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SHADOWS FALL ON C H I L D ' S MOMENT AS A B I G - L E A G U E ARCHITECT 

FREEDOM TOWER S T A L L E D 
For David Childs, the d raw ing board m igh t 
just have a silver l in ing. The architect of the 
Freedom Tower is in the process of a l ter ing 
his design in response to securi ty concerns 
cited by the New York Police Department last 
mon th . This latest turn of events is sure to rob 
some thunder f r o m Yale archi tecture school 
grad Thomas Shine, w h o is hang ing t o u g h 
w i t h the copy r i gh t i n f r i ngement lawsu i t he 
f i led against Childs and S O M last November. 

But Chi lds, also a Yale a lumnus , doesn' t 
seem to be tak ing any chances w i t h Shine's 
c la im that skyscraper designs he created in a 
1999 Cesar Pelli senior s tud io look remark­
ably like the Freedom Tower. On March 25, 
Chi lds' lawyer Richard A. W i l l i amson f i led a 
57-page brief w i t h the U.S. Distr ict Court of 
the Southern District of New York to d ismiss 
the lawsui t on g rounds that Shine's work 
does not qual i fy fo r copyr ight protect ion. 

Late last mon th . Shine's lawyer, And rew 

Baum of Darby & Darby, rebut ted w i th an 
equal ly detai led response, including a b low-
by-b low deconstruct ion of character wi tness 
Richard Meier's aff idavit in support of Childs. 
His history- laced analysis, w i th 12 exhib i ts 
at tached, focuses on t w o towers designed 
by Shine fo r Pelli w h o had asked s tudents 
to design a media headquarters for NYC2012, 
sited next to the West Side s tad ium. The 
f irst des ign, cal led Shine '99, evo lved into 
a second, cal led Olympic Tower. 

At issue is the dist inct iveness of the 
architectural e lements in the work presented 
by Shine, inc lud ing mode ls , site plans, cur­
ta in wal l detai ls, e levat ions, sect ions, f loor 
plans, and mass ing mode ls . A key feature 
of both of Shine's des igns is a tw is t ing 
tower w i t h an expressed structural gr id of 
e longated d i amonds w e a v i n g in and ou t 
f r om base to t op and f lat tening out as it rises. 
The structural system continued on page 6 

n's winninq design 

AFRICAN BURIAL GROUND 
MEMORIAL RESURRECTED 
The eight-year saga to choose 
a m e m o r i a l fo r d o w n t o w n 
Manhat tan 's Af r ican Bur ia l 
G r o u n d drew to a close o n 
A p r i l 29, when the U.S. 
General Services 
A d m i n i s t r a t i o n (GSA) a n d 
the Nat iona l Parks Service 
announced that Rodney Leon 
o f the New York-based firm 
Aarr is Archi tects w o n the 
compet i t i on . Leon's design, 
wh ich features a ramped spi ­

ral pa th and j u t t i n g stone 
chamber, bested four other 
finalist designs fo r the GSA-
owned site at Broadway and 
Duane Street. The structure 
w i l l be engraved w i t h sym­
bols f r o m Af r i can and 
A f r i can-Amer ican cultures. 

The memor i a l process has 
been a tumu l tuous one, w i t h 
c o m m u n i t y members dis­
agreeing over what should 
occupy the site, a small por­

t i on o f a 6-acre str ip o f land 
that served as a graveyard for 
Afi-icans i n the 17" and I S " 
centuries. The bur ia l g round 
lay fo rgot ten u n t i l workers 
uncovered i t wh i le excavat­
ing the site for a new federal 
b u i l d i n g in 1991 (see 
" Inv is ib le Memor i a l , " A N 
12_7.13.2004). Act iv ists 
con t inue to w o r r y that the 
w i n n i n g design does no t 
touch l ight ly enough on 
the grave site, bu t Leon sees 
th ings di f ferent ly. "We feel 
very s t rongly about c o m ­
memora t i ng the m e m o r y o f 
those who have passed w i t h 
a strong, visible symbol , " 
he said. " T h e reason people 
have been able to bu i l d over 
the rest o f the site and forget 
about it is that there was 
no th ing permanent there to 
memor ia l ize it." 

A l t h o u g h there is no 
schedule set for design final-
izat ion or cons t ruc t ion 
o f the m e m o r i a l , the GSA 
has budgeted the pro ject at 
$3 miU ion . 
D E B O R A H G R O S S B E R C 

PAINTER AND THEORIST 
D I E S AT 7 5 

R o b e r t S l u t z k y , 

A n A p p r e c i a t i o n 

Robert Slutzky, art ist, theorist, and teacher, 
graduate of Cooper Un ion and Yale, and 
fo rmer professor in archi tecture and art 
at Cooper Un ion and the Un ivers i t y of 
Pennsylvania, d ied on Tuesday, May 3. 

His pa in t ing and three-d imens iona l 
mode l ing , in the t radi t ion of Piet Mondr ian , 
Theo van Doesburg , and Josef A lbers 
(who w a s his teacher at Yale), exp lo red 
the d imens ions of color and abstract 
f o r m in relat ion to the picture plane, and 
its three-d imens iona l impl icat ions. It was 
these impl ica t ions, of course, that made 
his work and theoret ical invest igat ions of 
ser ious interest and impor tance to archi­
tects, and his teach ing at Cooper Un ion 
between 1968 and 1990 f o r m e d genera­
t ions of s tudents sensi t ive to color, l ight, 
and space. His ded ica t ion to teach ing 
w a s legendary—he even gave his course 
to select g r o u p s of s tudents w h o we re 
l isted on his roster. His t renchant but 
reasoned c r i t i c i sm w a s a s t imu lus to 
intensive study. Slutzky's work was a lways 
env isaged in the col laborat ive mode that 
i n fo rmed his teaching continued on page 2 
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LMDC L O S E S HEAD 

E X I T RAMPE 
The t i m i n g was bad—co inc id ing w i t h the 
new confusion at G r o u n d Zero, it made h im 
l ook l ike a fall g u y — b u t Kevin Rampe's 
recent announcement that he was stepping 
d o w n as di rector o f the Lower Manhat tan 
Deve lopment Co rpo ra t i on ( L M D C ) was a 
long t ime coming . As far back as November 
2003, w i t h i n mon ths o f his appo in tmen t , 
there were rumb l i ngs that he wanted ou t 
and his hat was in the r i n g w h e n the Port 
A u t h o r i t y searched fo r its o w n new director 
last year. Af ter a l l , his j ob was rather thank­
less: shepherd o f the un ru l y m o b that fate 
and pol i t ics conspired to entrust w i t h the 
redevelopment o f the W o r l d Trade Center 
site. Rampe stood between the a l l - too -
fami l ia r p layers—Larry Silverstein, the 
Port , v ic t ims ' famil ies, nearby landholders, 
the menagerie o f architects, the feisty power 
brokers on his o w n continued on page 4 

If fundra is ing proceeds on schedule, the faint 
b lue g l o w that bathes the faces of v is i to rs 
to Times Square w i l l soon be jo ined by a red 
one: the much-hera lded w i n n i n g design for a 
new TKTS booth . On May 2, the revised plans 
for Father Duf fy Square and the TKTS booth 
were unve i led , and accord ing to archi tect 
Nick Leahy of Perkins Eastman, const ruct ion 
cou ld begin as early as next spr ing . 

