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STATA CENTER AT MIT, AN INTELLECTUAL VILLAGE
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GEHRYVILLE

The offices for the father
of the World Wide Web
(Timothy Berners-Lee), the
pioneer of robotic engineer-
ing (Rodney Brooks), the
premier rabble-rouser of

Technology (MIT) thought
so when it hired Frank
Gehry to replace its aging,
asbestos-laden Building 20
(a temporary structure
erected in 1943 to house

New science center is meant
to unleash creativity.

The architecture is classic
post-Bilbao Gehry, a caul-
dron of curves, angles, color,

COURTESY ANDY RYAN

THE CITY REVAMPS SIDEWALK
CAFE REGULATIONS

NY'S CAFES
GET JOLT

“In good weather, [ eat all my meals outdoors,”
said Amanda Burden. “I love sidewalk cafés.
They add such character to a neighborhood.”
Burden has been touting the virtues of side-
walk cafés—their ability to enhance street life,
to make neighborhoods safer, contribute to
the city’s economy—since Mayor Bloomberg
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should be a bit more special
than a boxy shed. The

research laboratory devoted
to computer, information,

and combating MIT’s repu-
tation as a dull, dreary place.

Massachusetts Institute of

RESTORATION COMPLETE ON
WASHINGTON SQUARE ARCH

ARCH GRAND, AGAIN

The Washington Square Arch has been
restored as a symbol of New York's
grandeur. The rehabilitated arch was
unveiled April 30", after $2.7 million and a
year of work that included the installation
of a bird-proofing system, the re-carving
of sculptural elements, and repairs to its
interior stairway and walls. Natural
weathering, pollution, birds, and vandal-
ism had all contributed to the decline of
the arch, which was designed by
Stanford White in the 1890s.

The renovation project was funded in
part by the city (split among the Mayor's
Office, City Council, and Manhattan
Borough office) and in part by New York
University (NYU), continued on page 2

and intelligence sciences.

continued on page 7

Restored Washington Square Arch

COURTESY DOMINGO GONZALEZ
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approved her pet initiative allowing a new cat-
egory of small, unenclosed sidewalk cafés on
streets where they were  continued on page 4

Though it has just wrapped up a massive new
addition to the Jersey City skyline, Goldman
Sachs has set its sights on Manhattan. At a
meeting with the Battery Park City Committee
of Community Board 1 on May 4", company
representatives and Harry Cobb of Pei Cobb
Freed unveiled plans for a new 800-foot head-
quarters that would occupy the last empty
commercial lot in Battery continued on page 3
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LONDONERS ARE AGOG OVER
FOSTER'S LATEST, BUT CAN IT
LIVE UP TO THE HYPE?

Gushing Over
the Gherkin

On a recent spring day in London, the
lenses of the media were clustered around
astriking and provocative object, one that
has made the most dramatic intervention
in the city’s skyline for more than a gener-
ation. Tall, slender, exquisitely propor-
tioned, with sleek skin and every material
surface carefully considered: It was Lord
Norman Foster, making one of his rare
public appearances to launch his most
important London building to date.

The building's official name is 30 St.
Mary Axe, but London’s first tower in a
quarter of a century is already better
known as Swiss Re, after its developer, and
of course, “The Gherkin.” It has achieved
the near-impossible feat of being well
received by both the design community
and Londoners at large—the latter a con-
servative and hostile audience for contem-
porary architecture. But when all the
current fuss dies down, will its celebrity
survive closer scrutiny?

There is no denying the drama of its sil-
houette, which curves gently outward from
its base and then diminishes to a single
point at the top, but on continued on page 2
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It’simpossible, of course, for busy professionals and academics to
see but a handful of these presentations every season. It’s a shame
because lectures allow a speaker to describe a process in a sponta-
neous manner, and provide a personal impression that glossy
monographs or even newspaper articles cannot. They also allow
audiences to question or even challenge speakers to clarify their
position and participate in a debate that yields the type of experi-
ence that not only informs but moves the profession forward.

