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EDITOR’S NOTE
LOOKING FORWARD

“Today we experience chaos. The waste of human and material resources and the
canalization of almost all creative effort into blind alleys bear witness to the fact that our
common life has lost its coherency.” This feels accurate, but surprise: These are the opening
lines to Gyorgy Kepes’s The Language of Vision, published in 1944. The book, written in
a mystical, prophetic voice, 1s a fascinating primer of composition; it makes the case that

“optical communication” 1s the most effective form of transmitting knowledge. The image

has killed the text.

Eighty years later, in our overstimulated, doomscrolling, Al-saturated
era, Kepes’s obvious observation has intensified into a pressurized state of
hyperconsumption. We are beset by content. Knowing this, AN Interior attempts a
certain edgyish tack through the maelstrom. The publication, founded in 2015 largely
to showcase design work by architects that went underappreciated in The Architect’s
Newspaper, gathers evocative contemporary interiors, furniture, and products from
around the world for an audience of discerning and curious readers within the design
community. We publish compelling projects, often by emerging talent, and look for
striking photography, while keeping an eye out for the unexpected. Each issue aims
to equip designers with ideas and images that will inspire them in their creative work.

We mark this milestone of ten years in print with a special section that
responds to Kepes’s book: The Future of Vision gathers leading photographers and
thinkers to show us and tell us, respectively, where we ought to be directing our attention.
Check it out on page 85.

Reading through the contributions, it is clear that sweeping changes are
needed to respond to the climate crisis and other urgencies—and that the responsibility
of design media is to shape the conversation around the topics that matter. (“Public
taste today is formed mainly by publicity and the articles of daily use. By these it can
be educated or corrupted,” the architecture historian Siegfried Giedion wrote in his
introduction to The Language of Vision.) Similarly, the submissions from world-class
architecture photographers give us a glimpse of how they see space, a collection that
balances between lived-in, everyday casualness and a more epic sense of grandeur.

Beyond, the issue is stocked with goodies. With our features, visit four
projects that center restorative retreat (page 101). See what caught our eyes at the recent
Milan Design Week (page 45). And check out a fun focus on kitchen and bath products
and case studies (page 53). Up front, there are still more projects to absorb, from a
new nightclub in a Williamsburg basement to a spare rework of an architecture-school
interior. (I knew its previous configuration all too well, as | went to graduate school there.)

Tenyears in, AN Interior has some momentum as a design magazine &
for designers. My hope is that this issue is another step in the right direction. As with
hiking, sometimes taking a pause and looking around is the best way to see how far %

you’ve come—and how far you have to go.

Talk soon,

Jack Murphy
Executive Editor
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See Kwong Von
Glinow’s renovation of
MD Anderson Hall on

page 36.

Mikael Olsson



T

A

fr
i




CONTRIBUTORS

Elizabeth Fazzare

Elizabeth Fazzare is a New York-based editor and journalist who
covers architecture, design, culture, and travel for publications
including Architectural Digest, Dwell, and Interior Design. She was
previously the senior architecture and design editor at Cultured
magazine, and an editor at Architectural Digest.

Gay Gassmann
Gay Gassmann is an art historian, writer, and art advisor based
in Europe. She contributes to numerous publications and
has recently launched a monograph on French artist Guy de
Rougemont with Norma Editions.

Alaina Griffin

Alaina Griffin is an architectural writer, designer, and professor
based in Chicago.

Adrian Madlener

Adrian Madlener is a New York-based writer, curator, consultant,
and artist exploring craft-led experimentation and sustainability
in art, architecture, and design.

Shane Reiner-Roth

Shane Reiner-Roth is a writer and lecturer on architecture
and urbanism.

Elizabeth Snowden

Elizabeth Snowden is a writer based in the San Francisco Bay Area,
where she also runs the Pallas Gallery.

Hayley Tillett

Hayley Tillett is a Melbourne-based writer specializing in architecture,

interiors, and design. She contributes to a range of design titles
and is a writer and producer at NHO, a brand strategy and marketing
agency distinguished by its innate value of design.

This issue’s cover features
an interior view looking

up towards the sky within
the atrium of a Paris house
designed by Holzrausch.
The arcs of the ascending
staircase create layers

of space. The photograph
was made by Salva Lopez.
Read Gay Gassmann’s
feature on page 114.
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The Future of Vision

Photographers Writers

Stijn Bollaert Diana Budds

Simone Bossi Alexandra Cunningham
Nuno Cera Cameron

Tag Christof Carson Chan

Sean Davidson
Doublespace
Photography
Daniel Everett
Leonid Furmansky
Rafael Gamo
Rory Gardiner
Benjamin Hosking
Naho Kubota
Julien Lanoo
Yoshihiro Makino
Kendall McCaugherty
Félix Michaud
Ema Peter
Javier Agustin Rojas
Adam Rouse
Lara Swimmer
Randhir Singh
Ishita Sitwala
Edmund Sumner
Nicholas Venezia

Charmaine Chan
Aric Chen

Jennifer Dunlop Fletcher

Jarrett Fuller
Elizabeth Goodspeed
Joseph Grima

Kelsey Keith

David Michon

Dung Ngo

Sami Reiss

Dori Tunstall

Edmund Sumner is one

of 24 photographers who
contributed to The Future

of Vision. His 2018 photo of
a cemetery in Japan designed
by David Chipperfield
Architects appears on the
cover flap. It is sourced from
the section celebrating AN
Interior’'s tenth anniversary,
which starts on page 85.
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New York-based Greek designer Kiki Goti is perhaps
best known for her steel lighting that blends the feminine and masculine.
Beyond the Celestial Table Lamp and Buttoned Up collection, Goti is first
and foremost an educator. She teaches at Pratt Institute and Parsons New
School, focusing on cutting edge technologies and robotic fabrication.
She’s also the cofounder of the nearly year-old architecture and interiors
firm, The House Special Studio. Already Goti and her cofounder and
partner have been commissioned to renovate an apartment in Paris
and, most recently, a wine bar and restaurant in Brooklyn, Entre Nous.
Throughout all scales and typologies—furniture, accessories, interiors,
and education—Goti’s attention to material innovation, femininity, and
beauty have made her arising star in the design world. —Kelly Pau

Matthew Gordon
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Zack
Nestel-Patt
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Zack Nestel-Patt is the founder of Los Angeles-based
furniture studio Ah Um Design Studio. The name riffs on Charles
Mingus’s alboum Mingus Ah Um, which is a nod to the designer’s career
as a jazz and classical bassist and indie rock musician in the band No
Swoon. After years of touring, Nestel-Patt moved to California and took
up woodworking with a fellow musician turned furniture maker. The
passion project soon became the basis for Ah Um and the idiosyncratic,
playful, and yet warm design language it models. Despite founding the
studio in 2024, the musician, designer, and builder is already debuting
more work in New York during Design Week, a testament to the power
and resonance of Nestel-Patt’s aesthetic, which highlights the human
hand behind furniture making. —Kelly Pau

James Mitchell
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Architect, designer, and painter Zeynep Arolat finds
communion within her many interlocking disciplines. As the founder
of Zarolat Studio, a contemporary art and collectible design gallery
In Brooklyn, Arolat cultivates a community of fellow interdisciplinary
practices: international artists, designers, and makers. This year, the
studio made its debut at Milan Design Week, presenting new work
at Alcova for the group exhibition Omnia, which Arolat curated. She
showcased the geometric, oak-and-copper Simple Chair, as well as
the Mirror Series, which exposes its hardware to elevate the art of
engineering. Her collectible design, her architecture practice, and other
work, balance function and timeless aesthetics. The resultis considered
and cross-disciplinary. —Kelly Pau

Nick Krasznai
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Born and based in Mexico City, Pilar de Arino is an artist
and designer who blurs the boundaries between the two disciplines.
Sometimes her ability to bridge art and design comes in the form of oil
paintings depicting the facades of apartments or partly demolished
buildings in Egypt that speak to a new urban landscape, as in her
Artefactos series. Other times this ethos manifests itself in furniture,
like a stool made of acuchillada volcanic stone that connects feminine
shapes with the land and creation/destruction. Currently, the designer-
meets-artist is working on a sculptural coffee table as an extension of her
shape studies within her Visiones sin Motivo series. —Kelly Pau

Andrea Romano
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Caesar Salad
Chandelier by Chloe
Wise may not be
made of food, but the
crafty use of paint
urethane, plexi, and
lighting, makes

the case for realism.