Wh i le the fundamenta ls of the pro ject— 
the amphitheater- l ike red steps f loat ing above 
12 ticket w i n d o w s — w i l l be fami l iar to those 
w h o saw the 2000 exh ib i t ion at the Van A len 
Inst i tute, its scope and comp lex i t y has 
expanded signif icant ly. Aust ra l ian f i rm Choi 
Rop iha—surpr ise w inne rs of t he interna­
t ional compe t i t i on sponsored by the Theatre 
Development Fund (TDF)—has been jo ined by 
the N e w York of f ice of Perkins Eastman and 
the eng ineer ing f i r m Dewhurs t McFar lane, 
wh i le the Coal i t ion for continued on page 3 
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ROBERT SLUTZKY continued from front page 
and w r i t i n g , r ang ing f r o m h is v i sua l 
" c o n v e r s a t i o n " w i t h Cooper Un ion Dean 
J o h n Hedjuk on the Arch i tectura l League's 
1967 exh ib i t i on The Diamond in Painting 
and Architecture, to his const ruc t ion of the 
th ree-d imens iona l s tudies in co lo r and 
space w i t h the archi tects Peter Versteegh 
and Bruce Dunn ing , CUBE/cHrOME, exhib­
i ted in A rch i t ek tu rmuseum Basel in 1988. 

Perhaps he is best k n o w n today as the 
coauthor w i t h Col in Rowe of t w o essays on 
the t h e m e of t ransparency, w r i t t en in the 
mid-1950s but not publ ished unti l much later 
Wh i le these essays general ly have been seen 
m o r e as an in tegra l part o f Rowe's oeuvre , 
c lose inspect ion of Rowe's p rev ious wr i t ­
ings indicates the strength of Slutzky's in f lu­
ence as the t w o co l labora ted in teach ing 
and wr i t i ng at the Univers i ty of Texas, Aust in 
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In the past 15 years New York C i ty parks have undergone major 

improvements. The i r renovation schemes are always presented 

to the public as attempts to upgrade overused and badly cared 

for publ ic spaces, as well as to increase safety. T h e renovated 

parks (beginning with the controversial Tompkins Square and 

later Mount Morris, Abingdon Square, and others) have undoubt­

edly become more pleasant and functional environments, with 

manicured plantings, safe and clear circulation, improved light­

ing, park benches, and the like. It must be said that many of 

the makeovers, like that o f Ci ty Hal l Park, are ersatz Victor ian 

revivals, in the spirit of genteel 19"'-century promenade grounds, 

exacting polite behavior from all. Quaint iron fences are part o f 

the vocabulary, imposing order and, more importantly, control­

ling spaces from squatter settlements, political demonstrations, 

or other unruly or unsanctioned gatherings. 

Washington Square is now slated for a $16 mil l ion renova­

tion, which includes a 4-foot-high iron fence that will surround 

the park. T h e city wisely decided against closing the park at 

night, heeding public outcry. But the redesign still raises ques­

tions about what's appropriate for the p a r k — a n d all city parks, 

for that matter, which are being systematically remade in repeti­

tive, nostalgic fashion. Washington Square functions differently 

in the grid than a refuge at the end of a block or a shaded 

respite tucked among the city's relentless buildings. In its past, 

it has been a pauper's graveyard, a site for hangings, a military 

parade ground. Traffic passed through it from the 1870s until 

the 1950s. A n d it has always served as a gateway to New York 

University and Greenwich Village. T h o u g h its heavily paved 

grounds are a left-over from its historic vehicular moment , this 

trait was integral to the park's evolution into a piazza or town 

square—an urban, open space found in most European cities 

and even small towns across the United States. 

Parks Department landscape architect George Vellonakis, 

responsible for Washington Square's redesign, seems to want to 

erase m u c h of the park's history a n d t ransform it into a polite 

Engl ish cottage garden. His plan calls for replacing much of the 

hardscape with grass. ( In The New York Times on May 13 he 

remarked, "A park shouldn't be multiple layers of concrete! 

That's the failure of this park. Let it feel like a park! Let it be 

green!") Washington Square Park needs to be beautiful, green, 

safe, and accessible—and also a bit gritty and hardscrabble, 

inviting the mix o f people that has always gathered there (gen­

teel and otherwise) to soak up and contribute to the local scene. 

between 1954 and 1956, together w i t h archi­
tects Hedjuk and Bernhard Hoesl i . In th is 
context , the " t ransparency" essays f o r m a 
seamless cont inu i ty w i t h Slutzky's theor ies 
of pa in t ing , deve loped in his thesis at Yale 
on Gestalt psycho logy and art educa t ion , 
where the painted surface is v i ewed , so to 
speak, as t ransparen t to space, ac t ing less 
as a subst i tu te fo r a " w i n d o w " (the c o m ­
monp lace of perspect ival representat ion) 
than for a series of supe r imposed layers, 
imp l ied or revealed, tha t bo th pro ject and 
introject a spatial const ruct ion. In this sense, 
wh i le pa int ing may a lways be careful ly sep­
arated f r o m archi tecture in its fo rma l a ims 
and social in ten t ions , in Slutzky's w o r k 
the t w o arts have deve loped an end less 
rec iproc i ty , w h e r e b y pa in t ing is taken , as 
Le Corbusier assumed but hardly theor ized, 
as a labora to ry fo r arch i tec ture , or better. 

as architecture in itself. 
Transparency, of course, w a s a fet ish 

of m o d e r n i s m , a t ta in ing the status of 
w h a t Col in Rowe t e r m e d a "sacred c o w " 
fo r archi tects like Wal ter Grop ius and 
Mies van der Rohe. From the express ion is t 
"g lass a rch i tec tu re " of B runo Taut, Paul 
Scheerbar t , and M ies ' ear l y p ro jec ts f o r 
glass skyscrapers, to Grop ius ' Fagus Werke 
and Bauhaus (the corner of w h i c h w a s in 
t u rn fe t ish ized by S ig f r ied Gied ion in his 
1949 book Space Time and Architecture as 
an equ iva len t t o c u b i s m in pa in t ing) , and 
thence to the universal izat ion of the glass 
cur ta in wa l l as the e m b l e m of corpora te 
mode rn i sm , t ransparency w a s seen largely 
as a l i teral , v isual a t t r ibute of t he m o d e r n , 
a v i r tue equivalent to social democracy dis­
p lay ing the "open society" f r o m outs ide 
t o inside. 