In this issue, we review several lectures. Daniel Sherer put his gloss
on Francesco Dal Co’s reading of Raphael Soriano, which he pre-
sented at Columbia University. When Rafael Moneo spoke at
Cooper Union, our reviewer Claire Zimmerman found the archi-
tect both nostalgic to be back in the house of John Hejduk and torn
by becoming perhaps less of a theorist and more of a builder.
Cooper also presented the lecture series “Resonating Frequencies,”
organized by Christopher Janney, which owed a certain appeal to
its introduction of non-architect speakers to an architecture crowd.

Finally, Christine Boyer reviewed a truly landmark lecture, by
86-year-old Jane Jacobs in City College’s first annual Lewis Mum-
ford Lecture, organized by Michael Sorkin, chair of the Graduate
Program of Urban Design. Jacobs, who has such a tremendous
impact on New York as a writer and activist, famously moved from
the city during the Vietnam War but returned to honor Mumford,
with whom she often disagreed. Her presentation is one of those
moments that makes one realize that the city is a truly incompa-
rable stage and forum for public dialogue.

We plan to review more lectures in future issues and, as always,
welcome your Suggestions. WILLIAM MENKING AND CATHY LANG HO

WHERE CREDIT IS DUE

Thanks for the coverage of the Queens
Plaza debacle (“Battling Esplanades,”
4.20.2004). One correction. My office was
not “tapped” to link walkways to Baby
Park. At my initiative, Ruddick and |
responded to the original RFP together
and, although Ruddick held the root con-
tract, we were design co-principals from
the get-go. | continue to be both mysti-
fied by all of this and disappointed at the
silence of the Department of City Planning
and Ruddick, which has forced the whole
matter into the hands of lawyers (groan).
MICHAEL SORKIN

MICHAEL SORKIN STUDIO, NEW YORK

LETTERS

LONDON'S OLYMPIC DESIGNS

We were thrilled to read your coverage
of the London Olympic bid (“Game
Plan,” 4.6.2004). We would like to point
out, however, that Jason Prior of EDAW
is leading the consortium producing the

master plan. The 500-hectare Olympic
Precinct is being designed by EDAW.
Our colleagues at Foreign Office
Architects are subconsultants.

RICHARD MARSHALL, RAIA, EDAW INC., LONDON

CRITIC'S SCHOOL IDEAS

In a front page article announcing Paul
Goldberger's appointment as dean of
Parsons (4.20.2004) one might have
hoped that the topic of his philosophy
of design education might have come
up—especially when he has no prior
experience being responsible for the
intellectual and design development of a
multicultural group of students who are
expected after graduation to go out and
make the world a more interesting and
better place to live. He might well have
some very compelling thoughts about
this topic. Perhaps The Architect's
Newspaperplans a follow-up.

STEVEN W. KROETER, NEW YORK

ARCH GRAND, AGAIN continued from front
page which pledged $300,000 for the arch’s
upkeep. NYU also earmarked $1 million
to go towards general park improvements.
An additional donation from the Samuel
H. Kress Foundation supported a panel
discussion on the history and design of
the arch, which guided much of the
restoration work.

The project had two parts—restoring
components that were eroded or damaged
and creating a lighting scheme that would
accent previously hidden details. “The
objective was to come up with a technigue
that was consistent in its treatment of the
arch while highlighting different features,”
said Domingo Gonzales, principal of New
York-based firm Domingo Gonzalez
Associates. The lighting is a combination
of floodlights mounted both on the ground
and in trenches, and continuous T5 high-
output fluorescent lamps that reveal such
details as an eagle medallion on the south
side and the engraving of a little-known
text by Washington that reads, in part, quite
fittingly: “Let us raise the standard to which
the wise and the honest can repair.”

EVA HAGBERG

GUSHING OVER THE GHERKIN continued
from front page its own, that would make it
no more than a one-trick building. Foster
defends the unique profile for the way in
which the tapering form liberates useable
space around its base, and because its
aerodynamic surface is a crucial part of
the building’s energy-saving program. As
a piece of sculpture, the Gherkin has met
with wide-scale approval though a minor-
ity finds it too bulbous. A telling statistic is
that at its widest point, the tower’s circum-
ference is only two meters smaller than
its height, which suggests it is either too
wide (driven by commerce) or too short
(restrained by conservation).

