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Recycled Material(s)
By Olivia Martin and Matt Shaw

When gathering projects for this issue of AN Interior, 
we saw reuse and reference repeatedly crop up in 
contemporary ways. Midcentury and postmodernism 
both emerged as strong themes—architects and 
designers are still not finished with these ever-enduring 
styles. However, the projects in the issue are not 
watered-down callbacks, but strong statements that  
feel new.  
 Appropriately, at the SPRING/BREAK Art Show this 
past weekend at the James A. Farley Post Office on 
Manhattan’s Eighth Avenue (formerly Moynihan Station), 
curators chose the theme ⌘COPY⌘PASTE. 
 ⌘COPY⌘PASTE was interpreted several ways 
throughout the fair. In a room overlooking Madison 
Square Garden (the original site of Penn Station), 
BULLDOZE/CEMENT by Auxiliary Projects with Sonya 
Blesofsky and Susan Hamburger is a sculpture of a 
pediment mock up designed by architects McKim, Mead 
and White to test part of the old Penn Station. This small 
architectural fragment, reenacted in cardboard and 
notebook paper, highlights how novelty and abstraction 
have taken a backseat to reference and figural reuse in 
art and architecture.   
 In our cover story (page 42), a group of young developers  
and builders bought the plans to some of midcentury 
modernist developer Joseph Eichler’s unbuilt houses. We 

feature the second of several new Eichler homes that will 
be built in Palm Springs in the next few years. This is an 
incredibly straightforward revival of architectural history, 
but a powerful one nonetheless. Seeing a vintage design 
in contemporary construction methods gives a new lease 
on the precision of those designs. 
 Moving forward a few decades, Ben Warwas’s 
postmodern design for the Seagull Hair Salon in the West 
Village (page 24) was described bythe salon’s owners as  
“if Pee-wee were a feminist.” This observation offers some  
insight into the many references that Warwas mined: 
The mirrors alone are a combination of arches, Pacman 
Blinkies, and scalloped curtain details. By mixing so many 
designs into one form, Warwas effectively creates a new 
one where the ghosts of the originals can live on.
 The work of SIFT Studio also celebrates the ethos of 
cut and paste, but with materials. Different media are 
“grafted” onto each other, creating odd layered textures. 
If collaging is cut and paste, grafting is like a transparent 
rubber stamp, using disparate information to create new, 
odd combinations. 
 As AN Interior continues to cover the best architectural 
interiors of all genres, we will incorporate many of 
the latest techniques, from construction methods to 
intellectual pursuits—whether wholly innovative or a 
clever pastiche. 
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ClosEd Worlds
storefront for Art and Architecture
97 Kenmare st., New York
Through April 9

Closed Worlds, curated by Lydia Kallipoliti, exhibits 41 prototypes from the last 
century of closed resource generation systems. In other words, self-sustaining 
physical environments shut off from their surroundings. Examples include  
Auguste Piccard’s hermetically sealed gondola, which reached the stratosphere 
in 1931; Biosphere II, the massive sealed recreation of earth’s varied environments  
in the Arizona desert; and Victor and Aladar Olgyay’s Thermoheliodon, an  
analog simulation environment for architectural models at Princeton. 

Calendar
sTrANdbEEsT:  
ThE drEAm mAChiNEs  
of ThEo JANsEN 
Chicago Cultural Center
78 E. Washington st.
Chicago, il 60602
Through may 1

Theo Jansen’s kinetic creations,  
made of PVC piping skeletons,  
merge art, science, and drama. 
The exhibition traces the 
Strandbeests’ development 
and reveals the processes  
that made them possible.  
The sculptures are grouped 
with videos, photography,  
and drawings, and exhibition  
“handlers” will offer live 
demonstrations of the  
Strandbeests’ movements daily. 

hiTo sTEYErl: fACTorY of ThE suN
museum of Contemporary Art, los Angeles
250 s Grand Ave., los Angeles
Through september 12

This is the U.S. premiere of Steyerl’s immersive video installation, which opened 
at the 2015 German Pavilion at the Venice Biennale. Alternating among 
documentary film, news reports, video games, and internet dance videos,  
the piece—surrounded by accelerating grids of blue light—tells the story of 
prisoners performing forced labor in what turns out to be an arcade game. Viewers  
observe from the comfort of beach chairs. The composition subtly explores 
what possibilities—if any—are available for resistance to pervasive surveillance 
in our digital world. 
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P´7350 Discover the fascination of a kitchen which
stands for what has characterised Poggenpohl and
Studio F. A. Porsche over many years: 
concentration on the overall line.

HORIZONTAL MEETS
VERTICAL

www.poggenpohl.com

Anaheim, CA | Atlanta, GA | Austin, TX | Birmingham, MI | Boston, MA | Central Jersey, NJ | Chevy Chase, MD | Chicago, IL 
Dallas, TX | Dania Beach, FL | Denver, CO | Falls Church, VA | Houston, TX | Los Angeles, CA 
Manhasset, NY | Manhattan, KS | Margate, NJ | Maui, HI | Memphis, TN | Miami, FL | Minneapolis, MN | Naples, FL 
New Orleans, LA | NYC Downtown | NYC Midtown | Orlando, FL | Palm Springs, CA | Paramus, NJ | Philadelphia, PA 
Sacramento, CA | San Francisco, CA | Santa Barbara, CA | Seaside, CA | Seattle, WA | St. Louis, MO | South Norwalk, CT | Tampa, FL 
Virginia Beach, VA | Washington, DC | Winchester, MA

sou fuJimoTo, forEsT of liGhT
salone del mobile, milan
Cinema Arts
Via Pietro mascagni, 8, milan
April 12-17

Amidst all the beauty, crassness, and cacophony of the Milan Furniture Fair,  
be sure to investigate Sou Fujimoto’s Forest of Light, an installation at Cinema 
Arts, an old theater in the center of the city. The piece will take visitors through 
a dense illuminated “forest,” formed by overlapping and transforming cones  
of light, emanating from spotlights above. “Points of light become the interface 
that connects fashion, space, and architecture, in the form of the forest,” noted 
Fujimoto in a press release. 

ArTEK ANd ThE AAlTos:  
CrEATiNG A modErN World
bard Graduate Center Gallery
18 W 86th st., New York
April 22–september 25

Featuring more than 200 original works, Creating a Modern World is the  
first exhibition in the United States to examine the pioneering Finnish design 
company Artek, founded by architects Alvar Aalto and Aino Marsio-Aalto.  
The company, known for its bentwood furniture, also played an important— 
and under-recognized—role as a multidimensional platform for modernism. In 
addition to furniture, the exhibition showcases architectural drawings, sketches,  
photography, paintings, glassware, textiles, furniture, and lighting.

ThorsTEN briNKmANN ThE GrEAT CAPE riNdErhorN
rice university Art Gallery
6100 main st., houston 
Through may 15

German artist Thorsten Brinkmann describes his absurdist installation, The 
Great Cape Rinderhorn, as a “decaying palace,” full of bizarre, unexpected  
opulence. A visit is like becoming a child stepping inside a world you don’t  
understand—and don’t want to. Nothing makes sense, and that’s the point. Walls  
are covered with unmatched swatches of green, teal, brown, and pink wallpaper,  
interspersed with portraits of people adorned in trash and lampshades. In the 
center, a plywood crate has a huge animal horn perched atop it and contains 
a small opening to allow visitors to enter a hidden “cinema.” Brinkmann is a 
confessed hoarder, and many of his discarded objects adorn the show. Forget 
rational minimalism. This is much more fun.  

A JAPANEsE CoNsTEllATioN:  
ToYo iTo, sANAA, ANd bEYoNd
museum of modern Art
11 West 53rd st., New York
Through July 4, 2016

Boasting models, drawings, and images of over 40 architectural designs, A  
Japanese Constellation seeks to display the impact of Pritzker Prize winner 
Toyo Ito and the effect he has had on Japanese design since the 1990s. 
 This is reflected through film and imagery projected onto translucent curtains  
used to articulate an intersectional spatial arrangement within the exhibition. 
 Many of the featured architects, such as Sou Fujimoto, Akihisa Hirata, 
Junya Ishigami, Ryue Nishizawa, and Kazuyo Sejima, have played a part in the 
changing face of Japan’s architecture since the 2011 earthquake. The exhibition 
highlights 44 designs that display the innovation and cross-pollination evident 
in contemporary architecture.
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Rafael de Cárdenas
The Architect’s Newspaper: Moving 
in scale from your furniture to art 
galleries, interiors, and even ground-up 
buildings, do you feel like your work 
is all one continuous project? Or are 
there certain aspects in which you take 
pleasure in each that don’t exist in the 
other scales of projects?

Rafael de Cárdenas: I always move 
from small to big; I always think that way. 
Even in terms of doing ground-up work, I 
think of how the space feels and what space 
does to people. It happens to a lesser 
degree at the scale of doing a building, 
but I suppose that does other things.

You have a diverse client list, ranging 
from Nike to Baccarat to Del� na 

Delettrez. Do those projects bring the 
same kind of pleasure, or is it more like 
� exing di� erent muscles?

I don’t know how this happened; it’s not 
like I have some desire to be.… Well, I like 
architecture a lot, but I’m not interested in 
the discourse of academic architecture. 

I vividly remember a well-known 
architect, who shall not be named, say 
that “architecture is the history of ideas.” 
I remember being like, “You’re just saying 
that because you haven’t convinced 
anyone to build anything, and the few 
things you have built suck, and it’s 
not emblematic of what you say.” I have 
a problem with heroism—the heroic 
architect—because I’m not a genius, and 

Rafael de Cárdenas founded Architecture 
at Large in 2006 and he has steadily 
taken the world of interiors by storm 
ever since. With his studio’s residential 
and commercial projects, he has built 
a body of work that deft ly injects a jolt 
of born-and-bred New Yorker pop-culture 
sensibility  into a market that is so oft en 
more workaday. He was recognized by 
MAISON&OBJET as Designer of the 
Year in January 2016. AN sat down 
with him to discuss the world of interiors 
past and present.

By Jesse Seegers
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De Cárdenas’s design for Korean eyewear brand Gentle 

Monster (2016) is meant to take a more intellectual 

approach to shopping, inspired by the theatrical stores 

of Asia. 
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I’m not trying to save the world, but I build 
almost every single project that I design. 
It’s important that even things that are not 
built, we’ve been paid for!

It’s the culture of production—you have 
to make things. What if an artist only had 
the history of ideas? If you make only one 
thing, it better be amazing. Like Kafka. 
You know, Kafka didn’t publish a lot.

So if architecture puts relatively few 
physical things out there in the world, 
and those few things need to be 
prodigious, what would an analogous 
format be for smaller-scale projects? 
As in shorter, more self-contained 
works that are more frequent but still 
convey a de� nite atmosphere? Would it 
be more like poetry?

Kafka was a ghost, and ghosted things 
are very romantic and beautiful. James 
Dean is so romantic and beautiful because 
we didn’t have him for very long. I would 
say that my approach, because I’m so 
obsessed with music, is in many respects 
like making songs—and some of them are 
not great! Some of them are B-sides. But 
sometimes I’ll look back at the B-sides fi ve 
years later, and I’ll think, “That was really 
cool; let’s revisit that.”

So I wouldn’t say poems, because I don’t 
necessarily look to poetry for inspiration, 
but I look at music. I look at things that 
work really fast. Poetry is quiet and 
works slowly. Music and fashion by 
nature work on a more compact schedule: 
They’re fi ngerprinting the moment right 
now. When you hear music from a time, 
it signifi es that moment. I think poetry 

and literature fi ngerprint a moment less 
eff ectively, or at least it’s less specifi c. It’s 
more an era than a moment. You can look 
at a skirt and you can tell almost to the 
year [when it was made], and music works 
similarly. I love that; I think that’s cool.

Do you collect any design pieces?

I do. I just sold a ton of stuff  recently. 
I started buying a lot of Memphis stuff , 
a few things were my family’s from when 
I grew up, but I sold a lot of the Memphis 
stuff . I hate the constant thing where 
people say, “Oh, so you love Memphis.” 
That’s such a basic thing to say, in the 
K-Hole [the trend forecasting group] sense.

Because it’s too self-evident?

It’s just a dumb thing to say. For example, 

Th e entire Gentle Monster store acts as a mirror to 

look at yourself in the sunglasses, which oft en feature 

out-of-the box materials, such as human molars.
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Tribute to the square with beautifully
simple but dramatic forms.

Josef  
Collection

the
The Josef Collection by Corbin Russwin 
delivers modern design in smooth, bold 
shapes. Inspired by the works of Josef 
Albers, this collection of levers will bring 
a fresh look to your interior.

Visit www.corbinrusswinmuseo.com  
for more information.
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Previous Page Top 

OHWOW Book Club in Miami (2010) was inspired by 

classic prewar New York City  water closets. It features 

turquoise walls and a geometric tile fl oor inspired by 

Navajo patt erns.

Previous Page below

Green leather is treated to resemble malachite 

alongside brass details at Italian jeweler Delfi na 

Delett rez’s London boutique (2015).

This Page

Artcurial for AD Intérieurs in Paris (2012) features 

carpet by Inigo Elizalde and a chandelier by Baccarat.
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Frame did a story a few years ago. It was 
the color issue, and some publication 
had called me the King of Color. But 
everything has a color! Beige is a color! I 
have a few projects that are multicolored.

But in general your projects are pretty 
restrained in terms of color palette.

Even black and white, almost everything is 
black and white. It’s just such a funny thing.

Where would you go out in New York in 
the 1980s and ’90s?

The fi rst time I went out, I was 13, and 
I went to the Saint with a friend’s older 
brother, and it was just like, “Wow.” Then 
the next time I went out, I was around 
15, and I went to this bar in the chapel of 
Limelight called Shampoo, around 1989 
or ’90. That was club-kid at its peak, 
house music. NASA [Nocturnal Audio 

Sensory Awakening] opened around 
’92, but it was pretty classic house. I 
remember being like “Wow, I’ve never 
seen anything like this.”

Have those experiences and those 
interiors in� uenced your work today?

Yeah, totally. I want to do that. I want to 
be that.

What about those environments do you 
try to integrate into your projects or the 
way you work? 

There are interesting things with form 
that equate human emotion, and that is a 
sort of confusion. Confusion can be a very 
evocative thing: It can be titillating, and 
form and pattern can do that. That sort of 
envelopment and immersion is important.

For the complete interview and more 
projects from Rafael de Cárdenas 
visit archpaper.com
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Since its founding more than four decades ago, Seagull 
Hair Salon has been a haven for queer culture in Manhattan’s 
West Village. The � rst unisex barbershop in New York 
City is the place to lounge, gossip, and unwind. 
 In September 2015, its latest generation of co-owners, 
veteran hairstylist Shaun “Surething” Cottle and former 
Le Tigre band member Johanna Fateman, moved Seagull 
to a larger, brighter shop around the block, commissioning 
Los Angeles–based architect Ben Warwas to design 
a space that would preserve Seagull’s signature campy 
irreverence. 
 “Those colors are very riot grrrl,” Warwas said, referring 
to the palette of black, white, and bright pink taken 
directly from the ’90s feminist movement. Postmodern 
� ourishes abound in what the salon’s owners have 
described as an “upscale glam feminist Pee-Wee’s 
Playhouse,” mainly in the form of allusions to the original 
space’s signature architectural features. 
 The former Seagull’s arc-shaped nooks have been 
reincarnated as trompe-l’oeil archways painted directly 
onto the wall, which Cottle has since dubbed “the pink 
beyond.” Meanwhile, a real archway that appears to be 
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HIVE Collection - EGO Paris - us@egoparis.com

www.egoparis.com

Design : Fabrice Berrux
Textile : 
© Arnaud Childeric / Studio Kalice

Architect: 
Ben Warwas
Year Completed:
2015
Area: 
1,665 square feet

Postmodern 
Playhouse
New York’s iconic Seagull 
hair salon gets a playful 
makeover.

