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ARCHITECTURE AND DESIGN
FEATURED ON NEW BATCH
OF STAMPS

R.Buckminster Fuller's bald geodesic head
is aboutto appear on 96 million first-class
postage stamps. In addition to Bucky's
tessellated head, the designs of Isamu
Noguchi, McKim, Mead, and White, Walter
Netsch and Skidmore Owings and Merrill
(SOM), and Rhode Island architect
Friedrich St. Florian will be appear on
stamps this summer.

The United States Postal Service (USPS)
receives nearly 50,000 requests a year for
commemorative postage stamps, but only
25 to 30 make it into production. The USPS
has few requirements for commemoration
beyond the obvious one—that the events,
persons, orthemes  continued on page 3

Herzog & de Meuron's expansion
of the Walker Art Center :
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COURTESY WALKER ART CENTER

MODERNIST GARDENS IN THE
VILLAGE UNDER THREAT

|
\
\
\
‘ University Village by |. M. Pei
|
\
\
\
|

Herzog & de Meuron’s $67.5 million
expansion of the Walker Art Center in
Minneapolis mirrors and distorts the
original 1971 building by Edward Larrabee
Barnes. The architects reorient the build-
ing toward Hennepin Avenue, a major
thoroughfare, “reinventing the museum
urbanistically,” said Herzog at the project’s
unveiling in last week, and creating a new
“civic lounge.”

The architects chose light materials like
metal and glass to oppose the brick of the
original building. The 260,000-square-
foot addition and renovation will open
in April 2005. JAMES wAY

GEORGE CSERNA

New York's modernist open spaces, such
as the plaza of the Seagram Building and the
courtyard of the Lever House, are well known,
but the city’s legacy of modernist gardens is
more obscure and potentially under threat.
In Greenwich Village, two major examples—
the formal garden that |. M. Pei designed in
1965 to accompany his University Village
towers between Houston, La Guardia and
Bleecker streets, and the adjacent Washington
Square Village designed in 1959 by land-
scape architecture firm Sasaki, Walker and
Associates—face uncertain futures. Both
surround New York University housing.
Apart from its value as a leafy respite, the
gardens of University Village are noteworthy.
According to Andrew Berman, the executive
director of the Greenwich Village Society for
Historic Preservation (GVSHP), the
superblock is a particularly sensitive one:
“While it is the antithesis continued on page 7

RISING PRICES ARE THE NEW HEAVY
IN THE CONSTRUCTION BUSINESS

Since the middle of last year, the price of steel
has skyrocketed, causing worries about bal- \
looning construction costs and leading archi- ‘
tects and contractors to grapple with creative ‘
solutions to ensure that projects remain on |
track and within budget.

And the word “skyrocketing” isn‘t hyper- ‘
bole. Prices have increased by as much as 50 |
percent in the last six months: Scrap steel that |
sold for $120 per ton last summer has recently |
been selling for upwards of $250 per ton. \

“It's having an effect,” said Kenneth Drucker, |
design partner for Hellmuth, Obata and [
Kassabaum (HOK). “It's causing people to |
hurry up and bid their projects. And some |
clients who would have done a steel build- [
ing as a matter of course are now looking at |
concrete.” continued on page 2 |
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NEW LAW TO REQUIRE
MANDATORY CERTIFICATION
FOR INTERIOR DESIGNERS

The old turf dispute between New York
interior designers and architects could
arrive at a truce this June if a proposed bill
requiring certification for interior design-
ers passes through the state legislature.
Historically, the two have been at odds over
the issue of interior design certification,
with designers pushing for it as a way to
gain greater professional legitimacy and
architects resisting it due to worries that
certification requirements aren't stringent
enough and will allow interior designers
to execute work for which they are inade-
quately trained.

The current interior design certification
law, a 1990 measure that legally designated
interior design a profession in New York,
instituted a voluntary certification process
for designers in the state. Certification
requires the so-called “three Es”: educa-
tion (two years), experience (five years),
and the NCIDG exam (13 Jz hours), and
bestows a designer with the official title
“certified interior designer.” So far, fewer
than 5 percent of New York designers have
elected to get certified. Under the amend-
ed act, assembly bill A-8587, certification
would become mandatory for all those wish-
ing to identify themselves as interior design-
ers. Exempted individuals would include
architects and uncertified designers with
15 years experience who apply within a
window of approximately one year after
the passing of the amendment.

continued on page 2
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w Architects have a unique relationship to architectural books. They
g love to acquire them, display them, thumb through them, but almost
- never read them from beginning to end. Archigram’s Peter Cook, an
= academic and now practicing architect, claims, “I don’t read books,
i L only write them.”