The interiors are disappointing, largely
because Foster’s office didn't do the fit-out.
However, the clarity and elegance of the
planning solution, which in effect squares
the circle, soon overwhelms any banality.
Each floor is divided into six rectangular
segments radiating out from the core, and
the triangular spaces between these fingers
are left open. On each floor, the plan is
rotated slightly from the one below, so
that the triangles stack up into sweeping
diagonal spaces that spiral around the
building, expressed externally as stripes
of different colored glazing. The gardens
that were to cascade downward through
these spaces fell victim to cost restraints,
and are too bare and small to be of much
obvious value, productive or aesthetic.
However, the atria form an integral part of
the building’s environmental control, which
is perhaps its true claim to fame: It is being
widely promoted as among the first in a
new generation of “environmentally pro-
gressive” tall office buildings. As wind
strikes the structure, it accelerates around
the curves, forcing fresh air in and sucking
stale air out of banks of operable windows
within the spirals, making them the “lungs”
of the building. This contributes to the
potential energy savings of up to 50 per-
cent, although of course this can only work
on those rare London days when it's fine
enough to leave the windows open!

This is undoubtedly a major work of
architecture, and one that will influence
the design of tall towers around the world.
But there is a real danger that the largely
uncritical praise being heaped on it may
harm its reputation in the long term.
However much it may represent an
improvement on conventional solutions,
a building that can only conserve energy
given clement weather conditions hardly
deserves to be described as a “green”
building. It is typically referred as a “land-
mark"” building or new “icon,” though one
is tempted to ask, an icon of what exactly?
Of Swiss Re, or Foster? It's certainly not
iconic of London, it's not a public building,
nor does it give much back to the city from
which it takes so much. It's a depressing
prospect if we now conceive of the gleaming
commercial towers of multinational cor-
porations as the authentic landmarks of
ourcities. JOE KERR

Top-floor

hhivate restaurant
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EAVESDROP

GOD SAVE THE DETAILS

Given what we've seen of some of his other projects, we expected Rem
Koolhaas' new student center at the lllinois Institute of Technology to already
show signs of, uh, wear. But while we've learned that the reigning rhetoritect's
first completed American building has in fact suffered from a leaky roof, our
visit last month to Mies' campus found us more concerned about Helmut Jahn's
also-hyped new residence hall next door. EavesDrop's undercover investigation
into living conditions at the dorm, which opened last summer just weeks before
Koolhaas' structure, brought reports of waterlogged windows, faulty air condi-
tioning, flaking floors and, with roughly double the rents of older campus hous-
ing, a whopping vacancy rate approaching 40 percent. An IlIT rep confirms that
HVAC filters had to be unclogged or replaced early on, and that several windows
haven't done their job. And this summer, much of the building's concrete floors—
which have proven no match for an aggressive army of chair castors—will have
to be refinished. Meanwhile, the school is offering such incentives as a month's
free rent and wireless Internet cards for students who return this fall, and the
rep says that occupancy is looking up.

DIA PAINTS ROSY PICTURE

For months, we've tuned in to mounting chatter about Dia’s plans for its Chelsea
galleries, which closed in January for structural upgrades. Speculating that Dia
doesn't need the facility (and its costs) now that it has its sprawling new Beacon
outpost—and that the gentrification of west Chelsea may prove unpalatable to an
institution more inclined to out-of-the-way pilgrimages—art and museum world
insiders keep fanning rumors that Dia may shutter its Manhattan home altogether.
And now, we've heard rumblings that it's trying to sell the building. However, a
Dia spokesperson flatly denies all this, and insists that the institution expects to
raise the $30 million it needs for both an endowment and the cost of construc-
tion, which reportedly will begin in the fall. It's already added something to its
coffers: Director Robert Altman has rented the facility for several months this
summer, to shoot a movie about the art world called Paint.

NEW ARCHITECTURE?

We hear big staff changes are coming to Architecture magazine, with the
recent resignations of assistant editor Julia Mandell, associate editor Anna
Holtzman and publisher Suzanne Tron Haber. Mandell is headed to grad
school and Holtzman is leaving to work on a film project, while Haber attributes
the end of her four-year tenure to “personal reasons.” Meanwhile, we're getting
wind of rumors, neither confirmed nor denied by editor-in-chief Chris Sullivan,
that the magazine may be preparing for some kind of relaunch this fall.

