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AS ummaflr

A
TnBHB is of Roman building in the British

Isles nothing leit above ground of inrportance
beside the architectural renrains in Frar-rce, \\'est
'Germanr', or Spain ; on the other hand \\'e ma)/
be envied for our record of VIIth to Xth cen-
tury art shown in our Anglian and Viking (lieltic)
.crosses, many ol them elabcrately sculptured, of
which some hundred remain in the north and
rvest of England, as also in Wales, South Scot-
Iand, and Ireland. There is, too, a not in-
.considerable amount of church architecture in
the llritish lsles to be corL{idently dated before
ro5o, but this in no case rnakes the body of anv
large church, and its interest is more archaological
,than architectural.

ANGLO-NORNIAN ROITANESQUE,
ro.lo-r r6o.

Upon the Conquest of England, horvever, the
.style of Anglo-Norman arc:hitecture becomes of
moment in the history of llomanesque building.

' 'l'he amount and scale ol it in the southern part of
our island rviil bear comparison rvith tvhat rvas
being done abroad at this drrte, and no district of
Europe of the same extent can claim the posses_
sion of rvork ol SJreater impot:tance in the develop-
ment of Ilomanesque style. The character of this
building rvas due to the circumstances ol the
Norrnan invasion. The t3enedictine don-rination
of West Europe had been used as a pclitical fr._,rce

to c;mplete and establish the Conquest, and this
monastic annexation of England resulted in an
.era of building extraordinarilv fertile in great
.churches. Iletween ro6o and rr6o were set out
and built in our island abbeys and cathedrals
,remarkable even in that age of massive archi_
tecture, and the circumstance that here the
seat o[ the bishop was ver]r frequently set in the
Benedictine churches has had the result that they
are preserved to our derys, whereas in France the
.greatest abbey churches, such as St. Nfartin's at
Tours or Cluny in 13urgundy, have been practically
effaced. 'lhe cornbination of monastic with cathe-
.dral dignit,r, is almost peculiar to England, and
the complexion so given to our early architecture
has throughout been one ol the sources of English
style, and in one way anci another has separated
the art of medieval building in England from that
of the Continent.

I IIr Irrancis Bond's lately published ,,Gcthic Arcbitecture
.in England " may be relerred to {or many photographs of
Engiish rvork, as rvell as the Exhibjtion example.

A2

of E,nglish i val

rchitecture.
x.Med

7-lte Ettrll, Bcneiictinc S['lc.
E,nlart in trIichel's " Histoire de l'Art " has ex-

cellently summarised the n'rain distinctions of the
linglish Romanesque ; the unadorned massir.eness
of the Anglo-N orman construction ; the great
Iength of the many-piliiLred naves ; the projection
of the transepts, and the deep-bayed extension of
the choirs ; the right-angled simplicity of its
masses, and the uncompromising sheerness of its
towers. The nave and lantern (1o77-ro88) of
St. Albans Abbey Church make (rvhere unspoilt by
modern rebuilding) an excellent exarnple of the
earliest llenedictine building.r In the well-pre-
served transepts of Winchester (ro79-ro83) and
Ely (rogo-rr30), as also in Norwich Cathedral
(ro96-r r r9), and particularly in the massive
cathedral of Durham (rcA3-rr33), can be seen the
great style of the Anglo-Norman monastic cathe-
dral, remarkable not only for the Egyptian
solemnitl, of its immense piers, but for the science
of its builders. Here at I)urham, as early as anlz-
u'here, rvas achieved that construction of ribbed
vaulting u.hich thereafter became the creative force
in the evolution of mediaval style.

In the planning and detaiis of this lirst English
Romanesque the immediate origin is from the
school of Normandy, c &. the above abbeys and
cathedrals are planned with apsidal ends (except
in the case of Norrvich, of the ,,parallel apsed ,'

t1'pe), rvith lanterns at the crossings like the
Conqueror's churches at Caen. It is the same in
the construction of the bays-Chichester Cathe-
dral (ro9o-rroB), for example, was built exactly
on the model of the abbey church at Cerisy la
F-orit i lo3o-r rBo).

Late Bened.ictine St1le.

Ilut it must be also observed that the Bene-
dictine domination was cosmopolitan, and mere
dependence on the architectural province of North
France was not the whole sum of the English
stor1,. I,-or example, some of the early abbey
churches, Westminster (ro5o-r r65), 13ury St.
I-dn'runds (ro7o-ro96), and Lerves (ro7o-rzoo),
u'ere planned with an aisled apse and radiating
chapels; ! Norrvich (ro96-rrr7) show,s to this day
a great part oi such an east end, and in most
of the later Benedictine buildings, such as Canter-
burv (rebuilding ro96- trctT), Lerves (rebuilding

2St. flartin at Tours is considered cne of thefirst of this
planning-rvhich occurs also under Clnniac influence extensively
in the middle and scuth of France.
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c. rroo), Reading (rrzr-rr4o), this arrangement
was adopted. Again, the central towers of the
west fronts at Lewes, Bury, and Ely are an echo

from the great Romanesque building of Cologne
and the Rhine - and moreover in the second
quarter of the twelfth century there are found
extensions of the western fagade in English
churches with a great western transept ; at Bury
(c. tt3o) z6o ft. wide; at Ely (c. rr5o-r rBo)
nearly zoo ft. wide, in each case with flanking
towers, as well as the central. This western
transept with flanking towers is found, too, at
Lincoln (c. rr5o-rr6o) and Peterborough (c. rt77-
rr93), the fagades being set out with big cavernous
arches to their whole height outside the manner
of the Norman school.

Except at the la.st, these westward completions
of the east-county abbey-churches retained the
Romanesque style to the last quarter of the
trvelfth century, clinging to Norman ornaments
when these had been discarded elsewhere, e.g. in
Bishop Pudsey's Galilee at Durham (c. 116o).
But the late adherence to the round arch in these
instances may indicate not only the conservatism
of Benedictine masoncraft, but also that style in
East England was in touch with the Romanesque
of Cologne and the Rhine.

The lVestern, Romanesque,

In the west ol England the style of English
Romanesque had from the first certain distinct
differences from that in the east; c.g. in the
shorter, wider setting out of the naves and in
straight-lined apse endings as at Gloucester
(ro89-rroo) and Tewkesbury (rogo-rroo). Simi-
lar departures from Norman precedent appear
in the columns of the naves o[ these abbey-
churches-iofty cylinders which reduce the trj-
forium galleries to insignificance. These pecu-
liarities both o[ plan and construction may be
traced, perhaps, to a Lombardic as well as to a
German origin.

Tke C lwtiac Ronr,an,esqwe.

It is probabie that in certain English variations
from the standard style oI Normandy there is to
be found the power of the Cluniac order. This
reformation within the body of the Benedictines
was the moving religious force of the last years
of the eleventh century, and the influence of its
architecture was for a time paramount in the
south as well as the east of France. It came,
no doubt, into England also. The planning of an
extended quire with double transept appeared as
in the mother house at Cluny (c. rogo), so too at
their church at Lewes (c. rroo), side by side

3 In Iient, Ilarfreston; the Brighton font, etc. In the Severn Valley, Shobclon, and liilpeck in Flerefordshire, and many door-
heads in that county, in Gloucestershire, Wilts, etc.

I

with the same form in Conrad's quire at Canter-
bury, making the model for the eastward exten-
sions of the English church, for a couple of
centuries. Another indication of English arts
having their origin in the Cluniac cloister is to be
found in the development of figure-sculpture.
This appears in two districts ; one in the south-
east of England, as if spreading from Lewes
(Rochester west doorway being its most elaborate
example) ; the other in the Severn valley, as if
from the Cluniac house o[ Wenlock: the south
porch sculpture at Malmesbury is a specimen.
In both localities an elaborate Romanesque figure-
sculpture, dating from about rr3o,3 is shown in
our buildings, especially in the tympana of door-
ways, fonts, and other ornamental carvings of
stone.

The Natite English Romanesque.

Side by side, however, with these cross currents
of imported style due to the cosmopolitan char-
acter oI twelfth-century monasticism, there was
the constant building at the hands of the native
masons, and this by the second half of the twelfth
century certainly asserted itself as a national style.
Since the smaller monastic houses, instead of
training bodies of masons of their own like the
great houses, must have made casual use of the
local artisan, the building of their churches was
that of the parish churches and made with them
a great deal of twelfth-century style. The in-
fluence oi this native craft on the Benedictine
architecture may perhaps be best seen in the
Nuns' Church at Romsey-where was one of
those half-dozen great female religious establish-
ments which in the neighbourhood of Wor-
cester carried on Saxon tradition. Here in the
quire built rrro-rr2o, and in that of the St. Cross
(near Winchester) rr,1o-tr6o, we have not the
Norman apses but square-ended chapels, in the one

case an aisle squaring the presbytery, in the other
a square gable-end replacing the apses. In these
churches the details of construction as to window
grouping, pier sections, and mouldings, exhibit
English style advancing to transitional features
independently of the Continental progress. The
nave of the Southwell canons (rrro-rr5o), and
then that of lvlalmesbury Abbe1, (c. rr5o), are ex-

amples of the same native and progressive features,

the latter giving an early instance oI the pointed
rib-vaulting. The big cylindrical piers of these

smaller monastic churches are to be noted as

an evolution away from the functional develop-
ment of engaged columns of the Normandy
school: they show the habit of that simpler art of
English church-building which was mindful of the
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work, with a gradual advance in lightness and
temerity of execution, in the building of the Cister-
cians at Fountains, I3yiand, Jervaulx, F-urness,
etc.; of the Benedictines at Tynemouth ; of the
Augustinian Canons at Hexham, Lanercost, etc.:
of Bishop Pudsey at Auckland and Darlington. A
distinct st1'le was so created in Early Gothic, to be
distinguished (r) by plans having a square-ended
presbytery usually projecting to full height from
an aisled quire, (z) b_r, clustered piers of simple
elements and slender proportion, (S) by an earl1,
development of pointed ribbed vaults, and (4) by
lofty pointed lancets deep set in the wall, ranged
with shafted arcades outside and inside the build-
i.g. The square-planned abacus of the Contin-
ental transitional usage can be seen early changing
to the round-planned native type; also the use of
the multiplied moulding is here developed to a
degree which makes them the sole decoration of
the building scheme-carving, whether of the leaf
or the figure, coming but seldom.

The ll:estern Stltle,

The second district was that of the west-
where an individuality as distinct as that o[ the
north can be claimed for an Early Gothic style.
Its origin may be traced to the masoncraft of the
Benedictine Abbey of Worcester, which developed
in the building of the circular chapter-house
(c. rr-1o) and then in the erection of the west bays
o[ the nave (rr6o), achieving in this latter an
advanced Gothic construction, the line vaulting of
rvhich is still to be seen in the aisles.

To what extent the Cluniac building at Wen-
lock Prior1,, a daughter of Charit6 sur Loire, may
have been a power in the architecture that sprang
from this beginning is uncertain ; but at any rate,
as aiready mentioned, an early figure-sculpture is
distributed all along the Severn Valley, and in
the same district there develops a leaf-carving of
great liveliness and sculpturesque beauty. Cer-
tainly the circular chapter-house of Worcester
rvas adopted in the Cistercian foundations of
N{argam and Dore in South Wales as well as the
\\rorcester order of tripled shefts, and side by side
in these and many other works came the grace o[
the foliage capital, that can be seen first developed
at St. NIary's, Shrervsbury, the near neighbour of
\\/en1ock.

The province of this style extended from Lich-
field and Chester in IIid-England to St. Davids
in South \\rales, and across the sea rvas carried
to Dublir-r, rvhere the Christ Church Cathedral
was erected c. rr75. Further south even a dis-
tinct example is to be seen at Whitchurch Canoni-
corum, Dorset.

The pointed arch carne early to the western
mAsons, as at Worcester, Dublin, and Llanthony

continuity of the r,r,all and thought less of the
mechanism of the vault. A peculiar development
of it is to be s.een at Romsey, Jedburgh (South
Scotland), and especially at St. trrideswide's, now
the Christ Church Cathedral of Ox[ord (c. r16o),
where the triforium gallery is tucked in under the
pier arches.

T he Cisteyciart, Rotnanesqtt.e.

But in the direction of simplicity of construc-
tion (as antagonistic to the elaborate ornamental
Romanesque) there rvas another important influ-
ence for English building in the Cistercians, who
built their houses here in considerable number
from rr4o to rzoo. At flrst, or at any rate in
some cases (e.g. at Fountains, where Burgundian
details are evident), we may suppose that the build-
ing character of the mother houses, Citeaux and
'Clairvaux, was introduced together with the Cister-
cian plans. Just in the same way the canons o[
Pr6montr6, of equally strict and simple profession,
may have brought from St. Martin's at Laon
masons or lay-brethren, skilled in the church-
building ol the order, who would repeat the
features of it in England. But in the early Cis.
tercian and Premonstratensian building of Eng-
land, though it has parted company with the
profuse Romanesque ornament of the Benedictine
tradition, yet as at Ford (Dorset, c. rr45), Buiid-
rvas (Shropshire, c. rr4B), Roche and Kirkstall
(Yorks, c. rr5o-rr8o), Bradsole (Kent, c. rrgr), the
local style only can be seen with no marked fleature
outside the native art. In these, as in many of
the smaller Benedictine churches (away from the
conservative masoncraft of the great houses: EIy,
Peterborough, and Durham), came elements which
ryith some rapidity towards rrTo advanced to the
creation of English Gothic as a style outside an-v
particular Continental school.

THE TRANSITION, r160-12oo.
This may be reviewed in three divisions as be-

ilonging roughly to three districts, outside of which
13enedictine architecture was still Romanesque.

The Norlltertt. Style.
In the north of England the reformed communi-

ties, Cistercian monks, the Augustinian and Pre-
monstratensian canons, who were buitding their
,houses c. :.16c , were numerous. The quire of
the Canons Church at Ripon, preserved to us
now as a ca.thedral, affords a valuable if not very
extensive example of this architecture. The same
kind of work was in progress on a greater scale in
Archbishop Roger's quire of York Cathedral,
destroyed in the fourteenth century. Lanercost
Priory Church in Cumberland, consecrated r169,
is a dated example with the same pointed rib-
vaulting, and there is a wide extension of similar
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(though not at the Cathedral of St. Davids)'

Their plans show a square ending to the presby-

tery and eastwards extensions of square chapels

as at Hereford, Llandaff, and Dublin, and there

are many peculiarities of detail which separate

their art very completely from that of the north
and east of this date. In its southern extension

this style met and absorbed the development of
English late Romanesque that has already been

referred to at Malmesbury and Oxford. A peculiar

chevron moulding, founded on the Norman ztgzag,

which continued well into the thirteenth century,
is characteristic of this province. Glastonbury
quire and transept, securely dated by documents

to rr84, may be taken as the characteristic ex-

ample of the mixed elements in the south-western
transitional craft, which probably had its head-

quarters at Bristol. But Bishop Reginalci's

Cathedral of Wells, building by the side of GIas-
tonbury, exhibits rather the Shrewsbury and

Dublin characteristics. There seems to my mind
no doubt that to this bishop (tr74-ttgr) must be

assigned what we see of the early rn'ork in the
quire, transept, and east bays of nave,a though to
the eye accustomed to the French and German
details of the same date, the tracings of its mould-
ings seem very advanced. Here, however, as else-

where in our English art, the early precocity of
finely divided moulding is remarkable as well as

the complete use of the pointed arch.

. The Sowth-Eastern Stitle.

The ttrird division of English Transitional style
is that of the south-eastern counties, which
can take its full illustration from the rebuilding
of Canterbury quire (rr74-rr84). The exact
account of this is to be found in the contemporary
history of the monk Gervase. With this in our
hand the details of the work itself enable us to
distinguish the large part played first of all by the
French introduction of the Master William of
Sens (fresh, it is supposed, from the early Gothic
building of Sens Cathedral), and then by the
somewhat different style of the Caen-stone
masons working under him and his successor,

William the Englishman. Under the new master
(rr8o) foreign elements disappear, and we see

the work of the English masons, who had been
grounded in native work and in the building of
Canterbury, make steps towards the English
Gothic style. The basis of this was the use of
Purbeck marble in detached shafting and thin
moulded strings. It is difficult to explain how

the art and skilful working of this marble grerv-

up in the quarries of Purbeck, at Corfe in Dor-
set, but I am inclined to see the idea oi it in
the use of Flemish black marbles as shafts (see

Laach Abbey Church, near Cologne, c. r r5o),
wl-rich prevailed in the angle of country between
the ile de France and the Rhine. The neigh-
bourhood of Canterbury5 to the district of this use,

and the fact of an importation into England of
objects of trlemish marble, such as fonts and slabs,
which afterwards were copied in the Purbeck
marbles, give groundwork for this conjecture.
But however the idea was introduced, the pro-
gress of the English marblers in its working out
was extraordinary, their style proceeding on the
same lines of multiplying mouldings and siender
shafting as the contemporary stone-workers of
the north and west of England. The English
technique can be seen in (r) the round-plannedt
abacus ; (z) the carving of the crocket capital,
vi,ith the broad thumb-1ike midrib to the leaf,
distinct from the treatment of either the ile de

F-rance carvers or that of Normandy. Since the
nave 6 of the Temple Church (consecrated rr85),
in London, in which r,r'e find early uses of Pur-
beck marble on the same lines, was probably'
building side by side with Canterbury quire,
London rvas possibly the first workshop where
the marblers got their skill. The east chapels of.
Chichester were begun (rr86) immediately follow-
ing the work at Canterbury, and in their building
all the F-rench character ol that quire has dropped
out,7 the pointed arch comes more completely into.
use, and the art of Caen-stone and Purbeck.
marble develops features which passed next to
the Winchester chapels (rzo5). I-incoln quire,
begun rr9,1, and ihe Eiy galilee, rrg8-rzr5, are

contemporary, showing an immediate spreading of-

this manner oi English Gothic, the characteristic
Caen-stone mouldings of South England being
u,orked in the fine local stone and often some

local marble taken to imitate the shafts and string.
courses of Purbeck.

EARLY ENGLISH, r2oo-rz5o.

The great impetus was given cathedral-build-
ing by the return of the bishops to England,.
when the Pope's Interdict of England was re-
moved (tzr3), and this movement had full play on

the disappearance of civil strife, when King John
died in rz16. The character of our architecture
for the next generation rvas distinctly national.
The absorption of Normandy by the central French

a i.e. the lower stories-the nave vault is a later building.
5 See too at Chichester, Boxgrove, New Shoreham, and New

Romney, work rr5o-rr7o, of Picardy style. Enlart says that
the celebrated Pierre de Marquise from near Boulogne was used
at Canterbury.

6 The complete rebuilding of this has practically destroyed its
evidences of style.

7 The capitals of the piers of the presbytery show, however,
a type to be seen at N6tre Dame, Paris, but with Englislr-
detaii.
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power brought to an end the Norman connections
across the Channel, and English builders were
thrown very much on their own resources, except
so far as the influence of Henry IIL's court began
to promote French fashions.

Put beside the great F'rench Gothic, which at the
time was achieving that architectural supremacy
which spread it throughout Europe, the English
art can be seen to show important differences.
In the first place, on the constructive side it never
achieved either the scale or the system of the
French architecture. That concentration of build-
ing stresses on to deiinite fixed points by means of
arches (which I take as the essence of Gothic as

compared with the domical methods of Byzantine,
or the lintol treatment of Classic and Egyptian
building) never reached at this time in England
complete realisetion : the rvall rvas not exter-
minated as a building asset, as we see this is done
at Amiens or Sainte-Chapelle in Paris. On the
other hand, in delicacy and variety of moulding,
and especially in the tracery of vaults and
windorvs, there were many refinements obtained
in the English art that only later appeared in
the French. In one point there is an exact
parallel. Just as the art of the ile de France at
this period spread itself as a distinct style sup-
planting the local transitional Gothic masoncrafts,
so in the British Isies a practical uniformity of
building method replaced the.local schools. The
south-eastern manner (already described) of build-
ing with a soft white freestone, set off with dark
marbles, appears af.ter rzzo in all parts of England

-at Fountains and Durham in the north, and
at Exeter, Wells, and Worcester in the West.
Moreover jn Scotland, at Elgin and Glasgorv, and
in lreland, at I(ilkenny and Dublin, the methods
of building are those of English masons.

- Early En.glish Plail,s.

The English tradition of quire-lengthening with
double transept and eastward extensions of square-
ended Lady-chapels appears in many forms in
Early English church-plans. Two special varieties
were simultaneously in use for the largest churches;
one practically confined to the south and west o[
England, in which the high body of the presbytery
was stopped short while eastward of it are lower
extensions of square-ended chapels: the other
characteristic of the north and east of England,
vvhere the high gables of the quire rvere taken right
on to sheer endings of full height to the east. In
France among the largest foreign churches only
Laon has thislatterending, but certainof the Breton
cathedrals and larger churches exhibit them both.

l,[edreztal A rchitecture. Z

Darly English Vaults, lVittdow,s, ctc.

The early introduction of extra rlbs (ticrcerons)
and ridge-pieces (licrnes) u'as a vault-development
which tool< English style away from Continental
n'rodels. But the English vault rvas lorv in com-
parison rvith the Continental, and particularly the
flying buttress rvas sparingly used, and never
had either the constructional efhcacl'or the con-
spicuous external assertion given to it in the
French Cathedral. On the other hand the lancet
windorv, in its beautiful grouping and loftygrace, is
a feature o[ trnglish styie that gives to our smaller
rvork a dignifred elegance that is specially striking
rvhen combined rvith lofty wall arcades on gables
and fronts as at Elv quire, Lincoln, and the many
abbey churches of Yorkshire. In detail the round-
planned abacus, and particularly the moulded
capital, give a character ol finish and delicacy to
the English treatments rvhich usuaill' depend on
architectural enrichments o[ moulding and florver
crockets. English churches do not present them-
selr,es as great pieces of combined sculpture, like
the fronts of French churches, such as Chartres
and Ileims. Particularly the great cavernous
porches, peopled with a thousand statues, of the
French school rvere absent. The English doorways
rvere insignificant, and the figure-sculpture of the
English church rvas set in rows of arcades covering
the rvhole lront of the building, as at Peterborough,
Lincoln, and especially Wells 8 and Lichfreld.

Early English Examples.

The chief rvorks of this era, as in the French art,
rvere the secular cathedrals, e.g. Lincoln (rr98-
rz6o) and Salisbury (rzzo-t258), which may be
taken as the typical buildings of the English art.
The smaller quire of Beverley in Yorkshire (rzz5-
rz-15) is a secular building with all the best points
of the English character. Its limitations as well as

its beauties can be seen in other examples, such as

the \\rorcester Quire (rzoz-tzqo), EIy " Presby-
tery " (r235-tz5z), York Transept (tz5o-rz6o),
and the Durham " Nine Altars " (tz4z-tz9o),
The very great difference o[ the English archi-
tectural motives from those of the French must be
aporeciated in the great architectural screens
that',vere built at Peterborough (rzto-rz3o) and
at Wells (tzzo-rzqz). Finally one of the best
examples o[ the peculiar manner that can be
specially called English Gothic is in the quire
of Westminster (rz-15*rz6o), though here built
distinctly under French influence as to the
plan of its apsed chet:et and the height and
narrowness o[ its bay-scheme. It is ciear that
the tracings of these were a direct importation

sOnly at Wells is their sculpture norv in existence
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of the ideas of the great French cathedrals, but
thetechniqueof the architecture is that of English
freestone masons and Purbeck marblers.

l,{ II)-GOTHIC, r250-r3oo.
What had been directly brought to Westminster

Abbey from the French style had no effect in the
subsequent English development; still that build-
ing rvas nevertheless the early introducer oI much
that made a l)ew era for our art. The distinct
by-way which the Eoglish art had followed for
halt a century runs into the main course of
E,uropean art about r245, and our masons are to
be seen absorbing many ol the developments o[
masoncraft which the building of Amiens cathe-
dral and Sainte-Chapelle had introduced.

Il[ id-G ot]ii c T racery.

Of these absorptions that of the widest con-
sequence was as to bar-tracery. This trans-
formed both the construction and the decorat'ion
of English architecture ; for the wide window
meant a more logical type of Gothic construction
than had as vet been achieved in the English art,
and its tracery led bit by bit to the most extreme
developments of English style. It is remarkable
that in this way that style became the " host," as

it were, from which hatched out the forms that
were to breed in France fi[teenth-century style.

trlid-Gothic Carting.
Another of the introductions of the second half

of the century was that o[ naturalisti: foliage in
stone carving. This had for some time developed
in the art of both the ite de France and the
Caen-stone masons, and by its side in figure-
sculpture had come the naturalistic treatment of
drapery, achieved by the sculptors of Paris in the
statues of Sainte-Chapelle. Both appear now in
the English art c. tz6o.

tr[id-Gothic Examples.

The changes of detail can be seen to have had

immediate effect in London in the cloister and
octagonal chapter-house of Westminster (rz5o-
rz6o) and then in the building (rz6o-r3oo) of the
great quire of St. Paul's (destrol'ed in the fire of
1666), which shows an extraordinary development
of rvindow. l)y rzTo the revolutron was com-
pleted in all parts of England, initiating uhat
may be called the central or surnmit style of our
English art. Its finest works can be seen a

Salisbury in the cloister and chapter-house (rz5o
rz8o) clearly laid out on the Westrninster lines ;

at Lincoln in the "Angel Choir " (r256-tz9o) ; in
the nave at Lichfield (c. tzTo); in the north
transept of Hereford (c. rzTo); in Nlerton Chapel
at Oxford (t275-tz9o); in the trne octagonal
chapter-house of Wells (rz86-13ro), and in that

of Scuthrvell (c. tzgo). Beautiful fragments o[
this art are to be seen, too, in the buildings of many
ruined abbey-churches, such as St. Mary's, York
(rzTvrzgo), Guisbcrough (c. rzgo), I(irkham,
(tzgo), Bridlington (tz7g-tzgo), all in Yorkshire;
Thornton Abbey chapter-house and quire in
Lincolnshire (rz7o-r3oo), and particularly the
heautiful Tintern Abbey in l\{onmouthshire (tz6z-
r3oo).

