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ATTEMPTS TO SOFTEN A GRIMY STRIP IN QUEENS PLAZA RUN INTO TROUBLE

BATTLING ESPLANADES

A streetscape meant to green
a depressing and dangerous
transit hub in Queens is the
subject of an artistic tug-of-
war between two prominent
design firms: Margie
Ruddick Environmental
Planning and Design and
Michael Sorkin Studio.

In response to an RFP
issued by the Economic
Development Corporation
(EDC) in 2002, Ruddick was
awarded the consultancy for
the landscape redesign of
Queens Plaza, a highly traf-
ficked roadway shadowed by
the Queensborough Bridge
and the elevated Queens

Plaza subway station. The
project area extends slightly
over a mile along Queens
Plaza South to the East
River. For her original con-
cept (still viewable on her
website), Ruddick tapped
Sorkin to help safely link
pedestrian walkways to a
small recreation area, known
as Baby Park. This is an
extension of Queensbridge
Park, a waterfront park just
north of the bridge.

Sorkin said the entire
design team presented a
formal scheme to city
planners at the EDC and
Department of City

Michael Sorkin's Queens
Plaza design greens a grim
subway underpass.

Planning (DCP) earlier this
year. “We were then told
they wanted three complete
alternative schemes and
would choose one,” Sorkin
said. “We decided that we'd
use the completed scheme,
and Margie and I would
each do one other.”

A few weeks later, Sorkin
received aletter from Ruddick
terminating his contract.

“There was no warning,”
Sorkin said. “One day
Margie continued on page 2

Philadelphia’s Reading Viaduct

COURTESY MICHAEL SORKIN STUDIO

ROBERT HAKALSKI

LANDSCAPE ARCHITECTS COME FOR
THE CULTURE AND STAY FOR THE WORK

NY Invasion

There is no urgent need for landscapers in
New York, no acres of untamed fields in
Manhattan, no unseeded flowerbed-ready
real estate. But the principals of the three
internationally renowned landscape archi-
tecture firms, EDAW, Hargreaves Associates,
and Michael van Valkenburgh Associates—
which all recently opened offices in New
York City—agreed: New York is simply the
center of the architectural world, and poten-
tially their greatest source continued on page 4

Tehari offices, New Jersey, by Van Valkenburgh
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PHILLY IS THE LATEST WITH AN
ELEVATED LINE TO PRESERVE

Thanks to the work of Friends of the High Line
(FHL), the west-side elevated rail line is the
most discussed, photographed, féted, and
charretted piece of infrastructure in New York.
FHL has also helped secure millions of dollars
for the preservation and development of the
rusty line, and is in the process of selecting a
design firm to develop a master plan for the
structure. (At the time of this writing 29 teams
had answered the RFQ; five to seven RFPs will
be solicited in mid-April.) “There is a lot of
interest in getting the master-planning
process underway,” says Friends co-founder
Joshua David. Over the years FHL has often
pointed to the Promenade Plantée in Paris
as an inspiration, but what few New Yorkers
know is that there are similar examples—-and
preservation efforts-across the country and
around the world.

In a February 20" article in the Philadelphia
Enquireringa Saffrom reported on an emerg-
ing effort to preserve the Reading Viaduct,
an elevated line in Philadelphia’s Loft District,
similar in length to the 1.45-mile High Line.
Both structures connect convention centers to
emerging arts neighborhoods. The Reading
Viaduct, however, is a combination of steel
structures and masonry and earthen embank-
ments, a portion of which meets grade,
(making the structure  continued on page 2
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ARCHITECTURE CRITIC TO LEAD

DESIGN SCHOOL

Paul

Goldberger
Named Dean
of Parsons

Starting July 17,
Pulitzer Prize—
winning Paul
Goldberger, the
architecture critic
for The New Yorker,
will begin his duties
as dean of Parsons
School of Design.
Goldberger spent
25 years at The
New York Times as
architecture critic,
cultural news editor,
and chief cultural
correspondent,
before moving to
The New Yorkerin
1997.

What made you
take the deanship
and what will you
bring to it?

I've always loved
Parsons and have
been a member of
its board, off and
on, for the past ten
years. This is not a
school that's broken

and needs to be
fixed. It's on a rap-
idly rising curve,
though there are a
number of things
that could be done
to help itreach a
higher place. For
example, | would
like to see the school
make more of a
connection to the
city, to its art, archi-
tecture, and design
scenes. Parsons is
in New York but not
as much a part of
New York as it
could be. | would
like to do more in
continued on page 7
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EDITORS

Though New York City is home to the most spectacular urban park in
the country, its dense population gives it one of its lowest open-space-
per-capita ratios. More than two-thirds of the city falls below the state’s
aim of 2.5 acres per 1,000 people, with the Lower East Side measuring

below 0.7 acres per 1,000, according to activist group New Yorkers for

Parks. Compare these figures to Boston’s 4 acres per 1,000 inhabitants

and Philadelphia’s 6, and you might have an inkling of why landscape
architects have not fared so well in the Big Apple.