GEHRY-GO-ROUND

If you've ever found the twists and turns of a Frank Gehry building to be a little
confusing, you're not alone. At a press event earlier this month at the architect’s
characteristically contorted new Stata Center at the Massachusetts Institute of
Technology, we listened in as a staffer described how Gehry made his exit after
a luncheon that day on the building's fourth floor. “How do | get out to Vassar
Street [which borders the site]?" we're told Gehry asked. Um, if he can't figure
it out...

LET SLIP: ACHEN®@ARCHPAPER.COM

MISSING MANHATTAN

floors. Furthermore, because the site comes

continued from front page Park City, now a
parking lot bound by Vesey, Murray, and
West streets.

“We wanted to stay close to home,” said
Timur Galen, Goldman Sachs” managing
director. That begs a question: Given that
the company just built 1.5 million square feet
of prime New Jersey office space, why the
quick return to Manhattan? (The company
will indeed occupy part of the building, but it
appears that fewer departments will make the
cross-river trip than was originally planned.)

Whether Liberty bonds and other finan-
cial inducements for building in Lower
Manhattan will compare with the $160 million
intax breaks New Jersey doled out (as report-
edin The New York Times on December 13,
2003) is uncertain. Galen said the company
chose the Battery Park City site for its prox-
imity to the World Financial Center and its
75,000-square-foot footprint which would
accommodate large floor plates for trading

with a recently conducted environmental
impact study (EIS) in place, the site is “ready
to go"—vital since leases for Goldman
Sachs’ current downtown offices expire in
2008 and 2009. The tower will meet Battery
Park City's strict environmental standards,
becoming “the most sustainable commer-
cial building in North America,” said Galen.

The company intends its new 2 million
square feet of office and trading space to
include a conference center occasionally
open to public use—a concession to the
notoriously feisty community board. The
zoning amendment, which designated the
site as commercial, passed easily, the only
strong objection coming from committee
member Tom Goodkind, who said the
building would undermine the residential
character of Battery Park City.

Goldman Sachs and Pei Cobb Freed will
repeat the presentation before the full com-
munity board on May 18", ABBY RABINOWITZ

BREAKING GROUND WITH SWISS MINERGIE STANDARDS

NEW SWISS COTTAGE

Steven Holl Architects teamed
with his former employee,
Swiss architect Justin Riissli,
to win an open international
competition to design the
Swiss ambassador’s residence
in Washington, D.C., beating
out ten other finalists, all of
them Swiss, including
Mario Campi and Angélil
Graham Pfenninger Scholl
Architecture. The winning
scheme, announced in 2001,
is a combination of technical
precision, environmentalism,
and cool modernism.
Construction is scheduled to

begin this summer and should
be completed by winter 2005.
Designed to meet
Minergie Standards, the
Swiss version of LEED, the
$12 million building will
use higher insulation values,
exterior shades, and south-
facing glass surfaces for pas-
sive solar gain. A sedum roof
garden containing photo-
voltaic cells will reduce heat
transfer and water runoff
while extending the roof life.
The two-story 21,400~
square-foot residence will
replace the current 1959 resi-

dence designed by William
Lescaze, a Swiss-American
architect. The new building
has a cruciform plan, vaguely
reminiscent in plan of the
Swiss flag. The choice of char-
coal colored concrete, sand-
blasted structural glass
channels, and slate was driven,
said Holl, by his memories of
Swiss rock formations and
snow. Swiss ambassador
Christian Blickenstorfer said,
“The design took best advan-
tage the rare view of the
Washington Monument.”
JAMES WAY
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HONORS

AlA executive director Fredric Bell was awarded the 2004 Barrier-Free America
Award from the Paralyzed Veterans of America for his contribution to the
accessibility of redevelopment plans for Lower Manhattan.

