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ARCHITECTURE MAGAZINE RESTRUCTURES STAFF

ARCHITECTURE
EDITOR QUSTED

Architecture magazine
recently announced that

its editor-in-chief, C. C.
Sullivan, has stepped down
and was replaced by

Emilie W. Sommerhoff,
currently editor-in-chief of
Architectural Lighting (AL).
Sommerhoff, who worked
as managing editor of
Architecture for nearly a
year before being appointed
editor of AL in August 2003,
will serve as group editor-
in-chief of both magazines.
Parent company VNU
announced to the
Architecture staff that
Sullivan’s position was being
eliminated in the course of
restructuring.

According to a press
release issued August 23",
Abby Bussel, currently the
executive editor of
Architecture, has been
promoted to the position of
editor and will play a greater
role in shaping the direction
of the magazine. Elizabeth

SHORTLIST OF FOUR FIRMS
ANNOUNCED FOR CONVENTION

CENTER EXPANSION

Donoff, the managing editor
of AL, has been promoted

to senior editor and will also
assume greater responsibili-
ties at her magazine. Also,
more staff will be added

to one or both magazines.
Currently, the two magazines
share the same art director
and publisher.

The move is seen as anoth-
er bump in the road for the
magazine, which has seen its
public profile slowly diminish
since a major staff overhaul

—

APCHITECTUPE |

in 2002, which included the
departure of editor-in-chief
Reed Kroloff. Since then, the
magazine’s staff has shrunk,
from 13 full-time employees
in the editorial and art depart-
ments in 2002 to its current
size of three full-time editors,
three part-time editors, and
one shared art director.

In the past few years,
rumors have circulated with-
in the industry that the mag-
azine is for sale, possibly as a
package with the rights to the
now-defunct titles Interiors
and Progressive Architecture.
Gary Gyss, publisher of
VNU’s Real Estate and
Design Group, would not
comment continued on page 2

Recent issues of Architecture
and Architectural Lighting.

Pataki first proposed the idea on June 3,
2004, entrusting the project to the New York

Convention Center Development Corporation

JAVITS
EXPANDS

Although the Javits Convention Center's
planned expansion has been overshad-
owed by all the talk about the Jets Stadium,
the project is still active, with the selection

of a design firm soon to be announced. The

$1.4 billion expansion would increase the

floor space of the center from 760,000 to more

than 1.3 million square feet, which, accord-
ing to a statement from Governor George
Pataki’s office, could generate an estimated

$53 million in combined annual tax revenue.

(CCDC), a subsidiary of the Empire State
Development Corporation (ESDC), the
organization responsible for the original
center, builtin 1986. The proposal called for
two expansion phases, though the second
phase, which includes plans for a garage,
is not currently under consideration. The first
phase would extend the center south to 33"
Street and north to 40" Street, and would
include a 1,500-room hotel and a 6,000-
capacity ballroom, the largest in the city.

In fall 2004, the CCDC asked Hellmuth,
Obata + Kassabaum (HOK) to design a
concept plan for the Environmental Impact
Statement, which was later approved by the
city. Pataki and Mayor Michael R. Bloomberg
unveiled this plan on March 25, 2005, as part
of their efforts to gain ~ continued on page 2
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Bunshaft
House
Demolished

The dog days of late July saw the demoli-
tion of the Travertine House, the only
residence designed by former Skidmore,
Owings & Merrill (SOM) principal Gordon
Bunshaft. Buiit as his own home in 1963
on East Hampton's Georgica Pond, the
2,300-square-foot house was willed in
1994 to the Museum of Modern Art
(MoMA), which sold it to domestic entre-
preneur Martha Stewart. Although there
was no conservation covenant in either the
will or sale, the latter transaction featured
“a good-faith agreement” on preserva-
tion, a MoMA spokeswoman told The
East Hampton Starin 2002. A minimalist
renovation by British architect John
Pawson was suspended during a proper-
ty-line dispute in 1998. Interior partitions,
finishes, and flooring had been removed,
although its massive marble and concrete
shell remained intact, as was its original
glass fagade facing the pond. The house
also had a new reinforced foundation. A
June 2005 statement continued on page 3
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NEW DOCUMENTARY PROBES
ENVIRONMENTAL CONSEQUENCES
OF 9/11

