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SUSTAINABLE AFFORDABLE
HOUSING PLAN ANNOUNCED

Environmentally conscious design has
made dramatic inroads in the architecture
and building professions in recent years,
with new projects, technologies, and
approaches in the news almost daily. One
area where sustainability has thus far had
a relatively small impact is in affordable
housing, but that too is about to change,
thanks to the $550 million Green
Communities Initiative led by the
Maryland-based Enterprise Foundation.
Enterprise works with developers (both
for-profit and not-for-profit) to help build
affordable housing nationwide, and in
October 2004, pledged $1 billion in equi-
ty, loans, and grants to create 10,000
units of affordable housing in New York
City (AN 19_11.16.2004).

Over the next five years, the Green
Communities Initiative will lead to the
construction of 8,500 housing units with
good access to transit, walkable neighbor-
hoods, and sustainable building practices.
“Qur mission is to provide housing that
we call decent and fit,” said Stephen
Goldsmith, an architect with the Enterprise
Foundation, “How can we call housing
decentandfitifitis continued on page 3
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QUEENS MUSEUM DUMPS ERIC OWEN MOSS;
STARTS NEW ARCHITECT SEARCH

When Eric Owen Moss won
the competition to renovate
and expand the Queens
Museum of Art (QMA) in
2002, the architecture com-
munity took it as a sign of
the city’s deepening commit-
ment to design. The first
open national competition
sponsored by the city of
New York, it drew nearly 200
entrants. Moss’ proposal of
a dramatic draped-glass atri-
um addition was the unani-

mous choice of a jury that
included Peter Eisenman,
Ben van Berkel, Merrill
Elam, Enrique Norten, Ralph
Lerner, who organized the
competition on behalf of the
Department of Design and
Construction (DDC), Anne
Papageorge, then deputy
commissioner of the DDC,
Susan Chin of the Department
of Cultural Affairs (DCA),
and Carma Fauntleroy, then
director of the museum,

which leases its building
from the city.

In December, Moss
received word from the DDC
that his design would not go
forward. Just three months
prior, however, the museum,
DDC, and DCA signed off
on a final design—one of
three alternatives Moss pro-
posed. The parting of ways
was a disappointment and
surprise to Moss. “The pack-
continued on page 6

Arthur Rosenblatt had many passions. His
main passions were his family, his architec-
ture, and his New York. He was a superb
architect, a good designer, a brilliant drafts-
man, and a master of calligraphy. He knew
how to take a design from a sketch to the
finished building with a minimum of fuss.

He could negotiate with contractors and
subcontractors, and keep projects on budget
and on time. His legacy can be seen in the
Metropolitan Museum of Art, where he
implemented Thomas Hoving’s vision for the
museum. It is visible in the Public Library,
Grand Central Station, and the Holocaust
Memorial in Washington, DC. Arthur had no
problem hiring the best architect he could
find, and he never imposed his own ideas—

age of

he was the ideal client.

He knew every square inch of New York—
not just Manhattan—the whole city. He did
not believe in cars and never had a driver's
license. He must have walked every street in
all five boroughs and developed an encyclo-
pedic knowledge of every part of the city. He
also had an extraordinary knowledge of the
political process in New York: how it worked,
whom to talk to, who was on which commu-
nity board, who the movers and shakers
were—in short, everyone who was important.
He seemed to know the families and the back-
grounds of everybody so that when one
wanted to understand the process of getting
something approved or one wanted a plumber
or stone mason, Arthur had a name.

He understood the role of the architect, not
just as a designer but as a catalyst in the com-
munity, as someone whose responsibility is to
make a better world. He did all of this with
great skill and integrity. Perhaps the most fit-
ting tribute was given by Thomas Hoving
who, after an account of Arthur’s exploits at
the Met, ended with, “He was the most hon-
orable man | ever met.” KEVIN ROCHE OF KEVIN
ROCHE JOHN DINKELOO AND ASSOCIATES WORKED
WITH ROSENBLATT ON PROJECTS FOR THE MET.
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In 1960, when Zaha Hadid was in grade
school and Maya Lin was in diapers, there
were 184 women members of AlA and

an uncounted number of licensed female
architects—no mean feat, since main-
stream architecture schools in the United
States didn’'t accept women until after
WWIl—but very little is known about them.
Who were they? What are their stories?