Two Society for Environmental Graphic Design Honor Awards went to
Pentagram for its work on the Ground Zero Viewing Wall and Salt Lake City
Public Library. The firm also earned special mention for its exhibition design of
What Pat Moynihan Said About That, on view at the Municipal Art Society
through September 261, A number of New York companies won Merit Awards,
including the Cooper-Hewitt National Design Museum, Matter Practice,
Rockwell Group, Ralph Appelbaum Associates, Emphas!s Design Inc., Bohlin
Cywinski Jackson and Ronnette Riley Architect, and Carbone Smolan Agency.
New York-based Random Productions won a Juror Award as well.

This year's MIPIM Future Projects awards included the New York Sports and
Convention Center by Kohn Pedersen Fox in its “urban communities and sus-
tainability” category.

Bernard Tschumi Architects won in the institutional category of the Ceramic
Tiles of Italy Design Competition 2004 for his Paul L. Cejas School of
Architecture at Florida International University, Miami. Assopiastrelle, the
Association of Ceramic Tile and Refractory Manufactures, and the Italian Trade
Commission sponsored the competition.

The AIA Committee on the Environment (COTE) announced its Top Ten Green
Projects for 2004, including the Solaire at Battery Park City by Cesar Pelli &
Associates Architects; the Plaza at PPL Center in Allentown, Pennsylvania, by
Robert A. M. Stern Architects; and Greyston Bakery in Yonkers by New Jersey-
based Cybul & Cybul Architects. The awards will be presented on May 27" at
the National Building Museum in Washington, D.C.

The National Academy of Design Museum awarded two $1,000 prizes for
architecture work included in its 179" Annual Exhibition. The Dessie Greer Prize
went to Diller + Scofidio and the Orville Lance Prize to Paul Rosenblatt.

New York Building Congress honored Skanska president and CEO Stuart E.
Graham and MTA chairman Peter S. Kalikow with its 83" Anniversary

Leadership Awards.

I. M. Pei won the first Peopling of America Award honoring a United States
immigrant who did not come through Ellis Island. Pei emigrated from Chinain
1935 to study architecture at MIT and Harvard.

In its Salute to Women of Achievement in May, Professional Women in
Construction honored Linda Christensen of Tishman Realty & Construction,
Debra J. White of New York Power Authority, Heidi L. Blau of Fox & Fowle
Architects, and Lois Weiss, a journalist and photographer.

Metropolis presented its first Next Generation Design Prize to Cambridge-
based architecture firm Single Speed Design, for its plan to salvage pieces of
Boston's demolished elevated freeway and transform them into housing.

NY'S CAFES GET JOLT
continued from front page
previously prohibited.
Accordingto the Department
of City Planning’s (DCP)
research that led to the initia-
tive, Manhattan has a dispro-
portionate number of streets
where cafés are prohibited
compared to the other bor-
oughs. To prepare the proposal,
agency employees hit the
streets, measuring sidewalks,
studying traffic, analyzing
adjacent land uses, and count-
ing pedestrians. The result was
afine-grained map of sidewalks
that the DCP recommends as
suitable for small cafés, speci-
fied as having “a single row of
tables and chairs occupying
only 4.5 feet of a sidewalk.”
The newly “unfrozen” streets
include many in Chinatown,
SoHo, Union Square, Midtown,
most major crosstown streets

south of 96" Street as well as
avenues including Third,
Lexington and Madison
Avenues. Restaurants may
begin submitting applications
immediately.

The applications will go
through the standard sidewalk-
licensing process, which itself
was drastically overhauled last
year. On February 10, 2003,
Mayor Bloomberg approved
the streamlining of the side-
walk-café-licensing process as
part of his pledge to make the
city more “business friendly.”
Previously, various city agen-
cies, including the DCP,
Department of Consumer
Affairs (DCA),and Department
of Transportation (DOT)
were part of the notoriously
drawn-out, bureaucratic café
license approval. Now, the
DCA controls the entire
process. The DCA has reduced

the process to about 110 days,
from filing to licensing, down
from 226 days in an average
cycle a year ago.

In revamping the licensing
process, the DCA also took a
closer look at existing guide-
lines. “We realized we had a
problem and an opportunity,”
said director of the
Department of Consumer
Affairs Gretchen Dykstra.
“Once we found ourselves
overseeing the entire process,
we felt we could rewrite the
rules, speed up the process,and
give enforcement some teeth.”