AFTER SHOCK

On September 21, those attending the Peace
Concert in Chicago’s Millennium Park
will have the chance to catch a screening of
Strategic Omissions: The Truth Behind the
Health Effects After 9/11, a new documen-
tary that many of the country’s political
leaders would rather most people not see.
The film details how public officials misled
the public about the toxic fallout resulting
from the World Trade Center collapse.
Three years after 9/11, the film is as relevant
as ever, for locals continue to face 9/11-relat-
ed health risks ,asthe  continued on page 6

DANIEL MOYNIHAN'S DAUGHTER FORMS ADVOCACY GROUP

FOR "NEW" PENN STATION

A Little Help From Her Friends

Revised design for the conversion of the
Farley Post Office into Moynihan Station

- .

Senator Daniel Patrick Moynihan's
daughter Maura has been working for
years to drum up enthusiasm for the con-
version of the James A. Farley Post Office
on 8" Avenue into a new train station,
and in August, joined forces with the
Regional Plan Association (RPA) to form
Friends of Moynihan Station, a group that
will work to increase public participation
in and knowledge about the project. The
RPA has long supported the project, but

. now that Moynihan is on board as a sen-

ior fellow, it plans to conduct research to

> quantify the station’s potential economic

impact, and prepare a website to dissemi-
nate its findings. According to Jeremy

Soffin, the RPA's director of public affairs,
the fit is a good one because of the RPA's
research capabilities continued on page 6
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In a city where registered Democrat voters outnumber
registered Republican voters 5 to 1, one would think that the
Democratic Party could put forth a worthy adversary for Mayor
Michael R. Bloomberg. But things are never so clear-cut in New
York. Bloomberg, a Democrat turned Republican, has plenty of
supporters on both sides of the party divide. In detailing the
Democratic candidates’ positions on major urban issues on the
eve of the September 13 primary election (“Democrats Head to
Head,” page 4), we must also consider Bloomberg’s position on
issues close to the heart of architects, urbanists, and designers.

In selecting Amanda Burden to head the Department of City
Planning and David Burney to direct the Department of Design
and Construction, Bloomberg empowered two strong advocates
of public architecture, design, and planning. The architecture
community has done better under Burden and Burney than it
has since John Lindsey created the Urban Design Group in the
1960s and ’70s. Without Bloomberg, the city would not have the
exciting prospect of the High Line park, nor would it have had
the spectacle of The Gates.

But Bloomberg has been justifiably been criticized for his
obstinate support of developer-led projects, such as the ill-fated
West Side football stadium and Bruce Ratner’s Atlantic Avenue
development—both perceived as give-aways of valuable MTA
property. The city’s various rezoning schemes shows that the
mayor is quick to support upzoning in working-class districts
(Greenpoint/Williamsburg, for example), though skeptics have
questioned why the city has, at the same time, called for down-
zoning in middle-class areas (like Bayside in northwest Queens).

Given the realities of American politics, it is doubtful if anyone
can beat a politician who’s rich and media-savvy. Bloomberg is
also immensely popular. A recent news headline claimed that
his opponents cannot attack him for fear of alienating voters.
Bloomberg’s cultured, art-appreciating side appeals to designers.
Nothing illustrates this as well as his clear stance on the Freedom
Center at Ground Zero. He opposes censorship while Governor
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George Pataki’s has attacked the Drawing Center for, in his
simplistic view, assailing American foreign policy. The four
Democratic candidates seem equally content to issue weak,
studied sound bytes on the subject, despite the obvious infringe-
ment of freedom expression now driving the programming of
the Freedom Center. This doesn’t give us much hope that they
will have the courage to take the difficult positions that are
needed for the city move forward since 9/11.

LETTERS

CATIA-A DEAD END?
Regarding Clay Risen's article on the
architectural applications of parametrics
and database-driven modeling (“The
Next Dimension,” AN 10_6.08.2005),
I'd suggest that the academic interest in
such mechanical engineering programs as
CATIA will lead to something of a dead end.

Their successful use in the hands of
Frank Gehry have been in special-case,
pavilionlike structures whose exceptional
programs and budgets permit sculptural
forms of questionable function or efficien-
cy to be built, for reasons of marketing or
political program. To see the built result up
close—a titanium coiffure bolted to a quite
pedestrian (normative) building beneath—
is to realize that this approach to the com-
puterization of design hasn't yet offered
architecture a mainstream tool.

