
More than 90 percent of 
our goods are transported 
around the globe in shipping 
containers. There are over 
17 million of these vessels 
in the world—many easily 
available for very little 
money—so it is no wonder 
architects and designers 
are looking for ways to 
repurpose idle units. Most 
recently, the shipping 
container has found its way 
to a high-profi le project on 
the San Francisco waterfront, 
south of AT&T Park, which 
opened in March. 
 The Yard at Mission Rock, 
located on an empty parking 
lot at the corner of 3rd Street 
and Terry Francis Boulevard, 
will one day be home to a 
1.7            continued on page 5

Henry Huntington not only brought the 
once great Pacifi c Electric trolley to 
California, he also brought culture—in a 
variety of forms—through the Huntington 
Library, Art Collections, and Botanical 
Gardens in San Marino. 
 The institution, located on Mr. Huntington’s 
former Myron Hunt–designed estate, 
includes several             continued on page 3

As California’s tech industry continues to 
migrate south to Los Angeles, its epicenter 
has become Playa Vista, where Google, 
Facebook, YouTube, Yahoo, Konami, Belkin, 
and others have established offi ces in the 

past few years. 
 While the redevelopment of Howard 
Hughes’ historic Hercules Campus— over-
seen by Brenda Levin and fi lled in by several 
talented teams—is a model of adaptive 

reuse, much of the new architecture in this 
former marshland has been formulaic or 
worse. But two new creative offi ce projects 
at the east end of Playa Vista, developed by 
Tishman Speyer                continued on page 6
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MALTZAN AND SHIMODA DESIGN BUILDINGS FOR LA’S NEW TECH CENTER

Following an extensive Environmental 
Impact Report (EIR) and neighborhood input, 
a major sanctuary for the Sufi sm Reoriented 
spiritual community has been undergoing 
construction in an unincorporated part of 

Contra Costa County near Walnut Creek, 
California. Designed by Alan Ritchie of 
Philip Johnson Alan Ritchie Architects, the 
66,000-square-foot project was conceived as 
a quiet presence on         continued on page 4

BANGKOK GROOVY
SEE PAGE 7

Sanctuary 
Rediscovered

THE HUNTINGTON’S NEW VISITOR 
CENTER THINKS BIG, LOOKS SMALL

PHILIP JOHNSON DESIGN BEING REBORN AS CENTER FOR SUFISM IN 
RURAL CALIFORNIA 

GEHL STUDIO AND OPENSCOPE STUDIO’S 
SF SHIPPING CONTAINER VILLAGE 

C
O

U
R

T
E

S
Y

 P
H

IL
IP

 J
O

H
N

S
O

N
 A

L
A

N
 R

IT
C

H
IE

 A
R

C
H

IT
E

C
T

S

CO
N
TE

N
TS

P
O

L
A

R
 F

A
C

T
O

R
Y

04
TIGHE’S 
SANTA MONICA 
SEASIDE PARK
06 
JON JERDE, 
1940–2015  
08
STUDIO VISIT> MRY
45
COY HOWARD’S 
OPUS
50
ARCHITECTURAL 
FIREPOWER IN 
SILICON VALLEY 
 03 EAVESDROP
44 CALENDAR
47 MARKETPLACE

M
IC

H
A

E
L

 M
A

LT
Z

A
N

 A
R

C
H

IT
E

C
T

U
R

E
 

TEMPORARY 
HARBOR 

The Architect’s Newspaper
21 Murray St., 5th Floor
New York, NY 10007

 PRSRT STD
US POSTAGE

PAID
DALLAS, TX

PERMIT 
No. 3264

The fenestration on Maltzan’s building 
varies across the elevation, creating a sense 
of movement.

SPECIAL SECTION: FACADES 
AN SURVEYS THE LATEST DEVELOPMENTS IN THE DESIGN AND MANUFACTURE
OF BUILDING ENCLOSURE SYSTEMS THAT COMBINE HIGH LEVELS OF 
PERFORMANCE WITH THE FLEXIBILITY TO ACHIEVE ANY AESTHETIC. ALSO 
WE REVIEW CLADDING AND GLAZING PRODUCTS. SEE PAGE 17
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Faults in a Faulty tale
I wish to clarify two statements by Jeffrey  
Head in his review of California Moderne and 
the Mid-Century Dream: The Architecture 
of Edward H. Fickett (“Faulty Tale,” ANW 02 
February 25, 2015).
 I did speak with the author, Richard 
Rapaport, about the work of Edward Fickett 
several times over the phone. 
 The drawings for the Ocotillo Lodge  
Hotel in the Fickett office were contained  

in a well-used, labeled, 36-by-48-inch flat  
file folder rather than in a letter folder.  
Our archive also contains a signed letter 
from Ronald S. Dunas, dated June 11, 2003,  
stating “When Ed Fickett designed the 
Ocotillo Lodge Hotel in Palm Springs for  
us, we were thrilled.”
 USC Libraries Special Collections  
are proud to be the repository for the  
architectural archive of Edward H. Fickett, 
FAIA, and invite interested researchers  

to contact us to access this rich collection  
of the innovative work of one of Los 
Angeles’ preeminent architects of the  
modern and postmodern era. 

Claude ZaChary
university arChivist & ManusCripts librarian
usC libraries

Beyond the political rhetoric and the well- 
intentioned workshops calling for more  
affordable housing persist the difficult  
challenges of actually trying to get it built.  
Earnest as its advocates may be, the shortage 
aggravated by an overheated private market 
is getting worse, particularly in Los Angeles, 
according to the latest academic studies.  
 But in the housing rank and file there are 
murmurs of hope that present the promise 
of rare paradigms. Such is the case history 
of the adaptive reuse of Immanuel Church 
into 25-units of rental housing for seniors in 
a leafy section of Long Beach, California.
 The recently dedicated project lends  
a new residential life to a nondescript 
church originally built in 1923, damaged 
in an earthquake in 1933, and given a poor 
alteration in the 1950s. Resisting pressure to 
sell the all-but-abandoned church, leaders  
saw its potential as a focal point in the 
surrounding historic district of 1920s 
bungalows for much needed senior citizen 
housing and a social services center. “We 
had a dream, for the church building and the 
community,” said its stalwart former minister, 
Dr. Jane Galloway.
 The concept also appealed to Thomas 
Safran, whose eponymous development 
company, Thomas Safran & Associates, 
has pursued affordable housing projects for 
nearly 40 years. 
 The rehabilitation has taken 10 years  
to process from concept to approvals to 
construction, with a projected cost of only 
$12 million. Persevering in partnership  
with Safran has been Killefer Flammang  
Architects. “The reuse has been a challenge,”  
said Wade Killefer. Nevertheless, the firm 
hung tough, fashioning a design that saved 
the sanctuary for community uses while 
ringing the three-story space with a variety 
of one-bedroom apartments. 
 What delayed the project for several  
years was a parking requirement of just 13 
cars, which was eventually satisfied by the 
purchase of an adjoining historic house, 
which was then relocated to a nearby vacant 
lot. “To keep these projects moving you 
have to be flexible,” said Safran. 
sam Hall Kaplan
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The Los Angeles Times’ Christopher Hawthorne and Occidental  
College are wrapping up the Third Los Angeles Project, a series of 
topical conversations “examining a city moving into a dramatically 
new phase in its civic development,” including long-overdue updates 
to public transit, the public realm, cultural facilities, and housing. 
 These domains haven’t been completely ignored in Los Angeles, 
and it’s impossible to accurately break down a city’s progression  
into easily digestible eras. But Hawthorne is right that the city is 
transforming, radically renewing its emphasis on design and the 
public sphere. The question arises, then: Where do we go from here? 
How do we take this knowledge, and these debates, and use them  
to help implement a coherent, coordinated, efficient, and effective 
plan for this new phase for the city? For all the well-intentioned 
concepts that have been discussed over the years, implementation is 
where we continually slip in LA.    
 Los Angeles is not a city that lends itself well to unified thinking 
and execution. Its huge size compromises ideas, which are difficult  
to apply to an astonishing diversity of neighborhoods and regions, 
not to mention the more than 70 independent cities that make  
up its surrounding county. Another issue is LA’s balkanized political 
structure, in which individual city council people, mysterious  
supervisors, and scattered departments have more power than the 
mayor or any other centralized authority. 
 In planning, the city is making progress as it moves to add transit, 
improve its streets and street life, install parks, and focus denser  
development around transit and commercial zones. But it still has 
a long way to go. It needs a push. For one, its long-outdated zoning 
code, first passed in 1946 and subsequently added to in a piecemeal 
fashion, desperately needs updating. City planning is undertaking  
the first comprehensive revision of that code, called re:code LA, but 
the effort, years in the making, won’t be done until 2017 at the earliest. 
The city’s community plans, which will finally help guide land use 
in its widely varied neighborhoods, have been in the works for years 
(they are part of the city’s general plan, which began in the 1990s), 
but thus far not one has been passed. The closest—Hollywood’s—has 
been held up in lawsuits, and its status is still questionable. 
 For architecture and design, the city badly needs direction to guide 
it into a new era. Many have called for a “design czar,” overseeing 
design in all of the city’s departments. Perhaps a more realistic step, 
at least for now, is a regular meeting of all departments—planning, 
engineering, water, and power, etc.—to get on the same page and 
reconfirm (and demand) their design commitments. In the private 
realm, developers need a way to take design risks without sacrificing 
their bottom line and getting mired in bureaucracy. They need  
more incentives to follow City Planning’s Urban Design Principles, 
which are common sense guidelines to improve architectural quality 
(without dictating style) and enhance connections between buildings 
and the spaces around them. Finally the procurement process needs 
to be reformed, streamlining RFPs, encouraging competitions, and 
opening up on-call lists to include more talented firms, regardless of 
their ability to check off the usual boxes.
 Until a unified plan for enacting the ideas discussed in the Third 
Los Angeles series emerges, it will continue to be an interesting 
discussion hub, following the development of the city in its many 
iterations. But it has the potential to become much more than that. 
Coupled with strategic and practical implementation, it could lead 
the way for such development, setting the stage for a renewed LA. 
sam lubell

Th
E
 I

m
p
l
E
m
E
N
Ta

TI
o
N
 G

am
E
 

pUBlisher

Diana Darling
eDiTOr-iN-chief

william Menking
execUTive eDiTOr

Aaron seward
MANAgiNg eDiTOr

Nicole Anderson
ArT DirecTOr

Dustin Koda
wesT eDiTOr

sam lubell
seNiOr weB eDiTOr

Branden Klayko
AssisTANT eDiTOr

henry Melcher
prODUcTs eDiTOr

leslie clagett 
speciAl eveNTs DirecTOr

susan Kramer
speciAl prOjecTs MANAger

randi greenberg
AssisTANT MArKeTiNg MANAger

Meredith wade
MArKeTiNg AssisTANT

Kevin hoang
AccOUNT execUTives

lynn Backalenick
DesigN/prODUcTiON

Kristin smith
Daria wilczynska
eDiTOriAl iNTerN

Kindra cooper
pUBlishiNg iNTerN

Min ji chung

cONTriBUTOrs

JaMes brasuell / tiM Culvahouse / greg goldin 
/ alan hess / guy horton / Carren Jao / saM 
hall kaplan / lydia lee / allison Milionis / ariel 
rosenstoCk / alissa Walker / MiChael Webb 

eDiTOriAl ADvisOry BOArD

FranCes anderton / steve Castellanos / 
erin Cullerton / teddy CruZ / Mike davis / 
neil denari / betti sue hertZ / brooke hodge / 
Craig hodgetts / Walter hood / kiMberli 
Meyer / John parMan / siMon sadler / roger 
sherMan / WilliaM stout / Warren teChentin / 
henry urbaCh

general inForMation: inFo@arChpaper.CoM
editorial: editor@arChpaper.CoM
advertising: ddarling@arChpaper.CoM
subsCription: subsCribe@arChpaper.CoM
reprints: reprints@parsintl.CoM

vOlUMe 06 issUe 4 April 22, 2015. The ArchiTecT’s NewspAper 
(issN 1552-8081) is pUBlisheD 20 TiMes A yeAr (seMi-MONThly excepT The 
fOllOwiNg: ONce iN DeceMBer AND jANUAry AND NONe iN AUgUsT) By The 
ArchiTecT’s NewspAper, llc, 21 MUrrAy sT., 5Th fl., New yOrK, Ny 10007. 
presOrT-sTANDArD pOsTAge pAiD iN New yOrK, Ny. 
pOsTMAsTer, seND ADDress chANge TO: 21 MUrrAy sT., 5Th fl., 
New yOrK, Ny 10007. fOr sUBscriBer service: cAll 212-966-0630. 
fAx 212-966-0633. $3.95 A cOpy, $39.00 ONe yeAr, iNTerNATiONAl $160.00 
ONe yeAr, iNsTiTUTiONAl $149.00 ONe yeAr. 
eNTire cONTeNTs cOpyrighT 2012 By The ArchiTecT’s NewspAper, llc. All 
righTs reserveD.

pleAse NOTify Us if yOU Are receiviNg DUplicATe cOpies. The views 
Of OUr reviewers AND cOlUMNisTs DO NOT NecessArily reflecT 
ThOse Of The sTAff Or ADvisOrs Of The ArchiTecT’s NewspAper.

fOr repriNTs, e-priNTs AND relATeD iTeMs cONTAcT 
pArs iNTerNATiONAl, Tel 212-221-9595; fAx 212-221-9191; www.MAgrepriNTs.
cOM/QUicKQUOTe.Asp.

l
E
TT

E
R

The Transfiguration

ImmaNuEl ChuRCh IN loNG BEaCh 
TuRNEd INTo affoRdaBlE houSING 

c
O

U
r

T
e

s
y

 s
A

f
r

A
N

 &
 A

s
s

O
c

iA
T

e
s

e
D

w
A

r
D

 h
. 

f
ic

K
e

T
T

Tennis court house, 1971

CA_04_01_16_SL.indd   2 4/14/15   4:00 PM



N
E
W
S

0
3

E
AV

E
S
D
R
O
P
>
 T

h
E
 E

Di
TO

R
S

KornegayDesign.com  |  877.252.6323

2 sizes available
High-strength, 6000+ PSI concrete 

Endless color options

Good design, fine craftsmanship, enduring material

Mex Bold Series  
L A N D S C A P E  C O N T A I N E R

Jerde Music 
One of LA’s most influential architects, Jon Jerde, who recently passed away  
(p. 6), was known for the ebullience and animation of his designs. So it was  
only fitting that his funeral be held at LA’s stunning Union Station, inside the 
Grand Concourse, accompanied by nothing less than a full Mariachi band. When 
Eavesdrop finally goes to the Page Six in the sky, this is exactly how we would 
like to go out.

stressful recovery
The new boom in architecture work has been a godsend for once-struggling 
firms nationwide. But there’s a down side. Offices consistently tell us that a 
hangover of the brutal recession is that they’re hesitant to hire large quantities  
of new workers, which means more work for not enough people. This, of course, 
means exhaustion and stress. And so we’ll dub the new economy the Nervous 
Breakdown Boom until we can think of something better. 

raging river ruMors 
We’ve been collecting dribs and drabs about the next phase of development along 
the already booming LA River, and the next is that the LA River Revitalization 
Corporation—the non-profit created to oversee development around the changing 
waterway—is hoping to put together a dream team of architects and planners  
to do something ambitious. The group won’t comment on the specifics (though 
their last board meeting did discuss “projects, infrastructure, and investment,  
according to the agenda), but we’re very curious to learn more about this. 

downtown la,  
you’re nuts
The swanky meter is getting dialed to 11 in downtown Los Angeles. Rumor has 
it that the rarified SoHo House club will be opening its second LA location in a 
six-story warehouse in the area’s Arts District. The facility will include the usual 
boojie facilities as well as a rooftop pool and artist studio rooms where guests 
can stay for weeks and months, as if they were staying at the Chateau Marmont. 
Meanwhile it’s a great time to be a Chinese developer in nearby South Park.  
Beijing-based Oceanwide and Shanghai-based Greenland Group are already 
building two of the largest projects in the city. Now Shenzhen-Hazens Real Estate 
Group has announced plans to build a $700 million project including three towers 
across from LA Live. Eavesdrop better start practicing its Mandarin. 
Send overtime pay and fortune cookieS to eaveSdrop@archpaper.com

A ProPer Welcome   

continued from front page 

art galleries, over 120 acres 
of colorful gardens, and 
an almost unparalleled 
collection of rare books and 
manuscripts. But until now  
it never contained a proper 
entrance. Its former welcome  
facility encompassed a non-
descript walkway leading 
visitors from the parking lot 
to a 1980s-era ticketing area 
that resembled the covered 
booths at Disneyland. It did 
not feel like a comfortable 
place to linger, and it did 
not match the sophisticated 
spirit of the place. 
 A team led by Architectural  
Resources Group (ARG) has 
dramatically changed that, 
creating the $68 million  
Steven S. Koblik Education 

and Visitor Center, a spacious  
complex that welcomes 
visitors while adding over 
100,000 square feet of new 
facilities, both above and 
below ground. 
 The center, which opened 
on April 4, is split into  
several buildings. These 
include a new tree-dotted 
arrival court, membership 
building, retail store, coffee 
shop, education center, 
lecture hall, multipurpose 
room, cafe, boardroom, 
glass domed “Garden 
Court” for events, and 
seemingly endless space  
for collection storage. 
 Taking advantage of the 
area’s abundant sunlight, 
every facility opens up  
to its own garden courtyard,  
and to a collection of 