While some applicants have
found the revisions a welcome
improvement over the old
system, others are encounter-
ing new sets of problems.
One change immediately felt
by café owners was a fee hike.
Cafés had been paying an
annual flat fee of $5.46 to

$10.94 per square foot of
sidewalk space “leased” from
the city. Under the DCA’s new
fee structure, restaurants in
its newly defined Zone 1
(from 96" Street to Canal in
Manhattan) pay a base fee of
$1,920 for the first 70 square
feet, plus $30 per additional
square foot for an unenclosed
sidewalk café; while those in
Zone 2 (areas south of Canal
and everywhere else in New
York City) pay a base fee of
$1,440 and $22.50 for each
additional square foot. So,
for example, prior to February
2003, an unenclosed café on
the Upper West Side with 279
square feet paid an annual
fee of 3,052, and under the
new system, pays $8,190.

As expected, many restau-
rant owners were not happy.
“Why do they want to make
it harder for businesses,
especially in this economy?”
asked Roy Ibrahim, owner of
Bistrot Les Amis on Spring
and Thompson. His fee for
his 12-table café jumped from
about $4,000 per year to
nearly $10,000.“I don’t triple
the price of my steak, so how
can I make up for the cost of
the new fees?” he asked.

Doug Griebel, head of the
Manbhattan chapter of the
New York State Restaurant
Association, which supports
the revised licensing proce-
dures, acknowledged, “We
knew we were due for a hike.”
The fees had not been changed
since 1993. “Anytime you
raise fees for anything, there’s
going to be grumps and
groans, but overall, the posi-
tives outweigh the negatives.”

One of the positives, in
Upper West Sider Hope
Cohen’s opinion, is that the
new regulations have forced
cafés to be more compact.
Ms. Cohen is chair of the
famously active Community
Board 7. “We didn’t want
cafés sprawling all over the
place,” she said. “One real
impact we have seen in our
district is that restaurants
have reduced the amount of
space they occupy, since they
are now paying more for it.”
There are over 200 sidewalk
cafés in Community Board 7,
more than any otherin thecity.

More contentious among
the new regulations is the
requirement of a 3-foot
waiter or service aisle, in addi-
tion to standard requirement
of a clear 8-foot pedestrian
path. For Shohei Yamamoto,
this change is making an
enormous difference to his
restaurant, Pasta Presto on
MacDougal. He has been
operating a café on the 12-
foot-1-inch-wide sidewalk
for 17 years. When he went

up for license renewal earlier
this year, he was surprised to
learn that the 8-foot clearance
from the edge of his 24-inch-
square tables to the curb no
longer sufficed. Factoring in
the additional 3 feet, he is left
with space for only 13-inch
tables.

“In this area, if we don’t
have a café, we can’t compete,”
said Yamamoto. “It’s going to
wipe us out.”He is now trying
to organize neighboring cafés
to take action, but said that
many are not aware of the
problem because they have
not come up for license
renewal (required every two
years) since the new regula-
tions were passed.

The DCA design guidelines
notes that the 3-foot aisle
originates in the American
Disabilities Act (ADA)
requirement for accessibility.
The DCA has always required
a 3-foot aisle for cafes with
outside barriers and those
with two rows of tables, but
never for a single row of tables
against a building wall. James
Garretson, an architect spe-
cializing in sidewalk cafés
who provided initial feedback
to the DCA’s licensing revi-
sions, argued, “There isno
ADA issue with a row of
tables against a building with-
out a barrier. All the seats are
100 percent accessible. Even
with a barrier, only 50 per-
cent of the seats are required
to be handicapped accessible.
Many existing cafés have been
approved with aisles of less
than 3 feet”

This issue might frustrate
applicants to the new small
sidewalk café law, which frees
up several streets that are only
12 or 13 feet wide. Under
the DCA’s regulations, new
applicants will likely be per-
mitted to have tables that

25'0°

are more appropriate for
sipping a latté than dining.
But many restaurateurs
think it’s better than nothing,.
“I have been waiting so long
to be able to have a sidewalk
café,” said Gigio Palazzoa, of
Terramare, on 65" Street
between Madison and Fifth,
anewly unfrozen street.

