exhibit his continental work.
the great merit of being equally excellent whether as records of
the architecture, the vehicles, or the costume of his time, and are
sound and brilliant works of art. 1t 1s difficult to imagine what
could be Dbetter in topographical delincation than such prints
as *“The Custom House,” “The Doorway, Temple Church,”
“St. James's Palace " (like many another, boasting a superh
sky), ** Temple Bar from the Strand,” * Hyde Park Corner,”
or “ The Guildhall.”

His metropolitan views have

MR. WALTER BAYES'S PAINTINGS.

A1 the same galleries is a collection of paintings by
Mr. Walter W. Baves notable for daring and for the skill with
which somewhat rasping colours are forced down in tone until

THE CITADEL FROM THE WEST.



they shall form a harmony. Added to this there is a breadth
of treatment and simplification carried to about the right
lengths, which adds to the piquancy of the works.

We have said that Mr. Bayes is daring (elsewhere we
have known him wilfully provocative), and we mean it.
In this exhibition there are some lurid scenes in France,
such as the splendidly dramatic ‘*‘ Tapage nocturne ” and
the sordid “Le Feuilleton,” in strange contrast with can-
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vases depicting scenes of perfect innocence and pure land-
scape.

His excellent ** Derniers Clients " seen in a café *“ éqnivoque ™’
is instinct with impending trouble. Gorgeous colour in sub-
dued tones is particularly noticeable in such landscapes as
*The Dead End,” “The Top of the Hill,” and others. An
unwelcome reminder of unregenerate davs is seen in “ Planes
fying low over a Town.” —

THE CHARM OF NATURAL PLANNING.

By M. H. BAILLIE SCOTT.

N the various schemes which are put forward in these days

I for city planning and development the main fault secems to
me to lic in the attitnde of the designer, which is usually

that of a cold and calculating schemer. This brutal and callons
scientific spirit can never give to us the city of our dreams.
\We must set ont to realize as far as we can the New Jernsalem
——a heaven on earth—and test all our conceptions by the touch-
stone of that ideal. \We ought to approach the matter from the
rigcht end and start with the unit of our design, which is the
house 1tself.
rectangular form it follows that gronps of houses should be
rectangular too, and that radiating and diagond lines of roads
which chop the buildings adjoining them into awkward shapes
should be avoided. The best plan for a city 1s surely the old

one—in which within a walled enclosure four

LH-J houses into courts approached by archwavs
from the strects. This court arrangement, of which we find so
many beautiful examples in old towns, is surely the finest way
we can conceive of combining buildings, and more especially so
when the scale is not too large.  IFor an example near at hand,
conld anything be better than the little court of Staple Tnn with
its old paving and central tree?
that are worth all the dreary endless avenues our town-planners
rejoice to inflict upon ns.

Apart from scientific expediency, the modern town planner
seems chietly to aim at “*splitting the ears of the groundlings ”
by something colossal and immense in scale. He has vet to
learn that art is not a question of avoirdupois and that the best
kind of beauty is to be found in quite simple and humble things.
The vulgar desire to *‘lick creation ™ with some immense
building seems to pervade all our modern coneceptions. 1t is
the Prussianism of art.  Adjoining buildings of reasonable scale
are dwarfed by colossal monsters built at hnge expense.
Examples in this kind are to be found in most of the central
parts of London, and all the sane and simple work of the
eighteenth century has to give wayv to hideous vulgarisms in
stone. Nothing is more pitiable as a spectacle than this
puffing and blowing and strutting like the frog in the fable
on the part of our designers. It is a disease of the mind,
and in any modest and sane community would be treated
as such.

But, bad as such bnildings are in their senseless waste of
human labour, they are not perhaps so disastrous as the modern
suburb, and more especially when it takes the form of what is
called, for some unknown reason, * the garden suburb.,” Here
we have vague and sloppy arrangements of dwellings which go

And since 1t 1s desirable that houses should be of

main roads meet in a central market square,
The four wards of the city are subdivided into

smaller squares by smaller streets, and this
scheme logically 1mphies the arrangement of

Such exquisite surprises as

to the other extreme of scale.
petty.
artistry,

They are gabled and fussy and
They pose and smirk at us in their self-conscions

It 1s the fashion now to say rude things about the
slums, bhat there are not a few back streets in London® which
merely want cleaning up to make them excellent dwelling-
places for those who do not want to be wavlaid by self-adver-
tised art at every corner.  1‘or my own part, | would choose
one of these in preference to any garden suburh T have seen.
They are restful and peaceable and honest, and they make no
pretensions of any kind.

And now we have invented @ new horror in buoilding, It s
the colony of * dwellings for the working classes.”™  The phrase
itself carries with it the condemnation of our social systen,
implying as it does a broad division of the community into
those who work and live in duplicated little dwellings imposed
on them by the State, and those who don't work and who live
where they like or can,

Would it not be possible to return to the oldand better way
of building, when towns were definitely outlined conceptions set
If m such a case further
butllding is required, would it not be better to start from a series

i natural country surroundings ?

of subsidiary centres instead of creating vugue and nebulous
suburban areas which are neither fish, tlesh, nor good red
herring » And why shonld we isolate and segregate our workers
like lepers from the community »  In the old village the squire
and parson contrived to exist in close association with their
humble neighbours,

It is a question how far the making of a town should consist
of the realization of a pre-determined plan, or how far 1t should
be allowed to develop natarally. 1t would seem the best way
to lay down at least the main lines, and vet leave some possi-
bility of variation in the lesser streets.

If a plan fully takes into consideration the levels of the
ground and local featunres such as trees, it will necessarily
Planning of the
best kind has all the air of natural development, because the
designer has vielded to local conditions and allowed them to
mould and modify his initia conception.

Where there i1s no vision the people perish.  The mate-
rialism of science as applied to building will never satisfy our
souls.  Our towns and cities should be the expression of the
best of the art powers of the community. That is the proper
field of the artist, and not the collection of pictures in a gallery
which no one needs, and only a few wish to look at. Bunilding
should be the highest expression of the spirit of man, and not
merely a dull and soulless record of what are supposed to be
his material needs. And we who enjoy the privilege of living
in a country which still possesses so many great examples of
old buildings have little excuse for ignoring the lessons they
convey.

become somewhat varied in its general aspect.



THE WAR MEMORIALS EXHIBITION.

HE organizers of the War Memorials Exhibition which

is now being held at the Victoria and Albert Museum
aimed to “cover every category of decorative art and

craft with which memorials might be concerned,” and they
would seem to have achieved their purpose. So compre-
hensive is the exhibition that it is easy to imagine would-
be war memorial promoters coming away from it bewildered
by the infinite variety of forms that a memorial may take—
assuming, of course, that they go there without any pre-
determined idea on the subject To those who kunow not what
they want, or are slow in coming to a decision, the exhibition,
by its confusing multiplicity of suggestion, is not likely to be of
much assistance : but to those who have already made up their
minds on the important question of ““character ™ it 1s bound to
be useful by directing atten-
tion either to definite designs
or to actual examples in
three dimensions. There arc
two sections: one, in the
East Hall, being of a retro-
spective character, devoted
to objects, designs, and
photographs chosen from the
Museum  collections; the
other, in the West Hall,
being wholly modern, com-
prising designs and models for
memorials by living artists.
The retrospective section em-
braces objects of such diverse
character as Greek stele,
memorial tablets, inscriptions,
and lettering, fountains and
well-heads, crosses, effigies,
tomb - slabs, stained glass,
screens, lecterns, and other
church furniture, mural deco-
rations, metal-work of various
kinds, textiles, and so forth :
and these exhibits, if they
do not greatly stimulate the
enthusiasm of the general
public, should at least pro-
vide inspiration for the artist.
It 1s the modern section

of the exhibition that will
perhaps be studied with most
interest. Alfred Stevens is
sufficiently near to us in the article of time to be considered
modern, and, very appropriately, the organizers have placed just
inside the entrance to the modern section the model of his
Wellington Memorial in St. Paul's, which provides a fine intro-
duction to the exhibition. But, to use the metaphor of the drama,
the prologue is infinitely better than the play. Tt is not, of
course, expected that the Stevens standard could be main-
tained throughout what is intended to be a representative
exhibition. Yet one would have expected a much higher
average of merit than that which is disclosed in a tour round
the walls and screens. Some few of the exhibits are so obviously
inept that one is puzzled to know how they came to be
admitted. It is a pity that so few architects are represented :
one is almost driven to assume that the profession is ‘either

OVAL PLAQUE IN THE WAR MEMORIALS EXHIBITION,
VICTORIA AND ALBERT MUSEUM.

unduly modest or strangely apathetic. Notice of the inten-
tion to hold an exhibition was certainly somewhat short, so
many architects may have been deterred from exhihiting on
this account. We must hope for better things of the larger
exhibition which is to be held at the Royal Academy in the
autumn,

Apart from Mr. Herbert Baker’s magnificent Rhodes Memo-
rial (825), which is shown in its romantic setting on Table
Mountain in a fine water-colour drawing by Mr. William
Walcot, and Professor Gerald Moira’s decorative wall-painting
for a niche (776), the exhibits are mostly representative of
things on a small scale, such as wall-tablets. Of these
there is an excellent assortment, some being definitely architec-
tural, depending for their effect upon grace of forin and beauty of
detail ; while others are merely
plain panels, rectangular or
oval, whose sole yet sufficient
ornament is their lettering.
The revival of good lettering
is one of the most significant
impressions gained from a
survey of the exhibition.

That even a consummate
artist may sometimes miss the
wsthetic value of lettering is
apparent from the two superb
lithograph designs for a Roll
of Honour (935, 937) by Mr.
[Frank Brangwyn, R.A. These
groups of rugged workers, so
strongly yet so tenderly por-
trayed, certainly need nothing
of the subtle aid of lettering
to enforce their appeal ; yet,
since there must be an inscrip-
tion, surely Mr. Brangwyn
might have adopted some-
thing a little less careless than
the rather crude characters
that straggle across the top of
his designs.

Notable among the ex-
hibits whose main interest
is their lettering is the oval
memorial plaque (707) re-
produced with these notes.
Exhibited by the Birming-
ham Guild, Limited, it is
of engraved brass, was designed by Mr. C. A. Llewellyn-
Roberts, and executed by Mr. M. N. Britton. Thoroughly
architectural in character, and singularly graceful in its propor-
tions and detail, is the plaster model of an oval cartouche (822)
designed by Messrs. Poynter and Wenyon and executed by
Messrs. H. H. Martyn & Co., Ltd. (The finished work was
illustrated in the June issue of THE ARCHITECTURAL REVIEW.)
Another architectural wall tablet (852), which, however, has the
additional interest of sculpture, is that designed by Mr. Alfred F.
Hardiman, R.B.S., in memory of Royal Academy students
fallen in the War. An illustration of the sketch model, in
which the influence of the Wellington Memorial will be
observed in the grouping and posing of the figures, is shown on
the opposite page.

W ——



THE WAR MEMORIALS EXHIBITION. 4

Effective yet simple and restrained design is to be seen in
some photographs of mural tablets by Mr. R. Lindsey Clarke,
in particular one (83g) showing a tapering white marble shaft
with a magnificently modelled lion at its base and a monogram
crest at its apex (executed by Messrs. H. H. Martyn & Co.).
Mr. C. ]J. Allen exhibits some photographs of well-designed
memorials in the Néo-Grec manner (724, 726) to Rupert
Boyce and Florence Nightingale, at Liverpool, carried out in
conjunction with Messrs. Willink and Thicknesse.

Mention should also be made of a beautiful little wall
panel of early
Miss F. B.
sign for a bronze frame to hold @ war decoration (7321 by

Mr. A, E. -

Florentine character (g1g) designed by
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Designed by Allred F. Hardiman, R.B.S.

MURAL TABLETS IN THE WAR MEMORIALS

The pedestal-and-sculpture group memorials are perhaps
the least successful in the exhibition, but an exception must be
made of Mr. Albert Toft's Welsh National South African War
Memorial at Cardiff (864, 866), in which vigorous and expres-
sive sculpture is blended with an architectural base of graceful
type.

Other exhibits which, while excellent of their kind, have
‘itlle or no architectural interest, include an illuminated missal,
church furniture—such as chalices, alms dishes, candlesticks,
and crosses—tapestries, and so forth,

Whatever its defects, the exhibition is one of considerable
variety and interest, and all praise must be given to the
organizers—the Royal Academy War Memorials Committee

and the Musenm authorities—for the success that they have

(& ]

For the benefit of
the public a Bureau of Reference has been set up in a room
adjoining the West Hall, where a special library of books relevant

achieved in so comparatively short a time,

to the subject is available, together with portfolios of photo-
graphs, as well as reference lists of artists and architects capable
of undertaking designs.

The Royal Academy Memorials Exhibition.

The Royal Academy is inviting artists and craftsmen to
submit works and designs for the exhibition which is to be held

at Burlington House during October and November. War
memorials in sculpture or architecture, crosses, decorative
paintings or tablets, brasses, metalwork, screens, stained glass,

rolls of honour in vellum, ete., tapestry or embroidery, will be

Designed by R. Lindsey Clarke

EXHIBITION, VICTORIA AND ALBERT MUSEUM.

admissible for selection by the Committee. Each work or
design must be accompanied by the name of the designer and
of the executant artist. Special committees will be appointed
by the Royal Academy Committee for selecting the exhibits
from the works sent in.  Schemes which are wholly or largely
utilitarian do not come within the scope of the exhibition.
All communications should be addressed to the Secretary,
Royal Academy, Piccadilly, London, W.1, and intending
exhibitors will be sent forms and labels on application. Each
application for forms and labels should enclose a stamped and
addressed envelope and should be sent in during August.

Works

must be sent in on either Monday, 22 September, or Tuesday,

Applicants should state the number of labels required.

23 September, between 8 a.m. and 8 p.m.



CURRENT ARCHITECTURE.
Dalziel High School, Motherwell.

~OR some obscure reason school-buildings are seldom must be largely thrown away, for a building more thoroughly
I_ architecturally attractive : often they seem to he only depressing than, for example, the average elementary school is
too fitting an embodiment of the -grudging spirit in difficult to imagine. It is curions to note that while planning

which money is provided for education. If environment has as has made constant progress during the past few years, eleva-
much to do with the moulding of character as the psychologists tions have changed but little. In large numbers of modern
aver, then even the parsimonious sums which are provided schools tl e conventional *“ bay with gable " motif, mechanically

Photo: W. Ralston, Glasgow
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DALZIEL HIGH SCHOOL, MOTHERWELL, N.B.
S. B. Russell, F.R.1.B.A., Architect. :



Plate V. August 1919 Photo: W. Ralston, Glasgow

DALZIEL HIGH SCHOOL, MOTHERWELL, N.B.: PRINCIPAL ENTRANCE.
S. B. Russell, F.R.1.B.A., Architect.
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WEST STAIR AND MAIN CORRIDOR.

repeated along all frontages, 1s still employed, and rarely is
anvthing of a less stereotyped character attempted.

It 1s very gratifying, therefore, to encounter such an attrac-
tive, and in a sense unconventional, building as the new High
School at Dalziel which has been lately completed from the
designs of Mr. S. B. Russell, I*'\R.I.B.A. This school, the
outcome of an open competition in which seventyv-five designs
were submitted, has Feen pronounced by educational experts to
be one of the best planned and best equipped in the country :
certainly in the matter of architectural design it is one of the
most suceessful that we have ever seen. If Mr. Russell was
fortunate (as he undoubtedlv was) in having to deal with a
School Board singularly enlightened and progressive in its out-
look, the Board was equally fortunate in its architect, for
Mr. Russell has given them a building which, while filling to
perfection all the practical requirements, is also a work
of art.

The elevations are well composed in the manner of the
English Renaissance, though there 1s no suggestion of pedantry
about them—note, for example, the omission of the conven-
tional frieze : note, also, the introduction of a fine sculptured
panel over the principal entrance—the work of the late
Mr. Albert Hodge.
particular spot and that where it can be most effectively and
most frequently seen —instead of dispersing it, with an in-
evitable loss in the force of its appeal, Mr. Russell has done
well, setting an example that might with advantage be fol-
lowed on future occasions;: for this panel, apart from its
wsthetic relationship to the building, is of distinct educational
value. It represents * Knowledge sustaining Youth in his
Voyage through Life,” and is without question one of the
most vigorous and expressive works that Mr. Hodge ever
produced. '

Another feature that adds considerably to the effect of the
principal elevation is the lantern, or observatory, that crowns
the roof ridge above the principal entrance.

The new school is pleasantly situated on the outskirts
of the town on ground feued from the Duke of Hamilton's
Trustees. It is bounded by Hamilton Road, Nigel Street,
Crawford Street, and Cadzow Street, its front elevation looking

In concentrating his sculpture in one

towards the Duchess of Hamilton Public
Park. The buildings are planned to meet
the latest requirements of the Education
Department, and as these requirements in
the matter of ventilation are somewhat
exacting and revolutionary eompared with
those of the past, it is only to be expected
that the general arrangements are some-
what different from the famihiar type of
While the pupils will
be working under the very best fresh-air

central hall school.

conditions, they will also enjoy much
healthy physical exercise 1n negotiating
somewhat lengthy corridors.  The present
butlding forms a rectangle of considerable
ared, having for its centre an open court-
vard.  Around this courtvard and adjoin-
ing it are the corndors, and opening from
them are the doors to the vartous rooms.
Crawford
Street, but the bovs and girls have sepa-
rate entrances from their respective play-

The main entrance 1s  from

grounds.
The laboratories and classrooms are
conveniently grouped together  for their
different uses, the laboratories being on the Nigel Street side,
whilst the houschold management group of rooms oceupv a
prominent position on the upper floor at the south-east corner.
The cloak-rooms and lavatories are on the ground floor of the
north elevation, and cleverly placed over these is the gymmnasium,

having a resilient loor and well-appointed dressing-rooms.  The
building has a ground and upper tloor, with a part basement
at the south-east corner where the manual training department

Thotos : W, Ralslov;, Glasgou
EAST STAIR.
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COOKERY AND LAUNDRY SCHOOL.

and the heating rooms are placed. Accommodation is provided
for about six hundred bovs and girls.

The walls are faced with Auchenheath stone, and the roofs
covered with small grey slates. The windows are fitted with
steel casements, all parts of which are made to open. The
classrooms are finished with tile-dadoed and cement walls and
wood-block floors. The entrance hall has a marble floor, and
the remaining corridors, staircases, etc., are in granolithic,
The only joinery in the school 1s in the doors, panelling to
assembly hall, and fittings.

The principal dimensions of the building are 183 ft. 6in.
by 176 ft. 6 in.
a number of smaller apartments.

There are 36 rooms in the school, plus

ILighteen of these are

classrooms ; the others comprise laboratories, private rooms,

etc. In addition there are a splendidly equipped gvimasium

and an art room on the upper floor. The assembly

liall 1s on the ¢round tloor, and manual room in the basement.

Flat roofs adjoin the observatory for weather observation

purposes. The cor-

ridors  are wide,

and the groined

ceilings have a

pleasing effect. The

crection of the i

building was under

the snpervision of

Mr. James Demp-

ster, the Board’s

permanent  Master g

of Works., As a

point of practical |

interest 1t may be i

noted that the site ‘ ' “i

1s over six coal ;

seams, and the - . -

foundations  have

had to be specially

reinforced.  The

cost of the school =

was approximately =

£36,000. = | d idlS
It should be s . Y

pointed out that .

the new !sichool

ART SCHOOL.

forms part of a comprehensive scheme of buildings prepared
some time ago by the Dalziel School Board. The original
intention was to erect in close juxtaposition a secondary
school, a technical school, and an elementary school, the
last to act as a feeder for the other two. No date has been
fixed for the erection of the two additional buildings, Dbut
the planning of such an excellent scheme reveals a sagacity
that is as rare as it is admirable. If, and when, the full
scheme is carried out, Dalziel parish will have a complete
svstem of education fit to meet every requirement. The
school has beeu speciallv designed to prepare students for
the university.