Edible
Arrangements

chloewise.com

Hatch by Ali Gulsener, Sweet Art by Henrik Blilow, Caesar Salad by Dan Bardica/

The rising permeability between the worlds
of food and design has forged material innovation,
sustainable practices, and even new occupations, with
some studios doubling as chefs and designers to merge
culinary artistry and set design. —Kelly Pau

Butter Sofa by Faye
Toogood for Tacchini
is aptly modeled
after a slab of
Cornish butter.

courtesy of the artist and Almine Rech, other photos courtesy the designers

tacchini.it

e Ll Hatch, an eggshell-
e based floor lamp
0y e by Studio Yellowdot,

P AN repurposes food
Pl U2 waste into parabolic
e diffusers to create

| TN . soft, diffused light.
" X (= studioyellowdot.com

o ¢ . :
= i R A Sweet Art is a bakery-
. —— R inspired collection
a . ' e : from BoConcept
7 it e in collaboration with
O s __ Danish designer
2 3 Charlotte Hencke.
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Tip Toe by Studio
Robert Stadler mimics
carrots as part of the
studio’s work exploring
the relation between
humans and the natural
world.

robertstadler.net
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by Jorge Tut, other photos courtesy the designers

Caju lamp by Paolo Verzani, Lakki by Dennis Konoi, Apple Sconce

AN Interior

Apple Sconce by i . Yff BRI i 80T *;',Ff :
James Cherryusesreal [} b i (5 s hg SSUA TR 4 J
apples, sliced thinly B ALY S 1 "'Q;EL ‘*Iﬁ

LT bt T 3 Il‘-..l-_.

and placed onto sheets,
to create lighting.

jamescherrystudio.com

Kobold Sofa presents
the first large-scale
furniture integration of
Reishi, a mycelium-
made biomaterial by
MycoWorks, for
Ligne Roset.

ligne-roset.com

-

Lakki by Caracara
Collective is a fungi-
themed lamp crafted
from oak, reishi,
turkey tail mycelium,
and plywood.

caracaracollective.com

Caju Lamp by designer
and chef Fernando
Aciar in collaboration
with Armando Cabral
takes the shape of

the caju fruit.

fefostudio.com

el
-

= ;
e T

i
o
oy =

il

Toast is a coffee table
made from travertine
by IAMMI with a look

befitting of its name.
lammistudio.com
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Square, Circle,

Almost Studio delivers a sculptural interior

R t n l for The Mandarin, a new all-day cafe in New York’s
eC a g e Two Bridges neighborhood.

#
1 g o gy b -
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L1 | §w b !
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When designing The Mandarin, AN Interior Top 50
firm Almost Studio sought inspiration from artistic precedents like
Ellsworth Kelly’s paintings and the Hopewell Ceremonial Earthworks
in Ohio. The result is a series of swoopy, shape-y rooms. Up front,
seating created in collaboration with Brett Paulin Design arrays
patrons below a glowing soffit a la James Turrell. Behind a green
stucco mass, each back-of-house space is treated as its own world,
with walls faced in lacquered panels and fluted glass; the serving area
Is finished in metallic gold. Circles and arcs abound.

For The Mandarin’s owners, Jessica Tjeng and Bart
Ackermans, the goal was to create a neighborhood hangout spot.
The hospitality project is the first completed by Almost Studio, and
cofounder Anthony V. Gagliardi was thankful for the chance to take
risks: “We appreciated the clients’ openness to experimentation with
form and material, to both create a new internal world as well as a
place for the external community to gather together.” —Jack Murphy

Anna Morgowicz/Esto

Issue 27 S/S 2025
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The Ace
in Workplace &bt

Chic golf brand Malbon’s new office in Santa Monica
looks more like an elegant version of a 1970s-inflected interior than a
workplace in a 1950s warehouse. 22RE, taken by the building’s barrel-
vaulted Douglas fir ceiling, outfitted the space in custom millwork and
walnut detailing. The palette draws from the lifestyle brand’s main colors:
green for grassy golf courses, blue for the sky, and yellow for the bunkers.
But it's the custom features that elevate the space.

Bespoke built-in seating at the entrance nods to the
influential Neutra VDL Studio and Residences, with yellow upholstery
and a low-slung wooden frame. The layout revolves around the central
unit, a printing station, and a call room/lounge. Around the space,
custom wood desks by 22RE include built-in storage that serves as a
partition between workstations. The desks are modularto accommodate
36 employees, with the potential to expand to 42.

Yoshihiro Makino

Issue 27 S/S 2025
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Onthe other side of the core, the creative spacesinclude
a custom pinup board on a track system that allows it to slide open,
revealing a bookcase. Below the bookcase, shelving for swatches and
samples organizes materials for staff. Executive offices flank the space;
each is equipped with a modular millwork unit—also designed by the
architects—to account for shifting workplace demands.

“We really enjoy working on offices, because | think
we’re approaching offices in a uniqgue way, breaking the rules of the
environment,” said the founder of 22RE, Dean Levin. Partly open, partly
strategically divided, the design delivers a sleek space that considers
the team'’s creative needs. —Kelly Pau

RIGHT

Details from Malbon’s
office, including a Le
Corbusier LC1Sling
Chair and a Frederick
Kiesler coffee table

BELOW
Bespoke built-in
seating near the
entrance

PREVIOUS PAGE
Custom wood desks
by 22RE add a touch
of elegance to the
workspace.
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WHERE LUXURY DESIGN
DEFIES EXPECTATIONS

ARTISTIC TILE - B&B ITALIA | OUTDOOR | MAXALTO | AZUCENA = BAKES & KROPP FINE
CABINETRY = BAUTEAM GERMAN KITCHEN TAILORS = BILOTTA KITCHEN & HOME - BOSCH
DESIGN CENTER - CARLISLE WIDE PLANK FLOORS = COSENTINO SURFACES - CUZINE DESIGN
& FINE CABINETRY = DACOR KITCHEN THEATER - DRUMMONDS BATHROOMS - EDWARD FIELDS
CARPET MAKERS « EGGERSMANN KITCHENS | HOME LIVING = FANTINI USA - FERGUSON HOME -
FISHER & PAYKEL | DCS EXPERIENCE CENTER = FLORENSE KITCHENS | SYSTEMS |
FURNITURE - GAGGENAU - HANS KRUG FINE EUROPEAN CABINETRY « HASTINGS BATH
COLLECTION = HOLLY HUNT NEW YORK - JENNAIR LUXURY APPLIANCES - MANDICASA -
MIDDLEBY RESIDENTIAL | VIKING | LA CORNUE = MIELE EXPERIENCE CENTER - NOLTE KUCHEN -
ORNARE KITCHENS | CLOSETS | BATHROOMS - PARIS CERAMICS « POGGENPOHL = POLIFORM -
SCAVOLINI USA = SIEMATIC - SMEG = SUB-ZERO, WOLF, AND COVE - TAI PING - TANIA BULHOES
TABLETOP | HOME SCENTS - THERMADOR DESIGN CENTER - TRUE RESIDENTIAL -

WEST | WOOD ARCHITECTURAL SURFACES

VISIT US NOW | M-F 9-5 | ADBUILDING.COM

BUILDING

A VORNADO PROPERTY

150 E 58

NEW YORK'S BEST
ADDRESS FOR
KITCHEN, BATH AND
FINE FURNISHINGS




Showroom

Furniture, lighting, and interiors take center stage at

@
| lme these imaginatively designed new gallery spaces and
flagship shops in California, New York, and Arizona.
TEXT BY

Richard Martin

Lawson-
Fenning

The Los Angeles design
company has opened its
first New York City show-
room in a Josh Greene-
designed repurposed

loft space in NoHo. The
brand’s furniture, ceramics,
and vintage accessories
are on display, as are
exclusive pieces by artists
and designers including
Canoa, O&G, and

Devin Wilde.

417 Lafayette Street, 5th Floor
New York, New York 10003
lawsonfenning.com

Vitra

The influential Swiss
furniture manufacturer
will debut its new New
York City showroom in
May, inside a third floor
loft space in Chinatown.
The company, founded by
Willi and Erika Fehlbaum,
returns to a new perma-
nent home in Manhattan
with a 6,266-square-foot
showcase for its designs
by famed collaborators
such as Jean Prouvé and
Jasper Morrison. The
space will offer views of the
Manhattan Bridge.

46 Bowery, 3rd Floor ST e | 5 e
New York, New York 10013 f‘w.‘ ,,@.1_;_‘“-1 SEE '
vitra.com | - AP SRR SRR
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Lawson-Fenning: Tim Lenz; Vitra: Sean Davidson; Astraeus Clarke: Chelsie Starley; Porro: Dylan Chandler



Astraeus
Clarke

The Brooklyn design studio
from Jacob and Chelsie
Starley now showcases its
handmade, customizable
lighting fixtures, including
its new Darning Collec-
tion, in this sharply crafted
space in Manhattan’s
Chinatown. The cofound-
ers aimed to combine their
urban surroundings with
their Western roots in this
self-built showroom.

