LITTLE-KNOWN LOCAL WINS ARM
NOT COMPETITION

In September, the Cafesjian Museum
Foundation announced that New York-based
architect David Hotson would design the $25
million Cafesjian Museum of Contemporary
Artin Yerevan, Armenia. Hotson's selection,
however, has since raised accusations of
impropriety on the part of the foundation—
namely that Hotson, who organized and
coordinated the competition, was never listed
as a finalist for the project, and that one of

On January 25, a group of approximately
forty neighbors gathered outside artist and
filmmaker Julian Schnabel’s West Village
house at 360 West 11th Street, chanting “Two,
four, six, eight, the city has to designate.”
They wielded signs reading “Art is Beautiful,
Greed is Ugly” in response to Schnabel’s
newly-permitted plan to erect a nine-story
addition to his three-story residence, a turn-
of-the-century stable. The proposed 110-foot-

| &
i
o
<
o
@
=
w
EZz
»
-
9
w
£
T
7]
&
-«
]
T
-

the finalists, Coop Himmelblau, was actually
named the winner of the competition before
Hotson was awarded the project.

"We won this competition,” said Wolf Prix,
principal of Coop Himmelblau, the Vienna-
based firm that was recently selected to
build the European Central Bank headquar-
ters in Frankfurt, Germany. “We got the
so-called first prize.” The other two finalists,
selected from 35 entrants, were Rotterdam-

SCHNABEL'S PROPOSED WEST VILLAGE TOWER PROTESTED

tall tower would consist of six apartments on
nine floors and a swimming pool. It would
also include a doctor’s office, for which it has
been granted a “community facility” desig-
nation, which allows for an additional 10
percent of bulk. Andrew Berman, executive
director of the Greenwich Village Society
for Historic Preservation, said “It is hard not
to think of that provision cynically.”
According to Berman, the tower would
“crane above virtually everything around it.”
Neighboring buildings are primarily four or
five stories, with the exception of a nine-story
building across the street and an adjacent
eleven-story development. Berman’s group
has been fighting for over a year to obtain
landmark status for the area, and is outraged
at the speed with which Schnabel was able to
secure what Berman termed “short-cut per-
mission” for the project. Schnabel refused to
speak with preservationists and would not
comment for this story. ALLISON FARROW

COOP HIMMELBLAU/COURTESY CAFESJIAN MUSEUM FOUNDATION
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Coop Himmelblau's proposal for the Cafesjian
Museum of Contemporary Art, left, and
David Hotson's, above.

based MVRDV and Bernard Tschumi
Architects of New York.

John Waters, executive director of the
Cafesjian Museum Foundation in
Minneapolis, defended the process, saying
that despite Coop Himmelblau's selection,
the foundation, which picked the finalists
and winner, was nonetheless unhappy with
the firm's proposal and decided to start over.
In the process, he said, Hotson presented
several of his own ideas. “Mr. Cafesjian
made the decision to allow David to pursue
his ideas,” said Waters, “and ultimately he
was awarded the job.” continued on page 2

PRESERVATIONISTS SEEK
COMPROMISE ON REDEVELOP-
MENT OF KILEY'S PLAZA

Anyone who has attempted to navigate
the lonesome stretch of 65" Street adja-
cent to the Juilliard School and the
Lincoln Center for the Performing Arts
knows that change is a welcome endeavor
for the area. On February 1, Community
Board 7 conditionally approved Diller
Scofidio + Renfro’s (DS+R) proposed over-
haul of the site, which won Lincoln Center
Redevelopment Corporation’s competi-
tion for the $475 million project in April
2004. The condition stipulates further
design collaboration between DS+R and
preservationists concerned with the plans’
impact on the site. DS+R’s dramatic reno-
vation includes several design strategies,
all aimed at creating a more walkable,
active street life and enhancing the dia-
logue between the arts institutions and the
street. Reynold Levy, president of Lincoln
Center said, “We want the community to
be a part of the Lincoln Center campus,
and this project is designed to make the
campus more open.”

