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ARCHITECTURAL LEAGUE NAMES WINNERS OF YOUNG ARCHITECTS FORUM

THE NEXT GENERATION

The Architectural League
of New York recently
announced the six winners
of its 23 Annual Young
Architects Forum competi-
tion, which is accompanied
by a lecture series and exhi-
bition at the Urban Center.
This year’s contest asked
entrants to address how
they produce “symbols of
cultural value and spaces
for cultural production...

93 submissions.

that interpret social and
pragmatic concerns.” The
winners were chosen among

The competition is open
to architects who have been
out of school for less than
ten years. Whereas the
League’s Emerging Voices
competition identifies
architects whose built work
articulates a unique, com-
pelling language, the Young

FAR WEST VILLAGE SAYS NO TO
MORE GLITZY TOWERS

Village Voice

Waving signs and chanting “The Village
is not for sale,” several hundred people
gathered at the corner of Charles and West
streets on Sunday April 18" to protest new
highrise projects in the Far West Village,
an area increasingly popular among
developers and their big-name architects.
Protesters expressed fears that the area,
which reaches the waterfront and falls just
outside the landmarked Greenwich Village
and Gansevoort Market Historic districts,
is in danger of morphing into a Miami-
style strip of glitzy glass condominiums.
“Since 1995 sixteen new highrises have
been built,” Greenwich Village Society for |
Historic Preservation continued on page 2

Architects award showcases
talents who are just begin-
ning to build. For this rea-
son, the architects” portfolios
are filled with theoretical
projects,

On May 6" the first two
winners presented their
work. Tom Wiscombe of
Los Angeles firm Emergent
is no stranger to New York.
Last summer he won the
“Urban continued on page 4

New dimensions for 40-year-old Sert
building at Harvard University
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RENOWNED STRUCTURAL ENGINEER
LEAVES FREEDOM TOWER PROJECT

Guy Walks

Guy Nordenson has left the building. The
New York-based structural engineer, who
also holds an associate professorship at
Princeton University, quietly left the Freedom
Tower project in December.

The question of authorship has run through
the entire WTC process and takes no back-
seat here. While Daniel Libeskind won the
LMDC-organized competition to redesign
the site, the twisted shape of Freedom
Tower has been largely attributed to David
Childs. At the building's public unveiling on
December 19", Childs himself said SOM
developed the tower’s torque as an architec-
tural reiteration of the deformation of Lower
Manhattan’s street grid. He did not reference
Nordenson’s input, although the engineer
was a member of the conceptual design
team hired by Larry Silverstein and, more
importantly, had developed a remarkably
similar twisting tower scheme for The New
York Times Magazine's September 2002
story featuring alternatives to the designs
then being developed by Beyer Blinder
Belle for the LMDC. Herbert Muschamp,
who produced the story, wrote: “[Norden-
son's proposal] is not a formal design but an
idea for how a skyscraper could be torqued
to make it structurally sound, even at very
great heights.” continued on page 2

LEERS WEINZAPFEL'S RENOVATION
LIGHTENS UP JOSEP LLUIS SERT'S
SCIENCE CENTER

SPLICING SERT

Josep Lluis Sert designed three buildings on
Harvard University’s campus while dean of
the Graduate School of Design from 1953 to
1969. His final project was the 291,000-square-
foot Science Center (begun in 1968, completed
in 1972). Last month, Boston-based Leers
Weinzapfel Associates completed a $22 million
renovation of the building, aimed at alleviat-
ing its serious overcrowding problems.

Over 38,000 square feet of Sert’s blocky
original underwent renovation. The building
also gained 27,000 square feet in three addi-
tions, which were planted on its stepped roof.
“Siting the project was easy because the site
was full,” said partner Andrea Leers. “Vertical
was the only way to go.” Each segment of the
building’s E-shaped plan received an addition
of one or two stories in height, designed to
preserve the variegated roofscape of Sert’s
architecture.