By Janelle Zara



HIVE Collection - EGO Paris - us@egoparis.com

www.egoparis.com

Design : Fabrice Berrux
Textile : 
© Arnaud Childeric / Studio Kalice



ProfileProfile

26

Warwas designed the custom MDF fu rniture and painted it in a playfu l 

color scheme. Th e counters are Corian. He also bought Heywood Wakefi eld 

Dining Chairs that he chose to paint in custom colors, adding a DIY ethos 

to the collection of inexpensively sourced decor.  Th e wallpaper is Graham 

& Brown Red Brick.

bricked in frames the actual door, covered in very 
convincing wallpaper, to the employee lounge.
 “The employees walk through walls,” Warwas says. 
“These architectural details blur the lines between 2-D 
and 3-D, fantasy and reality.”  
 Warwas also developed the custom furniture, including 
the revolving tower of retail shelves, the scalloped 
mirrors, and the two-sided central workstation, which he 
set on wheels to give the salon the fl exibility to clear the 
fl oor to host events. 
 The fi nished product, an amalgamation of Cottle’s 
“Middle America glam” and Fateman’s postpunk feminist 
sensibilities, is decorated with vintage tchotchkes and 
large-scale prints, including work by feminist artists like 
Kathe Burkhart, A.L. Steiner, Alice O’Malley, and K8 Hardy. 
The rest of the furniture was “combination Craigslist, 
internet, and friends’ off erings” painted in the requisite 
black, white, and pink.  
 As a fi nal touch, Warwas covered the fl oor and ceiling 
with a high-gloss, refl ective fi nish to further his theme 
of fl attening 3-D space into a 2-D image. After all, a 
salon can never have too many places in which to see 
your own refl ection. 
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FOR A DEALER IN NORTH AMERICA PLEASE CONTACT BRIDGEPORT WORLDWIDE :  1 -800-362-1484

www.formani .com

FORMANI® presents comprehensive collections from the modern classics to 21st Century Dutch masters like Piet Boon® and Edward Van Vliet®.
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Etic Pro 
Atlas Concorde

 
These two-centimeter-thick 
wood-look porcelain tiles have 
super-realistic qualities with grain, 
streak, and marbling variations. 
The surface is suitable for indoor 
and outdoor use and is frost-proof 
and antislip. It is available in both 
matte and high-gloss finishes.

atlasconcorde.it

Liaison 
Kelly Wearstler for Ann sacks

 
Kelly Wearstler is known for her 
particular aesthetic of combining 
raw natural materials with more 
refined pieces. This collection 
plays up her love for stone and 
includes made-to-order tile rugs, 
which may also be used in custom 
backsplashes, fireplace surrounds, 
and showers, in addition to five 
small- and large-tile off-the-shelf 
patterns.

annsacks.com

A modern twist on a centuries-old tradition, 
geometric patterns are all the rage in 
updated materials and color options. 

Becca Blasdel

Por qué? 
Parquet! 

Labyrinth 
refin Ceramiche

 
Labyrinth is parquet 2.0— 
inspired by M. C. Escher drawings, 
the collection of two patterns, 
Mirror and Angle, can be  
rearranged to create endless, 
mazelike configurations that  
are meant to evoke the works of 
Josef and Anni Albers.

refin-ceramic-tiles.com
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Shadewood 
Ceramica sant’Agostino

 
This porcelain tile collection 
comes in six gray hues, including 
a multicolor diagonal stripe that 
creates a herringbone pattern. The 
tiles can withstand quite a bit of 
wear and are suitable in residential 
and commercial spaces, indoors 
and out.

ceramicasantagostino.it

Wood 
bisazza

 
Composed of a four-millimeter top 
layer of European oak mounted 
on phenolic multilayer laminated 
birch wood, these wood tiles are 
incredibly versatile and, given 
their size and shape (one square, 
one hexagonal), can easily be 
paired with other cement tiles.

bisazza.com

Biscuit 
Patricia urquiola for 
listone Giordano

 
A completely reimagined parquet 
flooring system, Biscuit uses 
six modern rounded shapes in 
different sizes to allow for endless 
opportunities of new patterns  
inspired by classic herringbone that  
is available in a variety of stains.

listonegiordano.com

Restyle 
marca Corona

 
Inspired by age-old wooden tavelle,  
these ceramic wood tiles truly 
resemble hardwood. Each tile, 
available in three color collections, 
contains a variety of patterns that 
makes every slab unique. These 
tiles are highly versatile and, in 
addition to being ecofriendly, 
are antislip and resistant to salts, 
chemicals, and frost.

marcacorona.it
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The GROHE Grandera® collection of faucets and 
showers combines innovation with timeless 
elegance and modern design. The perfect 
backdrop for water in all its beauty, Grandera® 
features the highest quality and craftsmanship 
with harmonious detail that sets a new aesthetic 
standard in the bathroom.
#GROHE VISIT GROHE.COM/US
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Up-and-coming Sift Studio takes 
studio research into reality. 

By Matthew Messner

Ann Arbor–based Sift Studio, led by Ellie Abrons 
and Adam Fure, is one of a handful of young � rms 
experimenting with material, surface, and meaning. 
With the help of adventurous clients, it has been able to 
translate its work from research in the shops at Taubman 
College of Architecture and Urban Planning at the 
University of Michigan into sparkling spaces of tactile 
experience.
 The Marq, a gastropub in Marquette, Michigan, on 
the northern coast of the Upper Peninsula, is detailed in 
uncanny materials that blur the line between arti� cial 
and natural. The latest in a series of built and speculative 
projects, the Marq is Sift Studio’s answer to how its 
theoretical work can play out in real life. The result is a 
warm, textured space that is at once like nothing else in 
the small, out-of-the-way town, while still reminiscent of 
a cozy cabin.
 Only steps away from the frigid shores of Lake 
Superior, the glowing restaurant is a stark contrast to 
the oft-blowing snow and cold of the Upper Peninsula. 
Entering through a door at the end of a set-back walkway, 
one ascends into the main bar and dining space, 
completing the separation from the elements outside. 
A more intimate seating area, featuring views over 
the hilly town, is lofted over the entrance. In this spot, 
the large custom light � xtures become more apparent. 

Black 
and Gold

Architect: 
Sift Studio 
Year Completed:
2015
Area: 
2,175 square feet
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Above

Breaks in burnt lumber 

wainscoting—reclaimed ash and 

store-bought pine—expose the 

gold painted wall behind, which 

is covered in Gold Leaf from 

Valspar Signature Brilliant Metals 

collection.
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The distinctive façade of the IAC/InterActive Corp 
building in New York called for an innovative shading 
solution. It’s clear why MechoSystems’ SolarTrac® 
WindowManagement® system was chosen to cover 
the 1,450 curtain-wall units. 1,150 are unique.  
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 T: +1 (718) 729-2020 
F: +1 (718) 371-1081  
E: marketing@mechosystems.com
W: mechosystems.com/solartrac
     @mechosystems

SolarTrac®

Ultimate in WindowManagement®

SolarTrac calculates 
sun angles according 
to building and zone 
criteria.

Natural light is 
optimized, and 
outside views are 
maximized.  

Shades adjust 
automatically to 
eliminate glare 
and solar-heat gain.

Radiometers 
monitor real-time 
sky conditions
to control shade 
positions.

burnt ends, which are smooth and shiny.
 Another step farther in, the long bar to the rear is � rst 
perceived as a simple, slick black material. On closer 
inspection, its materiality is put in to question. While it 
appears as a monolithic mass, the saturated, thick � nish 
produces a false e� ect of depth or wetness. This e� ect 
comes from the base material of wood, blackened by 
charring; its trick texture comes from a thick layer of 
resin. Glitter, suspended in the resin, sparkles in the low, 
luminous light of the space, completing the look.  
 It is not often that young designers are given such 
freedom to expand their research into built work. For 
small � rms, though, it’s a necessary step in developing 
a critical practice that is also economically viable. 
In the case of the Marq, Sift Studio was able to enact 
practical investigations in the interest of reclaiming some 
architectural agency for texture and ornament. 

Bare-� lament incandescent bulbs amplify the e� ect of 
the rich gold paint that covers most of the walls. 
 Sift Studio uses a technique called “textural grafting,” 
in which natural materials are de-familiarized through the 
application of paint, plastics, and resin—not everything 
is exactly as it seems. This plays out on the walls, bar, 
and furniture in the form of gold, glitter, and burnt lumber. 
The walls are patterned through the use of gloss on 
matte-gold paint. The pattern itself is derived from 
abstracted photographs of natural materials; this gives 
the walls a shiny arti� cial grain, a grafted texture. Nearby, 
a wooden wall is periodically interrupted by absences of 
material, an e� ect produced by the burning and charring 
of the lumbers’ ends, revealing another underlying gold 
surface. The wood itself is treated with a � nish that gives 
it a smoothness that plays with the perception of the 

Below 

Below: Gli� er is suspended 

in Parks Super Glaze, a thick 

two-part epoxy.
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SILAÏ 
Charlotte lancelot for GAN

 
The newest collection from  
Belgian designer Charlotte  
Lancelot for Gandia Blasco’s 
indoor brand, GAN, is motivated 
by the work of craftsmen.  
Woven over a plastic grid,  
four different stitches create a 
combination of detailed patterns.

gan-rugs.com

Bright Angle 
scholten & baijings

 
Suitable for commercial and 
residential upholstering, this  
40 percent cotton, 33 percent 
polyester, and 27 percent nylon 
blend is also available in custom 
antimicrobial stain-resistant  
finishes with impermeable backing.  
This print is by Amsterdam-based 
design studio Scholten & Baijings, 
which is known for its clean, 
minimal product designs. 

maharam.com

Cross Cut 
danskina

 
A luxurious wool and viscose  
material comprises this graphic 
grid rug that evolves into an 
organic pattern at the end. The 
cutouts allow the floor to be 
visible, creating a stark contrast. 
Cross Cut is available in nine color 
options to suit any decor. 

danskina.com

Pretty 
in Pink
When it comes to interiors, pink has  
grown from a trendy accent color to one of  
the most popular hues. There has been 
a large focus on bold geometric prints, 
adapted from traditional motifs including 
textiles in powdery roses and neons and in-
your-face coral window coverings.

Sahara 
Aelfie

 
All of designer Aelfie Oudghiri’s 
products are handwoven on  
traditional dhurrie floor looms 
in India. Berber textiles, Islamic 
geometry, and North African 
ceramics melded with the youth 
culture and fashion of the moment 
inspire her modern designs. 

aelfie.com

Roller Blinds 
Kvadrat

 
Paris-based brothers Ronan and 
Erwan Bouroullec have designed 
Kvadrat’s brand-new line of 
top-quality aluminum blinds that 
control light as well as glare and 
temperature. The system utilizes 
a patented fixing mechanism that 
allows all screws and hinges to  
be hidden. The blinds are available  
in chain, switch, and remote- 
control-operated versions.

kvadrat.dk

life. reinvented.

Living room + work space + luxurious bedroom = one powerfully functional room, both day and night.  
Change the way you use your space with Tango, one of 60+ customizable solutions designed and  

made in Italy by : the global leader in transformable furniture design for over 50 years. 

Lifetime warranty on all Clei mechanisms. Many items available for immediate delivery.  
Exclusively from Resource Furniture.

New York | Los Angeles | San Francisco | Washington, D.C. | Toronto | Vancouver  | Calgary | Montreal | Mexico City

969 Third Avenue @ 58th Street | 4th Floor | NYC | 212.753.2039
314 North Crescent Heights Blvd. @ Beverly Blvd. | LA | 323.655.0115
300 Kansas Street | Suite 105 | 16th Street Entrance | SF | 415.872.9350
3340 Cady’s Alley NW | Georgetown | DC | Opening April 2016
resourcefurniture.com
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in-between 

Tango Dual Reclining Sofa/Queen Wall Bed 
Picnic Bellagio Coffee/Work Table | Graphic Rug
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We picked the brightest lighting 
trends debuted around the world from 
MAISON&OBJET, IMM Cologne, and the 
Stockholm Furniture & Light Fair.

Becca Blasdel

1

Multi-Lite Pendant
Gubi

Debuted at IMM, the Multi-Lite is a 
reissued design by Louis Weisdorf 
that represents the golden age of 
Danish design and is now available 
in seven color options. What 
makes the design so special is the 
ability to create different lighting 
environments just by changing the 
direction of the semicircular shade.

gubi.dk

3

Soleil Noir
luceplan

Designed by architect Odile 
Decq, this asymmetrical suspension 
lamp is made of expanded 
polyurethane with an LED source 
that is hidden inside a disk to 
generate indirect diffused lighting. 
Hung by just a single cable, the 
fixture maintains its balance from 
the body’s thickness.

luceplan.com

2

Kurage
foscarini

“Kurage” means jellyfish in 
Japanese, which is apparent in 
the design of this paper table lamp 
by Italian designer Luca Nichetto 
and Japanese design group 
Nendo. The shade is handmade 
by AOYA, the one and only 
manufacturer of 3-D washi paper 
in the world. 

foscarini.com

Best in Show

1

4

4

Les Cordes
Carpenters Workshop 

Crafted from glass tubes and 
LED lights that resemble pieces 
of rope suspended from the 
ceiling, the design is a perspective 
on the chandelier. A custom 
version in the series also hangs 
in the Decorative Arts Museum, 
of Marseille, France.

carpentersworkshopgallery.com

3

2
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5

Pris Linear 
PEllE

A fixture that can be installed as a 
wall sconce, ceiling flush mount, 
or suspended from a pipe to create 
a pendant, Pris (named for the 
physical characteristics of the 
fem-bot character in Blade Runner) 
provides warm diffused LED light. 

pelledesigns.com

6

Aria Transparent
slamp

Architect Zaha Hadid designed 
Slamp using 50 transparent 
surfaces that reflect LED lights 
in a way that mimics natural light 
on a body of water. The pendant 
comes in small, medium, and large.

slamp.com

7

Fungo Chandelier
lasvit

Inspired by the way mushrooms 
grow on wood (as the designers 
observed on old wooden glass 
molds in the basement of the 
Lasvit headquarters), the design 
is meant to strike a balance 
between the rigid forms of classic 
chandeliers and the organic nature 
of the handblown glass.

lasvit.com

8

Essentials
lightArt

LightArt has added four new 
shapes to its popular Essentials 
collection, including hex, delta, 
quad, and loop, which can be 
adapted to any aesthetic. The 
pieces feature 3form’s Varia 
Ecoresin material as well as LED 
technology that create a super-
lightweight fixture. 

lightart.com

5

6

7

8
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Don’t Call 
it a Comeback
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Amid the ongoing hysteria over midcentury 

modernism, the popularity of Eichler houses endures. 

Janelle Zara
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Above

In the kitchen, CH56 barstools by 

Hans J. Wegner for Carl Hansen 

& Søn overlook the cour� ard. 

Cabinets are by Sea� le-based Kerf 

Design, countertops are Pental 

Quartz, the sink is Kohler with 

a Grohe faucet, and appliances are 

Bosch. � e shelving is custom. 