In the i r " d a n g e r o u s and exp los ive l i t t le 
essay" as Rowe cal led it, however , Slutzky 
and Rowe w o r k e d t o cr i t ic ize t h i s then-nor ­
mal ized t rad i t i on t h r o u g h a r igo rous appl i ­
cat ion of Gestalt t heo ry to the exper ience of 
architecture, both modern is t and humanis t . 
In the i r f i rst essay, they d is t ingu ished 
be tween w h a t t hey cal led l i teral and phe­
nomena l t ransparency in the w o r k of Le 
Corbusier, and especial ly his rejected p ro j ­
ect for the League of Nat ions compe t i t i on 
in 1927, demons t ra t i ng the ex t raord inary 
comp lex i t y of Le Corbusier 's response to 
t ransparency c o m p a r e d w i t h that of Wal ter 
Gropius. In their second essay, they took on 
Renaissance facades—the Ca d 'Oro in 
Venice and Miche lange lo 's pro ject for San 
Lorenzo—in every case relating their analyses 
to pa in t ing . Cubist and post-Cubist. In later 
art icles in Oppositions and e lsewhere , 
Slutzky expanded on these themes , develop­
ing his nuanced and concent ra ted analyses 
of t he re la t ionsh ip be tween paint ing and 
archi tecture in the context of Le Corbusier 's 
o w n relat ions to cub ism and pu r i sm, fo l low­
ing the impl icat ions of De StijI founder Bart 
Van der Leek's assert ion, "The descr ipt ion of 
t i m e and space by means of perspect ive has 
been abandoned ; it is the f lat surface itself 
that t ransmi ts spatial cont inu i ty . " 

Publ ished in 1963 and 1971 respect ively, 
these essays became the f o u n d a t i o n of a 
teaching and practice that actively intercalat­
ed archi tecture and pa in t ing. In his work w i t h 
I. M. Pei & Associates (1956-59), his design of 
record jackets fo r At lant ic Records, his teach­
ing at Cornel l , Pratt and Cooper Un ion , his 
co l laborat ions w i th Hejduk, Richard Meier, 
and An thony Eardley on compet i t ions; and his 
w o r k w i t h the Inst i tute for Arch i tec ture and 
Urban Stud ies, pa in t i ng , arch i tec ture , and 
urbanism were all submit ted to r igorous analy­
sis and invent ive spatial t rans format ions . 

Robert Slutzky's presence was w a r m , his 
v is ion direct, his cr i t ic ism deep, and his inf lu­
ence on all those he taught or encountered 
unforgettable. His stalwart support of abstrac­
t ion as the modern language of art and archi­
tec tu re , and his passionate research in to all 
its imp l i ca t ions const i tu tes a legacy t o be 
deve loped and a power fu l mora l example in 
the f igh t against superf icial i ty. 
A N T H O N Y V I O L E R I S D E A N O F T H E I R W I N S . 

C H A N I N S C H O O L O F A R C H I T E C T U R E , C O O P E R 

U N I O N . T H I S R E M E M B R A N C E I S A N E X P A N D E D 

V E R S I O N O F H I S I N T R O D U C T I O N T O SLUTZKY: 

RECENT WORK, T H E C A T A L O G U E F O R T H E E X H I B I ­

T I O N O F R O B E R T S L U T Z K Y ' S L A T E P A I N T I N G S , 

H E L D A T T H E C O O P E R U N I O N IN F A L L , 2 0 0 2 . 

A L L T H E A R C H I T E C T U R E THAT 'S FIT TO PRINT 
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MIAMI PARTY GETS PUNCHY 
There was probably enough hair product and cologne to s tar t a forest f i re at the 
recent Miami opening of Agua, developer Craiq Robins' gated island communi ty 
of upscale homes and condos by archi tects Walter Chatham, Alexander Gorl in, 
A l i son Spear, E l izabeth P la te r -Zyberk and Andres Duany, and Gisue and 
Mojgan Har i r i . However, despi te t he soiree's salsa dancers, DJs, and var ious 
other enter ta inments , noth ing got as heated as the elevator in Spear's bui lding. 
It seems that Spear was confronted by a rowdy reveler who'd bought one of 
her apar tments and was unhappy w i th some of its detai ls. "You're a terr ib le 
a rch i tec t , " he said, not real iz ing tha t Spear had l i t t le to do w i th t h e m . He 
then got increasingly bel l igerent and rumors soon ran amock tha t he punched 
Spear in t he nose, tha t Spear asked Chatham to punch the man in the nose, or 
tha t Chatham of fered to punch h im, also in the nose. "Everyone though t I got 
punched," Spear laughs, insist ing tha t she wasn't. "They were ready t o call an 
ambulance. I did, however, ask Walter to punch the guy in the nose." She could 
have asked Robins. When he heard about it, he joked, "You should have go t ten 
me, I would have taken care of the guy." 

BUSH GIVES THE FINGER (FOOD) 
Last month , the White House once again hosted a luncheon for the Cooper-
Hewitt 's National Design Awards (or, had the President been there, the NASHernuh 
DEEsign Awards), where honorees including J a m e s Polshek, Bi l l McDonouqh, 
Yves Behar, Amanda Burden, M i l t on Glaser, and Yeohlee Tenq ming led wi th 
Laura Bush. " I t was very nice and very eff ic ient," reports one award-winner. The 
lunch was so eff ic ient, in fact, tha t it was determined tha t guests could do w i th ­
out knives, and so none were provided. "You didn' t really need one," our source 
admits, referr ing to the bite-sized fare. "Bu t there was some roast beef on bread 
tha t proved a bi t daunt ing . " It seems the knifelessness was a secur i ty precau­
t ion, as was the fact tha t all of the guests had to walk, rather than drive, to and 
f rom the White House itself. There was, however, one except ion: at the event's 
conclusion, a black l imousine pulled r ight up and whisked McDonough away 

