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NEW YORK TIMES NAMES
NEW ARCHITECTURE CRITIC

Following quickly on rumors that

The New York Times’venerable—and
much-maligned—architecture critic,
Herbert Muschamp, would step down,
the paper has already quietly installed his
successor, Nicolai Ouroussoff, critic for
The Los Angeles Times and a two-time
Pulitzer Prize finalist.

Ouroussoff's selection, confirmed by |
NYT culture editor Jonathan Landman, |
came as little surprise to observers, |
who predicted that Muschamp would be |
allowed to influence the selection of his |
successor, a privilege said to have been [
granted to both of his predecessors. ‘ When Kurt Forster, director of the 9th

International Architecture Exhibition of

‘ the Venice Biennale (September 12 through
November 7), settled on Metamorph as
this year's theme, it was perhaps natural
that he would select one of the leading
proponents of the blob movement,

‘ Asymptote, to guide the event’s exhibition

Ouroussoff is widely seen as “Muschamp-
lite,” with a comparable focus on the
position of architecture within aesthetic,
social, and political currents, rather than
the nuts and bolts of a building’s design
and construction. “He's similar to Herbert

inthatthere’s continued on page 2

+ Umemoto's proposal
jghway interchange

and graphic design. Dedicated to explor-
ing “the fundamental changes underway
in contemporary architecture, both in
theory and practice, and in the use of

new building technologies,” the exhibition
addresses the profession's increasing
dependence on multidisciplinary research
on everything from continued on page 5
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FOUR YEARS LATE, CHICAGO'S SUPER-SIZED PARK FINALLY OPENS

an addition to the 319-acre
lakefront Grant Park in
1998, but an ever-growing
list of programming
requirements, planning
concerns, and designers
resulted in atotal budget
of $475 million, and the
expansion of the project
to transform a sunken rail
yard, 24.5 acres on the

The ambitious Millennium
Park has brought top
designers and artists to
the Windy City while raising
the perennial question of
how to balance public and
private financing for civic
amenities. Mayor Richard
M. Daley proposed the
$150 million, 16-acre park
for downtown Chicago as

Park, into a new arts park.
British sculptor Anish
Kapoor, Spanish artist
Jaume Plensa, Seattle-
based landscape architect
Kathryn Gustafson, and
Dutch planting designer
Piet Oudolf are just a few
of the participating artists.
continued on page 7 t
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CHICAGO HOSTS 2004 CONVENTION,
SHOWS OFF NEW ARCHITECTURE

This year’s AIA National Convention, held last
month, was noticeably low on star power.
The Gold Medal presentation was given
posthumously to Samuel Mockbee. Keynote
speakers included writers Erik Larson, author
of The Devil in the White City, Virginia Postrel,
a New York Times economics reporter and
author of The Substance of Style, and Helmut
Jahn, the closest thing to a “starchitect” at the
convention. “It was much more of a roll-up-
your-sleeves kind of year,“ said Rick Bell,
executive director of AIA-New York.

The real star was Chicago, the host city,
which is seeing a major influx of signature
buildings, including the hotly debated Soldier
Field renovation by Wood + Zapata, new
buildings at [llinois Institute of Technology
by OMA and Murphy Jahn, and a new educa-
tional building at the University of Chicago by
Rafael Vifioly. Millennium Park was nearing
completion and attendees could see much of
Frank Gehry’s new band shell for the Grant
Park Music Festival through the chain link
fence, as well as glimpse the monumental
sculptures and gardens continued on page 2

COURTESY ARCHITECTURAL RECORD

DOWNTOWN PARKS
GET BOOST
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WAVERLY THEATER
REOPENS AS IFC CENTER

COURfESY BOGDANOW PARTNERS

After being shuttered for three years,

the 67-year-old Waverly Theater on Sixth
Avenue in Greenwich Village will reopen
as the Independent Film Channel (IFC)
Center at the end of this year. The art deco
theater established a cult following in

its later years for showing independent
films, including midnight showings of
The Rocky Horror Picture Show.
However, its programming of marginal
titles, combined with the general degra-
dation of the block (now crowded with
tattoo parlors and sex shops), led to

the theater’s closing in 2001.