114 Bowery, No. 301
New York, New York 10013
astraeus.com

Porro

The ltalian furniture com-
pany has opened its first
monobrand showroom

iIn Manhattan’s burgeoning
NoMad neighborhood,

In a house-like space by
West Chin Architects

& Interior Designers. The
rooms feature furniture
and systems that spotlight
longtime brand artistic
director and renowned
architect Piero Lissoni’s
bold aesthetic vision.

31 East 31st Street
New York, New York 10016
porro.com
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Radnor

Founder and designer
Susan Clark is unveiling

a new Radnor showroom
in Sutton Tower during
New York Design Week

in May, with an inaugural
show featuring furniture
collections by Sebastian
Cox, Toshio Tokunaga, and
Loic Bard, with lighting
fixtures by Henry Wilson
and PELLE and an indoor/
outdoor collection created
in collaboration with

Bunn Studio.

430 East 58th Street
New York, New York 10022
radnor.co

Space Theory

Buzzy kitchen-system
brand Space Theory has
moved into a space next to
sister company Henrybuilt
in Mill Valley, just across
the Golden Gate Bridge
from San Francisco. The
evocative 4,000-square-
foot showroom and design
studio features new prod-
ucts and finishes, and

is part of a rollout that will
include another opening

in Brooklyn’'s DUMBO

this spring.

360 Miller Avenue
Mill Valley, California 94941
spacetheory.com
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Molteni&C

The Italian brand known
for furniture and kitchens
by famed designers has
debuted a 3,230-square-
foot store in Scottsdale’s
downtown arts district
with the help of local office
Chen Suchart Studio. The
collection includes works
from A-listers including
Yabu Pushelberg, Marta
Ferri, and Gio Ponti.

7050 East 3rd Avenue Building B
Scottsdale, Arizona 85251
molteni.it

Vipp Studio
LA

The family-owned Danish
brand eschews typical
showroom structure,
instead using unortho-
dox retail strategies that
include guesthouses and
collaborations like this
one with Blue Ox, a film
production company. The
new hybrid space spans

3 floors and 2,700 square
feet in Venice Beach.
Vipp’s kitchens, furniture,
lighting, and accesso-
ries create a vibe for the
filmmakers, and double
as shoppable offerings for
designers and consumers.

513 Victoria Avenue
Los Angeles, California 90291
vipp.com

35






Kwong Von Glinow successfully
navigates Rice University’s call to craftily
renovate MD Anderson Hall.

ABOVE LEFT
A balcony overlooks a
double-height entry.

ABOVE RIGHT
A closer view of the
welcome center

BELOW

Interior curvilinear
glazing forms four
offices in the welcome
center.

FACING PAGE

The student and
community space
connects MD Anderson
Hall to Cannady Hall.

AN Interior

MD Anderson Hall at Rice Unversity in
Houstonis a school of architecture building that is imbued
with historical significance. The building was originally
designed in1947 by Staub and Rather in a traditional brick
Neoclassical style and renovated by James Stirling and
Michael Wilford in 1981 to expand the school and update
the facilities. Its location on the central quad of campus
provides a close connection to the heart of the university
visually and contiguously. Kwong Von Glinow, an AN
Interior Top 50 firm practicing out of Chicago and founded
by Lap Chi Kwong and Alison Von Glinow, renovated the
interior in a way that would honor its rich history and
provide needed space for students and faculty.

The interior renovation included three
new spaces situated along the building’s existing central
axis and main gallery space: a welcome center and
receptionist right off the quad, a student and community
forum on the second floor, and a faculty lounge and new
offices. The 3,775-square-foot project was completedin
the fall of 2024, following meetings with both faculty and
students to determine the programmatic needs of the
school. Ultimately, the design goal of Kwong Von Glinow
was to “find” space that worked with the building’s existing
lineage and physical footprint.

To accomplish this, Kwong Von Glinow
studied the drawings for the original MD Anderson
Hall design. Referencing both Stirling and Staub and
Rather, they were able to find key moments where the
two designs intersected and chose to highlight the
connections and integrate them into their new design.
For example, a diagonal wall with an exposed column in
the Farish Gallery space was kept intact, as it proved to
be a point of intentional convergence of the original 1947
design and Stirling’s 1981 addition. “We like that balance
and wanted to find something similar to that,” explained
Alison Von Glinow. “An ode to that [subtlety] is how James

37



Stirling mitered the original building with his building
using the angled wall. So the angled wall plays a large
part into how we oriented our spaces and connected to
his design.” Despite the potentially awkward geometry it
creates, the diagonal wall was kept and serves as a basis
forthe new wedge-shaped faculty offices, whose curved
glass walls accommodate the diagonal formally, and
communicate transparency and hospitality to students
as they enter the building.

The connection to the surrounding
campus, initially enhanced by Stirling through a series
of added entrances and vistas to the historic oak trees
beyond, was further engaged by extensive glazing,
replacing a solid brick wall that faces the quad. This
visual continuity between the welcome center and the
quad is highlighted, literally, by the interior materiality,
which glows with a glossy epoxy floor and a white
sculptural reception desk. This literal and figurative
reflectivity of Stirling’s design is also seen in a carefully
placed mirrored column that structurally supports but
visually disrupts the new large window. The feature is a
deliberate reference to one of the most iconic images of
Stirling’s addition: a singular column placed ironically in
the center of a doorway in an otherwise monolithic and
restrained brick facade.

The interior surfaces are gallery-white,
fostering flexible pinup spaces vital to an active school
of architecture while respecting Stirling’s all-white
design. Touches of warmth, particularly in the more casual
lounge spaces, soften the effect. Kwong Von Glinow met
periodically with student representatives, who expressed
their need for a communal space outside of the working
walls of their studios. While pinup walls are available, the
student and community forum is “a bit of a casual space,”

von Glinow noted. “We wanted to design something that

wasn’t so prescriptive.” A tiered semicircular platform
that circulates the periphery of the room serves as
informal gathering benches, model display platforms, and
assembly seating. The form and material of the platform
prevent it from feeling overly ceremonial. Instead, warm
wood in alternating grains and occasional orthogonal
“piers” provide geometric variety and contrast.

%#ﬁﬂm
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ABOVE

A model of MD
Anderson Hall with
the forum at center

LEFT

A detail of the

new built-in circular
seating area

BELOW
Awelcome desk is
surfaced in Corian.

FACING PAGE
Jutting piers and
wood grain patterns
reference the Stirling
and Wolford diagonal

wall in the forum space.

Model photograph courtesy Kwong Von Glinow
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Starting from a blank slate, Studio MBM
and Yakka Studio reinvigorate the nightclub expe-
rience in Brooklyn.

& 8 & & & 8 & B B B
B R R R E R R NN
S R R RN RN N N

To transform a raw concrete basement

beneath Brooklyn’s trendy William Vale Hotel into a new

RIGHT nightclub, designers Maurizio Bianchi Mattioli and Angus
Moody jewel tones at Melitosh sakaath | iG] 6 Hawd

the nightclub Unveiled clntosh asked themse vp.,sa pwg a gues? |0(1. owdowe

make a space sexy? Drawing design inspirations from far

BELOW and wide—from the burl wood interior detailing of a vintage
E:J:tgg‘:ﬁgg clads the Mercedes-Benz car to mishmash postmodern buildings

' by Austrian architect Hans Hollein to the plastic quality
FACING PAGE of designer Gaetano Pesce’s playful resin chairs—they
Freestanding shared found their answer. Unveiled, which celebrated its public
booths are a focal point opening in late January, brings together high design and

of the interior.

a superior sonic experience. And wrapped in curved
burl plywood paneling, dramatic lighting, and reflective
surfaces, its interior is certainly sultry.

Splitting the 4,950-square-foot spaceinto
an Lshape, the designers envisioned each linear volume
as a different music experience. At the front is a lounge
and listening bar, where drinks and conversations can
be had while melodies are still appreciated. At the hinge
begins the club, where revelers converge around the DJ’s
mirrored booth.

To further distinguish each space, “we
started thinking about surfaces and materials, wanting
to bring movement and texture to the walls,” explained
Bianchi Mattioli, founding principal of Studio MBM.
With the French walnut paneling from architect Philip
Johnson’s design forthe original Four Seasons restaurant
In Manhattan in mind, burl plywood now clads Unveiled’s
vaulted entry tunnel and lounge, including a dramatically
curved soffit over the marble bar, made from slab sourced
in Italy. “Dimensional,” “reflective,” and with “a very
similar, intense movement like the burl wood,” textured
metal covers the club area’s walls, he added. When lit, its
shimmer recalls a disco ball.

Despite its party function, this latter space
Is designed “like a church where the DJ is the priest” and
worshippers dance around the altar, described Bianchi
Mattioli. In its apse is a curvilinear VIP section, with

AN Interior 41



plush terraced seating and drinks tables with integrated
compartments for bottle service. Scaled-down versions
of this seating arealine the dance floor on either side, but
thisis the only one that offers arare and special view from
behind the spinning decks.