DIA'S CRANK UP 
If you haven't heard, the Dia is indeed planning to leave its home in Chelsea-
a rumor we f i rst repor ted a year ago - fo r a site in the Meatpacking Distr ict . So 
we decided to ask ar t is t Dan Graham about the fate of his Rooftop Urban Park 
Project, a walk-in glass cyl inder wi th in a rect i l inear glass per imeter wall that 's 
been a f ix ture on the Dia's roof since 1991. "I like [Dia d i rector ] Michael Govan, 
so I'll work wi th h im," Graham told us. Nevertheless, while the Dia seems com­
mi t ted to reinstal l ing the work ( though, last year, they also to ld us they were 
commi t ted to staying in Chelsea), Graham has been hesi tant because of its si te-
specific nature. Among other th ings, its cyl indrical shape references an adjacent 
water tower, whi le i ts cur ren t views of the c i ty are in tegral as wel l . He also 
complains tha t the Dia has never been ent irely fo r thcoming about the work; for 
example, he says tha t the ins t i tu t ion never kept promises that it could be used 
as an outdoor per formance space for the likes of Thurs ton Moore and Laur ie 
Anderson. " I 'm in denial about the fu ture of my piece," he to ld us. We're in 
denial, too. The Dia in the Meatpacking Distr ict? 

L E T S L I P : A C H E N ^ ^ A R C H P A P E R . C O M 

RAFAEL VINOLY LAUNCHES IN-HOUSE ARCHITECTURE SCHOOL 

Getting Schooled 
O n Ap r i l 25, Rafael V ino l y Architects (RVA) 
launched a set o f in-hou.se t r a i n i ng and 
research courses that harken back to the days 
o f archi tecture apprenticeships. The p ro ­
grams, one a free 14-week t r a i n i ng seminar 
for architects, and the other a 3- to 12-month 
research fel lowship car ry ing a st ipend o f up 
to $60,000, w i l l be housed i n RVA's offices 
and staffed by its p r i nc ipa l architects. 
Accord ing to V i i io ly , r u n n i n g educat ional 
courses has been o n his agenda fo r 25 years. 
" T h e idea is on l y n o w c o m i n g to f r u i t i o n 
s imply because we have the capacity to do i t 
independent o f ins t i tu t ional or mone ta ry 
support , " said Viholy . 

V i f io ly is hop ing the close quarters between 
his staff and new students w i l l help to foster 
dialogue about the current state o f the p ro ­
fession. He insisted, however, that the class 
w i l l no t be used a rec ru i tmen t t oo l , and that 
students wi l l not be wo rk ing on RVA projects. 

Instead, students in the t ra in ing course w i l l 
fo l low a hypothet ica l project t h rough three 
phases: commiss ion , design, and i m p l e m e n ­
ta t ion . "There is a level o f need and expecta­
t i on for a more pract ice-or iented type o f 
t ra in ing," he said. "Th i s is l ike a cook ing class 
in a wor ld where everybody is a poet." 

The architecture t ra in ing course is geared 
toward prac t ic ing architects and advanced 
architecture students, bu t V i ho l y hopes to 
attract an in terd isc ip l inary g roup o f research 
fellows inc lud ing planners and urban 
designers. RVA requires applicants to submi t 
a por t fo l io , references, and a personal state­
ment for b o t h programs. A l t hough tu i t i on is 
free, no educational credits w i l l be awarded. 

The class w i l l begin th is c o m i n g 
September, and the deadline to apply for 
bo th the course and the fel lowship is July 1. 
Appl icat ion materials can be found on l ine 
at www.rvatr .com. C U N N A R H A N D 

railing 
laminated glass treads and risers 
acrylic stringers 
glass beams 
bearing wall 
ticket booth 

TKTS 2 0 0 6 continued from front page 
Father Duf fy Square and the T imes Square 
Al l iance have also got ten invo lved. Father 
Duf fy Square w i l l also get a makeover, and 
Wi l l i am Fel lows Archi tects has been work­
ing o n p lans t o expand it. 

Af ter the init ial f lu r ry of at tent ion and 

interest that the Choi Ropiha scheme 
engendered, th ings qu ie ted d o w n w h e n an 
ear ly feas ib i l i ty s tudy w a s she lved. In 2001, 
TDF hired Perkins Eastman to revisit the 
plans, and ul t imately asked the f i rm to devel­
op the design. "A f te r t he c o m p e t i t i o n , TDF 
cou ld have abandoned the pro jec t , " said 
Leahy, "bu t everyone though t it w a s a great 
idea. We tr ied to stay as t rue to [the or ig ina l 
concept l as poss ib le . " The design's s tand­
out feature is a wa l l / roo f of steps vague ly 
resembl ing the f amous Casa Malapar te in 
Capri . In the context of T imes Square, the 
structure becomes an ou tdoo r ampi theater 
and rest ing stop. 

In t he d is t i l la t ion process the resin 
t reads in Choi Rophiha's scheme gave way 
to g lass, and the t icket ing booth became a 
discrete object w i t h i n the s t ructure 's she l l . 
W i th eng ineer T im McFarlane, Leahy inves­
t iga ted an al l -glass s t ruc ture in w h i c h red 
glass risers and treads are at tached to lami­
nated acryl ic and glass s t r inger beams. The 
roof st ructure is suppor ted by load-bear ing 
glass wa l ls w h i c h enclose the rounded 
vo lume of the t icket ing area. LED l igh t ing 
f i x tu res at tached jus t be low the treads w i l l 
keep the red glass g l o w i n g 24 hours a day. 
All of the mechanical sys tems are pul led out 
of s ight to the rear of the s t ructure to max i ­
mize t ransparency and focus at tent ion on 
the t icket w i n d o w s and roof. 

"Cons ider ing it's one o f t he m o s t pho­
tographed places in the w o r l d , the g round 
level of Times Square is pathet ic," said Tim 
Tomkins , pres ident of the T imes Square 
Al l iance. "There is no place to sit and look 
at the w o n d e r of it al l , wh ich is another rea­
son this project is great . " A N N E G U I N E Y 
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STARTING FROM ZERO 
The wave of securi ty concerns at G round Zero sur round ing 
the Freedom Tower's const ruct ion has h igh l ighted the sharp 
and deep issues that tear at that site and at the future of Lower 
Manha t tan . Our v iew : The pa in fu l d iv ide that now embro i l s 
the tower ' s locat ion and des ign is appropr ia te and heal thy. 
It reflects genuine, organic concerns abou t issues far beyond 
the tower ' s deve lopmen t t imetab le—a t imetab le that i tself is 
emblemat ic of a larger p rob lem. Gloss ing over these issues 
and rush ing in to const ruc t ion w o u l d p rov ide no reso lu t ion 
to these conf l icts. Thus, the surpr is ing ly unforeseen pause in 
deve lopment act iv i ty of fers New York, the Uni ted States, and 
the w o r l d an ext remely valuable oppor tun i ty to look back w i th 
care on the ac r imony and pol i t ical gamesmansh ip tha t have 
brought us to this po in t and that have characterized so much 
of the rebui ld ing ef for t . Only then can w e move fo rward , w i t h 
hope, t owa rd someth ing better. 