Right

� e atrium at the center of the 

home features a palm tree and a 

Colonial Daybed by Ole Wanscher. 
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Late American real estate developer 
Joseph Eichler’s blueprints of a 1960 
tract-housing design by architects 
Anshen + Allen were resurrected during 
February’s Modernism Week in Palm 
Springs, California, when modern-day 
developer and broker KUD Properties 
unveiled only the second home from 
these plans to be built after Eichler’s 
death in 1974 (KUD Properties revealed 
the first around the same time last 
year). Dubbed a “Desert Eichler,” the 
newly completed show house embodies 
the signature modernist features that 
led to Eichler’s cult following—and 
that are decidedly well-suited for the 
Southern California climate: The open 
� oor plan is framed by walls of � oor-to-
ceiling glass, which maximize the home’s 
exposure to the sunlight and open air.  
“His hallmark is the interior courtyard 
that looks into the other rooms,” said 
KUD president Troy Kudlac, explaining a 
key element of Eichler’s contemporary 
appeal. “It offers both the simplicity 
and experience of indoor-outdoor living.” 

Previous spread

In the living room, a CH163 sofa 

is surrounded by CH008 lounge 

tables, a Shell chair, and an 

Oculus lounge chair, all by 

Hans J. Wegner for Carl Hansen 

& Søn. � e Woodlines rug is by 

Naja Utzon Popov. 

Below

Another portion of the living room 

off ers opportuni�  to entertain 

comfortably with a CH162 sofa, 

TK8 Daybed, an Oculus chair, a 

pair of CH28 lounge chairs, and 

a Woodlines rug, all from Carl 

Hansen & Søn. Sliding glass doors 

promote easy indoor-outdoor 

living.

 With fellow agent and Eichler 
enthusiast Monique Lombardelli, 
Kudlac acquired the licensing to build 
an entire Palm Springs neighborhood’s 
worth of Eichler homes, each of which 
will be updated slightly to comply with 
contemporary specifications. Kudlac 
and his wife, Amy, furnished the recently 
completed show house with Carl Hansen 
& Søn, a producer of furniture by 
Eichler’s Danish contemporaries like 
Hans J. Wegner and Frits Henningsen. 
 “We found that Eichler and Danish 
design vibe really well,” Kudlac said. 
Despite the geographic distance, 
Eichler’s own embrace of minimalism 
matched a similar trend in Scandinavia. 
Carl Hansen & Søn also adopted the 
ethos of reduction and tidiness but 
expressed it in warm-colored woods 
sculpted into sinuous curves rather than 
with right angles and expanses of glass. 
Inside the show house, classics abound, 
including two Wegner designs, the 1944 
Wishbone Chair and the 1963 Curve 
Chair, and Henningsen’s 1954 Signature 
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Chair, all distinguished by their slim 
pro� les and delicately carved or molded 
wooden frames. “This minimal look 
means that the furniture doesn’t impede 
views of the outside,” Kudlac said. 
 A color palette more in sync with 
the arid Palm Springs climate tempers 
the interior’s Scandinavian leanings. 
The kitchen tiling, textiles, and tabletop 
accents alternate between the pale 
yellows and light blues that recur 
throughout Palm Springs landmarks, 
most notably in an iconic poolside 
image of Richard Neutra’s Kaufmann 

House taken by photographer Slim 
Aarons, a recent re-creation of which 
hangs in the Desert Eichler den.
 Although mid-20th century 
Scandinavian and Californian designs 
evolved from disparate origins—the 
Danish seeking refuge from a harsh 
winter climate and Californians 
embracing a temperate one—both 
find a place in Eichler’s houses. 
And as Eichler’s designs find a new 
generation of homeowners, modernism 
wholeheartedly chugs along into 
the 21st century.
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Below

� e second bedroom is minimally 

� rnished with a Signature chair by 

Fritz Hansen, a bed, and a pair of 

side tables.

Bottom

A multipurpose room off ers 

fl exibili�  to � ture owners—a key 

selling point of Eichler’s designs. 

Currently, it is a laundry room, 

but could be used as a hobby room, 

mud room, or fi � h bedroom. 

Above

A Modfi re Urbanfi re outdoor 

fi replace knocks the chill off  of cool 

desert nights. 
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Right

� e apartment off ers expansive 

views of Lower Manha� an. 

Located on the top fl oor of what 

was once the Downtown Athletic 

Club, the sunlight was so intense 

that architect Philip Parker devised 

screens of milled white Corian 

to control the brightness as well 

as to focus the light. He likens the 

design to a brise-soleil. Parker also 

added concealed blackout shades 

to allow the time-zone-traveling 

occupant to sleep in the daytime.

New York–based architect Philip Parker created 

a high-functioning apartment on the 45th floor 

of Manhattan’s Downtown Athletic Club. 

    Arlene Hirst

Shifty 
Business

Philip Parker had the chance to do what 
most designers only dream about: Create 
a totally designed living space. The 
dwelling in question, a 520-square-foot 
one-bedroom apartment—originally 
� nished in typical developer style, with 
pedestrian wood � oors and plasterboard 
walls—sits at the top of Manhattan’s 
Downtown Athletic Club, a 1930 landmark 
art deco building by architects Starrett 
& Van Vleck. The building was converted 
into condominiums pro� ering spectacular 
views of New York Harbor and the Statue 
of Liberty in 2005.
 Though the client, a global business 
traveler who logs close to a million 
miles per year, wasn’t happy with the 
interiors, he wanted only a few things 
out of the space, including an o�  ce and 
a conference room that could seat six, 
furnished with screen, projector, and 
whiteboard. “It was going to be fun,” 
Parker said, who thinks a lot about 
tight spaces and how to connect things. 
The owner’s brother recommended the 
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Left

Every wall in the apartment folds, pivots, or slides. � e 

bed, with the help of Hafele gas spring pistons, folds 

up into the walnut-faced cabinetry when not in use, 

thus allowing the occupant to pull down the concealed 

carbon fi ber desk, below. 

architect; Parker had recently completed 
a loft for him that he described as “a bit 
like a boat in its woodwork.” 
 The project, begun sometime in 2007, 
wasn’t � nished until 2015 because so 
much custom work was involved. (Although 
two years into the project, the space was 
livable.) Parker had all the walls torn out 
and completely reorganized the space. 
While the south- and west-facing windows 
provides gobsmacking vistas, they also 
are � ooded with sun—sometimes too 
much. To solve the problem, Parker 
devised a louver system constructed out 
of milled white Corian slats meticulously 
glued together. The louvers block and 
focus the light in multiple directions 
thanks to their three variable edges, which 
add another level of control. “It’s like a 
brise-soleil,” he explained. Parker added 
blackout shades to transform daytime 
into night for the traveler whose journeys 
often take him across several time zones.
 Nothing in the apartment was left 
untouched. “I did everything, including 
the copper pipe from the roof,” Parker 
said. He explained that every surface has 
something behind it, with panels concealing 
either storage or machines. 
 The � oor is now stone. “We debated 
about whether it should be matte or 
glossy,” said the architect, who added 
that it wound up being a bit shinier than 
he would have liked. He was happy to 
compromise, however, because “I had an 
incredibly agreeable, fantastic client. He 
was engaged but not meddlesome.”  
 All the wall surfaces—clad in rich 
walnut—fold, pivot, and slide, revealing 
complete perimeter storage. The 
double bed, which folds down via gas 
spring pistons, and the desk, which folds 
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up, can’t be open at the same time, 
a conscious decision of the architect. 
“You need lots of breathing room. In the 
smallest apartment you need to make 
some element as large as possible,” he 
says. The desk is a triumph of engineering 
and took years of trial and error to 
complete. In fact, it was the last piece 
of the intricate puzzle to be � nished. It 
is made completely of carbon � ber and 
contains no structural foam, which was 
accomplished by corrugating the table’s 
underside to provide the needed strength. 
It’s also extremely lightweight—8.5 
pounds (less than a gallon of water)—
making it possible for a child or an elderly 
person to lift it without e� ort. 
 The conference table, another 
Parker design, has a steel base with six 

interlocking legs. Its top is marble 
and is surrounded by six Rollingframe 
conference chairs chosen by the client.
 The requested projection screen is on 
the wall behind the table. Parker placed 
the bathroom (in which he managed to � t 
a 68-inch-long bathtub) and commodious 
galley kitchen along the north wall of the 
apartment, creating simple, functional 
spaces in a strict minimalist style. 
Mirrors in the bathroom artfully re� ect 
the amazing views. Small halogen spots 
from Tech Lighting provide the illumination 
throughout the entire space. 
 The architect titled the project 
“Communicating Surfaces.” From the 
look of the � nished space, the client 
and his colleagues must be having good 
conversations. 

Right

Parker completely altered the 

original apartment; he not 

only reconfi gured the space, but 

also replaced a wood fl oor with 

stone and clad the walls with walnut. 

He created the conference 

table with its sculptural steel 

legs as well; the projection screen 

is hidden behind it. � e only 

� rnishings not designed by the ar-

chitect are the Rollingframe chairs, 

devised by Alberto Meda, which the 

owner selected.
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Right

At the end of a 30-foot-tall stair 

climb, visitors to the Microso�  

fl agship offi  ce in San Francisco 

reach an interactive moss wall 

made using the company’s Kinect 

technology. California poppies 

(the state fl ower) and monarch 

bu� erfl ies appear as people pass 

the screen. 

Windows 
on 
the 
World
Technology behemoth Microsoft selected young 

San Francisco firm Blitz to design its flagship office. 

    Olivia Martin
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“You could say we were the underdogs,” 
Blitz principal and CEO Melissa Hanley 
said about being selected to design 
Microsoft’s flagship office in one of 
San Francisco’s most notable buildings, 
555 California Street. “Microsoft 
challenged a lot of things with this 
project, from hiring a tiny little baby 
firm like us to selecting a transparent 
site in San Francisco.” 
 Aside from facing the obstacles of 
being a small architecture firm tapped 
to create an office for one of the largest 
technology companies in the world, Blitz 
had to work within the restraints of 555 
California Street (formerly the Bank of 
America Center). Art Gensler was brought 
on to design the tower’s indoor space 
when the building opened in 1969, and 
he’s credited by some as the inventor 
of commercial interior architecture. 
“There was a great deal of responsibility 
to not mess it up,” Hanley said. 
 Hanley and her team treated working 
within the iconic building’s structure and 
Microsoft’s “global design guidelines” 

Facing page

Suspended ceiling panel sails 

from 3form lead customers into 

the core of the space—the customer 

center. � e back-painted glass 

entrances have carved away 

areas to help people navigate the 

offi  ce and variegate the pa� erns 

and colors displayed throughout 

the offi  ce. 

Below

Furniture came from Haworth 

and Bernhardt with custom 

pieces by CCN International. Blitz 

took advantage of the building’s 

sawtooth footprint to create 

nooks for informal meetings and 

to maximize daylight. 

(hundreds of parameters for everything 
from the conference rooms to staff 
algorithms) as a huge, complex puzzle. 
To take the stakes one notch higher, 
the office was downsizing from a 
90,000-square-foot space to a 43,500-
square-foot space, and employees were 
understandably concerned. 
 In an attempt to solve all of these 
challenges with one elegant solution, 
“We really focused on the idea of 
neighborhood design,” Hanley said. 
“We broke up a sea of desks into 
groups of 18 to 30 users, and every 
‘neighborhood’ has familiar touch 
points such as lockers for flex 
employees, water, trash, etc.” Each 
neighborhood is a different bright 
color, which o� ers easy way� nding and 
furthers employees’ sense of home. The 
layout offers equal access to front-row 
views of the cityscape from the 265 
windows on the site.
 The o�  ce also showcases Microsoft’s 
latest technology to customers. Upon 
entering the lobby, visitors walk up a 
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Left

555 California (formerly known 

as the Bank of America Building) 

is in the heart of San Francisco’s 

fi nancial district and is the 

second tallest building in the 

ci� . � e facade overlooks a busy 

street, connecting Microso�  to its 

surroundings.

30-foot-tall staircase to a landing 
featuring an interactive, virtual moss 
wall. “It is technical, fun, and childlike,” 
Hanley said. “It’s a place where 
people can pause and think about their 
journey into the space.” Blitz echoed 
the moss wall with real living walls 
throughout the space, a slightly surreal 
move that blurs the borders between 
reality and technology. The � rm extended 
the outdoor, organic aesthetic with 
textural flooring and canopies wrapped 
in a bleached-cork covering that 
resembles birch. 
 Although the project was a game 
changer for Blitz, which now has three 
ongoing projects with Microsoft in 
addition to work for Comcast and 
Yahoo, it was also pivotal for Microsoft. 
“Before this office, Microsoft was 
located in the outskirts of the city; 
it was almost like a castle in the sky,” 
Hanley said. “Now it is downtown, it is 
transparent, it engages with the city, 
and all the stuff that goes on outside its 
windows influences it day-to-day.” 
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Textured carpet from Shaw 

Contract Group and brightly 

colored back-painted glass help 

delineate diff erent spaces in 

the internal offi  ce areas. Rather 

than opting for a total open space 

offi  ce, Blitz carved out diff erent 

neighborhoods in groups of 

18 to 30 employees. Lighting 

is a mix of Focal Point, Zaneen, 

Foscarini, Finelite, Fabbian, 

Moooi, and Fontana Arte.
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Above

� e second level houses the master 

bedroom shown and bath. Curtains 

by Eloise Blanchard can cover the 

porthole for privacy. A classic 1928 

chaise by Le Corbusier, Charlo� e 

Perriand, and Pierre Jeanneret 

provides a reading nook in the 

corner and a custom desk doubles 

as convenient storage.

Br
uc

e 
D

am
on

te



a

Why is best practice not  
good enough? 

Who has the right to the city? 

Can we connect design to 
higher purpose?

Register now: 
designweekportland.com



a

Why is best practice not  
good enough? 

Who has the right to the city? 

Can we connect design to 
higher purpose?

Register now: 
designweekportland.com



Screen 
Play

Alterstudio Architecture transforms a bland condominium with a 

few materials expertly writ large.

    Arlene Hirst

Right 

Stilnovo’s Stige pendant illuminates the dining area in an Austin, Texas, 

condo overlooking Lady Bird Lake. � e dining table and ledge are custom 

made from Claro walnut found in California; the dining chairs were made 

by cra� sman Marco Bogazzi.
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How do you make a 2,000-square-foot 
condominium feel Texan but not trite? 
That was the problem Alterstudio 
Architecture’s Kevin Alter had to solve 
for his client, who purchased a home in 
a Four Seasons residential development 
on Lady Bird Lake, one of the most 
scenic spots in Austin. Alter and his 
partners, Ernesto Cragnolino and Tim 
Whitehill, met the challenge by using 
classic materials—wood and steel—in 
artful, unexpected ways.
 After much research and 
brainstorming, the architects hit on 
the idea of centering the design around 
seven giant Claro walnut slabs that 
they had found through a supplier in 
Sacramento, California, that harvests 
and mills only locally found dead trees 
(Claro walnut is a seriously endangered 
plant species). In the home, the slabs 

Above

A user-friendly kitchen is fronted 

with a bar that has a base of 

mill-fi nished steel, because, 

said Kevin Alter, it’s the place 

that people always kick. An 

Austin-based woodworker milled 

the walnut slab top to the architects’ 

specifi cation. � e bar stools were 

custom cra� ed by Bogazzi. 