The reinforced concrete construction was carried out by
Stuart's  Granolithic Co., of Edinburgh : casements werc
supplied by James Gibbons, of Wolverhampton ;: and stoves,
grates, etc., Dby Bratt, Colbran, & Co., of London. The
joinery  work was executed by Thomas Millar, of Mother-
well.  Samitary fittings were supplicd by Twvfords, Ltd., of

Hanley, Staffs, and
Shanks & Co., of
Barrhead,

gow.,

Glas-

Other sub - contrac-
tors included : Robt.
I’ark, Motherwell ; Jas.
\. Thompson, Mother-
well ;  Thomas Coats,
Motherwell; Wm.
Black, Wishaw; Tay-
lor & Fraser, Ltd.,; Glas-
gow; Alex. Kemp,
Motherwell ; Bryden &
ha Curtie, Motherwell ; W.
i o G. Walker & Sons,

5 Glasgow ; R. Brown &

Son, Ltd., Paisley ; P.

GYMNASIUM.

TITTTTT T

samsnuEm:

and R. Fleming & Co.,
Glasgow; Robert
Brown, Motherwell;
The Educational Supply
Association, Ltd., Lon-
wn don; George Smith,
( Motherwell ; Alex. S.

’
¥
!

g

=] B Wiseman, Motherwell ;

Niels Larsen, Leeds;
Malkin Tile Co.,
Burslem,

Photos: W. Ralstomn, Glasgow,



NEW BOOKS.

SMALL HOUSES OF THE LATE GEORGIAN
PERIOD.

Mg. RaMsey may be congratulated on having produced «
very interesting book, which will at the same time be ex-
tremely useful to those who are envaged in the work of
reconstruction. This should be the
problems which confront the bhuilders of to-day had to e

so, becanse many  of
faced and settled by their prelecessors in the period which
Mr. Ramsey has selected, and especially was this the case in
the latter part of it.

One of our troubles to-dav iz that we are confronted with
a huge building programme, withont any real common tradi-

tional method of building : there are m oo l""'i']"'[‘- bt thes

business of the war with the American colonies, 1775-82. The
French Revolution of 178¢ was to embroil a1 whole continent
in o war which lasted twentyv-two vears,

During the same period the entire metho | and organization
ofindustry was altered.  The fiv-shuttle led up to the power
loom, and James Watt perfected his steam engine about 1776,
This must have had an enormous effect on the building trade,
because the handicraftsman working in his own home. or little
workshop, gave place to the operative in the factory where the
power was installed.  The country followed the town : the old
open field svstem of farming gave pliace to enclosures, hecause
it was found that in this way the growing populations of the
towns could be fed, and the country carvied throneh the stress
of the Napoleonie wars,

HOUSES IN' CASTLE
Fuome * Sull 1onises of th
have no gospel to preach.  One s:hool would like to dress

up the working classes in smocks, and force them to live in
gabled houses which should be reminiscent of Tudor handi-
craft. Another is sure that Ncéo-Grec is the only possible
solution. What is certain is, that we cannot to-dayv flatter
ourselves that we have any school of common building at all
comparable to the pleasant examples Mr. Ramseyv discovers for
us in the pages of his book.

The Georgian builder suffered from many disadvantages;
the England of the eighteenth century was as torn and twisted
by war and economic strife as we are to-day. Blenheim,
Ramillies, Oudenarde and Malplaquet, Dettingen and Fon-
tenoy, are reminders of land battles. Boscawen, Rodney, and
Hawke picked up the sea tradition of the Elizabethans, and
made Trafalgar possible. There was the sad and hopeless

VOL. XLVL.—F

¢

HEREFORD

Ciedgran Peviaid

STREET,
Late

So - the eighteenth-century builders had  plenty of troubles
to contend with ; there
and material contingent on the drain made on men by the
The waste of the war in life

must have been shortage of labour

wars and the new industries,
and material was in all probability the equivalent of our own,
and as one looks through the illustrations in Mr. Ramsey's
book, one can realize how the old builders exerted themselves
to save moneyv and yet do good work. The age of stucco
surely came about through lack of decent ficing bricks; any
rongh stock would do if the wall was to be plastered and
painted. Robert Adam showed how repetition work was pos-
sible in decoration. The fronts of his houses were severely
plain, and the small amount of ornament centred in the
doorway. Inside it was much the same— nice fireplaces,
a good staircase, and ceilings decorated with all sorts of
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little prettinesses which could be readily and cheaply manu-
factured.

The point which shines out in Mr. Ramsey’'s book is the
splendid way the old builders got over their difficulties, and
the tremendous assistance which their real tradition of building
was to them. Our problem would appear to be first to find
some common method, or language of building, instead of the
present Babel. C. H. B. QUENNELL,

“Small Howuses of the Late Georgian Period, 1750-1820. By Stanley
C. Ramsey, ARLD.A. One hundred plates of cxamples with 16 pp.
of tutroductory matter, Iechnical fournals, Lid., 27 29 Tothill Strece,
Westminster. Irice £ 1y, net.

THE WORK OF NICHOLAS STONE.

Tue Walpole Society has done a great service in producing
this beantiful volume at a time when British memorial sculptare
has the greatest opportunity for good or for ill that has eve
presented itself.  But not only are the times ripe o peculiar
degree for this welcome pubhcation: the Society gives us in
this book @ memorial of @ hone artist who has given Iongland
some of her fairest monuments, and at the same time @ most
fitting memortal of a gifted antiquary whose recent death s
stilt deeply mourned.  The
author  of this  admirable
exposition of the work of
Nicholas Stone, Mr. Walter
Lewis Spiers, h ulwon a well-

deserved place in the affec-
tion of all students  of Fon-
don in particular, and  of
architecture, her sister arts,
when,
as curator of Sir John Soane's

and history generally

museum, he pliced his ser-
vices so generously at their
disposal. His  enthusiasm
linke:d with an infinite pa-

BOOKS. 5t

Mr. Spiers could scarcely have found a more valuable
suhject than the work of the famous Master Mason to James |
and Charles I.  The fact thit the Note Book and Account
Book of Nicholas Stone—Dboth transcribed here in full—were
in Sir John Soane’s collection no doubt prompted him to the
study of the sculptor’s work, and in the end to collect the
excellent itlustrations which make this volume so valuable,
Stone lived from 1586 (or 1587) to 1647, and his period of
activity coverel the vears 1613 to 1642-—onlyv some thirty
vears, in which, however, he manageld to crowd a prodigious
amount of work, acting as designer, architect, sculptor, and
mason in turn. .\ survey of his authentic works, as here dis-
plaved, will be @« revelation to many who have judged his
powers hitherto by« few only of his better known memorials,
Mr. Spiers at times is a trifle apologetic in regard to the
occasional heaviness or coarseness of the architectural detail,
but there is merit even in the examples that do not flatter
the eve at first sight.  Nichol s Stone never lost an essentiadhy
architectural point of view.  He had this in connmon with
Inmgo Jones, with wham he sometimes worked @ that he loved
architectural forms for their own sake, and he did not seek to
hide or modifv the severity of the clssical conventions which
he emploved.  The period of James 1 oand Charles 1 osaw
aoarndual strengthening of the forces of o great bnilding
pertod, w0 movement  toward
the trank expression of archi-
tectural  qualities that  the
butl lers of the hesinninge of
the century had swathed and
ourd e quast-mediacval en-
rchment. It was a period
of preat promise wiineh was
bhiehted Dy the Civil War, a
hsturbanee that checked and
pushe:l out of s course a

pidly rijening form of art.
Moo Sprers notes with sadness

that the last five vears of

tience, his balanced judgment
the result of a cautious but
thorough method of research,
and his well-informed criti-
cism, ganed the admiration
of all his fellow - workers.
Mr. A, J. Finberg, the hono-
rary secretary of the Society,
who has formally edited this
book, pws a ftting tribute
to his memory and includes
anoutline of his life and work
in the Preface.  Many of
Mr. Spiers’s projects, especi-
ally in connexion with Lon-
don topography, remained
unfortunately incomplete at
his death, and it is a matter
for the more congratulation
that this” catalogue raisonné
of the works of Nicholas
Stone was ready for publi-
cation, and that the Walpole
Society was in our midst
ready to print it for our
use,
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DOORWAY IN ST. PETER'S STREET, ST. ALBANS.
From * Small Houses of the Late Georgian Period.”

SO kS lll( WG e ]ll«l‘ Il( Zl”}
barren: vl strife and vio-
lence thrertened the beantiful
nomnnents that the sealptor
had broueht forth with such
care, and men were chary of
enving him new commissions,
We have all dwelt on the
tragedy of Inigo Jones's life
and the httle that now re-
mains ta show us the work
of a great master. The sculp-
tor has been more favoured
by time. but he too suffered
from the politicab misfortunes
that besct our land and that
had such Listing consequences
for the progress of art.

Iivery one who is familiar
with our parish-chureh iu-
teriors will knowthat Nicholas
Stone must have had a
numerous following, and that
he was but a leading figure
among many who worked on
the same lines. His sojourn
in Amsterdam from 1606 to
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MURAL MONUMENT TO SIR EDWARD COKE, ST. MARY'S CHURCH,

TITTESHALL, NORFOLK, 1638.
From ** The Note Book and Account Book of Nicholas Stone."

161 3, where he married Maria, daughter to his master, Hendrik
de Keyvser, no doubt strengthened in him the influence which
English architecture had already received from the schools
of the Netherlands. Bnt on the whole this influence was a
healthy one. The refinements of Italy have not proved
altogether fortunate when transplanted in these Northern
islands, and both Wren and the Georgian architects found
Dutch and Flemish qualities more readily adapted to the
English mood and climate. Moreover, Stone did not lack a
sense of real delicacy and refinement. His recumbent ethigies
and portrait busts are finely wronght, and, except for an
occasional lapse into an inappropriate setting, are placed with
skill, and mounted with excellent taste.
a rich invention, and give us many delightful models for the
present day.

His designs, too, show

But in how many workshops and studios will

L
MURAL TABLET TO DOROTHY LADY

GAWDY, ST. MARY'S CHURCH,
REDGRAVE, SUFFOLK, 162! (?).

this volume be found, one wonders? If English art
were loved and studied as it should be, it would be
missing in none.

Mr. Spiers does not tell us whether Stone signed
his work. 1 remember noticing the initials N.S,
clearly cut on the garter of the kneeling figure of
the Earl of Northampton at Trinity Hospital, Green-
wich, and since it is evident that the MS. note-bcoks
do not contain the whole of Stone's work, it is pos-
sible that yet further examples might be identified if
his initials were to be seen. As it is, it is surprising
how much can be traced to his hand, and many old
friends will be the better remembered now that their
anthorship is disclosed. Stone’s architectural work
deserves a more detailed examination than has been
found possible in this book, and such an obvious
relationship as can be seen between the south door
of St. Helen's Church, Bishopsgate (1633) and the
church doorway ascribed to him in Amsterdam
might put one on the scent of further discoveries.

This volume should demonstrate to all architects
the value of the work that the Walpole Society is
doing. To promote the study of English art, and
to pnblish such ample records, is to deserve the
thanks and the support of every one who labours,
liowever painfully, in the same field to-day. We trust that
many another artist of the past—some nameless and unknown
save by their works—may find in the Society as delightful
a chronicler, and may earn as delightful a record.  W.H. G,

1t should be pointed out that this volume is only available
to members of the Walpole Society.  Anyone who is interested
in British art may become a member by payvment of a suhscrip-
tion of £1 1s. a vear. The Stone volume was issued in return
1 May 1918 to 30 April 1g19g—but
new members, we are informed, may securc the complete set of
published volumes at their original prices.|

for last year's subscription

The Scventh Volume of the 11alpole Socicty, 1918-1919. “ 7The Note
Book and lcconnt Dook of Nicholas Stone, Master Mason to James [
and Charles 10" Transcribed and annotated, <with an Introduction, by
IWalter Lewis Spicrs, 'S A LRI Oxford University Press.

ALTAR-TOMB TO SIR NICHOLAS AND LADY BACON ST. MARY’'S CHURCH,
REDGRAVE, SUFFOLK, 1620 (:).
From © The Note Book and Account Book of Nicholas Stone."
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COTTAGES.

The various authorities are insistent that the houses of the *‘ workers™ shall be
frec= from dampness.

Fer instance, the National Housing Council recommends that an impervious layer should be placed
uider all floors to save the health of the inhabitants. In the recent © Mem™ for the use of Local
Authorities " the need for the prevention of rising dampness from under the floor boards is emphasized.

No method of obtaining this desirable quality is so simple, and yet so effectual and
economical, as a Pudloed cement rendering on the floor concrete, for Pudlo makes
cement absolutely waterproof.

We have compiled a booklet which treats of these and several other uses of our
product in relation to cottage building. Ask for Booklet 15, free.

Used for Flooded Cellars, Damp Walls, Leaking Tanks, Flat Roofs, Swimming Baths, Reservoirs, Concrete Bulldings, eteo.
Used by the War Odfice, the Admiralty, the Office of Works, the India Office, the General Post Office, the Crown Agents.
BRITISH! and, apart from patriotism, the best, Manufactured by Kerner-Greenwood & Co,, Lid,, Market Square, King's Lynn.
J. H. Kerner-GrExwwoon, Managing Director,
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CHRONICLE AND COMMENT.
Salient Features of the Month’s Architectural News.

Street Decorations for Peace.

[t is a pity that the outstanding events of the month of
July—the Peace celebrations _should have had in them so
little of art interest except of negative character. That 1n the
capital of the Empire there was no concerted attempt to
measure the magnificence of so great an occasion is a nattonal
ccandal. Tt is no consolation to know that what we did was
immeasurably inferior to what we could have done if the
assistance of architects and other artists had been freely sought.
A stately effect wg gy simple means in the Mall,
whereby the hang

zurely revealed : but, save
? there was almost
. desolating insigni-
.corations at the
— the very act of
compelling ot gid  decorum,
they pained u eral welter
of P'l]tl‘inc_\‘_\‘. UMENT TO SIR EDWARD COKE, ST. Mrmanent
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I catch- it
say they dog -7 A ity of
the Profession,” for example, 1s almost as much in men’s minds
as it 1s in their mouths. 1t is beautifully elastic and adaptable

‘may mean anything or nothing: but an attempt has been
made to discard it in favour of *“ Unity of Command,” under
which title a letter signed by fifteen architects of 1.ote his been
written to advocate a very specific application of the principle
of unity. We have in London two architectural societies,
doubling effort, expense, staffs, everything but effective force,
which would appear to be halved, the wheels of the two sets of
machinery revolving too often in opposite directions.
times the position becomes farcical. “On occasion we read of
two.sets of deputations waiting on the same Government official,
and two letters to the Press, sometimes agreeing with each other,
but more often not.” 1t is suggested by the signatories that
the rivals should meet to discuss in-an informal way a position
that, we venture to say, is less ahsurd than on the surface it
seems to be. We are by no means satisfied that the reasons
which called the rival society into being have become obsolete ;
but the desire for union is at least a hopeful sign.

Some-

A Stained Glass Memorial Window.

The stained glass window here illustrated has been placed in
Hillside Parish Church, Forfarshire, as a memorial to a young
officer who fell in the recent War. The design is by Mr. James
Ballantine, Edinburgh. The window consists of three lights
and tracery, and the text ““ Be thou faithful unto death, and 1
will give thee a crown of life” forms the theme of the whole
design. In the centre light is the figure of a fallen warrior
receiving from an angel a laurel wreath of Victory, and in the
border are angel figures in the attitude of prayer.

The left side light contains a figure of a student with his
books and a preceptor directing his studies.  An angel is shown
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STAINED GLASS WINDOW,
HILLSIDE PARISH CHURCH, N.B.

Designed by James Ballantine, F.S A.Scol.

holding the torch of Learning, and in the border are small
figures representing Literature. In the right side light is a
soldier in armour clasping a banner with the Cross supported
by an angel. The border in this light shows angel figures with
the Christian armour. In the tracery are angels bearing scrolls
suitably inscribed, and heraldry has been decoratively intro-
duced. The effect of the stained glass, produced by setting
the jewel-like panels of colour on a ground of crystal-white,
is admirable, and the illustration conveys a good idea of the
fine possibilities of this medium.
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NEW PREMISES OF THE SUN LIFE ASSURANCE COMPANY, MONTREAL.

Darling and Pearson, Architects.



A GREAT CANADIAN BUILDING.
The Sun Life Assurance Company’s New Premises, Montreal.

By A. CYRIL MARCHANT.

“J HE new home of the Sun Life Assurance Company of
I Canada is a welcome addition to Canadian architecture

and a decided acquisition to Montreal, Canada’s largest
city. Designed by Canadian architects and built by Canadian
contractors, it proves again that native talent is quite equal
to such a task. Messrs. Darling and Pearson are to be
congratulated on their latest success.

The architects were fortunate in having a splendid site
for their building. It stands in Dominion Square next to
St. James Cathedral, which was designed by Victor Borgeau
after the stvle of St. Peter's, Rome: and on the other side
of the square is the Windsor Hotel, Montreal's largest hotel.
The Sun Life building has an elevation of, roughly, 100 ft.,

The three entrances have handsome sliding doors of cast
bronze in front of the usual revolving doors, which are housed
in solid marble walls.  The entrance hall is treated in a severe
style with little enrichment, the marble walls being of pink
Tennessee marble slightly tooled, with a polished Belgian black
The ceiling is coffered, with the simple enrichment
picked out in gold.  On each side of the entrance to the main
hall is a marble stair leading to the upper floor. Just before the
entrance to the main hall are the elevator fronts, which are of
bronze with fluted columns flanking the grille doors. At the
entrance to the main hall are double columns of highly
polished svenite marble of darkish green tone.  The main
hall itself his ten columns 32 ft. high of deep olive green

base.

LN

ENTRANCE HALL.

and is built of Stanstead grev granite. The man  fagade
to the square is recessed with six massive fluted Corin-
thian columns 50 ft. high, of 5 ft. diameter, which give a fine
dignity and largeness of scale to the front. The flanking
bays themselves are severe, and relieved only by the ground-
floor windows, which have moulded architraves and curved
pediments with plain shields over them. The Corinthian caps
are bold and well designed for the material in which they
are fashioned, and they support the entablature, which has
a pierced frieze of plain windows. The cornice itself has no
ornament, but is relieved by a dentil course in the bed mould
and plain modillions supporting the corona. This cornice is
finished by a simple balustrade, and the building is capped
by a recessed attic story with a sloping copper roof. The
return elevation 1s very similar, except that flat pilasters
take the place of columns. The whole exterior is an object
lesson in restraint, depending upon its proportions and plain
architectural features for its effect.
VOL., XLV]I,—~H 2

svenite marble with gilded Corinthian caps.  These support
an enriched entablature, which leads up to the large skylight.

