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Dalki Theme Park by Ga. A Architects,
Mass Studies, and Cho/Slade Architecture

On September 20, the New York chapter of
the AlA announced the winners of its annual
design awards. After a long day of poring
over almost 400 submissions, which are
restricted to AIA New York members or New
York State-licensed architects practicing in
New York City, jurors presented their winning
selections at the Center for Architecture. The
winners were notified at the day's end, and
many were present at the awards sympo-
sium. (For a list of winners, see page 4.)

While some of the winning projects in the
Architecture category won't surprise any-
one—Richard Meier's courthouse in Islip
and Jubilee Church in Rome, for example—
juror Brigitte Shim was full of praise for the
inventiveness and range of work she and
fellow jurors Rick Joy and Merrill Elam saw.
“| was pleased to see so many low-budget

projects for non- profits,” she commented.
“Itis very challenging to do, and these proj-
ects were handled well.” Their admiration
was not limited to work done for under
$200 per square foot. After Joy presented
Peter Gluck's Scholar’s Library, a tiny box in
the woods in upstate New York for a private
client, he added “Not only do | want one of
these, but | wish | had designed it myself.”

The jurors for the Interiors and Projects
categories were not quite as effusive, how-
ever, and in the lively question and answer
period moderated by Anthony Vidler, mem-
bers of the two groups gently criticized the
quality of the submissions they had seen.
“Fifteen years ago, the Projects category
[for unrealized or theoretical projects] would
have been the strongest of the three,”
said juror Karen Van Lengen, “but that
has changed entirely. The other two are
stronger, and that speaks about the culture
we're in.” Fellow Projects category juror
Peter Papademetriou expanded on that
thought, adding, “There is a notion that ideas
can make architecture, but making can also
foster ideas that evolve as you get real.”

As for the Interiors category, juror

Riccardo Roselli said, “The winning proj-
ects are an exception to the general level
we saw today—many others seem to be
fighting the same battles of good taste, and
not taking particular efforts to say some-
thing new in architecture of interiors.”
None of this mild-mannered politesse
for Projects juror Pascal Quintard-Hofstein,
however. In the Q&A period, he took the
opportunity to make an impassioned
denunciation ofthe  continued on page 4

Scholar's Library by
Peter L. Gluck & Partners
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residents and businesses that sued the

city and Metropolitan Transit Authority to
halt review of the project. The suit, filed in
the State Supreme Courtin Manhattanon |
August 26, centered on the Draft Generic \
Environmental Impact continuedonpage3 |

Sono, an architect at Voorsanger &
Associates Architects in Manhattan,
arrived at his concept serendipitously. As
part of his routine design process, he uses
postcards to build parti models. During one
fateful session, he came to the image of
a postcard form flexing toward downtown
Manhattan. “Postcards evoke a tangible,
personal correspondence between loved
ones,” said Sono. “It's this connection the
3 design strives for.” The young designer
extended the postcard concept further by
placing the name, date of birth, place of
occupation, and facial profile of each victim
on individual panels of thin white granite,
which Sono calls “stamps.”

The scale and shape of the twin “post-
cards,” which resemble wings, was an
engineering concern in light of the wind on

SAYUK!I SONO / LAPSHAN FONG

Postcards
From the Edge

Staten Island delivered its residents some

solace on the third anniversary of 9/11, dedi-
cating a memorial to the 268 local victims of
both the 1993 and 2001 World Trade Center
attacks. Over 4,000 people crowded the St.
George shoreline esplanade adjacent to the
Staten Island Ferry Terminal to witness the

its riverfront site. The Economic Develop-
ment Corporation, which owns the memor-
ial's site, contracted NEB, a Portsmouth,
Rhode Island, company that designs and
builds boats, to fabricate the sturdy resin
composite structure.

“Postcards is the first memorial of this
magnitude to be completed in New York,”
said Molinaro, who expedited the process
by approving $2.7 million of his own budget
to fund the project. GUNNAR HAND

unveiling of Masayuki Sono and Lapshan
Fong's design, entitled Postcards. The design
was selected from 179 international entries
to an RFP issued by Staten Island Borough
President James P.Molinaro in January 2003.

KARIM RASHID DESIGNS SLEEK
NEWS BOXES FOR MADISON AVENUE

They may not qualify as Public Menace #1,but
the brightly colored plastic newspaper stands
that dispense offerings from The Onion, The
Learning Annex, The Village Voice, and count-
less other free publications have incurred
enough ire for blocking corners, collecting
trash, and being, well, ugly, that their days are
numbered, at least on Madison Avenue. On
September 28, a sleek gray harbinger of the
future will land on the sidewalk in front of the
Issey Miyake store on Madison at 75 Street.
It’s the first of 75 boxes to be installed and
represents the culmination of several years of
work by Councilor Eva Moskowitz (District4)
and the Madison Avenue continued onpage6 &

URTESY KARIM RASHID STUDIO
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Architecture is label-obsessed. Like an insecure nouveau riche, seek-
ing legitimacy via association with the right brands, the right style,
architecture constantly strives to be on this side of chic, daring,
avant-garde. Modernism, postmodernism, deconstructivism, mini-
malism, blobism, regionalism, digitalism. (Givenchy, Paco Rabanne,
Comme des Gar¢ons, Armani, Prada, Issey Miyake.) Meanwhile,
architecture's commentators—journalists, critics, historians, cura-
tors—are forever at pains to identify the last or next big thing, aware
of the need to update continually whatever's au courant.