The broad proportions of this church-building, its
lowness and the lull rom rnric detail of its archi-
tecture as well as the English character o[ its
plannings, scpLr.rte the whole effect clearly
from that of contempor.rry French art, which
in the rigid logic of its constructiveness was in
some instances now getting lean and mechanical.
The chief glory of our masons in the latter half
of the thirteenth century rvas in their development
of branch (tiercerotl vaulting, the whole history
of which can be seen in English circular and
octagonal chapter-houses, vaulted from a single
pillar. The series runs from the twelfth-century
example of Worcester, through those of the early
thirteenth-century of Lincoln and Beverley, to
the three consurnmate exarnples of this period at
Westminster, Salisbury, Wells ; to be immediately
followed by that of York, where the pillar is
dispensed with, and the wood-ribbed vaulting
peculiar to E,ngland takes the place o[ stone.e
As well as the chapter-houses one cathedral can
be taken as the example of the art o[ the late
thirteenth-century builders. Exeter rvas begun
c. rz7o, and its choir and transepts show work
before r3oo, and though its complete finishing to
the west faqade lingered on tili r35o, the early
work rvas the model of the rvhole and the effect is
mainly that of a building of the mid-Gothic
English style. It is to be noted how in this the
early slender shafted use of Purbeck marble has
been replaced by full clustered columns and how
every variety of tracer-y finds place in its broad
windows.

THE DECORATED STYLE, r3oo-r35o.
The hrst part of the fourteenth century in

England carried every variety of constructive
decoration to the extreme of luxuriance. In the
research for motives it made one striking variation
of architecturai form which is of importance to
the history of Gothic style outside our islands.
This rvas the introduction of the ogee curve
(accolatle) into arch and gable.

Thc Ogee Cu.rte irr, tlrc Canopied liiclrc and
ll:iudow T'racery,,

Up to c. r3oo geometrical and Iinished lines,
straight or circular as the case might require,

1r See besides those at York other examples oi rvood shaped to resemble stone vaulttng at St. Alban's quire (r. rzgo), Lincoln
cloister (r. rzgo), Selby quire (c. r3zo), ancl Ely octagon (c. r:+S).

I
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governed the shaping o[ stone for architectural
use. But now sinuous and continued lines are
set upon the face of architecture, to the neglect
and often to the denial of the actual facts of
construction. Th: complete surrender of all
decorative architecture to the flowing motive was
the particular mark o[ the last French Gothic
style, called Flarnboyant. But that a hundred
years earlier the English mason had laid the
foundation of this surrender is undoubted, and this
is now recognised by Continental archeologists.
Indeed, in North England at any rate, for some
twenty years the flowing line dominated tracery
and canopy iines. Still, it must be observed that
generally for English art o[ this date the ogee
curving rvas only one of many unconstructional
devices by which the fourteenth-century architec-
tural decorator achieved that rornantic exuberance
of variety which he affected. The real piaything
of his genius lay in the canr:pied niche, flanked bv
pinnacles and headed with a striding gable.
These " Decorated " niches of every shape, from
extreme simplicity to extreme bravado, are the
staple of his architecture, and are pressed into
every service of decoration, in glass painting, tile
painting, and in all the uses of woodrvork, as well
as in all stone constructions, large and small
alike. In the constant repetition of this use
the gable iines curved upwards at the meeting
point, and licked up, as it were, the arch con-
struction that had had the function of supporting
them, until at Iast an ogee-headed dectration
masking the actual structural fact was built as
the stock architectural form.10 Still, as regards the
windorv tracery, the ogee curve had many rivals,
and when towards I33o it seemed to be gaining
the supremacy over them, it was imrnediatell,
invaded by the straight-lined panels of the GIou-
cester school of masons, and thereupon in half a
generation it fell to only a limited sphere in the
latest English style of Gothic architecture.

In the treatment of the canopy, and its decora-
tion by ogee and other fanciful lines, there were
in Iingland simultaneously some dozen more or
less distinct manners. These may be briefly
summarised as follows.

The I{orthern School.

There was a weli-marked Northern school of
Decorated art, that may be called the york
school, since it was mostly worked in the mag-
nesian limestone (Huddlestone from Tadcaster

l,fedrrezta/ Archttecture. g

being the chief kind) by a craft that centreci from
York. This styie displayed itself in the fine
group of Yorkshire abbey and collegiate churches
that in various rebuildings continued the tradi_
tions of the earlier centuries, but the province of
the art stretched as far as Durham and Carlisle.
The fronts of these northern churches were com-
posed with very wide and lofty windows, flanked
rvith buttress masses of great bulk and variety, and
crowned with solid pinnacles, and crowded with a
multitude of niches, while the gables were en_
riched with pierced and pinnacleC parapets.
Much of this art has perished, but the quires oi
Ripon (c. r3oo), Selby (c. r3r5-r33o),u Howden
(r3ro-r335) give the character. The windrw
traceries shorv flowing tracery with a peculiar
constructive scheme in its development, as of
vegetable growth, and the screens and canopies
are given an extraordinary luxuriance of sculp-
tured ornament and a peculiar projecting ogeed
arch that is characteristic (see the percy Tomb at
Beverley, c. r33o).

The East trlidland and. London, Style.

Further south, passing into the region of the
Lincoln, Ancaster, and Rutland stones, though
there is much of the Yorkshire character in the
niches and traceries, there is a greater flatness of
decoration (see Lincoln centre tower, c. t3o7, and.
Southwell quire screen , c. r31o, as examples); and
when we get to Ely (Lady Chapel, octagon cross-
ing and quire, r3zr-r350), and Norwich (east side
of cloister, c. r3oo), though there the connection
with York art is close (e.g. the canopies of EIy
Lady Chapel), there are mixed characters in the
building due to the influence of another big pro-
vince of style. This we may roughly call that of
London, although the fourteenth-century work of
the great London monastic churches is no longer
in existence to give examples. Still there are
remains in the districts round, as well as the small
fragments in London itself, sufficient to mark the
capital city as the centre of a distinct tvpe of work
in which (r) the ogee curve has much less supre-
macy than in the York school; (z) the window
traceries are without the marked constructive
branching growth, and instead develop r,r,ide
square spacings (one variety of which is specially
called Kentish traceries, to be seen in prior
d'Estria's screen at Canterbury, c. r3o5) ; and in
which (:) the gabled canopies are straight-lined
and the fillings, largely geometrical, as i[ more

10 Some of the earliest instances of the reverse curve in an arch rorm are in wood. screens, to rvhich of course it was rotconstructively inappropriate-e.g. in the chancei screen of St. \Iary's Hospital, chichester. Irere on one side the geometricalpiercings are corrplete, on the other the bars run together, and become og"" io.u"" absorbing the geometrical interspaces.
11 Bolton Abbey in wharledale has a beautiful ruined quire of the art. The great west winclow of york and the east rvindowof carlisle are the iargest r:f the style, but the modern restorations have much falsified the medieval style of the fronts ofthese Cathedrals.
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which developed first at Bristol and then at
Gloucester. The essential quality of this lay in
its placing architectural construction on the level
of the production by city crafts of architectural
furniture-screens, shrines, and monuments-
which had long been the work of shops. One
can see the genesis of the Bristol craft in the fur-
niture of Exeter quire (c. r3o8-r316), where in
the sedilia stone and marble are given all the
tenuity of wood or metal construction, a series of
tabernacles being set one on the top of the other.
With just this ideal of reducing masonry to a

skeleton of worked stone rvas the vaulting of
Bristol quire carried out (c. r3r5)-a long step in
the direction of the complicated lierne and fan
vaultings that were to be the rule for 2oo \ears.
The Bristol craft of skeleton stone-framing can'

be traced immediately to Wells (for the support
of the tower c. r3z8), and probably to Salisbury for
the building of the spire (c. r334). The Gloucester
mason carried it sti[ further in the replacing of the
twelfth-century transepts and quire (south tran-
sept t33r-r357, and quire 73;7-1377). Here
all the elerrents of the English Perpendicular
style have been created. The panel had appeared
in the tracery of the east window at Bristol, and

made good progress to its ultimate development
in Wells quire (c. r34o), but at Gloucester it has

become the necessary filling of architectural
spaces, whether of wall or window. The whole
thing has become a framed piece of masonic dex-
terity. At Tewkesbury the open-work chantries
of the Gloucester mason can be seen to have the
same work with many devices of constructive de-

coration. And Gloucester quire itself is just an

enlarged version o[ a chantrl' making use of the
mass of the Romanesque construction for its sup-
port.12

THE PERPENDICULAR STYLE, r35o-r55o'

The Black Death of 1349 was the event which
took the craft of the Gloucester mason out of its
place as a mere local variety of style, and established
it as the standard architecture for the whole of
England ; and, moreover, bequeathed this style
as an enduring national type of art. These effects
carne about, I believe, in the following \\'a)'s,
though we have no direct evidence for them:
First by the extinction of the many local crafts,
the extermination of the masons thus providing a

fair field for a fresh style; secondly, by the circum-
stance that the Gloucester mason survived the
plagues, for we find him continuously employed
during the years of them, and his work shows no
break or change of style; thirdly, by the organisa-

rz Also the reredos of Christ Church Priory, Hants, and the
lomb of Edward 1I. in Gloucester Cathedral. The furniture-
cra{t ol Exeter and Bristol was in close connection with London

at this date. The collegiate church of Ottery St. Mary, near
Exeter, should also be mentioned in connection with the genesis

of the Gloucester style.

I
a

than in other parts of England in touch with the
Continental conventions of the date. There is,
too, to be seen (4) in the work immediately in the
neiqhbourhood of London, as at Waltham Abbey
(I-ady Cbapel, c. t3zo) and Dunmow Priory
(Essex), a peculiar succession of fillets and hollovrs
as well as great delicacy in the mouldings.

West Midland SQle.

To the west, in the district of the Dunstable
stone, as in St. Albans Ladv Chapel (rzgt-r326),
there is London style of less delicacy ; and at
Dorchester (quire, c. r3oo) and Oxford (8. Lucy's
Chapel, r3zo), where the window traceries develop
themselves dorvn into the lights, we reach the
confines of the sandstone masoncraft of the Mid-
lands that leaves London style and is of a

decidedly coarser execution in Lichfield quire and
Lady Chapel (c. r3zo-r34o). Throughout the
I\tidlands there is, as distinguished from the
branched tracery of the North of England, a pre-
dominance of diapered patterns, combining flow-
ing with geometrical designs. Especially deve-
loped is a variety called Reticulated Tracery, that
is widely spread in England, Ireland, and Scot-
land (see Westminster Abbey cloister, r33o-r38o,
and Wells Lady Chapel, r3ro, as well a-s the
Oxford window above mentioned).

Sou.th-Western Stlle.
Further west again we have a peculiar spotting

of the work with a profusion of ball flower as in
Gloucester (south aisle of nave, r3r8-r329);
wtiile at Tewkesbury (quire and vaulting of nave
c. 1325) and at St. David's (Gower screen, etc.,
t3z4-t347) a remarkably rich and romantic type
of work isworked in the freeoolites and sandstone
of the Severn country, in whic.h the ogee and
variously-shaped arch heads are boldly made
features of construction. In close connection
was the art of Exeter Cathedral (already touched
on), in which window traceries of geometri-
cal patterns in all kinds of variation have place
besides the reticulated and branching types of the
Midlands and the North. The interest of the
south-western art was its immediate conveyance
across the Channel to Brittany, which so became
for a time included in its school, having the
square-ended chapels and eastern gables of the
English southern art and the mixed flowing and
geometrical traceries and constructional ogee

arches of Exeter and St. David's (sea Treguier,
Folgoet, St. Pol de Leon).

Bristol, and, Gloucester Style.
But among the many and varied manners of

fourteenth century art the most significant is that



A Sotruoruary o/ trruglisk
tion of labour made necessary by the plague,
Iegislation endeavouring to bind the artisan to the
soil, while the mason was given free licence to
travel, and his status considerably raised. Such
king's clerks as William of Wykeham would seem
to have made bureaur of building, pressing masons
into government service for the carrying on of
great works. Under these circumstances the
Gloucester mason was alive to build, u.as in
demand, had leave of travel, and was efficiently
organised-no wonder, therefore, that his styll
of building spread.

Early perpendiutlar l|orks.
Atanyrate,there came all over Englandc.475

a uniformity of building detail thai is in much
contrast with its variety of thirty years earlier.
The local manners, as those of yoit<ihire and the
Ilastern counties, rvere not immediately after the
Rlack Death superseded, but still thev become
tinctured with the lean construction, the straight_
lined traceries, and rectangular panelled ,p".ing,
oi the Gloucester ideal. york quire, in which
building was resumed 136r, and the similar fresh
starts at Hull and Newark churches, show archi_
tecture with n)any of these features of the
Gloucester masoncraft.la In the Eastern counties
the grand ideas of the early fourteenth century
died hard, as witness Walsingham quire; yet
Ely Lady Chapel (east window,4T:-) and peter-
borough west porch (c. rSZS) groJ'p"rp"ndicular.
In London building went on with no percep_
tible break, but as the Court at this time was
often at Gloucester, the intermixture of the western
style comes immediately into the works of theking under the surveyorship of William of
Wykeham. In the West country near.at hand toliristol and Gloucester the passage of per_
pendicular building can be seen in the building of
Edingdon Church (c. :^36r), in the rebuilding of
the Winchesrer west front (136o or t37o), i., ihat
of Canterbury nave (t37g-r4oo), in Winchester
College (r387-r393), in Winchester Cathedral
nave (r3go-t4oo). The quire of Christchurch
Priory in Hampshire, too, is of this early work.

Perf eu di ctil ar C h apel -B uil diu g.

The characteristic examples of the last English
style are in the collegiate chapels of NewColiege,
Oxford. r38o-r4oo; Windsor, r473-rS2S; King,s
College, Cambridge, 1446-r5.1o; ,nd H.n.y VII.,s
chapel added to Westminster Abbey r5oo_r5r2.
In these later works, though the details oltr.""ry
and moulding show little variation, there has
grown up a flattened arch forri, and in the
elaborate fan-vaultings (first to be seen on a

l'Iedt'rez,a/ Arc/eiteclttre. r r

Iarge scale in the Gloucester cloister of r35r_ti77) a use of elaborate hanging pendants in
the ceilings, rvhich particularlf der.eioped under
the,.king's surve)'ors, and had lts most complete
realisation in Henry VII.,s Chapel at \\.est_
minster. \\'ithout these characterlstic pendants
fan-vaultings of great beautl, l,ere rvorked as rvell
as at I(ing's College Chapei in the rebuilding of
S-herborne Abbey Church (r436_r5oo), in 

"the
Peterborough eastern chapels (r-13g_i5oo), and in
Bath Abt-.ey Church (r5oo-r539). _Elaborate lierne
vaults with sculptured bosses at the intersections
o.f the ribs equalled these fan_vaults in complica_
tion, as at Gioucester, \\rinchester, and Norrvich
Cathedrals, and in \\/indsor Chapel.

Perpentlicul ay parisbC lturclt, I) tildin,g.
The chief expression oI PerpendicLrlar stvle lay,

ilorvever, in the hands of the buil,lers of parisir-
churches, rvho by the end of the fourteenth
century had enlarged them nearly to the size of
cathedrals and abbev churches, Though the
tracing of the details of that style scarce\, alter
during the period of it and are uniform thiough_
out England, there is the greatest variety in thlir
use, and particularly in parish building some
special idcals o[ the English style of building
r,r,ere carried forward to their finest realisation.

Perpendiuilay l\/ oocl C eilings.

Wood ceilings and roofs, for example, had in
the perpendicular style their most siriking de-
velopment, so that we find their important re_
maining examples in the domestic and parish_
church art of this century. There had been
characteristic English uses of lvood throughout
for ceilings : of the tweltth century, in Elv Cathe-
dral nave; of the thirteenth, in Ha.r.ling Church
near Portsmouth ; of the early part of the four_
teenth century, in the great hall of Worcester
(norv destroyed) ; and in the great roof of West-
minster Hall of the latter part of the fourteenth
century. In this series the early construction of
a flat ceiling with tie beams ..n b" seen to give
place, first to the construction of framed ,,princi-
pals," on Continental likeness, and then to the
shaping of these to give an open arched vista
through the length of the nave. For the complete
furtherance of this ideal, English carpenters worked
out the scientific hammerbeam method which
allows the roofing of large spans r,vith short
timbers. The carrying of this principle to the
verge of audacity is to be seen in the magnificent
East-countl- roofs, such as Blythborough and
\\'1 mondham in Suffolk, Sall and Trunch in
Norfolk. Another type eriming at the same

ls See also at Howden and Durham; this Gloucester influence very probably came by way of London.
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expression of continuity in the ceiling was with
curved braces to the rafters from end to end, and

is cbaracteristic of the \\/est-country roofs, such

as Curry Rivel in Somersetshire and Kilkhampton
in Cornwall. Another variant for the same pur-
pose lay in making the rafter-roof of low pitch, as

in many of the city churches, especially of It{id'
England-a good example is to be seen in south

transept of EIy Cathedral.

Perpendiutiar SPires and ToweYs.

In their torvers and spires, too, the fifteenth-
century builders of parish churches showed con-

siderable ambitions. Here again an interesting
history of development could be traced from the
low stone steeples of the trvelfth century to the
lofty Northamptonshire spires of the thirteenth,
and so on to the varied treatments which in
Oxfordshire and Lincolnshire and other Mid-
England counties produced beautiful fourteenth-

1{ Some of the most distiriguished are those of Salisbury,
Lichfield, and Norwich cathedrals, andof the parish churches

r.etr (rasrrnN) tsENEDIC'llNE.

F]LY CATHEDRAI- : \IEST FRON'I

century examples.la In the fi1'teenth, parish-
church spires become still more ambitious, as

those of Coventry and Louth in Lincolnshire.
But by the side of the spire developed the fifteenth-
century tower, never intended to be surmounte l
with a spire, as at Boston (Lincolnshire) . In the
character of their towers, as in the wood ceilings.
local characteristics are apparent' In the Eastern
Counties the square sheer type of flint panelled
decoration has fine examples at Wymondham
(Norfolk) and Lavenham (Suffolk). In the West o[
England the freestone building of the Somerset

masons was show! in richly panelled.and buttressed

erections, as e.g. of St. Cuthbert's (Wells) and St'
1\{ary's (Taunton). As a final exarriple it 'can be

pointed out how the mother cathedral of England,

that of Canterbury, erected in parish-church
style a lofty central tower, the " Angel Steeple'"

. E,nn'eRtr S. Pnton.

of Patrington, Yorkshire; Kettering, Northants ; Nervark' Not-
tinghamshire; and Heckington and Grantham, Lincolnshire'

Photo: S, B. Bolas & Co.
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The Early Renaissance Period.
r516-165o.C

Tne Italian influence which made itself
felt over the rvhole of Europe in all branches of
design towards the end of the fifteenth century,
reached England in the early years of the six-
teenth. So far as anything so elusive as the
beginning of a new styie can be traced, it was to

restricted use of Italian forms was prevalent.
They did not affect the general structure or
appearance of buildings, but only certain parts o[
the ornament, particularly the carving. Never-
theless the tendency towards the Italian manner
grew continually stronger, and it became more
apparent as the sixteenth century drew towards
its close. NIany students in various branches of
design travelled to Italy to acquire facility in the
fashionable style, and on their return offered their
services to wealthy nobiemen and others who were
engaged in rvorks of building. For the con-
venience of those who could not go abroad, books
were published from time to time setting forth the
rules which governed the classic ,, orders,,' and
giving examples of design in various branches of
the building trade. Not only were some of the
books in themselves crude, but they occasionally
fell into the hands of unlearned artificers who
availed themselves of their contents in a manner
yet more crude, with results that strike the
modern engineer as sometimes humorous, some-
times pathetic, but nearly always interesting.

The workmen of the time, with whom (it must
be remembered) lay the design of the details of
their several trades, had been brought up in the
traditions of their own country and district, and
they evidently tbund the new st1,le rather puzzling,
and difficult to blend with their native ideas.
Nevertheless they aitacked the iask with all the
vigour and lightheartedness characteristic of the
age; and produced work which,' though far from
classically correct, is yet highly'piquant. In fact
its attractiveness lies in the struggle between old
and new ideas which it illustrates.

5br n0 Strrnq
5

Lobel
c-.plnnE

DIN(;I,L,\' H-{LL.

PROI.tI-ES ()F- S()_\tE OI."1'HI.t SlRI\c5.

the Italian Pietro Torrigiano that we ovve the
introduction of Italian detail into England ; and
it was in the tomb of Henry VI[, executed bi,the
command o[ his son Henry VIII, thet the foreign
detail was first used. The splendid chapel at the
east end of Westminster Abbey '*,as built by
Henry VII to contain his tomb, and a design was
prepared for the latter before his death; but n,hen
the direction of affairs fell into the hands of the
nerv king, he discarded this design and entrusted
the new, one to Torrigiano, thereby frankly falling
into Iine with the other great patrons of art
throughout Europe in seeking inspiration from
Italian sources. Another pou'erful and ntunificent
patron of art, Cardinal \\/olsey,. also emplol,ed
Italian artists in his great palace at Hampton
Court ; but it must not be supposed that the
general appearance of that building rvas foreign:
on the contrary, it was thoroughly English in
conception, and only in certain ornamental
details was the nerv influence apparent. For
many years, and in all parts of the country, this IJINI;t,ItY HAl,t,. e.O. 1560.
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This curious strife is chiefly confined to the
ornament, the dressings with which the body of
the building was adorned. In the essential quali-
ties of planning and general design, the buildings
were thoroughly English. The one foreign quality
which was particularly emphasised at first was
symmetry. Mediaval buildings-at least domestic
buildings-were as a rule irregular in their disposi-
tion, although towards the end of the fifteenth
century a tendency towards symmetry is observ-
able. But with the growth of the classic influence
symmetry became more and more adopted, often
to the detriment of a truly logical treatment.
Wing was made to anslver to wing, door to door,
window to window. But subject to these limita-
tions the old freedom of planning was preserved.
As the years rvent by, however, the new influence
increased, and not only was a more strict sym-
metry adopted, but a more truly classical arrange-
ment of features and a more careful attention to
detail.

One of the early efforts of a country mason to
combine classic profiles with some of the beads to
which he had been accustomed in Gothic work is

to be seen in the cornices and strings at Dingley
Hall (1558-6o). But the day was coming when
details of all kinds were to be supplied no longer
by the workman, but by the functionary who
hitherto had chiefly concerned himself with fur-
nishing the general design and in overlooking and,
to a certain extent, harmonising the work of the
vi'rious handicraftsmen, and who was known as the
" surveyor." As the text-books increased, and the
desire for classic detail hardened, the surveyor
took more and more to supplying designs for all
the trades, and obtaining thereby a more homo-
geneous building ; his dutieS became more like
those undertaken by the modern architect ; but
with the advent of the first distinctive English
archit6ct, Inigo Jones, a fresh chapter was opened
in architecture, and one at which the Early
Renaissance stops short.

It will be seen from the illustrations how
symmetry influenced the general arrangement of
the plan, and also how classic detail was applied
in a very free-and-easy rnanner to such features as

pilasters, entrance doors, cornices, strings, and
chimneys. Sutton Place, near Guildford (r523-5),
is thoroughly Tudor in general appearance, but
the ornamental detail is quasi-Italian. At Dingley
(r558-6o), where are tbe curious cornices already
mentioned, the old arrangement of an entrance
door placed between two defensive towers is pre-
served, but, Iike pistols of rvhich the charges have
been drawn, the towers here are more formidable
in appearance than reality. At Kirby (r57o-5)
and l{ontacute (r58o), which are examples of the
larger kind of house, all thought of defensive pre-

,Ear/y Reruaissal? ce

cautions is abandoned, and the windows are so
large as to dominate the design. Both these
houses depend for their effect upon a s)'mmetrical
treatment, which, in the case of Kirby, results in
a singularly dignified and noble fagade. The
smaller houses, such as ISarlborough (r583-4),
Sydenham (cir. 16oo), and Stibbington (t625),
also derive much of their character frorn the sanre

cause, and owe very little to the use of classic
detail. Lanhydroc (r56r) is an interesting
example of the retention at a late date, not only
of an ancient feature in the shape of a defensible
gatehouse, but of a treatment which, in less remote
districts, had long been superseded by more strictly
classic methods.

The finest example of Early Renaissance wood-
work in England is the organ screen in the chapel
of I(ing's College, Cambridge ; the detail is ad-
mirably vigorous, and is so u'ell done that it
cannot be the work of a beginner. There is no
record as to who designed or executed this screen,
and it is generally attributed to foreigners; but
there rryere certainly a number of English crafts-
men who rvere producing excellent woodrvork of a
similar character at that time. The detail is very
Iike that o[ corrtemporary French work, and it is
interesting to note that during Henr1, VIII.'s life-
time much of the new style partook o[ French
character, whereas after his death it inclined
towards the Dutch. The date of this screen is

fixed within a few I'ears by the initials which it
bears, and it must have been executed between
r53z and 1536. The fine roof o[ the l\{iddle
Temple Hall (1574) is an example of the survival of
medireval methods amid the new kind of decora-
tion; but these large open-timber roofs r,r'erebeing

gradually superseded by highly-ornamented plaster
ceilings, such as may be seen at Canons Ashby
(cir. t51q), or the Red Lodge at Bristol (r59o).
The latter affords also an excellent specimen of
the elaborate panelling with which the finer houses

were adorned.
There rvas not much church-building after the

dissolution of the monasteries, but there was a
large amount of new woodwork, pulpits, screens,

and pewing supplied to many churches ; one of the
finest examples is to be found at Croscombe, in
Somerset (r6r6).

The last of the small illustrations gives a good

idea of one of the long galleries which were so

commcrn zr feature of the period; great pains were
taken in planning houses to secure the longest
gallery possible. This one at Knole (16o5) is not
by any means of abnormal length, but it shows

how the ceilings were covered with a continuous
pattern of raised ribs, and horv the walls were
clothed with wood panelling of simple but
effective design. -f. A. GorcH.
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KI\t;'s coLLE(;l,t cH-\l)t.].. c.\tIIlttIIl(;l:.
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A.D. r 57-1.

CANONS ASHtsy. enTnn e.D. t584. CROSCOIIBE CHURCH: WOODWORK.

THE DRAwTNC-Roo\r. a.p. 1616.