The mezzanine floor runs round three sides of the room
immediately behind the columns and is hinished with a hand-
some balustrade of Greek key design, with twin fluted columns
at intervals, This design is also repeated over the entrance
to the room, and there 1s a clock in the centre. The
large public space has a floor of pink marble in squares of
two feet.  The counter has panels of Sevanto deep green
marble, with pilaster and base of Belgian black. In the centre
is a well-designed cashiers’ cage of bronze. The large clerical
space behind the counter has piers, walls, and floor all of
pink marble. On the first floor are the president’s suite, com-
mittee and board rooms, treated with oak panelling, and other
executive offices. On the sixth floor are the main and private
dining-rooms, kitchens, library, smoking and rest rooms.
The vaults are in the basement and of the most modern
construction.
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NEW PREMISES OF THE SUN LIFE ASSURANCE COMPANY, MONTREAL.

A GREAT CANADIAN BUILDING.

Darling and Pearson, Architects.

The building is supported on concrete ciaissons sunk to
38 ft. below ground, and 1s of steel-frame construction fire-
proofed, the floors being of terra-cotta arching supported on
steel. The granite exterior is backed up with brick in cement-
mortar. The windows are double-hung and bronze-covere:l,
with plate glass. Besides the up-to-date heating and venti-
lating system, there is a compressed-air system for supplying
the pneumatic tube carrier system and the clevator door
operating devices. A vacuum-cleaner system is installed, having
a capacity of four sweepers at a time. There is a refrigerating
plant and also a water-cooling plant, which ensures a constant
supply of chilled water at the drinking foantains in the cor-
ridors at every floor. All areas and gutters are equipped with
snow-melting pipe, with steam connexions, to prevent the
collection of snow or ice, as Montreal has a long and cold
winter. As there are over four hundred clerks employed in
the institution, the furniture and equipment required were
very extensive. All these fittings were carried out in Canada.-

Taking it all in all, this building, with its interesting
architectural details, its lavish use of fine marble and bronze
work, and its up-to-date equipment, is a good example of the
type of modern buildings that Canada is producing at the
present time—buildings which compare favourably with similar
structures in any other country.

The architectural tendency of the Dominion is obviously
and naturally that of her great neighbour, the United States,
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A GREAT CANADIAN BUILDING. 55

where, within recent years, the monumental manner has
received fullest and finest expression. Canadian talent has
been considerably angmented by intercourse with the States,
and direct influence has been exercised by numbers of American
architects who, realizing the opportunities afforded by the
Dominion, have migrated to Canada and set up in permanent
practice there. That Canadian architecture, though quite
capable of looking after itself, must be substantially and per-
manently benefited by the leaven thus afforded is obvious: for
the Americans bring with them a new and definite tradition, a
freshness of outlook, an ordered and dignified theory of archi-
tectural design—all, no doubt, the nltimate result of Beaux-
Arts methods, which have won the suffrages of American
architects to the almost total exclusion of all others.

It will be recalled that Mr. IFrank Darling was awarded the
Royal Gold Medal of the R.I.B.A. in 1915, being the first
Canadian to receive this honour. He is the son of the Rev.
W. S. Darling, who was for many vears Rector of Holy Trinity
Church, Toronto.

Born at Scarborough, Ontario, in 1850, Frank Darhing was
educated at Upper Canada College and Trinity College School.
Coming to England in 1870, he studied under
Edmund Street, the architect of the Roval Courts of Justice,
and also under Sir Arthur Blomfield. One of his friends has
said of him that ** his father started out to make him a bunker,
but a hard-hearted manager ™ apparently thought that the
candidate had too much artistic temperament for so dreary a
business as banking, with the result that Mr. Darling ultimately

At the
age of sixteen he entereld the drawing office of Henry Tangley,

George

adopted a more congenial method of building up banks.

on the south-east corner of King and Jordan Streets, Toronto,
where now stands one of his great bank bnildings. He began
practice in 1875, and entered into partnership with John A.
Pearson in 1893.

Mr. Darling’s name is associated with many of the most
important buildings in Canada, particularly in Toronto, chief
among them being the General Hospital, the Canadian Pacific
Railway building, the Roval Ontario Musenm, Electric Ofhces,
buildings for Toronto University and Trinity College, head
offices for the Bank of Nova Scotia, the Dominion, Union, and
Standard Banks, and innumerable residences.

Winnipeg contains many examples of Mr. Darling’s work,
among them being the General Post Office, the Grain 1ixchange,
and the Union, Nova Scotia, and Imperial Banks: and his
hand is seen in a Canadian Bank of Commerce in nearly every
important city in Canada, as well as in the Sun Life Office at
Montreal, the Ontario Mutual Life at Waterloo, the Canada
Life at Vancouver, and the Bank of Nova Scotia at Kingston,
Jamaica. This 1s but a fragment of a very long list, but it is
suffieient to indicate the variety and character of the work that
justified the award of the Roval Gold Meltal to Mr. Duarling
m 1915,

Mr. Darling, who was unable to come to England to
receive the medal, cabled as follows: 1 am a Canadian
born and bred, and an hmperialist from the bottom of my
heart. T welcome anvthing that tends to bring more closely
together the Mother Country and the great dominions beyond
the seas, and can think of nothing better calculated to help
bring about in its own way such a desirable result than this
gracious act on the part of the R.LB.AC
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CASHIERS' CAGES IN MAIN HALL. EXECUTED IN BRONZE.



GEMS OF ENGLISH ARCHITECTURE.
VII: Westwell, Tenterden, Kent.

By NATHANIEL LLOYD, O.B.E.

HERE is something particularly attractive about dated
T houses; and when there is no doubt that a date refers
to the year in which a building was erected, it is
valuable as determining when certain architectural features
were in fashion and when they were superseded by later
forms. Too slavish reliance upon such indications may prove
misleading, for elements which had been abandoned in London
and other large centres of population were long afterwards
used in country places. It follows, therefore, that if we find
any feature—say clliptical windows—used in a large number
of dated houses throughout the country we should be fairly
safe in assuming the earliest of these to be, approximately,
the date when such windows were introduced ; but we should
not be on equally firm ground if we assumed that the latest
of these dates was approximately when such windows went
out of fashion. In that interesting work ““The Growth of
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the Iinglish House,” Mr. J. A. Gotch gives a chronological
list of houses mentioned therein, and if it should ever be
possible to publish illustrations of many hundreds of dated
houses, arranged in chronological order, such a book would
be a mine of information and would provide a wealth of
material for comparison.

Westwell bears the date of its erection—1711-—upon the
field of the pediment on the south front, which, with the
entrance doorway, forms the central feature of this elevation.
Two rainwater heads on the east front hear the date 1718,
In the absence of the authoritative date upon the pediment,
these would be regarded as indicating the date of building;
so they furnish another warning of the necessity for caution
in accepting dates. The house, situated on a spur of the hill
up which one approaches Tenterden from Rolvenden, was built
for a lozal sjuire, James Blackmore, who owned considerable

SOUTH-WEST ANGLE FROM SUNK GARDEN,
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DETAIL OF BRASS DOOR-KNOCKER.

property in the neighbourhood. Tt narrowly escaped destruc-
tion in that dark age of architecture, the mid-nineteenth
century.  The building did not meet the taste of the time
feven to-day there are some who can see nothing ** pretty ™
in it), and it was snggested that *there were many bricks,
which conld be used to greater advantage clsewhere.” The
name of the architect is not known, but the house has fre-
(quently been compared with Pallant Honse, Chichester (seventy
or eighty miles away), which, with good reason, is behieved to
be the work of Sir Christopher Wren. “The house was illus-
trated in the May issne of this Review, to which reference
shonld be made with a view to comparing those illustrations
with these of Westwell. If the date generally accepted as
that of the bunilding of Pallant House is correct, it was not
erected nntil a year or two after Westwell, which makes the
comparison more: interesting, for the unknown architect could
not have seen Pallant Honse and drawn npon it for his ideas.
Both are brick houses; but, whereas Pallant House is built
entirely of brick except for the stone copings at the angles of
the parapet, Westwell has quoins, cornice, pilasters, pediment,
and keystones of sandstone. The entrance front of Pallant
House is substantially richer, and the design is of finer quality,
than that of Westwell. The breaking forward of the central
portion of Pallant House and its exceedingly handsome door-

way compare favourably with the flatter front and scantier
central feature of Westwell. In both houses the window
openings to both floors have the dignity of height, those of
the first floors being taller than those of the ground floors.
In these the designers showed appreciation of the importance
of increasing the size of objects farther from the eye, an
essential too often overlooked nowadays. In neither house
is the difference in height so accentnated as to demand atten-
tion, but just sufficient to produce the pleasing effect at which
the designers aimed. The Westwell window openings on the
first floor are 17 in. taller than those of the floor below. 1n
Westwell the designs of the eut brick soffit of the brick lintel
of the central window, the apron-pieces below the first-floor
windows, and the panels of the parapet are remarkably like
those of the Pallant House window lintels and the lintels of

!
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ENTRANCE DOORWAY AND HOOD.
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THE EAST FRONT.
the parapet pancls. Both houses have pitched roofs behind
the parapets, and in each case there i1s a central tead tlat.
Other points of similarity may be noticed in the staircases,
the newels, balusters, handrails, and skirtings, which (though
of different orders) have a certain family likeness. The thin
stone capitals of the gate-piers of Pallant Honse have their
parallels in the pier capitals in Westwell girden.  The existing
approach to Westwell from the road obviously is not originat,
but has been forme:l so that vehicles may approach near to the
entrance doorway. The old brick wall which shnt off the
forecourt from the road remains, an'l examination of this
shows the alterations which have been made. In it are the
stone bases and  parts of the gauged brick shafts of six
piers.  The two central piers are 6} ft. apart, and no
doubt formed the entrance gateway, furnished
with iron gates similar to those at Pallant House.
Steps would connect these with the road betow
and up to the forecourt just ahove, and probably
the other piers were connected by a wall snr-
mounted by iron railings, through which the house
could De seen from the roid. The effect would
be complete.

It may be interesting to note the elements
which combine to form the very original south
front. \While all the decorative details introduced
have proper value, and each does its part in pro-
ducing the harmoniouns whole, yet, were every one
of them eliminated, the house would still possess
repose and dignity. The proportions of window
openings and wall spaces are excellent, and the
absence of any break in the flat front is a peculi-
arly severe test of the way in which they are
disposed; while the value of the four simple,
well-proportioned, massive chimneys which sur-
mount the strocture can hardly be over-estimated.
The same simplicity characterizes the detail.
The doorway (of wood) is severely plain, except
for the richly carved brackets which support

the hood. The door itself is of later date. Unfortunately
it is painted white, which was not intended by the designer.
Attention may here be drawn to the fine brass knocker, brought
from another honse.

The architect, like others of his time, knew the importance
of carrying up the lines of his principal doorway in forming the
central feature of his facade. This has been done at Westwell
by the introduction of stone pilasters on either side of the
central first-floor window, and by continuing the treatment
through the cornice to form the entablatnre, with its broken
pediment of triangular form. On the tympanum of this is the
date of building—1711. The treatment of this central feature
is somewhat slight, but the whole composition of this south
front is distinctly original and of great merit. The cornice
breaks round the capitals forming the extensions of the window
lintel keys. It stops short of the quoins and is returned upon
itself.  There is no stringcourse at first-floor level, but the
simple entablatures above the ground - floor windows pro-
vide the necessary horizontal line. The cut brick apron-
picces of the first - Hoor windows furnish unobtrusive but
valuable embellishments, and the same may be said of the
similar cnt brickwork of the parapet panels. The walling
bricks measure ¢in. by 4}in. by 2in., and four courses
rise 12}in. The gauged work and dressings are carried out
in bricks of a brighter rel. The dormers on the south front
are furnished with heavy wood pediments of triangular form,
which may be later insertions. Those on the other three
fronts are hippe:l and, like the main roof, covered with red
tiles. ' :

Reference has already been made to the four handsome
brick chimneys. \Whether the caps of these have been rebnilt
or only repointed it is difficult to say without closer examina-
tion than was possible. 1t is probable that they have not
undergone substantial alteration. Had they been rebuilt their
excellent proportions almost certainly would have been spoiled,
as has happened to many other fine chimneys in the locality.
The elliptical windows, which look like eyes, serve to light the
powder closets within and to emphasize the divisions of the
front elevation. The excrescence on the west front is modern.
One serious blot upon the face of Westwell is a product of the
enlightened nineteenth century, when the original sash-bars
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and glazings were removed from the ground-floor windows,
and large sheets of plate glass substituted. These windows,
instead of appearing fully furnished as those of the floor
above, are mere empty sockets, whose black, cavernous
voids gape at the observer in unlovely contrast with their
neighbours above. Mr. James Worrall, the present owner
of the house, is conscious of his predecessor’s error, and
may one day undo the evil by restoring the missing bars and
glazings.

Whether the architect of Pallant House (\Wren, or whoever
he may have been) had anvthing to do with the designing of
Westwell 1s doubtful.  To my mind the houses differ as much
as the handwritings of two persons mayv differ, notwithstanding
they have been contemporaries and even taught in the same
school.  There can be no doubt that features to which
reference has been made were characteristic of the early
eighteenth centnry, and conseqnently were part of the stock-
in-trade of contemporary designers. It is, however, natnral
that houses situated so far apart and having so many details
in common, some of which are not the most ordinarv
of the period, should have been attributed to the sume

author.

FLORENTINE BRONZE DOOR.

The I'lorentine bronze door, illustrated below, was acqured
by Mr. Worrall some vears ago. It was previously in a private
collection, and the source from which it came originally
is not known. It bears the date MprLxxx and the inscription,
“Cluadite jam rivos: sat prata biberunt.”

The door is a wonderfully elaborate example of craftsman-
ship in metal, its whole surface being covered with decorative
figurines and other devices.  Oddly enough, the pericd to which
it belongs is one in which the school of art founded by Michel-
angelo had lost much of its vitality : works of art abounded
which were mere affectations of the manner of the great master,
with hittle trace of his wonderful vigour and inventive genius.
Bologna and Benvenuto Cellini alone struck out on new and
original lines, and the works that they have left to us in marble
and in bronze show conclnsively the extent to which they
excelled their contemporaries in design and power of exccution.
Whoever the craftsman of this door may have been, he was
obvionsly @ man of undoubted genius—combining delicate and
playful invention with masterly execntive abihty. Though
covered with such an abounding wealth of decorative detail, the
door does not weary the eve, but rather invites it by its sense of

balance, harmony, and composition.
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THE PRACTICAL EXEMPLAR OF ARCHITECTURE.

The Breakfast-room Ceiling

HE original character of Sir John Soane's work is prob-
ably nowhere more clearly marked than in his own
house in Lincoln’s Inn Fields. His individuality is

displayed everywhere, whether it be in the planning, the in-
genious contrivance for lighting, or in the detailing. The date
when Soane first took up his residence in Lincoln’s Inn Fields is
givenin the official guide book as 1792, but it appears that before
1812 he was beginning to find this house too small for his ever-
increasing collection, so he secured the freehold of No. 13, and
in 1812 pulled down the premises then cxisting therc and built
the present house. Later he bought up and rebuilt No. 14,

at Sir John Soane’s Museum.

covered by a beautiful little ceiling which takes the form of
a flat dome springing from four segimental arches, while the
recesses have skylights over, which are so arranged as to throw
a vertical light on the pictures on the upper part of the walls.
Further light is introduced through the windows looking over
the yard, and the octagonal light, which is filled with painted
glass. The appearance of light is accentuated by the use of
innumerable mirrors. These occur on the soffits of the four
segmental arches at the corners of the dome just above the
springing level, and also on the doors, of which there are six.
The wall spaces, where not taken up with doors, are treated
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BREAKFAST-ROOM IN SIR JOHN SOANE'S MUSEUM,
LINCOLN'S INN FIELDS.

and made use of the site of the stables of the threc houses for
his museum. 7The museum and house are of the greatest value
and interest to architects. In a sense the former contains the
material basis upon which Soane built up the style, and this
latter shows the style in actval practice. There is a severity
or reticence about all of Soane’s work which is nowhere seen
to happier advantage than in the chimneypieces, cornice,
door-panels, dados, and countless other features, of his house.
The accompanying drawings illustrate the ceiling in the
breakfast-room, which is perhaps the most charming room in
the whole house. It is planned on a square with two narrow
rectangular recesses north and south. The square portion is

with recessed bookcases. The ceiling here is considered by
Mr. Arthur T. Bolton, F.S.A., the Curator of the museum, to
be a development of the example in the breakfast parlour at
Pitshanger Manor, Ealing Green, the country retreat of Soane
from 1800-1811. Both ceilings are the same in form and are
decorated with delicate incised Greek ornament. It is a very
useful type of ceiling, since it can be used to cover either a
square or rectangular space, and is capable of an infinite variety
of decorative treatment. The Soane example is worthy of
particular attention, and it can be studied in detail, as the
breakfast-room is not lofty.

W. GLAL
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WAR MEMORIALS: SUGGESTIONS FROM THE PAST.
[II.—Market Crosses and Halls.

By WALTER H. GODFREY, F.S.A.

RCHITECTURE can be likened to nothing better than
IA to language, the vehicle fashioned for the expression of
ideas, and the material for epic and lyric song to those

who know its idiom, but me.ningless to men who are ignorant
of its secret. Iiven when the tongue is that of our native land,
we use it in vain if we have no coneept to express, no idea
which needs the clothing of otherwise idle words. So it is
with architecture, to which such fite has fulten of late that for
the most part the man-in-the-street has not troubled to acquire
this art language, nor any of its subtle and inspired dialects ;
and, more pitiful still, those whose duty it is to study and prac-
tise the art find themselves at a loss for anvthing vital or noble

to express.  To this pass have we come since we cast away the

unanimity, and the petty quarrel threatens to spoil what should
be an hour of national pride and heartfelt thankfulness. The
explanation is a simple if humiliating one. \We are so unac-
customed to desire to express ourselves in terms of art that
the opportunity and the need find us totally unprepared,
and in our helplessness we must needs quarrel to disguise
onr ignorance.

In contrast with these symptoms of perplexity one event
stands out in almost dramatic relief.  The oceasion of the great
trivmphal march of the victorions troops of our own land and
of our allies throngh London called for a visible token of the
Without any
public discussion the Government wisely entrusted the design

herote army of men who had lost their lives.

MARKET CROSS, CASTLE COMBE, WILTSHIRE.

meldizval symbolism and tired of the eighteenth-centory imita-
tions of classical divinities—since, too, we found that excessive
naturalism and its opposite, the eccentricities of futurism, were
unable to take their place. It is not that men and women have
ceased to feel the emotions that compelled the artist to create
the means of expression, but that we have followed so many
strange idols and false gods that we have lost the desire, the
passion, for enshrining our ideals in carven timber and hewn
stone.