The additions are skinned in translucent
cast channel glass, contrasting sharply with
the weightiness of Sert’s concrete structure
while bringing light within. The additions are
defiantly independent yet duly respectful of
Sert’s modernism. JAMES WAY
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P.S.1 NAMES WINNER OF 5™ ANNUAL
‘ YOUNG ARCHITECTS CONTEST

MADE IN

' THE SHADE

Eric Bunge and Mimi Hoang of New York
firm nARCHITECTS beat out four other
| finalists—Griffin Enright Architects (Los
‘ Angeles), Michael Meredith (Toronto),
SERVO (New York, Los Angeles, Stockholm,
Zurich), and DegreZero Architecture
(Brooklyn, Paris)—to win MoMA and P.S.1
Contemporary Art Center’s fifth annual
Young Architects Program competition.
Addressing the consistent “urban beach”
theme of the competition, nARCHITECT's
$60,000 project, Canopy, proposes an
undulating lattice that will create plays of
shadow across the museum’s courtyard and
define roofless rooms for summer leisure.
“nARCHITECTS' design is both extravagant
in form and light in conception,” said
Terence Riley, Philip Johnson Chief Curator
of Architecture and Design at MoMA. On
view from June 27" through September 5",
Canopyis made of fresh-cut bamboo that
will fade from green to tan over the course
| ofthe summer. DEBORAH GROSSBERG

COURTESY P.5.1 CONTEMPORARY ART CENTER
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The International Contemporary Furniture Fair (ICFF) has become
the most important trade fair for contemporary home furniture and
furnishings in the United States. But following the more established
and larger fairs in Stockholm, Paris, Cologne, and most importantly
Milan—all held in the months just preceding ICFF—why do more
than 450 exhibitors and 17,000 design professionals still come to the
Javits every May? By now, the latest and edgiest designs have already
made their dramatic debuts. ICFF’s attendees can’t be coming just for
the parties (though they are lively enough; see page 10 for our picks).
The city’s role as a media and design center is a major draw, as is
the sheer size of the American market, attracting high-level players
from around the world. Even the masters of furniture design—the

VILLAGE VOICE continued from front page
(GVSHP) executive director Andrew
Berman announced to the crowd, “and
we're aware of five new ones [in the
works].” These include a planned 12-story
building at 423 West Street and a luxury
condoto be built on the site of the
Superior Printing Ink Company, a 33,000-
square-foot lot at Bethune and West 12"
Street. Another example of what Berman
calls the “domino effect” of “inappropriate”
development in the area is Zaha Hadid's
planned project for art dealer Kenny
Schachter, which will replace the 1830s
house at 163 Charles Street—a site that
directly abuts another controversial develop-

Keith James Italians—arrive in force. They might introduce their exciting new ment, a third Richard Meier tower.

i prototypes in Milan, but when their objects are in production, they Ao CoRmg Rl oron

Paul Beatty ] Square drew boos and hisses, the crowd
want to sell to America. reserved special ire for Meier's buildings,
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It was good to see the recent
article " Glass Goliath”
(3.23.2004). There was one
small item that was not accurate,
however. | would like to point

LETTERS

CORRECTIONS }
In Issue 4.20.2004, we misspelled the

name of landscape architecture firm Abel \
Bainnson Butz (not Bannison).

In the EavesDrop column of Issue
4.20.2004, we reported that "Laurie

There is an undeniable curiosity about what American designers
have to offer. Many American furniture designers work within the
tradition of Charles and Ray Eames, true design originals who,
along with George Nelson, Harry Bertoia,and the others at Herman
Miller and Knoll in the postwar years, ushered in the golden era of
American furniture design. One gets the sense at ICFF that the con-
temporary American furniture scene is filled with boutique opera-
tions, countless small makers who produce goods in small batches,
often in garage/workshop types of settings—all in pursuit of the same
valid (and elusive) goals that motivated the Eameses: simplicity,
beauty, affordability.

Lacking the small and mid-sized craft-based factories that fortify
the furniture industries in Italy, Germany, and Scandinavia, American
designers are left either to produce their designs themselves (hence
their fresh-off-the-workshop-floor feel and hefty pricetags) or to
hope for a licensing agreement with a large company. The latter is the
primary ambition of most ICFF exhibitors, which perhaps explains
why so many of them seem to be moonlighting from other jobs
(like architecture!). Indeed, a fair percentage of first-time exhibitors
at ICFF base their decision to participate on a single product design,
a breakthrough (to them) invention. Often their companies didn’t
exist before the product was designed; only a few will continue to
exist after it sells (or doesn’t).

