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NEXT STEPS FOR THE MOST CONTROVERSIAL CITY PLAN OF 2004
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Possibly the most ambitious—and con-
tentious—aof New York City’s many current
redevelopment plans is the proposal to
remake Manhattan’s Far West Side. Respond-
ing to detailed plans unveiled last summer,

the City Planning Commission approved the

rezoning of the 59-block area on November
22, and City Council looks set to follow suit
this month. After much negotiation, a sub-
stantial affordable housing component will
likely be included in the project. The state

legislature gave a crucial nod to the expansion
of the Javits Convention Center in December.

However, the elephant in the room remains
the New York Sports and Convention Center
(NYSCC), i.e., the Jets Stadium. The New
Yorlk State Public Authority Control Board
(consisting of Governor George Pataki, State

Senate Majority Leader Joe Bruno, and
Assembly Speaker Sheldon Silver) will vote
in February on the NYSCC, the centerpiece
of the Bloomberg administration’s vision.
Alternative West Side scenarios proliferate.
In December, the Regional Plan Association
(RPA) issued a paper detailing development
alternatives, replacing the city’s stadium-
centric plan with phased mixed-use develop-
ment featuring substantially more housing,
Stadium-free development, the report states,
would provide greater return on public invest-
ment as well as better waterfront connections
and less traffic congestion and air pollution
than the plan endorsed by the city.
Meanwhile, the city’s financing mecha-
nism for West Side development faces criti-
cism from independent continued on page 3
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Ed Feiner, the Chief Architect of the United
States General Services Administration
(GSA), announced that he will leave his
post on January 31 and join the Washing-
ton, D.C., office of Skidmore, Owings and
Merrill on February 1 as Director of Office
Operations. Feiner's colleague Marilyn
Farley, the director of the GSA's Design
Excellence program, will be leaving for
retirement the same day. The two have
worked closely together since 1990, and
launched the Design Excellence program
in 1994, Farley laughed, “We've always
joked about our suicide pact: when one
leaves, the other will have to go too!”

It is the Design Excellence program for
which Feiner's tenure at the GSA will be
best remembered. The program is widely
recognized as having improved the
design of new federal buildings, and has
gotten more than 500 architects involved
as designers or peer reviewers, including
Richard Meier, Thom Mayne, and
Antoine Predock.

A second, albeit less visible success is
that Feiner helped to change the culture
of the agency, which is responsible for
thousands of buildings and public spaces
around the country. “| think that the main
legacy we will leave is that people here
believe that architecture is a part of the
quality of life,” said Feiner. "When you
improve the design of a workplace, you
can have an impact on the quality of the
work that gets done there.”

In a release, he said, about his move
to SOM, "I am excited to work for such a
distinguished firm.” ANNE GUINEY

ECOMES CANVAS FOR ART

GRO

an installation now under
construction on two 8"-
floor roots of the newly
renovated museum. “The
design will provide a sharp

Camouflage style has gone
from the street to the Museum
of Modern Art. Landscape
architect Ken Smith drew on
the classic army pattern for

UND

contrast to the orthogonal
geometry of [Philip]
Johnson’s ground-level
garden as well as [ Yoshio |
Taniguchi’s buttoned-down
building,” said Smith.

The project arose from an
agreement between the resi-
dents of the Musem Tower
and the continued on page 3

and the other 7,200 square feet.
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Josef Paul Kieihues

We pay our respects to the important
figures lost by the design fields in 2004:

Max Abramovitz

b. 1908, Chicago, IL

Along with Wallace K. Harrison, Abramovitz
served as architect to the Rockefeller family at
Harrison & Abramavitz, helping to shape such
important elements of New York's skyline as
Rockefeller Center, the Secretariat tower of the
United Nations complex, and Avery Fisher Hall
at Lincoln Center.

Edward Larrabee Barnes

b. 1915, Chicago, It

Greatly influenced by Walter Gropius and
Marcel Breuer during his education at Harvard's
GSD, Barnes moved to New York to practice in
1949, where he proceeded to design numerous
residences, museums, campuses, and sky-
scrapers like the IBM Tower on Madison
Avenue, completed in 1983.

