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AIA-NY ANNOUNCES 
4 AWARD WINNERS 

Daiki Theme Park by Ga. A Architects, 
Mass Studies, and Cho/Slade Architecture 

On September 20, the N e w York chapter of 
the AIA announced the w inners of its annual 
des ign awards . A f te r a long day of por ing 
over a lmos t 400 submiss ions , w h i c h are 
restricted to AIA N e w York members or New 
York State- l icensed architects pract ic ing in 
New York City, jurors presented their w inn ing 
selections at the Center for Archi tecture. The 
w inne rs were not i f ied at the day's end , and 
many were present at the awards sympo­
s i u m . (For a list o f w inners , see page 4.) 

Wh i le s o m e of the w i n n i n g projects in the 
Arch i tec ture category w o n ' t surpr ise any­
one—Richard Meier 's cou r thouse in Islip 
and Jubi lee Church in Rome, for examp le— 
juror Brigi t te S h i m w a s ful l of praise f o r t h e 
invent iveness and range of w o r k she and 
f e l l o w ju ro rs Rick Joy and Merri l l Elam saw. 
"I was pleased to see so many low-budget 

projects for non- prof i ts," she commented . 
"It is very chal lenging t o do , and these pro j ­
ects were hand led w e l l . " Thei r admi ra t i on 
was not l im i ted to w o r k done fo r under 
$200 per square foot . Af ter Joy presented 
Peter Gluck's Scholar 's Library, a t iny box in 
the w o o d s in upstate N e w York for a private 
cl ient, he added " N o t only do I wan t one of 
these, but I w i sh I had des igned it mysel f . " 

The ju ro rs f o r t h e Inter iors and Projects 
categories we re not qui te as ef fusive, how­
ever, and in t he l ively quest ion and answer 
per iod modera ted by An thony Vidler, m e m ­
bers of the t w o g roups gent ly cr i t ic ized the 
qua l i ty of the submiss ions they had seen. 
"F i f teen years ago, the Projects category 
[for unrealized or theoretical projects] w o u l d 
have been the s t ronges t of the t h ree , " 
said ju ro r Karen Van Lengen, " b u t tha t 
has changed ent i re ly. The other t w o are 
stronger, and that speaks about the cul ture 
we ' re i n . " Fe l low Projects ca tegory j u ro r 
Peter Papademet r iou expanded on that 
thought , adding, "There is a not ion that ideas 
can make archi tecture, but mak ing can also 
foster ideas that evolve as you get real . " 

As for the Inter iors category, j u ro r 
Riccardo Rosell i sa id, "The w i n n i n g p ro j ­
ects are an except ion to the general level 
w e saw t o d a y — m a n y o thers seem to be 
f ight ing the same battles of good taste, and 
not tak ing par t icu lar e f for ts to say s o m e ­
th ing new in archi tecture of in ter iors . " 

None of th is m i l d -mannered pol i tesse 
for Projects j u ro r Pascal Quin tard-Hofs te in , 
however . In the Q & A per iod , he took the 
oppor tun i t y to make an impass ioned 
denuncia t ion of the continued on paqe4 

OPPONENTS' PETITION TO 
HALT CITY REVIEW PROCESS 
DENIED 

HUDSON 
YARDS STILL 
ON TRACK 
The Hudson Yards Deve lopment Plan 
w e n t f o r w a r d w i t h a publ ic hear ing on 
Thursday, Sep tember 23, after a j udge 
ru led against a g r o u p of Far West Side 
res idents and bus inesses that sued the 
city and Met ropo l i tan Transit Au tho r i t y t o 
halt rev iew of the project. The suit, f i led in 
the State Supreme Court in Manhat tan on 
Augus t 26, centered on the Draft Generic 
Env i ronmenta l Impact continued on page 3 
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STATEN ISLAh 
9/11 AjEMOR] 

ID D E D I C A T E ^ ^ 
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Postcards 
From the Edge 
Staten Is land de l ivered its residents some 
solace on the th i rd anniversary of 9/11, dedi­
cat ing a memor ia l to the 268 local v ic t ims of 
both the 1993 and 2001 Wor ld Trade Center 
attacks. Over 4,000 people c rowded the St. 
George shore l ine esplanade adjacent to the 
Staten Island Ferry Terminal to wi tness the 
unve i l ing of Masayuki Sono and Lapshan 
Fong's design, ent i t led Posfcards. The design 
was selected f r o m 179 internat ional entr ies 
to an RFP issued by Staten Island Borough 
President James P. Mol inaro in January 2003. 

Sono , an archi tect at Voorsanger & 
Assoc ia tes Arch i tects in Manhat tan , 
arr ived at his concept serendipi tously. As 
part of his rout ine des ign process, he uses 
postcards to bu i ld part i models . Dur ing one 
fatefu l sess ion, he came to the image of 
a postcard f o r m f lex ing t owa rd d o w n t o w n 
Manha t tan . "Postcards evoke a tang ib le , 
personal co r respondence be tween loved 
ones , " said Sono . "It 's th is connec t ion the 
des ign st r ives for . " The y o u n g des igner 
ex tended the postcard concept fu r ther by 
p lac ing the name, date of b i r th , place of 
occupat ion, and facial prof i le of each v ic t im 
on ind iv idual panels of th in wh i te grani te, 
wh ich Sono calls " s tamps . " 

The scale and shape of the tw in "post ­
cards , " w h i c h resemble w i n g s , w a s an 
eng ineer ing concern in l ight of the w i n d on 
its r iver f ront site. The Economic Develop­
men t Corpora t ion , w h i c h owns the m e m o r ­
ial's si te, con t rac ted NEB, a Po r t smou th , 
Rhode Is land, c o m p a n y that des igns and 
bu i lds boats, to fabr icate the s tu rdy resin 
compos i te st ructure. 

"Postcards is the f irst memor ia l o f th is 
magn i tude to be comp le ted in New York," 
said Mo l ina ro , w h o expedi ted the process 
by approv ing $2.7 mi l l ion of his o w n budget 
to f u n d the project, G U N N A R H A N D 

KARIM RASHID DESIGNS SLEEK 
NEWS BOXES FOR MADISON AVENUE 

STREET CLE 

They may not qual i fy as Public Menace # 1, but 
the br igh t ly colored plastic newspaper stands 
that dispense offer ings f r o m The Onion, The 
Learning Annex , TJte Village Voice, and count­
less o ther free pub l ica t ions have incur red 
enough ire fo r b lock ing corners, co l lect ing 
trash, and being, wel l , ugly, that their days are 
numbered , at least o n Mad ison Avenue. O n 
September 28, a sleek gray harbinger o f the 
future w i l l land o n the sidewalk in f ront o f the 
Issey Miyake store on Mad ison at 75"' Street. 
It's the first o f 75 boxes to be instal led and 
represents the cu lm ina t i on o f several years o f 
work by Counci lor Eva Moskowi tz (D is t r ic t4 ) 
and the Mad ison Avenue continued on page 6 