A pioneering female architect, Beverly
Willis, established the Beverly Willis
Architecture Foundation (BWAF) in 2002 to
shed light on this unexamined history and,
with knowledge gained, to help improve
the status of women practicing architec-
ture today. This year, for the first time,
BWAF is offering bi-annual grants of up to
$10,000 for research projects on women
architects of the mid-twentieth century.

Born in 1928 and educated atthe
University of Hawaii, Willis evolved from
muralist to industrial continued on page 2
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The Department of City Planning’s proposed
rezoning of Williamsburg's industrial water-
front to accommodate high-rise residential
developments has begun to take a toll on the
neighborhood'’s eastern cousin. As the plan
progresses through the Uniform Land Use

EDITORS

last resort.

The money for the nationwide competition that led to Moss's
hiring in 2002 came from the New York City Department of
Design and Construction (DDC), which also owns the existing
buildings and will pay for the expansion. Two years (and pre-
sumably many thousands of dollars) later, the DDC and QMA
must start again, but according to Finkelpearl, “Less than half the
money was wasted—the only thing we can't use is the design.”
He is right, of course, because working out everything from the
nature of the soil to program refinements and code issues has to
be done regardless of who designs the building.

The QMA project was commissioned by the DDC in partner-
ship with the QMA and the Department of Cultural Affairs. Last
July, Mayor Michael R. Bloomberg initiated a Design Excellence
program at the DDC, which is loosely modeled on the General
Services Administration's (GSA) program of the same name,
and has purview over the selection of the QMA's new architect.
Though it has already raised the bar for public architecture in
New York City through the City Lights Design Competition
and the high caliber of the firms to which has guaranteed city
contracts (AN 18_11.2.2004), this is an inauspicious beginning |

Though Eric Owen Moss was fired from the job of redesigning
the Queens Museum of Art (QMA) last month, he is not the
only one with a black eye. The QMA board may have very good
reasons for stopping the project—director Tom Finkelpearl
explains that the design just didn't meet their needs—but since
public money is involved, we hope that the decision was one of

for the Design Excellence program.
The GSA has commissioned hundreds of buildings since its

program began in 1994, and according to Ed Feiner, its former
chief architect, “I'm not aware that a firing [of a contracted
architect] has ever happened here. We try really hard to resolve
these issues when they come up.” Feiner's experience may not
speak to the situation in Queens—all politics is local, after all—
but he also said, “I have never met an architect who was not
willing to work with a client on issues, as long as it doesn't jeop-
ardize his or her integrity.” If Moss is that exception, then the
QMA was right to move on; if not, we hope that the high profile
competition process for public projects will not be abandoned
because of this initial misstep. wiLiam menxking

Review Procedure (ULURP), East
Williamsburg has increasingly attracted
attention from developers. Anticipating
hikes in real estate values, private investors
are buying up land and buildings for refur-
bishment in clusters near area L-train stops.
Long-time locals like Todd Greenfield,
owner of Martin Greenfield Clothiers, worry
that this shift will force out neighborhood
industry. “The studio conversion in my
neighborhood could become a beacon for
developers,” said Greenfield.

The building Greenfield is concerned about,
232 Moore Street, is in an industrial park man-
aged by the not-for-profit East Williamsburg
Valley Industrial Development Corporation
(EWVIDCO). The industrial park encompasses
50 square blocks in East Williamsburg that
are home to 485 businesses. Slated to
become artists’ work studios, the structure
is not zoned for residential use, but José
Leon, director of EWVIDCO, thinks the devel-
opment might be used for living. Said Leon
warily, “There are huge janitorial closets in
each studio that could easily be converted

into bathrooms, and that would essentially
make these units loft apartments.” The
building's contractor, ABC Welding and Iron
Works, architect, Geezman Company, and
developer, BHB Brothers, declined to com-
ment for this story. Regina Myer, director
of the Department of City Planning'’s (DCP)
Brooklyn office, said, “DCP is preserving busi-
nesses in East Williamsburg by supporting
the industrial park and reviewing all permit
and variance activity in the area.”

If residential developments continue to force
out industrial tenants in East Williamsburg,
one of the community’s biggest concerns will
be the preservation of good jobs: local resi-
dents hold nearly 80 percent of the 15,000
jobs in the industrial park. But according
to Leon, the economic benefit of keeping
industry in East Williamsburg goes beyond
the issue of jobs. “The neighborhood needs
a strong balance of residential and industrial
uses. If not here, then where will New York
City industry go?” said Leon.

