COURTESY FRED SCHWARTZ

With the future of the World Trade Center site
and its proposed memorial still the focus of
intense debate, some other 9/11 memorials are
taking shape on the New Jersey side of the
Hudson River, within view of lower Manhattan.
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Hoboken residents as well as the words of
afinal phone conversation from the 104"
floor of one of the towers. The island fea- \
tures a pool, the “Tidal Well,” in the center, ‘
encircled by a cast-glass ring, the “Circle

of Names,” etched with the names of
Hobo-ken's 9/11 victims. Hoboken lost

57 residents in the WTC attack, the largest
loss for any New Jersey community. ‘

The jury included Emma Amos, Henry |
Arnold, Anne Buttenwieser, Ray Gastil,
Donald Genaro, Monica Ponce de Leon, and
Trevor Smith.

Further south along the Hudson River, ‘
Schwartz’'s New Jersey state 9/11 memorial
will be built in Liberty State Park in Jersey |
City, directly opposite lower Manhattan.
Schwartz, with landscape architect Ken ‘

In July, an interdisciplinary team called
FLOW Group was named winner of the
Hoboken 9/11 Memorial competition. In
June, Manhattan architect Fred Schwartz,
who was also a finalist in the Hoboken
competition, won the New Jersey state
memorial competition.

The Hoboken site, Pier A Park, designed
by landscape architects Cassandra Wilday
and Henry Arnold, was a gathering spot for
Hoboken residents in the days after 9/11.
While other competition finalists had pro-
posed memorials to be built on Pier A Park,
the FLOW Group proposed the construction
of amodest island, Hoboken Island, to be
connected by a footbridge to the pier. The
Flow Group's sophisticated design won
in part because it does not impede Pier A
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Park's open space or block its dramatic Smith, designed a memorial titled Empty EAVESDROP
views of Manhattan. Skyto have two stainless steel walls, both | REVIEWS

FLOW includes architect Jeanne Gang 30 feet tall and 200 feet wide, that flank a CLASSIFIEDS
of the Chicago firm Studio Gang Architects,  16-foot-wide paved bluestone path pointed PROTEST

in the direction of where the WTC towers ‘
had stood. The names of the 710 New ‘
Jersey residents who died at the World ‘
Trade Center, the Pentagon, and on the
planes that crashed on 9/11 will be etched ‘
on the walls. The path will cut a swath |
through a gently sloping mound that is '
sloped toward the city. continued on page 2

NEW TENANTS KNOW WHAT THEY \
WANT, BUT DOES THE LMDC? |

artist Janet Echelman, aeronautical engi-
neer Peter Heppel, structural engineer Aine
Brazil, and architectural lighting designer
Domingo Gonzalez.

The memorial begins on the pier with the
low sloping wall, which designers call the
“Narrative Wall,” leading to the bridge,
inscribed with first-person narratives from

PATRON TURNED COLUMBUS,
INDIANA, INTO AN
ARCHITECTURAL HOTBED

i J. Irwin Miller, the
Indiana architecture
patron who passed
away August 16 after
a reported “brief ill-
| ness,” always under-
stood the funda-
‘ mental relationship
between architec-
‘ ture and community.
In 1938, a few years
after he returned
home to Columbu,
from college to help
run his family's busi-
ness, Cummins
Engine, he visited
Eliel Saarinen at his
Cranbrook School in

family was leading a
search for someone
to design a new
church for their con-
gregation; they had
chosen Saarinen, but
the architect declined.
The young Miller
continued on page 2

| On August 11 the Lower Manhattan
Development Corporation (LMDC) held

| aconference to announce a Request for
Proposals for “Architectural Services for

‘ the World Trade Center Cultural Program,” ‘

which will comprise two buildings—a

performing arts complex to the north, and

‘ a museum complex to the south. The ten-
ants, selected in June, will be the Drawing ‘

Center, the Joyce Theater International ‘

COURTESY MY STUDIO

Dance Center, the continued on page 2

While the bird’s-eye view of the Athens Olympics was dominated by Santiago Calatrava’s
stadium, on the street level visitors were enchanted by a series of interactive art installations
commissioned by the city of Athens. Of particular note was White Noise White Light, a
field of white fiberoptic strands sited at the base of the Acropolis, designed by ateam led by
J.Meejin Yoon, an architecture professor at MIT and founder of Boston-based MY Studio.
Equipped with infrared sensors, 400 chest-high end-emitting stalks bent, lit, and whooshed

NY STATE COUNCIL FOR THE ARTS
‘ ANNOUNCES 2005 DESIGN GRANTS

COURTESY IRWIN MANAGEMENT COMPANY

Michigan. Miller's

Julie Fat*' Temporary Landscape |

i

0

at the provocationof curious visitors. “Each person wading th rough left a five-second trail ‘
of light and noise,” said collaborator Eric Howeler. “It was magical.” DEBORAH GROSSBERG

Delayed by this year’s record-breaking budget
| hold-up,the New York State Councilon the Arts’
Architecture, Planning and Design Program
(APD)recently announced the recipients of its
‘ 2005 Independent Projects Grants, aimed at
| promoting excellence in design in the public
realm. Seven teams of New York residents—
Harry Allen, Alex deLooz and Corey Hoelker,
Phyllis Ross, Julie Farris, Mike Silver and
|  Peng Chia, Mary Ann Spencer, and Scott
Ruff—were awarded a total of $69,750.
The projects range from continued on page 2

COURTESY JULIE FARRIS
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continued from front page wanted a chance
to change his mind.