Besides doing away with Milstein
Plaza, the raised platform covering 65"
Street designed by  continued on page 4

DAVID HOTSON/COURTESY CAFESJIAN MUSEUM FOUNDATION
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MADRID HOTEL FEATURES
"OLYMPICS OF PRIMADONNAS"

For lan Schrager, Andre Balasz, and any
other hotelier who uses design to lure in
guests, the Hotel Puerta America raises
the stakes, and by several orders of
magnitude. Twenty-two, to be exact. The
twelve-story, $80 million dollar building
in a nondescript section of Madrid is
the joint effort of 23 different architects,
designers, and planners, and one
extremely indulgent client. Each floor and
public space is by a different designer or
architect; each architect is a star, or soon
to be one. On January 19", the Silken
Hotel company threw open the doors —
or construction tarps, since the building
will not be complete until later this spring.
For the throngs of journalists present,
the spectacle was pleasantly lunatic and
improbable. One after the other, Ron Arad,
John Pawson, Javier Mariscal, Richard
Gluckman, David Chipperfield, Kathryn
Findlay, Plasma Studio, and representa-
tives from the offices of Zaha Hadid,
Norman Foster, and Christian Liagre
showed some renderings, sighed about
spending too much  continued on page 3
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WINNING DESIGN FOR BATTERY PARK CITY
ON DISPLAY AT VAN ALEN INSTITUTE

On January 27, the Van Alen
Institute, the Architectural
League, and the Battery Park City
Authority announced the winner
of the Civic Exchange competi-
tion, which asked designers to
rethink the traditional informa-

EDITORS

tion kiosk. From a short-list
including the multidisciplinary
teams Leeser/Stoss/Levin,
Local Networks, and Mesh/Org,
jurors selected New York-based
Antenna Design’s proposal.
The competition brief called

In the days following Philip Johnson’s death on
January 25, friends, colleagues, and critics lined

up to frame him for us, and fix once and for all the
legacy of this elusive and controversial character.
Some revered him as a great patron of architecture,
while others came not to praise him but to bury
him, and the quicker the better. But there can be no
doubt that Johnson had a tremendous impact on
the architectural culture of New York City for nearly
75 years. Many of the obituaries referred to him as
“the Godfather,”and just as when a mob leader dies
there is a power struggle to replace him, the New
York architecture world may soon begin to look to
one of its own to take up the mantle.

When Johnson was busy introducing Modernism
to the United States, our architectural profession
was not a mature one, and the clarity and strength
of the ideas he presented proved to be important and
galvanizing. There is no longer a single right answer
or a single right style—we all know better now—and
the diversity of the buildings we make and the ways
we make them suggest that being a single arbiter like
Johnson would be a lot harder to pull off today.

But there are certainly institutions and individuals
that desire to be at the center of influence in the
architecture community, to be the next Capo: the
academies, the Museum of Modern Art, figures like
Robert A. M. Stern and Peter Eisenman. They all
support and encourage scores of young profession-
als to come through their institutions and offices,
and the divergences and intersections of their ideas
help to keep the debate lively. But the time has passed
when architecture can be controlled by a single
figure, even one with a combination of intellect,
charisma, wealth, ambition, and plain old gumption

like ]Ohl'lSOIl. WILLIAM MENKING

specifically for a design that can
disseminate informationto a
wide audience and give a physi-
cal manifestation to that infor-
mation. It also had to animate
the public space in which it sits:
the edge of Battery Park City
across from Pier A. Antenna’s
proposal is based around an
interactive tabletop map of
lower Manhattan. Visitors may
activate different layers of the
map—transportation or
restaurants, for example—
depending on what they are
looking for. A tower with LED
panels shows this information
to a wider (or more distant)
audience; it is capped with solar
panels that supply about 30
percent of the kiosks’ energy.
The idea for the kiosk came
about after September 11", and
those origins manifest them-
selves in the design. One of the

ANTENNA DESIGN/COURTESY VAN ALEN INSTITUTE

layers on the map provides
detailed emergency informa-
tion, and in the case of a disas-
ter of some kind, the LEDs on
the tower can be programmed
to turn orange and broadcast
vital information. The solar
panels can also store enough
energy to supply the kiosk for
several days.