Is it any surprise that many of these small makers turn out to be
architects? Ever meet an architect who didn’t have a chair or some
furniture design bursting to come out? In this issue, we feature the
dabblings of Frank Gehry, Winka Dubbeldam, Laurinda Spear, Dean
Maltz, Jennifer Carpenter, Rob Rogers,and Jonathan Marvel,among
others. ICFF has grown in the last 15 years to provide an important
platform for these efforts. wiLLIAM MENKING AND CATHY LANG HO

The Architect’s Newspaperis sold at:

MoMA SoHo
81 Spring St., Manhattan

St. Mark's Books
‘ 313" Ave., Manhattan

which many say are out of context with
surrounding 19"-century brick townhouses.
Though Berman described himself as a
Meier fan, he said the West Street tow-
ers’ rear facades “literally and figuratively
turn their back on the neighborhood.”
Resident Alan Strauss summed up the
sentiment of the protesters with a sign
that read “Richard Meier, Go Away."”

The protest, organized by the GVSHP,
the Greenwich Village Community Task
Force, and the Federation to Preserve the
Greenwich Village Waterfront and Great
Port, was a call for zoning changes and
historic landmark protection. “The West
Village is a great place to live because it's
lowrise, human-scaled, and historic,”
State Senator Tom Duane orated. “Mayor
Bloomberg, we won't let you ruin it!”

Local activists have already had some
success. On April 20", the Department of
Buildings overturned last year’s ruling
that would have permitted the construc-
tion of a 32-story tower by Jean Nouvel
at 848 Washington Street.

Rachaele Raynoff, press secretary for
the Department of City Planning, said
that her agency has not received an appli-
cation to rezone the area, although it is
aware of the issue.

Organizers are planning a second rally
on the steps of City Hall on May 23".

ABBY RABINOWITZ

GUY WALKS continued from front page

The press release issued by the LMDC at
the December unveiling of the Freedom
Tower also makes no mention of
Nordenson. It states: “The idea of creating
the world's tallest tower was first proposed
by Daniel Libeskind in his plan for the World
Trade Center site, Memory Foundations,
and given form by design architect David
M. Childs of Skidmore Owings and Merrill.”

However, the SOM press release of the
same date mentions the contributions of
Childs, Nordenson, and the current engi-
neer of record, Cantor Seinuk: “As it rises,

out that there is no relationship ‘
between the silicone sealant
used in the wall and the cable ‘
sizes or the overall structural
stability of the wall. ‘

JAMES CARPENTER
JAMES CARPENTER DESIGN ASSOCIATES ‘

Urban Center Books ‘ the building torques to meet and disperse
457 Madison Ave., Manhattan ‘ the ever-present prevailing winds off the

Hawkinson could not be reached for com-

ment” in reference to our item on Columbia
University's dean search. Hawkinson was,

in fact, reached after our deadline. The sen-
tence should have been corrected to read |
that she referred us to the school's provost, |
as the search process was confidential. [

S T S R R . R

Hudson, a structural response to the con-
ditions of this site begotten by the collab-
oration between Childs and renowned

structural engineers Guy Nordenson and
| the Cantor Seinuk Group.”

SOM and Cantor Seinuk declined com-
ment. Because of the delicacy surround-
ing current negotiations with Silverstein,
Nordenson, too, preferred to remain
silent. EVA HAGBERG

Micawber Books ‘
110-114 Nassau St., Princeton ‘

AlA Philadelphia Bookstore
117 South 17th St., Philadelphia

Prairie Avenue Bookshop ‘
418 South Wabash, Chicago ‘

' RIBA Bookstore
‘ 86 Portland Place, London ‘
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ZAHA REVEALS SOFT SIDE |
Zaha Hadid, who's been known to address her employees with a colorful array |
of expletives, seems to have an equally charming relationship with her protégés

at Yale. A chuckling onlooker reports that, at a recent open studio, the firebrand |
designer and Yale visiting professor was so unhappy with her students' progress
that she informed her teaching assistant that “he should be shot.” And then,

"l saw her dealing with this pair of students,” the source continues. “They were |
pointing to the bathrooms in their project’s plan, and she was like, ‘I don't need 1
to know where the bathrooms are. Next you'll be telling me how to use the |
bathrooms!"* We're told the same students then wound up casually sitting at i
Hadid's feet (by choice, we assume) before asking if they could move to a more |
comfortable spot. “Comfortable? I'm not here to make you comfortable,” Hadid
snapped. “I'm here to make you uncomfortable!” An also-present Yale insider
confirms that Hadid was a bit harsh that day, but chalks it up to pedagogic w
tough love. “She's so devoted to her students that, afterwards, on her way back |
from a lecture at Harvard, she made an impromptu visit,” the associate says, |
“just to see how they were doing.”