I.'rom " A History of Renaissance Architecture in England." By permission of Mr. B. T. Patsford
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The Later Renaissance.
Tue period generally known in England as

the Later Renaissance is of special interest to the
student of British architecture, for it rnarks a
definite point of departure in style, and we get the
first clear indication of our modern house plan.
The buildings designed by Inigo Jones are sub-
stantially identical with the home of to-dav, the
only point of difference being the improved ac-
commodation allowed to domestics, the outcome
of greater attention to sanitary and hy,gienic con-
ditions norv prevalent. We have the two greatest
architects of modern time-Inigo Jones and
Christopher Wren. The1, a1s no mythical per-
sonages, but real actors. The former is a most
interesting character; the story of his life (1573-
t65z), passed in one of the most exciting periods
of the nation's existence, is romantic and poetical.
The son of a rather unsuccessful merchant in the
City of London, he comes into prominence as a
dilieent student of Italian art, one of the first to
make a definite attempt to put on paper the exact
proportions of the orders. He spent many years
on this work in Italy, and made the acquaintance
of some of the master rninds there. The exact
dates of his visits to Italy are uncertain. He ap-
plied himself to a very close study of ruins in
Rome, verifying illustrations in his " Palladio,"
correcting mistakes, and taking notes on build-
ings. These show that he had studied the r,r'rit-
ings of Serlio, Vignola, Fontana, and others.
That in this studl, o[ ancient work he achieved
considerable renown is evident by his being ap-
pointed architect to Christian IV., king of Den-
mark, a post he held for a few years. That he was
the designer of the Copenhagen Customs House
requires more evidence than the mere tradi-
tional statement. Though a charming and quaint
structure, its clumsy detail and uncertainty of
outline point more towards a Teutonic hand
than his. Tradition also speaks of Jones having
designed such important buildings as the Castle
of Fredericksborg and the Rosenberg Palace.
Neither of these buildings, probably, is to be
ascribed to hin-r, and the truth, in all likelihood,
is that Inigo Jones was emplol'ed in some sub-
ordinate position, such as draughtsman to Iiing
Christian.

He was the first British architect who was a
draughtsman, and his powers in this direction are

shown in the drarvings exhibited at this Congress,
When he returned to L,ngland he was engaged in
the preparation o[ manv masques-a strange line
to our modern ideas, but one that was evidently
congenial to him. He coliaborated with Ben
Jonson at first; then there was a quarrel, and the
latter abused his friend in two or three of his
verses. His designs were numerous, and were
scattered over the rvhole of the southern part of
the kingdom. He began the Greenrvich Hospital,
also the Palace of \\rhitehall, oniy one fragment
of u'hich was erected-the Banqueting-hall-
rvhich remains to this day. l-he old Banqueting-
house had been burned in 1619. Inigo Jones's
design for the nerv hall was finished in the spring,
and the first stone iaid June rst same 1,ex1. The
building rvas ctrmpleted in 16zz, and, sumptuous
as it is, it is but a small part in the general and
final scheme. Hou'ever much rve may deplore
the lack of funds rvhich prevented Charles I. from
gir.ing Inigo Jones a free hand, we must be thank-
ful .for rr'hat rve have got. Fragment though it is,
the Banqueting-hall is, in the opinion of man1,,
the most perfect building in England, and the
bold originalitl'of its design shol'ed that Inigo
Jones could produce rvork rivalling that of the
tinest Italian architects, and in a style tvhich until
then u'as practically unknown in England. He
also built the south portico to the St. Paul's
Cathedral rvhich rvas destroyed. From drarvings
it does not strike one as successlul; but his church
of St. Paul's, Covent Garden, has a grandeur that
starnps the author as a genius. It is irnpossible
in the limits of this short article to enumerate all
his designs, but bey,ond those mentioned above
we may add several domestic buildings-Ita1'nham
Park, Norlolk; Colehill, l.ierkshire; Leinster House,
Lincoln's Inn l,-ields ; West Drayton, Berkshire ;

\\iilton Park, Wiltshire. Inigo Jones'sonly knorvn
pupil is John Weblr, u.ho nrerried one ol his
kinsu,omen, and carried out rvork evidently
under his directions and information, but it lacks
the charn.r of proportion and invention displayed
bv his teacher. There is much that is attractive
that is attributed to -|ones that was done by
\\/ebb, but *'e ma1' safely put clou,n Thorpe Hall
and Ashdown Park to the latter. Burlington
House, l)iccadilll', and Gunnersbury House,
Iialing, are other specimens of \\'ebb's work, who
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was, on the whole, a capable if not a very oriqinal
architect, working in the manner he had learned
from Inigo Jones, but without his knowledge.

Christopher 'Wren was another architectural
genius, but the training of the two men was quite
different. Jones studied deeply in Italy. It is
<ioubtful i[ Wren ever went there. He visited
Paris, but that appears to be the extent of his
travels. The bent of his mind was scientific.
He was one of the founders of the Royal Societl',
a Fellorv of All Souls, Oxford, an acknowledged
authority on mathematical subjects, and may be

regarded as the best example of an English
cultured architect. When not yet sixteen I'ears
old he was described as one who had " enriched
astronomy, gnomics, statics, and mecharrics by
brilliant inventions," and he subsequently was
appointed Professor of Astronomy at Gresham
College and Savilian Professor of Astronon-ry at
Oxford. He rvas, in fact, nearly thirty years old
before he turned his full attention to architecture,
and though in the end his early career had
a good influence upon his designs, yet his first
buildings without doubt suffer from the lack of
any adequate training. No one can inspect
his work at St. Paul's, Greenwich and Chelsea
Hospitals, and Hampton Court without being
struck by the scholarly refinement of the work.
As a draughtsman he was undoubtedly inferior
to Inigo Jones, but the consummate ability he

shorved in constructing St. Paul's shows that he

was one of the most daring and yet successful

designers that the world has ever seen. It would
be impossible to give a complete description of
this here. After St. Paul's, his finest achieve-
ment was the carrying forward of the Greenwich
Hospital scheme. Felv compositions can rival,
and none can excel it. Hampton Court is another
beautiful work. It has a quiet grandeur that
marlcs it out as the palace of a king, and it is far
more satisfactory than St. Germains, or Versailles.

'Wren's practice was extensive, and includes
besides St. Paul's an immense number of London
churches, colleges at Oxford and Cambridge, manv
private houses, and three Royal Hospitals, i.e.

houses for injured and decrepit soldiers and sailors.
The resourcefulness that he displayed in erectinS;

churches on the sites previously occupied by
Gothic churches burnt in the Great Fire, is a study
in itself. With assistants he planned sorne fifty
of these. Most of them exist to this day, and

together with St. Paul's and Westminster make

London the richest capital in the world in eccle-

siastical mementoes. To attempt any rigid classi-

fication here would be quite impossible. The
variety of 'Wren's churches must always be a
source of astonishment to us. Some of the sites

upon which he had to work were apParently hope-

Laler Reruaissal?ce.

less, but nothing proved too hard for him, and he
almost invariably worked up to the very last inch
of his ground. The famous interior of St. Ste-
phen's, Walbrook, is a case in point. By his bold
original design, too familiar to need description,
Wren has succeeded in producing out of d. rect-
angular room the effects of a church with nave,
aisles, and crossing. After all, however, Wren's
strong point lay in 'his exteriors rather than his
interiors, and his steeples and the tower and
steeple oI St. Mary-le-13ow, Cheapside, and St.
Bride's, Fleet Street, are perfect examples of his
genius. Among the other churches chiefly re-
markable may be quoted the names of St. Lawrence,
Jewry; St. Magnus, London 13ridge; St. Nlartin's,
Ludgate Hill; St. Clement Danes, Strand; and
St. Michael, Paternoster Rou,. 'Wren saw strange
revolutions in taste, lrorn the free style of Charles II.
to the plain severe models of the lrrter Renaissance,
and like his famous architectural compeer lived to
a great age (r632-t74).

It naturally followed that Wren had pupils and
imitators in his steps. The principal successors
rvere Hawksmoor and Gibbs, who were men of
intelligence, but lacking those great qualities that
distinguished the genius. Harvksmoor produced
some fine creations, notably St. Mary's, Woolnoth,
now debased by stations of the City and South
London Itailway. Another well.known church
by him is St. George's, Bloomsbury, and besides
rebuilding part of the quadrangle at All Souls,
Oxford, and designing the nerv quadrangle at
Queen's, he was associated with Vanbrugh at
Blenheim as well as at Castle Howard, though in
neither case was he responsible for the design.
Gibbs is best known as the architect who designed
St. N{artin's-in-the-trields and St. Mary-le-Strand,
and to him alsrr we owe the Senate House at
Cambridge ; Radcliffe Library, Oxford; and
St. Bartholomew's Hospital.

After these comes a man who marked out a line
of his own. It is curious to note that two of the
tritest epitaphs rvere made on architects. Wren's
is well known, " Si monumentum quaris circum-
spice " ; and of Vanbrugh, Dr. Abel spitefully re-
marked, " Lie heavy on him, earth, for he laid
many a heavy rn'eight on thee "-a fairlv just quip
if one looks at Blenheim and Seaton Delaval.
Both of these are almost Brobdingnagian in their
proportions. The former oppresses one. It is
almost impossible to suppose it inhabited by
mortals of ordinary stature. It seems to require
vast men and women, and a pomp quite unsuited
to modern habit. The curious thing about Van-
brugh's work is that he deliberately aimed at ob-
taining his grand effects by the almost complete
sacrifice of detail. Sir Joshua Reynolds always
held him in great esteem as combining originality
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rvith skill in grouping masses and understanding for notabilities of the time, but his great vrork
the effects ol light and shade. rvas Somerset House. His scheme \vas never

The next phase in British Architecture is a carried out in its er.rtiret1,, but the problems rvhich
return to seyere classic under the gtiida-nce of he was required to deal rvith he solved with strik-
Colin Carnpbell, I(ent, r\rcher, Ripley, .James, ing success. He took immense pains rvith all the
and \\lood. Wood deserves a special word and details of the n'ork, and the result has beel a suc-
mention as the man rvho has merde Ilath rvhat it cessful building. His other principal achievement
is, having built the Circus, Crescent, Assembly rvas his treatise on " The Decorative part of Civil
Roorrls, Queen's Square and.Paraoes. Ol these Architecture," rvhich remains as a text-book to
men, holever, it ma1, be said, generally spt:aking, this da;,(Tavlorian Museum, O.xford).
that to obtain their effects, thev sacriliced a great Gandon, Elnres, and Cocl<erell, all cl.rssic men,
deal of comiort and light, a mania lor symmetrr', did rvork thut u';rs monumentai. St. George's
and an ttnnatttral insistance on this Procrustean IIall, Liverpool, the Customs House, Dublin, are
idea drove them to strange and unjustifiable con- compositions that place the clesigners in the front
trivances to achieve their object. ranli. Elnres clied t.oung, and his u,ork u.as corn-

They rn,ere follorvecl bv the two Adan'rs, men o[ pleted b1' Cockerell, but the compo-sition as it
a different tvpe, rvho u'orked on rnodei line,;. Half stands rvas his. Cockerell \vas an architect of
architects, half contrir.ctors, the.r'achieved a great rare relrnement, and his buildings at Oxford and
\rogue. Robert, the better knou'n one of the trvo, in Londor.r shou' his intirrrate l<norviedge of clas-
carried out Lord Lans<iorvne's house in Rerkeley sical detail.
Sqtrare, Sir \Vatl<in \V'ynne's in Sr. .James's Gandon rvas of rr more robust type of architect,
Square, Iiedlestone for Lord Scarsdale, Luton and his Cu.toms House, l)Lrblin, is il mon'rmelt of
Park for the Earl of I3ute, and manv other houses his genius and pon'er of design, being in its rvay
for distingttished people of the dar'. Undr:niablr' quite as able as his teacher's design for Somerset
clever, and also immense belier.ers in their method, House.
they gained a celebrity rvhich is hardly justified. Dance (the 1'ounger), b1, building Ne.,r,gate
I3y the introduction of a refined treatment oI Prisor-r takes rank with Chambers and Gandon zrs

ornament and the emplolrmsnt of skilled Italian one oI the most virile designers in this period,
u'orkmen, they designed rvork rvhich is certainly and his treatrner)t ol the vast bere wali has aln.ays
charming as decoration, but is hardlv serious been greatly admired. Oi his other rvorks, how-
architecture. The ceilings, chinrnel'-pieces, etc., ever, the only one rvorth particular mention is the
that they produced are certainly' beautiful, but hospital of St. Luke's, Old. Street, which shows
their work is almost entirely interior decoration ; po\\'erand self-restraint combined with imagination
not the l'randling ol the more dithcult art of of a very high order.
architecture, the proper and artistic grouping of Our chronological revierv ends with Barry; i1
constructive building. The Register House at spite of the uproar that has ragecl round his name
trdinburgh is their most successful effort, and that as the designer of the Houses of Parliament, there
is marred by a smallness o[ detail ; immeasurably is no contesting the fact that it is a classic com-
inferior to the treatment it would have received at position in plan and elevation. 'lhe detail is
the hands of Inigo Jones or Wren. Gothic, antl bears the impress of another's hand,

We are now nearing the end of our list o[ pro- that of Pugin. Trentham, Hareu,ooC, Bridge-
minent architects, but the work done in the later rvater House, are fairer examples ol Barry's
half of the eighteenth century and first half of powers, but even these are inclined to be heavy
the nineteenth is still well worth careful study. and lifeless. His most successful design is thl
Sir \\rilliam Chambers was throughout his career Reform Club.
a ver\r successful architect, building man1, [6r."s Nle.nyyx E. M.rc.rnrspy.
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ASHBUR\-HAII HOUSE, \!ES'I'XIINSTER.

RAYIiHAI{ HALL, NORFOLK. .I'HE S1'AIRCASE.

]NIGO JONES, ARCHITECT.

From " Later Renaissance Architecture in England." Ily permission of l{r. B. T Ratsford.

IARKI,] 1"\\'tt.l()\. S\\'Airt.H,\\1, \()l{1.()t.t\.
Photo: Valerttine
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\\'ivl'Tlli (; \'il,], \'oliri st-\tRS, L()NI)()N

I\ILl() J( )1" I.lS, --\R(ll I I'l l.lll1.

ST, N{ICHAEL, CORNHILL, LONDON: THE TOWER.

From " Later Renaissance Architecture in England."
By permission of Mr. lJ. T. Batsford.

sI. LAWRENCE, JEWRY, LONIION

THE VESTRY.

SIR CHRISTOPHER \,VREN, ARCHITECT
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C HRISI'S . HOSPITAL.NEY-GA] E . S]'RT,E,T.

le,-l'tX,t'

sec{yV'gSCoroie

5 nt{.o..'otlt o(':ict'
o( lrt'

olcl.dAoin.f rrlfaa,:e./r.n@!1lZnurch'rtgqge'
'f hy. Po frbn' W kt uil(l ct(H oJ l:lo'r:"r-'

Measured and drawn by
A. E. Richardson, rgoo-r9or

'<-

StR CHRISTOPHER WREN, ARCHITECT.
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sT. I\rARY-LE-tsOW, LONDON

THE SI-EEPLE.

tN lHE lt-\ST, LONDO\. sl" IIRIDII, [-LEF]'| S'1'RI']UT' LONDON.

]'HE STEUPLE.

SIR CHRISTOPHER IVREN, .\RCHITECT.
From " Later Rend.issance Architecture in England." By permission of Mr. B. T. Batsford.

sT. X,IAGNUS, LONDON BRrDC;E.

THE STEI]PLE

S'I'. DUNSl'AN
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72 Later Reruaissaloce.

HANIPTON COURT PALACE. GARDEN FRONT
Photo: W. D. Horn

Photrt: lV, H. llatts.
TEMPLE BAR, AS RE-ERI|CTIID AT

THEOBAI,DS PARK, H}]R'I'!'ORDSHIRE.

SIR CHRISTOPHER WREN, ARCHITECT
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78 Later Reruoisso?zce.

s1'. GILES IN l'H}) IIULDS, LONDON.

FI-ITCROFT, ARCHI1',ECT.
s1-. MARY-LE-S1'RAND, LONDON,

JAMES GIBBS, ARCHITECT.

sT. GEORGE, BLOONISBURY, LONDON

NICHOLAS HAWI(SMOOIi, ARCI-IITECT.

From " Later Renaissence Archrtecture in England." By permission of \{r. R. T. Batsford

CHRIST CHURCH, SPII'ALFIEI,DS,
,THI,] \V}]S] }]ND.
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Later Reruaissattc€.

THE NIARKEI' HOUSE, ABINGDON.

Norv attributed to Christopher I(empster, sometime a clerk of the rvorks
under Wren at St. Paul's Cathedral.
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Pltoto : llt. J. Vasq,.
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THE FISHERNIAN'S HOSPI'r',AL, YARMOUTH

CIJILING OF CHAI'EL OI' S'I" CHAItJ,].]S '1-I.IE \IAIi'I'Ylt, TU\]JIttl)(}E \VIlI,],S

Pkoto : Ftith t, Co,
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B6 Later Renaissa?eco.

The Librarl'

General View from tte North.

BLENHEIII I'ALACll, WOODSIOCK, CXFORD.

SIR JOTIN VANBRUGH, ARCHITECT

Photos: H- W. Tquxt & Co
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CORI'US CHRISTI, OXFOITD : PECK\YA'I'ER ()UAI)

Later Renaissaru.ce.

Photos . H, W, Taunt G Co.CORPUS CHRIS'I'I, ()XFORI ,.
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Photo: E, Dochrce.

Later Rerruissalxcc,

DooRwAy ro A Housr.: IN s'f. JA\IF-s's sf RE}.T souTH, tj-{'lH.

BY WII,LIANI KII-I,IGRE\V, C. 1720.
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Photo: E. Dochtec,

DooRwAY IN sr. JoHN's couRT, BArH

I]Y THOTIAS GREENWAY. C. 1720.
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ADELPHI TERRACE, LONDON

THE BROTHERS ADATI, ARCHITECIS.

Loter Reraaissaloce

Photo: E. Dochrce.
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ro8 Later Renaissa?tce.

I'HE SUN INSURA)-Cll OFllCr. 'fHRE.\I)NEEDLE S'l'REE] , LONDO)i

BEEORE AI,TERA'I'ION.

CHARLES I{OBERT C']CKERI.]LI , ARCHI1'F]CT.

Frcm a Pkcto leat b1t the Swx Insutance O,f.cc,
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T IO Later Retoaissaru,c€.

s.r. ct:onGl:'s HAI-L, L1\'ERPooL.

ORCHESTRA AND GRAND OITGAN.

HARVEy LO\SD-\I-E ELIIES .{ND CH.\RLES ROIIER'I' eOCKERr.I.l., .{l(LHlrEC',IS.

Photo: E. Dockrce.
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Later Reruaissaruce.

s1'. cEORGr,t:s HALL, LIVERpooL.
\ORTH-WEST ANGL}] OF 'I'HE GR}]A]- HAI-I,.
HAR\:EY LONSDALE ELNIF:S AND CHARI,ES R{IIi}JR'I' COCKIiRI.]LI,! AITCHITECTS.
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Photo: E. Dochrce.
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CHLTRCH IN ST. VINCENI' S1'REET, T;I,ASGOW, I,'RONI I'HF] SOUTH.

ALEXANoER (tt (;Rl,:t:K ") fHoltso\, ARCHI'l'EC't.
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Work by Living Architects.

Pltoto: E, Dochree,

s.I. srvtllttN's, HI1 HI-tR GREEN, Io\Do\

INTERtOR, LOOKIT"G llASl.

ER\ltsT N[]W1ON, ARCHITECI.
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I I.f Worh by l-iat'rug A rckite cts.

I'hoto: E Dochree,

THE BRI',I'ANNIA ROYAL NAVAI_ COLLE(;E, DARTntOU.l.H

THE CENTRE OR SCHOOL BLOCK.

SIR ASTON WEBB, R.A., ARCHITECT.
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Il,''or,/i tty Liatrug A rckitects, 5

ELI,tC',l R..\ r{OUSF], t, tNS}lURy, LO\r)()\
J()H\ Bl.:LCH}tR, .\.R.A., .{RCHIlEC'].
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Photo: S. B. Bolas G Co.
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1'Il KI.tRl.lO, 1, tEI,-SlltRt,t.

R. S. LORItlt,tR, A.R.S,A., AttcHI',t UCl'

Wor/t by Lilirr.g Architects.
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Vielv frorn the (larden.

Entrance Court.

sol-o[t's couR'I, suRRIlY

Worh by Liuirtg A rcloitects.

Photos : W. E, Gt a1,.

E. GUY DAWBER, ARCHITECT
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Wor/t by 1,lz,tttg ,1 rchitccls t 19

Detail of Pergola

The Pergolas.

ADI)lrtoNS 'It) tt NFtwt,ANDSr" cHAL!()NT s't'. cIt,us, uucKS.

I'.{LlI, \VATERHOUSE, ARCHITECI,.
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CRATHORNE, YORKSHIR!r.

ERNESI' GEORGE AND VI.]ATES, ARCHITI]CTS.

Worh by Liuittg A rc/tttects

Photos: Bedfotd Leaere tt Co.
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The Hall,

HOUSE AT WINDER]IERF]. \I. H. BAILLIE SCO'I'T, AI<CHTTEC'I'

Photo: T. Lewir.

t'hoto: T. I'euts.
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Worrt by Liaing A rcki te cts.

Entrance Front.
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General Vierv

South-west Angle

RHINEFIELD.

Worh by Liaing A rchitects

ROMAINE-WALKER AND BESAN'I" ARCHITECI..J
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WALNUT' I'REU FARM, CASTLEI\IORI'ON, WORCESTERSHIRE.

' '{ra

HOUSE A1' SHACKLEFORD, SURREY

C. F. A. VOYSEY, ARCHITECT
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124 Worh by Liat'rog A rcltitects

l'ltotos: lledJord l-enrerc {t Co,

\\-ottKl\(i I!.N's cot,LE(;E, C.A.ltDr.rN TowN, LoNI)o\.
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" ['R-{]II.t\\:ooD,,' s t r )K I.t I,ot;ES, }ll,.cKS

.()EItAt,Ir C. HORSLl.ty, .{t{cHl'I.Ftc.l..

Worh by Liaing Arckitects.

Photos: Redfonl Lemcre (y Co.
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Worh by Lruirug A rchdec/s. r29

S'1 .\lRe .\Sl:., Io, C.\RL'l ()\ HOl':l,l '1'ERli.\( l.t! L0-\t){)\.
t)r,t Irt.\R liLo\\r AND t,'1,)r\.\\u B tLLF)il,t\', -\RCH u.l,)(.,j,S.

Photos: E. Dochree.
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PICKFTNHAM HALL, SWArt'HAI\1, NORFOLK.

HOW Gltt.),tN, HEVI.:Ii, KEN]. (,ARDLN FRONI'

rioBERI WF]R SCHULlZ, AtiCHt'IECT,

Photo: CaflPbell Gru)'.

Pnoto: G. llqltitt.

W'orh by Lizting A rchitecrs.
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132 Worh by Lt'ztitog A r,'/titects.

Photo: E. Dochree.
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1. G, JACKSON, lL.-\., AlicHl.lEC']'.'
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Worh by Lruztag A rckelects. r33
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r3+ Worh by Liaire g A rc/citects.

Exterio-- View

Inter ior ol LullrBruusc.
coul{l' Holisl,t A\D I'()t.tcE s'fA,IION, llttDALI-t. \'OIIKS.
WAL'l l,ll{ H' IIRII)RI.lr\', ARCHI'l t,tct'.
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Photo: llLd_ford Lenrcre & Co.

" \\,t.tt-DI,Its," (;1,tRttAl<t )s cRosli, lllrCKS.
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r36 [rl/orh by Liaireg' A rckitects

(iarden Front.
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Entrance Front.
I'RII'HWOOD HOUSI], NORTHWOOD. tIERVYN l.:. N,IACAR'INEy, AI{CHtTUC'f.

Pholos: Redford Lemetc ta Co-
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le'orh by Liaing A rclntccts. r37

(-iarden Front.

Pltotos: Arclt' Reo.
Entrance Front.
llOt:SL Nll,\R '1 RIN(;, HFlli'l'S.

stll't'H A\I) B:lE\\'FlR, AR(:Hi',l'EC'l'-q.
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s'lALLE IrI,OCK. HOtiSr,t Nl.tAl{ l RIN(;, IrFI{,].S.

sNllH ANI) LRl,twl.tR, ]\RLtHI't'l.tc't s.

oliFoRD 'I o\\'N H_-\ r.L, st l,FOLt.

H.{RIiy SrRri -\\u t.:. J. l.l()pl.t, ,\itcHt'1 t.tcTs.

Wot'h b), Lzaing ,4 rc/aite cts.

Photo: Arclt. Reu.
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14C- Worrt by Liumg Arckitects.

HOLIS!], KENSINC;I'ON PAI,ACI.] GARDENS'

E. J. IIA\-, ARCHIII,]CI'.

Photo : T. Leois.
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AI-t, SAINTS co\vE}ll', col,NI.lY CHAPEL, S'I'. ALBANS.

DE'I'AIL OF THE TOWER. LEoNARD SI'OKES, ARCHITEC'I'

Worh by Liairog A rckitects.

Photo: E. Dochrct.
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VICARAGE, LINDFIELD, SUSSEX

HOUSE, THE PARK, PETERBOROUGH

K

WALTER MILLARD, ARCHITECT
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r46 Worh by Liz,ireg Arcltitects.

HALI, OF A TO\VN IIANS]ON.
I,'AIllF]\X R. W_,\DE, AttCHITI.tC't,
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4B Worh by Liuirug Arckitects.

eRAVI.].N HOI-SI.. Kt\GS\\'A\'! L()\l)()\. H. 1A\\ltR, It'\tt., ARCHI't'EC]', Photo: Afch. Reu.

coRBy HousE, NoRl'HAr\IPTOT*SHrRE. cOICH AND SAUNDERS, ARCHITI:,CTS.
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I53

A LIST Ol' THE PIiINCIP:\L AITCI{ITECTS OF
THE ENGLISH LATEIT ITENAISSANCE, AND
THEIIT PITINCIPAL AUTHENTIC AND ITE.

PLTTED WOITKS.

AIICIIITXCT. Sl-]},IECT.D-{TIit.

1573-
1652

1677

161 1-
L672

Inigo Jones

Attlibutecl to Iuigo
Jones.

Wor'hs tlestroyetl

Johu Webb

T. Woorl

Lincoln's Iln Chapel (Gothic).
Greenrvich llospital.
Wbitehall, Banqueting llall.
Ancastel ancl Lindsl,y Housc, Lincoln's Inn Fields.
Houses iu Great Queen Street.
Coleshiil, Berhs, West Wootlhay.
Ilal'nham Palk.
Wilton Park.
S. Catlrcrirre ('r'ee (1j6111;"1.

Coveut Go,rden Chulch antl Piazza.
Olamborne }Iauor, West \Yirrg (-*i11gs lebuilt).
York Steps (1{i26).