Many landscape architects we know feel like bottom feeders in the
design ecosystem. For private and public works alike, they often rely on
architects to throw them a bone, and must deal constantly with grave
misperceptions about their role. (Their famous gripe is that unwitting
architects regard their contribution as little more than “shrubbing up”
a project. Surely, many believe that’s precisely what Peter Walker was
brought in to do with Michael Arad’s hard-edged WTC Memorial.)
As landscape architect Signe Nielsen points out in this issue’s Shoptalk
(page 16), her profession’s work is more a design afterthought than
considered a vital aid in defining a project’s effectiveness on a site. She
goes on to lament that, even when a landscape architect manages
to win a good commission, there’s no guarantee it will come through.
Landscapes are always the last to be budgeted and the first to be cut if
there are cost overruns.

If architects find it difficult to build in this town, how must landscape
architects feel? Why are internationally famous landscape architecture
firms like EDAW, Hargreaves Associates, and Michael van Valkenburgh
Associates opening offices in New York, as we report in “NY Invasion”
(page 1)? Part of their motivation stems, no doubt, from the city and
state’s recent push of significant landscape-centric projects, such as the
reclamation of the city’s waterfronts, the rebuilding of Lower Manhattan,
and the development of many postindustrial sites, from the High Line
to the proposed new uses for the Hudson and Atlantic rail yards. The
conversion of the Fresh Kills landfill into a major park (“Fresh Thrills,”

page 8) is a triumphant example of the global trend to rehabilitate
industrial wastelands into public amenities.

Landscape architecture is gaining inroads into both architecture and
planning as a result of two distinct 21%-century concerns. As architects
become increasingly concerned with sustainability, many are incorpo-
rating landscape elements into their designs as passive climate-control
measures. More surprisingly, landscapes are being deployed in urban
settings as security aids, with planters and plazas doubling as traffic
barriers and buffer zones. Whatever the motivation, in a concrete
jungle like New York, there can never be too much shade or fresh air.

WILLIAM MENKING AND CATHY LANG HO

BATTLING ESPLANADES continued from front
page was drinking coffee in my living room,
and the next day we were fired.” Reached at
her Philadelphia office, Ruddick referred ques-
tions to Penny Lee, project director for the
EDC. She said environmental artist Michael
Singer remained part of the team but
declined to comment on Sorkin’s status.
Undeterred, Sorkin delivered the docu-
mentation for his scheme to the city on April
5% and is now awaiting a response. The status

Egg-shaped folly for coffee and trainspotting.
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COURTESY MICHAEL SORKIN STUDIO

of Ruddick’s scheme is unclear, though she
did have a closed-door meeting with the DCP
on March 30™.

“Phase One, the roadway plan, is complete
and awaiting funding,” said Rachaelle
Raynoff, press secretary for the EDC. “Phase
Two is a streetscape of a broader area, and this
was the subject of the meeting on March 30"
She said “there may be” a public meeting in
May on the streetscape plan for the Queens
Plaza complex, which is overseen by the EDC
and DCP.

Last fall, the city rezoned an area immedi-
ately north of Queens Plaza to accommodate
11 million square feet of new office space, and
has stepped up its efforts to revitalize the area.
The disputed streetscape skirts the planned
expansion of Silver Cup Studios into a 6-acre,
mixed-use residential development immedi-
ately south of the bridge. Richard Rogers
Partnership helms this project, which will
include a waterfront esplanade, and a highrise
justacross the highway from Queensbridge Park.

With new players, the landscaping project
has grown into something beyond the ame-

lioration of shabby streets. Sorkin said he
doesn’t expect the Silver Cup development to
affect the plan. “The building is certainly
going to be a 900-pound gorilla, but the
streetscape plans only touch it at the far end.”
Ruddick was less sanguine. “There are,” she
admitted, “a lot of overlapping plans.”
MIA AMATO

| CORRECTIONS

In At Deadline (4.6.2004), we reported that
Brad Pitt found his architects via a posting at
SCl-Arc. In fact, the job's contractor, Fort Hill
Construction, introduced Pitt to Wolfram
Putz, who had just graduated from SCl-Arc,
and Lars Krlickeberg, who was still a student
when they began discussing the design of
Pitt's house in 1998. They formed the com-
pany Graft the same year. The two had already
earned architecture degrees in Germany.

| The image of the United Nations (“UN
| Capital Master Plan,” 4.6.2004) should have
been credited to UN/DPI Photo.