Euine Fay Jones

b. 1921, Pine Bluff, AK

Arkansas’ most famous architect, a student
of Frank Lloyd Wright, and a teacher at the
University of Arkansas Schoaol of Architecture
for 35 years, Jones was best known for his
designs for homes and chapels, such as the
Roy Reed residence (1987) and Thorncrown
Chapel (1981).

Catherine Cooke

b, 1942, Bishop's Stortford, UK

An architectural historian at the Cambridge
School of Architecture, Cooke was instrumental
continued on page 2
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EDITORS

Since the tsunami hit Southeast Asia last month, leaving 5 million
people homeless in 14 countries, architect Shigeru Ban has been
inundated with emails from architects throughout the devastated
region, imploring him to help. After all, his paper-tube houses for the
victims of the 1995 Kobe earthquake remain the apogee of architec-
ture’s response to the world’s immense and interminable refugee
problem. Though the scale of the displacement caused by the tsunami
is unparalleled, so is the outpouring of financial support toward
rebuilding efforts. And architects all over the world seem more eager
than ever to donate their expertise to reconstruction efforts.

Shelter for Life, Architects Without Borders, Habitat for Humanity,
and Architecture for Humanity are just a few of the organizations
that have been working overtime since December 26, raising funds,
making contact with local government agencies and NGOs, launching
building campaigns. But extending architects’ good ideas beyond
good intentions is a monumental challenge. To what extent will the
efforts of these various groups be manifested in actual building? For
example, though Architecture for Humanity (AFH) has assembled
high-level design concepts through its competitions for transitional
housing in Kosovo in 1999 and a mobile aids clinic in Africa in 2002,
none have taken life in any substantial sense. The publicity generated
by AFH’s competitions, along with its exhibitions and catalogues,
has been useful in galvanizing architects’ sense of social responsibility,
but for real action, Ban, for example, knew that he'd have to hit the
field himself and finance his own relief schemes. He and his students
collected materials and built the Kobe shelters themselves.

“If T wait for donations, it will be too late,” he said. “It’s easier, too,
for people to understand what they are donating to after they see the
result. It would be hard to say to someone, ‘Give me money to finance
my research.”

Shelter for Life, a nonprofit based in Oshkosh, Wisconsin, has suc-
cessfully built 12,000 new shelters and repaired 16,500 existing homes
between 2000 and 2003 in Afghanistan, Tajikistan, Iran, Iraq, and Sri
Lanka. Targeting conflict areas, the group owes its achievements to its
close cooperation with local governments and its understanding that
emergency housing is integral to long-term community development.
“Shelter is more than just four walls and a roof,” said Harry van Burik,
international program director. The organization integrates new
housing with the development of mini-industries such as small tile
or cement factories using local materials and labor.“Every situation is
different, so solutions must be tailor-made with respect to culture and
traditions,” said van Burik. “Prefab structures are well intentioned,
but if you use what'’s available locally-materials and labor-will you be
able to maintain and repair the structures over time.”

Ban, who is planning to visit Sri Lanka, concurs about the need
for local sensitivity. “I won't know until I see the situation [firsthand]
what is the right solution,” he said. But for emergency shelters, as for
any architecture, buildings must make people feel both physically
and psychologically secure.

CATHY LANG HO AND WILLIAM MENKING

DERRIDA DOS AND DON'TS

the new face we find the same old and

the Tate Gallery in London several years later.

LAST YEAR'S LOST

in popularizing the work of the 1920s Soviet avant-
garde, especially Russian constructivists such as
Vladimir Tatlin.

Jacques Derrida
Derrida, a philosopher at the University of California
at Irvine since 1986, was best known among archi-
tects for his theory of deconstructivism as published
in numerous books including Of Grammatology

{1968).

Daniel Urban Kiley
h. 1913, Bos MA

A modernist landscape architect, Kiley worked
with virtually every important architect of his time,
including Philip Johnson, |. M. Pei, Eero Saarinen,
and Santiago Calatrava, on the design of more than
1,000 projects. His best-known work in New Yark
includes gardens at Lincoln Center, Rockefeller
University, and the Ford Foundation building.