Mediterranean gardens and 
groves that shape a linear 
approach to the Huntington 
estate itself. 
 The architectural scheme 
is a series of boxes with 
classical proportions, no 
ornament, steel trellises, 
and concrete columns. The 
design neither looks ersatz 
nor overwhelms the existing 
buildings. “It’s a palette that 
felt comfortable with the 
complex but didn’t want to 
copy it,” said ARG Principal 
Stephen Farneth. 
 Despite its huge scale,  
the complex—with its  
proliferation of gardens, 
series of buildings,  
voluminous underground 
space, and consistent 
outdoor loggia—is not 
overpowering. It works  
well as both an entry and a 
new campus.  
 The new project gives the 
Huntington unprecedented 
ways to welcome, fundraise, 
educate, and engage visitors.  
But most importantly, it 
provides an essential sense 
of comfort and a dramatic 
sense of place. It creates  
a contemporary variation  
on the estate’s architecture 
and landscape, but, as 
Farneth added, “it feels like 
it belongs here.”  SL
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The glass-domed Garden court is a focal 
point (top and center); a long water feature 
leads to the Huntington’s gardens (bottom). 
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On the heels of Field Operations’ successful  
Tongva Park near Santa Monica’s civic 
center, the city is prioritizing more public 
destinations. One of the first is the North 
Beach Playground, a recreation area located 
on a narrow stretch of shoreline north of 
the Santa Monica Pier at Montana Avenue. 
The area now houses an unremarkable 
park containing outdated and broken play 
equipment. Last month the city awarded 
the commission to local firm Patrick Tighe 
Architecture, who prevailed over a shortlist 
that included seven other firms, including 
Mia Lehrer and Associates and Katherine 
Spitz Associates. 
 Tighe said the ocean inspired the park’s 
design, in which abstract forms evoke sand  

dunes, ocean creatures, and waves. The 
landscape—layered with sea grasses,  
earth mounds, concrete, and rubber— 
and architectural forms, some made of 
composites, emerge from the ground plane. 
The program combines active and passive  
uses for playing and relaxing, and is  
intended for both children and adults. “The 
architecture will hold it all together,” said 
Tighe, who noted that the design is still very 
much in process. 
 The initial design phase for the park has 
just begun, and construction is expected  
to be complete by spring 2017. The city  
is also investigating other beachfront sites 
near the pier for parks.  
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Playing Near the Sand

paTRICk TIGhE’S NoRTh BEaCh CommISSIoN CoNTINuES SaNTa 
moNICa’S CommITmENT To paRk dESIGN 

opEN> paRk

GRaNd paRk ChIldREN’S  
playGRouNd
200 North Grand Avenue
Los Angeles
Designer: Rios Clementi Hale Studios

LA’s Grand Park, completed
in 2012, has been a huge hit  
with  kids thanks largely to  
its interactive “splash pad” at  
the Arthur J. Will Memorial 
Fountain. Now the park offers  
a powerful new feature for 
youngsters: the 3,500-square-
foot “fanciful forest” playground, 
designed by Rios Clementi  
Hale Studios. 
 Intended for children up  
to 12 years old, the “forest”  
is highlighted by a 20-foot-tall, 
three-tiered tree house made  
of Brazilian hardwood and 
structural steel painted lime-
green. Children make their way 
down via a 12-foot-long tube 
slide or a 4-foot roller slide.  
At its base, an undulating  
soft play surface is littered  

with vibrant spots, inspired  
by the experience of playing  
in mounds of colorful leaves.  
Large berms are fitted with 
rock-climbing handles and  
tunnels, while sycamore  
trees are planted intermittently,  
providing shade and a touch 
of actual forest. A bright, leaf-
shaped fence at the entrance 
further emphasizes the park’s 
autumn motif.  sl

sANcTUAry reDiscOvereD continued from 

front page a three-acre site within a largely 
residential neighborhood.
 Sufism Reoriented was founded and 
chartered by Indian spiritual master  
Meher Baba in 1952. The current leader,  
Dr. Carol Weyland Conner, looked to  
Philip Johnson’s 1959 Pre-Columbian  
Pavilion (with its eight domed galleries)  
for Dumbarton Oaks in Washington, D.C.,  
as inspiration for the new sanctuary. A  
central cast-in-place concrete shell dome 
surrounded by four smaller domes and 
eight minor domes in a circular footprint 
defines the new building. 
 To address neighborhood concerns  
about size and scale, a full two-thirds of the 
complex—including the library, art, support, 
and administrative spaces—is underground. 
A grand circular staircase leads to the  
underground concourse, and skylights  
provide natural light to the basement areas. 
 The building is designed for a 700-year 
life, utilizing a poured-in-place concrete 
structure. The 78-foot diameter main dome 
of the Prayer Hall is 35 feet high, and has a 

23-foot-wide central oculus, supported by 
eight concrete pillars; the 38-foot diameter 
midsized domes sit on cast-in-place drum 
shear walls. A thick basement slab was 
needed to resist hydrostatic pressure from 
the site’s high water table. The exterior 
of the building is finished with 50mm- to 
60mm-thick curved white Carrera marble. 
The interior houses a 38-foot-high bronze 
sculpture sitting on four base isolators. 
 The landscape by SWA Group is designed 
to cover the underground structure with a 
green roof that incorporates recycled glass 
instead of rigid foam insulation, and uses 
grass pavers for the site’s 74 parking spaces, 
presenting the appearance of a natural 
landscape. Trees and hedges are further 
incorporated to hide the bulk of the project 
from the street. All storm water is harvested 
and reutilized on site.
 Soga + Associates Architects is the 
architect of record. Sufism Reoriented acted 
as its own general contractor, with Overaa 
Construction as the concrete contractor. 
Construction is expected finish by the end of 
2016.  eric lum
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conceptual rendering of 
the ocean-inspired park. 

construction is underway 
at the sanctuary site. 
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TeMpOrAry hArBOr continued 

from front page million-square- 
foot, mixed-used development 
featuring a 5.5-acre waterfront  
park, dubbed Mission Rock. But  
for now, site architects Gehl Studio 
and OpenScope Studio hope their  
temporary project will create a 
village-like atmosphere. 
 Groupings of stacked shipping 
containers bring local restaurants, 

cultural events, and retail to the 
area. There’s a beer garden, and 
tenants include The North Face 
store, SFMade, and Off the Grid. 
There are also spaces for relaxing, 
lounging, and socializing woven 
throughout, with plantings, chairs, 
and steps that can be used as seats 
and patios. 
 Transport Products Unlimited and 
American Transportation Services 

provided the 13 modified shipping 
containers, with the San Leandro–
based company UrbanBloc design-
ing and building the interiors.
 “The project is a work in progress 
of measuring, testing, and refining,” 
said Gehl Studio. “Through early 
activation we can prototype the 
conditions of quality urbanity—the 
social life, chance encounters, and 
opportunities for discovery—that 

generate the welcoming feeling of  
a city space for people.”
 While the designers and the  
San Francisco Giants see The  
Yard as a space for people to meet 
during game time, they also hope 
it will attract people for community 
events such as concerts, yoga, 
cooking demos, a farmer’s market, 
happy hours, and, of course, for  
the food. 

 The Giants funded the $2.5 
million cost of the project, and are 
renting the site from the Port of  
San Francisco. The Yard is expected 
to stay up for two to three years, 
until Mission Rock construction 
starts. The shipping containers may 
be moved elsewhere.
ariel rosenstocK
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Elegant, versatile, unique: Happy D.2 in linen. The bathroom series exudes a feminine chic 
through a distinctive language - sleek design and soft curves are topped off by the utmost in 
functionality. The Duravit bathroom - synonymous with beauty, quality, and technology. There 
is nothing quite like a Duravit original. To find out more: info@us.duravit.com, www.duravit.us

New linen fi nish bathroom furniture: 
bring bathroom dreams to life

Come and visit 
us at Duravit NYC: 
105 Madison 
New York, NY

At The yard, shipping containers filled with retail and restaurants 
are bordered by outdoor patios and bench seating. 

BEGA-US
www.bega-us.com

(805) 684-0533

BEGA sets the standard

LED pendant luminaires.
The perfect blend of hand-blown glass

and LED technology.

BEGA
LIMBURG Collection
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continued from front page and 
designed by Shimoda Design 
Group and Michael Maltzan 
Architecture, are taking Playa 
Vista—and perhaps Southern 
California tech architecture in 
general—to a new level. 
 Shimoda’s project, The 
Collective, includes fi ve two-
story buildings, connected 
by grass-lined walkways and 

divided into two parcels. 
Structures consist of pre-cast 
concrete and wood framing, 
and are clad with rolled metal 
paneling and glass curtain 
walls. Sarnafi l-clad roofs angle 
quite sharply, continuing 
along what Joey Shimoda, 
the chief creative offi cer of 
his eponymous fi rm, calls 
“a rolling wave.” Tall fl oor 
heights range from 15 to 21 

feet, while holes punched 
between levels and open 
fl oor plans make the interior 
seem even larger. Rows of 
Solatube skylights keep the 
spaces from requiring much 
artifi cial light. 
 Shimoda said his designs—
which feature huge shard-like 
exposed concrete frames and 
shining strips of metal—were 
inspired by Hughes’ airplanes 

and hangars in both their 
immense scale and jutting 
shapes. Another inspiration, 
said Shimoda, was the 
movement of the nearby 
ocean, which pervades the 
area’s culture. “It was about 
trying to get a different point 
of view, a newer interpretation 
of interior space,” said 
Shimoda, gazing out one 
of the large windows over 
the Playa Vista development. 
“They don’t want it to feel 
corporate at all,” he said. 
 This sense of raw, 
generous space has basically 
become the developer’s 
defi nition of the creative 
offi ce. Brochures for the 
typology now tout light, 
volume, space, expression 
of architecture, and an 
outdoor-indoor connection. 
Much of it is designed to 
not only lure talent, but to 
also convince employees 
to interact more and work 
longer hours in an informal 
atmosphere. 
 Maltzan’s project, 
which consists of a large, 
raised boomerang-shaped 
building and a smaller 
stacked cube (adjacent to 
a park that Maltzan and 
the new project’s landscape 
designer, the Offi ce of James 
Burnett, designed a few 
years ago) are also geared 
toward creative tenants in 

both tech and entertainment. 
But its offi ce plans are more 
eclectic, including open plans, 
traditional plans, and hybrids 
of the two. 
 Lifted on stilts and 
connected by bridges, the 
white brick boomerang 
building, which his fi rm has 
nicknamed the “wishbone,” 
wraps around its lot, weaving 
up and down along its length. 
In many ways it maintains 
the attributes of an old mill 
building, said Maltzan. 
 “If you take the 
fundamental qualities of 
those spaces—big open 
fl oor plates, tall ceilings, real 
access to light and views—
they are very useful in any 
kind of space where you have 
a culture of making things,” 
said Maltzan. In some places 
the building’s oversized 
windows will appear to over-
whelm its opaque surfaces. 
 The cube-shaped building, 

adjacent to Maltzan’s park, 
is designed to defi ne space 
at the head of the recreational 
outlet, and to provide 
views of the landscape. The 
buildings’ stark differences 
will give potential tenants—
both buildings are spec—the 
maximum variety of choices. 
And Burnett’s landscape 
for the new project will 
draw on some of the formal 
geometries of the park, 
bringing, for instance, sloped 
berms down to the parking 
lot, and connecting to the site’s 
open spaces. “Tishman has 
really made a commitment to 
a very high, ambitious level 
of architecture. They’re very 
open to trying to make new 
forms for creative offi ces,” 
said Maltzan. 
 The Collective is scheduled 
to open in September, and 
Maltzan’s offi ce building is 
expected to be fi nished by the 
end of 2016.  sl
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Jon Jerde was so much more than an 
Architect revolutionary. He was actually more 
an Imagineer in 1984 than most of us then 
comfortable in our Disney ivory castle. My fi rst 
encounter with Jon was hosted by legendary 
theme park and resort designer Wing Chao, 
when the two of us dared venture into his magic 
atelier in an antique red car station on Sunset 
Boulevard. The spectacular LA Olympics had 
just closed and Jon was riding a high he really 
never came down from. From Jon’s example 
we were inspired to reuse the scaffold and fabric 
architecture of his and Deborah Sussman’s 
venues to create Videopolis at Disneyland. It 
was so easy, so much fun to design with such 
goofy freedom. And there was so much more 
to come. 
 That fi rst meeting in Jon’s urban laboratory 
was held in the main conference room, a dimly 
lit barn of a space with a monster paper model 
of Horton Plaza fi xed vertically to one wall. It 
must have been 20 square feet, and seeing it, 
I was transformed. I could scarcely contain 
my enthusiasm at realizing what that model 
represented: Disney architecture could be 
poised on the threshold of an entirely new 
adventure. Jon and his staff were at the dawn 
of making “entertainment architecture,” and 
we could instantly perceive a new and radical 
departure for Disney projects around the world; 
projects that would eventually become Pleasure 
Island, Downtown Disney’s, crazy “unbuilt 

Disneys” (Disneyopolis at the Wrather property, 
Disney Mountain, Texposition, Downtown 
Burbank), and then EuroDisney and the eventual 
integrated park-resort master plans that are now 
the hallmark of the wildly successful Parks and 
Resorts division of the Walt Disney Company.
 Jon’s unvarnished enthusiasm for Disneyland 
was a revelation. The fi rst “real world” architect 
to recognize Disneyland as successful and 
important urban design, a compelling counterpoint 
to obtuse modernist architects—a profound 
lesson that narrative placemaking was not 
just acceptable, but socially important and 
necessary, especially as we began imagining 
the futures of Walt Disney World and Paris. 
 To this day there are stand out memories 
of Jon’s infl uence on us; whether it be former 
senior vice president of creative development 
at Walt Disney Imagineering Tony Baxter’s walk-
about with Jon in West Edmonton, or my fi rst 
visit to Horton Plaza—which at the time was 
under construction and incomplete, sculpted in 
damp and redolent grey plaster, festooned with 
scaffolds, buckets, ropes, and ladders. It was a 
crazy, dripping, 3D Souk of a place, almost a built 
dream of some deep lost part of Glen Canyon. 
Then and there it suddenly all made sense: why 
I’d become an architect. It was Shakespearean, 
Blade Runner magic, and I spent the next 30 
years aching for the chance to duplicate that 
romantic amazement of a place. 
 I guess it was Jon Jerde who really gave 
us the “permission” to bring those many and 
brilliant international superstar architects into our 
midst. I don’t think there would ever have been 
those heady collaborations with Michael Graves, 
Jacquelin Robertson, Jean-Paul Viguer, Frank 
Gehry, Robert A.M. Stern, Antoine Predock, 

Charles Moore, Robert Venturi, Arata Isozaki, 
Peter Dominick, Hodgetts and Fung, Aldo 
Rossi, and the others; not without Jon Jerde’s 
pioneering encouragement. 
 He had an explosive, impatient, and driven 
imagination. He could scarcely be contained 
and there was no challenge in architecture that 
he could ignore or refrain from exploding into 
one of those Jerde-esque masterworks. His 
forte was the complex, densely compact, and 
mysterious miniature “city states,” beginning 
with Horton. And I can assure you that budget 
architecture never entered his mind. He knew 
that great places could bring great attendance, 
Horton drew 30 million when Disneyland 
was drawing 10. And Horton Plaza had no rides; 
the place itself was the ride. He was perhaps 

my strongest early Imagineering mentor, 
showing me that anything was possible, and 
that daring to be radically out-of-the-box was 
a virtue that might assure success. It was Jon 
who taught me the passion to never be satisfi ed 
with the ordinary—a fearlessness that fueled 
25 years of troublemaking and an annoying 
disruption of the comfortable. 
 With his passing, we’ve lost a brilliant partner 
in crime. Michael Eisner once told us he had 
three rules for success: Keep Job, Do Art, Make 
the World a Better Place. Jon did all of that. And 
Jon was a genuine Imagineer. Farewell.

cHristopHer carradine, now retired, was 

vice president oF environmental desiGn and 

eXecutive concept arcHitect at walt disney 

imaGineerinG. 

JoN JERdE, 
1940–2015
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The two buildings designed 
by Maltzan sit adjacent to a 
park designed by the Offi ce 
of james Burnett. 
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shimoda’s buildings are 
composed of pre-cast 
concrete wall sections and 
wood-framed roofs.  

inside shimoda’s cavernous, 
open offi ces. 

jon jerde (left), 
Universal citywalk (right). 
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Bangkok is a city full of shopping 
malls, and competition is most 
intense in the roughly three-square-
mile area around Rama 1 road, 
which contains the bulk of them. 
The rivalry means retailers are  
constantly reinventing their  
identities and offering “new”  
shopping experiences to younger 
generations. The lifespan of buildings  
here is similar to that of fashion  
collections, and the structures  
are expected to be either highly 
adaptable or expressly unique. 
 At the end of this road is 

Ratchaprasong, the largest mall 
in Bangkok, which has undergone 
several major redesigns in the last 
20 years. Its latest addition is The 
Groove at CentralWorld, situated in 
front of an office tower, occupying 
what used to be a rare open space 
in central Bangkok. It connects to 
the local BTS Skytrain via a walkway  
bridge. The requirements and  
the setting did not provide an  
easy task for the architect, Los 
Angeles–based Synthesis Design 
+ Architecture, which needed to 
respond to the context’s fast pace 

and surreal setting. Since the main 
approach to the building is not 
on street level, the smaller-scale 
building had to nonetheless attract 
commuters’ attentions from the 
Skytrain, and from the walkway 
between its stations. 
 The overall concept of The 
Groove, like most new semi-out-
door boutique malls in Thailand, 
is to be more intimate and friendly 
than its predecessors. The project 
features restaurants and bars, so  
it accommodates customers both 
day and night. The emphasis of  
the design is on the facade’s curving 
lines, and creating a sense of fluidity  
within the internal circulation.
 The central courtyard, which 
provides space for many activities, 
is covered with a translucent roof, 

allowing soft light into the building.  
This makes the space feel open and 
airy while keeping the heat out.
 The external facade incorporates 
perforated aluminium panels, 
which shine during the day  
against Bangkok’s sun. At night,  
the LED lighting system illuminates 
the facade as a graphic display,  
emphasizing the lines of the  
openings. When viewed from  
the Skytrain, the building looks 
futuristic yet informal—a rare treat 
in the Bangkok skyline.
 Though an old, established 
brand, Central Group has been 
refreshingly brave with its choices 
of architects for newer projects  
like The Groove, Central Embassy, 
and even provincial malls such 
as Central Salaya. The design, or 

in some cases, redesign, of these 
buildings is reinvigorating the  
company’s identity and could set the 
tone for shopping malls throughout 
Thailand.  suKHumarn bo tHamwiset
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BEST mall of ‘Em all 

SyNThESIS dESIGN + aRChITECTuRE GIVES a NEW faCE 
To ThE BaNGkok ShoppING ExpERIENCE

(clockwise from left) The groove’s pixelated 
metallic facade; milled wood ceiling slats; 
external pathway; facade detail.  

www.hanoverpavers.com  •  800.426.4242

NEW
Hanover®

Edgers

Brigade Edger

Garrison Edger

Garrison Edger

Brigade Edger
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For Santa Monica firm Moore Ruble Yudell (MRY), architecture 
does not simply emerge from the confines of the office. It grows 
from conversations and interactions with clients, users, settings, 
and landscapes. 
 “Creativity is not limited to a kind of solo genius,” said firm 
Principal Buzz Yudell. “People understand enormous amounts 
about where they work and live. Part of the process is tapping  
that creativity.”
 Their work is less about ego and form and more about  
enhancing support, dialogue, and connection. Fellow Principal 
John Ruble described the firm’s approach as “getting a deeper, 

more multidimensional sense of the community that’s going to 
use [the architecture] and understanding the project. I think the 
stronger the engagement, the better the projects are.”
 Perhaps no other client requires this kind of dialogue as much 
as universities, where creating buildings and master plans means 
connecting campuses and managing the desires of diverse,  
sophisticated, demanding, and vocal constituencies. The firm is 
working on an astonishing range of projects in this sector. Each 
one, said Yudell, informs the next, whether it is a small renovation 
in the United States, or a city-sized campus in China.  
sl
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GRaNGEGoRmaN uRBaN QuaRTER maSTER plaN uCSB faCulTy CluB RENoVaTIoN

olIN BuSINESS SChool
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loWER SpRoul REdEVElopmENT 
uNIVERSITy of CalIfoRNIa, BERkElEy

This project “brings new life and a greater sense 
of community,” said Yudell, to the school’s South 
West Campus District, with the design of a new 
multi-building Student Community Center. It calls 
for recasting existing midcentury buildings and 
building new ones to create modern, flexible 
facilities for student services, retail, food service, 
performance, and meeting spaces for student 
organizations. The firm also choreographed new 
movement patterns through the existing student 
union to the adjoining additions and to the broader 
campus.  
 