“He sat around the octagonal table in
Saarinen's house, " said Will Miller, Irwin
Miller's son, who lives in Columbus and directs
Irwin Financial, a local bank. "He pitched the
idea that the congregation was committed
to a rich inner spiritual life and a simple exter-
nal life, and that set of values appealed
enough to Saarinen for him to change mind.”

This understanding of architecture and
community inspired Miller, to establish
a program soon after WW Il to help local
public projects hire high-quality architects.
Columbus soon became a who's-who of
modern architecture: Both Saarinens, Cesar
Pelli, I.M. Pei, Robert Venturi, and Robert
Stern have all built there. As a trustee for the
Museum of Modern Art, Miller was a tireless
advocate of architecture as an art form.
And he sat on the first judges panel for the
Pritzker Prize, in 1979.

'ER, CIRCULATION

EDITORS

Miller's legacy lives on in his son Will, who sits
on the board of the Cummins Foundation and

is a trustee for the National Building Museum. ‘
CLAY RISEN

continued from front page Simple in plan
and massing, the beauty of Empty Sky
is how it focuses attention toward lower
Manhattan. The memarial is not just the
structure but a melancholy view of the

While preparing this issue’s feature on architectural education, more
than one of the eleven deans we interviewed commented that it’s an
exciting time for schools right now. “All the schools are evolving in
their own way,” said Mark Wigley, recently named dean at Columbia
University. “There are important issues to face and schools are rising
to face them. It feels like we’re on a threshold.”

New York enjoys an unusually high concentration of schools offer-
ing architecture degrees, and there’s no lack of talent which they can
tap into for faculty, critics, and lecturers. Though the deans may jos-
tle each other over hires, they're confident enough of their programs’
unique identities that they don’t seem overtly competitive. Each
school’s distinctions are an outgrowth of its particular context. For
example, Anthony Vidler sees Cooper Union’s utopian aspirations
and his students’ “gritty sense of responsibility” as extensions of the
school’s history of experimentation and its context in New York. By
contrast, Princeton, led by Stan Allen, is a small professional school
seated within a larger humanities context, which gives it its intellec-
tual character. Peter Wheelwright, chair of the Department of
Architecture, Interior Design, and Lighting at Parsons where Paul
Goldberger recently became dean, attributes his department’s agility
and irreverence to the hands-on, non-doctrinaire nature of the larg-
er school of which it is part—and the fact that it’s “not encumbered
by the institutional mantle of a university.”

Whatever one’s pedagogical position, the distinctions among the
schools can only be healthy for the profession. Alan Balfour, dean of
Rensselaer Polytechnic Institute, argued, “Schools must be increas-
ingly different because architectural products are looking so much
the same and there are so many more issues that must be dealt with.”

The WTC rebuilding effort has only magnified the multiplicity of
issues that demand architects’ attention. As Grahame Shane notes in
our Protest column (page 16), the myriad conflicting interests and
plans behind the site’s reconstruction add up sloppily—despite the
availability of time, money, and intelligence.

It was heartening to hear so many of the deans in our feature story
emphasize the need for architectural education to connect its future
practitioners to other disciplines and the rest of the world. We
detected a socialistic twinge—reflective, perhaps, of a desire to leave
behind the narcissism and isolationism that has characterized the
field more recently. The schools are changing, just as the figure of the
architect is. Who are they? What can they do? A lot more than they
have been, these educators seem to be saying.

WILLIAM MENKING AND CATHY LANG HO

‘ continued from front page
Silver and Chia’s Automason Ver. 1.0, a
computer program for creating intricate
patterns in load-bearing masonry, to Julie
— Farris’ Temporary Landscape, a rural terrain
created by video projections on empty lots.
‘ According to APD’s director and founder
Anne Van Ingen, New York is the only state
in which a government-funded arts council
gives grants to architecture and design pro-
fessionals. Van Ingen claims that, though

downtown skyline.

Schwartz, who was a partner with
Rafael Virioly in the THINK team that was
a finalist for the WTC masterplan, was
selected from a pool of 320 New Jersey
competition entries. Jurors were Stan
Allen, Mikyoung Kim, Nikki Stern, Tom
Finkelpearl, Penny Balkin Back, Ric Bell,
Elyn Zimmerman, and Frank Gallagher.

No timeframe has been set for the
completion of either memorial.

