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On March 5, the architect
Shigeru Ban's first large-scale
project opened on Pier 54
along the Hudson River in
Manhattan. Butin June,
the aptly named Nomadic
Museum will be broken
down and shipped to Los
Angeles. Designed to hold
the large-format photo-
graphic work of artist and
filmmaker Gregory Colbert,
the 45,000-square-foot
room’s massive scale comes
in part from its primary
building material—interna-
tional standard shipping
containers. Unlike many of
his contemporaries who are
exploring the use of contain-
ers as reprogrammable

REVISED WTC MEMORIAL
TO BE SURROUNDED BY STEPS

ON ALL SIDES

spaces, Ban uses them here
as if they are big bricks.

“l am not interested in the
space inside the containers—
| don't think it would be
nice,” said Ban. “l wanted
to use them as an existing
material that can have more
than one function.”

Ban chose containers
because they are available in
every port city in the world,
and have enough structural
integrity to be stacked
several layers high. For the
Nomadic Museum, he has
arrayed them in two long
bars, with staggered open-
ings between each one.
Translucent white plastic
sheets hang diagonally in

the openings to close the
building to the weather, and
create a checkered pattern
of light and shadow inside to
complement Colbert’s work.
Similar sheeting is stretched
over the roof trusses. For
Ban fans, the roof and its
structural support will be
the most familiar element:
they are made out of paper
tubes, his signature materi-
al. When Colbert's show
Ashes and Snow closes on
June 6, the sheeting and
trusses will be taken down
and packed into 14 of the 149
containers, and the rest of
the containers will be sent
back home to Newark.

ANNE GUINEY

On December 16, 2004, Governor Pataki and

Mayor Bloomberg jointly unveiled a new

model of the World Trade Center Memorial,
which is currently on view in the atrium of

D. GRAHAME SHANE

the World Financial Center. The key feature
of the refined design is the addition of stairs
on the perimeter of the entire site, except at
the intersection of Fulton and Greenwich,
where Snghetta’s new museum will face
Santiago Calatrava's transportation hub.
The revised Environmental Impact
Statement (EIS), also introduced at the
December press conference, describes a
series of public plazas on surrounding blocks
that will also be reached continued on page 6

GREGORY COLBERT

PRESERVATION LEAGUE NAMES
NEW YORK STATE'S MOST
THREATENED HISTORIC PLACES

Seven to
Save 2005

Hudson Area Library, Hudson (1818)
Constructed of locally quarried limestone,
this Federal style building—a former
almshouse—was vacated in June due to
unsafe conditions, and is in need of reha-
bilitation to be usable as a library again.

Herkimer County Jail, Herkimer (1834)
This county jail held Chester Gillette,

the real-life murderer who inspired
Theodore Dreiser's An American Tragedy.
The building, designed in the Federal
style, closed in 1977.

Iron Block, Watertown (1850)

This wood- and iron-framed, brick-faced
structure has anchored the city's public
square since the mid-19" century.
Though structurally sound, it is slated for
demolition.

Todd Shipyard Graving Dock, Brooklyn
(1864)

A ship repair yard since 1864, the Graving
Dock is slated to be paved overin IKEA's
plan for a 350,000-square-foot store on
the Red Hook waterfront.

St. Thomas the Apostle Roman Catholic
Church, New York City (1889-1907)
Designed by Thomas H. Poole in a late-
Victorian Gothic style, this church in
Harlem has been closed since August
2003. A HUD plan to develop the site as
housing for seniors has been withdrawn.

Old Custom House, Niagara Falls (1863)
This limestone building near the Canadian
border functioned as a customs house at
an important portin the 19" century, but
has been abandoned for many years.

Tile House, Islip (1912)
Rafael Guastavino y Esposito, famed dome
designer and founder of the Guastavino
Fireproof Construction Company, designed
and lived in this Spanish colonial house.