The competition was the
last one funded by the National
Endowment for the Art's New
Public Works program. The
sponsors and Antenna are cur-
rently in the process identifying
funding to build the project. On
February 18, all four shortlisted
teams will present their work
at Pace University, and jurors
Kadambari Baxi and Janet
Abrams will moderate the dis-
cussion. A show based on the
competition opens at Van Alen
the same evening. ANNE GUINEY

continued from
front page According to Waters, Hotson first
came to Cafesjian's attention after the phi-
lanthropist read about his 2002 work on the
competition for Eyebeam Atelier in Chelsea.

The museum'’s raison d’etre is to house the
art collection of Gerald Cafesjian, a wealthy
Armenian-American who is also a major
fundraiser for the Armenian Genocide
Museum and Memorial in Washington, DC.

In April 2003, the three finalists presented
their proposals in a meeting at the Armenian
Benevolent Union in New York. Coop
Himmelblau was later named the winner ata
ceremony in Vienna. However, Prix said, his
firm later learned indirectly that Hotson, not
Coop Himmelblau, would build the museum.
“We were very, very surprised when we got
this message,” he said. “We wrote a letter to
the client that we found this astonishing.”
Prix said he did not receive a reply from the
Cafesjian Museum Foundation.

Waters insisted that Coop Himmelblau had
been duly notified, but suggested that Prix did
not see the correspondence because it had
gone through a subordinate. “We had already
started working with a subteam at Coop
Himmelblau, and whether that went to Wolf
Prix or someone else | don’t know. There was
definitely notification and correspondence,”
he said.

Hotson's selection does not violate the
terms of the competition, which explicitly
state that “where it is the intention of the
Sponsor to engage a finalist to undertake the
commission for the new museum, the Sponsor
is under no absolute obligation to build a
project as an outcome of the design competi-
tion, or to appoint any competition entrant
as a result of this competition.” Hotson, who
declined to comment for this article, is also
currently working on Cafesjian’s apartment
at 2 Columbus Circle.

Questions are also being raised regarding
the competition for the Armenian Genocide
Museum and Memoeorial, which will be
developed and managed by the Armenian
National Institute. Cafesjian has promised
up to $100 million for the museum and sits
on its board of directors.

The museum, to be housed in the former
National Bank of Washington building,
released a request for qualifications in
October 2002, according to The Armenian
Reporter. Waters said that the board expects
to meet in February and will make a decision
on how to proceed, whether through an open
competition or a direct selection of one of
the entrants.

At the same time, however, Cafesjian is pro-
viding financial backing to one of the entrants,
New York-based architect Edgar Papazian.
“|'ve been retained by Cafesjian to provide a
kind of vision and a preschematic design of
the museum proposal,” said Papazian.

Rouben Adalian, director of the Armenian
National Institute, which is overseeing the
museum plans, explained that Papazian
deserved the support because he is a young,
solo architect. “Since he's on his own, it
seemed he was at a disadvantage.” Adalian
said he was unaware whether any other
architects have received similar support.

Given Cafesjian's generous interest in the
project, his support of Papazian may call
into question a future competition for the
site, should the board decide to pursue one.
“| would certainly understand someone
saying that [the process was rigged], but at
the same time there’s no law that anyone's
breaking,” said Waters. CLAY RISEN
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In a global exclusive, EavesDrop has obtained several unauthorized photographs
of Rem Koolhaas and Philippe Starck. No, silly, the two designers weren't caught
"“together.” They are, however, both pictured frolicking poolside=no, not with
each other!-at the Raleigh Hotel during December's Art Basel Miami Beach art
fair. Imagine Koolhaas wedged into a burgundy Speedo with powder blue gus-
sets, and Starck stuffing his face with freedom fries while sipping Zinfandel with
a (topless!) woman, believed to be current squeeze Alice Lepers. Oh la la! Alas,
our stringent Standards and Practices prevent us from publishing the revealing
pics. Anyhow, we should be focusing on “real celebrities,” as Koolhaas, looking
something like an ostrich (minus the big feathery body), reportedly admonished
our paparazzo. Starck, meanwhile, was apparently too busy comparing his own
bosom with that of Lepers.

