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PIER DELIGHT 

i 

On March 5, the architect 
Shigeru Ban's first large-scale 
pro jec t o p e n e d on Pier 54 
a long the Hudson River in 
Manha t tan . But in June , 
the apt ly n a m e d Nomad ic 
M u s e u m w i l l be broken 
d o w n and sh ipped t o Los 
Ange les . Designed to ho ld 
the la rge- format photo­
graph ic w o r k of ar t is t and 
f i l m m a k e r Gregory Colber t , 
the 45,000-square- foot 
room's massive scale comes 
in part f r o m its p r imary 
bu i ld ing mater ia l—interna­
t ional s tandard sh ipp ing 
conta iners . Unl ike many of 
h is con temporar ies w h o are 
exp lo r ing the use of conta in­
ers as r e p r o g r a m m a b l e 

spaces. Ban uses t h e m here 
as if they are b ig bricks. 
"1 am not interested in the 
space inside the containers— 
I don ' t th ink it w o u l d be 
n ice, " said Ban. "I wan ted 
t o use t h e m as an ex is t ing 
mater ial that can have more 
than one func t ion . " 

Ban chose containers 
because they are avai lable in 
every por t ci ty in the wo r l d , 
and have enough structural 
in tegr i ty to be stacked 
severa l layers h igh . For t he 
N o m a d i c M u s e u m , he has 
ar rayed t h e m in t w o long 
bars, w i t h s taggered open­
ings be tween each one. 
Trans lucent wh i t e plastic 
sheets hang d iagona l ly in 

the open ings to close the 
bu i ld ing to the weather, and 
create a checkered pattern 
of l ight and shadow inside to 
comp lemen t Colbert 's work . 
Simi lar sheet ing is stretched 
over the roof t russes. For 
Ban fans , the roof and its 
s t ructura l suppor t w i l l be 
the mos t fam i l i a r e lement : 
they are made out of paper 
tubes, his s ignature mater i ­
al. W h e n Colbert 's show 
Ashes and Snow c\oses on 
June 6, the sheet ing and 
trusses w i l l be taken d o w n 
and packed into 14 of the 149 
conta iners, and the rest of 
the conta iners w i l l be sent 
back h o m e to Newark. 

ANNE GUINEY 

R E V I S E D W T C M E M O R I A L 

T O B E S U R R O U N D E D B Y S T E P S 

O N A L L S I D E S 

S T E P R I G H T U P 

On December 16, 2004, Governor Pataki and 
Mayor B l oombe rg jo in t l y unve i led a new 
mode l of the Wor ld Trade Center Memor i a l , 
w h i c h is cur rent ly on v iew in the a t r i um of 
the W o r l d Financial Center. The key feature 
of the refined design is the add i t ion of stairs 
on the per imeter of the ent ire site, except at 
the in tersect ion of Fu l ton and Greenw ich , 
where Sn0het ta 's new m u s e u m w i l l face 
Sant iago Calatrava's t ranspor ta t ion hub. 

The revised Env i ronmen ta l Impact 
S ta tement (EIS), also in t roduced at the 
December press conference, descr ibes a 
series of publ ic plazas on su r round ing blocks 
that wi l l also be reached continued on page 6 

P R E S E R V A T I O N L E A G U E N A M E S 

N E W Y O R K S T A T E ' S M O S T 

T H R E A T E N E D H I S T O R I C P L A C E S 

Seven to 
Save 2005 
Hudson Area Library, Hudson (1818) 
Constructed of locally quarr ied l imestone, 
th is Federal style bu i l d ing—a fo rmer 
a lmshouse—was vacated in June due to 
unsafe condi t ions, and is in need of reha­
bi l i tat ion to be usable as a l ibrary again. 

Herk imer Coun ty Ja i l , Herk imer (1834) 
This coun ty jai l held Chester Gi l let te, 
the real- l i fe murde re r w h o inspired 
Theodore Dreiser's An American Tragedy. 
The bu i l d ing , des igned in the Federal 
sty le, c losed in 1977. 

Iron Block, W a t e r t o w n (1850) 
This w o o d - and i ron- f ramed, brick-faced 
st ructure has anchored the city's publ ic 
square since the m i d - i g ' " century. 
Though structural ly sound , it is slated for 
demol i t i on . 

Todd Shipyard Grav ing Dock, Brook lyn 
(1864) 
A ship repair ya rd since 1864, the Graving 
Dock is slated to be paved over in IKEA's 
plan for a 350,000-square-foot store on 
the Red Hook water f ron t . 

St. T h o m a s t h e Apos t le Roman Cathol ic 
Church, N e w York City (1889-1907) 
Designed by T h o m a s H. Poole in a late-
Victor ian Goth ic s ty le, th is church in 
Har lem has been c losed since August 
2003. A HUD plan to deve lop the site as 
hous ing for seniors has been w i t hd rawn . 

O ld C u s t o m House, Niagara Falls (1863) 
This l imestone bu i ld ing near the Canadian 
border func t ioned as a cus toms house at 
an impor tan t port in the 19'" century, but 
has been abandoned for many years. 