Facing page

� e airy, open design by Alterstudio 

relies on a minimal pale� e to keep 

the space from feeling overly 

“Texas.” � e chair is the 135 Lounge 

Chair by De La Espada and the 

sofa is Moroso’s Gentry two-seater. 

� e petrifi ed wood stump comes 

from Organic Modernism. 

are deftly employed as seating and 
tabletops, and as a headboard in the 
master bedroom—where the client had 
wanted the largest possible slab used. 
But the one the architects located 
was too big for the freight elevator. 
So before placing the order, the team 
created a full-scale mock-up, which was 
lifted on top of the cab, through the 
hoist-way, to make sure that the actual 
wood could be hauled up to the condo.
 In addition to the slabs, walnut is 
used throughout the space, with the 
occasional contrast of milled steel, 
which is used for the base of the bar 
because, said Alter, “everyone sitting 
at a bar is always kicking it.” The 
architects employed local woodworker 
Mark Macek to create the hand-milled 
walnut strips that form the screens 
used throughout the space and the 
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Above

� e Claro walnut slab that provides a ledge in front of the fl oor-to-ceiling 

windows was detailed with mortised bronze bars to allow for expansion 

and contraction with seasonal changes in humidi� . Behind the dining 

area, the path to the generously scaled si� ing room off ers a preview of that 

room’s Oz sofa from Molteni. � e arrows on the wall were custom made, 

each individually hand wrapped with twine. 
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wide-plank walnut floors. The wood 
furniture was custom designed and 
made by Atlanta-area craftsman Marco 
Bogazzi. “I’m interested in having things 
made exceptionally well,” said Alter.
 Because correcting awkward levels in 
the ceiling would have been too costly, 
the architects turned to wallpaper to 
draw attention away from them—jute 

grasscloth from Twenty2 in the bedroom, 
Samui Sunrise from Eskayel in the 
living room. 
 The client, who also has a home in 
Dallas and one in Colorado, had hired 
the firm because he was impressed 
with its long list of architectural awards. 
This particular job did not require major 
architectural moves—no spaces were 
reconfigured—but the team did change 
all the surfaces, even the plasterboard 
walls. It was the first time they had 
worked on interiors only—an experience 
Alter had long desired. “I’m tired of other 
people messing up our architecture,” 
he said. Besides, he added, he liked the 
selection process; “it was like playing 
with all the things I’ve liked over the years.”

Right

� e master bedroom’s ceiling is 

covered with Jute Grasscloth from 

Twen� 2 . � e pendant, the o� -

imitated 85 lamps from Droog by 

Rody Graumans, hangs over the bed.
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On View

This year’s design triennial at the Cooper Hewitt 
Smithsonian Design Museum begs the question, “What is 
beauty?” The answer is broken down into six categories: 
“extravagant,” “intricate,” “ethereal,” “transgressive,” 
“transformative,” “emergent,” and “elemental.” With 
pieces ranging from the practical to the imaginary, every 
showgoer is bound to leave awestruck by one work or 
another. The exhibit—curated by Andrea Lipps, assistant 
curator, and Ellen Lupton, senior curator of contemporary 
design—features more than 250 works by 63 designers 
and teams from around the world, including architects, 

fashion designers, digital artists, and more. 
The “extravagant” pieces range from intricate art 

by Japanese nail designer Naomi Yasuda and makeup 
by Pat McGrath, to a lavish red ombre ball gown by 
Giambattista Valli. 

Works in the “intricate” gallery include hyper-detailed 
wallpaper from Studio Job that lines the stairwell between 
the � rst and second � oor galleries, making even 
transitional spaces on theme. 

The “ethereal” collection contains two exceptional 
large-scale works. The � rst, created by Humans Since 

Beauty—
Cooper Hewitt
Smithsonian Design Museum Triennial
February 12-August 21, 2016

By Becca Blasdel
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Above

� e Haas Brothers’ Afreaks 

collection was created with the help 

of 16 women from the Khayelitsha 

se� lement outside of Cape Town, 

South Africa, who have become 

known as the Haas Sisters. With 

the help of master beaders Monkey 

Biz, it took fi ve months to complete 

the entire collection.

Below

A still from Monument Valley, a 

video game designed by Australian 

digital artist Ken Wong.

Bottom

All of the products from Daniel 

Emma’s Squea�  Clean series aim 

to turn � nctional objects into 

use� l yet enjoyable pieces for the 

user.
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1982, is a wall of analog clocks in a large grid that spins 
hypnotically, forming a giant digital time readout every 60 
seconds. The other is a stark white hallway that functions 
as a sophisticated scratch and sni�  map of Central Park, 
consisting of thousands of smells that scent artist Sissel 
Tolaas collected over a weeklong period last fall. 

As part of the “transgressive” theme, the Haas 
brothers Afreaks series occupies an entire room at the 
entrance of the second � oor gallery that dazzles visitors 
with brightly colored, intricately beaded creatures 
reminiscent of a Dr. Seuss story come to life. 

“Emergent” presents products with a sci-�  ilk, 
including 3-D printed clay pottery by Oliver van Herpt, 
a photoluminescent structure by Jenny Sapin, and an 
Escher-esque video game design by Ken Wong.

Works in the “elemental” section are everyday items 
turned into objets d’art, including Michael Anastassiades’s 
mobile chandelier, Industrial Facility’s collection of sleek 
o�  ce supplies for Herman Miller, Trace Architecture 
O�  ce’s forest building, and Daniel Emma’s Squeaky 
Clean series. 

Lastly, the “transformative” pieces make use of familiar 
objects in unexpected ways, including Max Lamb’s stools 
and tables formed by pouring pewter into molded sand, 
and Brunno Jahara’s Domestica Collection that recycles 
plastic containers and aluminum into a sculptural and 
functional lamp. 
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Opposite page
Top

Day and night for a week in 

October 2015, artist Sissell Tolaas 

used a small device to gather 

the molecules of dogs, horses, 

joggers, earth, and snow and then 

reproduced each unique scent in 

her laboratory. � e nanotechnology 

was then combined with a latex 

binder, which enables it to be 

painted onto virtually any surface.

Middle

Michael Anastassiades’s Mobile 

Chandelier 9 is made from black 

patinated brass and mouth-blown 

opaline spheres. A recurring 

theme in his work is reducing 

concepts to their core.

Bottom

A mesmerizing wall clock from 

Humans Since 1982 creates a dazzling 

display which then reads out the 

time digitally every 60 seconds.

This page
Above

A set of ingenious offi  ce tools by 

Industrial Facili�  for Herman 

Miller can be combined in countless 

ways for any sized space or need.

Right

� e elaborate pa� erns of these 

wallpapers, created by Dutch 

design group Studio Job, seem like 

classical fl oral and tribal motifs 

from afar, but when viewed 

up close, include chee�  (and 

occasionally morbid) objects like 

syringes, gas masks, Russian dolls, 

insects, and utensils.  

C
ou

rt
es

y 
C

oo
pe

r H
ew

i� 
 S

m
ith

so
ni

an
 D

es
ig

n 
M

us
eu

m



DESIGN
 TAKES RISKS

May 6–8, 2016
Brooklyn Expo Center
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Pictorial

Johnston Marklee & 
Associates’ Sale House 
in Venice, California, was 
inspired by 1970s and 80s 
architecture in Los Angeles. 
Shot by photographer 
Livia Corona, these photos 
will be published in the 
firm’s upcoming book, House 
Is A House Is A House Is A 
House, out June 2016.

Sale 
House
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META MODULAR SEATING
design  Richard Shemtov

Triangular bench/table hybrid made with Corian, plywood, steel and upholstery
META draws inspiration from the pyramid, which some describe as the Meaning of Life



d
u

n
e

-n
y

.c
o

m

TM

META MODULAR SEATING
design  Richard Shemtov

Triangular bench/table hybrid made with Corian, plywood, steel and upholstery
META draws inspiration from the pyramid, which some describe as the Meaning of Life



.03 Chair - The quintessential expression of the concept “less is more”.                  www.vitra.com/03 
Developed by Vitra in Switzerland, Design: Maarten Van Severen                                     

Contact a Vitra showroom for more info: sales.us@vitra.com
New York +1 212.463.5700 | Los Angeles +1 310.839.3400 | San Francisco +1 415.296.0711 | Chicago +1 312.645.1245



Better than custom...For every room in the home

H E N R Y B U I L T

R1_HenryBuilt_AN Interior Mag.indd   1 2/26/16   2:26 PM



Better than custom...For every room in the home

H E N R Y B U I L T

R1_HenryBuilt_AN Interior Mag.indd   1 2/26/16   2:26 PM



NEW DEKTON XGLOSS
RAFA NADAL

ULTRASHINE SURFACES FOR INDOORS & OUTDOORS

DEKTON XGLOSS is the new family of polished Dekton 
surfaces that presents an extraordinary crystalline shine. 
A unique new fi nish, this polish off ers a radiant sparkle 
unlike any other, while maintaining the well-known 
resilience of Dekton.

THE BRIGHTEST 
DEKTON PROPOSAL.

LUMINA SOLID Collection

WWW.DEKTON.COM

CrossvilleInc.com  |  931-456-3136

See beyond the surface.



NEW DEKTON XGLOSS
RAFA NADAL

ULTRASHINE SURFACES FOR INDOORS & OUTDOORS

DEKTON XGLOSS is the new family of polished Dekton 
surfaces that presents an extraordinary crystalline shine. 
A unique new fi nish, this polish off ers a radiant sparkle 
unlike any other, while maintaining the well-known 
resilience of Dekton.

THE BRIGHTEST 
DEKTON PROPOSAL.

LUMINA SOLID Collection

WWW.DEKTON.COM

CrossvilleInc.com  |  931-456-3136

See beyond the surface.



6

08
Editor’s Note

12
Calendar

16
In Conversation: 
Rafael de 
Cárdenas

24
Project: Seagull 
Hair Salon 

28
Products
Our lighting picks from 
MAISON&OBJET, 
IMM Cologne, and the 
Stockholm Furniture & 
Light Fair, as well as the 
latest trends in � ooring 
and textiles. 

32
In Detail: The Marq

42
Don’t Call it a 
Comeback
In Palm Springs, a 
developer resurrects 
Joseph Eichler’s 1960s 
blueprint in a brand new 
construction.

In this Issue
52
Shifty Business
Architect Philip Parker 
crafts a full-size 
conference room for a 
bachelor’s 520-square-foot 
apartment in Manhattan’s 
Downtown Athletic Club.

56
Windows on 
the World
Microsoft eschews 
expectations and 
picks small design 
and architecture � rm Blitz 
to create its � agship San 
Francisco o�  ce.

66
Screen Play
Austin, Texas–based 
architecture � rm 
Alterstudio takes its � rst 
stab at working from the 
inside, out.

74
Beauty—Cooper 
Hewitt Triennial 
Highlights

80
Pictorial: Johnston 
Marklee’s Sale 
House

Cover image by Angie Agostino

16

42

56

74

Fl
ot

o 
+

 W
ar

ne
r

A
ng

ie
 A

go
st

in
o

Br
uc

e 
D

am
on

te
C

oo
pe

r H
ew

i� 
 S

m
ith

so
ni

an
 D

es
ig

n 
M

us
eu

m





handsome+built
SLIDING DOOR HARDWARE DESIGNED + MADE IN NEW ZEALAND
FOR H+B DEALERS IN NORTH AMERICA CALL : 1-800-362-1484

hallidaybaillie.us

CR
EA

TI
NG

 C
LA

SS
IC

S

Editorial

8

Recycled Material(s)
By Olivia Martin and Matt Shaw

When gathering projects for this issue of AN Interior, 
we saw reuse and reference repeatedly crop up in 
contemporary ways. Midcentury and postmodernism 
both emerged as strong themes—architects and 
designers are still not finished with these ever-enduring 
styles. However, the projects in the issue are not 
watered-down callbacks, but strong statements that  
feel new.  
 Appropriately, at the SPRING/BREAK Art Show this 
past weekend at the James A. Farley Post Office on 
Manhattan’s Eighth Avenue (formerly Moynihan Station), 
curators chose the theme ⌘COPY⌘PASTE. 
 ⌘COPY⌘PASTE was interpreted several ways 
throughout the fair. In a room overlooking Madison 
Square Garden (the original site of Penn Station), 
BULLDOZE/CEMENT by Auxiliary Projects with Sonya 
Blesofsky and Susan Hamburger is a sculpture of a 
pediment mock up designed by architects McKim, Mead 
and White to test part of the old Penn Station. This small 
architectural fragment, reenacted in cardboard and 
notebook paper, highlights how novelty and abstraction 
have taken a backseat to reference and figural reuse in 
art and architecture.   
 In our cover story (page 42), a group of young developers  
and builders bought the plans to some of midcentury 
modernist developer Joseph Eichler’s unbuilt houses. We 

feature the second of several new Eichler homes that will 
be built in Palm Springs in the next few years. This is an 
incredibly straightforward revival of architectural history, 
but a powerful one nonetheless. Seeing a vintage design 
in contemporary construction methods gives a new lease 
on the precision of those designs. 
 Moving forward a few decades, Ben Warwas’s 
postmodern design for the Seagull Hair Salon in the West 
Village (page 24) was described bythe salon’s owners as  
“if Pee-wee were a feminist.” This observation offers some  
insight into the many references that Warwas mined: 
The mirrors alone are a combination of arches, Pacman 
Blinkies, and scalloped curtain details. By mixing so many 
designs into one form, Warwas effectively creates a new 
one where the ghosts of the originals can live on.
 The work of SIFT Studio also celebrates the ethos of 
cut and paste, but with materials. Different media are 
“grafted” onto each other, creating odd layered textures. 
If collaging is cut and paste, grafting is like a transparent 
rubber stamp, using disparate information to create new, 
odd combinations. 
 As AN Interior continues to cover the best architectural 
interiors of all genres, we will incorporate many of 
the latest techniques, from construction methods to 
intellectual pursuits—whether wholly innovative or a 
clever pastiche. 
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leader of innovative access 
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range of products and 
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to enable better buildings.

Garden Communities – San Diego, CA
Togawa Smith Martin Architects
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ClosEd Worlds
storefront for Art and Architecture
97 Kenmare st., New York
Through April 9

Closed Worlds, curated by Lydia Kallipoliti, exhibits 41 prototypes from the last 
century of closed resource generation systems. In other words, self-sustaining 
physical environments shut off from their surroundings. Examples include  
Auguste Piccard’s hermetically sealed gondola, which reached the stratosphere 
in 1931; Biosphere II, the massive sealed recreation of earth’s varied environments  
in the Arizona desert; and Victor and Aladar Olgyay’s Thermoheliodon, an  
analog simulation environment for architectural models at Princeton. 

Calendar
sTrANdbEEsT:  
ThE drEAm mAChiNEs  
of ThEo JANsEN 
Chicago Cultural Center
78 E. Washington st.
Chicago, il 60602
Through may 1

Theo Jansen’s kinetic creations,  
made of PVC piping skeletons,  
merge art, science, and drama. 
The exhibition traces the 
Strandbeests’ development 
and reveals the processes  
that made them possible.  
The sculptures are grouped 
with videos, photography,  
and drawings, and exhibition  
“handlers” will offer live 
demonstrations of the  
Strandbeests’ movements daily. 

hiTo sTEYErl: fACTorY of ThE suN
museum of Contemporary Art, los Angeles
250 s Grand Ave., los Angeles
Through september 12

This is the U.S. premiere of Steyerl’s immersive video installation, which opened 
at the 2015 German Pavilion at the Venice Biennale. Alternating among 
documentary film, news reports, video games, and internet dance videos,  
the piece—surrounded by accelerating grids of blue light—tells the story of 
prisoners performing forced labor in what turns out to be an arcade game. Viewers  
observe from the comfort of beach chairs. The composition subtly explores 
what possibilities—if any—are available for resistance to pervasive surveillance 
in our digital world. 
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ENABLING 
BETTER  
BUILDINGS™

—

Opening & Closing Securing Dividing

DORMA has been a market 
leader of innovative access 
solutions for more than 
100 years. DORMA’s full 
range of products and 
services provides safety, 
comfort, and convenience 
to enable better buildings.