Edward Killingsworth

A Los Angeles architect, Killingsworth was famous
for his work on Arts & Architecture magazine's
Case Study House project. Of his six Case Study
designs, four were built, including the much-praised
Case Study House No. 25, completed in 1962.

Josef Paul Kleihues

b, 1933, Westphalia, Germany

Kleihues designed according to an aesthetic of
poetic rationalism, as in his most famous building
in the United States, Chicago’s Museum of
Contemporary Art, completed in 1996.

Pierre Koenig

A University of Southern California professor who
promoted the use of steel in house construction,
Koenig was best known for his Case Study House
No. 22, completed in 1960.

J. Irwin Miller

h. 1908, Columhbus, IN

Famed for his patronage of modern architecture,
Miller, onetime chair of Cummins Engine
Company, commissioned over 40 works of archi-
tecture for his hometown, reshaping it into a hub
of modern design.

Ezra Stoller

b. 1915, Chicago, IL

Stoller, founder of Esto Photographics, redefined
architectural photography with images of works by
Louis Kahn, Mies van der Rohe, and Richard Meier.

Joseph Wasserman
y. 1931, Phila

In partnership with architect Norman Hoberman
and Jerome Kretchmer, Wasserman designed
affordable housing for urban and rural communities
across the country, including projects for the New
York State Urban Development Corporation in
Coney Island, Westchester, Rochester, and the
Upper West Side.

PA

Martin Weaver

Weaver was a historic preservation professor at
Columbia University's GSAPP as well as director

Like any responsible architect, Rothko was
a painfully principled artist with regard to
the placement of his work. D'Arcy implied
otherwise.

MICHAEL BRENNAN, NEW YORK

surprisingly abstract face of kitsch.

5. Misreading Derrida is okay.

NO! This is a perverse plea for ignorance
and ultimately represents conservatism.

CARLOS BRILLEMBOURG
BRILLEMBOURG ARCHITECTS, NEW YORK

In Peter Eisenman's remembrance of
Jacques Derrida (AN 18_11,2.2004), | note
the following:

1. Language Is an abstract condition.

NO! Written language is an abstract condi-
tion while speaking language is a concrete
condition.

2. Locus of metaphysics is architecture.
NO! Man is the locus of metaphysics and
inthis way his understanding of the werld
is both abstract (Heidegger) and concrete from the painter Mark Rothko about “the
(Husserl, Merlau-Ponti). richest bastards in New York,"” David D' Arcy
3. The question is of the existence ar notof  states "Yet Rothko made sure his paintings
metaphysics. were on the walls soon after it opened in
Yes! That is the point and NOT that we 1959." In fact, Rothko withheld all of the com-
have atechnology of a "smart universe.” missioned waork—the paintings were never
4. The pastiche, kitsch face of postmodern  delivered to the Four Seasons restaurant,
architecture have been banished to exile. hence the initial controversy. The Seagram
YES! Itis just the face because underneath  Muralswent directly from Rothko's studio to

of Columbia’s Center for Preservation Research.

A prolific writer, he wrote over 140 articles as well
as the classic texthook, Conserving Buildings: A
Manual of Techniques and Materials (John Wiley
and Sons, 1992).

DEBORAH GROSSBERG

CORRECTIONS _ —
We misidentified contributor Matt Berman's |
firm on page 14 of AN 19_11.16.2004. The
correct name of his firm 1s workshop/apd.
We regret the error.

LETTERS

ROTHKO DIDN'T EAT HERE
After opening his article (" Seasonal Fare,”
AN20_12.7.2004) with a sneering guote

In Peter Cook's piece on losing the Stirling
Prize (AN 20_12.7.2005), he states that Will
Alsop's firm has gone bankrupt. In fact, his
practice has been financially restructured
and now operates with 40 percent venture
capitalist support under a different name,
Alsop and Partners.

