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WINNING D E S I G N S FOCUS 
VIEWS ON LOWER MANHATTAN 

9/11 MEMORIALS 
TAKE SHAPE IN NJ 
Wi th the future of the Wor ld Trade Center site 
and its p roposed memor ia l sti l l the focus of 
intense debate, some other 9/11 memor ia ls are 
tak ing shape on the N e w Jersey side of the 
Hudson River, w i th in v iew of lower Manhattan. 

In July, an in terd isc ip l inary team cal led 
FLOW G r o u p w a s n a m e d w i n n e r of t he 
Hoboken 9/11 Memor i a l c o m p e t i t i o n . In 
June , Manha t tan archi tect Fred Schwartz , 
w h o w a s also a f ina l is t in t he Hoboken 
compe t i t i on , w o n the N e w Jersey state 
memor ia l compet i t i on . 

The Hoboken si te, Pier A Park, des igned 
by landscape architects Cassandra Wi lday 
and Henry A rno ld , was a gather ing spot for 
Hoboken residents in t he days after 9/11. 
Whi le other compet i t ion f inal ists had pro­
posed memor ia l s to be bui l t on Pier A Park, 
the FLOW Group proposed the construct ion 
of a modes t is land, Hoboken Is land, to be 
connected by a f oo tb r i dge t o the pier. The 
F low Group 's soph is t i ca ted des ign w o n 
in part because it does not impede Pier A 
Park's open space or block its d ramat ic 
v iews o f Manhat tan . 

FLOW inc ludes archi tect Jeanne Gang 
of the Chicago f i r m Stud io Gang Archi tects, 
art ist Janet Eche lman , aeronaut ica l eng i ­
neer Peter Heppel , structural engineer A ine 
Brazil, and archi tectural l ight ing designer 
D o m i n g o Gonzalez. 

The memor ia l begins on the pier w i t h the 
low s lop ing wa l l , w h i c h des igners call the 
"Nar ra t i ve W a l l , " lead ing t o t he b r idge , 
inscr ibed w i t h f i rs t -person narrat ives f r o m 

Hoboken residents as wel l as the w o r d s of 
a f ina l phone conversa t ion f r o m the 104" 
f loo r of one of the t o w e r s . The is land fea­
tures a poo l , the "Tidal We l l , " in the center, 
enci rc led by a cast-glass r ing , the "Circle 
of N a m e s , " e tched w i t h the names of 
Hobo-ken's 9/11 v i c t ims . Hoboken lost 
57 residents in the WTC attack, the largest 
loss for any N e w Jersey commun i t y . 

The jury inc luded E m m a A m o s , Henry 
A r n o l d , A n n e But tenwieser , Ray Gast i l , 
Donald Genaro, Monica Ponce de Leon, and 
Trevor Smi th . 

Fur ther sou th a l o n g the Hudson River, 
Schwartz's New Jersey state 9/11 memor ia l 
w i l l be bui l t in L iberty State Park in Jersey 
City, d i rec t ly oppos i te l owe r Manha t tan . 
Schwartz , w i t h landscape archi tect Ken 
S m i t h , des igned a m e m o r i a l t i t led Empty 
SkyXo have t w o sta in less steel wa l l s , bo th 
30 feet tal l and 200 feet w ide, that f lank a 
16-foot-wide paved bluestone path pointed 
in the d i rec t ion of w h e r e the WTC towers 
had s tood . The names of the 710 N e w 
Jersey res idents w h o d ied at the W o r l d 
Trade Center, t he Pen tagon , and o n the 
p lanes that crashed on 9/11 w i l l be etched 
on the wa l l s . The path w i l l cut a swa th 
t h r o u g h a gen t l y s l op ing m o u n d tha t is 
s loped t owa rd the city, continued on page 2 

P U B L I C ART BRIGHTENS M^fi^. DU.piNG,-OL«MlfC 

W H I T E O U T 
Whi le t he bird's-eye v i e w o f the A thens Olympics w a s d o m i n a t e d by Sant iago Calatrava's 
s tad ium, on the street level visi tors were enchanted by a series of interactive art instal lat ions 
c o m m i s s i o n e d b y the c i ty of A thens . Of part icular note w a s White Noise White Light, a 
f ie ld of wh i te f iberopt ic st rands si ted at the base of the Acropo l is , designed by a team led by 
J.Meej in Yoon, an archi tecture professor at MIT and founder of Boston-based MY Stud io . 
Equipped w i t h infrared sensors, 400 chest-high end-emi t t ing stalks bent, lit, and whooshed 
at the provocat ionof cur ious v is i tors. "Each person w a d i n g t h r o u g h left a f ive-second trai l 
o f l ight and no ise, " said co l labora tor Eric Howeler. " I t w a s mag ica l . " D E B O R A H C R O S S B E R C 

NEW TENANTS KNOW WHAT THEY 
WANT, BUT DOES THE LMDC? 

F o r H i r e : W T Q j 
C u l t u r a l C e n t e r 
A r c h i t e c t s 
On Augus t 11 the Lower Manha t tan 
Deve lopmen t Corpo ra t i on (LMDC) held 
a conference to announce a Request for 
Proposals fo r "Architectural Services for 
the Wor ld Trade Center Cultural Program," 
w h i c h w i l l compr i se t w o bu i ld ings—a 
pe r fo rm ing arts complex to the nor th, and 
a museum complex to the south . The ten­
ants, selected in June, w i l l be the Drawing 
Center, t he Joyce Theater In ternat ional 
Dance Center, the continued on page 2 
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C L A S S I F I E D S 
PROTEST 

PATRON TURNED COLUMBUS, 
INDIANA, INTO AN 
ARCHITECTURAL HOTBED 

J.IRWIN MILLER 
DIES AT 95 
J . InA'in Miller, the 
Indiana architecture 
patron who passed 
away August 16 after 
a reported "brief ill­
ness," always under­
stood the funda­
mental relationship 
between architec­
ture and community. 
In 1938, a f ew years 
after he returned 
home to Columbu, 
from college to help 
run his family's busi­
ness, Cummins 
Engine, he visited 
Eliel Saannen at his 
Cranbrook School in 
Michigan. Miller's 

family was leading a 
search for someone 
to design a new 
church for their con­
gregation; they had 
chosen Saarinen, but 
the architect declined. 
The young Miller 
continued on page 2 

NY STATE COUNCIL FOR THE ARTS 
ANNOUNCES 2 0 0 5 DESIGN GRANTS 

CASH FLOW 
Delayed by this year's record-breaking budget 
ho ld -up , theNew York State Counci l on the Axts 
Arch i tec ture, P lann ing and Design Program 
(APD) recently announced the recipients o f its 
2005 Independent Projects Grants, a imed at 
p r o m o t i n g excellence i n design i n the pub l ic 
realm. Seven teams o f New York res idents— 
H a r r y A l l e n , Alex deLooz and Corey Hoelker, 
Phyll is Ross, Julie Farris, M i k e Silver and 
Peng Chia , M a r y A n n Spencer, and Scott 
Ru f f—were awarded a total o f $69,750. 