Tile House, Isllp (1912) 
Rafael Guastavino y Esposito, famed dome 
designer and founder of the Guastavino 
Fireproof Construct ion Company, designed 
and l ived in th is Spanish colonia l house. 
It has been on the market for over a year 
and preservat ionists are concerned that 
potent ia l buyers may raze the house and 
rebui ld on its desirable water f ron t site. 
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Todd Ship 

P R O F E S S O R O F U R B A N P O L I C Y 

A N D P L A N N I N G T O L E A D D E S I G N 

S C H O O L 

H A R V A R D ' S 
NEW D E A N 
Amids t the fu ro r set o f f by Ha rva rd 
Univers i ty president Lawrence Summers ' 
remark at a January conference that 
the " inna te di f ferences" between men 
and w o m e n explain why fewer w o m e n 
succeed i n science and m a t h , the school 
has made another controversial announce­
ment : A lan A l tshu ler .an urban p lanner 
who has taught at Harvard Univers i ty 
since 1988, is the new dean o f the Harvard 
Design School. T h o u g h he has been act ing 
dean since Peter Rowe's departure last 
summer, his appo in tmen t surpri.sed many. 
Alt.shuler is the Ru th and Frank Stanton 
Professor o f U rban Policy and P lann ing , 
a j o i n t appo in tmen t at the Design School 
and the Kennedy School o f Government . 

M a n y Design School facul ty and a l u m ­
ni have voiced concern over the fact that 
a non-des igner w i l l lead the .school, one 
o f the nat ion's best. Al tshuler , whose 
research focu.ses o n u rban pol i t ics , land 
use pol icy, and continued on paqe 3 
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FROM PROUV^'S COLLECTOR 
Your article "Pre-fab Prouv6" (AN 
2_2.2.2005) notes, "Three prototypes were 
constructed in 1951, but only one remains 
in Africa in the Republic of the Congo." In 
fact, the first prototype wen t up in Niamey 
in 1949 after being erected on the banks 
of the Seine in Paris as a publicity stunt. 
The second and third were erected as 
related pavilions, joined by a walkway, in 
Brazzaville in 1951. The structure at Yale 
(the smaller of the Brazzaville structures), 
which is 10-by-14 meters, was the off ice 
of a French aluminum marketing executive. 
The larger, which was 10-by-18, was his 
residence. The Niamey and Brazzaville struc­
tures remain disassembled and unrestored 
in France. 

The next destination of the house, in the 
latter part of 2005, is an as-yet-undecided 
location in Los Angeles. After that, w e hope 
to take it to Japan. Then, who knows? 

On a related topic, I found Bill Menking's 
article "Back to the Future" (AA/1_1.19.2005) 
highly evocative of Prouv6, who only design-

There is a moment in the play Boozy: The Life, Death, and 
Subsequent Vilification of Le Corbusier and. More Importantly, 
Robert Moses, v^hich had a run at the Ohio Theater until last week, 
when New York's master planner meets the French modernist and 
stammers in awe, "I 'm not an ideas man myself, sir. No sir, I 'm a 
doer. And, so it's really inspiring to see your ideas. I'm totally going 
to implement them." "Well," sniffs Corb, "at least somebody will." 
Later in the play, Moses presides over a press conference, praising 
the virtues of single-use zoning. He invokes his hero, stating, 
"It's like Corbusier said: If we had better, more vertical housing, 
we could have more parks! Raise them high in the air, apartments 
in the sky! You and me, we put the citizens of New York on top of 
other citizens in New York, and then the kids of New York have 
all this room to play. It's called parks!" 

Though history has not been kind to Moses (his name has 
become shorthand for callous urban renewal), the irreverent 
production by Les Freres Corbusier does well to remind that 
the planner, who remained in public service from 1924 to 1968, 
did as much good for the city as bad. Sure, he tried to mold the 
city to conform to the automobile (he created 35 highways and 
12 bridges), but he also saw to the construction 658 playgrounds 
throughout the five boroughs and left the state with 2 million 
acres of parkland. 

At minimum, Moses had a distinct vision of the shape of the 
city in a modernizing world and the government's responsibility 
toward realizing it. Most planners today do not seem to believe 
that urban form shapes life, acquiescing instead to the power 
of the marketplace. The results range from the BID approach to 
cleansing the city's commercial districts to real estate developers' 
penchant for tidy, themed places like South Street Seaport and 
Battery Park City, which historian Richard Sennett described 
(using James Salter's phrase) as "'an illustration of life,' rather than 
life itself." 

The importance of master urban plans has come into sharp focus 
recently given the number of grand schemes now being advanced 
in the city. Deputy Mayor of Economic Development Daniel 
Doctoroff (who seems to harbor Moses fantasies) clearly believes 
that the marketplace should determine the future of the city, as he 
pushes ahead banal plans for an overscaled West Side. Meanwhile, 
the development of the World Trade Center site is suffering from 
the lack of a sweeping vision, which was Moses' strong suit. Both 
are examples of public land being turned over for private gain. For 
all of Moses' sins, he remained focused on the long-term public 
good as opposed to short-term economic gain. 
C A T H Y L A N G HO AND WILLIAM MENKING 

ed what he could build on his premises. 
Keep up the good work. 