It has been on the market for over a year
and preservationists are concerned that
potential buyers may raze the house and
rebuild on its desirable waterfront site.
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PROFESSOR OF URBAN POLICY
AND PLANNING TO LEAD DESIGN
SCHOOL

HARVARD'S
NEW DEAN

Amidst the furor set off by Harvard
University president Lawrence Summers’
remark at a January conference that
the “innate differences” between men
and women explain why fewer women
succeed in science and math, the school
has made another controversial announce-
ment: Alan Altshuler, an urban planner
who has taught at Harvard University
since 1988, is the new dean of the Harvard
Design School. Though he has been acting
dean since Peter Rowe’s departure last
summer, his appointment surprised many.
Altshuler is the Ruth and Frank Stanton
Professor of Urban Policy and Planning,
ajoint appointment at the Design School
and the Kennedy School of Government.
Many Design School faculty and alum-
ni have voiced concern over the fact that
a non-designer will lead the school, one
of the nation’s best. Altshuler, whose
research focuses on urban politics, land
use policy,and continued on page 3
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EDITORS

There is a moment in the play Boozy: The Life, Death, and
Subsequent Vilification of Le Corbusier and, More Importantly,
Robert Moses, which had a run at the Ohio Theater until last week,
when New York’s master planner meets the French modernist and
stammers in awe, “I'm not an ideas man myself, sir. No sir, ’'m a
doer. And, so it’s really inspiring to see your ideas. I'm totally going
to implement them.” “Well,” sniffs Corb, “at least somebody will.”
Later in the play, Moses presides over a press conference, praising
the virtues of single-use zoning. He invokes his hero, stating,
“It’s like Corbusier said: If we had better, more vertical housing,
we could have more parks! Raise them high in the air, apartments
in the sky! You and me, we put the citizens of New York on top of
other citizens in New York, and then the kids of New York have

all this room to play. It’s called parks!”

Though history has not been kind to Moses (his name has
become shorthand for callous urban renewal), the irreverent
production by Les Freres Corbusier does well to remind that
the planner, who remained in public service from 1924 to 1968,
did as much good for the city as bad. Sure, he tried to mold the
city to conform to the automobile (he created 35 highways and
12 bridges), but he also saw to the construction 658 playgrounds
throughout the five boroughs and left the state with 2 million
acres of parkland.

At minimum, Moses had a distinct vision of the shape of the
city in a modernizing world and the government’s responsibility
toward realizing it. Most planners today do not seem to believe
that urban form shapes life, acquiescing instead to the power
of the marketplace. The results range from the BID approach to
cleansing the city’s commercial districts to real estate developers’
penchant for tidy, themed places like South Street Seaport and
Battery Park City, which historian Richard Sennett described
(using James Salter’s phrase) as “‘an illustration of life, rather than
life itself”

The importance of master urban plans has come into sharp focus
recently given the number of grand schemes now being advanced
in the city. Deputy Mayor of Economic Development Daniel
Doctoroff (who seems to harbor Moses fantasies) clearly believes
that the marketplace should determine the future of the city, as he
pushes ahead banal plans for an overscaled West Side. Meanwhile,
the development of the World Trade Center site is suffering from
the lack of a sweeping vision, which was Moses’ strong suit. Both

are examples of public land being turned over for private gain. For

all of Moses’ sins, he remained focused on the long-term public
good as opposed to short-term economic gain.

BY THE ARCHITECT'S NEWSPAPER, LLC. ALL RIGHTS RESERVED.

LETTERS

FROM PROUVE’'S COLLECTOR

Your article “Pre-fab Prouvé” (AN
2_2.2.2005) notes, “Three prototypes were
constructed in 1951, but only one remains
in Africa in the Republic of the Congo.” In
fact, the first prototype went up in Niamey
in 1949 after being erected on the banks
of the Seine in Paris as a publicity stunt.
The second and third were erected as
related pavilions, joined by a walkway, in
Brazzaville in 1951. The structure at Yale
(the smaller of the Brazzaville structures),
which is 10-by-14 meters, was the office
of a French aluminum marketing executive.
The larger, which was 10-by-18, was his
residence. The Niamey and Brazzaville struc-
tures remain disassembled and unrestored
in France.

The next destination of the house, in the
latter part of 2005, is an as-yet-undecided
location in Los Angeles. After that, we hope
to take it to Japan. Then, who knows?

