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CORNERSTONE LAID, CONSTRUCTION BEGINS

Skeptics held their breath and
politicians considered their
futures as the 20-ton cornerstone
for Larry Silverstein’s Freedom
Tower was lowered onto its tem-
porary wooden platform, 10 feet
above its final resting place. The
granite stone was inscribed with
the words “To honor and remem-
ber those who lost their lives on
September 11" and as a tribute to
the enduring spirit of freedom.”

The phrase “enduring spirit of
freedom” was engraved in all-
caps, twice the size of the com-
memorative words, in a physical
marker of the political game the
World Trade Center reconstruc-
tion has become. Under Sunday’s
cover of night, when all the offi-
cials and photographers were
long gone, the stone was low-
ered from its plinth to its under-
ground resting place, where it

will become invisible as con-
struction continues. It will not hold
any structural weight.

Despite lingering doubts as to

the progress of the building's
design, the groundbreaking did
carry more than symbolic weight:
Construction continued on page 2

New York teenagers will have increased
opportunities to study architecture in the near
future as the city completes its plan to create
five new public high schools devoted to the
field over the next two years. Four schools—
the Williamsburg High School for Architecture
and Design, the Urban Assembly School of
Design and Construction in Manhattan on
West 50" Street, and the East and West Bronx
: Academies for the Future—will begin classes
T . this fall, and another, the High School for

: : . Architecture and Urban Planning in Ozone
Park, Queens, will open its doors in 2006. The
five new design-themed magnet schoaols fol-
low on the heels of two others—the Academy
of Urban Planning in Bushwick and Pablo
Neruda Academy for Architecture and World
Studies in the Bronx, which opened last fall.

All but one of the seven continued on page 6

COURTESY ARQUITECTONICA

Again?” (Issue
10_6.8.2004), David
D'arcy reported that
the museum jetti-
soned its original and
amended shortlists
to extend the job to
Renzo Piano last
month.

Richard Gluckman,
one of the six archi-
tects involved in the
Whitney’s first inter-
view process in 2001
that led to Rem
Koolhaas' selection,
has spoken out about
what he considers
the confused manner

WHITNEY LEADS ARCHITECTS ON,
THEN DUMPS THEM

The twists and
turns in the
Whitney Museum
of American Art's
seemingly endless
search for an archi-
tect is a practition-
er's worst night-
mare. In “On

JOCK POTTLE ® ESTO

Richard Giuck man's proposataf Whit

in which the Whitney
conducted its search.
(Others on the first
list were Norman
Foster, Jean Nouvel,
Peter Eisenman, and
Steven Holl.)
According to
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Gluckman, who
completed an exten-
sive renovation of the
Whitney in 1998, the
museum asked him
to submit a detailed
design in 2003 when
it became apparent
that Koolhaas' $400
million project was
far more than it
wanted to pay.
Gluckman was
asked to design a
more realistically
priced alternative that
met several criteria.
The museum wanted
the addition to maxi-
mize gallery space
while respecting the
height of the Marcel
Breuer-designed
building and pre-
serving the facades
of the adjacent
continued on page 4
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ANNE PAPAGEORGE LEAVES DDC
FOR LMDC

The Lower Manhattan Redevelopment
Agency recently named Anne Papageorge
as the design director for the World Trade
Center Memorial, Reflecting Absence.
Equipped with a landscape architecture
degree from CUNY College of Environ-
mental Sciences and Forestry, as well as a
business degree from Baruch College,
Papageorge most recently served as deputy
commissioner in the city’s Department of
Design and Construction (DDC). She has
held a number of posts at the DDC over
18 years, including acting commissioner,
and has overseen the department’s annual
$1 billion budget. In addition to developing
sustainable guidelines for city buildings, her
notable projects include the Queens
Museum and City Lights competitions.

“I think it's a great opportunity to work on
a large-scale urban project which will have
a lasting impact on Lower Manhattan,” said
Papageorge.“T'm very excited.” ANDREW YANG

LONDON ARCHITECT WITHDRAWS
FROM CONTROVERSIAL
TRIBECA TOWER

Foster and Partners has announced that
it has resigned from the team designing
proposals for the 35-story Resnick
Tower in New York (see “Foster Builds in
Tribeca—or Not,” Issue 10_6.8.2004). The
project team claims it has reached an ami-
cable agreement with developer Scott
Resnick over the future of the scheme,

a controversial residential development
on a city-owned lot continued on page 2
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| ead the news.