EWVIDCO's industrial park is currently
zoned for two and three-story structures.

WOMEN'S RIGHTS continued from front page
designer to architect. Unlike her successors
who struggled for full membership in male-
dominated design fields in the seventies and
eighties, Willis earned recognition early on
in her career. In 1963, three years before her
official licensing, she received a design award
from the AIA for the Union Street Stores in
San Francisco. “Probably the best thing that
happened to me is that | didn't go to architec-
ture school,” said Willis. “l would have been
bombarded by professors who would have
told me that | wasn't capable of being an
architect. A number of young women | knew
went through that.”

Willis’ long and varied career would be
exceptional even today. Since opening her
own firm in San Francisco in 1966, Willis
designed the award-winning San Francisco
Ballet Building (1983), developed a revolution-
ary suite of design software called CARLA
for planning large housing developments,
co-founded the National Building Museum
in Washington, DC, and served as president
of the California Council of the AIA. Willis
moved her practice to New York City in 1990,
and in 1994 she founded the Architecture
Research Institute, a non-profit dedicated to
informing architecture- and urban planning-
related public policy.

Although Willis acknowledges that women
have made great strides in architecture, she
remains disturbed by the enduring gender
imbalance. “I'd really like someone to tell me
why, although female enroliment in architec-
ture programs is 50 percent, there's such a
staggering drop-out rate,” said Willis. She
cited the figure that only 11 percent of current
AlA members are women as particularly
upsetting.

The BWAF grants are designed to combat
precisely those numbers, and in 2007 BWAF
hopes to inaugurate an additional award, to
be titled the Beverly Willis Prize, which would
be given to an outstanding woman architect.
Additional information and applications can
be found at www.bwaf.org. Applications are
due March 15 for the Spring cycle, and
September 15 for the Fall. ABBY RABINOWITZ

WWW.ARCHPAPER.COM

Although Myer claimed there are no plans
to rezone the area to accommodate taller
buildings, at three stories tall straight off
the lot line, and two more stories of setback,
the Moore Street development will dwarf its
neighbors. The developers avoided height
restrictions by including three stories of
parking and one of utility space on the per-
mit application, none of which are counted
toward the building’s Floor Area Ratio.
According to the Department of Buildings
(DOB), their permit is still in good standing.
The building is currently slated for com-
pletion in 2005. Leon has spearheaded a
community effort to halt construction for
good, but they may be too late; The building
will be nearly complete by the time a hearing
could be held with the DOB. Leon said,
“People in the neighborhood are starting to
think that the city has turned a blind eye to
these conversions. | hope that’s not the case.”
Two buildings adjacent to the site have just
applied for a variance to legalize their residen-
tial conversions, a sign that the community's
worst fears may be coming true. GUNNAR HAND
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It seems that Ross Lovegrove has learned that no good deed goes unpunished
at least in cases where national pride is involved. We happened to find out

that, when the recent tsunamis hit Phuket in Thailand, the well-known British
designer and his architect wife, Miska Miller, were staying at the island's plush
Amanpuri resort. Left physically unscathed, they sprang into action, helping to
raise money from other guests for the relief effort. However, other attempts

at providing assistance were less successful. While none of the parties directly
involved could be reached for comment, we're told that Lovegrove also contacted
some of the manufacturers he designs for, including Vitra, and secured pledges
of furniture to help refurbish local schools. However, the Thai government
refused the offers. “They didn’'t want to be considered a third world country in
the eyes of the world,” a friend of the couple reports. “They said, ‘Offer the stuff
to Sri Lanka, we can take care of ourselves.” That's odd, considering that, in the
tsunami's aftermath, the Thai government has been widely accused of taking
better care of tourists than its own people.
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Leave it to Herzog & de Meuron to tackle the froufrou world of fragrances

and come out with a conceptual meditation. The Swiss master architects have
released a limited edition, unisex perfume that includes tangs of, among other
things, patchouli, cinnamon, and “Rhine water, dog, and shit. We want to desta-
bilize our prejudices about smells, just like we try to do with our architecture,”
Jacques Herzog told us when we met him for breakfast at some ungodly hour
and were feeling a bit destabilized ourselves. Named after Rotterdam, where it's
being debuted in conjunction with the firm's current retrospective at the
Netherlands Architecture Institute, the fragrance is the first in a planned series
that will each take after a different city, with an emphasis on the role scents play
in memory and perceptions of space. We shudder to think what our beloved
New York might inspire, though we sure have enough buildings that truly stink.