 
ShaNGhaI TEChNICal uNIVERSITy  
ShaNGhaI, ChINa 

Located next to bustling Pudong, the new  
campus for the Chinese Academy of Sciences 
is centered around a “Great Lawn” that links 
research, administration, teaching, and libraries. 
Three axes emerge radially from this centerpiece, 
forming a coherent spatial sequence for the  
massive city-in-a-city. The linear axes divide  
the campus into pastoral, formal academic,  
and urban sectors. Intersecting the green space 
and connecting the neighborhoods is the Gallery, 
a curved, enclosed multiuse promenade linking 
individual residential and academic buildings. “It’s 
incredibly exciting and a bit frightening looking 
at the scale and speed that things are happening 
there,” noted Yudell. 
 
 
GRaNGEGoRmaN uRBaN QuaRTER  
maSTER plaN  
duBlIN INSTITuTE of TEChNoloGy, 
IRElaNd 

MRY’s master plan creates a new campus for the 

Dublin Institute of Technology, linking both historic 
and new buildings. Structures are connected 
through a “Cultural Garden,” while a pedestrian 
spine integrates facilities with radiating landscape 
“fingers” picking up buildings, said Yudell, “like 
rocks in a flowing stream.” The plan focuses on 
Library Square, which serves as the campus heart, 
and the Arts Forum, which is lined with theaters,  
museums, and exhibition galleries. Student  
housing and amenities are woven through the  
site along a serpentine landscape path. 
 
 
faCulTy CluB RENoVaTIoN  
uNIVERSITy of CalIfoRNIa,  
SaNTa BaRBaRa
 

Originally designed by firm co-founder Charles  
W. Moore in 1969, the club is an architectural icon, 
but it needed major upgrades to respond to current 
demands. The restored building—with many of  
its original surfaces uncovered—will be double  
its original size, offering 34 guest rooms that open 
to an outdoor terrace for special events. It will 
feature an enclosed pavilion, two event terraces, 
meeting rooms, a lounge, a bar, a private dining 
room, and a manager’s suite.  
 

olIN BuSINESS SChool  
WaShINGToN uNIVERSITy, ST. louIS 
 

This $90 million project includes two buildings 
united by a soaring glass atrium totaling 175,000 
square feet. It nearly doubles the business 
school’s footprint, including seven classrooms,  
an auditorium, 75 faculty offices, as well as  
forums, lounges, offices, and spaces for interaction 
and collaboration. Perhaps the greatest challenge 
was to create a highly contemporary structure 
within the school’s mandatory collegiate gothic 
style. “We’re not a firm that minds working  
within a language, but we do want to work in a 
way we can be creative and push it and stretch it,” 
said Yudell.
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 COMPREHENSIVE SLIDING DOOR HARDWARE SOLUTIONS FOR ANY SIZE DOOR
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no ugly junk.

DESIGNED + MADE IN NEW ZEALAND

ShaNGhaI TEChNICal uNIVERSITy
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Playa Vista is finally taking off as a new 
community midway between Marina  
del Rey and LAX, with a flurry of offices 
and apartments on land formerly owned 
by the Howard Hughes Corporation. The 
hangars where the Spruce Goose was 
constructed have become the centerpiece 
of the Hercules Campus, and the area  
is being dubbed Silicon Beach for its  
concentration of techies. On the north 
side of Jefferson Boulevard across  
from the Runway retail center, a generic 
low-rise office park opened in the 1960s  
has been given a new identity as Playa 
Jefferson. Formerly occupied by Citibank, 
it was hidden from view behind dense 
plantings. Now, the campus has been 
opened up and given a colorful new look. 
 Li Wen led the Gensler team that  
transformed this eight-acre site for the 
owner, Vantage Property Investors. As 
president and co-founder Stuart Gulland 
explains, “few people knew it was there, 
so the priority was to connect it to the 
street and everything that’s happening  
all around. The buildings function well for 
the media, advertising, and technology 

companies that are moving to this  
area.” The plantings have gone and the 
broad wedge of parking in front puts  
all the buildings on show. Each of the  
four concrete blocks is identified with  
a brightly colored, super-scaled letter,  
A through D, which glow like beacons at 
night. Vibrant entry pavilions with outdoor  
stairs have been added to A and C. The 
facade of B has been re-skinned with 
wood boards. Arup was already installed 
in block D, but the other three are being  
leased to a diversified collection of creative  
companies and start-ups. 
 The big move was to open up the dark 
glass atrium that obscured the 90,000 
square feet of two and three-story offices 
and gave the complex a hermetic quality. 
Gensler removed the glazing but retained 
the lofty space-frame roof to shade the 
open-sided concourse. This outdoor living  
room is furnished with rattan sofas and 
Gehry cubes in lollipop colors. Giant 
planters and suspended light fittings  
act as scaling devices. Foosball tables 
are set up on a circle of Astroturf and it 
should prove a popular party space when 

the buildings are fully leased, spilling 
onto a landscaped rear yard. Already food 
trucks pull up at lunchtime and at after-
hours events. 
 With these modest changes, Gensler 
has transformed fully enclosed offices 
into an indoor-outdoor complex that blurs 
the division between work and play. “We 
wanted to give it a sense of place and  
of fun,” said Wen, who was inspired by 
corporate hospitality pavilions, progressive  
office interiors, and the Malibu Country 
Mart. It is a return to an approach that 
was first explored in LA. Long before 
SOMA became a hub of inventive design, 
local advertising and entertainment firms 
were creating offices that would make 
bright 20-somethings feel at home. Jay 
Chiat commissioned an interior village 
from Frank Gehry when he relocated  
his agency from downtown to Santa  
Monica, and Franklin Israel remodeled 
warehouses for Propaganda Films, Tisch/
Avnet Productions, and Virgin Records. 
More recently, Clive Wilkinson has created  
a string of exuberant interiors for TBWA/
Chiat/Day, FIDM, and Foote Cone &  

Belding in southern California, plus major 
clients around the world.
 Gensler has borrowed from the LA 
tradition of eye-catching designs and 
eccentric street architecture to make 
Playa Jefferson stand out from its bland 
neighbors. And they have taken the idea 
of an interior village outside, infusing the 
blank spaces around the buildings with a 
slightly surreal exuberance that is usually 
reserved for its occupants. Working on 
a tight budget, the firm has created an 
urban experience everyone can share—
play-it-safe developers should take note.  
micHael webb
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The firm has created a new entry and congregating
area on the site of a once dark and enclosed atrium. 
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A national report from 2014, “The Young and 
Restless at the Nation’s Cities,” found that 
recent years have seen a signifi cant rise in the 
percentage of young and educated adults living 
within a three-mile radius of the Downtown 
Atlanta central business district. This includes 
intown neighborhoods such as West End, 
Adair Park, Atlantic Station, Midtown, Old 
Fourth Ward, Grant Park, and Glenwood Park. 
The metro region as a whole, though, has 
taken a loss on this demographic. 
 Shunning the sprawling fringes, young 
people with college degrees are fl ocking to the 
places that are most urban in Atlanta; the ones 
with transit service, density, and mixed uses. In 
contrast to the way baby boomers of the latter 
half of the 20th century reshaped the region 
with car-centric, low-density development, 
this new generation is eager to take part in the 
powerful trends of urbanism that are improving 
the center-city’s core, making it a better place 
to live and work.
 It isn’t hard to see a geographic correlation 
between the location of this trend and the 
outline of the Atlanta BeltLine. Looping the 
center of the city with a series of paths and 
parks, it will, when fully completed, pass through 
45 close-in neighborhoods that are all within 
a two- to four-mile radius of downtown. Even 
in its partially completed early stages, the 
BeltLine has proven itself a powerful tool for 

changing the way people think about Atlanta’s 
development. 

Atlanta BeltLine
This series of multi-use paths and green space 
is boosting the amount of parkland in the city 
by 40 percent. Nineteen percent of the city’s 
land mass falls inside the planning area for 
the project. The city touts $775 million in real 
estate development within a half mile of the 
BeltLine’s Eastside Trail alone. This puts a 
considerable number of residents in easy 
access of a popular public space that is now 
known for its weekend crowds, while also 
demonstrating the ability of the city’s growth 
to occur in new ways. It is happening not 
alongside wide, multi-lane roads; instead, this 
part of intown’s resurgence is taking shape 
around the BeltLine’s shared spaces and bike 
lanes (and, some day in the future, planned 
rail transit). 
 The sea change ushered in by the BeltLine 
can’t be understated. In one of the least 
“designed” large cities in the U.S., where 
market trends and interstate infrastructure 
have had an outsized role in shaping the urban 
fabric, people are now excited about re-thinking 
how the city is shaped. Residents who seldom 
considered the urban environment beyond 
their own block have become aware of the 
strength of conceptualizing whole neighborhoods 

and the links between them. And it is having 
an effect on architects as well.
 Ryan Gravel is a senior urban designer 
for the Atlanta offi ce of Perkins+Will. His 
master’s thesis in Architecture and City 
Planning from Georgia Tech in 1999 became 
the original vision for the BeltLine. He 
said that the project is “making obvious 
improvements to the form and life of the city, 
but the consumer market that it is generating 
is also pressuring developers and architects 
to make better buildings. 
 “You can see this right now with the 
unfolding of Ponce City Market, which is 
raising the bar three or four rungs for quality. 
But you can also see it on the drawing boards 
for projects like the Atlanta Dairies site on 
Memorial Drive, which are re-introducing 
Atlanta to a more interesting mix of uses, 
like markets, music, and the arts. They’re 
also taking advantage of both historic and 
nondescript old structures to deliver more 
inventive designs. Along with the general 
upgrades in Downtown and Midtown, an 
emerging bicycle culture, and a fantastic 
culinary scene, Atlanta’s central city is coming 
alive in a really interesting way.”

Ponce City Market
The adaptive reuse of a hulking, 1925 Sears, 
Roebuck & Company distribution center is an 

appropriately transformative project to 
take place alongside the BeltLine. One point 
one million square feet of the structure has 
undergone a mixed-use conversion as Ponce 
City Market (PCM). The fi nished product 
includes 517 square feet of offi ces, 300 square 
feet of retail, and 259 residential units. The 
project has proven successful in drawing in 
tenants, with most of the offi ce space already 
leased to a variety of high-profi le companies 
including Twitter, and an array of shops is set 
to open throughout 2015.
 Atlanta architect Kyle Kessler said that 
PCM, which sits directly beside the eastside 
BeltLine path, is “important as a project itself 
(adaptive reuse, on the BeltLine, etc.) but
 also because it appears to have captured 
the public’s imagination and is setting a new 
baseline for development in Atlanta.” 
 Indeed, even the high rental prices announced 
for the residential units have not soured the 
city on it. PCM has become a symbol of what 
Atlanta can accomplish in terms of reusing 
structures of the past, and re-aligning them 
with modes of transportation other than cars,
and opening them to public space.
 Immediately south of PCM lies Historic 
Fourth Ward Park. Opened in 2011, it offers 17 
acres of green space, walkways, an amphitheater 
and event lawn, and numerous water features. 
A stormwater detention basin forms a two-
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URBANISING ATLANTA
Georgia’s largest city is establishing a new pattern for urban success by building density in its core and opening new 
modes of transit. Darin Givens tells us about the city’s aspirations and struggles as it develops in the 21st century. 

Historic Fourth Ward Park, opened 
in 2011, is the sort of urban-scale public 
space that many may be surprised to 
fi nd in Atlanta. 
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acre lake, surrounded by a carefully land-
scaped park. Several recently constructed mid-
rise apartment buildings overlook the park, 
which boasts a popular playground and splash 
pad that draw in families from surrounding 
neighborhoods. The sight of children playing 
in a carefully designed park, in the midst  
of human-scale residential development and  
a multi-use path, conveys a very European 
sensibility in its overall aesthetic; something 
many may be surprised to find in Atlanta. 

Struggling to find connections 
In a city that is sliced through its core several 
times with interstate highway infrastructure,  
as well as large arterial roads that serve  
highway entrances and exits, finding pedestrian- 
friendly connections from place to place can 
sometimes be a challenge. In many cases the 
urban fabric can be repaired, but sometimes 
the city seems content to develop islands of 
activity set apart from each other.
 Atlantic Station is 138 acres of a former 
brownfield site that became a master-planned, 
mixed-use city within a city. Opened in 2005, 
it has an impressive six million square feet of 
office space that sits among a varied array of 
housing, including townhomes, apartments, 
condos, and detached houses. Its central retail 
area is an outdoor shopping mall outfitted with  
gridded streets that host popular shopping 
destinations, with levels of parking stacked 
directly underneath.
 But despite being walkable in itself, there  
is a rough transition between Atlantic Station 
and surrounding nodes of activity, from which 
it is separated by a combination of interstate 
highways, car-centric corridors, and freight  
rail lines. Without a safe pedestrian connection  
to the rest of Midtown to the east and west, 
or to Buckhead to the north, it is largely a car 
destination.
 Car destinations are also a big part of the 
landscape of Atlanta’s affluent Buckhead 
section, on the north end of the city. The 
commuter congestion on its central Peachtree 
Road corridor is known by locals as something  
to be avoided as much as possible. One attempt  
to link Buckhead’s destinations for human-
powered transportation is PATH400 Greenway  
Trail. This north-south multi-use path will 
eventually link up with the BeltLine on its 
south end. Its first phase opened in January  
2015, and the full 5.2 miles of trail will 
eventually connect a series of parks, schools, 
and neighborhoods to the urban center of 
Buckhead. 

 
 
 

What are the forces and philosophies  
driving architecture today and how do  
they mesh with your approach to design?

The current focus seems to be on envelopes,  
form making, and the use of technology. 
There’s quite a bit of creative and good 
work going on in a more generic path, but 
the things that seem to be in the limelight 
and which so many young architects are 

striving to achieve have to do with works 
of architecture that are iconic in their use of 
technology. That as an agenda seems to  
throw out the baby with the bathwater when  
it comes to creating useful and socially 
engaging work. The place of architects in 
terms of placemaking and taking advantage  
of the impact their building is going to have 
on the surrounding environment I think is 
diminishing. It reflects an increasing isolation  

of the architect from an engagement  
with the city as a whole and becoming  
more and more engaged with the machinery  
of design. This doesn’t match with our 
design approach. We’ve followed in the 
wake of people like Aalto and Eames and 
people who saw architecture and design 
as a sophisticated and entertaining way to 
engage with the environment and with the 
people that use it. 
- Craig Hodgetts, Hodgetts + Fung 

The ones we are most tapped into in our 
practice have to do with making. There is 
a general movement towards making, and 
that is not just design in terms of architects 
but also in learning and in other fields like 
education. We set up our studio as both  
a design studio and fabrication practice and 
it has very practical advantages and, more 

importantly, an ethos about the virtual and 
the physical, and I think it ties into larger 
forces connected with design. The honey-
moon with the purely digital is over. There 
is a workflow and continuity between the 
physical and the digital.
- Bradley Samuels, Situ Studio

Obviously sustainability is the major  
driver in design today. I think where that 
meshes with our design approach is when 
accountability is brought into the picture.  
It involves hard questions that we all  
have to consider; the simplest being, is it 
appropriate in a given situation to build or  
not, or should we even as a firm get involved.  
To me there needs to be more of an  
acceptance that construction is a destructive  
and resource-intensive undertaking and 
with that acceptance should come the  

WE AskEd somE oF oUR FAvoRiTE ARchiTEcTs FRom AcRoss ThE 
UniTEd sTATEs To AnsWER ElEvEn qUEsTions AboUT ThE sTATE 
oF ThE pRAcTicE TodAy. ThE FolloWing sElEcTion oF REsponsEs 
WAs AssEmblEd To FiT ThE spAcE AvAilAblE WhilE pREsEnTing  
A sUm oF ThE mAny And somETimEs conFlicTing pERspEcTivEs. 

voicEs oF ARchiTEcTURE

The Atlanta BeltLine is a series of paths  
and greenspace that is boosting the city’s 
parkland by 40 percent.Atlanta BeltLine Corridor

PATH Trails - existing and proposed
Completed Atlanta BeltLine Trails
Interim Hiking Trails
Atlanta BeltLine Trail Alignment
Connector Trails
Parks/Greenspace -  
existing and proposed
Colleges and Universities
Schools
Waterways
MARTA Rail System
Art on the Atlanta 
BeltLine-Continuing Exhibition
Points of Interest
Transit Stations (proposed)
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 The fact that the Buckhead community 
business district has shown major support 
for the PATH400 project is telling; even in the 
most challenging places, Atlanta is focused on 
developing in a new way. 
 Perhaps the most challenging location of  
all is Underground Atlanta in the south end of  
Downtown. With lower-level storefronts that 
used to be at the main street level in the earliest  
days of Atlanta, before the viaducts were built 
over them (hence “underground”), this is the 
historic birthplace of the city that eventually 
morphed into a financially troubled mall. 
 Even the presence of a MARTA rail station 
next door has not been able to draw enough 
foot traffic to make the mall profitable. One 
probable culprit is geography: It is disconnected  
from the popular neighborhoods of the city  
by crisscrossing highways, a railroad gulch, 
and a series of enormous events facilities and 
their adjacent parking structures. 
 The city decided in 2014 to end its  
ownership of Underground Atlanta. Making 
the sole bid for purchase, developer WRS Inc. 
has submitted concepts that would transform 
it into 12 acres of mixed uses, including a 
grocery store, additional retail, and residential 
development. Instead of only trying to draw in 
visitors from other neighborhoods in the city, 
this new plan for the space could end up some 
day serving as the centerpiece for the South 
Downtown neighborhood.