Ashbulnham House (Staircase).
Astorl Hall.
St. )[ar1's, Oxfold, PorcL.
Dorfolcl House, Cheshire.
Castle Ashb-v.
Heriot's Hospital, Edinburgh.
Stoke Park, Northants.
S. Jolrn's College, Ox{ortl.
Kirby EIall. Widcourbe.
Botnnical Galtlens, Oxforil. Grte Piels.
nlorder.r College, Blackheath (1633).

Portico, St. Paul's. Strar.rtl lront to Somerset
Honse.

Arnesbury, Shaftesbury Elouse, Aliletsgate Street.
Thorpe Hall.
Ashtlown Park.
Greenwich Hospitol.
Guunersbury (destroveil).
Drayton,
Yyne.
Burlington IIouse.
Ramsbury, Berks,
Lamport Hill, Northants.
Ashmolern Ifuseum, Oxforil.
Northumber-laniI House (tlestroyed).
Abiugilon Torvn Hnll.

llepntetl. \\'rroLl ..

l$77 Christopher- Iirnr pster'
16?0 lfarsh llolsover Cnstle (sttblesl.
1ti76 Dulie of Nervca,stle Nottingharu Castle.
16(i2 Sir' Ilalthaz:rr- Gelbier Hanrpstead llalshall, Berks.

L



I)ATE.

1(i6il
1705

r6ts4

1632-
t723

AITCHITIICT.

ndrvartl Tallrnan
Capt. Wm. Wynre

Works destroyed

Morley...
Sir Christopher Wren

154 Later Renu,ossu,ttt:c Arch,iteats tntd tlrcir lVot.lt:s.

SUBJUCIT.

Royal Exchange.
Newcastle House, Lincoln's Inn Fieltls.
Coombe Abbey.
Old Buckingharn Ilouse.
Clifton House.
Hampstend Marghall.
Wolvesey Palace, Winchester.
Pembroke Chapel, Cambritlge.
Shelrlorriau Theatre, Oxforcl.
'l'r'initl' College, Oxforrl.
St. Paul's, Lol(lor.
I'crrrplc Bar.
Clrlist's Hospital.
Bernquetirg IIalI alrl Alcove, Kelsington,
GleeurvioL Hospital.
JIonurrrerrt.
'1'riuity College Liblrry, Oambrirlge.
Iltrnrpton Cotu't Palace.
House, West Stleet, Chiolrester.
College and Palace at Winclrester.
I{errsirrgtorr Paltce. lSoorlle's Club.
(ihelset Hospitrl.
llrr,rlbolough Honse.
(llrnrr:hes:-

St. llu'y-le-Borv.
St. Stephen's, \Yalblook.
St. lliohael, Colnhill.
St. llnry-at-Hill.
St. Olave, Jervry.
St. Reret I'ink-
St. Dionis lJackchnlclr.
St. George Botolph.
St. ]Iiohael, \Yood Stleet.
St. lll,grrus, Irorrrlou Britlge.
St. Jarnes, Ciarlick Hythe.
St. lliklred, Poultry.
St. Stepherr's, Co'lerrral Street.
St. Irarvrerce. Jewry.
St. Nicholas Cole Abbey.
St. Ilarl', Aldermarrbury.
St. flilclred, Queenhl'the.
St. Mildrerl, Bra,msharv.
St. Srvithirr's, Ctnnon Stleet.
St. Bartholomerv's at the Barrk.
St. Bride's, Fleet Street.
St. Clk:rnerrt Dures.
St. Arrne rlucl St, Agnes, Aklersgate.
St. Peter's, Coruhill.
St. Arrtholiu, Bridge Ro*,.
AII Hrllorvs, T|aures Street.
St. Augustirre, Watling Sh'eet.
St. 0lernelt's, lIastoLeap.
St. Il&r'r)et, Panl's \\'harf.
St. Jrurtes', Piccrr,Jrllr.
St. Ililtlterl, Broai.l Street.
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DATtr.

Lq,te,r Ren,rr,issrrttt:e At,cli,trttts tr nrl tltcir lltorl,.s. li;

AIICHITJ.]CT. StiB.IECI.

Reputed Sir C. Wren ..

Tallman.

Sil C)hlistopher \\'ren ,
rotttittttt,tl.

Beli of Lvnn.

Sir John Yaublugh

Dean Alihvich ..

Dr. Clarke

Sir James Bulro.ugh
James Essex

Robert Grnmbold

0hnrch es--ron Iiir,rrcrl.

AII Hallorvs, Rroatl Street.
St. Martil's, Ludgate.
St. Alban, Wood Sti.eet.
St. llary }fagrlalene, Old Fish Street.
St. Ilattherv, Fridav Street.
St. Ifat'y Abclnrr.ch.
St. Antlrerv, Holbor.n.
Christ Chtlch, Nervgate Street.
St. Margalet Pattens.
St. Ilicl-rael, Crookecl Lane.
St. Edmunrl's, Lombaxl Street.
St. Antlrerv by the'Warchnote.
All llallos's. Lombnrd Str.eet.
St. I\Iichael lloval.
St. lltry Somelset.

\\'esttrtirrster I )oll)litor').
Northanrpton Clrulch (Portico).
Roohester Guilclhall.
Ashurolearr Museunr, Oxford.
Elthanr. Groombritlge Place, [ent.
Custorn lIouse, LvrrI.
Noltb Il,uucton Cihurch.
Horse in ()ueerr Strect, Lvnrr.
Chatsrvolth.
Srvallorvfield.
Har.nptou Coult Palace.
Ctstle Horvard.
Illenheim.
Seaton I)ela,va,l-

G rimstlrorpe.
Ilastbury.
Kiug's Weston.
Durrcornbe Pa,rl<. Yorks.
Oultol IIa'll.
ClrristchurcL, Spi tnlliekls.
St. George, llloonrsbnr'1'.
St. nfan', Woolnoth.
St. Alne, f,imehouse.
St. George in the East.
Qneen's College, Oxforr.l (poltidles).
All Sairrts' Church, Oxford.
Corpus College, S. Ilt'olt.
\Yestmiuster Dormitory (Design by Wren).
Pecliwater Quatllangle. Chlist Church, Oxfortl.
\\'ul cestor College. O-xfoltl.
Clrrist Chrrrch Librn,r1., Oxfotd.
Petelhouse, Carnbrirlge. Clare Coll. CIrnpel,
Ramsden Buildings, St. KaUreline's Hall.
West lfrorrt, Ilmnrauuel College, Cambridge.
Clrrr-e Co)Iege Chapel, Cambliclge (completiou).
Cltue CoIlege, Cambritlge.
West Irrout Stleet.
Cathcrine Hall. Caurblitlge.
St. George's, G,-eat Yarmouth,

1(i53-
L717

u10

1(i(i{i-
1726

16(i1,
1736

Harvksmoor

1710

173ri

1{i90-
L754

1(;60

I

I

].7t5 Plice
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1632- James Gibbs
t754

174',)

77 4t\ James John

1710 Campbell

161r7-

17(i9

l.litcrof t

1766 Isanc Wnre

7765 Yarclv

1754-
t782

Woocl of Bat\

1(i9s,
17tiS

Dance, the Elcler'

Archer

St. Martin-in-the-Fielcls.
Church at Derby.
Kiug's College, Cambridge.
Ratloliffe Library, Oxfortl.
Senate llouse, Cambritlge.
St. Mary-le-Strantl.
St. Bartholomew's Hospital, Interior Quailrangle,

Smithfield.
Ileythorpe llall, Oxfortl.
House at B,oehampton.
St. Philip's, Birmingham.
St. John'g, Westminster.
St. George's, Ilanover Square.
St. Mary, Twickenham.
St. Alphage's ('Iower)' Greenwich.
Ilouse at Blackheath.
IIouse at Twiokenham (ilestroyeil).
Chester-le- Street.
Iloughton (with R,ipley antl Kent).
Rolls llouse, Chanoery Lane (tlestroyeil).
1\[r. Plumtree's llouse, Nottingham.
Newby, Yorks.
Wansteaal, Essex (tlestroYetl)'
Mereworth, Kent.
Footscray.
Chiswick Yilla.
Goodwootl.
IIall Barir (altereil), Beaconsfi eltl.

Lortl Herbert's llouse, Whitehall (tlesttoyeil).

St. Giles-in-the-}-ieltls.
St. Olave, Tooley Street'
Sb. John, HamPsteatl.
'Wentworth, Yorks.
Woburn AbbeY.
Chesterfielil House.
Town EoIl, Oxfortl (ilestroYecl).

Houses in:-
South AutlIeY Street'
Burlington Gartlens.
Ilanover Square.
Berkeley Square.
Albemarle Street.
Bruton Street.

Horso Guartls (with Kent).
King's Benoh, Westminster.
Lord Spencer's Houso, Green Park.
Prior Park.
Eagle flouse, Bathforil.
St. John's llosPital.
North Sitle of Queen's Square.
Royal Crescent.
Town Hall, LiverPool.
Mansion llouse.
St. Luke's, Old Street.
$t. Leonartl's, $horetlitch.

I
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ANCHITIICT. SI'}IJECT.

Dauce. tlre Elder roirt.

DATII.

775t)

1684-
1748

t753

Ripley

Keut

St. Mnthins, Bethnal Green.
St. Botolph, Aklgate.
Admiraltv Builclings.
Wollaton.
Queen llnry's Block, Greenrvich.
Larv Courts, Westrninster.
Holkhan-r.
Tleasury Buiklings, St. James's Park.
Devonshile House.
Holse Guards.
Burlir.rgtor.r House, Picca,ilill-i'.
Yilla Chisrr'ick.
Genelal Wacle's Honse, Cork Street.
Yorl< Assembly Rooms.
Cl:lnrlon, Ston'e. G:ltes fl,t Cr,rsh&ltou.
Nostel Priorv.
DoncasteL llansion IIouse.
Arsrvorth, Yot'ks.
Heath lIouse.
Cowick Hall.
Gosforth, Yoi'ks.
Dovel IIouse, \Yhitehall.
Serlbl., Nottingharn.
Stockekl, Yoi'ks.
Chatsrvolth Stables.
Tholnclon Hall, Essex.
\Yardour, Wilts.
t\xwell Pl,rk, Durltam.
llrockett Hail, Helts.
I3ridges at Richmoncl. Cheltse-t, \Yaltham, Kerv.
Palladian Bridge, Wiltou.
Lotlge, Iiichmolrl Palk.
Coombe Brlnk, Keut.
Kilb.v H:rll. Yorks.
Invelary Castle. i1lJ22J.

Brantlenbnrgh House, Ilammelsmith (rlestroyed
\Vimbletlon House (tlestroyed).
Stone Buildings, Lincolu's Iul.
Copford HaII, Essex, Gorhambuly.
Ely House, Dove,- Stleet.
Gopshall Hall.
Nonlanton Hl,l1, Hallel'foltl.
Long Ditton Church, Suuev.
Hevei'ingham Hall.
Intelior Qtradrangle of Bank of Iluglancl Chamber

(destroyed).
llaidenheatl Blidge.
Harervootl IIouse, Yorks.
Oaklantl House, Oheshire.
Tholesby Loclge.
Tabley, Cheshire.
Irytham Hall, Irartcs.
I'arnley' Hall, Yorks.
\Yeltwolth House, near Beverley, a'ls<-r llausoleum
Basildon, Bet'ks, Borough I3,-iilge.

Lor<1 Burlington

1746

171(i-
1789

1710 .

t770

1714-
1778

t723-
1807

IreOlri
Paine

l{orris

Sir Robelt Taylor

Carr, of York ..
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Carr, of Yorir-corrt.

r728-
1792

Robelt Aclam

1788 Stewalt ...
179ti Sir Witliam

Chambers

).7 42- (*aurlon
1828

1747 Dance, the Younger ...

Wilkins ...
Sir John Soane..
Elmes
Cockerell

Rennie...
Alexander Tlromson
Decimus Burtou

Toivn llall. Nerva,i'l<.

Oonsta,ble I3urtou, Horbury Cbulch, Yolks.
('outtt.r' Court, Horrse, Yolk.
Duntorr Palir.
Thoresby Lodge.
Clescelt, lluxtol.
Adniirrilty Screel.
Shanclelot, Iircks.
Zion House.
Ketlcllestole.
I:ausclorvne Ilouse.
KenwooiI, Highgate.
Lutou IIouse.
Tlre Arle)p)ri.
The Ilegister, Erlinbru'glr.
Sir Wa,tkiu Wl une's, St. Jaures's Scluare.
Lord I)enby's, Cil'osverrol Square.
I)r'urv f,ane Tlreatre.
Gla,sgos, Lrfilnralv.
Eclinburgh Ilniversity.
White's Club, St. Jarnes's Srluu,i'e.
lirorllc's (llnb.
lloor l)r,r'k-
Gleeuvich Chapcl.
Soruerset IIouse.
Casino a,t llarino, leai'Dubliu.
Dutlclingstone.
Ol,stle Hill, Dorset,
Lrrrl llilbour're's llouse, Piocl,dilly.
f,oril (iorvel's, Whitehall.
Oustorn House, DLrblin.
Frxrr (lourts. Oourrty lh,ll. Prison.
Wilcle rress Par'l<.

Glir,r5c at Allcsfolrl, Korrt.
Stratton Park.
Coleorton, L eicester'.
l3orvoorl, Wilts.
Firisburv Square, Lolclotr.
Oollege of Sulgeons, Lilcolu's Inu l,'ieicis (alter.ed

bv Ilar-r;*).
St. Luhe's Hospital.
Nervgtte Prison.
National GaIlery.
I]:urk of Iluglancl.
St. Geolge's Ha,ll, Livelpool.
St. Geoi-ge's Hu,ll, Liver'pool.
llrr,nk of Englanrl, L:ivelpool.
Trlvlolian Builcliug, Ox.{ortl ; Hauover Chapel in

liegeut Street (clestroS,ed).

Sun Fire Oflice, Lorrrlou (sirce altele<[),
\Yaterloo Br'irlge ; I:oDdoD 13riclge.
Clrurches in Glrr,sgorv, etc.
The Sct'eetr, Lotlges, altl the Arselal, IIyile par.k.
Wellingtorr Arch.
The Colosseun, Regent's Palk (rlestror-ed).

1839

1837

1847

1760-
1821

1852



DATI.:.

Lattr flttL,ti**,rit.(c ,l t'tl,il,,,.ts trn,l. tlrtir, II-tr./,.*. l;J)

ARCI]I'I'EC'I sf-Il.lt('f

18;2
Decimus Bulton ()ilt
Sir Charles Ban'v

The Athenaeum Club.
Ilouses of Parliameut.
Reform Club.
1'raveller's C1ub.
Ilarewootl HaIl. .

Treutham.

T)'ttellhaltget'.
Jutlges' Chn mbels, S:r,lisbur;,
f,Ielton Constable.
Ham House.
Gttilclfortl Town Ha)1.

\\irkinqham Almshonses.
Nottltamptou Coulit_v Hlll.
Ilonlington.
ltninhan, Esses.
Starufoltl.

1687 llnknosn

I\-[r:ulrr- D. ]I-rcrru xrr
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P RE}'A C E.

Tnn Exhibition is divided inbo eight sections, of rvhich six deal rvith purel,y

archibectural subjects, one with British furniture, rvhich is generally allorred

to be closely connecbed. with architecture, and one with British silver-n'ork.
Of the first six sections four go bo make up what may be termed a fair represen-

tation, arranged chronologically, of Blitish architectute. These are entirely

confinetl to the long galleries. Having tlecidetl that, the exhibition mosb

interesting io architects would take the form of a colleciion of plans ancl

measured tlrarvings, supplemented by photographs, the Cornmittee have

endeavouretl bo illustrate in this way such buildings as appearetl tnost reprc-

sentative of iheir parbicular type. The period so covered begins at the

Norman Conquest and cntls in 1860, tl.re year in which Sir Charles Barr"v, R.A.,
dietl. Ib will be noted that, nhere possible, original drawings have beerr

secured, albhough it rvas fountl necessery to include ceriain leploilucbions to
completc the scheme of the Exhibition.

The large galleries contain a sruall coilecbion of rrater-colour p:rintings
dealing with British architectural subjects.

ln the lower gallery a series of photographs fotms a more or less repre-

sentative exhibition of the rvork of Iiving Ilritish architects.

It was never the Comrnitbee's intenbion to bring together rvhat uright be

termetl properly a representa,tive collecbion of British furnibure. \rery much

more $pace than that allorved by a single roour in the galleries would have to
he filled if the collection \yere 'r,o be representative in the fullest selse. But in
assigning a certain portion of the Exhibition to furuiture the Comurittee hare
been actuatetl by a desire bo show some ferv specimens of British rvork more or
less illustrative of their own partictrlar school or period. 'The pieces shown all
come oub of private collecbions now in Lontlon. The sanre may be said of
bhe silverrvork, exhibited wibh the fnrniture, in ihe lower gallery. Tbere are

very ferv pieces of silver, but each is of great, iutlividual inlerest, and some

are now exhibibed for the firsb time.

The Committee desire to take tliis opporbuniiy of expressing their thauks

to all those rvho have in one l'ay ol auother helped thern iu their l'or'li.

Rlr,pu Srnr,us.

'l

I

]I:,
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CATALOGI.]E.
NOII,MAN AND EARLY GOTHIO SECTION.

FIRST LONG GALLERY.

rn' this anll the neil Sedion certLr:ttt Tthotographs btt S' Gardner' Esq ' hate been lent hy

the Architecturdl Associatiort and the rentuinder bu uessrs. S. B. Bolas d' Co.

p. : Photograph. u.D. : Measuretl Drawing. cEtt. vrE\1 = General View'

1-9. DUREAM CATHEDRAIJ, DURIIAM.-I. p. The Galilee, Iooking S'E'
2. r,. Exterior, N. siile. 3. r. Nave, looking E. 4. Plau showing ancient
&rr&ngemeuts (based on plan by J. Carter, 180I). 5. Plan of Lona_stic Build-
ings. -6. r. Inlerior, looi<ing W., showing ChoirVa,ulting. 7'.p' View inside
S.'Triforium of Choir. 8. 

-u'n' N. aisle of Choir, Plan of Yault' 9' u'o'
Elevation of Bay of Choir, N. eiale, antl hrlf section of Choir' See al'to
Nos. 199-203'

Nos.4 antl Slent by lf. St. Jolm Hope, Esq.,F.S.A. Nos. 8 an'l I len't by

John Rilsott, Esq., lr.S.A.

10. BARFRESTON CIIURCI{, KENT'-p. South Doorway'

Il. BRISTOL CATIIEDR,AIr, SO1\[ERSET.-r. Chapter llouse, looking 'W'

See also Nos. 206-209.

t2-r4.

15-27.

28-35.

36-30.

40,-41.

42-52r.

D'.

54-JO.

IFFITEY CHUB,CH, OXON.-I2. r. lV. Doorrvay. 13' p' S' Doorway' L4'
p. Exterior from N.W.

ST. ALBANS CATHEDRUJ, HERTS.-15. rr.o' Longitutlinal S-ection-,

Iooking N. lG. u.n' S. Elevation. 17. n.u. E. Elevation' I8" rr'n' Ground
Flan. "t9. n. Crossiltg, looking W. 20' PerspectiveView,from S'E-' 21' r'
tiew in Nave, lookin"q N. 22-. rt.n. Bay of ehoir, an-d p1v in S' Transept'
23. n.n. Elevaiion oI fower. 24. u.l. Section througlr Saint's Chapel' 2-5'

x.n. Section through N. Aisle of Sanctuary. 26. lt ?' Bay of Nave, S' si'le'
27. u.n. Bay oI Nive, N. sicle. See al,so Nos. 273-231'

Nos. 15-18, 20, and22-27 lefi by Jus. Neule, Esq', F'S'A'

PETERBOROUGII CATHEDR,AIJ, NOB,THANTS.-28' rr'r' S' Aisle of
- Choir, PIan of Yault. 29. v o. Historical Grountl Plan : R' W' PauI'

30. ,.'Yi"* of S. Aisle, showing Yaulting. 31. p. View of Aisle, S' side'
LoXi"g W. i2. p. Yiew of Ext6iior from W. 33. r. Interisr, looking W'
et;'lrifori"m of Choir, N. side. 35. p. Yiew into N. Transept from
Crossing. See al"o Nos. 242-243.

No. 28 lerit by J. Bitson, Esq., 7'.5.1. No. 29 Zent by " The Bttilier'"

NOR,WICH CATI{EDRAL, NOFFOLK.-36. p. Exterior, E' entl' 37.' r'
Yierv from S.W. 38. p. The Plesbvtery, looking E 39' rr'o' Ilistorical
Ground PIan: J. Reptou. Lent by "-The-BuilLler." See als Nos' 174-175'

GLOUCESTER CATEEDIiAL, GIJOS.-40' p. Nave Arcade, N' si'le'
-+f . " ". Historical Grountl Plan: F. S. WaIIer. Lent by " f'he Builder'"

See als Nos. 300-306.

CANTERBUIiY CATIIEDRAL, KENT.-42. r. Exterior, Transepts, S' sitle'
43. p. Ilxterior, S.E. entl. 44. Historical Ground Plan : G' Snrith' 45' p'

tu"it ot Ambrilatory. 46. r'. Piers of Choir, S. side. 47. r. Interiot, the
Choir looking E. 4b. r. The Apse. 49. p. Yierv ot Eastern Transepts look
ing S. acrosJChoir. 50. p. Triftrium. 51. p. Staircase of King's School'
521 p. The Crypt. 52r. Crypt of Trirrity Chapel'

No. 44 lerr, bu " The l)uilder." See also Nos. 216-221.

MALMESBURY ABBEY, GITOUCESTER.-u.o. S. Aisle of Nave, PIan of
Yault. Johrr Bilson, Esq., F.S.A.

BOMSEY ABtsEY, HANTS'-54. r. Interior, Arcade ort N' siCe of Nave'
55. p. Exteriot vierv of N. side.
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57. IJIIDI-OW CASTIIP, SIIROPSIIIRE.-p. Doorrvav to F,ound Chapel in
Courtyorcl. W. Wcnuaco[t,

5S-Gl. II,OCIIESTER CATHEDRAIJ, KENT.-SS. r,. Vautting of Choir. 50. r.
Nave Alcade, N. sir'le. 60. p. The Trnnsepts, N. side,-exterior. 61. u.o.
Histo,'ical Grounrl Plan of Church and }lbuastery : W. St. John Hope.
62. r,. Nave, loohiug W. 63. p. Westeln Eutrance. 

.

No. [il lent by II'. St. Jolut Hope, bt1., 7'.5.A.
64-65. FouNTArNs ABBEY, YORKS. 64. u.n. Histo.ical Grour.rd plau: rlarolil

Brakspear, F.S.A. 65. rr r. One Brr,v of Cl-roir, fnterior a,d JJxterior, anr'I.
Plnrr, W. end ot Nar.e : Er'lmurrd Sharpe.

No. 64 lerr,l bu Harold llraksltear. Ilsq., lt.S.A.
q6. BEAULIEU ABBEY, HANTS.-u n. Ilietorical Grour.rd plan. Harolrl

Blakspear, F.S.A. Lent bu tlrc Author.
67. wAvERr,EY ABBEY, suFREY.-u.rr. rristo,ical Ground plan. rlarord

Blakspear, F.S.A. Lat bt1 tlrc Author.
63. GLASI'ONBURY ABBEY, SOI{EIISET.-u.n. Gr.ound plan of Church.

W. St. John Hope, F.S.A. Lent bt1 the Author.
69. wATToN PRIORY, YORKS.-rr.o. flistorical Ground plan. Harolcl Brok-

spea", 1'.S.A.. and W. St. John Hope. Lent by the Autlrcrs.
70. HAYLES ABBEY, GLOUCESTIIR.-Ir.o. Grounil ptan. Ilarotd Brak_' spear', I'.S.A. Lent by the -7utlrcr.
71. BURNHAM ABBEY, BUCKS.-u.o. Site plan. Ilarolil B:akspear, F.S.A.

Lent bu tlrc Autlnr.
72. MOUNT GR,ACE CHARTEB.HOUSITT, yORKS.-,.r. Ilistorical GroundPlan. W. St. John Hope, tr'.S.A. I.ent by the :luthor.

73-74. FURNESS ABBEY, LANCASIIIRII.---?8. u.o. Ilistor.ioal Ground plan :W. St. John Hope, F.S.A. ?4. rr.r. Six Bays of Nave: Edmund Shar.pe.
No. 73 Jerrt by .lI/, St. John, Ho1te, Esq., II.S,A.

75. casrlE ACRE PRroRY, NoRFoLK.-rr.o. rlistoricar Ground plan.
. 
W. Sr. .fohn Hope, tr'.S.A. Lezt by tlrc Author.

76. Itr-{COCK ABBEY, IVILTS.-n.o. Grounil plan. IIaroId Brakspear, F.S.A,
See also No. 342-

77. rrEDoN OHURCII, YoRKS.-rr.n. Erevatio, of N. Transept. c. de Gruchy.
78-79. rl,rEvAULx ABBEY, Yorr,KS.-78. n.o. Longitudi,al section of choir.

79. rr.o. South Elevation of Choir: Edmund Shirpe.
t0-85 WELLS CATIIEDRAIi, SOI[ERSET.-S0. rr.D. pta, of Nave and

cloisters: J. T. rrvine (rs?5). ii3. Historical plan (after professor: willis,
1851). 84. p. W. Frout. 85.' p. Western Entrance. 'See 

ako Nos. 210_215.
Nos. 80 antl 83 Jerr,t bu the Dean antl Clnpter of ll,ells.

81-82. WIIITBY ABBEY, YORKS. - 81. rr o. Grouncl plan: Rolanil W. paul
82. u.o. Transverse Sectron of Choir: Edmuncl Sharpe.

No. 81 lerr.t by ', The Buililer."
86. ErrY cATIrEDriArr, cAlrBRrDGE.-p. west Doorn.ay ancl Galilee porch.

W. Wonnacott. See also Nos. l?(i-lgg.
87-90. SOUTI{WELL CATHEDR,AL, NOTTS.-87. p. Exterior, view from N.W.

88. p. Interior, Nave looking E. tjg. r. Choir looking t. 90. p. North
Porch.

91-93. HEXHAM ABBEY, NORTHUMBITRLAND.-91. rr.o. Choir, T:ongituclinal
Section. 92. rr t. T*o Bavs of North Transept, east side. ti3, u.o. NortirElevation. Lent by C. 0. Hoilges, Estl.