00 C\J 
3 O 
LU 

THE A R C H I T E C T ' S NEWSPAPER OCTOBER 5. 2 0 0 4 

PUBLISHER 

Diana Darling 

EDITORS 

Cathy Lang Ho 
William Menking 

ART DIRECTOR 

Martin Perrin 

SENIOR EDITOR 

Anne Guiney 

ASSOCIATE EDITOR 

Deborah Grossberg 

ADVERTISING SALES 

Jonathan Chaffin 

MEDIA ECOLOGIST 

Keith J a m e s 

EDITORIAL INTERN 

Gunnar Hand 

MEDIA CONSULTANT 

Paul Beatty 

CO 

o 
l-H 

LU 

C O N T R I B U T O R S 

P H I L I P P E B A R R I E R E / ARIC C H E N / 

MURRAY F R A S E R / R I C H A R D I N G E R S O L L / 

J O E K E R R / L I A N E L E F A I V R E / J A M E S P E T O / 

LUIGI P R E S T I N E N Z A P U G L I S I / K E S T E R R A T T E N B U R Y / 

D.GRAHAME S H A N E / P E T E R SLAT IN / 

GWEN WRIGHT / ANDREW Y A N G / P E T E R Z E L L N E R 

E D I T O R I A L A D V I S O R Y B O A R D 

PAOLA A N T O N E L L I / R A U L A. B A R R E N E C H E / 

M. CHRIST INE B O Y E R / P E T E R COOK / 

WHITNEY C O X / O D I L E D E C O / T O M H A N R A H A N / 

S A R A H H E R D A / C R A I G K O N Y K / J A Y N E M E R K E L / 

L ISA N A F T O L I N / S I G N E N I E L S E N / 

HANS U L R I C H O B R I S T / J O A N OCKMAN / 

KYONG P A R K / A N N E R I E S E L B A C H / 

T E R E N C E R I L E Y / K E N S A Y L O R / M I C H A E L SORKIN 

G E N E R A L INFORMATION: INF0@ARCHPAPER.COM 

EDITORIAL: E D I T 0 R @ A R C H P A P E R . C O M 

DIARY: D IARY@ARCHPAPER.COM 

ADVERTIS ING: S A L E S @ A R C H P A P E R . C O M 

S U B S C R I P T I O N : S U B S C R I B E @ A R C H P A P E R . C O M 

P L E A S E NOTIFY U S IF YOU A R E R E C E I V I N G 

D U P L I C A T E C O P I E S . 

THE VIEWS OF OUR RCV1CWERS AND COLUMNISTS DO NOT 
NECESSARILY REFLECT THOSE OF THE STAFF OR ADVISORS OF 
THE ARCHITECT'S NEWSPAPER. 

VOLUME 02 ISSUE 16. OCTOBER S, 2004 
THE ARCHITECT'S NEWSPAPER IS PUBLISHED 20 TIMES A YEAR. BY 
THE ARCHITECT'S NEWSPAPER. LLC. P.O. BOX B37. NEW YORK. NY 10013. 
PRESORT-STANDARO POSTAGE PAID IN NEW YORK, NY. POSTMASTER: 
SEND ADDRESS CHANGES TO: THE ARCHITECT'S NEWSPAPER. CIRCULATION 
DEPARTMENT. P.O. BOX «3T. NEW YORK, NY 10013. FOR SUBSCRIBER 
SERVICE: CALL 212-966-0630. FAX 212-966-0633. S3.95 A COPY. 
$39.00 ONE YEAR, INTERNATIONAL S160.00 ONE YEAR, INSTITUTIONAL 
SM9.00 ONE YEAH. ENTIRE CONTENTS COPYRIGHT 2003 BY THE 
ARCHITECT'S NEWSPAPER. LLC. ALL RIGHTS RESERVED. 

Architecture is label-obsessed. Like an insecure nouveau riche, seek­
ing legitimacy via association with the right brands, the right style, 
architecture constantly strives to be on this side of chic, daring, 
avant-garde. Modernism, postmodernism, deconstructivism, mini­
malism, blobism, regionalism, digitalism. (Givenchy, Paco Rabanne, 
Com me des Gar(;:ons, Armani, Prada, Issey Miyake.) Meanwhile, 
architecture's commentators—^journalists, critics, historians, cura­
tors—are forever at pains to identify the last or next big thing, aware 
of the need to update continually whatever's au courant. 

For the 9th International Architecture Exhibition of the Venice 
Biennale, director Kurt Forster focused on one "movement," the 
widespread trend toward organic, biomorphic form-giving, gath­
ered under the rubric of Metamorph. The quantity of compelling 
projects that Forster has culled from around the world adds up to 
a provocative polemic—though admittedly one that already seems 
historic, and that is ultimately limited by its emphasis on architec­
ture's formal properties. 

Our reviewer, Richard Ingersoll, traces Forster's agenda to his own 
close personiil history with Peter Eisenman and Frank Gehry ("From 
the Belly of the Whale," page 8), while Esra Erkans observes in her 
essay ("The Golden Lion Goes to Africa," page 9) that alternative 
voices at the Biennale were found mostly in the national pavilions. 
Peter Cook, director of the British pavilion, also alludes to architec­
ture's closed circuit. In the catalogue accompanying his pavilion's 
presentation, he reminds that, not too long ago, all the " in" architec­
tural ideas seemed to emanate from "a certain architectural network 
in the United States [which took] selected French philosophers, 
[found] tectonic links, and then [discussed] these issues by way of 
rather complicated American verbiage." He goes on to comment that 
even "straightforwardly talented building architects [were drawn] 
into the game," threatened with "reputational void" i f they didn't play 
along. Publications and institutions have been—and continue to 
be—all too compliant in advancing elite trends. 

Metamorph does not capture a prevailing Zeitgeist as much as it 
offers a narrative to understand one of architecture's primary recent 
evolutions. But it leaves out much that people have come to expect of 
the Biennale, particularly, the work of young architects. One upcoming 
effort that might address some of the curiosity left unsatisfied by the 
Biennale is Archilab, a conference that will be held Orleans, France, 
from October 13 to 15, accompanied by an exhibition that will be on 
view through December 30. Critic Bart Lootsma has devised this year's 
theme. The Naked City, for the endeavor that was launched by France's 
regional government in 1999 with the mission of exploring experi­
mental architecture. Rather than look for a single way in to contempo­
rary architecture, Lootsma is seeking "more ways out," in his words. 
From the looks of the program (www.archilab.org), he's invited dis­
similar voices whose collected efforts probably won't add up to any 
coherent movement or trend. But they'll hopefrilly get at the broader 
range of forces—technological, ecological, socio-political, et cetera— 
shaping architecture today, W I L L I A M M E N K I N C A N D C A T H Y L A N G H O 

Brian Carter 
State Un ivers i ty of N e w York at Buffalo 
Schoo l of Arch i tec ture and Planning 
Founded: 1969 
# of s tudents: 446 undergrad. , 244 grad. 
Dean since: 2003 

The Schoo l of Arch i tecture and Planning at 
Buf fa lo is f ounded on the idea that des ign 
has f ew boundar ies . It is also a place where 
research has long been v iewed as an integral 
part of design. Having wo rked in practice 
w i t h A r u p in London pr ior to c o m i n g t o teach 
in the Uni ted States, I am very interested in 
that h istory and c o m m i t t e d to wo rk ing w i th 
the facul ty to advance those ideas. The pres­
ence of Reyner Banham, J o h n McHale, and 
other b road and deep th inkers at the school 
t h r o u g h o u t the years focused those v iews 
and cont inues to inspire our work . These tra­
dit ions are providing us w i th extremely strong 
f ounda t i ons of f w h i c h to bu i ld a range of 
p rog rams that address con tempora ry issues. 