The projects range f r o m continued on page 2 

' Temporary Landscape Julie Fa 



o 

THE A R C H I T E C r S N E W S P A P E R S E P T E M B E R 7, 2 0 0 4 

Diana Darling 
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P H I L I P P E B A R R I E R E / A R I C C H E N / 

MURRAY F R A S E R / R I C H A R D I N G E R S O L L / 
J O E K E R R / L I A N E L E F A I V R E / J A M E S P E T O / 

LUIGI P R E S T I N E N 2 A P U G L I S I / K E S T E R R A T T E N B U R Y / 
D.GRAHAME S H A N E / P E T E R SLATIN / 
GWEN WRIGHT / ANDREW Y A N G / P E T E R Z E L L N E R 

PAOLA A N T O N E L L I / R A U L A. B A R R E N E C H E / 
M. CHRISTINE B O Y E R / P E T E R C O O K / 
WHITNEY COX / ODILE DECO / TOM HANRAHAN / 
SARAH H E R D A / C R A I G K O N Y K / J A Y N E M E R K E L / 
U S A NAFTOLIN / S IGNE N I E L S E N / 
HANS U L R I C H O B R I S T / J O A N OCKMAN / 
KYONG P A R K / A N N E R I E S E L B A C H / 
T E R E N C E R I L E Y / K E N S A Y L O R / MICHAEL SORKIN 
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W h i l e p r e p a r i n g t h i s issue 's f e a t u r e o n a r c h i t e c t u r a l e d u c a t i o n , m o r e 

t h a n o n e o f t h e e l e v e n d e a n s w e i n t e r v i e w e d c o m m e n t e d t h a t i t ' s a n 

e x c i t i n g t i m e f o r s c h o o l s r i g h t n o w . " A l l t h e s c h o o l s a re e v o l v i n g i n 

t h e i r o w n w a y , " s a i d M a r k W i g l e y , r e c e n t l y n a m e d d e a n at C o l u m b i a 

U n i v e r s i t y . " T h e r e a re i m p o r t a n t issues t o face a n d s c h o o l s a r e r i s i n g 

t o face t h e m . I t fee ls l i k e w e ' r e o n a t h r e s h o l d . " 

N e w Y o r k e n j o y s a n u n u s u a l l y h i g h c o n c e n t r a t i o n o f s c h o o l s o f f e r ­

i n g a r c h i t e c t u r e d e g r e e s , a n d t h e r e ' s n o l a c k o f t a l e n t w h i c h t h e y c a n 

t a p i n t o f o r f a c u l t y , c r i t i c s , a n d l e c t u r e r s . T h o u g h t h e d e a n s m a y j o s ­

t l e e a c h o t h e r o v e r h i r e s , t h e y ' r e c o n f i d e n t e n o u g h o f t h e i r p r o g r a m s ' 

u n i q u e i d e n t i t i e s t h a t t h e y d o n ' t s e e m o v e r t l y c o m p e t i t i v e . E a c h 

s c h o o l ' s d i s t i n c t i o n s a re a n o u t g r o w t h o f i ts p a r t i c u l a r c o n t e x t . F o r 

e x a m p l e , A n t h o n y V i d l e r sees C o o p e r U n i o n ' s U t o p i a n a s p i r a t i o n s 

a n d h i s s t u d e n t s ' " g r i t t y sense o f r e s p o n s i b i l i t y " as e x t e n s i o n s o f t h e 

s c h o o l ' s h i s t o r y o f e x p e r i m e n t a t i o n a n d i t s c o n t e x t i n N e w Y o r k . B y 

c o n t r a s t , P r i n c e t o n , l e d b y S t a n A l l e n , i s a s m a l l p r o f e s s i o n a l s c h o o l 

sea ted w i t h i n a l a r g e r h u m a n i t i e s c o n t e x t , w h i c h g i ves i t i ts i n t e l l e c ­

t u a l c h a r a c t e r . Pe te r W h e e l w r i g h t , c h a i r o f t h e D e p a r t m e n t o f 

A r c h i t e c t u r e , I n t e r i o r D e s i g n , a n d L i g h t i n g at P a r s o n s w h e r e P a u l 

G o l d b e r g e r r e c e n t l y b e c a m e d e a n , a t t r i b u t e s h i s d e p a r t m e n t ' s a g i l i t y 

a n d i r r e v e r e n c e t o t h e h a n d s - o n , n o n - d o c t r i n a i r e n a t u r e o f t h e l a r g ­

e r s c h o o l o f w h i c h i t is p a r t — a n d t h e f a c t t h a t i t ' s " n o t e n c u m b e r e d 

b y t h e i n s t i t u t i o n a l m a n t l e o f a u n i v e r s i t y . " 

W h a t e v e r o n e ' s p e d a g o g i c a l p o s i t i o n , t h e d i s t i n c t i o n s a m o n g t h e 

s c h o o l s c a n o n l y be h e a l t h y f o r t h e p r o f e s s i o n . A l a n B a l f o u r , d e a n o f 

R e n s s e l a e r P o l y t e c h n i c I n s t i t u t e , a r g u e d , " S c h o o l s m u s t b e i n c r e a s ­

i n g l y d i f f e r e n t b e c a u s e a r c h i t e c t u r a l p r o d u c t s a re l o o k i n g so m u c h 

t h e s a m e a n d t h e r e a re so m a n y m o r e issues t h a t m u s t be d e a l t w i t h . " 

T h e W T C r e b u i l d i n g e f f o r t h a s o n l y m a g n i f i e d t h e m u l t i p l i c i t y o f 

i ssues t h a t d e m a n d a r c h i t e c t s ' a t t e n t i o n . A s G r a h a m e S h a n e n o t e s i n 

o u r P r o t e s t c o l u m n ( p a g e 1 6 ) , t h e m y r i a d c o n f l i c t i n g i n t e r e s t s a n d 

p l a n s b e h i n d t h e s i te 's r e c o n s t r u c t i o n a d d u p s l o p p i l y — d e s p i t e t h e 

a v a i l a b i l i t y o f t i m e , m o n e y , a n d i n t e l l i g e n c e . 

I t w a s h e a r t e n i n g t o h e a r so m a n y o f t h e d e a n s i n o u r f e a t u r e s t o r y 

e m p h a s i z e t h e n e e d f o r a r c h i t e c t u r a l e d u c a t i o n t o c o n n e c t i ts f u t u r e 

p r a c t i t i o n e r s t o o t h e r d i s c i p l i n e s a n d t h e rest o f t h e w o r l d . W e 

d e t e c t e d a s o c i a l i s t i c t w i n g e — r e f l e c t i v e , p e r h a p s , o f a d e s i r e t o l eave 

b e h i n d t h e n a r c i s s i s m a n d i s o l a t i o n i s m t h a t has c h a r a c t e r i z e d t h e 

f i e l d m o r e r e c e n t l y . T h e s c h o o l s a re c h a n g i n g , j u s t as t h e f i g u r e o f t h e 

a r c h i t e c t is. W h o a re t hey? W h a t c a n t h e y d o ? A l o t m o r e t h a n t h e y 

h a v e b e e n , t hese e d u c a t o r s s e e m t o b e s a y i n g . 

WILLIAM MENKING AND C A T H Y LANG HO 

continued from front page wanted a chance 
to change his mind. 

" He sat around the octagonal table in 
Saarinen's house." said Wil l Miller, Irwin 
Miller's son, who lives in Columbus and directs 
Irwin Financial, a local bank. "He pitched the 
idea that the congregation was commit ted 
to a rich inner spiritual life and a simple exter­
nal life, and that set of values appealed 
enough to Saarinen for him to change mind." 

This understanding of architecture and 
communi ty inspired Miller, to establish 
a program soon after W W II to help local 
public projects hire high-quality architects. 
Columbus soon became a who 's -who of 
modern architecture: Both Saarinens, Cesar 
Pelli. I.M.Pei, Robert Venturi, and Robert 
Stern have ail built there. As a trustee for the 
Museum of Modem Art, Miller was a tireless 
advocate of architecture as an art fo rm. 
And he sat on the first judges panel for the 
Pritzker Prize, in 1979. 