For the 9th International Architecture Exhibition of the Venice
Biennale, director Kurt Forster focused on one “movement,” the
widespread trend toward organic, biomorphic form-giving, gath-
ered under the rubric of Metamorph. The quantity of compelling
projects that Forster has culled from around the world adds up to

a provocative polemic—though admittedly one that already seems
historic, and that is ultimately limited by its emphasis on architec-

ture’s formal properties.

Our reviewer, Richard Ingersoll, traces Forster’s agenda to his own
close personal history with Peter Eisenman and Frank Gehry (“From

essay (“The Golden Lion Goes to Africa,” page 9) that alternative
voices at the Biennale were found mostly in the national pavilions.
Peter Cook, director of the British pavilion, also alludes to architec-
ture’s closed circuit. In the catalogue accompanying his pavilion’s
presentation, he reminds that, not too long ago, all the “in” architec-
tural ideas seemed to emanate from “a certain architectural network
in the United States [which took] selected French philosophers,
[found] tectonic links, and then [discussed] these issues by way of

rather complicated American verbiage.” He goes on to comment that
even “straightforwardly talented building architects [were drawn]
into the game,” threatened with “reputational void” if they didn’t play
along. Publications and institutions have been—and continue to
be—all too compliant in advancing elite trends.

Metamorph does not capture a prevailing Zeitgeist as much as it '
offers a narrative to understand one of architecture’s primary recent
evolutions. But it leaves out much that people have come to expect of
the Biennale, particularly, the work of young architects. One upcoming
effort that might address some of the curiosity left unsatisfied by the
Biennale is Archilab, a conference that will be held Orléans, France,
from October 13 to 15, accompanied by an exhibition that will be on
view through December 30. Critic Bart Lootsma has devised this year’s
theme, The Naked City, for the endeavor that was launched by France’s
regional government in 1999 with the mission of exploring experi-
mental architecture. Rather than look for a single way in to contempo-
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|
F
\
\
|
|
\
|

rary architecture, Lootsma is seeking “more ways out,” in his words.
From the looks of the program (www.archilab.org), he’s invited dis-
similar voices whose collected efforts probably won't add up to any
coherent movement or trend. But they’ll hopefully get at the broader
range of forces—technological, ecological, socio-political, et cetera—
shaping architecture today. wiLLIAM MENKING AND CATHY LANG HO
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Left Out

In our feature Deans List (15_9.7.2004),

we left out two important schools, the New
Jersey Institute of Technology and the State
University of New York (SUNY) at Buffalo.
We hope these interviews make up for their
omission.

Urs P. Gauchat

New Jersey Institute of Technology
School of Architecture

Founded: 1973

# of students: 663 undergrad., 89 grad.,
31 post-grad.

Dean since: 1990

One of the hallmarks of NJIT is a commit-
ment to an engagement with the real world.
Students get an insight into the political
processes that make things happen, and itis

exciting for them to be a part of real, funded
projects and not just paper exercises. This
can also help economic development in the
region. We are a state university and one of
our roles is to provide expertise to the state.
At the same time, we are not competing
with professionals. Our neutrality as

an academic institution can help inform the
debate on the pros and cons of a complex
political situation, and then officials can
proceed as necessary. It is an extraordinary
experience for students to talk with players
and decision makers.

Another aspect of our real world engage-
ment is our large population of adjunct
professors who are practicing architects.
The direction of the school is influenced by
the combination of full-time faculty who do
more academic research, and these younger
practitioners. The involvement of the

emerging generation of architects means we
can never pretend that the nature of practice
isn't changing, and makes sure that we know
where the profession is headed. Our adjuncts
are all very eager and smart and marvelous
role models. The relationship between
faculty and students is almost collegial.

For many of our students, without NJIT,
they might not be studying architecture.
It is a real vehicle for social mobility. When
you are dealing with Harvard students, for
example—I| taught there for several years—
they typically come in thinking that they are
a success, and will continue to be successful.
Here, the students come with enormous
drive, talent, and eagerness, and we have
to make sure that they leave here with aspi-
rations and confidence commensurate with
their talents—an aspiration to play a key role
in something larger.

Brian Carter

State University of New York at Buffalo
School of Architecture and Planning
Founded: 1969

# of students: 446 undergrad., 244 grad.
Dean since: 2003

The School of Architecture and Planning at
Buffalo is founded on the idea that design
has few boundaries. It is also a place where
research has long been viewed as an integral
part of design. Having worked in practice
with Arup in London prior to coming to teach
in the United States, | am very interested in
that history and committed to working with
the faculty to advance those ideas. The pres-
ence of Reyner Banham, John McHale, and
other broad and deep thinkers at the school
throughout the years focused those views
and continues to inspire our work. These tra-
ditions are providing us with extremely strong
foundations off which to build a range of
programs that address contemporary issues.