If you agree that a timely, reliable newspaper is just what the local
profession needs, here’s what you can do to heip us:

* P!ease ensure that every RA you know (fnends, colleagues, relatwes)
has signed on to receive the paper (www.archpaper.com). As you

know, we send the newspaper free of charge to Reg:stered Architects

in the New York tri-state region.
= For non-registered architects, other design professuonals, and .
designers outside the NY tri-state region, we encourage firms to take out

_institutional subscriptions that can be shared among all employees.

‘Give us your feedback. Share your stories with

' ‘Bon’t be shy

EDITORS

The New York Times’ recent announcement that Nicolai
Ouroussof would assume Herbert Muschamp’s post as archi-
tecture critic is quintessential good news/bad news. No one
seems sorry to see Muschamp leave the job, even within the
paper. As Clay Risen (who also contributes to The Architect’s
Newspaper) wrote in his sharp, obituary-like front-page story
in the July 19 edition of The New York Observer, Muschamp’s
transition is “a relief to a new crop of editors unwilling to
defend, as their predecessors did, the critic’s iconoclasm and
obscurantism.” Forreadcrs,hlswnuﬂgwaveredbetween
incisive and incomprehensible, socially minded and narcissis-
tic.In anycase,therollermoaﬁandeseemedmtermmabie

The bad news is, as Peter Slatin laments in Curbside (page 4),
that the NYT conducted a narrow search to fill this important
post. The NYT remains the most influential newspaper in the
country, and its power to shape the priorities of the profes-
sion—and the perception of architecture among a broad audi-
ence—is unrivaled. It’s a shame that more of the talented
journalists and critics who have been writing consistently and
conscientiously about architecture in New York and beyond
weren't given a shake.

But more importantly, the appointment of a new critic doesn’t
fix the larger problems of the NYT's treatment of architecture.
First, Muschamp clearly suffered from poor editing. Will his
successor be similarly left to his own devices? Second, the
paper’s scattershot reporting on the field must be blamed for
our heightened expectations of Muschamp’s columns. The
“newspaper of record” does cover architecture routinely (espe-
cially so since 9/11) but it has never had a dedicated architecture
beat. And when stories do appear, they tend to be sifted
through a trend filter. This is perhaps a legacy of Muschamp,
whose analysis of architecture brought it ever-closer to fashion
and further from dull but crucial matters such as financing,
land use, ecology, community-building, zoning, and so on.

The NYT is rumored to be interviewing candidates for a
staff architectural writer, which is great news. But what will
these changes at the NYT mean? Will we see more coverage of
architecture as a complex nexus of countless, complicated
spheres, from real estate to politics to technology and more?
Fingers crossed.

One last word: We are taking the rest of the summer off,
to refresh and prepare for a busy fall. Look to our fall issues to
bring you news about Architecture Week, DOCOMOMO’s
conference, the reopening of MoMA, not to mention the count-
less new architecture lecture series, exhibitions, and books.
See you in September! wiLLiam MENKING AND cATHY LANG HO

FOSTER BOWS OUT continued from front
page three blocks north of the Ground
Zero site.

The firm decided to resign after the
project became increasingly embroiled
in discussions with local authorities and
community members. Community Board
1 rejected the initial design in April, and
asked that the 353-foot-tall tower be
reduced in height by a third.

It is understood that Foster has agreed
that elements of its designs can be used if
the project’s development continues with
another practice. “We have decided to go
l_-l s. Rant. Rave. our separate ways,” said a spokesperson
o ; you that it is a completely amicable split.”
ED DORRELL

from Foster and Partners. “B ut| can assure

FREEDOM TOWER BREAKS GROUND
continued from front page of the tower’s
foundation began on the Tuesday follow-
ing the ceremony.