With respect to Dan Schodek, whom
| remember as a fine teacher and consci-
entious engineer, |'d recommend further
investigation of the Revit program.
Granted, it's still catching up to the aero-

nautics programs for zooty swoops, but
that's partly because it's a program written
by architects, to be used for “real” build-
ings. It's only about four years old and
produces frequent new versions, with
evermore swoopy capacities. Also, if
you've ever used it, | don't see how one
can overlook its parametric power:
Parametric variation and database output
are completely linked.

There may be some confusion in not
distinguishing the necessarily looser toler-
ances of a building, compared with, say,
the compression rotors of a jet engine, for
which the more completely constrained
parameters of a CATIA program are
essential, At a certain point, one realizes
in the field that architectural overkill in
shop drawings doesn't do much for you.

| happened to observe the last sched-
uled day of construction of the performing
arts building at Bard College that Frank
Gehry designed. Believe me, there was a
flurry of human improvisation all over and
under the titanium plates.

And as for unbuildable sexy renderings,
Zaha Hadid, anyone?
MICHAEL DAVID RUBIN
NEW YORK

THREE MORE BETTER PLACES

Great article by Michael Sorkin (" Ten

Better Places for a Foatball Stadium, "

AN12_7.13.2005). There are three places

he didn't mention, worth considering:

1 Randall's Island; | can't see why
Downing (er, lcahn) Stadium couldn't
just be razed for a real stadium;

2 Floyd Bennett Field in Brooklyn, which
has some access problems (there's no
interstate highway in this part of Brooklyn)
but none worse than Coney Island;

3 Agueduct Racetrack in Queens,
assuming the impending breakup of
the New York Racing Association could
result in a windfall for the property
{though it may not be a large enough
space).

ANGELO GRASSO, ESQ.

BROOKLYN

ARCHITECTURE EDITOR QUSTED continued
from front page on this or other matters related
to the restructuring of the company’s design
titles, and the editors of Architectureand AL
were discouraged from commenting for this
article.

According to the release, AL has emerged
as a leading publication in its category.
Sommerhoff oversaw the expansion of the
publication, including the launch of spinoff
AL Residential.

VNU declined to release data about
Architecture’s financial performance, though
the magazine has been consistently publishing
smaller issues for the past two years. A tally
of the magazine’s ad pages show that in 2004,
Architecture published 508 ad pages, while
competitor Architectural Record posted 1,754
ad pages. From January to June of this year,
Architecture ran 226 ad pages while Record
posted nearly 821 pages.

Architecture also trails its main competitor
in terms of circulation. According to the
Audit Bureau of Circulation, Architectural
Record’s paid circulation is listed at 112,555,
while Architecture’s is listed as 87,329 as of
December 2004, according to independent
audit agency BPA World Wide.

Previous to taking over Architecturein June
2002, Sullivan had been the editor of Building
& Design Construction and Consulting-
Specifying Engineer,both based in Illinois.
Calls to Sullivan were not returned.

When Kroloff resigned in May 2002, he
cited disagreements with publishers over a
diminishing budget; within a year, virtually
all of the staff members also left the magazine.
At the time of the transition, many observers
were skeptical that the intellectually robust
magazine would become a staid trade journal.

Under Sullivan’s tenure, the magazine
underwent a drastic redesign, with the
editorial focus becoming more construction-
oriented, ostensibly to better compete with
increasingly weighty Architectural Record.
Record succeeded Architecture as the official
publication of the American Institute of
Architects in 1997.

Since 1997, Architecture has undergone several
corporate changes. Bill Communications, a
subsidiary of VNU Media, bought the publi-
cation in 1997 and moved its offices from
Washington, D.C., to New York.In 2002, Bill
merged with corporate sibling BPI, which led
to further changes.

By then, cost-cutting measures had been
exercised within the company, most visibly with
the abrupt shuttering in 2001 of Interiors, the
venerable 100-year-old magazine. ANDREW YANG

JAVITS EXPANDS continued from front page
support for the larger West Side redevelop-
ment project, though an HOK spokesperson
claimed that the plan was never intended
for implementation.

The ESDC issued an RFQ on June 6, 2005;
on July 26, it announced that Tishman
Construction would oversee the project.