Garden Communities – San Diego, CA
Togawa Smith Martin Architects
DORMA PURE® Frameless Pivoting System

Architects and designers never have to look far for the help they need, thanks to DORMA’s extensive network of professional staff. 
For comprehensive project support, call 844.SPECNOW (844-773-2669).

Premium Access Solutions and Services

DORMA_ANInt_Mar15.indd   1 3/4/16   11:30 AM
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P´7350 Discover the fascination of a kitchen which
stands for what has characterised Poggenpohl and
Studio F. A. Porsche over many years: 
concentration on the overall line.

HORIZONTAL MEETS
VERTICAL

www.poggenpohl.com

Anaheim, CA | Atlanta, GA | Austin, TX | Birmingham, MI | Boston, MA | Central Jersey, NJ | Chevy Chase, MD | Chicago, IL 
Dallas, TX | Dania Beach, FL | Denver, CO | Falls Church, VA | Houston, TX | Los Angeles, CA 
Manhasset, NY | Manhattan, KS | Margate, NJ | Maui, HI | Memphis, TN | Miami, FL | Minneapolis, MN | Naples, FL 
New Orleans, LA | NYC Downtown | NYC Midtown | Orlando, FL | Palm Springs, CA | Paramus, NJ | Philadelphia, PA 
Sacramento, CA | San Francisco, CA | Santa Barbara, CA | Seaside, CA | Seattle, WA | St. Louis, MO | South Norwalk, CT | Tampa, FL 
Virginia Beach, VA | Washington, DC | Winchester, MA

sou fuJimoTo, forEsT of liGhT
salone del mobile, milan
Cinema Arts
Via Pietro mascagni, 8, milan
April 12-17

Amidst all the beauty, crassness, and cacophony of the Milan Furniture Fair,  
be sure to investigate Sou Fujimoto’s Forest of Light, an installation at Cinema 
Arts, an old theater in the center of the city. The piece will take visitors through 
a dense illuminated “forest,” formed by overlapping and transforming cones  
of light, emanating from spotlights above. “Points of light become the interface 
that connects fashion, space, and architecture, in the form of the forest,” noted 
Fujimoto in a press release. 

ArTEK ANd ThE AAlTos:  
CrEATiNG A modErN World
bard Graduate Center Gallery
18 W 86th st., New York
April 22–september 25

Featuring more than 200 original works, Creating a Modern World is the  
first exhibition in the United States to examine the pioneering Finnish design 
company Artek, founded by architects Alvar Aalto and Aino Marsio-Aalto.  
The company, known for its bentwood furniture, also played an important— 
and under-recognized—role as a multidimensional platform for modernism. In 
addition to furniture, the exhibition showcases architectural drawings, sketches,  
photography, paintings, glassware, textiles, furniture, and lighting.

ThorsTEN briNKmANN ThE GrEAT CAPE riNdErhorN
rice university Art Gallery
6100 main st., houston 
Through may 15

German artist Thorsten Brinkmann describes his absurdist installation, The 
Great Cape Rinderhorn, as a “decaying palace,” full of bizarre, unexpected  
opulence. A visit is like becoming a child stepping inside a world you don’t  
understand—and don’t want to. Nothing makes sense, and that’s the point. Walls  
are covered with unmatched swatches of green, teal, brown, and pink wallpaper,  
interspersed with portraits of people adorned in trash and lampshades. In the 
center, a plywood crate has a huge animal horn perched atop it and contains 
a small opening to allow visitors to enter a hidden “cinema.” Brinkmann is a 
confessed hoarder, and many of his discarded objects adorn the show. Forget 
rational minimalism. This is much more fun.  

A JAPANEsE CoNsTEllATioN:  
ToYo iTo, sANAA, ANd bEYoNd
museum of modern Art
11 West 53rd st., New York
Through July 4, 2016

Boasting models, drawings, and images of over 40 architectural designs, A  
Japanese Constellation seeks to display the impact of Pritzker Prize winner 
Toyo Ito and the effect he has had on Japanese design since the 1990s. 
 This is reflected through film and imagery projected onto translucent curtains  
used to articulate an intersectional spatial arrangement within the exhibition. 
 Many of the featured architects, such as Sou Fujimoto, Akihisa Hirata, 
Junya Ishigami, Ryue Nishizawa, and Kazuyo Sejima, have played a part in the 
changing face of Japan’s architecture since the 2011 earthquake. The exhibition 
highlights 44 designs that display the innovation and cross-pollination evident 
in contemporary architecture.

C
ou

rt
es

y 
Ci

nm
a 

A
rt

s
C

ou
rt

es
y 

Ba
rd

 G
ra

du
at

e 
C

en
te

r G
al

le
ry

 

C
ou

rt
es

y 
R

ic
e 

U
ni

ve
rs

ity
 A

rt
 G

al
le

ry
C

ou
rt

es
y 

M
us

eu
m

 o
f M

od
er

n 
A

rt



P´7350 Discover the fascination of a kitchen which
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Rafael de Cárdenas
The Architect’s Newspaper: Moving 
in scale from your furniture to art 
galleries, interiors, and even ground-up 
buildings, do you feel like your work 
is all one continuous project? Or are 
there certain aspects in which you take 
pleasure in each that don’t exist in the 
other scales of projects?

Rafael de Cárdenas: I always move 
from small to big; I always think that way. 
Even in terms of doing ground-up work, I 
think of how the space feels and what space 
does to people. It happens to a lesser 
degree at the scale of doing a building, 
but I suppose that does other things.

You have a diverse client list, ranging 
from Nike to Baccarat to Del� na 

Delettrez. Do those projects bring the 
same kind of pleasure, or is it more like 
� exing di� erent muscles?

I don’t know how this happened; it’s not 
like I have some desire to be.… Well, I like 
architecture a lot, but I’m not interested in 
the discourse of academic architecture. 

I vividly remember a well-known 
architect, who shall not be named, say 
that “architecture is the history of ideas.” 
I remember being like, “You’re just saying 
that because you haven’t convinced 
anyone to build anything, and the few 
things you have built suck, and it’s 
not emblematic of what you say.” I have 
a problem with heroism—the heroic 
architect—because I’m not a genius, and 

Rafael de Cárdenas founded Architecture 
at Large in 2006 and he has steadily 
taken the world of interiors by storm 
ever since. With his studio’s residential 
and commercial projects, he has built 
a body of work that deft ly injects a jolt 
of born-and-bred New Yorker pop-culture 
sensibility  into a market that is so oft en 
more workaday. He was recognized by 
MAISON&OBJET as Designer of the 
Year in January 2016. AN sat down 
with him to discuss the world of interiors 
past and present.

By Jesse Seegers
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De Cárdenas’s design for Korean eyewear brand Gentle 

Monster (2016) is meant to take a more intellectual 

approach to shopping, inspired by the theatrical stores 

of Asia. 
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I’m not trying to save the world, but I build 
almost every single project that I design. 
It’s important that even things that are not 
built, we’ve been paid for!

It’s the culture of production—you have 
to make things. What if an artist only had 
the history of ideas? If you make only one 
thing, it better be amazing. Like Kafka. 
You know, Kafka didn’t publish a lot.

So if architecture puts relatively few 
physical things out there in the world, 
and those few things need to be 
prodigious, what would an analogous 
format be for smaller-scale projects? 
As in shorter, more self-contained 
works that are more frequent but still 
convey a de� nite atmosphere? Would it 
be more like poetry?

Kafka was a ghost, and ghosted things 
are very romantic and beautiful. James 
Dean is so romantic and beautiful because 
we didn’t have him for very long. I would 
say that my approach, because I’m so 
obsessed with music, is in many respects 
like making songs—and some of them are 
not great! Some of them are B-sides. But 
sometimes I’ll look back at the B-sides fi ve 
years later, and I’ll think, “That was really 
cool; let’s revisit that.”

So I wouldn’t say poems, because I don’t 
necessarily look to poetry for inspiration, 
but I look at music. I look at things that 
work really fast. Poetry is quiet and 
works slowly. Music and fashion by 
nature work on a more compact schedule: 
They’re fi ngerprinting the moment right 
now. When you hear music from a time, 
it signifi es that moment. I think poetry 

and literature fi ngerprint a moment less 
eff ectively, or at least it’s less specifi c. It’s 
more an era than a moment. You can look 
at a skirt and you can tell almost to the 
year [when it was made], and music works 
similarly. I love that; I think that’s cool.

Do you collect any design pieces?

I do. I just sold a ton of stuff  recently. 
I started buying a lot of Memphis stuff , 
a few things were my family’s from when 
I grew up, but I sold a lot of the Memphis 
stuff . I hate the constant thing where 
people say, “Oh, so you love Memphis.” 
That’s such a basic thing to say, in the 
K-Hole [the trend forecasting group] sense.

Because it’s too self-evident?

It’s just a dumb thing to say. For example, 

Th e entire Gentle Monster store acts as a mirror to 

look at yourself in the sunglasses, which oft en feature 

out-of-the box materials, such as human molars.
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Copyright ©2016 Corbin Russwin, Inc., an ASSA ABLOY Group company. All rights reserved.

Tribute to the square with beautifully
simple but dramatic forms.

Josef  
Collection

the
The Josef Collection by Corbin Russwin 
delivers modern design in smooth, bold 
shapes. Inspired by the works of Josef 
Albers, this collection of levers will bring 
a fresh look to your interior.

Visit www.corbinrusswinmuseo.com  
for more information.

The | muséo® | Line 
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Previous Page Top 

OHWOW Book Club in Miami (2010) was inspired by 

classic prewar New York City  water closets. It features 

turquoise walls and a geometric tile fl oor inspired by 

Navajo patt erns.

Previous Page below

Green leather is treated to resemble malachite 

alongside brass details at Italian jeweler Delfi na 

Delett rez’s London boutique (2015).

This Page

Artcurial for AD Intérieurs in Paris (2012) features 

carpet by Inigo Elizalde and a chandelier by Baccarat.
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A NEW SPIN ON VINYL

L AC A N T I N A D O O R S . C O M O P E N S PAC E S ®

SETTING A NEW STANDARD IN VINYL FOLDING DOORS

L a C A N T I N A  D O O R S   |   A R C H I T E C T S  N E W S PA P E R  |  # 2  /  M A R C H  2 0 1 6  F U L L  PA G E  -  V I N Y L  P R O D U C T  T R A D E  A D   |   F U L L  PA G E   |   1 6 - 0 2 5

A G D E S I G N  -  2 0 1 6   |   F I L E  N A M E :  1 6 - 0 2 5 _ L C D _ A r c h N w s p - M a r c h 2 0 1 6 _ V n y l _ 0 1

Frame did a story a few years ago. It was 
the color issue, and some publication 
had called me the King of Color. But 
everything has a color! Beige is a color! I 
have a few projects that are multicolored.

But in general your projects are pretty 
restrained in terms of color palette.

Even black and white, almost everything is 
black and white. It’s just such a funny thing.

Where would you go out in New York in 
the 1980s and ’90s?

The fi rst time I went out, I was 13, and 
I went to the Saint with a friend’s older 
brother, and it was just like, “Wow.” Then 
the next time I went out, I was around 
15, and I went to this bar in the chapel of 
Limelight called Shampoo, around 1989 
or ’90. That was club-kid at its peak, 
house music. NASA [Nocturnal Audio 

Sensory Awakening] opened around 
’92, but it was pretty classic house. I 
remember being like “Wow, I’ve never 
seen anything like this.”

Have those experiences and those 
interiors in� uenced your work today?

Yeah, totally. I want to do that. I want to 
be that.

What about those environments do you 
try to integrate into your projects or the 
way you work? 

There are interesting things with form 
that equate human emotion, and that is a 
sort of confusion. Confusion can be a very 
evocative thing: It can be titillating, and 
form and pattern can do that. That sort of 
envelopment and immersion is important.

For the complete interview and more 
projects from Rafael de Cárdenas 
visit archpaper.com
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Since its founding more than four decades ago, Seagull 
Hair Salon has been a haven for queer culture in Manhattan’s 
West Village. The � rst unisex barbershop in New York 
City is the place to lounge, gossip, and unwind. 
 In September 2015, its latest generation of co-owners, 
veteran hairstylist Shaun “Surething” Cottle and former 
Le Tigre band member Johanna Fateman, moved Seagull 
to a larger, brighter shop around the block, commissioning 
Los Angeles–based architect Ben Warwas to design 
a space that would preserve Seagull’s signature campy 
irreverence. 
 “Those colors are very riot grrrl,” Warwas said, referring 
to the palette of black, white, and bright pink taken 
directly from the ’90s feminist movement. Postmodern 
� ourishes abound in what the salon’s owners have 
described as an “upscale glam feminist Pee-Wee’s 
Playhouse,” mainly in the form of allusions to the original 
space’s signature architectural features. 
 The former Seagull’s arc-shaped nooks have been 
reincarnated as trompe-l’oeil archways painted directly 
onto the wall, which Cottle has since dubbed “the pink 
beyond.” Meanwhile, a real archway that appears to be 
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HIVE Collection - EGO Paris - us@egoparis.com

www.egoparis.com

Design : Fabrice Berrux
Textile : 
© Arnaud Childeric / Studio Kalice

Architect: 
Ben Warwas
Year Completed:
2015
Area: 
1,665 square feet

Postmodern 
Playhouse
New York’s iconic Seagull 
hair salon gets a playful 
makeover.

By Janelle Zara
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Design : Fabrice Berrux
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Warwas designed the custom MDF fu rniture and painted it in a playfu l 

color scheme. Th e counters are Corian. He also bought Heywood Wakefi eld 

Dining Chairs that he chose to paint in custom colors, adding a DIY ethos 

to the collection of inexpensively sourced decor.  Th e wallpaper is Graham 

& Brown Red Brick.

bricked in frames the actual door, covered in very 
convincing wallpaper, to the employee lounge.
 “The employees walk through walls,” Warwas says. 
“These architectural details blur the lines between 2-D 
and 3-D, fantasy and reality.”  
 Warwas also developed the custom furniture, including 
the revolving tower of retail shelves, the scalloped 
mirrors, and the two-sided central workstation, which he 
set on wheels to give the salon the fl exibility to clear the 
fl oor to host events. 
 The fi nished product, an amalgamation of Cottle’s 
“Middle America glam” and Fateman’s postpunk feminist 
sensibilities, is decorated with vintage tchotchkes and 
large-scale prints, including work by feminist artists like 
Kathe Burkhart, A.L. Steiner, Alice O’Malley, and K8 Hardy. 
The rest of the furniture was “combination Craigslist, 
internet, and friends’ off erings” painted in the requisite 
black, white, and pink.  
 As a fi nal touch, Warwas covered the fl oor and ceiling 
with a high-gloss, refl ective fi nish to further his theme 
of fl attening 3-D space into a 2-D image. After all, a 
salon can never have too many places in which to see 
your own refl ection. 