94-98. STEWKLEY CHURCH, BUCKS.-94. u.o. Gronnd plan. 95. n.o. S. Ele.vation. 96. sketch of r,terior. g?. n.n. Longiturlinal section. gg. End
Elevations and Section. Lent by lI,. A. trorsxth''Esq.

99-103. cERrsrcIruRCH PRIoRY, I{ANTS. - 09. rr.o, Loneitudinal section.
100. rr.o. Gro.nd Plan. 101. n o. North Elevation. lOi. rr.n. Elevations
antl Sections. 103. Yarious details. I.ent by C. J, Cootrtbs, E*1. See also
Nos. 148 antl 149.

104- 110. BEVERTJEY MrNsrER, YoRKs.-104. u.o. rlistor.ical Ground plan : John
Bilson, tr'.S.A. 105. p. Interior looking E. : W. Wonlacott. 106. p. Ex_terior Vrew of S. Transept. l0?. p.'Nave looking E.: W. Wonnacott,
108. p. Triforium- of rransept. 10g. ,.o. s. Transipt Doorway: Edwarcl
Healey. See alro Nos. f T0-1?3.

No. 104 lent by J. Bilsott, Esq., F.S.A.



Normcctt ccncl Eurly Gothic Sectton,. 7

111. SKELTON CHURCH, YORKS.-rr.o. PIan, Elevations, anil Sectio\s: Lent
b11 Arthu'r Stratton, Esr1.

112. WARMINGTON CHURCH, NORTEANTS.--u.r'. Plan, Eleva,tion, auil
tletails of Yault antl one Bay of Nave. Lent by C. D- Oliaet, Eq.

113-123. ITINCOLN MINSTER,, LINCOLN.-113. rr.o. Grountl PIan: A' B' Pite'
114. p. West Front. 115. p. Nave looking W. Ilti. p. Clroir looking E'
117. r. Chapter llouse. 118. p. Exterior S. side of Choir. 119. p. Triforium
of N. Transept. 120. p. Triforinm of Nave. 121. p. Trifolium of Angel
Ctroir. 122. p-. WaIIof Angel Choir. 123. u.o. One Bay of the Angel Choir.
l,ent b11 Sytln'ey Yacher, Ury, See aJso Nos. 144-146.

124_130. SALISBURY CATHEDRAL, WILTS.-124. rr.u. Historical Grountl Plan:
R,. W. PauL 125. p. 'Western Entrance. 126. p. Yiew of West Front'
127. p. fnterior of Nave. 128. r. N. Aisle looking W. l'29.. p' Yiew from
Choir looking W. 130. p. Choir looking W.

No. 124 leit by " The lluililer."
131-141. WESI'MINSTER ABBEY, LONDON.-I3I. Water-colour Drawing, Span-

clrils of chapter Ilouse Doorrvay : T. M. Rooke. 132. Grountl Plan show-
ing ilates oI ^work. 133. p. S. iransep-t antl View into Clroir' 134' p' The
Afr.o. 135. p. Vierv across Transepts ihorving Choir' 136'-p'.View in Nave
lotri<ing n. 137. p. Triforium of 

-N. Transqpt. 138' -r^' Trif:rium of S'
Crans8pt. 139. p. S. sitle of Nave with Cloister. 140' p' Triforium of
S. Traisept. 141. rr.o. One Bay of Sacrarium' N. sitle: E' Emlyn Wbite'
See also Nos.228-232, 312-323, anil 333-335.

No. 131 t'ent by the Arti,st. No. 132 lent bY J, T. nlicklethuaite, Estl',
I'.S.,{. No..14L titr.t by the Arcllitectural, Associ'ation.
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IVIIDDLH AND LATE GOTHIC SECTION

FIRST LONG GALLERY.

742-743. SNETTISEAM CEURCE, NoRForrK.-142. p. Gen. view. 148. p. west'Wintlow.

144-747- rJrNCorrN OATEEDRAL.-r44. p. Bishop Longland's chantrv. 145, p.
cloisters. 146. p. central rower. r+?'. skefch. c""t""i--fo*u. u"a
Galilee Porch: C. E. Mallows. Lent bu the Artist.

See also Nos. t13-123, and ZB1.
148-149. cERrsrcEUR,cE PRroRy.-148. p. Gen. view from E. r49. p. rnteriorof Choir.

See atso Nos. 99-103.
150-152. CHICIIESTER CATHITDRAL.-180. ptan. Lent by t, The Builder.',

151. r. E. end of Latly Chapel. 152. p. Cloisters anal Enal of Nave.
153-159- WTNCEESTER CATEEDRAL.-15a, 154. n.o. F. c. Nash. 185. pran.

!,e2t by,, TlrcBuilder.,, 156. p. Arcading at backofReredos. 1E?. p. NaveIgoking E. tbS. p. South Aisle looking W. tb9. p. W. fjoor york
Cathetlral.

160-164. YORK OATEEDRAL.-160. p. view from w. 16r. r, Nave rooking w.
162.. r.. Chapter Eouse. 168, 1ti4. u.o. Bey of Chapter llouse an-d of
N. Aisle. C. Spooner.

165. CEESTER CATHEDRAL.-p. Tower. See a,tso No. 795.
166. LICHFIELD CATEEDRAL.-p. E. Enit.

167-169. sr. MARY, BEYERTTEY.-n. n. N. Aisle of choir and plan: c. ile Gruchy.
170-173- BEVERTTEY MINSTER.-\?O, 1?1. p. percy shrine. l?2. p. screen.

173. r. Transept.
See also Nos. 104-110, and,7ts2.

774-L75. NoRwrcE OATEEDRAT,.-_174. p. Flving Buttresses of choir. Izd. r,.
Corner of Cloister.

See also Nos. 36-89.

176-189. EIJY OATEEDRA-L.-176. 
'.o. 

presbytery Arcade. r77-17g. n.o. prior
Crawden's Chapel : C. Spooner. tbO. irtal. Lent bu ,i-1:ie- -euililer.,,

r81-182' n. Tnterior, rooking w., and rnterior of crJseing and choir.
183. sketch of central rower-a,d rransept: A. N. wilson. rs"n. p. N. eisteof Choir. 185_-186._,.o. Lady Chapel': .L. Stokes. fSZ, fSS. S-ketches,
Lady Chape-l: J. J. Jo-aes. fe9. p. Lar,lv Chapel Arcatiing.'

See aln Nos. 86, 7()0,764,80J and S06.
190-198. EXETER CATI{EDRAI,. 

- 190. r. vaulting i, Nave. r91. p. w. Front,Details. 192. r. Tower from palace Garden] 1g3. p. E. End. 1g4. plau.
t*2nt-\1,, 1'hc-Builder;, 19b. Sketoh: A. N. Wilson. 196. p. Nav{-lookingW. 197. p. Choir Screen. lg8. p. Choir, Iooking E.

199-203. DURTTAM OATEEDRAL. 
- 199. u.o. East wail of Nine Aitars chaper:

C._ Spooner. 200. p. Geu. View from S.E. 201. p. Bishop,s Thr6ne.
202. p. Central Tower, etc. 20i. p. Arcade in Central toi"&. See also
Nos. 1-9.

204-205. ETJEANOR cRoss, Non,THAMproN.-204. p. Gen. view. 205. ,.n.
south Elevatiou: w. A. Forsyflr. Lent by Northa,ttgttin co"ri-u bo"iirt.

206-209. BRrsroL cATHEDrtAr,.-20ti. p. Door i, Retro.choir. 207. p!an. Lent
b3 ,, Tlrc Buititer.,, . 203. r,.- Vautting in Berkeley Chapel Vestibut".- ZOS. ,.Retro-Choir, Iooking E. S,,e a/uo rr#o. 11.

210-215. wErrrJs OATTTEDRAL.-210. r. .Exterior, N. side. 211. p. rnterior ofChoir, E. End. 2I2. P1an. Lent bu ,,The lluild.er]' 218. p. E. llnd ofchoir. 214. r. Bridge to vicars close. 21b. p. tnterior oi-luay 
-ctrpJ

See also Nos. 80_g5.
216-221. CANTERBURY CATI{IDRArJ.--216. p. Tombs of Archbishops peckham

and'Warham. 217. p. Cloisters. 2lg. p. Gen. yiewfrom S.W. ifg. p. Navelooking E. _220. r,. S. Aisles and Transept. 2Zl. w.o. ptan.: G Smitl.Lent blt the Dean, and Chaltter. See abo Nos. 
^42_b2,r,.
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222-227. [O-RCESTER, CATHEDRAIJ.- 222. p. S. Choir Transept. 228. p. N.Cloister. 224. Ptan. Lcnt blt ,,7'tte Bttit,ter.i,- tz-, ;. 
-it,ri;;5; 

ulij fo*,,.226. p. Prince Arthur's Chaniry. ZZ7. r. Nave, tokl"S E.-'--" -'-*
223-237' WESTMTNSTER ABBEy.-2zg-zgr. rr.n. s.E. Angre of croisters: F. win-ton Newman. See also Nos. lB1_I41, 812_82J, ts3j_8, anti 804. 

-- -

232. DOIiCIIESTER, ABBEY, OXFORD._p. Inrerior.
233. SHERR,INGIIAM CEURCH, NORf,OLK._p. Rooit Lofr.

23t-240. PATR,INGTON CqURCH, NORTHANTS._284_227. u.r. ptan, N. rrlreva-tiol,.Seotion, and Details. 288. p. Gen. view. Zag. ,. ii.t""ior'. 
^i+0. 

,r.r.E. Elevation. Lent by paley and, Arutitt,.
241. BOSTON CHURCI{, LINCOIJNSHIRE.-p. Torver from West.

212-243. PETERBOROUGII CATEEDII,AL.-242. p. Retro Choir Interior.p. Xast Enal. See atso 2g JS.

211 245. IIECKINGTON CEURCH, ITINCOLNSIIIRE, Sedilia._244. v.o.Drawing. 245. tr.t. Details: J. J. Cressrvell.

KNAPTON CHUI,CE, NOIiFOLK.-u.r. Roof of Nave: J. J. Joass.
EOUGI{TON LE-DALE, NOIiFOLK.-247. p. Gen. View. 248. n.o. Eleva-

tiorr and Details : J. J. Joass.
CROMER CEURCII.-p. Gen. yiew.
SEOTTESBROOKE CIIURCH, BERKS.-u.r. A. B. Mitcbelt.

2iL-253. EDINGTON CIIURCH, WILTS.-_u.n. C. E. ponting. See atrso 429.
254. SALISBURY CATIIEDRAL.-e. Spire.

255-6. CARLISLE CATHEDRAL._25S. p. Choir Interior. 256. p. N. Aisle.
257-258. WALSOKEN OEURCIT, NoRForrK.-2i?. p. Bench Ends. 258. p. porch

arril Clerestory

259-262. GREYFB,TARS cEURCrr, srrR,rrlNc.-zbg, 260, ancr 262. u.o. J. J. .roass.
261. Sketch of Exterior.

263. OXBURGI[ EAITL, NORFOLK.-p. Three views Zenr by Ettitor ol ,, Coulltry
LiJe."

264. HOREEAM HALL, ESSEX.-Two views J?r., by Etlitor of ,,Country Life.,'
265. ST. CR,OSS EOSPITAIT, I{ANTS.-p. Tou,er.

286-267- ATHETTITAMPT0N, D0RSET.-266. p. The E. Gabte. 267. Exrerior of
Parlon r.

268-269. EAST BARSHAM.-p. Trvo Doorways. See also No.800.
270-272- coMPToN IYYNYATES, wARwrcK.-270. r. sourh l'ro,t. 271. s.w.\tew. 272. Gateway.

266-272, lent by tlte EJitor oJ ,, Cowttry LiJe.,,

273-23I. ST. ALBANS CATIIEDB,AL.-27i. p. St. Alban,s Shrine. 274,275,276.
u.n. C_hantrey of Abbor Rrmryge : C. ile Gruohy. 277. y.o. R,oof oI Choir :
J. J. Joass. 278. p. Wtr,tch in'Loft and Shrine"of St. Atban. 27g. p. R,ere_dos. 230. r. Lrdy Chtr,pel. 231. r. Organ Soreen. See a,to Nos. 15_22.

282-2S5. SEIJBY ABBEY.-2S2. p. S. Siiie. 2S3. p. E. End. 284. p. Gen. yiew.
285. S. Aisle of Nave.

286-290. EEREFORD CATIIIDRAIT 
-286. 

p. Exter.ior from N.W. 282. plan.
I,ent by^,. The_Buikl.er.,' 288. p. N. porch. 28g. r. Bishop Stanbury,s Chan_try. 290. p. S. Transept.

291. LAYENIIAM CHURCH, NORFOLK.-p. S. Sitte.

292. BLYTHBURGII CHURCII, NORFOLK.-*.n. Boof of Nave anil Ctroir:
J. J. Joass. See aln No.80?.

Baptistery: Sir C. A.
: J. J. Joass.

243.

Gen.

216.

2t7 248.

249.

2;0.

293 294. TRUNCH CHURCII, NORFOLK.-298. Skerch of
Nicholson, Bart. 2911. u.l. Detail of Chancel Screen

295. WALSIN GE-A.II CI{URCI{, NORIOLK.-p. Font.
296. SOUTtr1VOLD CIIURCII.-y.n. Detai1 of Char.rcel Screen : J. J. Joass.
297. MAGDALEN COLL., OXFORD.-p. Tower.

29J, 299. CHRIST CHURCH CATHEDRAIJ, OXFORD 
-298. 

p. I,ter.icr of Choir,
299. p. Detail of Yault of Choir. See also No. 810.

I



10 Cataloglue.

:00-306. GLOUCESTER CATHEDRAIT.-300. ,' S"dili*. 301' r' Cloisters' 3(2'
p. Tower antl S. Porch. 303. p. Choir, looking E. 304. i'' Lacly Chaprl,
looking W. 3L'5, 306. Sketohes, Cloisters: C. E. Mallorvs. Se'e al'o
Nos. 40-41.

307-311. KING'S COLL' CEAPIIL, CA\{B.-307. p. Porch. 30S. p. Detail of In-
terior. 309. p. Gen. Yierv Interior. 310. I' Exterior, S. 311. p. Exterior, W

3t2-323. WESTMINSTEII, ABBEY'-312. r'. Glotuyl PIan. 313. Bisbop Islip's
Chantry. 314. u.o. Herrry V.'s Chantry: G. T' McCombie. Henry J|f.
Chapel. 315. p. S. Aisle. 31{i. p. Interior. lcokirrs W. 3I7. Tomb. 318'
p. Iiterior, looking \,V. 319. p. fnterior', shorving Yaulting. 32Q. r. Detail
of Gates. 321. Exierior, N.E. Siile. 322. tt.tt Screen of Ilerlrv VII. Tomb:
H. O. Cresswell. 323. u.o. Plnn of Chrntn' of Henry Y. : G. T. IIcCombie.
Sce (lLo Nos. 131-141, 223-231, 333 5 rnd 804.

I



32i

329.

3311.

331.

332.

ooo-oD).

33ti.

DO/,

333-341.

312 344.

D+r.

34(i.

347.

343-349.

350.

351-352.

ooa.

354.

ij55-362.

3(l'.l-364.

3(15-366.

3l;7-370.

EARLY RENAISSANCE SECTION.

SEGOND LONG GALLERY.

A mtniter o;f .photogra.phic riets, etc., hate been, tcnt by I). T. Bats.fori, Esrl

321. OCKELLS, BERKSEIRE (earl5, 16th cent.).

325. HOLBEIN GATE, WHITEHALI,. LONDON. Xrected
(c. 1535). From a design attributed to Hans Holbein.
by George Yertue (1618-1756). Lent by lValter Spi,ers, Esq.

326. HATFIELD, HERTFORDSHIRE.-p. Otd palace.

by Henrv VIII.
Original tlrarving

EAST BARSHAII HALL, NORFOIJK (1800-15).-r. Gen. View.
MELCOIIBE IIINGEAM, DORSET.-p. Gen. yiew.

TIIORNBUInY CASTLE, GLOS.-p. Gen. Yiew.
HARGRAVE HALL, SUFFOIJK.-p, Entrance.
COWDRAY HOUSE, SUSSEX.-p. Gen. View.
FORD ABBllY, SOMER,SET.-p. Gen. View.
TOMB OF HENRY VII., in Westnrinster Abbev (1516). BBB anrl BB4.

Details. rr.o. H. O. Cresswell. 335. p. End of Cenotaph. '

TOME OF EENRY, LORD MARNEY, in Laver Marney Church, Essex
(f523).-r,. Gen. Yiew.

LAYER MARNEY TOWER, ESSEX (1520-25).-u.o. Arnoid B. Mitchetl.
SUTTO_N PLACE, GUILDFORD (1523-2i\.-BBg. r. Bay Wir:dow. 839 p.

Gen. Yierv. 340 and 341. u.rr. A[red Gladding.
L+COC$.IBBEY, WILTSHIRE.-342. u.o. W. Ilaywood. BlB_t44. p.

Stone Tables.

SCREEN AT ST. CIiOSS, HAMPSHIRE (1528).- p. Centre Detail.
MANOR IIOUSE, SANDFORD ORCAS.-sketch: Ii. S. Balfour.
THE SPRING PEW, LAVENHAM CHURCH. SUFFOLK.-u.o.
DINGLEY HALL, NORTHANTS (1558-60).-449. p. Gen. view. 849. pro-

files of Strirrgs: Tracing.

BOUGHTON HOUSE, NOB,TEANTS.-r. Chimneypieoe.
KING'S COLIJEGE CHAPEIT, CAMBRIDGE.-351 p. Screen. 852. r.

Stalls.
STOKESAY CASTLE, St{ROPSI{IRE.-p. Entrance.
HAMPTON 'COURT (1534-5). - r. Panelletl Room. tr'rieze.

KIIiBY HALL, NORTHANTS.-355. p. Bav Wintlorvs. 856. p. S.E. iorner
g{ Coultyard. 357:^N. Side of Courtrarcl. '35S. A Corner of the Couityard.
Sketch.'R. S. Ralfour. 359-360. uin. Principal Entrance and S. eriil oi
Court : M. Eack. 361. Details of Doors in bourt. u.r,. W. A. f'orsytL.
362. Plan : A. G. Leighton.

MOBETON OLD HALL, CEESHIBE (1559).-364. Gen. vierv. 864. plan.

BU^RGIIL-EY_ HOUSE, NOITTHANTS (lsZZ-S?).- B6b. p. \\,est fiont.
366, p The Torvet.

EARD_WICK HA LL, DE tIBYSHIRE (15?6). - 86Z. p. Gen. View. (86S-8T0)
rr n. Plrls: J -\. G ,t, h.

( 11 )
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72

OII_D'O.

374-375.

380-381.

382.

383.

384-386.

387-388.

389-390.

391,393.

394.

395-396.

397.

398-399.

400-401.

402-405.

406.

407.

408-409.

410.

4Ll.

4t2-4r4.

4r5-4L6.

4t7.
418-419.

420.

421.

422-423.

424.

425.

426.

427-428.

429.

430-431.

432.

Catalogue

WOITITATON IIALIT, IIOTTS (1580-38).'-371-372. p. North Front, antl
details. 373. PIan.

MONTACUTE HOUSE, SOIIEIiSET (1580).-374. p. Gatclen Front.
375. v. Garilen House. 376. r. Entlanr.:e l-ront. 377. Plan. 378' u.r.
Gartlen I{ouse, anil 379. u.n. Sunk Garden: R,. S. Balfour.

BARITBOROUGH HAIJIT, DERBYSEIRE (1583-4).-380. p. Gen. Yiew.
381. r. Chimneypiece.

HOLDENBY HOUSE, NORTHANTS (1585).-r. Gateway.

MIDDLE TEMPLE HALL, LONDON I574.-p. Interior.

IIADDON I{ALII, DERBYSIIII,E-.-334. r. Drawing-room. 385. r. Long
Gallery. 386. r. Terrace Steps.

KNOLE HOUSE, KENT.-387. r. Chimneypiece in Ballroom. 388. r.
Cartoon Gallery.

GILLING CASTIJE. YORKS (r5S5). 389. l.o. Glazing. 390. Glazing:
J. A. Gotclr.

TRIANGUIJAR, LODGE, RUSIITON, NOIiTI{ANTS.-391. p. Gen' Yiew.
392. n.o. Elevation, and 393, rr.o. Plaus: J. A, Gotch.

CAXIBIiIDGE.-.-u.r. Staineil glass details at.

IiUSHTON HALIT, NORTEANTS.-395. p. East Front. 396. p. Entrance.

CANONS ASIIBY, NOR,THANTS (after 1584).-r. Drawing-room.

WESTWOOD PARK, WORCS (after 1571).-398. p. Gatehouse. 399. p.

The Porch.

SOUTtl WRAXALL, WILTS (1598). -rr.o. PIan and Details: W.
IIaywood.

LYVEDEN NEW BUIITDING, NORTHANTS (c. It00).-402. p. Gen.
Yiew. 403. n.n. Details. 404. Plan: J. A. Gotch. 405. tr-ull-size Profiles :

J. A. Gotch.

COBHAM HALL.-p. Chimneypiece.

SYI)ENHAM IIOUSE, DEYON (c. 1600).-r. Entrance Front.

BRAIISHIhL FIOUSE, HANTS (1605-12).-408. r. Terrace Front.
409. PIan.

BROMLEY-BY.BOW (atter 160'3).--r. Chirnneypiece. (Now in Yicto::ia
anil Albert }Iuseum.)

TRINITY COLLEGII, CAIIBIt,IDGE.-p. Screen in the HaII (1604-5).

HATFIEIJD HOUSE, HERTS (1611).-412. p. Soiith Entlance. 413. p.

Principal Stailcase. 414. r. Chimneypiece.

BUR,TON AGNES HAIrfi.-415. p. The Stailcase. 416. p. TLe State
Beih oom.

HOLLAND HOUSE, KENSINGTON (1606-24).-r. Chimneypiece.

CIIAII,LTON HOUSE, WIITTS (1607) --418. p. Entrance Front. 419. p.

Lorrg Gallerl .

HAMBLETON OLD HALL, RUTLAND.-r. Gen. \rierv.

MIlRTON COLLEGE, OXI'ORD.{1610). r. The Library.

WADHAM COLLEGE, OXFOIiD (1610 13).-422. r. The Entrance.
42ts. p. Screen in IIalI.

MOYNS PARKS, ESSIIX (c. 1610).-r. The Front.

REI-/ I-ODGE, BRISTOIJ (1590).-r. A B,oom.

STIBBINGTON HALfr.-p. Gen. Vierv.

BLICKITING HAIJL, NORFOLK (16L9-20).-427. p. Entrance tr'ront.
423. r,. Principal Staircase.

COSCOMBE CHURCII, SOMERSET (1616).-r.

ABBOT'S HOSPITAL, GIIILDFORD, SURREY (1627).-430' Sketch:
Edwin G. Hardy. 431. u.r. Doors : T. Davison.

GATEWAY, BITADSHAW IIALL, DERBYSHIRE (1ti20).-rr.o. J. A.
Gotch.
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433. ST. JOHN'S CHUB,CH, LEEDS (1681-88)-:. Interior tooking E.
434. STANWAY, GLOS. (c. 1630).-n. The Gatebouse.

435. BRADFIEITD, DEVON.-r. The Drawing Room.
436-437. BOLSOVER CASTLE, _ DERBY (I6tB). - 436. rr.D. Chimneypieces.

437. p. Chimneypiece in Star Chamber.

438. BROUGIITON CASTLE, OXON (c. 1d99).-r. Doorway in Dining Room.
439. EDINGTON CIIURCH, WILTS.-rr.n. The pulpit: R. S. Balfour.

440-443. APETHORPE H+!L, NOETHANTS (t6ZZ-24,.-440. p. The Courtyard.
441. p. Corner of Coultvard. 442. p. End of Front. 448. p. N. Doorway.

444. CARBROOK HALL, near SIIEFI'IELD, yORKS.-p. A Roorn.
445. CONISHEAD PRIORY, LANCS.-p. A Room.
446. CASTI/E ASHBY, NORTHANTS.-r,. Chimneypiece.

447-448. CHASTLETON HOU_SE, OXON (c. tS0B).-447. p. Entrance Front.
448. p. The Drarving Roon.

449-450. HODDINGTON IIALL.--4I9. PIan ; and 450. u.n. porch: J. A. Gotch.
451-458. ASTON IIALL,-BIRIIINGHAII (16r8-BS).-4i1 , 452, 4i3. p. Gen. views.

154. -r. Long Gallery. 45J. n. Right Wing.' 456. r. Cliirnneypiece. 457. p.
Porch. 458. Plun.

459-460. WEIIKLEY I{OSPITAL. NORTEANTS (1611).-459. rr.r. Front: R. S.Balfour. 460. u.r. Detail of Centre : W. A. Forsyth.
461. HOUII, GLASS, STRATFORD SUB-CASTIiUM.--rr.o. R. S. Balfour.
462. TOWN IIALL, LEICESTIR (1685).-r. Interior.
463. CHARTEREOIISE, LONDON.-p. The Halt.
464. LANIIYDROC, CORNWAITIT (16i1).-p. The Gatelouse.
465. CHIPPING CAIIPDEN, GIJOS. (1612).-u.o. pulpit : p. D. Smirh.
466. PLASTER CEII]INGS.
467. LLTJ IIALLOWS, BARKING (1613-38).-rr.o. pulpit: E. A. -Rickarcls.
468. IRONWORK FROII HADDON IIALL.-u.o. R. S. Doils.
469. III,ONWORK r'ROII ABBOTT,S IIOSPITAL, GUILDFORD._u.o. E. A.

Rickords.

ST. JOIIN'S COLL. CAMB (1627-28).-u.o. Door to Librory: Id. S. Dods.
CIJEGG HALL, ROCIIDALE.-sketches: W. Riley.
TB,ACINGS OF HOUSES (Plans antl nlevations) from the MS. book of

Jolrn Thorpe in the Soane liuseum.
EASTBURY IIANOR HOUSE.-u.o. and Sketch. W. S. Spiers. Lent by

the yictor.iu and tlbert Mu,seunt,

470.

471.

172-487.

488-490.

491-492. BENTIIAT,T, EALr,.-rr.o. paneriing anil chimneypieoe. Fletcrrer.
193-494. or,DE RErNE DEERE rNN, BANBUBy.-rr.o. Drawi,gs and Details of

Globe Room. John Stewart.

495-496.PANELhED ROOM, SIZERGE CASTLE, WESTMORLAND._u.u.
F. D. Clapham.
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SEGOND LONG GALLERY.