On August 19, the shortlisted firms (from an
original pool of 12) were announced: Nicholas
Grimshaw & Partners, Morphosis with Gruzen
Samton, Richard Rogers Partnership with
Fox & Fowle, and Rafael Vinoly Architects.

According to Deborah Wetlzer, vice presi-
dent of public affairs at the CCDC, the organi-
zation’s board wants to begin construction
before the end of the year. JAFFER KOLB

WWW.ARCHPAPER.COM
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Enrigue Norten probably didn't endear himself to our colleagues when, in an
interview published earlier this year in New York magazine, he was quoted as
saying, “The American [trade publications]—Architectural Record, Architecture—
are very bad, but | have to read them.” (Yeah, well, a lot of the buildings you
architects design are very bad, but we have to look at them.) Now, however, we
hear that Norten’s winning scheme for a proposed Guggenheim in Guadalajara,
Mexico, may not have necessarily endeared the jury that selected it. We're told
at least one juror thinks that Jean Nouvel's competing design (Asymptote’'s was
the other) was “by far and quite obviously the best, and all the jury thought so,
too." However, Guggenheim director Thomas Krens was “fearful he wouldn't be
able to control Nouvel," our well-placed source says, which is how Norten—-who
also has the advantage of his sizable reputation in Mexico-wound up with the
job. Could this be true? “If the jury wanted a different outcome, they would have
voted that way," a Guggenheim rep insisted. As for Krens preferring Norten
because of an unruly Nouvel? “That's absurd. A-B-5-U-R-D."" We just hope, for
everyone's sake, that this Guggenheim doesn’t go K-A-P-U-T, too.

FROM TRAIN SHED TO TRAIN WRECK

SCI-Arc recently lost a complicated legal battle that would have allowed it to
purchase its home, an old train depot, and keep the building out of the hands
of a company that wants to develop the land next door. (Nevertheless, the
prestigious Los Angeles institution will be able to stay put.) But that's not all.
This summer, the school saw no less than six faculty departures, people famil-
iar with the situation tell us, which coincides with a litany of alleged grievances:
that faculty members close to director Eric Owen Moss have been getting pref-
erential treatment; that the school paid Moss $100,000 to develop an unsolicited
feasibility study for the adjacent land (giving the appearance that he was trying
to make a client of the developer the school was fighting); that Moss got “a
huge pay raise” at the expense of cost-of-living increases for faculty; that the
lawsuit cost the school $1.2 million in legal fees; that a rise in class enroliments
(and, hence, tuition revenue) has lowered the caliber of students; and that prices
at the vending machines are way too high (just kidding). “This is scurrilous shit
you're doing,” Moss shouted when we contacted him, before befuddling us
with an abrupt tirade about George W. Bush, John Ashcroft, and McCarthyism
when we declined to reveal our sources. “If you're not ashamed of yourself, I'm
ashamed for you," he added. He also made sure to tell us that the school has

a budget surplus and, for the first time, a development office that has brought
in hundreds of thousands of dollars. We tried asking about the other stuff, but
then he hung up. However, a more level-headed Michael Rotondi, a SCI-Arc board
member, confirmed both the faculty departures and the $1.2 million in legal fees,
but says that Moss did not get a pay raise, and received $40,000, not $100,000,
for the feasibility study. “I think this is all part of the pedagogy of the place,”
Rotondi says of the turmoil. “Every time SCI-Arc has gone through difficult
times, we've come out stronger.”

CALL ME ADOOR MAT

Which wet-brained New York architect—and bless him for it-recently proved his
hard-drinking reputation at an architecture benefit? You couldn't have missed
him; by evening's end, he was blocking the entrance, sprawled across the floor
like a hibernating Gila monster.

LET SLIP: ACHEN@ARCHPAPER.COM

deserves a slap in the face for not requiring

from front page released by new owner
Donald Maharam described the renovation
as having resulted in “substantial demolition
of all but the existing roof” and the house as
"decrepit and largely beyond repair.”