We've given up trying to figure out what you architects consider fun. Last month,
throngs of you excitedly turned out at the Tribeca bar MI-5 for a design show-
down between Matthew Johnson of Diller Scofidio + Renfro and Jason Carlow
of Smith-Miller + Hawkinson. The event, called the Master Disaster Architect
Duel and sponsored by the LVHRD Foundation, pitted the two against each other
in a heated one-hour charrette observed by over 500 revelers, organizers say.
The design brief was to create a futuristic luxury hotel and government office
complex for the year 2050 when, presumably in the name of spreading democ-
racy there, the United States takes over the moon. At the finale, attendees were
asked to cast ballots for either Johnson's upside-down step pyramid or Carlow's
scheme of three inclined towers that meet at the top. Art continued its imitation
of life when a draw had to be declared due to reports of widespread voting fraud.

Remember the International Design Conference in Aspen (IDCA)? Founded in
1951, the once legendary annual gathering-which attracted everyone from
George Nelson and Louis Kahn to the likes of Robert Rauschenberg and Gloria
Steinem—has lost steam in recent years. However, now the American Institute
of Graphic Arts (AIGA) wants to change that. We're told the organization, which
has been expanding its mission across design disciplines, will take over the
management and programming of the conference beginning this summer. As
part of the deal, the AIGA will provide a one-time infusion of $50,000 and
provide its services for an annual fee of just one dollar. (Where are all the other
sugar daddies out there?) “The conference will remain multidisciplinary,” main-
tains AIGA executive director Ric Grefe, who will assume the same IDCA title.
This summer’s edition will be an invitational brainstorming session, with the
new, improved conference debuting in 2006.

We've lost track of Jean Nouvel's on-again, off-again meatpacking district
project for developer Stephen Touhey. But it sounds like the French architect's
failed 1999 design for a nine-story hotel in Dumbo may be getting its second act
as apartments. As of press time, both Nouvel's office and developer Two Trees
Management were keeping mum. However, we're told that the repurposed struc-
ture will largely keep to the original plan, which calls for it to be dramatically
cantilevered over the East River.

T SLIP: ACHEN®ARCHPAPER.COM

RALLY URGES RESTORATION OF HOME RULE FOR HOUSING

On February 2, Housing Here
and Now, an amalgam of hous-
ing advocacy organizations,
rallied an estimated 2,000
supporters outside City Hall
with a list of demands, includ-
ing the use of excess Battery
Park City funds for affordable
housing, an inclusionary zoning
policy mandating permanently
affordable housing for 30 per-
cent of large developments in
the city, permanent housing for
the homeless with AIDS, and
azero-tolerance policy for hous-
ing code enforcement. Justin
Kray, an activist at the rally, said,
“We'd like the city to deliver a
stronger message to renters
that we are welcome here.”
One particularly salient issue
was the repeal of the Urstadt
Law, a controversial measure
enacted in 1971 limiting the
power of cities on issues like
the declassification of rent-

controlled apartments and
the capping of annual rent
increases. As it stands, the
city cannot strengthen current
rent controls and tenant pro-
tections, since anything more
stringent than state law is
prohibited. Michael McKee,
associate director of New York
State Tenants & Neighbors
Coalition, said, “We are losing
the rent regulation system
right before our eyes. This is
the largest affordable housing
program [in the city], and state
legislators are phasing it out.”
If the law is repealed, the state
would be forced to relinquish
its power over housing con-
trols, returning home rule to
New York City and paving the
way for increased protections
for the owners of its one million
rent-controlled apartments.
The New York State
Assembly has passed a repeal

of the Urstadt Law on
multiple occasions, but
State Senate majority leader
Joseph Bruno, who has the
sole authority to bring an
issue to vote, has never
allowed the bill to be heard
on the Senate floor. Housing
advocates see recent gains
by the Democratic Party in
the State Senate as a chance
to push through a repeal.
Ralliers especially hoped to
draw the mayor's attention to
the cause, arguing that in the
current political climate the
mayor could effectively use his
bully pulpit to apply pressure
on Albany. Mayor Michael R.
Bloomberg has verbalized
his support for the repeal of
the Urstadt Law as well as
his general support of tenant
protection, and ralliers hoped
their gesture will convince
him to act. GUNNAR HAND
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continued from front page
time in hotel rooms, and

3 DESIGNERS, 1 BUILDING

and its brise-soleil visor
would be familiar to anyone
who works in a highway-

the country that gave us
[Goya's] La Maja Desnuda.”
Though the floor plans

invariably spoke fondly and
disbelievingly of the whole
project. Parking designer
Teresa Sapey characterized
it as an “Olympics of pri-
madonnas”, but seemed
happy enough to be a par-
ticipant; Marc Newson
began with thanks “for
inviting me onto this com-
pletely nutty project.” Jean