“IT'S GREAT, BUT..."” |

Before everyone gets too excited, we've learned that doubts are indeed being
raised about the recently unveiled $325 million plan by Liz Diller, Ricardo |
Scofidio, and their recently elevated partner Charles Renfro to redesign parts

of Lincoln Center. At issue among preservationists are the proposed upheavals |
of Dan Kiley's early 1960s North Plaza and Pietro Belluschi's 1969 Juilliard
School. “In general, we feel positive about the approach that Lincoln Center
and the architects are taking,” says Kate Wood, executive director of Landmark |
West, the organization that recently got Lincoln Center listed as eligible for the
National Register of Historic Places (read: lengthy review process). “But | do |
concede the alterations they're proposing are pretty radical,” she adds. Groups
like Landmark West, DOCOMOMO, and the Historic Districts Council are still |
reviewing the plan and members we spoke with stress they don't necessarily |
have problems with DS+R’s design. However, “two things are being lost here,”

one member explains, “and that's not to be taken lightly.” |

MOSS GROWS IN SOHQ, |
SOHO GOES APE |

Murray Moss is at it again. The highly influential SoHo retailer is adding another |
1,800 square feet to his eponymous 7,000-square-foot design emporium on
Greene Street. Moss tells us the new space=in an adjacent Beyer Blinder |
Belle-designed building now under construction—is going to be a venue for
experimental works and installations that will be mounted in rotating five-week |
exhibitions, much like an art gallery. The expansion, Moss's second since 1999, |
is scheduled to open this fall and will boast “theatrical lighting, newly created

by FLOS" and probably a “signature wall” installation by the Brazilian designers |
Fernando and Humberto Campana...Meanwhile, the fashionable Tokyo designer
Masamichi Katayama has been tapped to design a boutique, also on Greene |
Street, for the hyper-trendy Japanese street clothier A Bathing Ape. The three-
level, 3,100-square-foot shop, which is the first U.S. venture for both the label
and architect, is also set to open this fall. |

LET SLIP: ACHEN®ARCHPAPER.COM
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DJ booth at the Skate Circle |

between April 17 and May 4

as the artist assume vivid astro
focus,a.k.a. Eli Sudbrack,and
industrial designer Rama ‘
Chorpash transformed

Central Park’s Skate Circle

into adisco roller rink. The |
lively collaborative installa-
tion, called avaf 8, was spon- \
sored by the Public Art Fund |
in conjunction with the

-H: a Tetra Tech Company

: ) NEW YORK CHICAGO
Whitney Biennial. The artist |

i 212.615.3600 312.670.1800
hallucinogenic patterns,

ART MEETS FUN IN CENTRAL PARK o | ORLANDO FREEHOLD
407.999.8990 732.409.6715

canopy recalling a figure-
B E TT E R S KAT E eight dance move. “It wasn’t |

considered a D] booth but

THAN NEVER it Tt o G NEWARK

COURTESY RAMA CHORPASH

ot

domsduelbas saritac: - | 617.494.9090 973.286.0340
Years of tension between New York City police, and tures in the park, period,so | Bt
roller-skating enthusiastsand ~ the Parks and Recreation we really couldn’t present it | www.cosentini.com

the Central Park Conservancy, Department skipped a beat asone.” ARIC CHEN i
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THE NEXT GENERATION
continued from front page
Beach” contest at P.S.1 with
his aluminum-and-steel
canopied Light Wing. His
recent work includes the
MicroMultiple House in Los
Angeles, which explores pre-
fab construction methods.
Fernando Romero of
Mexico City—based LCM
lectured the same night,
showing a conceptual project
from 1999, UFO, a site-less
spherical satellitelike house.
He is currently working on
four projects in Mexico
City, including the Museum
for Juan Soriano and two
projects in El Paso, Texas—

the Immigration Museum
and a competition-winning
entry for the International
Holocaust Museum.

The second forum, on
May 13", features Anthony
Piermarini and Hansy Better
Barraza of Boston-based
Studio Luz. Their design for
the Diva Lounge, a bar now
under construction in
Somerville, Massachusetts,
features a bubble-wrapped
room with free-floating
restroom pods. The firm is
currently designing a 13,000-
square-foot fellowship center
in Leominster, Massachusetts,
and an orphanage school
and clinic in Haiti.