SUBSCRIBE®@
ARCHPAPER.COM
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: ’ It turns out we're not the only ones who thmk Charles Gwathmey's new condo
|

| |

| |

tower on Astor Place looks like it belongs in a Shenzhen office park. Granted,
the building's not done yet, but our thoroughly unscientific poll has revealed that
100 percent of a select handful of acquaintances think it's somewhere between
"ugly” and the B-word (that would be “banal”). "It's shiny. I'll give it that," one
respondent offered. In fairness, we should mention that some people-actually,
just Gwathmey—-have admiringly compared the curvy glass tower to an obelisk
(come to think of it, our fire escape evokes Louis Sullivan, too). And it's definitely
a stellar example of the Floor Area Ratio school of architecture. However, call us
chumps, but many of us had higher hopes for a site as storied as Astor Place.
Mind you, we fully support the Cooper Union, which owns the land on which
Gwathmey's building sits—and on whose board Gwathmey once sat-in making a
pretty penny. (It leased the site to the Related Companies, which was the devel-
oper). "But you'd think they'd make sure we got something better, even if it still
meant luxury condos for rich people,” says one observer, reminding us of the
school’s social mission and High Architecture posturing. “They definitely took
the ivory out of the ivory tower with this one."”

W ( 7F LJL

The da\;r after 9/11, Rem Koolhaas, who was in Chlcaqo, did what any traumatized
glamitect would: He headed to the nearest Prada. That, at least, is according to
Philip Nobel's hotly anticipated new book, Sixteen Acres: Architecture and the
Outrageous Struggle for the Future of Ground Zero (Metropolitan), which is
now landing in stores. The book rehashes a number of unflattering incidents:
how aspiring Ground Zero designer Rafael Vifioly's onetime association with the
Argentine junta somehow turned into a convenient yet unverifiable story about
his own political persecution; Frank Gehry's controversial I-won't-work-for-just-
$40,000 stance; and let's not even start with Daniel and Nina Libeskind. Added
to this are new revelations, like about how the Library of Congress paid gallerist
Max Protetch a whopping $408,140 to acquire the 58 architect schemes that
Protetch pulled together in 2002 for his blockbuster show of Ground Zero pro-
posals. And then there’s the one about Protetch discussing the site's future with
LMDC chairman Roland Betts while prancing about in his underwear (they were
at the gym). Has Nobel turned into architecture's Kitty Kelly? No, his book has
all the hard-hitting insights and analyses you'd want. But perhaps it's one of his
other juicy tidbits that best characterizes the behavior of many architects in

EAVESDROP:
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' >CATHERINE MALANDRINO
‘852 Hudson Street, New York. Telephone 212-929-8710
Designers: Christophe Pillet and Christoff: Finio Architecture |

COURTESY BARBEL MIEBACH

For Martin Finio, the 800-bulb chandelier, curved wall shingled with
honey-colored mirrors, and yellow lounge that fill almost half of the new
Catherine Malandrino boutique on Hudson Street are definitely unlike
anything he had done before. “It’s pure theatrics,” he said. Christoff: Finio
Architecture, the firm he runs with his wife Taryn Christoff, was brought
in to work with French designer Christophe Pillet on the store when the
design was already well underway. “Pillet had very clear ideas about what
he wanted, but there were still an enormous number of details to work
out,” from materials and the several ton chandelier’s support structure
to the storefront itself. “Retail is new and fun for us,” said Finio. “It
requires a different way of thinking. The face pace and logic forces you to

the Ground Zero fiasco: in a missive to Gehry, who'd earlier declined to join his really understand your practice in a different way.” ac
so-called THINK team, Charles Gwathmey wrote: ""Peter [Eisenman], Richard '
[Meier], and | think you are a total prick."

r“\ ;‘ "

OLD MAN SACHS GETS HIP LAY T O —,
EavesDrop has learned that the proposed $1.8 billion Goldman Sachs headquar-
ters in Battery Park City, designed by Harry Cobb of Pei Cobb Freed, will fea- gf )( 2 / ; L f , %
ture the work of some young'uns, too. After a closed competition that we hear
included the likes of Architecture Research Office, Allied Works, and others, e el s
Preston Scott Cohen was tapped to create an outdoor arcade, while SHoP will
Pr EDUCATIONAL, INFORMATIVE,

design a conference center. We're told landscape architect Ken Smith has also
been thrown into the mix.
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risk and may be illegal. At a December 16 about “blending in,” said Smith. It’s also 23 inspired by topical keynote speakers!