Miller's legacy lives on in his son Will, who sits 
on the board of the Cummins Foundation and 
is a trustee for the National Building Museum. 
C L A Y R I S E N 

9/11 MEMORIALS TAKE SHAPE IN NJ 
continued from front page S imple in plan 
and mass ing , the beauty o f Empty Sky 
is h o w It focuses a t ten t ion t o w a r d lower 
Manha t tan . The m e m o r i a l is no t just the 
s t ruc tu re bu t a me lancho l y v i e w of t h e 
d o w n t o w n skyl ine. 

Schwar tz , w h o w a s a partner w i t h 
Rafael V iho ly in the THINK team that was 
a f ina l is t for the WTC mas te rp lan , w a s 
selected f r o m a poo l of 320 N e w Jersey 
c o m p e t i t i o n entr ies. Ju ro rs we re Stan 
A l len , M i k y o u n g K i m , Nikk i S tern , Tom 
Finkelpear l , Penny Balkin Back, Ric Bel l , 
Eiyn Z i m m e r m a n , and Frank Gallagher. 

N o t i m e f r a m e has been set f o r t he 
comple t ion of e i ther memor i a l . 
J O H N E . C Z A R N E C K I 

FLOW continued from front page 
Silver and Chia's Automason Ver. l.O, a 
compute r p rogram for creating intr icate 
patterns i n load-bear ing ma.sonry, to Julie 
Farris' Temporary Landscape, a ru ra l terrain 
created by video pro ject ions on empty lots. 

According to APD's director and founder 
Anne Van Ingen, New York is the only state 
i n wh ich a government- funded arts councU 
gives grants to architecture and design p ro ­
fessionals. Van Ingen claims that , though 
the p r o g r a m has been a r o u n d since 1986, 
many architects don' t know it exists."Artists 
in other fields operate under the assumption 
that there's g ran t m o n e y avai lable, b u t 
in design that's not a par t o f s tandard 
thinking,"said Van Ingen. A P D funds about 
20 percent o f its appl icant poo l , wh ich th is 
year was d o w n to 30 from last year's 72. 
"Numbers o f appl icat ions to A P D tend to 
track opposi te to the economy," said Van 
Ingen. "My hopef i i l reasoning is that people 
are going back to w o r L " oc 

continued from front page S ignature 
Theater Center, and the In ternat iona l 
F reedom Center. The RFP requested that 
Interested architects subm i t a proposa l 
de ta i l ing bo th the i r qual i f icat ions and a 
rough idea of h o w they w o u l d u l t imate ly 
tackle the des ign. Dur ing the meet ing at 
t he LMDC of f ices, p lanners, deve lopers , 
and representat ives f r o m each tenant 
organ iza t ion ou t l i ned the plans to a gath­
er ing of architects and Interested part ies. 

The compara t i ve l y f o r th r i gh t nature 
of th is RFP comes In contrast to the tenor 
o f t he redeve lopmen t process t o date. 
Daniel Libeskind's c rowd-p leas ing master 
p lan , w h i c h inc luded a fa i r ly deve loped 
concep t f o r t he F reedom T o w e r w a s 
qu ick ly shun ted aside in favo r of the 
vis ion of developer and lease-holder Larry 
Si lverste ln 's go - to co rpo ra te archi tects 
S O M , w h o des igned 7 W o r l d Trade 
Center. Memor ia l designer Michael A rad 
w a s chosen In a pub l ic process, bu t it w a s 
one that w a s ul t imately overshadowed by 
the general d i sappo in tmen t the pub l ic 
expressed w i t h all the f ina l is t schemes. 

Perhaps It Is th is new openness that 
is g i v i ng hope t o archi tects w h o had 
prev ious ly avo ided ge t t ing Invo lved In 
the redeve lopment . A m o n g the f i r m s 
that sent representat ives to the mee t i ng 
w e r e M i a m i - b a s e d Arqu i tec ton ica (of t he 
kitschy-surfer West in Hotel on 42"" Street), 
Rem Koo lhaas (who had ear l ier boy­
cot ted the Innovat ive Design Study In a 
calculated pol i t ical m o v e , after losing the 
first p lanning RFP), and Santiago CaJatrava 
(whose PATH stat ion w i l l s i t t o the east of 
the cultural plaza). Daniel LIbeskind was 
conspicuously absent f r o m the meet ing. 

Dur ing the i r presentat ions, representa­
t ives f r o m the four cu l tura l Inst i tu t ions 
spoke abou t the i r unders tand ing of the 
charged nature of the si te, and the i r Ideas 
fo r w h a t shou ld replace Its empt iness . 
Daniel T Ishman, w h o s e cons t ruc t ion 
c o m p a n y is cu r ren t l y bu i l d ing 7 W o r l d 
Trade and Is s lated to bu i ld the Freedom 
Tower, spoke "no t as a bu i l de r " but as 
a board m e m b e r of the In ternat ional 
F reedom Center. He descr ibed the Ideal 
cu l tura l space as one that is not " N e w 
York-centr ic , or even U.S.-centr ic" but 
more broad in scope. Peter Kunhardt , also 
represent ing the IFC, spoke of his a m b i ­
t i on for the pro ject to be "above pol i t ics , " 
and for the center to inc lude " f r e e d o m 
stor ies f r o m a round the w o r l d . " And rea 
W o o d n e r of the Draw ing Center spoke 
of her organ izat ion 's desire fo r a space 
that is at once a " m o n u m e n t to a nat ional 
t ragedy" and a "center of ant i -gravi ty . . . 
in wh ich the architect 's role cannot be 
overs ta ted. " 

A n d wh i le the tenants seemed to have a 
clear Idea of w h a t they wan ted , the LMDC 
hasn' t nai led every th ing d o w n . The con­
tract awarded at the end of the request for 
proposals w o u l d be " fo r schematic design 
only," g iv ing the LMDC an open w i n d o w 
to br ing In someone new at any point . In 
other wo rds . It's business as usual . 
EVA H A C B E R G 
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We shudder to think what could have happened at a recent photo shoot for 
Vanity Fair's November issue, where photographer Robert Polidori was talking 
a Ground Zero group portrait of Governor George Pataki, developer Larry 
Silverstein, his architects David Childs and T. J . Gottesdiener of SOM, and their 
archrivals Daniel and Nina Libeskind. Seeing as how they've collectively shown 
more mutual animosity and self-serving hubris than a throng of unmedicated 
stage moms-not to mention the Libeskinds' pending lawsuit against Silverstein 
for a $843,750 in allegedly unpaid fees-nervous onlookers braced for a catfight 
worthy of a horde of, well, developers, star architects, and politicians. (Add the 
shoot's location on the 26'" floor of 7 World Trade Center, which is still under 
construction and open to the air, and there was the potential for a horrible 
"accident." "Everyone was afraid someone would get 'pushed,'" half-jokes one 
sweaty-palmed witness, "and not just out of the picture frame.") Luckily, we're 
told the bilious bunch behaved for the camera-proving once again that nothing 
brings these people together like a good photo op. 