Inthe adjacent lounge, stacked backrests
on moss green curvilinear sofas echo the club’s vertical
emphasis, while their amoeba-like forms allow for both
intimate gatherings and spontaneous encounters.
Throughout the nightclub, bespoke furnishings are
strategically placed so as not to disturb the flow of foot
traffic between the bar, dance floor, bathrooms, and coat
check. Theirdesign, meanwhile, contributes to the mood:
alate1970s Milanese hot spot where bold textures, muted
jewel tones, and luxurious materials convey the enduring
glamour of nightlife.

At the same time, the space has been
optimized for 21st-century sound. New York’s largest
Danley Sound System, installed by Phonic Technologies,
and the dynamic lighting system by Kawa Lighting help
craft a nightclub that is “constantly changing,” said
Mclintosh, principal of Yakka Studio.

While this project marks the second
collaboration between New York-based Bianchi Mattioli
and Mclintosh, it is their first designing a nightclub. Both
designers joke that they have been researching since their
younger party years. “Sometimes when designing for the
hospitality world, your first thought is how the operations
are going to function. This project was the other way
around,” revealed Mclintosh. “The concept was so strong,
we made the back-of-house work intandem.” Mechanical
systems are hidden in plain sight within the playful interior
architecture; strip lighting is seamlessly integrated into
the bar, entry, and portals between rooms. Here, the
design does heavy and light lifting, but the experience is
always focused on the music.

ABOVE LEFT

Moss green curvilinear
sofas in the lounge
allow for both intimate
gatherings and
unplanned encounters.

ABOVE RIGHT
A cocktail at Unveiled

RIGHT
Plushed booth seating
lines the dance floor.

FACING PAGE

The space occupies
the basement of the
William Vale Hotel. CDG
Architects served as
the club’s architect of
record.
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See page 144 for all photocre

Salone del Mobile and Fuorisalone
shine a light on the current state
of design with a flurry of releases
and installations.

PRODUCT EXHIBITION
SELECTIONSBY  SELECTIONS BY
Jack Murphy Jack Murphy
Kelly Pau

LIBRARY OF LIGHT 1 Within the historic Pina-

coteca di Brera’s courtyard,

Es Devlin created a revolving
stage set furnished with books
and ready for performance.
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BOON_EDITIONS x A-N-D *

A-POC
ABLE ISSEY
MIYAKE ®

ROCHE BOBOIS ® - LLADRO ®

2 Installed in a former bank 3 Roche Bobois collabora- 4 Alcovareturnedto Ex 5 atelieroitranslated pleats, 6 Lee Broom collaborated
vault, a group show hosted by ted with Pedro Almodovar on Macello, former slaughterhouse the signature texture of A-POC with Lladro to create Cascade,
BOON_EDITIONS and A-N-D a bold collection of intensely and site of past activations, ABLE ISSEY MIYAKE, into lighting that melds lantern
brought together Jialun Xiong, colorful, graphic pieceswitha for a nocturnal light show and a series of delicate and amor-  vernacular and porcelain to
José Chafer, and other talents. “highly positive energy.” a pop-up restaurant by Yapa. phous lamps. dangling and dazzling effect.
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CASSINA®

YVES SALOMON
EDITIONS

e -~

NORTH AMERICA
NIGHT’

7 Acrowdof North Americans 8 Tomark60yearsofclassic 9 Ahead ofits capsule col- 10 At its new showroom and 11 Yves Salomon Editions
packed into Teatro Litta for furniture pieces by Cassina, lection with Laila Gohar, at a first-ever appearance at unveiled a line of intarsia she-
an evening of corn-based food Formafantasma presentedan Marimekko presented an im- Salone, Moooi celebrated new arling objects—seats, blankets,
and drinks and singing in installation and performance mersive bedscape with striped releases like its Haybale Lounge stools, cushions, and alamp—
Italian, Spanish, and English. on modernism’s discontents.  sheets for maximum selfie fun. Chair by Nicholas Baker. designed by Pierre Marie.

AN Interior
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CASA CORK ®

ESTUDIO MATERIAL *

CC-TAPIS

12 Atthe Ex-SNIA factory 13 Rockwell Group and the 14 FRAGMENTS is a series 15. With Ways of Seeing, 16 Within two of Dropcity’s
within Alcova, Habitare showed Cork Collective, in collabora- of furniture by Estudio Material cc-tapis unveiled rugs that tunnels, an exhibition on French
work by 14 Finnish companies  tion with Corticeira Amorim, crafted by salvaged local explore digital and analog architecture studio Bruther is
and designers and invited inte- curated animmersive installa- stone that preserves each uni- collisions by India Mahdavi, split into digital materials and
raction via a material library. tion and program about cork. que jagged and cracked edge. Cristian Mohaded, and others. large-scale experiments.
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HYDRO *

DECIBEL X
VIZCOM *

17 At Alcova, Decibel x Vizcom 18 A tyvek casing attached 19 Crash by Hannes Peer 20 Hydro’s R100 challenged 21 Bocci’s first piece 14 and
staged Portal, a collection of to a metal frame evokes Architecture redefined the designers like Sabine Marcelis new piece 141, which marks
3D-printed furniture, along with crumpled paper in this large, perception of marble through  and Keiji Takeuchi to create 20 years of innovation, evolve
a robot that was live-printing wall-mounted lamp Erwan pieces that rupture and collide objects using locally sourced  the language of glass lighting
new pieces. Bouroullec designed for Flos.  into cavernous formations. scrap material. with minimal aesthetics.
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SOUVENIR *
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22 At Spazio Display, Piovene- 23 AtMa’s J39.5is a set of 24 Within Castello Sforzesco,
fabi, Sam Chermayeff Office, chairs built from salvaged pie- Robert Wilson movingly
DISPLAY., and Giovanna Silva ces of broken J39 chairs. illuminates an unfinished

pay homage to the Milan metro The original was designed in Michelangelo sculpture set to
by Albini, Helg, and Noorda. 1947 by Barge Mogensen. music by Arvo Part. We wept.
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B MARSET

THONET *

25 Lauro was designed by

P. Aragay and J. Perez Mateo in
1973. Now reissued by Marset,
the light’s sculptural simplicity
of bent steel endures.

26 Inthe JS.THONET col-
lection Jil Sander reimagines
Marcel Breuer’s S 64 cantilever
chair with glossy finishes and
refined tubular frames.
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MICHAEL
ANASTASSIADES ™

CALICO WALLPAPER *

27 Office of Tangible Space 28 Stephen Burks Man 29 The Re-assembled 30 Michael Anastassiades 31 Dedar, with the Josef
created Osvaldo, a furniture Made designed a wallpaper of Floor Lamps by Rooms Studio  unveiled new modular lights— & Anni Albers Foundation, pre-
collection inspired by the inte- objects collected during worl-  captures past and present Cygnet, Frame, and Floor sented the first-ever series of
riors of the 1945 Villa Borsani, dwide travels, with the goal of  aesthetics of urban protest Mobile Chandelier—that each Anni Albers fabrics with a show
notably the stone floor. promoting cultural inclusivity. sites in Georgia. riff on a geometrical language. atthe top of Torre Velasca.
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wett Farms + Co.

CABINETMAKERS

Handcrafted Kitchens. Made in Maine
Visit 5 West 20th Street, New York City




Nicholas Venezia
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KITCHEN

AND
BAI H

Explore thoughtful, eclectic approaches to
kKitchen and bath design, and browse products
to inspire creativity and the use of color.

Let There Be Light!
Artful Appliances

Bathroom Sculptures

Vessels of Warmth

Let Them Cook
Green Scene
New 'Ware
Earthy Tiles

Fun is the New

Black

_IIII“M
[
Mg "0

Elegant materials in a Brooklyn townhouse, page 54
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| et T here
Be Light!

Overhead Architecture crafts an
extension and adds multiple skylights to brighten
the kitchen and main bathroom in a thoughtfully
updated, neo-Grec-influenced Brooklyn
townhouse.

RIGHT

The neighborhood’s historic
building typologies provided
design inspiration for
Overhead’s interior renovation.

BELOW

A skylight extends up to a
second story of the addition,
providing natural light

that dances off Calacatta
countertops.