Atlanta Daily World Building: big gains 
from small packages
This is a modest building, physically, by any 
standard. Comprising 4,756 square feet of 
space on 0.11 acres of land, this simple two-
story structure built in 1930 is not visually 
striking. But true to its placement on Auburn 
Avenue, which served as the epicenter of 
African American commercial and cultural  
life for several decades in the early-to-mid  
20th century, it has a prominent place in the 
city’s history.
 It served as the headquarters for its name-
sake publication for many years, which was 
the nation’s first successful black-owned daily 
newspaper. Threatened with demolition after 
being damaged by a 2008 tornado that hit 
Downtown Atlanta, it was spared thanks to the 
voices of local preservationists. A real estate 
professional purchased it and has carefully 
renovated the building for apartments on top 
and two retail spaces below.
 Small projects like this tend to slide  
under the radar, missing out on the coverage 
afforded to mega developments. But these 
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desire to treat the process with respect, 
great care, and responsibility.
- Craig Steely, Craig Steely Architecture

There are forces that push “object” buildings,  
there is a commercial architecture fueled  
by developers and financial gain, and there 
is a growing interest in what is being called 
architecture of resilience. Our practice has 
believed in work that, in many ways, is in 
opposition to the first two forces. Although 
we do not articulate our work as being 
“green” this is an underlying principle of  
all we do.
- Billie Tsien, Tod Williams Billie Tsien

Is technology shaping your practice in 
significant new ways? 

Yes, the technologies that we have in the 
office are really influencing how we design 
and how we visualize our work. Then there 
are the tools—3D printers, MakerBots,  
etc.—all have allowed us to explore design 
more deeply earlier in the process. We’ve 
been doing Revit for more than a decade 
now. What’s been interesting is that some 
of the younger employees have brought 
Grasshopper and Rhino into the office. Those  
have allowed us to explore and visualize 
and express the building and look at the 
data of the building in different ways. 
- Scott Kelsey, CO Architects 

We’re friendly to new technology but find 
that it’s important to try design with the 
most basic attitude towards technical  
innovation. For example, most of the issues 

of sustainable construction can be solved 
with proper orientation, ventilation, and  
insulation. We prefer to open a window 
than to turn on the air conditioner. We do try  
to anticipate technologies that will become 
practical as their costs come down. PV’s  
will surely become part of the standard  
repertoire of construction. So will green 
roofs and extensive planting. Likewise,  
rainwater capture. None of this requires 
great technical sophistication, but it does 
demand a shift in attitude.
- Michael Sorkin, Michael Sorkin Studio

We thrive on new technologies that are 
opening up every day. We are really excited 
right this moment about a new chip that 
|has been designed for LED lighting that  
can make a regular interior light fixture shift 

color subtly through the day to match the 
color shift in the sun’s light. This color shift 
is important to set the body’s Circadian 
rhythms and to trigger production of  
melatonin late in the day so we sleep  
well. We are planning to use these lights  
in a medical school facility we are working 
on currently. Architecture can be such  
an important contributor to health through 
some of these new technologies.
-Lawrence W. Speck, Page

What role does hand drawing play in  
your design process? Are you seeing  
a resurgence of interest in hand drawing 
among recent graduates?

I was trained in hand drawing. It’s central 
to all my work. The recent graduates I hire 
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are the ones that make neighborhoods feel 
authentic. According to Kessler, this project is 
important because “it’s on the opposite end of  
the scale as Ponce City Market. Much of what 
has stifled development in Atlanta’s urban  
core is that developers can’t get the property 
assemblages together to make a project big 
enough for the pro forma to work. This building  
was a goner, but the project proves that a 
small developer can make the numbers work. 
Hopefully this is a model that can be repeated 
throughout downtown and the rest of the city.”

Challenges for furthering Atlanta’s good 
urbanism
Urbanists have much to celebrate in the strides 
Atlanta has taken toward building places that 
are more walkable and that echo some of the 
best practice of good urban form. Though  
the city government has supported efforts  
at reshaping the city for the better, it has not  
always taken the reigns when it comes to 
leading those efforts and fostering a cohesive 
vision. Matthew Garbett, a community leader 
who is currently working with the city on  
a tactical urbanism project, said, “I think 
urbanists share a vision for the city, but I don’t 
think we’re effectively sharing that vision 
in a way that is shaping the city. We lack an 
advocate at the city-wide level who really has 
the people and the press’s attention, someone 
willing to speak about the bad and the real, 
sometimes difficult measures that need to be 
taken to improve.”
 And even with the addition of planned 
public spaces such as the BeltLine, the market 
economy still has the biggest say in what gets 
developed. As Kessler noted: “Yes, architects 
are taking part in the vision, but I wouldn’t say 
we’re leading the vision. As has been proven 
with the new Falcons stadium, Civic Center, 
Turner Field, Underground Atlanta, etc., the 
vision has been put forward by a developer 
who’s worked with a particular architect, but 
architects serving as design advocates have not 
been out in front of the process. 
 “There have been calls in the media and from 
new organizations such as the Architecture  
& Design Center to raise the level of discourse 
regarding architecture, but I think Atlanta 
needs more architects advocating for better 
design and not just allowing developers,  
bankers, and other participants that don’t have 
an obligation to serve the public to dictate 
what gets built.”

Darin Givens is a web professional anD free-

lance writer. He lives in Downtown atlanta 

witH His family anD bloGs as atl Urbanist.
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may be able to draw by hand but it is never 
their first recourse, even when a hand 
sketch is clearly more efficient. This is most 
apparent in CD and CA. The clarification  
detail I can rip out in 15 minutes—and they 
could too—takes them an hour or two 
(often more) in AutoCAD. I think a couple 
of things are at work in their young minds. 
First is a funny, almost moral idea about 
the inherent superiority of the accuracy 
of digital drawings: for them N.T.S.— that 
hallmark of the field sketch—is just wrong. 
Second—and I come across this a lot, but  
it may be endemic to my school—is the  
notion that in digital work you are primarily  
building an electronic version of the 
building—that is the effort—for which the 
drawings are just sloughed off by-products. 
That is quite different from making a set of 

drawings, which, because they are already 
twice removed, have to be thought about 
with primary regard for how and what they 
communicate. The hand drawing remains a 
brutally efficient way to communicate ideas; 
it is the need to communicate that is today  
I think less well understood.
- David Heymann, University of Texas, Austin

Should the licensing process be stream-
lined? If so, how? If not, why?

Like by getting licensed from school? It’s 
a terrible idea. It’s a great way to justify 
these programs that are providing five-year 
masters degrees, but it’s a bit of a scam: 
Let’s conflate and compress education and 
professional licensure and act like nothing’s 
given up in the process. I’m not buying 

it. You know the way there’s a separation 
between church and state? There’s a reason 
we have a separation between the academy 
and the profession. Now, once you get  
out of school, I think you should be able 
to take the licensing exam as soon as you 
want, all at once if you wanted. But I still 
believe the internship is important to be in 
the culture of a firm, which is very different 
from the culture of a school.
- Marlon Blackwell, Marlon Blackwell Architects

A national license would be nice and would 
save money for both the states and archi-
tects. It seems other countries manage this 
one.
- Carol Ross Barney, Ross Barney Architects

Yes. I could go on and on here since I 

chaired a task force for Texas Society of 
Architects that looked into this. What is 
disturbing to me about NCARB’s current 
direction is that they seem to be reducing 
the duration of internships but still keeping  
all the intricate rules and bureaucracy. I 
think we should do the opposite—keep high 
standards in terms of duration, but allow 
more flexibility and less bean counting and 
box checking.
- Lawrence W. Speck, Page

What can be done to improve the racial and 
sexual diversity of the profession? 

I am so disappointed with the hollow gestures  
I see from our professions. The only way to 
attract minorities is to glorify what we do 
so they can see how it touches their lives, 
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Facing page: Ponce City Market is an adaptive-reuse project that is 
turning a 1925 Sears, Roebuck & Company distribution center into a 
mixed-use destination with commercial, retail, and residential space.
 
This page: KDC Real Estate is developing a 2.2 million-square-foot  
office building, designed by Cooper Carry & Associates, which  
will connect to MARTA’s Dunwoody Station. 
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and show them how much money they 
can make to support their families. We are 
too invisible. We were taught to be a quiet 
gentlemen’s profession, but by being that, 
we are invisible to the general population. 
We need to go populist to really achieve 
diversity.
- Thomas Balsley, Thomas Balsley Associates

I know with women, this is such a complex 
problem. One of the big reasons is just 
babies. We are working through the  
challenges of that now. You have to be 
flexible. If you have a new mom and expect 
them to get back six weeks after having 
a baby, good luck. I know I couldn’t. They 
[David Baker Architects] gave me a good 
maternity leave for five months, and then 
another month where they let me transition 
in. I don’t think only women should get that 
privilege. Firms should support equality  
of life and work balance. People are happier 
and more productive then.
- Amanda Loper, David Baker Architects

Alas, racism and sexism are endemic  
to our society—just look at Ferguson. It’s 
still urgent that we all work actively to  
overcome this legacy. The schools seem  
to be doing pretty well in admissions and 
faculty diversity—a slower process—is 
catching up. But, as long as wealth and 
power are disproportionately in the hands 
of white men, things will never be as they 
should. The fight continues!
- Michael Sorkin, Michael Sorkin Studio

The greatest difficulty in increasing diversity 
is the perception that architecture is not a 
secure profession. And unfortunately that  
perception is based on truth. Women might 
stay in the profession if there was a more 
accepting attitude in offices and if the 
government was more supportive of child-
care. While we cannot control government 
practices we can control what happens in 
our offices. We need to be parent friendly. 
Childcare issues last a relatively short  
time, architecture as a profession lasts 
much longer.
- Billie Tsien, Tod Williams Billie Tsien

What is an architect’s civic responsibility 
and how involved are you in your local 
community?

You have to get involved. We belong to 
the boards of several local organizations. 
One opportunity is to get involved in kids 
schools and activities. That allows you  
to be involved with family and community 
simultaneously. Lending your expertise 
and services to the communities that you 
are part of and that interest you is what we 
suggest. Everybody needs the architect’s 
ability to solve problems even if they are 
not specifically architectural. 
- Byron Kuth, Elizabeth Ranieri, Kuth Ranieri Architects

Every building regardless of scale, use,  
and type should have a civic responsibility.  
We define “client” very broadly: There is 
the specific client with whom we have a 
contractual relationship and there is the 
larger public with whom we have an ethical 
relationship. 
 In this era of global responsibility, we are 
reminded that architecture is a social art. As 

the public realm is increasingly eroded, we 
must work of necessity in hybrid terrains, no  
longer just adding the new and “novel,” but 
transforming sites at every scale to recast 
the terms of what serves the individual and 
the collective, and what is natural and what 
is public.
- Michael Manfredi, Weiss/Manfredi

As a critic, I write extensively about local 
issues. As a teacher, my students and  
I engage city sites and issues that are in 
play. As a “theorist” I strongly advocate 
for the idea of the local as both a source of 
architectural particularity and as a medium 
of democratic practice. As researchers, we 
are directly engaged in seeking forms that 
support and encourage local autonomy. 
As a political person, I am active in local 
disputes and initiatives. As stewards of the 
environment, architects have a special role 
in ameliorating the places they live and 
practice. As citizens, architects have duties 
they share with others but which they  
must interpret through the medium of their 
special skills and practice. I am disgusted, 
for example, that the AIA cannot bring  
itself to urge its members to withhold their 
services from the purveyors of torture  
and execution. These are not architectural 
questions but we have some special  
leverage to resist this barbarism.
- Michael Sorkin, Michael Sorkin Studio

Does your firm regularly enter competitions? 
 
No. We’re too busy trying to make payroll. 
Are we suckers for them sometimes? Yes. 
There’s a book of suckers around here 
someplace. I mean, the pay is nothing and 
you do tons of work. I think they can be  
useful, if they’re run properly; if there’s more 
of a procedural and objective approach  
to how work is decided upon. If you could 
win a project based on ideas rather than 
what your RFQ looks like, that would be 
invigorating.
- Marlon Blackwell, Marlon Blackwell Architects

Yes, I believe in anonymous competitions, 
and we do at least one per year. If New York 
City followed Spain’s successful competition  
structure we would build all public projects  
this way and create opportunities for talented  
architects, young or not.
- Carlos Brillembourg, Carlos Brillembourg Architects

We sometimes enter competitions, although  
we do not believe they are the best way to 
select an architect. They are like “picture” 
brides—getting married based on an image. 
The image is hardly ever realized and the 
image is never really the right answer. We 
prefer a process-based and collaborative 
approach to find the solution.
- Billie Tsien, Tod Williams Billie Tsien

Has your firm worked in emerging markets 
in Asia, the Middle East, or elsewhere?  
If so, what lessons have you learned or 
challenges have you faced in these markets?

For 16 years I also had an office in Caracas, 
Venezuela, that gave me a different  
perspective on the role of architecture in  
a society that is in the process of formation. 
Your building can have a very large impact 

for society at large in a developing country.
- Carlos Brillembourg, Carlos Brillembourg Architects

We practice in many of these markets  
when invited to do so. Genuine cultural 
respect and understanding is critical, as is 
understanding the basics of the physical 
environment—the ways of means of  
construction—and seeking out the best in 
local collaborators.
- Craig Hartman, SOM

I think the most important lesson is to  
get paid up front. Get a very large retainer  
that enables you to produce the first 
two submissions without losing money. 
Because they will always pay to get you 
started, then you may struggle to get paid 
after that. The other lesson is knowing that 
everything is going to be taken over by 
somebody else. You have to define the  
rules for the design. They need to understand  
the rules and the intentions, so they will 
change according to those rules rather than 
just changing.
- Alvin Huang, Synthesis Design + Architecture  

What is the future of the American city? 

Generally the future looks good to us 
because people want to be around other 
people and not spend time commuting. 
Here on the West Coast and in Northern 
California specifically, we are enjoying a 
technology boom. The future of the city will 
be shaped by this growing population that 
embraces change. 
- Byron Kuth, Elizabeth Ranieri, Kuth Ranieri Architects

I think the future of the American city 
should lie in the belief that it has the 
potential to be “its own best city.” In other 
words, it is critical that (smaller) American 
cities grow and develop in a manner  
that embraces the notion that they are  
necessarily the best of their type through 
local and cultural idiosyncrasies—qualities 
that should be celebrated, strengthened, 
and hyperbolized. In my own particular  
city, it becomes disheartening when we 
internally base qualitative comparisons to 
other cities like New York City. New York 
City can never be Louisville.
- Roberto De Leon, De Leon & Primmer 
Architecture Workshop

Cities are America’s and the planet’s  
sustainable future. Future cities will be 
denser and more efficient. I am a Rust  
Belter and our cities are relatively dense, 
but our infrastructure is desperately in 
need of renewal and can be infinitely more 
efficient.
- Carol Ross Barney, Ross Barney Architects

We just finished a project about the future 
of New York, and I think one of the things 
that was quite clear is the future is unequal. 
Inequality is greater than it has ever been  
in cities—this is as true in New York as  
anywhere in the country, if not more so.
- Bradley Samuels, Situ Studio

We must also question the idea of density 
as unmitigated good.
- Michael Sorkin, Michael Sorkin Studio

I think the future of Sun Belt cities is very 
bright indeed. The best of them have 

bought into the idea of making themselves 
more compact, increasing density at the 
core, embracing mixed uses and pedestrian, 
bicycle, and public transit oriented  
transportation. Many have even started 
looking at rehabilitating the suburbs and 
changing their out-of-date building types 
and patterns of settlement in substantial 
and creative ways.
-Lawrence W. Speck, Page

What are architecture students not being 
taught that they need to be successful 
practitioners?

I get back to fundamentals. This sounds 
stupid, but scale, proportion, insistence on 
mastering the language of the discipline, 
and understanding the canonical aspects 
of architecture and their relevance to today. 
I’m just dismayed at the level of talent that 
comes out of schools and runs through 
the profession. I’ve never had a client 
come to me and say, “what I want is an ill- 
proportioned, unresolved, expediently  
delivered project that underperforms,  
and I’ll pay you for that.” I’ve never had 
anybody say that. I would doubt that  
most people cranking out this shit have 
either. What are we doing in schools that 
permits that?
- Marlon Blackwell, Marlon Blackwell Architects

One thing that I think is becoming a problem  
is the issue of understanding scale. That  
is a digital problem, and it comes from 
looking at things on the screen. So the 
translation of what’s on screen to physical 
dimensions and physical scales is often  
a big struggle. That’s why a lot of projects 
are being assessed as objects or images,  
because that’s the way they’re being 
designed. Ninety percent of the views you 
have when you are navigating a 3D model 
are from a helicopter.
- Alvin Huang, Synthesis Design + Architecture  

Architecture students need to be taught 
about the importance of interiors. After 
drawing in “scale-less” space on computer 
screens, students need to better understand 
human scale. They spend too much time on 
the outside and need to understand we all 
live our lives on the inside.
- Billie Tsien, Tod Williams Billie Tsien

Are you satisfied with the AIA as your  
professional association?