New York-based Bogdanow Partners
Architects is behind the face-lift, which
re-skins the original fagade with expanded
metal sheeting and refurbishes its old
marquee. “The [metal] strips are evoca-
tive of a film reel in its linear form,” said
lighting designer Leni Schwendinger,
who collaborated on the project.

“The colors change directionality just
as film moves through a projector.”

The designers maintained the grand
feeling of the original two screening
rooms by retaining their high ceilings.

A new, third screening room occupies
an adjacent building which was claimed
for the theater’s expansion. The annex
also houses a film editing facility and
acafé/bar. PAULA LEHMAN
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EDITORS

With all the work underway to reshape and improve Lower
Manhattan, we thought it was an opportune moment to revisit an
almost-forgotten project on Duane Street, near Broadway—just a
cobblestone’s toss from City Hall. The site is an empty fenced-in lot,
with a sign indicating it’s the future home of the African Burial
Ground (ABG) Memorial. As Deborah Grossberg reminds us in
her feature story (page 8), the project was front-page news when
construction crews unearthed the 18th-century burial ground
while doing site work for a new federal building for the U.S. General
Services Administration (GSA) in 1991. Soon thereafter, as a result
of pressure from grassroots activists, the GSA signed an agreement
with the Advisory Council on Historic Preservation and the New

York City Landmarks Preservation Commission (LPC) to construct

amemorial on the site. In 1995 the GSA completed its building on

a portion of the site, but it did not launch a memorial competition
until two years later. By the end of 1998, the GSA had 61 submissions
from which to choose but another four years would pass before it
named five finalists. The finalists presented their designs for public
review for the first time last month.

Since the ABG Memorial began, our expectations of the memorial-
building process have grown considerably more sophisticated.
Unfortunately, the lessons of the Oklahoma City and World Trade
Center memorials can’t be retroactively applied to this case. At this
point, the most important thing is that the ABG Memorial be carried
on, as smoothly and transparently as possible. The GSA has announced
the unlikely completion date of Fall 2005. Let’s see what happens.

The LPC’s role in this project has been slight, though we touch on
its responsibilities in two other articles—“More than Metal” (page 3),
about an unresolved violation in the recently landmarked
Gansevoort Market Historic District, and our Protest column (page
14) which recounts the failed attempt to preserve the Feigen Gallery,
designed in 1969 by Hans Hollein.

The Feigen Gallery is just over 30 years old and thus eligible for
landmark designation, but it was brought to the LPC’s attention too
late to be saved. The efforts of local preservationists certainly aren’t
helped by the fact that the LPC is one of the smallest of the city’s
agencies, and will likely be smaller as a result of the cuts in funding
it has been dealt in Mayor Bloomberg’s 2005 budget. The case of the
Feigen highlights the challenges facing modernist preservation in
particular, which, argues Michael Gotkin of the Modern Architecture
Working Group, requires more than education and publicity but
concerted advocacy as well. We will cover this issue in more depth in
September, in our coverage of the DOCOMOMO conference to
be held at Columbia University. wiLLIAM MENKING AND CATHY LANG HO

to hear what is going on at the grass

LETTERS

In response to Liane Lefaivre's letter

(Issue 11_6.22.2004) lamenting the lack of
preservation activity surrounding the Feigen
Gallery designed by Hans Hollein, we would
like to clarify that DOCOMOMOQ's primary
mission is to raise awareness of the impor-
tance of modern architecture and tobe a
resource for historical, technical, and advoca-
cy work as an all-volunteer organization.
Most people don't even realize that buildings
and sites from this era are eligible for city
and national landmark status.

Working closely with Friends of the Upper
East Side Historic Districts, DOCOMOMO
worked to bring the significance of the Feigen
Gallery to the attention of the owner and of
the Landmarks Preservation Commission
after we learned of the renovation work
underway. We are as disappointed as
Lefaivre is over the alterations to the gallery.
NINA RAPPAPORT AND JEFFREY MILES
CO-CHAIRS, NEW YORK TRI-STATE CHAPTER
DOCOMOMO/US

continued from front page

that fill out the park. Mayor Richard
M. Daley’s ambitious green building
efforts were displayed prominently
at the Chicago Foundation for
Architecture, and were in evidence
at street level in the countless land-
scaped medians recently installed
throughout the city.