The b iggest ques t ion about the Freedom Tower: Wha t is 
it? It is certa in ly a s ta tement : We are here. That 's an essential 
message. But is an of f ice t owe r the appropr ia te messenger? 
That 's a ques t ion w o r t h ask ing, but one that has never been 
a l lowed to move to the floor. One look at 7 Wor ld Trade Center, 
n o w near ing c o m p l e t i o n , and the ques t ion gains potency. 
There is l i t t le ques t ion that 7 W o r l d Trade, n o w devo id of 
tenants, w i l l be occup ied . It's a f ine bu i ld ing and represents 
a large block of " n o n - c o m m o d i t y " or un ique off ice space o n 
the d o w n t o w n market . A n d are there really no tenants f o r th is 
property? Wel l - in formed sources tell us that the Port Au thor i t y 
of N e w York and N e w Jersey s tands ready t o take m u c h of 
the bu i l d ing bu t also say that deve loper Larry S i lvers te in is 
wa i t i ng for a non -gove rnmen t rent-payer. 

He shou ld , but he shou ld also be prepared to wa i t for s o m e 
t i m e . Once the spectacu lar Sant iago Ca la t rava-des igned 
PATH stat ion at G r o u n d Zero and the Nicholas G r i m s h a w -
des igned t rans i t h u b at Fu l ton and B roadway open , w e 
m a y indeed see a Manhat tan replay of Canary Wharf , w h i c h 

foundered as an of f ice dest inat ion unt i l mass transi t reached 
its doors tep . That date is sti l l years away, and that is w h e n 
w e w i l l begin to see the fu tu re of Lower Manha t tan as a 
workp lace and t ou r i sm des t ina t ion beg in to be fu l f i l l ed . 
That 's also w h e n the need fo r the k ind of o f f i ce space repre­
sented by F reedom Tower and the m i l l i ons of o ther square 
feet of commerc ia l space that are manda ted for const ruct ion 
w i l l actual ly be manifest. 

There are those w h o w i l l insist that b y bu i l d i ng now, 
w e w i l l ant ic ipate and catch that need, and that if w e don ' t , 
potential tenants w i l l go e lsewhere—New Jersey, for example. 
But that g ives shor t shr i f t to the t rue s t rength of the larger 
Manha t tan marketp lace: It's the grav i ta t iona l pul l of the 
is land, as de te rmined by exist ing business act iv i ty and a c l i ­
mate of encouragement balanced w i t h civic respons ib i l i ty— 
n o t b ig e m p t y bu i l d i ngs—tha t w i l l de te rm ine the d e m a n d 
fo r space, as we l l as the qua l i ty of those w h o seek it. That 's 
ano ther w a y of say ing that the kind of gamb le represented 
by 7 W o r l d Trade can w o r k on a l im i ted basis but , as w a s 
proven by the long- te rm st ruggle to rent the Twin Towers, it's 
not such a great idea on a grand scale. 

Dif f icult as it is t o step back f r o m where w e are now, and 
dist ressing as it is t o w i tness the b lame game n o w un fo ld ing , 
it is sti l l poss ib le to d iscern s o m e real m o v e m e n t t o w a r d 
a progress ive v is ion for d o w n t o w n . The Depar tment of 
Ci ty P lann ing has been prepar ing p lans fo r w h a t it cal ls the 
Greenwich Street Sou th dist r ic t and fo r t he d o w n t o w n East 
River wa te r f ron t . Market forces con t inue t o fue l the acquis i ­
t ion and redeve lopment of histor ic off ice proper t ies as resi­
dent ia l t o w e r s (and somet imes , as at 14 Wal l Street, as of f ice 
space). The rehabi l i ta t ion of Battery Park itself is also under 
way , and w e w i l l see sol id ev idence of that later th is s u m m e r 
w i t h the open ing th is June of the Battery Bosque, a 58,000-
square- foot garden retreat ins ide the park. Des igned to dis­
play perennia ls and located on h is tor ic so i l , it also w i l l 
make an e loquen t and far less g rand iose s ta tement abou t 
Manhat tan 's capacity fo r reb i r th . 

P E T E R S L A T I N I S T H E F O U N D E R O F W W W T H E S L A T I N R E P 0 R T . C O M 

EXIT RAMPE continued from front page 
b o a r d — a n d the one po l i t i c ian w h o st i l l 
matters i n this fight, h is pa t ron , George 
Pataki. 

M o r e of ten than not that was an u n c o m ­
fortable place to be, bu t Rampe was a very 
effective po in t m a n for the governor. The 
most publ ic v ic tory, o f course, was in solv­
ing the epic squabble over the design o f 
the Freedom Tower in the summer and fall 
o f 2003. W i t h Ma t t Higgins (who left the 
L M D C last year to b r i ng his PR genius to 
the Jets i n the f ight over the West Side stadi­
u m ) , Rampe rodet l ie spatt ing David Chi lds 
and Danie l Libeskind qui te ha rd—f i r s t by 
get t ing t h e m in the same r o o m and not let­
t i ng t l i em ou t un t i l a pol i t ica l ly acceptable 
f ramework o f co l laborat ion was on paper, 
t l ien by in terven ing f requent ly as a crisis 
counselor d u r i n g the last mon ths o f that 
" forced marr iage." The current f o r m o f the 
tower, st i l l no t final, as we learned i n late 
A p r i l , reflects Rampe s firm hand as much 
as the artist ic w i l ls o f its dual designers. 