ROBERT RUBIN , NEW YORK 

BIDS NOT TO BLAHE 
I read wi th interest Deborah Grossberg's 
article entitled "Mal l City" WA/2_2.2.2005) 
and commend her thorough analysis of 
urban malls and their success, or lack there­
of. I don't necessanly agree, however, that 
Business Improvement Districts (BIDs) are 
"of ten the culprits in emerging street-as-
mall phenomenon in N e w York." To hold 
us responsible for inducing "mall-like situa­
t ions" IS to minimize the important role that 
BIDs play in revitalizing neighborhoods and 
making them attractive to everyone includ­
ing large and small retailers. Clean, safe and 
attractive neighborhoods w i th helpful sig­
nage, beautifully maintained public spaces, 
and other amenities, are just as important 
to small shop keepers as to large big box 
stores; moreover, the services and programs 
offered by BIDs benefit the entire neighbor­
hood, including residents who choose 

to live in an urban environment. Lincoln 
Square, anchored by Lincoln Center for the 
Performing Arts and the Time Warner 
Center, is a bustling, vibrant part of New 
York City that combines a thriving commer­
cial and retail presence, wor ld renowned 
cultural and entertainment facilities, and 
a large residential community in one neigh­
borhood. BIDs promote individual neigh­
borhoods and insure that they retain their 
identities. Cleaning up the " j umb le " does 
not rob a neighborhood of its character. 

MONICA BLUM, PRESIDENT 

LINCOLN SQUARE BUSINESS IMPROVEMENT DISTRICT 

SHOCKED AND NOT AWED 

While I am happy to see DDC's projects 
reported in your publication, there are sev­
eral errors in your lead article, "Trampled 
Moss" and in your editorial in the same issue 
[AN 2_2.2.2005) that cannot go uncorrected. 
To begin wi th , the title of the article and its 
sub-headline, "Queens Museum Dumps 
Eric Owen Moss , " is the kind of crude 
headline-writing one would hope not to see 

W W W . A R C H P A P E R . C O M 

in a quality paper. Eric Owen Moss w o n a com­
petition wi th a fine design concept, and saw 
the museum through a long design process in 
which the museum's goals and objective were 
clearly defined and their budget established. 
If you ask anyone involved in the process they 
wil l affirm the value to the museum of Enc's 
work. The t ime and money was well spent, not 
only on the surveys and code research, but on 
the design process itself. W e may have parted 
ways, but " d u m p " and " t rampled" we have not. 

Also, to correct t w o factual errors: the DDC 
is not "paying for the expansion": nor does it 
" o w n the buildings." Funding comes from the 
Department of Cultural Affairs and the city of 
New York owns the property. Another error of 
fact: The OMA competi t ion predated by two 
years Mayor Bloomberg's announcement of 
the Design & Construction Excellence Initiative 
and thus cannot be seen as "an inauspicious 
beginning" of that initiative. 

The "shock and horror" tone continues 
apace in your editorial. But this is hardly the first 
t ime a client has changed architects and your 
hyperbole only reinforces the sense that The 
Architect's Newspaper \s still very wet behind 
the ears. Great projects rely heavily on a cre­
ative relationship between architect and client 
and when this relationship fails to endure, it is 
sometimes in the interest of the project to 
make a change. 

DDC IS in the business of managing capital 
projects and in furtherance of the Mayor's goal 
to ensure quality public works. In support of our 
clients like the Queens Museum, we must 
sometime make tough decisions that put the 
interests of the project above those oi the indi­
viduals involved. 
DAVID BURNEY, COMMISSIONER 
NEW YORK CITY DEPARTMENT OF DESIGN & CONSTRUCTION 

EDITORS RESPOND: 
We applaud the work of the DDC and of David 
Burney in particular. We apologize for misstating 
in the editorial that the DDC owns the land 
occupied by the Q M A and is funding the expan­
sion project. Also, it seems that our comments 
about the Design Excellence program demand 
clarification. W e state, correctly, that the OMA's 
renewed search for an architect is part of the 
city's new Design Excellence program, but did 
not mean to imply that the original competi t ion 
was a part of this promising new effort. 

Due to an editing error, our article, "Trampled 
Moss . " mistakenly states that " the new 
process |of finding an architect] will be just like 
the f irst." In fact, the opposite is true. Museum 
director Tom Finkelpearl told us that the second 
search, distinctly unlike the first, would not be 
"a lengthy 'What are you going to be? ' " The 
original competi t ion called for architectural 
solutions that addressed several broad issues 
concerning the museum's identity and direc­
t ion. As w e reported, Burney and Finkelpearl 
emphasized the enduring value of—and the 
city's investment in—Moss' first scheme. 