Sustainability was a major theme,
with fully one-third of the seminars
touching on subjects ranging from
permeable pavers and green roofs
to architectural solutions to global
warming, “There was much less
pedagogy than in previous years, and
much more of an exchange of ideas,”
said Bell. “It was a great opportunity

roots level across the country.” Mayor
Daley opened the convention by talk-
ing about green design, a theme that
was later picked up by Honolulu
Mayor Jeremy Harris, recently
named to the AIA’s national Board of
Directors, who practically shrieked

at conventioneers, “We need to design

cities for people, not for automobiles!”

This admonition was greeted with
polite applause.

The focus on substance over spec-
tacle didn’t deter attendance. The AIA
counted over 22,000 attendees and
exhibitors, a record for the organiza-
tion. Look for a return to spectacle at
next year’s convention—to be held
in Las Vegas. ALAN G. BRAKE

continued from front page an emphasis
on form and aesthetics and buildings

as aesthetic expressions,” said Martin
Pedersen, executive editor of Metropolis.
“He doesn’t seem to write about the
insides of buildings as much.”

But others see a contrast between the
critics. Sylvia Lavin, chair of the architec-
ture department at UCLA, says that while
Muschamp is more of a “cultural writer
who has a particular interest in architec-
ture,” Ouroussoff, who has been with
the LAT since 1996, is more of a tradition-
al critic. “Herbert tries to show how archi-
tecture operates in the cultural sphere
and how it interacts as an equal. Nicolai
sees architecture as a specific case,
which has a particular responsibility to,
and a specific bearing on, social and
political issues.”

Whatever the case, Muschamp and
Ouroussoff are linked by more than criti-
cal affinities. Ouroussoff, who majored
in Russian studies at Georgetown and
later received an M.A. in architecture
from Columbia, is a personal friend
of Muschamp; the elder critic is said to
have even helped him get the LAT job.
“He's a Herbert protégé,” says Pedersen.

While his personal connections to
Muschamp should have no bearing on
whether Ouroussoff will succeed as the
NYT critic, some people are grumbling
that his selection represents a failure by
the paper to address shortcomings in its
architectural coverage. In the December
2002 issue of Architectural Record, the
magazine's editor, Robert lvy, called on
the NYTto add a second critic to its
architectural coverage.

Ivy said he is hopeful that the NYT will
now take advantage of the changing of
the guard to expand its critical coverage.
“The fact is, it's a big world and it’s hard
for one person to cover it.”

Nevertheless, with two Pulitzer finalist
nods under his belt, Ouroussoff comes to
New York with presumption on his side.
Several of his articles in recent years,
including an emotional September 13
piece about the World Trade Center
attacks and a fascinating look at Baghdad
post-Saddam won him rave reviews in
the architecture community.

Indeed, his Baghdad writing was
singled out for praise in his 2004 Pulitzer
nomination. In it, he deftly drew on Iragi
history—recent and ancient—to describe
Baghdad’s current decrepit state. The
erosion of Baghdad’s building stock,
he argued, was the result of a variety of
factors, ranging from the “cultural amne-
sia” induced by the Hussein regime to
the lack of solid building materials.

In summing up the city’s architectural
dilemma, he compared the city with
Los Angeles and Rome. Unlike those
cities, he wrote, “Baghdad has neither
the benefit of an unbroken history nor
the freedom that comes with youth.”

And though no stranger to New York
City, Ouroussoff is bringing with him
a perspective free of the “Manhattan
below 96th Street” myopia that has
hindered Muschamp.

Lavin, for one, agrees. “| think having
someone come to New York now from
an interesting city like L.A. is an incredible
opportunity to help break New York’s
parochialism.” CLAY RISEN
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MEATPACKING DISTRICT'S FIRST
VIOLATION OF LANDMARK LAW

One of the first controversies confronting
the newly created Gansevoort Market Historic
District is the case of 440 West 14th Street,
a cold-storage warehouse that dates to 1887
In August 2003 owner Gachot & Gachot ripped
off the building's distinctive metal awning.
Though the act was committed before the
area's landmark designation in September
2003, the Greenwich Village Society for
Historic Preservation (GVSHP) contends that,
had the owners gone through the standard
40-day procedure to secure the proper permit,
the project would have been forced into
examination by the Landmarks Preservation
Commission (LPC).