FACING PAGE

The expansive kitchen features
a custom plaster frieze along
the ceiling and windows
overlooking the backyard.
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Brownstone Brooklyn today is a mish-

mash of architectural styles, from ltalianate to
Queen Anne—you can even spot the stray federal
or colonial. When Matthew Ransom of Overhead

Architecture took on a Cobble Hill townhouse reno-

vation of a landmarked building, he looked to its
neo-Grec origins to inspire motifs throughout the
6,000-square-foot, 4-story single family home. The
theme plays out especially in the stunning kitchen,
a 2-story addition with custom white oak millwork,
Calacatta countertops, Fisher & Paykel appliances,
and a showstopping plaster frieze that frames the
kitchen. Overhead developed the scalloped pattern

for the frieze after researching catalogs for early-

1900s neo-Grec townhouses, opting to create
custom designs rather than sourcing existing
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materials. “That’s the funny thing,” noted Ransom,

recently named one of AN’s Twenty to Watch resi-

dential architects in New York. “A lot of the details
that we go to great lengths to preserve in these
townhouses are often off-the-shelf components
from one hundred years ago.”

Almost nothing about this project
is off-the-shelf. Overhead and interior firm JDF
Creative started from a blank slate, with a project
brief to update the home for a young family to be
able to age in place. One of the moves, Ransom
explained, was to add an elevator in the house’s
core; another was to create privacy and flexibility
in the top-floor children’s rooms. From there, he
said, the ideawas “to bring the house back down to
earth,” not leaning into the brownstone vernacular.

ABOVE

JDF Creative’s

refined interior design
extends to a parlor
floor washroom, with
wainscoting and
unlacquered brass
fixtures.

LEFT AND FAR LEFT
Neo-Grec goes
contemporary in the
kitchen, with custom
millwork and Fisher &
Paykel appliances.

Nicholas Venezia
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“We don’t have any Corinthian capitals or pilasters.
It’'s more abstract than that.” The team developed
a “simple material palette” to bring continuity to a
townhouse that had been through several renova-
tions over the past century-plus.

The 25-foot-wide extension into
the backyard served a double purpose. “It
gives the [family] really killer kitchen space,”
Ransom explained, “and it was sort of a pressure
release valve for the rest of the house,” allow-
ing the architects to thoughtfully size the rooms
throughout—a rarity in brownstone Brooklyn.
The centerpiece is an island with a view of the
backyard through Kolbe windows, with added light
streaming down from a skylight above.

A 2-story skylight over a soaking tub,
part of a wet room that includes a shower in the
main suite’s bathroom, provides more natural light
that changes as the day progresses—a discreet
LED strip in the shaft can be activated for a warm
glow at night. Meanwhile, a bath/powder room on
the house’s main floor features wainscoting in a tile
by Ann Sacks and unlacquered brass fixtures that
will patinate over time.

This may be the only overt throwback
reference in an otherwise quietly modern home that
blends in unremarkably from the outside but which
shines within. —Richard Martin

ABOVE RIGHT

The main floor features
a bathroom with
Calacatta marble.

RIGHT

A wet room includes
a shower and a bath
under a skylight.

BELOW
The primary suite,
with storage beyond
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Function
with form

Bathing solutions that
strike the right chord—
function, compliance,
and aesthetics in equal
measure, built for real-
world performance.

Bestbath.com
800.727.9907



Artful
Appliances

A metallic object doesn’t have to ruin a well-designed
Kitchen. These colorful appliances bring flair as well as function.

1 3 B f 4

36" Classic Induction Mantle by Patricia Urquiola  Olive by True 48" Platinum Series Induction

Range by Fisher & Paykel for Signature Kitchen Suite  Residential Range by BlueStar

fisherpaykel.com signaturekitchensuite.com truemfg.com bluestarcooking.com

2 4 6

Custom Ready Collection Luigi 18-cubic-ft. Nostalgie by ILVE

by Thermador French Door Refrigerator  us.ilve.com 2
thermador.com by FORNO

forno.ca
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2 Courtesy Shannon Ggem Design, other images courtesy the manufacturers
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Bathroom
Sculptures

Plumbing manufacturers increasingly devise ways to
improve water pressure and drainage while turning the not-so-sexy
parts of the space into mini architectural moments.

1 4
AQUAHALO by Dornbracht Bandeau Collection by
dornbracht.com Kallista

kallista.com

!

HUM by Philippe 5)

Malouin for Disco-rectangle by Infinity
QuadroDesign Drain

quadroworld.com infinitydrain.com

S 6

Flora by Fantini Nu by Roca

fantini.it rocakitchenstone.com
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2 by Studio Elisse, other images courtesy the manufacturers



bt

1D

_ [DIS-koh REK-tang-gul] (no_uri‘)&.___ <
31 N A two-dimensional geometric shape constructéq ofa |

le with semicircles at a pair of opposite sides. § ' o

...........

Proudly Made in the USA ==

EAEL
e :I'r -




Vessels
of Warmth

Whether colorful, curved, or pleated these sinks
and vanities bring warmth—and, at times, femininity—to bathrooms.

1 o
Orme Pedestal Basin Color Concept Vessel
by Kast L avatories by TOTO
kastconcretebasins.com totousa.com
2 §)
Rado by Trueform Concrete The Small Hours by 1
trueformconcrete.com Patricia Urquiola for
Salvatori
3 salvatoriofficial.com
Aurena collection by Duravit
duravit.us 'y
Settecento by
4 Ceramica Flaminia
Ubud by Konkretus ceramicaflaminia.it

konkretus.com
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The following
not only functionality for cooks but also the ways kitchen
architecture shapes socialization within the space.

1
The Diplomat by
Henrybuilt

henrybuilt.com

2
Douglas Fir Finished

Kitchen by Garde Hvalsge

P T . |
gardehalvsoe.dk

3

SKYWALK Cantilevered
Kitchen Island by
eggersmann

edggersmannusa.coim

4
Artex Pro by Poliform

poliform.it

g kitchen systems consider

O

Proxima Collection by
Arclinea

arclinea.com

6

RATIO Collection by
Marsotto

marsotto.com

{

UNICA Bespoke by
MandiCasa by Dario
Snaidero

mandicasa.com

Images courtesy the manufacturers
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Scene

Shin Shin renovates a midcentury
ranch home in South Los Angeles with a
statement kitchen in shades of olive.

ABOVE

Shin Shin updated the
open kitchen with a trio
of skylights.

BELOW

The contemporary
ranch-style home
was in need of major
renovations.
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Upgrade your everyday
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Perfect proportions and precise contours define Duravit’s new Aurena complete bathroom series,
which owes its timeless elegance to the golden ratio. This versatile collection includes sinks and
toilets featuring Duravit's innovative HygieneGlaze® Plus technology, tubs made from solid surface
DuroCast® Plus, and a variety of bathroom furniture options - everything you need to create a
cohesive and luxurious space. With a wide assortment of colors, sizes, and finishes, the Aurena
series Is designed to seamlessly complement any sophisticated bathroom aesthetic.
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The contemporary ranch-style home
Dacoury Dahi Natche (known professionally as
DJ Dahi) bought on a winding street in View Park,
a historically African American neighborhood in
South Los Angeles, presented many challenges to
renovation and was in desperate need. In addition to
its listing on the National Register of Historic Places,
the 2-story home is composed of CMU and brick,
making additions and subtractions essentially out
of the question. lts interior had been heavily remod-
eled over the years by previous owners in ways that
made the 2,800-square-foot home feel smaller and
less functional than necessary for Dahi’s growing
family. The living spaces were bereft of natural light
and filled with flourishes typical of the 1980s (think
faux stones, mirror walls, and beige-pink tiles).

Dahi reached out to Melissa Shin
of the local architecture firm Shin Shin to bring
the home into the 21st century while highlighting
features original to its construction in 1949. “The
biggest move was to remove the unnecessary
elements added over time while also making up for
the fact that this is one of many midcentury houses
with surprisingly little storage space,” Shin told AN
Interior. All the walls in the core of the space are
now lined with ample yet discreet storage solutions,
often only making themselves visible with a pushin
the right place. “Much of the budget is hiddeninthe
walls,” said Shin, additionally referring to the need
to drastically update the home’s utility wiring after
decades of neglect.
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Shin Shin removed a false ceiling and
walls in the kitchen and installed a trio of skylights
in the original wood-slatted roof, bathing the room
and its new herringbone flooring in a uniform glow.
The outline of the former wall between the kitchen
and living room s preserved as a set of beams over
the monumental kitchen island—a row of unbroken
dark olive-green cabinets from Reform beneath a
countertop in fresh concrete by Caesarstone.

A linear pendant light by Sonneman
almost imperceptibly hovers between the beams,
while the Salt Creek Gloss subway tiles between
the cabinets, by Fireclay Essentials, further allow
the more colorful details to shine. Leather barstools
and an airy breakfast nook upholstered in sunflower
yellow beneath a George Nelson-designhed pendant
light complement the cabinetry.