BIENNALE HONOR ROLL 
It's nice when people help each other out. Take the American pavilion at the 
Venice Architecture Biennale, which opens this weekend. Earlier this spring, with 
almost no funding, no exhibition, and no organizer to put one together, things 
weren't looking good. But in April, at the State Department's reguest, 
Architectural Records editors saved the day and, with their donated time and 
in a short five months, they got together six firms-including locally based 
Kolatan/MacDonald, Reiser + Umemoto, and Lewis.Tsurumaki.Lewis-who'l l 
be presenting conceptual proposals in the pavilion for building archetypes like 
parking garages and stadiums. But what truly touches us are the other firms who 
donated $5 ,000 to $10,000 each to help fund the project and support their 
younger peers. So, great big gold stars go to: Beyer Blinder Belle, Fox & Fowie, 
Gensler, Kaplan McLaughlin Diaz, Kohn Pedersen Fox, Murphy/Jahn, N B B J , 
Pei Cobb Freed, Cesar Pelli, and Perkins Eastman, as well as Miami developer 
Craig Robbins (who's giving substantially more) and Chicago philanthropist 
Leah Zeil Wanger. 

iGME 
We actually feel a certain fondness for Robert A. M. Stern. But apparently he 
doesn't think much of some of our colleagues. This summer, as the A/VTwas 
switching architecture critics, our snoops overheard someone asking the his-
toricizing-er, "sense of place"-making-architect, former Disney board member 
and Yale dean if any of his students were interested in pursuing criticism. 
"Crit icism? What a lowly profession," we're told Stern sniffed with Howard 
Roarkian conviction. "My students want to build!" Through his rep. Stern tells 
us he doesn't recall saying anything of the sort. 

FRANKIE GOES TO SPRINGFIELD. ., 
These days, when he's not hanging out with Brad Pitt or posing for American 
Express ads (give the guy a break; he deserves a little fun now and then), Frank 
Gehry might be practicing to sound more like, well, Frank Gehry We hear the 
architect is set to make a cameo appearance, as himself, on an episode of The 
Simpsons this upcoming season. While Gehry's rep could not provide specifics, 
we understand that, despite that institution's interest in the location (as well as 
everywhere else), Gehry will not be designing a Guggenheim for Springfield. 

L E T S L I P : A C H E N C A A R C H P A P E R . C O M 

NY STATE BUDGET E L I M I N A T E S BROWNFIELD CLEANUP TAX 

B E T T E R LATE THAN N E V E R 
O n August 12, New York legislators passed the state's most overdue budget ever, re l inquishing 
a $101.6 b i l l i on behemoth to Governor George E. Pataki that increased spending and rejected 
Pataki s proposed healthcare and welfare reforms. The budget overspends by $669 m i l l i o n 
for the 2004 to 2005 fiscal year, and creates a $6.3 b i l l i on short fa l l for the fo l l ow ing year. One 
welcome add i t i on approved by the legislature was Pataki's proposal to do away w i t h a 
number o f puni t ive fees imposed on brownf ie ld site clean-ups under the 2003 Brownf ie ld Act. 
O i r i c s o f the fees argued that they needlessly impeded clean-up efforts. T l ie budget also 
incorporated a total o f $57 m i l l i o n in addi t ional funds for affordable housing programs, 
inc lud ing $20 m i l l i o n for the Af fordable Hous ing Corpo ra t i on , $20 m i l l i on for the Hous ing 
Trust Fund, and $7.5 m i l l i o n for Homes for W o r k i n g Famil ies. 

Pataki vetoed $235 m i l l i o n o f spending and $ 1.6 b i l l i on in bo r row ing f r o m the legislature's 
budget o n August 20, arguing that the budget "spends too much and reforms too little." The 
legislature now has the chance to override the governor's vetoes i f i t achieves a three-quarters 
ma jo r i t y i n bo th t l ie house and the senate by December 31 . 
DEBORAH G R O S S B E R G 

S H I G E R U BAN PLANTS TEMPORARY STUDIO ON POMPIDOU ROOF 

POMPID 
PENTHOUSE 

Temporality has been one of 
the hallmarks of Shigeru Ban's 
work. His use of cardboard 
and prefabricated elements as 
primary structural components 
(for example, his Furniture 
House projects are shaped by 
prefab storage cabinets) tease 
notions of permanence and 
durability. 

In a new project that has 
been largely under the radar. 
Ban demonstrates his creativi­
ty wi th light construction in an 
entirely new context. Ban has 

designed a temporary struc­
ture for his own off ice to be 
built in the sixth-floor terrace of 
the Centre Georges 
Pompidou. After winning the 
competit ion to design the new 
Pompidou in Metz, France, 
Ban successfully negotiated 
wi th his clients to build a field 
office in Paris. 
His temporary office design 
exhibits a curious kinship with 
the Renzo Piano and Richard 
Rogers original. The structure 
is a 33-meter-long paper tube 

tunnel that attaches to and 
expands the infrastructural 
morphology of its host struc­
ture. In turning the mechanistic 
open frame of Pompidou into 
the site for his small 140-square-
foot office. Ban does what he 
does best—convert a seeming­
ly obvious strategy into an 
instance of poetic engineering. 

The structure is currently 
being built by Ban's students 
from Japan and France and will 
be completed early this month, 
MURALIRAMASWAMI 
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SPRAWLING AND INDISTINCT, LONG ISLAND CITY GETS A NEW GRAPHIC IDENTITY 

H o w is L o n g Is land C i t y these 
days? I f you ask N ina 
Rappaport , a scholor and fel low 
o f the Design Trust fo r Publ ic 
Space, she w i l l tel l you that the 
c i ty is L o n g — " L o n g Is City," 
that is. Like SoHo and D U M B O 
before, Rappaport , a long w i t h 
o ther fel lows, graphic designer 
Dav id Re in fu r t , and architect 
Co l i n Cathcar t , is t r y i n g to 
capture a latent qua l i ty o f L o n g 
Island C i t y — w i t h its disparate 
u rban geographies and my r i ad 
top- t ie r art i ns t i t u t i ons—and 
dist i l l i t in to a name and idea 
that is easily digestible, v isual ly 
cohesive, and catchy to visitors. 

Part o f the Design Trust for 
Publ ic Space's L o n g Is land C i ty 
Cu l tu ra l Ini t iat ives and coordi­
nated w i t h the Long Island C i ty 
Cu l tu ra l A l l iance ( L I C C A ) , the 
b rand ing in i t ia t ive, " L o n g Is 
City," at tempts to reinforce the 
collective ident i t ies o f the cu l ­
tura l ins t i tu t ions that make up 
the al l iance to create a larger 
sense o f place. The all iance 
includes the Sculpture Center, 
Amer i can M u s e u m o f the 
M o v i n g Image, Isamu N o g u c h i 
M u s e u m , Fisher Landau 
Center fo r A r t , M u s e u m for 

A f r i can A r t , Socrates Sculpture 
Park, Thal ia Spanish Theatre, as 
wel l as M o M A QNS and PS. I . 

In the course o f their research, 
the fellows f o u n d that the inst i ­
tu t ions were too far apar t—and 
the geography o f L o n g Is land 
C i t y no t easily nav igab le—for 
v is i tors to t h i n k o f the area as 
an art d is t r ic t , n o t to m e n t i o n 
using i t as one. 

Instead o f investing their 
energies o n designing way f ind -
ing systems or pu t t i ng signs and 
maps a r o u n d t o w n , the team 
instead decided on an approach 
that capital ized o n the city's 
un ique character. " L o n g Is land 
C i ty is one subway r ide away 
f r o m Manha t tan , " said 
Deborah M a r t o n , the Design 
Trust 's d i rector . " I t has inc red­
ible v iews, cool bu i ld ings w i t h 
a m i x o f styles and incred ib le 
histor ic signs." 

The moniker , based o n the 
abbrev iat ion already in use o n 
h ighway and bus signs as wel l 
as the post of f ice, can be found 
th is fal l o n b i l lboards and 
subway-ent rance marquees as 
a d o n a t i o n by Clear Channe l . 
Acco rd ing to Re in fu r t , th is 
" f o u n d i d e n t i t y " a l lowed the 

Design Trust fellows developed a graphic identity system to appear on 
billboards throughout Long Island City, as envisioned above. 

g roup to "d raw o n th ings that 
were already there." I n add i t ion 
to pos i t ing Long Island C i ty as 
an art d istr ict , the team wanted 
a so lu t ion that w o u l d resonate 
w i t h the place, w h i c h is s t i l l 
fa ir ly industr ia l . The i r solut ion 
makes p r o m i n e n t use o f its 
abundant bi l lboards and signs. 