That is probably a hard p i l l for most archi­
tects to swal low—a bureaucrat i m p i n g i n g 
on the i r tu r f , shaping w i t h memos and 
meetings what shou ld , we sti l l romant ica l ly 
believe, spr ing whole from a single inspired 
m i n d . But that is the game d o w n t o w n , and 
indeed o n every site where s imi lar q u a n t i ­
ties o f power and money converge. I t is fo r 
that reason, hav ing said goodbye to Rampe, 
hav ing appreciated the craf t o f what he 
accompl ished i f not app rov ing o f every 
me thod or mo t i va t ion , all eyes should now 
t u rn to his newly filled chain The next head 
o f the L M D C , Stefan Pryor , w i l l be i n a 
posi t ion to i m p r i n t h imsel f ju.st as surely 
o n the skyline, P H I L I P N O B E L 

You can airoady tell exactly what kind of house it's going to be. 
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f t 
The nghl windaw5 
and doonhek) bring your plans (o lite beaullKilly Speciiy 

Marvin, and you're assured ol complete design llextbilily and 
beller-perloiming windows and doors with superior 
aesthetics. That includes fumiture-grade interiors, 

consistent sight lines and the tightest lolerances possible 
Call I-888-553-W88 or visit marvin.com 
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New Practices 
Roundtable 

Thursday June 16^ 2005 
6:30-8:30 p.m. 
Free admission 

R u n n i n g a n e w p r a c t i c e o r t h i n k i n g a b o u t m a k i n g t h e l e a p ? 

The Architect's Newspaper in collaboration 
with the AIA New York Chapter invite you 
to attend the first in a series of roundtable 
discussions. 

Scoring Projects? 
Banking? 
Marketing? 
Accounting? 
Technology Issues? 
Contract Negotiations? 
Staffing / Hiring? 
Liability? 
Corporate Structure? 
Partner Relations? 
Insurance? 

Bring your questions, experiences, 
frustrat ions and stories to share! 

AUN»»,>0»» ComDany 

Follow-up roundtables: 
September 29'\ 2005 

December 7", 2005 
March 16"\ 2006 

With 
William Menking, Editor, 

The Architect's Newspaper 
and Kristen Richards, Editor, 

Oculus 

Center for Architecture 
536 LaGuardia Place NYC 10012 

RSVP: rsvp@aiany.org 
1.5 CES LU 
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ECCENTRIC WESTHAMPTON BEACH HOUSE FACES DEMOLITION 

From 1946 to 1974, architect A n d r e w Geller 
w o r k e d in R a y m o n d Loewy 's N e w York 
of f ice, des ign ing , a m o n g o ther th ings , the 
b o d y fo r the a l u m i n u m Ansco lex camera , 
the e legant Lord & Taylor s tore in Garden 
City, Long Is land, and , as chief archi tect of 
Loewy's Hous ing and H o m e C o m p o n e n t s 
d iv is ion, scores of residences and even entire 
subdiv is ions, such as Leisurama in Montauk. 
But Geller also wan ted to do his o w n th i ng 
and began moon l i gh t i ng , des ign ing w h a t he 
cal led "summer -use p layhouses" fo r adven­
turous cl ients on East Coast beaches. Of the 
near ly 50 w i l d l y eccentr ic beach houses he 
des igned (the f i rst in Sagaponack in 1955), 
a lmos t all have been s u b s u m e d by larger 
add i t ions , w a s h e d away in hur r icanes. 

or knocked d o w n t o make w a y for the 
M c M a n s i o n s so favo red in the Hamptons . 
Perhaps the qu i rk ies t of Gel ler 's des igns is 
the 1959 Pearlroth House in W e s t h a m p t o n 
and it, t oo , is s lated to be replaced by a 
larger house now. Geller 's g randson , Jake 
Gorst, is leading an e f for t to t u rn it in to a 
m u s e u m . 

Commiss ioned by Port Author i ty executive 
A r thu r Pear l ro th , the or ig ina l 600-square-
foot house consists of t w o e longated 
boxes rotated in t a n d e m and perched on 
edge, forming a box kite or "double d i a m o n d " 
shape. The vo id between the t w o f o rms is 
f i l led w i t h a glassed-in l iv ing area. Inside the 
house, long l ow benches stretch a long the 
sides of the l iv ing area. A set of steps leads 

f r o m the benches up in to the d i a m o n d -
shaped pods that conta in th ree bunk rooms 
and a b a t h r o o m . W h e n the house was f irst 
cons t ruc ted, Gorst c la ims the U.S. Coast 
Guard spot ted it f r o m the sea and cal led the 
t o w n police to tel l t h e m that t w o houses had 
t u r ned over in a s t o r m . W h e n the pol ice 
rushed to the site, Geller assured t h e m it is 
supposed to look that way. 

Accord ing to Alastair Gordon , author of 
Beach Houses: Andrew Ge//er (Pr inceton 
Arch i tec tura l Press, 2003), these houses 
we re o f ten representat ions of each cl ient 's 
personal i ty . Pear l ro th, Gordon wr i tes , was 
s o m e t h i n g of a lady's m a n , and Gel ler 
des igned the house to represent a "square 
brassiere." Gordon notes that it w a s fre­
quent ly referred to as a pair of g iant specta­
cles or b inoculars, and tha t Gel ler h imse l f 
spoke of the t w i n f o r m s " te lescop ing ou t , " 
or in Gordon 's w o r d s , " leering at the object 
of des i re—the At lan t ic Ocean . " Gordon 
pushes the l i b id inous read ing of t he house 
further, descr ib ing its "phal l ic , candy-str iped 
ch imney stack r is ing f r o m the center of the 
house w i t h testicular pods bulg ing on either 
side." However, Gorst , w h o is w o r k i n g on 
a d o c u m e n t a r y abou t Gel ler and his work , 
bel ieves these asser t ions are exaggera ted . 
Not on ly w a s the house c o m m i s s i o n e d by 
Mrs . Pear l roth, but Gorst f o u n d a d r a w i n g 
his g rand fa ther made m a n y years before 
w i t h an a lmos t ident ical prof i le. 

The house sti l l be longs t o the Pearlroth 
fami ly , w h i c h has o f fe red it to Gorst if he 
can have it m o v e d before May 28. The 
Sou thampton Town Board has of fered a site 
for the house, several mi les west on Pikes 
Beach, and suppor ts Gorst 's idea of making 
it a m u s e u m devo ted to local archi tecture. 
Gorst is t r y ing t o raise $50,000 t o move 
the house. Those in terested in mak ing 
donat ions shou ld contact David Shearer at 
Exhibi t ions internat ional , shearer@ei-ny.org. 
W I L L I A M M E N K I N G 

MAPPING THE FUTURE OF BROOKLYN'S WATERFRONT 
The City Counci l app roved t h e l ong -awa i ted rezoning of t he Greenpo in t /W i l i i amsbu rg 
w a t e r f r o n t on May 11, s igna l ing the end of an era in t he indust r ia l ne ighbo rhood . The 
rezoning a l l ows for m e d i u m - and h ighr ise resident ia l deve lopmen t w i t h s t reet level 
reta i l a long the East River, a n d inc ludes incent ives for developers t o set aside 20 percent 
of un i ts for a f fordable hous ing . Based o n the p lans of those w h o have already snapped 
up r iver f ront parcels, here's a look at w h a t ' s in s tore for Brook lyn 's nor theas tern shore. 