The atmosphere was one of frantic
relief. Governor George E. Pataki had set
what Quentin Brathwaite, deputy director
of planning of the Port Authority of
New York and New Jersey, termed an
“extremely aggressive schedule,” begin-
ning with Pataki's pressure on the starkly
different Childs and Libeskind camps to
come up with a design for the tower by
December. In response to rumblings of
a politically significant overlap between
the groundbreaking and the Republican
Convention (August 30 to September 3),
Pataki completed the numerical symbolism
of the site by choosing July 4,
Independence Day, continuing the White
House’s motif of tenuous connections
between September 11, freedom, and, as
he said at the ceremony, “attacks on our
way of life.”

During the pomp-filled cornerstone-
laying ceremony, business around the
site carried on as usual: the PATH trains
periodically interrupted the incongruous,
prearranged bagpipe music as they roared
through the temporary station while com-
mercial airplanes flew disturbingly low,

a reminder of the Towers’ loss. But there
were signs of the day’s significance out-
side the tightly controlled site, where only
media, family members, and an assorted
panoply of invited guests made up the
surprisingly meager crowd allowed to
witness the ceremony. A group of protes-
tors from the Westerboro Baptist Church
of Topeka, Kansas, held up horrific signs
(“Thank God for 9/11")while bomb-sniffing
dogs checked every entrant’s bag. This
writer observed one arrest.

The political spectacle within the site
was a culmination of the subtle takeover
of power that began with the selection of
Libeskind’s masterplan. The dais was
divided into two sections. On the left stood
the public players, such as newly press-
happy Michael Arad-later seen schmooz-
ing like a pro, with baby Nathaniel on his
arm—and the grimly smiling Libeskind,
whose control of the site has been steadily
eroded. On the right stood the power-
holders of the moment—Skidmore,
Owings & Merrill architect David Childs
and developer Larry Silverstein. The divi-
sion did not go unnoticed. According to
gossip, the event’s publicists had attempted
a last-minute switch, to seat Childs and
Libeskind next to one another to avoid
further rumors of their rocky relationship.
Though the event was geared at assuag-
ing doubts about the construction of the
Freedom Tower, skepticism persists.
Silverstein is running out of money, and
the building is as yet untenanted. What
the cornerstone will ultimately sit under is
anyone’s guess. EVA HAGBERG

SUBSCRIBE@ARCHPAPER.COM
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The Cooper-Hewitt has had its difficulties in the past few years, but we had no

idea how serious its e-mail problem was. And we're not talking about viruses

or spam. It seems a bout of “emailitis” recently prompted the design museum’s
administrators to schedule a somewhat infantalizing employee workshop on
e-mail “do’s and don'ts.” With an excruciatingly thorough, 13-slide PowerPoint
presentation obtained by EavesDrop, staffers were instructed on such matters
as how to use the Reply-All function (“judiciously”) and the proper length of a
subject line (*2-3 words"). Reminded that “E-mail is NOT an outlet for emotion,"”
they were also told to “Avoid unnecessary replies” such as “Thank you" and
“You're welcome.” And in case you're wondering, before sending any messages,
one should ask oneself: “Does it make sense?"” “Some of this is obvious,” acknowl|-
edges the museum'’s rep, Jennifer Northrup, who put the presentation together.
“But a lot of staff said they appreciated it and saw the need.” The presentation
was subsequently e-mailed to workshop attendees (and then to us...oops!), with
a note admonishing them to “review it again and implement changes to [their]
email habits.” It also announced yet “another meeting in September to evaluate

EAVESDROP

our collective emailitis.” There was no update on proposed potty training classes.

There's perhaps nothing worse than depriving Angelenos of their parking spaces.
Especially when a big bad developer is to blame, and the victims are a bunch
of architecture students who don't seem to like what said developer wants to
build. Indeed, things are getting ugly between the Southern California Institute
of Architecture (SCi-Arc) and developers Richard Meruelo and Daniel Villanueva.
As first reported two weeks ago in the Los Angeles Downtown News, Meruelo
and Villanueva plan to build two residential highrises on a 15-acre parking lot
adjacent to the school, currently used by SCI-Arc students and staff. They're also
reportedly trying to buy the land on which the school itself sits (which it cur-
rently leases). Needless to say, SCl-Arc doesn't like either proposal—one faculty
member we contacted disparagingly describes the towers as “Miami-style"-and
filed suit to block the latter. The developers' response? In a classic tit-for-tat,
they erected a fence around the parking lot, which locals have since dubbed the
“Berlin Wall.” “They built it right against the building,” the outraged instructor
says, “so we not only lost our parking, but we couldn't even exit the building on
that side.” We're told the fence has since been moved a few feet, but the battle
rages on.

