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FINALISTS UNVEIL DESIGNS FOR
OLYMPIC VILLAGE

VILLAGE VANGUARDS

NYC2012 unveiled the five
finalist designs for its pro-
posed Olympic Village at a
press conference on March
10" in Grand Central
Terminal’s Vanderbilt Hall.
Principals from the five par-
ticipating teams were all on
hand to present their projects
to house 16,000 Olympians
(and later 18,000 New
Yorkers) on a 73-acre penin-
sular site located at the geo-
graphical center of New York
in Queens West, also called

"BUSH APPROVES LOAN
OF $1.2 BILLION
LOAN—WITH INTEREST

UN Capital Master Plan
e———— 1 AT T T

Hunters Point. Mayor
Michael R. Bloomberg,
Queens Borough President
Helen Marshall, founder of
NYC2012 Daniel Doctoroff,
and NYC2012's director of
planning Alexander Garvin
also spoke.

All five groups proposed
tall buildings surrounded by
open space, but the forms
and layouts of the projects
vary radically. The most
succinct plan is Weaving
Village on the Beach by the

COURTESY MVRDV LEESER AND STOSS

collaborative team of
Rotterdam-based MVRDY,
Boston-based StoSS
Landscape Urbanism, and
New York’s Leeser
Architecture. The team
squeezed its buildings on

a small corner of the site,
raising the village’s density
above Manhattan’s average
while halving the size of the
city grid. Twelve 450-foot
towers taper and tilt to open
up views, and sometimes
connect or “kiss” at their
pinnacles. In their scheme,
the remainder of the site
becomes an expansive urban
beach. Thomas Leeser
explained, “We wanted to
create a super-dense New
York condition, rather than
a ‘towers in the park’ or
suburban campus model
because there’s a low per-
centage of public spaces in
the program and the site is
in the heart of the city.
Compacting the density
meant creating the possibil-
ity for social interaction and
urban experience.”

Los Angeles firm
Merphosis’ proposal con-
centrates height in a cluster
of towers near the northern

$3.95

MOHSEN MOSTAFAVI VOTED OUT OF
HIS JOB AS CHAIR OF THE
ARCHITECTURAL ASSOCIATION

Wanted:
New Chair

Last month, the chairman of the Architectural
Association (AA), Mohsen Mostafavi, was
voted out of his job leading London’s presti-
gious school, putting yet another of the
world's top architectural education jobs on
the market. The overthrow came at the regu-
lar five-year review meeting in which the chair
must be ratified by the school community.
Mostafavi has been in the position for ten
years and is widely credited for stabilizing the
school, particularly its business footing.

In an apparently emotional speech during
the meeting, he let it be known that he
would take the job for a further five years.
But unexpectedly heavy voting from the 600-
strong school community turned against
him: He was voted out by a narrow margin,

just 211 to 200. Mostafavi has agreed to stay
in place until Summer 2005, giving the school
time to form a search committee, which will
consist of three nominees from the school's
elected governing council, three from its staff,
and three from the student body.

The AA, which has produced such cutting-

edge of continued on page 4

A loan from the U.S.
would allow the UN to
renovate its facilities
and build a new build-
ing, just south of the
existing UN campus.

Ina surprising turn
of events, the Bush
administration has
offered the United
Nations a $1.2 hillion
loan to renovate its
headquarters com-
plex in New York City.
If approved by the
U.S. Congress and
accepted by the UN
General Assembly,
the loan would allow
the international
body to rehabilitate
its rapidly deteriorat-

COURTESY UNDC

edge talents as Rem

ing Secretariat tower
and other facilities,
which suffer from
overcapacity and an
antiguated safety
infrastructure.

There is one catch,
however: The 25-year
loan comes with a
5.54-percent interest
rate, which means
that the UN would
ultimately pay $1.3
billion in interest.
And while the loan,
which is included in
the president’s 2005
budget proposal, has
to be approved by
Congress, there are
already indications
that the UN could
reject the offer.