Keith Mitnick, Mireille
Roddier, and Stewart Hicks
of Mitnick, Roddier, Hicks,
based in Ann Arbor,
Michigan, will lecture
together about their work,
including their winning
entry in the competition to
design the Spertus Institute

of Jewish Studies in Chicago.

They will also present their
design of the 3,000-square-
foot LL House in Yellow
Springs, Ohio, which begins
construction this spring.
The series concludes on
May 20" with a lecture by
Gail Peter Borden, of the
Borden Partnership in
Raleigh, North Carolina,

COURTESY BORDEN PARTNERSHIP

Mayor Michael Bloomberg and his deputy
mayor for economic development, Daniel
Doctoroff, are aggressively pushing forward
with their plan to redevelop Manhattan's
Far West Side, which is scheduled to begin
early next year. But if the mood at a confer-
ence held last month by the Regional
Planning Authority is any evidence, they are
still a long way from selling it to the public.

The all-day conference, which drew more
than 200 people to the Waldorf-Astoria,
focused on the four key elements of the
mayor's plan: extension of the subway's 7
line; rezoning for high-density residential
and office space roughly between 31* and
43" streets and between 8" Avenue and the
Hudson River; a 400,000-square-foot
extension of the Javits Convention Center;
and a $1.4 billion stadium which will house
the New York Jets and, when not in use as
a sports facility, provide additional conven-
tion space.

Doctoroff, who sat on a morning panel,
presented the plan for the Far West Side—
alternately known as the Hudson Yards—
as a development panacea, one that both
addressed the city’s needs and provided new
opportunities. “As we transition to an office-
based economy, we project a need for
68 million square feet of new office space
between now and 2025,” he said. “The
Hudson Yards is the only area where we
can do that.” At the same time, he said, the
plan would help the city attract bigger con-
ventions, premier sporting events, and the
2012 Olympic Games.

But virtually every other speaker expressed
skepticism over one or several elements
of the plan. The keynote speaker, former
International Herald Tribune chair Peter
Goldmark, asked whether spending the $5
billion necessary to implement the plan was
a good idea in the face of so many other
pressing needs. And luncheon speaker Sen.
Charles Schumer, though refusing to endorse

THE FAR (WEST) SIDE

COURTESY HELLMUTH, OBATA + KASSABAUM

or criticize the stadium, expressed concern
that a focus on the Javits Center and the
stadium would divert attention from the
more pressing need to expand the subway.
“Extend the 7 line west and the Far West
Side will flourish,” he said.

Over the past two years, much of the crit-
icism of the mayor’s plan has come from the
Hell’s Kitchen Neighborhood Association,
which has argued that a stadium in Midtown
Manhattan was unfeasible. State Assembly
Member Richard Gottfried, who represents
the neighborhood, presented an alternative
plan that, he said, would provide for the
same amount of development while leaving
out “the fantasy of a football stadium.”
Lucite models of both plans were on display
atthe conference.

An afternoon panel, moderated by
Parsons dean and architecture critic Paul
Goldberger, focused on the stadium itself,
or what he called the “gorilla in the room.”
Thad Scheely, the Jets' vice president for
development, noted that “all the leading
[convention] show producers have lined up
behind” the stadium. In contrast, Jonathan
Bowles, research director for the Center for
an Urban Future, said that the convention
center and stadium would attract only a
marginal number of new conventions, not
nearly enough to justify the cost.

The most interesting comments of the
day came from Brian Hatch, former deputy
mayor of Salt Lake City who oversaw its
2002 Winter Olympics. Hatch said New
York's bid, by emphasizing big-budget facil-
ities and infrastructure construction, was
counterproductive in light of the International
Olympic Committee’s newfound interest in
conducting lower-cost, sustainable games.

“The dream of the I0C is to hold the
games in Africa or South America,” he said.
The stadium, in that respect, “harms our bid
by being costly, multiples more than any
other [Olympic] stadium ever.” CLAY RISEN

who was recently granted an
artist’s residency at the
Chinati Foundation in
Marfa, Texas. His firm is now
working to partner with a
nonprofit housing organiza-
tion and construction firm in
Raleigh to build six affordable
single-family homes.