On a related topic, | found Bill Menking's
article “Back to the Future” (AN1_1.19.2005)
highly evocative of Prouvé, who only design-

CATHY LANG HO AND WILLIAM MENKING

ed what he could build on his premises.
Keep up the good work.
ROBERT RUBIN , NEW YORK

BIDS NOT TO BLAME

| read with interest Deborah Grossberg's
article entitled “Mall City” (AN2_2.2.2005}
and commend her thorough analysis of
urban malls and their success, or lack there-
of. | don't necessarily agree, however, that
Business Improvement Districts (BIDs) are
“often the culprits in emerging street-as-
mall phenomenon in New York." To hold

us responsible for inducing “mall-like situa-
tions” is to minimize the important role that
BIDs play in revitalizing neighborhoods and
making them attractive to everyone includ-
ing large and small retailers. Clean, safe and
attractive neighborhoods with helpful sig-
nage, beautifully maintained public spaces,
and other amenities, are just as important
to small shop keepers as to large big box
stores; moreover, the services and programs
offered by BIDs benefit the entire neighbor-
hood, including residents who choose

to live in an urban environment. Lincoln
Square, anchored by Lincoln Center for the
Performing Arts and the Time Warner
Center, is a bustling, vibrant part of New
York City that combines a thriving commer-
cial and retail presence, world renowned
cultural and entertainment facilities, and

a large residential community in one neigh-
borhood. BIDs promote individual neigh-
borhoods and insure that they retain their
identities. Cleaning up the “jumbie” does
not rob a neighborhood of its character.

MONICA BLUM, PRESIDENT
LINCOLN SQUARE BUSINESS IMPROVEMENT DISTRICT

SHOCKED AND NOT AWED

While | am happy to see DDC's projects
reported in your publication, there are sev-
eral errors in your lead article, “Trampled
Moss” and in your editorial in the same issue
{AN2_2.2.2005) that cannot go uncorrected.
To begin with, the title of the article and its
sub-headling, " Queens Museum Dumps
Eric Owen Moss," is the kind of crude
headline-writing one would hope not to see

WWW.ARCHPAPER.COM

in a quality paper. Eric Owen Moss won a com-
petition with a fine design concept, and saw
the museum through a long design process in
which the museum's goals and objective were
clearly defined and their budget established.

If you ask anyone involved in the process they
will affirm the value to the museum of Eric’s
work. The time and money was well spent, not
only on the surveys and code research, but on
the design process itself. We may have parted
ways, but "dump” and “trampled” we have not.

Also, to correct two factual errors: the DDC
is not "paying for the expansion”; nor does it
“own the buildings.” Funding comes from the
Department of Cultural Affairs and the city of
New York owns the property. Another error of
fact: The QMA competition predated by two
years Mayor Bloomberg's announcement of
the Design & Construction Excellence Initiative
and thus cannot be seen as "“an inauspicious
beginning” of that initiative.

The “shock and horror” tone continues
apace in your editorial. But this is hardly the first
time a client has changed architects and your
hyperbole only reinforces the sense that The
Architect’s Newspaper is still very wet behind
the ears. Great projects rely heavily on a cre-
ative relationship between architect and client
and when this relationship fails to endure, itis
sometimes in the interest of the project to
make a change.

DDC is in the business of managing capital
projects and in furtherance of the Mayor's goal
to ensure quality public works. In support of our
clients like the Queens Museum, we must
sometime make tough decisions that put the
interests of the project above those of the indi-
viduals involved.

DAVID BURNEY, COMMISSIONER
NEW YORK CITY DEPARTMENT OF DESIGN & CONSTRUCTION

EDITORS RESPOND:

We applaud the work of the DDC and of David
Burney in particular. We apologize for misstating
in the editorial that the DDC owns the land
occupied by the QMA and is funding the expan-
sion project. Alsg, it seems that our comments
about the Design Excellence program demand
clarification. We state, correctly, that the QMA's
renewed search for an architect is part of the
city's new Design Excellence program, but did
not mean to imply that the original competition
was a part of this promising new effort.