At Buffalo we have the only accredited
architecture program in the 64-campus SUNY
system. Consequently ours is a large school
with accessible programs that serve broad
and diverse communities. It is also located
in a city with an outstanding collection of
buildings designed by eminent architects—
Sullivan, Wright, H. H.Richardson, Albert
Kahn, the Saarinens, Gordon Bunshaft and
many more—and set within an elegant and
liveable city plan devised by Joseph Ellicott
and advanced by Frederick Law Qlmsted.

Though once prosperous, the city is now
reconsidering itself in a postindustrial setting.
The inspired patronage that shaped the city
is not only still alive and well but is support-
ing our research and teaching and helping
us create an ambitious program of lectures,
exhibitions, and publications while promot-
ing the design of new buildings in the region.
This provides us with a vital context in which
to educate both architects and planners. At
the heart of the school are our accomplished
research centers, which work on urban
design, community development, universal
access, and virtual architecture. Meanwhile,
the design and fabrication of award-winning
small works by faculty and students provide
an important part of our educational agenda
that also creates vital new spaces and facilities
within the university and the city.

These ideas are particular yet not parochial.
Our location at an international border
prompts us continually to project the work
we're doing in Buffalo into the wider world of
contemporary architecture in ways that are
always redefining center and edge.

Degree Programs

New Jersey Institute of Technology
BArch

BS in Architecture

MArch |

Master in Infrastructure Planning
PhD in Urban Systems

State University of New York at Buffalo

BS in Architecture

BA in Environmental Design

MArch |

MArch Il

Master in Urban Planning

MArch/MBA

MArch/Master in Urban Planning

MArch/Master in Media Study (beginning Fall 2005)

CORRECTION
The article “What Went Right" {lssue 15_9.21.2004)
erroneously stated that the Stari Most bridge in Mostar

was destroyed by Serbs. In fact, it was blown up by
Bosnian Croat forces. We deeply regret the error.
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OVERHEARD IN VENICE

Last month, we headed to the Venice Architecture Biennale's opening weekend
and, when we weren't pondering the ins and outs of Metamorph-ing (the exhibi-
tion's theme), we managed to hear another funny story about Zaha Hadid.
The London-based firecracker was at a Venice dinner that included Guggenheim
director Thomas Krens where, among other things, her planned Taiwan outpost
for the museum was being discussed. At one point, we're told Krens made an
off-color comment that prompted Hadid to banter back “I'm going to cut off
your balls and feed them to you!" We love her.

Meanwhile, both Hadid and Daniel Libeskind were looking awfully cute and cud-
dly as they gave each other a big hug and kiss in the lobby of the Hotel Danieli,
where Architectural Record was hosting a party. Earlier that day, Libeskind
provoked gasps when, at a press briefing for the American pavilion, many
learned for the first time that the State Department had appointed him the
country’s first Cultural Ambassador for Architecture. “| guess he's owed it, after
what happened to him with Ground Zero,"” one well-known architect conceded.
“Talk about America losing prestige abroad!” others uncharitably snarked.

Also the subject of chatter was Rem Koolhaas, who was conspicuously absent
in both the exhibition and in person, and Peter Eisenman, who was widely
rumored to have been allotted somewhere between $180,000 and $250,000
for his installation in the “Episodes” section of the Italian pavilion. (Eisenman's
office says the actual figure is closer to $120,000). This prompted some to
speculate that the expenditure may have busted the budget for a planned but
nixed installation of the entire pavilion by Hani Rashid and Lise Anne Couture
of Asymptote, who nevertheless pulled off their design of the Biennale's main
Arsenale exhibition hall. In either case, it was somewhat ironic when, just before
a breakfast awarding Asymptote the $67,000 Kiesler Prize, Eisenman, who had
just won the biennale's Golden Lion award for lifetime achievement, was over-
heard jokingly offering Rashid half of his own prize for half of Asymptote’s.

The Golden Lion has no monetary component.

CHEAP, BUT NOT CHEERFUL

Like many architects, we are easily lured by events with lots of free drinks
(see also above). So we sympathize with the thirsty freeloaders who recently
went to the AlA's Center for Architecture for the opening of its exhibition about
the General Services Administration's Design Excellence Program, only to find
that they had to pay $5 for “plastic cups of cheap, warm wine,” as one put-off
attendee put it to us. "How tacky is that?!" To make matters worse, the hosts
were charging $10 for a GSA-financed book that was supposed to be free.
Pamela Puchaiski, the AIA New York's deputy director for programs, tells us
the latter scandal resulted from a publishing house mix-up by which the GSA's
complimentary books were mistaken for those that the Center had ordered and
paid for. As for the $5 drinks? The organization's executive director, Rick Bell,
acknowledges that the move was the equivalent of taxing pork rinds in Texas,
but reminded us of both the number of free events the AlA offers and the
budgetary constraints of nonprofits. Fair enough. But despite architects' fond-
ness for boxes, they certainly don't want their wine coming out of them.