JOHN E. CZARNECKI

the program has been around since 1986,
many architects don’t know it exists. “Artists
in other fields operate under the assumption
that there’s grant money available, but

in design that’s not a part of standard
thinking,”said Van Ingen. APD funds about
20 percent of its applicant pool, which this
year was down to 30 from last year’s 72.
“Numbers of applications to APD tend to
track opposite to the economy,” said Van
Ingen."My hopeful reasoning is that people
are going back to work.” pe

s

continued from front page Signature
Theater Center, and the International
Freedom Center. The RFP requested that
interested architects submit a proposal
detailing both their qualifications and a
rough idea of how they would ultimately
tackle the design. During the meeting at
the LMDC offices, planners, developers,
and representatives from each tenant
organization outlined the plans to a gath-
ering of architects and interested parties.

The comparatively forthright nature
of this RFP comes in contrast to the tenor
of the redevelopment process to date.
Daniel Libeskind's crowd-pleasing master
plan, which included a fairly developed
concept for the Freedom Tower was
quickly shunted aside in favor of the
vision of developer and lease-holder Larry
Silverstein’s go-to corporate architects
SOM, who designed 7 World Trade
Center. Memorial designer Michael Arad
was chosen in a public process, but it was
one that was ultimately overshadowed by
the general disappointment the public
expressed with all the finalist schemes.

Perhaps it is this new openness that
is giving hope to architects who had
previously avoided getting involved in
the redevelopment. Among the firms
that sent representatives to the meeting
were Miami-based Arquitectonica (of the
kitschy-surfer Westin Hotel on 42™ Street),
Rem Koolhaas (who had earlier boy-
cotted the Innovative Design Study in a
calculated political move, after losing the
first planning RFP), and Santiago Calatrava
(whose PATH station will sit to the east of
the cultural plaza). Daniel Libeskind was
conspicuously absent from the meeting.

During their presentations, representa-
tives from the four cultural institutions
spoke about their understanding of the
charged nature of the site, and their ideas
for what should replace its emptiness.
Daniel Tishman, whose construction
company is currently building 7 World
Trade and is slated to build the Freedom
Tower, spoke “not as a builder” but as
a board member of the International
Freedom Center. He described the ideal
cultural space as one that is not “New
York-centric, or even U.S.-centric” but
more broad in scope. Peter Kunhardt, also
representing the IFC, spoke of his ambi-
tion for the project to be “above politics,”
and for the center to include “freedom
stories from around the world.” Andrea
Woodner of the Drawing Center spoke
of her organization’s desire for a space
that is at once a “monument to a national
tragedy” and a “center of anti-gravity...
in which the architect’s role cannot be
overstated.”

And while the tenants seemed to have a
clear idea of what they wanted, the LMDC
hasn't nailed everything down. The con-
tract awarded at the end of the request for
proposals would be “for schematic design
only,” giving the LMDC an open window
to bring in someone new at any point. in
other words, it's business as usual.

EVA HAGBERG
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We shudder to think what could have happened at a recent photo shoot for
Vanity Fair's November issue, where photographer Robert Polidori was taking
a Ground Zero group portrait of Governor George Pataki, developer Larry
Silverstein, his architects David Childs and T. J. Gottesdiener of SOM, and their
archrivals Daniel and Nina Libeskind. Seeing as how they've collectively shown
more mutual animosity and self-serving hubris than a throng of unmedicated
stage moms—not to mention the Libeskinds' pending lawsuit against Silverstein
for a $843,750 in allegedly unpaid fees—nervous onlookers braced for a catfight
worthy of a horde of, well, developers, star architects, and politicians. (Add the
shoot's location on the 26" floor of 7 World Trade Center, which is still under
construction and open to the air, and there was the potential for a horrible
“accident.” “Everyone was afraid someone would get ‘pushed,” half-jokes one
sweaty-palmed witness, “and not just out of the picture frame."”) Luckily, we're
told the bilious bunch behaved for the camera—proving once again that nothing
brings these people together like a good photo op.

EAVESDROP

It's nice when people help each other out. Take the American pavilion at the
Venice Architecture Biennale, which opens this weekend. Earlier this spring, with
almost no funding, no exhibition, and no organizer to put one together, things
weren't looking good. But in April, at the State Department's request,
Architectural Record's editors saved the day and, with their donated time and
in a short five months, they got together six firms=including locally based
Kolatan/MacDonald, Reiser + Umemoto, and Lewis.Tsurumaki.Lewis—who'll
be presenting conceptual proposals in the pavilion for building archetypes like
parking garages and stadiums. But what truly touches us are the other firms who
donated $5,000 to $10,000 each to help fund the project and support their
younger peers. So, great big gold stars go to: Beyer Blinder Belle, Fox & Fowle,
Gensler, Kaplan McLaughlin Diaz, Kohn Pedersen Fox, Murphy/Jahn, NBBJ,
Pei Cobb Freed, Cesar Pelli, and Perkins Eastman, as well as Miami developer
Craig Robbins (who's giving substantially more) and Chicago philanthropist
Leah Zell Wanger.