All of the bathrooms, meanwhile, are
materially divided in two along a single, unbroken
horizontal line. “The floor is always ‘dipped’ in a
color as a way of grounding the space,” said Shin,
“and highlighting that differentiation with the ceil-
ing,” allowing the unique roofing to stand out even
in the smallest space of the home. The speckled,
terrazzo-like details of the large-format Mutina
tiles along the bottom half are accentuated
by sconces from RBW made from wavy glass.
—Shane Reiner Roth

BELOW

The kitchen sports
appliances from Fisher
& Paykel. Nearby, the
built-in dining area
upholstery is finished
in Maharam fabric.

FOLLOWING PAGE
Shin used Mutina’s
Primavera tile in verde
to ground the spacein
color. The freestanding

bathtub is from Duravit,

and the fixtures are
from Kohler.

Ye Rin Mok




. - N
L AR W eI
ol e o e R

(T
|




HOW Uy BA

S/S 2025

Issue 27

72



THE ITALIAN
SENSE
OF BEAUTY

Kitchens, living,
closets and bathrooms

Musa design Vuesse

FLAGSHIP STORE: Soho, Manhattan, NY - Midtown, Manhattan, NY - Miami, FL

USA: Fort Lauderdale, FL - Sarasota, FL - Laguna, CA - Los Angeles, CA - San Gabriel, CA - Chicago, IL
Boston, MA - Detroit, M| - Raleigh, NC - Bergen County, NJ - San Juan, PR - Atlanta, GA (coming soon)

CANADA: Toronto - Vancouver - BARBADOS: Bridgetown - COLOMBIA: Barranquilla - GUATEMALA: Guatemala City
NICARAGUA: Managua - MEXICO: Monterrey - Los Cabos - Torreon - Huatulco - PANAMA: Panama City
DOMINICAN REPUBLIC: Santo Domingo - VENEZUELA: Caracas - Valencia - Puerto La Cruz

For business opportunities Scavolini USA, Inc. Tel. +1 212.334.6776 - contact@scavoliniusa.com ’ MA%EELHT:I!?I!:-I\]’
Scavolini S.p.A. Italy +39 0721443333 - contact@scavolini.com - www.scavolini.com i

SGAVOLINI
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Obsessed
with detalls

The ONE Collection,
by Piet Boon—offers solutions

for every corner of your project.

Designed in The Netherlands.

'nolds Interiors
hy: Emma Peter

TOTAL PROJECT
ARCHITECTURAL HARDWARE
FOR MODERN LIVING SPACES

formani.com

FORMANI

Available in North America through Bridgeport Worldwide and its dealers : +1-800-362-1484



Earthy
Tiles ENENE

4 4 b
NE
Natural warm tones inform the latest tile LT N . |
designs, but subtle patterns and dynamic texture canturn a Il=.l=.l=.l

trend into atimeless solution. =.l-“.l-.l-.

images courtesy the manufacturers

! 5 it SeoEPRREY
Isla by Nemo Tile + Stone ~ Amazonite by XTONE, part p— -.'-.l-.'-.
nemotile.com of the Porcelanosa Group '

el
7.5

xtone-surface.com

2

Branching Collection by 6

Star Tile Serena

star-tile.com by Roca Tile
rocatileusa.com

3

The Dreamers by Sodai 7

sodaidesign.com Caesarstone ICON
by Caesarstone

4 studio.caesarstone.com

Phases Collection by

Artistic Tile

artistictile.com
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and modern stair rail brackets will enhance any space in

the rocky coast of New Zealand, Halliday + Baillie designs

architectural hardware that stands up to any harsh environment, and does so beautifully. Their diverse

offering of flush pulls, pocket door hardware
Available in North America through Bridgeport Worldwide and its dealers : +1-800-362-1484

your home. Available in a dozen hardy architectural finishes.

Whether it's for the kitchen, the bath, or

halliday

hallidaybaillie.com
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FUN IS
the New
Black

Welcome Projects retools
a two-car garage into a playful ADU.

Unconventional is a term often used
to describe Welcome Projects. The Los Angeles-
based studio, founded by Laurel Consuelo
Broughton, approaches projects by borrowing
vernaculars to inject a sense of place and play. This
IS true of the buildings the studio makes as well as
the wacky objects and toast-shaped handbags
sold on the sister site, Welcome Companions.
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ABOVE

Welcome Projects
used hot pink rickrack
trim on the ADU.

BELOW

The designer honored
the client’s request

to make the interiors
black.

Eric Staudenmaier
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Thermador

TWO CULINARY ICONS
One Powerhouse Pair

COMBINE COOLING AND COOKING FOR UNPRECEDENTED PERFORMANCE AND DESIGN

rrrrrrrrrrr

View our Collections at ““ -
THERMADOR EXPERIENCE & DESIGN CENTER _
01

A&D Building - 150 East 58th St., Suite 700, New York, NY 1
Contact - 212-588-0950 or 217-853-9907
Virtual or in-person consultation, by appointment only.

THERMADORVIRTUALSHOWROOM.COM

©2025 BSH Home Appliances Corporation. All Rights Reserved.



Ly

The bathroom is
clad in black tiles; a
skylight above brings
In natural light. The

fixtures are by Kohler.

RIGHT

The entry gate to the
ADU extends the
playful approach with
cutouts that mirror
the rickrack trim.

80 Issue 27

When a client in Venice approached
Welcome Projects to update a1947 postwar bunga-
low and convert atwo-cargarage intoan ADU, it was
a quirky match made in heaven. The clients, them-
selves collectors of funny objects, cared less about
modernism than honing a structure’s innate charac-
ter. Thus, the architectsriffed on the storybook style
that suffuses the area—with an exaggerated hot pink
rickrack trim. The former garage, aptly renamed
Rickrack Cottage, is planned for the client’s teenage
son to use as extra space. His design request was
also untraditional: Make it black.

For a team that usually deals in color,
the request was a curveball. They kept the exist-
Ing structure and open floorplan to center around
a recreational area (which could also be used
as a bedroom if needed). Within a neutral base
of white walls and wood floors, the studio then
relegated black to the full kitchen and bath, deliver-
ing a surprising contrast. The bold departure gives
the kitchen'’s all-black casework and glossy tiles
a playful spin, making any objects that sit within it
feel brighter.

S/S 2025

The same holds true for the bathroom,
clad in black tiles that cover the steps up to a soak-
ing tub, another request for the client’s son. The
architects inserted a skylight above the glossy tiles
to ensure the space would still be lit despite its dark
color palette. Again, black acts as a base to make
objects within the space feel fun, especially the
campy, oversized toothbrush in the corner, which
belongs to Welcome Projects.

“It’s an architectural model from a
competition entry that we did for the Chicago Archi-
tectural Biennale,” said Broughton. The entry: a
toothbrush-shaped kiosk in a park near “The Bean,”
the metallic sculpture in Millennium Park, which is
officially titled Cloud Gate, by Anish Kapoor. The
form was borne from Broughton’s observation of
how many times “The Bean” is cleaned a day due
to people touching it. “l thought it would be inter-
esting and funny for a park to actually have a tooth-
brush-shaped kiosk that would then distribute
large toothbrushes,” Broughton continued. “With
the client’s interest in playful things, it just felt right
toadd.” —Kelly Pau

Eric Staudenmaier



EVERY THING AND
THE KITCHEN SINK

Our unmatched selection of kitchen brands will make this
your favorite gourmet destination.

SHOP OUR SIX FLOORS OF DESIGN SHOWROOMS
THEMART.COM | CHICAGO
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ABOVE

An oversize toothbrush
adds a touch of whimsy
to the step-up tub.

Eric Staudenmaier
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E] Electrolux

Where It All Gomes logether

Discover a new way to shop for your project.

Ferguson Home has the bath, kitchen and lighting products you
need to bring your vision to life. Whether you're refreshing the look
of a single room or building a new home, our experts are here to help
every step of the way, from product selection through delivery. Start
your project or find your local showroom at fergusonhome.com.

2 FERGUSON HOME

NEW YORK | GREENVALE | SOUTHAMPTON







len Years
of AN Interior

%

When AN Interior was jumpstarted a decade ago, its
early editors wanted to explore the concept of “interior” as a condition,
which meant a wide range of subject matter was fair game, from
high-end residential projects to museums and biennale venues.
Over the years, in print and online, the award-winning magazine
has grown into a go-to source for insider views.

Today, the publication celebrates ten years of covering
Interiors and design with a special section that invites speculation
from our editorial apparatus—meaning, contributions from photogra-
phers and writers from around the world. In looking forward to
tomorrow’s urgencies, important questions arise: What—and how—
should we be looking at when we view design? What are refreshing
ways we should be seeing and understanding the world of interior
architecture and design? What are our blind spots and how should
they be corrected? What is inspiring enough to lead the way?

On the following pages, photographs display creative
vision that showcases how interiors ought to be seen, and written
reflections direct our attention to what we should be addressing with
design media.