There are reasons—beyond perhaps architects’ fetishistic tenden-
cies—to explain their biblioholic nature. Umberto Eco conveys the
point best in his essay “How To Justify a Private Library,” from his
book How To Travel with a Salmon (Harcourt, 1994). He describes
his sizable library and his annoyance with the typical reaction of
visitors: “What a lot of books! Have you read them all?” He is sur-
prised that many people, evidently, “consider a book shelf as mere
storage place for already-read books and do not think of the library

as a working tool.”

For architects, the tool analogy is especially apt. People don’t use
their hammer or screwdriver everyday, but are grateful when the
items are in the toolbox when needed. Architects use books as
sources of reference and inspiration. Current books, whether theo-
retical tracts or monographs on the works of other architects, are a
means of staying connected and provide a sort of continuing educa-

tion that the discipline requires.

Of course, the quantity of architectural books published every year
is something to be envied by other professions. Architects must be
perennially torn over which titles deserve their hard-earned dollars
and precious bookshelf space, with so many tempting offerings
from academic presses, specialized, intellectual imprints, purveyors
of beautiful monographs, and of course, publishers of technical
handbooks. In this issue, we recommend several titles grouped under
the feature “Summer Reading,” with the idea that summer is the per-
fect catch-up season—for catching up on rest, relaxation, along-
postponed vacation, or self-assigned homework.

This issue also contains a long review of Content, Rem Koolhaas’
latest venture. Koolhaas isn’t the first architect to use books as an
important part of his professional practice, but he is perhaps one of
the most successful. Critic Richard Ingersoll observes that, compara-
ble to the trend of architects branching out into architecture-related
services as a means of diversifying their business, Koolhaas has creat-
ed AMO, a think tank of sorts. Though Content treads the muddy
territory between cultural critique and pure self-promotion, its
popularity is undeniable—it appears on several of the current archi-
tectural bestseller lists we have compiled for this issue. This is no
doubt due to its ad-subsidized low price of $14.99. What this means
for the profession and the direction of architectural publishing
remains to be Seemn. WILLIAM MENKING AND CATHY LANG HO

EEL THY - continued from front page
Drucker sald the steel costs of a HOK-
designed, $50 million courthouse in Warwick,
Rhode Island, came in at $400,000 to $500,000
higher than expected.

“A number of architectural firms have
spoken to me about [using concrete],” said
Robert J. Klee, director of technical services
and architectural consultant at Clayton
Block Co., a concrete masonry and ready-
mix concrete producer based in Lakewood,
N.J. “After all,” he quipped, “it's worked since
26 B.C. Take a look at the Pyramids.”

But steel industry representatives are
urging people not to turn away from struc-
tural steel. Georges Axmann, the technical
marketing manager for Arcelor, the mam-
moth Luxembourg-based steel producer,
told The Architect’'s Newspaperthat the surge
in steel prices doesn’t mean that the cost of
a building’s construction will likewise head
skyward. “Even if the cost of steel increases
by 50 percent, this will just mean a one or
two percent change in the cost of construc-

tion,” he said. (With 100,000 employees in
sixty countries and nearly $30 billion in sales
each year, Arcelor is the largest steel maker
in the world.)

The math goes something like this, accord-
ing to Gary Higbee of the Steel Institute of
New York, an industry group which advo-
cates on behalf of steel businesses: The
structural steel frame of a building repre-
sents 10 to 12 percent of an overall construc-
tion project. Mill materials amount to about
20 percent of that 10 to 12 percent. Therefore,
the structural steel represents about 2to 3
percent of the total project. A 40 percent
increase in steel costs then would represent
a 1 percent increase in the total project cost,
Higbee said.

The rapid rise in steel prices can be
explained in two words: Blame China.
“They've really made a run on the world's
resources,” Higbee said.

The Asian nation has jacked up prices by
buying prodigious amounts of steel for use
its industries and for the ongoing creation

of a modernized infrastructure, a process
that is expected to take at least 30 years.
The Chinese auto industry, which is hugely
dependent upon steel, produced 4.5 million
vehicles last year, nearly all sold within the
country. This year it expects that number to
be more than 5 million. It has been estimated
that China now accounts for 30 percent of
global steel use.