SO MANY HIGH LINES, SO LITTLE TIME
continued from front page more easily
accessible). It is also wider than the High
Line and has a denser vegetation cover.
Unlike the High Line, which is controlled by
multiple interests, the same company owns
the Viaduct and the land below it. (The
owners could not be reached for comment.)

John Struble, co-founder of the newly
formed Reading Viaduct Project (RVP),
sees tremendous support for the project
in Philadelphia. “Pennsylvania is one of
the leading states for Rails to Trails [a
nationwide effort to convert former rail
lines to public space], but we see this as
not just another park,” he said. “And we
definitely don’t have the opposition that
Josh David has.”

Struble also points out that because
the Reading Viaduct was a passenger
rail line, many Philadelphians remember
the structure’s elevated city views fondly.
RVP has been working with the
Philadelphia Horticultural Society and the
University of Pennsylvania School
of Architecture on a series of charrettes
to generate ideas for redevelopment.
RVPF, however, lacks the celebrity and
political connections that have helped
FHL gain notoriety and needed cash.

Even closer to New York, Jersey City
boasts the Harsimium Stem Embankment,
similar to the earthen embankments of
the Reading Viaduct, and an organization
dedicated to preserving them, the
Embankment Preservation Coalition (EPC).
Chicago has the Bloomingdale Trail, an
embankment with 37 bridges on the city’s
North Side which the Friends of the
Bloomingdale Trail (FBT) is working to
preserve. Rotterdam has the Hofplein-lijn,
a 1.2-mile-long concrete Viaduct currently
being studied for recreational development.
In Minneapolis the Stone Arch Bridge has
already been converted for pedestrian and
bicycle access as a part of the St. Anthonly
Falls Heritage Trail. Down south, the
Florida Keys Overland Trail, when com-
pleted, could include 17 historic bridges
that were once a part of the Henry Flager
Railroad, connecting numerous islands
in the Keys with the Florida mainland.
Portions are already open to the public.

Soon we just might be seeing RFPs
from the RVP, or the EBC, orthe FBT ...
ALAN G. BRAKE

SUBSCRIBE@ARCHPAPER.COM
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COLUMBIAN CALAMITY

Things are heating up again in the ongoing search for a new dean for Columbia's
School of Architecture, Planning and Preservation. With the almost-hired Zaha
Hadid now out of the picture, rumor has it that interim dean Mark Wigley and
Beijing architect Yung-Ho Chang are running alongside recently ousted Institute
of French Architecture director Jean-Louis Cohen and architects Dagmar Richter
and Mark Angelil. A source close to several selection committee members—who
include Kenneth Frampton, Steven Holl, Michael Bell, Laurie Hawkinson, Elliott
Sclar, and others—says that Wigley and Chang are leading contenders. “People
say Mark is a good administrator,” our chatterbox reports of the less-than-
inspired reasoning, "while Chang has access to the whole feeding frenzy going
on in Asia.” However, we hear Sclar, an urban planning professor, may have prob-
lems with Chang's own planning (dis)inclinations while Hawkinson, our source
says, “is making trouble, effectively shooting down every name that comes up.”
In fact, the source blames Hawkinson for causing the school to lose Hadid, who
has since won the Pritzker Prize. “Laurie wanted to force [the London-based
Hadid] to sign something promising to spend a certain amount of time in New
York," the source continues, “though it's also kind of scandalous that [Hadid]
wouldn't do it.” A committee member confirms that “people are complaining
about Laurie,” but adds that “it baffles me because | think she's one of the more
open ones.” Hawkinson couldn't be reached for comment.

SKYSCRAPER, HAI!

The first visitors to the Skyscraper Museum's permanent new home, which
opened early this month in Battery Park City, were found on the subway. The
Morimoto family of Nagoya, Japan, wanted a snapshot in front of a Lexington
Avenue subway car when Tishman Construction’s Richard Kielar, on his way to
the museum's opening day, picked them up. “They asked me to take their photo
and told me they were going to the Statue of Liberty,” Kielar recalls, “so | said,
Why don't you first come see the newest museum in town?" The family then
followed Kielar to the new digs, designed by Roger Duffy of Skidmore, Owings &
Merrill and built by Tishman, both of which donated their services. “They were
happy and excited to be the first,” Kielar continues. “We took their pictures.”

WEDDING BELLS FOR BETSKY

Netherlands Architecture Institute director, former SFMOMA design curator, and
transatlantic fixture Aaron Betsky is about to tie the knot with his longtime
partner, artist Peter Haberkorn. The June 26th wedding ceremony will mark
the couple's sixteenth anniversary and will take place in Holland—which
accords equal status to same-sex marriages—at Rotterdam’s City Hall. We hear
Steven Holl will document the occasion in watercolor while Peter Eisenman
sings Ave Maria and Daniel Libeskind jumps out of a cake.