Due to an editing error, our article, “Trampled
Moss,” mistakenly states that “the new
process |of finding an architect] will be just like
the first."” In fact, the opposite is true. Museum
director Tom Finkelpearl told us that the second
search, distinctly unlike the first, would not be
“a lengthy 'What are you going to be?"" The
original competition called for architectural
solutions that addressed several broad issues
concerning the museum’s identity and direc-
tion. As we reported, Burney and Finkelpearl
emphasized the enduring value of—and the
city's investment in—Moss’ first scheme.

We agree that a client has the right to work
with whatever architect they want, and that
winning competitions has never guaranteed an
architect the chance to realize his work. However,
this case brings to light the fickleness with which
institutions regard architects. Museum directors
and trustees come and go, but buildings embody
long-term visions and investments. In the case
of the QMA, a public institution, the issue seems
sharper than the case of the Whitney, for exam-
ple. We are all in faver of advancing higher archi-
tectural values and are nothing but encouraged
by the DDC and its Design Excellence program.




EAVESDROP

Last month, Cooper Union architecture dean Anthony Vidler had his hands full
with a strange wave of student unrest. First, disgruntled seniors drafted an open
letter outlining the 19 qualities they wanted to see in a dean, which ranged from
practical (“a dean who is present”) to ideological (“a dean who addresses differ-
ent worldviews in architecture”). Meanwhile, students stormed out of an under-
graduate studio after a classmate was placed under disciplinary review. And
motley malcontents were plotting a range of other actions. But as we prepared
for torch-bearing mobs, Molotov cocktails, and the din of theses being nailed to
doors, the rebellion fizzled faster than small talk at an architecture party. The
uprising appears to have unraveled at an official school gathering after the stu-
dent council presented Vidler with a bizarre document that, among other things,
listed gripes about the high price of Mylar while also quoting theorist Leon
Krier, whose Nazi sympathies Vidler quickly pointed out to the embarrassment
of the unknowing students. It seems the dean then won protesters over with his

address, and a rumored walkout failed to materialize. We're still not sure what
got the students so riled up to begin with and, apparently, neither are they.
“Their reasons seem muddled and some have told me they've regretted getting
involved,” reports our Anna Holtzman. As for Vidler? “I'm excited that the stu-
dents feel empowered to speak,” he said. We just wish we knew about what.

When Fred Schwartz and Daniel Libeskind were invited to speak at a recent
Ground Zero conference in Basel, Switzerland, it was clear they'd have to be
kept apart. The former Ground Zero design competitors last butted heads over
Libeskind's claim, in his recent autobiography, that Schwartz shook him by the
collar at the 2002 Venice Biennale and barked “I'm a New Yorker, damn it! Don't
tell me how to build my city!" (Schwartz has called the account “inaccurate and
defamatory.”) Either way, when conference organizers extended their last minute
invitation to Schwartz, they asked him not to show up until the day of his talk
for fear that Libeskind, who was speaking the next morning, would cancel if he
got wind of Schwartz's presence. “Luckily, they didn't cross paths,” reports a

Schwartz confidante.

We thought we'd heard it all. Then we learned about Bulldozer Camp, a proposed
resort designed by the Seattle firm Olsen Sundberg Kundig Allen. Set along the
Snake River in Washington, the development, which is in early schematics, will
cater to upscale clients who will fly in on a helicopter for a few days of playing
on bulldozers. Yes, you heard right. “I suppose rich guys will be into it,” says
someone close to the project. “They'll be able to lift dirt. Put it down. Move it
around.” The complex will include a lodge, cabins and a spa where manly men
can get French manicures after a hard day dirtying their nails.

Open Office, best known for its design of Dia:Beacon, is no more. Partners Lyn Rice
and Galia Solomonoff parted ways after five years, though both say the split was
amicable. Rice, now working as Lyn Rice Architects, will take over the firm's work

on a ground floor renovation to link Parsons School of Design's four downtown build-
ings, while Galia Solomonoff Architecture is designing several artists' residences.