The AIA I think would gain value if it fought 
for protection of intellectual property of 
architects. Architects should get the same 
amount of credit for the work as their  
photographer does. That’s one example 
where the AIA is way behind the curve.
- Craig Hodgetts, Hodgetts + Fung 

For me it’s doing a pretty good job, what 
I don’t know is if the AIA is meaningful to 
the next generation thinking about whether 
they want to go through the process and 
get something from it. I don’t know if the 
AIA is doing that as aggressively as it could. 
Maybe that’s contributing to the reduction 
of people going through licensure. Maybe 
the AIA needs to spend more time on how 
to advocate on behalf of people who have 
not registered yet. 
- Scott Kelsey, CO Architects 
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the facade is the defi ning aspect of every building. it is where the artistic 
vision is most visible and where the performance factor is most vulnerable. 
improving technologies in facade systems and high-performance glass, 
in particular, along with tighter standards for energy-effi cient buildings, 
have led to a reduction in the estimated $40 billion tab spent in america on 
needless energy loss. Users of the DOe-2 program, for instance, report 
that it routinely results in a 10 percent to 30 percent reduction in energy 
loss and peak electrical demand.

today, architects face more choices than ever when selecting the materials 
and systems that will give their projects a distinctive appearance while 
ensuring a high-level of environmental performance. in this special 
section, AN conducts a survey of new designs and products that achieve 
a synthesis of aesthetics and function.

FaCE 
      ForWarD       ForWarD 

CenteR FOR CiViL 
& HUman RigHtS
aTlanTa, gEorgia

arChiTECT oF rECorD: hok
DEsign arChiTECT: ThE FrEElon grouP
gEnEral ConTraCTors: h.J. russEll & CoMPany, 
C.D. MooDy ConsTruCTion CoMPany, holDEr 
ConsTruCTion CoMPany
FaCaDE FabriCaTion anD insTallaTion: 
ThE MillEr-ClaPPErTon ParTnErshiP
ExhibiT DEsign: ThE roCkWEll grouP

Assuming a form befi tting its purpose, the canted, curving walls of this 
structure recall a pair of interlocking hands. Clad in 27,000 square feet of 
Trespa high pressure laminate panels, the 70-foot-tall facade is faced in 
only two colors of panels; rotating them creates the impression of a more 
extensive color palette as sunlight refl ects off the surfaces in different ways.

Produced by Leslie Clagett
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YKK AP supports your spec from sketch to completion.

You can count on tested and proven high-performance facade systems from YKK AP. But most 
importantly, whether you’re searching for impact resistance, low U-values, or some fresh air with 
operable windows, YKK AP gives you more support and design choices to deliver on your vision.

Visit Booth 859
AIA Convention 2015
May 14-16, Atlanta
commercial.ykkap.com

CeDaR RapiDS 
pUBLiC LiBRaRY
CEDar raPiDs, ioWa

PROFILE

With a balanced blend of indoor and 
outdoor spaces, OPN Architects’ design 
for this municipal library embraces 
openness, transparency, and public 
engagement. The centerpiece of the 
library is the 200-seat Whipple Auditorium, 
which features a 24-foot by 40-foot curtain 
wall of SageGlass. The windows frame 
the changing landscape and cityscape, 
providing a living backdrop for the stage.
 “The entire building aims to reveal 
inner functions to the public, offering 
visitors views from inside the library out 
to the urban and park settings beyond 
and connecting the library to civic art, 
public gathering spaces, and programmed 
events. Using SageGlass enabled us 
to design a space with that kind of 
visual ‘wow’ factor,” says OPN architect 
Matthew Stewart. 
 The fi rm originally considered using 
two separate sun control systems for 
the auditorium: one to block glare and 
one with full blackout shades. But that 
approach would have been complex, 
inelegant, and would ultimately obscure 
views of the surroundings. Dynamic 
glass—glazing that darkens or clears 
in response to the sun—solved all the 
problems of glare, UV, heat control, 
and room darkening without losing the 
visual connection to the outdoors. While 
SageGlass can tint automatically, the 
library’s system features manual tinting 
controls since the auditorium is used 
for performances and presentations 
throughout the day.
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arChiTECT: oPn arChiTECTs
ConsTruCTion ManagEr: ryan CoMPaniEs 
gEnEral ConsTruCTion ManagEr: 
knuTson ConsTruCTion sErViCEs
sTruCTural EnginEErs: M2b sTruCTural EnginEEring
CiViC EnginEErs: aMEnT DEsign 

MEPT EnginEErs: DEsign EnginEErs
ThEaTEr ConsulTanTs: sChulEr shook, inC. 
aCousTiCal ConsulTanTs: ThrEsholD aCousTiCs
signagE DEsign: 
Dan Van WoErT EnVironMEnTal graPhiC DEsign
library ProgaMMing: gEorgE laWson 
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Color can transform a design, but only if it 
refuses to fade, chalk or submit to the elements. 
When you specify TRINAR, you are ensuring 
your project will retain its beautiful appearance 
-  season, after season, after season. The proof 
can be seen in every TRINAR installation: brilliant 
color and gloss performance that continues 
to be proven over time.

TRINAR is a 70% PVDF coating that meets 
the AAMA 2605 superior performance spec for 
coil and extrusion coatings, and can be found 
on some of the most recognizable buildings 
worldwide. Its performance enhances many 
different elements of the exterior facade: from 
louvers to metal roofs, and from column covers 
to commercial windows.

Learn how TRINAR endures at
www.akzonobel.com/ccna

TRINAR® 
coatings
The color you 
spec is the
color that stays

Photo courtesy of Dri-Design | www.dri-design.com

BEYOND THE WALL by DANIEL LIBESKIND

DEKTON. UNLIMITED.

“My first thought about DEKTON was the material has 
a lot of character, an intrinsic character that is as
deep as natural stone, but in a completely
innovative way with improved resistance,
properties and made in large format.”
Daniel Libeskind

www.dekton.com
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© 2015 Guardian Industries Corp. 
SunGuard® and Build With Light® are registered trademarks of Guardian Industries Corp. 

GUARDIAN SUNGUARD SNX 51/23

SunGuard SNX 51/23 from Guardian is a glass industry � rst — the 

� rst product on the market with visible light above 

50% and a solar heat gain coef� cient below 0.25. 

Along with low re� ectivity and a neutral blue 

color, it represents a breakthrough combination 

of light, appearance and solar control that meets 

increasingly strict energy codes. For complete 

performance data — and other ways to Build With Light — visit 

SunGuardGlass.com. Or call 1-866-GuardSG (482-7374).

SNX 51/23 on #2 
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No other glass delivers
this much light with so little heat.

SEE US AT AIA BOOTH #2545

SunGuard_Architects_Newspaper_May2015_snipe_SNX51_23_cityscape.indd   1 3/11/15   1:15 PM

BattLe CReeK aRea 
matH & SCienCe CenteR
baTTlE CrEEk, MiChigan

PROFILE

arChiTECT: ToWErPinksTEr
ConsTruCTion ManagEr: 
sChWEiTZEr ConsTruCTion, inC.
glass FabriCaTors: olDCasTlE 
builDing EnVEloPE, ThoMPson i.g., llC
glaZiEr: arChiTECTural glass & METal
sTruCTural ConsulTanT: 
TETon DEsigns
sTEEl FabriCaTor: 
sTEEl suPPly & EnginEEring
sTEEl ErECTor: 
sChWEiTZEr ConsTruCTion, inC.
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A variety of materials were employed to redevelop 
the agrarian aesthetic of the former Kellogg Cereal 
City Museum in its transformation into the Battle Creek 
Area Math & Science Center, a facility designed to 
educate high school students and allow for the design, 
manufacture, and distribution of science-related 
curriculum materials. 
 Six existing roof forms of the 64,000-square-foot 
building were replaced by two cantilevered fl oors over 
the entry plaza. Different Guardian glazings, including 
SunGuard SNR 43 and SunGuard SuperNeutral 68, 
provide a range of visible light transmission and 
optimal thermal performance to help HVAC systems 
better manage energy performance, as well as provide 
comfort and all the benefi ts of natural light to the 
students and other building occupants. On the second 
fl oor, a glass curtain wall defi nes a greenhouse 
area, which showcases the Center’s commitment to 
research-based learning.
 “Guardian glass played a very important role in 
helping us achieve our design goals,” says Matt 
Slagle of TowerPinkster, who was the lead architect 
on the project. “Its neutral appearance allows for the 
seamless transition from the building’s original form to 
a state-of-the-art school.”
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1 builD-a-PaTTErn
CaMbriDgE 

 arChiTECTural

To enhance solar shading and 
facade appearance, this new 
program allows architects to 
combine multiple patterns of 
varying densities within a single 
metal-mesh panel.

cambridgearchitectural.com

2 rEVEal PanEl 
 sysTEM
 JaMEs harDiE

Developed specifi cally for multi-
family, mixed-use, senior living, 
and light commercial facilities, 
these panels can be cut on-site 
to deliver an expressed joint look 
with deep shadow lines. Trims 
and fasteners can be fi eld painted 
or their metal fi nishes left exposed. 
The ventilated rainscreen assembly 
incorporates best practices for 
moisture management.

jameshardiecommercial.com

3 ForMaWall 
 graPhix sEriEs
 CEnTria

This single component wall 
system facilitates the design 
of complex patterns that combine 
horizontal, vertical, and diagonal 
reveals within a single panel. The 
panels have a steel face and liner, 
along with factory foamed-in-
place insulation that fi lls the voids 
in the panel joinery and prevents 
a reduction in thermal values. 
They also feature pressure-
equalized horizontal joinery that 
provides long-term protection 
with minimal maintenance.

centriaperformance.com

4 solarTraC 
 rEFlECTanCE MoDulE
 MEChosysTEMs

When added to SolarTrac software, 
the Refl ectance Module calculates 
fi rst-order refl ections, and 
enables roller shades to be 
positioned accordingly on a zone-
by-zone basis across the facade. 

mechoshade.com

5 rEVEal-girT
 knighT Wall sysTEMs

This new rain-screen framing 
system, designed for open-joint, 
exposed-fastener facades, creates 
the aesthetic illusion of depth 
in the joint itself. Designed with 
two wide anchoring surfaces, 
Reveal-Girt can accommodate two 
adjoining panel edges on one rail, 
which delivers both savings and 
effi ciencies in labor and materials.

knightwallsystems.com

6 ColuMn CoVErs
 MoZ DEsigns

These column covers are 
fabricated from heavy gauge, 
solid-core aluminum in round, 
square, oval, and racetrack 
confi gurations. More than 
500 color, grain, and pattern 
combinations are available. 
Columns are pre-formed and 
pre-engineered for easy on-site 
installation.

mozdesigns.com
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7 grEEnsCrEEn

Fabricated of recycled steel, this 
wall-mounted grid of powder-
coated, welded wire creates 
a three-dimensional trellising 
system that provides a captive 
growing space for plants to 
fl ourish and intertwine. Standard 
panels measure 48-inches by 
96-inches.

greenscreen.com

8 linEaris
 sWissPEarl

For installing with open joints, 
these plank-format panels are 
available in four sizes: 1500mm 
x 147mm, 2500mm x 147mm, 
1500mm x 300mm, and 2500mm 
x 300mm; all are 8mm thick. Rot 
resistant, incombustible, and low 
in maintenance, they are offered 
in more than 50 colors.

swisspearl.com

9 METEon
 TrEsPa

In a new palette of six grey colors 
that complement other facade 
elements like windows and doors, 
these matte-fi nish panels have 
a grained effect that perfectly 
mimics the source pattern 
of the original wood. Weather- 
and UV-resistant, the panels have 
a closed-surface structure, which 
keeps the product smooth and 
easy to clean.

trespa.com

10 oPTiMo sMooTh
 kingsPan

This single-component insulated 
metal panel product offers faster 
on-site installation compared 
to built-up wall systems. It also 
delivers high-energy effi ciency 
through superior air tightness, 
low thermal bridging, and a high 
R-value. Made with recaptured 
metals, the panels weigh three 
pounds per square foot. Available 
in multiple profi les, trim-less 
ends, fi nishes, and color options.

kingspanpanels.us

11 sTrongFix
 ThEsiZE

Created for architects looking 
to design sleek, sturdy facades 
with minimal hassle, StrongFix 
from TheSize Surfaces is a new 
all-in-one ventilated facade and 
installation system featuring 
slim, large-format Neolith tiles 
pre-fi tted with metal brackets. The 
fi rst system of its kind, StrongFix 
is also slated to be ICC Certifi ed 
this summer.  

thesize.es

910
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7

11

gReat WaLLS
CLADDING

Whether it’s a unitized panel to facilitate faster 
build-speed or a cladding material that promises 
unlimited creative expression, new products for 
exterior walls elevate both the art and science of 
design. by leslie Clagett
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11 sTrongFix
 ThEsiZE

Created for architects looking 
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from TheSize Surfaces is a new 
all-in-one ventilated facade and 
installation system featuring 
slim, large-format Neolith tiles 
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Shown: KRION® Ventilated Façade, Hotel Zenit - San Sebastian, Spain

Los Angeles Showroom:
8900 Beverly Blvd. Suite 101, West Hollywood, CA 90048  |  Phone: 310.300.2090

Orange County Showroom & Outlet Center:
1301 S. State College Blvd. Suite E, Anaheim, CA 92806  |  Ph. 714.772.3183

info@porcelanosa-usa.com  |  www.porcelanosa-usa.com

KITCHEN BATHTILE HARDWOODMOSAICS KRION® FAҪADE

VENTILATED FACADES
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Houston
June 18, 2015

HOTEL ICON

THE PREMIER CONFERENCE ON HIGH-PERFORMANCE BUILDING ENCLOSURES

PRESENTED BY

a morning forum
HOUSTON THREE BY THREE

JOIN US!
Coffee + Inspiration + Innovation = Facades+ AM

am.facadesplus.com

We've distilled the best of the Facades+ 2-day conference
into a quick-take morning forum with a strong local

flair—Facades+AM—this time tailor-made for Houston. 
Programming to come!

FIRST TIME IN HOUSTON!

REGISTRATION NOW OPEN

Kristopher M. Stuart, AIA, LEED BD+C
Principal & Design Director, Gensler Houston

HOUSTON FORUM CHAIR
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Today’s building designs require superior levels of expertise to
transform materials into effective solutions. For more than three
decades, Sapa has been providing extruded aluminum products for
leading commercial building and construction products. Our advanced
engineering, world class design assistance, and unmatched global
production resources make Sapa a perfect partner for the industry.

From window and door framing systems to storefront systems
and curtainwall components, strong, lightweight, and sustainable
aluminum from Sapa is the answer to today’s toughest design
challenges.

Aluminum and Sustainability
• Aluminum is highly sustainable and supports LEED credits
• Aluminum is 100% recyclable with high scrap value
• Nearly 75% of all aluminum ever produced is still in use today

Contact us for more about Sapa and commercial construction.

NorthAmerica.Sales@sapagroup.com • (877) 710-7272

Advanced aluminum extrusion solutions for commercial construction

Sapa Extrusions North America

www.sapagroup.com/NA

GREENER FUTURE
SHAPING A  

Architects_Magazine_April_2015.qx_Layout 1  3/19/15  1:03 PM  Page 1

pOWeRHOUSe 
KJØRBO
sanDVika, norWay

PROFILE

Powerhouse Kjørbo is a pair of energy 
positive buildings—structures that produce 
more energy than they will consume over 
the course of their lifetime. The renovation 
of the 56,000-square-foot 1980s offi ce 
buildings resulted in an 80% reduction of 
the structures’ total energy demand.
 Key to the realization of the project’s 

energy and aesthetic goals were aluminum 
solutions from Wicona, a leading aluminum 
systems brand that is part of Sapa Group’s 
building systems division. Anodized 
aluminum and wood windows are used to 
maintain the historical look of the building, 
as required by the local municipality. 
Aluminum was used to minimize the window 

frame size and maximize transparent 
areas. Philipp Müller, a senior consultant 
for building physics and sustainability with 
Sapa Group, explains that a special type 
of window was designed, which can be 
opened outward and fulfi lls passive-house 
requirements. Such a slim frame could not 
have been produced in wood.

 In addition, the life-cycle perspective 
was crucial. To recycle to energy-positive 
standards, all materials must be dismantled 
in a very structured way. Unlike other 
materials, aluminum doesn’t suffer from 
quality downgrading during this process.
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arChiTECTs: snØhETTa
ConsTruCTion: skanska
EnVironMEnTal aDVisor: ZEro
aluMinuM soluTions: saPa grouP
aluMinuM: hyDro
ConsulTanTs: asPlan Viak
ProPErTy DEVEloPEr: EnTra EiEnDoM
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The ArchiTecT’s NewspAper FebruAry 6, 2013

PPG Industries, Inc., Glass Business & Discovery Center, 400 Guys Run Road, Pittsburgh, PA 15024 www.ppgideascapes.com

Solarban, IdeaScapes, PPG and the PPG logo are trademarks of PPG Industries Ohio, Inc.

It’ll change the way you look at neutral glass.
Introducing Solarban® 67 glass. A crisp, vibrant neutral glass that stands out from 
the crowd. For a sample, call 1-888-PPG-IDEA or visit ppgideascapes.com/sb67.

67
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Sometimes, real beauty is on the outside.

For truly fresh facing, Crossville® exclusively offers our award-winning SureClad® Ventilated Façade 
Systems, with advanced, energy-saving airflow technology. 

Stunningly resilient in the face of weather and wear, SureClad can go almost anywhere traditional 
masonry or brick can go—and even places they can’t. Dress virtually any architectural style in 20+ 
shades of enviable, durable Porcelain Stone® for buildings that breathe beautifully.

Beautiful. Durable. Breathable. Discover superior exteriors, from Crossville®.