1 George Klein/ 
Park Tower Group 

A 19-acre site along a half mile 
stretch of waterfront currently 
owned by Greenpoint Lumber 
Exchange is under contract with 
Park Tower Group. The parcels 
are slated to house Greenpoint 
Landing, a complex with a Floor 
Area Ratio of 4.7 after affordable 
housing credits are applied. 

2 Huron Towers 
This 65,000-square-foot site was 
home to Deven Lithographers 
until September 2004, when it 
was purchased by Huron 
Towers. New York-based JWC 
Architect was selected to plan 
and design the development. 

3 Java Street Realty 
This 100,000-square-foot lot 
was acquired from Vanguard 
Industries in September 1996 
and is currently occupied by 
a number of small businesses 
including a limousine service. 
JWC Architect is consulting on 
the planning of the develop­
ment, but a design architect has 
not yet been selected. 

4 Joshua Guttman 
Developer Joshua Guttman 
reportedly owns this site, but his 
representative declined to com­
ment on development plans. 

5 B&H Photo and Video 
The photography equipment 
wholesaler owns the company 
which owns this parcel. B&H 
declined to comment on devel­
opment plans. 

6 New York City 
The city parks department will 
move to acquire this still indus­
trially-zoned site, which currently 
houses the Bayside Fuel Oil 
Depot, for designation as a 28-
acre city park connected with 
the state park abutting the site 
to the south. Both parks are 
slated to house 2012 Olympics 
venues, including an aquatics 
center and a beach volleyball 
facility, but plans have not been 
finalized. TransGas Energy 
Systems is also vying for a 
southern piece of the site, on 
which it hopes to build an 
underground power plant. 

7 New York State 
The state parks department 
acquired this property in 2000 
for inclusion in NYC2012's bid 
for the 2012 Olympics. 

8 Jeffrey Levine/ 
Williamsburg Edge 

Jeffrey Levine of Levine Builders 
purchased this 250,000-square-
foot parcel in 2002 from 4G's 
Truck Leasing. Levine hired Fox 
& Fowie and TEN Arquitectos 
as planning consultants on the 
project, called Williamsburg 
Edge, whose total floor area 
will be 1,250,000 square feet. 

9 Ron Moelis/ 
L&M Equity Participants 

Ron Moelis, former president of 
the New York State Association 
for Affordable Housing, is devel­
oping this 1-million-square-foot 
former site of USA Waste. Fox 
& FowIe are the planners and 
architects for the development. 

10 184 Kent Ave. Associates 
The developer declined to com­
ment on plans for this small 
site which it purchased in 1985. 

development site 
park development site 

I commercial 
medium-rise r 
mixed use 
highrise residenti 
manufacturing 
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FREEDOM TOWER STALLED 
continued from front paqe has been 
d u b b e d in t he legal papers w i t h 
the catchy tag , the "Sh ine Gr id . " If 
those var ious pieces of the des ign 
are deemed c o m m o n stock ele­
ments—as Childs lawyer contends 
they are—then Shine's t owers do 
not war ran t copyr ight protect ion. 

Shine counters that not on ly are 
his des ign e lements un ique but 
they have never been c o m b i n e d 
in qui te th is way, except fo r In 
his O lymp ic Tower and in Chi lds ' 
Freedom Tower. This "substant ia l 
s im i la r i t y , " he con tended , paves 
the w a y to copyr igh t in f r ingement 
and un to ld damages . To avo id dis­
missal , Shine only needs to prove 
that reasonable m inds m i g h t dis-

SOM's motion to dismiss Shine's 
suit includes exhibits showing the 
firm's use of twist in work predating 
Shine's design, such as the unbuilt 
Xiamen Post and Telecommunications 
Building, designed In 1995. 

agree about whe the r or not there is 
a s igni f icant l ikeness between the 
works. The reward he seeks? Design 
credit and " fa i r p a y m e n t " (perhaps 
tak ing into account the $1.4 b i l l ion 
tha t deve loper Larry Si lverste in 
has a l ready spent for the bui ld ing 's 
development , some in fees to SOM). 

^ But his p r i m a r y goa l , said Shine 
° in a phone conversa t ion , is to get 
S " recogn i t ion for m y con t r i bu t ion . " 
g " S l u g g i n g it ou t w i t h t i t ans " has 

been cha l leng ing , he added , even 
t h o u g h the famous ly velvet-g loved 
Chi lds has yet to appear at a s ingle 
meet ing w i t h the lawyers. (Shine 
at tends w i t h his w i fe and partner, 
J in Choi , and his father.) 

A rgu ing that Shine's w o r k 
doesn ' t war ran t protect ion cou ld 
be a risky gamb le . In more typ ica l 
copyr igh t i n f r ingement cases, the 
defendant on l y has to p rove tha t 
he w o u l d n ' t k n o w the p la int i f f 's 
w o r k f r o m a ho le in the g r o u n d . 
But that 's not an op t ion here. Af ter 
a l l , Chi lds w a s not on ly a j u ro r but 
he inv i ted Sh ine t o v is i t h i m af ter 
g radua t ion in his N e w York of f ice. 
Chi lds p resumab l y jo ined in after 
Shine's presentat ion w h e n the ju ry 
—inc lud ing Pell i, architect and Yale 
dean Robert A. M. Stern, u rban 

p lanner Alex Garv in , and cr i t ic 
Paul Go ldbe rge r—and a t tend ing 
s tudents all c lapped , a not ent i re ly 
c o m m o n f o r m of apprec ia t ion at 
s tud io cr i ts. Chi lds d id not return 
calls fo r commen t . 

Garv in, fe l low Yalie, architecture 
professor, and f o r m e r p lann ing 
d i rector of LMDC (which has a big 
stake in the g lor ious execut ion of 
the Freedom Tower), commen ted to 
the Yale Daily that there we re no 
stock e lements in Shine's towers . 

James Axley, a structural eng i ­
neer and Yale archi tecture school 
professor since 1994, was Shine's 
s tud io consu l tant . In a deta i led 
dec larat ion of suppor t for Sh ine, 
he noted that soon after Governor 
George Pataki unvei led Chi lds ' 
Freedom Tower in December 2003, 
he not iced that Dean Stern had 
Shine's mode l taken ou t of s torage 
and p laced it o n his desk. A x l e y 
cal ls Shine 's O lymp ic Tower "a 
s t r i k ing , m e m o r a b l e , o r ig ina l 
d e s i g n . " Stern d id not respond to 
requests for commen t . 

