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Dorsinville loves to entertain and one of his demands was for a comfortable and
inviting space in which to do it. The cozy living room is outfitted with a sectional
sofa that Messana found at ABC Home. The simple dining area is furnished

with a table from Brueton and Mario Bellini’s classic CAB chair for Cassina.
Although Dorsinville is not a cook, the kitchen would please one. It is outfitted
with Kenya black granite countertops and Miele and SubZero appliances. A picture
of the apartment’s original kitchen is below.

he 1,250-square-foot
I apartment in this highrise
Chelsea building hadn’t
been touched since the family who
had lived there had been among
its first tenants in the 1960s. It
was a dilapidated mess, but the
buyer, Hans Dorsinville, who owns
fashion and graphics branding
agency, Laird + Partners, and
was formerly employed by Donna
Karan as a creative director, had
once lived in the building and
knew he could reshape it to his
needs. He sought the help of
his architects and friends, Brian
Messana and Toby O’Rorke, who
had also designed his previous
apartment in the building.

The architects performed a
skillful transformation, turning
the frog of a space into a princely
abode. Now one room organically
flows into the next, without any
doors to separate the rooms. “It's a
progression of unfolding spaces,”
said Brian Messana. “It’s like a
cocoon. You feel coddled.”

The transformation took so
long—over nine months—that
the building has now ruled that
no renovation can take longer
than six. The matte chocolate
stained, reclaimed oak fencepost
flooring throughout the apartment
consumed the most time. It had
to be redone three times because
of problems with the lacquer.
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Two of the highlights in the serene master as the bathroom, which is outfitted with
bedroom are the vintage 1960s Italian lamps unlacquered brass fittings from Waterworks.
that flank the bed and a photograph by Shinichi The Glassos Composite stone shower tile
Maruyama that hangs above the 360 Storage = comes from Stone Source. The original

Bed by Nubia. The custom-lacquered black bathroom, pictured below, provides a powerful
walls conceal a commodious closet as well testament to the importance of good design.
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The combination guest bedroom and office
gives Dorsinville a change of scenery.
Opposite: The den area is furnished with a
convertible sofa that easily opens when the
Timothy Oulton stools are moved. This page:
The custom-built, black-lacquer desk has

a splendid view of the Empire State building
unimpeded by curtains; in fact, all of the
windows were kept bare. Silhouette shades
from Hunter Douglas are concealed at the top

of all the window frames in case light control
or privacy is needed. Below: The guest bath
provides unlimited luxury. The same fittings
from Waterworks are employed, but here,
marble lines the walls and floors.

Messana explained that the design was
inspired by the style of Tom Ford and
Halston. The black palette creates a dramatic
backdrop for Dorsinville’s eclectic collection
of art.
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Le Corbusier: Furniture and Interiors 1905-1965
By Arthur Riegg
Scheidegger & Spiess, $195

Dreamhouse
By Penny Drue Baird
The Monacelli Press, $50

Le Corbusier is already known as a founding father of modern architecture,
planning, and urbanism. However, this book sheds new light on Corbusier’s
decorative arts and interiors, which “could well have had a crucial role to

play in the development of his concept of modernism,” said Arthur Riegg,

the Swiss author and Le Corbusier scholar. This beautiful book details all of
Corbusier’s contributions to what the author calls the arts mineurs (compared
to painting and sculpture). The survey includes his wallpaper and carpet designs
alongside a selection of photography, typography, posters, and exhibitions.

If you are a devotee of modern interiors this book is a treasure of lavish
images and essays covering every aspect of Le Corbusier’s interior work. It
questions his later crusade against the decorative arts and his “relentless drive
to exorcise stylistic eclecticism and all non-functional decor.”

Riegg argues that Corbusier used his own homes as laboratories, including
his vacation cabin “Cabanon,” which overlooks the sea in Roquebrune-
Cap-Martin. Here, he used wooden whiskey crates—decorated in yellow and
blue swatches of color—for chairs at a simple wooden table with a single
conical leg. No matter how much Corbusier propagandized against decoration
he was a master at designing and integrating
it into modern objects and interiors.

domestic spaces. Morris’ childhood
home life shaped his beliefs about
both life and art. A childhood spent
in middle class comfort convinced
him that luxury was a “foe of art...
and it cannot live in its atmosphere.”
A fascinating book, Anarchy and
Beauty: William Morris and His Legacy
1860-1960 points out that he started
his design firm Morris & Co. because
he disliked all available household
objects for his Philip Webb-designed
Red House in Bexleyheath, Kent.
Morris famously disliked the factory-
made goods which he considered
“soulless” and helped kickstart the
Arts and Crafts movement. He is
renowned as a master craftsman in
embroidery, illumination, calligraphy,
weaving, and printing. A selection of
this work fills the pages of this easily
accessible book, which also details
those that he inspired, including his
close group of cohorts and colleagues.
For example, T.J. Cobden-Sanderson
began as a barrister then became
an Arts and Crafts bookbinder under

Anarchy and Beauty: William
Morris and His Legacy 1860-1960
By Fiona MacCarthy

Yale University Press, $50

The great Victorian writer, essayist,
poet, and craftsman William Morris

Everyone deserves a dreamhouse claims Penny Drue Baird in this book detailing
over a dozen of her interior designs. She posits them as her clients’ dreams—
not her own—and proclaims “it is time for designers to treat every client as

an individual and design for their individual needs.” There is no right or wrong
look in interior design today she asserts if “a home is designed with good taste
and reflects (the) interests of the owners, anything goes.” It is her belief that
while homes may seem to be “two or five or ten years of individual collecting...
they are actually an accumulation and an amalgamation of hundreds of years
of design,” and she is able to take pieces from virtually any style or time period
and make them the centerpiece of an elegant but comfortable room and home.
She thinks that “fantasies, tempered by functional needs” determine how
people want to live today. From New York apartments and Bucks County barns
to Palm Beach pied-a-terres and California mansions, Baird proves she has the
design ability to create these fantasy homes in a range of styles.