W e agree that a client has the right to work 
wi th whatever architect they want, and that 
winning competit ions has never guaranteed an 
architect the chance to realize his work. However, 
this case brings to light the fickleness with which 
institutions regard architects. Museum directors 
and trustees come and go, but buildings embody 
long-term visions and investments. In the case 
of the QMA, a public institution, the issue seems 
sharper than the case of the Whitney, for exam­
ple. We are all in favor of advancing higher archi­
tectural values and are nothing but encouraged 
by the DDC and its Design Excellence program. 
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STUDENTS TO COOPER: WE'RE MAD 
Last month , Cooper Union archi tecture dean An thony Vidler had his hands full 
w i th a strange wave of student unrest. First, d isgrunt led seniors draf ted an open 
let ter out l in ing the 19 gualit ies they wanted to see in a dean, which ranged f rom 
pract ical ("a dean who is present" ) to ideological ("a dean who addresses differ­
ent wor ldviews in arch i tec ture" ) . Meanwhile, s tudents s to rmed out of an under­
graduate studio af ter a classmate was placed under discipl inary review. And 
mot ley malcontents were p lot t ing a range of other act ions. But as we prepared 
for torch-bear ing mobs, Molotov cocktai ls, and the din of theses being nailed to 
doors, the rebell ion f izzled faster than small ta lk at an archi tecture party. The 
uprising appears to have unraveled at an off icial school gather ing after the stu­
dent council presented Vidler wi th a bizarre document that , among other th ings, 
l isted gripes about the high price of Mylar while also guot ing theor is t Leon 
Krier, whose Nazi sympathies Vidler guickly pointed out to the embarrassment 
of the unknowing students. It seems the dean then won protesters over wi th his 
address, and a rumored walkout failed to mater ial ize. We're sti l l not sure what 
got the students so ri led up to begin wi th and, apparently, nei ther are they. 
"Their reasons seem muddled and some have to ld me they've regret ted get t ing 
involved," repor ts our Anna Ho l t zman . As for Vidler? " I 'm excited tha t the stu­
dents feel empowered to speak," he said. We just wish we knew about what. 

BASEL INCIDENT AVERTED 
When Fred Schwar tz and Daniel LIbeskind were invited to speak at a recent 
Ground Zero conference in Basel, Switzer land, it was clear they 'd have to be 
kept apart . The former Ground Zero design compet i tors last but ted heads over 
Libeskind's c la im, in his recent autobiography, tha t Schwartz shook him by the 
collar at the 2 0 0 2 Venice Biennale and barked " I 'm a New Yorker, damn it! Don't 
tel l me how to build my c i ty ! " (Schwartz has called the account " inaccurate and 
defamatory.") Either way, when conference organizers extended their last minute 
invi tat ion to Schwartz, they asked him not to show up unt i l the day of his talk 
for fear that Libeskind, who was speaking the next morning, would cancel if he 
got wind of Schwartz 's presence. "Lucki ly, they didn't cross paths," reports a 
Schwartz conf idante. 

DIG THIS HOTEL 
We thought we'd heard it all. Then we learned about Bulldozer Camp, a proposed 
resort designed by the Seatt le f i rm Olsen Sundberg Kundig Al len. Set along the 
Snake River in Washington, the development, which is in early schemat ics, wi l l 
cater to upscale c l ients who wi l l f ly in on a hel icopter for a few days of playing 
on bul ldozers. Yes, you heard r ight . " I suppose r ich guys wi l l be into it," says 
someone close to the project . "They' l l be able to l i f t d i r t . Put it down. Move it 
around." The complex wi l l include a lodge, cabins and a spa where manly men 
can get French manicures af ter a hard day d i r ty ing the i r nails. 

OPEN OFFICE CLOSES 
Open Office, best known for its design of Dia:Beacon, is no more. Partners Lyn Rice 
and Galia Solomonoff par ted ways af ter f ive years, though both say the split was 
amicable. Rice, now working as Lyn Rice Archi tects, will take over the f irm's work 
on a ground floor renovation to link Parsons School of Design's four downtown build­
ings, while Galia Solomonoff Archi tecture is designing several ar t is ts ' residences. 
L E T S L I P : ACHEN . *ARCHPAPER.COM 

HARVARD NAMES NEW DEAN continued from 
front page t ranspor ta t ion , believes his long 
association w i t h the Design School w i l l 
mi t igate any reservations about his ab i l i ty 
to lead i t . "Th is school has t remendous 
m o m e n t u m and I don ' l have plans for d ra­
mat ic changes," he said. " B u t we mus t never 
be self-satisfied. I t is i m p o r t a n t to retain and 
extend the school's preeminence in a way 
that is h ighly equitable for students." 

Summers led the search w i t h advisory 
assistance f r o m senior faculty, i nc l ud ing 
archi tecture chair Toshiko M o r i . The list 
o f others who were considered is r u m o r e d 
to have inc luded SOM's M a r i l y n Taylor, 
M o M A s Terence Riley, and archi tecture 
professor An to ine Picon. 

M o r i doesn't m i n d hav ing a planner, rather 
than a designer, at the he lm. " I n the Harvard 
structure, the dean's w o r k is h ig l i ly admin is ­
trative," she said."This Is a very di f ferent j ob 
than at Pr inceton or Co lumbia . " She suggest­
ed that Altshuler 's relat ionship w i t h Harvard 
entit ies beyond the Design School is an asset. 