LET SLIP: ACHEN®ARCHPAPER.COM

HUDSON YARDS STILL ON TRACK

continued from front page

Statement (DGEIS) for the Hudson Yards
project, certified by the city in June.
Required by law, such a study estimates

a project’s traffic, waste, and noise, air,
and water pollution impacts and proposes
mitigation strategies.

The complainants—amaong them the
Hell's Kitchen Neighborhood Association
and Madison Square Garden—claimed
that the Hudson Yards DGEIS is flawed and
incomplete, preventing meaningful public
participation. The petitioners hoped that
the court would enjoin the September 23
hearing, but Judge Herman Cahn ruled on
September 21 that judicial consideration
of the legality of the environmental review
process is appropriate only after the City
Planning Commission decides to adopt the
statement. He also indicated that the
September 23 hearing was a sufficient
forum for the public to voice objections to
the draft statement.

The city’s Hudson Yards plan would

include zoning changes and the creation
of several “special districts” to spur high-
density commercial and residential devel-
opment along major corridors in Hell's
Kitchen, currently a low-scale mixed-use
neighborhood. Also covered in the DGEIS
are an expansion of the Javits Convention
Center and the construction of a stadium
for the New York Jets on a platform above
MTA-owned railyards between 32nd and
34" Street. Advocates of the plan, including
members of construction unions, faced off
at Thursday'’s hearing against opponents
whose concerns included not only environ-
mental impacts but also the plan's lack of
affordable housing provisions, displace-
ment of businesses in the area, and the
soundness of project financing.

The City Planning Commission expects
to approve a final EIS by November 12 and
has set a tentative date of November 22 for
a vote on the project. Opponents are then
expected to take further legal action, an

avenue left open by the September 21 ruling.

LAURA WOLF-POWERS

NEW DESIGN BY MORPHOSIS EXPANDS
COOPER UNION'S ARCHITECTURAL HOLDINGS

THE MAYNE EVENT

The Cooper Union for the
Advancement of Science and
Art manages to float the
tuition for 900 architecture,
engineering, and art students
each year largely through
return on its shrewd invest-
ments. Cooper’s real estate,
like the Chrysler Building
and the neighboring luxury
apartment tower by
Gwathmey Siegel, now
under construction, will
soon be joined by a work by
Morphosis Architects. Last
month, principal Thom

Mayne unveiled the design
of a bulbous, 9-story, $120
million academic building
on Third Avenue and 7"
Street. When completed in
2008, the building will
house Cooper’'s engineering
school, while the current
engineering building (just
north of the site) will be
razed and the lot leased to
developers.

The new structure will
replace a two-story academic
building, so securing a zon-
ing variance was a priority

COURTESY CDDP.ER UNION

to Cooper. The project went
through the Uniform Land
Use Review Process before
the design phase started;
Mayne had to stay within
an already-approved zoning
envelope to prevent com-
munity conflict.

Morphosis’ design is
a negative image of the
neoclassical Foundation
Building across the street.
The two are nearly identical
in height and bulk, but the
stone-clad Foundation
Building is heavy and opaque
while Morphaosis’ perforated
steel and glass design is
light and translucent.

For Mayne, the building’s
transparency exposes the
energy of the student life
within. The inner atrium,
cut through by lighted stair-
ways, will be visible from 3
Street. The building’s motor-
ized, movable steel skin
is meant to encourage a
dynamic interaction with
the building’s users and its
environment, though Mayne
has not yet decided whether
the screens will be controlled
by students and faculty or
by computerized environ-
mental response. “It's like
changing clothes according
to the seasons,” said Mayne.
DEBORAH GROSSBERG

VITSCE

606 Universal Shelving System”

Designed by Dieter Rams in 1960 for Vitsce and
produced continuously ever since. Add more
when you need. Take it with you when you move

WWW.VIISOE.COm

146 Greene Street
New York, NY 10012
T 212.204.7105

vitsoe@mossdna.com

Distributed exclusively in North America
by moss dna, a division of moss.
www.mossdna.com
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AIA-NY 2004 AWARDS

ARCHITECTURE
Jurors: Merrill Elam, Rick Joy,
Brigitte Shim

Honor Awards
Weiss House, Cabo San Lucas, Mexico
Steven Harris Architects

Local Union 580, Long Istand City,
New York
Daniel Goldner Architects

United States Courthouse and Federal
Building, Central Islip, New York
Richard Meier & Partners Architects
LLP, with Spector Group

Jubilee Church, Rome, Italy
Richard Meier & Partners Architects LLP

Heritage Health and Housing,
New York City
Caples Jefferson Architects

Museum of the Earth at the
Paleontological Research Institution,
Ithaca, New York

Weiss/Manfredi Architects

Little Sisters of the Assumption Facility,
New York City
Peter L. Gluck and Partners, Architects

Scholar's Library, Olive Bridge,
New York
Peter L. Gluck and Partners, Architects