We actually feel a certain fondness for Rebert A. M. Stern. But apparently he
doesn’t think much of some of our colleagues. This summer, as the NYT was
switching architecture critics, our snoops overheard someone asking the his-
toricizing—er, “sense of place"-making—architect, former Disney board member
and Yale dean if any of his students were interested in pursuing criticism.
“Criticism? What a lowly profession,” we're told Stern sniffed with Howard
Roarkian conviction. “My students want to build!" Through his rep, Stern tells
us he doesn't recall saying anything of the sort.

These days, when he's not hanging out with Brad Pitt or posing for American
Express ads (give the guy a break; he deserves a little fun now and then), Frank
Gehry might be practicing to sound more like, well, Frank Gehry. We hear the
architect is set to make a cameo appearance, as himself, on an episode of The
Simpsons this upcoming season. While Gehry's rep could not provide specifics,
we understand that, despite that institution’s interest in the location (as well as
everywhere else), Gehry will not be designing a Guggenheim for Springfield.

NY STATE BUDGET ELIMINATES BROWNFIELD CLEANUP TAX

On August 12, New York legislators passed the state’s most overdue budget ever, relinquishing
a $101.6 billion behemoth to Governor George E. Pataki that increased spending and rejected
Pataki’s proposed healthcare and welfare reforms. The budget overspends by $669 million
for the 2004 to 2005 fiscal year, and creates a $6.3 billion shortfall for the following year. One
welcome addition approved by the legislature was Pataki's proposal to do away with a
number of punitive fees imposed on brownfield site clean-ups under the 2003 Brownfield Act.
Critics of the fees argued that they needlessly impeded clean-up efforts. The budget also
incorporated a total of $57 million in additional funds for affordable housing programs,
including $20 million for the Affordable Housing Corporation, $20 million for the Housing
Trust Fund, and $7.5 million for Homes for Working Families.

Pataki vetoed $235 million of spending and $1.6 billion in borrowing from the legislature’s
budget on August 20, arguing that the budget “spends too much and reforms too little.” The
legislature now has the chance to override the governor’s vetoes if it achieves a three-quarters
majority in both the house and the senate by December 31.

DEBORAH GROSSBERG

SHIGERU BAN PLANTS TEMPORARY STUDIO ON POMPIDOU ROOF

Temporality has been one of
the hallmarks of Shigeru Ban's
work. His use of cardboard
and prefabricated elements as
primary structural components
(for example, his Furniture
House projects are shaped by
prefab storage cabinets) tease
notions of permanence and
durability.

In a new project that has
been largely under the radar,
Ban demonstrates his creativi-
ty with light construction in an
entirely new context. Ban has

designed a temporary struc-
ture for his own office to be
built in the sixth-floor terrace of
the Centre Georges
Pompidou. After winning the
competition to design the new
Pompidou in Metz, France,
Ban successfully negotiated
with his clients to build a field
office in Paris.

His temporary office design
exhibits a curious kinship with
the Renzo Piano and Richard
Rogers original. The structure
is a 33-meter-long paper tube

tunnel that attaches to and
expands the infrastructural
morphology of its host struc-
ture. In turning the mechanistic
open frame of Pompidou into
the site for his small 140-square-
foot office, Ban does what he
does best—converta seeming-
ly obvious strategy into an
instance of poetic engineering.

The structure is currently
being built by Ban's students
from Japan and France and will
be completed early this month.
MURALI RAMASWAM!
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BRANDING
LONGeESL-ANDGE TY

How is Long Island City these
days? If you ask Nina
Rappaport,ascholor and fellow
of the Design Trust for Public
Space, she will tell you that the
city is Long—“Long Is City,”
that is. Like SoHo and DUMBO
before, Rappaport, along with
other fellows, graphic designer
David Reinfurt, and architect
Colin Cathcart, is trying to
capture a latent quality of Long
Island City—with its disparate
urban geographies and myriad
top-tier art institutions—and
distill it into a name and idea
that is easily digestible, visually
cohesive, and catchy to visitors.
Part of the Design Trust for
Public Space’s Long Island City
Cultural Initiatives and coordi-
nated with the Long Island City
Cultural Alliance (LICCA), the
branding initiative, “Long s
City,” attempts to reinforce the
collective identities of the cul-
tural institutions that make up
the alliance to create a larger
sense of place. The alliance
includes the Sculpture Center,
American Museum of the
Moving Image, Isamu Noguchi
Museum, Fisher Landau
Center for Art, Museum for

African Art, Socrates Sculpture
Park, Thalia Spanish Theatre, as
well as MoMA QNS and P.S.1.

In the course of their research,
the fellows found that the insti-
tutions were too far apart—and
the geography of Long Island
City not easily navigable—for
visitors to think of the area as
an art district, not to mention
using it as one.