Tom Dixon has done it. So has Marc Newson. Now, in time for Valentine's Day,
add Matali Crasset to the list of star designers who have had their hand at,
um, male anatomical substitutes. We were caught off guard when we visited
Crasset's Paris studio several months ago and first saw renderings of the (non-
motorized) red silicone dohickey she created for the Paris retailer Point G. With
blobby contours, and the expected proportions, it's meant to double as a bed-
side sculptural object for those who know what they want and aren't ashamed
to show it.

Let us first say that we did not solicit this information, and we apologize for
passing it on, so to speak. But which namesake partner of a prominent three-
surname firm has been grossing out his employees with his out-of-control
flatulence problem? It's as if the long hours and meager salaries weren't cruel
enough. “Every time we spot him coming,” one staffer reports, practically dry
heaving, “we try to get away as fast as we can.”

OPEN> /!

For those who like to take their architecture with a spoonful of sugar, the new

bakery fluff will provide plenty of it. But all the gooey pink frosting behind the
counter is balanced by Lewis. Tsurumaki.Lewis’ happily sugar-free design for the
800-square-foot storefront. Long strips of industrial-grade felt and birch plywood

wrap the space, pulling away from the dramatic entryway, and peeling back to
create display shelves for coffee and tee-shirts.“Our in-house joke is that it looks like
stars streaking through hyperspace in Star Wars,” said principal Marc Tsurumaki,

DECENT, FIT, AND GREEN
continued from front page
contributing to childhood asthma? How
can we say it is decent and fit if it leaves
residents isolated from employment or
educational opportunities?”

Currently 37 not-for-profit developers
have indicated interest in the initiative,
including the Lower East Side People’s

integration of various design and planning
movements—smart growth, transit-oriented
development, healthy housing—that have
previously existed in semi-isolation. “There
has been a lot of emphasis on particulars,”
she said, “We hope to achieve something
that benefits individual residents, but also
communities more broadly.”

Along with the Enterprise Foundation, the

Mutual Housing Association in New York,
according to director Dana Bourland.
“Because of LEED, architects have the tools
and knowledge needed in this area,” she
said, “Many developers who work in afford-
able housing are only beginning to learn
about these materials and building tech-
niques. It's terribly exciting to see this
brought together, to serve the populations
that need green design most.” Bourden sees
Green Communities as the maturation and

Green Community Initiative is supported
by the Natural Resources Defense Council
(NRDC), the AIA, the American Planning
Association, Bank of America, Blue Moon
Fund, Fannie Mae, Freddie Mac and several
other groups. It provides grants and favor-
able financing for both homeownership and
affordable rentals, using criteria established
by Enterprise and NRDC. For more informa-
tion, see www.enterprisefoundation.org.
ALAN G. BRAKE

SUBSCRIBE@ARCHPAPER.COM
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NORTHEAST QUEENS NEIGHBORHOOD

GOES LOW DENSITY

On January 3, Community
Board 11(CB11) conditionally
approved a rezoning plan for
the Bayside neighborhood in
Northeast Queens. But unlike
most recent well-publicized
planning initiatives, Bayside
is planning for less density.
The outcry from the commu-
nity about burgeoning resi-
dential development in the
area has been central to the
downzoning initiative. Jerry
lannece, Chairman of CB11,
explained, “The rezoning was
passed to stop the abuse of
the R2 zone that allowed for
these super-sized houses on
small lots.”

The R2 designation—
one-family, detached houses
on a lot no smaller than
3,800 square feet and 40 feet
wide—characterizes much
of the neighborhood, but
large new houses that push
the restrictions and exemp-

tions to their limits have
become commonplace. In
order to avoid a baby-with-
the-bathwater problem, CB11
passed conditional approval
of a rezoning that creates a
new type of district: R2A.
R2A zoning limits exemptions
for constructing certain types
of garages and facades, and
also restricts ceiling heights.
For example, instead of
exempting the whole floor of
an internal garage from the
allowable floor area ratio,
only the portion designated
for the automobile would

be exempt. Said lannece,
“Once it became clear that

a new zoning district was
the most likely solution, the
Community Board brought
in the AlA to assist in creating
a new zoning type that
would allow for a healthy
balance of aesthetics, devel-
opment, and quality of life.”