In October 2003 the Department of Buildings
issued an Environmental Control Board violation
for work done to the building without a permit.
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Looks like we'll have to find someone else to complain about now that Herbert
Muschamp is stepping down as NYT architecture critic. But—nothing against
his successor, Nicolai Ouroussoff-we're still hearing calls for the paper of
record to add other critics to its architecture coverage. Why? Because, as
Architectural Record'’s Robert Ivy notably argued in a December 2002 edito-
rial, two pairs of eyes are better than one. And one critic too easily engenders
the kinds of ethical transgressions, megalomaniacal behavior, and general
wackiness that marked Muschamp's tenure. “First, | vigorously reject the
assertion that Herbert was corrupt,” NYT culture editor Jonathan Landman
told us when we checked in. “It's nasty gossip.” (Nasty maybe, but not really
just gossip.) “All fields think they should have more critics,” Landman contin-
ued, “and they all think they need it uniquely.” But why is architecture the
only cultural beat with a single critic (even dance has more!)? “It's not a com-
petition. One architecture critic is what we've had since the ‘60s and that's
what we'll continue to have because it's all we need,” Landman snapped. He
did not elaborate. So there.

It's been two years since Bernard Tschumi announced he was stepping down
as dean of Columbia's School of Architecture, Planning, and Preservation.
But is a replacement in sight? At press time, anxious insiders were surmising
that university president Lee Bollinger would choose none of his search com-
mittee’s nominees—interim dean Mark Wigley, Yung-he Chang, and Mark
Angelil. Fueling suspicion is the fact that Bollinger was a no-show at an end-
of-semester faculty meeting where many expected he'd reveal his final choice.
“This is like the war on terror,” one exasperated observer laments. “It has no
end, but just goes on and on."” However, “a decision is going to be announced
very shortly," Columbia vice-provost Stephen Rittenberg officially reassures
us. “l don't know why [Bollinger] didn't make the meeting,” Rittenberg added,
“but I'm sure he wasn't just trying to avoid it.” ... Meanwhile, Peter Rowe is
stepping down as Harvard Design School dean—and it hasn't been pretty. At a
recent student reception, the good-bye presents included a T-shirt that we're
told the portly Australian squeezed into before climbing atop a circular securi-
ty desk—which happens to be nicknamed the Donut-and going into a bizarre
monologue consisting of unidentifiable impersonations. “He tends to amuse
himself that way," one colleague says, “but it's kind of hard to watch.” The
inexplicable imitations continued at his own faculty farewell dinner, where
Rowe—who has ties to China—horrified guests with a screeching rendition of
Chinese opera. “People weren't sure whether to be bored,” reports one, “or
thoroughly appalled.” Rowe did not return calls. Harvard's own dean's list
remains vacant, after president Lawrence Summers reportedly met (though
didn't go for) GSA director Ed Feiner and SOM principal Marilyn Taylor.

TV design shows don't have to be about transforming humdrum homes

into hokey ones. And Laurene Leon Boym agrees. We hear the kittenish
designer is developing a pilot for a half-hour, weekly television show called
Laurene’s World. Scheduled to launch next year on the televangelist-sounding
Neworld Millennium cable network, it will be “an educational program that
shows the public what design’s about,” she explains, “and will be anything
but a makeover show."

The violation includes a $250 fine that has still
not been paid.

The LPC, too, issued a warning after the
building owner slapped on a billboard for
Dirty Dancing: Havana Nights in January 2004.
However, no fines or calls for action have been
taken, and it is unlikely the LPC will move on the
matter any time soon. In 2003, 17 LPC staffers
were responsible for 7,875 applications, and
Gansevoort Market was the only district they
were able to create out of 273 applications for
individual and district landmarks. Furthermore,
the LPC has suffered a 10 percent cut in Mayor
Bloomberg's 2005 budget, announced in April.