Instead of investing their
energies on designing wayfind-
ing systems or putting signs and
maps around town, the team
instead decided on an approach
that capitalized on the city’s
unique character. “Long Island
City is one subway ride away
from Manhattan,” said
Deborah Marton, the Design
Trust’s director. “It has incred-
ible views, cool buildings with
a mix of styles and incredible
historic signs.”

The moniker, based on the
abbreviation already in use on
highway and bus signs as well
as the post office, can be found
this fall on billboards and
subway-entrance marquees as
a donation by Clear Channel.
According to Reinfurt, this
“found identity” allowed the
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Design Trust fellows developed a graphic identity system to appear on
billboards throughout Long Island City, as envisioned above.

group to “draw on things that
were already there.” In addition
to positing Long Island City as
anart district, the team wanted
a solution that would resonate
with the place, which is still
fairly industrial. Their solution
makes prominent use of its
abundant billboards and signs.
Rappaport, Reinfurt, and
Cathcart decided that these
visual indicators would be both
consistent with a gritty context
and effective in helping people
know where they are. Reinfurt,
of ORG, a graphic design firm,
created various logos that visu-
ally echoed those found on
highway signs. One font treat-

ment of the new “Long Is City”
brand resembles the Pepsi-Cola
sign that overlooks the East River.

“It’s not easy to find your way
around,’said Rappaport.“You've
got eight or ten arts institutions,
and they've tried loops and
shuttle buses and nothing has
really worked.”

Even though the expression
“Long Is City” seems strange at
first, so did DUMBO, reminds
Rappaport.“It’s a kind of
declarative statement,” she said,
noting that it emphasizes the
town’s sprawling, horizontal
nature. “It answers the question
of who we are.”

ANDREW YANG

Even thoughthe
expression “Long Is City"
seems strange at first,

so did DUMBO.

COURTESY DAVID REINFURT

SYRACUSE UNIVERSITY LAUNCHES
ARTS JOURNALISM PROGRAM

With public interest in architecture skyrocketing
and magazines and newspapers are beefing up
design coverage, Syracuse University’'s launch
of a new masters program in arts journalism is
timely. The Goldring Arts Journalism Program
(GAJP), a one-year, 36-credit program with a
tuition of $31,392, will be the first program of its
kind offered at an accredited journalism school—
the S.I. Newhouse School of Public
Communications. According to Johanna Keller,
Goldring's director, “There are a lot of mid-
career journalism enhancement programs,
like the National Arts Journalism Program at
Columbia, but there’s nothing available at the
entry level.”

The program developed out of a $1 million gift
to Syracuse from Lola Goldring, a patron of the
fine arts with a desire to see more well-trained
young art critics. “Few trained journalists write
about architecture and design in this country,”
said Mark Robbins, the university's newly
appointed architecture dean, “That's a problem
because journalism is an important liaison
between architects and the public.”

GAJP will offer specialized curriculum in five
categories: architecture, film, fine arts, theater,
and music. Each discipline will be advised by a
faculty member from the corresponding gradu-
ate school at Syracuse.

Keller expects students to come from a
wide variety of backgrounds. Ten students will
be accepted in the first year of the program, and
the number will grow to 20 over the next four
years. To meet their diverse needs, the pro-
gram’s faculty will tailor individual curricula for
each student to accompany their core courses.

Mark Linder, Goldring’s architecture subject
adviser, sees the program as essential to the
field. “Most architects wouldn't consider writing
for a newspaper because we wouldn't know what
to do,” said Linder. “That means there's a big gap
between academic discourse and the way things
get covered in magazines and newspapers.”
Linder cited the press coverage at Ground Zero
as an example. “It's been mostly about finances,
politics, and the intrigue of the Libeskind-Childs
drama. There's been remarkably little written
about what's going on from an architectural point
of view, even though the public is hungry for
a real critical assessment.” When the GAJP's
first graduates venture into the field, they will no
doubt still be able to add to the WTC debate. DG
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PUMPS AND
CIRCUMSTANCE oF ARCHITECTU

In the heart of London’s
Hyde Park, a new shrine to
a quasi-divinity—the Diana,
Princess of Wales Memorial—
was unveiled on July 6 with
great fanfare only to close
again after a mere two
weeks of glory. Much hype
was followed by much
huffing and talk of leaves,
pumps, mud baths, and pub-
lic injury. Unnervingly, the
fountain seemed to reflect
the erratic behavior of the
late Princess more uncom-
fortably than the designers
could have intended. The
fountain immediately
attracted thousands of
waorshippers of all ages
who came, stripped, pad-
dled, and in a few cases, fell
and were hospitalized. (A
half-dozen first-aid-trained
Royal Parks staff are now on
permanent standby.)

In a public response not
dissimilar to the extraordi-
nary fest following Diana's
death seven years ago,
children and their parents
came to dangle their feet in
the circular channel as if
performing some cleansing
ritual, calling to mind the
bathing ghat at Varanasi
where devout Hindus team
in the thousands down
stone steps to the River
Ganges. Except here, we're
talking about a monument
to a deeply troubled woman.
Why her memory should
prompt such mawkish dis-
plays of communal celebrity-
worship remains a mystery.