But China’s demand may only be exacer-
bating another issue. Higbee noted that steel
prices have been unusually low for many
years, largely because of an increase in for-
eign steel and greater efficiency in its pro-
duction. The glory days of cheap steel seem
to be headed for the history books: “My best
guess is that prices will never return to the
unusually low prices we've seen for the last
30 years,"” Higbee said. But he does expect
the prices to stabilize as the industry comes
to terms with the increased demand.
Arcelor's Axmann, however, wasn't willing
to make any predictions. “We don’t have a
crystal ball,” he said. PETER DUFFY

continued from front page

The bill's biggest supporter is Interior
Designers for Legislation in New York State
(IDLNY), an organization founded in 1984
by architecture-trained designer Ruth
Lynford as a means of unifying the voices
of interior design organizations such as
the American Society of Interior Designers
(ASID) and the International Interior Design
Association (IIDA) that support the bill. Jim
Lothrop, president of IDLNY, explained
the group’s view of the importance of
the new measure: “Right now, | could call
myself an interior designer if | was a fifth
grade student. It's not currently recognized
as a profession by the public.” Lothrop is
an architect and partner at Valhalla based
Lothrop Associates.

Lovejoy Duryea, chair of the interior
design department at the School of Visual
Arts, agreed, “It's to the benefit of every-
body who practices in a professional way.
The main thing is to get rid of the people
who are just putting up shingles and print-
ing business cards without any training.”

“Architects can only gain from it,” said
John Mack, a partner at the architecture
and interiors firm HLW.“Requiring certifi-
cation improves the quality of the design
profession overall.”

The AIA New York chapter's (AIA-NY)
main gripe with the bill involves its
exemptions. AlIA-NY'’s lobbyists have suc-
ceeded in upping the experience prereq-
uisite for exemptions from the originally
proposed 5 years to 15, and are currently
working on clarifying the exact process
by which exemptions will be awarded.
“If you're going to set up a certification
process with minimum qualifications,
then everyone should have to meet the
requirements,” said Mark Ginsberg,
president of AIA-NY. “In general we're
supportive, but the issue of grandfathering
has not yet been resolved.”

One reason why architects are support-
ive of this particular bill is that it avoids the
biggest sticking point—the issue of whether
interior designers should be allowed to
sign off on structural or circulation docu-
ments. “Architects agree that designers
should not be allowed to sign and seal
documents without an architecture edu-
cation,” said Rick Bell, executive director
of AIA-NY. Interior designers themselves
emphasize that the consequences of
their work must be taken seriously. Said
Scott M. Ageloff, dean of the New York
School of Interior Design, “The work of
interior designers can save lives or kill
people.”

Though most architects in New York
City are in favor of the current proposal,
architects in the rest of the state tend to
oppose it, according to Ginsberg. He chalks
it up to the high levels of competition and
overlap between the professions in the
city. City architects see the two profes-
sions as closely related while those outside
regard the vocations as more divergent.
Bell added, “In the city, interior design is
intimately related to architecture—it's not
a separate, alien profession.”

Bell nonetheless hopes that differences
will be resolved with the new legislation.
“This really isn't a turf battle. We're trying
to find a way for people to work together,
not to teach them how to carve out their
own separate niches.”

DEBORAH GROSSBERG
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Bless Oscar Niemeyer's heart. In a May 26 report from the Latin American
news agency Prensa Latina, the 96-year-old Brazilian architect was harshly
critical of the Bush administration. But then he got a tad blurry. Describing
Fidel Castro as "“one of the greatest leaders of humanity,” the avowed
communist reportedly suggested that “Bush envies the Cuban Revolution.”
Niemeyer went on to affirm that he’s still a believer, “since besides the
[revolution's] permanence, there is a worker"—socialist President Luiz Inacio
Lula da Silva-"heading the government of Brazil.” (Shhh! Don’t tell him that
Brasilia didn't work out the way everyone hoped, either.) Meanwhile, closer to
home, a coterie of New York architects has also united against Bush. We hear
B that designers Calvin Tsao, Zack McKown, Richard Gluckman, and Deborah
Berke are among those who will be opening their own residences this summer
to host intimate $500 and $1,000-a-plate dinners, prepared by celebrity chefs.