In a March 5th
report, Secretary-
General Kofi Annan
recommended that
the UN “explore
other funding oppor-
tunities, including
contributions from
public and private
sources.”

continued on page 2

Other sources
might include split-
ting the cost among
member states or
having the UNDC
(United Nations
Development
Corporation), a New
York State public
entity that owns
many of the UN's
office buildings, float
bonds. “l have heard
speculation that if the
UNDC has the ability
to do so, it could get
lower rates on the
open market,” said
Steve Dimoff, vice
president ofthe United
Nations Association.

The loan offer is an
almost 180-degree
reversal from the
Bush administration’s
position a year ago,
when disagreements
with the UN Security
Council over the war
inlrag, not to men-
tion the burgeoning
U.S. budget deficit,
continued on page 4
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ABOUT HIS

I’'m going to gush. This time the Pritzker
has gone to a real designer, a real leader.
At last we can move past the gray period
that kept incanting we had passed the
age of heroic architects. Now we have a
full-blooded heroine. Zaha Hadid is deft
and insistent, her visions clear and
unmitigated. We do not have to make
allowances for her products. They are
special and haunting.

Not long ago, | saw her exhibition in
Vienna. | was (to use a London term) gob-
smacked, silenced by the theatricalism of
her presentation—first the projections,
then the rockery of models, then the train
of drawings. continued on page 2
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EDITORS

In this issue we feature a comparison of the nine cities bidding to
host the 2012 summer Olympic games, focusing on the role that
architects, planners, engineers, and designers play in the plans.

According to Jacques Rogge, the International Olympic
Committee (I0C) president, the 2012 games should be simple,
humble, and compact—a welcome attitude considering the bloated
media-circus character of recent Olympics. Rogge’s emphasis on
downsizing the games has encouraged competing cities to play up
the small scale of their plans. “Compact” might be the buzzword
for the 2012 Olympic planners, but a claim like “within city limits”
coming from a city as large as Rio de Janeiro or London has little
meaning. Most cities’ response to the IOC’s call for modesty is tak-
ing the form of plans to make maximum use of existing facilities.
Still, nearly all the cities (except Havana) proposed fistfuls of
new structures. New York’s proposed 9 new facilities begin to look
restrained compared to Rio’s and Leipzig’s 19, Paris’ 18, Istanbul’s
14, and London’s 13.

So where does New York stand? The bookies put our chances
around 8 to 1, tied with Madrid and well behind London and Paris,
the favorite to win. It's widely perceived that the IOC thinks it’s
Europe’s turn to for games, since the United States played host in
1996 (Atlanta) and again in 2002 (Salt Lake City).

How likely is it that New York’s massive plans for Olympic devel-
opment in Manhattan, Queens, and Brooklyn will ever be realized?
Was the Olympic Village design contest just another ideas competi-
tion doomed to remain unbuilt, recorded in history books alone?
And do New Yorkers even want the Olympics? Of the nine bidding

cities, public support is lowest in New York, at only 73 percent.
Even the notoriously testy populace of Paris managed to drum up

75 percent.

Of course development will happen in New York regardless of our
Olympic success (e.g., the Jets Stadium), but it will probably come
significantly more slowly. In Atlanta, 30,000 low-income housing
residents were reportedly evicted to make way for its Olympic
Village. Although New York’s plan is to take over a gentrifying
industrial area for its Olympic Village, they city must acknowledge
that its valuable manufacturing base is being slowly eroded.

And what about architects? Will designers serve as willing partici-
pants in gentrification or will they offer truly sustainable alterna-
tives to Olympic-mania? wiLLIAM MENKING AND CATHY LANG HO

BRAVO

The Architect’s Newspaper is
exactly what we've needed
for ages: a regular reminder
that design professionals can
be thoughtful, opinionated,
authoritative, and fun. And, as
a graphic designer, | particularly
appreciate that Martin Perrin's
design does more with two
colors than most of us do with
six. Congratulations.