NAME THAT HOTELIER

Which prominent, design-savvy hotelier got so messy at a Los Angeles party not
so long ago that, thinking it was a cigarette, he lit a scrap of paper rolled into a

straw (Gee, what was that being used for?) and singed his eyebrows? We're told
a subsequent tussle with a lady friend also resulted in the caps on his front two
teeth being knocked out to complete his not-so-pretty new look.

LET SLIP: ACHEN®@ARCHPAPER.COM

EAVESDROP

HARDY HOLZMAN PFEIFFER DESIGNS NEW "GREENHOUSES"
FOR THE BRONX BOTANICAL GARDEN

GARDEN VARIETY
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ROBERT BENSON/COURTESTY BRONX BOTANICAL GARDEN

The New York Botanical
Garden (NYBG) will open its
new Visitor Center Pavilions
by Hardy Holzman Pfeiffer
Associates Architects (HHPA)
on May 1, 2004. Part of a
$200 million master plan
that began in 1997 to improve
the 250-acre garden, the $21
million project adds 27,500
square feet in four transpar-
ent pavilions and new land-
scape work to the NYBG,
home to 48 gardens and the
nation’s largest Victorian

greenhouse, the 1902 Enid
A. Haupt Conservatory by
Lord & Burnham Company.
One open-air pavilion
houses ticketing and anchors
the southern end of the entry
axis. It is flanked by a 4,500
square-foot indoor/outdoor
café to the west and a rest-
room pavilion and a 7,500-
square-foot gift shop to the
east. With bluestone and glass
facades and neatly detailed
gull-wing roofs, the pavilions
rise to various heights, reflect-

ing the surrounding undulat-
ing landscape. The entry axis
terminates with a circular
black granite reflecting pool
by Abel Bannison Butz.
None of the trees on the
site were damaged during
the construction, overseen
by E. W. Howell. Excavation
required cautious water
removal and digging was
often done by hand, to pre-
vent damage to irrigation
lines and tree roots.
JAMES WAY

THE DESIGNER'S HOME OPENS TO THE PUBLIC

Russel Wright
Renovation

The upstate house
and studio of famed
tableware and furni-
ture designer Russel
Wright will reopen to
the public on May 15"
after a five-month
renovation by Jan
Hird Pokorny
Associates. The
restoration, funded
by an $85,000 grant

from the Thomas C.
von Hess
Foundation, consist-
ed of repairing the
interior cabinetry
and redesigning the
house's leaky green
roof.

Popularinthe
mid- 20" century for
his affordable
designs, Wright left

Professional Liability

New York City at the
height of his career
for Garrison, a rural
town on the east
bank of the Hudson
River. He dubbed the
site Manitoga, which
means “place of the
great spirit” in
Algonquin.
Manitoga was a
restoration project

Insurance

from the start. When
Wright bought the
75-acre property in
1942, a century of
quarrying and lum-
bering had scarred
the land. He reshaped
the grounds using
a naturalistic
approach, and com-
missioned Leavitt,
Henshell and Kawai
to design an envi-
ronmentally friendly
house in 1959.
Wright continued to
work on the land,
which he considered
his “most important
creative effort,” until
his death in 1976,
when he left the prop-
erty to the Nature
Conservancy. In
1996 the site was
placed on the
National Register
of Historic Places.
Restoration consid-
erations began in
2001 after Wright's
daughter moved
out of the house.

Manitoga will be
the only 20"-centu-
Z ry house in New
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Submissions from four development
teams seeking L.A.'s juicy Grand
Avenue Redevelopment plum, with its
3.2 million square feet of office, hotel,
retail, and housing, were due April
7", but debate on the role of design in
this major planning effort has
already begun.

A star-studded team known as
Bunker Hill LLC, which includes Frank
Gehry, Zaha Hadid, Lord Norman
Foster, Harry Cobb, Jean Nouvel, Greg
Lynn, Gehry alum Kevin Daly, Laurie
Olin—and oops, | almost forgot, Brad
Pitt—with developers Weintraub
Financial Services and the Bronson
Companies, has been lobbying pub-
licly and privately to give design a
prominent role in the selection
process.

The three other teams are led by
better-known national and local
developers: Forest City West, with
local powerhouse architects AC
Martin; the Related Companies, which
have turned again to David Childs of
Skidmore, Owings & Merrill and
Elkus/Manfredi as well as Gustafson
Guthrie Nichols; and California devel-
oper J. H. Snyder, who is working
with the Jerde Partnership, Johnson
Fain, and Rios Clementi Hale Studios.