A t Buffalo w e have the on ly accredited 
architecture p rogram in the 64-campus SUNY 
sys tem. Consequent ly ours is a large school 
w i t h accessible p r o g r a m s that serve broad 
and diverse commun i t i es , it is also located 
in a c i ty w i t h an ou ts tand ing co l lect ion of 
bu i ld ings des igned by eminen t arch i tects— 
Su l l i van , Wr igh t , H. H.Richardson, A lber t 
Kahn, the Saar inens, Gordon Bunshaf t and 
m a n y m o r e — a n d set w i t h i n an e legant and 
l iveable city p lan devised by Joseph Ell icott 
and advanced by Frederick Law Olmsted. 

T h o u g h once prosperous, the c i ty is n o w 
reconsider ing itself in a post industr ia l set t ing. 
The inspired pat ronage that shaped the city 
is not only stil l al ive and we l l but is suppor t ­
ing our research and teach ing and help ing 
us create an amb i t i ous p rog ram of lectures, 
exh ib i t ions, and publ icat ions wh i le p romot ­
ing the design of new bu i ld ings in the region. 
This provides us w i t h a vital context in wh ich 
to educate bo th architects and planners. A t 
the heart of the school are our accompl ished 
research centers, w h i c h w o r k on urban 
design, c o m m u n i t y deve lopment , universal 
access, and vir tual architecture. Meanwh i le , 
the design and fabr icat ion of award -w inn ing 
smal l works by facul ty and students prov ide 
an impor tan t part of our educat ional agenda 
that also creates vital new spaces and facilit ies 
w i t h i n the universi ty and the city. 

These ideas are particular yet not parochial . 
Our locat ion at an in ternat iona l border 
p r o m p t s us con t inua l l y to pro ject the w o r k 
we ' re do ing in Buffalo into the w ider wo r ld of 
con temporary architecture in ways that are 
a lways redef in ing center and edge. 

Left Out 
In our feature Deans List (15 9.7.2004), 
w e left ou t t w o impo r t an t schools, t he N e w 
Jersey Inst i tu te of Technology and the Sta te 
Univers i ty of N e w York (SUNY) at Buf fa lo . 
W e hope these i n te r v i ews m a k e up fo r the i r 
omiss ion . 

Urs R Gauchat 
N e w Jersey Inst i tu te of Technology 
Schoo l of Arch i tec ture 
Founded: 1973 
# of s tudents: 653 undergrad. , 89 grad. , 
31 post -grad. 
Dean since: 1990 

One of t he ha l lmarks of NJIT is a c o m m i t ­
m e n t to an engagement w i t h the real wo r l d . 
S tudents get an ins igh t in to the pol i t ica l 
processes that make th ings happen, and it is 

exc i t ing for them to be a part of real, f unded 
projects and not jus t paper exercises. This 
can also help economic deve lopment in the 
reg ion. We are a state univers i ty and one of 
our roles is to prov ide expert ise to the state. 
A t t h e s a m e t i m e , w e are n o t c o m p e t i n g 
w i t h professionals. Our neutra l i ty as 
an academic inst i tut ion can help i n fo rm the 
debate on the pros and cons of a c o m p l e x 
pol i t ica l s i tua t ion , and then of f ic ia ls can 
proceed as necessary. It is an ext raord inary 
exper ience fo r s tudents to talk w i t h players 
and decis ion makers. 

Ano the r aspect of our real w o r l d engage­
m e n t is o u r large popu la t i on o f ad junc t 
p ro fessors w h o are pract ic ing archi tects. 
The d i rect ion of the school is in f luenced by 
the comb ina t i on of fu l l - t ime facul ty w h o do 
more academic research, and these younger 
pract i t ioners . The i nvo l vemen t of the 

emerg ing generat ion of architects means w e 
can never pre tend that the nature of practice 
isn't chang ing , and makes sure that w e know 
where the profession is headed. Our adjuncts 
are all very eager and smar t and marve lous 
role mode ls . The re la t ionsh ip be tween 
facul ty and s tudents is a lmost col legia l . 

For m a n y of our s tudents , w i t h o u t NJIT, 
they m i g h t not be s tudy ing arch i tec ture . 
It is a real veh ic le fo r social mob i l i t y . W h e n 
you are dea l ing w i t h Harvard s tudents , fo r 
example—I taught there for several years— 
they typical ly come in th ink ing that they are 
a success, and wi l l cont inue to be successful. 
Here, the s tuden ts c o m e w i t h e n o r m o u s 
dr ive, ta lent , and eagerness, and w e have 
to make sure that they leave here w i t h aspi­
rat ions and conf idence commensu ra te w i t h 
their ta lents—an aspirat ion to play a key role 
in some th ing larger. 

Degree Programs 
New Jersey Institute of Technology 
BArch 
BS in Architecture 
MArch I 
Master in Infrastructure Planning 
PhD in Urban Systems 

State University of New York at Buffalo 
BS in Architecture 
BA in Environmental Design 
MArch I 
MArch II 
Master in Urban Planning 
MArch/MBA 
MArch/Master in Urban Planning 
MArch/Master in Media Study (beginning Fall 2005) 

CORRECTION 
The article "What Went Right" ( Issue 15.9.21.2004) 

er roneously stated that the Stari Most bridge in Mostar 

w a s dest royed by S e r b s . In fact, It w a s b lown up by 

B o s n i a n Croat forces. We deeply regret the error. 
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OVERHEARD IN VENICE 
Last month, we headed to the Venice Architecture Biennale's opening weekend 
and, when we weren't pondering the ins and outs of Metamorph-ing (the exhibi­
tion's theme), we managed to hear another funny story about Zaha Hadid. 
The London-based firecracker was at a Venice dinner that included Guggenheim 
director Thomas Krens where, among other things, her planned Taiwan outpost 
for the museum was being discussed. At one point, we're told Krens made an 
off-color comment that prompted Hadid to banter back "I'm going to cut off 
your balls and feed them to you!" We love her. 

Meanwhile, both Hadid and Daniel Libeskind were looking awfully cute and cud­
dly as they gave each other a big hug and kiss in the lobby of the Hotel Danieli, 
where Architectural Record was hosting a party. Earlier that day, Libeskind 
provoked gasps when, at a press briefing for the American pavilion, many 
learned for the first time that the State Department had appointed him the 
country's first Cultural Ambassador for Architecture. "I guess he's owed it, after 
what happened to him with Ground Zero," one well-known architect conceded. 
"Talk about America losing prestige abroad!" others uncharitably snarked. 

Also the subject of chatter was Rem Koolhaas, who was conspicuously absent 
in both the exhibition and in person, and Peter Eisenman, who was widely 
rumored to have been allotted somewhere between $180,000 and $250 ,000 
for his installation in the "Episodes" section of the Italian pavilion. (Eisenman's 
office says the actual figure is closer to $120,000). This prompted some to 
speculate that the expenditure may have busted the budget for a planned but 
nixed installation of the entire pavilion by Hani Rashid and Lise Anne Couture 
of Asymptote, who nevertheless pulled off their design of the Biennale's main 
Arsenale exhibition hall. In either case, it was somewhat ironic when, just before 
a breakfast awarding Asymptote the $67,000 Kiesler Prize, Eisenman, who had 
just won the biennale's Golden Lion award for lifetime achievement, was over­
heard jokingly offering Rashid half of his own prize for half of Asymptote's. 
The Golden Lion has no monetary component. 