Merit Awards

Apple Store Soho, New York City
Ronnette Riley Architect and Bohlin
Cycwinski Jackson

David L. Lawrence Convention Center,
Pittsburgh, Pennsylvania
Rafael Vifoly Architects PC

Armstrong Avenue Visitors Center,
Lancaster, Pennsylvania
Audrey Matlock Architect

Dalki Theme Park, Seoul, South Korea
Ga. A Architects, Mass Studies, and
Cho/Slade Architecture

AlA-NY 2004 AWARD WINNERS continued from

front page quality of some of the work he and his
fellow jurors saw, and what he didn’t want to see in
the future. Citing a corporate project “that | can't
describe, because | do not want to promote it,” he
decried “magazinism” (the mix-and-match, integrity-
free method of choosing pretty details from maga-
zines), “clientism” (subservience without invention),
and cultural amnesia, all of which the mystery project
presumably had in spades.

“If precedent holds, a lot of these projects will go
on to win at the national level,” said lllya Azaroff, who
co-chaired the awards committee with chair Tina
Meliti-Céas. “Competition in New York is so tough.”

Word Cultural Center by THINK

ANNE GUINEY

INTERIORS
Jurors: Jeremy King/Riccardo Roselli,
Patricia Conway, Charles Terry Shook

Honor Awards

Angelo Donghia Materials Study
Center, New York City

Christoff: Finio Architecture

Canal Street Penthouse, New York City
Rogers Marvel Architects

East End Temple, New York City
BKSK Architects

Zankel Hall, New York City
Polshek Partnership

Center for Architecture, New York City
Andrew Berman Architect

Merit Awards
Yuen Loft, New York City
DESAI/CHIA Studio

BOX Studios, New York City
Deborah Berke & Partners

PROJECTS
Jurors: Peter Papademetriou, Karen
Van Lengen, Pascal Quintard-Hofstein

Honor Awards

ARB Bank Headquarters, Riyadh,
Saudi Arabia

Skidmore Owings, and Merrill LLP

Aqua Center, Aalborg, Denmark
Christoff: Finio Architecture

106 Greenwich Street, New York City
Leven Betts Studio

University of Michigan Museum of Art,
Portland, Oregon
Allied Works Architecture

Merit Awards

William Paterson University Student
Center, Wayne, New Jersey

Gruzen Samton Architects Planners

Six Theoretical Exercises -
Houses and Garden
Paul J. Amatuzzo

European Central Bank, Frankfurt,
Germany
Skidmore, Owings, and Merrill LLP

Pratt Institute Design Center,
Brooklyn, New York
hMA, Hanrahan Meyers Architects

Stephen Gaynor School/Ballet
Hispanico, New York City
Rogers Marvel Architecture

Perth Amboy High School, Perth
Amboy, New Jersey
Fox & Fowle Architects

Sustainable Technologies Research
Park, Syracuse, New York
Swanke Hayden Connell Architects

World Cultural Center,
New York City
THINK

The show was inspired by hotelier
Andre Balazs' unusual collection of
several dozen Votomatics, which he
picked up at a Florida flea market. Each
Votomatic folds up and is contained
withina metal attaché case. Goldberger
convinced Parsons to take on the
show and invited editorial and design
consultant Chee Pearlman to be
guest curator. "The booth is a quizzi-
cal object,” she said. “It's remarkably
low tech—brilliant and dumb at the
same time." The chad controversy

DESIGNERS RE‘NTE RPRET

JOCK POTTLE / COURTESY ESTO

Visit the polls early this year at Parsons
School of Design, where the exhibition
The Voting Booth Project will be on
view beginning October 7. The show
consists of a collection of nearly 50
artworks commissioned from archi-
tects, artists, and designers, each
riffing on the Votomatic—the flimsy,
confusing voting machine made
infamous by producing hundreds

of inconclusive "hanging chads” on
Florida ballots in the 2000 presidential
election. According to Paul Goldberger,
Parson’s dean and one of the show's
organizers, the show seeks to high-
light how good or bad design can
make a difference in society

i
} Light Ideas. S\,utrjn

arose from the voting machine's pat-
terned plastic tray, which confounded
voters when they attempted to posi-

tion their ballots before punching out

their votes.

Participants, including Frank
Gehry, Richard Meier, SHoP, Polshek
Partners, Diller + Scofidio, and David
Rockwell were each given the same
Votomatic. As might be expected,
the results vary wildly. Robert A. M
Stern's 20/20 Hindsight (pictured)
adorns a Votomatic with rearview
mirrors, “to trigger a moment of
reflection and put voters back in
the driver's seat.” Milton Glaser
proposed a gold-leafed case labeled
“Fragile” and “Contains Democracy.”