SOM alumnus Tom Killian, who joined the
firm when Bunshaft was designing the house
and worked with him on many projects, posi-
tions the building at an important turning
point in Bunshaft's work and in 20" century
design: “It was part of a change taking place
around that time, from the glass and steel
work of the 1950s," like Bunshaft's seminal
Lever House on Park Avenue, “to concrete
buildings as a different type of modern
architecture.” The house’s iconic double-T
prestressed concrete roof panels anticipated
details in Bunshaft's subsequent designs,
such as the Johnson Presidential Library
(Austin, 1970) and the Smithsonian’s Hirshhorn
Museum (Washington, D.C., 1974). Killian
sharply criticized MoMA's role in the history
of the property. “Bunshaft’s attitude was
generous to the museum; he willed it with-
out conditions,” said Killian. “The museum

preservation when they sold it.”

Maharam, whose textile company is
known for reissues of mid-century modern
prints, told The New York Times in July that
he planned a new building “in the spirit of
the former house, using the same footprint,”
to be designed by his son-in-law, David Pill
of the Winchester, Massachusetts, firm Pill-
Maharam Associates. Local wetland-preser-
vation zoning would require new construction
to occupy that same footprint, or else be set
back 150 feet from an adjacent conservation
area, a geometrical improbability given the
configuration of the 2.4-acre property. Some
portions of Bunshaft's work may survive:
The demolition permit issued by the Village
of East Hampton specifically excluded a
secondary structure on the property, a small
studio built by Bunshaft in the 1970s. And the
August issue of Vanity Fair reports that much
of the house's former travertine floor now
has been been installed in the kitchen of
Martha Stewart’s new house in Bedford,
New York.

THOMAS DE MONCHAUX

OPEN>

> CONTINENTAL VISION
71-07B Austin Street, Forest Hills, Queens. Telephone: 718-268-7709
Designer: Studio GAIA

['he eveglass store Continental Vision is an interior revamp of a mom-
and-pop operation based in Forest Hills, Queens. At 2,500 square feet,
itis perhaps one of the smallest interior spaces recently completed by

New York-based Studio GAIA, a firm which has designed two W hotels

(in Seoul and Mexico City) and is completing a 37,000-square-foot
restaurant, Tao Las Vegas, this month. Somehow within the narrow
confines of this little \hﬂ]\, the L{.L‘\ig‘\'l fi rim was able to ::ii'\ ¢ the imic\,j
ously drab space a more distinctive interior. To give a feeling of expan
siveness, the designers devised a continuous ribbon—a sliver of zebra
wood—that runs from the back of the interior to the front, starting out
as a counter and turning into a sofa. And poetic touches abound, such
as the mock eye chart on a bright orange wall, spelling out a favorite

phrase of the proprietors: “It is not what you look at that matters.”

IF YOU’RE NOT WORKING ON THE TYPICAL PROJECT,
DON’T SETTLE FOR THE TYPICAL WINDOW SUPPLIER

Pella's Commercial Division is
dedicated to providing product
and design solutions that meet the
diverse challenges of architects
and contractors. From initial design
consultation and site analysis to
custom product design and on-site
installation, count on the Pella

Commercial Division,

£2005 Pella Corporation

Pella’ Windows & Doors

I5 West 18th Street, Suite 202 [N —— — TR,
| i .
New York, NY 1001 | i COMMERCIAL
|

212-645-6486

www.pellacommercial.com

MOON LEE / COURTESY STUDIO GAIA
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Democrats
Head to Head

ANNE GUINEY AND JAFFER KOLB

PUBLIC TRANSPORTATION

trained to spot terrorists; we

FERNANDO FERRER

the improvement of our mass
transit system.”

C. VIRGINIA FIELDS

“I would fix the guts of our
by bringing back an expansive

money directly to fixing our
subways and our buses.”

GIFFORD MILLER

as part of the integrated

"We need to have MTA workers

need surveillance cameras in the
subways; we need more police in
the subways, and for their radios
to actually work underground.”

“| have called for the reinstatement
of a commuter tax, but [kept] at

1 percent and for that 1 percent to
be designated specifically toward

system and pay for the expansion

commuter tax and devoting that

transportation network our city is
famous for. We can also modernize
our system by making buses more

On September 13, four Democratic candidates will square off for the chance to face Mayor Michael R.

Bloomberg in the November mayoral election. Alongside traditionally central issues like education, public

safety, and taxes, New Yorkers will be assessing candidates on their respective policies on development, hous

ing, and transportation, Here’s a look at their positions on these and other issues. The quotes below were gath

ered from the candidates’ own websites, transcripts of recent debates and speeches,and the Gotham Gazette.