1 nunrber oJ'photogralth,ic riews, etc.,ltate been lertt by B. T. ButsJoril, E't1.

497. GREAT KIIiBY H-{LL.-G:r11ery. Inigo Jones. rr.o. E[. Inigo Triggs.

493. FORDE ABBEY.-Iuigo Joues. rr.o. E[. Inigo Triggs.

499_500. TWO DRAIVINGS OF SIR CERISTOPHEB, WII,EN'S FIRST DESIGN
FOR ST. PAUL'S CA1'IIEDIiAL.-Letrt ltu tlrc 11. I.I]. A.

501-511. A SET OF OIiIGINAIT DIT,AWINGS BY INIGO JONES 
-501. 

Designs
for Chimney-pieces (1636). 502. Prosoenium for }lasque (1631)' 503' De-
sign for Fri-ezes, etc. ' 504. Design for Doorway, Gleenrvich (1ti32).
505. Design for Screen at Winchester. 506. Design for Ceiling at Greeu-
u ich llospital . 507. Yarious Desigrs. 503. Design for Stage'piece.
509. Heatl-of Inigo Jones, and Sketch. 510. Design for Triumphal Car.
511. Proscenium lor a Masque. Lent by the R. I. B. A. (Durlin'gton, Collecti'otr\.

5t2-515. COLESIIILT, BEIiKS.-512. rt.ri. Elevation of nntlattce Ftout:
H. Tanner, junr. 513. p. trlntrance tr'tont. 514. rr.n. Hall : I{. Tauuer. jurrt'.
515. p. Gatervay at the Back Entrance.

516-521. RAYNI{AM HAIJL, NORFOLK (1630). 516. rr rr. E' Front.
518. E. and W. Elevations, u.r. 519. u.n. W. Front: H.
520. r,. Entrance Front. 521. p. Entrance.

522. RANQIIETING HALL, NIIITEH,\LL. r'. Inigo Joles.

523. WILTON HOtlSE, \YILTS. r,. S. Front. Itiigo Jones.

52r-527. DESIC}NS l.OIi A l']ALA(.lE (WIIITITIIALL). \Y. licnt. Itttt L11 iltt
n. 1.11. .1. (l)ttrlinlltott (olltttion).

52J 529. YORK \\'A'I'ER, (;AT,tr, TH.\lIljS DIIBANIiIIENI.-Itrigo Jouos.
rr.rr. 1,'. \Y. Nerrntatt.

530'531. ASHIIURNHAM HOtISE, \VIISTIIINSTITR.-530-;32. rr.r. Strit'case a,trd
Drarvirrg Room: H. SLrr. ,i33. rr. Stairctse: W. \Youtrrtcott' l,tttt btt the

-1r'lrs/. ilJl. r'. Stail tl.p.
ii35 53(i. ELEV.\TIONS IIY J. \[]rl]I}. Lntt b4 tltt 11.1.1]..1. lBtrlinrltott ('ttllt:cti.ott\.

537-53s. THOITPE I{ALL, PETBIIIIOROIIGH.-i37. r'. S. Front. 53s. I"
Strilcrse.

531). TITTENH.\NGER, HERTS.-r,. S. Frout.

540. WIDUOIIBE, BATH. r. Gerr. \:iuv.

511. ASHIIOLEAN UUSBLiII, OXFOIiD. r'. litttralce'
5.12. IlOWN HALL, ,\IIINGDON.-Chrisbopher Iienp;ter. r'. Geleritl \rtu' .
513. THIi (]ASTLII, NO'I'TINGIIAII. -r. E. Flolt.
5.11. ASHDOWN, llEIiIiS.-p. (]cl. Y.iov.

54;. GROOIIBIIIDGE I']L,\CIi, SIISSIIX.-r'. W. I'ront.
51Ii, CHAP]IL. I(ING CIIAITL]iS TH]i ]ITR'IYR, TTINBITIDGE \YELI,S.-

r. '1lte Ceilittg,

i47. HOL:Sll AT EL'I'}IAlI.-r. Staircirse.

541]. THE tIUSTOIIS HOUSE, I{ING'S LYNN. r'. Geu. Yierr'.

5{9 5;(i. GRIIITNWICH HOSPITAL. Sir C}rristo|Ler \\'t'en atrrl othcrs. 5{,9. rr.t'.
\\:. hlevatiol. 5,i0. rr.r. Iiirrg Cluuless l'rlltlc(r. ,1,i1. rr.r,. liiug Cha,:lts's
Palaoe, River Frotrt. 5i2. :r.r,. Detarl of Dorrre urrrl portiorr o{ (lolorrrrtlrle.
553. rr.rr. Portion of Iilr'er Froni to hllf iirt h Sc:rle: C1. J. ]Iaodotralcl.
5,i1. r. Colouuritle. ;155. r,. \'ren'of flairr lltrildinq: ,j,lli. r'. Gen. \'ierv.

517. Plaus.
Inigo Triggs.



557.

558.

559.

560.

561.

562.

56i) 573.

571-575.

Lccter Renai,ssu'u,ce Section. 1;j

TRINITY COLLE(iE, OXFORD.-r,. L.rterior of Chapel.

ST. L.{\YIIENCE JE\YRY. r,. \'estr-r'.

ORIGINAL SI(ET(lH.-Sir Chlistopber- Wren.

TEIIPLE BAIt.-r. Gen. Yiew (as le.erecterl at Theobald's Park, Herts.
[.cnt lttl ll'. ll. llirtt", E',1.

ST. STIIPHEN, WALIIROOK. Sir - C. Wr.en. rr.n. Transvelse Section
lookiug E. W. Grellier'. Lent by the l'ittorirt antl lllrrt )Iu;etrn.

GREE\\\:ICH I{OSPITAL.-OriginaI Sketch for.Doue. Sir C. Wren.
Lcnt lt4 tltc R.I.B..I. /

ST. PAUL'S CATHEDRAL.-SiI O. Wlerr. 5(i3, 5{i1 rr.r,. Design for the
first Oatheclral, measuretl fronr the llorlel : E. C. Saver. See also Nos.
5(i,-r-,5(iri. u.n. lfolning Chapel : T. H. \Vatson. Lcnt 'ltt1 tltl Vittoriu rLtti
..llltert }luxeunt 5(i9. r,. S. Aisle. 570. p. Yierv fronr the Steeple of St.
llartiD's, Luclgate. 571. r,. Yierv fr.om N.\\i. 572. Choir St&11s. ii). r'.
In tei'ior.

ST. .IAIIES'S, PIO(IADILLY.-t71. rr.n. Sectiols.
tlre I-irtrtri,r uni -7llx'rt )lircrrar.

ST. YITDAST FOSTIIII.-.r,. Steeple.

ST. DI;NSTAN-IN-THE-IrAST. r,. Stceple.

ST. ]I.\RTIN, ITIIDGATE. r,. Yierr frou S.W.

L. Wilhinsor. Lentby

ST. IIAGNUS, LONDON BRIDGE.-p. Steeple.

ST. ]IARY-IIE-IlOW.-iS0. p. Steeple. 5S1. u.r.
J. T. ChlistopLer'.

ST. STEPHEN, WALBROOK.-p. Steeple.

ST. IIICHAEL, CORNEILI:.-:.'Iower.
CHRIST CHLTRCH, NEWGATE.-:,. SreePlc.

ST. CLEIIENT DANES.-:,. Steeple.

ST. BRIDE, FLEET STREET.-p. Steeple.

Tower antl Spire

rr.o. River ancl
592. p. RiveL'

590. r,.

Greerr.

576.

577.

578.

579.

580-581.

582.

583.

584.

585.

58(i.

587.

538-592.

593.

59.1 5U(i.

59s (i03.

601.

00; 607.

60 J.

60{}.

610 -61r.

ST. MICHAEIT, PATERNOSTER ROYAL.-r. Steepie.

HAIIPTON COURT PALACE.-Sir C. Wren. 588-i90.
Gartlen Fronts: H. P. G. Maule. 591. p. Fountain Court.
Flont.

CHELSE.{. HOSPITAL.-r,. Lrterior of Chapel.

CIIRIST'S HOSPITAL.-n94,5r5. rr.rr. S. I'r'orri: F. J. \\:r,ss.
S. I'r'out.

HOUSI, I\ \\'ES'I' STIiEIjT, CHtCtHDSTljli.- r. Ge n. \-iers.
]IORDIrN COLLIIcII. BL-\CKIIIjATH.-;0,S (i02. rr.:,. T. I,'

(iUjJ. r,. Errtrarrce arrd Portioir of Conr.t.

ALL SAI\TS', \OItIIIA]IP'lON.-;,. Portico.

\YOLYESLEY HOUSE. \\-INCIIIESTEIt. .(i0;, li0{i. rr.r,. Scree, i. ChapeJ.
zr,trd Ciardeu I'rotrt: L. G. Detrurlr. (i07. p. parts ol N. arrri S. Irrout.

IUINSINGTON G,\ltDltNS. r,. Alcove and lh,u(loeting Hall.
ROCHITSI'ER, GUILDHAIIIT. r. Cleu. \'ierv.
TITINITY COLLIIGE, CAIIBIIIDGE, LItsRARI- t;Iu. r,. Ir,relior. ril1.

r,. lrxtelior.

ii12. G-\TIrHOiiSE, IIIDDLX TEtIpLI LA\E.-1.r,. Elevatiou toFleet Street.
A. ll. Richar.rlsou.

613-(il;. GI;ILDFOI'ID GllILDll-{l,L-(itB, tit4. rr.r). Irr.orrt rtu i Sirle Illevations :
li,. \\:. rclrult:-e artl H. lrertl. r,tnt r;y trtc IiLltniu utul .lll;trt ]lu,ttrnt, 615.I'. G(,n. \'i,.\\'.

(;11i. H.{}I HOI-SE, PETEItSH.\ll. ;,. .llnrr.ance Frorrt.
(;17. ]-tIILTON UONS'IA]ILD. NOIIFOLI{. _,. Gtrrcleu l.rorrt.
ti1$. Ll;CAS AYSLUII, WOI{INGHA]I.,_r. Lieu. \-ierv.
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16 Ccttalogue.

619. HONINGTON HALL, WILTS.-p. Gen. Yiew.

620. STAMFORD.-p. Houses near St, George's Churcb.

621. CLARE COLLEGE, CAMBRIDGE.-p. Gen. Yiew.

622-623. NEW RMR OI'FICES, CItrERKENWELL.-u.o. lYoorlwork, With-
drarving Room : 1'. I.. Green,

624-625. SALISBUITY.-I[ouse in the Close. 624. rr.o. Entrance Fror-rt: R. S. 3al-
four. 625. p. Cen. Vierv.

626. SENATE EOUSE, CA1\[BRIDGE.-p. Interior.
627. ST. MAAY-LE-STRAND.---p. Gen. Yiew from W.

628. CASTLE HOWARD, YORKS. -p. Gen. View.

629. RADCITIFFE ITIBRARY, OXFORD.-p. Exterior.
630. ST. MARTIN-IN-THE-FIEITDS, LONDON.-p. Yiew from N.W.

631-633. IIOUGHTON IIALL. NOR!'OLK.-631, 632. u.o. Plan and Elevations:
S. Towse. 633. p. Entrance tr'ront.

634. HORSE GUARDS.-W. Kent. p. W. Front.

635-637. BLENEEIM PALACE, OXON.-635. r. Frincipal Entrance. 636. r.
E. Front. 637. p. N. Front.

638. SEATON DELAVAL, NORTEUMBXRLAND.-p. Entrance antl Gartlen
Front.

639. CI{RIST CHURCH, SPITALFIEITDS.-p. View of W. Entl.
640. ST. GEOR,GE, BLOOMSBURY.-r,. Yiew from S.E.

641-643. ST. MAR,Y WOOLNOTH (1716).-Nichclas llawksmoor. rr.D. Plan antl
Sectious. A. C, Bosson.

644. ST-GILES-IN-THE-FIELDS.-p. Steeple.

645. ST. PHILIP'S, BIRIIINGHAM.-Aldrich. p. W. Trout.

646. ST. CATHARINE'S HALL, CAMBRIDGE.-p. Gen. Yiew.

647. PRIOB, PARK, BATII.-p. Gartlen lront.
648. HOUSES IN CAVENDISH SQUARE, LONDON.-p. Gen. View.

649. TREASURY BUILDINGS.-1V. Kent. p. Gen. Yiew,

650-651. SOMERSET HOUSE.-650. r'. Yiew in Courtyartl. 651. p. Water Gate.

652. BOODLE'S CLUB.-p. Gen. Yien'.

653-654. CUSTOMS HOUSE, DUBLIN.-James Ganclon. u.r. River tr'ront antl
Detail of Dome: II. I[. Ilill.

655. ELY HOUSE, DOVEB, STIiEET, LONDON.-p. Gen. Vierv.

656. CORPUS CIIRISTI COLLEGE, OXFORD.-656. p. Peckwatel Quad.

657-658. ALIJ SAINTS, OXFORD.-657. r'. Steeple. 658' Yiew from Iligh
Street.

659-660. TEE WEITLINGTON ABCH.-Decimus Burton. 659. p. Gen. Yiew. 660.
r. Screen, Hytle Palk Corner.

661. EITMES'DISIGN f'OIi, ASSIZE COURTS, LMBPOOIJ.-Retlrawn by
R,. P. Jones.

l)t2-667. ST. GEOR,GE'S HALIT, IJMBPOOL.-662, 663' u.n' Section through
Great lIall anil S. Elevation: R,. P. Jones. 664. W' Elevation. Sketoh :

R. P. Jones. 665. Original Drarving by H. L. Elmes. Ient by the R.I.B.A.
666. p. Yiew from S.W' 667' r' Yierv from S.E.

668. TAYLOR, AND I{ANDOLPII BUILDINGS, OXf'ORD.-C. R,' Cockerell.
p. Gen. Yien'.

669. BANK Otr. ENGLAND, Livelpool Branch.-C. 8,. Cockerell. r'. Gen' Yiew'

6?0. CLIEFDEN.-E. M. Barry, Il,.A., flom clesigns by Sir Charles Borry, R.A.
Drawing by E. M. Barry, R.A. Lent by lI'. Dottonley, E{1.

6?1. PALACE OF WESTl\{Irr-STER,.-Elevation of River ftont. Sir Charles
Barry, R.A. Lent by lt'. Dottoltile!1, Erq.
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A COLLECTIOI{ OF OLD ENGRAVINGS LENT BY

HERBERT BATSFORD, ESQ.

672_(:78. PERSPECTIYE YIEW OF ST. }IARTIN'S CEUIiCH ANI)
INTERIOR.

674-$75. IIONTAGUE HOIISE, GREAT II,USSEIJL STREET, LONDON.
67{i. }TARLBOROUGII HOUSE, ST. JA]IES'S PARK.

677 $78. BUCKII(GH.\1I HOIISE.
679. ST. }IARY.I,E.STRAND.
(iIJO. BO\Y CHURCH.

6iJ1. ST. GEOricE',S, HANOVER SQUARE.
682 (iIJ3. ST. PAUL'S C.\THIiDRIL.

634. ST. CLE}IENT D.{NES.
6$5. HA}IPTON COURT.
(is(i. ROYAII HOSPITAI], CHEI,SEA.
{;s7. PO\\'I{ HOt'SE.
(iss. COVENT GARDI'N PILZZL.

689 (i90. li,OYAI] HOSPITAI,, GREEN\VICH.
691. SO}IERSET EOUSE.
692. TUTSHA]I HALL.
693. ORCHARI) PORT}IAN, SO]IERSIIT.
{'1)4. BRYIIPTON, SO}IERSET.
(i9.J. STAUNTON HAROLD. LEICESTIIR.
{i1}6. LEES COI]RT.
61)7. NEWltY, YoRKS.
(igs, WAt]DEItSHARE,
699. NOTTINC]HA]I FRO1I E.

7OO. \\-ENTWORTH CASTT,]i. rOItKS.
701. BE'I'HLDHE]I HOSPITAL.
702. SANDYWEITL.
703. }IOUNT ]IORRIS.
701. ACKI].\]I, YORI(S.

7O;. KING'S WESTERN,
706. SOUTHWICK, SOTITHA}IPTON.
707. NIBI,E f.
708. IIISERDTT\.
709. LC\\'THEIi, WEST}IORIJAN D.

710. LUPIATT.

)IoDli l.S.

711. MODEIT OF THE PAI]ACE OF WESTMINSTER.
712. }IODEI] OII STONEHENGE.

a

N
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WATER COLOUR SECTIC)N.

OOTAGON GALLERY.

71?-714. CLAYDON IIOUSE, BUCKS.-Drawings. R,. Atlam' Lent by Sit' Ednunil
Vertr,ey, Bart.

715. PAINTING SEOWING YARIOUS BUIIJDINGS AND DESIGNS OF
INIGO JONES.-Sir W. Tite. Leri bu tlrc R.LB.A,

?16. PALACE Of' WESTMINSTEF,. Elevation of River tr'ront.-Sir Charles
Barry, R.A. Lent by ll'. Ilottonley, Lx1.

7I7-7L8. CASTLE RISING, NORFOLK. WHITBY' YORKSHIRE. E. Guy
Dawbel. l,ent b11 the Artist.

7L9-720. OIL PAINTINGS.-John O'Connor, R,.I. 719. Ruins of Torver, St. John's,
Chester. 720. Wintlsor. Lent by llrs. O'Connor.

721. CUSTOMS IIOUSE, KING'S LYNN.-AIfretl B. Yeates. I'ent by the
Attist.

722. THx STATION, NEWCASTLE.-John Dobscn. Lent by the Trustees oJ tlte
Laing Art Gallery, Neucartle,

?23. LINCOLN.-John O'Connor, R,'I. Lent by T.ll'. Cutl,er, Esq.

724-725. COWDRAY IIOUSE. 724. Ruins. 725. Entrance to Back of Eall.-
W. Flockhatt. Lerfi b4 th,e Arti'tt.

726. OLD TOWEIi, WEST GATE, GLOUCESTER,.-Joseph Bratldon. -Lenl
by S. G. Sttttnders, E*1,

727. OIJD TOWN HALIr' LEOMINSTER.-Joseph Bratlilon. Letfi by S. G,
Saundet't, E*1,

?28, LOUTII CHURCI{ STEEPLE.-Sir G. G' Scott, R'A. Lellt by J. o.
Scott, Et1,

LARGE GALLERY.

729. QUEENS'' COLLEGE, CAMBRIDGE.-John O'Connor, R,'I.

730. CHESHAM HOUSE.-'Jobn O'Connor, R.I.
Tlw pair Iefi bY nlrs. 0'Conrutr.

731. LINCOLN CATHEDRAL.-South-Eaet Yiew'-J. K' Colling.

732. BEVERLEY 1\IINSTEIi.-The Percy Tomb.-J. K. Colling.
Th,e pair letLt by the n.l.R.l.

733-785. DRAWINGS BY C. COBLETTE.-733. Nerv College, Oxfortl.--Stainetl
Glass Windorv in ante-chapel. 734,7'ti. St. Alban's Abbey.--Decoratiols on
Ceiling of Choir and on Ytrulting of Sanctuary. Lent b!.1 the ,lrtist.

?36. ABBEY CHURCH OF S'I. ALBANS'-Decoratiott of the Choir Ceiling.--'
Jas. Neale, F.S.A. Leri by th,e Arti,st.

?37. MIDDIJE TEMPITE HALL.-The Screen. J. Turuer'. Lerfi by the R.I.B.A.

?38. GARDEN HOUSE.-Artist Unknowu (DarlyBritish School). I'eil by Alfreil
I). I'eates, E;r1,

739-740. ST. PAUL'S CATHEDRAL. T. 1\[0,]ton. l,etr't by the R.I.B',1.

741. ST. STEPHEN'S, lVALBROOK.-Pu1pit. R. Phen6 Spiers. Len't by the
l'i.ctoria, un.d Albert lluseunr,

742. ST. STEPHEN'S, \'VALBROOK.-'Tlansverse Section, Iooking east. Lerfi
b!/ the R.I.B.A.



Water Colout, Section. 19

743. P1RK GATE (WELIJINGTON AIiCH), IIYDE pARK.-Lent by the
R.I.B.A.

744. A. VIEW OF TEE EXAMINATION ROOMS, BURIJINGTON
GARDENS.-W. Flockhart. Lent by tlrc Artist.

745. TEWKESBURY ABBEY.-West Front. I[. H. Statham. Lent by the Artist.
746. INTEB,IOR OF OIrD EOUSE, EXETEB,.-sotomon llart, R.A.
747. ENTR,ANCE TO CIiYPT, GI]ASGO!V CATHEDRAIJ.
743. COURTYARD OF FORD'S EOSPITAIT AT COVENTRY._(?) c. Ir. J.

Pretty.
749. INTERIOR OF YICAIi,S' COIJIJEGE, EXETEB,.-sotomon Hart, R.A.

(1833).

The four lent by R. Plwni Spiers, Esr1.

750. TEE ABBOT'S CHAPEIJ. WESTMINSTER.-N. Aisle of Choir. T. Il,
-Rooke. Lent by Reu. J. A. Sedgwick.

751. ST. BAB,THOLOMEW THE GRE-A.T, SMITEI,IEIJD. 
- Wirh Rahere,s

Tomb. T. M. R,ooke. Lent by the Artist.
752. CEAPTER HOUSE DOOB,WAY, WESTMINSTEB, ABBEY.-T. M.

Rooke. Lent by H. ll,. Birks, Esq.
753. KNOIJE IIOUSE, KENT. - Interior. John O,Conuor, pr.l. Let* by nlrs,

O'Connor.

754. WINCIIFIELD CHUR,CH, EANTS.-Char.rceIArch. Sir C. A. Niclrolson,Bart. Lent by the Artiut.
755. TIIE PRIOIi'S DOOR,, ELY.-C. J. Watson. Lent by the trtist.
756. ST. STEPIIEN,S, WAIJBROOK.-Interior. John Fulleylove, R.I.
757. TIIE MONUMENT AND ST. MAGNUS, CTTURCII.-Fish Street Hiil.

London. John tr'ulleylove, R,.I.

758. ST. PAUL'S CATIIEDRAIr.-Interior, looking E. John Fulleylove, R.I.
I'he three lent bll the ,lrtilt.

759. WESTMINSTER ABBEY, EAST CLOISTER.--T. M. Rooke. Lent by
the Arti,tt.

760. THE LANTEB,N, ELY.-C. J. Watson. Lent bu the Artist.
761. IIAMPTON COURT. -- Great Bow Winclow of Ilall, R. phen6 Spiers

Lent by th,e Artist.

762. ST. MICEAEL ROYAIT, COLLEGE IIILL, LONDON._J. Ogitvy. Lent
by the -lrtiil.

763, KNOIJI HOUSE, KENT.--Car:toori Galler.y. C. Ilssenhigh Corke. Lentby
the Arti!.1..

764. ELY CA'IIIEDRAIT.-1V. Front. C. J. Watson. Lent by tlw Arti:t.
765. ONE OF ,,TIIE TW-\ BRIGS O, AyR.,,-Ernest George.l
766. TIIE BRIDGE, DURHAII.-Ernest George.

767. TIIE OLD BRIDGE, STIR,LING.-Ernest George.
The tln.ee lent by tlrc Artist.

768-769. TWO SKETCIIES. -A. W. pugin. Lent by C. Sibeth, Esq.

770. MUCHELNEY, SOIIERSET. -W. Haywoorl.

77r. SIIERBORNE ABBEY.-W. Ilaywood.

772. MONTACUTE IIOUSE, SOIIERSET.-W. Ilavrvood.
The tln.ee lent by tlrc -trfist.

773-784. A sET oF DnAwrNGS, by ceorge Devey (1s20-1886).-zz3-?74. .r.wo
Lodges, 775. House at Newptirt, Mon-'mouth, ior'G. Hoopei, n.q. '226. 

Wil-cote,Oxon,forChas.Sartori-,Esq.777-TTA.Macharishliousefoi.tt.R.H.tne
Princess Louise. z7g-280. wickw-ar Rectory for the Ear:i of o,i"rc. zgr. H*u
P]ace, Tonbridge, for Sam. I ortel Esq. ?SZ. trirst Sketch for ,; Goldings,,,Ilerts, for R. Souter, Esq. ?g3. Heathheld Loclge. ?g4. Schoolhouse.

The set lent by Jat. ll,illiams, Esq.

N2
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20 Cu,talogu,e.

785-?90. A SET OF DITAWINGS, by R. Phen6 Spiers.--785. Pinkie llouse, N.B.,
the Fountain. ?86' Ilacldonl{all, Entrance Courtyartl. 787' Netley Abbey'
S.Transept. 788. Winchester Cttlretlral, S- Transept-and Tower' J89' Christ
Church Piiory, Latly Chapel. 790. Dunbla,e Cathetlral' The Nave bbfore
atlclition of nerv roof.

?91. OI:D MAGDALEN HALL, OXFORD.-J. K. Colling'
. Nos. 785-791 lent by R. Plun| Spiers, Eaq,

792. CII,ATHES CASTLE, N.B.-W. Flockbart. Lent by th.e :lrtist.

793. CHARTERHOIISE CIIAPEL.-Sir C. A' Nicholson, Bart. Len't by the
Artist.

794. IRTHLINGBOII,OUGE CHIIRCII, NORTIIANTS.--Tower antl W' Entl'
George Sidr-rey Shepirertl (uorlrett 1821-1860).

795. CHESTER CATI{EDRAL.-View from S.lV. Charles Wild (1781-1835)'

796. REDCLIFF CHIIRCII. BRISTOL.-Yierv from s.E. eDil of churcbyartl.
Charles Wild (1781-1835).

I'he three lertt by tlrc Victoria and Albert nluseunt.

797. SWANSHURST FARM, HALL GREEN, WARMCK' J' A' Swan'

798. MANOB, HOUSE, EAMPTON-IN-ARDEN.-J' A. Srvan'
The pair lent bY the ,trtist.

799. OIrD BUILDINGS AT EIGH \lYCOMBE.-IIenry de Cort (1801)' Lerrt

. by T. W. Cutler, Est1.

800-803. FOUR DRAWINGS OF NOR,FOLK I{OUSES. W. Millarcl' 800' East
Barsham House. 801. Oxburgh HalI. 802' Barningham HalI. 803' Blick-
ling EaIl.

No. 801 len't bu C. A. lliltard, Esq., th,e others by the Artist.

801. WESTMINSTETi ABBEY. Interior. J. W. M. Turner, n"A' (1775-1851)'
Lent by T. W. Cutler, Esr1.

805. ELY CATHEDRAIT.-Interior. J. W. M. Turner, R"A' (1775-1651)' Len't

b y lllrs. ll' in ktr ort h.