[ ————

ZAP BEGINS IMPORTING POP CULTERE ICON INiO T

Bayside's rezoning is an
attempt to close some seri-
ous loopholes in the existing
regulations, but in general
downzoning is rare at a time
when the city is trying to
create hundreds of thou-
sands of new housing units.
In fact, Mayor Michael R.
Bloomberg's administration
has changed New York City's
zoning more than any other
since the Wagner adminis-
tration overhauled the city's
system in 1961. Neighborhood
by neighborhood, the
Department of City Planning
(DCP) is reexamining densi-
ties and uses. The resulting
market forces from the hous-
ing shortage and skyrocket-
ing prices coupled with a
grassroots response to these
changes, both real and pro-
posed, are what is behind this
burst of energy in the plan-
ning department. Rachaele
Raynoff, press secretary
for DCP, said, “The city's
approach to zoning is a
very fine-grained, block-by-
block process as prescribed
by Mayor Bloomberg. The
mayor is very clear about
wanting each initiative to be
appropriate for that neigh-
borhood.”

To the city's credit, there
are more housing construc-
tion permits in Brooklyn
now than there were in the
entire city during the 1990s.
However, the piecemeal
approach by the administra-
tion has had undesirable side
effects. Laura Wolf-Powers,
professor of City Planning at
Pratt Institute said, “City
Planning’s comprehensive
development strategy entails
gentrifying low-income
neighborhoods with high-
density luxury construction
in the name of addressing
the housing shortage. Butin
the meantime, they're stand-
ing in the way of the market
forces that encourage higher
density development in
more middle class commu-
nities.” According to Wolf-
Powers, without affordability
in new housing construction,
market-rate housing will con-
tinue to gentrify and push
working class neighborhoods
to the fringe.

While some downzoning
in city neighborhoods like
Bensonhurst and Bay Ridge
have been criticized by pro-
ponents of development,
Bayside is unique in that it
does not have the necessary

COURTESY ZAP

The SMART Car has been a pop culture icon
in Europe and Asia for almost a decade, but
until now, hasn't been available in the U.S.
Starting this month, ZAF, a transportation
technology company out of Santa Rosa,
California, will release the first 100 SMART
Cars modified for sale in the American market.
(While the official licensee is Mercedes Benz,
the cars will not be available through its deal-
erships until 2006.) The SMART Car’s 60 miles
to the gallon rating makes it easily one of the
most efficient internal combustion engines
around, not to mention the fact that the car
can fit into the parking spot of a motorcycle.
ZAP has a licensing agreement with a
German wholesaler to import the cars to
America. Once in the U.S., ZAP will retrofit
the car to meet the regulations of the U.S.
Department of Transportation and the
Environmental Protection Agency. Alex

Campbell, director of communications for
ZAP, explained, “the market for fuel efficient
automobiles is booming in America. We
believe the SMART Car is an untapped cor-
ner of this market.” ZAP already has 200 pri-
vate reservations for the SMART Car which
starts at $15,000, and $4.98 million in orders
from dealerships across the country. This
is well on the way to achieving ZAP's goal
of setting up over 150 dealerships for fuel-
efficient transportation technologies, and
selling 15,000 SMART Cars per year.

There is clearly plenty of pent-up demand
for SMART Cars: this January, they placed
a (still unmodified) Smart car on eBay, in
part to gauge demand and find an appropri-
ate price. When the bidding hit $27,000,
eBay regulators halted the auction because
the car was too expensive to meet federal
requirements for selling on eBay. 6H

city services to support
added density. According to
Julia Vitullo-Martin, a senior
fellow at the Manhattan
Institute, a pro-development
policy think-tank, “New York
City needs more density,

EXISTING REGULATIONS FOR R2

4,050 SF on A 4,000 SF LoT

ENTIRE FIRST FLOOR IS EXEMPT
FROM FLOOR AREA CALCULATIONS
IF IT INCLUDES A GARAGE

FRONT BUILDING WALL
HEIGHT 1S LIMITED TO 25°
IF IS" FRONT YARD IS
PROVIDED. BUILDING CAN
BE HIGHER IF DEEPER
FRONT YARD PROVIDED

PROPOSED REGULATIONS FOR R2A
2,700 SF on A 4,000 SF LOT

21" maxmum
PERIMETER WALL
HEIGHT.