MICHAEL BIERUT, PARTNER
PENTAGRAM DESIGN, NEW YORK

LETTERS

THE WHOLE STORY

| was very pleased to see our
project, the StoryCorps
StoryBooth, featured in your
issue of 3.9.2004. We wanted
to note, however, that you
failed to give credit to a fourth
and crucial member of the
design team that helped Sound

Portraits realize our vision in
Grand Central Terminal. The
StoryBooth design process was
a truly collaborative effort. Eric
Liftin of MESH Architectures
was an important participant
from the earliest conceptual
phase of the project through its
completion. Thank you.

DAVID M. REVILLE, DIRECTOR
SOUND PORTRAITS PRODUCTIONS

WAY OVER

A fellow architect just sentme
Michael McDonough's “Top 10
Things They Never Taught in
Design School” (2.17.2004). |
had been telling this friend that
American architects are over-
professionalized (| worked
abroad for ten years). This article
was a clever take on what | have
been trying to explain. Thanks.
JEREMY KARGON, BROOKLYN

TALKING BACK

Delighted to read Kester
Rattenbury's article on our
revitalization project in the UK
(2.17.2004). It is exciting,
unusual, and truly seeks to get
TV working in support of improv-
ing neglected public space and
featuring outstanding architec-
tural and urban design.

Just to be clear though, the
revitalization of Castleford is
being delivered by a partnership
of local and national agencies.
They are providing the capital
funding for a project spear-
headed by Channel 4. The cap-
ital work will cost some £5
million (almost U.S. $8 million),
paid for by these agencies, and
is being followed by TV cam-
eras, editorially independent
and working with a much
smaller budget.

The Castleford Projectis a
proper piece of work, funded
by government agencies, non-
departmental government
agencies, charities and trusts.
Through the project, the broad-
caster, Channel 4, is expressing
its position as a cultural patron,
as well as a partner and force
for change in the public realm.
Time was that the media would
just observe and report upon
the world. TV is now redefining
its relationship with its audi-
ence and its material. The
Castleford Project is part of
that. It would be great if some-
thing similar could take place
inthe U.S.

DAVID BARRIE, DIRECTOR,
THE CASTLEFORD PROJECT, AND

EXECUTIVE PRODUCER,
TALKBACK UK

ZAHA WINS PRITZKER continued from
front page Exhausting and irrefutable
proof of worth and depth. Evidence
piled upon evidence of talent sustained
from her years as a student at the
Architectural Association to last week's
crowning prize.

Zaha has arrived at that special position
occupied by Frank Gehry and few others,
which is what Pritzker should be about but
hasn't always been—ideas, dynamism,
and motivation, which should never be
evaluated by mere efficacy. Zaha's low
threshold for boredom and quick
response (reminiscent, sometimes, of
John MacEnroe on the center court); her
inability to suffer fools or the overly
sensitive; and her accurate one-liners
on other architects remind us that sweet
reasonableness rarely gets you to good
architecture. On behalf of London, we
congratulate her and continue to
breathe a great sigh of relief that Columbia
University did not whisk her away.

PETER COOK

WANTED: NEW CHAIR continued from front
page Koolhaas, Zaha Hadid, Bernard
Tschumi, and others, was becoming
regarded as overly conventional in recent
years. Many have criticized it as “homog-
enized” and “all a bit polite” compared
to what it had been in its glory years (no
matter how financially unstable) under
Alvin Boyarsky in the 1970s and ‘80s. As
an independent school, the AA is outside
the battles currently besetting architec-
tural education in the UK, with profes-
sional bodies (like the ARB/RIBA
accreditation system) demanding an
emphasis on basic design skills over the
sort of experimentation for which the AA
is famous. Many hope to see the mercu-
rial role of the AA reborn, returning to its
original purpose, to serve as a sort of
laboratory for ideas, and leaving other
institutions to comply with professional
and educational requirements.

With Columbia and Harvard also with-
out leaders, the landscape of architectural
education appears to be in seismic mode.
KESTER RATTENBURY
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TSCHUMI'S GREEK TRAGEDY

No stranger to controversy, Bernard Tschumi is now involved in a big, fat Greek
mess. Last month, officials in Greece’s newly installed center-right government
initiated criminal proceedings against the jury that selected the former Columbia
dean's design for Athens' new Acropolis museum. The suit, which doesn't name
the architect, alleges that the design threatens antiquities at the site. Tschumi
insists the building, which he estimates is only 25 percent finished and which will
largely rest on stilts above an existing archaeological excavation, poses no harm
and that a Greek court earlier agreed. “It's the right wing fighting the left, and
attacking the project because it was initiated by the previous government,”
Tschumi says. “The design has nothing to do with it, but nothing in Greece is simple.”