806-809. DRAWINGS.--W. IIillrrd.-806. S.E. A'ngle of Lady Chapel,- Ely'
80?. Blythburgh. 808. Chipping Camptlen, GIos. 809' Layer Marney
Church, Essex.

Nos. 806, 807, e09 krtt b11 the lrtist ,' No. 808 Dy C' A' Xli'l'l'ard' Esq'

810-srA. A SiT OF DRAWINGS BY JOSEPH NASII (1808-1878). 810. Clrrist
Church Cathetlral, Oxforil, View of Iuterior, Looking East from Nave'
Sll. Ilampton Court Palace, Presence Chamber' 812' Ilall of Qhrist
Church, Oxfortl' 813' St. John's College, Oxfortl.

Nos. 810-812 trettt by tlt'e Victori& and, Tlbert lluseun; No' 813 by R' Plrcn'i

SPi,ers, Est1.

814. EFADINGTON CHURCI{, OXON.-Sir C. A. Nicholsou, Bart' Lent by
the Artist.

815. THE A,OWS, CEESTER.-John O'Connor, R.I'

816. COTTAGES.-John O'Connor, R,.I'
The pa.ir lent by IIrt. O'Connor.

I
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CONTE}IPORARY WORI{.

LOWER GALLERY.

817. ST, Plt'IEn's cH LiRCH (LO\YDER llrrlronrAr, RAPTI STERY),r,ON I)Ol-
I)O(lliS. )[rrtrirt' ]), -7tlutnx.

818. CENTRAL LIIIR-\IiI, ICTON. )Iuttrir:r f). ,|ltms.

819. I'iOYAL YICITORI.\ PA\:ILION, R.\lISGA'IE. -llainliutlaDce. .S. 1)' Arlxltttrtl.

820. IIOYAL YIt-lTOltII PAYILION, R-\]ISG-{TE. Tea, f-ioou. S. l)' -Tdxltctrl.

821. ROYAL YICTORI-\ P.\\'iLI0\, R.\]IS(lATD. I'roscenium Deta,il' S. 1).

--lrl;ltlutl,

,322. BRITISH LINITN CO.'S 1l-\NK.-lirtrance I)oorrvay. .r. )[rrtritrrr -ltttlL,t':rilt.

823. IIESSItS. COUTTS .t CO.'S 1',-\NIi, STRA\D. ,f . )htrrirrrr -ltrrlt'rsott.

824. ]IESSltS. (IOIiTTS & (l(1.'S lJ-\N]i.--hrtelior Yierv. .f . )[rrct'i(rrr ,1tulUs)tt.

B2i. LI\rDnpOOL (L LONDON lr GLOITE INSIIIi\NCE CO.-.r. )[,rrritrrr ,lttrli,r-
soit iturl II. L. lnitrsrttt,

S2(:i. THE WODITHOUSE, \VOlIBOtlllNE. for Col. Slrts'I{e}ier"--C' ll. ,lshlttt'.

827. THE IIAGPIE & STUIIP, 33 ;t9. Clhelne \Valii, CHIILSEA.--C. ll. ,l;httr'L:.

82S. ?2, ?3, 74, CHIIINE \\'Ar,Ii, ClHlrr,SE-\. (" tt. -7xltttt.

829. 7,1, CHIIYNII \Y-\LK, CHDLSIT-\, fo: l\frs. Hrtlt. C. ll. -1"hLtc.

830. HEATH END, CHI'lClIiENDEN, IIE-\DING.-)[tL.) t((ll -llttoil.
831. ST. INSELII'S CHIlltCH, DAYIITS STREET, LONDON. - Intelioi' \-ierv.

l) rltittr r rr ttrl 'l'tltttr.

832. CjAIIPDEN HOtISl, CH,{}IBERS, \\'. -Dining Rt,om. Bul.iottr tttttl f :arttcr.

833. 0 OT'I'A GE A'1' G t.l: lLDl'O11D.-lrr 1 ti ttu' u t t tl'f' u r tt o.
831. IIOIISE IN P-\ItK LAr\E. Iol Alfrecl Beit, Esc1. I)rrl.titur rrnrl 'I'ttrtto.

tJ3,1. BIiIN TEG, IrOIIli O-{KS.-.('. li. I)rrtLtrttrtt.

83ti. CORIL\NPT0\ HOtrSE, FOUIT OA1(S. ('. Il. Lrrtt'tttrrtt.

837. HAWKESFORD, FOUIT O,\KS.-(:. t':. Ituttttttrtt.

838. REDLANDS, FOUR O-\IiS. ('. I:). IJutttttrrtt.

839. ELECTRA IIOIiSE. IINSBURI 1'--\\-trllIi\T, E.C-- 'Iolttt lltltlttr' -1.R.-1.,
Pret. ll.l.l].1.

840. HOLLINGTON HOllSE, NII\\ BliltY. Exterior Yte\'. Sir'-1. l)lottr.rield tutrl So;t.-.

S11. HOLLINC+TON HOtlSE, NE\\-BI.IRY. Exterior and ]lltef ior Yiens. Sir' -l'
Dlottt litltl rrrirl Sorrr.

U42. NATIONAL I)IIRT OI,'I'ICE, OLD JL,IVRI, 11.0.-Dntrarrce Door\YftY.

-lrtltur C. Iilont,fitkl.

S43. (j, GIIOSYENoIt 1'LACE. \es'Hall, llppcr I'rrt NcS lla,il Staits a[cl Diuing
Roorn.-Tirrirr r ti r I I ) I o t t r.i e t Ll, -7. I1.,1,

,, S-\LI'COTL PLACE. PLAYDEN, SIISSIIX.-Illtralcc I'rort and Garder
I'r'orr t. 71,: g't tutld li I o nt.ft eld, -7. R.-7,

,, I-EASOII, RIE. SIISSIfX.-Eutrance Hall alcl Clorriilo,- &r.1 Ga,rder) Frort'
Re ginalrl ) )lo n t.ield, -1. R. -1.

844- LONDON HOIISE, for Yiscount Birllel'(in conrse of constrrction).-Detmtr l)lott'
817. arrd Ti,rlrrnrrl Bilbrtu.
848. INGRAII IIOUSE, STOCI(\\ ELL ROAD. S'\Y.--Part ot S'\Y. }lroDt ltrtclior

of Libttrrv. Interior of Lounge. Co|trer of \Yaiting Roorn. Cllinrrrelprece it.t

Dirrirrg Rootr \\ iug. Cerrtrnl Portion of l)ining Roorn. lrtltur l'. '[ioltott,

I



22 Cataloqwe.

849. DITTON PLACE, BALCOMBE.-Loggia, Entrance, West and South Fronts
and Gallery. Cecil, C. TJrewer.

850. NEW COUR,T HOUSE AND POLICE STATION, BEDAI,E, YORKS.-
Exterior View and Interior of Court llouse. W. H. Brierly, F.S.A.

851. THORPE UNDEB,WOOD HALL, xs,.r.n YORK.-Yier,v of Porch, HaII, and
Fireplace. Itr'alter H. Brierl,e,y, tr'.5.A.

852. WELBUE,N HAITIJ, KIRBYI\{OORSIDE, YORKS.-Yiew of House, Interior
of Irong Gallery. lYalter H. Ilrierley, F.5.,4.

853. IIEAD OFT'ICES OF THX NATIONAIJ TEI'EPI{ONE CO., TEMPIJE
AYENUE AND VICTORIA EMBANKMENT, LONDON.-I .II. Bromley.

854. SKISKEN CIIURCII, ARB,AN.-"rohn Rurnet and Son.

,, GARDNEB, MEMOII,IAIT CHURCH, BRECHIN.-"rohlt Runtet antt, Son,.

,, ELDER PUBLIC LIBRAII,Y, GOVAN.-"rohn, Bunlet antl Son,

,, ATHENAUM BUILDINGS, ST. GEORGE'S PLACE FRONT, GLAS-
GOW.--./ohrr, Burnet and, Son.

,, ATEENAUI\{ BUIT,DINGS, BUCHANAN STREET FRONT, GI]AS-
GOW.-Johrt. Burttet antl Son,.

,, CITYDE TB,UST OFI'ICES, GLASGOW.-Johrr, IJuntet and, Son.

,, CHAITING CROSS MANSIONS, GLASGOW.-Jo\v Rurnet and Son.

,, FINE ART INSTITUTE, GLASCOW.-John Buntet ancl, Son.

855. BUSINESS PB]IMISES, NORTIIUMBERI,AND STREEi, NNWCASTIJE.
ON-TYNE.-C' u ckett and ljurns Dick.

856. DELAYAL AIiIIS PUBLIC HOUSE TB,UST, NEWCASTLE.-Coctiett and
Ilttrn: Itirk

857. ENTRANCE ITAINe ART GALLERY, NE\YCASTLE ON-TYNE.-Cackett
anLl llu rttr Die k

858. TOWEIi ITAING ART GALLERY, NEWCASTLE-ON-TYNE.-Cackett anit
Burns Dick

859. ST. DAVID'S CIIURCH, IXETER.-I.I-. D. t'oiie, F.S.A.

860. IJYTCHEI'T MANOB,, DORSET.-rr.. D. Carbe, 7'.5.A.

861. ItESSRS. BECHSTEIN'S.-Fireplace to Shorvloom and .Entrance New
Premises.-llra lt e r C ax e.

,, LITTLECOURT, I'ARTI{INGSTONE.-Dining Room antl Soutb Terrace.-
l4talter Caae.

862- IMPEIiIAL INSTITUTE. - General Vierv, Main HalI, Stailcase. - T. E.
864. Collcutt.

865. IJLOYDS REGISTB,Y.-1'. E. ('ollcutt.

866. SAYOY HOTEL.-?. E. Collctttt.

867. ENGIN]I]II]ING WOIiI{SHOPS AND POWEIi
IERRY, l'IrINT. II. BulAele4 Creswell.

STATION, QUEI'NS.

868.

869.

870.

871.

872.

873.

iJ71.

NEW HAI,I, AND CITASS ROOMS, COMMERCIAL TIiAVEI,T,ERS'
SCHOOLS, PINNEli.-Exter.ior Vie$'. H. O. Cresnaett.

A.EW HAI,I] AND CIJASS ROOMS, COMMEIiCIAIT TRAYEIJIJERS,
SCflOOLS, PINNER.-Interior Yies'. I{. O. Cresswell.

A PAIR, OF COTTAGES AT PINNER T'OR, TIIE COMMERCIAIJ
TRAYIILLERS' SCHOOLS. -H. O. Cressu ell,.

WOOD GREEN ALMSIIOUSES.-Agred, Ltr'. S. Cross.

WOOD (}REEN AITIISHOUSES.--llfretl II'. S. Closs.

QUIIEN'S IIOTEL, SOUTIISnA. T.ltr'. Cutter.

ITAITIAN ITOSPITAL, FROM DEYONSHIRE STREET. 1'. il:. Cutler.

ITAITIAN HOSPITAL, QUEEN SQUAB,E, IJONDON.-T. lY. Ctttlcr.
HOTEL IIETROI'OLE, I'OLKESTONE.-Part of Lounge, Biiliarcl Boom.-

1'. ll:. C utler.

HOUSES AT NORTHWOOD.-}'. lL Elrrttotl.



a

C o1t t t ),i. 
1 

tr t t'u t' lJ ll' o)' li.
oo,L,'

ft75. COURT-HOIISIt, IlltO-\D\Y.\Y.-1t. ( i trq I)ttttnr.

,, PARRS BANIi \\'OODITOIiD. I:lxterio:. I:. (;tttt I)uil'l)tt.

,, PAliltS BANIi \YOODI'OIiI). I)rroliral .--1-. (itr4 l)au'ltcr.

,, SOLOMS COI'IiT, SLrRRltY. Tirlee Yiews.-'1i. Gttu Dilrlrct.

u7(;. SIIOTTON CHIIIICTII, NOIiTH \\rALES. Jtthrt l\tu|hr:.

,, IiATII STRIflrT, CHLSI'IIR. .hltn l)our1lus.

., lIElIOltI^\L S('ItI'lE\. PAIiISII CHIIRCH, \Y.{RIiI\GTON. tdtn l)onslt.

,, IiCCLESTO\ HILL LODGE, Ir-\TO\ EST.\Tli. .Ittltrt I)ttttrlltrs.

,, NORTHG-\Tlt STREET, CHITSTER.-.Jtlttt l\ttrqltrs

,, DIIGANWY I]HIIRCH, NORTH WALIIS. 'ilhtt l)rtttyhrs.

,, ST. \YERBI:IiGH'S STREET, CHESTER.-.rttltn l)otrrlla:.

,, GROSYENOR PARK ROAD, CHESTEII. ,Iohn I)rttrrrlcr;.

., COTTAGITS, PORT SUNLIGHT, CHESHIRE. .hthtt l)ort4lrrx.

,, " OAIilIEnIr," CHESHIRE. -hltn l)ouglut.

., ABBEYSTHAD, LANCASHIRIT. Ior the Ii,t. Hor.r. I]arl Seftou.- .hllt l)ottrtlax.

tr77. COIINCIIL S(IIIOOLS. MEIITON, SIIRREY. It. I)urkt I)ott'ttin11.

,, COTT-\GIiS Alll IIITCHAII. lI. Ittrl;e Dotrttitt,l.

,. ]iAST \Y1\D0\\' .\ND DI.]COIiATION, ST. B\R\,\B.\S ]IISSION
CHIIRCH, IIIT(lHAlI.-H. Iturl;t' ltorttinl.

S7$. I]USINESS PRE\IISES. 21.22, GREAT (I.\STI,E STIII]ET, \\'.-
l'. )1. Elllrxxl .

S71). 41), HAITLEY STRl.lET, W. -/,'. .'11. Iilyriol .

SS(). COt:NTRY HOI-SE.-Elrtrtr,ncc (lolritlor, Hall, Drl,rving Room. Gtrtrleu Front,
tnl[ First Ir]oor' (loliidor.-.\rrtlrrrtr Iri11.

ss1. \D\\- LO\DO\ OFFICES lOR \.E. It-\IL\\'-'\f'-HLtt'ut'e fii,'ltl.

SS2. ST. P.\IiL'S PNESBYTEITI,\\ ('HT]RCH I{OI:S].] AND SOC1IAL HO1IE,
\YESTIX)IIITNE CiROYE. \Y. '1" I'. h'igI1i",

8rt3. HOUSES AT IIARRON.-'1'. l'. l'i!rrti".

ss4. IrREE LIBli.\ltY. NOTTIN(+ HILL.--f. P. l"ir1r1is.

ss.i. " THE W-\1lI'1," H--\lIl'STIl,\I) HII-\TH. listcrior. '1'. P. [i,r,rir.
ss{i. " THE \\-,\I}I'1." H-{lIPSTIi.\I) HIr-\TH. \-it'rv in Hall. 'l'. l'. l'i,rli'.
1187. GIINERAL OI"FICIES, CITY '\ND SOUTH LONDO\ RAIL\\'AY, FINS'

BURY I'AVlrllENT. E.(1. '.|',. 1'. l.'itrtti;.

sss. I)Ol)DINCIS lfAltlI. BltllE Iit,l(iIS, D,JRSIiT. ,-lra1.;4tlt trtul )lrrulr.

ssl). IHE f,tIt,L IIOI-SE. T.\I)\\-oItTH. SI'tiIiIiI. -.\rlrlitious, Stttirtrrse iu
Li.. irrg Il,rrrnr. I.l-rterior an.l I'iri.plrrce il Diuirrg Jl,rottr. I-it ttttlt ttntl )[ttttle.

s1)0. SIIERFOItl) liARlI. BIlIiIl lil'l(iIS. DOnSIll'. l"t))'!tttlt ilil1 )[tttti('.

,, SIi\:EN I],\tiltOWS I'ARlI, \\-AIiIlH-\lI. DOliSn'I.-Ijlr:r1th uttl )[Ltule.

ir1)l. THD STO(11(S, \VITTEIiStL\lI, IiENI'- Sttrblc irurl Gteettlrottsc. Itor;4tlt
rrnd lItrttlt.

sl12. I'lLlI fltNIi, IiIi I'TEIII\(i .- orttrlt (iltl S!ttttttl() s.

sll:t. 1'HIi (,i.\I',Ll'lS. PIlTERl]OIlOt'(iII. -(itr:'rlcrt Irrrttrt. Dntrarrce IItll' Gotch
t0ttl Stu!ntlrB.

s1)1. LO\DON (rlll'): .\ND llll)l,.r.Nl) 13'\NIi, IiIiTTURIN(+. -(iotrh and
Srt it lr tL'rt,

s1l;. I,.\RIt ]:iO\l) S('HOOLS. IiI,l'I"l'1iItING. Iirtttlt ro|l Srrttirrlr'r's.

sll{i. ('OIlIlI }IO('SI:1. \ORTH,\\TS. (;ti!(lt t!ntl S IttttlL't;.

s117. (lR-\THOli\Il II.\LL. I(.)I'iIiS.-1ltttt'..t (;t'tt)ttt',ttt,l YtrrtL".

.. Fo\tlOlIllll. O\O\. Itrielio: ilrr(l Ii-\terior \i('\\'s. l)rnt:t (ittrrlt rtttrl ) rrtlcs.

,. lIOT0lt lIOl'SI'1. IiOXC'OllIll'1. l')rtu::t (itrtrrlt rrntl Yt'Ltte;.



-

24 Cu,trtl orrtt e.

898' lrAPPrN ART GAr,r,ERy, sI{IrrfI,'IIrLD.-Iixtc'i,r. ()ilt uttr ilrcr,.trtt.
lJ{),. lrAPPr\ ART c}.\LLERr, sHIir,'r'r}-LD.-Int.i.r.. (}irtb; attr lirrx.r;t.tt.
,00. PIIBLIC LIRIi.\Iiy, HARRO(},\.IE ._I{tnr11 .1,. tlrtrt.
901. (lOtiNTY BIIILI)INCi, STAI,tTO1lI)._ IIettry,l,. IIrlt.
{)02' llAcrrE rNSIlriANt)E Br--rr,I)Lr*(;s, cRoss s.l,rtlrET. }IANOHUS.r,,rt.-('. IlLutlrrrtlt rl. ,Srlr,,

903. ",'ltAlIE\\OOI).', STOI(! pO(;liS. -yie\r fror)r I)r.ir.e. Gnr.e, If,ont, IIalI.Irrrrl Dinil{ lioorrr. (}trrrltl (,. ll,,rrli,1. 
-'" -

1)0{. '' (;RliIS'f'OC'Ii.,, \\-I}IBLIJDON . IIrrttitlri uttrl .f Ltrn.r,.
{')0;' THE G-\Tl'l tioUSIt, srrACrlir,r,lrrortD, s(r'RRriy. ,I[trrtttrtr utuL f,[rttre.
1)0ri IlL}toDELr,IN(1 Nri\yrow\ r,or)GIr, HUXGr,lrlroltD, BEIrIis. utrtttrrrrrtlt )[ootl,

1nl7' I']I-Br,rc otflfl('ris -\\D IrIIirt s'r'.\'rroN. -\r',r)r.risIIOT .--c. r.:. II trtttrirs,tt.
1)os' l'}t-IILIC olf-t'I('r'rs -\\D FInli sr'.\'tIoN. Ar,I)J.rIisrlor .-(.. i,:. utttrttittx.tt.
1101) 'I'IlHn-\c]i Ilolrslis. r{r-NST,\\1,o\. NOrtror,r..- IIerturt (i. Irtrttrs,tt.
1')10. I],TPTIST ]u,lr,l'1'ING r{otrsrr, crlOltLrry \yoor), HERTS. _trLrt*rt G.Il)l)(),r0)t.

911. 'llIIH III--T, IIItNST..\NTO\, NOltIf OLIi. _-iltt.;tot (;. Illt)(r,i)n.
1112' ITOOD SCnliliN, II-\TliII.lLI) ririoAD O-\Ii. II.\1ir,o\r. ESS]i\. rrtrLtrtti. Il,l,, r..utr.

913. IIATI'IELl) liliO.\D O,\I(.- li.,rl Scroen, I)ettrils ,f O.ta,rc, t. ll.rlttrt (_i.Illttr"on -

914. COTTAGE
Ibberton.

1)15.

1)1tt.

rri.

1)1s.

1)11).

920.

921.

tt,).)

1123.

1)21.

1)25.

92ri.

Q.)a

(F)q

li.)0

1)ts0.

9;i1.

AND STABLES, IIUNSTANTON, NORFOITK. _Ilt:rtrrt G..

NIi\Y CH.\I']Iif,, (;IGGLES\II(,Ii, f OItIiS. _.1.. (;. .rrrr.t;xott. Il.-1.
ltI-SHTO\ H,\1,L. \ORTII-{\TS .t.. r)..hrtl;sott, |._t.
\IiI\' Rrr.ILr)I\(is IioR THri Ir:ir\-Iiltsrl,y or. crAltBRrD(i].r. r,. (;.,Lrtl;xun,71..1.

IiINGSG,\TI,l (lIIAI,IlL, HOLIi(rliN. ._lrtttur I1LLtt.
t'IiEIIISES IN l,,OND STIlI.lli1,. .trtttur tit,t,tt.
I)IIPTITORD'l'o\\'\ H-\LL.,l.rrtrrlttxtr,r rutl lli,.l;,rrrts.
II'\_IJLYBLIIITO\. CO(ip-\It..\\(1ItS._-\lte:.Ltiorrs foi \\.. C. (i.ahi,r:u-

1[p117]q*. 1.1.,r1. ti. S. t.,,t.it,,,,, .1.1J..S../.

" FIiiTHWOOI) " IIOtiSIl, NOIiT.II\yOOI). )Itrt.t1tt )trrttrtnr4.
\\'JTLDERS. (lIL\I FONT S.1,. 0ILDS._)Iet.t t1tt )trrt.rtt,t ttt y.
]i_\RISCHAT, ('or,Lli(iE. t-\r\.t,lnsITy o1,.,\tir.I:iDEltN.*\.ior.fr..u

Jlr',,ir,l Sr (.,,t. .t. .ll,tt..,lt,rll .1J,t,.1,, u.i,.,,,rf,i,,,-- 
-

rrlllqE_irlt .Jto\\'En. lr-\IiisCrr\t_ cor,r.li(ltj. LNTYErlSTTy o!,,\llEItDliIlN. -1. lllrryxhull )lrrtl;r,rr:it,
'1HE ortcrlr\liI). 11ni1qg1"-oN-'l'HD Hrrrrr.-.I)r,t^r,irg,r.o,r, rirr1r...ce Door,(i-:rttlc, },'.rrt, IiriLr'.rrce r,'r'.rri, rrrt'ancc Gric, ar,,r" Diri,g-rorrrr. ,ltiotrrll it tlt r,ll.

HOllSIl tli Iili\SINGTo\ i,.\ L-{CE G.\Iil)1iNS. For \\-r,. \\-iilett,Iisr1. L. ,1. )[rrt1.

YICARAGII, LINI)I'IELD, SIISSIi\. il'attu )Iilt,rnt.
T,iNDFIELD Yl(1.\1lAGE, slisslrx. -Fro.r s-w..,rrrr N-\V. ll rrrttr ililrrtrrr.
Ho.tislr,--TrIl') r',\IiIi, Prt'rrltItortouGH.- r,'.r J. I.r. s. pcr.liirrs, Es11.ll'(ltt'r )Iillt\l-
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sott tntl (''rttltttr.
9{5. HAItIiIETSH.\lI 1I^\\Olt IIOUSIj. II-\IIRIETS}I-\lI. KIt\T.-.\i|rir r,rrl

ll-i1111It'strotIIt.

91ti. " HILLI\(,lTO)(,'' \\'-\L'IO\-ON-TII-\1IES.--\irttt uttl ll'illrlltstrrtrth.

94?. SC-\NDI\.\\-I.\l{ SAILORS' HOJIE.-^\trIere. 'Yit rrt rtrrl ll'illtlLstr'trtlr.

9.{8. EY\YOOD H^\LL. Estetio:. }olch trr,1 FIlll. ll-illi,tut rrttrl Srltrrt ()trt'tt.

,, TECHNIC-\L SqIJOOL, \YAltIlIN(i'I'O\.- Il-i//irrrr rttttl S, 11lr ottttt.

,, CHBIST CHURCH, POITT SIINt,IGIIT.- Irrterior'. ll'illi ntt rrttrl Srltrr ottrtt.

,, CHRIS'f CHUR(lH, PORl' Sl;NLIGHT.- Iixterior' \-ieu'. ll'illi'rttt rttttl Stllrtr
Ott eil.

919. LONDON IIOIICEOP-\THIC IIOSPIIl-\L 'tt-illirLttr -1. I'itt.
950. YICAR-\GIt, Ir-\LI\(1 .-'ll'illiunr -t. Pitt.

,, ETHELBUttCi-\, X-\LINC). lI'illirrnt t. I'itt.
951. THE PERCITYAL IIIIIIORIAL CHI'RCII, II-\LI\(;. -tl'iLliuut .1. l'itL.

9t2. YIE\YS OIr CIIAPIIL\\'COD ]I-{NOIi, SUSSEX.--I. )[. I'rctttitt.

953. NEW PL-\('ii. HOItSII\lI. SIISSEX.-lirteltrtrl ttrtl Itttt'r'ior Yie$s. I'l'lttrd
'f'ttrntr l)uu'tll.

$;4. LYCII G-\'I]i, BOLNIif, SIISSI|X.-EI|u'urrl'f'urntr l'otttll.

9;;. REREDOS, C]HI;RCH OF SS. PHILIP AND JA}II'S, I,I,CIiHA}IPTON.
H. -1. Protlu'ro ll'rttllttxr rrnl I'hilldl).

., GRE.\T HAI,L, CiOODNICII COI]RT, HI']I]iI'OIIDSIIIRIl.-/I. .7, ]'XIhtTO
I P rotltcro uul l'hillott\.

'i
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955. CEELTENITAM coLrrEGE cHAPxrr.--.H . A. prothero (prothero atul phiilott).

,, LYCE GATE, PAINSWICK.-H. A. protluro (prothero and philtott),

,' cIlArJrcE, CEEr,TENr{AM coLrrEGE cHAPErr.-rr. a. proilrcro (prothero
and Phillott).

,, I,ECKHAMPTON COURI', CIIELTIINIIAM.-.4. A. prothero (prothero anil
Phillott).