HARVARD NAMES NEW DEAN continued fron
fro je transportation, believes his long
association with the Design School will
mitigate any reservations about his ability
to lead it.“This school has tremendous
momentum and [ don’t have plans for dra-
matic changes,” he said. “But we must never
be self-satisfied. It is important to retain and
extend the school’s preeminence in a way
that is highly equitable for students.”

Summers led the search with advisory
assistance from senior faculty, including
architecture chair Toshiko Mori. The list
of others who were considered is rumored
to have included SOM’s Marilyn Taylor,
MoMA'’s Terence Riley, and architecture
professor Antoine Picon.

Mori doesn’t mind having a planner, rather
than a designer, at the helm. “In the Harvard
structure, the dean’s work is highly adminis-
trative,” she said.“This is a very different job
than at Princeton or Columbia.” She suggest-
ed that Altshuler’s relationship with Harvard
entities beyond the Design School is an asset.

During the 1970s, urban planning was
pushed from the department to the school
of government, a nationwide trend. Planning
has since been reunited with the architec-

ture program, as it has at other schools.

Tim Love, a Boston-based architect and
urban designer who has taught at the Design
School, is pleased that urban planners are
back in the fold. “Their return is good for the
school and for urban design,” he said. “But
the pure designers are not so happy about it,
nor about Altshuler.” He went on to say, how-
ever, that “Altshuler seems smart, thoughtful,
and fully equipped to think about the
contemporary American city.”

Bryan Boyer, who is in his first year at
the Design School, says that students seem
curious and hopeful that Altshuler will be a
stabilizing influence. He attributes negative
reactions to a misunderstanding of the insti-
tution. “Having a dean with an urban plan-
ning background might be an asset at a time
when the profession is grappling with how
to address the general population,” he said.

If Altshuler decides to be an activist dean,
it might prompt some realignment at the
school. Already slight shifts are detectable. As
Love pointed out, “The neo-Marxist critical
theory that dominated the architectural and
schools for ten years may have played its
course.” There is a sense that designers are
looking for what’s next. kira L. couLp

lunch & Leam

>FAOQ SCHWEETZ

767 Fifth Avenue. Telephone: 212-644-9400
Designer: David Rockwell

Walk past a real doorman dressed as a tin soldier, stuffed Shar-Peis, and
a $15,000 toy elephant, and you will arrive at FAO Schweetz, a café that
is a dream come true for every seven-year-old on a sugar bender. It is
the centerpiece of David Rockwell’s wonderfully expansive three-story
renovation of the legendary FAO Schwartz store on Fifth Avenue. Below
a frieze of ice cream scoops, the backlit resin counter embedded with
more than 100,000 marbles is a great spot to sit and eat an ice cream float,
a double banana split, or, for the intrepid, a 12-scoop sundae called the
Volcano ($100, serves four.) Later, join fellow exhausted parents on the
over-scaled couches in the Rec Room downstairs while Junior ricochets
around and works through all that candy. wiLLiam menkine

(Aninvitation from

communications

You
Lunch & Learn

An Imroducsion to AV Systems
11:000m \ 1 LU Credit

Audio Video Integration in the
Office 12:00am '\ 1 LU Credit

March 30th

Center for Architecture
536 Loguardia Place
New York, NY 10012

For more information call
1.800.468.7667 %8270 or
email cinevent@aceav.com.

|\l When:
_ Where:

Register by March 23rd by logging
onfo www.aceav.com
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| Interior design shapes the culture in a company.
| USM Modular Furniture allows for corporate culture to express itself.

UsmM

| USM U. Schaerer Sons Inc., 28 - 30 Greene Street
| New York, NY 10013, Phone 212-371-1230, 1-800-4~Haller

| WWW.USM.Com Modular Furniture

FJ. Sciame Construction Co., Inc.
Sciame Development. Inc.