Rumors that the members of the
Friends cast have volunteered to
serve on these various teams could
not be confirmed.

Gehry partner Craig Webb says
that Gehry chose to work with
Weintraub “because he liked work-
ing with an outsider rather than a big
conventional developer.”

Meanwhile, the Grand Avenue
Committee, which is overseeing the
process under the auspices of a city-
county board known as the Joint
Project Authority, has moved slightly
from its early stance on proposal
review, which would not include team

can submit additional documents,
excluding master plans.

Wehbb calls the whole process a
“strange dance.” The committee, he
said, indicated that they “wanted to
pick a developer first,” before mov-
ing ahead to consider design. “That
really was disturbing to us,” Webb
declared, “because in a city like this,
on a site as prominent as this, why
would design not be one of the main
factors? It's not a good way to go
about doing development.”

Gehry got involved because the
3.2 million-square-foot development
site is, in effect, anchored by Disney
Concert Hall, and the project’s boost-
ers hope it will tie together the indis-
tinct area between the Music Center
and downtown L.A.'s Civic Center.

David Malmuth, who is a member
of the Grand Avenue Committee,
insisted, “The Joint Project
Authority and the committee are
committed to outstanding design.”
But, he said, “the key to success will
be the variety of uses along Grand
Avenue.” Thus, the governing bodies
want to ensure that whoever is even-
tually selected "understands the
urban design challenges,” in his words.

“Our feeling is that when design is
pushed to the forefront, then it's about
design, not qualifications and devel-
opment strategy, which are more
important than preliminary design
ideas,” Malmuth continued. “Once a
selection is made, there will be a very
robust discussion” about design.
“There will be a lot of dialogue, right
there at the forefront, making sure
there's significant public input.” Of
more immediate concern to the deci-
sion-making bodies is how the teams
plan to approach the overall project.
“That is a basis for starting to build
collaboration, and then design,” said
Malmuth. “It's premature for a final

NY INVASION
continued from front
page of commissions.
EDAW opened its
New York office last

So what's the draw
of New York? “There
are so many clients
here.” Delorm said.
“I moved to New

York City is better Hargreaves'
than Cambridge.” Monongahela Wharf,
Pittsburgh

Since last year,
Hargreaves has run
an office with a staff

be completed this
spring), a segment of
the Hudson River
Park, and the master

September, but the York City for three of 10 at 180 Varick
firm has had an on- reasons,” said Street, which might
again off-again rela-  George Hargreaves, be called Architect's

tionship with the city
for the past 15 years.
EDAW first landed in
New York in 1987
but went bust in the
economic turbulence
of the late 1980s and
early '90s. Not to be
dissuaded, the com-
pany tried again six
years ago with a staff
of five headed by Tim
Delorm, only to be
brutally forced out
when “successful”
dot-commers bought
their lease out less
than two years later.
In EDAW's latest
effortto break into the
local scene, it opened
a joint office with New
York landscape archi-
tect William B. Kuhl.

Row. He shares the
building with ARO,
AMO (the research
arm of OMA), Toshiko
Mori, and Thom
Mayne. He enjoys
being a landscape
architect in a sea of
architects because,
he said, “there’s no
direct competition.”
Michael van
Valkenburgh moved
to New York for more
personal reasons, and
found that the work
came afterwards.
Four years ago he
opened Michael van
Valkenburgh
Associates New York
on East 17" Street,
and now has a staff
of 25. His firm is cur-

who established his
practice first in San
Francisco and later in
Cambridge. “First,
there are a lot of
derelict waterfronts.”
Hargreaves
Associates is known
for its waterfront
projects. “Second,
we were doing work
with many New York
architects, and were
on Daniel Libeskind's
team for the World
Trade Center master
plan proposal.” They
are currently working
on knitting Peter
Walker's memorial
landscape with
Libeskind's site plan.
“Third, when | fin-
ished being chair of

plan for the Broaklyn
Bridge Park, a 57-acre,
$130 million park
project won last year
by RFQ. Most of his
office’s work is in
New York.

Meanwhile, the
bulk of the workin
EDAW'’s and
Hargreaves’ New
York offices remain
outside the city.
Though EDAW is
currently working on
four local competi-
tions, including the
High Line, its local
office is preoccupied
with projects in
China and Moscow
while Hargreaves is
still waiting for, he
said, “that big New
York project.”

interviews and would allow teams to
submit only one design board. Now,
there will be interviews and teams

design solution.”