CHEAR BUT NOT CHEERFUL 
Like many architects, we are easily lured by events with lots of free drinks 
(see also above). So we sympathize with the thirsty freeloaders who recently 
went to the AIA's Center for Architecture for the opening of its exhibition about 
the General Services Administration's Design Excellence Program, only to find 
that they had to pay $5 for "plastic cups of cheap, warm wine," as one put-off 
attendee put it to us. "How tacky is that?!" To make matters worse, the hosts 
were charging $10 for a GSA-financed book that was supposed to be free. 
Pamela Puchalski , the AlA New York's deputy director for programs, tells us 
the latter scandal resulted from a publishing house mix-up by which the GSA's 
complimentary books were mistaken for those that the Center had ordered and 
paid for. As for the $5 drinks? The organization's executive director, Rick Bell, 
acknowledges that the move was the eguivalent of taxing pork rinds in Texas, 
but reminded us of both the number of free events the AlA offers and the 
budgetary constraints of nonprofits. Fair enough. But despite architects' fond­
ness for boxes, they certainly don't want their wine coming out of them. 

L E T S L I P : A C H E N S ^ A R C H P A P E R - C O M 

HUDSON YARDS STILL ON TRACK 
continued from front page 
Sta temen t (DGEIS) f o r t he H u d s o n Yards 
pro ject , cer t i f ied by the c i ty in June . 
Requi red by law, such a s tudy es t imates 
a project 's t ra f f ic , was te , and noise, air, 
and wa te r po l l u t i on impac ts and proposes 
mi t iga t ion strategies. 

The c o m p l a i n a n t s — a m o n g t h e m the 
Hell's Ki tchen N e i g h b o r h o o d Assoc ia t ion 
and Mad ison Square Garden—cla imed 
that the Hudson Yards DGEIS is f l awed and 
incomp le te , p reven t ing mean ing fu l publ ic 
par t ic ipat ion. The pet i t ioners hoped that 
the cour t w o u l d en jo in the September 23 
hear ing , bu t Judge Herman Cahn ru led on 
Sep tember 21 that jud ic ia l cons idera t ion 
of the legal i ty of the env i ronmen ta l rev iew 
process is appropr ia te on ly after the City 
Planning C o m m i s s i o n decides to adop t the 
s ta tement . He also ind icated that t he 
Sep tember 23 hear ing w a s a suf f ic ient 
f o r u m for the publ ic t o voice object ions to 
the draf t s tatement . 

The city's Hudson Yards plan w o u l d 

inc lude zon ing changes and the creat ion 
of several "specia l d is t r ic ts" t o spur h igh -
densi ty commerc ia l and resident ial devel ­
o p m e n t a long ma jo r cor r idors in Hell 's 
Ki tchen, cur rent ly a low-scale mixed-use 
ne ighbo rhood . A lso covered in the DGEIS 
are an expans ion of the Javi ts Convent ion 
Center and the const ruc t ion of a s tad ium 
fo r the N e w York Jets on a p la t fo rm above 
MTA-owned rai lyards between 32nd and 
34'" Street. Advocates of the p lan, inc lud ing 
members of construct ion un ions, faced off 
at Thursday's hear ing against opponen ts 
whose concerns inc luded not on ly env i ron­
mental impacts but also the plan's lack of 
a f fo rdab le hous ing p rov is ions , d isp lace­
men t of businesses in the area, and the 
soundness of project f inanc ing. 

The City Planning Commiss ion expects 
to approve a f inal EIS by November 12 and 
has set a tentat ive date of November 22 for 
a vote on the project. Opponents are then 
expected to take fur ther legal act ion, an 
avenue left open by the September 21 ru l ing. 

L A U R A W O L F - P O W E R S 

NEW DESIGN BY MORPHOSIS EXPANDS 
COOPER UNION'S ARCHITECTURAL HOLDINGS 

THE MAYNE EVENT 
The Cooper Un ion fo r the 
Advancement of Science and 
Ar t manages t o f loat the 
tu i t i on for 900 arch i tecture, 
engineering, and art students 
each year largely t h r o u g h 
return on its shrewd invest­
ments . Cooper 's real estate, 
like the Chrysler Bu i ld ing 
and the ne ighbor ing luxury 
apar tmen t t o w e r by 
G w a t h m e y S iege l , n o w 
under cons t ruc t ion , w i l l 
soon be jo ined by a work by 
Mo rphos i s Arch i tec ts . Last 
m o n t h , pr inc ipal T h o m 

Mayne unve i led the des ign 
of a bulbous, S-story, $120 
m i l l i on academic bu i l d ing 
on Th i rd Avenue and 7 * 
Street. W h e n c o m p l e t e d in 
2008, t he bu i l d ing w i l l 
house Cooper's engineer ing 
schoo l , wh i l e t he cur ren t 
eng ineer ing bu i l d i ng ( just 
nor th of the site) w i l l be 
razed and the lot leased t o 
developers. 

The new structure w i l l 
replace a two-story academic 
bu i ld ing , so secur ing a zon­
ing var iance was a pr ior i ty 

to Cooper. The project wen t 
t h r o u g h the Un i f o rm Land 
Use Review Process before 
the des ign phase started; 
Mayne had to stay w i t h i n 
an a l ready-approved zoning 
enve lope to prevent c o m ­
mun i t y confl ict . 

M o r p h o s i s ' des ign is 
a negat ive image of the 
neoclassical Founda t ion 
Bu i ld ing across the street. 
The t w o are nearly identical 
in he ight and bulk, bu t t he 
stone-c lad Founda t ion 
Bui lding is heavy and opaque 
wh i le Morphos is ' perforated 
steel and glass des ign is 
l ight and t ranslucent . 

For Mayne, the bui ld ing 's 
t ransparency exposes the 
energy of the s tudent l i fe 
w i t h i n . The inner a t r i u m , 
cut t h rough by l ighted stair­
ways , w i l l be v is ib le f r o m 3"' 
Street. The bui lding's motor­
ized, m o v a b l e steel skin 
is mean t t o encourage a 
dynam ic in terac t ion w i t h 
t he bu i ld ing 's users and its 
env i ronment , though Mayne 
has not yet decided whether 
the screens wi l l be control led 
by students and facul ty or 
by computer ized env i ron­
men ta l response. "It 's like 
changing c lothes accord ing 
to the seasons," said Mayne. 
D E B O R A H G R O S S B E R G 
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AIA-NY 2004 AWARDS 

ARCHITECTURE 
Jurors: Merrill Elam, Rick Joy, 
Brigitte Shim 

Honor Awards 
Weiss House, Cabo San Lucas, Mexico 
Steven Harris Architects 

Local Union 580. Long Island City, 
New York 
Daniel Goldner Architects 

United States Courthouse and Federal 
Building, Central Islip, New York 
Richard Meier & Partners Architects 
LLP, with Spector Group 

Jubilee Church, Rome, Italy 
Richard Meier & Partners Architects LLP 

Heritage Health and Housing, 
New York City 
Caples Jefferson Architects 

Museum of the Earth at the 
Paleontological Research Institution, 
Ithaca, New York 
Weiss/Manfredi Architects 

Little Sisters of the Assumption Facilitv, 
New York City 
Peter L. Cluck and Partners, Architects 

Scholar's Library, Olive Bridge, 
New York 

Peter L. Gluck and Partners, Architects 

Merit Awards 
Apple Store Soho, New York City 
Ronnette Riley Architect and Bohlin 
Cycwinski Jackson 
David L. Lawrence Convention Center, 
Pittsburgh, Pennsylvania 
Rafael Vinoly Architects PC 