City Council hearing, Staten Island Council
Member Michael McMahon asked City
Budget Director Mark Page whether he
believed the plan was fiscally prudent.
Page’s response: “We're working on it.”
None of this matters as long as the city’s
plan garners necessary approvals from the
City Council and Albany. But Assembly
Speaker Sheldon Silver has said he may block
the stadium from his perch at the Public
Authority Control Board. And two lawsuits
filed on December 22 challenging the pro-
ject’s environmental review could signifi-
cantly delay construction. The Bloomberg
administration is pressing ahead, main-
taining that the only acceptable option is
a plan that includes a stadium and that
is financed through an “infrastructure cor-
poration” that bypasses the city’s normal
capital budgeting process. The city is “solv-
ing a long-term revenue problem” by using
an off-budget arrangement, Deputy Mayor
Daniel Doctoroff told the City Council in
December. LAURA WOLF-POWERS

about simulating the landscape. “I liked
the idea of taking that simulation and
turning it back into a landscape,” he noted.

According to Peter Reed, architecture and
design curator at MoMA, “The irony of the
installation is that the camouflage ends up
screaming at you.” The installation coincides
with Groundswell: Constructing the
Contemporary Landscape, curated by Reed
and Irene Shum, scheduled to open
February 25. The installation, which will be
inaccessible to museum- goers but visible
from surrounding buildings, will be shown
with 22 other recent urban landscapes.

Smith has covered the roof with fake
shrubs and undulating patches of real and
artificial stone, recycled black rubber, and
recycled crushed glass. The MoMA’s sensi-
tive structure and budget meant the design
had to be lightweight and economical.

Groundswell closes on May 16, but the
Smith sculpture will remain, for now. Said
Reed, “In five years we may choose another
designer.” pe
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Aqua, the new, 151-dwelling, 8-acre
community on Alison Island in
North Miami Beach has taken shape.
Its first residents, a gay couple, have
moved into the complex’s anchor
building, a former hospital where
Aqua developer Craig Robins was
born. Although Robins won't be
handing over the keys to the home-
owners’ association until January 1,
2006, the project’s success is assured:
96 of its 101 apartments in buildings
designed by Walter Chatham, Alison
Spear, and Alexander Gorlin, and
more than 30 of the 46 single-family
homes designed by other name-
branders, such as Hariri & Hariri
and Duany Plater-Zyberk (DPZ), are
already sold. DPZ master-planned
the community, whose wealthy inhab-
itants are likely to be mostly part-
timers and who will have to go off-
island for anything other than what
the one small high-end convenience/
gourmet retailer onsite can provide.

It is clear that Aqua will be a New
Urbanist triumph of a new magnitude.
Dense, austere, and inward-looking,
it achieves a serious level of design.
Don't expect to see any McMansion
snap-ons here, for example. Even
the landscaping is minimalist and
emphasizes Florida flatness; there's
no attempt to make this a gentle
place. Its scale of three-story homes
juxtaposed against taller (but not
overbearing) apartment buildings
with late-model Miami Modern
undertones and just enough negative
space is a welcome contrast to the
jumble of oversized towers that line
Collins Avenue located to the east,
across a canal.

What will establish Aqua’s place
in the design firmament of Miami
Beach—and master-planned resort

communities in general—is the
absolute thoroughness of its planning
and execution, in conjunction with a
devotion to design excellence that's
evident at every turn. This is a devel-
oper who kept himself—or perhaps
more to the point, his architects,
marketing team, and sales agents—
in check. Aqua‘s “amenity package”
is not really about its two communi-
ty swimming pools, nor is it about
the individual, nontransferable docks
that belong to each waterside unit.
It's about design and all that the pos-
session of design-i.e., design savvy-
conveys to the patron. There might
not be a golf course, but it does have
the only extant Richard Tuttle mosaic
mural. One can just envision inhabi-
tants gathering to gaze at its unique
Tuttle, called Splash, before an
evening concert in the tiny amphithe-
ater planned for the community’s
central green space.