Proceeds will go to Downtown for Democracy, a group of creative types who
believe that regime change begins at home. Its recent design auction at the
Maritime Hotel raised $50,000 and featured an Oval Office installation by
John Erik Karkula and Steven Sclaroff, along with works donated by Vladimir
Kagan, Ali Tayar, David Weeks, Joseph Holtzman, and others.

Since reporting major staff changes at Architecture, we've learned that the
magazine's former editor-in-chief, Reed Kroloff, is making a move of his own.
Kroloff, who has served as an architecture consultant since resigning in 2002,
will take a new post as dean of Tulane University's School of Architecture on
October 1. “l hope they asked me to join them because they saw an opportunity
to propel the program forward, much as we did with Architecture,” Kroloff says.

New York City Landmarks Commissioner Bob Tierney has gotten lots of opin-

ions about Edward Durell Stone's 1964 Two Columbus Circle, which may be sig-

nificantly altered by its possible future owner, the Museum of Arts and Design.
But we doubt he expected to hear from Huntington Hartford, the notorious

supermarket heir and onetime playboy who first built the structure to house his

art collection. After a judge recently cleared the way for the building's sale, the
enfeebled 92-year-old mustered enough feistiness to call from the Bahamas. “I

heard he lambasted the decision and demanded to know why the building wasn’t

landmarked,” says one source. “He really gave Tierney a piece of his mind.”
Tierney only confirmed that Hartford called. Meanwhile, we've learned that a
very prominent and wealthy cultural doyenne—who we've been scared into
not naming—is still working to buy the building from under the museum.

continued from front page

depicted have widespread appeal and sig-
nificance. Architecture is usually chosen
more for the significance of the institution
it houses than for design merit. McKim,
Mead and White's 1897 Low Memorial
library represents Columbia’s University's
250" anniversary in the USPS’ historic
preservation series, and Netsch and SOM'’s
Cadet Chapel at the Air Force Academy
honors the academy on its 50" birthday. The
release of the stamp picturing St. Florian's
neoclassical World War Il memorial in
Washington, D.C., is more surprising given
that it was just inaugurated in recent weeks.
The series on Noguchi’s works marks the
centenary of his birth and coincides with
the reopening of the Noguchi Museum in
Queens. The set, art directed and designed
by Derry Noyes, features five different
designs, including his sculpture and iconic
rice paper lights.

The only real requirement for an individ-

The Noguchi stamp series marks the
centenary of the artist-designer’s birth

ual to be commemorated is that they be
dead for a minimum of 10 years, but usually
involves a long process of lobbying. The
Buckminster Fuller Institute and its board
member Robert F. Curl led the Fuller
campaign, beginning in 1992 to advocate
for a stamp to acknowledge Fuller's 100"
birthday in 1995. It took years but the group
finally succeeded this year, marking the
50" anniversary of his patent for the geo-
desic dome. The image on the stamp is an
illustration by Artzy Basheff that appeared
on the cover of Time magazine in 1964. It
depicts a kind of Buckyworld, with three
geodesic domes, one swinging from a heli-
copter, three lightweight air-deliverable
tower structures, two Dymaxion cars, and
what appears to be a father and son, point-
ing upwards to a heroic, geodesic Bucky.
Sales of the stamp begins on Fuller’s birth-
day, July 12", wm

COURTESY U.5.PS.

MADISON SQUARE PARK
GETS A GREEN FOLLY

Madison Square Park will
replace its seasonal hot dog
stand this year with a new
kiosk dubbed the Shake Shack.
The New York firm SITE,
known for its sculptural and
environmental architecture,
designed a 500-square-foot

kiosk shrouded in ivy that, as
project architect Denise Lee
described, “combines the
idiosyncratic styles of the
roadside diner type with the
billboard nature of the BEST
buildings.” Pentagram
designed the signage.

The Madison Square Park
Conservancy, restaurateur
Danny Mever (whose restau-
rants Tabla and Eleven Madison
Park are across the street from
the park), and SITE teamed up
to win an RFP issued by the
city's Parks and Recreation
Department in 2003. They

WOn a nine-year contract to
open, operate, and maintain
the food kiosk. The $750,000
expanded metal shack was
prefabricated off-site and will
be installed later this month
on the southeastern corner of
the park, near the 23 Street
and Madison Avenue. Meyer's
Union Square Hospitality Group
operated the park’'s previous
summertime hot dog cart
and donated proceeds to the
Madison Square Park
Conservancy—a tradition the
new kiosk will continue.