Armstrong Avenue Visitors Center, 
Lancaster, Pennsylvania 
Audrey Matlock Architect 

Daiki Theme Park, Seoul, South Korea 
Ga. A Architects, Mass Studies, and 
Cho/Slade Architecture 

INTERIORS 
Jurors: Jeremy King/Riccardo Roselli, 
Patricia Conway, Charles Terry Shook 

Honor Awards 
Angelo Donghia Materials Study 
Center, New York City 
Christoff: Finio Architecture 

Canal Street Penthouse, New York City 
Rogers Marvel Architects 

East End Temple, New York City 
BKSK Architects 

Zankel Hall, New York City 
Polshek Partnership 

Center for Architecture, New York City 
Andrew Berman Architect 

Merit Awards 
Yuen Loft, New York City 
DESAI/CHIA Studio 

BOX Studios, New York City 
Deborah Berke & Partners 

PROJECTS 
Jurors: Peter Papademetriou, Karen 
Van Lengen, Pascal Quintard-Hofstein 

Honor Awards 
ARB Bank Headquarters, Riyadh, 
Saudi Arabia 
Skidmore Owings, and Merrill LLP 

Aqua Center, Aalborg, Denmark 
Christoff: Finio Architecture 

106 Greenwich Street, New York City 
Leven Betts Studio 

University of Michigan Museum of Art, 
Portland, Oregon 
Allied Works Architecture 

Merit Awards 
William Paterson University Student 
Center, Wayne, New Jersey 
Gruzen Samton Architects Planners 

Six Theoretical Exercises -
Houses and Garden 
Paul J. Amatuzzo 

European Central Bank, Frankfurt, 
Germany 
Skidmore, Owings, and Merrill LLP 

Pratt Institute Design Center, 
Brooklyn, New York 
hMA, Hanrahan Meyers Architects 

Stephen Gaynor School/Ballet 
Hispanico, New York City 
Rogers Marvel Architecture 

Perth Amboy High School, Perth 
Amboy, New Jersey 
Fox & Fowie Architects 

Sustainable Technologies Research 
Park, Syracuse, New York 
Swanke Hayden Connell Architects 

World Cultural Center, 
New York City 
THINK 

AIA-NY 2 0 0 4 AWARD WINNERS continued from 
front page qual i ty of some of the work he and his 
f e l l ow ju ro rs saw, and w h a t he d idn ' t w a n t to see in 
the fu tu re . Ci t ing a corpora te pro ject " tha t I can' t 
descr ibe, because I do not w a n t to p r o m o t e i t ," he 
decried "magaz in i sm" (the mix -and-match , integrity-
f ree m e t h o d of choos ing pret ty deta i ls f r o m maga­
zines), " c l i en t i sm" (subservience w i t hou t invent ion) , 
and cultural amnesia, all of wh ich the mystery project 
p resumab ly had in spades. 

" I f p recedent ho lds, a lot of these pro jects w i l l go 
o n t o w i n at t he nat ional level , " said l l lya Azaroff , w h o 
co-chaired the awards c o m m i t t e e w i t h chair Tina 
Mel i t i -Ceas. "Compe t i t i on in N e w York is so t o u g h . " 
A N N E C U I N E Y 

Word Cultural Center by THINK 

Manfredi Architects 

Studios by Deborah Berke & Partners 

Amboy High School by Fox & FowIe Architects 

D E S I G N E R S R E | N T E R P R E T 

THE V O T I N G MAfiHINE 

Visit the polls early this year at Parsons 
School of Design, where the exhibition 
The Voting Booth Project wil l be on 
view beginning October 7. The show 
consists of a collection of nearly 50 
artworks commissioned f rom archi­
tects, artists, and designers, each 
riffing on the Votomatic—the f l imsy 
confusing voting machine made 
infamous by producing hundreds 
of inconclusive "hanging chads" on 
Florida ballots in the 2000 presidential 
election. According to Paul Goldberger, 
Parson's dean and one of the show's 
organizers, the show seeks to high­
light how good or bad design can 
make a difference in society. 

The show was inspired by hotelier 
Andre Balazs' unusual collection of 
several dozen Votomatics. which he 
picked up at a Florida flea market. Each 
Votomatic folds up and is contained 
within a metal attach^ case. Goldberger 
convinced Parsons to take on the 
show and invited editorial and design 
consultant Chee Pearlman to be 
guest curator. "The booth is a quizzi­
cal object," she sa id . " It's remarkably 
low tech—brilliant and dumb at the 
same t ime. " The chad controversy 
arose from the voting machine's pat­
terned plastic tray which confounded 
voters when they attempted to posi­
tion their ballots before punching out 
their votes. 

Participants, including Frank 
Gehry Richard Meier, SHoR Polshek 
Partners, Diller + Scof idio, and David 
Rockwell were each given the same 
Votomatic. As might be expected, 
the results vary wildly. Robert A. M. 
Stern's 20/20 Hindsight (pictured) 
adorns a Votomatic wi th rearview 
mirrors, " to trigger a moment of 
reflection and put voters back in 
the driver's seat." Mil ton Glaser 
proposed a gold-leafed case labeled 
"Fragile" and "Contains Democracy." 

The pieces wil l be auctioned on 
October 27, to benefit Parsons and 
Declare Yourself, a non-partisan voter 
awareness group. The show wil l be 
up through the election, D G 
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FROM M C G R A W - H I L L FOR COPYING 

I N A R C H I T E C T U R E BOOK 

ARCHITECTURAL 
WRITER-
AND PUBLISHER-
UNDER FIRE 
MIT Press has demanded compensa t ion 
f r o m McGraw-Hi l l fo r in f r ing ing MIT's 
copyr igh t on Pietro Belluschi: Modern 
American Architect, by Mered i th L. Clausen, 
a pro fessor of arch i tec tura l h is tory at the 
Un ivers i ty of W a s h i n g t o n . Por t ions of 
Clausen's monog raph are reproduced, w i th ­
out acknow ledgmen t , in Structures of Our 
Time: Thirty-one Buildings That Changed 
Modern L/fe (McGraw-Hi l l , 2002), by Roger 
Shephe rd , a professor of f ine arts at t he 
Parsons School of Design, in N e w York. 

Shepherd , w h o has admi t ted the dup l i ­
cat ion, said tha t McGraw-Hi l l dest royed all 
unsold copies of the book last year. 

In add i t i on t o seek ing unspec i f ied 
reparat ions f r o m the publ isher , Roger L. 
Conover, MIT Press's execut ive editor, has 
asked Shepherd to apologize to Clausen. 
Most of the section on the Equitable Savings 
and Loan bu i ld ing in Por t land, Oregon , in 
Chapter 5 of Shepherd 's book is taken 
verbat im or w i th small changes of word ing 
f r o m Chapter 6 of Clausen's s tudy, "The 
Equitable Bui ld ing and the Postwar B o o m . " 
No acknow ledgmen t to Clausen appears 
anywhere in the book. 

Shepherd acknowledged the p lag iar ism 
and said that there were "a var ie ty of rea­
sons w h y some chunks of that book ended 
up in a book of m ine f r o m t w o years ago . " 

" N o n e of t h e m , I have to say, are reason­
able , " he con t inued. "That is, they ' re rea­
sons but not excuses." 