Also lecturing on the 20"
will be Tobias Lundquist, who
founded Miloby Ideasystem
in 2001 with Milana Kosavac.
The firm is the only New York
winner, and recent recipient
of the 6" Annual Solutia
Design Award (in the interiors
category) for its design of the

Lucini Italia offices in Miami.
Its current projects includes
a 6,000-square-foot house in
East Hampton.

A catalog on the 2003
Young Architects Forum will
be published by Princeton
Architectural Press this
summer. Jw
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AT DEADLINE

ADJAYE IN DENVER

The Museum of Contemporary Art in
Denver selected English architect David
Adjaye of Adjaye/Associates to design its
new building. While the museum does not
yet have a construction timeline, it hopes
to have a grand opening by the end of
2006. Adjaye bested Gluckman Mayner,
Snphetta, TEN Arquitectos with

Humphries Poli, Predock_Frane, and

Rick Joy.

WTC MEMORIAL
TEAM GROWS

On April 13" the LMDC named New York

architecture firm Davis Brody Bond

associate architect for Michael Arad and
Peter Walker's WTC Memorial. The RFP,

issued in March, elicited 17 proposals.

...AND IN ANOTHER
PART OF NEW YORK

Frederic Schwartz has won the

competition to design a memorial to

honor the 109 Westchester residents who
died in the 9/11 attacks. Beating 37 other
entries in a quietly conducted RFP, his

design, The Rising, is a sculpture com-

prised of 109 stainless steel strands that
converge, intertwine, and rise to a height
of BO feet. It will be situated in Kensico
Dam Plaza in Valhalla, and will be unveiled

on September 11, 2005.

SCHOLAR
CATHERINE
COOKE DIES
IN CAR
ACCIDENT

Catherine Cooke, a leading expert on
Russian Constructivist architecture, died
last month in a road accident in Cambridge,
England. She was 61. In the 1960s Cooke
studied architecture at Cambridge
University, where she later taught. Her
research on Russian design and planning
theory became the basis of several books,
including her major work, Russian Avant-
Garde: Theories Of Art, Architecture,

and the City (Academy Editions, 1995).
Purged by Joseph Stalin in the late 1920s,
the Constructivist movement was largely
unknown in the world, even within Russia,
until Cooke’s book reasserted its importance
to the debate on early modernism. She
spent the last 30 years of her life unearthing
key Constructivist documents and inter-
viewing its surviving members, whom she
met through Anatole Kopp, a Russian émi-
gré and movement archivist who served
as her mentor. In 1990 she authored the
catalog for the exhibition at the Museum of
Modern Art, Architectural Drawings of the
Russian Avant-Garde. At the time of her
death, she lived in Cambridge and taught
at the Open University. She was also the
chairperson of the UK chapter of DOCO-
MOMO. WILLIAM MENKING

HIGH TIME FOR THE
HIGH LINE

After receiving 52 responses to a March-
issued RFQ, Friends of the Highline and
the City of New York announced that
seven teams have been invited to com-
pete for the job of designing the master
plan. Field Operations and Diller +
Scofidio + Renfro; Zaha Hadid Architects
and Thomas Balsley Associates; Steven
Holl Architects; Latz + Partner and The
Saratoga Associates; Rogers Marvel
Architects and Gustafson Guthrie
Nichol; and the collaborative teams of
OpenMeshWork.ORG (OpenOffice, Mesh
Architectures, and Work Architecture
Company) and TerraGRAM (Michael
Van Valkenburgh Associates, D.LR.T
Studio, and Beyer Blinder Belle).

NYC LIVE

On April 13" Mayor Michael Bloomberg
announced the spring line-up for NYC-
TV (channel 74), the official television
network of the City of New York. This
season sees the launch of two shows
devoted to New York City's built envi-
ronment. Shaping the City follows the
C-Span approach, televising the public
hearings of the City Planning
Commission, led by Amanda Burden. The
show premiered on April 19" and airs
Mondays and Fridays at 10 a.m.
Meanwhile, Blueprint: New York City
gives an in-depth look at important

landmarks such as City Hall and Gracie
Mansion. The show premiered on April
20" and airs every Tuesday at 10 p.m.

COLUMBIA DEAN SAGA

The search committee's job is done (for
now). Just weeks ago, it finalized its list
of candidates for the post of dean of the
Graduate School of Architecture,
Planning, and Preservation: Yung Ho
Chang, Marc Angelil, and Mark Wigley.
Now it's up to Columbia's president
Lee Bollinger to decide what to do with
the recommended contenders.