AN Interior 85



Doublespace Photography
La Vall de Bianya, Spain

Alexandra
Cunningham Cameron

Curator

Lately, I've been thinking about our relationship to
nature—mot in the grand, sweeping sense of the current
crisis, but in the way it plays out alongside the objects

we surround ourselves with, the things we consider worth
keeping. My interest has always been in material culture,
the artifacts of human optimism. Optimism not necessarily
in the sense of trying to see good, but in the sense of opting
to participate in life, in opting for action over inaction.
Given the choice, I'd rather examine a bowl than a rock.

I can understand, in some academic way, how the two

are bound—the bowl pulled from the earth, its form ren-
dered and shaped, the rock left to its own slow becoming.

86 Issue 27 S/S 2025

But what draws me in, what keeps my attention, are the
decisions made by heart and hand: the curve of a rim, the
weight in the palm, the mark of the maker. I struggle with
why I don’t see the rock with the same reverence. I want to.
How do I learn to?

Looking ahead, as design continues its seem-
ingly endless iterations, maybe the point isn’t to elevate
the rock or the bowl, but to understand the space between
them. To retrain our gazes to better accommodate their
entanglement. They are not separate things but part
of a larger, living system. One does not exist without the
other’s quiet push and pull. What does each require of

AN Interior



Edmund Sumner
Osaka, Japan

the other? What forces them into conversation? What is
at stake if we separate them, pretend they don’t depend on
each other? These are the questions that matter. Not
because they provide easy answers, but because recogniz-
ing that interdependence—that everything, including us,
is held in relation—might be the only way forward.
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Ada,m Rouse
Brooklyn, New York
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New Hope, Pennsylvania

Diana
Budds

Writer

Consumerism. It’s not a sexy, fun topic. And no
one wants to be the scold adjacent to beautiful,
joyful, expressive interiors and holy grail
furniture. But there’s something nagging about
the constant churn of new products, materials
that simply don’t last, and waste that trend
cycles incentivize. The idea of virtuous
consumption also ought to fall by the wayside.
The only answer is less of everything.

88 Issue 27 S/S 2025

Kelsey
Keith

Creative Director

George Nelson famously said that design is a response

to social change. There are many ways to interpret—and
misinterpret—that maxim, but it’s indisputable that

the world we design through cities, buildings, interiors,
and objects either mirrors or rejects the prevalent culture.
I would identify our present, collective need a.s one that
responds to tech dominance, a phenomenon most of us are
familiar with, from phone addiction to Al fears to screens,
everywhere you look. What we, the people, need from
design today is experiential, tactile, and better in person
than viewed in a grid of rearranging pixels. One example
of the desire for experiential design is the exploding
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Ishita Sitwala
Mumbazi, India

Ema Peter
Paris

interest in sauna-building. Mark my words, everyone you traditional retail shopping. The feeling is also in the ether
know either wants access to a sauna, has built one, or (and, contrarily, in our digital landscape) vis-a-vis
isresearching how to do it. Saunas, to me, connect two interior photography that captures mess, weird angles,
prevalent cultural moods: this desire to get offline and to and lamp cords.

live in the world with a rising awareness around health

and well-being. Building a structure isn’t the only move

toward the experiential. The notion takes shape through

a burgeoning consumer interest in natural, renewable

materials over synthetics, valuing fabrics that translate

best through touch. I see it in a small but growing coverage

area in design media that highlights collecting antiques,

vintage, and secondhand—objects with patina—over

AN Interior 89




| |
i L 1. [ |

Kendall McCaugherty
Chicago

Sami
Reiss

Writer
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Lara Swimmer
Fugene, Oregon

Design media, or the informal part of it to which I contrib- And while it’s too early to predict future coverage, there
ute, needs, I would say, more of everything. More coverage, are things design writers and editors can donow to catch
more breadth, more depth, more insight, more enthusiasm— these readers up to, say, subscribers of The Architect’s

and, yes, more critique. Every novel approach to talking Newspaper. Why not get these readers truly conversant
about design should be out there, even if some of them might in current design and in vintage so that they can choose
seem to have less of' a hook. a lamp or flatware as effortlessly as they riffie through
We’re on the cusp of a new age in which fashion SSENSE? Or more mass-facing service stories about
people and young folks are switching over and becoming logistics and manufacturing and scale, which demystify
fiends for design. What’s fascinating about this momentis the buying process for consumers? To be sure, these are
that these folks, who might subscribe to the suite of new broad ideas, but we’re living in a very broad time. It’s not

design newsletters, as well as my own, often have developed uncommon, outside the design world, to hear van der
tastes and nuanced opinions regarding other creative fields. Rohe confused for Eames. It won’t last much longer, but
It’s just that, for them, architecture and design are new. the education has to be rolled out at scale.

90 Issue 27 S/S 2025




Randhir Singh
Mumbai, India

Aric
Chen

Director/Curator

Everyone loves a good image; that’s why we’re oversaturated
with them. But beautiful images are destroying us. They
seduce, or compel, us to produce more and more at the expense
of the planet for something as ephemeral as a good shot.

We know how to make good-looking spaces. Let’s instead
focus on how to make regenerative, sustainable, meaningful
spaces that become beautiful by virtue of how they are made
(and unmade) and not the other wayaround. Perhaps this
requires a new aesthetics—an aesthetics of how—that the
media is well-placed to show us.
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Javier Agustin Rojas
Pavon, Argentina

Carson
Chan

Curator

This is a good moment for design media to remember that  strife and with the abatement of rights and liberties in
it isitself a design tool. What is communicated, prioritized, the U.S.—all amid a self-imposed climate polycrisis—the
called out, or just given space in a gallery or on the page task of shaping an audience, of designing the contours
shapes the communities formed around that media. These ofacommunity in formation, is all the more urgent.
communities then act in the world, changed by what they

were exposed to, encountered, and engaged with. It’s hard

to exaggerate the impact of, say, MoMA’s 1932 Modern

Architecture exhibition, which introduced and defined the

International Style. Homes, neighborhoods, and entire cities

were influenced by the sleek functionalism celebrated in

the show. The press, amplifying the exhibition, propelled

its message across the globe. Today, at a time of territorial
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Leonid Furmansky
Zurich, Switzerland

Charmaine
Chan

Editor/Writer

The more I learn about metabolism, the more I understand
why Japan’s response to modernism continues to capture
our imagination more than half a century after that move-
ment began. Nakagin Capsule Tower, by Kisho Kurokawa,
was my initial spark.

Like many other people, I find myselfincreas-
ingly drawn to modular systems in not only buildings
but also interiors.

But while the interchangeability of modular
designs offers numerous advantages—cost being just one—
customization will always hold a special appeal. So why not
combine both and provide prefabricated, tailored solutions?

AN Interior

Naho Kubota
Boulder, Colorado

This idea isn’t new, but I would welcome greater oppor-
tunities for build-on-demand interiors, employing Al
to assess the structural integrity and ecofriendliness of
designs. By creating enduring modules of, for example,
bathrooms (inspired by Japan’s unit baths) or furniture,
customers would have the flexibility to make changes
that reflect their personal style when the time comes.
As I often say, the Japanese notion of “impermanent
permanence” is irresistible.
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Tag Christof
Augusta, Georgia

Jarrett
Fuller

Designer/Writer/Artist

In many ways, the history of design can be read as a his-
tory of separation from—or domination over?—the natural
world. In many ways, the role of design has been to rede-
sign the world in our image, which is to say: to make the
world more comfortable for humans. Everything from
the development of ergonomics to the invention of HVAC
has remade the spaces we inhabit harmonious with

our desires, wants, and needs. What would design look
like that does not separate us from nature but rather
reconnects us with it?
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A shift isneeded in where our priorities lie,
from human-centered to ecology-centered design. This is
not to demote or ignore human comfort but to acknowl-
edge that every designed space is part of a complex ecology
of living things, all of which should be considered in the
design process. In the face of the climate crisis—in which
architecture and design is implicated—what are new ways
we can talk about and evaluate the spaces we inhabit?
When I think of the design writing I’'m most interested
in today, it’s writing that does that: writing that seeks
to reconnect our spaces to the natural world.



Daniel Everett
Hamamatsu, Japan

Joseph
Grima

Architect/Critic

Sitting in Milan, a few days away from Milan Design Week,
makes you feel you’re a little too close to the center of an
intense reality distortion field to be able to say anything
useful, or even meaningful, about design. It’s an interest-
ing question: Is design (and interior design in particular)
even capable of being useful or meaningful today? For that
matter, has it ever been? Or have we, as adherents to the
construct that is the “design world,” been kidding ourselves
with increasing intensity over the past century or so?

The question is genuinely interesting, and I’'m not sure I
have an answer.