But things might be looking up for the
defaced building. Diane von Furstenberg
recently acquired the building and, as the new
owner, all outstanding violations will be trans-
ferred to her. Many expect that the fashion
designer, who has been active in the neighbor-
hood's preservation, will do more than simply
pay the outstanding fine—not only removing
the billboard but perhaps even restoring the
metal awning. PL

The Buckminster Fuller
Institute (BFI), which
describes itself as a clearing-
house for Fuller’s design
science, has touched down
in Williamsburg,

Founded in Los Angeles
in 1983, the year Fuller died,
the institute spent most of
its time caring for the design-
er-inventor’s vast archives.
In 1999 the archive was
transferred to Stanford
University Libraries, allowing
the organization to focus on
advancing Fuller’s ideas and
propositions. But the insti-

City of New York

1ael R. Bloom

tute’s moves to sleepy
California towns such as
Santa Barbara and Sebastopol
limited its ability to put
Fuller’s ideas before designers,
artists, and institutions.

The institute therefore
decided that if it was to be
influential it had to move to
an urban area. Its new execu-
tive director Elizabeth
Thompson claims
Williamsburg has more
artists per capita than
any neighborhood in the
country—precisely the con-
stituency it wants to reach.

Raphan's docume
on Buckminster Fuller,
The Critical Path

Furthermore, the institute
wants to introduce Fuller’s
games theory on urban
planning to small neigh-
bourhood groups, which
thrive in New York City.

The institute’s move was
also motivated by its desire
to move away from the cult
of personality that has sus-
tained the organization
until now. “We want to
bring Fuller’s ideas to a new
generation of designers,”
said Thompson. Welcome
to Brooklyn, Bucky!
WILLIAM MENKING

Department of

Design & Construction

for full Information visit: www.nyc.gov/buildnyc
or call: Bernarda Ramirez 718 391 2666
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LMDC GIVES DOWNTOWN
PARKS A BOOST

While grand plans for the Freedom Tower,
World Trade Center Memorial, a sprawl-
ing arts corridor, and direct rail to JFK
airport are still pending, Lower Manhattan
is beginning to see incremental improve-
ments in some of its long-overlooked cor-
ners. The LMDC donated $24.6 million
(of the $1 billion it received from city and
state funds when it was formed by
Governor George Pataki and Mayor
Rudy Giuliani following 9/11) toward the
restoration and renovation of 13 down-
town parks, mostly below Canal Street.
“Parks can become marginalized in
urban development or redevelopment
because of more complex or costly
issues,” said Joshua Laird, chief of plan-
ning for the Department of Parks and
Recreation. “This project is unprecedent-
ed. People are seizing on open spaces as
one of the qualities that will make Lower
Manhattan great again.” The parks
department raised an additional $65
million from private sources and grants,
and established a general priority of mod-
ernizing the parks with regards to both
design and technology (such as improved
lighting). All 13 parks are expected to
be complete within two years. pL

This 19™-century park, decommis-
sioned in the 1920s and a vacant
space ever since, will soon be home
to a new athletic facility. The park
will feature resurfaced sports courts,
an updated irrigation system, and
reconstructed turf areas.

2,

This triangular concrete open space
reopened this month as a park fea-
turing a central oval-shaped plaza
surrounded by bluestone and gran-
ite paving. New planting beds line
the park's edges.

3
Motivated by 9/11, the Association
of Landscape Contractors of America
made a donation toward the trans-
formation of what has been for
years an automobile graveyard.

The Parks Department is working
with DOT and the Port Authority on
the project, which features an orna-
mental fountain, flowering trees,

and decorative paving.

4,

A paved walkway will guide strollers
and other wheeled park-goers past
newly coated sports courts and

a brand-new synthetic turf soccer
field. The reconstructed park will
also include a new entrance.

5.

This historic Five Points park, locat-
ed in Chinatown, will see its grand
pavilion restored. Built in 1897,

the pavilion was closed to the public
in 1999 due to its crumbling infra-
structure. Private funds are support-
ing the rebuilding of the park's
ballfields.

With an aging play area and an
entryway in need of repair, Parks is
reconstructing this playground with
newly coated sports courts, fences,
picnic tables, and lighting.

¥

East River Park will gain two new
natural grass fields and two artificial
turf fields. The LMDC is also propos-
ing a relining of the waterfront wall,
which would postpone the park’s
completion to 2005.