Because the revisions to
the café-licensing processes
is only in its first year, its full
impact on the city’s café life
is not yet clear. “Last summer,
we focused mostly on shut-
ting down illegal cafes,” said
Dykstra. “This summer we'll
focus on enforcement.”

With the DCA’s newfound
“teeth,” it has the power to
padlock cafes that are oper-
ating without a license after
issuing two violation notices.
It's a huge improvement over
its old recourse, to seize fur-
niture that flagrant illegal
café operators would simply
replace and chalk up as a busi-
ness expense. In 2003, the
DCA conducted 900 inspec-
tions and issued 239 notices
to cafés operating without
alicense. From January 1
until May 1* of this year, 180
inspections have yielded 28
violations.

As the DCA presses
enforcement, there are sever-
al other new regulations that
might affect the appearance
of the city’s cafés. Under the
revised law, café furniture
must be 10 feet clear from
either side of a standpipe.
The new regulations also
require restaurants to mark
the borders of their café on
the sidewalk in white latex
traffic paint. CATHY LANG HO

The new Small Sidewalk
Café law is geared at unen-
closed cafés occupying 4.5
feet of sidewalk space.

L4 tree pit with
grate
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LIN RETURNS TO
VIETNAM MEMORIAL

Maya Lin has joined the jury that will
choose the winning design for the
Vietnam Veterans Memorial's new
Education Center. Lin said, 'l am delight-
ed to be a part of the process and to be
able to help select a design consistent
with preserving the integrity of the
memorial site.”

LOOKING UP

U.S. architecture firms' earnings showed
improvement in March, especially in the
southern states. However, compensation
gains “are expected to be modest”
according to Kermit Baker, AlA's chief
economist. Billings hit the plus side
between December 2003 and March
2004 with steadily rising inquiries hit-
ting a high point since a July 2003 low.
Indicating the rise in architecture billings,
over 75,000 construction jobs were
created in March. Non-registered archi-
tects are expected to reap the largest
compensation increases at 4.4 percent
while interns will eek out a 2.6 percent
increase. Licensed architects can expect
a 3.3 percent increase.

NEW SEAT IN MILAN

Pei Cobb Freed & Partners, Caputo
Partnership, Sistema Duemila has won a
competition to design the New Seat of

DREARY BUS TERMINAL AT 42" STREET
GETS NEW LOOK

PORT AUTHORITY
LIGHTENS UP

the Lombardy Regional Government in
Milan. The winning entry comprises a
160-meter-tall tower, a 38-meter-tall
office complex, an auditorium, a public
park, parking, and additional public
amenities totaling 140,500 square meters.
A group led by Frank Gehry placed
second while the team of Metrogramma,
Foreign Office Architects, and Luca
Molinari came in third. Other entrants
included Steven Holl Architects and Guy
Nordensen, Foster and Partners, Hans
Kollhoff, and Coop Himmelb(l)au.

DOWNTOWN BROOKLYN

PLAN APPROVED

The City Planning Commission (CPC)
approved a comprehensive plan for down-
town Brooklyn on May 10" that combines
increasing zoning allowances with infra-
structure improvements resulting in 5.4
million square feet of new commercial
space, housing units, retail, transit areas,
and improved public spaces, including a
pedestrian friendly re-landscaped
Flatbush Avenue.

MIES RE-OPENS

Mies van der Rohe's Farnsworth House
opened to the public on May 15", The
National Trust for Historic Preservation
bought the Farnsworth House at an
auction at Sotheby's in December 2003.
The Landmarks Preservation Council

of lllinois will operate the house as a
museum.

OKLAHOMA CITY FED

BUILDING DEDICATED
The new $33 million 180,000-square-
foot federal building in Oklahoma City
by Ross Barney + Jankowski Architects
of Chicago and Atkins Benham of
Oklahoma City was dedicated on May 3",
The building opened in December 2003,
eight and a half years after its prede-
cessor was bombed. The Oklahoma
City National Monument, designed by
Butzer Design Partnership in collabora-
tion with Sasaki Associates, was dedi-
cated in April 2000.