80 South Street
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212.232 2200

Construction Managers
Consultants
Developers

Builders

PATRAYITEANE AL

PIe AN
e

frasin

DRAWING BOARD>

Assingle frame in Jean Cocteau’s classic film Orpheus (1949) inspired Leeser
Architecture’s design for a $25 million renovation and expansion of the Museum
of the Moving Image in Astoria, Queens. In the scene, Orpheus, played by Jean
Marais, passes his hand through a liquefied mirror, thereby entering the world
of the imaginary. Visitors to the museum will similarly enter through a projected
image into a lobby enclosed by a single bent, cut, and folded surface, a signature
element in Thomas Leeser's designs and one that for this project also signifies
“the infinite thinness of the filmic image,” according to the architect.
Responding to the museum as an institution whose main exhibits are projected
rather than hung, Leeser sees the single plane wrapping through and around
the building as both an enclosure and a surface for exhibition.

The main programmatic requirement for the expansion was a circulation
system that could handle multiple tour groups simultaneously. The museum’s
current home in one of thirteen former Astoria Studio buildings renovated by
Gwathmey Siegel & Associates in 1988, has a single route for visitors. When one
group is delayed, the schedule for the remainder of the day is bumped. Leeser's
design incorporates a complex system of ramps that act as video screening gal-
leries and orientation spaces as well as circulation, thereby freeing space for a
number of simultaneous routes. Leeser utilizes the 4-foot grade change from
the east to west ends of the site to create an extra floor for the ramping system
and a separate entrance for tour groups. The addition also provides storage
space for the museum'’s entire collection, most of which is currently stored off-
site at great expense.

The project will be constructed in two phases. Phase one will constitute the
renovation of the first floor of the existing building, including a complete revamp-
ing of the museum’s 200-seat Riklis Theater, the William Fox Gallery, and the
Digital Media Gallery, as well as the lobby, shop, and fagade. The first phase is
scheduled for groundbreaking in summer 2005, and its expected cost of $5.3
million is funded by the Economic Development Corporation. The museum has
not yet secured funding for phase two, which includes Leeser’s five-story, 31,600-
square-foot addition and ramping structure, as well as a garden and outdoor
movie theater for summer screenings. DEBORAH GROSSBERG

COURTESY LEESER ARCHITECTURE
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LIGHTFAIR INTERNATIONAL™ returns to New York City this spring, offering architects, designers, engineers and industry professionals
a dynamic new experience. An expanded LF| will inspire the design community to innovate, showcasing the latest in new products
and technology, exciting events and environments and an unparalleled array of speakers and CEU-accredited course offerings.
Find your inspiration April 10-14, 2005, Jacob K. Javits Convention Center, New York City.

FIND INSPIRATION. LIGHTFAIR

APRIL 10-14, 2005, JACOB K. JAVITS CONVENTION CENTER, NEW YORK CITY
WWW.LIGHTFAIR.COM

INTERNATIONAL

The future. llluminated.

© LIGHTFAIR INTERMATIDNAL™
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STEP RIGHT UP continued from front page

by steps. The SOM-designed Inland Steel
tower on Liberty Street between Broadway
and Church (now occupied on the ground
floor by Brooks Brothers) shows what such
a plaza might be like. The WTC's sloped site
means that large sets of stairs will mar the
approach to the Wedge of Light plaza and
the plazas surrounding Calatrava’s station,
Frank Gehry's theater, and SOM'’s Freedom
Tower. The scale of the risers for these
plazas can be enormous. The model of the
WTC Memorial shows 10 or 12 steps up
from West Street, with the Route 9A under-
pass beginning at Liberty Street and contin-
uing beyond Vesey. The only secondary
level approach to the plaza appears to be
via a small building outlined as a transpar-
ent pavilion in the middle of the West Street
steps, where elevators will presumably pro-
vide handicapped access from the sidewalk
and the underground parking garage prom-
ised in the revised EIS.

The Port Authority’s relocation of the
truck and bus entry ramps to the under-
ground garage constitutes the other signifi-
cant design revision unveiled in December.
The pedestrian entry ramps to the memori-
al have also sensibly been moved toward
the center of the plaza and reduced in num-
ber. The truck ramp, previously located at
the south edge of the site, creating an
unsightly barrier to the memorial, has been