Asked t o elaborate. Shepherd said, " I t had 
s o m e t h i n g to do w i t h one of the research 
assistants I had h i red , and the pressure 
I w a s under du r i ng 9 /11 . " He sa id tha t 
s o m e of Clausen's book " h a d been pu t in 
as rough stuff, meant t o be rewr i t ten , and it 
remained i n . " 

"There's really no excuse," he said. 
Shepherd said that it is not t he f irst c o m ­

plaint that McGraw-Hi l l has received about 
Structures of Our Time. A b o u t a year ago, 
he said, Pr inceton Archi tectura l Press con­
tacted the publ isher about passages f r o m 
one of its books that had been incorporated 
into Shepherd 's vo l ume . 

Kevin Lippert , pub l isher of Pr inceton 
Archi tectural Press, con f i rmed that the 
press had comp la ined t o McGraw-Hi l l . But 
he also indicated that mater ial f r o m not one 
but three of t he press' t i t les had "appeared 
w i t hou t a t t r ibut ion or p e r m i s s i o n " in 
Structures of Our Time. 

"McGraw-H i l l wen t so far as to recall the 
book, " inc lud ing the remaindered copies, 
said Shepherd . "I t 's shredded t h e m . " 

Apr i l Hattori , McGraw-Hi l l 's vice president 
for commun ica t i ons , con f i rmed that the 
press had received a comp la in t abou t 
Structures of Our Time in 2003, but said that 
the book had not been w i t h d r a w n because 
of the p lag iar ism charge. "For business rea­
sons, " she said, " i t w a s taken ou t of pr in t . " 

Copies of the book remain in c i rcu lat ion, 
however. Clausen said that in late June , she 

received an e-mail note f r o m a British reader 
" w i t h a good eye and a keen m e m o r y " w h o 
not iced over laps between Shepherd's book 
and hers, and "sa id tha t he w a s appa l l ed . " 

At f irst, Clausen said, she was not partic­
ularly concerned: "I didn' t get around to 
do ing anyth ing until a couple of weeks later." 
Then she examined a copy of Shepherd's 
book. "I was just amazed, " she said. 

Encouraged by a lawyer t o pursue the 
matter, she prepared a d o c u m e n t compar ­
ing the t w o vo lumes . She cites 19 passages 
f r o m Pietro Belluschi: Modern American 
Arch / fec f—inc lud ing several long para­
graphs—^that also appear in Structures of 
Our Time. (Clausen's book w a s reissued in 
1999 and remains in print.) 

A t t imes , the w o r d i n g var ies s l ight ly . 
S o m e o n e ident i f ied as " a n all but ideal 
c l i en t " in Clausen's account " p r o v e d to 
be the ideal c l i en t " in Shepherd 's te l l ing . 
Sentences appear to have been cop ied 
intact, then al tered fo r punctuat ion . In each 
case. Shepherd 's book fo l l ows exact ly the 
sequence of i n f o rma t i on and a r g u m e n t 
presented in Clausen's work , inc lud ing her 
quota t ions f r o m p r imary sources, w i t h o u t 
add ing new mater ia l . 

"Th is is about as clear a case of copyr ight 
i n f r ingement as I've seen , " said Wi l l i am 
St rong, a lawyer in Boston w h o is represent­
ing MIT Press. "It isn't just p lagiar ism, though 
a lot of peop le don ' t get that d is t inc t ion . " 
P lag iar ism inc ludes a var ie ty of w a y s of 
appropr ia t ing another work w i t hou t g iv ing 
c red i t—for examp le , by paraphras ing it 
w i t hou t acknow ledg ing the source. 

"P lag ia r i sm is a mora l v i o l a t i on , " said 
S t rong , " b u t it's not i l legal . " 

Reproduc ing the actual w o r d s appear ing 
in a copyr igh ted text , however, is legally 
act ionable. l t is a mat ter to wh ich St rong has 
devoted close at tent ion over the years, as 
author of TAie Copyright Book: A Practical 
Guide (MIT Press), n o w in its f i f th ed i t ion. 

Clausen said she had had qua lms about 
seeking remedies, at least at f i rst . " I don ' t 
like inf l ict ing pain or suf fer ing on anybody, " 
she said, " a n d I knew this w o u l d certa in ly 
have some sort of impac t " on Shepherd . 

Apparent ly the last straw came when she 
learned that Structures of Our 77me was on 
the list of recommended readings for an intro­
duc to ry arch i tec ture course at her a lma 
mater, the University of California at Berkeley. 

" K n o w i n g that s tudents were go ing to be 
reading Shepherd's work , and th ink ing that 
it was he w h o came up w i th the insights and 
the connect ions, that w a s really pa in fu l , " 
she said. " I t hough t of all those hours I had 
spent in te rv iewing Belluschi before he 
d ied , t rave l ing back and f o r t h f r o m Seatt le 
to Por t land, largely at my o w n expense . " 

Paul Goldberger, dean of the Parsons 
School of Design and archi tecture crit ic for 
The New Yorker, said that he had not heard 
about the p lag iar ism charges against his 
faculty member . "W i t hou t know ing the 
specif ics," he said, "I can't c o m m e n t more , 
except to tel l you tha t w e take this very 
seriously, not at all casual ly or l ight ly ." 

For his part. Shepherd said that he is 
now wr i t i ng a letter to Clausen. " I ' m go ing 
to tel l her I have remorse for th is , and that I 
take total responsibi l i ty. A n d in fact, I'm 
probably not go ing to be able to wr i te any 
more books. It's really a t ragedy, probably 
the wors t th ing I've ever done. Nevertheless, 
it's be ing addressed. " S C O T T M C L E M E E 

Copyright 2004, The Chronicle of Higher Education. 
Reprinted with Permission. 
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INTERNATIONAL BUILDING CODE SPREADS THROUGH TRI-STATE REGION 

CODE DEPENDENT 
In August, Pennsylvania 
became the latest state in the 
New York area to implement 
the International Code 
Council's ( I C C ) construction 
code, fulfilling a nearly 90-
year goal for architects 
across the state. Maureen A. 
Guttman of A l A -
Pennsylvania said, "The 
Pennsylvania chapter of the 
A i A was founded in 1909 
with the express purpose of 
passing statewide construc­
tion legislation. We're finally 
instituting a code that's easy 
to understand and execute." 
Under the uniform code, 
architects, engineers, 
designers, contractors, and 
code enforcement officials 
are required to adhere to 
one comprehensive model, 
as opposed to separate, often 
poorly integrated versions. 

Tl ie I C C was formed ten 
years ago when three regional 
U.S. code organizations— 
Building Officials and Code 
Administrators International, 
Inc. , the International 
Conference of Building 
Officials, and the Southern 
Building Code Conference 
International, Inc.—merged 
in an effort to standardize the 
language, format, and con­
tent of building codes for the 
entire country. Since then, it's 
been up to individual states, 

cities, and counties to pass, 
administer, and fund the code 
.switch. Many communities 
have adopted at least sections 
of the I C C code, often enact­
ing alterations. According 
to Guttman, Pennsylvania's 
enactment of the code dif­
fered from the national stan­
dard: "Pennsylvania is unique 
because we enacted 11 out of 
the 14 I C C codes with minor 
or no modifications." 

The state of New York 
passed an adapted version 
of the I C C codes in 2002, but 
New York City was exempt 
from the process due to its 
size and complexity, as well 
as the dming of the bill's 
passage, one year after 9/11. 
"The city is a different ani­
mal," said Barbara Rodriguez 
of AIA-New York. "Excluding 
the city gave the I C C code 
a better chance of passing 
through the state legislature." 
However, New York City is 
currently pursuing its 
options to opt in on the 
bill. New Jersey passed the 
uniform code in 2002, and 
Connecticut, which currendy 
only enforces the residential 
section of the code, is antici­
pating its full adoption by 
mid-2005. 