D u r i n g the 1970s, u rban p lann ing was 
pushed f r o m the depar tmen t to the school 
o f government , a nat ionwide t rend. Planning 
has since been reuni ted w i t h the architec­

ture p rogram, as it has at other schools. 
T i m Love, a Boston-based architect and 

urban designer who has taught at the Design 
School, is pleased that u rban planners are 
back i n the fo ld . "The i r re turn is good for the 
school and for urban design," he said."But 
the pure designers are no t so happy about i t , 
nor about Altshuler." He went o n to say, how­
ever, that "AJtshuler seems smart, t l i ough t f i i l , 
and fu l ly equipped to t h i nk about the 
contemporary Amer ican city." 

Bryan Boyer, who is i n his first year at 
the Design School , says that students seem 
cur ious and hopefu l that A l tshuler w i l l be a 
stabi l iz ing inf luence. He at t r ibutes negative 
reactions to a misunderstanding o f the inst i ­
t u t i on . "Hav ing a dean w i t h an urban plan­
n ing background m igh t be an asset at a t ime 
when the profession is g rapp l ing w i t h h o w 
to address the general popu la t ion , " he said. 

I f Al tshuler decides to be an activist dean, 
it m igh t p romp t some real ignment at the 
school. Already slight shifts are detectable. As 
Love pointed out , "The neo-Marx is t cr i t ical 
theory that domina ted the architectural and 
schools for ten years may have played its 
course." There is a sense that designers are 
look ing for what's next, KIRA L. COULD 
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767 Fifth Avenue. Telephone: 212 644-9400 
Designer: David Rockwell 
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Walk past a real doorman dressed as a tin soldier, stuffed Shar-Peis,and 
a $15,000 toy elephant, and you will arrive at FAO Schweetz, a cafe that 
is a dream come true for every seven-year-old on a sugar bender. It is 
the centerpiece of David Rockwell's wonderfully expansive three-story 
renovation of the legendary FAO Schwartz store on Fifth Avenue. Below 
a frieze of ice cream scoops, the backJit resin counter embedded with 
more than 100,000 marbles is a great spot to sit and eat an ice cream float, 
a double banana split, or, for the intrepid, a 12-scoop sundae called the 
Volcano ($100, serves four.) Later, join fellow exhausted parents on the 
over-scaled couches in the Rec Room downstairs while Junior ricochets 
around and works through all that candy, WILLIAM MENKING 

S U B S C R I B E @ A R C H P A P E R . C O M 
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Haller Systems 

I d e n t i t y 
Interior design shapes the culture in a company. 
USM Modular Furniture allows for corporate culture to express itself. 

USM U. Schaerer Sons Inc.. 28 - 30 Greene Street 
New York, NY 10013, Phone 212-371-1230, 1-800-4-Haller 
www.usm.com 

USM 
Modular Furniture 

S c i a m e c o n g r a t u l a t e s t h e p a r t i c i p a n t s o f 

The Architectural League's 
2005 Emerging Voices 

F.J. Sciame Construction Co., Inc. 
Sciame Development. Inc. 

80 South Street 
iwYork, NY 10038 

212.232 2200 

ction Managers 
Consultants 
Developers 

Builders 

A single f rame in Jean Cocteau's classic f i lm Orpheus (1949) inspired Leeser 
Architecture's design for a $25 mi l l ion renovat ion and expans ion of the M u s e u m 
of the M o v i n g Image in Astor ia , Queens. In the scene, Orpheus, p layed by Jean 
Marais, passes his hand th rough a l iquef ied mirror , thereby enter ing the w o r l d 
of the imaginary. Visitors to the m u s e u m wi l l s imi lar ly enter t h rough a projected 
image into a lobby enclosed by a single bent, cut, and fo lded surface, a s ignature 
e lement in T h o m a s Leeser's des igns and one that fo r th is project also s igni f ies 
" the in f in i te th inness of the f i lm ic image , " accord ing to the archi tect . 
Responding to the m u s e u m as an inst i tut ion w h o s e ma in exhibi ts are pro jected 
rather than h u n g , Leeser sees the single p lane w r a p p i n g t h r o u g h and a round 
the bu i ld ing as bo th an enclosure and a surface for exh ib i t ion . 

The ma in p rog rammat i c requ i rement for the expans ion was a c i rcu la t ion 
sys tem that cou ld handle mu l t i p le tour g roups s imul taneous ly . The museum 's 
cur rent h o m e in one of th i r teen fo rmer Astor ia Stud io bu i ld ings renovated by 
Gwa thmey Siegel St Associates in 1988, has a single route fo r v is i tors. W h e n one 
g roup is de layed, the schedule for the remainder of the day is b u m p e d . Leeser's 
design incorporates a complex system of ramps that act as v ideo screening gal­
leries and or ientat ion spaces as wel l as c i rculat ion, thereby f ree ing space for a 
number of s imu l taneous routes. Leeser uti l izes the 4- foot grade change f r o m 
the east to west ends of the site to create an extra f loor for the ramp ing sys tem 
and a separate entrance for tour groups. The add i t ion also prov ides storage 
space fo r the museum 's ent i re co l lec t ion, mos t of w h i c h is cur rent ly s tored off-
site at great expense. 