Unlike elsewhere in Miami Beach,
though, where design sings an easy,
breezy background tune that fades
and swells block by block, Aqua’s
insistent song plays in surround sound
only for those who come to listen.

That is, if there is anyone home.
This very beautiful, very small
cityscape will seem empty when its
residents aren’t home, which will be
often. In that emptiness lies the basic
hole in this perfected New Urbanism:
All this exquisite place-making,
despite being rooted in the effort to
recapture and revivify the landscape
of community, for a place that is
only part-time! With a depopulated
Wisteria Lane, even desperate house-
wives may want to venture back to
Ocean Drive to loosen up.

PETER SLATIN IS THE FOUNDER OF
WWW.THESLATINREPORT.COM

THE LANDMARKS PRESERVATION COMMISSION COMES UNDER FIRE

PRESERVING PRESER!

The landmarking of Edward
Durrell Stone's 2 Columbus
Circle has been one of the
most contentious in recent
history, but it is merely the
tip of the New York land-
mark preservation iceberg.
It, and hundreds of other
buildings, fall under the
ideally protective machina-
tions of the Landmarks

Preservation Commission
(LPC) but, according to a
recent report outlining
problems faced by commu-
nity groups working with
the LPC, preservation groups
and active citizens alike have
found the Commission’s
decisions to be often arbi-
trary or, worse, secretive.
When City Council met

We are proud to have provided
Vermont Unfading Green Slate
Janegrey Sandstone
Grafton Marble

for the new Museum of Modern Arl

on October 20 to respond to
the report, compiled by the
Women's City Club (WCC)
of New York at the behest
of numerous preservation
groups that foundered in
their own attempts to open
lines of communication with
the LPC, the meeting room
quickly reached capacity and
many continued on page 14

In November, Harvard University celebrated
the 40" anniversary of the Carpenter Center
for the Visual Arts, Le Corbusier’s only North
American building, with a multimedia pro-
duction by French conceptual artist Pierre
Huyghe. His “puppet opera,” Huyghe +
Corbusier: Harvard Project, tells the story

of Corbu’s Harvard commission and was
performed in a small, amoeba-like theater
installed in an outdoor terrace of the Center.

The theater was designed and built by
Michael Meredith, assistant professor of
architecture at Harvard's Graduate School
of Design, and his students. They created a
complex, irregular shell structure made up of
more than 500 diamond-shaped polycarbon-
ate panels. Smooth and white on the inside
and covered with moss on the outside, the 54-
person theater hosted six performances. Film
footage from one of them, along with footage
from October performances at St. Anne’s
Theater in Brooklyn, were edited into a film
that is showing at the Center’s Sert Gallery
through April 17.

Today, the quirky little performance space
is taking on a mythic status because it's gone.
Meredith had expected the theater to be

moved to the GSD, perhaps lent to other
schools {Sci-Arc reportedly expressed inter-
est), and ultimately archived somehow. “We
always thought it would be reused,” Meredith
says. “Assembly and disassembly were impor-
tant considerations from the outset.”

But on December 1, museum workers
began to remove the theater. Meredith, who
had stressed to the museum that his students
be involved in the theater’s disassembly, heard
about the work underway. One student

THEATER FOR CORB PUPPET OPERA DESTROYED

In artist Pierre Huyghe's puppet opera,

Le Corbusier encounters a blob outside the
Carpenter Center

rushed to the Center to explain to the muse-
um crew how to unbolt and demount the
igloa-like structure but workers ignored his
pleas, sawed it apart,and discarded the pieces.

Matthew Barone of the Harvard University
Art Museums maintained, “The facility was
always known to be temporary.” Communi-
cation, the key to large collaborations, seemed
to be a little spotty on that point.

Meredith and the students who spent fall
term designing and building the theater were
upset to see it unceremoniously disposed, but
now they are sanguine. “Tt's as if the theater
were a figment of our imagination,” Meredith
said. “At least it went out at the height of
its g[ul"\'.“

The “disappearing” of the theater is a
kind of sub-plot that has elevated it beyond
its second-fiddle role in the multimedia
production. It has also saved the theater’s
creators from another kind of pain: Seeing it
suffer from time and use.