The Royal Parks began
opening portions of the
memorial in August, though
access is now strictly con-
trolled. How this will pan
out, only time will tell. But
let us not mock this
latest example of quixotic
British design. (Hey, Foster's
Millennium Bridge wobbled
before ittriumphed.) There
is every reason to suppose
the Diana memorial may yet
merit more than a mere 15
minutes of fame.

The work of the London
office of landscape design
firm Gustafson Porter, the
monument takes the form of
an elegant elliptical ring
of granite snaking over the
undulating ground leading
down to Serpentine Lake.
Within the ring, water
flows in two directions at a
rate of 100 litres per second.

Time to ‘fess up: Neil
Porter, Gustafson’s partner,
is a friend of mine. | recall
chatting in his kitchen
some two years back as he
put the finishing touches on
the first clay model. The ini-
tial concept has survived
the rigors of committees
and planning meetings
remarkably well.

Key to the design is the
computer-aided techniques
that create a mesmerizing
repertoire of watery surfaces
contained by the granite
ring. Barron Gould-Texxus,
a British company specializ-
ing in the design of textured
surfaces, modeled 230

Opening day at the memorial in July

square meters of unique
surface effects in 3D, result-
ing in a set of complex
drawings that accurately
described the precise shape
and surface texture of each
stone in the memorial.

I'm not sure whether
Diana would have been
horrified or amused that
her monument should
have been cut with such
exactitude from the granite
quarries of the Duchy of
Cornwall, the estate of her
ex-husband. While the
scheme—through the vari-
ety of aqueous textures—
uncannily conjures Diana's
whimsical spirit, there is
a strong feeling of contain-
ment, all too appropriate
given the stifling claustro-
phobia she experienced
within the royal powerhouse.

What is striking about the
memorial is the clear empa-
thy on the part of the design-
ers for their subject matter.
It's a quality that surely con-
tributed to their recent win
of the international compe-
tition to design the Garden
of Forgiveness in Beirut,
the Hadigat as-Samah.
With the goal of creating
a calm environment that
reflects an emergent sense
of civic pride, the design
displays a deep respect for
the archaeological treas-
ures on the site. The garden
will begin construction at
the end of this year and is
due for completion in 2007.
ROBERT TORDAY

COURTESY THE ROYAL PARKS

PRINCETON UNIU
ERSIFE S RHOOL

RE OPEN HOUSE 8
NOUEMBER 2004

YOU ARE CORDIALLY INVITED TOATTEND AN OPEN HOUSE
ON MONDAY, NOUVEMBER B, 2004, FROM 10:B8 AMTOD 5:00
PMINTHE ARCHITECTURE BUILDING AT PRINCETON UNIU
ERSITY TO MEET THE FACULTY AND LEARN MORE ABOUT
OUR PROGRAMS IN ARCHITECTURE. THE OPEN HOUSE WILL
BE FOLLOWED AT 6:80 PM BY APUBLIC LECTUREBY PAUL
LEWIS, DIRECTOR OF GRADUATE STUDIES, M.ARCH. PROG
RAMS AT THE SOA AND PRINCIPAL OF THE NEW YORK-BAS
ED ARCHITECTURAL FIRM OF LEWIS.TSURU MAKI.LEWIS
(LTL). PLEARSE CHECK THE SCHOOL'S WEBSITE AT WWW.
PRINCETON.EDU/“SOAFOR A COMPLETE SCHEDULE OF THE
DAY'S EVENTS. IF YOU ARE PLANNING TOATTEND, PLEASE
REGISTERAT WWW.PRINCETON.EDU/~“SOA/OH/FORM.HTML
OR TELEPHONE 6D%9 258 3641.

www.modernica.net

1950 Fiberglass Shell Chair.

Made by the original craftsmen on
the original press. Manufactured
and distributed throughout the
world exclusively by Modernica.

New York
57 Greene St. 212.219.1303

Los Angeles

7366 Beverly Bivd. 323.933.0383
Chicago

555 N. Franklin St. 312.222 1808
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Art Futures

It may be cold comfort,
but there's always one
group that will earn less
money than architects:
artists.

Could that change?
With the contemporary
market soaring, a part-
nership of entrepreneurs
has launched a fund to
provide retirement
income for artists, using
their art as equity.

The Artist Pension
Trust is a closed invest-
ment fund, into which
artists will donate two
paintings a year for 20
years. After a period of
at least 20 years, the
works will be sold, and
revenues will be shared
by three parties: the
creator of the works
sold, the other artists in
the fund, and the fund's
investors.

The project began
with an idea from David
Ross, its president, who
was formerly director
of the Whitney Museum

of American Art and the
San Francisco Museum
of Modern Art. Ross
noted that art invest-
ment funds had existed
before, “but never to
benefit artists.”