8.

The landing area for the Brooklyn
Bridge will soon cater to New York’s
fittest with three tennis table units,
a volleyball court, a reconstructed
basketball court, tai chi areas, and

a newly landscaped seating area.
Meanwhile, nearby Drumgoole Plaza
(just south of the Brooklyn Bridge
Plaza), was the first of the LMDC-
supported parks to be completed.
Built in less than five months and
opened last fall, the once empty lot
now features a new seating area
comprised of benches from the 1964
World's Fair, surrounded by 1,100
shrubs, perennials, and ornamental
grasses lining the pathway that con-
nects Frankfort and Rose Streets.
The Department of Transportation
managed the extensive improve-
ments to the street and sidewalks.

9.

This existing roadbed is being con-
verted into a pathway/park. Granite
and glass benches line the lunch-
friendly allée, which terminates with
a fountain designed by an artist
{yet to be chosen). The west half of
the park was completed this month.

3. Canal / Laight Park

\ " 2. Tribeca Park
\ 5. Columbus. Park
\ 6. Al Smith
1. Washington Market Park  Plavground
: 7. East River
Ballfieids

8, Brooklyn Bidga Plaza

= ~& Drumgoole Plaza

9. w.u&u Tlsngle

12. Bowling. “"?“’m’
. i
v " 11.coenties Slip
13. Battery Park
Bosque
10, 12.

The existing plaza that runs from
Water Street to South Street is being
reconstructed with new granite
curbs and planting beds for events
related to the on-site Police
Museum. The museum itself will

be illuminated with new light poles
at the west end of the park.

1.

Home to the city's Vietnam

Veterans Memorial, this park now
also features a bluestone sidewalk
and an array of planting beds.

New benches and flowering trees,
shrubs, and perennials will surround
a new bronze fountain.

Bowling Green, the oldest park

in the country, finally got a face-lift.
Completed last month, the park
features restored elements such

as the original iron fencing that
was knocked down when George
Washington's troops heard the
Declaration of Independence and
stormed the park to topple the
statue of King George Ill.

13.

This park saw the creation of a lush
57,000-square-foot grove of 50-year-
old London plane trees. The park
also gains a carousel designed by
sculptor Barbara Broughel.

COURTESY DEPARTMENT OF PARKS AND RECREATION

- -

VITSCE

The American Institute of Architects announced the 2004 AIA/HUD !
Secretary’s Housing and Design Awards winners residential and community |
|
|
|

606 Universal Shelving System "

Designed by Dieter Rams in 1960 for Vitsce and
produced continucusly ever since. Add maore
when you need. Take it with you when you move i
WWWwW. VItsoe.com

design. The projects include the Carver Academy and Cultural Civic Center,
a mixed-use cultural community center in San Antonio, Texas by Lake/Flato
Architects, and ALEGRIA-Salvation Army, a residential housing project by
BIRBA GROUP in Los Angeles for families dealing with HIV/AIDS.

The Northeast Sustainable Energy Association awarded Fox & Fowle the
Northeast Green Building Award Honorable Mention in Places of Learning
for the Black Rock Forest Center for Science and Education in Cornwall,
New York. The annual competition recognizes outstanding high-perform-
ance buildings.

Michael A. Homnan received the 2004-2005 Mercedes T. Bass Rome Prize
Fellowship from the American Academy in Rome for his project entitled
Nomadic Spaces.

Japan Art Association has announced the five recipients of the 16th Annual |
Praemium Imperiale Arts Awards, including Oscar Niemeyer for architecture

and Bruce Nauman for sculpture. The program recognizes lifetime achieve-

ment in arts categories not covered by the Nobel Prizes. \

Architect Louise Braverman received the 2004 National Housing PIA Design
Award and 2004 BSA/AIA New York Housing Design Program Award for
Chelsea Court, an 18 unit low-income housing project located on 17th Street
in Manhattan.