JAMES WAY

606 Universal Shelving System™
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Suddenly, it seems as if New York

is gaining on Los Angeles in the
Adventurous Architecture sweep-
stakes. Much to its chagrin, Los
Angeles itself has pitched in to help
the Big Apple. The sprawling city—
or its beachy neighbor, Santa
Monica—has provided New York
with Thom Mayne and Morphosis,
whose ambitious, exciting plan for
the Olympic Village in Long Island
City was chosen by NYC2012 on May
26 for the still-unawarded 2012 games.

Meanwhile, at a public meeting on
May 24, Grand Avenue Committee
officials passed over Frank Gehry
and a collection of movie and design
stars, as well as another team
including Jon Jerde, in its selection
of the 3-million-square-foot redevel-
opment. Instead, the committee said
it will continue negotiations with the
two remaining teams: Forest City West,
working with architects AC Martin,
and Related, with David Childs.

The committee wants to see more
fully developed plans from the two
finalists in June, and will announce
its final decision in July. While the
narrowed field surely represents the
potential for excellent commercial
design, it also suggests an outcome
that will do little to advance the L.A.
skyline, besides enlarging it. The com-
mittee is clearly seeking a predictable
rather than an exciting solution.

Predictability may also extend to
the ultimate selection: many

observers believe that the choice will
fall to Related—and that the decision
is foreordained. One person with
inside knowledge of the process says
that the competition was basically set
up by billionaire Angeleno Eli Broad,
through the invitations the commit-
tee extended to those it wanted to
answer the RFP. These included not
only the team led by local developer
J.H.Snyder, which included the Jerde
Partnership, but also the Gehry team,
led by developer/financier Richard
Weintraub, and the Forest City team,
which was allowed to make its initial
submission without naming any con-
sultants, including architects.

What does all this mean? Well,
sources say, Snyder lost out when
the same committee that invited him
concluded that he might not have the
financial staying power to hang in
during a potentially years-long enti-
tliement process. The Gehry team
must have raised hackles on the
committee with its vociferous criti-
cism of the entire process. And, the
logic goes, the invitation to Forest City
was window dressing that provided
Related with an evenly matched
national competitor.

Whether this conspiratorial con-
jecturing is on the mark is irrelevant.
What is essential to understand,
however, is what's at stake: The
future of one of the country’s most
dynamic cities, a city that has played
a leading role in defining the national
character and contemporary urban-
ism. This one massive project can
significantly alter the progressive
march splendidly embodied in
Gehry's concert hall by ignoring the
challenge offered up by that build-
ing—to continue to remake the down-
town gateway. This corridor should
not become a mere extension of the
Bunker Hill skyscrapers nearby. It
should, instead, be a place where
each new venue—whether cultural
or commercial—takes up the concert
hall's gauntiet rather than muffling
its glory.

PETER SLATIN IS THE FOUNDER AND
EDITOR OF WWW.THESLATINREPORT.COM

The Isamu Noguchi
Foundation and Garden
Museum will re-open on
June 12" after a two-and-a-
half year, $13 million reno-
vation, or what curator
Bonnie Rychlak described as
“a massive facelift.” The
Noguchi Museum closed in
October 2001 to embark on
an extensive project to
repair water damage and
seepage that eventually led
to a complete overhaul of
the museum.

Noguchi established a
studio in a former photo
engraving plant at the west-
ern edge of Long Island City
in 1960. In 1975 he bought a
neighboring warehouse to
store work and establish an
office for his longtime col-
laborator, architect Shoji
Sadao. In 1983 Noguchi
decided to convert the ware-
house into a museum, or
what he described as an
“attempt to define my role
as a crossing where inward
and outward meet.” Sadao
designed the space, which
opened to the public in 1985.
Located in a gritty, industrial
neighborhood, the muse-
um's unassuming facade
subtly announces its con-
tents with an understated
sign and a dog-tooth bond
on the angled masonry
entrance. It is only upon
entering the covered court-
yard and seeing several
large sculptures and a small
garden—a smaller version
of the museum and garden—
that one appreciates the
facade's delicate gesture.