MAU WANTS GREEN, REM WANTS GLAM

It seems Bruce Mau and Rem Koolhaas—the duo behind S,M,L, XL and other
projects—are parting ways. Recently, Mau told us why he split with the Dutch
architect last year over the commission they won in 2000 to design Toronto's
600-acre Downsview Park, which is expected to break ground this fall. “When
we started, he was already famous, but then he just went through the roof,”
explains Mau, who's now working with Frank Gehry on a museum of biodiversity
in Panama City, “and for him the project went way down the list, while for me it
was the most important.” Wanting to get his attention, Mau says he offered
Koolhaas the project's lead, but the latter still chose to move on to greener
pastures. “There's always drama between Rem and me,” Mau joked, adding,
“He can be obsessive about everything. How can you possibly be worried about
letterhead when you have to design a new city in China?" Meanwhile, at last
month’s Manhattan launch of his new magabook (part magazine, part book),
Content, Koolhaas was spotted hitting up W fashion glossy editor James
Reginato. “Rem went straight for the jugular,” our snoop reports, “and said |
would like to do something with your magazine that would be very radical.’ Jim
turned around and said, ‘Radical? For W? What could he possibly mean?"”

DON'T VOTE FOR ZAHA

Last month, an (unauthorized) e-mail from the office of Santa Monica-based
Morphosis made the rounds, asking recipients to vote for the firm's NYC2012
Olympic Village proposal in an online Newsday poll. “Evidently the sponsors of
the competition are taking this poll seriously,” the e-mail read, before warning,
“Select the voting button carefully, it is easy to mark Zaha Hadid's scheme
instead of ours.” No word yet on who's favored to win Prom Queen this spring.

ANDO, SEX GOD

It's official: Tadao Ando is a playboy. The shaggy-haired designer is seen caressing
a model (no, not that kind) on the cover of this month's Japanese edition of
Playboy. Alongside stories on the Playboy Mansion and tips on becoming a
lady’s man, Ando is featured as the designer of a “man's dream house" in
Malibu. “In Japan, they have two versions each month,” confesses a Playboy
reader. “One is more like pornography, but the other—with Ando—is more cultur-
ally oriented.” Heard that one before.

LET SLIP: ACHEN@ARCHPAPER.COM

EAVESDROP

MIDTOWN GETS ANOTHER THEATER

OPENING DAY

A former hotel ballroom (then health club/
Christie’s showroom/gym) has been renovated
into the 59E59 Theaters, named for its address.
Leo Modrcin of uRED Architecture with Franke,
Gottsegen, Cox Architects were behind the
11,000-square-foot gut renovation for the
Elysabeth Kleinhans Theatrical Foundation.
On a 36-x-100-foot site nestled between two
imposing highrises, the new $7 million the-
ater complex is intended for not-for-profit
performing arts productions.

The architects opened the fagade with a syn-
copated rhythm of vertical mullions holding
triple-layered wire safety glass. The building’s
steel structure remains exposed (uninsulated
because the building is less than 40 feet tall)
in a small reveal between the fagade and the
adjacent vertical circulation which doubles as
the building’s lobby. The aluminum grating
stairs and landings lead to exposed concrete
floors and one of three theaters, stacked one
above the other. At the top of the stair, a win-
dowed office is projected into the space, over-
looking the lobby much as a director’s booth
overlooks a stage.

In a part of town that is notorious for its
massive buildings, the theater is refreshingly
bare and exposed. James way

COURTESY URED ARCHITECTURE

ing or going, especially without light in the
interior ring,” said Ward White, creative
coordinator at TEK.