To make his case fo r d ismissa l , 
Ch i lds ' l awyer has pu l led ou t the 
s tops. He has even j o ined forces 
w i t h Marc ia B. Paul , a t o u g h inte l ­
lectual proper ty lawyer best known 
fo r successfu l ly represent ing the 
reclusive novel is t J . D. Sal inger. 
A lso in Chi lds ' corner is venera ted 
archi tectura l h is tor ian , Kenneth 
Frampton, w h o part ial ly or largely 
ghos t -w ro te Meier 's c o m m e n t s . 

Un fo r tuna te l y fo r Chi lds , much 
of the tex t is n i tp icky and obtuse. 
(Sample quo te : " B y 'c rene la ted ' 
I can on ly assume that Pla int i f f is 
referr ing t o the m a n n e r in w h i c h 
the panels s h o w n are ang led in 
t r iangu la r segmen ts and appear 
to w e a v e in and out . Rather than 
'crenelated' perhaps a better w o r d 
w o u l d be ' tex tured ' or s imp ly non-
planar.") Meier goes on to compla in 
that Shine's mass ing mode ls don ' t 
have e n o u g h detai l and tha t dia-
gr ids and tw i s t i ng towers are o ld 
hat, c i t ing such ques t ionab ly rele­
vant precedents as Joseph Paxton's 
Crystal Palace of 1851. More cur ious 
st i l l , Meier d ismisses as c lumsy an 
ent rance that Go ldberger speci f i ­
cal ly pra ised back in 1999. Turns 
ou t Meier m is took a hole in the 
mode l for a doo rway concept . W i th 
suppor te rs l ike th is , w h o needs 
prosecutors? (It's not that Chi lds ' 
lawyers aren' t ve t t ing its test i f iers: 
A t an urban issues conference in 
February, Peter Eisenman bragged 
that he was approached by Chi lds' 
lav^^ers but they d idn ' t like wha t he 
had t o say and m o v e d on.) 

It all mus t be incred ib ly f rust rat ­
ing fo r Chi lds, fo r w h o m p rov ing 
to t he w o r l d that he is a top-c lass 
design architect has been a career-
long s t ruggle. The Freedom Tower 
was meant to be his breakthrough 
icon bu t it 's all been m u d d i e d — 
f i rst by L ibesk ind, n o w by Shine. 
Qui te poss ib ly even more threat­

en ing to the free f l o w of Chi lds ' 
creat ive juices cou ld be Governor 
Pataki's b l i the assumpt ion that the 
senior a rch i tec t—always more 
des ign p lodde r t han v i s iona ry— 
w i l l be easi ly able to w h i p up 
"ano the r magni f icent des ign , " as 
the governor suggested he could 
at a recent press conference. 

But the heart of the conf l ic t is 
real ly abou t w h a t const i tu tes an 
archi tectura l idea, w h o shapes it 
and h o w it evo lves over t i m e . The 
Shine lawsu i t—along w i t h the riv­
et ing Meier af f idavi t—casts a f leet­
ing beam of l ight on h o w ideas in 
archi tecture are genera ted , pro­
cessed, w i n n o w e d , and re too led 
fo r rea l -wor ld app l i ca t ion , some­
t imes over a long per iod of t i m e 
and involv ing many hands. Perhaps 
icon-envy has distracted the profes­
sion f r o m remember ing that archi­
tecture is a col laborat ive discip l ine 
f o r g e d by the f ree- f low of con ­
cepts, h u m a n aspirat ion lassoed to 
technologica l advance. Au thorsh ip 
is a lmost beside the point . 

Looking back to December 1999 
w h e n Childs inv i ted Shine t o come 
vis i t h is of f ice, perhaps he had 
a p r e m o n i t i o n . If on l y he had just 
h i red Shine on the spot for a s u m ­
m e r j ob , t he Shine Gr id w o u l d 
already be long to S O M . 
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FENCED IN 
On May 10, the Landmarks 
Preservat ion Commission 
(LPC) heard a presentat ion 
f rom the Parks Department 
about a $16 mil l ion plan to 
renovate Washington Sguare 
Park. The plan calls for t he 
real ignment of the central 
fountain wi th the arch, the 
removal of chess tables, and 
the erect ion of a fence around 
the park that wil l be locked 
at night. There is current ly no 
scheduled date for an LPC 
vote on the plan. 

AA SHORTLIST 
London's Arch i tec tura l 
Associat ion narrowed i ts 
search for a new archi tecture 
chair f rom 4 4 init ial applicants 
down to th ree f inal is ts : 
Bre t t Steele, Je remy Ti l l , 
and a jo in t t i cke t of Farshid 
Moussavi and Karl Jormakka. 
Admin is t ra tors , facul ty, and 
students will vote on June 1. 

CB3 PLAN 
Manhattan Communi ty Board 
3 (CB3) conducted a zoning 
fo rum in Apri l to jumpstar t 
an ini t iat ive to rezone the East 
Village and Lower East Side. 
CB3 began discussing a fo r th ­
coming 197-a plan in response 
to a lack of communi ty-dr iven 
planning in the gentr i fy ing 
neighborhoods. 

DOB BOOST 
On May 5, Mayor Michael R. 
Bloomberg called for a 17 per­
cent increase in funding for the 
Department of Buildings (DOB) 
f rom $66 .4 mil l ion to $77.9 
mil l ion in his execut ive budget 
for the fiscal year beginning 
Ju ly 1. City Council is current ly 
reviewing the mayor's budget 
proposal. 

LURCHIN' 
GEHRKIN 
Last month a windowpane fell 
f rom the 28'" f loor of Norman 
Foster's Swiss Re building in 
London. No one was injured 
f rom the accident, but the 
building's plaza was closed 
while repairs and inspections of 
the remaining 743 glass panels 
were conducted. The plaza was 
reopened on Apri l 2 8 af ter 
a faulty opening mechanism 
was blamed for the incident. 

R E E D TAKES NEW 
MOMA POSITION 
On Apr i l 26 , the Museum of 
Modern Ar t (MoMA) named 
Peter Reed as i ts Senior 
Deputy Director for Curatorial 
Affairs. This permanent posi­
t ion was previously f i l led by 
rotat ing staff, and serves as 
a liaison between the adminis­
t rat ive and curatorial funct ions 
of the museum. Peter Reed 
had been a curator in MoMA's 
Department of Archi tecture 
and Design since 1992. 
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