INCLUSIONARY ZONING
“2 Calumbus Circle might not be
everybody's cup of tea, but that
building is one of the things that
makes this city special, and it
should be preserved.”

HISTORIC PRESERVATION

“| will mandate inclusionary zoning
in ‘growth zones'—areas targeted
for large-scale rezoning and where
manufacturing is rezoned. | will
require 30 percent of market-rate
projects to be set-aside for low-
and moderate-income housing.”

“I would consider a tax credit or
subsidy based on need in order
to rehabilitate and adapt vacant
historic structures. | would [also]
create an inventory of all the other
historic buildings that we believe
should also be evaluated.”

| do support mandatory
inclusionary zoning as high as

30 percent... | think it depends

on the neighborhood because in
some communities, the percentage
might not be—in terms of need—
as high as other areas.”

“Qur landmarks law was a model
when it was passed. But that was
40 years ago. Models need to be
updated. There are issues that
need to be addressed and | am
open to hearing suggestions on
how that could be done.”

“I support voluntary inclusionary
zoning...and | believe it should be
permanent. Because we're giving
these benefits permanently to
property owners, we ought to
make the housing we're creating
permanent.”

"My administration would be
committed to having a broader
discussion—having hearings,
allowing experts [and] amateurs to
express their views...To not even

“| support inclusionary zoning...
We need to create a third category
of housing for middle class New
Yorkers. | think that the [ratio] that
is more appropriate is 60-20-20,

LAND USE/PLANNING
“People of this city have at least a
right to participate in the planning
of their own destiny, in being
involved in public processes, in
putting forward their own ideas for
the future of their neighborhoods,
and boroughs, and their city.”

“Let's put vacant property to work.
There are plenty of places to build.
About 9.7 percent of the land in
New York City remains vacant.”

[In 2001, Fields's office released

a comprehensive plan for the West
Side Rail Yards.]

“The City Council has worked

hard to expand the planning
commission’s budget...We need

a comprehensive citywide review.
We need to make the zoning match
what we want to accomplish.”

“I believe it is time for a
comprehensive rezoning of the
city of New York. The last time was
1961. We are allowing the most
fundamental decisions about the
character of our communities to be

THE FREEDOM CENTER
“| think there should be a diversity
of views, exhibits, and activities in
the Freedom Center. But they have
to be guided by a sense that we lost
3,000 people.”

“Diversity of culture. Diversity that
represents this great city. And
clearly a memorial that reflects
what happened there, keeping it in
the forefront of all our minds. And
working with the families to decide
all those details.”

“| think clearly there needs to be
more done to make sure we are
reaching out to the families. | think
what really ought to be part of the
Freedom Center is the Freedom
Tower."”

“We should be talking about a
Freedom Center that represents

a diversity of views. But we have to
keep a close eye for the victims for
whom that area is a shrine.”

have a hearing on 2 Columbus Circle
is mind-boggling.”

efficient [with] bus-only lanes and [rather] than 80-20."

increasing express bus routes.” made on the most ad hoc basis.”

ANTHONY WEINER

005 | RICHARD J. SOLOMON DIES AT 62

 RICHARD J.

Constant Nieuwenhuys, 1920—2005

As architects, we stare so intently at the
built environment that we often miss its
greatest potential. A less direct view can
be more revealing. Artists are our essential
irritating friends because they offer oblique
perceptions, dislodging our assumptions.
The friendship is sometimes so deep that
these alternative angles leave us perma-
nently and happily unsure of our own disci-
pline. This was Constant Nieuwenhuys' gift.
Before him, it was harder for us to think,
harder to be an architect.

A founding member of the intense CoBrA
group that tried to articulate the raw force
of the unconscious after the Second World
War, Constant abandoned painting in 1956
to transform himself into an experimental
architect. He devoted almost 20 years to the
elaboration of a single project for a new kind
of city that would cover the whole planet.
New Babylon is an endless labyrinthine
interior in which people freed from labor and
social convention continuously drift as they
act out their no longer repressed desires.
Like any architect, Constant assembled
countless detailed drawings, models, photo
collages, brochures, essays, lectures, and
exhibitions. Yet each medium was cannily
tweaked towards a new limit. Constant
harnessed all the force of the architect then
went beyond it.