Not all artists will
make out, however.
Plenty, as always, will be
left to tread water. Each
trust (organized by city)
will have a limit of 250
participants chosen by
a board of dealers and
advisors. Ross and
company are concen-
trating on young talent,
sometimes fresh out of
art school. “We are
looking for sustainable
talent that will go forth
in the art world and be
recognized by enough
collectors to result in
appreciable values,” said
Pamela Auchincloss, a
former dealer who directs
the New York trust.

“You could think of it
as a farm system,”
Ross said, but one that

doesn'tinclude archi-
tects, at least not yet.
“l guess they could give
us architectural draw-
ings, but we haven't
asked any to participate.”
Skeptics doubt the
lasting appeal of such
a quantity of contempo-
rary art and any manag-
er's ability to sustain it.
Some dealers simply
don’t want artists whom
they represent to part
with two works per
year—a big chunk for
those who work slowly.
“These artists would-
n't be doing it unless
there was a need,” said
Lea Freid, of Lombard
Freid Fine Art in Chelsea.
The 50 who've already
signed up in New York
include Adam
Pendleton, Kehinde
Wiley, and Zak Smith,
and lots of other names
you've never heard.
Besides accumulating
value for artists lucky
enough to be selected,
the fund can build
recognition, the crucial
currency in the media-
driven market. As a
repository of work by
artists with an existing
market (or with the

November 16-18
Seaport World Trade
Center

The convention and
tradeshow for design,

building and management

professionals.

800-544-1898
www.buildboston.com

Earn your continuing edu-
cation and AIA/CES
Learning Units (LUs)

FREE admission to the

exhibit hall and

workshop discounts if you
register by October 22.

Sponsored by:

promise of one), the
fund counts on its even-
tual cachet as a lender
to the growing number
of Kunsthalle-style con-
temporary art centers
around the world.
Holding any business
together for five, let
alone 20, years is ambi-
tious enough. Betting
on peddling what's hot
in today’s art market 20
years from now is even
more of a reach. Yet the
artists and investors
seem to like the sales
pitch. Chapters of the
Artist Pension Trust are
being formed in Los
Angeles, London, and
Berlin. pavip p'arcy

Kehinde Wiley's
Passing/Posing (2003)

The Boston Society of Architects/AIA

AlA New York Chapter

McGraw:Hill Construction

COURTESY ARTIST PENSION TRUST
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| ALTERNATIVE ARCHITECTURE SOFTBALL

LEAGUE; SEEKS MORI

It was supposed to be a classic
match-up: architects versus engi-
neers. On a recent rainy Friday night,
architects from SHoP and Buro
Happold, who had hoped to be
playing softball in Lower Manhattan,
were instead having beers at a
neighborhood bar. There was
some trash-talk from the
weather-thwarted players: SHoP,
said Matthew Napolitan of Buro
Happold, escaped certain defeat:
“They're the luckiest architects |'ve
seen this side of the Mississippi.”

While fiercely competitive, this
architectural softball “non-league”
is quite informal, and was started
by Rogers Marvel Architects as an
alternative to S.L.A.M., the better-
known New York City architects’
league. So far, SHoP, Steven Holl
Architects, and Tod Williams Billie
Tsien have been playing. By con-
trast, S.L.A.M. is made up of larger
firms such as Gensler and Perkins
Eastman (or several firms forming
one team, such as Davis Brody
Bond/Ronnette Riley/ Resolution
for Architecture).

“S.L.A.M. is about the big corpo-

TEAMS

rate offices and was founded
during postmodernism’s heyday,
as evidenced by the name (Softball
League Apres Moderne),” said
SHoP's Gregg Pasquarelli. “We're
just about having a good time.”
And crushing their opponents;
SHoP went on to beat Buro
Happold a week later.

Architects and softball in New
York have had a rich history: Peter
Eisenman’s team had famously
long winning runs, while Riley
recounts that she managed to bring
on Philip Johnson in 1982 by
“agreeing to play in front of the
Glass House.” S.L.A.M. plays in
Central Park and accepts new
teams, though they must bring a
field with them. SHoP et al. play
closer to their offices downtown.

Pasquarelli is looking for more
teams to play. “It's a great way for
everyone in the office to come
together,” he said. “And obviously
the most important part is beer on
the partners afterwards.”
Interested firms should contact
John Mallie at SHoP: 212-889-9005,
ext. 216. SARA MOSS

T
g
Ill'ni.
[ Wi
| ty

5 |
..F, Soogl:

Biim
| L . I
i 1 "i

Furniture for the office, classroom, library, showroom and home.
Designed and manufactured in the USA.

Milder Office Inc.
Brooklyn, NY
Telephone: 718.387.0767
Fax: 718.486.7691
www.milderoffice.com




AT DEADLINE

The University of Pennsylvania
School of Design recently appointed
the Sri Lankan designer and struc-
tural engineer Cecil Balmond to the
S-year role of Paul Phillipe Cret
Professor of Architecture at Penn.
Balmond, famous for his writings on
the relationship between science and
art, will teach geometry along with
advanced design studio this fall.