Tod Williams Billie Tsien
Associates, which designed
the traveling exhibition
Quiet Light: An Installation

of Isamu Noguchi’s Akari
Light Sculpture that
appeared at the Gallery at
Takashimaya in New Yorkin
1994, consulted on the mas-
ter plan for the restoration
and suggested the New
York firm Sage and Coombe
Architects to undertake the
renovation project.

As many of Noguchi's
sculptures combine rough
and finished surfaces, Sage
and Coombe’s renovation
retained the warehouse's
raw construction—I|-beams
on exposed masonry and
wooden joists—while
refinishing its white-walled
galleries and installing new
windows. The gift shop was
rebuilt, though its rusted
and stained steel plate ceil-
ing was preserved.

Jennifer Sage said that
renovating the 27,000-
square-foot institution
“posed a difficult problem
in historic preservation—
how to modernize the facili-
ty without violating it.” The
most obvious additions
include a nicely detailed
steel and wood ramp and
stair and a new elevator,
which improves the muse-
um's circulation and brings
it up to ADA code. While
recasting the original pile
foundation, the architects
dewatered and lowered the
basement to create class-
room space for the muse-
um'’s public programs. The
room opens to the garden.

Rychlak, Noguchi’s assis-
tant from 1980 until his
death in 1988, said although
the new additions were not
in Noguchi’s original vision
they were “done in the spirit
of what we thought he would

approve of—it's a museum
nota mausoleum.” However,
like another museum creat-
ed by an artist for his own
works—Donald Judd'’s
Chinati Foundation—the
Noguchi Museum has cre-
ated spaces that are acutely
sensitive to specific works.

The museum will open
with the exhibition, Isamu
Noguchi: Sculptural
Design, designed by Robert
Wilson and organized by the
Vitra Design Museum. It
will cover nearly every facet
of Noguchi‘s career, includ-
ing furniture, stage design,
landscape, architecture, and
of course, sculpture.

Future exhibits Noguchi
and Graham: The Imagery
of Chess Revisited and
Noguchi: Sources and
Influencesare in the works.

JW

ELIZABETH FEUCELLA / COURTESY NOGUCHI MUSEUM
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COMMUNITY BOARD 1 FIGHTS NEW TOWER

: Vel o ol B
:f » \ ':'[]x I1 a 3 :'i'
;9 W 1 1

A growing force in
Manhattan, Foster and
Partners is working to leave
its mark on Tribeca, with a
35-story primarily residential
building scheduled for com-
pletion in fall 2006. But the
project must first overcome
an army of vocal opponents.
Over recent months, devel-
oper Scott Resnick and the
Economic Development
Corporation (EDC) have been
struggling with the Tribeca
community to move forward
with plans to build the tower
on a city-owned lot, known
as 5C, at the corner of
Chambers and West streets.
The site in question was
zoned for abuilding no higher
than 135 feet under the
Washington Street Urban
Renewal Plan, which expired
in 2002. Thesite is now under-
goinga new Uniform Land Use
Review Procedure (ULURP).
On April 20", Community
Board 1 rejected an initial
proposal and passed a reso-

lution asking that the build-
ing’s height be reduced by a
third and its allotted square
footage for a community
center more than doubled.
Negotiations between
Resnick, the EDC, and com-
munity members are contin-
uing behind closed doors,
and a revised plan is sched-
uled for review before City
Planning on June 4" (after
press time). Although
groundbreaking is planned
for this December, Resnick
anticipates that the building’s
design will not be finalized
until this September.

When Resnick and his
team first presented prelimi-
nary designs before a packed
crowd at Community Board
1’s March 30" meeting at
P.S. 89, they were met with
boos and jeers from outraged
community members. At
353 feet, the building would
cast strong shadows on
neighboring P.S. 234, P.S.
89, Washington Market

“If 10 percent of the
households have kids,
that means 45 kids
and 2 classrooms,”
said P.S. 234 principal
Sandy Bridges, who
currently teaches third
graders in a hallway.

Park, and the Battery Park
City ball fields in the after-
noon hours. Opponents also
say that, despite the site’s prox-
imity to tall buildings down-
town, the proposed building
would be at odds with the
lower scale of Tribeca.