We hear Hani Rashid and Lise Anne Couture of Asymptote, who are also design-
ing the main installation at this fall's Venice Biennale, are working on a top-
secret project for Alessi. Rashid confirms that a collaboration with the celebrated
design manufacturer is currently in its prototyping phase. However, he would
only say that it will be “an extension of what Alessi is known for"” that also ven-
tures into new territory, just as the kitchenware- and tabletop-maker has done
with recent forays into bath fixtures and small appliances. When asked whether
the commission has sparked any sibling rivalry with his ubiquitous brother,
Karim, Rashid chuckled, “No, he's a very busy guy and has lots of other clients.”

IN 2003, $34.6 BILLION WAS SPENT ON NEW CONSTRUCTION IN THE
STATE OF NEW YORK. RESIDENTIAL BUILDING CLAIMED THE BIGGEST
SHARE OF INVESTMENT—31.5 PERCENT, OR $10.9 BILLION.
CONSTRUCTION DOLLARS GOING TO EDUCATIONAL FACILITIES CAME

IN SECOND AT $5.6 BILLION, EXCEEDING COMMERCIAL DEVELOPMENT'S
$4.2 BILLION. HERE ARE THE TOP TEN

SPENDERS:

Construction Type Percent of Dollars spent
total construction

1 Residential 3815  $10.9 million *Includes categories that
2 Educational 163 $5.6 million account for less than 1.5% of
3 Commercial 12.2 $4.2 million total construction: Religious,
4 Highways & Streets 87 $3 million Amusement, Conservation,
5 Governmental 73 $2.5 million _ Wiliary; Semwess, atar Sapi,
6 PBWP? — 7_ E _5.8_--_- 2.4 million and Transportation.
7 Medical e ~ $1.6 million
8 Miscellaneous Public 2.9 g $991,600
9 Communications 28 $990300
10 Manufacturing 1.7 $601,700

Other* 4.9 ~ $1.7 million
Total 100 $34.6 billion SOURCE: GLOBAL INSIGHT INC.

PARKS DEPARTMENT ISSUES RFEI TO
MAKE OVER 1964 WORLD'S FAIR PAVILION

CITY SEEKS PITCHES

FOR JOHNSON'S TENT

The New York City Parks
Department has issued a
Request for Expressions of
Interest (RFEI) from architects
for a project to stabilize, reno-
vate, and adaptively reuse the
New York State pavilion
designed by Philip Johnson for
the 1964 World's Fair in Flushing
Meadow Corona Park, known
as the Tent of Tomorrow. The
oval structure appended by
three slim towers topped with
observation decks was most
recently made famous by the
movie Men in Black but has

DIO

City of New York

ael R. Bloomberg

Center for Architecture
536 LaGuardia Place
New York, NY

deteriorated since its last
incarnation as a roller rink in
the mid-1970s. “The site has a
great deal of history and poten-
tial and we'd love to keep it
alive," said Parks spokesman
Ashe Reardon. “We want to
get as many brains behind this
as we can.”

Part of what prompted Parks
to open up an RFEl was the
receipt of a number of propos-
als for the site over the past
few years. One plan, by
Frank Campione of CREATE
Architecture Planning &

Design, suggested transform-
ing the structure into a glass-
enclosed air and space
museum. According to
Reardon, another reason why
the request is happening now
is that a recent engineering
study commissioned by Parks
found that an adaptive reuse
of the structure could prove
as economically feasible as
demolition. The budget for the
project has not been set.
Expressions of interest are
due August 11.
DEBORAH GROSSBERG

Department of

Design & Construction

The Department of Design & Construction
delivers roughly $1 billion-worth of work
in New York City every year, Designingfor
DDC gives youadirect impact on thecity
inwhichyou live.

3:00—6:30 pm

TuesdayAugust 3, 2004

for RFPinformation visit:
www.nyc.gov/buildnye

EZRA STOLLER © ESTO
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: PETER SLATIN

CURBSIDE

So why is Daniel Libeskind suing
Larry Silverstein?