The project w i l l be const ructed in t w o phases. Phase one w i l l const i tu te the 
renovat ion of the first f loor of the existing bui ld ing, Including a complete revamp­
ing of the museum 's 200-seat Riklis Theater, the Wi l l i am Fox Gallery, and the 
Digital Med ia Gallery, as we l l as the lobby, shop , and facade. The f i rst phase is 
schedu led fo r g roundbreak ing in s u m m e r 2005, and its expected cost of $5.3 
mi l l ion is funded by the Economic Deve lopment Corporat ion. The m u s e u m has 
not yet secured fund ing for phase t w o , wh ich includes Leeser's f ive-story, 31,600-
square-foot add i t ion and ramp ing structure, as we l l as a garden and ou tdoor 
mov ie theater fo r s u m m e r screenings, DEBORAH G R O S S B E R C 
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LIGHTFAIR INTERNATIONAL'" returns to New York City this spring, offering architects, designers, engineers and industry professionals 
a dynamic new experience. An expanded LFl will inspire the design community to innovate, showcasing the latest in new products 
and technology, exciting events and environments and an unparalleled array of speakers and CEU-accredited course offerings. 
Find your inspiration April 10-14, 2005 . Jacob K. Javits Convention Center, New York City. 

FIND INSPIRATION. 
APRIL 10-14, 2005, JACOB K. JAVITS CONVENTION CENTER, NEW YORK CITY 
WWW.LIGHTFAIR.COM 

LIGHTFAIR 

Sponsced by 
Tne llluminalmg 
Engineering Society 
of North Amonca 

O IIGHTIAIR INTERNATIONAl" 

Sponsored t)y 
The International 
Association ot 
LiKhltng Osigni'is 

AMC 

Produced and Managed 
by AMC, Inc. 

Official On-Site 
Event Directory 

INTERNATIONAL 

The future. Illuminated. 
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STEP RIGHT UP continued from front page 
by steps. The SOM-des igned In land Steel 
t owe r on Liberty Street between Broadway 
and Church (now occupied on the g round 
f loor by Brooks Brothers) shows w h a t such 
a plaza m i g h t be like. The WTC's s loped site 
means that large sets of stairs w i l l mar the 
approach to the Wedge of L ight plaza and 
the plazas su r round ing Calatrava's s ta t ion, 
Frank Gehry's theater, and SOM's Freedom 
Tower. The scale of the r isers for these 
plazas can be eno rmous . The mode l of the 
W T C Memor i a l s h o w s 10 or 12 steps up 
f r o m West Street, w i t h the Route 9A under­
pass beg inn ing at Liberty Street and cont in ­
uing beyond Vesey. The only secondary 
level approach to the plaza appears to be 
via a smal l bu i ld ing out l ined as a t ranspar­
ent pavi l ion in the midd le of the West Street 
steps, where elevators w i l l p resumab ly pro­
v ide hand icapped access f r o m the s idewalk 
and the underg round park ing garage p r o m ­
ised in the revised EIS. 

The Port Author i ty 's relocat ion of the 
truck and bus entry ramps to the under­
g round garage const i tutes the other s igni f i ­
cant design revis ion unvei led in December. 
The pedestr ian entry ramps t o the m e m o r i ­
al have also sensibly been m o v e d t owa rd 
the center of the plaza and reduced in n u m ­
ber. The truck ramp, prev ious ly located at 
the south edge of the site, creat ing an 
unsight ly barr ier to the memor i a l , has been 

m o v e d across Liberty Street into the pro­
posed Liberty Park, where it is masked by 
a grassy knol l . This revis ion improves the 
memor ia l ' s interface w i t h su r round ing 
streets, but is not w i t h o u t compl ica t ions. On 
January 30, David Dunlap of The New York 
Times repor ted that Ver izon, the t e l ecom­
m u n i c a t i o n giant tha t suppl ies voice and 
data sys tems to the N e w York Stock 
Exchange and su r round ing area, has 
pro tes ted the Revised EIS. In part icular, 
Verizon es t ima ted it w o u l d have to spend 
550 m i l l i o n o n n e w in f ras t ruc ture because 
the n e w locat ion of the ramps on Liberty 
Street cuts th rough the underg round ducts 
the c o m p a n y instal led after 9/11. 

Eno rmous uncerta inty also sur rounds 
the Route 9A underpass at its junc t ion w i t h 
Liberty Street and beyond . Governor Pataki 
p r o m i s e d to bury the t h r o u g h traf f ic in a 
bypass tunne l and then said it m i g h t be t o o 
expensive. Dunlap noted on December 2 in 
The New York Timesthat G o l d m a n Sachs 
w a n t e d the underpass ex tended to the 
no r th , so it w o u l d no t emerge in f ront of 
their new headquarters in Battery Park City. 

The gr i t ty real ism of the Memor ia l Plaza 
m o d e l is a rel ief after the s m o o t h rhetor ic 
of t he EIS. W i t h these latest rev is ions, 
the a w k w a r d real i ty of t he fu tu re pedes­
t r ian exper ience a r o u n d the WTC site is 
emerg ing . 
D. C R A H A M E S H A N E 
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NEW DEP HEAD 

The 1950 Fiberglass Shell Chair 

The visionary design in the authentic 
matenal. 

Molded on the original press by the 
founding craftsmen. 