His restless project had a decisive impact
on our field, inspiring the so called “radicals”
of the 1960s and early ‘70s towards more
extreme forms of practice. Its effect can
easily be seen in the work of Cedric Price,
Superstudio, and Archigram, but also in the
intelligent provocations of designers of the

following generation like Rem Koolhaas and
Bernard Tschumi. Yet the source was forgot-
ten. As Constant returned to painting in 1974,
our field’s short-term memory problems
accelerated his complete disappearance.
When architecture finally returned from its
detour into postmodernism and the ambi-
tions of radical practice were revived, it seem-
ed crucial to insist on his powerful example,
so | made a monograph and some polemi-
cal exhibitions in Rotterdam and New York.
Yet perhaps it was all just an excuse to
spend time with Constant and his dog in [
Amsterdam. He was such a sweet and intel-
ligent person. | will forever miss what it was
to talk, eat, and walk with him. He sparkled
when reminded of old colleagues and inci-
dents, suddenly reaching up into his library
for a philosophical text or an exhibition cat- |
alogue to reinforce a point.In his 80s,he was |
still painting and writing every day. There
was a new portrait on the easel, a half-com-
pleted study of the late work of Titian on the
desk and a secret supply of energy. As we |
talked on and on, the past would suddenly
loom towards us, punctuated by the momen-
tary fluttering of Constant's eyes in a sad
acknowledgment that a friend or an enemy
was long gone. Now he is the one that is
gone. | do hope we never forget again the
gift of this unsettling friend of architecture.
MARK WIGLEY 1S DEAN OF COLUMBIA
UNIVERSITY'S GSAPP AND THE AUTHOR OF

CONSTANT’S NEW BABYLON: THE HYPER-
ARCHITECTURE OF DESIRE (010, 1999). |
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On July 14, 2005 the archi-
tecture profession lost

a great supporter and col-
league. Richard J. Solomon,
longtime director of the
Chicago-based Graham
Foundation for Advanced
Studies in the Fine Arts, died
after a heart attack brought
on by complications related
to his cancer treatment. Rick,
as his colleagues called
him, earned his BArch at
MIT (1967) and Master's of
Environmental Design from
Yale University (1969), and
practiced architecture in
Chicago in the 1970s through
the mid-1980s. He had
taught at the University of
Illinois in Chicago and had
served on the boards of the
Department of Architecture
atthe Illinois Institute of
Technology, the Advisory

COURTESY GRAHAM FOUNDATION

Committee on Architecture
at the Art Institute of
Chicago, the Advisory
Council of the School of
Architecture at Princeton
University, and the Board
of Directors of the Society
of Architectural Historians.

But he was best known
for his contributions to the
local and regional architec-
tural scene, particularly as
the editor of Inland Architect
in the early 1990s and, since
1993, as director of the
Graham Foundation. Under
Rick’'s tenure, the founda-
tion expanded its support of
contemporary architecture
through various programs
and competitions, such as
the Townhouse Revisited
Competition of 1999, last
year's exhibition of fantastic
proposals for Chicago’s
lakefront, and a fellowship
for young scholars named
after Carter H. Manny, Jr.,
Rick's predecessor. And
he expanded supportto a
number of Chicago institu-
tions in their study of the
architectural environment—
all this while he was seri-
ouslyill.

While architecture cura-
tor at the Art Institute of
Chicago, | had the pleasure

of working with him on a
variety of projects, includ-
ing acquiring some of his
own architectural designs.
With Rick’s support, the Art
Institute received several
grants, both large and
small, funding for example
our Chicago Architects Oral
History Collection as well as
our study on how architects’
digital records could be col-
lected and preserved.

Over the course of our
professional relationship, |
came to know Rick as what
anyone who ever met him
will confirm—a really good
guy. In his eulogy at the
funeral, Chicago Tribune
architecture critic Blair
Kamin spoke of Rick's love
of dialogue and success in
stimulating discussion
among a variety of people.
He connected so many of
us. So while we mourn his
loss to the profession we
should especially remem-
ber his humanism and his
humanity.

JOHN ZUKOWSKY IS CHIEF
CURATOR AT THE INTREPID
SEA, AIR & SPACE MUSEUM
AND, FROM 1978 TO 2004, HE
WAS THE FOUNDING CURATOR
OF THE DEPARTMENT OF
ARCHITECTURE AT THE ART
INSTITUTE OF CHICAGO.
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