US

surecladporcelainstone.com
Exteriorcladding@crossvilleinc.com
Questions | 931-456-3136

Swiss Premium Façades

Come visit us at AIA Convention 2015,

Visit our brand new website
www.swisspearl.com

Photo: Steve Wanke, Warren

Photo: JC Buck, Black Bike Productions, Denver

May 14-16, Atlanta, booth #751

ArchitectsNewspaper1.indd   1 16.03.2015   13:45:12

PPG Industries, Inc., Glass Business & Discovery Center, 400 Guys Run Road, Pittsburgh, PA 15024 www.ppgideascapes.com

Solarban, IdeaScapes, PPG and the PPG logo are trademarks of PPG Industries Ohio, Inc.

It’ll change the way you look at neutral glass.
Introducing Solarban® 67 glass. A crisp, vibrant neutral glass that stands out from 
the crowd. For a sample, call 1-888-PPG-IDEA or visit ppgideascapes.com/sb67.

67
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nORtHeaSteRn iLLinOiS UniVeRSitY 
eL CentRO CampUS
ChiCago, illinois

PROFILE
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arChiTECT: JgMa
FaCaDE insTallaTion: 
rEFlECTion WinDoWs
PorCElain FaCaDE FabriCaTion: 
PorCElanosa

The head-turning design of this 56,000-square-foot 
classroom building—an asymmetrical structure faced in 
glass, through-body porcelain tile, and solid surfacing—
makes it one of the most instantly recognizable landmarks 
for motorists on the Kennedy Expressway, a main highway 

leading into Chicago. 
 Converging diagonal lines lend a sense of dynamism to 
El Centro’s structure, which stands on a relatively compact 
base that is polyhedral in shape. For the building envelope, 
the architects used a ventilated facade system of porcelain 
tiles by Urbatek, a division of Porcelanosa. The deciding 
factor in choosing this material was its superior technical 
performance; it is impervious to UV light and temperature 
extremes. Another important factor was the modular 
formats (59.6 x 59.6 cm and smaller cut-down versions). 
The refl ective aspect of the facade boosts the natural light-
ing of the interior spaces, creating a pleasant atmosphere 

conducive to learning.
 The building footprint follows the geometry of the site, 
pushing toward the expressway to refl ect an urban street 
edge with parking hidden behind. This orientation allows 
the structure itself to act as a marketing tool, displaying the 
school’s colors on the vertical louvers that are rhythmically 
arrayed along the facade. The color of the building 
changes according to perspective, thanks to the two-faced 
porcelain panels. Drivers heading in the direction of down-
town Chicago pass an ediface that is yellow, while those 
driving westward see the building as blue.

CA_04_16_41_SUPPLEMENT.indd   16 4/14/15   3:16 PM



Fa
ca

d
e
s

3
3

Opening StatementS

1 35HL/50HL  
 Impact ResIstant  
 entRances
 YKK ap ameRIca

The 35HL/50HL impact  
resistant entrances were 
tested to meet large and 
small missile impact up to 50 
PSF. With low maintenance, 
single-point hook locks, the 
doors also meet the stringent 
standards for Florida’s High 
Velocity Hurricane Zone, 
Miami-Dade, and Broward 
counties. Each door features 
a reinforced tubular frame 
that allows for side-lite  
glazing without shear clips, 
while maintaining the  
structural integrity of transom  
frames. The 35HL/50HL  
entrances with standard low-e  
insulating glass meet 2012 
IECC for all climate zones.. 

ykkap.com

2 entIce entRance  
 sYstem
 cRL-U.s.  
 aLUmInUm

This is the first premium 
storefront of its kind that 
meets and exceeds the 
industry’s ever-evolving 
building codes and energy 
conservation requirements 
while maintaining an air  
of contemporary elegance. 
Designed with minimal  
vertical lines, and able  
to support door handle  
hardware on 1-inch insulating  
glass panels via specialized  
thru-glass fittings, the  
system is also available in 
a hybrid configuration with 
fully integrated, prewired, 
and serviceable LED lights 
that accent the top and bottom  
of the door. 

usalum.com

3 aLL ULtRex ptac
 IntegRItY

 

An Integrity All Ultrex  
Swinging Picture window 
that is mulled to a Packaged 
Terminal Air Conditioner 
(PTAC) unit opening is  
a popular solution for  
commercial projects because 
of the convenience it offers 
for AC installation. The 
interior and exterior of 
the window is pultruded 
fiberglass, making the unit 
virtually no-maintenance. 
 
 
 
 
 
 
 

marvin.com

4 pILKIngton  
 spacIa
 pILKIngton noRtH  
 ameRIca

Pilkington Spacia vacuum 
glazing consists of an outer 
pane of low-e glass and an 
inner pane of clear glass, 
separated by a microspacer 
grid of tiny pillars, that  
offers the same thermal  
performance as conventional  
double glazing in one-
quarter of the thickness and 
two-thirds of the weight. 
Can be retrofit into existing 
window frames designed for 
single glazing. 
 
 
 
 
 
 

pilkington.us

5 metRoVIew Fg  
 501t wIndow waLL
 KawneeR
 

Offering a slab-to-slab 
aluminum frame design 
with an integrated edge to 
replicate the sophisticated 
appearance of a true curtain 
wall, this sleek, efficient,  
and versatile unit is ideal for  
mid-rise commercial and 
multi-family housing projects.  
Corner members for either 
90-degree or 135-degree  
applications increase  
design flexibility. Optional 
expansion vertical mullions 
make it simple and economical  
to achieve a customized  
appearance. 
 
 
 

kawneer.com

6 sedaK

 
 

For the world’s largest 
climate chamber, sedak  
produced technically 
complex, heated insulated 
glass panes in an ultra-large 
format. The company can 
provide a variety of glass—
formed, pre-stressed,  
laminated, printed, coated, 
and insulated—in sizes up  
to 10 feet 6 inches by 49 feet. . 
 
 
 
 
 
 
 
 
 

sedak.com

7 extRemedge 
 VIRacon
 

ExtremEdge decreases  
thermal heat loss of windows  
and so satisfies ever-more 
stringent energy codes and 
standards of sustainable  
design. To meet these 
requirements, the spacer 
is constructed with a lower 
conductivity biopolymer 
material and encapsulated 
in stainless steel. These 
materials reduce the edge’s 
conductivity and heat  
transfer into the building. 
 
 
 
 
 
 

viracon.com

GLAZING AND OPENINGS

From door assemblies and curtain walls to specialty glazing, these innovative 
products combine aesthetic appeal with high performance. By Leslie clagett
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As a global leader in the innovative design and manufacturing 
of sustainable high performance products, Kingspan’s insulated 
metal roof and wall panel systems set the standard. 

Kingspan’s KingZip™ standing seam roof systems and KarrierPanel™ 
barrier wall systems fast track the building envelope, creating 
a�ordable, low energy, low carbon, and net-zero energy buildings. 
Our one-step installation can even reduce build speed by up to 50%. 

Time to rethink what’s possible.

www.KingspanPanels.us

POSSIBLE
THAT’S THE POWER OF THE PANEL1161 WeSt DiViSiOn StReet

ChiCago, illinois

PROFILE
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arChiTECT: WhEElEr 
kEarns arChiTECTs
gEnEral ConTraCTor: 
PoWEr ConsTruCTion
sTruCTural EnginEEring: 
C.E. anDErson & 
assoCiaTEs, P.C.
FaCaDEs ConsulTanT: hill 
arChiTECTural sysTEMs

While a design using conventional materials 
would satisfy the need for a fast build 
out and required energy performance, 
architects Wheeler Kearns wanted an 
exterior cladding that could not only go 
up quickly and provide high R-values, but 
would also give the mixed-use building an 
appearance that would make it a landmark 
in the West Town neighborhood of Chicago.
 Using Designwall 1000 insulated metal 
panels by Kingspan allowed the architects 
to develop a strong graphic pattern for the 
facade. Though seemingly random, the 
windows are carefully composed, offering 
each unit of the eleven-story building 
specifi c views and optimal exposure to 
natural light. The face of the building 
folds inward to broaden the sidewalk and 
prioritize the pedestrian experience while 
providing cover under a sculptural canopy. 
 IMPs have a core of continuous, rigid 
insulation that gives leading R-values a 
superior airtightness performance. They 
improve and ensure a stable interior 
environment. The Designwall 1000 panels 
not only contribute to LEED certifi cation 
ratings, but also a path to net-zero energy 
targets. As a contributing factor to a 
structure’s sustainability rating, the exterior 
skins contain a substantial amount of 
recycled content and offer multiple end-of-
life reuse options.
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As a global leader in the innovative design and manufacturing 
of sustainable high performance products, Kingspan’s insulated 
metal roof and wall panel systems set the standard. 

Kingspan’s KingZip™ standing seam roof systems and KarrierPanel™ 
barrier wall systems fast track the building envelope, creating 
a�ordable, low energy, low carbon, and net-zero energy buildings. 
Our one-step installation can even reduce build speed by up to 50%. 

Time to rethink what’s possible.

www.KingspanPanels.us

POSSIBLEPOSSIBLE
THAT’S THE POWER OF THE PANEL
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WINDOW WALLMetroView™

kawneer.com  

© 2015 Kawneer Company, Inc.

Form and function, 
meet life.
Introducing the newest kid on the block: 
MetroView™ Window Wall 

Top to bottom, the new FG 501T Window Wall – 
the first in the MetroView™ Window Wall series –  
offers the look of a curtain wall with a slab-to-slab 
framing system that’s perfect for mid-rise multi-
family and commercial applications. With air and 
water performance equal to many curtain walls 
and a range of aesthetic options including slab 
edge covers for a seamless transition between 
floors, MetroView™ Window Wall offers a 
beautiful frame for life.  

gOReS gROUp BUiLDing
bEVErly hills, CaliFornia

PROFILE

In this renovation of a 1960s offi ce building, Belzberg Architects 
explores how the patterning of a facade can dance across three 
different materials (glass, stone, and painted aluminum) and 
effectively respond to varying conditions and programs. The 
application of a three-dimensional pattern that translates across 
surfaces and materials creates an equally profound effect at both 
the urban scale and the human scale. 
 The majority of the facade is composed of 50-inch by 100-
inch slumped glass panels; 327 of them, in fact. The facade was 
created using SentryGlas Expressions, a Kuraray technology 
under license to Pulp Studio. Three different shapes are arranged 
in varying orientations across the facade to form the primary 
patterning and surface deformation of the building.  Within the 
lamination of this glass exists a secondary pattern that not only 
indexes the geometry of the glass, emphasizing its curvature 
with its web-like veining, but is also the vehicle by which opacity 
gradients are controlled to obscure views both into and out of 

the building. 
 Solid conditions, such as existing shear walls, make it necessary 
for the pattern to translate to another material, stone. At their 
intersection the stone is carved three dimensionally into similar 
shapes as the slumped glass, blurring the line of the material 
transition. When the stone fl attens into a thinset cladding, the 
pattern is abstracted into a reveal condition. 
 The third material shapes the profi le of the facade. The web-
like laminate interlayer of the slumped glass is abstracted to 
create custom perforated metal panels for the roof canopy. 
 Beyond the formal and conceptual aspects of the glass facade 
system and general layout strategy are the performance qualities 
of the cladding. The double-layer facade system helps to regulate 
indoor air quality in a seasonal fashion by mechanically venting 
hot air up and out in the summer and heating and circulating the 
cooler air in the winter. 
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EnginEEr: John labib 
& assoCiaTEs 
glass rEsEarCh anD 
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glass bEnDing, 
rayoTEk sCiEnTiFiC, inC. 
glass ConTraCTor: 
CusToM glass
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WINDOW WALLMetroView™

kawneer.com  

© 2015 Kawneer Company, Inc.

Form and function, 
meet life.
Introducing the newest kid on the block: 
MetroView™ Window Wall 

Top to bottom, the new FG 501T Window Wall – 
the first in the MetroView™ Window Wall series –  
offers the look of a curtain wall with a slab-to-slab 
framing system that’s perfect for mid-rise multi-
family and commercial applications. With air and 
water performance equal to many curtain walls 
and a range of aesthetic options including slab 
edge covers for a seamless transition between 
floors, MetroView™ Window Wall offers a 
beautiful frame for life.  
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SOUtH taCOma aCtiVitY anD 
ReCReatiOn CenteR (StaR)
TaCoMa, WashingTon

PROFILE

arChiTECT: MillEr hull 
ParTnErshiP 
gEnEral ConTraCTor: 
MillEr ConsTruCTion
FaCaDE ConsTruCTion: 
l.a. olson ConsTruCTion

The primary functions of the South Tacoma 
Activity and Recreation (STAR) Center are 
arranged as an arced series of nesting units 
that open to the landscaped surroundings 
and offer views of nearby Mount Rainier. 
The Swisspearl cement-composite cladding 
features a unique graphic pattern and 
forms an integral part of an overarching 
sustainability strategy.

 The envelope of the steel-framed 
building emphasizes the distinction into two 
spatial layers: A lap siding chosen for its 
conventional scale, and in contrast, coral red 
Swisspearl panels set horizontally around 
blue-framed windows. The architects utilized 
an innovative angled cleat system to support 
the large panels, thus creating a fi shscale 
pattern. The ventilated facade is one of 

multiple energy-saving measures through 
which the STAR Center achieved LEED Gold 
accreditation. 
 Although similar panel materials were 
considered, the Swisspearl product was 
selected for this project because of the large 
panel size and the superior color and fi nish 
consistency, as well as its structural integrity, 
durability, and ease of maintenance.
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pORSCHe DeSign
oak brook, illinois

PROFILE

The architect’s goal was to fi nd a material 
for the facade that embodied the philosophy 
of the client—Porsche Design—and clearly 
distinguish the boutique from the adjacent 
tenants in this upscale retail development. 
Budget, performance, and aesthetic 
concerns ruled out stone, tile, and fi ber 
cement board for the cladding. Says 
architect Eric Styer, “From a conceptual 
perspective, we were looking for a material 

that would provide a homogenous look, 
with the detail being a lack of detail; that is, 
we wanted to express the corner as a block 
of stone with the opening carved into it. 
We wanted to create a solid/void dialogue 
across the facade.”  
 The answer came in the form of Dekton, 
an ultracompact surfacing material. Offering 
near-zero porosity, color and dimensional 
stability, and resistance to UV light 

and freeze/thaw cycles made it a perfect 
candidate for the project.   
 The facade is constructed as a drained 
and back-ventilated rain screen system, 
which is mechanically anchored back to the 
structural wall, thus effectively transferring 
the load of the assembly. The rain screen 
design, which utilizes 12-mm-thick and 
up to 5-foot by 10-foot panel dimensions, 
allows for effective drainage of water, which 

vertical air fl ow dries any lingering moisture 
and water vapor. 
 Detailed with mitered corners and 
three-inch returns that tuck just behind the 
storefront framing, the layout minimizes 
the amount of material and joints on 
the facade, creating a sophisticated 
appearance that reinforces the Porsche 
brand identity.

arChiTECT: Dxu llC
gEnEral ConTraCTor: 
ryan ConsTruCTion
sTruCTural EnginEEr: 
roCkEy sTruCTurEs
FaCaDE suPPliEr/FabriCaTor: 
CosEnTino norTh aMEriCa
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Sika high-tech facade solutions allow architects to thrive on freedom of design – on bold, enlightened solutions 

that fascinate the eye.  Curtain walls are a particularly complicated challenge for planners, because they not only 

set the character of the structure, but must also meet stringent performance requirements.  Sika Facade Systems 

product line of engineered silicone structural adhesives and sealants, are the very design tools that enable curtain 

wall construction to meet those demands.  To learn more about our wide range of fully tested, leading edge facade

products, give us a call at 1.800.688.7452 or visit our web site, www.sikausa.com/FFI.

SIKA FACADE SYSTEM SOLUTIONS.

STRIKING THE IDEAL BALANCE 
OF DESIGN FREEDOM & 
LONG TERM PERFORMANCE: 
THAT’S BUILDING TRUST.