Ivlanufactured and distributed 
throughout the world by Modernica 

Custom build your own fiberglass 
chair at Modernica net 

v̂ww moclnrnica 
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On February 1, Mayor Michael R. 
Bloomberg appointed Emily Lloyd to 
replace Christopher 0. Ward as the 
Commissioner of the Department of 
Environmental Protect ion (DEP). Ward 
left DEP in October 2 0 0 4 . Lloyd has 
served as the commissioner of the 
New York Department of Sani tat ion, 
the executive vice-president for gov­
ernment and communi ty affairs at 
Columbia University, the di rector of 
business development at the Port 
Author i ty , and the commissioner of 
traffic and parking for the City of Boston. 

CALATRAVA 
CUBES GET 
GO-AHEAD 
On February 9, developer Frank 
Sciame received the go-ahead f rom 
the Department of Buildings for his 
$35 mil l ion residential tower project 
at 8 0 South Street, designed by 
Santiago Calatrava. The building's 
12 cubic homes in the sky wil l be 
suspended above an eight-story base 
of commercial and cultural spaces. 
Sales of units wil l begin in Apr i l . 

NEW AWARDS 
FOR SUSTAINABLE 
DESIGN 
March 31 is the deadline to enter 
projects in the f i rst annual Holcim 

Foundation of Switzerland's $2 mil l ion 
internat ional awards program for sus­
tainable design and construct ion. As 
many as nine projects will be awarded 
cash prizes in each of f ive geographic 
regions: Nor th America, Europe, Lat in 
America, Af r ica/Midd le East, and 
Asia/Pacif ic. Entries can be submit ted 
online at www.holcimawards.org. 

YUNG-HO CHANG 
TRADES BEIJING 
FOR CAMBRIDGE 
Beijing archi tect Yung-ho Chang has 
been named Head of the Department 
of Archi tecture at MIT. He replaces 
Stanford Anderson, who held the post 
f rom 1991 through 2 0 0 4 . Chang was 
selected by MIT's newly named dean, 
Adele Naude Santos. Chang star ts his 
new job in the Fall. 

CAFESJIAN 
MUSEUM 
APPROVED 
On February 21, New York archi tect 
David Hotson's design for the 
Cafesjian Museum of Contemporary 
Ar t In Yerevan, Armenia, was approved 
by the City of Yerevan. Hotson was 
selected to design the museum over 
Coop Himmelb( l)au, the f i rm that won 
the compet i t ion for the project 
("Hotson Bests Himmeiblau," AN 
03_2.16.2005). Construct ion is slated 
to begin th is spr ing. 

Collaborative Process Re-configurable Modules Personalized Systems Smart Manufacturing 

Milder Office Inc. 

Brooklyn, NY 

Telephone: 718.387.0767 

Fax: 718.486.7691 

www.milderoffice.com 



Some choices are 
just smarter than others 

0 . 
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^ smart ^ { even smarter } 

\ ^ C t l ^ r w O R K S . 
C A D f o r t h e s m a r t - s i z e d f i r m 

Sometimes less is more. VectorWorks ARCHITECT gives you all the tools 
and technology you need-in one smart scoop. 

VectorWorks ARCHITECT is the smart solution for firms that don't have 
unlimited IT budgets It has everything you need in one easy-to-use program. 
VectorWorks ARCHITECT automatically creates 3D models from your 2D 
plans with a unique hybrid 2D drafting/3D modeling design environment 
Built-in database capabilities make it easy to track project information and 

automatically generate schedules. And professional presentation capabilities 

make it easy to visualize your design ideas and help sell clients the job. 

But that's not all. Technical support is free. And upgrades are painless. 

To put a cherry on top, VectorWorks ARCHITECT won't blow your budget, 

unlike other costly CAD programs. 

Call 1-877-202-9303 or visit www.vectorworks.net/newyork to get the scoop. 
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C H R I S T O F F : F I N I O A R C H I T E C T U R E 

M A N H A T T A N 

Taryn Christoff and Mar t in Finio f ounded their jo in t practice 
in 1999. The f i r m has since comp le ted m a n y N e w York -
area projects at an in t imate scale, inc lud ing the Catherine 
Maiandr ino store (2004>, the headquarters of the Heckscher 
Founda t ion fo r Ch i ld ren o n the Upper East S ide (2005), 
and a beach house in N e w Jersey (pictured be low) . Thei r 
des ign for an aquacul ture center in Aa lbo rg , Denmark 
(above), w a s inc luded in the Nat ional Bu i ld ing M u s e u m 
show Liquid Stone: New Architecture in Concrete. 

Whi le Taryn and I come f r o m t h e cu l ture of c ra f t—i t is par t 
of our makeup—the pract ice is evo lv ing t o t he po in t where 
w e w a n t t o tes t and even an tagon ize t h i s sense of our­
selves. Emerg ing t echno logy in terests us, b u t In t h e sense 
t h a t w e can use t h e f o r m a l poss ib i l i t ies of n e w m o d e l i n g 
techno log ies t o let us exp lo re w a y s t o make t h e w o r l d 
a round us less fami l iar . I t can make you q u e s t i o n a n e w 
h o w bu i l d ings are bu i l t and h o w w e l ive in t h e m . We ' re 
in terested in t h e w a y it compresses the l ine b e t w e e n draw­
ing and the real i t ies of fabr ica t ion , and w h i l e w e haven ' t 
done as m u c h of tha t yet , t he p rom ise is def in i te ly there. 