Rappaport , Reinfur t , and 
Cathcar t decided that these 
visual indicators w o u l d be bo th 
consistent w i t h a g r i t t y context 
and effective i n he lp ing people 
k n o w where they are. Re in fu r t , 
o f O R G , a graphic design firm, 
created var ious logos that v isu­
al ly echoed those f o u n d o n 
h ighway signs. One fon t t reat­

men t o f the new " L o n g Is C i t y " 
b rand resembles the Pepsi-Cola 
sign that overlooks the East River. 

"I t 's no t easy to find your way 
around," said Rappapor t "You've 
got eight or ten arts inst i tut ions, 
and they've t r ied loops and 
shutde buses and n o t h i n g has 
really worked. " 

Even though the expression 
" L o n g Is C i t y " seems strange at 
first, so d i d D U M B O , reminds 
Rappapor t . " I t 's a k i n d o f 
declarative statement," she said, 
n o t i n g that i t emphasizes the 
town's sprawl ing , hor i zon ta l 
nature. " I t answers the quest ion 
o f w h o we are." 
ANDREW YANG 

Even though the 
expression "Long Is City" 
seems strange at first, 
SO did DUMBO. 

SYRACUSE U N I V E R S I T Y LAUNCHES 
ARTS JOURNALISM PROGRAM 

C r i t i c a l 
C u r r i c u l a 
With public interest in archi tecture skyrocket ing 
and magazines and newspapers are beef ing up 
des ign coverage, Syracuse Univers i ty 's launch 
of a new masters p rog ram In arts j ou rna l i sm Is 
t imely . The Go ld r i ng Ar ts J o u r n a l i s m Prog ram 
(GAJP), a one-year, 36-credl t p r o g r a m w i t h a 
tu i t ion of $31,392, w i l l be the f irst p r o g r a m of its 
kind offered at an accredited journa l ism schoo l— 
the 8 .1 . N e w h o u s e Schoo l of Publ ic 
C o m m u n i c a t i o n s . Accord ing to Johanna Keller, 
Goldr ing 's director, "There are a lot of m i d -
career j ou rna l i sm e n h a n c e m e n t p rog rams , 
like t he Nat iona l Ar ts J o u r n a l i s m Prog ram at 
C o l u m b i a , but there 's no th i ng avai lab le at t he 
ent ry level ." 

The p rogram developed out of a $1 mi l l ion gift 
to Syracuse f r o m Lola Goldr ing , a pat ron of the 
f ine arts w i th a desire to see more wel l - t rained 
young art crit ics. "Few t ra ined journal is ts wr i te 
abou t archi tecture and des ign In th is coun t ry , " 
said Mark Robb ins , the un ivers i ty 's new ly 
appo in ted archi tecture dean. "That 's a p r o b l e m 
because j ou rna l i sm Is an Impor tan t l iaison 
between architects and the pub l ic . " 

GAJP wi l l of fer special ized cur r i cu lum in f ive 
categor ies: archi tecture, f i l m , f ine arts, theater, 
and music. Each discip l ine wi l l be advised by a 
facul ty member f r o m the cor respond ing gradu­
ate school at Syracuse. 

Kel ler expects s tuden ts to c o m e f r o m a 
w i d e var ie ty of backgrounds . Ten students w i l l 
be accepted in the f irst year of the p r o g r a m , and 
the n u m b e r w i l l g r o w to 20 over the next four 
years. To meet the i r d iverse needs, the pro­
g ram 's facu l ty w i l l ta i lor ind iv idua l curr icula fo r 
each student to accompany their core courses. 

Mark Linder, Goldr ing's archi tecture subject 
adviser, sees the p rog ram as essent ia l to the 
f ie ld . " M o s t architects wou ldn ' t consider wr i t i ng 
for a newspaper because we wou ldn ' t know what 
to do , " said Linder. "That means there's a big gap 
between academic discourse and the way th ings 
get covered in magaz ines and newspapers . " 
Linder cited the press coverage at Ground Zero 
as an example . "It 's been most ly about f inances, 
pol i t ics, and the in t r igue of the Libeskind-Chl lds 
d r a m a . There's been remarkab ly l itt le w r i t t en 
about what 's go ing on f rom an architectural point 
of v iew, even t h o u g h the pub l ic is h u n g r y fo r 
a real cr i t ical assessment . " W h e n the GAJP's 
f i rst graduates venture into the f ie ld, they wi l l no 
doubt still be able to add to the WTC debate. DG 
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PUMPS AND 
CIRCUMSTANCE 
In the heart of London 's 
Hyde Park, a new shr ine to 
a quas l -d iv in i ty—the Diana, 
Princess of Wales Memor ia l— 
was unvei led on Ju ly 6 w i th 
great fanfare on ly t o close 
again after a mere t w o 
weeks of g lory. Much hype 
w a s f o l l o w e d by m u c h 
hu f f i ng and talk of leaves, 
pumps , m u d baths, and pub­
lic injury. Unnerv ing ly , the 
founta in seemed to reflect 
the errat ic behavior of the 
late Princess m o r e u n c o m ­
fo r tab ly t han the des igners 
cou ld have In tended. The 
f oun ta in immed ia te l y 
at t racted t h o u s a n d s of 
w o r s h i p p e r s of al l ages 
w h o came, s t r i pped , pad­
d led, and in a few cases, fel l 
and we re hospi ta l ized. (A 
hal f -dozen f i rs t -a id- t ra ined 
Royal Parks staff are n o w on 
pe rmanen t standby.) 

In a publ ic response not 
d iss imi la r to the ex t raord i ­
nary fest f o l l o w i n g Diana's 
death seven years ago, 
ch i ld ren and the i r parents 
came to dangle the i r feet in 
the c i rcular channel as if 
pe r f o rm ing some c leansing 
r i tua l , ca l l ing t o m i n d the 
ba th ing ghat at Varanasi 
w h e r e devou t H indus t e a m 
in t he t h o u s a n d s d o w n 
s tone steps to the River 
Ganges. Except here, we ' re 
ta lk ing about a m o n u m e n t 
to a deeply t roub led w o m a n . 
W h y her m e m o r y shou ld 
p r o m p t such m a w k i s h dis­
plays of communa l celebrity-
worsh ip remains a mystery. 

The Royal Parks began 
open ing por t ions of the 
memor ia l in August , t hough 
access is now str ict ly con­
t ro l led . H o w th is w i l l pan 
out , on ly t i m e w i l l te l l . But 
let us not mock th is 
latest examp le of qu ixo t i c 
Bri t ish design. (Hey, Foster's 
M i l l enn ium Bridge w o b b l e d 
before It t r iumphed. ) There 
Is every reason to suppose 
the Diana memor ia l may yet 
mer i t mo re than a mere 15 
minu tes of fame. 

The w o r k of the London 
of f ice of landscape des ign 
f i r m Gustafson Porter, the 
m o n u m e n t takes the f o r m of 
an e legant e l l ip t ical r ing 
of grani te snaking over the 
undu la t ing g round leading 
d o w n to Serpent ine Lake. 
W i t h i n the r ing , wa te r 
f l o w s In t w o d i rec t ions at a 
rate of 100 litres per second. 

T ime to ' fess up: Neil 
Porter, Gustafson's partner, 
is a f r iend of mine. I recall 
chat t ing in his k i tchen 
s o m e t w o years back as he 
p u t t h e f in ish ing touches on 
the f irst clay mode l . The in i ­
t ia l concept has surv ived 
the r igors of commi t t ees 
and p lann ing mee t ings 
remarkab ly we l l . 