Follow us on

Sika_Fenestration Ad_Full Page_Architect’s Newspaper_Trim Size: 10.5”w x 14”h_Bleed Size: 11”w x 14.5”h_CMYK 

WeSt CaReeR & 
teCHniCaL aCaDemY
las VEgas

arChiTECT: PugslEy siMPson CoulTEr arChiTECTs 
gEnEral ConTraCTor: slETTEn ConsTruCTion CoMPaniEs
arChiTECTural METal MEsh insTallEr: rED rosE, inC.
oWnEr: Clark CounTy sChool DisTriCT
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A custom, patterned architectural mesh 
shading system brings a cool look to the 
desert surroundings of the West Career & 
Technical Academy in Las Vegas, Nevada. Its 
clean lines boldly stand out against a jagged 
mountain backdrop, providing a sleek and 
modern protective facade for the academy. 
A mix of two Cambridge Architectural 
mesh patterns, Scale and Mid-Balance, 
blend tighter and open weaves, creating an 
overall design with a more interesting visual 
appearance and achieves varying degrees 
of light passage. While shading the facility’s 
inhabitants from the harsh Nevada sun, the 
steel fabric also refl ects the light, so that the 
building’s exterior appears sparkling from 

morning to dusk.
 Chosen for its ability to hold up in harsh 
climates, the recyclable mesh system protects 
the WCTA’s long rows of classroom windows 
from glaring sunlight and extreme heat. 
At the same time, the steel mesh facilitates 
maximum visual comfort to the facility’s 
occupants through daylighting, ensuring that 
faculty and students can enjoy the sun without 
it being a detriment to their productivity. 
Additionally, the building receives long-term 
benefi ts from this type of system because the 
product can withstand abrasive desert dust 
and other environmental factors, eliminating 
the need for its repair or replacement.
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   METALS/MESH/
 TENSILE FABRIC

CRL U.S. Aluminum 
CRL U.S. Aluminum product  
lines include storefronts, 
entrance doors, window walls, 
curtain walls, sun control, and 
other systems. 
usalum.com

Rigidized Metals Corporation 
Rigidized Metals combine  
functionality and durability  
with beautiful finishes and 
rich textures to create three-
dimensional metal panels perfect 
for architectural, industrial, and 
transportation applications. 
rigidized.com

United Architectural Metals
This engineered wall and  
facade manufacturer makes  
preassembled glass structures  
for large commercial buildings. 
unitedarchitectural.com

Kalzip
Kalzip offers a top-quality standing- 
seam cladding system. It can be 
used for finishes roofs or facades, 
or the entire building envelope.
kalzip.com

Metalwërks
Founded in 1968, Metalwërks is a 
second-generation, family-owned 
product manufacturer and specialty  
contractor of architectural metal 
cladding and ornamental metal. 
Based in Kennett Square, PA,  
Metalwërks partners with architects,  
contractors, and owners to bring 
their visionary designs to life with 
precision engineering, fabrication, 
and installation.
metalwerksusa.com

Spectrum Metal Finishing
This Youngstown, Ohio–based 
metal coatings company specializes  
in the electroplating and electro-
deposition of many precious and 
semi-precious metals using a liquid  
and powder coating system. 
spectrummetal.com 

Cambridge Architectural
Cambridge specializes in the 
production of woven metal 
mesh, a durable and sustainable 
architectural component that is 
customized to suit an architect’s 
vision for any type of project.
cambridgearchitectural.com

Technical Fibre Products
Using a wet laid process, TFP 
manufactures high-performance 
nonwoven mats and veils  
composed of specialist fibers, 
including glass, metal-coated 
carbon, polyester, and aramid. 
tfpglobal.com

GKD
One of the nation’s leading  
metal fabrication companies,  
with its headquarters located 
in Cambridge, Maryland, GKD 
specializes in advanced weaving 
technology. It offers an extensive 
selection of weave patterns that 
will satisfy any project’s needs.
gkdmetalfabrics.com

Kawneer
With more than 100 years of inno-
vation and experience, Kawneer 
North America is the leading 
manufacturer of architectural alu-
minum products and systems for

 the commercial construction in-
dustry. The company’s extensive 
range of products—from curtain 
walls and entrances to framing 
systems and Kawneer and Traco 
windows—offer solutions for high 
thermal performance, hurricane 
resistance, blast mitigation and 
sun control.
kawneer.com

Kingspan
The Kingspan Group is dedicated 
to reducing energy waste by  
optimizing the building envelope. 
Our single component panels 
form the basis of complete building  
envelope systems, which maximize  
thermal performance while  
simplifying design and construction. 
kingspanpanels.us

Sapa
Sapa is the world leader in alu-
minum solutions, specializing in 
the development, manufacturing, 
value-added and sales operations 
of aluminum extrusions,
extrusion-based building systems 
and precision tubing.
sapagroup.com

greenscreen
Since 1993, this company has 
produced a welded wire trellis 
system. Using attachment clips, 
the panels can attach to a building  
facade, and span openings 
between floors or horizontally 
between posts.
greenscreen.com

 CoMpoSITES
Sika
Sika is a leading supplier of 
specialty chemical products and 
industrial materials serving con-
struction and industrial markets. 
Its technologies are focused 
on sealing, bonding, damping, 
reinforcing and protecting. Sika’s 
product lines include concrete 
admixtures, specialty mortars, 
epoxies, structural strengthening 
systems, industrial flooring, seal-
ants, adhesives, specialty acous-
tic, and reinforcing materials.
sika.com

Bayer MaterialScience
Bayer MaterialScience, a Bayer 
Group company, manufactures 
high-tech polymer materials and 
develops innovative solutions for 
products used in many areas of 
daily life.
polyurethanes.bayer.com

Birdair
Birdair specializes in tensile 
architecture, which incorporates 
the use of recycled metals, and 
translucent fabric membrane 
roofs that are durable and allow 
natural daylight to filter through.
birdair.com

mouldCAM
This manufacturer of composite 
structures uses five-axis CNC 
machines to create complex 3D  
molds for the architecture, marine,  
industrial, and renewable energy 
markets.
mouldcam.com

LuminOre
LuminOre has a proprietary cold-
spray application process that 
applies a protective layer of metal 
over a variety of exterior facade 
surfaces, including concrete,  
fiberglass, and foam.
luminore.com

3form
3form’s global team of artisans 
produces a line of high-performance  
Koda XT materials that are made 
with 40 percent recycled content, 
are lightweight, designed to resist 
intense weather conditions and 
UV exposure.
3-form.com

Eternit
Eternit produces a wide range  
of functional and sustainable fiber 
cement facade panels that come 
in a variety of formats, forms, and 
colors and can be customized to the  
vision and needs of the architect.
eternit.at

Kreysler & Associates
This California-based digital  
fabrication company specializes  
in making custom composites  
for historic preservation, new  
construction, sculpture, and 
industrial applications. 
kreysler.com

Trespa
Trespa’s premier product line, 
Meteon, is a decorative high-
pressure compact laminate panel 
ideal for use in innovative and 
functional ventilated rain screen 
cladding systems, on its own, or in  
combination with other materials. 
trespa.com

Formica VIVIX
This company produces solid  
phenolic, engineered exterior 
facade panels that are blast- 
resistant, weather and UV-resistant,  
easily maintained, modifiable, and 
come in a variety of solid colors, 
patterns, and wood grains.
formica.com
 
Swisspearl
Swisspearl develops innovative 
and sustainable products made  
of natural materials for use in  
the building envelope, the interior 
design and the garden, having 
mastered the highly demanding  
production processes for integrally  
colored cement composite panels. 
The company has more than sixty 
contractual partners in over fifty 
countries, thereby ensuring that  
it is always close to its customers.
swisspearl.com

AkzoNobel 
AkzoNobel is a leading global 
paints and coatings company 
and a major producer of specialty 
chemicals. The firm supplies 
industries worldwide with  
innovative, sustainable products.
akzonobel.com

 CERAMICS/
 CoNCRETE

Boston Valley Terra Cotta
Boston Valley Terra Cotta is the 
leading manufacturer of custom 
architectural terra cotta for 
restoration of historic facades 
and creation of high performance 
building envelopes. Having been 
in the ceramic manufacturing 
business for over 120 years,  
the company has a proven  
commitment to quality.
bostonvalley.com

Porcelanosa
In addition to ceramic tile and 
hardwood for interior uses, this 
company produces rain screen 
ventilated facade systems for  
porcelain and solid surfaces and

 bonded facades for porcelain tiles 
or solid surfaces or raised access 
flooring for exterior and interior 
applications
porcelanosa-usa.com

TAKTL
TAKTL employs a new ultra high 
performance concrete formulation,  
which has four times the strength 
of traditional concrete, allowing for 
the low-cost and environmentally  
friendly production of structures 
that require 70 percent less material. 
taktl-llc.com

YKK AP America
YKK AP assists architects and 
engineers in achieving LEED 
certification with products like the 
recently launched enerGfacade 
series, featuring ThermaShade 
sunshades, the industry’s  
only sunshade system with a 
thermal barrier. 
ykkap.com

Cooperative Ceramica d’Imola
This Italian company produces 
glazed porcelain stoneware and 
porcelain stoneware for ventilated 
facades. The material comes in  
a wide range of sizes, colors, and 
finishes.
ccimolaproject.com

Casalgrande Padana
This company produces cutting-
edge cladding systems made 
from ceramic materials with  
superior functional characteristics 
that enhance the thermal  
performance of walls.
casalgrandepadana.com

Dekton by Cosentino
A leader in the natural stone sector,  
Cosentino is the producer of 
Dekton, an ultra compact surfacing  
and cladding material that is a 
blend of the raw materials used to  
produce glass and porcelain as well  
as the highest quality quartz surfaces.
dekton.com

Shildan
Shildan produces terracotta rain 
screen and sunscreen products for 
energy efficient building facades.  
Its Alphaton panel is made from 
extruded double-leaf terracotta 
strengthened by a chain of internal  
I-beam supports. 
shildan.com 

Grespania Ceramica
Grespania is a Spanish company 
specializing in porcelain floor and 
ceramic wall tiling. 
grespania.com 

Lea Ceramiche
Lea’s Slimtech series is an ideal 
solution for external cladding.  
The ultra-thin, large-format 
porcelain stoneware slabs can be 
installed on facades with a variety 
of fastening systems.
ceramichelea.it

Interceramic 
This producer of ceramic,  
porcelain, and natural stone tiles 
used in floor and wall applications 
features a green line of durable 
products manufactured with  
natural clays and minerals, 
helping architects obtain LEED 
certification credits. 
interceramicusa.com  

NBK Ceramic 
This leading terracotta facade 
company produces high-quality,

durable, eco-friendly products.  
Its TERRART product line provides 
architects with a suspended 
facade system that incorporates 
ventilation and pressure-equalizing  
elements in order to extend the 
life of the building skin.
nbkterracotta.com

Crossville
From introducing America’s first 
large-format porcelain tiles, to 
becoming the first and only net 
consumer of tile waste materials, 
to developing cutting-edge  
performance innovations that turn 
mere surfaces into “breathing”  
living environments—this company  
is committed to pioneering  
products and practices that change  
the way the world views tile.
crossvilleinc.com

Fabcon
Fabcon is an expert in precast and 
prestressed concrete products.
fab-con.usa

 GLASS
Viracon
This architectural glass fabricator 
recently launched a new product, 
VUE-30, a high-performance glass 
coating that allows for enhanced 
visible light transmittance and 
enables architects to maximize 
window-to-wall ratios while 
meeting and exceeding domestic 
energy code requirements.
viracon.com

Guardian Industries 
Guardian manufactures float 
glass and fabricated glass  
products such as EcoGuard 
Pattern, a low iron annealed 
tempered pattern glass that 
provides optimal energy and light 
transmission for photovoltaic 
energy systems. 
guardian.com

General Glass
GGI offers one of the broadest 
selections of architectural, decora-
tive, and specialty glass available, 
but we also offer services that 
allow architects and designers 
to do more and more interesting 
things with glass. From advanced 
machinery to flexible shipments, 
digital printing to CNC finishing, 
the company specializes in  
creative and logistical challenges.
generalglass.com

View Inc.
View Inc. manufactures a new 
generation of architectural 
dynamic glass that intelligently 
adjusts in response to external 
conditions and user preferences, 
enabling unparalleled control over 
the amount of light and heat that 
enters a building. 
viewglass.com

PPG Industries 
This leading coatings and specialty  
products company produces 
Starphire Ultra-Clear Glass which 
transmits 91 percent of light, pro-
viding the highest level of durability 
and transparency in the industry.  
ppg.com

Sky-Frame 
Sky-Frame’s frame-less sliding 
window creates comfortable, 
handsome living spaces. The 
modular system’s Swiss engineer-
ing is easy to operate and is fully 
concealed, providing timeless 

aesthetics capable of fitting into 
any environment. 
sky-frame.net

C.R. Laurence  
C.R. Laurence is an ISO9001:2008 
certified premier manufacturer 
and supplier to the glazing and 
architectural industries. 
crlaurence.com  

Skyline Windows 
When the Empire State  
Building needed to replicate the 
windows of its 82nd floor they 
commissioned Skyline Windows, 
a premier designer and  
manufacturer of custom designed 
energy efficient window systems, 
to complete the project. 
skylinewindows.com

MechoSystems 
MechoSystems is a pioneer 
developer of energy efficient solar 
shading systems that provide 
solutions to brightness, glare, and 
solar control problems. 
mechosystems.com

J.E Berkowitz 
J.E Berkowitz, LP fabricates 
architectural glass products, 
including insulating, heat-treated, 
silkscreen, and spandrel glass, 
laminated glass, all-glass doors and 
entrances, and point-supported  
glass systems and canopies. 
jeberkowitz.com

Oldcastle BuildingEnvelope 
This company designs, engineers,  
tests, and manufactures all 
products necessary in the delivery 
of the building envelope: curtain 
wall, windows, storefronts, doors, 
skylights, and architectural glass. 
oldcastlebe.com

Technoform Bautec 
This company specializes in 
structural thermal insulation in 
aluminum windows, doors, and 
facade systems. 
technoform-bautec.us

Cricursa 
Providing sophisticated glass 
solutions, this Barcelona-based 
company produces curved and 
flat interior and exterior glass  
as well as decorative, safety, and 
energy efficient glass. 
cricursa.com

Pulp Studio
Pulp Studio, a pioneer in the glass 
industry, has been committed to 
the manufacturing of specialty 
glass products since 1996. The 
Los Angeles-based company is 
recognized for producing superior 
architectural glass.
pulpstudio.com

SageGlass 
The company makes switchable  
glazing that goes from clear  
to dark with the flip of a switch, 
letting natural light fill a building 
or blocking out unwanted heat gain 
depending on the needs of the user. 
sageglass.com

sedak
A premium supplier of insulating 
glass and safety glass with maxi-
mum formats. As the global lead-
ing glass finisher, the company 
provides panes with measures 
up to 3.2m x 15m: processed, 
toughened, laminated, imprinted, 
coated, and insulating glass.
sedak.com
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LECTURE
Waterproofing Disasters and 
How to Avoid Them
7:30 a.m.
Scott’s Seafood Grill & Bar
2 Jack London Sq. 
Oakland, CA
aiaeb.org 

FRiDAY 24
EXhiBiTiON CLOSiNG
Geographies of Innovation
UC Berkeley College of  
Environmental Design 
121 Wurster Hall, Berkeley, CA
ced.berkeley.edu 

MONDAY 27
LECTURE
Big Apple to the Bay
6:00 p.m. 
SPUR Urban Center
654 Mission St., San Francisco
spur.org 

TUESDAY 28 
EVENT
Bloomberg Businessweek 
Design 2015
8:00 a.m.
Yerba Buena Center  
for the Arts
701 Mission St.
San Francisco
aiasf.org 

WEDNESDAY 29
EVENT
AIA San Francisco  
2015 Design Awards
6:00 p.m. 
St. Mary’s Cathedral
1111 Gough St.
San Francisco
aiasf.org   

LECTURES
Presidio Parkland:  
Key Park Layers
6:00 p.m. 
SPUR Urban Center
654 Mission St.
San Francisco
spur.org 

Introduction to the Living 
Building Challenge 3.0 
6:15 p.m. 
LPA Inc. 
5161 California Ave.
Irvine, CA
aialb-sb.org 

WEDNESDAY 29
EXhiBiTiON CLOSiNG
Here There Exhibit
UC Berkeley College of  
Environmental Design
108 Wurster Hall
Berkeley, CA
ced.berkeley.edu 

ThURSDAY 30
EVENT
Professional Practice Series: 
Social Media and the  
Architecture Firm
6:00 p.m. 
Environ Architecture
100 Oceangate
Long Beach, CA
aialb-sb.org 

LECTURE
Creating “Transitable”  
Bay Area Cities
12:30 p.m.
SPUR San Jose
76 South First St., San Jose, CA
spur.org 

KiM STRiNGFELLOW’S JACKRABBiT hOMESTEAD
The Autry in Griffith Park, 
4700 Western Heritage Way
Los Angeles
Through August 23

The California desert has long been an object of fascination 
for creatives and explorers fleeing the monotony and sprawl 
of Los Angeles. Artist Kim Stringfellow follows in that tradi-
tion with Jackrabbit Homestead, an exhibition that explores—
through photographs and audio interviews— a collection  
of dilapidated 1950s cabins and the surrounding reclamation 
of land and structures in this harsh landscape. The show  
also introduces local artists, and investigates the area’s 
contentious relationship with land use and ecology, especially 
as water runs short. Stringfellow is a winner of the Autry’s 
Theo Westenberger Award for Artistic Excellence honoring 
contemporary women whose work in photography, film, and 
new media transforms how we see the American West.
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 MAY

SATURDAY 2
LECTURE
What’s the Big IDEA?
9:00 a.m. 
New School of Architecture 
and Design
1249 F St., San Diego
sdarchitecture.org 

SUNDAY 3
EVENT
Ennis Tour
10:30 a.m. 
Ennis House
2607 Glendower Ave.
Los Feliz, CA
aialosangeles.org 

WEDNESDAY 6
LECTURE
Retrofitting for Zero Net Energy
5:00 p.m. 
Zero Net Energy Center
14600 Catalina St.
San Leandro, CA
aiasf.org 

WEDNESDAY 13
LECTURES
Feeding 9 Billion People 
Sustainably
6:00 p.m.
SPUR Urban Center
654 Mission St., San Francisco
spur.org 

Do Our Rivers  
Have a Chance?
7:30 p.m.
Hammer Museum
10899 Wilshire Blvd., 
Los Angeles
hammer.ucla.edu

 ApRiL

WEDNESDAY 22
EVENT
RICS Summit of  
the Americas LA 2015
4:00 p.m. 
Millenium Biltmore Hotel
506 South Grand Ave.
Los Angeles
la2015.rics.org 

LECTURES
Public Architects: Bridging 
the Conversation Between 
Design Teams and Owners
12:00 p.m. 
AIA San Francisco
130 Sutter St., San Francisco
aiasf.org 

Contemporary Architects  
on the Influence and  
Impact of the 1915 World’s 
Fair Architecture
6:00 p.m. 
California Historical Society
678 Mission St., San Francisco
aiasf.org 

ThURSDAY 23
EVENT
Public Spaces Are For People
12:30 p.m. 
SPUR Urban Center
654 Mission St., San Francisco
spur.org 

EXhiBiTiON CLOSiNG
Beyond Graffiti 2
A+D Architecture and  
Design Museum
6032 Wilshire Blvd.
Los Angeles
aplusd.org 

CA_04_24_32_SL.indd   2 4/14/15   12:36 PM



Humanity has been inventing 
deities from earliest times; indeed 
our species seems hard-wired to 
crave transcendental authority. The 
religions that grew up around these 
varied beliefs brought uplift and 
destruction, cruelty and succor, but 
most will be remembered for their 
buildings, from ancient temples  
to the contemporary sacred spaces 
that this book chronicles. James 
Pallister, an English architectural 
journalist and teacher, has chosen 
30 examples from the past decade, 
grouping them into five thematic 
sections. 
 His selection is eclectic and 
ecumenical, a mix of the celebrated 
and obscure, ranging over the world  
and several faiths. Here are churches  
and pilgrimage chapels for Christian  
denominations, synagogues and 
mosques, cemeteries and crematoria,  
even a Japanese wedding chapel. 
Inevitably, there are many more 

he might have chosen, including 
the luminous Finnish churches of 
Juha Leiviska, Niall McLaughlin’s 
ethereal chapel for an English  
seminary, and the tiny gem that 
Rafael Moneo created for a new 
community in San Sebastian.  
I would have liked to see Hugo 
Dworzak’s tiny chapel on wheels, 
which is parked outside a football 
stadium in Lustenau, Austria.  
The sides tilt up like those of Paul 
Rudolph’s Walker Island Beach 
House, and it’s become a favorite  
place to say a prayer for the home 
team. Everyone will miss a few 
favorites, while making many 
discoveries, for sacred spaces are 
enjoying a creative revival, even  
as congregations dwindle and  
organized religion feels increasingly  
irrelevant (or repellent) in the  
developed world. 
 The daring architectural  
advances in ages of faith—from 