M
er

ed
ith

 Z
in

ne
r P

ho
to

gr
ap

hy



FOR A DEALER IN NORTH AMERICA PLEASE CONTACT BRIDGEPORT WORLDWIDE :  1 -800-362-1484

www.formani .com

FORMANI® presents comprehensive collections from the modern classics to 21st Century Dutch masters like Piet Boon® and Edward Van Vliet®.
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Etic Pro 
Atlas Concorde

 
These two-centimeter-thick 
wood-look porcelain tiles have 
super-realistic qualities with grain, 
streak, and marbling variations. 
The surface is suitable for indoor 
and outdoor use and is frost-proof 
and antislip. It is available in both 
matte and high-gloss finishes.

atlasconcorde.it

Liaison 
Kelly Wearstler for Ann sacks

 
Kelly Wearstler is known for her 
particular aesthetic of combining 
raw natural materials with more 
refined pieces. This collection 
plays up her love for stone and 
includes made-to-order tile rugs, 
which may also be used in custom 
backsplashes, fireplace surrounds, 
and showers, in addition to five 
small- and large-tile off-the-shelf 
patterns.

annsacks.com

A modern twist on a centuries-old tradition, 
geometric patterns are all the rage in 
updated materials and color options. 

Becca Blasdel

Por qué? 
Parquet! 

Labyrinth 
refin Ceramiche

 
Labyrinth is parquet 2.0— 
inspired by M. C. Escher drawings, 
the collection of two patterns, 
Mirror and Angle, can be  
rearranged to create endless, 
mazelike configurations that  
are meant to evoke the works of 
Josef and Anni Albers.

refin-ceramic-tiles.com
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Shadewood 
Ceramica sant’Agostino

 
This porcelain tile collection 
comes in six gray hues, including 
a multicolor diagonal stripe that 
creates a herringbone pattern. The 
tiles can withstand quite a bit of 
wear and are suitable in residential 
and commercial spaces, indoors 
and out.

ceramicasantagostino.it

Wood 
bisazza

 
Composed of a four-millimeter top 
layer of European oak mounted 
on phenolic multilayer laminated 
birch wood, these wood tiles are 
incredibly versatile and, given 
their size and shape (one square, 
one hexagonal), can easily be 
paired with other cement tiles.

bisazza.com

Biscuit 
Patricia urquiola for 
listone Giordano

 
A completely reimagined parquet 
flooring system, Biscuit uses 
six modern rounded shapes in 
different sizes to allow for endless 
opportunities of new patterns  
inspired by classic herringbone that  
is available in a variety of stains.

listonegiordano.com

Restyle 
marca Corona

 
Inspired by age-old wooden tavelle,  
these ceramic wood tiles truly 
resemble hardwood. Each tile, 
available in three color collections, 
contains a variety of patterns that 
makes every slab unique. These 
tiles are highly versatile and, in 
addition to being ecofriendly, 
are antislip and resistant to salts, 
chemicals, and frost.

marcacorona.it
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The GROHE Grandera® collection of faucets and 
showers combines innovation with timeless 
elegance and modern design. The perfect 
backdrop for water in all its beauty, Grandera® 
features the highest quality and craftsmanship 
with harmonious detail that sets a new aesthetic 
standard in the bathroom.
#GROHE VISIT GROHE.COM/US

GROHE GRANDERA®
TIMELESS ELEGANCE

Grandera-2016_SPA_ArchitectsNewspaper_Ad_03-02.indd   1 3/2/16   4:56 PM
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Up-and-coming Sift Studio takes 
studio research into reality. 

By Matthew Messner

Ann Arbor–based Sift Studio, led by Ellie Abrons 
and Adam Fure, is one of a handful of young � rms 
experimenting with material, surface, and meaning. 
With the help of adventurous clients, it has been able to 
translate its work from research in the shops at Taubman 
College of Architecture and Urban Planning at the 
University of Michigan into sparkling spaces of tactile 
experience.
 The Marq, a gastropub in Marquette, Michigan, on 
the northern coast of the Upper Peninsula, is detailed in 
uncanny materials that blur the line between arti� cial 
and natural. The latest in a series of built and speculative 
projects, the Marq is Sift Studio’s answer to how its 
theoretical work can play out in real life. The result is a 
warm, textured space that is at once like nothing else in 
the small, out-of-the-way town, while still reminiscent of 
a cozy cabin.
 Only steps away from the frigid shores of Lake 
Superior, the glowing restaurant is a stark contrast to 
the oft-blowing snow and cold of the Upper Peninsula. 
Entering through a door at the end of a set-back walkway, 
one ascends into the main bar and dining space, 
completing the separation from the elements outside. 
A more intimate seating area, featuring views over 
the hilly town, is lofted over the entrance. In this spot, 
the large custom light � xtures become more apparent. 

Black 
and Gold

Architect: 
Sift Studio 
Year Completed:
2015
Area: 
2,175 square feet
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Above

Breaks in burnt lumber 

wainscoting—reclaimed ash and 

store-bought pine—expose the 

gold painted wall behind, which 

is covered in Gold Leaf from 

Valspar Signature Brilliant Metals 

collection.
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The distinctive façade of the IAC/InterActive Corp 
building in New York called for an innovative shading 
solution. It’s clear why MechoSystems’ SolarTrac® 
WindowManagement® system was chosen to cover 
the 1,450 curtain-wall units. 1,150 are unique.  
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 T: +1 (718) 729-2020 
F: +1 (718) 371-1081  
E: marketing@mechosystems.com
W: mechosystems.com/solartrac
     @mechosystems

SolarTrac®

Ultimate in WindowManagement®

SolarTrac calculates 
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burnt ends, which are smooth and shiny.
 Another step farther in, the long bar to the rear is � rst 
perceived as a simple, slick black material. On closer 
inspection, its materiality is put in to question. While it 
appears as a monolithic mass, the saturated, thick � nish 
produces a false e� ect of depth or wetness. This e� ect 
comes from the base material of wood, blackened by 
charring; its trick texture comes from a thick layer of 
resin. Glitter, suspended in the resin, sparkles in the low, 
luminous light of the space, completing the look.  
 It is not often that young designers are given such 
freedom to expand their research into built work. For 
small � rms, though, it’s a necessary step in developing 
a critical practice that is also economically viable. 
In the case of the Marq, Sift Studio was able to enact 
practical investigations in the interest of reclaiming some 
architectural agency for texture and ornament. 

Bare-� lament incandescent bulbs amplify the e� ect of 
the rich gold paint that covers most of the walls. 
 Sift Studio uses a technique called “textural grafting,” 
in which natural materials are de-familiarized through the 
application of paint, plastics, and resin—not everything 
is exactly as it seems. This plays out on the walls, bar, 
and furniture in the form of gold, glitter, and burnt lumber. 
The walls are patterned through the use of gloss on 
matte-gold paint. The pattern itself is derived from 
abstracted photographs of natural materials; this gives 
the walls a shiny arti� cial grain, a grafted texture. Nearby, 
a wooden wall is periodically interrupted by absences of 
material, an e� ect produced by the burning and charring 
of the lumbers’ ends, revealing another underlying gold 
surface. The wood itself is treated with a � nish that gives 
it a smoothness that plays with the perception of the 

Below 

Below: Gli� er is suspended 

in Parks Super Glaze, a thick 

two-part epoxy.



The distinctive façade of the IAC/InterActive Corp 
building in New York called for an innovative shading 
solution. It’s clear why MechoSystems’ SolarTrac® 
WindowManagement® system was chosen to cover 
the 1,450 curtain-wall units. 1,150 are unique.  
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SILAÏ 
Charlotte lancelot for GAN

 
The newest collection from  
Belgian designer Charlotte  
Lancelot for Gandia Blasco’s 
indoor brand, GAN, is motivated 
by the work of craftsmen.  
Woven over a plastic grid,  
four different stitches create a 
combination of detailed patterns.

gan-rugs.com

Bright Angle 
scholten & baijings

 
Suitable for commercial and 
residential upholstering, this  
40 percent cotton, 33 percent 
polyester, and 27 percent nylon 
blend is also available in custom 
antimicrobial stain-resistant  
finishes with impermeable backing.  
This print is by Amsterdam-based 
design studio Scholten & Baijings, 
which is known for its clean, 
minimal product designs. 

maharam.com

Cross Cut 
danskina

 
A luxurious wool and viscose  
material comprises this graphic 
grid rug that evolves into an 
organic pattern at the end. The 
cutouts allow the floor to be 
visible, creating a stark contrast. 
Cross Cut is available in nine color 
options to suit any decor. 

danskina.com

Pretty 
in Pink
When it comes to interiors, pink has  
grown from a trendy accent color to one of  
the most popular hues. There has been 
a large focus on bold geometric prints, 
adapted from traditional motifs including 
textiles in powdery roses and neons and in-
your-face coral window coverings.

Sahara 
Aelfie

 
All of designer Aelfie Oudghiri’s 
products are handwoven on  
traditional dhurrie floor looms 
in India. Berber textiles, Islamic 
geometry, and North African 
ceramics melded with the youth 
culture and fashion of the moment 
inspire her modern designs. 

aelfie.com

Roller Blinds 
Kvadrat

 
Paris-based brothers Ronan and 
Erwan Bouroullec have designed 
Kvadrat’s brand-new line of 
top-quality aluminum blinds that 
control light as well as glare and 
temperature. The system utilizes 
a patented fixing mechanism that 
allows all screws and hinges to  
be hidden. The blinds are available  
in chain, switch, and remote- 
control-operated versions.

kvadrat.dk

life. reinvented.

Living room + work space + luxurious bedroom = one powerfully functional room, both day and night.  
Change the way you use your space with Tango, one of 60+ customizable solutions designed and  

made in Italy by : the global leader in transformable furniture design for over 50 years. 

Lifetime warranty on all Clei mechanisms. Many items available for immediate delivery.  
Exclusively from Resource Furniture.

New York | Los Angeles | San Francisco | Washington, D.C. | Toronto | Vancouver  | Calgary | Montreal | Mexico City

969 Third Avenue @ 58th Street | 4th Floor | NYC | 212.753.2039
314 North Crescent Heights Blvd. @ Beverly Blvd. | LA | 323.655.0115
300 Kansas Street | Suite 105 | 16th Street Entrance | SF | 415.872.9350
3340 Cady’s Alley NW | Georgetown | DC | Opening April 2016
resourcefurniture.com
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Tango Dual Reclining Sofa/Queen Wall Bed 
Picnic Bellagio Coffee/Work Table | Graphic Rug

C
ou

rt
es

y 
Re

sp
ec

ti
ve

 M
an

uf
ac

tu
re

rs



life. reinvented.

Living room + work space + luxurious bedroom = one powerfully functional room, both day and night.  
Change the way you use your space with Tango, one of 60+ customizable solutions designed and  

made in Italy by : the global leader in transformable furniture design for over 50 years. 

Lifetime warranty on all Clei mechanisms. Many items available for immediate delivery.  
Exclusively from Resource Furniture.

New York | Los Angeles | San Francisco | Washington, D.C. | Toronto | Vancouver  | Calgary | Montreal | Mexico City

969 Third Avenue @ 58th Street | 4th Floor | NYC | 212.753.2039
314 North Crescent Heights Blvd. @ Beverly Blvd. | LA | 323.655.0115
300 Kansas Street | Suite 105 | 16th Street Entrance | SF | 415.872.9350
3340 Cady’s Alley NW | Georgetown | DC | Opening April 2016
resourcefurniture.com

day


night

in-between 

Tango Dual Reclining Sofa/Queen Wall Bed 
Picnic Bellagio Coffee/Work Table | Graphic Rug



lighting

40

We picked the brightest lighting 
trends debuted around the world from 
MAISON&OBJET, IMM Cologne, and the 
Stockholm Furniture & Light Fair.

Becca Blasdel

1

Multi-Lite Pendant
Gubi

Debuted at IMM, the Multi-Lite is a 
reissued design by Louis Weisdorf 
that represents the golden age of 
Danish design and is now available 
in seven color options. What 
makes the design so special is the 
ability to create different lighting 
environments just by changing the 
direction of the semicircular shade.

gubi.dk

3

Soleil Noir
luceplan

Designed by architect Odile 
Decq, this asymmetrical suspension 
lamp is made of expanded 
polyurethane with an LED source 
that is hidden inside a disk to 
generate indirect diffused lighting. 
Hung by just a single cable, the 
fixture maintains its balance from 
the body’s thickness.

luceplan.com

2

Kurage
foscarini

“Kurage” means jellyfish in 
Japanese, which is apparent in 
the design of this paper table lamp 
by Italian designer Luca Nichetto 
and Japanese design group 
Nendo. The shade is handmade 
by AOYA, the one and only 
manufacturer of 3-D washi paper 
in the world. 

foscarini.com

Best in Show

1

4

4

Les Cordes
Carpenters Workshop 

Crafted from glass tubes and 
LED lights that resemble pieces 
of rope suspended from the 
ceiling, the design is a perspective 
on the chandelier. A custom 
version in the series also hangs 
in the Decorative Arts Museum, 
of Marseille, France.

carpentersworkshopgallery.com

3

2
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5

Pris Linear 
PEllE

A fixture that can be installed as a 
wall sconce, ceiling flush mount, 
or suspended from a pipe to create 
a pendant, Pris (named for the 
physical characteristics of the 
fem-bot character in Blade Runner) 
provides warm diffused LED light. 

pelledesigns.com

6

Aria Transparent
slamp

Architect Zaha Hadid designed 
Slamp using 50 transparent 
surfaces that reflect LED lights 
in a way that mimics natural light 
on a body of water. The pendant 
comes in small, medium, and large.

slamp.com

7

Fungo Chandelier
lasvit

Inspired by the way mushrooms 
grow on wood (as the designers 
observed on old wooden glass 
molds in the basement of the 
Lasvit headquarters), the design 
is meant to strike a balance 
between the rigid forms of classic 
chandeliers and the organic nature 
of the handblown glass.

lasvit.com

8

Essentials
lightArt

LightArt has added four new 
shapes to its popular Essentials 
collection, including hex, delta, 
quad, and loop, which can be 
adapted to any aesthetic. The 
pieces feature 3form’s Varia 
Ecoresin material as well as LED 
technology that create a super-
lightweight fixture. 

lightart.com

5

6

7

8
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Don’t Call 
it a Comeback
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Amid the ongoing hysteria over midcentury 

modernism, the popularity of Eichler houses endures. 

Janelle Zara
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Above

In the kitchen, CH56 barstools by 

Hans J. Wegner for Carl Hansen 

& Søn overlook the cour� ard. 

Cabinets are by Sea� le-based Kerf 

Design, countertops are Pental 

Quartz, the sink is Kohler with 

a Grohe faucet, and appliances are 

Bosch. � e shelving is custom. 

Right

� e atrium at the center of the 

home features a palm tree and a 

Colonial Daybed by Ole Wanscher. 



AN InteriorAN Interior

45

Late American real estate developer 
Joseph Eichler’s blueprints of a 1960 
tract-housing design by architects 
Anshen + Allen were resurrected during 
February’s Modernism Week in Palm 
Springs, California, when modern-day 
developer and broker KUD Properties 
unveiled only the second home from 
these plans to be built after Eichler’s 
death in 1974 (KUD Properties revealed 
the first around the same time last 
year). Dubbed a “Desert Eichler,” the 
newly completed show house embodies 
the signature modernist features that 
led to Eichler’s cult following—and 
that are decidedly well-suited for the 
Southern California climate: The open 
� oor plan is framed by walls of � oor-to-
ceiling glass, which maximize the home’s 
exposure to the sunlight and open air.  
“His hallmark is the interior courtyard 
that looks into the other rooms,” said 
KUD president Troy Kudlac, explaining a 
key element of Eichler’s contemporary 
appeal. “It offers both the simplicity 
and experience of indoor-outdoor living.” 