Key to the design Is the 
computer -a ided techniques 
that create a mesmer iz ing 
repertoire of watery surfaces 
con ta ined by the gran i te 
r ing . Barron Gould-Texxus, 
a Brit ish company specializ­
ing in the design of tex tured 
sur faces, mode led 230 

square meters of un ique 
surface effects in 3D, result­
ing in a set of c o m p l e x 
d r a w i n g s that accurate ly 
descr ibed the precise shape 
and surface texture of each 
stone in the memor i a l . 

I 'm not sure w h e t h e r 
Diana w o u l d have been 
hor r i f i ed or a m u s e d that 
her m o n u m e n t shou ld 
have been cut w i t h such 
exact i tude f r o m the gran i te 
quarr ies of the Duchy of 
Cornwa l l , the estate of her 
ex -husband . Wh i l e t he 
s c h e m e — t h r o u g h the var i ­
ety of aqueous textures— 
uncanni ly conjures Diana's 
wh ims i ca l spir i t , there is 
a s t rong fee l ing of con ta in ­
ment , all t oo appropr ia te 
g iven the s t i f l ing c laust ro­
phob ia she exper ienced 
wi th in the royal powerhouse. 

Wha t is str ik ing about the 
memor ia l Is the clear empa­
thy on the part of the design­
ers for their subject matter. 
It's a qual i ty that surely con­
t r ibuted to their recent w in 
of the internat ional compe­
t i t i on to des ign the Garden 
of Forg iveness In Beirut , 
the Hadiqat as-SamSh. 
W i t h the goal of c reat ing 
a ca lm e n v i r o n m e n t that 
reflects an emergent sense 
of civic pr ide, the des ign 
d isp lays a deep respect for 
the archaeological t reas­
ures on the si te. The garden 
w i l l beg in cons t ruc t ion at 
the end of th is year and is 
due fo r c o m p l e t i o n in 2007. 

R O B E R T TORDAY 
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PRINCETON UNIU 
E R S I T V SCHOOL 
OF A R C H I T E C T U 
RE OPEN HOUSE 8 
NOUEMBER 2 0 0 4 
VOU A R E C O R D I A L L V I N U I T E D TO A T T E N D AN OPEN H O U S E 
ON MONDAY. NOUEMBER B. 2 Q 0 4 , FROM 1 0 : 0 0 AM TO 5:0Q 
PM IN THE A R C H I T E C T U R E B U I L D I N G AT P R I N C E T O N UNIU 
E R S I T V TO M E E T T H E F A C U L T Y AND L E A R N MORE A B O U T 
OUR P R O G R A M S IN A R C H I T E C T U R E . THE OPEN HOUSE WILL 
BE F O L L O W E D A T 6 : Q 0 PM BV A P U B L I C L E C T U R E BV P A U L 
L E W I S , D I R E C T O R OF G R A D U A T E S T U D I E S , M .ARCH. P R O G 
RAMS AT THE SOA AND P R I N C I P A L OF THE NEW V O R K - B A S 
ED A R C H I T E C T U R A L F I R M OF L E W I S . T S U R U M A K I . L E W I S 
C L T L ] . P L E A S E C H E C K T H E S C H O O L ' S W E B S I T E AT WWW. 
P R I N C E T O N . E D U / ~ S O A FOR A C O M P L E T E S C H E D U L E OF THE 
DAV S E U E N T S . I F V O U ARE PLANNING TO A T T E N D , P L E A S E 
R E G I S T E R AT W W W . P R I N C E T O N . E D U / - S O A / O H / F O R M . H T M L 
OR T E L E P H O N E 6 0 9 2 5 8 3 6 4 1 . 
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PENSION FUND AIMED AT PROVIDING 
SECURITY FOR ARTISTS 

Ar t Futures 
It may be cold comfor t , 
bu t there 's a lways one 
g roup that wi l l earn less 
m o n e y than archi tects: 
art ists. 

Cou ld that change? 
Wi th the con tempo ra r y 
market soar ing , a part­
nership of entrepreneurs 
has launched a f u n d t o 
p rov ide re t i rement 
income fo r art ists, using 
their art as equity. 

The Ar t is t Pension 
Trust is a c losed invest­
men t f u n d , in to w h i c h 
art ists w i l l dona te t w o 
pa in t ings a year f o r 20 
years. Af ter a per iod of 
at least 20 years, the 
w o r k s w i l l be so ld , and 
revenues w i l l be shared 
by th ree par t ies: the 
creator o f the w o r k s 
so ld , the other art ists in 
the f u n d , and the fund 's 
investors. 

The pro jec t began 
w i th an idea f rom David 
Ross, its president, w h o 
w a s f o rmer l y d i rector 
of the Whi tney M u s e u m 

of Amer i can Ar t and the 
San Francisco M u s e u m 
of M o d e r n Ar t . Ross 
no ted tha t art invest­
men t funds had existed 
before, "bu t never to 
benef i t art ists." 

Not all ar t is ts w i l l 
make out, however. 
Plenty, as always, wi l l be 
left to t read water . Each 
t rus t (organized by city) 
w i l l have a l imi t o f 250 
par t ic ipants chosen by 
a board of dealers and 
adv isors . Ross and 
c o m p a n y are concen­
t ra t ing on young talent, 
somet imes fresh ou t of 
art schoo l . "We are 
look ing for susta inable 
ta len t that w i l l go fo r th 
in the art w o r l d and be 
recognized by e n o u g h 
co l lec tors t o resul t in 
appreciable values," said 
Pamela Auchinc loss, a 
former dealer who directs 
the N e w York t rust . 

"You cou ld th ink of it 
as a f a r m s y s t e m , " 
Ross said, bu t one that 

doesn ' t inc lude arch i ­
tects, at least not yet. 
" I guess they could g ive 
us archi tectura l d raw­
ings, bu t w e haven ' t 
asked any to participate." 

Skept ics d o u b t the 
last ing appeal of such 
a quant i ty of con tempo­
rary art and any manag­
er's abi l i ty to susta in it. 
S o m e dealers s imp ly 
don ' t wan t artists w h o m 
they represent to part 
w i t h t w o works per 
year—a big chunk for 
those w h o w o r k s lowly. 

"These art ists w o u l d ­
n't be do ing it un less 
there w a s a need , " said 
Lea Freid, o f Lombard 
Freid Fine Ar t in Chelsea. 
The 50 w h o ' v e already 
s igned up in New York 
inc lude A d a m 
Pend le ton , Keh inde 
Wi ley , and Zak S m i t h , 
and lots of other names 
you ' ve never heard. 

Besides accumulat ing 
va lue fo r art ists lucky 
e n o u g h to be selected, 
t he f u n d can bu i ld 
recogni t ion, the crucial 
cur rency in t he med ia -
d r i ven market . As a 
repos i to ry of w o r k by 
art ists w i t h an ex is t ing 
marke t (or w i t h the 

p rom ise of one) , the 
f und counts on its even­
tua l cachet as a lender 
to the g r o w i n g n u m b e r 
of Kunsthalle-sty\e con­
t e m p o r a r y art centers 
a round the w o r l d . 