But the War was a big enough event to make a profound
change in this respect. As it has united us in one great effort,
so it has bred in us the desire to give expression to a common
emotion —joy in the victorious end of a titanic struggle, and
lasting gratitude to the dead. In every town and village we
share the desire to raise a memorial—so far we are united ; yet,
strange as it may seem, we are all at variance as to its form.
The truthful historian would be able to tell of few cases of

vOL, XLVI—!

to a gifted artist, Sir Edwin Lutyens, and he raised the simple
and dignified cenotaph in Whitehall.  In the simuolacrum of a
severely restrained altar-tomb, such as appears in many an
English churchyard, placed on a lofty clear-cut pile, and con-
secrated by the national colours and the memorial wreath, he
found a form which was worthy of the magnitude of this
supreme moment. Its simplicity, its stimulus to the imagina-
tion, was such as one experiences when one sees a play of
Shakespeare’s acted without the deadening paraphernalia of
modern scenery. The salute of the troops made the monument
historic, and the daily pilgrimage to the beautiful altar of grate-
ful memory shows that the instincts of all the ages are nat
dead. The triumphal progress of the mortal remains of Nurse
Cavell and Captain Fryatt was another notable sign of a nation’s
deep and unified sentiment. These are the outward symbols of
a spirit which, despite the present confusion, will yet bring
forth great things.
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It may be presumption on the
part of one writer to attempt to
point the way in a matter which
is now in a certain degree the
national preoccupation ; but there
are one or two things to be said
which may help to compose some ‘
of our differences. Let us con- ‘
sider, as dispassionately as pos-
sible, the question as it is pre-
senting itself to a thousand and
more Committees at this time.
IFrom a number of different mo-
tives, certain people are urging
that the money collected for a
local memorial should be spent |
on some work of utility for the ‘
benefit of the neighbourhood.
Such people are not necessarily
the sworn foes of sentiment, nor 1
are they all antipathetic towards
thearts; many, indeed, find them-
selves in this camp for no other
reason than that they wish to avoid the infliction on the country-
side of some fresh essay in bad architecture or worse sculpture.
Let us admit the risk, but let us also consider that the only
sure way of perpetuating the low standard of public art in this
country is by the withdrawal of people of taste and judgment
from the undecided councils of the local community, and by
the neglect of a great opportunity for educating the town and
village folk in problems which may recur—if not in precisely
their present form-—in the future. We shall never rid ourselves
of the reproach of the futile and commercialized types of memo-

CROSS IN AMPNEY CRUCIS CHURCHYARD.

GLASTONBURY. AXBRIDGE.

rials which disgrace onr modern streets, until people come to take
a pride in enlisting the services of an artist, and in affording him
the opportunity to express, according to his individual power
and vision, the purpose which they wish to see fulfilled. There
are those, I helieve, who disapproved of the setting up of the
memorial to Wolfe on the quiet village green of Westerham. But
to me the thin, spirited figure of this heroic soldier with sword
outstretched takes nothing from the tranquil beauty of the scene,
but adds an immeasurable significance to the Kentish village
that gave him for his great task overseas. \Westerham gave \Wolfe

MARKET CROSS, CHICHESTER.
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MARKET CROSSES AND HALLS.

MARKET CROSS, SWAFFHAM,

to die at (uebec, and now Mr. Derwent \Wood has civen
back to Westerham the vigorous image of its soldier squire
to show its pride and its pleasure for ever.

The out-and-out utihitarian will not, however, concede «
point to our argument ; he will probably stick to his view that
a memorial qua memorial 1s waste of money, and will urge that
if there is anyvthing to spend it should be Laid out on a local
hospital, reading room, or some other good work. This attitude
cannot be ignored, but it is pertinent to point out that such
proposals are entirely beside the mark.  What the great
majority of people want, what the multitude who visit
Sir Edwin Lutyvens's cenotaph feel they have found, is some
visible symbol to enshrine memory and express gratitude. It is
true that the private individnal can often hest express his
thankfulness, or find a solace to his grief, in an act of gene-
rosity which will benefit his town and his neighbours, but that
is because we admire a man more if he uses his money {or
the public good, than in acts which may appear to be mere
ostentation. This consideration—which after all 1s a question
of taste—does not apply to a public memorial.  The benefit of
the community, its material comfort, convenience, and welfare,
should be the normal preoccupation of the State, the muni-
cipality, and other public authority; in the erection of a war
memorial, our leaders are presented with an entirely different
problem, and it is a profound mistake to confuse the two. An
object of utility, unless it can be vested with a visible and
obvious emblematic character, may remain indeed nseful, but
fails in its iminediate and primary purpose. It were better to
have a simple cube of freestone inscribed with the date of the
War, or the names of the fallen, set in the High Street or on
the village green for all to see, than that the act of remembrance
should have to be sought within barriers which few will
overcome.

Let us now turn to the dangers at the other end of our
argument. Given the desire for a real meinorial, how-are we
to avoid the commonplace and mediocre design, the things

65

which, alien to English life and
disowned by every other coun-
try, have so often been erected
m places where none can avoid
them? Our commercial success
as a nation has without doubt
worked against the artist, in that
it has provided us with a large
number of firms ready to provide
anvthing at a moment’s notice,
from a winged Victory to a khaki-
clad fgure, each with the appro-
priate feather or button done to
the life, but none the less devoid
of every quality of character or
beanty.  And such uninspired work
does not come alone from the Iim-
porium : it is turnel out of many
studios.  Commerciahsm 1s not
found only in the market: its
products may be served up with a
superficial ar of merit and an as-
sumption of high art well caleu-
luted to deceive.

Our only safeguard here is in
the reputation of the artist.  If
it 1s desired to have a work of
sculpture as a memorial, it s

MARKET CROSS, ABERDEEN.
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THE GUILDHALL, THAXTED.

essential that we should go to a man of first-rate ability and
leave it in his hands.  Such a design should not be attempted
unless we are willing to pay an adequate, or a very long, price
for it. Sculpture belongs to the highest rank of art: it has
been successfully handled only by famous men, or at rare
periods of national achievement. We may well look for a
revival of this the greatest medium of artistic expression after
so momentous a world struggle; but the
time is not yet, we have not sufficiently
emerged from the dust of battle, It is
my purpose here to show that there are
other and very beautiful subjects for our
memorials wherever our means will not
admit of employing the best sculptors of
the day.

The opportunity given to a fine artist
to produce a work of recal value should
be our sole excuse for selecting a sculp-
tured figure or group. Anything less will
not only produce something unworthy, it
will reveal the un-English character of
the type with no compensating advantage.
Our traditional architecture has not gene-
rally erred in being too ambitious; it has
shown a wise restraint, and has busied
itself with simple lines and quaint con-
ceits that have not thought to challenge
comparison with thce work of Rome and
Florence. Let us recall the analogy be-
tween architecture and language again.
There are many homely and beautiful
things already written and to*be written
in the English tongue, and, happily for
us, these are possible because our writers
are not obsessed with a desire to emulate
Homer or Xschylus in all their work.

In architecture we may excel in many pro-
vinces without attempting a hopeless com-
petition with the masters of another and
supreme age. Our success is not measured
by such comparisons, but only by the
measure of fulfilment which we capture in
our own task.

What, then, is the form of the Memorial
which we seek? In reply, I would once
more point to the delightful work in our
own towns and villages by English and
Scottish craftsmen of the past. We desire
to erect something simple to bear a record-
ing seutence, the names of the fallen, the
symbols and badges of ourselves and our
Allies ; we desire this something to stand
where we all can see it, to be a focus of
the village life, and withal to beantify the
scene and not to intrude as a stranger.
And for all these things we have a prece-
dent in the village or market cross, which,
regardless of its beanty, we have very nearly
banished from the land.

Of the cross itself I will not stay to write
now except to say that it has always pos-
sessed a memorial or public character, as
well as a religious significance. The Eleanor
crosses at Jeddington, Northampton, and
Waltham are beautiful examples in memory
of a great queen, and there are already signs that the church-
vard and wayside cross, such as that from Ampney Crucis
(page 04}, will see an important revival in the memorials of
the Great War. The public cross, however, in very early days
added to its secular importance by the addition of a roof
supported by a circle of columns or piers, under the shelter
of which the villagers and townsfolk met to do business

MARKET HALL, SHREWSBURY.
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QUEEN ANNE'S WALK, BARNSTAPLE.

TOWN HALL, WALLINGFORD.
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and discuss affairs. Hence, the market
cross as we know it came to bhe—a grace-
fully designed shelter, with the cross or
commemorative column in the centre,
piercing the roof and rising high above
the whole structure.

It is hardly necessary to point out how
perfectly this form fulhls the functions of
the memorial, and none can dispute its
claim to harmonize with the surroundings
for which 1t was first fashionel.  The
medieval type should not be copield at the
present time- we cannot recall the gentus
of the Gothic craftsmen even il we would ;
but it 15 well to study the fifteenth-century
cross for the suggestions 1t will offer.
Salishury, Malmesbury, Chichester are still
to be seen, and later crosses in the same
manncer at Cheddar and Somerton.  Those
at Shepton Mallet, Wells, Taunton, Ax-
bridge, Bridgwater, and Glastonbury can
be seen only i old drawings: but they are
full of interest, and their destruction 1s an
untold loss.  The Renaissance market-
crosses at Chipping Campden (16271, Aber-
deen (1686), Swaftham, and Edinhurgh are
very instructive, and one need only imagine
the carved panels of the Aberdeen cross
tilled with the heraldry and mnsignia of the
War, and the central column inscribed with
names, to conjure up a perfectlyideal memo-
rial for a county town. Such a cross be-
comes the symbol of civie hife, it isinvolved
in every public function, 1t 15 a constant
factor in the changing vears.  \We read of
proclamations from the old crosses, and re-
cently the procluming of the Peace from the
Mercat Cross at lidinburgh by Lvon King-
at-Arms was a most impressive piece of ¢ivic
ceremony. There are many smaller village
types still existing, as at Castle Combe,
Wilts ; Dunster, Somerset (1000); Witney,
Oxon (10831 and Mildenhall, \Wilts-—ali
delightful ornaments to the viliage green.

Cousin to the market cross is the market
hall, also set on columns or arches, but
having a room above for public purposes.
It is not likely that the upstairs room
will see a revival for ordinary prrposes, but
perhaps a local museum or small reading-
room would not find the stairs too great
an inconvenience.  Inamemorial structure
such a room might well be designed to
hold relics and souvenirs of the War, and
in any event these buildings are full of
instruction and inspiration.  \We can visit
the simple timber frames of Aldeburgh,
Elstow, Fordwich, Barking, and Wymond-
ham, the beautiful halls at Thaxted and
Ledbury, and study the rich work of the
master carpenter John Abel at Leominster,
and the market-halls of \Weobley and
Hereford, now destroyed. And then in
stone and brick we can follow the styles
from Rothwell (1577), Exeter, Shrewsbury
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Measured and Drawn by E. V. West. A

THE GUILDHALL, ROCHESTER.




(1595), Minchinhampton, Amersham (1682), to the superb hall
at Abingdon, the Guildhall at Rochester, and Queen Anne's
Walk, Barnstaple, with such lesser buildings as those at
Wallingford, Whitby, and Godalming. The weather vane at
Rochester is in itself a beautiful little memorial, being a
delightful model of the “ Rodney,” the frigate of Sir Cloudesley
Shovel. The names above arc quoted only as memory serves ;
there must be many more with the same qualities of quict
civic dignity and unpretentious charm. Numbers were lost
before men saw that a revival of rural and provincial life must
come again, and that these broken links must be restored.
Many people will still be obsessed with the idca that these

CHRIST CHURCH AND THE

“LOGGAN" PRINTS BY

R. E. H. NEW has added two more drawings of
M Oxford colleges to the admirable and interesting
Loggan series which has occupied him for so many

years. These are of Christ Church and Queen’s College.
Both drawings arc thoroughly up to Mr. New's own exacting
standard, and Mr. Emery
Walker has, as nsual, done
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forms are obsolete, that rural and provincial activities will pass
into other channels and need different buildings. It is, of
course, readily admitted that the modern social needs of the
villages must be fully recognized and adequately provided
for; otherwise it were idle to expect people to get “ back to
the land™ and remain there permancntly. But nothing
will ever fill the place of the village ““cross” so well as the
stones that are set there as a genmius loci and invested with
time's authority. And if these stones bear the names of those
who fought for England in her greatest need, they will possess
a deeper and more cherished virtue than is likely to be conferred
on them even by the passing years.

QUEEN'S COLLEGE, OXFORD.

MR. EDMUND HORT NEW.

The view of Queen’s College cannot, in the nature of
the subject, pretend to the sumptuous effect of Christ Church,
but it presents the quict dignity of the symmetrical college
very adequately and happily, and quite as happily 1t brings
in on the left-hand side of the drawing the charming little
group of houses and shops
which  separates  Queen’s

them full justice.

The view of Christ
Church, from the west,
with Tom Tower 1n the
centre, and embracing the
whole of the great college,
the cathedral, and their ap-
panages, is extraordinarily
rich and comprehensive:
while the high point, some-
where over Pembroke Col-
lege or St. Aldate’s Church,
from which it is taken, gives
the spectator a glimpse of
the very picturesque groups
of canonries, and college
offices, stables, breweries,

mmu iy Thomat (Uolry
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College from All Souls’,
The odd little cupola of
the gateway looks per-
haps rather odder  than
ordinarily in its fore-
shortened presentment, its
peculiar features affording
something of @ perspective
trap, from which Mr, New
has successfully emerged.
The sober solidity of the
continuous block of chapel
and hall, with the clock
turret, is extremely  well
expressed.  The
viven s less evidence of
war-time than in the

artist has

and kitchens, which are

Christ  Church view, but

comfortably tucked behind [eta
W

the college walls, and un- ‘gel‘
suspected by most of its
casual visitors. Peckwater
“quad” is well in view;
but the modern, unhappy
Meadow Buildings, secen
end on and closcly hedged
by trees, arc fortunately
hardly noticeable.  The
date of production, 1916, is
aptly indicated by the de-
tachments of the Oxford-

X mu‘nﬂ ‘;,mlu")\

shire Hussars riding down | Eﬂﬁ
St. Aldate's, and by one of 13 11’!’{
their tents amidst the elins i .‘;;

of the Broad Walk. The [§

drawing is enriched with ﬂs“-v

dlds

military figures are evident
in the High Street and
on the college steps, while
military invalids arc pre-
sent 1n bath-chairs.  Mr.
New has very appropri-
ately put in  the well-
remembered little row of
dilapidated hansoms, with
nodding noscbags, that
may still be scen at Oxford.
These, in conjunction with
the soldiers and the motor-
cars, will approximately
date the production.

It is greatly to be hoped
that the Oxford series may
be completed, and that

incidental heraldry and the
little decorative accessories
in which Mr. New delights.
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Mr. New will follow suit
with Cambridge.
Ebwarp WARREN.
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WILKINSON’S VIEW OF THE SUPPOSED FORTUNE THEATRE,

AND WHAT
BY W. J.

LTHOUGH antiquaries have long since grown to recog-
LA nize that the pronouncements of Robert Wilkinson, the
bookseller, are largely undependable, it is remarkable that
the crowning blunder committed in his ““ Londina Hlustrata " still
remains unexposed. Lrror strides along in seven-league boots,
and is hard to catch up with and knock on the head; but I
hope it is not too late in the day to demonstrate that the view
of the supposed Fortune Theatre given in Wilkinson's second
volume not only represents a theatre of a considerably later
period, but of an entirely different order. My purpose s, firstly,
to trace the evolution of this extraordinary blunder, then to
show beyond dispute that the building depicted by Wilkinson
could not possibly have been the old Fortune, and, finally, to
make clear what the building really was. As one cannot
cumber the pages of a review of this order with confirmatory
footnotes, it is necessary to emphasize that no statement will be
advanced for which unequivocal documentary evidence does not
exist. How vital it is that Wilkinson's description should be
effectually nullifed, i1s shown by the fact that for the past
hundred vears his plate has been time and again reproduced as
a view of the old Fortune, an attribution that has even been
accepted unquestionably by that distinguished authority on the
I-lizabethan theatre, Professor C. W, Walluce.

Not all the discredit of his mistake belongs to Wilkinson.
e was led into the trap by earlier antiquaries. In J. T.
Smith’s * Antiquities of London ” (1800) one finds a plate, now,
reproduced, inscribed © The Queen’s Nursery, Golden Lane,
Barbican,” whicli, barring a shight differentiation presently to

WILKINSON'S VIEW OF THE SUPPOSED
FORTUNE THEATRE.

IT REALLY REPRESENTS.

LAWRENCE.

be accounted for, is practically identical with Wilkinson’s mis-
ascribed view. Smith gives no direct elucidation of his plate,
but eontents himself by referring the reader to a passage in
Pennant's ““I.ondon” setting forth that “In Golden Lane in
the Barbican stood a row of low houses of singular construction,
which, according to the inscription beneath a small print in my
possession, had been a nursery for the children of Henry VI1I1.
It had been also a playhouse in part of the reign of Queen
IElizabeth and her successor.” That the building had been a
much later nursery, of a kind, we shall preqentl}; see, but its
alleged association with *“the children of Henry VIII” is the
veriest nonsense.  The royal arms on its facade are the arms of
the Stuarts, not of the Tudors. But here we have the prime
source of Wilkinson's misascription.  IFinding that the old
FFortune Theatre was commonly (although, as it happensy
erroneously) spoken of as in Golden Lane, lic had no hesitation
in identifying the building with that house, being confirmed in
his surmise by the fact that in the upper story the floor of the
gallery and the marks where the seats were fixed vet remained-
Consequently in 1811 he issued a separate view of the building
from a drawing by Shepperd, inscribing it as the Fortune. In
this view, afterwards reproduced in his ““ Londina Hlustrata,”
the two gable windows seen in Smith’s plate have disappeared
in favour of an additional story. This alteration is accounted
for by the faet that in 1804 the Dbuilding had been turned into
the Golden Lane Brewery and somewhat altered for its uses.

It only needs to make a sound study of the history of the
Fortnue Theatre and of the topography of the Barbican district to

THE QUEEN’S NURSERY,” GOLDEN LANE, BARBICAN
From J. T. Smith's ** Antiquities of London.”
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become con-
vinced that the
famous old play-
house never
formed one of a
row of houses in
astreet (that was
not the I<liza-
bethan  public-
theatre method)
and  did  not
stand

immedi-
ately in Golden
Lanc.,  In deal-
ing with Alleyn’s
purchase in
1599 of w plot
of land in the
Parish  of St
Giles Without,
Cripplegate,

ENLARGED SECTION OF THE GOLDEN
LANE DISTRICT.

whereon he and
(From Danckerts’'s Mag of the Cittie ot London

lenslowe  pro-
Amsterdam, ¢. 1634.)

pused  erecting
their  theatre,

Professor J. Q). Adams, in his = Shakespearean Plavhouses,” has
graphically indicated the exact site of the Fortune. e writes :
*The property thus acquired fay between Golding Lane and
Whitecross Street, two parallel thoroughfares running north
and south.  There were tencments on the edge of the
property facing Whitecross Street, tenements on the  edge
facing Golding Lane, and an open space between. Alleyvn and
Henslowe planned to crect their new plavhonse in this open
space *between Whitecross Street and Golding Lane,” and to
mike ‘a way leading to it” from Golding Lane.”  This way
15 now to be identified us Plavhouse Yard in the Parish of
St. Luke's, and it is so indicated in Ogilby and Morgan's Muap of
London in 1677, Stand in the middle of Plavhonse Yard, and
you are as near as it 1s humanly possible to get to the site of the
old Fortune. Luckily we are not wholly dependent on an early
contract indicating the (possibly altered) intentions of Alleyn
and Henslowe in setting about building their theatre.  Docu-
ments of 1622, 1650, and 1661 clearly indicate that the Fortune
was ‘“scitnate betweene Whitecrosse Street and Goulding Lane.”