Periclean Athens to medieval to 
Counter-Reformation Europe— 
subsided into historical pastiche 
for more than a century, only to be 
revived by free-thinking moderns. 
Other building types are tightly  
programmed; religious commissions  
allow architects to abstract their  
art and reach for the sublime. They 
offer license to reflect upon the  
entire legacy of construction,  
playing inventive variations on  
traditional themes of mass and void,  
light and shadow, exuberance and 
restraint. Like a house, a worship  
space can be a laboratory for 
testing new ideas. Massimiliano 
Fuksas forgot to include a cross in 
his church for earthquake-ravaged 
Foligno, but the spatial daring of 
the interior almost persuades one 
to be a Christian (as art critic Roger 
Fry said of Bach). In the increasingly  
secular countries of northern Europe,  
sacred spaces confer identity on 
mundane new developments and 
serve as social centers for the 
community. Architecture was once 
in the service of religion; now it’s 
often the other way around. 
 The great strength of this  
anthology is the detailed coverage 
of every            continued on page 46 

The magical images captured on 
the pages of The Thickening of 
Time mark the much-delayed and 
nearly mythical emergence from 
obscurity of its author, architect 
Coy Howard. And much like the 
man himself, it presents its images  
cloaked in enigmatic vistas, peculiar  
attitudes, and piercing pictorial  
conundrums. This is not a book 
about architecture. This is a book 

about Architecture. This is not a book  
about Architecture, but it is a book 
about Architecture that resonates 
with architecture’s romance with 
opulence, obfuscation, and metaphor.  
Howard’s elaborate production 
techniques, attention to minute 
detail, and image density must 
have been quite a workout for the 
multiple programs one imagines 
he must employ. Yet the images—

haunting, darkly glistening,  
otherworldly—are presented  
as documentary evidence of an  
imaginary, yet realistic environment.
 Howard, whose long tenure at 
SCI-Arc has been marked by an  
unorthodox teaching style, has 
mesmerized students for nearly 20 
years. His emphasis on traditional 
skills, personal vision, and artistic 
rigor is legendary, and from the  

evidence of this book, well-
deserved. The images within are 
simply extraordinary. They exude 
sophistication, erudition, and  
a finely honed architectural  
sensibility, in spite of their tromp 
l’oeil optical effects.
 Take this one. Look hard. That 
thin line far away bisecting the 
frame. Look closer. It is a finely 
detailed railroad track with an even 

more finely detailed miniature train 
running along the intersection of 
floor and baseboard. I won’t hazard 
a guess as to what it’s doing there, 
and I’m guessing that Howard 
would not ask me that question. 
But I am convinced that he knows 
why it’s there. 
 Therein lies the essence of these 
highly controlled, hermetically 
sealed images.  continued on page 46 
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MysteRy Man
The Thickening of Time 
By Coy Howard 
SCI-Arc Press, $75
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In Service of Architecture
Sacred Spaces: Contemporary Religious Architecture  
By James Pallister  
Phaidon, $69.95

kuokkala church,  
office for Peripheral 
architecture,  
kuokkala, jyväskylä, 
Finland, 2010.

amber-Villa and red-Villa 
(right) are two of the  
magical images captured  
in the thickening of time 
by coy howard.  
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MYSTERY MAN continued from page 45

 The objects portrayed in the images—
furnishings, somewhat fetishized surfaces, 
etc.—often refer to the actualized, functional 
furniture which Howard has developed 
for a suite of rarifi ed architectural projects. 
Drawing from mostly classical sources, 
Howard has given a great deal of thought 
to the transition between, say, a cast-in-
bronze detail and its carved wood receptacle. 
The polished results transcend mere 
cabinetwork and take their place alongside 
the extraordinary fabrications of Bugatti, 
Moretti, Mollino (especially), and Gaudi. 
These pieces, beautifully photographed 
and achingly detailed, form the core of 
Howard’s architectural imagination, which, 
with its insistence on rigor, succeeds in 
joining fantasy and practice without, on 
the whole, sacrifi cing the one to the other.
 His argument, insofar as he is willing 
to articulate it, is that “the full meaning 
of work that is intended as aesthetic 
experience is beyond explanation.” Jeffrey 
Kipnis, who penned an introduction, 
compares the images to the sensations 
imparted by an exceptional cognac, which 
must be savored, but never swallowed. 
 It is we, the architects, who are frustrated 
by the ambiguity of the images. After 
centuries, eons even, of architectural 
representation, we who pass our 
professional lives parading renderings 
that purport to show a completed building 
are baffl ed, even angered by images 
that tease but refuse to reveal much. 
Yet it would be a blunder to demand the 
full monty if it meant giving up the dark 
rewards of Howard’s imagery. 

 Those images, wrought by a wicked 
mash-up of the hand, the eye, and the 
mouse, defy any effort to reverse-engineer 
their creation. Dot for dot and pixel for pixel 
they proclaim their origin as documentary 
evidence. Yet by their implausible point 
of view, their visceral texture, and their 
mini-Wagnerian scale, they are more 
painterly than Maya-ish, far more lavish 
than Rhino. One thinks of the exquisite 
draftsmanship of Dali (minus the surrealism), 
or the sleek surfaces of Vermeer (minus 
the princelings). A rival might exist in the 
drawings of Syd Mead (minus the Sci-Fi), 
but certainly not even remotely in the 
architect’s canon of Lebbeus Woods, Carlos 
Diniz, or Steven Holl. In mood, in temper, 
they are more Munch than Giger, more 
somber than headstones.
 This is a big, sumptuous book, suited 
to pride-of-place on the coffee table or in 
the study. I am not a fan of such, having 
been on the wrong side in published 
comments in this very rag, but, frankly, I’m 
on the fence about this one. The content, 
which my personal philosophy would fi nd 
dangerously indulgent, even decadent, is 
so clearly a work of passion, rather than 
conspicuous consumption, that I’m inclined 
to agree with its presentation in kind. 
Should still another gilded age lie ahead, 
Howard’s work should, and probably would, 
be held in a kind of reverent awe that such 
a physical work might be produced in our 
cyber-uber-alles era. And yet… and yet…
CRAIG HODGETTS IS A PRINCIPAL AT HODGETTS + 

FUNG IN CULVER CITY, CALIFORNIA.
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IN SERVICE OF 

ARCHITECTURE continued 

from page 45  project. In 
his succinct notes, Pallister 
sets each in its physical and 
historical context, explaining 
why the architects made 
the choices they did. The 
drawings and photographs 
are exemplary and well 
captioned. Brief biographies 
of each fi rm, a bibliography 
and index combine with 

lucid layouts and high 
production values to make 
this a covetable volume.
 It could have been even 
better. Pallister is erudite, 
sometimes self-consciously 
so, but his longer texts 
are awkwardly phrased. 
An opportunity was missed 
to illustrate the best 20th-
century religious buildings 
that anticipate the ones 
featured here, rather than 

the random selection of 
Hagia Sophia, Durham 
Cathedral, and Palladio’s 
Redentore, which belong in 
a historical survey. Auguste 
Perret, Alvar Aalto, and 
Rudolph Schwartz led the 
way in bringing church 
architecture into the modern 
age and they deserve 
acknowledgment.
 The thematic groupings—
Congregation, Clarity, Mass, 
Refl ection, and Revelation—
are vague and several 
projects seem to have 
strayed under the wrong 
heading. The Liberal 
synagogue in Amsterdam 
is all about openness and 
light, not mass. The Buddhist 
Meditation Center in the 
Dutch countryside is a frugal 
riff on the rural vernacular, 
and it sits oddly beside 
minimalist white interiors 
by John Pawson, Toyo Ito, 
and Jun Aoki. But these are 
minor objections—buildings 
of such distinction cannot 
be neatly labeled. Best of all, 
these spaces are uncluttered 
with the bondieuseries that 
detract from one’s enjoyment 
of so many religious spaces 
(notably Moneo’s Catholic 
cathedral in Los Angeles).  
MICHAEL WEBB IS A REGULAR 
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St. Moritz Church, 
John Pawson, Augsburg, 
Bavaria, Germany, 2013. 
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Technical specifications                  No-Ha®
2.0   Slide 

( patented product ) 
Technical Specifications

The No-Ha 2.0 Slide is a door handle that recedes into the door 
panel and can be used on all sliding doors that slide into the wall or in 
front of it. 

The handle has the same look as the No-Ha 2.0 
for revolving doors. 
The No-Ha cover plate is not part of the 
mechanism so that it can be made to match the 
finish of the door panel. 

The No-Ha cover plate is available as an 
accessory in MDF and in brushed stainless 
steel.

The milling in the door panel is the same as 
with the No-Ha 2.0 revolving doors. 
An extra piece must be fitted on the top of 
sliding doors that slide into the wall so that the 
door can be drawn out of the wall. 

Measurements:
- Opening: 87mm x 45mm 
- Cover plate: 85.5mm x 43.5mm 
- Note: The cover plate is made to match the surface finish of 
the door panel and is NOT part of the door handle 
mechanism.

                    Handle for sliding doors 

Handle 2 sides for Slidingdoors 
 38 mm +    43 mm +    48 mm +   

NS 200   NS 205   NS 210    

 
 

Handle 1 side for sliding doors :NS 105
27 mm+    38 mm+ 

 
 
 
 
         For cupboards and drawers see No-Ha single
 
 
 
 

B- 3545 Halen – Belgiën   tel: +32 (0)489 511 741  -  info@no-ha.com –    www.no-ha.com 
 
 

Alufl am USA | Phone 562-926-9520 | Fax 562-404-1394
Email info@alufl am-usa.com | www.alufl am-usa.com

Fire-Rated Aluminum Window 

And Door Systems

For beauty, the best in safety and 

design fl exibility look to Alufl am. 

Built to blend effortlessly with 

non-rated storefront and curtain 

wall systems, our virtually limitless 

portfolio includes true extruded 

aluminum vision doors, windows 

and glazed walls fi re-rated for up to 

120 minutes. You’ll see why we’ve 

become the favorite of architects 

and installers alike. Alufl am gives 

you a barrier to fi re, not inspiration.

Fire Protection. 
Design Perfection.
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Even more of what’s best and what’s next, in the design capital of the world.

Come experience the all new ICFF 2015.  Register now at www.icff.com for access to more 

than 700 top international design brands and independent design studios. Find thousands 

of innovative custom products including accessories, carpets and flooring, textiles and wall 

coverings, furniture and lighting. For the first time – classic contemporary design in LUXE, a 

special new section of ICFF. And an remarkable array of special features – ICFF Talks, ICFF 

Studio, Editors Awards and ICFF Public Day. 

May 16-19, 2015

Javits Convention Center

Register now at icff.com #ICFF  |

FEATURING:

The Italian 
Lifestyles Event

The Luxury 
Design Showcase

Reflections of  history.
Handmade craftsmanship.

Pulp Studio, Inc.  3211 S. La Cienega Blvd.  Los Angeles, CA 90016
T: 310-815-4999  F: 310-815-4990  E: sales@pulpstudio.com

Find out more: www.pulpstudio.com/products/antique-mirror

Antique Mirror by Pulp Studio, Inc.

for Architect’s Newspaper

modulararts.com  206.788.4210

seamless, glass 
reinforced gypsum in 
self-aligning modules. 

seamless, glass 
reinforced gypsum in 

Hombre™ PANEL ©2010 modularArts, Inc.

David Sundberg Photographs Architecture
Queens Museum Renovation/ Grimshaw esto.com

PIANTA KARRYON
BLUEPRINT HOLDER

46560-105 Fremont Blvd. Fremont CA 94538
www.teski.com     T: 510 657 5009     F: 510 657 5013     info@teski.com
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In its 70-year plus history, Silicon 
Valley hasn’t been an incubator 
of outstanding architecture or a 
signifi cant patron of A-list architects. 
But recently the latter has been 
changing. As tech companies have 
continued to amass unheard-of 
wealth, a few industry leaders have 
engaged top-tier designers for their 
headquarters and campuses. Apple 
was fi rst, teaming with Norman 
Foster in 2011, followed by Facebook 
(Frank Gehry, 2013), and now 
Google (Bjarke Ingels Group/BIG 
and Thomas Heatherwick). The 
fi rst two are under construction, 
and the third is in the preliminary 
design phase. 
 Apple’s HQ is by now famous 
if not notorious. Foster’s immense 
toroidal building, massively infl uenced 
by Apple’s late Steve Jobs, embodies 
a techie’s wide-eyed vision of 
spaceships (are spacecraft really 
doughnut-shaped?) about as much 
as it does Foster’s sophisticated 
approach to architectural problem-

solving. This ring is rigid and 
unexpandable, the last thing one 
would want to see in a fast-changing 
industry. 
 Facebook aimed for the moon by 
hiring Gehry to design its HQ, but 
then seemingly hedged its bets and 
asked for an anonymous building 
internally similar to the architect’s 
own skylit open plan studio. The 
result is surprisingly self-effacing (no 
pun intended). The headquarters is 
a single ten-acre room built above 
ground-level parking, fi lled with 
workstations arranged in undulating 
rows. Mark Zuckerberg, the boss, 
calls it the largest open fl oor plan in 
the world, and will in theory occupy 
the same space as the mailroom 
staff (assuming that tech fi rms still 
have mailrooms). Its signature will 
be a fully landscaped roof—a very 
nice gesture, but less than what 
one would expect from the author 
of the Guggenheim Bilbao Museum 
and L.A.’s Disney Concert Hall. 
Nearing completion, this one must 

be seen before forming any opinion.
 Google’s preliminary plans, 
released a few weeks ago, are pre-
dominantly in soft-focus perspective 
form (no precise representations 
here). They are radiantly seductive, 
feel-good images, full of promise, 
more atmospheric than informative. 
They are a response to the city 
of Mountain View’s request for 
proposals that will help it to 
allocate 3.4 million square feet 
of development rights, among as 
many as seven developers (including 
heavyweights such as Microsoft 
and LinkedIn), in its Baylands tech 
zone. Google appears to be asking 
for the full share of rights for itself. 
Hopefully Mountain View will 
insist on more employer diversity 
than that, or free up more building 
capacity for the other qualifi ed 
applicants.  
 Google’s proposal quickly 
generated mainstream enthusiasm 
for its promise of adaptability, 
greenness, and sociable placemaking 

that will, in places, welcome the 
public as well as Googlers. 
 BIG and Heatherwick Studio 
propose mysteriously hovering, 
fl exible translucent glass roof 
membranes perched somewhat 
formlessly over reconfi gurable kit-of-
parts buildings that in turn are built 
over underground parking. Intra-

campus transportation will largely 
be on foot or on Google’s 
communal, whimsically painted 
bicycles, available for the public 
as well as the staff, with paths 
for both occasionally penetrating 
the buildings. 
 A portion of the ground-level 
spaces will be devoted to food 
and retail use, and some of those 
will be run by local businesses 
rather than the company. There 
will be the by-now ubiquitous array 
of sustainability features—if there 
are design directions that Silicon 
Valley has “gotten,” it’s good 
landscape design and green building 
techniques.
 Google’s proposal has two 
50-year old antecedents that 
are major unbuilt monuments of 
modern architectural history. Its 
glass membrane is conceptually 
similar to (but smaller and more 
free-form than) Buckminster 
Fuller’s audacious proposal for 
a two-mile-wide geodesic dome 
over midtown Manhattan. And the 
principle of modular, re-locatable, 
and reconfi gurable structures 
beneath the canopy brings to mind 
Archigram’s pop-art, high-tech 
visions of buildings and cities that 
morphed from one form to another, 
walked on their own, and even 
built themselves.
 Neither of these iconic 1960s 
visions was remotely practical when 
fi rst published, and they still remain 
impractical today. In its present 
nebulous form, Google’s Arcadian 
vision also inspires questions 
about its feasibility. The real test 
of this proposal will take place only 
when it is further defi ned. Can BIG 
and Heatherwick fl esh out their 
optimistic proposition in a way that 
stands up to real world conditions 
(albeit with generous funding), 
while still preserving its promised 
character and freshness? If so, 
then Google will have the most 
architecturally laudable suburban 
tech campus in Silicon Valley. What 
will then remain for its successors 
to tackle will be the interlinked, 
region-wide issues of walkability, 
workable urban fabric, severe 
working hours, vehicular congestion, 
effective public transportation, and 
the nation’s highest housing costs.   
JOHN PASTIER IS A BAY AREA-BASED 

WRITER AND EDITOR.

With the spring covered hose, 
the Planar 8 Flex Faucet from 
Franke is designed to let you feel 
free and have fun in the kitchen. 
Whether it’s washing up pans, 
filling up a pot for pasta, or just  
standing back and admiring,
this faucet is the perfect balance  
of performance and design. 

Make it wonderful at Frankeksd.com

WONDERFULLY  
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for google, Big and Heatherwick studio propose mysteriously 
hovering, fl exible, translucent roof membranes perched formlessly 
over reconfi gurable buildings. if they can fl esh it out it will be the 
most architecturally laudable suburban tech campus in sillicon valley.
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Houston
June 18, 2015

HOTEL ICON

THE PREMIER CONFERENCE ON HIGH-PERFORMANCE BUILDING ENCLOSURES

PRESENTED BY

a morning forum
HOUSTON THREE BY THREE

JOIN US!
Coffee + Inspiration + Innovation = Facades+ AM

am.facadesplus.com

We've distilled the best of the Facades+ 2-day conference
into a quick-take morning forum with a strong local

flair—Facades+AM—this time tailor-made for Houston. 
Programming to come!

FIRST TIME IN HOUSTON!

REGISTRATION NOW OPEN

Kristopher M. Stuart, AIA, LEED BD+C
Principal & Design Director, Gensler Houston

HOUSTON FORUM CHAIR
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