Nouvel didn‘t show any pic-

tures, but it quickly became
clear that he didn‘t need to:
after explaining that he
based his floor on “the
beauty of the woman and
the games of love”, he
smiled and added, “This is

are necessarily identical,
the various approaches
veer from straightforward
earth-toned luxury to a real
attempt to rethink the hotel
experience. Zaha Hadid
offers guests the chance
to see if all of those folded
planes are a good idea after
all, while Ron Arad ignored
the rectangle of the room
and inserted a sink/bed
/shower/closet/toilet/ward-
robe object into the center.
Underneath all of this
flash and energy, however,
the building itself is anony-
mous. Two long wings hinge
on a round elevator core,

side office park. Nouvel
worked on the fagade as
well, and added a series

of long awnings in rainbow
colors that all but obscure
the view out the window,
and a red wedge that perch-
es saucily on top.

All this design may be
exhausting. For those who
have had enough, Arata
Isozaki designed his floor
around the idea of darkness.
He did not go into detail on
how darkness might mani-
fest, but after the antics
above and below, a little
darkness might be a nice
break. ae
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New York Hall of Science, Queens, New York;
Polshek Partnership Architects

The Science of Daylighting
has come of age.

For 50 years, the world of daylighting buildings and
helping architects fulfill their vision has been our life.
Yesterday, today and tomorrow... Kalwall is the answer.
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800-258-9777 (N. America) - www.kalwall.com
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Lincoln Center's north plaza, designed by landscape architect Daniel Urban Kiley as it stands today (left); Diller Scofidio + Renfro's proposal for
the plaza (center); and landscape architect Michael Gotkin's compromise plan (right).

continued from front page Harrison &
Abramovitz in 1965, DS+R proposed open-
ing the Juilliard building and Alice Tully Hall,
both designed by Pietro Belluschi in a bru-
talist style in 1969, through a series of care-
fully-placed cuts and the introduction of a
glass fagade. The proposal also reconfigures
landscape architect Daniel Urban Kiley's
minimalist plaza. In a statement, Elizabeth
Diller of DS+R explained, “The challenge
was to interpret the genetic code of this
‘Monumental Modernism’ into a language
for younger, more diverse audiences
following several generations of cultural
and political change.” Rebecca Robertson,
executive director of the Lincoln Center
Redevelopment Corporation said, “The
north plaza is a beautiful place, but itis
abandoned. We pay homage to Dan Kiley's
design in this redevelopment, but alter the
plaza to make it more functional.”

Although many residents expressed sup-

port for the plan at the Community Board
meeting, some preservationists and archi-
tects balked at parts of the DS+R proposal.
Representatives from DOCOMOMO and
Landmark West!, as well as landscape archi-
tects Ken Smith and Michael Gotkin spoke
out against what they see as the debasement
of historical pieces of modern architecture
unlike any others in New York City.

Preservationists acknowledged the
necessity for some change on the site, but
argued for somewhat less invasive meas-
ures in the Kiley plaza. “Dan Kiley is to 20™-
century landscape design what Frederick
Law Olmsted was to 19"-century landscape
design,” said Kate Wood, executive director
of Landmark West! “Juilliard is a done deal,
but we feel strongly about preserving
[Kiley's] north plaza.”

Gotkin offered up a compromise plan for
the plaza that integrates DS+R’s concepts
while preserving the simple geometry of
the existing plaza. DS+R'’s plan stretches the

reflecting pool at the center of the plaza,
eliminates a bank of trees at the pool’s east-
ern edge, and replaces a southern row of
trees with a green-roofed restaurant border-
ing the pool. Gotkin's proposal includes can-
tilevering the restaurant over the sidewalk,
retaining the L-shaped plantings but shifting
it towards the street, and proportioning the
pool with the reconfigured plaza. Gotkin
said, “We want to work with the designers
to create a good design that preserves the
critical elements of Kiley's work.”