Previous spread

In the living room, a CH163 sofa 

is surrounded by CH008 lounge 

tables, a Shell chair, and an 

Oculus lounge chair, all by 

Hans J. Wegner for Carl Hansen 

& Søn. � e Woodlines rug is by 

Naja Utzon Popov. 

Below

Another portion of the living room 

off ers opportuni�  to entertain 

comfortably with a CH162 sofa, 

TK8 Daybed, an Oculus chair, a 

pair of CH28 lounge chairs, and 

a Woodlines rug, all from Carl 

Hansen & Søn. Sliding glass doors 

promote easy indoor-outdoor 

living.

 With fellow agent and Eichler 
enthusiast Monique Lombardelli, 
Kudlac acquired the licensing to build 
an entire Palm Springs neighborhood’s 
worth of Eichler homes, each of which 
will be updated slightly to comply with 
contemporary specifications. Kudlac 
and his wife, Amy, furnished the recently 
completed show house with Carl Hansen 
& Søn, a producer of furniture by 
Eichler’s Danish contemporaries like 
Hans J. Wegner and Frits Henningsen. 
 “We found that Eichler and Danish 
design vibe really well,” Kudlac said. 
Despite the geographic distance, 
Eichler’s own embrace of minimalism 
matched a similar trend in Scandinavia. 
Carl Hansen & Søn also adopted the 
ethos of reduction and tidiness but 
expressed it in warm-colored woods 
sculpted into sinuous curves rather than 
with right angles and expanses of glass. 
Inside the show house, classics abound, 
including two Wegner designs, the 1944 
Wishbone Chair and the 1963 Curve 
Chair, and Henningsen’s 1954 Signature 
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Chair, all distinguished by their slim 
pro� les and delicately carved or molded 
wooden frames. “This minimal look 
means that the furniture doesn’t impede 
views of the outside,” Kudlac said. 
 A color palette more in sync with 
the arid Palm Springs climate tempers 
the interior’s Scandinavian leanings. 
The kitchen tiling, textiles, and tabletop 
accents alternate between the pale 
yellows and light blues that recur 
throughout Palm Springs landmarks, 
most notably in an iconic poolside 
image of Richard Neutra’s Kaufmann 

House taken by photographer Slim 
Aarons, a recent re-creation of which 
hangs in the Desert Eichler den.
 Although mid-20th century 
Scandinavian and Californian designs 
evolved from disparate origins—the 
Danish seeking refuge from a harsh 
winter climate and Californians 
embracing a temperate one—both 
find a place in Eichler’s houses. 
And as Eichler’s designs find a new 
generation of homeowners, modernism 
wholeheartedly chugs along into 
the 21st century.
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Below

� e second bedroom is minimally 

� rnished with a Signature chair by 

Fritz Hansen, a bed, and a pair of 

side tables.

Bottom

A multipurpose room off ers 

fl exibili�  to � ture owners—a key 

selling point of Eichler’s designs. 

Currently, it is a laundry room, 

but could be used as a hobby room, 

mud room, or fi � h bedroom. 

Above

A Modfi re Urbanfi re outdoor 

fi replace knocks the chill off  of cool 

desert nights. 
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Right

� e apartment off ers expansive 

views of Lower Manha� an. 

Located on the top fl oor of what 

was once the Downtown Athletic 

Club, the sunlight was so intense 

that architect Philip Parker devised 

screens of milled white Corian 

to control the brightness as well 

as to focus the light. He likens the 

design to a brise-soleil. Parker also 

added concealed blackout shades 

to allow the time-zone-traveling 

occupant to sleep in the daytime.

New York–based architect Philip Parker created 

a high-functioning apartment on the 45th floor 

of Manhattan’s Downtown Athletic Club. 

    Arlene Hirst

Shifty 
Business

Philip Parker had the chance to do what 
most designers only dream about: Create 
a totally designed living space. The 
dwelling in question, a 520-square-foot 
one-bedroom apartment—originally 
� nished in typical developer style, with 
pedestrian wood � oors and plasterboard 
walls—sits at the top of Manhattan’s 
Downtown Athletic Club, a 1930 landmark 
art deco building by architects Starrett 
& Van Vleck. The building was converted 
into condominiums pro� ering spectacular 
views of New York Harbor and the Statue 
of Liberty in 2005.
 Though the client, a global business 
traveler who logs close to a million 
miles per year, wasn’t happy with the 
interiors, he wanted only a few things 
out of the space, including an o�  ce and 
a conference room that could seat six, 
furnished with screen, projector, and 
whiteboard. “It was going to be fun,” 
Parker said, who thinks a lot about 
tight spaces and how to connect things. 
The owner’s brother recommended the 
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Left

Every wall in the apartment folds, pivots, or slides. � e 

bed, with the help of Hafele gas spring pistons, folds 

up into the walnut-faced cabinetry when not in use, 

thus allowing the occupant to pull down the concealed 

carbon fi ber desk, below. 

architect; Parker had recently completed 
a loft for him that he described as “a bit 
like a boat in its woodwork.” 
 The project, begun sometime in 2007, 
wasn’t � nished until 2015 because so 
much custom work was involved. (Although 
two years into the project, the space was 
livable.) Parker had all the walls torn out 
and completely reorganized the space. 
While the south- and west-facing windows 
provides gobsmacking vistas, they also 
are � ooded with sun—sometimes too 
much. To solve the problem, Parker 
devised a louver system constructed out 
of milled white Corian slats meticulously 
glued together. The louvers block and 
focus the light in multiple directions 
thanks to their three variable edges, which 
add another level of control. “It’s like a 
brise-soleil,” he explained. Parker added 
blackout shades to transform daytime 
into night for the traveler whose journeys 
often take him across several time zones.
 Nothing in the apartment was left 
untouched. “I did everything, including 
the copper pipe from the roof,” Parker 
said. He explained that every surface has 
something behind it, with panels concealing 
either storage or machines. 
 The � oor is now stone. “We debated 
about whether it should be matte or 
glossy,” said the architect, who added 
that it wound up being a bit shinier than 
he would have liked. He was happy to 
compromise, however, because “I had an 
incredibly agreeable, fantastic client. He 
was engaged but not meddlesome.”  
 All the wall surfaces—clad in rich 
walnut—fold, pivot, and slide, revealing 
complete perimeter storage. The 
double bed, which folds down via gas 
spring pistons, and the desk, which folds 
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up, can’t be open at the same time, 
a conscious decision of the architect. 
“You need lots of breathing room. In the 
smallest apartment you need to make 
some element as large as possible,” he 
says. The desk is a triumph of engineering 
and took years of trial and error to 
complete. In fact, it was the last piece 
of the intricate puzzle to be � nished. It 
is made completely of carbon � ber and 
contains no structural foam, which was 
accomplished by corrugating the table’s 
underside to provide the needed strength. 
It’s also extremely lightweight—8.5 
pounds (less than a gallon of water)—
making it possible for a child or an elderly 
person to lift it without e� ort. 
 The conference table, another 
Parker design, has a steel base with six 

interlocking legs. Its top is marble 
and is surrounded by six Rollingframe 
conference chairs chosen by the client.
 The requested projection screen is on 
the wall behind the table. Parker placed 
the bathroom (in which he managed to � t 
a 68-inch-long bathtub) and commodious 
galley kitchen along the north wall of the 
apartment, creating simple, functional 
spaces in a strict minimalist style. 
Mirrors in the bathroom artfully re� ect 
the amazing views. Small halogen spots 
from Tech Lighting provide the illumination 
throughout the entire space. 
 The architect titled the project 
“Communicating Surfaces.” From the 
look of the � nished space, the client 
and his colleagues must be having good 
conversations. 

Right

Parker completely altered the 

original apartment; he not 

only reconfi gured the space, but 

also replaced a wood fl oor with 

stone and clad the walls with walnut. 

He created the conference 

table with its sculptural steel 

legs as well; the projection screen 

is hidden behind it. � e only 

� rnishings not designed by the ar-

chitect are the Rollingframe chairs, 

devised by Alberto Meda, which the 

owner selected.
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Right

At the end of a 30-foot-tall stair 

climb, visitors to the Microso�  

fl agship offi  ce in San Francisco 

reach an interactive moss wall 

made using the company’s Kinect 

technology. California poppies 

(the state fl ower) and monarch 

bu� erfl ies appear as people pass 

the screen. 

Windows 
on 
the 
World
Technology behemoth Microsoft selected young 

San Francisco firm Blitz to design its flagship office. 

    Olivia Martin
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Above

� e second level houses the master 

bedroom shown and bath. Curtains 

by Eloise Blanchard can cover the 

porthole for privacy. A classic 1928 

chaise by Le Corbusier, Charlo� e 

Perriand, and Pierre Jeanneret 

provides a reading nook in the 

corner and a custom desk doubles 

as convenient storage.
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Textured carpet from Shaw 

Contract Group and brightly 

colored back-painted glass help 

delineate diff erent spaces in 

the internal offi  ce areas. Rather 

than opting for a total open space 

offi  ce, Blitz carved out diff erent 

neighborhoods in groups of 

18 to 30 employees. Lighting 

is a mix of Focal Point, Zaneen, 

Foscarini, Finelite, Fabbian, 

Moooi, and Fontana Arte.
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Left

555 California (formerly known 

as the Bank of America Building) 

is in the heart of San Francisco’s 

fi nancial district and is the 

second tallest building in the 

ci� . � e facade overlooks a busy 

street, connecting Microso�  to its 

surroundings.

30-foot-tall staircase to a landing 
featuring an interactive, virtual moss 
wall. “It is technical, fun, and childlike,” 
Hanley said. “It’s a place where 
people can pause and think about their 
journey into the space.” Blitz echoed 
the moss wall with real living walls 
throughout the space, a slightly surreal 
move that blurs the borders between 
reality and technology. The � rm extended 
the outdoor, organic aesthetic with 
textural flooring and canopies wrapped 
in a bleached-cork covering that 
resembles birch. 
 Although the project was a game 
changer for Blitz, which now has three 
ongoing projects with Microsoft in 
addition to work for Comcast and 
Yahoo, it was also pivotal for Microsoft. 
“Before this office, Microsoft was 
located in the outskirts of the city; 
it was almost like a castle in the sky,” 
Hanley said. “Now it is downtown, it is 
transparent, it engages with the city, 
and all the stuff that goes on outside its 
windows influences it day-to-day.” 

Br
uc

e 
D

am
on

te



FeatureFeature

60



AN InteriorAN Interior

59

“You could say we were the underdogs,” 
Blitz principal and CEO Melissa Hanley 
said about being selected to design 
Microsoft’s flagship office in one of 
San Francisco’s most notable buildings, 
555 California Street. “Microsoft 
challenged a lot of things with this 
project, from hiring a tiny little baby 
firm like us to selecting a transparent 
site in San Francisco.” 
 Aside from facing the obstacles of 
being a small architecture firm tapped 
to create an office for one of the largest 
technology companies in the world, Blitz 
had to work within the restraints of 555 
California Street (formerly the Bank of 
America Center). Art Gensler was brought 
on to design the tower’s indoor space 
when the building opened in 1969, and 
he’s credited by some as the inventor 
of commercial interior architecture. 
“There was a great deal of responsibility 
to not mess it up,” Hanley said. 
 Hanley and her team treated working 
within the iconic building’s structure and 
Microsoft’s “global design guidelines” 

Facing page

Suspended ceiling panel sails 

from 3form lead customers into 

the core of the space—the customer 

center. � e back-painted glass 

entrances have carved away 

areas to help people navigate the 

offi  ce and variegate the pa� erns 

and colors displayed throughout 

the offi  ce. 

Below

Furniture came from Haworth 

and Bernhardt with custom 

pieces by CCN International. Blitz 

took advantage of the building’s 

sawtooth footprint to create 

nooks for informal meetings and 

to maximize daylight. 

(hundreds of parameters for everything 
from the conference rooms to staff 
algorithms) as a huge, complex puzzle. 
To take the stakes one notch higher, 
the office was downsizing from a 
90,000-square-foot space to a 43,500-
square-foot space, and employees were 
understandably concerned. 
 In an attempt to solve all of these 
challenges with one elegant solution, 
“We really focused on the idea of 
neighborhood design,” Hanley said. 
“We broke up a sea of desks into 
groups of 18 to 30 users, and every 
‘neighborhood’ has familiar touch 
points such as lockers for flex 
employees, water, trash, etc.” Each 
neighborhood is a different bright 
color, which o� ers easy way� nding and 
furthers employees’ sense of home. The 
layout offers equal access to front-row 
views of the cityscape from the 265 
windows on the site.
 The o�  ce also showcases Microsoft’s 
latest technology to customers. Upon 
entering the lobby, visitors walk up a 
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“You could say we were the underdogs,” 
Blitz principal and CEO Melissa Hanley 
said about being selected to design 
Microsoft’s flagship office in one of 
San Francisco’s most notable buildings, 
555 California Street. “Microsoft 
challenged a lot of things with this 
project, from hiring a tiny little baby 
firm like us to selecting a transparent 
site in San Francisco.” 
 Aside from facing the obstacles of 
being a small architecture firm tapped 
to create an office for one of the largest 
technology companies in the world, Blitz 
had to work within the restraints of 555 
California Street (formerly the Bank of 
America Center). Art Gensler was brought 
on to design the tower’s indoor space 
when the building opened in 1969, and 
he’s credited by some as the inventor 
of commercial interior architecture. 
“There was a great deal of responsibility 
to not mess it up,” Hanley said. 
 Hanley and her team treated working 
within the iconic building’s structure and 
Microsoft’s “global design guidelines” 

Facing page

Suspended ceiling panel sails 

from 3form lead customers into 

the core of the space—the customer 

center. � e back-painted glass 

entrances have carved away 

areas to help people navigate the 

offi  ce and variegate the pa� erns 

and colors displayed throughout 

the offi  ce. 

Below

Furniture came from Haworth 

and Bernhardt with custom 

pieces by CCN International. Blitz 

took advantage of the building’s 

sawtooth footprint to create 

nooks for informal meetings and 

to maximize daylight. 

(hundreds of parameters for everything 
from the conference rooms to staff 
algorithms) as a huge, complex puzzle. 
To take the stakes one notch higher, 
the office was downsizing from a 
90,000-square-foot space to a 43,500-
square-foot space, and employees were 
understandably concerned. 
 In an attempt to solve all of these 
challenges with one elegant solution, 
“We really focused on the idea of 
neighborhood design,” Hanley said. 
“We broke up a sea of desks into 
groups of 18 to 30 users, and every 
‘neighborhood’ has familiar touch 
points such as lockers for flex 
employees, water, trash, etc.” Each 
neighborhood is a different bright 
color, which o� ers easy way� nding and 
furthers employees’ sense of home. The 
layout offers equal access to front-row 
views of the cityscape from the 265 
windows on the site.
 The o�  ce also showcases Microsoft’s 
latest technology to customers. Upon 
entering the lobby, visitors walk up a 
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Left

555 California (formerly known 

as the Bank of America Building) 

is in the heart of San Francisco’s 

fi nancial district and is the 

second tallest building in the 

ci� . � e facade overlooks a busy 

street, connecting Microso�  to its 

surroundings.