RE-CREATION
IN CHELSEA

Last month, the six-story, $22.4 million
Chelsea Recreation Center at 430 West
25" Street opened. Conceived in the
1960s, the center began construction
in 1973 but work stopped in 1976 due
to New York City's financial crisis. The
project remained dormant until 2001,
when Rosemary O'Keefe, former Deputy
Commissioner for Recreation at the
Parks Department, spearheaded an
effort to resurrect the project.
Koutsomitis Architects revised the
original design to address more current
needs. The center houses a gymnasium,
computer center, and swimming pool.

Lighting designer Leni
Schwendinger takes
offense that many consider
the most interesting night-
time lighting street traffic.
Principal of Light Projects
Ltd., she is trying to over-
turn this idea in a collabo-
rative project with

COURTESY LIGHT PROJECTS LTD.

Fisher Marantz Stone

Pasanella+ Klein Stolzman
+ Berg Architects, the $2
million renovation of the
Port Authority Bus
Terminal’s Ninth Avenue
bridges, known as the Triple
Bridge Gateway. Their goal
is to transform the dismal
structure into a welcoming
entrance to Manhattan.
The Port Authority of
New York & New Jersey,
Community Board 4, the
Design Trust for Public
Space, and Hell’s Kitchen
Neighborhood Association
began discussing the proj-
ectin 1995 as part of efforts
to direct the area’s devel-
opment. The renovation is
the first major improve-

New lighting installations
dramatize vehicular
movement and structural
components of the Port
Authority Bus Terminal's
Ninth Avenue bridges.

1
‘1

22 West 19th Street

ment to the bridges in over
30 years. In 2002 work
began to remove haz-
ardous materials, replace its
deck,and upgrade mechan-
ical and electrical systems.

Since February, work
has been proceeding on a
new lighting scheme for
the Triple Bridge Gateway,
employing permanent
scaffolding, a perforated
metal serim, and reflective
lighting techniques to
accentuate the terminal’s
structure and vehicular
movement. The system
also reflects light onto the
street in a changing array
of color and intensity cre-
ating a“luminous room,”
explained Schwendinger.
The project flaunts the
prevalent reality of street
lighting—typically all or
nothing— balancing
security with aesthetics.
JW

New York NY 10011
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TOLERANCE TRAINING CENTER
TARGETS CIVIL SERVANTS

High Tolerance

The new Simon Wiesenthal New York
Tolerance Training Center designed by NBBJ
takes visitors on an educational rollercoaster
through a tolerance theme park. Docents
guide groups through multimedia exhibitions
that occupy 20,000 square feet of the ground
floor and basement of a 1960s addition to
Raymond Hood's 1930 Daily News building
at 246 East 42 Street.

Headquartered in Los Angeles, the Simon
Wiesenthal Center is a Jewish human rights
nonprofit devoted to preserving the memaory
of the Holocaust by promating tolerance.
The $8 million center, funded mostly by state
and city grants, targets civil servants,
including educators, law enforcement offi-
cials, and state/local government practition-
ers, though any group can reserve a tour.

Tours begin in the center’s double-height
lobby where a curvy, 200-foot-long translu-
cent wall is designed to catch the eye of
passersby. The wall, constructed mostly of
Plexiglas panels, features embedded plasma
monitors, back lighting, and projection screens
Horton Lees Brogden Lighting Design created
an integrated fiberoptic lighting system which
generates a low-level glow appropriate to the
center's somber mood.

Inside, an aluminum canopy resembling
the curved ribs of a whale houses The
Millenium Machine, a game show about child
slavery and workers’ rights, and the
Holocaust Screening Room, which presents
a film about genocide in Europe, Rwanda, and
Bosnia. "We wanted the structure to
resemble a historic relic or artifact, a skeletal
remain, " said Scott Hunter of NBBJ,

The tour concludes with a focus on New
York City. DEBORAH GROSSBERG

COURTESY HORTON LEES BROGDEN LIGHTING DESIGN
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Left to right: Ron Arad's Lolita; Ingo Maurer's Gio Ponti in the
Sky with Diamonds; Constantin and Laurene Boym's Crystal Rugs.

COURTESY SWARVOSKI; CONSTANTIN AND LAURENE BOYM
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