PETER SLATIN IS THE FOUNDER AND
EDITOR OF WWW.THESLATINREPORT.COM

PROGRESS REPORT ON NYC'S WATERFRONT PARKS

ON THE WATERFRONT

New York City is brimming with waterfront
park projects. There's plenty of work to go
around, but it's not an easy gig. In most
cases, half of funding for city and state-
owned riverfront parks is coming from the
state, though control of design and con-
struction rests with specially formed devel-

opment corporations. Community boards,
neighborhood groups, and Business

Improvement Districts (BIDs) are showing
up with conflicting agendas, and the wide
variety of management styles among the

clients provide an ongoing challenge. Here's

an update on the parks in the works:

COURTESY MICHAEL VAN VALKENBURGH ASSOCIATES

EDAW is an enor-
mous company, with
900 employees in 25
offices in the world.

Harvard's design
school [in 2003], |
decided | still wanted
to be bicoastal. New

Segment of Hudson River Park designed by
Michael van Valkenburgh Associates

A STRING OF GARDEN PORTFOLIOS

River Park Trust has overseen the design
administration and construction of what is
becoming an urban garden showcase.
Modeled after the Central Park Conservancy,
which accomplished nearly $200 million in
improvements of Central Park in the last

oping 550 continuous acres running from
Battery Park to 59" Street. The firm Mathews
Nielsen is the overall landscape consultant
for the $300 million project, which is being
undertaken in segments: parks from
Chambers to Clarkson Streets (in progress)
were designed by Sasaki & Associates;
Clarkson to Horatio (partially completed)
by Abel Bannison Butz; Horatio to West 25th
(in design development) by Michael Van
Valkenburgh Associates; and West 25t to
59th (also in development) by Richard
Dattner & Partners Architects and Micelli,
Kulik and Williams. While individual plans

Formed in 1997 by City Charter, the Hudson

decade, the Hudson River Park Trust is devel-

But all three concur:
they came for the
culture, and stayed for
the work. EVA HAGBERG

rently the lead land-
scape designer for
Teardrop Park in
Battery Park City (to

run the gamut from modern play-spaces to
native shoreline plantings, the project recalls
the successful transitions among Battery
Park’s gardens.

EAST RIVER PARK MOVES AHEAD

Last October, the EDC made a shortlist of five
firms for the job of designing a stretch of
Manhattan’s East River Park waterfront, from
the Brooklyn Bridge to the Williamsburg
Bridge. Earlier this year, New York-based
SHoP (Sharples Holden Pasquarelli), in col-
laboration with Richard Rogers, was awarded
the job, beating Steven Holl with EDAW,
Norman Foster with Rogers Marvel,
Christian de Porzamparc with Gary Handel,
and Fox & Fowle. The winning team will
spend the next year devising the East River
Comprehensive Waterfront Study.

BROOKLYN WATERFRONT COOLS OFF
An ambitious plan for public access recre-
ation along East River shores from the
Brooklyn Bridge to the Manhattan Bridge
has slowed down following the completion
of several small parks. continued on page 6
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STORE WOULD BRING NOT JUST AFFORDABLE FURNISHINGS
BUT JOBS AND A WATERFRONT PARK

PN

IKEA IN RED

New York City might be
Ikea-less no longer—that is,
if the Swedish big-box giant
gets approval to build an $80
million, 350,000-square-foot,
three-story store on a 23-acre
site in Red Hook with views
of the Statue of Liberty, the
Verrazano Bridge, and
downtown Manhattan. It
would be no small feat given
the bureaucratic nightmare
of rezoning the land, now an
industrial shipyard, and the
simmering opposition of
community activists. Ikea
claims it chose Red Hook in
order to better serve its large
customer base in Brooklyn,
but residents wonder why it
picked sucha prime waterfront
spot given the abundance of
property in the neighborhood.
Lou Sones of Red Hook—based
Groups Against Garbage
Sites (GAGS) summed it up:
“I’'m not against the compa-
ny—in fact, my whole home
office is Tkea. I'm against the
location. It'san inappropriate
use of some of the most stun-
ning real estate in the world.”
The Red Hook Ikea build-
ing, designed by Greenberg
Farrow, the U.S. firm behind
the designs of other big-box
retailers such as Bed Bath &
Beyond and Best Buy, is
unusually glassy. A transpar-
ent facade faces the street,
while the showroom and
restaurant overlook the river.
The biggest design surprise,
though, is the 5.5-acre public
park planned for the site’s
mile-long waterfront, The
scheme, by Lee Weintraub
Landscape Architects, takes an
archaeological approach to
the site. A shipping crane and
dry dock, along with smaller
elements like coils of rope,
will remain intact on the site.