The Art Commission of the City of New York, devoted to reviewing the aes-
thetic merit of works of art, architecture, and landscape architecture on city-
owned land, presented the 22nd Annual Awards for Excellence in Design t

o eight projects, including: the entrance canopy of the Skyscraper Museum
by James Turrell and Roger Duffy of SOM; the south fagade of the West 8th
Street Station by Vito Acconci of Acconci Studio and James McConnell of
Daniel Frankfurt PC; and the reconstruction of the ground floor and plaza of
El Museo del Barrio by Jordan Gruzen of Gruzen Sampton. James Polshek’s
entrance and plaza of the Brooklyn Museum received special recognition.

Distributed exclusively in North America
by moss dna, a division of moss.
www.mossdna.com

146 Greene Street
New York, NY 10012
T 212.204.7105

vitsoe@mossdna. com
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CITY OVERHAULS NOISE CODE,
TARGETS CONSTRUCTION SITES

NOLISY NY,
NO MORE

In a 2002 press conference Mayor
Bloomberg grouped noise with city
problems such as prostitution and drug
dealing when he launched Operation
Silent Night, a noise code enforcement
plan targeting 24 high-noise neighbor-
hoods. This June, he revisited the prob-
lem, announcing, along with Christopher
Ward, commissioner of the Department
of Environmental Protection (DEP), a pro-
posed overhaul of the 32-year-old New
York City Noise Code that would increase
the effectiveness of noise laws while
accommodating development,
construction, and nightlife activities.

The amended code defines offensive
sounds between 10 p.m. and 7 a.m. at
7 decibels (dB) and between 7 a.m. and
10 p.m. as 10 dB above the area’s ambient
sound. The code would make construc-
tion illegal between 6 p.m. and 7 a.m.
during the week and all day on weekends,
with the exception of work on certain
owner-occupied or religious dwellings.
Some city construction projects and
emergency work within an 8 dB limit
would be able to apply for after-hours
work permits. The code is still under
review. If passed, it could go into
effect July 1, 2005.

The current code prohibits sound that
is “unreasonable to a person of normal
sensitivities.” Traditionally, police officers
have measured sounds with handheld
meters 15 feet from the source on a public
right of way. But according to the Mayor's
office, these devices require frequent
calibration and have a large margin of
error. They also tend to miss low-frequency
vibrations. For this reason, the new code
allows meter-less police officers to evalu-
ate subjectively if sounds exceed typical
noise levels in residential areas.

The code also sets out legislation
for “noise mitigation strategies, methods,
procedures and technology that shall be
used at construction sites” where air
compressors, pile drivers, bulldozers,
pneumatic hammers and tools, cranes,
and power tools are in operation. The law
also requires that, prior to construction,
each involved party must adopt a DEP-
compliant noise abatement plan, which
could include perimeter fences, portable
acoustic barriers, blanket insulation, and
mufflers—measures already commonly
used. A DEP-compliant plan need not be
filed however it must be available on-site.
Non-compliant construction sites must file
an alternative plan for approval by the DEP.

For the building industry, the new law
could mean more paperwork and poten-
tially lengthier construction schedules.
Said one representative of a large con-
tracting company, “I guess we'll find out
[how the new law will affect us] when we
get ticketed.”

Noise is the city's number-one
complaint, with its telephone hotline
averaging at nearly 1,000 calls each day.
JAMES WAY

THE METAMORPH OF VENICE
continued from front page computational
science to bioengineering to cinema.

For those who were under the impres-
sion that the curve was verging on passe,
Forster has found over 200 projects from
around the world, grouped under sections
such as “Atmosphere,” “Topographies,”
“Surfaces,” and “Hyper-Projects,”
that defend his contention that a “new
morphology of living spaces is beginning
to eclipse the era of Vitruvian architecture.”
The exhibition will study contemporary
architecture’s fluid, organic impulses,
“not justin metaphoric, but also in
metabolic terms,” according to Forster.

New York firms are well represented,
including Diller + Scofidio, Field Operations,
Leeser Architecture, Steven Holl, Michael
Sorkin Studio, Rafael Vinoly, Peter
Eisenman, Richard Meier, Bernard Tschumi,
Vito Acconci, Smith-Miller + Hawkinson,
among others.