We don ' t p u t much focus on fo rm-dr i ven arch i tec ture 
b u t are l ook ing for an arch i tec ture t ha t w o r k s , solves t h e 
p rob lems of the p rog ram, and looks good . We 've also been 
cal led " e m e r g i n g " for a long t i m e and are st i l l evo l v ing , so 
next year maybe our processes and w o r k w i l l be d i f ferent . 
Martin Finio 

C L A U D L C U K M l b K A K L H l 

M O N T R E A L 

S A G I S T E S 

Claude Cormier establ ished his f i ve -member landscape 
archi tecture f i r m in 1995. His work inc ludes large-scale 
master plans for Mont rea l landmarks such as Place-des-Arts 
(2002) and Old Port (2000), urban plazas like Place Youvi l le 
(pictured be low) , and smal l gardens such Blue Tree (above), 
an instal lat ion at the Cornerstone Festival of Arch i tectura l 
Gardens in S o n o m a , Cal i fornia. Cormier is cur rent ly work ­
ing on a project fo r the Univers i ty of Quebec and an urban 
beach for Toronto. 

Three e lements w e th ink are impor tan t : t ha t each pro ject 
make g o o d , log ica l sense; t h a t i t is v isua l ly i n te res t i ng ; 
and t ha t i t has a sense of humor . Every th ing is so ser ious! 
There is never a break anywhere , ever. S o m e t i m e s it's n o t 
bad t o surprise people and s h o w a touch of one's sensibi l i ty. 
We use a lo t of color, since the re is r o o m for i t in t he pub l ic , 
u rban landscapes w e typ ica l l y w o r k in . Of course, i t m u s t 
be done w i t h an unders tand ing of t he space a round i t , and 
tha t is where the logical c o m m o n sense comes in. Somet imes 
there is a fu ro r—peop le say " A t ree is no t b l u e ! " — b u t 
conf l ic t is no t a lways bad. It can chal lenge one's sense of 
percept ion . A r t does th i s , and so w h y can' t landscapes? 
Claude Cormier 

FREECELL 

BROOKLYN 

J o h n Har tmann and Lauren Crahan f o u n d e d Freecell in 
1998 and were jo ined by associate Corey Yurkov ich in 
2002. Recent projects include MOISTscape, an instal lat ion 
at Henry Urbach Archi tecture (2004), Reconfiguring Space 
at Ar t in General (2003, p ictured above, r ight), and Type A 
S tud io (2004). The f i r m is w o r k i n g on a roof deck on the 
Lower East Side, a house in Flor ida, and a b rowns tone 
renovat ion in Brook lyn . Both Har tmann and Crahan teach 
des ign s tud io at the N e w Jersey Insti tute of Technology. 

Photography , pa in t i ng , and d r a w i n g are i m p o r t a n t par ts 
of t he background of our w o r k . We're fasc inated w i t h t he 
lure of c i t ies, even if w e can't expla in t he appeal of certa in 
ob jec ts in t h e m . Tak ing hund reds or t housands of p h o t o ­
g raphs of th ings w e are d r a w n t o is a w a y of d iscover ing 
w h a t t hose th ings are and w h y w e l ike t h e m ; the p ic tures 
reveal co lor and f o r m , or dens i t y and sparseness, and 
t hose qual i t ies inev i tab ly i n f o r m the arch i tec ture created. 

W h e n people ask h o w w e choose the colors in our pro j ­
ects, I th ink of pictures of t he incredible saturat ion of t he 
orange-ye l low g l o w of s o d i u m hal ide l igh ts o n the street . 
W e w o u l d n ' t m im i c t h e l i gh t , b u t w e can d r a w on t ha t 
a tmosphe re and Its qua l i ty fo r a pro ject . The repe t i t i on of 
ven t p ipes o n a bu i ld ing is also appea l ing , so t h e same 
t y p e of repet i t ion s h o w s up in t he book cave w e d id for 
S h o r t w a v e Bookstore [p ic tu red above, le f t ] . 

W i t h d raw ing and pa in t i ng , i t is as s imp le as s t reng th ­
en ing your abi l i ty t o observe and concent ra te . S o m e t h i n g 
abou t forced concent ra t ion leads t o a m u c h m o r e deta i led 
know ledge of a t h i n g , and t ha t k n o w l e d g e then becomes 
a par t of you and t h e w a y you th i nk and w o r k . 
John Hartmann 

emerging 
voices 

THE ARCHITECTURAL LEAGUE OF NEW YORK HAS 
NAMED ITS NEWEST CROP OF EMERGING VOICES. 
SINCE ITS INCEPTION IN 1982, THE PROGRAM 
HAS SERVED AS A COMING OUT FOR ARCHITECTS 
AND DESIGNERS, GIVING PROMISING NEW TALENTS 
A PLATFORM TO SHARE THEIR IDEAS AND WORK. 
2005'S FEATURED FIRMS TALK ABOUT BEAUTY, 
VENT P I P E S , BLUE TREES, AND ASKING WHETHER 
OR NOT A CLIENT ACTUALLY NEEDS A BUILDING. 