"'""\-.i\‘&‘_’d‘- ,.;"“-7\\ N\

Rather than destroy unsafe
piers, Weintraub plans to
build over them, exposing
their underlying structures
with light. New steel pergolas
with crisscrossing beams and
girders will cast shadows
echoing the forms of marine
rigging, and canopied entry-
ways will evoke ships” hulls.
Sited almost a mile away
from the Brooklyn Queens
and the Gowanus express-
ways, Ikea is expected to
bring an influx of 20,000 to
25,000 vehicles per week.
Residents are worried about
traffic and parking problems,
as well as pollution and the
impact on the area’s landfill
base. “A number of build-
ings on Van Brunt Street
have already collapsed due
to vibrations from traffic
rumbling down cobblestone
paving,” according to Sones.
Ikea defends its plans,
pointing to the traffic study
it commissioned from Sam
Schwartz, New York’s former
traffic commissioner, known
as “Gridlock Sam” for
inventing the term in 1980.
Ikea spokesman Pat Smith
said, “Schwartz convinced us
that the additional traffic
load can work in the neigh-

P =
borhood after some improve-
ments to the surrounding
infrastructure.” Ikea has pro-
posed the reconfiguration of
intersections at Hamilton
and Clinton avenues and at
the BQE and the Battery
Tunnel, claiming the changes
will allow an extra 175 to 200
cars per hour. Ikea is also
working with the MTA to
add extra bus routes, and its
private shuttles will carry
passengers from the Jay
Street and Fourth Avenue
subway stops. Negotiations
are underway with New York
Water Taxi and New York
/aterways to install a ferry
service to Manhattan.

Job creation is the most
divisive community issue
surrounding Ikea’s plans. The
neighborhood is split into
two distinct parts, known as
the “front,” which is home to
a largely low-income black
and Latino population, and
the “back,” which has a pri-
marily middle-class white
and Latino demographic.
The community has a history
continued on page 6

Ikea's proposal for Red Hook
(below) includes a park with
steel pergolas inspired by a

ships’ hulls (above).

COURTESY LEE WEINTRAUB LANDSCAPE ARCHITECTS

COURTESY IKEA
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ATDEADLINE

ADIEU

Nicholas Olsberg, director of the
Canadian Centre for Architecture, will
retire on April 30th after 15 years of
service to the institution. The
announcement comes shortly after
the CCA's completion of a three-year
plan for its future development.

VIETNAM MEMORIAL
SHORTENS LIST

On March 315t the Vietnam Veterans
Memorial Fund narrowed its list of
contestants for the Education Center
at the Vietnam Veterans Memorial from
eight to four. Each architect has
teamed with a high-profile landscape
design firm: Ann Beha Architects with
Sasaki Associates; Architecture
Research Office with Michael van
Valkenburgh Associates; Michael Graves
& Associates with EDAW; and Polshek
Partnership Architects with Hargreaves
Associates. The teams have 120 days
to develop their designs and proposals
before submitting for the final phase.

LONG ISLAND
UNIVERSITY UPGRADES

Long Island University' Brooklyn
campus has started construction on
Kumble Theater by Mitchell/Giurgola
Architects in the existing Arnold &
Marie Schwartz Hall of Arts and
Humanities. Part of a new $5.5 million
performing arts complex, the theater
will have 320 seats, a 1,500-square-
foot stage, and a glass enclosed

gallery. The theater is expected to
open Fall 2004. The campus will break
ground this spring on a $40 million
sports and health complex designed
by Arquitectonica.

RENOVOVATED NEW
YORK CAPITOL

Francoise Bollack Architects recently
completed restoration and renovation
for the New York State Capitol. The
new design includes a glazed reception
for the Speaker's office, stepped
seating in the viewing galleries, and
universal access throughout.

NO MORE BLACKOUTS

On March 29th KeySpan flipped the
switch on a 250-megawatt electric
generator in Long Island City. The plant
fits into a 2.4 acre site next to KeySpan's
existing Ravenswood facility and is the
largest generator in New York City,
providing 25 percent of the city’s needs.
The plant is the first base-load station
to be built since the electric industry
deregulation in the 1990s and the first
plant to open since the 2003 blackout.

RESTORING KAHN

Yale University has begun restoring
Louis Kahn's 1953 Yale University Art
Gallery, the architect's first major
commission. Polshek Partnership
Architects, which designed the mas-
ter plan to renovate all of Yale's arts
related buildings, is in charge of the
gallery restoration. The gallery is
expected to reopen in spring 2006.

ON THE WATERFRONT continued from page 4

A spokeswoman for the Brooklyn Bridge
Park Development Corporation (BBPDC,
created as an offshoot of the Empire State
Development Corp.) confirmed that previ-
ously published plans were being scrapped,
and it's likely the entire summer will pass
before residents get a peek at the revised
scheme. The concept, including continu-
ing environmental review, remains in
the hands of van Valkenburgh's firm.