30-foot-tall staircase to a landing 
featuring an interactive, virtual moss 
wall. “It is technical, fun, and childlike,” 
Hanley said. “It’s a place where 
people can pause and think about their 
journey into the space.” Blitz echoed 
the moss wall with real living walls 
throughout the space, a slightly surreal 
move that blurs the borders between 
reality and technology. The � rm extended 
the outdoor, organic aesthetic with 
textural flooring and canopies wrapped 
in a bleached-cork covering that 
resembles birch. 
 Although the project was a game 
changer for Blitz, which now has three 
ongoing projects with Microsoft in 
addition to work for Comcast and 
Yahoo, it was also pivotal for Microsoft. 
“Before this office, Microsoft was 
located in the outskirts of the city; 
it was almost like a castle in the sky,” 
Hanley said. “Now it is downtown, it is 
transparent, it engages with the city, 
and all the stuff that goes on outside its 
windows influences it day-to-day.” 
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Textured carpet from Shaw 

Contract Group and brightly 

colored back-painted glass help 

delineate diff erent spaces in 

the internal offi  ce areas. Rather 

than opting for a total open space 

offi  ce, Blitz carved out diff erent 

neighborhoods in groups of 

18 to 30 employees. Lighting 

is a mix of Focal Point, Zaneen, 

Foscarini, Finelite, Fabbian, 

Moooi, and Fontana Arte.
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Above

� e second level houses the master 

bedroom shown and bath. Curtains 

by Eloise Blanchard can cover the 

porthole for privacy. A classic 1928 

chaise by Le Corbusier, Charlo� e 

Perriand, and Pierre Jeanneret 

provides a reading nook in the 

corner and a custom desk doubles 

as convenient storage.
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Screen 
Play

Alterstudio Architecture transforms a bland condominium with a 

few materials expertly writ large.

    Arlene Hirst

Right 

Stilnovo’s Stige pendant illuminates the dining area in an Austin, Texas, 

condo overlooking Lady Bird Lake. � e dining table and ledge are custom 

made from Claro walnut found in California; the dining chairs were made 

by cra� sman Marco Bogazzi.
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How do you make a 2,000-square-foot 
condominium feel Texan but not trite? 
That was the problem Alterstudio 
Architecture’s Kevin Alter had to solve 
for his client, who purchased a home in 
a Four Seasons residential development 
on Lady Bird Lake, one of the most 
scenic spots in Austin. Alter and his 
partners, Ernesto Cragnolino and Tim 
Whitehill, met the challenge by using 
classic materials—wood and steel—in 
artful, unexpected ways.
 After much research and 
brainstorming, the architects hit on 
the idea of centering the design around 
seven giant Claro walnut slabs that 
they had found through a supplier in 
Sacramento, California, that harvests 
and mills only locally found dead trees 
(Claro walnut is a seriously endangered 
plant species). In the home, the slabs 

Above

A user-friendly kitchen is fronted 

with a bar that has a base of 

mill-fi nished steel, because, 

said Kevin Alter, it’s the place 

that people always kick. An 

Austin-based woodworker milled 

the walnut slab top to the architects’ 

specifi cation. � e bar stools were 

custom cra� ed by Bogazzi. 

Facing page

� e airy, open design by Alterstudio 

relies on a minimal pale� e to keep 

the space from feeling overly 

“Texas.” � e chair is the 135 Lounge 

Chair by De La Espada and the 

sofa is Moroso’s Gentry two-seater. 

� e petrifi ed wood stump comes 

from Organic Modernism. 

are deftly employed as seating and 
tabletops, and as a headboard in the 
master bedroom—where the client had 
wanted the largest possible slab used. 
But the one the architects located 
was too big for the freight elevator. 
So before placing the order, the team 
created a full-scale mock-up, which was 
lifted on top of the cab, through the 
hoist-way, to make sure that the actual 
wood could be hauled up to the condo.
 In addition to the slabs, walnut is 
used throughout the space, with the 
occasional contrast of milled steel, 
which is used for the base of the bar 
because, said Alter, “everyone sitting 
at a bar is always kicking it.” The 
architects employed local woodworker 
Mark Macek to create the hand-milled 
walnut strips that form the screens 
used throughout the space and the 
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Above

� e Claro walnut slab that provides a ledge in front of the fl oor-to-ceiling 

windows was detailed with mortised bronze bars to allow for expansion 

and contraction with seasonal changes in humidi� . Behind the dining 

area, the path to the generously scaled si� ing room off ers a preview of that 

room’s Oz sofa from Molteni. � e arrows on the wall were custom made, 

each individually hand wrapped with twine. 
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wide-plank walnut floors. The wood 
furniture was custom designed and 
made by Atlanta-area craftsman Marco 
Bogazzi. “I’m interested in having things 
made exceptionally well,” said Alter.
 Because correcting awkward levels in 
the ceiling would have been too costly, 
the architects turned to wallpaper to 
draw attention away from them—jute 

grasscloth from Twenty2 in the bedroom, 
Samui Sunrise from Eskayel in the 
living room. 
 The client, who also has a home in 
Dallas and one in Colorado, had hired 
the firm because he was impressed 
with its long list of architectural awards. 
This particular job did not require major 
architectural moves—no spaces were 
reconfigured—but the team did change 
all the surfaces, even the plasterboard 
walls. It was the first time they had 
worked on interiors only—an experience 
Alter had long desired. “I’m tired of other 
people messing up our architecture,” 
he said. Besides, he added, he liked the 
selection process; “it was like playing 
with all the things I’ve liked over the years.”

Right

� e master bedroom’s ceiling is 

covered with Jute Grasscloth from 

Twen� 2 . � e pendant, the o� -

imitated 85 lamps from Droog by 

Rody Graumans, hangs over the bed.
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On View

This year’s design triennial at the Cooper Hewitt 
Smithsonian Design Museum begs the question, “What is 
beauty?” The answer is broken down into six categories: 
“extravagant,” “intricate,” “ethereal,” “transgressive,” 
“transformative,” “emergent,” and “elemental.” With 
pieces ranging from the practical to the imaginary, every 
showgoer is bound to leave awestruck by one work or 
another. The exhibit—curated by Andrea Lipps, assistant 
curator, and Ellen Lupton, senior curator of contemporary 
design—features more than 250 works by 63 designers 
and teams from around the world, including architects, 

fashion designers, digital artists, and more. 
The “extravagant” pieces range from intricate art 

by Japanese nail designer Naomi Yasuda and makeup 
by Pat McGrath, to a lavish red ombre ball gown by 
Giambattista Valli. 

Works in the “intricate” gallery include hyper-detailed 
wallpaper from Studio Job that lines the stairwell between 
the � rst and second � oor galleries, making even 
transitional spaces on theme. 

The “ethereal” collection contains two exceptional 
large-scale works. The � rst, created by Humans Since 

Beauty—
Cooper Hewitt
Smithsonian Design Museum Triennial
February 12-August 21, 2016

By Becca Blasdel



AN InteriorAN Interior

75

C
ou

rt
es

y 
C

oo
pe

r H
ew

i� 
 S

m
ith

so
ni

an
 D

es
ig

n 
M

us
eu

m

M
a�

  F
ly

nn

Above

� e Haas Brothers’ Afreaks 

collection was created with the help 

of 16 women from the Khayelitsha 

se� lement outside of Cape Town, 

South Africa, who have become 

known as the Haas Sisters. With 

the help of master beaders Monkey 

Biz, it took fi ve months to complete 

the entire collection.

Below

A still from Monument Valley, a 

video game designed by Australian 

digital artist Ken Wong.

Bottom

All of the products from Daniel 

Emma’s Squea�  Clean series aim 

to turn � nctional objects into 

use� l yet enjoyable pieces for the 

user.
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1982, is a wall of analog clocks in a large grid that spins 
hypnotically, forming a giant digital time readout every 60 
seconds. The other is a stark white hallway that functions 
as a sophisticated scratch and sni�  map of Central Park, 
consisting of thousands of smells that scent artist Sissel 
Tolaas collected over a weeklong period last fall. 

As part of the “transgressive” theme, the Haas 
brothers Afreaks series occupies an entire room at the 
entrance of the second � oor gallery that dazzles visitors 
with brightly colored, intricately beaded creatures 
reminiscent of a Dr. Seuss story come to life. 

“Emergent” presents products with a sci-�  ilk, 
including 3-D printed clay pottery by Oliver van Herpt, 
a photoluminescent structure by Jenny Sapin, and an 
Escher-esque video game design by Ken Wong.

Works in the “elemental” section are everyday items 
turned into objets d’art, including Michael Anastassiades’s 
mobile chandelier, Industrial Facility’s collection of sleek 
o�  ce supplies for Herman Miller, Trace Architecture 
O�  ce’s forest building, and Daniel Emma’s Squeaky 
Clean series. 

Lastly, the “transformative” pieces make use of familiar 
objects in unexpected ways, including Max Lamb’s stools 
and tables formed by pouring pewter into molded sand, 
and Brunno Jahara’s Domestica Collection that recycles 
plastic containers and aluminum into a sculptural and 
functional lamp. 
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Opposite page
Top

Day and night for a week in 

October 2015, artist Sissell Tolaas 

used a small device to gather 

the molecules of dogs, horses, 

joggers, earth, and snow and then 

reproduced each unique scent in 

her laboratory. � e nanotechnology 

was then combined with a latex 

binder, which enables it to be 

painted onto virtually any surface.

Middle

Michael Anastassiades’s Mobile 

Chandelier 9 is made from black 

patinated brass and mouth-blown 

opaline spheres. A recurring 

theme in his work is reducing 

concepts to their core.

Bottom

A mesmerizing wall clock from 

Humans Since 1982 creates a dazzling 

display which then reads out the 

time digitally every 60 seconds.

This page
Above

A set of ingenious offi  ce tools by 

Industrial Facili�  for Herman 

Miller can be combined in countless 

ways for any sized space or need.

Right

� e elaborate pa� erns of these 

wallpapers, created by Dutch 

design group Studio Job, seem like 

classical fl oral and tribal motifs 

from afar, but when viewed 

up close, include chee�  (and 

occasionally morbid) objects like 

syringes, gas masks, Russian dolls, 

insects, and utensils.  
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Design & Architectural 
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16
In Conversation: 
Rafael 
de Cárdenas

Gentle Monster
en.gentlemonster.com

Inigo Elizalde Rugs
inigoelizalderugs.com

Baccarat
baccarat.com

Consultants/
Fabricators
Atelier Boutin
atelierboutin.com

Julien Gautier
peintre-trompe-l-oeil
.com

Brian Suarez of 
Allies for Everyone
alliesforeveryone.com

CE Space Planning
www.creativenyc.com/
CESpace/index

Interiors by 
George and Martha
interiorsgm.com

Winter & Company
www.winter-company
.com

Nemo Tile
www.nemotile.com

Driade
www.driade.com

Scott Goodman Studio
www.scottgoodman
studio.com

Crescendo Designs
www.crescendo
designs.com

Levy Lighting 
levylighting.com

Arc Fabrication
arcfabricationnyc.com

24
Postmodern 
Playhouse

Corian 
dupont.com

Furniture
Heywood-Wake� eld
heywoodwake� eld.com

Wallpaper
Graham & Brown 
urbanout� tters.com

32 
Black 
and Gold

Paint
Valspar
valspar.com

Wainscoting 
and Bar Top
“Super Glaze”
newparks.com

42
Don’t Call it 
a Comeback

Furniture
TK8 Daybed by 
Thomas Bo Kastholm, 
FH429 Signature chair 
by Frits Henningsen, 
CH162  and CH163 
sofas, CH008 co� ee 
table, CH011 lounge 
table, CH07 Shell 
Chair, CH28 lounge 
chairs, CH417 tray 
table, CH56 barstool, 
CH337 dining table, 
CH88T dining chairs, 
Wishbone chairs, 
CH88T chairs by Hans 
J. Wegner, Woodlines 
Rug by Naja Utzon 
Popov, Colonial Chair 
and Colonial Daybed by 
Ole Wanscher, all from 
Carl Hansen & Søn
carlhansen.com

UrbanFire
Mod� re
mod� re.com

Cabinets
Kerf Design
kerfdesign.com

Kitchen Sink
Kohler
kohler.com

Kitchen hardware
Emtek
emtek.com

Appliances
Bosch
bosch.com

Countertops
Pental Quartz
pentalquartz.com

52
Shifty Business

Custom Furniture 
by Philip Parker
philipparkerarchitect
.com

Rollingframe 
armchairs 
hivemodern.com

56
Windows on 
the World

Lighting Consultant
Summit Engineering
summit-engr.com

Structural Consultant 
DLF Engineering, KPFF
kp� .com

Project Manager 
(third party)
Jones Lang LaSalle
jll.com

Furniture Dealer 
Contract O�  ce Group
cog.com

Furniture 
Haworth
haworth.com

Bernhardt
bernhardt.com

Custom Furniture
CCN International 
ccnintl.com

Flooring
Armstrong
armstrong.com

Ger� or 
ger� or.com

Mats Inc.
matsinc.com

Wall Coverings
Wolf Gordon
wolfgordon.com

Acrovyn
c-sgroup.com

Flavor Paper
� avorpaper.com

Maharam
maharam.com

Lighting
Focal Point 
focalpointlights.com

Zaneen 
zaneen.com

Foscarini
foscarini.com

Finelite
� nelite.com

Fabbian
fabbian.us

Moooi
moooi.com

Fontana Arte
fontanaarte.com

Textiles
Knoll 
knoll.com

Designtex 
designtex.com

Luna 
lunatextiles.com

Maharam
maharam.com

Carnegie
carnegiefabrics.com

Lighting Design
Blitz
designblitzsf.com

Carpet
Shaw Contract Group

Tile
Dal-tile
daltile.com

Crossville
crossvilleinc.com

Stone Source
stonesource.com

Solid Surface
Silestone
silestoneusa.com

Pental Quartz
pentalquartz.com

Ceiling Sails
3-form
3-form.com

66
Screen Play

Samui Sunrise Wallpaper
Eskayel
eskayel.com

Petri� ed wood 
stump tables
Organic Modernism
organicmodernism.com

Gentry 90 sofa
Moroso
hivemodern.com

135 Lounge Chairs
De La Espada 
yliving.com

Oz sofa
Molteni
molteni.it

Stige Ceiling Lamp
Stilnovo
stilnovousa.com

Jute Grasscloth
Twenty2
twenty2.net

85 Lamps Chandelier
Droog 
droog.com

Custom walnut slabs 
Designed by 
Alterstudio, fabricated 
by Mark Macek 
alterstudio.net
macekfurniture.com

Resources

78

A
ng

ie
 A

go
st

in
o





80

Pictorial

Johnston Marklee & 
Associates’ Sale House 
in Venice, California, was 
inspired by 1970s and 80s 
architecture in Los Angeles. 
Shot by photographer 
Livia Corona, these photos 
will be published in the 
firm’s upcoming book, House 
Is A House Is A House Is A 
House, out June 2016.

Sale 
House
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META MODULAR SEATING
design  Richard Shemtov

Triangular bench/table hybrid made with Corian, plywood, steel and upholstery
META draws inspiration from the pyramid, which some describe as the Meaning of Life
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META MODULAR SEATING
design  Richard Shemtov

Triangular bench/table hybrid made with Corian, plywood, steel and upholstery
META draws inspiration from the pyramid, which some describe as the Meaning of Life
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