Detractors of the uniform 
code argue that unfunded 
mandates put too much 

pressure on already strained 
local community budgets. 
Many communities are 
attempting to rectify this 
problem by lobbying for 
state-financed education 
and training. Supporters say 
the code will eventually save 
money by saving time and 
energy now spent research­
ing and implementing dif­
fering codes across counties. 
For example, a construction 
company could stock code-
compliant materials in bulk 
rather than buying them 
project by project 

Although the code's finan­
cial benefits remain to be 
seen, one potential advantage 
is a leveling of the playing 
field among developers, 
who will no longer gain by 
crossing state lines to build 
more cheaply in zones with 
fewer regulations. The code 
can thus prevent local gov­
ernments from accepting 
less safe structures in 
exchange for the economic 
benefits of development. As 
Diane Harp-Jones of AIA-
Connecticut argued,"Public 
health and safety is what 
this is all about. When all the 
codes of a region speak the 
same language, the people 
living in its buildings are the 
ones who benefit the most." 
G H 

Karim Rashid's other recent New York proj­
ects Include Nooch, a restaurant in Chelsea. 

STREET CLEANING continued from front page 
Business Improvement Di.strict to make 
the avenue's street furniture as elegant as ihc 
stores that line it. Moskowitz insisted that the 
arguments against the existing boxes are not 
purely aesthetic. "I've seen them falling into 
crosswalks, occupying space in bus shelters," 
she said. "And if a paper goes out of business 
and the box gets abandoned, it becomes a 
.security is.sue." 

Kar im Rashid designed the new model, 
which has three or four compartments, 
depending on whether publications are free 
or paid. The box is molded out of a durable 
high-grade fiberglass and finished with 
automotive paint. The boxes will maintain 
their clean appearance by remaining free of 
advertisements, though they will bear the 
logos of the publications they are dispensing. 
Rashid's experience in designing mailboxes 

for the Canadian postal system and manhole 
covers for New York City made him a natural 
choice for the project. "My agenda was to 
make it elegant, unobtrusive, and contempo­
rary," Ra.shid said. 

The pilot program costs $475,000, and the 
city is footing the bill. Moskowitz said that 
getting funding for the legislation passed— 
2002's Sidewalk Safety and Beautification 
Act—was not easy, in large part because the 
newspaper industry protested. "There was 
tremendous fear about regulating the news­
paper industry They tried hiding behind the 
First Amendment, but we can't let a narrow 
commercial interest trump the larger public 
interest." Moskowitz said she ultimately got 
the industry's endorsement for the act by 
bringing them into the discussion. The new 
boxes will accommodate both paid and free 
papers, because while the city can regulate 
distribution, it can't make distinctions 
based on content. The Madison Avenue 
B ID promises that all publications that want 
space will get it. 

Not everyone is on board though. The 
September 22-28 issue of The New York Press, 
which is in part distributed via those offend­
ing plastic boxes, went so far as to name 
Moskowitz as one of its "50 Most Loath.some 
New Yorkers," and cited this legislation as 
one of the reasons. Maybe they'll soften up 
a little when they see the new Rashid boxes. 
A G 

FOR UPCOMING AZTEC SHOW, 
THE GUGGENHEIM'S SERPENTINE GALLERY 
GOES FOR THE SOFT LOOK 

The Plumed Serpent 
Wears Gray 
W i t h c o m m i s s i o n s to 
des ign the Visual and 
Per forming Ar ts Library in 
Brook lyn , a 42-story off ice-
hotel - resident ia l t owe r in 
Har lem, and another mas­
s ive mu l t iuse comp lex in 
Los Ange les , Mex ican 
archi tect Enr ique Nor ton 
has become a player on the 
w o r l d archi tectural scene. 
N o w that the Guggenhe im 
M u s e u m is d iscuss ing a 
satel l i te b ranch w i t h the 
Mexican city of Guadalajara, 
where Nor ton is in charge 
of the maste r p lan fo r a 
huge cul tural and business 
center, there 's ta lk that he 
m i g h t be a favo red con ­
tender fo r tha t ju icy muse­
u m commiss ion . The 
Guggenhe im 's choice of 
Nor ton 's TEN Arqu i tec tos , 
in co l labora t ion w i t h J . 
Meej in Yoon, to des ign the 
exh ib i t ion for the New York 
b lockbuster The Aztec 
Empire, open ing October 
15, certainly augurs we l l . 

In the 1990s, Nor ten 
made a name for h imse l f 
in his nat ive Mex ico City 
by eschewing the fo lk lor ic 
color-saturated modern i sm 
of Luis Barragan and 
Ricardo Legorret ta for a 
sleek, t ranslucent m in ima l ­
i sm. His w a s the k ind of 
" a n y p l a c e " arch i tec ture 
then ga in ing favor as sui ted 
to the " a n y w h e r e " urban 
condi t ions of the dawn ing 
m i l l enn ium. (Norton's hip 
g lass-wrapped Hotel Habita, 
the ci ty 's first "des ign 
ho te l , " w o u l d look equal ly 
at h o m e in Rot terdam.) 
T h o u g h s ink ing , chok ing , 
t e e m i n g , and occas ional ly 
quak ing , Mex ico City had 

w o r l d capital amb i t i ons , so 
it quickly embraced Norton's 
trendy, increasingly signif ier-
free archi tecture as its o w n . 

But no Mexican artist, not 
even Nor ten, works entirely 
w i t h o u t metaphor . His 
des ign of the d isp lay wa l l 
for The Aztec Emp i re is 
insp i red by Quetazalcoat I , 
the p l u m e d serpent g o d 
of Aztec m y t h . Sheathed in 
charcoal gray felt , the ser­
pent ine structure w i l l w i n d 
its w a y up the museum 's 
spiral gal ler ies, its dark, 
undu la t ing f o r m i m b u i n g 
the inter ior w i t h a shadowy 
mystery t h r o u g h wh ich v is i ­
to rs may g l impse remnants 
of a once magn i f i cen t 
c iv i l i za t ion. It's f i t t ing tha t 
an abst rac t ion of an Aztec 
d iv in i t y shou ld shape the 
show 's des ign . Rel ig ion 
in fo rmed Aztec culture, and 
abstract ion def ined their art 
and ce remony . The Aztecs 
we re cons tan t ly pe r fo rm­
ing re l ig ious rites and sac­
r i f ices in o rde r t o main ta in 
their ha rmon ious relat ion­
ship w i t h the natural w o r l d . 

T h o m a s Krens, the 
Guggenhe im ' s director, 
came up w i t h the idea fo r 
the s h o w last year after 
seeing the exh ib i t i on 
Aztecs at London 's Royal 
Academy of Ar t . No doub t 
needing a box-of f ice d r a w 
to compete w i th the i m m i ­
nent unve i l ing of the new 
M o M A , he immed ia te l y 
contac ted Felipe Sol is 
Olgufn , the London show's 
co-curator, and director 
of the Museo Nacional de 
A n t r o p o l o g i a in Mex ico 
City. W i t h i n mon ths , Solis 
O lg iun put together The 

Aztec Empire, an exhib i t ion 
of some 440 objects, cul led 
f r o m publ ic and private col ­
lect ions in the Uni ted States 
and Mexico, wh ich w i l l be 
the mos t comprehens ive 
survey of Aztec art and cul­
ture ever assembled. 