AN Interior

Nicholas Venezia
Deep River,
Connecticut

Ettore Sottsass, perhaps the greatest design soothsayer
of all time, once wrote a phrase that struck me: “I continue
not to know how to live, but I do more or less live, and

I have to carry on, maybe unhappily, designing my life.”

I always found this idea interesting—that the most primal
act of design is to live, and that by simply living one is
designing the future. This is what I believe we urgently
need from design—awareness that through all these small,
apparently insignificant acts of design we accumulate,
we are, like it or not constructing the future. Or, rather,
a future—there’s still time to decide whether it’s the one
we actually desire.
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Julien LLanoo
Lille, France

Jennifer Dunlop
Fletcher

Curator/Writer

Big changes feel inevitable in the coming ten years. Rapid
developments—at a speed never experienced—in technology,
climate, and politics have shifted how we live, work, and
create. The cubicle, the soapbox, the lawn, the drinking
hole, the reading room are spaces of the past as information
can be retrieved, produced, and shared anywhere, and
cigarettes and alcohol are deemed as detrimental to one’s
well-being as a front lawn is to nature. And yet, humans
need spaces to gather, to explore, to think, and to feel. Inte-
riority—spaces from which one rebuilds—will be prioritized
in the near future. The courtyard and the conversation

pit will return; the personal studio, the hookah table, and
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the server room will emerge; and new conversations, mate-
rials, textures, and tastes will flourish. Experimentation,
personal touches, and distinction will be prized. There

will be time to get to know a designer and build something
together that is special, healthy, and unique; emboldened,
designers will gather momentum and enlarge their scope
and reach until cities are living, breathing entities that
reflect the individuality of their inhabitants. In this new
era, urban spaces will not only accommodate but also
inspire, advancing creativity and sustainability.
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Nuno Cera
Los Angeles

Dori
Tunstall

Design Anthropologist

What might be the look and feel of a new globally sus-
tainable and culturally just standard of a good life? North
America has television shows on HGTV popularizing
their middle- to upper-class versions of a good life. Accord-
ing to Earth Overshoot Day, we know that this life is

not sustainable for everyone on the planet, as it requires
9.1 Earths. Finland, which the design media promotes

as the standard bearer of sustainable living, requires 4.1
Earths for everyone to live that standard. It is countries
such as Laos, Grenada, Ghana, and Costa Rica that

are globally sustainable, taking only 1.0 to 1.5 of their
own countries to maintain and 1.0 to 1.5 total numbers

of Earths for the whole world to live that standard.
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Stijn Bollaert
Brussels

Given the rate at which we are overconsuming
Earth as we aspire to unsustainable lifestyles, I want
a future in which we glamorize the interior design and
architecture of the middle-class homes in these countries
as the new global standard of a good life and as models
of cultural justice. In this future, we would recognize and
reward designers for demonstrating the desirability of
the look and feel of these new standards, which through
materials, methods, and attention to local culture, would
be attainable by all.
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Rafael Gamo
Antigua, Guatemala

Dung
Ngo

Editor/Writer

Haute interiors are the new haute cuisine,

and I would like to know where the ingredients
come from and not just brand names of the
furnishings and building materials. Like food
source transparency, I would like an open and
honest disclosure of information about interior
products’ origins, production methods, and
environmental impacts. Let’s move beyond the
LEED matrix to a new level of accountability.
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Félix Michaud
Montreal

Elizabeth
Goodspeed

Designer/Art Director/Writer

Design media tends to reward what looks good on paper:
clean lines, big windows, natural light falling on an Eames
chair. Because the industry’s revenue depends on keeping
advertisers and brand partners happy, stories get shaped
around an image; anything that doesn’t serve the fantasy
gets cropped out.

What we don’t hear as much about are the
people who actually make these spaces happen. Not just
the designer, but the render artist, the tile installer,
the assistant chasing down vendors, or the person wiring
the fixtures at 7 a.m. Even when clients are quoted,
it’s usually through PR-approved soundbites—not real




Benjamin Hosking
Kobe, Japan

reflections on what didn’t work, how they approached
budgets, or the way the space feels months later.

Ifdesign media wants to stay relevant, it
needs to broaden its lens and look beyond the surface.
That means interrogating how stories get commissioned,
whom they’re designed to please, and what narratives
keep getting repeated. It means following the full arc of
a project and spotlighting work that’s functional, com-
munal, or culturally specific—even if it’s not immediately
photogenic. After all, the best spaces are the ones that
feel lived in!
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Rory G‘ra,rdiner

Milan
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Sean Davidson
Los Angeles

David
Michon

Writer/Producer/Editor

The future of vision—we hate to say—is
algorithmic, atmospheric, and probably lead-
ing you toa ShopMy. Every design columnist
position seems to be filled by those who succeed
mainly at “aspirational” and product, not
context. Substackis full of ghostwriters. Gonzo
decor critique (fun, snarky, fast) is precious
now and will be more precious yet.
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Simone Bossi
Arzachena, Italy
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architecture and interior outfit but the parameters in

' which collaboration can be achieved effectively.

B We collected data and took copious notes as things
evolved.” There were challenges aligning the design
ideas among the group, but they ultimately reached

i consensus. Because of Parcel’s semi-remote location—
the closest airport is in Traverse City, a 30-minute drive
from the property—it took six months to find the right
contractor to see the vision through. “We, of course,
had to make some concessions and adjustments along
the way,” said Moffitt.

What began as the construction of
a single cabin turned into a more elaborate complex
with two sizable dwellings, patio, outdoor kitchen,
and sauna. (Both exterior environments are cleverly
! delimited with concrete blocks.) There’s room for even
more accommodations and amenities to be added
over time. The two Douglas fir-clad saltbox structures
evoke the materiality and proportioning of the sugar
L. maples, birch trees, and young pines that envelop
the secluded locale, and the cabins are tall enough to
make the most of unobstructed waterfront views.

“The landscape itself and the way it
evolves over the seasons inspired the placement of
the two cabins,” said Moffitt. “The orientation was
incredibly important. The idea was that the buildings
could be close enough that one could be within
shouting distance of their neighbors but also have
privacy.” While the L-shaped Meadow Cabin was sited
on a found clearing without harming the surrounding
wildflower pasture, the Forest Cabin tucks away
into a more densely wooded portion of the site. “The
north-facing ribbon window in the second structure
frames the forest floor like a theater for the artists who
might be in residence to observe,” Moffitt explained.
The two separate abodes are fully rentable, and there
are plans to develop additional programs such as
creative retreats.

Headed up by Giambattista Cox, the
Interiors were deftly finished and furnished in a
dynamic interplay of locally sourced items and others
»¢ from internationally recognized brands. While maple
’ 8 plywood cabinetry anchors colorful 100-percent
recyclable countertops, the open-plan layouts feature
lofts with perfectly nested beds—purveyed by small
California producer Depart Studio. Its founders, Daniel
Primero and Kyle Bautista, were so enamored with
the collaborative nature of the project that they
delivered the beds in person and stayed for a while.
Large clerestory windows ensure that guests feel
as though they’re waking up amid the trees.

Custom tables designed by Moffitt and
fabricated by emerging Detroit practice Black Helmut
fit in well with vintage Eames chairs, also historically
produced in Michigan. Vivid but not overpowering
tones appear in pendant lamps from Swedish brand
Hem and artwork by local talents Jeff Kraus and
Poppy DeltaDawn. The equally chromatic rugs are by
Spencer Malinski. “Each piece in the interiors is less
about palette or cohesion and more about meaning
and connection to place,” explained Giambattista Cox,
who also custom-designed and -crafted quilts for
both cabins.

T

It has become increasingly difficult for
up-and-coming architects and designers to get their
first big break. Rather than go it alone and propagate
the outdated image of the single self-efficient genius,
many are joining forces to realize their first projects.
Multidisciplinary designers Lindsay Giambattista Cox
and Chris Cox—as well as several other vested creative
partners—joined forces with landscape architect Matt
Moffitt, principal of Studio Bardo, to establish Parcel.
Situated in Michigan’s burgeoning Leelanau Peninsula
region, the reimagined 7-acre retreat is very much the
sum of its parts, the result of pooled creative insights
and resources.

“Everyone was involved in everything
from the staking to the choice of coat hooks,”
Giambattista Cox told AN Interior. Through its combined
efforts, the collective reimagined the way a hospitality
business could be run and how corresponding spaces
might be designed. Rather than opting for the standard
antiseptic motel or lodge, they developed a destination
that is as much site-responsive as it is reflective of
their personal styles.

For all involved, it was a first chance
to flex their muscles and test out what’s possible.

“We really didn’t know much about building or carrying
out the design process from start to finish,” said Cox.
“The idea of utilizing this first endeavor as a prototype
emerged over time, not just in terms of the actual
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