“This has been a very
detailed process of scale and
massing,” said Brandon Haw,
adirector in Foster’s London
office, defending the plans.
At the Community Board
meeting, he went on to
present a depiction of the
building in its context. As
an L-shaped structure, the
building’s full height would
be pushed to West Street.

A public plaza, designed by
Thomas Balsley Associates,
separates its shorter eastern
side from th adjacent P.S.
234. Undiplomatically,
Haw’s diagram failed to pic-
ture the school itself.

“Where is 2342” a heckler
called out, “Itisn’t there, is it?”

Parents and educators are
further concerned about the
influx of new residents to an
area whose schools are over-
crowded. Although Resnick
claimed that the tower’s 456
apartments would house
mostly childless adults, com-
munity members did their
own math. “If 10 percent
of the households have kids,
that means 45 kids and 2
classrooms,” said P.S, 234
principal Sandy Bridges,
who currently teaches third
graders in a hallway.

Plans presented in the
March meeting included a
17,000-square-foot commu-
nity center, but Bob Townley
of Manhattan Youth, a non-
profit that organizes youth
recreational programs, said
it wasn’t enough. “This land
is presently owned by the
citizens of the city,” said
Townley. “We need to give
back something to local
citizens as well as the city of
New York.” Community
Board 1 is requesting a
40,000-square-foot center.

According to Paul
Goldstein, district manager
for Community Board 1,
negotiations are progressing.
There is even talk of includ-
ing a small preschool and
kindergarten in the building.
“Highrise residential build-
ings have historically and
will continue to play a role in
the overall development and
built character of New York
City, particularly in Lower
Manhattan and other parts of
the borough,” said Amanda
Burden, director of the
Department of City Planning.
“On Site 5C, we believe a
tower form is appropriate.”
ABBY RABINOWITZ
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Envisioning Information by Edward Tufte

“One of the best books on graphic design ever published—vibrant,
engaging, extremely beautiful, an extraordinary achievement.” “ltis
probably the most perfect book of its kind that | have ever seen.”
MILTON GLASER AND JERI HEIDEN, STATEMENTS FOR ID INTERNATIONAL DESIGN
AWARD, BEST WORK OF THE YEAR, GRAPHIC DESIGN

“A remarkable range of examples for the idea of visual thinking with
beautifully printed pages. A real treat for all who reason and learn by
| means of images.” RUDOLF ARNHEIM

| Edward R Tufte ‘

“The Leonardo da Vinci of data.”

| Envisioning Information THE NEW YORK TIMES

“An incredibly beautiful, true, refined, and
luscious book.” DENISE 5COTT BROWN

SRR

R | AND ROBERT VENTURI

o i L

! P | “Keep this book with the few others that

K = AR you'll pass on to the next generation. No

e T | other book has been so highly recom-

h mended to us by so many different varieties
. of professionals.” WHOLE EARTH REVIEW

548 posr.pald

For information about Edward Tufte’s books on analytical design, or about his
one-day course, Presenting Data and Information, call 800 822-2454 or visit
www.edwardtufte.com Graphics Press PO.Box 430 Cheshire,CT 06410

Recently published: Edward Tufte, “The Cognitive Style of PowerPoint,”
on how presentation slideware corrupts thought. 28 pages, $7 postpaid.
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Columbia University's Graduate School of Architecture
Planning and Preservation has launched the inaugural
issue of Future Anterior: Journal of Historic Preservation
History, Theory and Criticism. The semi-annual journal,
founded by assistant professor of historic preservation
Jorge Otero-Pailos, aims to expand preservation from
buildings to the larger built environment and landscape,
and to include broader disciplines, such as art, history,
philosophy, law, planning, and materials sciences. The
editorial board consists of Paul Byard, Barry Bergdoll,
Jean-Louis Cohen, Andrew Dolkart, Mark Jarzombek,
Héléne Lipstadt, Fernando Marias, Daniel B. Monk, Joan
Ockman, Marc Treib, and Gwendolyn Wright.

AT DEADLINE

A 120-foot-wide, 160-foot-long elliptical section of
Terminal 2E at the Charles de Gaulle airport in Paris col-
lapsed on May 23", killing four people. The hybrid struc-
ture of concrete and steel lattice, which spanned over
100 feet, did not have intermediate interior supports.
Paul Andreu was the chief architect, GTM Construction
built the concrete shell, and Vinci and Eiffage helped
construct the terminal. Paris firms Eiffel Construction
and Laubeuf built the glass roof and nonstructural steel
lattice, and Hervé built the columns, which had been
reinforced after cracks appeared during construction.