GREEN BUILDINGS BILL

New York City Council Speaker Gifford
Miller and Council Member James F.
Gennaro on April 21* introduced the
Green Buildings Bill, which aims to
encourage green practices in the con-
struction and renovation of city-owned
and city-funded buildings.

ACROPOLIS MUSEUM
BACK ON

On April 7" Council of State, Greece's
highest court, dismissed charges that
the Acropolis Museum would damage
antiquities during construction. The
government assured museum backer
Jules Dassin that construction would
proceed. The council halted Tschumi's
94 million Euro project on March 11"

LEWIS.TSURUMAKI.LEWIS DRAWS IDEAS FROM
COFFEE SHOP'S OWN MATERIAL CULTURE

TINY CAFE,
HUGE DESIGN

architects fabricated most of
the elements in the cafe them-
selves (one advantage of
being around the corner from
the job site). The centerpiece
is a cast-plaster wall imprinted
with 502 of coffee lids, whose
variety and pattern-making
“reveal the beauty of the ordi-
nary object, reconfigured,”

in Paul Lewis’ words. The
wall will perk up anyone on
even the most bleary-eyed
mornings.

The walls and partitions
are given texture by stacks
of 25,000 corrugated card-
board strips, held in a steel
frame that was made in the
architects’ studio. Screw
connections allowed it to be
assembled rapidly on-site. The

Last fall, Kevin Mancini and
Payam Yazdani were scouting
for potential locations for
their Ini Ani Coffee Shop.
They found a 350-square-foot
space—a former fortune-
teller’s lair—on Stanton, near
Essex, and their architects,

whose offices are around the
corner, at roughly the same
time. Lewis. Tsurumaki.Lewis’
(LTL) storefront office won
the firm its first walk-in client.
The project’s $40,000

budget forced several com-
pelling design results. The

cardboard screen insulates
the café’s lounge area visual-
ly and acoustically. The
architects also designed and
built plywood benches, tables,
and chairs, vaguely reminis-
cent of Gerrit Rietveld’s 1934
Zigzag Chair. ow

COURTESY MICHAEL MORAN

Jumpin
the
Pond

In Issue 4.6.2004 of The Architect’s
Newspaper Kester Rattenbury reported
that Mohsen Mostafavi was leaving his
post as director of the Architectural
Association, which he held since 1995. In
February, Mostafavi—who was nearing
the end of his five-year contract—called
for his customary review, five months
before it was scheduled to occur. He lost
the school's vote of confidence and
opted not to declare his intent to renew
his contract. Now it appears clear why
Mostafavi requested the early vote: He
was up for the job of dean at the College
of Architecture, Art, and Planning at
Cornell University. Just weeks after his
departure from the AA was announced,
Cornell confirmed that Mostafavi would
join its faculty, beginning this July.

Why leave London and the AA for the
considerably more provincial settings of
Ithaca and Cornell?

It's a chance to work differently and to
create a different atmosphere. What's
interesting about Cornell is not only are
planning and architecture together in the
same college but also art, which leads to
a great possibility of cross-fertilization.
The AA has often been viewed as a wild
and experimental laboratory and Cornell
as an intellectual bastion. How do the two
differ in your mind, and how does this
figure into your pedagogical ideas?
Before going to the AA, | was at Harvard,
which felt like a median between the
experimental nature of the AA and the
theoretical leanings of Cornell. | will have
to investigate this [issue] more closely
once | get to Cornell. My initial impression
is that Cornell has fantastic, bright students
and faculty in a situation where one can
develop an explicit structure for research-
based work. It also seems more possible
to be communal and collaborative across
departments than in other institutions.
What do you hope to bring to Cornell?
Cornell has not been very visible lately,
butin a short time can become a power-
house of ideas. yw