Hold ing any business 
toge ther fo r f ive, let 
a lone 20, years is a m b i ­
t ious e n o u g h . Bet t ing 
on pedd l ing what 's hot 
in today's art market 20 
years f r o m n o w is even 
more of a reach. Yet the 
art ists and investors 
seem t o like the sales 
p i tch. Chapters of the 
Ar t is t Pension Trust are 
be ing f o r m e d in Los 
Ange les , London , and 
Berl in, DAVID D'ARCY 

Kehinde Wiley's 
Passing/Posing (2003) 

SMALL FIRMS FORM ALTERNATIVE ARCHITECTURE SOFTBALL 
LEAGUE; SEEKS MORE TEAMS 

A L E A G U E O F 
T H E I R O W N 
It w a s supposed to be a classic 
match -up : archi tects versus eng i ­
neers. On a recent rainy Friday night, 
archi tects f r o m SHoP and Buro 
Happo ld , w h o had hoped to be 
play ing softbal l in Lower Manhat tan, 
w e r e instead hav ing beers at a 
n e i g h b o r h o o d bar. There w a s 
s o m e t rash- ta lk f r o m the 
wea the r - t hwa r t ed p layers : SHoP, 
sa id M a t t h e w Napo l i tan of Buro 
H a p p o l d , escaped cer ta in defeat: 
"They ' re the luckiest architects I've 
seen th is side of the Miss iss ipp i . " 

Wh i l e f ie rce ly compe t i t i ve , th is 
arch i tec tura l so f tba l l " n o n - l e a g u e " 
is qu i te i n f o r m a l , and w a s s tar ted 
by Rogers Marve l Arch i tec ts as an 
a l ternat ive t o S.L.A.M., the better-
k n o w n N e w York City arch i tec ts ' 
league. So far, SHoP Steven Hol l 
Arch i tec ts , and Tod Wi l l iams Billie 
Tsien have been p lay ing . By con­
trast , S.L.A.M. is made up of larger 
f i rms such as Gensler and Perkins 
Eastman (or several f i r m s f o r m i n g 
one t e a m , such as Davis Brody 
Bond/Ronnet te R i ley /Reso lu t ion 
for Arch i tec tu re) . 

"S .L .A .M . is abou t t he b ig corpo­

rate of f ices and w a s f o u n d e d 
du r i ng pos tmode rn i sm 's heyday, 
as ev idenced by the name (Sof tbal l 
League Apres M o d e r n e ) , " said 
SHoP's Gregg Pasquarel l i . "We ' re 
just abou t hav ing a g o o d t i m e . " 
A n d c rush ing the i r o p p o n e n t s ; 
SHoP w e n t on to beat Buro 
Happo ld a week later. 

Archi tects and sof tbal l in N e w 
York have had a rich h istory: Peter 
E i senman 's team had famous ly 
long w i n n i n g runs, wh i le Riley 
recounts that she managed to b r ing 
on Phi l ip J o h n s o n in 1982 by 
"ag ree ing to play in f ron t of t he 
Glass House. " S.L.A.M. plays in 
Central Park and accepts new 
teams, t h o u g h they mus t b r ing a 
f ie ld w i t h t h e m . SHoP et a l . play 
closer t o the i r of f ices d o w n t o w n . 

Pasquarel l i is look ing fo r m o r e 
teams t o play. "I t 's a great w a y f o r 
everyone in t he of f ice to come 
together," he said. " A n d obv ious ly 
t he m o s t i m p o r t a n t par t is beer on 
the par tners a f te rwards . " 
Interested f i r m s shou ld contact 
J o h n Mal l ie at SHoP: 212-889-9005, 

ext. 216. S A R A MOSS 

lBuH 
oston 

November 16-18 

Seaport World Trade 

Center 

The convention and 

tradeshow for design, 

building and management 

professionals. 

800-544-1898 
www.buildboston.com 

Earn your continuing edu­
cation and AIA/CES 
Learning Units (LUs) 

- / / F R E E admission to the 
exhibit hall and 
workshop discounts if you 
register by October 22. 

Sponsored by: 

The Boston Society of Architects/AIA 

AIA New York Chapter 

McGraw-Hill Construction 

Furniture for the office, classroom, l ibrary, showroom and home. 
Designed and manufactured in the USA. 

Milder Office Inc. 

Brooklyn. NY 

Telephone: 718.387.0767 

Fax: 718.486.7691 

www.milderoffice.com 
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PENN PICKS 
BALMOND 
The University of Pennsylvania 
School of Design recently appointed 
the Sri Lankan designer and struc­
tura l engineer Cecil Balmond to the 
5-year role of Paul Phil l ipe Cret 
Professor of Archi tecture at Penn. 
Balmond, famous for his wri t ings on 
the relationship between science and 
art , will teach geometry along with 
advanced design studio this fal l . 

Advocates for the preservat ion of 
Two Columbus Circle, the 1964 
Edward Durell Stone st ructure nick­
named " the lollipop bui ld ing" for i ts 
dist inct ive facade, lost a final plea to 
the Manhattan Borough Board to 
disallow the sale of the building to 
the Museum of Ar ts & Design (MAD) 
on August 24 . MAD wil l pay $17 
mil l ion for the building, and intends 
to reskin it according to a renovation 
plan by Allied Works. 

LIBERTY BONDS 
FOR SPORTS 
& SACHS 
On August 19, Governor Pataki and 
Mayor Bloomberg announced pre­
l iminary approval of $52 mil l ion in 
tax-f ree L iber ty Bonds to f inance 
the f i rst Nat ional Spor ts Museum, 
set to open in the summer of 2 0 0 6 , 
located along the so-called Canyon 
of Heroes in Lower Manhat tan. 
The $ 8 0 mi l l ion bui lding is to be 
designed by Beyer Bl inder Belle 
and Gal laghers Associates. Goldman 
Sachs also received $1 bi l l ion in 
bonds toward a $1.8 bi l l ion, 8 0 0 -
sguare-foot corporate headguarters 
in Bat tery Park C i ty The two allot­
ments leave $3.5 bi l l ion in bond 
funds, most of which wi l l be used 
for rebuilding the WTC site. 

GILBERT GONE 
BAD 
Cass Gilbert's 1913 Austin-Nichols 
Warehouse at 184 Kent Avenue on 
the Wil l iamsburg water f ront could 
get a drastic makeover if the Board 
of Standards and Appeals approves 
the owner's application for a zoning 
variance to tu rn the warehouse into 
luxury penthouses. Those interested 
in protest ing the reguest should 
email Robert Tierney, the chair of 
Landmarks Preservation Commission, 
at commentsdPlpc.nyc.gov. 

HIGH LINE 
Field Operations and Diller Scofidio 
+ Renfro's design What will grow 
here? won the compet i t ion for New 
York's High Line. The sponsor ing 
organizat ion Friends of t he High 
Line's Robert Hammond stresses 
t ha t t he design is st i l l in i ts pre l im­
inary stages and wil l be fol lowed 
by a master plan, ant ic ipated to be 
completed in Spring 2 0 0 5 . 

Van Alen Insti tute: Projects in Public 
Arch i tec ture , the Arch i tec tura l 
League of New York, and the Hugh 
L. Carey Battery Park City Author i ty 
selected four finalists in their design 
compet i t ion Civic Exchange, a call 
for expressions of interest to design 
an instal lat ion for Lower Manhattan 
tha t "prov ides in format ion 
and generates in te rac t ion" and 
"enhances the appearance, percep­
t ion, and experience of public space." 
Four teams-Antenna Design, Leeser/ 
StoSS/Levin, Local Networks , 
and MESH/ORG-wi l l all receive 
$10,000 to " look beyond the kiosk." 

Supporters of the St. Thomas the 
Apost le on West 118"' Street in 
Har lem got a brief repr ieve last 
week as the Buildings Department 
hal ted demol i t ion a day a f ter it 
s ta r ted . Sadly for those who want 
to save the 1907 church bui lding 
(which is in a state of disrepair, and 
was closed last year), the stop-order 
seems to have been the product of 
confusion over permits, and demol i ­
t ion will soon resume. 