,, " ylljTpSHOOTS," cIJOUCESTERHIRE.-Il. A. prothero (protttero and,
PltiLlott).

956. ALL SAINTS' CHURCII, EIJLAND.--.ceorge H. Irelloues prynne.

957. ST. NEOT'S CHURCI{, CORNWALIT.-New Rood Screen anil Resfioretl
Chancel. George H, k'el.lowes prynne .

958. GIFFORD HOUSE, ROEEAMPTON, S.W.-Georya H. Fetknoes pryrnrc.

959. GIFFORD HOUSE, . _ROEHAMPTON, S.W.-Dining Iioom. fnner Hall.I)ining Roo.ur 
-.Corridor, Looki.g Ea,st. E,tertaiu'ment lioom Fireplace.

r,anding Main staircase. Ball a,ii Music Room tr'ireplace, George H, reiloues
Prunne.

960. TOWN IIAIJIT, IJYNTON, DEYON.-]?eatl lnd ltoctlonalil.
,, EOUSE AT HASLEMERE, SURREY.-&eai and f,luctltnudtl.
,, EOUSE AT BUCKLAND, SURBEY.-Ilaadtuxl Xltrcttonattl.

,, BUSINESS PREIIISES, TOTTENHAM COURT ROAD, W._.Read, and
TIacclonald.

,, HOUSE, KENSINGTON PAITACE GARDENS, W.-Reatl antl nltcdortutd,

,, BUSINESS PIiEMISES, OXFORD STREET.-Rmi tntl llucdonattl.
961. REINEFTELD FRo}r UPPER TERTiACE.-sonth-rvest nngle, Fire-ptace.

G|eat llall. Head of Lake. South Front. IIl. H. Rottutine-li.tilketl lnit S. Bisu,rtt,

', DANESFTETTD. souTV - rt'EST vIEIr'.- yew Garilen. souflr Garclen.
IY. H. Ronurine-llitlkcr und S, Rtsant.

,, ABBEY COTTAGES, IIEDMENEAM.-I|'. H. Rttn,jnc-ll.ttlker antl S. .Bcsant.

', MEDMENHAl\r ABBEY AS TiESTORED.-ilr. H. Ronmine-rvalker and s. Resunt.

962. POB,T SUNf,IGHT.-Terrace of Seven Cottages. Cturs. H. Reiily.
963. ROYAL ARMY MEDICAIJ CORPS: MEMORIAL, ALDERSHOT._Robert

ll'eir Schultz.

964. PICKENIIAM HAT,Ir, NORFOLK.-Robert t.t' e b. Scltult z.

965. "BEAUMONTS," EDENBRIDGE, KENT.-Robert fi,eir Scltultz.

,, HOW GREEN, HEYER, KENT.---Ifol,ei.t lt'eir Schnltz.
966. COTTAGES, GARDEN CITY.-,Yierv from N.E. I[. H. Bailtie-Scou.
967. COTTAGES, GARDEN CITY.-Interior of Kitchen. f,|. il. Buillie.scott.
968. HOUSE AT WIND-ERMERE.-Errtr.ance Frout. f,|. H. Ilaillie-Stott.
969. IIOUSX AT WINDERMEHE.-The Hnll. il/. il.Ihiilie-Scott.
970' HousE AT \YTNDERMERII.-Drarvi,g-F.o,r Fir.eplace, nI. H. Baillie-scott.
971. HOUSE AT KNUTSFORD.-,Porcb antl Corrit'lor. nI. H. lluillie-Scott.
972. ST. ALBANS CATIIEDRAL, BISHOP,S THRONIT.-.r. Oktrid Scott antl Sons,

973. sr. ATTBANS cATrrEDnArr, BISHop's rHRoNx.-,/. olttrid scott anrt soris.
974. sr. ALBANS CATHEDRATJ, BrsHop's rHllor.r-E.-..r. oklrid scott anrt soru.
975. ST. JOIIN'S CHIIRCII, PALI\IER,S GnlrEN, N.-./. Olrtrirt Scoft arrrt Sor.s.

976. ST. IIAITK'S CHURCH, IIARROGATE.-J. Otdritl Scoft (n(t So?r$.

977. VAIiIOTJS WORKS IN GLOUCtrSTERSHINE AND OXFORDSHIRE. _
Seth Sntitlt and f,Ionro.

978. OABDTFF PUBrrrc rrrBBARY.-vierv of central portior.-Erhcin se,atil.
979. OARDIIF FREE rJrBR-\RY.-Yierv of Entru,uce Doorwav. ntlrcin. geuartl.

{r
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980. CARDII'II I-REII LIBlt.\1iY.-I'lrurk Vierv. EtltL'itt Seu'anl.

981. NEWTO\YN GIiANGE, NEWBURY.-The Stutlio.,1. ll'. Sintpson an tl Xlaswell
AErton.

982. " TEE GABLES," ORFORD, SUFFOIJK.-Harry Sirr.

983. ENTRANCE HALIJ, " THE GABLES," ORtr'ORD, SUFFOLK-Harry Si'rr.

984. TOWN IIAIJIT, ORFORD, SLTFFOLK.-Ilrrry Sirr'.

985. TOWN HALL, ORFORD, SUFFOIJK.-Interior Yierv. Hurty Sirr.

986. TOVIN HALIJ, OIIFORD, SUFFOLK.-Committee Room. Iluri'37 Sli'r'.

987. St. ETHETJDREDA'S CHURCII, FUI'EAIII PALACE ROAD, S.W.-ViEW
from Chancel, Lookirrg West. l. H. Skipu,orth.

988. ST. ETHEITDREDA'S CIIURCII, T'ULHAM PALACE ROAD, S,lV.-IN'
terior, loolring East. ,{. H. Skiltu'orth..

989. ST. EAHELDREDA'S CIIURCH' FUITEAM PALACE R,OAD' S.W.-Ex-
terior Yierv. A. H. Skiprorth.

990. ST. ETHET,DR,EDA'S CHI]RCH, FULHAM PALACE ROAD, S.W.-ShOW.
ing Door to Chapel. A. H. Skiplrorth.

991. PUIJPIT, ST. AIJBAN'S CHUIiCH, TEDDINGTON.-(With unfinishetl
Canop-r). ,1. H. Skiltorth.

992. LITTLE BARLEY END.-Laundry and Cottage. I'arntltouses. Snith anil
Bretuer.

993. i\[OWEIi HILL AND THE FMS COURT, PINNER. Sttitlt arul Rretoet'.

99{. OI'}'I(]I' OI' .. ]'HII ]]I]iI,D]JII," CATII'\RIN]i STIt]iI'T, LONDON._-
H. H. Stuthun.

AIrIr S.\INTS' ('o\\'li\T. ('OL\I'lY (lllAPEL, ST. ALIIANS.---l.t'rtnurd
SloAr's.

\VOOL\\'ICH TO\\-N II.\ t,L. I'ltrtnurce Hall.--1. l ir tt ntrell'l' httnt a;.

\\'OOL\\-ICH TO\\-N HALL. Intcriol of Cotttrcil Clhaml;er. anrl ('ha'ir.--1. liritrr-
u:ell'l'ltrnnu;.

IIIiITFAST CITY HALL. -1. I)rutttrtlL 1'ltuttrt".

22, CA\'lrNDISIt SQt-AliIl. L0\l)O\.-.\'ierr of thc Garrletrs ard C)utsicle of
Corrsultirrg ltoorrr. CorritLrr. lnsi,lt of f'onsrtlting Iloour. ('/rrttlcr SynLnt'r, Iix1.

(lHtllt(ilI OF S'l'. CHR ISTOPHI'llt, HASLIlllEltll, S tiltliM.-TLe ligure
of tlrc Patlorr Srint br'-lls. -11. It. S1:ooitt'r. ( lttrlts Sl;oottLr, llxrl,

OCEANICI HOI'SE, CO(IKSI'UII ST. CH-lliI\G (]ROSS.- /1. T(lttt(r. .rtnr.
ITIISHOI'S (+ATM N -S TI'l U Tll,. L O N D ON. - ('. H t u r i' t ) )t'f' tt u' t t s t, tul.

INTERtOIi OIr ST. lI-\liTIYS, \\O\ERSH, St'ItRllY.-( . lLrrrittrt
'l'ou: ttrt'ntl .

THIIEL 0OTT,\(IjS. r,r\cFlELI), StrliliItI. t,'. il-.',l'.xtu1t.

HOL Slr,\T S,\\ r,I\ Ci rIA lI, \l.t'ltHliItG,\TE.-1.',. il'. 1' n t t t 1,.

IIEDI'OIiD COtIlt'I IIANSIONS, LONDON. -.llL,rtt I''. l-i,1rr,.

'1'HI1 0liCrIrRI), CHOIli,}tY \\'OOD, rII.lIiTS. -('. t". .1. Iltttstrt.

IIOIISE -{T SFL\(lIiLElfORD. SI'liItEY. ( . T. -1. Iittt:t'tt.
HOIISE ON HO(i'S BA(lIi. SllItltlrI.--('. 1". ,1. I'ot1xtt1.

l'IlltRY('ROFT. ('OLW,\L. HHItljl'ORDSIIIRE.- ('. 1".,1. Iitt1:r: t1.

\\--\L\I'T TItI.tIi F-{Ii1r, C-\STr,E}rOR'1'ON, \\'ORCliSTr.tR.- C. r. t.
l-rt t1 sL t1 .

I{ALL A\l) SI'\I)-\I S(',HOOI-S, YIC'l'Ol,u-\ tiO.\D. Hli\DON. N.\V.-.-
l'. ll'.'l'nttrlt.

TO\VN II()T:SIJ ]IoIT lf]IIi EAIiII OF I'I'IfIOIil'II. }I0I'NT STNEET.
l'lrteli,rr \:ieiv.-l,irir'/,r.r' l)- lI-arlr.

1'O\\ \ IIOL--qr.l IfOR 'l'Irlr E--\]ir. Ol' t,LYlrOI'TH. tIOt'\T STttEE'1.
Irtelit;r Yrerrs. /'irir 1ir.r l|. llltit.

995.

o-)l

996.

997.

99lt.

r)(l(l

1000.

1001.

1003.

r001.

1005.

1006.

1007.

r008.

1009.

1010.

1011.

I
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1012. SllliItt IIlLI) IIANOIi, II-\IIPSHIIiI'1. Entlrrtrce l"rotrt Cottrr(es. - l ,tit l r.r
l). ll-utlr.

1013. TOW\SENI) HOI,SIi. llE(illNT S l),\IiK.- l.)lritrrl ll'ttrttil.
,, I:lS1'(lOlllill HOllSE. IiIiNSING'l'oN l'-\ LACD (;,\ItI)I'lNS. -- l)rtu.rtrl

ll urrett,

,, IIA\OYEIt HOI-Sli, fiEGlrNT'S 1"\liIi. l'llrttrtl ll',rrrtn.

r01+. \-,\ItIOllS \VORliS A'1'NIi\\-Ll\l). lii-(l]iS. l'LLuI ll',rt,r]rLttr,,.

1015. STAIItC,\SIl, IIOIINT }IM,\'lLLli, SI'. ,\Nl)liIlWS. 1lrrrl ll'rrttrltotr"a.

lt|16. \\'IiLSH t'NI\-EItSI1'f. RIi(iISTttf OFFI('1'1. C-\IlI)IFI'. .l/r'r..;r. II'i11s rtr

.l ttrl t r:on .

10I7. IlltIT,\NNIt IiOY.\L N-\\'AL COLi,MI,l. I),\Rl'lIOIl'l'H. (iruelri Viov
flrttrt liitrusrreat ,Si; ,{r1orr ll tl'b. ll.-1-

101!t. IllilI-\\NL\ ItO\.-\t, \A\-'\L (lOLLIi(ill. l).\ltTlIoI'TiI. .\ ir,rtriort ol t)rc
lflorrt sitlr '1'elrtces alrd (iiu(1cr.q- Si; -lrlrlr ll tlfu, li.-1.

1011). ]:ililT.\NNI.\ ROIAI, \.\\-,\L C'OLLEL+Ij. I).\ItTllot'TFL I'rilcipll lirr-
lrtrnce. ('etrtrt, of llirin 1'totrt.- Sir' .l.1ori ll'tlrlt. R -1.

1021r. CTIIUItCiI OIf 1'rIl,t CqRIS'fI-\N S(',ilrN1'rSTS, lL\NCllIiS'I'l,lR. t.)ttlrtr
Illrxl.

1021. \VIlSLEf,\\ C'HAI'll L. llII)l)t,l'l'l'o\. l.,t,1,t r ll-trtl.
1022. lIOllSE'\'l' liD{+liliT()N. l l t'DDIII:iSI]ID Ll). lll llrt r l)'oot|.

1(r23. III'lSSRS. 'l'HI'tiSil.O\S' 1'lil'llIISIlS. LIll('IlSTllli SQII.\tili. t.,tttttrttrl
ll it,rl r, i",ttt,l l.,ttt.

1()2+. Tlllt \ll\v \\:AIt Ol,.FIClli. S::r,ir.cir*r,. .l h, trrtt lI-ttr. \',irur1.

1(12;. TIIII I\DI.\\ H.\Lf,, EL\'1'll)IlN. ( [tttl( \',,ttuti.

1{)2{i. T}Ill \IilY \\-'\It OIT1ICII. \\'III1l'lll.\LI . 'l'ltt l,rtr' ll'ht. \-tilttttt.

1027. Nir. 131). Pl(1(1.\DILLY. ll.. Srldcn ll'rtrnunt.

10'2$. TIL\llI IL\LL, IL\\TS. 'l'orrer (irttrlctt rtrtrI Loggin. ,Ii. Srlr/r'rr ll-rt)tttrttt.

102{). TYLNEY Il.\LL, IL\NTS' ('tlt i:r::r' ('ourt. (irrrtlttr I'rri|"rrs.-I. 'S''1r/rtr
ll-rtrntt nt .

10:J0. INNITR H,\LL. 10 l)E \-lllill Ci,\llI)Il\S, S.\Y. lfor ('a,1rt. Osborttc. .t.
l,utnurtl ll- il I irr n ;,

,, I]I]]IiARY I)0OI], AND CHI}tNEY ]']EC]iS. 1) HYl)]' PAIi]i TEItIiI\CE.
I,'ol E. S. llontcfi,rle Est1. .1. [.Polt,tnl ll'Ill[,rttr".

,, IIOI SE .\T HADLIiY COIIIIO\.' J. I'rrtn,tnl ll'illi,tttt,.

,, S^'I'IN\\'(X)I) ROOII, 11 HILL STlilili'1', IIAYFIIIi. J. f trttrrrill ll'illitrttrt.

1031. GLASGO\V IIf NI(llP.\L lll'ILDI\(iS 'l'ltr' l'rtt Jl')tt. \i)ttt1tt.
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FURNITURE.

1032. I,ADY'S CHAIR.-Iu Oak. About 1i3i. Lent bu Perc4 )Iucrlttoitl' Esr1.

1033. OAK STOOL. Gothic. Iltr,r'ly lfith Celt. I'ettt b4 ScrTarortl Lncas, E;r1.,
/t.--1.

10ts,1. JOINT STOOI,.

103;. JOINT STOOL.-Ilorll' 17th Cent. I'cnt by Sertntour l4c11s, Ex1. R..1.

1036. CHIISTNUT CIIAIR.-LaIe 17th Ceut. Ierrt bv Serlmotr l,trcus, E;r1., 11.1.

1037. OAK AlllI(lHAIR.-Inlaic[ rvith Holll'arcl Ebon1" Late ltith Cent. Zort
lt4 Seynrout' Ltrcu;, I)t11., R,,7,

103S. \YALNIIT CH-\IR. Peliocl Charles II. I'ettt lty 1'.ll-. Cttler, Ii*q.

1039. OAI( GATU TABLE.-Late 1?th Ceut' Itntby Se4ntortr Lut:trs, l')sr1.'R.-7.

1040. WALNI-rT CI}IAIR.--Late l7th Ccrrt. Ltttt b4 Settnaur [,u;t1s, ]]si1., R.-1.

1041. QtiEEN ANNE CHAIR WITH INLAID BACIi. Ear'I1' lSth Cent.
Lent bq Se4ttttur Lucts, L,tq., R.,1.

1043 104.1. A PAIII OIr QLTEEN ANNE CI{AIRS. Eall;' 18th Cent. Leti b11

l)ur:itl )IurrtU, E;q., E.A.

1015. QUEEN ANNE CHAIR. Early 18t)r Cent. Ltnt lty 11. S. Bulfotrr, Lsr1.

10.{(i-1047. PAIII, Ol' QUEEN ANNE CHAIIIS, CABITIOLE LEGS' Earlv 18th
Cent. Lent bu I,'. tr'. Burglturd, n"'4., -f'.-E.C.S.

1048. CHAIR. Ear11' 18th Cent. Lent by E. G. Duu'ber, Ex1.

10.19. EARLY 1,STH CENl'. LACQUER CHAIII. I'ent tty Il-. Rtunoltl Str'2hrns,
Ii;q.

1050. QUEEN ANNE LAOQI]ERIID C,\BINET.
105I: MAIIOGANY SETTEE. Ist rparter lllth Cent' Lent lttl R. S. l)ttlJotu', E-t1.

1052-1053. AIiIICHAIR, AND SINGLE CHAIR.-Ear11' Geolgian. Lent by E. G.
Ihrl,tr. [,,t].

1054 1055. AII}ICHAIRS.-}{ahogan-v. Secorrd half 18t1i Celt. Lent ltu lt- (). Dadrcr,'
li;r1.

1056-1057. PAIR OI' IIAIIOGANY CHAIRS.-Latter half 18th Cent. Letft by
1.;. t;. fi,11yI'rs. [',1.

1058. CHIPPBNDALE AIiIICHAIR. Lent b4 L'tne"t LlLLlie, E4.

1059. CHI PPE NDALE CIRCLT LAIi TABLE.-\\rith Tripocl S taDcl teuliDating
' in llnman Feet. L,:nt bry Ertte;t lilal;e, L'..,1.

1060. CHIPPENDALE ]IAHOGANY CAR\IID TABLE.-Witir Cabriole Leg
ancl Carveil Etlges. l,cn,t ltrl Lrnest Bluke, ll'r1,

I0ti1. CHIPPENDALE LONG CASE CLOCl{.-Latter half of 18th Cent.
Lcttt by AlJred Ittttis, Et1.,37, Ludbrcl;e Gtu(e, ll'.

1062. CIRCULAR TOPPI1D TABLE. \Vith Triporl Supporb carved as
Dolphils. l,ent. lLtl Ernext Tiluke, I!;r1.

1063. CLAYICHORD.-Ltttei half of IiJth cent. Lent by llr. C. Ileatlt.

106.1. CHIPPENDALE STOOL.-In llaliogany rvith Clusterecl Column Legs.
Lent by I;. F. liur!Jlrurtl, Esq., 7'.R.C.5.

1065. IIEPPLENHI'IE ARIICHAIR.-\Yith Slrielcl tsack. Lettt lt4 Tljretl
Lat:is, Etq.,'J7, Ludbrr:ke Grote, lY,

- 1006. SPINEl.-Thoma.s Hitcbcock, maker about 1710. Lettt by llesrs. Jolm,
llroatlttood d\ Sotts.

106?. HEPPLD\\IIITI, ARIICHAIR,. \\-ith lrrterlacecl Btck aDcl Prirrce of
\Yales' Feathers. Lent by AlJred Dati;, Esr1.,37, Ladbroke Grote, II',
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1068. IIARLY ADAM ARIICHAIR.--WitIi Lyre Back. Letzt bu Al.fred Daris,
Esq,, 37, Lcttlb'rolie Gror:e, ll'.

1069. STANDAIT,D BAROIIETER.-IIy Adam. Letft by Alfred Dati;, I:;q.,
37, Latlln'oA'e Gnre, lV.

1070-1071. PAIR OF GLOBES.-Celestial and Terrestrial. Ar'lam Period. The
Carved Hea,ds are Syrnbolical of the Four Quarters of the Globe. Lent
by I'. !. llurgfuu'tl, Etq., lt.R.C.S.

1072. DRESSING TABLE. With tambour top. by Shears. Lent Lry AlJred,
I)rtrit, E;r1., 37, Larlbroke G.roL'e, 11'.

1073. SHERATON PEI{BI{OI{E TABLE.-II Haret,ood ancl inlaid. Lent
b4 ,llJred l)ut'is, 11sr1.,37, LrLdbrokc (]roL,e, lL'.

1074. IIARPSICHOIf,D.-Maker, Burkat Shutli, 1771. Len,t b11 llessrs. Jolnt
[] routl.trood arrrl Sorrs.

1075. SQU.\RE PIANOI'ORTE.-Ml,ker, Johannes Broadwoocl, 1774. Lent by
XIessrs. Jolut llroutlreootl artrl Sol.r.

1076. KIDNItrY-SIIAPED MAHOCiANY WRITING'l'ABLE. Sheraton. Lent
by lt. 7', Rr.n'.r1 I rur tl, Il r r1., I'. 1:1. l-:. S.

1077 1078. SHERATON CARD TABLE. fn Decoratecl Satilwoocl. Lent bt1 Agretl
Duris, E;q., 37, Lulbrolte (irote, lT.

1079. SETTEE.-Painteil Satinwoocl, Sheraton. Lett bt1 T.lf. CtLtler, Esq.

1080-1081. PAIR OF ARMCHAIRS. With Onne Back ancl Sicles, paintecl Satirwootl.
Letfi by '1'. ll'. CutLer, Il*1.

1082. ARIICHAIR.-In painted Satinrvooil. Letft b4 T. tl'. Cut\er, Esq.

1083. CloOK.-Decoraterl Satinrnoorl, Sheraton. Lent bu T.ll.. Cutter, Est1.

1084. SATINWOOD PEMBROKE TABLE. - With painted clecoration
Slreraton. Lent bu T. lI'. Cutler, H;t1.

1085. WINDOW Sr,lAT.*.In Satinrvood, paintetl decoratiol, Sheraton. Lent by
T. IT. Cutler, Dsq.

1086. ARIICHAIII,.-Iu Mahogan}.. Enil of lSth Cent. Lefi by Darid )Itirray,
E;q., R.,1.

1087-1088. AR,IICIIAIR, AND SINGLE CHAIR.-Enil of 18th Cent. Lent bu R. S.
llulJour, Esr1.

1039. INITAID IIAIIOGANY LONG-CASn CLOCK.-sheratou. Lentbry AlJretl
Dut:is, Esr1., 37, Lutlbrolte Grom, IV.
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OLD ENGLISH SIL\TER,.

1090, CASE TO THE RIGHT.

Lent by Sir Samuel, nlontagu, Bart.

Collection of plate, by Paul Lamerie,.a celebrateil silversmith who worketl between
1712 antl 1751. During this period his niark was three times changetl, L A' 1712, P.!.
1733, P.L.1739. IIis work usually fetohes abotrt f5 per ounce, antl is greatly sought
after.

1091. CASE TO THI1 LEFT.

Lent by lIt:. Pierpont XIortlrrn.

A Iarge Pilglim Bottle, nearl5, two feet high, Queen Anue.

A srnaller Pilglim Bottle, gilt.

Ilonteith, rvitl-r eugraving in the Chinese taste of 1685.

Peg Taukalrl, coveled rvith elgraved floral rlesign on pomegran&te feet. The scrollecl
handle fornrs a rvhistle ald has a purchase of two pome{ran:ltes, 1659.

Set of four richlv-cut, rectangular, lSth cent. Spirit Ilottles each enclosing rvithin
the solid glrr,ss trvo biscuit meilallion portlaits b-v the celebrated James aud William
Tassie of Edinbulgh.

Lent bu )Irs. Percy lltrrluoid,

Pair of flutetl anrl gailrooned Candlesticks of lalge size on octagoual feet.

Leti b4 ill'. n. ,S. Strait.r, -ilI.P.

Set of thlee Coveretl Yases, chasecl, fluteil spirally autl repouss6 with florvers.
t7 55.

Helmet-shapecl llilk Jug on thr-ee feet rvith lions' masks, r'epouss6, in tbe stvle
of Lonis XY. 1750.

Helmet-shaperl llilk Jug on foot, r'epouss6 anti gath'oonecl. 17.11.

Coffee Pot, finely repouss6 with floral rlesigns aurl ivory hantlle. 1749.

A plain covered tankaril. 1724.

A plain ovate covereil tea-caddr. 1728.

Cream jug tlecorated rvith repouss6 shell artl foliage spirally tlisposetl. 7767.

Lettt by Sir Sarrrucl )[ontur1u, Iitrt.
A trellis ptr,ttcrtr Cake Basket, engraveil rvith the lloyal arms antl lichly chasetl.

A Iinelv moilellecl Ovai BowI on foot enriclied rvith dolphius, the borvl *,ith shell
handles anrl garlarrds in relief.

A trvo-handlerl Cup with cover, with scroll halclles ancl florver-s embossed iu lelief.
'Iso Canrllesticks, baiustered anil chased.

A11 by PauI Larnelie.

1092. CENTRE CASE.

Lettt by )Ir. Pierlniut )Iorgutt.

A collection of 40 Spooris, arrangeil chlonologically, aucl rlating from 1560 to 1698.

Steeple Otp of large size, gilt, made from the Great Seal of Irelanrl, 1604.

Covet'ed Pedesttr,l Snlt, cy'linclrica1, richty enibosserl rvith masks ancl garlancls, flrtit,
etc., gilt, ou liorr feet, snnlountetl b;-a warrior iu llomal &r[roLlr. Elizabet]ran.

tl



-
I

ry

1
OJo,:

Coveretl Cup on balustered stem,
cover antl foot richly embossetl with
Elizabethan.

Cu,talogu,e.

gilt, the borvl engraver-l rvith scr.olletl foliage, the
fruit and florvers in meclallions on mattetl giountl.

Lent by Sir SalrrrcZ nlottturltr, Rtrt.
Set of 3 Castors ancl a single Castor, by Paul I:arner.ie.

Lent lty -'11r. B. S. Strars, ,lI.P,
A snrall Borvl rvith lepouss6 flowels. 1665.

Lettt bq nlr. Leoltokl tle RotlLscltihl,

A nragnilicent Steeple Cup antl Cover, gilt, James I.
A Beaker, boldly en-rbossed, of the time oI Elizabetlr.
A Petlestal Srr,lt anrl Cover, r'ectargular bodv, embosseil lvith masks and fruit, of

the tinre of Elizabetlr.

Tankard antl Cover, gilt, enrbossetl rlitlt fruit and flowers in n:edalliols,of the time
of Elizabeth. ,
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