Some of the show's most 
impor tan t pieces we re on ly 
recently d iscovered in the 
archaeological excavat ion 
of t heTempIo Mayor (Great 
Temple), part of the sacred 
distr ict o f the Aztec capi ta l , 
Tenocht i t lan , n o w d o w n ­
t o w n Mex ico City. These 
inc lude a l i fe-sized clay 
eagle wa r r i o r and a r i tual 
o f fe r ing of a m in ia tu re 
g reens tone , w i t h t i ny 
mother of pearl fish, one of 
the show 's several never-
be fo re -exh ib i ted art i facts. 
A ma jo r cha l lenge fo r 
Nor ten w a s t o des ign a 
d isp lay sys tem that cou ld 
fiuidly a c c o m m o d a t e an 
array of var ious ly scaled 
works . Unl ike p rev ious 
Aztec exh ib i t s , th is s h o w 
w i l l present these pieces 
as aesthet ic objects , not 
a rcheo log ica l ar t i facts. Its 
concept ion is as m in ima l i s t 
as its display. There w i l l be 
no d iagrams, mode ls , or 
maps, nor any ind icat ion of 
t he co lo r fu l sp lendor tha t 
def ined Aztec l i fe—just the 
objects themselves. 

Ever since the late 18'" 
century, w h e n Mexicans 
began t o seek an ident i ty 
beyond their Spanish colo­
nial her i tage, they have 
regarded the Aztecs w i t h 
special fasc ina t ion . Like 
the i r ancestors w h o s e 
greatness der ived in part 
f r o m the i r gen ius for cul tur­
al ass im i la t ion , they have 
w e l c o m e d new ideas and 
in f luences, t r a n s f o r m i n g 
t h e m to sui t the i r o w n 
needs. There is a cau t ion 
in such openness , t h o u g h . 
Legend has it the Aztec 
ruler Mon tecuhzoma first 
w e l c o m e d Cortes because 
he t h o u g h t the Span iard 
might be the legendary god 
king QuetzalcoatI re turned. 

Wi l l the new vogue in 
min ima l i s t archi tecture 
prove another false god for 
the Mexicans? It's too soon 
to say. In the m e a n t i m e . 
N e w Yorkers shou ld feast 
the i r eyes on the br i l l iant 
ar t i facts of a people w h o , 
w i t h rare imag ina t ion , 
pageantry, and conf idence, 
oriented themselves to both 
the earth and the cosmos . 
M A R I S A B A R T O L U C C I 
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THE LATEST WTC LIST 
Last month, the LMDC announced two shortlists of architects to design the 
300,000-square-foot museum and 275,000-square-foot performing arts com­
plexes planned for Ground Zero. Two firms-Polshek Partnership Architects and 
Moshe Safdie and Associates-made it on both lists. Four other teams made it 
on the museum list: Pei Cobb Fried and Partners; Robbrecht en Daem Architects 
with Pasanella + Klein Stolzman + Berg Architects; Shigeru Ban Architect + Frei 
Otto with Dean Maltz Architect; and Snahetta. Meanwhile, eight more were picked 
for the performing arts development: BIng Thom Architects with Meyer/Glfford/ 
Jones Architects; Gehry Partners; DMA with LMN; Rafael Viholy Architects; 
Schmidt, Hammer & Lassen with Adamson Associates Architects; Studio Daniel 
Libeskind; TEN Arguitectos and H3 Hardy Collaboration Architecture; and Tod 
Williams Billie Tsien Architects. The future tenants-the Drawing Center and the 
International Freedom Center in the museum and the Joyce Theater International 
Dance Center and the Signature Theater Center in the performing arts venue-
will make their final architect selections early October. 

THE WTC STORY NEVER ENDS 
The Deutsche Bank Building at 130 Liberty Street is finally coming down. The 
LMDC finalized its $90-milllon purchase of the 40-story structure in late August, 
and is preparing for demolition by studying environmental impacts. 

CLASSICISTS GET FOOTHOLD IN MIDTOWN 
The Institute of Classical Architecture & Classical America opened a new, 
2,700-square-foot national headquarters at the General Society of Mechanics 
and Tradesmen building at 20 West 44"' Street in September. The facility was 
renovated pro bono by Robert A. M. Stern Architects. 

PINCHING PENNIES 
Brooklyn homeowners are irate, but this time it's not because of another arena 
or big-box development. Due to a spike in anonymous tips phoned in to the 
Buildings Department's hotline, the agency has issued hundreds of Canarsie and 
East Flatbush residents building code violations, ranging from illegal construction 
to improper placement of washers and dryers. 

THE CENTER UNDERGROUND 
The Vietnam Veterans Memorial Fund picked Polshek Partnership Architects from 
a pool of 39 firms In a national competition to design a $ 4 0 million Vietnam 
Veterans Memorial Education Center in Washington, D.C. The facility will be sited 
directly beneath Maya Lin's Vietnam Veterans Memorial. Lin served as an adviser 
to the jury that selected Polshek's design, a collaboration with exhibition design 
firm Ralph Applebaum Associates. 

On September 11, millions o f moths added a sinister spark to Tribute in 
Light, the Municipal A r t Society and Creative Time's annual World Trade 
Center memorial designed by John Bennett, Gustavo Bonevardi, Richard 
Nash Gould, Julian Laverdiere, Paul Marantz, and Paul Myoda. Swarms 
of moths left cometlike trails as they dove into the heat o f the memorial's 
skyward spotlights. "There was smoke and a strange smell. Above, birds 
and bats were feasting on them," said photographer Stefano Giovannini. 
Maureen Sullivan o f Creative Time said, "The Audubon Society deter­
mined that the moth and b i rd inf lux was due to the absence of the moon. 
The creatures were flocking to the brightest light source." D G 
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November 16-18 
Seaport World Trade 
Center 

The convention and 
tradeshow for design, 
building and management 
professionals. 

800-544-1898 
www.buildboston.com 

Earn your continuing 
education and AIA/CES 
Leaming Units (LUs) 

FREE admission to the 
exhibit hall and 
workshop discounts if you 
register by October 22. 

Sponsored by: 

The Boston Society of Archliects/AIA 

AIA New York Chapter 

McGraw-Hill Construction 

GOLDEN BEACH HOUSE: CARLOS ZAPATA, DESIGNER, 
PRATT ' 8 4 "At Pratt, there was no single, distinct point of view about 
architecture. Often the views of different professors were totally opposed 

to each other, which forced you to develop your own 
voice and form of expression. They constantly 
challenged us to reassess our preconceived notions 
about what made for good design. 

"Through this kind of exploration, Pratt helped guide me towards an 
appreciation of the spirit of Modernism—a fluid approach to architecture 
that allows design to constantly reinvent itself. 

"Pratt taught me that successful design relies just as much on the 
resolution of details as on the overall form. I think you can see that in all of 
my work—from residences and hotels to airports and football stadiums." 

Pratt 
Draw it. Build it. Make it. 

Undergraduate and 
graduate programs 
in archi tecture. 
Pratt also offers programs in 
art and design, creative writing, 
cultural studies, art history and 
the new Graduate Historic 
Preservation Program. 
For intormation. visit 
www.pratt.edu/admiss/request 
or write or call: 
Pratt Institute 
200 Willoughby Avenue 
Brooklyn. NY 11205 
718-636-3669 or 
800-331-0834 