It's about money, of course, and you
can read all about it in The New York
Times. But while that tug of war may
get its due from the very gray lady,
the newspaper appears to be moving
away from exploring the intersecting
circles that foreshadowed this turn
of events long ago.

While Bronx cheers have greeted
both the announced departure of
Herbert Muschamp from his dizzying
perch atop the world of architecture
criticism at The New York Times,
and word of the imminent arrival
in his place of the unloved-in-L.A.
Nicolai Ouroussoff, now with The
Los Angeles Times, there have also
been unhappy sounds about recent
changes in the section covering the
Dark Side of Architecture: real estate.

It's not that there isn't enough
coverage. After all, the Sunday Real
Estate section has expanded greatly.
But the expansion is entirely given
over to residential features, leaving
the paper’s coverage of the com-
mercial real estate world at a virtual
standstill. While columns like “The
Hunt"” and “Big Deal” have been
added to the section’s stalwarts,
“Habitats,” “Your Home,"” and “If
You're Thinking of Living In ... ", the
commercial beat, now ingeniously
called “Square Feet,” rotates weekly
between retail and office-market
coverage. In addition, a residential
development column that appeared
weekly on Fridays has been dropped
altogether, despite the sharp increase
in multifamily construction through-
out the city and region.

Commercial real estate coverage
has not vanished. There is still ongo-
ing reporting on Ground Zero's real
estate drama, as well as the sharp
reporting of Charles V. Bagli and
David W.Dunlap’s wonderful “Blocks”
column. And on Wednesdays,
Business Day offers a column on the
national commercial real estate
scene—a column that makes self-
obsessed, parochial New York real

estate folks grumble, but is nonethe-
less well done and typically more
worth reading than the commercial
coverage has been on Sundays.

It feels like a double-whammy for
anyone serious about architecture
and/or real estate. As far as the for-
mer goes, the NYT has blithely lis-
tened to its brilliant but power-puffed
critic in choosing his successor, set-
ting the stage for a Muschampian
dynasty. Ouroussoff is qualified—he
can meet a deadline and he knows
the parlance of the realm. But would-
n'tit have been more rewarding to
mount a full-scale search for some-
one to fill this important post,
extending its reach beyond the usual
suspects? And as for the world of
commercial real estate, it does
appear that the newspaper of record
is happy to cede this territory—cov-
erage of the billions of dollars worth
of bricks, mortar, and debt traded in
the city and region each year—to the
newspaper of discord, the New York
Post. At the same time, the NYT is
flashing a huge, sheltering smile
for the brokers and agents who sell
and lease apartments, condos, and
homes, as well as for the designers
and decorators who make them
cozy and camera-ready.

Meanwhile, commercial real
estate has grown in reputation, size,
and speed, becoming an important
part of the national and international
capital and debt markets. More and
more young men and women are
seeking advanced degrees—of which
more are being offered—in real estate
from institutions such as NYU,
Columbia, Baruch, and Fordham
because they recognize its importance
inthe future of the city and the region.

In short, The New York Times is
passing on a dual opportunity, which
is also a responsibility—to expand
the architectural debate, zoom in on
the real estate discussion, and illumi-
nate the too-often unhappy connec-
tion that binds the two.

PETER SLATIN IS THE FOUNDER AND
EDITOR OF WWW.THESLATINREPORT.COM.

THE BIG TEASE

continued from front page
Madison Avenue brown-
stones, which would be
claimed in the expansion.
The new design should also
maintain the existing retail
space while incorporating a
proper theater.

Gluckman developed a
detailed proposal addressing
these requirements, adding
about 65,000 square feet of
space. Whitney officials
promised him inclusion in a
group of up to ten architects,
from which two or three
would be invited to partici-
pate in design charrettes

before the museum would
make its final selection. This
was the last word he heard
on the subject until the press
announced that Piano was
given the job.

The second shortlist was
never made fully public,
though it was rumored to
include David Chipperfield,
Herzog & de Meuron, Tod
Williams Billie Tsien, and
Smith-Miller + Hawkinson.