At press time, specific blame for the failure could not be
identified, although faulty construction due to insufficient
communication between several collaborators and
rushed construction are the prime suspects. The $900
million tube-like terminal opened last June, months later
than scheduled due to safety concerns.

The American Libraries Council has elected Jeffery
Scherer, a principal of Minneapolis architecture firm
Meyer, Scherer & Rockcastle, as the only architect on its

DOMINGO GONZALEY  ASSOCIATES
ARCHITECTURAL LIGHTING DESIGN
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WINDOW INTO THE DESIGN PROCESS. WE
OPERATE WITH A CONSENSUS BUILDING
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THOROUGH ANALYSIS, EXTENSIVE DESIGN
OPTIONS AND SOLUTIONS BOTH COST-
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INDUETRY'S COMPLEX REGULATIONS.
OVER THE YEARS THE FIRM HAS FOSTERED
ONGOING, PRODUCTIVE RELATIONSHIPS
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RESPECTABLE SIZE AND SCOPE.
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NEW YORK, NY 10007
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27-member council. Scherer, whose firm is currently
working on a number of library projects, will advise on the

future design direction for both public and private libraries.

The Americans for Libraries Council, a national library
advocacy group, was founded in 2000.

The United States Senate saved the Federal Historic
Rehabilitation Tax Credit's from being absorbed by the
Jumpstart Our Business Strength (JOBS) Act (S. 1637).
Enacted in 1981, the credit—which amounts to 10 percent
of the cost of rehabilitation—applies to pre-1936
commercial buildings. It is meant to deter demolition
and spur private sector renovation of older buildings in
“disinvested" areas. The provision to terminate the tax
credit was included in the JOBS bill as a revenue offset
that would have gone into effect after December 31,
2004, Preservationists credit Senator Max Baucus
(D-MT) with saving the incentive.

The National Trust for Historic Preservation placed Two
Columbus Circle on its “11 Most Endangered Places” list
as an effort to preserve the 1964 Edward Durell Stone
building. The designation, which does not ensure protec-
tion or guarantee funding, is meant to raise public aware-
ness of the controversy surrounding the Museum of Arts
and Design's plan to reskin the building by Brad Cloepfil
of Allied Works. The building joins the list of such sites
as Pennsylvania's Bethlehem Steel Plant, the Tobacco
Barns of Southern Maryland, Richard Neutra's George
Kraigher House in Brownville, Texas, and, interestingly,
the entire state of Vermont, which the trust claims is
under threat of big-box overdevelopment. (Wal-Mart
has recently proposed seven new Vermont stores of up
to 1.05 million square feet.)
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Peter Cook will be stepping down as chairman of the
Bartlett School of Architecture, University College of
London, in October 2004. Cook, who joined the school
in 1989, pushed creative design to the forefront of the
school's agenda and will remain a professor for two more
years as an international ambassador for the Bartlett.
Christine Hawley, dean of the Faculty of the Built
Environment at UCL, will assume the additional role of
chairman. Hawley previously served seven years as
director of the School of Architecture.

Four teams made the cut for the High Line master plan:
TerraGRAM's Michael van Valkenburgh, Julie Bargmann
of D.LR.T., Neil Kittredge of Beyer Blinder Belle; Field
Operations with Diller Scofidio + Renfro, Olafur Eliasson,
Piet Oudolf, and Halie Light & L'Observatoire; Steven
Holl with Hargreaves Associates and HNTB; and Zaha
Hadid with Balmori Associates, Marilyn Taylor of SOM,
and Markus Dochantschi of Studio MDA. Designs will be
reviewed in early July and exhibited at the Center for
Architecture.

On the heels of the International Olympic Committee
naming New York City as one of the five finalists to host
the 2012 Olympics, Morphosis won NYC2012's Olympic
Village Design Study competition. The Queens West
Development Corporation, in consultation with NYC2012,
will select one or more private developers to finance and
construct the Olympic Village, which will be rented by
NYC2012 and returned to the developers after the Olympic
and Paralympic Games as private housing. Morphosis
bested Zaha Hadid, Henning Larsens Tegnestue, MVRDV,
and Smith-Miller + Hawkinson Architects.
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