The pieces will be auctioned on
October 27, to benefit Parsons and
Declare Yourself, anon-partisan voter
awareness group. The show will be
up through the election. pe
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MIT PRESS SEEKS COMPENSATION
FROM MCGRAW-HILL FOR COPYING
IN ARCHITECTURE BOOK

ARCHITECTURAL
WRITER—

AND PUBLISHER—
UNDER FIRE

MIT Press has demanded compensation
from McGraw-Hill for infringing MIT’s
copyright on Pietro Belluschi: Modern
American Architect, by Meredith L. Clausen,
a professor of architectural history at the
University of Washington. Portions of
Clausen’s monograph are reproduced, with-
out acknowledgment, in Structures of Our
Time: Thirty-one Buildings That Changed
Modern Life (McGraw-Hill, 2002), by Roger
Shepherd, a professor of fine arts at the
Parsons School of Design, in New York.

Shepherd, who has admitted the dupli-
cation, said that McGraw-Hill destroyed all
unsold copies of the book last year.

In addition to seeking unspecified
reparations from the publisher, Roger L.
Conover, MIT Press’s executive editor, has
asked Shepherd to apologize to Clausen.
Most of the section on the Equitable Savings
and Loan building in Portland, Oregon, in
Chapter 5 of Shepherd’s book is taken
verbatim or with small changes of wording
from Chapter 6 of Clausen’s study, “The
Equitable Building and the Postwar Boom.”
No acknowledgment to Clausen appears
anywhere in the book.

Shepherd acknowledged the plagiarism
and said that there were “a variety of rea-
sons why some chunks of that book ended
up in a book of mine from two years ago."”

“None of them, | have to say, are reason-
able,” he continued. “That is, they're rea-
sons but not excuses.”

Asked to elaborate, Shepherd said, “It had
something to do with one of the research
assistants | had hired, and the pressure
| was under during 9/11.” He said that
some of Clausen’s book “had been put in
as rough stuff, meant to be rewritten, and it
remained in.”

“There's really no excuse,” he said.

Shepherd said that it is not the first com-
plaint that McGraw-Hill has received about
Structures of Our Time. About a year ago,
he said, Princeton Architectural Press con-
tacted the publisher about passages from
one of its books that had been incorporated
into Shepherd’s volume.,

Kevin Lippert, publisher of Princeton
Architectural Press, confirmed that the
press had complained to McGraw-Hill. But
he also indicated that material from not one
but three of the press' titles had “appeared
without attribution or permission” in
Structures of Our Time.

“McGraw-Hill went so far as to recall the
book,” including the remaindered copies,
said Shepherd. “It's shredded them."

April Hattori, McGraw-Hill's vice president
for communications, confirmed that the
press had received a complaint about
Structures of Our Time in 2003, but said that
the book had not been withdrawn because
of the plagiarism charge. “For business rea-
sons,” she said, "it was taken out of print.”

Copies of the book remain in circulation,
however. Clausen said that in late June, she

received an e-mail note from a British reader
“with a good eye and a keen memory” who
noticed overlaps between Shepherd’s book
and hers, and “said that he was appalled.”

At first, Clausen said, she was not partic-
ularly concerned: “| didn't get around to
doing anything until a couple of weeks later.”
Then she examined a copy of Shepherd’s
book. “l was just amazed,” she said.

Encouraged by a lawyer to pursue the
matter, she prepared a document compar-
ing the two volumes. She cites 19 passages
from Pietro Belluschi: Modern American
Architect—including several long para-
graphs—that also appear in Structures of
Our Time. (Clausen’s book was reissued in
1999 and remains in print.)

At times, the wording varies slightly.
Someone identified as “an all but ideal
client” in Clausen'’s account “proved to
be the ideal client” in Shepherd’s telling.
Sentences appear to have been copied
intact, then altered for punctuation. In each
case, Shepherd'’s book follows exactly the
sequence of information and argument
presented in Clausen’s work, including her
quotations from primary sources, without
adding new material.

“This is about as clear a case of copyright
infringement as |'ve seen,” said William
Strong, a lawyer in Boston who is represent-
ing MIT Press. “It isn't just plagiarism, though
a lot of people don't get that distinction.”
Plagiarism includes a variety of ways of
appropriating another work without giving
credit—for example, by paraphrasing it
without acknowledging the source.

“Plagiarism is a moral violation,” said
Strong, “but it's not illegal.”

Reproducing the actual words appearing
in a copyrighted text, however, is legally
actionable. It is a matter to which Strong has
devoted close attention over the years, as
author of The Copyright Book: A Practical
Guide (MIT Press), now in its fifth edition.

Clausen said she had had qualms about
seeking remedies, at least at first. “l don't
like inflicting pain or suffering on anybody,”
she said, “and | knew this would certainly
have some sort of impact” on Shepherd.

Apparently the last straw came when she
learned that Structures of Our Time was on
the list of recommended readings for anintro-
ductory architecture course at her alma
mater, the University of California at Berkeley.

“Knowing that students were going to be
reading Shepherd’s work, and thinking that
it was he who came up with the insights and
the connections, that was really painful,”
she said. “l thought of all those hours | had
spent interviewing Belluschi before he
died, traveling back and forth from Seattle
to Portland, largely at my own expense.”

Paul Goldberger, dean of the Parsons
School of Design and architecture critic for
The New Yorker, said that he had not heard
about the plagiarism charges against his
faculty member. “Without knowing the
specifics,” he said, “l can’t comment more,
except to tell you that we take this very
seriously, not at all casually or lightly."”