Although 1 have spoken here simply of **the lortune
Theatre,” there were in reality two houses of the name, both
occupying the same site.  Jirected in 1600, the first was a
square wooden building, which fell a vietim to fire in 1621,
As the old form and material had grave inconveniences, the new
house, constructed some two years later, was built of brick in
the conventional circular style. The fact that the second
Fortune was round would of itself negative Wilkinson's ascrip-
tion, even if other rebutting evidence were lacking. It is to be
noted that the house fell into disuse after the Civil War, and
was so far neglected that in a surveyor’s report of 1056 it was
spoken of as in ruinous condition. The consequence was that
it had passed out of existence long before Wilkinson's day.
Finally, it may be pointed out that the isolated position of the
second Fortune is distinctly indicated in the slightly enlarged
section of the Golden Lane district, now reproduced from the
anonymous map of The Cittie of London, issued by Danckerts at
Amsterdam, circa 1634, a map frequently referred to by careless
topographers as ‘‘the Ryther Map of 1604.” The central
building, with the identifying playhouse flag, is undoubtedly a
erude representation of the second Fortune.

When we come to determine what the building depicted by
Smith and Wilkinson really was, we find the clues to its identity
lying embeldel beneath the surface in the statement of Pennant
and the deduetion of Wilkinson. Not successively, but at one
and the same time, it had been a nursery and a playhouse, The
explanation of this lies in the circumstance that on 30 March
1664 Charles I granted to Colonel William Legge a patent
empowering him to establish in any part of London or West-
minster a new theatre, “and to gather together boyes and girles
and others, to bee instructed in the nature of a Nursery, for the
trayneing up of persons to act plaves,” at the two regular
theatres known as the King's and the Duke's, Thiat the
establishment might  be self-supporting, the novices were
allowed to give public performances at the ordinary rates of
admisston, ’

The great plague and the great fire formed an effective
barrier to all theatrical activittes, and when in 1067 we
first hear of **the New Plavhouse called the Nursery,” 1t is
located in Hatton Garden. 1From certain entries in Pepys's
Diary it may be deduced that people used to w0 there to jec; at
the bad acting.  All the same, it reared some zood plavers,
Joe Haines among the number. For long, however, the Nursery
players failed to find w0 suitable abiding place, Farly in 1()();)
they removed to the old theatre in Vere Street, an ill-con.
structed  butlding which had been abandoned by the Ning's
players in 1063, alter less than a three vears' occupatton.  How
long they remained here it would be difticult to say, but it is
cervuin that at some period in the sixteen-seventies they packed
off to their tinal home -
been speciadly boilt for them.,
that this theatre was situate in the Barbican, the district of
which Golden Lune formed a part,

1 house, unlike the others, which had
Sufficing evidence exists to show

L-mgbuaine, writing in
1091, recalled that he had scen Chapman’s Revenge  for
Honour,”™ acted * many vears ago at the Nursery in - Barbican.”
An approximate date [or the erection of the List of the nurseries
1s afforded in Dryvden’s satirical poem, * Macl<lecknoe,™ pubhlished
m 1682, but written a few vears carlier. After touching upon
the carly history of the Barbican, from the dayvs when it was a
wittch-tower, Dryden goes on to say that it was now chiefly
occupted by brothel-houses, and proceeds :

Near these a Nursery erects its head,

Where queens are formed and future heroes bired,

W here wntledged actors learn to fangh and cry,

Where infant punks their tender voices try,

Aadd Little Maximns the pods defy,

H any doubt exists in the reader’s mind as to the identity of
the Nursery in Burbican with the building reproduced by
Wilkinson as the Fortune, it should be dispelled after a careful
examination of the decorative features of the facade as more
clearly given in Smith’s engraving of the hypothetical “ Queen's
Nnrséry." To begin with, the presence of the royal arms of the
Stuarts is accounted for by the fact that the Nursery was- estab-
lished under royal patent.  Throughout the cighteenth century,
and doubtless earlier, it was customary to place the royval arms
on the front of all theatres in town and country built under the
authority of ‘a royal patent. But it is more especially in the
cml)lem.;tic: significance of the pendent figures in relief that
proof of the particular use to which the building was put is to
be found. On the left hand we have a mother suckling a babe,
while two nude children cling to her skirts. On the right a
symbolic female figuré is seen pouring’ wine from a ewer, a
subtle typification of the diffusion of knowledge. Personally,
I doubt if any other sort of emblemata could have been
equally appropriate for a stage-nursery of the Restoration

order.
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By EDWARD WARREN, FS.A, F.R.IB.A.

in the late spring, the summer, or early autumn, and

arriving in the dark overnight, or being so comfortably
preoccupied or obsessed upon arrival as to escape noticing the
surroundings of the station and the approaches thence to the
city, or coming perhaps by road dewn Headington Hill and so
over Magdalen Bridge, the first impressions of Oxford, if he be
happily lodged in an old college or in an old street, would be
likely to fill him with amazement or indignation at any sugges-
tions akin to those conveyed by the title of this paper. He
would feel that the little nucleus of grey streets, the ineffable
charm and kindly dignity of the colleges—grey, buff, and black in
their setting of green old trees and the green old lawns of their
quadrangles—the inimitable curves and the homely grandenr
of the High Street, with its procession of colleges, churches,
houses, and shops—all, indeed, that remains to us of the real old
city of Oxford, is so admirable, so inspiring, so unique—is so
absolutely satisfying as it is, that to waste time in considering
what it might be is a vain and fatuous proceeding.

But the real old Oxford is small, and time, fashion, and
human restlessness are constantly nibbling at what remains of
it. The bounds of city jurisdiction to-day enclose an Oxford
of which the ancient nucleus represents only abont a quarter.
Fully three-quarters of the present Oxford must have been built
in the last hundred years, and at least half during the last fifty.
Oxford has expanded in all possible directions, egregiously to
the north, somewhat to the south, and considerably to the south-
east. Are any of us satisfied with these extensions? Can we
feel that they are in any way a worthy setting to the unique
jewel of the ancient city ?  Have we any sense of local tradition
or inspiration when we contemplate them? Does that con-
templation in any way content us with the effect of intelligent,
thoughtful, and well-ordered disposition, of wise administration
and careful husbandry of a great ctvic heritage, or even of the
happy accidents of intuitive skill ?

1 do not think any of us can answer these questions in the
affirmative. No sensible person can complain ol the inevitable
expansion of a town that grows because it prospers, because
its population grows, changes its habits and ideals, seeks
more room, more comfort, more air, healthier dwellings, or the
evening and week-end solace of quietude away from its workshops.

But every really sensible person will see that precisely be-
canse such expansion is inevitable it should be foreseen and
prepared for, and that it is the obvious duty of good citizens,
and especially of their elected officers and representatives, to
foresee and prepare, to acquire land, and order and administer
the laying out of streets and spaces, and the crection of build-
ings, instead of leaving that task to interested landowners and
commercially speculative builders. Local patriotism and civic
pride need fostering and guiding. They have done wonders in
the past: if educated and stimulated they may do wonders in
the future.

Town planning, housing, and re-housing schemes are in the
air; we read and think of them daily, and that is all as it should
be, provided that we read and think intelligently, and, while
appreciating their supreme importance, appreciate also their
direct personal importance to ourselves and our personal re-
sponsibility in the matter.

It is precisely because T believe that my readers will be
wanting neither in full appreciation of the value of the ancient

! I ‘O the appreciative stranger seeing Oxford for the first time

heritage, nor in just discontent with much of the legacy of
recent times, that I venture to offer to those who have the
privilege of dwelling in Oxford my own poor suggestions for its
amelioration.

In a town, as in a public building--or, indeed, in the private
house of a self-respecting citizen—the approach from without is
of supreme importance ; and in an ancient city like Oxford, and
one whose high repute and magnetic qualities, moral and ma-
terial, probably attract, in relation to its size, more visitors than
any other city in these islands, the great public approach by
railway should surely be not only as adequate, in every sense
of practical convenience, as it can be made, but also dignified,
handsome, and attractive -a fitting portal to a town of trans-
cendent fame and notorious beauty. The first impression of
Oxford, as made by its railway stations, cannot be said to be the
best impression. The two poor old collections ol wooden sheds
that stand side by side in disconnected rivalry of meanness,
cheapness, and nastiness—their narrow yard pent within their
shabby palings and relieved only by a squalid disarray of com-
mercial advertisements—present a depressing ante-chamber to
the arriving guest: and the first few hundred yards that he
must traverse to reach anything that can remotely answer to
his dreams of Oxford are of such an unconsidered, haphazard,
and sordid character that they seem to offer affront rather than
welcome, and a careless indifference to appearances which
amounts almost to civic indecency.

Can anyone say for these stations that they are convenient,
pleasantly impressive, comfortable, civilized, or even rational?
Would Irance, Italy, Belgium, Holland, or Denmark put up
with such a pair for any town of the relative importance of
Oxford? To turn to our recent enemies—Germany and Austria
certainly wounld not.

While not endorsing the sentiments of the German who, in
answer to a stranger’s question as to the magnificence of a
frontier station, said, 1t is always our intention to impose on
the foreigner from the first to the last,” I do most earnestly
desire that Oxford should have am imposing entrance. May I
therefore begin by considering the possibilities of what might be
in the matter of that most important adjunct ?

First of all, why should not the commercial rivalry of two
great railway companies be merged in the {riendly co-operation
of a well-designed, well-built, fine and épac'iou@ joint station,
the dual areas they now occupy being brought, as lawyers say,
“into hotchpot,” and united in the manner common enough in
towns of less renown than Oxford ?

Of course there would be difficulties of various kinds—of
level, becausc the Great \Western line is higher than the
London and North Western: of gradients of approach, and per-
haps of adjustment of goods lines and yards, engine sheds, and
the like; but no difficulties, T believe, that a competent engineer
could not speedily and happily override.

There should be a spacious court for arrival and departure,
with a covered approach for foot-passengers from the roadway
and the omnibuses. All these 1 have endeavoured to indicate
on the accompanying diagram.

There should be fine and spacious booking halls, cloak rooms,
baggage halls, and large, well-decorated, well-warmed, comfort-
ably seated waiting halls, refreshment room, dining and tea rooms.
The fagade, the walls and railings, the lamp-posts, the shelters,
and the shops behind the colonnade should all be carefully con-
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fountain placed in the middle of the court, and
everything kept neat, clean, and attractive. Out-
side the station court 1 suggest some fnrther
alterations which imply the removal of several of
the haphazard incongruities, old and new, that
now form the first scenery of arrival. I want a
new and handsome stone railway bridge for the
Great Western hine. 1 want to abolish coal-
vards, incongrnous little shops and hostelries,
squalid little back vards, side vards and entries,

UNIVERSITY

and to make a well-aligned proportionate hand-
some **place " from which thewestern approaches
to the city shall branch off. These are two in
number, and, as it seems to me, neither of them
is what it ought to be or might be. To take that
on the right hand, as vou go towards the town.
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- .
LX)

.
.

the more southerly of the two, Park Iind street.

It begins badlv.  On the leftas von enter it is
the shabby Hittle peninsula of 1ll-assorted build-
ings, old and refatively new, that juts southward
between it and Hvthe Dridge Street, and whose
narrow southern end that (ronts the stations is
composed of little taverns, temperate and other,
and presents anincongruous jumble of tall nirrow
houses and wide low ones of an unconsidered and
characterless type, tosay the least of them.  On

Soale of % 3cla . T :
the right, as the termination to a row of hulf-
PLAN OF OXFORD. hearted little red brick shops and vitlas, 15 an
undoubtedty useful, prosperous-looking factory,
sidered picces of architectural design @ grass plots shonld be formed whose attractive products are, 1 believe, justlyv celebrated here.
where there is room for them, trees and shrabs planted, perhaps a This has no relation in scale or type to its surroundings,

PLAN SHOWING SUGGESTED IMPROVEMENTS TO OXFORD.
By Edward Warren, F.S.A., F.RIB.A.
(R:pyoduced by cour'esy of the Architectural and Historical Society, Ashmolean Museum.)
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Continuing on the left is a series of small lowish houses,
built on the old low level of the former roadway, and now below
that of the existing road. Farther on on that side begins the
long continuous wall of the canal wharf enclosure, and this,
where the thoroughfare changes its name and becomes New
Road, continues—innocuously, perhaps, but dully—but for the
break of a little office building—to the Probate Court. On the
right, after the County Police Station, and fenced from t¥1e road
by an appropriately grim and dreary wall, are the grim and
dreary buildings of the County Hall and Jail, oceupying the
site of the ancient Norman fortress, whose sturdy dungeon and
castle mound still rise amidst the trees. The suggestion is in-
evitable that both sides of the new road offer immense oppor-
tunities for amelioration, and that on the one hand, if the jadl
could happily be abolished as no longer necessary—or, if neces-
sary, be moved elsewhere—and the County Hall be rebuilt with
sober seemliness and dignity, the Castle grounds with the
dungeon and the mound, and the views thence of town and
river, might all form part of a small park, and, while adding to
the public amenities of Oxford, might afford a great improve-
ment to its main approach. The improvement might also be
completed by the transference of the coal business of the canal
wharves to another site, and the utilization of the land along
the road, after filling in the canal, for the building of earefully
planned buildings, public or private, as required.  Continuing
towards Carfax, Queen Street, though not without a easual and
patchy picturesqueness, seems hardly, in its present state, u
fitting prelude to the High Street, and wants architectural
“toning up,” though that process should be very careful and
“the note " quietly subsidiary. The Cuarfax itself seems to me
to have been, not so very long ago, budly mishandled with the
best intentions, and to be now inadequate alike in space and
dignity to its importance as the junction of the four muain con-
fluent arteries of Oxford which its ancient name denotes. 1s it
not conceivable that it might be considerably enlarged and
squared up, and that Nicholson’s charming old fountain might
be generously retransferred from Nuneham and replaced on its
old site in the centre ? 1t would divide the traffic even more
efficiently than the zealons constable now usually to be found
there, and would be the appropriate centre of the Carfax.

Having considered thus briefly the southern of the two main
approaches from the station, let us now consider the northern.
Hythe Bridge Street is of no little importance as the route
to a very eonsiderable portion of Oxford--to St. Giles's, the
Banbury Road, and North Oxford, to Walton Street und its
many branches, to Worcester College, Beaumont Street, and
the Ashmolean Museum, to Broad Street, and to the great group
of colleges thereabout. Is there anything to be said for this
street upon grounds of adequacy, of habitability, or of appear-
ance? Aisthetically and materially it seems to me to be a
deplorable waste of a fine chance. All I can find to say in its
favour is that, while quite straight enongh for traffic purposes,
it has an easy, natural curvature that is suggestive of great
possibilities. It ““might be” a really charming avenue of ap-
proach to a beautiful stone bridge built in suecessive arches
over the two river branches and the eanal, whence, on the left
or northern side, yon would command the delightful view of
Woreester Gardens and their trees rising behiud the mellow red
wall, while on the right T hope the pleasant little row of old
wharfside houses might contrive to remain. The street itsel
should be considerably widened, and good houses and shops
might be built along its sides, with a fringe of trees along the
borders of the roadway. But the widening and improvement of
Hythe Bridge Street connote other widenings and improve-
ments. The left-hand corner of Worcester College Gardens, as
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yon tnrn north to Walton Street, seems to need a little paring
away; and George Street, which is the direct continnance of
the route eastward to St. Giles and Broad Streets, certainly
needs widening. The Cattle Market on Gloucester Green, with
its considerable open space, affords a great chance, if the bnsi-
ness of herding, penning, buying, and selling cattle, with all its
concomitants of noise, smell, dirt, and flies, ean be transferred
to some larger site without the town. Oxford might have a
charming open garden here, fully open on the west to the street ;
and—while retaining such structures as the churehes, the school,
and, I hope, the extremely picturesque old * Blue Pig "—might
find sites for buildings of more eharacter and importance than
some that at present enclose the ‘Green.” The street of
St. Giles is so fine, still so abundant in architectural charm and
in the kindly provision of trees that aceentuate its noble width,
that I have little to suggest as to what it might be, except that
on its western side there has been during the last hundred
vears—and, in one instauce, comparatively recently—a very
thoughtless or careless disregard of scale in buildings erected or
heightened. This is a dreadful pity. The modest maximum of
height of the old buildings on both sides of the way seems to
have arisen from an innate sense of scale and of ﬁtnéss. Some
of the innovations on the west side do violenee to that sense,
and present a disturbing series of untidy and impolite ex-
crescences that greatly mar the snavity of this beauntiful
thoroughfare.

I'or many years, as I know, there has been talk of “doing
something " to the point of the delta which oceurs in the fork of
the junetion of the Woodstock und Banbury Roads, project-
ing southward beyond the churchyard of St. Giles.  And 1
think, indeed, that something could well be done, in a simple
and not too conspicuous way, to make this important point of
entranee and exit by the two northern roads more pleasing
and effective than it now is. 1 believe that it is, or has been,
in contemplation to erect some sort of war memoriul there.
Beyond the faet that the triangular little plot would be a
bud site for any considerable building, there is the danger of
obliterating the view of the old chureh of St. Giles, which now
forms the central point of the northward vista. That, as T think,
would be a very great pity. But some relatively small objeet
there, and low-—such as a fountain with a wide stone-bordered
basin—would not be open to that objection; and [ venture to
suggest that the plot of ground does need shaping, trimming,
and tending, and that a fountain and carefully groomed grass
and trees, a low stone wall or low wrought-iron railings, and a
well-designed seat or two, would make of it a pleasant resting-
place on a hot and dusty day. But the churchyard beyond
seems also to need trimming, planting, and better keeping.
It is a pretty and picturesque corner, but it needs tidying up.
The lamps want more careful spaecing, and new well-designed
lamp-posts in lien of the present commonplace cast-iron objects.

I have indicated what I suggest as improvements to the
southern and northern approaches to Oxford, and now wish,
for a moment, to deal with the south-eastern, over Magdalen
Bridge. \When you get to the bridge itself, that approach is
beyond all praise as a definite entrance to a town: the bridge,
the meadows, Magdalen College and its tower, the Botanical
Gardens, the houses and trees—all contribute to one of the most
perfect and delightful eivic scenes in the world. But there is
the point before the bridge, where the Iffley and Cowley Roads
and St. Clement’s Street converge, the first and the last of these
being important roads, the two rontes from London. This
seems to me, in its present state, to be far from satisfactory, and
I therefore suggest a setting-back and a widening of the roughly
fan-shaped space to a quadrant, providing a site for some good
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buildings facing the bridge-way, and a little garden between the
two London roads, in the midst of which the South African
Memorial could be set.

I have, it will be seen, suggested a few fairly comprehensive
and, of course, very expensive alterations. These may be
possible or impossible of realization. But there is much else
that needs seeing to in Oxford in the careful handling and
maintenance of the old and beautiful things that fortunately
still abound; in abstentions from and suppressions of the
more blatant forms of public advertisement that seem to be
increasing. Oxford should surely be above rivalry with less
fortunate cities in commercial manifestation: she should lead,
not follow. That, indeed, was Oxford’s view in the seventeenth
and eighteenth centuries.

You have careful supervision by public authority of the
placing and construction of buildings and of all sanitary
adjuncts, but vou have no skilled @wsthetic control—surely
that is needed. Mere obedience to constructive byv-laws is not
enough to maintain the character and scale and architectural
seemliness of a town like this,

We admire the ordered handsomeness of foreign towns.
How has it been achieved By a deeper sense of civic fitness
than we possess, perhaps; but by thoughtful foresight: and,
above all, by public control. If vou agree with me at all,
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you may ask, How can we hope to get expensive alterations
and improved administrative control? I can only say, by
wanting them badly enough; for, in the long run, what yon
really want, that you will get. The mere deploring of failures
and marking of lost opportunities are of little use. Foresight
as to needs, careful consideration of projects, patriotic care
for upkeep and order, sweetness and tidiness, can do much;
courage in the expression of reasoned criticism, support of
sensible improvement, opposition to waste or vulgarity, ean
do still more. We have in Oxford such an inestimable
heritage of beauty and of historic interest, not only in its
university and college buildings, its churches, and the
houses of its ancient streets, but in the mediaval nooks
and courts, passages and byvwavs of the town, as should
surelv secure the abiding affection and zealous eare of all
Oxonians,

May T make a final suggestion > Oxford, like all other
towns, mtends a memorial to those of her brave townsmen who
have fallen in the War.  Would it not be possible, beside the
visible monument to their honour, whatever it may be, to

raise a fund to help in the maintenance of threatened antiqui-

ties, and thus assist in preserving intact the ancient beauty of
the city that was their home, and which thev left to give their
lives in their country’s cause ?