CITY SEEKS 
HIGH-LEVEL 
PLANNER 
The Department of City Planning's 
Manhat tan director, Vishaan 
Chakrabart i , will soon leave his post 
t o become the d i rector of urban 
planning at Skidmore, Owings and 
Merri l l , where he previously worked. 
Chakrabar t i plans t o stay w i th 
the DCP to see one of his projects, 
the Hudson Yards Plan, through its 
reviews by the Borough Board and 
City Planning Commission, sched­
uled for the end of September. 

The DCP is cur rent ly seeking 
a new d i rec to r fo r i ts Manhat tan 
borough off ice. See DCP's page at 
www.nyc.gov for a detai led job 
descr ipt ion. 

W W W . A R C H P A P E R . C O M 

P r a t t 

GOLDEN BEACH HOUSE: CARLOS ZAPATA, DESIGNER, 
PRATT ' 8 4 "At Pratt, there was no single, distinct point of view about 
architecture. Often the views of different professors were totally opposed 

to each other, which forced you to develop your own 
voice and form of expression. They constantly 
challenged us to reassess our preconceived notions 

Draw it. Build it. Make it gbout what made for good design. 

"Through this kind of exploration, Pratt helped guide me towards an 
appreciation of the spirit of Modemism—a fluid approach to architecture 
that allows design to constantly reinvent itself 

"Pratt taught me that successful design relies just as much on the 
resolution of details as on the overall form. I think you can see that in all of 
my work—from residences and hotels to airports and football stadiums." 

Undergraduate and 
graduate programs 
in architecture. 
Pratt also offets programs in 
an and design, creative wniing, 
cultural studies, art history and 
the new Graduate Historic 
Preservation Program. 
For information, visit 
www.pratt.eduyadmiss/requesl 
or write or call: 
Pratt Institute 
200 Willoughby Avenue 
Brooldyn, NY 11205 
718-636-3669 01 
800-331-0834 

_ . l J i ID STONE 
N E W 

I N 

A R C H I T E C T U R E 

C O N C R E T E 

J u n e 1 9 , 2 0 0 4 - J a n u a r y 2 3 , 2 0 0 5 

a t t h e N a t i o n a l B u i l d i n g M u s e u m 

401 F Street IMW Washington DC 
202,272,2448 www.NBfi/l.org 

Red Line Metro, Judiciary Square 

A R G E 

Liilinil Stonn Niiw Arclmacluro in Cotictele 
IS made possible by the generous support of 

Ulorge, the world leader in builiting materials 
Left: Rohnor Ollicn Buildlnu 120001 Boiimschlnaar i Eherle Arclntn, is Pnoto"Afchphntn • Eduard Huobar 
Riflhc Audilofio dii Timerrfe 120031 Pliniii nv Al;in Knrchmei lor Smilin(|o Calalfava 
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Deans List. The New York area has a concentration of arguably 
the most powerful educators in the country. WeVe assembled 
eleven deans—four new to their respective institutions, and 
two new to the post entirely—to ask them about their schools 
and the state of architectural education. Photography by Yoko Inoue 
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Certain architecture schools under certain 
deans have managed to capture the sense 
of their epoch while simultaneously moving 
the profession forward. One thinks of Walter 
Gropius at Harvard's G S D , Yale under Paul 
Rudolph, John Hejduk at Cooper Union, 
Alvin Boyarsky at the AA, Bernard Tschumi 
at Columbia, and Peter Cook at the Bartiett. 
One cannot imagine these places without 
the strong leadership of their deans. 

Gropius founded the G S D and helped 
bring modernism to the United States, 
whi le Rudolph encouraged debate among 
his faculty and never required a party line. 
Hejduk forged a new way of thinking about 
and representing architecture. Each set a 
course for architecture with which every 
subsequent generation has had to contend. 

A s architecture regains cultural currency, 
its protagonists are being asked again to 
imagine how our surroundings might look, 
work, and grow. Architectural educators have 
immense potential to influence the shape 
of the world to come. Here's how they are 
rising to the challenge. 
Anne Guiney, Cathy Lang Ho, William Menking 

George Ranalli 
City Col lege of N e w York 
Schoo l of Arch i tec ture , Urban Design, 
and Landscape Arch i tec ture 
Founded:1968 
# of s tudents : 360 undergrad. , 24 grad. 
Dean since: 1994 

W h e n I came to City Col lege, the school had­
n't had a dean In 10 years—there was clearly 
some Inst i tut ional neglect. City Col lege stu­
dents go t a s t rong technical educat ion and 
had a sense of publ ic se rv i ce—many ended 
up d o i n g pub l ic wo rk , at the G o v e r n m e n t 
Serv ices A d m i n i s t r a t i o n or the N e w York 
City Hous ing Au thor i t y , fo r e x a m p l e — b u t 
not so s t rong in des ign. I have been work ing 
to re in t roduce des ign by bu i l d ing up the 
senior faculty, h i r ing a jun io r facul ty of prac­
t i t ioners mak ing the i r mark , and s tar t ing 
an annua l lecture ser ies. We also have new 
graduate p r o g r a m s , like t he Maste r in 
Urban Des ign. A n d w e are m o v i n g Into a 

new bu i l d i ng—our f i r s t Independent o n e — 
w h i c h is a t r emendous show of inst i tut ional 
suppor t for the p rog ram. 

There Is sti l l a great t rad i t ion of publ ic 
service and Interest In publ ic architecture. We 
have the City Col lege Arch i tec tura l Center 
(CCAC), w h i c h a l l ows s tudents and facul ty 
to w o r k w i t h c o m m u n i t y g roups on des ign 
and p lann ing . CCAC has done s tud ies in 
the Bronx and Yonkers, in add i t ion to more 
theoret ical surveys. 

There are many ways to theor ize about 
arch i tec ture and bu i ld ings—as ob jec ts . In 
his tor ica l contexts , et ce te ra—but there 
are sti l l t oo many eccentr ic i t ies f r o m w h e n 
archi tecture star ted grave- robb ing other dis­
c ip l ines for ideas. When the pr imary start ing 
point Is one of jux tapos i t ion and not amel io ­
ra t ion, you end up w i t h s o m e t h i n g that is 
ind i f ferent to si te, weather , cu l tu re , and so 
on . So much theo ry Is sti l l sh rouded in a 
premise of jux tapos i t ion and sur rounded by 
the aura of the archltect-as-artlst, w i thou t any 
concern for the abi l i ty to connect. We need 
a re- format ion of architecture as an amel io ­
rative force. 

Mark Wigley 
Columbia Univers i ty 
Graduate School o f Arch i tec ture , 
P lanning, and Preservat ion 
Founded:1881 
# of students: App rox . 600 grad. 
Dean since: Fall 2004 (interim dean since 2003) 

I see the school as an International laboratory 
fo r deve lop ing expe r imen ta l v is ions of 
w h a t an archi tect m i g h t be. Not on l y do 
w e help every student to be state of the ar t— 
to p roduce br i l l iant bu i ld ings , p lans, and 
po l ic ies—we are also cont inual ly redef ining 
the state of the art. That 's w h a t the schoo l 
has done so w e l l , and that 's w h a t s tudents 
f r o m 55 di f ferent countr ies come here for. 

In the last 15 years, m a n y ce lebra ted 
exper iments were deve loped here but n o w 
is the t i m e to comp le te t he test by m o v i n g 
our Innova t ions in to the w o r l d , engag ing It 
technical ly , pol i t ical ly , and social ly. This 
doesn't mean the school becomes less exper­
imental. On the contrary. A whole new possi­
bi l i ty of conversat ion opens up wi th cl ients, 
poli t icians, art ists, the publ ic, the profess ion. 