Although the Community Board's approval
is advisory in nature, its indication to condi-
tionally approve the zoning changes reflects
the desire of the community to balance the
goals of the redevelopment with the original
design. Community Board member Sharon
Parker-Frazier said, “We would like to
preserve more of the architecture.” The
Community Board 7 Steering Committee
will review new design for the north plaza at
its meeting on February 23. eH

ADAPTED FROM IMAGES COURTESY KEN SMITH LANDSCAPE ARCHITECT
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COOPER-HEWITT BOARD GAINS FOUR
On January 24, the Cooper-Hewitt, National Design Museum
appointed four new trustees to its board: Elizabeth M. Ainslie,
owner of Elizabeth Ainslie Interiors, Kurt Andersen, host of
“Studio 360" on Public Radio International, Michael Francis,
executive vice president of marketing for Target, and John
Maeda, graphic designer, artist, and computer scientist at MIT's
Media Lab.

ACCA LIt IS

N A 29U F
On January 25, Nassau county executlve Thomas Suozzi
presented a plan for the redevelopment of central Nassau
designed by Fox & Fowle. The proposal includes office towers,
and entertainment, sports, and tourism venues, connected via
a greenbelt and a new transit system. Although the proposal is
still in a preliminary stage, Suozzi included details such as
a zoo at Eisenhower Park. Suozzi hopes the plan will increase
local high-paying jobs, reduce property taxes, and stabilize
suburban lifestyles in neighborhoods like Garden City. Some
Nassau residents have complained that, although Suozzi has
acknowledged the need for affordable housing in Nassau, he
did not advocate for inclusionary zoning in this development.
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As if Ikea didn't make life easy enouqh already, the Swedish
big-box giant is now flatpacking whole houses for sale and
assembly. The product, called BoKloks, which roughly translat-
ed means “wise dwelling” in Swedish, is already off the ground
in Denmark, Finland, Norway, and Sweden, and the company
is hoping to begin sales in the U.K. this spring. The house-in-
a-box project is a quirky twist on pre-fab housing, since the
homes are designed so buyers can assemble them themselves.

(Think Allen wrenches) Plans for bringing the project across
the pond have not been announced.

STUDY SHOWS GENDER AND RACIAL
CONTRACT AWARDS

The New York Clty Council released a study on January 25
concluding that the city has awarded disproportionately few
contracts to minority- and women-owned businesses over the
past five years. According to the study, architecture and engi-
neering firms suffered across the board, with black-owned firms,
which represent 11.29 percent of the available market, earning
4.1 percent of contract dollars under $50,000. Firms owned by
Caucasian females, which represent 21.52 percent of the avail-
able firms, received only 3.53 percent of contract dollars. Many
members of the council see the study as a mandate for an
affirmative action program to support fair contracting, a policy
which was last seen in New York under the administration of
Mayor David Dinkins, and was discontinued under Giuliani.

CY '\ =

On February 2, New Jersey Actlnq Governor Richard J. Codey
signed into law a bill encouraging development on the state's
brownfield sites. The legisiation provides developers who bought
brownfield sites on or after January 6, 1998 (the date that the
Brownfield and Contaminated Site Remediation Act went into
effect) with liability protection against damage claims related
to natural resources like water pollution. “This new law rightly
puts the costs of injuries to our ground water supplies and
other natural resources on the backs of polluters,” said New
Jersey Department of Environmental Protection Commissioner
Bradley M. Campbell.
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Perhaps Philip Johnson was aware,
in his final weeks, of the Trouble
with Harry, which recalled his own
political incorrectness (to put it mild-
ly) of the late 1930s. If so, he probably
was also aware that the young
prince’s bad judgment will never
fade entirely into the background
over time, as was the case with his
own politically immature posturing.
But Johnson definitely learned
something from his adventures on
the darkest side of design: he sought,
consciously or not, to adapt the
lessons of cold-blooded glamoriza-
tion and cultism from the making of
terrorist states to a much finer task,
the molding of an architectural
Wehrmacht in an expanding
American cultural realm. He under-
stood that even in the tiny sphere of
architecture the making of popular
figures would be an enormous
source of power for himself.

What he perhaps couldn’t resist
then, and what prevails in memory
today, is what he could neither resist
nor repudiate about fascist society-
building: the power of ordaining the
righteous, which carries with it the
not insignificant reward of defaming
those not chosen. Philip Johnson
did not invent this practice; it is
what artists with less talent than
torque have historically managed
to accomplish.