SOOKREVIEWS

his work when he still had few
completed buildings, according to
Jochen Eisenbrand in the edited
volume Alvar Aalto: Second Nature.
Despite the 1930s economic recession,
furniture manufactures competed

to license Aalto’s first chair designs.

In 1932, his friend Sigfried Giedion
brokered a deal, and Aalto signed

his first contract to produce stackable-
cantilevered tubular-steel chairs.

successful; It was his famous design
Ba ; for the wooden Paimio Chair that first

the pressures of material shortages
during World War ll, he adapted the
principle of “flexible standardization”
for economical chairs based on
“uniform components that could be
economically produced and combined
in different ways to offer the user as
wide a range of models as possible.”
These designs, often labeled organic,
could “be read as either expressions
of an international, modern style or as

Alvar Aalto: Second Nature

By Jochen Eisenbrand, with foreword
by Mateo Kries and Tommi Lindh
Vitra Design Museum, $69

Alvar Aalto, much like the Eames in
America, adapted the ideas, projects,

These, however, were not commercially

brought him commercial success. Under

was a polymath whose influence
spread across culture at the dawn of
modernity. He had a profound impact
on all aspects of design work in the
late 19th century including household
objects, wall decor, and the ways

in which we experience and live in
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the influence of Morris. This book
highlights Morris’ cultural impact
and it proves especially useful for
designers hoping to have a deeper
understanding of the ethos that drove
the Arts and Crafts movement.

and objects of Modernism and
‘naturalized’ them to fit more easily into
the minds and markets of their native
countries. In Aalto’s case, this also
meant founding a company to produce
and market his designs—Artek—in
1935. His furniture was able to promote

regionally rooted handicraft.” This book
highlights these two sides of Aalto’s
oeuvre with essays, new photos by Armin
Linke, and an interview with Kenneth
Frampton. It is a beautiful and concise,
yet authoritative work on Aalto’s creative
process and its seminal results.

ALL IMAGES COURTESY RESPECTIVE PUBLISHERS



Cabinet

VENTLESS FIREPLACES
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GIVE ANY PROJECT A BEAUTIFUL FIREPLACE

HearthCabinet™ handcrafts ventless fireplaces tailored to your hospitality,
commercial, and residential projects. Designed by an architect-led team, all models
use eco-friendly, alcohol gel cartridges to produce a luxurious, real golden flame -
no need for a chimney, gas or electricity. NYC-Approved and UL models available.

CALL 212.242.1485 | Showroom by Appt. | 250 W. 26th Street | NY, NY 10001 | MADE IN NYC




PORTFOLIO>TaTian a Tr o uvé

Wound Histories

The Public Art Fund recently commissioned Paris-based artist Tatiana
Trouvé to create an installation commemorating the link between
theDoris C. Freedman Plaza on 5" Avenue and 60" Street and Central
Park. Trouvé, whose work has often dealt with themes of memory,
time, and delineations of space, responded with Desire Lines, an
installation composed of three massive custom-fabricated industrial
shelving units containing 212 wooden spools wound with varying
lengths and colors of rope.

Desire Lines is the product of meticulous research by the artist
into the conception, history, and landscape of Central Park. Beginning
with existing maps, she identified 212 paths—from prominent
boulevards to more discreet pathways—representing each one with a
color. Each path was then measured and a length of rope cut to mirror
it. All 212 ropes were then wrapped around individual spools and
mounted on one of three large metal racks. The combined length of
cord mounted on the racks is approximately equal to the total length
of the paths in the park.

Having indexed the paths of the park, Trouvé then named each
spool for the literal description of the route it maps as well as a well-
known event that took place there. For example, “P004: From West
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108 Street to the Blockhouse” is also named Selma to Montgomery
March; “P067: From East 76" Street, around the Conservatory Water
and Pilgrim Hill, through the Ramble and to somewhere near the
Ramble Shed” is also named The Salt March; and “P145: From the
Naturalists” Walk Rustic Bridge to the Balcony Bridge” is also named
Walk on the Wild Side.

Running concurrently is Studies for Desire Lines at Gagosian Gallery.
Here, Trouvé presents sculptures, drawings, and preparatory studies
for her Public Art Fund commission. In addition to vellum tracings
and cast part-objects, the exhibit features a maquette of Desire Lines,
as well as a suite of detailed graphite drawings inlaid with copper, and
vertical maps of Central Park in raw canvas with paths hand-stitched in
colored silks.

Desire Lines is on view through August 30, 2015
at Doris C. Freedman Plaza, Central Park (60" Street and 5" Avenue)
New York City.

Studies for Desire Lines is on view through April 25 at Gagosian
Gallery, 821 Park Avenue, New York City.

TOP: TATIANA TROUVE,; LAURENT EDELINE



SODURAVIT

New linen finish bathroom furniture:
bring bathroom dreams to life

Design by sieger d

i

;. ‘fé Come and visit

Elegant, versatile, unique: Happy D.2 in linen. The bathroom series exudes a feminine chic through a
distinctive language - sleek design and soft curves are topped off by the utmost in functionality. The
Duravit bathroom - synonymous with beauty, quality, and technology. There is nothing quite like a Duravit
original. To find out more: info@us.duravit.com, pro.duravit.us, www.duravit.us



Los Angeles 310.273.5050
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