AT A HEIGHT oF 2I'
SLOPING PLANES WOULD
PROJECT INWARD UP TO A
MAXIMUM 38' HEIOHT AT
RIDGELINE

ONLY GARAGE IS EXEMPT FROM FLOOR
AREA CALCULATIONS ON THE FIRST
FLOOR (UP TO 300 SF FOR | CAR
GARAGE - 500 SF FOR 2 CAR GARAGE)

1951 MAISON TROPICALE TO BE REBUILT

IN NEW HAVEN

While Jean Prouvé may have
been one of the most brilliant
architectural innovators of
the twentieth century, espe-
cially in the field of afford-
able housing, today he is best
known for his furniture, now
a coveted status symbol
among the stylish rich. An
installation of his long-for-
gotten Maison Tropicale at
Yale University’s School of
Architecture may help
remind Prouvé’s fans that he
was also a designer/builder,
or “constructeur”, as he liked
to call himself. The show
opens on February 14, and
is sponsored by Prouvé
collector Robert M. Rubin.
In 1949, Prouvé won a
government-sponsored
competition to design
inexpensive housing and
administrative buildings for
France’s African colonies.
He conceived the Maison
Tropicale as an inexpensive
house that could be fabricat-
ed in France, shipped asa
compact kit, and built on
location. Designed for a hot,
humid climate, the sheet-
metal bungalow sat four feet
off the ground on concrete
pilings. Metal panel walls,

which reflected the heat,
hung from overhead tracks
so that they could be adjust-
ed according to the weather.
Each insulated panel was
perforated with 27 portholes,
with some filled with blue-
tinted Plexiglas for sun
protection. The open holes
drew in air, which circulated
through the house, and was
then drawn out through the
roof’s horizontal chimney.
Outside, metal louvers shad-
ed the house and its narrow
wrap-around porch.

Three prototypes were
constructed in 1951, but the
only one remains in Africa in
the Republic of the Congo.
In 1997, when that country
was torn by civil war, Rubin

but in the appropriate areas
with the appropriate service
structure.”

The rezoning will be voted
on by the City Planning
Commission in February.

GH

ALL FLOOR SPACE WITH
CEILING HEIGHTS LESS THAN
B' 1S EXEMPT FROM FLOOR
AREA CALCULATIONS

FLDOR AREA
EXEMPTION FOR SPACE
BEMEATH PITCHED ROOF
LIMITED TO 20% oOF
ALLOWABLE FLOGR
AREA

sponsored a mission to
retrieve it. His team found it
enveloped by vegetation and
riddled with bullet holes, but
shipped it back to France
where it was restored. (The
bullet holes were left intact.)
Until mid-April, a 400-
square-foot section of the
bungalow will be exhibited
inside the gallery of Yale's A&A
building as part of a larger
exhibition documenting the
Maison Tropicale’s restora-
tion. The second part of the
show will consist of the entire
structure being rebuilt on an
adjacent vacant lot, where it
will remain until the end of
June. After that, Rubin may
have it assembled as a pavil-
ion on his Bridgehampton
golf course, While there is
certainly irony in Prouvé’s
humble masterwork trans-
formed into a rich man’s
folly, at least it has been pre-
served. MARISA BARTOLUCCI
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President Bush announced a fiscal
plan in January that proposed, among
other budget cuts, significant reduc-
tions in the Department of Housing
and Urban Development's community
development branch. Bush’s plan elim-
inates dozens of economic develop-
ment projects and a rural housing pro-
gram, and moves most of the agency's
anti-poverty initiatives into the Labor
and Commerce departments.

Chrissie lles and Philippe Vergne were
selected to curate the 2006 Whitney
Biennial. lles, curator of film and video
at the Whitney, was one of the three
curators of the last biennial. Vergne is
the senior curator of visual arts at the
Walker Art Center in Minneapolis,
Minnesota, and was recently hired as
director of the new Francois Pinault
Foundation for Contemporary Art

in Paris.

Remodeling reality television has hit in
the most unlikely of places: war-torn
Irag. Al Shargiya, an Iraqi satellite
channel, created the show “Labor and
Materials" to offer needy families an
opportunity to reconstruct there deci-
mated homes. Producers of the pro-
gram say that the intention is to high

light the plight of Iragi families who
have been affected by the war.