“Losing to Renzo is noth-
ing to be ashamed of,”
Gluckman declared, but he is
nevertheless unhappy with
how he was treated by the
museum. He believes Piano

was hired not necessarily
because he could do the best
job but because he is an
easier sell to funders. Though
Gluckman was paid for his
waork, he is understandably
upset that he was bypassed
without having had the
opportunity to present his
designs to the museum or
its board of directors.

But remember, the
Whitney previously com-
missioned Michael Graves
and Koolhaas to develop
designs, only to drop them.
Will Piano see the project
through? Stay tuned.
WILLIAM MENKING

With memorials, earthworks, and sculptures far outnumbering her architectural
designs, Maya Lin’s second major commission from the Children’s Defense Fund
(CDF) Haley Farm Freedom School—and one of her few buildings—was dedi-
cated last week. The 6,100-square-foot Riggio-Lynch Chapel shares its 157-acre
rural Clinton, Tennessee site (the former estate of Pulitzer Prize-winning author
Alex Haley) with her design of the Langston Hughes Library, completed in 1999.
The CDF, founded in 1973 by Marian Wright Edelman, is devoted to children’s
care and education.

The project is actually two buildings and an exterior court, set on the banks of a
pond. The larger, more poetic of the two buildings is a 3,400-square-foot chapel—
a timber construction with smooth curves that meet in a monumental prow shape
thrusting into the bucolic landscape. Inside, the chapel’s exposed wood beams and
walls and concrete floors keep the space spare and serene.

The second, smaller 1,100-square-foot structure is a strongly contrasting stolid
block of bare concrete masonry units. Housing a bell pole, meeting rooms, and
service functions, it provides a utilitarian counterpoint to its organic twin. A 1,600-
square-foot covered walkway with a straightforward wood-and-steel-framed trellis
links the two buildings and extends the functions of both buildings outdoors.

Bialosky + Partners of New York, the architect of record, previously worked
with Lin on the 1990 Rosa Esman Gallery in Manhattan and the Weber Residence
in Williamstown, Massachusetts. Edwina von Gal of East Hampton, New York, was
the landscape designer.

The chapel joins some of Lin’s other major projects—including the Vietnam
Veteran’s Memorial in Washington D.C. (1982), the Civil Rights Memorial in
Montgomery, Alabama (1989), and the Women’s Table in New Haven, Connecticut
(1993)—in addressing social and political issues of our generation, such as civil,
women'’s,and children’s rights.

The non-denominational chapel is named after benefactor Leonard Riggio,
founder and chair of Barnes & Noble, and William Lynch, former deputy mayor
of New York City. Both are members of CDF’s board. In honor of the dedication,
the Knoxville Museum of Art will present Maya Lin’s Designs for East Tennessee
through September 19. JAMES WAY

COURTESY TIMOTHY HURSLEY




FOUR FINALISTS UNVEIL DESIGNS FOR THE HIGH LINE

Field Operations an
program spaces such as an open-air cinema.

After a 2003 ideas competition eliciting 720
entries, a $15.75 million commitment from
City Council, City Planning rezoning plans,
and an RFQ in March that elicited 52 respons-
es, the steering committee of the Friends of
the High Line (FHL), chaired by City Planning
Commissioner Amanda Burden, has pre-
sented the master plans of the four finalist
teams. Each team tackled the idea of how to
transform an urban industrial artifact into
a contemporary public amenity.

The Field Operations and TerraGRAM
groups presented landscape-intensive plans
sensitive to sustainability. TerraGRAM,

a working name for the collaborative team
including Michael Van Valkenburgh
Associates, D.I.R.T. Studio, Beyer Blinder

Diller Scofidio + Renfro propose

Belle, Architecture Research Office, James
Turrel, among others, exhibited the least ab-
stract and most pragmatic plan, proposing
a complete process for ecological renewal.

Field Operations, working with Mathews-
Nielsen, Piet Oudolf, Olafur Eliasson, Diller,
Scofidio + Renfro, and Buro Happold, creat-
ed an urban ecology of water, marsh, and
land that weaves through the city. The team
hopes to excise portions of the High Line
and insert glass-bottomed pools along the
structure to provide a connection between
the new intervention above and the frantic
streets below.