THE TRUE MEANING OF TOWN PLANNING.
A Reply to Mr. C. F. A. Voysey.

By THOMAS ADAMS.

Past President of the Town Planning Inststute.

F Mr. Voysey's article in THE ARCHITECTURAL REVIEW for
July had merely brought forward objections to town plan-
ning, its opposition to received opinmon would not have been

a reason for criticism of his attitude. But Mr. Vovsey does not
discuss town planning at all.  What he does is to take the
name ‘“town planning,” giving it a meaning it never had under
British institutions and conditions, and then set out to befog
himself by what might be described, to use his own adopted
phrase, as the exuberance of his own verbosity.

It is the existing system of anarchy in eonnexion with the
ownership and misuse of property that crushes individual
liberty. It is the taint of Prussian militarism in our industrial
organ'ization that permits a few men to mould the mass into
“ cast-iron conceptions and conventions.”

Town planning as it is practised in Britain and in the British
Dominions has none of the taint of collectivism and overdone
bureaucracy that is found in the so-called town planning of
Germany. Mr. Voysey seemsto know something of the latter,
but nothing of the former. That is why he indulges his wrath.

Mr. Voysey might say the same thing of architecture as it
is practised by some architects, as he says of town planning.
To use his own words, it is fatally easy to generalize. The fact
that some collectivist town planners over-indulge in symmetrical
arrangement and may have collectivism as their creed, no more
condemns town planning than the vagaries of the most eccen-
tric architect condemn architecture.

The Dutch town of slow growth is interesting and charm-
ing. Town planning does not compel rapid growth, but it may
introduce some of the qualities of interest and charm into the
rapidly growing town which can only be obtained without it in

the slow-growing town.
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The comparison of the Dutch town and Gower Street has
no periinence to the subject discussed. \What have standard-
1zed houses ¢ot to do with town planning or communism ? s
not town planning to a large extent based on the effort to get
rid of established convictions and prejudices ?

The most irritating thing about Mr. Voysev's article—apart
from the fact that a man of his eminence and artistic power
should object to town planning—is his use of so many phrases
that could be written round the need for town planning.
Variety, he savs, is nature’s law, and so he proceeds to condemn
the very symmetrical streets and houses that are the abomina-
tion of our unplanned towns. The disregard for nature in the
planning of the American continent has been one of the biggest
blunders of the most suceessful and powerful of demoeracies.

Town planning does not force symmetry, but uses natural
conditions and introduces symmetry for some intelligent purpose.

Of course, town planning 1s a moral question, and the
appreciation of its spiritual qualities makes one see the absurdity
and the fallacy of Mr. Voysey's objections.

I have seen towns where practically every town dweller
makes his own dwelling, and T know that Mr. Voysey would
want to take the furthest by-path road he could get to escape
them. Some inspiration and guidanece is needed from men
who have cultivated art and have developed skill in planning.
How is it that Mr. Voysey's individualism follows the concep-
tion of the ““practical man” of the pre-war period, who has
brought such disaster to Europe? Neither his individualisin
nor collectivism has anything to do with town planning, and
neither of them is safe as the foundation for any social movement.

To get to basic principles we have to remember that we live
in a social state, and that individual development in a socia
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state demands co-operative tools and machinery. Mr. Voysey
shows the weakness of his case when he says'that the govern-
ment of communities must, of course, depend very largely on
collective energy. Such matters, he says, as the making of
roads and open spaces, drainage, water supply, and lighting are
of common moment and general concern. But surely these
are the very matters that are the chief objects dealt with by
town-planning schemes, and the A B C of town planning has
regard to the necessary interdependence between such things
and the buildings for whose convenience they are constructed.
Why make roads unless they are to serve as access to places of
habitation > Why have open spaces unless as playgrounds, etc. ?
Why have drainage unless to take away the wastes of buildings ?
In the making of roads you must determine the width according
to height and character of buildings. So the building becomes
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a necessary unit in the composition of the matters of moment
and general concern to the community.

Mr. Voysey expresses gratitude for the beautiful squares of
London, the product of prevision and foresight, which are
fundamental in town planning. So, in his regard for these
squares, he vitiates all his preceding argument. He recurs
several times to the effect of town planning in interfering
with liberty and control, showing a lack of knowledge of what
town planning is, since all it does is to substitute intelligent
co-operation for the bureaucratic method of by-law and the
stereotyped regulation. Nothing has impressel me more in
connexion with town planning than its value to extend and not
to restrict liberty : to supply the intelligent fixing of building
lines of the artist for the unintelligcent and selfish rules of the

property autocrat.

DEVELOPMENT PLAN OF THE LINDENLEA GARDEN SUBURB, OTTAWA.
By Thomas Adams.
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Mr. Voysey has perhaps been one of those who have suffered
much from the futile by-laws of past times, and should be the
last to resent the introduction of a saner method of dealing
with building operations.

[ do not agree with Mr. Voysey in his acceptance of indi-
vidualism as a creed in a civic state, although 1t might have
done for Robinson Crusoe on his island.  Nor do I accept his
theory that the only alternative is collectivism. 1 believe, with
Huxley and other sane individualists, that in an organized
soziety there must be some restriction of wrong-doing, and that
co-operation is essential as the basis for individual development.
Let town planning have regard to nature and be based on co-
operation; and none of the fears which Mr. Voysey expresses
need disturb us.

Mr. Vovsey is really one of the best friends of town planning,
and perhaps I have wronged him by writing so strongly in
reply to his fusillade, but he is too gool a fghter and too
After all, there
is a good deal of truth in what he savs, if he applies it to some
town-planning schemes and some of the suggestions to substi-

sincere in his opinions to resent my reaction,

tute bureaucratic for free methols of covernment. Some of
the things he resents need resentment as strongly as he ex-
presses it, but they are not, generally speaking, town planning :
and after all he concludes by acknowledging the goo I that town

planners can do, and lays down principles the town planner

MORTUARY CHAPEL, WHITELEY VILLAGE, BURHILL, WALTON-ON-THAMES.
Walter Tapper, F.R.LLB.A., Architect.
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oucht not 1o ignore,  Some of us, who are prone at times to he
curied awiay by the Tove of power and of 1mposing our opintons
on other people, need some such stimulus as Mr. Vovsev pro-
vides to help us in recogoizing that the liberty that is based on
justice shoutl be the motto of all of us who are engaged
attempting to apply science to the problems of
society,  And, readly, does not Mr. Vovseyv see
that the need of homes, even if some of the
least injurious forms of collectivism and standard-
ization have to be intro luce 1, 1s paramount over
all other considerations at the moment, and that
it is the absence of town plnning which has to
do with the protection of the amentties sur-
rounding the homes that we have to few i con-
nexton with housing schemes ?

ST. MARK'S CHURCH, WHITELEY
VILLAGE, SURREY.

IN connexion with the Whiteles Homes at
Larhill, Surrey, which have been erected from
the designs of several well-known architects, the
small church and mortuary chapel shown in the
accompanying illustrations have now been com-
pleted.  Mr. Walter Tapper is to be congratu-
laited on having proluced two delightful httle
buildings, perfectly adapte I to the small village
comnmumity which they serve.  The charch itself
is an example of simple and dignified design in
the traditiond manner of the English village
church.  Mr. Tapper uses his space very cco-
nomically, and gains appreciable external effect
by the clever employment of pseudo-transepts in
conjunction with a stardy little tower.  The
mortuary chapel is a simple but very beautiful
little building, based apparently upon the model
of the tithe barn—such as that at Pilton, Somer-
set. The general contractors were Messrs. Henry
Martin, Ltd., of Northampton. Other contractors
were : Messrs. Pearce & Co., Messrs. Elsley, Ltd,,
Messrs. Drake & Gorham, Messrs. Bridgeman &
Sons, Messrs. W. Bainbridge Reynolds, Ltd.,
Messrs. Kinnell & Co., Messrs. Hill & Son,
Norman, and Beard, Messrs. Gray & Co., and
Messrs. Mears & Stainbank.
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Interior looking East.
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ST. MARKS CHURCH, WHITELEY VILLAGE, BURHILL, WALTON-ON-THAMES.
Walter Tapper, F.R.1.B.A., Architect.




THE ARCHITECTURAL REVIEW.

FOR DAMP

DAMP WALLS. When the dampcourse of a cottage is
defective, it often pays better to close the house than to go
to the expense of inserling a horizontal dampcourse.

Many Sanitary Inspectors now recommend a Pudloed
cement plastering upon the interi.r of the walls, Such a
treatment has never lailed to give a bone dry wall.

This interior treatment has been adopted for many
ancient buildings where the Dampcourses have perished.

AND FLOODS
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DAMP FLOORS. A (floating of Pudloed cement
mortar is sufticient if the damp is owing to rising vapours,
This keeps lino and matting from rotting. The cement
may be coloured. See our colouring data ([ree.

When fooding occurs ask for the advice of our Engineer,
because the depth ol the concrete is determined ty the
width of the floor and the height the water ri es.

Ask for Booklet 15, whizh treats of the Housing Problem,

Used also for Leaking Tanks, Reservoirs, Baths, Garage Pits, Concrete Buildings, Flat Roofs, ete,
Used by the Admiralty, the War Office, the India Office, the Crown Agents, the Office of Works, the General Post Office, ete.

Tested by Faija, Kirkaldy, Cork University, the Japanese, Dutch, and Spanish Governments, and the most eminent experts.

British ! and, apart from patriotism, the Best

Manulactured solely by Kerner-Greenwood & Co., Ltd., Market Square, King's Lynn.

]J. H. Kerner-Greenwood, Managing Director,




CHRONICLE AND COMMENT.

The Cenotaph.

Public opinion having been overwhelmingly in favour of
Whitehall as a permanent site for the Cenotaph, the West-
minster City Council have (somewhat reluctantly, it must be
admitted) now withdrawn their opposition to the proposal. It
cannot be said that the Whitehall site is at all satisfactory for
a monument of this kind——or, indeed, for any monument at all.
Certainly the rowdway is of a good width at the point where it
stands: but the base of the monument, in spite of its narrow
longitudinal proportions, occupies quitec a considerable area:
and, when it is surrounded by visitors, as it ncarly always
is at all times of the dav, the result is serious obstruction to
traffic, with an attendant hazard to life and limb. Parliament
Square has been suggested as an alternative site, and there can
be no doubt that this would be infinitely preferable in every
respect. At a very trifling cost the Parliament Square Gardens
could be converted into a suitable sctting for the Cenotaph, the
best position for which would be in the middle of the dividing
pathway that runs parallel with St. Margaret’s Church.  This
would, of course, involve a slight encroachment upon the lawns
in order to secure a necessary passage-way around, but nothing
need be done that would at all detract from the charm of this
green oas's.  The present cast-iron railings are as unsightly as
they are supertluous, and they might well be superseded
perhaps by a low stone wall, or another railing of simple type,
in keeping with the character of the Cenotaph. The bronze
frock-coated Victorian statesmen who at present cumber the
square would have to go, but nobody would regret their
departure. In such a plain, simple setting as this, enclosed
within cool green borders of grass, the Cenotaph would be
much more effectively and appropriately sitnated than it is at
present ; moreover, visitors would be able to gather about it
free from the danger and distraction of rushing vehicles. The
practical and asthetic advantages of Parliament Square are
not likely, however, to influence popular opinion, which, senti-
mentally, is unimpeachable. The Government must now be
regretting that amongst their myriad officials they had no
psychological expert who could have foretold the consequences
of setting up the Cenotaph in Whitehall. Any other site, by
virtue of its association with the memorial, would by now have
become equally consecrated ; and if a suitable position in one or
other of the royal parks had been selected, everybody would
have been perfectly satisfied, and there would have been no
controversy—unless, indeed, someboly had snggested moving
the Cenotaph to Whitehall !

The Dearth of Labour for Housing.

One of the most important events of the month was the
meeting of the Industrial Council for the Building Industry, at
which the startling fact was disclosed that even if cvery avail-
able man now engaged on building work were to be exclusively
employed on housing schemes contemplated by the Government
there would still be a deficit of over 100,000 men. From this
we can only assume that, unless labour resources are largely and
immediately augmented, the Government’s housing policy cannot
be carried through.  Many methods were suggested by which the
deficit might be made good. The method of admitting and
training labour brought in from outside the trade, it was urgel,
should be the last to be considered not only in the interests of
the building industry, but on account of the opposition it wonld
provoke. Labour brought in would be useless during the very
period when the greatest ontput was nceded. Before any such
measure is taken every effort should be made, by adjustments
which, though inadequate singly, would have considerable cumu-
lative cffect, to utilize and make more productive the existing

labour. The first step is to secure the best distribution of
the men, and the Committee recommend that schemes be so
arranged that the men can work with the firms to whom they
are accustomed, and as far as possible in their own localities.
The almost exclusive use of one medium, i.e., brick, for schemes
in every part of the country, leads to labour being neglected
which could be tapped if a greater varicty of materials had been
used. The outstanding instance of this is the stonemasons.
Certain classes of these men are able to build in brick. The
Committee do not think the shortage of bricklayers should be
accentuated by the use of this material in districts where stone
quarrics are close at hand, and where the importation of bricks
would add to the already serious strain on transport facilities.
All this is so obvious that there should be no necessity to men-
tion it. H only common sense were a little less uncommon !

An Architectural Reference Library.

The attention of those interested in architecture is called to
the facilities afforded by the reading room at 27-29 Tothill St.,
Westminster, in which the numerous publications of Technical
Journals, Ltd., as well as a good architectural reference library,
may be consulted by all who care to avail themselves of the
opportunity. Overseas members of the profession and architec-
tural students are also cordially invited to make the fullest use
of the library, which is open all the week—Sundays excepted—
between 10 a.m. and 5 p.n., and on Saturdays up till 1 p.m.

EN *

Sir Banister Flelcher.

Sir Bamister IFlight Fletcher, FL.R.I.B.A., F.R.G.S., F.S.1.,
who received the honour of knighthood at the hands of His
Majesty the King last month, was born in 1866, a son of the
late Professor Banister Fletcher, I".R.1.I3.A., of King’s College,
London. Educated at University College, London, and later
at the Royal Academy Schools, he was articled to his father,
afterwards being for some time with Col. R. W. Edis, F.S.A,
Mr. William Henman, F.R.LLB.A., and Mr. Thomas Blashill,
IF.\R.I.B.A. He commenced practice in 1889 in London, and
1s now a partner in the firm of Messrs. Banister Fletcher
and Sons, who have designed and carried out large numbers of
buildings in all parts of the country. Sir Banister was awarded
the A.A. Medal for Design, 1888 ; the Godwin Bursary, 1893 ;
the Tite Prize Medal for Design, 1895; and the R.[.B.A. Essay
Medal, 1896. Amongst his publications are “A History of
Architecture on the Comparative Method,” which is a favourite
class-book, and has gone throngh many editions; ‘“Andrea
Palladio, His Life and Works ™ ; ¢ The Influence of Material on
Architecture.” He has travelled extensively in Europe, Asia,
Palestine, Greece, the United States, and Canada, and was
formerly Hon. Secretary and Vice-President of the Architectural
Association and Examiner to the City and Guilds. As he is
Senior Sheriff of the City of London, he should in due course
reach the dignity of Lord Mayor. He is a member of Council
of the Royal Institute of British Architects.

- * *

. New London Garden City.

Plans have been completed provisionally for the creation of
an industrial garden city to the north of London. Building
will commence next year. A total population of 40,000 will be
able to live in this town, which it is estimated will take from
four to five years to complete. Negotiations have been carried
on between the promoters and Government authorities under
the housing scheme. Work will be largely carried on upon
Government lines and under the subsidy scheme put forward
by the Government.
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"MR. WALCOT'S NEW ETCHINGS OF ROME.

The so-called Stadium of Domitian, and the Caracalla Frigidarium.

By THOMAS ASHBY,

DLatt, 15NCL Director of the British School at Rome.

HIE present appearane of the hmperial palace on the
T Palatine is very largelv duc to Domitian, the son of
Vespasian, who ruled over the Roman Empire from
On the north-west
summit of the hill he found a palace, erected originally by
Tiberins, but probably much damaged by the fire of Nero.
This he reconstructed on the old lines, shghtly inereasing its
arex (it was afterwards added to by Hadrian), and entirely
rebuilding the approaches to it from the Forum.  On the south-
east summit, as recent excivations have shown, another palace
had been erected by either Tiberius or one of his immediate
successors, decorated with very fine marble incrustation on hoth
walls and pavements, and with paintings of considerable decora-
tive merit on the walls.
which may be seen nnder the level of the Hoor of the triclininm,
or State dining-room, of the palace of Domitian, have been
ruthlessly driven through these remains, probably (indeed there
is no other emperor to whom thev can be attributed) by Nero,
when, after the fire of a.n. 64, which destroved apparently the
greater part of the buildings on the Palatine, he decided on the
construction of the enormons Golden Honse, and absorbed not
only the whole of the Palatine, but the Velia and part of the
Esquiline as well, the total arca covered being more than one
half greater than that occupied by the Vatican, mcluding the
earden, St. Peter’s, and the prazza in front of it.

It wounld not seem, however, that on the Palatine Nero's
building activity had produced very considerable results (and
indeed, as we know, the main buildings of the Domus Aurca
were on the Esquiline) by the time that, only four vears later,
he perished : and Domitian’s architect, Rabirius, had therefore
an entirely free hand, of which he took full advantage.  The
palace which he erected on the south-cast part of the hill falls
into three main divisions - the State apartments, with the
principal entrance facing the old palace of Tiberius @ the private
apartiments, partly on the same level, but with a Large courtyard
at a lower level on the south-west towards the Circus Maximus
and the so-called stadinm, which is in reality a garden, also on
the lower level.  There is also a considerable wmount of
construction of the period of Domitian on the farther side
(sonth-east) of the garden ; but later emperors, notably Septimiuns
Severus, enlarged the Imperial palace on this side, and a certain
amount of meticulous study of the various kinds of brickwork
the facing of the concrete walls is required before one can
arrive at any degree of certainty in assigning any particular
group of walls to one emperor or another.

We have said that the so-called stadium is really a garden,
and it will be well to explain our meaning briefly.  The bunilding
with which we are dealing is a rectangular space, measuring
some 170 by 50 yards, running from north-cast to south-west,
the latter end being curved. The only mention ‘of it by any
ancient author is in the Acts of S. Sebastian, who was brought
by Diocletian into the “hippodrome™ of the Imperial palace
and beaten to death. Most writers on the subject have therefore
taken the name literally, without considering that a letter of
Pliny the younger clearly shows that as carly as his day it was
in common use to denote a formal garden of narrow, fCC.t:lngnl;u‘

A.D. 8t ountil his assassination a.n. gb.

Remains of conerete foundations,
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shape, which was obviounsly a favourite plan.  We know that
Pliny himself had one in his villa at Laorentum, and there were
two in the villa of the Quintilii on the Via Appia.