moved across Liberty Street into the pro-
posed Liberty Park, where it is masked by
a grassy knoll. This revision improves the
memorial’s interface with surrounding
streets, but is not without complications. On
January 30, David Dunlap of The New York
Times reported that Verizon, the telecom-
munication giant that supplies voice and
data systems to the New York Stock
Exchange and surrounding area, has
protested the Revised EIS. In particular,
Verizon estimated it would have to spend
$50 million on new infrastructure because
the new location of the ramps on Liberty
Street cuts through the underground ducts
the company installed after 9/11.
Enormous uncertainty also surrounds
the Route 9A underpass at its junction with
Liberty Street and beyond. Governor Pataki
promised to bury the through trafficin a
bypass tunnel and then said it might be too
expensive. Dunlap noted on December 2 in
The New York Times that Goldman Sachs
wanted the underpass extended to the
north, so it would not emerge in front of
their new headquarters in Battery Park City.
The gritty realism of the Memorial Plaza
model is a relief after the smooth rhetoric
of the EIS. With these latest revisions,
the awkward reality of the future pedes-
trian experience around the WTC site is
emerging.
D. GRAHAME SHANE
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The 1950 Fiberglass Shell Chair

The visionary design in the authentic
material.

Molded on the original press by the
founding craftsmen.

Manufactured and distributed
throughout the world by Modernica.

Custom build your own fiberglass
chair .at Modernica net

NEW DEP HEAD

On February 1, Mayor Michael R.
Bloomberg appointed Emily Lloyd to
replace Christopher 0. Ward as the
Commissioner of the Department of
Environmental Protection (DEP). Ward
left DEP in October 2004. Lloyd has
served as the commissioner of the
New York Department of Sanitation,
the executive vice-president for gov-
ernment and community affairs at
Columbia University, the director of
business development at the Port
Authority, and the commissioner of
traffic and parking for the City of Boston.

CALATRAVA
CUBES GET
GO-AHEAD

On February 9, developer Frank
Sciame received the go-ahead from
the Department of Buildings for his
$35 million residential tower project
at 80 South Street, designed by
Santiago Calatrava. The building's
12 cubic homes in the sky will be
suspended above an eight-story base
of commercial and cultural spaces.
Sales of units will begin in April.

NEW AWARDS

FOR SUSTAINABLE
DESIGN

March 31 is the deadline to enter
projects in the first annual Holcim

Foundation of Switzerland's $2 million
international awards program for sus-
tainable design and construction. As
many as nine projects will be awarded
cash prizes in each of five geographic
regions: North America, Europe, Latin
America, Africa/Middle East, and
Asia/Pacific. Entries can be submitted
online at www.holcimawards.org.

YUNG-HO CHANG
TRADES BEIJING
FOR CAMBRIDGE

Beijing architect Yung-ho Chang has
been named Head of the Department
of Architecture at MIT. He replaces
Stanford Anderson, who held the post
from 1991 through 2004. Chang was
selected by MIT’s newly named dean,
Adéle Naudé Santos. Chang starts his
new job in the Fall.

CAFESJIAN
MUSEUM
APPROVED

On February 21, New York architect
David Hotson's design for the
Cafesjian Museum of Contemporary
Art in Yerevan, Armenia, was approved
by the City of Yerevan. Hotson was
selected to design the museum over
Coop Himmelb(l)au, the firm that won
the competition for the project
("Hotson Bests Himmelblau,” AN
03_2.16.2005). Construction is slated
to begin this spring.
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Some choices are
just smarter than others.

{smart} even smarter

Vectsrworks.

CAD for the smart-sized firm

Sometimes less is more. VectorWorks ARCHITECT gives you all the tools automatically generate schedules. And professional presentation capabilities
and technology you need—in one smart scoop. make it easy to visualize your design ideas and help sell clients the job.

VectorWorks ARCHITECT is the smart solution for firms that don't have
unlimited IT budgets. It has everything you need in one easy-to-use program.
VectorWorks ARCHITECT automatically creates 3D models from your 2D
plans with a unique hybrid 2D drafting/3D modeling design environment.
Built-in database capabilities make it easy to track project information and Call 1-877-202-9303 or visit www.vectorworks.net/newyork to get the scoop.

But that's not all. Technical support is free. And upgrades are painless.
To put a cherry on top, VectorWorks ARCHITECT won't blow your budget,
unlike other costly CAD programs.