TEK focused most of its design attention
on the entry sequence, improving the con-
nection between the exterior and interior.
The entry axis is anchored with an aluminum-
composite panel “media wall” featuring a
programmable LED ticker that announces
public information and orients visitors.
Entrance lobby walls are embedded with
touchscreen monitors, providing building
information and Internet access. Located
off the lobby are a cyber-lounge and café,
partitioned by a semi-transparent, dual-
sided projection surface.

The architects also created new “con-
versation spaces” along the building's
perimeter, which funnel light into the
building’s core and “add an ambience of
interaction,” accoding to Dr. James
Johnson, dean of the School of Education
and Allied Services. JAMES WAy

COURTHOUSE
BECOMES
CLASSROOMS

Thanhauser + Esterson + Kapell Architects
(TEK) recently converted a former court-
house into Hagerdorn Hall, a 63,00 square-
foot university building for the School of
Education and Allied Services at Hofstra
University in Hempstead, Long Island. The
three-story $10 million renovation added
a new entry, a curriculum materials center,
counseling rooms, classrooms, offices, and
computer labs.

The design challenge was that the circu-
| lar 1960s federal courthouse “was disori-
enting—you couldn’t tell if you were com-

BRIAN ROSE / COURTESY TEK

BUILDING WITH
STONE:

Granite & Marble for
Architectural Exteriors & Monuments

An intensive 2-day conference/training program
exploring the use, performance, and care of granite and marble in
existing and new buildings and monuments . . .

* quarrying < selection & specifying of stone « evaluation
* fabrication & detailing * repair & maintenance

|
| Saturday, May 8-Sunday, May 9, 2004
} Cambridge, Massachusetts

Sponsored by
Technology & Conservation, Ivan Myjer/Building & Monument Conservation,
the MIT Department of Architecture, and
the Historic Resources Committee, Boston Society of Architects/AlA
for
* architects » building preservation specialists * engineers e construction specifiers
» architectural conservators * contractors * stone masons * campus planners
* landscape architects « real estate developers * facilities/operations managers
* others responsible for the care, rehab, &/or continued viability of buildings & of public art
Registration is on a first-come, first-served basis. Registration fee: $495 per person.
Registration fee includes: May 8 & 9 conference program and luncheons, May 8 reception, and
optional tour on May 10 to Fletcher Granite Quarries or Mount Auburn Cemetery.
‘ For the schedule (topics and speakers) and AlA continuing education credits details, &
|  registration form, contact Susan E. Schur, Hon. AIA, Conference Co-Organizer/Co-Chair,
Tel: 617-623-4488; e-mail: ses_tec_con@msn.com
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COURTESY MORPHOSIS

Zaha Hadid's proposal (top) draws from the “towers in the park” idea.
Morphosis’ plan (above) promises to create a large waterfront park.

ILLAGE VANGUARDS continued from front page of the site, merging
the village with existing neighborhood structures like the LIRR’s
newly renovated Long Island City terminal. Along the eastern and
western boundaries, the towers give way to horizontal, twisting
buildings or “ribbons” canted 14 degrees to increase solar access.
“The undulating ribbon structure [is] visually rich and porous,
depicting a connective tissue that will be a powerful symbol of
the Olympic Games,” according to Morphosis’ proposal. A 43-acre
park—promising to be the largest urban waterfont park in the five
boroughs—runs between and often underneath the giant ribbons,
80 percent of which are elevated four stories above grade.

The project by Copenhagen-based Henning Larsens Tegnestue
is the most fragmented of the designs, with five separate “cities”
meant to interlock like the rings of the Olympic logo—Pier City,
Olympic Valley, Olympus, Water City, and Olympic Forest.
Olympus constitutes the central iconic element of the village with
five 35-story spiraling glass towers featuring hanging gardens. Water
City resembles Venice, with canals lined with gleaming white boxy
five to six-story buildings. Pier City’s 12-to-14-story structures have
courtyards and stretch over the water along piers. Olympic Valley
mixes the typologies of Pier and Water Cities, and the Olympic
Forest, based on Central Park, contains 8-to-10-story buildings with
greenhouse entrances and community gardens. The plan focuses on
recreation and leisure in an urban setting, and the designs of the five
mini-cities reinforce their individual theme-park motifs.