An examination of the building itself brings us to the same
The central space 1s surronnded by a portico
supported by pillars, decorated with half-columns of brick-faced
conerete, faced with slabs of Porta Santa marble, and with bascs
Most writers on the subject tell us that these

conclusion.

of white marble,
pillars were added by Hadrian, or even by Septimins Severus :
but a careful examination of the brick facing leaves no doubt
that, while some of them were reconstructed by the latter
emperor, enough remains of the original pillars to leave no doubt
that they should be assigned to the original construction of
Domitian: and the evidence of brick stamps leads us to the
The vaulting of the arcade which they
supported must have been in places restored by Hadrian (to go

same  conclusion.

by evidence of the same nature),

On the south cast side an enormous apsidal niche, or exedra,
rises to a height of 120 ft., and this too has been supposed
by most topographers to belong either to the time of Hadrian
or to that of Septimitus Severus: but here again there seems to
be no doubt that the brick facing is contemporary with that
of the walls of the main building : and none of the briek stamps
discovered 1 situ, as distinet from those found loose, need be
dated Tater than the end of the first century a.n.* We need
not therefore have recourse to the expedient to which a gnide is
said to have resorted,  Confused, apparently, by the vartous
views which are current on this subjeet, he was heard to explain
to the party of tourists whom he was conducting, that ** zis vos
ze stadinm vere zey ran ze races, and Domitian ‘e sat on ze von
stde and "Adnan ‘e sat on ze ozzer.”

After the foregoing exposttion, let ns turn, perhaps with a sigh
of relief, to Mr. Wialcot's interpretation of the remains (Plate 1),
which we have been deseribing in some detail v order that the
purpose and date of the building before us might be clear.
Mr. Walcot has selected for illustration the great exedra on the
south-east, and has purposely emphasized its importance some-
what at the expense of the rest of the edifice. 1t is true that
architcets have not been by any means in complete agreement
as to the way in which the restoration should be made.  Thus,
though Conmmendatore Bont, in his actual reconstruction of
a small portion of the portico on the north-west side of the
carden, has made arches spring from the half-colnmns which,
as we have seen, ornamented the pllars that supported the
coffered-barrel vaulting of the arcade, the restorations of Pascal
and Deglane— both made, it is true, before the north-west end
was excavated in 1894 show a Hat architrave above the
columns; and Mr. Walcot has followed their example,  From
an archieological point of view, it seems probable that Com-
mendatore. B3oni is right, and the height of the arches is inferred,
and apparently correctly, from the existence of relieving arches
in the back wall of the portico; but the arches are not well
proportioned, being too narrow for their height ; and there being

+ Some of Domilian’s walls were refaced by Septimius Severus when he
extended 1he palace 10 1he south-east
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legitimate grounds for doubt in the matter, Mr. Walcot 'ha‘s,
perhaps, been not unwise in selecting the more artistic
alternative.

He has, too, slightly diminished the height of the space
above the architrave, which the Italian archzologists who were
in charge of the excavations of 1894 conceive to have been
decorated with a frieze, and above that with plain panels
divided by carved pilasters, fragments of which they actually
discovered. In this particular he has again taken the same
course as the two French architects.

There is great difference of opinion as to the way in which
the upper portion of the building should be reconstructed.
Mr. Walcot confines himself to terraces overlooking the central
space; while most of the other attempts at the solution of the
problem carry it up as far as the springing of the half-dome of
the exedra. The Italian excavators place two open colonnades
above the arcade on the ground floor, arguing from the fact that
columns of granite and of pavonazzetto marble, of two different
sizes, have. been found: while others prefer to attribute the
smaller columns to the decoration of the interior of the exedra
(placing them between the niches), and therefore to place only
one order above the ground floor, or even none at all, as the
latest German authority, Haugwitz, does. It must be confessed
that, though here he is following Deglane, the whole looks very
dull and formal.

The interior of the building was thus certainly not a hippo-
drome—there is no space for horse-races, and we can explain the
name otherwise quite satisfactorily—and we must view it as
a garden. This is confirmed by the fact that remains have been
found of the marble gutters and edgings which bounded the
paths or the beds. At the same time, the existence at each end
of a semicircular fountain basin, occupying the position which
would be assigned to the mete or goals in the actual circus or
hippodrome, makes it not at all impossible that there were
paths or drives, a certain number of “laps” of which would
make up a measured mile. As we know, the Romans were quite
addicted to taking thetr exercise in this way ; and in the present
and other instances it is also quite possible that the paths were
used as foot-racing tracks.  Mr. Walcot has thus depicted the
start of such a foot-race in the foreground, while the emperor
and the favoured few look on from the terrace in front of the
exedra, and others from the interior of the arcade on the ground
floor or from the upper terraces at the sides. The great apse,
which, as we have seen, Mr. Walcot makes the central point of
his composition, towers up in all the splendour of its polychrome
decoration—marbles of every hue enclosing the statues in the
great niches of its main order, with winged Victories above the
colunns, and above them again the gilded (or, perhaps, plain
white) coffering of the huge semi-dome. To interpret the ruins
of the past greatness of Rome, and from them to attempt to
reconstruct the magnificence of its glorious days, is the task
which Mr. Walcot has set himself: and certainly the vividness
of his conception, and the skill with which he has exﬁressed it
in the fine plate which is now before us, will help many of us in
a similar attempt.

We may deal more briefly with Mr. Walcot’s second etching
—the Frigidarium of the Baths of Caracalla (Plate 1I). The
building is well known to all architects, and neither its date nor
its purpose is in dispute. It was probably begun A.D. 211 and
dedicated in 216, though at that time only the main building was
completed, the outer enclosure being the work of his successors,
The main building itself is constructed on the typical plan,
which was very closely followed in the baths of Diocletian.
The main axis runs from north-east to south-west, and on it lic
the three main halls—the frigidarium (or cold bath), the central

hall (hitherto generally known as the fepidarium, though a
glance at the plan would have clearly shown that the large
openings by which it is pierced on every side would have made
it impossible to retain any heat in it*), and the calidarium (or
hot room), approached by a smaller room with only two doors,
which is to be identified with the fepidarium. At each end of
the central hall lay a palestra, or open court for gymnastic
exercises ; and at each end of the frigidarinm were the entrance .
halls, dressing-rooms, etc., the north-east wall of the frigidarium,
which forined part of the main facade of the building, being
unbroken except by a series of niches, decorated with statues
and flanked by columns, on the inside.

It is the west angle of the frigidarinn that Mr. Walcot’s
etching shows. On the left is the opening leading into the
central hall on the south-west side, and next to it comes one of
the two large semicircular niches which flanked it; while on
the richt of the picture is the passage-way to the ante-rooms.
We notice, on each side of the semicircular niche, one of the
eight huge columns of grey Oriental granite with which this
ereat hall was decorated ; the entrances on the right and left
were adorned with smaller columns.  Above the passage leading
to the central hall is a lunette, which Mr. Walcot has filled in
with openwork screens of marble. The design of these is taken
from the window-frames, executed in plaster, which have been
discovered in the recent work of restoration in the fifth-century
church of S. Sabina on the Aventine. These were added in
the ninth century, and the original panes were of selenite—
a vellowish, transparent, crystallized gesso, which gives a
very soft and beautiful light. It is quite possible, however,
that in the baths we have to 1magine that the screens would
have been open, for it is clear that the frigidariuwm was only
designed for use in the heat of summer, inasmuch as it is on
the north-ecast side of the building, and possesses no arrange-
ments for warming the water to an even moderate temperature
in the winter.

The ceiling appears to have been flat. Caracalla’s biographer
speaks of a hall in these baths, which was called the cella
soliarts, and excited the wonder of architects owing to the
enormous span of its ceiling, which was said to be supported by
concealed girders of bronze or copper. Now, in the excavations
of 1872-3, large fragments of fallen vaulting were found, which
“appeared to be pierced by iron bars about one metre long,
with the upper end bent like a hasp at the lower end. Perhaps
the girders were not exactly embedded in the roof, but the roof
itself was hung, as it were, to the girders by means of these iron
crooks.” + [t has therefore been generally supposed that this
hall was the cella soliaris. But a I'rench scholar, M. de
Pachtere,} has recently pointed out that at Mdaourouch in
North Africa inscriptions speak of a cella soliaris and of solia,
which, we learn, though it originally meant a throne, is also
frequently used in the sense of a bath for a single person, and,
more particularly, a hot bath. The cella solaris of the baths of
Caracalla, therefore, is not the frigidarium at all, but the
calidarium, the huge circular hall on the south-west, with its
domed roof, in which, as recent excavations have shown, there
was no central basin, but hot baths were taken in smaller basins
arranged round the room. The girders of which we have spoken
are not to be detected in the remains of this huge rotunda, and
the whole story may well have been only hearsay repeated by
a writer of nearly a century later.

* Recenl excavations have shown lhat there were no arrangements for healing
this central hall. The same considerations apply to the ceniral hall of the baths
of Diocletian, now the church of S. Maria degli Angeli.

t Lanciani, * Ruins and Excavations,” 53F.

1 © Mélanges de I'Ecole Frangaise de Rome,"” XXIX. (1909), 401.
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Plate II.

OF THE BATHS OF CARACALLA.

THE FRIGIDARIUM

From a Copyright Etching by William Walcot.
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A SHORT

The swimming-pool was some fifty-seven vards long by
twenty-six wide, and approached by marble steps on all sides
except the north-eist. The water was admitted by a series of
openings on this sidz, and the waste let out on this side also.
The underground passages, which served for the service of the
bath and for drainage of the waste water, are verv remarkable
and comparatively little known. The examination of them which
was undertaken about twenty vears ago produced some striking
results and showed how perfect was the planning of these
enormous buildings : it also became clear to what an extent the
architect had provided against the strains and thrusts to which
the various parts of the huge building would be subjected, by
a very perfect system of sleeper walls connecting them, so as o
distribute the pressure.

Mr. Walcot’s etching naturally takes no account of these
details, but shows us what was the aspect of these great haths
in their prime, when thev were thronged with thousinds of

A SHORT NOTE ON

T has been remarked that art of all kinds is subject to
I recurrent attacks of pettiness. At one period there 15 2

marked tendency to frivolity in the choice of subject @ at
another, artists have followed a pernicious fashion of intro-
ducing paltry details, to the ruin of a dignified conception.
“When it gets to this,” an acute critic of art has observed,
*“that every artist who undertakes a great thing is looked upon
as a profligate or a fool because there 1s no market for a great
thing, matters can hardly be worse.  The necessarily constant
consideration of marketableness in pictures is very degrading,
and tends incvitably to unfit the artist for the best work.
Crowded into the smallest spaces, cut off from all great aimbi-
tions, men cease to think largely. grow petty in their subjects,
rcach out into striking manuncrisms for the sake of effects tht
cannot be produced in a natural wav, and lavish on technique
the power and pains that should go into great designs and a
free and full individual expression.”  When this passage was
written, the petty school of artists was predominant — everything
was niggled, especially etching.

When Mr. William Walcot began to eteh there was a cult
of pallid plates: fat line and dark mass were avoided : there
was a passion for scratchiness.  Mr. Wialcot did not fall into
this snare; he knew that the needle could do hetter work than
the scratching of anwmic die-away lmes.  Trained as an archi-
tect, he knew the value of mass and breadth, and realized the
futility of attempting to impart to an etching any of the qualities
that have been proved to be more suitable to other media.  As
an architect, he knew that the maxim or catch-phrase, ** suit-
ability of material to purpose,” had its application to graphic
art ; that any attempt to wrest etching from its true function
must incvitably result, if not in failure, then in the dubious
success that excites more astonishment than admiration in a
tour de force. Like Brangwyn and Cameron and Strang, he
cither ascertained by study or discerned by intnition exactly
what an etched plate conld and could not do, and by what
methods to make it yield up its most precious content at the
point of the needle.

Mr. Walcot's mastery of his medium, and the mellowing of
his knowledge of its capacities and idiosyncrasies, become more
obvious with each successive plate. He never attempts to force
an effect that is alien to his vehicle, and the human figures
that he delights to introduce are seldom or never delineated,

NOTE ON MR. WILLIAM WALCOT'S ART. 81

bathers, a few of whom are seen in the swimming-pool, while
others, no doubt, were taking their hot bath before the rub down
and plunge into the cold water which, as in the modern
Turkish bath, ended the process. But these great establish-
ments served for other purposes as well—poets recited their
poems, rhetoricians their specches, philosophers discoursed, and
friends met there. In the gardens, porticoes, and libraries
which surrounded the central building many others occupied
their time in various ways—for the Romun thermal establish-
ments were also plurcs of resort, meecting, and amusement.

Both this and the ctehing of the so-called stadium are well
fitted to give us an idea of the splendour of Tmpertal Rome, and
to help us i imagination to reconstruct the life that once went
on among its silent ruins: and it may be hoped that they will
inspire students of architecture with the desire to examine these
rutns for themselves, and thus to profit by the many lessons
that can be learnt from them.

MR. WILLIAM WALCOTS ART.

He is content to indicate them.  They convey the impression
that the artist visualizes them in groups, and dashes in the
imdividual figures with the utmost speed lest the vision should
fade ere he can fix the effect. Tt 1s i this way, one imagines,
that he gets his perfect composition. Only thus, surely, could
his groups look so spontancons and =o natural.

Clearly the artist has vision and imaginative power. Why,
then, does he so seldom give us pictures that are pure creations ?
Ftis best to answer this question in the mauner of the Scots, by
putting another.  \Why should not an artist follow his hent or
melination 7 That wayv hes success, unless the fates rule other-
wise.  ltis the purgatory of artists to be compelled to do that
thev would not. It 15 their paradise to have found out what
thev could do best and to he able thereafter to stick to it. That
seems to be Mr. Walcot's happy lot. 1t 1s so obvious that he
enjovs his subjects, and that, as we all know for it is the
tritest commonplace of the evervday psyehologist —is one of
the so-called secrets of artistic success, for the jov is infectious.
It seems to us that Mr. Walcot abwayvs ** follows the gleam,”™
which in his case has been no ignis fatuos, 1t has led him on
to fane.  One could imagine tht his development was some-
Precocious skill in drawing led him to

His beautifully pictorial

whiat on these hnes:
clioose architecture as a professton.
draughtsmanship brought him so many commissions to render
the crude sketches of other architects that he was rapidly drawn
away from architecture  -not unwillingly, one may suppose, for
he knew that he was following the gleam.

Then his success in investing with beauty designs that some-
times had no original claim to that quality must have led him to
ask himself —or more probably le'd someone to ask him, for, like
many another delicately sensitive artist, he has an excess of
modesty—why, his fine talent having been discovered, he
should not employ it on the masterly buildings of antiquity ?
This, as we all know, he has done with a skill that has lifted

"him to the high level of the great masters in architectural

“restorations’ or reconstructions, of which those reproduced
in Plates I and 11 are typical specimens. Of his paintings there
is no room to say more than that they reveal him us an
accomplished colourist ; no daintier broshwork than his has ever
graced the walls of the Architectural Room at the Royal

Academy.
J. F. McR.



GEMS OF ENGLISH ARCHITECTURE.

VIII. Bodiam Castle, Sussex.
BY NATHANIEL LLOYD, O.B.E.

F history is correct, Sir Edward Dalyngruge was a ruffian,
who, serving under Sir Robert Knollys, remained in France
after the signing of the treaty of Brétigny, established

himself in Normandy, raided and reduced castles there, and
specialized in the capture
of ladies whom he held
to ransom. By these
means, by his marriage
with Elizabeth Wardeux
(heiress of Bodiam Manor)
and his influence at Court,
he amassed a large fortune.
He could not have been
present at the battles of
Crécy and Poitiers (which
were fought respectively in
1346 and 1356), as has been
stated, for he was only born
in the vear 13460 ; but he
was onc of many knights
of higher and lower degree
who remained in France
after the treaty, and after
the King himself had with-
drawn, to spoil a country
with which their own sove-
rcign was then at peace,
but which was too weak
to resist them successfully.
In 1386 he obtained from
Richard II. a
to ‘““strengthen, embattle,
construct, and make into a
castle, with a wall of stone
and lime, his manor house
of Bodiam . . . for the
defence of the adjacent
country and the resistance
of our enemies,” etc. The
river Rother is tidal to a
point a mile above Bodiam,
and Irench ships sailed
up and landed forces which
raided the country. The
town of Rye, sitnated near
the mouth of the Rother,
bears evidence to this day of the damage suffered from such
attacks by the French. Bodiam Castle is stated by Mr. Cotton
to have been built after the model of Derval and other Breton
castles which Sir Edward occupied during the French wars.

The history of ““ Bodiam and its Lords” was given in some

detail by Mr. M. A. Lower, a notable Sussex historian, in 1857.
It begins with the reference to it in Domesday Book of lands
held there by followers of the Earl of Eu, a relative of William
the.Conqueror. These tenants (Osborn, Roger, and Ralph) and
their successors assumed the name of de Bodeham ; the manor
passed to a Wardeux, and later to Sir Edward Dalyngruge
through his marriage with Elizabeth Wardeux. It appears as

licence

ENTRANCE GATEWAY,

though Sir Edward had liberally interpreted the licence to
“ strengthen his manor,” and that the castle he erected within
the wide moat was an entirely new building upon a site specially
prepared for it. The reputed site of the original manor house is
some distance away to the
north, and in no portion
of the castle is there any
trace of an earlier build.
ing. Lewknors succeeded
Dalyngruges, and in their
turn were sncceeded by
others, the last of whom,
Lord  Ashcombe, died
during the late war. His
executors recently sold the
property to LLarl Curzon of
Kedleston.

The castle is situated
on ground slightly above
but ncar the river Rother,
which, owing to the con-
struction of a lock at Scots
Float, near Rye, is no
longer tidal there. The
wide moat, fed by springs,
forms a picturesque setting
to the massive pile. The
building was completed in
1405, and is particularly
interesting as one of the
latest of the medizval
castles. Two miles away
as the crow flies is the
timbered manor house of
Dixter, one of the earliest
of its type, for which a
licence to fortify was
eranted in 1479. The forti-
fications, however, could
not have been very sub-
stantial, and no trace of
them remains. Bodiam,
on the other hand, was
designed for defence; it
would have been a difficult
fortress to take without
artillery. Possibly its weakest point would have proved to be
the embankment on the south side of the moat, which retains
its waters, and which it is conceivable might have been pierced
without the defenders of the castle being able to intervene effec-
tually. There is, however, no record of Bodiam having been
besieged, so possibly it was regarded as too tough a nut easily to
be cracked. The castle stands foursquare to the cardinal points
of the compass. Lower gives the extent of the moat from north
to south 540 ft., from east to west 350 ft. He gives Burrell’s
measurements of the building as follows :—* Length, measuring
from the centre of the angle tower from north to south, 165 ft.;
from east to west, 150 ft. The inner court from north to south,
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GROUND PLAN

Based upon the .!_"}I(HJ Ordnance Survey and Measurements
By Mr. H. Sands
From the Swoer Dvdluealogical Collection AW B |

871 Mt from east to west, 784 ft. The kitchen, inclusive of the
buttery, is 3075 ft. by 24} ft., and the dimensions of the great
hall are similar.  The chapel measures ol ft. by 19] ft. The
towers are 03 t. higzh from the surface of the moat, and the
average thickness of the walls s 61 t.”  Both
curtain walls are battered.

tower il

The principal entrance is in the north front ( Plate TTH, and is
connected by a short causeway with the barbican.  The canse-
way from the latter, across the remainder of the moat, is
modern.  Originally it was connected with the mainland by a

light structure at a right angle to the ancient cansewav.  This

SOUTH FRONT AND ENTRANCE.

would be more exposed to attack by the garnison. This
clevation has in the external walls no laree openings like the
chapel and hall windows on the cast and south sides.  Such
windows as those with which the walls are pierced are small,
narron, and high up. (Eillets for discLarge of arrows and other
missiles pierce the towers of the principal gateway.,  The
illustration of this gateway ip. 820 shows the arms of (left to
riehtt de Bodeham, Dalvngrnge, and \Wardenx,  Above these
is the Dalyngruge crest. Apparently this entrance was regarded
as the point most likelv to be attacked, for it is furnished
with no fewer than three porteullises, and the openings

VIEW OF SOUTH-EAST ANGLE.
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behind the boldly crenellated
and machicolated parapets of
the towers provide for pouring
boiling water and molten lead
upon besiegers who succeeded
in passing the barbican. The
gateway itself is deep, and the
groined stone roof is also fur-
nished with openings through
which to *speed the parting
‘or advancing] guest.”