Steven Holl Architects and Hargreaves
Associates plan a more straightforward park
and recreational facility. Working with Guy

U.S. PHILANTHROPISTS FUND RESTORATION OF ANDRE LE NOTRE GARDEN

For over a century, an extraordinary garden
within the world’s most spectacular garden
has been lying in a state of total disrepair.
However the garden Trois Fontaines Bosquet
(Three Fountains Grove) was reopened to the
public last month. Deep within Versailles it is
are-creation of a garden designed by the great
landscape designer André Le Notre between
1677 and 1679 as part of King Louis XIVs con-
struction campaign for Versailles. The king,
who famously rarely left his palace and garden,
is also given partial credit for the garden’s design.

During the French Revolution and the
subsequent July Monarchy the palace and its
gardens were abandoned. In the last century,
the ravages of two world wars and lack of
maintenance left the Bosquet little more than
aneglected clearing in the middle of the woods.
But the American Friends of Versailles, whose
efforts trace back to John D.Rockefeller’s
post—World War [ patronage of the palace,
launched a program in 1998 to restore the
garden back to its Louis XIV—era glory. Texas
philanthropist and historic garden buff
Catherine Hamilton spearheaded the $4
million restoration of the Bosquet.

Hidden behind a high privet hedge, the
garden is composed of a series of three suc-
cessive terraced lawns that follow the natural

slope of the site. The terraces are linked by a
series of rocky waterfalls. A ramp built for the
aging king makes it perhaps the first handi-
cap-accessible landscape.

Each terrace has its own water basins and
playful jet fountains. All three fountains dif-
fer in form, dimension, and water effect. The
uppermost fountain is a small round pool
decorated with a wide shower composed of
140 jets. The central square fountain features
atalljet in each corner and six jets on each side,
which intermingle to simulate an arched
vault. The lower basin, large and octagonal
in shape, is surrounded by amazing bulbous
rockwork with carved fleur-de-lis patterns
and has large Mediterranean seashells lining
its interior to create heightened audio effects
when hit by eight water jets. wiLLIAM MENKING

COURTESY FRIENDS OF VERSAILLES

Nordensen Associates, the team also plans
to remove pieces of the High Line to allow
light and access to the street below. Holl plans
for public artworks and hopes to integrate the
project with buildings along the 1.5-mile route.
Zaha Hadid, whose team includes Balmori
Associates, Skidmore, Owings & Merrill,
Creative Time, The Kitchen, and the Public Art
Fund, presented a more formally expressive
plan. The team warps the surface of the High
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FIELD OPERATIONS, WITH DILLER SCOFIDIO + RENFRO

Line to create programmable spaces, and also
plans an entirely new building that would
provide access to the High Line and house
educational and cultural activities.

The proposals will contribute to the selec-
tion of a team, not a commitment to a design
or plan. The FHL and city hope the plans will
also help to engage the community. The devel-
oped master plans will be on view at the
Center for Architecture through August 14. Jw
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AT DEADLINE
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It's official: Mark Wigley has been named
dean of Columbia University's Graduate
School of Planning and Preservation.
Wigley has been serving as interim dean
since last fall.

Hacker-Strand, the art and architecture
extension of Strand Books, closed its
doors last month when its lease expired
at its 57" Street location. Its contents,
however, will be incorporated into its
828 Broadway location, now undergoing
expansion. Art and architecture books,
the number one and two best-selling
categories, respectively, will be located
on the 11,000-square-foot second floor.
The expansion will be completed in
September when the Strand's tagline will
change from 8 to 18 miles of books."”
Strand Books, founded in 1927, contin-
ues to be family owned and operated.

Studio Daniel Libeskind (SDL) is suing
Silverstein Properties for $843,750, the
sum Libeskind claims he is owed in
architectural fees. The lawsuit, filed with
the State Supreme Court on July 13, also
seeks legal fees and punitive damages.
SDL arrived at the sum as one-fourth of
1.5 percent of $1.5 billion, the estimated
cost of the Freedom Tower. Silverstein
wants to see time sheets rather than the
construction cost-based fee and claims
that SDL has already been paid $2.25

October 6-7, 2004

Baltimore Convention Center
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Raising the Bar with
NeoCon® East

Building on the momentum of its 2003 debut,
NeoCon® East returns to Baltimore in full force
to set the stage in celebration of the interior
design, architectural and facilities management
industries of the Mid-Atlantic region.