Advocates for the preservation of
Two Columbus Circle, the 1964
Edward Durell Stone structure nick-
named “the lollipop building” for its
distinctive facade, lost a final plea to
the Manhattan Borough Board to
disallow the sale of the building to
the Museum of Arts & Design (MAD)
on August 24. MAD will pay $17
million for the building, and intends
to reskin it according to a renovation
plan by Allied Works.

On August 19, Governor Pataki and
Mayor Bloomberg announced pre-
liminary approval of $52 million in
tax-free Liberty Bonds to finance
the first National Sports Museum,
set to open in the summer of 2006,
located along the so-called Canyon
of Heroes in Lower Manhattan.
The $80 million building is to be
designed by Beyer Blinder Belle
and Gallagher & Associates. Goldman
Sachs also received $1 billion in
bonds toward a $1.8 billion, 800-
square-foot corporate headquarters
in Battery Park City. The two allot-
ments leave $3.5 billion in bond
funds, most of which will be used
for rebuilding the WTC site.

Cass Gilbert's 1913 Austin-Nichols
Warehouse at 184 Kent Avenue on
the Williamsburg waterfront could
get a drastic makeover if the Board

of Standards and Appeals approves

the owner’s application for a zoning
variance to turn the warehouse into
luxury penthouses. Those interested
in protesting the request should
email Robert Tierney, the chair of
Landmarks Preservation Commission,
at comments®@I|pc.nyc.gov.

Field Operations and Diller Scofidio
+ Renfro's design What will grow
here? won the competition for New
York's High Line. The sponsoring
organization Friends of the High
Line's Robert Hammond stresses
that the design is still in its prelim-
inary stages and will be followed
by a master plan, anticipated to be
completed in Spring 2005.

Van Alen Institute: Projects in Public
Architecture, the Architectural
League of New York, and the Hugh
L. Carey Battery Park City Authority
selected four finalists in their design
competition Civic Exchange, a call
for expressions of interest to design
an installation for Lower Manhattan
that “provides information

and generates interaction” and
“enhances the appearance, percep-
tion, and experience of public space.”
Four teams—Antenna Design, Leeser/
StoSS/Levin, Local Networks,

and MESH/ORG-will all receive
$10,000 to "“look beyond the kiosk."

Supporters of the St. Thomas the
Apostle on West 118" Street in
Harlem got a brief reprieve last
week as the Buildings Department
halted demolition a day after it
started. Sadly for those who want
to save the 1907 church building
(which is in a state of disrepair, and
was closed last year), the stop-order
seems to have been the product of
confusion over permits, and demoli-
tion will soon resume.

The Department of City Planning's
Manhattan director, Vishaan
Chakrabarti, will soon leave his post
to become the director of urban
planning at Skidmore, Owings and
Merrill, where he previously worked.
Chakrabarti plans to stay with
the DCP to see one of his projects,
the Hudson Yards Plan, through its
reviews by the Borough Board and
City Planning Commission, sched-
uled for the end of September.

The DCP is currently seeking
a new director for its Manhattan
borough office. See DCP's page at
www.nyc.gov for a detailed job
description.

© Peter Aaron/Esto

GOLDEN BEACH HOUSE: CARLOS ZAPATA, DESIGNER,
PRATT ‘84 ‘At Pratt, there was no single, distinct point of view about
architecture. Often the views of different professors were totally opposed
to each other, which forced you to develop your own
m" voice and form of expression. They constantly
challenged us to reassess our preconceived notions
Oraw it. Build it. Make it. ahout what made for good design.

“Through this kind of exploration, Pratt helped guide me towards an
appreciation of the spirit of Modernism—a fluid approach to architecture
that allows design to constantly reinvent itself.

“Pratt taught me that successful design relies just as much on the
resolution of details as on the overall form. | think you can see that in all of
my work—from residences and hotels to airports and football stadiums.”

Undergraduate and
graduate programs

in architecture.

Pratt also offers programs in
art and design, creative writing,
cultural studies, art history and
the new Graduate Historic
Preservation Program.

For information, visit
www.pratt.edu/admiss/request
or write or call;

Pratt Institute

200 Willoughby Avenue
Brooklyn, NY 11205
718-636-3669 or
800-331-0834

M\l CONCRETE

June 19, 2004 - January 23, 2005
at the National Building Museum

NATIONAL
BUILDING
MUSEUM

401 F Street NW Washington DC
202.272.2448 www.NBM.org
Red Line Metro, Judiciary Square
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Liguid Stane: New Architecture in Concrate
is'made possible by the generous support of
Llhrﬂl,mworld leader in building materials. ~ Rigl

Rohnes Office Building (2000} Baumschiagar & Ebarta Architocts Proto2Archphato - Eduard Hushar
Auditorio de Tenerife (2003) Photo by Alan Karchmer for Santngo Calotrava