For his part, Shepherd said that he is
now writing a letter to Clausen. “I'm going
to tell her | have remorse for this, and that |
take total responsibility. And in fact, I'm
probably not going to be able to write any
more books. It's really a tragedy, probably
the worst thing I've ever done. Nevertheless,
it's being addressed.” SCOTT MCLEMEE
Copyright 2004, The Chronicle of Higher Education.
Reprinted with Permission.
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INTERNATIONAL BUILDING CODE SPREADS THROUGH TRI-STATE REGION

CODE DEPENDENT

In August, Pennsylvania
became the latest state in the
New York area to implement
the International Code
Council’s (ICC) construction
code, fulfilling a nearly 90-
year goal for architects
across the state. Maureen A.
Guttman of AIA-
Pennsylvania said, “The
Pennsylvania chapter of the
AIA was founded in 1909
with the express purpose of
passing statewide construc-
tion legislation. We're finally
instituting a code that’s easy
to understand and execute.”
Under the uniform code,
architects, engineers,
designers, contractors, and
code enforcement officials
are required to adhere to
one comprehensive model,
as opposed to separate, often
poorly integrated versions.
The ICC was formed ten
years ago when three regional
U.S. code organizations—
Building Officials and Code
Administrators International,
Inc., the International
Conference of Building
Officials, and the Southern
Building Code Conference
International, Inc.—merged
in an effort to standardize the
language, format, and con-
tent of building codes for the
entire country. Since then, it’s
been up to individual states,

cities, and counties to pass,
administer, and fund the code
switch. Many communities
have adopted at least sections
of the ICC code, often enact-
ing alterations. According
to Guttman, Pennsylvania’s
enactment of the code dif-
fered from the national stan-
dard: “Pennsylvania is unique
because we enacted 11 out of
the 14 ICC codes with minor
or no modifications.”

The state of New York
passed an adapted version
of the ICC codes in 2002, but
New York City was exempt
from the process due to its
size and complexity, as well
as the timing of the bill’s
passage, one year after 9/11.
“The city is a different ani-
mal,” said Barbara Rodriguez
of AIA-New York. “Excluding
the city gave the ICC code
a better chance of passing
through the state legislature.”
However, New York City is
currently pursuing its
options to opt in on the
bill. New Jersey passed the
uniform code in 2002, and
Connecticut, which currently
only enforces the residential
section of the code, is antici-
pating its full adoption by
mid-2005.

Detractors of the uniform
code argue that unfunded
mandates put too much

pressure on already strained
local community budgets.
Many communities are
attempting to rectify this
problem by lobbying for
state-financed education
and training. Supporters say
the code will eventually save
money by saving time and
energy now spent research-
ing and implementing dif-
fering codes across counties.
For example, a construction
company could stock code-
compliant materials in bulk
rather than buying them
project by project.

Although the code’s finan-
cial benefits remain to be
seen, one potential advantage
is a leveling of the playing
field among developers,
who will no longer gain by
crossing state lines to build
more cheaply in zones with
fewer regulations. The code
can thus prevent local gov-
ernments from accepting
less safe structures in
exchange for the economic
benefits of development. As
Diane Harp-Jones of AIA-
Connecticut argued, “Public
health and safety is what
this is all about. When all the
codes of a region speak the
same language, the people
living in its buildings are the
ones who benefit the most.”
GH

for the Canadian postal system and manhole
covers for New York City made him a natural
choice for the project. “My agenda was to
make it elegant, unobtrusive, and contempo-
rary,” Rashid said.

The pilot program costs $475,000, and the
city is footing the bill. Moskowitz said that
getting funding for the legislation passed
2002’s Sidewalk Safety and Beautification

Karim Rashid's other recent New York proj-
ects include Nooch, a restaurant in Chelsea.
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STREET CLEANING continued from front page
Business Improvement District to make

the avenue’s street furniture as elegant as the
stores that line it. Moskowitz insisted that the
arguments against the existing boxes are not
purely aesthetic. “I've seen them falling into
crosswalks, occupying space in bus shelters,”
she said. “And if a paper goes out of business
and the box gets abandoned, it becomes a
security issue.”

Karim Rashid designed the new model,
which has three or four compartments,
depending on whether publications are free
or paid. The box is molded out of a durable
high-grade fiberglass and finished with
automotive paint. The boxes will maintain
their clean appearance by remaining free of
advertisements, though they will bear the
logos of the publications they are dispensing.
Rashid’s experience in designing mailboxes

Act—was not easy, in large part because the
newspaper industry protested. “There was
tremendous fear about regulating the news-
paper industry. They tried hiding behind the
First Amendment, but we can’t let a narrow
commercial interest trump the larger public
interest.” Moskowitz said she ultimately got
the industry’s endorsement for the act by
bringing them into the discussion. The new
boxes will accommuodate both paid and free
papers, because while the city can regulate
distribution, it can’t make distinctions
based on content. The Madison Avenue
BID promises that all publications that want
space will getit.