Much of the delay is blamed on struc-
tural problems discovered during the
past year's environmental review:
Existing piers, bulkheads, and a shoreline
built on fill cannot support the proposed
plazas and walkway. Other factors
include the appearance of Boymelgreen
Developers, which paid the BBPDC $1 mil-
lion last fall for the right to convert some
abandoned warehouses near the Fulton
Ferry landing into luxury housing, and of
other businesses interested in developing
Pier 7 as a cruise ship terminal.

QUEENS HEATS UP

Last October, Mayor Bloomberg and NYC
Parks Commissioner Adrian Benepe reit-
erated plans to link seven riverfront parks
in Queens, with a greenway south along
the river to Queens West. Current plans
for Queens West include a sliver of water-
front access, not more than 100 feet wide,
with a broad park at 50th Avenue (Gantry
State Park) that's now complete. Potential
projects, such as the 6-acre Silver Cup
Studios complex and the Olympic Village,
are wild cards that could slow or change
the area’s development. MIA AMATO

|
J
1
|

IKEA IN RED HOOK
continued from page 5
of unifying against
outside forces but
the Ikea question
has separated groups
like Tenants East
and West and Red
Hook Rise (in favor)
from GAGS and
Coalition to
Revitalize Our
Waterfront Now
(against). Sones
argued that the issue
is more complicated
than jobs versus the
environment: “Tkea
will replace high
quality jobs in the
shipyards and school
bussing industries
with lower paying
retail jobs.” The
company insists that
its flexible work
schedules and bene-
fit packages draw
workers, and that
the store plans to
employ approxi-
mately 500 people,
many of whom will
be new hires. Tkea
could also attract
other big-box stores,
driving out the mom
and pops. Walmart
is reportedly scoping

out Red Hook as a
possible store
location.

Before building
on the property, Ikea
must acquire a spe-
cial permit for a
large retail store and,
more dauntingly,
get the site rezoned
from M-3 for heavy
industrial to M-1 for
light manufacturing.
The Uniform
Land Use Review
Procedure is the
first step, and City
Planning expects the
review to take place
in the spring. After
that, recommenda-
tions are required
from the community
board and Brooklyn
Borough president
Marty Markowitz.
Then City Planning
does a second round
of reviews and
passes it on to City
Council. Ikea and
City Council expect
the process will be
completed this fall.
DEBORAH GROSSBERG
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PIERRE
KOENIG
DIES AT
THE AGE
OF 78

Forty years ago, Julius
Shulman produced an
extraordinary series of
photographs of Case Study
House # 22 (1960) by Los
Angeles architect Pierre
Koenig. The images, day and
night views of the house
floating above L.A., are now
iconic. They depict the city
in its postwar, pre-Vietnam,
Atomic Age heyday.

The architecture is crisp,
machined, perfect. The
settings are dreamlike.
The figures who populate
the photos are immaculately
posed, clothed, and poised.
They seem unreal.

From our dirtied vantage
point there is an impossible
élan and promise in those
images. They are inconceiv-
ably abstract and divorced
from the realities of con-
temporary Los Angeles—

its wasteful growth, quo-
tidian architecture, and
unresolved social inequities.
Ironically, Pierre Koenig's
work addressed L.A.'s
impending problems.
Contrary to the glamorous
images that emerged from
Shulman’s camera, Koenig's
primary ambition was to
invent cheap, efficient and
effective housing solutions.
His private practice, estab-
lished in 1952, realized some
50 modernist steel and
glass buildings, each an
examination of efficiency
and frugality. Modernism,
in Koenig's estimation, was
a belief system and not an
aesthetic imperative.
“Modern is a way of life,
not a style,” he said in an
interview in the Los Angeles
Timesin May 2002.

Today Koenig's ambitions
have been lost in the ocean
of stucco monstrosities that
passes for housing across
Southern California. As
modernism faded, he
refused to become post-
modern or Decon or New
Urbanist or whatever was
current. Koenig lost clients
and commissions. While
many of his Case Study
colleagues shuttered their
offices in the 1970s Koenig
continued to practice.

Thankfully, Koenig lived
long enough to see a
renewed interest in his prin-
ciples and in 2003 he was
producing about one house
every 21 months—about
the same pace he kept in
the mid-1950s.

There is another famous
photograph that Shulman
produced of Koenig's work.
It is unusual because itis an
interior view of Case Study
House #21, and makes no
reference to the city or a
spectacular view. In it, the
architect himself appears in
the background, turned out
in a fine dark suit with a
matching tie and crisp white
shirt. He is leaning on a cab-
inet of his own design, his
head cocked towards the
camera. He is smiling, ever
so slightly.

Koenig died of leukemia
on Sunday, April 4, 2004, in
his Brentwood home. He

was 78. PETER ZELLNER
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