KIRA L. GOULD

VERMONT
STRUCTURAL
Stare Compeany
QUARRIERS AN FINISHERS OF
NATURAL VERMONT SLATE SINCE 18593
B0O 343 1900

www.vermontstructuralslate.com
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The classic country chair
known as the Adirondack
by Americans is called the
Muskoka by Canadians. It's
fitting, then, that Canadian
furniture company
Nienkamper is manufactur
ing and distributing a stream
lined, steel-framed version
of the lounger by Toronto-
based architecture fir
Shim-Sutcliffe Arch

Based on a prototype created
for the modest living room
of the firm's boathouse
project on Lake Muskoka

in Ontario {which won a
Governor General Medal in
2004), the HAB chair is slim
enough to fitinside New
York apartments, and lighter-
looking than t
wooden model found on
upstate decks. It also incor-

raditional

porates the classic design’s
functionality, providing
a low-slung seat that's
dto be comfortable

for a variety of body types,
and wide, flat armrests for
resting drinks, books, or
computers.

Two versions of the chair-
one for indoor use, with
a molded maple plywood
shell, and the other for
outdoors, with a seat made
from a single folded alu
minum sheet—went into
production at the end of
2004, and are currently
available from Nienkamper
(www.neinkamper.com).
“Due to the properties of the
materials, the two models
have a somewhat different
feel,” said Brigitte Shim,
who leads the firm with her
husband Howard Sutcliffe.
“The metal chairs are more
origami-like and the wood
tends to look more round-
ed-off.” Both versions can
be customized with leather,
fabric, and vinyl upholstery.

The chairs are just part of
a larger family of furniture
designed by Shim-Sutcliffe.
Their HAB line also includes
matching tables in a range
of styles and a lamp fash-
ioned after fireflies trapped
under a Mason jar. b6
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The National Building Museum (NBM) will present His Highness the Aga

January 25. His Highness will participate in a panel discussion with Charles
Correa and Robert lvy titled Design in the Islamic World and its Impact
Beyondat NBM on January 26 at 6:00 p.m.

The National Endowment for the Arts granted nine New York-based design

groups funding awards for 2005. The architectural journal 306090 was
awarded $10,000 for publication support; Artists Space received $12,000
for its Architecture and Design Program Series; BAM Local Development
Corporation got $37,500 for its urban design program; the Center for the
Study of Classical Architecture won $50,000 for its collaboration with
Habitat for Humanity International; MoMA took home $25,000 for PS.1's
architectural installation series; the Monday Morning Foundation secured

$40,000 to support The Ganzfeld, a design publication; openhousenewyork

obtained $22,500 for its annual weekend program; Pamphlet Architecture

collected $14,250 for a series of publications showcasing work by emerging

architects; and the Van Allen Institute was granted $12,500 to support the
upcoming exhibition and publication Projects in Public Architecture.

On December 1, Interior Design Magazine celebrated its 20" anniversary
with an event to benefit Architecture for Humanity at the Waldorf Astoria

Hotel. At the event, the magazine inducted William Sofield, Victoria Hagan,

Matteo Thun, Arthur Casas, and Edward A. Feiner into its Hall of Fame.
On December 2, the AlA named Santiago Calatrava its 2005 Gold Medal
winner. He is the 61st recipient of the award, joining the ranks of Thomas

Jefferson, Frank Lioyd Wright, Le Corbusier, and Samuel Mockbee. Calatrava
will be presented with the award at the American Architectural Foundation
Accent on Architecture Gala on February 11 at the National Building Museum

in Washington, D.C.

On December 7, the New York Housing Conference and the National Housing
Conference presented John Zuccotti, chairman of Brookfield Properties and

the Real Estate Board of New York, with a Lifetime Achievement Award at
their 31*annual awards luncheon.

City of New York
Parks & Recreation

REQUEST FOR PROPOSALS-ARCHITECTURAL DESIGN SERVICES
PIN: # 8462004X040D01

ISSUE DATE: January 11, 2005
DUE DATE:  February 10, 2005

The City of New York is committed to achieving excellence in the design and
construction of its capital program, and building on the tradition of

innovation in architecture and engineering that has contributed to the

City's prestige as a global destination. As part of this effort, Parks & Recreation
is pleased to announce the following contracting opportunity:

Architectural Design Services for the Construction of a Visitor's Center in Poe Park,
Bounded by East 192nd Street, The Grand Concourse and Kingsbridge Road,
Borough of the Bronx.