COURTESY CORNELL NEWS SERVICE
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COURTESY EMECO

FRANK GEHRY: “Gmevcand Hellor

SITTING PRETTY

HARRY ALLEN, SERGEI HASEGAWA, AND
MAGNE MAGLER WIGGEN: . SCTF Commissions

SHOW PIECES

Taking some time off from titanium, Frank Gehry has
been dabbling with some new materials. Collaborating
simultaneously with two notable furniture manufac-
turers, the blockbuster architect has created distinctly
different designs. For Emeco, he has designed the
all-aluminum Superlight Chair, which is super-strong,
super-flexible, and super-comfortable. Inspired by Gio
Ponti’s Superleggera Chair, Gehry's simple design, a
bent sheet draped on tubular frame, weighs in at 6.5
pounds. Since both skin and frame are light and slight,
there is no way around his straightforward intent that
“the sitter activate the chair.” Productions experts at
Emeco, best known for its indestructible aluminum
Navy Chair, enjoyed the challenge of making the
material as light and flexible as possible while main-
taining its strength—three times that of steel. For those
interested in collecting a set, the Superlight is stack-
able in an unconventional sense: the skin/seat unclips
from the frame and can be piled, like Pringles potato
chips. The chair will retail for about $350.

Gehry's line of furniture for Heller, meanwhile, is
almost the inverse of Superlight in appearance. Ultra-
sculptural and monolithic, the seven-piece collection
follows both the heft and curving fluidity of his recent
buildings, while referencing their materials. Heller's
founder and CEO Alan Heller touts the line as “archi-
tecture as furniture,” pointing to the recognizable
shapes and lines carried over from projects like Bilbao
and the Disney Concert Hall.

Made of metallic silver resin, the roto-molded sofa,
easy chair, bench, coffee table and three different sized
cubes are designed to be used either indoors or out.
The sleek surface of the hollow forms has been formu-
lated so that the sofa and the easy chair will have more
give than the twisted cube units. Heller explained
that both the company and the architect were “very
interested in process and working with the newest
technology to determine what you can invent, just as
Frank does with his buildings.”

Both Emeco and Heller displayed prototypes of
Gehry's designs at Milan's 2004 Salone Internazionale
del Mobile, and will present them at ICFF. The real
articles will be available to design-hungry consumers
this summer.

A documentary on the design process of the
Superlight Chair, Ping Pong by Eames Demetrios, will
be shown on Friday, May 14", at 8:30 p.m. at the Center
for Architecture, 536 La Guardia Place.

TRACEY HUMMER IS A NEW YORK-BASED WRITER AND EDITOR.

COURTESY HELLER

For the past several years, the organizers of ICFF have
commissioned hot designers to spruce up the 110,000
square feet of the Javits Center during the four-day event.
This year, in addition to displays by 450 exhibitors, visi-
tors will see a newsstand designed by New York indus-
trial and interior designer Harry Allen; a bar by industrial
designer Sergei Hasegawa of Brooklyn-based pure-
kitchen; and the “ICFF Connector,” a passageway link-
ing showroom floors, designed by multidisciplinary
design firm Magne Magler Wiggen (MMW) of Oslo.

Allen’s newsstand, a bulbous 16-foot-tall, 18.5-foot-
wide heptagonal pavilion—dubbed “the igloo” by his
studio—will be constructed out of expanded polystyrene
foam panels Allen spotted at Home Depot. He picked
the panels for their high strength-to-weight ratio as well
as their humble origins as wall insulation. “The form
followed the material and the function,” he said. “The
structure needed to have six stations for magazine sales
reps to interact with the public and a door to get inside,
hence the seven sides.” Allen's construction methods
were also straightforward. The panels are light enough
to be hand-carried through the front entrance and struc-
tural enough to require a minimum of joinery—only
tape and biscuit joints will be needed for its assembly.

Meanwhile, Hasegawa has designed a bar with a
countertop made of Richlite, a paper-composite board
with a high recycled material content. The board is
sturdy enough to be used in boats and skateboard
ramps. Hasegawa’s design incorporates a curved sur-
face, echoing a skater's beloved halfpipe.

MMW took a jet-set prefab approach in its design for
the ICFF Connector. The firm created a white wormlike
form made of fabric and ringed with orange pneu-
matic pipes. Shaped by air pressure, the three-piece
structure knocks down easily—so easily, in fact, that the
designers report that they will transport the structure’s
three pieces from Norway in their personal luggage.
The special textiles workshop of outdoor clothing
manufacturer Helly Hansen provided the material—

a watertight canvas typically used for offshore diving
suits—and will fabricate the structure’s sections. “The
project’s concept derives from Per Gynt, Henrik Ibsen’s
play about travel,” said Hallstein Guthu of MMW. Each
of the structure's three sections has a sound and light-
ing theme inspired by the play.

DEBORAH GROSSBERG IS AN ASSITANT EDITOR AT AN.
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