The view of the north-cast
angle (below) shows the water of
the moat drawn down. \When
LordAshcombeacquired the pro-
perty he repaired the building.
Stones which had been thrown
down into the moat were re-
placed on the battlements, and
the bases of the towers and
curtain were cemented at the
point where the waters of the
moat lapped against them.
The accompanying illustrations
show how the mortar below
this level has perished, leaving
cavities into which the hand
can be thrust. The pointed
window of the chapel has had
its tracery largely rencwel.
The illustration of the south-
east angle (p. 83) shows the four-
light window of the great hall. The two-light windows in
the east elevation (below) belong to the parlour and (upper) solar.
The south-cast tower contained the staircase to the solar, ete,
The illustration of the south front (p. 83) shows another square
central tower, pierced by the postern doorway and erowned
with bold machicolations.  On the face of this tower are three
shields, two of which bear no cognizance. The centre shield is

ENTRANCE TO GREAT

recnmbent. It bears three roses on a chevron, and above it are

a helmet and lambreqnin, surmounted by the crest, a ram’s

HALL FROM COURTYARD.

BODIAM CASTLE, SUSSEX.

head, which Lower describes
as the armorial ensigns of Sir
Robert Knollys, K.G., the pat-
ron of Sir Edward, who served
under him in France. Lower
quotes the following distich by
a mediaval poet :—

* O Roberte Knollis, per te fit Francia

mollis,

Ense tuo tollis praedas, dans vulnera
collis.”

which he translates :—

O Robert Knowles, the stubborn souls

Of Frenchmen well you check ;
Your mighty blade has largely preved,

And wounded many a neck.

A French author calls Knollys
“le véritable Démon de la
Gnerre.” It was at the castle
of Derval, which he compelled
the Duke of Brittany to cede
to him, that he dwelt in great
state with his suite, amongst
whom was Sir Edward Dalyn-
grunge.  The introduction of his
arms at DBodiam Castle shows
the respect with which he was
regarded by Sir Edward.

The upper portion of the
tower on the S.\W. angle is
fitted within as a columbarium.
In days when people lived
largely upon salt meat during the winter months, the dovecote
The right to
keep pigeons was reserved to religions establishments, manor
If the Normans did not
actually introdnce columbaria into this country, as has been
alleged, they certainly made them a usual and an important
feature of their castles.

Other towers are provided with garderobes, constructed in
the thickness of the walls.

was an important means of providing fresh meat.

houses, etc., and was greatly prized.

INTERIOR OF NORTH-EAST ANGLE
AND CHAPEL WINDOW.

INTERIOR VIEW QF NORTH ELEVATION
ON EAST OF ENTRANCE GATEWAY.

INTERIOR VIEW OF EAST
ELEVATION.
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KITCHEN FIREPLACE AND OVEN.

Entering the castle hy the north gateway, one cannot fail to
be struck by the ruinons state of the interior walls, by com-
parison with the towers and curtain walls,  There is no douli
the castle was used as a quarry by anvone in the neighbonr-
hood who required building stone : and the growth of trees, and
especialiy vy, npon and in the walls, is still doing serious
damage.*  Much foolish sentiment has sprung up in the popular

* Steps have now been taken to destroy the ivy, the main stems of which haye
been cnt.

imagination respecting ivy, which has been described as cling-
ing to the rnin " as though, in some way, it were a faithful friend
in adversity.  This idea is far from the truth. Ivy is really
the great enemy of trees and of buildings. The former it
strangles in its mnrderous embrace, the walls of the latter it
splits i twain.  Ivy mayv be unseful to hide a galvanized iron
shed or to cover a badly designeld cottage, but it is only a
mischievous parasite when grown on ancient buildings or npon
modern structures having the slightest architectural charac ter.
As has been alveady mentioned. Bodiam Castle is one of the
latest of the medieval tvpe.  1tis not, however, decadent in the
character of its details as a fortification. The parapets and
machicolations are reallv built for use, not for show. It hears
evidences, however, of the fact that it was completed in the
fifteenth, not in the eleventh centurv.,  One marked featnre of
this kind i the provision (in practically every chamber) of fire-
places furnished with chimnevs, the shafts and crencllated eaps
of which remain on towers and walls, Such luxnries were ahimost
unknown m ecarlier castles, and mark the progress of ideas s
to necessary comforts, which were still further developed in the
mianor-honses succeeding these castles as dwellings of great folk.
The fireplaces were lined with thin roofing tiles laid flat just as
theyare used to-day. The middle iltustration of the lower set on
puge 84 shows the parlour and solar fireplaces, both with cham-
fered lintels and jambs, while the lintel of the Litter is furnished
with the crenellated moulding so characteristic of the period in
which it was extensively cmploved hoth on stone and wood-
work.  One wonders whether these fires smoked.  The chin-
nevs rising only half-way up the tower and placed close to it
took asaf they wonld cateh that downward lop from the higher

NORTH ENTRANCE GATEWAY FROM  COURTYARD
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building which is so difficult to remedy. Plate IV shows the
south side of the courtyard, the doorway to the great hall entry
(which, as usual, faced the principal entrance on the opposite
side of the courtyard), the four-light transomed window of that
hall, and the two- and four-light windows of the kitchen and
offices, all having cusped heads. The illustration on p. 84 shows
the three openings giving access from the hall to kitchen,
buttery, and pantry. The great fireplace of the kitchen with
oven on its left is shown on p. 85. Farther ronnd, on the
west side of the courtyard, are chambers furnished with large
fireplaces which served for the accommodation of the garrison.
The intcrest of ancient castles is often more archwological
and picturesque than architectural, but Bodiam is a valnable
architectoral docnment. Lord Carzon has already commenced
work in connexion with the necessary repairs to the foundation
walls, and the removal of mnd from the moat may bring to
light objects of interest. He has intimated throngh the Press
that it is his intention to devote the castle and its immediate
surronndings to public use, so Bodiam will escape the degrada-
tion, snffered by other ancient castles, of being adapted and
converted into a modern dwelling. Such conversion, however
expensively and “tastefully ” carried ont, is nnsatisfactory. I
carried out by skilfully imitating old forms and old work,

THE COSTESSEY COLLECTION

it is a forgery; and, if extensive becomes so assertive as
to overpower the old work and sometimes become so mixed
up with the latter as to be difficult to distinguish from it.
The result is that the student who comes to examine with a
view to learning what were the methods of the period is either
unable to obtain the information he seeks or is misled by the
lie which has been woven into the ancient record. The objec-
tion applies particularly to the rebuilding of such castles as
Bodiam, and does not hold good respecting later buildings,
which were primarily dwellings and which have been altered and
added to for centuries. There are right and wrong ways of
treating these, but there is no right way of similarly ““ restoring ”
a castle in the state of Boliam. The plan of such buildings
does not lend itself to additions. To attempt the task is
certainly to spoil a valnable and an interesting public asset,
which should be allowed to remain as it is, save for absolutely
necessary repairs.  Bodiam, as we have said, is to be repaired, not
“restored.” So let it stand—grim, massive, and strong, a monu-
ment of feudal oppression and of the enduring nature of medizval
workmanship—looking across the valley of the Rother, over the
dock where ships once lay out of the stream to discharge or load
their cargocs, and beyond the tilting ground, which is still level
and almost as smooth as when it was in use 500 years ago.

1
Iy

OF STAINED GLASS.

By MAURICE DRAKE.

HI extraordinary collection of stained glass made by
T Lord Stafford towards the close of the cightecnth
century, and recently acquired by Mr. Grosvenor
Thomas, of Kensington, has been for a handred and twenty
vears conceiled from public observation in the chapel specially
built for its reception and attached to the seat of the Jernyng-
ham family, Costessey Hall, in Norfolk. The chapel contained
twenty windows, single lancets aronnd the apse, two-light
windows in the north and south walls of the building, and one
three-light window, divided into six compartments by a transom,
in the west end. Al these windows were completely filled by
the medieval glass comprising the collection, making in all
thirty-seven lights. Bot many, and indeed most, of these lights
were divided into two or three snbjects, so that the collection
actnally consisted of eighty-four snbject panels.  Some of these
have been found to belong to others as parts of the same original
window, and are now reassembled to make such windows com-
plete; but cven so the collection is catalogued as containing no
fewer than seventy-nine different compositions. Even Fairford
can show no more windows, and Fairford cannot vie with the
qnality of most of this Costessey glass. '

In point of time the windows range from the earliest vears
of the thirtcenth century to the end of the sixteenth. Of the
earlier date is a superb Jesse window of seven medallions,
together with a portrait of the donor—probably one of the
earliest secular stained-glass portraits in cxistence. In the
bottom subject of the window Jesse lies upon a couch, the Vine
issuing from his side to climb up the lights in the usual manner;
but there the resemblance to the traditional Jesse window ends.
Instead of a row of kings and prophets and patriarchs leading
up the window to the figures of Our Lady and Her Son at the
summit, the Vine divides to form a circular medallion in each
panel, and each medallion contains a subject from the Life of

Our Lord. Above each subject on either hand are tiny figures
of prophets issuing from the surrounding foliage, each bearing a
scroll with his prophecy. Something of the kind has been done
at St. Cunibert's Church at Cologne, and in the Elizabethkirche
at Marburg, but the arrangement is as rare as in this instance it
is delicate in exccution. The lights are but fourteen inches
wide, the Vine (nite substantial enough to bear its burden, and
the subject medallions, one of which contains no fewer than
fourteen figures, are consequently only twelve inches across. 1
know no work of the period of such extraordinary delicacy and
minuteness. The donor, too, is unigne—a Royal little lady, with
her name and title above her head: ¢ Beatrix Valrenburghi
Regina Allemannie.”” She kneels on a pavement of red tiles,
her hands together in prayer. Her robe is of broadly striped
stuff, rnby and sable, doubtless in allusion to her heraldic
bearings, and aronnd her against a background of deep blue are
tiny vetlow plaques, each charged with a black Imperial eagle.
So tiny are all these accessories that they suggest a miniature
Swiss window of the sixteenth century rather than work exe-
cuted three hundred years before.

Another early panel, probably of the same date or there-.
abouts, is French, most likely from the district of the Beauce.
It is the more interesting because it forms a part—to be exact,
one quarter—of the fine medallion window at the west end of
the stained-glass gallery in the Victoria and Albert Museum at
South Kensington. It contains the upper half of a quatrefoil
medallion in which are two figures, boldly drawn and coloured
after the manner of the period. One stands before a shrine, to
which the other makes an offering from the herd of beasts
huddling behind him. The colouring is nnusually fine even for
the Beauce at this its best period. For Chartres is in the
centre of the district, and this panel may well be by a hand that
worked upon the Chartres windows.
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COSTESSEY COLLECTION OF STAINED GLASS. &7

Of fourteenth-century glass there is a fine figure of Our Lady.
Small for the period, as are the Jesse medallions, it is, like them,
of exquisitely delicate execution. Three other panels from the
Passion of Our Lord, painted at the very end of the century—if,
indeed, they be not fifteenth-century work—are also very fine.
The Christ before the High Priest, and the Descent from the
Cross, are exceptional things. We have nothing like them in
England, unless it be hidden away in such another private
collection.  Our native glass-painters were incapable of such
work before the end of the fifteenth eentury. The Sermon on
the Mount, probably part of the same series illustrating the
Passion, is another panel to be seen. So is the Slayving of the
Amalekites in the battle of Rephilim. So are the Bribing of
Judas and the Flagellation, forming parts of another Passion
series. So is the charming naivet¢ of the Dedication of the
Infant  Samuel, with its quaint inscription in  svncopated
Latin.

But fine as are the fourteenth-century windows, they are few
in number eompared with the magnificent series which date
from the century following., This preponderance of fifteenth-
century work seems to indicate that the collection was muade in
North Prance and Flanders, districts noticeably deficient in
fourteenth-century glass.  This deficiency is probably due to
the disturbed state of the country at this period.  Créev and
Poictiers, without the Jacquerie and the pligue, would have
been enough to stem the output of IFrench glass: under the
four afflictions 1t languishe b and nearly died. There is a
corresponding increase in the number of windows executed in
England after the mi ldle of the century windows showing
extraordinary developments both in technique and  design.
Probably many French glass-puainters were driven across the

1.—VIA DOLOROSA.

Channel by the accumulation of disasters in their native land,
and to their immigration may be ascribed the improvement
both in quantity and quality of our English windows.

The most remarkable feature of the fifteenth-century glass
in the collection is the uniformity of its treatment. It contains
panel after panel of approximately the same size, and so har-
montous are they in treatment that they seem to have heen
ahmost all painted by the same hand. They are designed some-
what after the Troyes tradition: nearly square subjects with
hittle or no canopy work, the subject-matter filling the whole
panel.  As with the earlier glass, many of them form series —(he
‘storfed window.”  Of these are the Vit Dolorosa, the
Sepulture, and the Nailing of our Lord to the Cross.  The first
and last-named of these occur twice in the collection, in the

.

real

second instance associated with a fine Crucifixion and the Ifeast
of Pentecost. One of these two subjects, of the Via Dolorosa, is
shown 1n Nlustration 1. Another subject forming part of a
like series 1s the very fine Nativity also reproduced herewith
(Mustration 23, and finer than either is the companion pieee, the
Ilight into IZgypt-—a masterly thing (llustration 3. page 88).
As though to compensate for the absence of the usual
canopy work, many of the subjects have remarkable architec-
tural backgrounds. One of these, combined in this case with one
of the infrequent canopies, 1s shown in IHhustration 4, Plate V.
The subject 1s obscure, but may well be the meeting of the
parents of St. John the Baptist.  The architecture occupies
a targe proportion of the background, and 1s of rich character.
More architecture, et in a distant landscape, 1s shown in
Hlustration 5. Plae V, the Embalming of Our Lord’s Body.
Of single pancls there is a wonderful Assumption of Our
Iady, probably from the border provinces of Irance and

2.—-ADORATION OF THE MAGI.



88 THE COSTESSEY COLLECTION OF STAINED GLASS.

Flanders. It might be by a pupil of Holbein, its power and
restraint are so marked, were it not that it was painted before
Holbein’s day. Indeed, it has points of similarity to t‘he
younger Holbein’s Virgin at Lucerne, with which it [“fll'.lkS easily
in dignified simplicity of treatment. Another exquisite ﬁggre
is that of St. Anne, with the Blessed Virgin beside her, holding
Our Lord in her arms. Yet another votive panel, the finest in
the collection, is that with which St. Bernard and his father
and mother, St. Tesselin and St. Aleidis. This is master-work
in every sense, in design as well as execution ; and the collection
contains two more panels by the same hand, those numbered
g and 10 in the catalogue. They show a donor and his wife and
children with their patron saints, on one side SS. Clement
and Peter, and on the other
SS. Acacius of Miletus and
St. Anne.

But the showpiece of the
collection, apart from the
Jesse window, is the extra-
ordinary five-light window
illustrating the Life of
St. John the Evangelist.
T nree of the lights occu-
pied the upper part of the
west window in the chapel
at Costessey, the other two
being separated from them
and fixed in other windows.
They have now been re-
assembled, and form a
unique example of the best
work done by French artists
at the end of the fifteenth
and beginning of the six-
teenth centuries.

This window may as
well be late fifteenth-cen-
tury work as early six-
teenth, though the catalogue
ascribes to 1t the later date.
It shows no trace of enamel,
even in the fleshwork, and
one looks for some such
small touches, generally
about the eyes and lips, from
the first years of the six-
teenth century. Matt, too,
is reduced to a minimum,
some passages in the win-
dow, notably the flames
and cauldron in the light
illustrated—the Ordeal of
St. John by Fire (Illustration 6, Plate V)—being almost clear
glass, and this, too, seems in accord with the purity and trans-
parency of treatment one associates with the fifteenth century.
Bat the drawing and composition of the window are so masterly,
and there is such a breadth of treatment about it, that one
hesitates to ascribe it to any period but that when stained glass
in these respects was at its best.

The left-hand light contains the Legend of the Pebbles
turned to gold. There is a landscape background with grey
sk‘y, after the manner of the windows at St. Vincent at Rouen,
with white and pink distant architecture. St. John, in a purple
cloak and holding a book, is addressing the suppliants in the
foreground, two of whom kneel at his feet.

3.-THE FLIGHT INTO EGYPT.

The left-hand light of the centre triptych is in Illustra-
tion 6, Plate V. St. John, nude, is seated in a cauldron over a
huge fire, the background again being of white, pink, and ruby
architecture against a blue-grey sky. One of the torturers pours
boiling oil over the saint with a long-handled scoop, whilst
another holds his hand before his face to screen it from the
blazing heat. The judges are in the background, and another
executioner, whose figure is somewhat confused with that of the
kneeling donor in the base of the light, blows at the fire with a
pair of bellows.

The donor of the window wears grey armour and a white
surcoat barred with red. He kneels upon a ruby cushion at a
table covered with a purple cloth, the whole composition of the
light thus being in a key
of red and purple. The
cauldron is purple, the
flames beneath it of fiery
ruby glass. The heraldic
bearings on the domnor’s
surcoat are ruby. The
slashed hose of the execu-
tioner with the scoop are
reddish purple. The man
shading his face has a
purple robe relieved only
by green sleeves, and one
of the judges is in red with
a purple head-dress. The
man blowing the fire has
a purple slashed robe, and
even the donor's sword
scabbard is purple. It
takes a master to handle a
colour scheme like that suc-
cessfully, and the painter of
this window has succeeded.
There is no heaviness, no
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trace of monotony about
the composition.

The centre light shows
St. John at Patmos writing
Again the
background is a landscape,
this time a fine cool thing,
an expanse of greys and
greens, with water and
wooded islands and distant
towers among the trees.
From the midst of a sun-
ray bursting from the cloudy
sky an angel lets fall a book
towards the seated saint
below. Another book is in his lap; and at his side an eagle,
his emblem, holds his inkhorn and pencase in its beak. In
the base of this light are two of the donor’s sons, habited
like himself in grey armour and white and ruby barred
surcoats. Their mother and sisters occupy the base of the
right-hand centre light adjoining. The elder lady wears a
yellow robe, a cape of ermine, and a small black coif. Her
four daughters are dressed like her, but with more purple and
ruby gowns instead of yellow. Above them, as the subject
of the light, is the legendary miracle of the raising to life of
Drusiana. The background is again of landscape, with green
trees and more of the Rouen type of pin<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>