His urge to foment a salon—from
a vantage point of access at a strate-
gic historical moment—could have
proved disastrous to the history of
architecture in the last half of the
20* century; heaven knows, there
are those who will swear that it was,
indeed, a total catastrophe. But
fortunately for the rest of us, Philip's
eye for what he himself lacked but
wished to have was magnificent,
matched only by his zeal to champion
that which he chose and by his abili-
ty to get that job done. If he champi-
oned Frank and Richard and Charlie
and Michael and a handful of others,
it turned out that most of them need-

ed and deserved a champion. And
occasionally, of course, he knew that
his credit was good with all or any of
them, that he could borrow whatso-
ever he needed—payback in design
generosity for the keys to the king-
dom. One sometimes wishes he had
borrowed better for buildings such
as AT&T, whose foolishness will for-
ever (it seems) haunt the skyline of
Madison Avenue.

There was inspiration—no one
ever placed a Barcelona chair better
than Philip Johnson, and no restau-
rant can offer a finer setting than the
Four Seasons, which along with the
Glass House showcased how beauti-
ful, even lush materials can elevate
with austere spatial cadences to
generate design for living.

And though his final effort to
alter New York City—the Habitable
Sculpture at the western tip of Spring
Street—wasn't his best work, it
was a wonderful way to sum up
his career. This collaboration with
an unlikely developer, restaurateur
Nino Vendome, against a powerful
community board, brought Philip
(and his partner of many years, Alan
Ritchie, who has been disappeared
from many official remembrances)
into conflict with the city and, because
of the project's location, part of the
arts community. What they hoped to
build was the kind of building that
would have marked the spot and
immediately brought the site two
centuries forward, from the teetering
19*-century Ear Inn immediately next
door to his clumsy, slightly off-kilter
structure. In the end, the neighbor-
hood couldn’t deal with the transi-
tion. Could they have gone along,
however, we would have an eerie
counterpoint to the acclaimed resi-
dences designed by one of his chosen,
Richard Meier, just a few blocks north
at Perry Street. Perhaps we are better
left with these gleaming, transparent
homes for the patrons of great
design as emblematic of the best in
Philip Johnson's complex legacy.
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HADID'S FIRST UK COMMISSION
SOOTHES BRIT ICON WARS

Zaha Hadid is set to build
her first-ever project in her
adopted UK, after winning
the competition to design
a home for the Architecture
Foundation (AF) in London
in January. Even more sur-
prising, however, is that her
selection has led to a tem-
porary ceasefire in London’s
tempest-in-a-teacup row
about the rights and wrongs
of iconic buildings. Critic
Charles Jencks called it
the latest outbreak of a
“rash of Puritanism by the
English,” mirroring attacks
by Nikolaus Pevsner on
Le Corbusier's Ronchamp
and Jgrn Utzon's Sydney
Opera House, and by Colen
Campbell on Borromini.
Grumbling over icon
buildings is not new, but the
debate was cranked up six

months ago when principal
Graham Morrison of Allies
and Morrison (known for
their restrained modernism,
gave a speech entitled

“The Trouble with lcons,”
at the Royal Academy’s
Summer Show. In it,
Morrison attacked build-
ings that are “distorted into
unnecessarily complicated
shapes,”and specifically
called out Will Alsop's
Fourth Grace (or Cloud)
scheme in Liverpool. He later
dubbed the Alsop building a
“donut on sticks” for an
audience which included
Alsop himself.

Though Morrison went
on to explain that he was all
for good icons, and praised
Alsop’s new Goldsmith’s
College, the speech was—
not surprisingly—seized on
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with relish by the newspa-
pers. The timing was
perfect: Alsop’s Cloud and
Libeskind's Spiral exten-
sion to the Victoria and
Albert museum were
dropped shortly afterwards.

The word iconic is used
in many ways—Morrison
describes Herzog & de
Meuron's work as examples
of good icons—but is now
widely used to mean any-
thing that is funny-shaped
or flashy, rather than sug-
gesting its original quality
of apotheosis, further con-
fusing the debate.

The AF competition
brief called for a building
proposal with qualities of
“both billboard and chapel,”
which sounded a lot like
code for an icon.

Nonetheless, Morrison
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