NeoCon East resonates sophistication and
innovation through its spectrum of offerings.

million by the LMDC and Port Authority.
SDL is seeking additional fees for its
collaboration with Skidmore, Owings &
Merrill.

The City of New York has released its
$47 billion budget allocations for 2005.
The Department of Buildings received
$670,000 to hire approximately 12 addi-
tional construction inspectors. Parks

& Recreation received $7.286 million
for seasonal employees. City Planning
was allocated $335,000 to fund zoning
reforms. The New York Water Taxi was
subsidized $125, 000 to maintain ferry
service from the 69" Street Pier/Brooklyn
Army Terminal to lower Manhattan.
Hells Kitchen Neighborhood Association
received $5,000.

Parks & Recreation reconstructed
Riverside Drive Walkway from 79" to 87"
streets. The $1.45 million project restored
the original 1875 Frederick Law Olmsted
design. Work included new paving, cob-
bled tree pits, street curbing, historically
appropriate City Hall-style benches, and
Riverside Park lampposts. Riverside Park,
which stretches from West 72" to 125"
Street, is one of only eight officially desig-
nated scenic landmarks in New York City.

The Save Gansevoort Market Task Force
is collaborating with the Flower Market
Association of New York City to conduct

' NeoCon J%
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Design and Management of the

Built Environment
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Visit www.merchandisemart.com/
neoconeast to find discounted
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seminars, association forums and
special events.

For more information,
call 800.677.6278

www.merchandisemart.com

a feasibility study for relocating the
flower market from its current location
around 6" Avenue and 28" Street to the
Meatpacking District. Washington Square
Partners, the Environmental Simulation
Center, AKRF, and Capalino+Company
will conduct the study. The Flower
Market has been in its current area for
more than 120 years but zoning changes
increasing residential growth has been
edging out the florists.

On July 14, Mayor Michael R. Bloomberg
announced a five-year, $71 million project
to extend the Brooklyn Navy Yard's 3.5-
million-square-foot industrial park west-
ward. The plan will improve the Yard's
infrastructure, allowing for the creation of
a privately funded $60 million, 560,000~
square-foot manufacturing, industrial,
and retail development. One building is
already under construction, with others

slated to be built over the next few years.

Hugh Hardy, Malcolm Holzman, and
Norman Pfeiffer, the founding principals
of Hardy Holzman Pfeiffer Associates
(HHPA), are going their separate ways
on August 1, and will each lead their
own companies. H3 Hardy Collaboration
will remain in HHPA's Manhattan offices.
Holzman, along with HHPA partner
Douglas Moss, will lead Holzman Moss
Architecture, in Manhattan. And Pfeiffer
will remain in Los Angeles, directing
Pfeiffer Partners with HHPA partners
Stephen Johnson and Jean Marie Gath.

continued from front page
schools were created under the New
Century High Schools Initiative (NCHSI),
which, with $30 million of funding from
the Bill & Melinda Gates Foundation, the
Carnegie Corporation of New York, and the
Open Society Institute, transforms large
high schools into multiple small schools
meant to inspire learning through hands-
on, theme-based approaches. “What's dif-
ferent about NCHSI schools is that they're
small enough that no child slips through
the cracks. The students are motivated by
interesting themes, they learn by doing, and
they're exposed to non-academic partners
like design professionals,” said Lorraine
Whitman, executive director of the Salvadori
Center, a nonprofit educational organiza-
tion that uses engineering as a teaching
tool and trains public school teachers to do
the same. The Salvadori Center has part-
nered with the Pablo Neruda Academy and
the Bronx Academies.

Design magnet schools are not new in
New York—two 10-year-old institutions,
the Renaissance Charter School in
Queens and the School for the Physical
City in Manhattan, base their studies on
investigations of the city—but NCHSI has
helped to foster a trend of themed schools,
which, though small, still serve around 400
students each. About 10 percent of the
initiative's small schools are architecture-
related, a percentage Whitman chalked up
to statistical likelihood. “All these schools
had to have a theme, and architecture was
an obvious candidate,” said Whitman.
“But you could also say there’s something
in the air since 9/11, with people caring
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For more information, contact:
info@archleague.org
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