The City of New York Parks & Recreation intends to select one (1) Professional
Consultant firm/team for a $174,000.00 contract.

Copies of the RFP can be obtained at the Agency's website http://mww.nyc.gov/parks
and atthe Olmsted Center, Room 61, Flushing, Meadows-Corona Park, Flushing,
NY 11368

during the hours of 9:00 a.m. to 4:00 p.m.,

Monday - Friday from January 11, 2005 to February 10, 2005.

AUTHORIZED AGENCY CONTACT: Ms. Grace Fields-Mitchell
Tel (718) 760-6687 Fax (718) 760-6884

Khan with the 2005 Vincent Scully Prize at a black tie gala in Washington on

On November 30, the New York City Council
Committee on Housing and Buildings held
its first public hearing to select a replacement
for the city’s building code, an antiquated
system of laws that was last updated in 1968.
The two bills under consideration are the
International Code Council’s International
Building Code (IBC) Blueprint Bill and the
National Fire Protection Association’s NFPA-
5000 Bill. The meeting hall was packed with
constituents of both bills: Teamsters, code
enforcers, and architects rallied for the IBC,
while firefighters, plumbers, and advocates
for the disabled pulled for NFPA-5000. At
one point the crowd got so raucous that
Madeline Provenzano, head of the commit-
tee, threatened to close the proceedings to
those not registered to speak. One particu-
larly heated moment came when Peter
Hayden, FDNY fire chief, spoke out against
his rank and file in support of the IBC.

Such tensions were nowhere in sight
when the discussion to replace the current
building code began in November 2002, at
which time Mayor Michael R. Bloomberg
established the Advisory Commission for
the Adoption of a Model Code as part of the
initiative to rebuild Lower Manhattan after
9/11. Back then, the choice was between the
city’s existing code and the IBC, an agglom-
eration of various regional codes that is the
standard in 47 states, including New York
(though New York City has not adopted it).
The NFPA developed its code in 2002, also
in an effort to raise safety standards.

Critics of the IBC maintain that it lacks
adequate protections, while detractors of
NFPA-5000 assert that it is virtually untested.

Patricia Lancaster, Department of Buildings
commissioner, supports the IBC, explaining,
“It has a track record with widespread
acceptance across the country, and it has
much more support for users in terms of
ease of use and professional training.”

In April 2003, Mayor Bloomberg's code
commission recommended that City Council
approve the IBC after undergoing a public
review process. In its report, the commis-
sion reasoned, like Lancaster, that the [BC
is more user-friendly than NFPA-5000. For
instance, while the IBC requires six accessi-
bility reference manuals, the NFPA codes
require 61. The commission also criticized
the NFPA code for not allowing amendments
to account for local conditions or changing
needs over time. By contrast, the IBC bill
includes provisions for local customization
and a three-year cycle of updates. Mark
Ginsberg, president of the AIA New York
Chapter, said, “Model codes are written to
be customized by local jurisdictions and the
adoption of NFPA-5000 without local cus-
tomization will have disastrous implications
of yet unknown proportions in the design,
construction, and real estate industries.”

The review process was at the heart of
the controversy at the November 30 hearing.
Councilman Robert Jackson, sponsor of
the NFPA bill, charged that Bloomberg's
administration directed the commission to
adoptthe IBC from the outset, thereby
handicapping NFPA-5000. “The cart came
before the horse in the commission's
process,” he said. He denounced the exten-
sive tailoring that the IBC bill had already
received from members of the commission.
Asked Jackson, “Why are we working on
tailoring the code hefore we have even
passed itinto law?”

Both the ICC and the NFPA stand to profit
from sales of code manuals if their codes
are enacted, so the two organizations will
surely fight to the finish. The bill will be
raised to a council vote early this year,
though a meeting date has not been set.
GUNNAR HAND
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