The works will be presented in the long
Corderie, the facility where rope was made
from the 16th to 18th centuries for the
area'’s vast shipbuilding industry.
Asymptote’s Hani Rashid and Lise-Anne
Couture have designed a processional
frame that gives the space a sense of
continuity and movement. Asymptote
also designed the installation for the
Italian Pavilion and collaborated with the
New York graphic design firm Omnivore
on the Biennale’s graphic identity.

For the second time, Robert lvy,
editor-in-chief of Architectural Record,
is serving as commissioner of the U.S.
pavilion. Themed Trancending Type,
the pavilion will feature fresh installations
by Kolatan/MacDonald Studio; Reiser +
Umemoto; Lewis. Tsurumaki.Lewis (LTL);
George Yu Architects; Studio/Gang/
Architects; and Predock_Frane.

Predock_Frane has created a field of 5,000
nearly invisible filaments to evoke Venice's
flood patterns and a contemplative space
(top). Kolatan/MacDonald consolidates live
and work spaces in stacked pods (middle).
LTL explores parking in relation

to various building types (bottom).

According to deputy commissioner
Suzanne Stephens, also an editor at
Architectural Record, “We selected firms
based on their ongoing research activity
and advancement of ideas about particular
building types.” For example, Kolatan/
MacDonald has been steadily exploring
new approaches to residences; Reiser +
Umemoto’s work on the Alishan Railroad
in Taiwan reconsiders the intermodal hub;
LTL has done extensive research on parking
garages; George Yu's previous work has
studied shopping centers; Studio/Gang has
advanced ideas about public event venues;
and Predock_Frane has honed its approach
to spiritual centers.

This is the second consecutive architec-
ture biennale in which the U.S. pavilion is
being promoted by the U.S. Department
of State. In previous years, it was adminis-
tered by the Solomon R. Guggenheim
Foundation, primarily for the art biennale,
which occur on alternating four-year
cycles with the architecture biennale. As
it stands, the U.S. government’s support
of the pavilion is minimal, covering only
the cost of security and the building's basic
operation. To pull off this year’s exhibition,
Architectural Record has actively sought
corporate and private sponsarship.
Autodesk has stepped up, as has architect
Herbert McLaughlin of Kaplan McLaughlin
Diaz, to support the country’s participation
in what is considered the world’s most
important architecture event.

CATHY LANG HO

COURTESY ARCHITECTURAL RECORD

USEUMS

BULK UP

Museum Existing Renovation/ Renovation Budget Completion
(Original architecture) Square Feet  Addition (sf)  Architect (in millions) Date
Aldrich Contemporary Art Museum (Anonymous, 1783) 13,000 12,000 Tappé Associates $9 2004
Bronx Museum Museum of the Arts 10,500 16,000 Arquitectonica $13.6 2005 -
(Castro-Blanco, Tiscioneri and Seder, 1982)
Brooklyn Children’s Museum 51,000 51,000 Rafael Vifoly Architects $39 2006
(Hardy Holzman Pfeiffer Associates, 1977)
Brooklyn Museum of Art (McKim, Mead & White, 1897) 560,000 98,000 Polshek Partnership Architects $63 B 2004
Isamu Noguchi Garden Museum 42,400 0 Sage and Coombe Architects $13.5 2004
{lsamu Noguchi and Shoji Sadao, 1985
Liberty Science Center 170,000 125,000 EwingCole $104 2007
(E. Verner Johnson & Associates, 1993)
Metropolitan Museum of Art 2,000,000 60,000 Kevin Roche John Dinkeloo $900 2007
(Calvert Vaux and Jacob Wrey Mold, 1870) and Associates
Musem of Modern Art 315,000 315,000 Yoshio Taniguchi $425 _2004
{Philip Goodwin and Edward Durell Stone, 1929)
Pierpont Morgan Library (Charles McKim, 1906) 110,604 40,097 Renzo Piano Building Workshop ~ $100 20067 :
Solomon R. Guggenheim Museum 90,000 0 Swanke Hayden Connell $25 2006
(Frank Lloyd Wright, 1959)
Queens Museum of Art (Armory Embury, I, 1939) 50,000 100,000 Eric Owen Moss Architects ~ $24 2008
Whitney Museum of American Art (Marcel Breuer,‘TQBEi 35,660 TBA Renzo Piano Building Workshop  TBA TBA )
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