Not everyone is on board though. The
September 22-28 issue of The New York Press,
which is in part distributed via those offend-
ing plastic boxes, went so far as to name
Moskowitz as one of its “50 Most Loathsome
New Yorkers,” and cited this legislation as
one of the reasons. Maybe they’ll soften up
alittle when they see the new Rashid boxes.
AG
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FOR UPCOMING AZTEC SHOW,
THE GUGGENHEIM'S SERPENTINE GALLERY
GOES FOR THE SOFT LOOK

The Plumed Serpent
Wears Gray

With commissions to
design the Visual and
Performing Arts Library in
Brooklyn, a 42-story office-
hotel-residential tower in
Harlem, and another mas-
sive multiuse complex in
Los Angeles, Mexican
architect Enrique Norten
has become a player on the
waorld architectural scene.
Now that the Guggenheim
Museum is discussing a
satellite branch with the
Mexican city of Guadalajara,
where Norten is in charge
of the master plan for a
huge cultural and business
center, there's talk that he
might be a favored con-
tender for that juicy muse-
um commission. The
Guggenheim'’s choice of
Norten’s TEN Arquitectos,
in collaboration with J.
Meejin Yoon, to design the
exhibition for the New York
blockbuster The Aztec
Empire, opening October
15, certainly augurs well.

In the 1990s, Norten
made a name for himself
in his native Mexico City
by eschewing the folkloric
color-saturated modernism
of Luis Barragan and
Ricardo Legorretta for a
sleek, translucent minimal-
ism. His was the kind of
“anyplace"” architecture
then gaining favor as suited
to the “anywhere” urban
conditions of the dawning
millennium. (Norten’s hip

glass-wrapped Hotel Habita,

the city's first “design
hotel,” would look equally
at home in Rotterdam.)
Though sinking, choking,
teeming, and occasionally
quaking, Mexico City had

world capital ambitions, so
it quickly embraced Norten's
trendy, increasingly signifier-
free architecture as its own.
But no Mexican artist, not
even Norten, works entirely
without metaphor. His
design of the display wall
for The Aztec Empire is
inspired by Quetazalcoatl,
the plumed serpent god
of Aztec myth. Sheathed in
charcoal gray felt, the ser-
pentine structure will wind
its way up the museum’s
spiral galleries, its dark,
undulating form imbuing
the interior with a shadowy
mystery through which visi-
tors may glimpse remnants
of a once magnificent
civilization. It's fitting that
an abstraction of an Aztec
divinity should shape the
show's design. Religion
informed Aztec culture, and
abstraction defined their art
and ceremony. The Aztecs
were constantly perform-
ing religious rites and sac-
rifices in order to maintain
their harmonious relation-
ship with the natural world.
Thomas Krens, the
Guggenheim’s director,
came up with the idea for
the show last year after
seeing the exhibition
Aztecs at London’s Royal
Academy of Art. No doubt
needing a box-office draw
to compete with the immi-
nent unveiling of the new
MoMA, he immediately
contacted Felipe Solis
Olguin, the London show's
co-curator, and director
of the Museo Nacional de
Antropologia in Mexico
City. Within months, Solis
Olgiun put together The

Aztec Empire, an exhibition
of some 440 objects, culled
from public and private col-
lections in the United States
and Mexico, which will be
the most comprehensive
survey of Aztec art and cul-
ture ever assembled.

Some of the show’s most
important pieces were only
recently discovered in the
archaeological excavation
of the Templo Mayor (Great
Temple), part of the sacred
district of the Aztec capital,
Tenochtitlan, now down-
town Mexico City. These
include a life-sized clay
eagle warrior and a ritual
offering of a miniature
greenstone, with tiny
mother of pearl fish, one of
the show's several never-
before-exhibited artifacts.
A major challenge for
Norten was to design a
display system that could
fluidly accommodate an
array of variously scaled
works. Unlike previous
Aztec exhibits, this show
will present these pieces
as aesthetic objects, not
archeological artifacts. Its
conception is as minimalist
as its display. There will be
no diagrams, models, or
maps, nor any indication of
the colorful splendor that
defined Aztec life—just the
objects themselves.

Ever since the late 18"
century, when Mexicans
began to seek an identity
beyond their Spanish colo-
nial heritage, they have
regarded the Aztecs with
special fascination. Like
their ancestors whose
greatness derived in part
from their genius for cultur-
al assimilation, they have
welcomed new ideas and
influences, transforming
them to suit their own
needs. There is a caution
in such openness, though.
Legend has it the Aztec
ruler Montecuhzoma first
welcomed Cortés because
he thought the Spaniard
might be the legendary god
king Quetzalcoatl returned.

Will the new vogue in
minimalist architecture
prove another false god for
the Mexicans? It's too soon
to say. In the meantime,
New Yorkers should feast
their eyes on the brilliant
artifacts of a people who,
with rare imagination,
pageantry, and confidence,
oriented themselves to both
the earth and the cosmos.
MARISA BARTOLUCCI