As part of its international expansion
plans, Material Connexion, the New-York-
based materials research and consult-
ing firm, opened its latest resource
office in Cologne, Germany on January
17. Material Connexion was founded

by George M. Beylerian in 1997.

Things have been going Larry
Silverstein's way lately. After winning
a prolonged insurance battle, the lease-
holder of the World Trade Center site
received further public financing on
January 11 when the New York City
Industrial Development Agency provided
an additional $75 million in Liberty
bonds for the construction of 7 World
Trade Center, the first reconstruction
project at Ground Zero. This amount is
on top of $400 million in Liberty bonds
that Silverstein originally applied for.
The IDA increased the amount due to
increased financing costs and less-
than-expected insurance awards.

Viennese architecture firm Coop
Himmelblau has won the competition to
design the European Central Bank in
Frankfurt, Germany. Himmelblau's win-
ning design wraps two towers around a
rising central atrium.

yeauty of a mountain lake. We build our

Fine, handcrafted woods can rival ever

windows from unique, s alty woods, so they are equal to the views they capture

design options we presented was as big as
the Brothers Karamazov,” said Moss. “They
had just approved a design and a budget that
went with it. What wasn’t working?”

According to Tom Finkelpearl, who
became executive director of QMA in 2002,
after Moss was awarded the commission,
“there was a general sense from the muse-
um—myself, the staff, our board—as well as
from the DDC and DCA that things weren’t
clicking, that the design wasn't addressing the
needs of the space. There was no blow-up,
no personality conflicts. It came down to lots
of small issues.”

Moss acknowledged that the pragmatic
issues his client raised were good ones, and
that his firm would have attended to them
in good time. “[ After the design’s approval in
September| we were going through a process
of design detail,” he said. “Our focus was on
the major investments of the design, like the
glazing in front, which needed to be con-
firmed and budgeted. It's a matter of working
in sequence.” Moss was working with local
architect Peter Guggenheimer and structural
engineer Guy Nordenson.

David Burney, who became director of the
DDC last year, told Moss in December that the
job was over unless he could work things out
with the QMA. Moss called Finkelpearl and
offered to come to New York to hash out their
problems. Finkelpearl never called him back.

The city is now opening the project to bid
to the eight firms that are prequalified to
receive contracts with the DDC for jobs over
$5 million under its newly-launched Design
Excellence program. The list, which was
released in November, includes 1100: Architect,
Ammann & Whitney, Arquitectonica, Fox &
Fowle, Gluckman Mayner, Polshek Partnership,
Rafael Vifioly, and Skidmore, Owings &
Merrill. The firms will not be asked to pro-

duce designs—only responses to a brief that,
according to Burney, will shift emphasis to
“practical issues.”

As Finkelpearl describes it, the new process
will be just like the first. “Everyone [involved
in the original competition] agreed that we
should ask architects to propose not just a new
design but a new vision for the museum,” said
Lerner. “Eric won because he had the most
compelling vision for the future of the musem
and a dynamic architectural response to it.”

Both Finkelpearl and Burney acknowledge
the enduring value and possible retention of
some of Moss’ contributions, such as the con-
cept of an iconic profile and an atrium to unite
the existing and new halves of the building.
Neither voiced doubt about Moss’ design.

While the situation at the QMA is hardly
anomalous—think of the Whitney going
from Rem to Renzo—it is rarer in publicly-
funded institutions. “If the competition
process gets a black eye, it affects more than
just this project,” said Lerner. One concern is
that the new search is allowing firms that have
already vied for (and lost) the competition to
have “a second bite at the apple,”in Lerner’s
words. Fox & Fowle and 1100: Architect were
among the original competitors and
are now on the DDC’s shortlist.

To Moss, the idea that the QMA is now
one of the inaugural projects of the city’s
Design Excellence program is a slap in the
face. “To dump this scheme and then talk
about excellence in design is hypocrisy,” he
said, “Burney wasn’t ready to say, You two
[Moss and Finkelpearl] have an obligation
to the city, to the museum, to the people of
Queens to make this work; bang your heads
together and figure it out. Instead, the city
disowned the intentions of the jury and
emasculated its own process.”

A new architect for the museum will be
named in two months. CATHY LANG HO