Smith-Miller + Hawkinson Architects collaborated with Ralph
Lerner Architect, Shigeru Ban Architects, Dean Maltz Architect, and
D.LR.T. Studio to produce a proposal with six components: a park,
a ring of paths through the park, five slender towers, an extension of
the local street pattern across the site, a transit hub, and a system for
sustainability. The plan is the most straightforward and least expres-
sive, though it is accompanied by deeper technical and financial
details than some of the other proposals, indicating the team’s
emphasis on planning and feasibility.

Zaha Hadid proposed a “constellation” of 14 glass skyscrapers
tapered toward their bases and slightly sunken into an undulating
landscape shaped to accommodate parking and other common
spaces below ground ‘[The] plan...evolv|ed] out of the modernist
dream of ‘towers in the park,” according to Hadid’s proposal. In her
scheme, “the textured ground...provides a ngorom framework
without the spatial rigidity of the traditional grid.”

NYC2012 anticipates that the Olympic Village will be financed with
$1.5 billion of private investments along with $120 million in govern-
ment funding for land acquisition and site improvements, some of
which has already been spent. The winning design will be announced
in May. DEBORAH GROSSBERG

UN CAPITAL MASTER PLAN
continued from front page
made it unlikely that the
president would waste
political capital on the
project, known as the UN
Capital Master Plan.
Avyear later, however, the
UN is poised to play a vital
role in rebuilding Iraq, and
many see the loan as a
peace offering.
Nevertheless, it may

have backfired. Observers
are quick to note that, typi-
cally, host countries either
pay all the costs or at least
the interest on loans
granted to build and
maintain UN facilities on
their territories. In March,
for example, France
offered a no-interest, 17-
year, $112 million loan to
renovate UNESCO's
headquarters in Paris.
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The news of the loan
comes on the heels of the
UNDC's selection of
Japanese architect
Fumihiko Maki to design
a 35-floor office toweron a
city park just south of the
UN complex. That project,
which is now in a consul-
tative stage, is also being
held up by a dispute over
the tax status of the bonds
needed to fund it, as well

as an ongoing debate
between the UNDC, the
city, and the local commu-
nity over how to compen-
sate for the loss of the 1.3-
acre park. The UN General
Assembly is expected to
make a decision on the loan
in the next six months, or
certainly before fall, when
the renovation of its exist-
ing facilities is set to
begin. cLAY RISEN
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THE NEW YORK-BASED ARTISTS FINALLY REALIZE A PROJECT IN THEIR ADOPTED HOMETOWN

Next February, Christo and his wife
Jeanne-Claude will erect 7,500
saffron-colored gates with matching
banners in Central Park, covering
23 miles of pedestrian walkways. It
has taken these international art stars
some 30 years to execute an artwork
in their adopted city. A show fully
documenting the evolution of the
project, called The Gates, will open
on April 6" at the Metropolitan
Museum of Art.

What took so long? After all, Christo
and Jeanne-Claude have wrapped
the Pont Neuf in Paris, the Reichstag
in Berlin, and the coast of Little Bay,
Sydney. In fact, few of these projects
moved easily or speedily. Their com-
plexity requires the engagement of
hundreds of people from all walks
of life in a discourse about the work
and in its realization. The artists also
finance the projects themselves
through the sale of related artworks.
All this “irrationality” turns their
proposals into lightening rods for
local social, political, and economic
tensions. The Pont Neuf project took
10 years of political wrangling; the

Reichstag project stretched on for 23.

Up until now, politics and econom-
ics have foiled the pair’s proposed
works for New York City. In 1966
they wanted to wrap two buildings
in Lower Manhattan near the water-
front, but were refused permission.
Two years later, civil unrest over the
Vietnam War made it impossible to
get insurance and city permits to
wrap the Museum of Modern Art.
A similar proposal for the Whitney
Museum of American Art was shot
down by the museum board, as was
one to wrap the Allied Chemical
building in Times Square.

When Christo and Jeanne-Claude
first suggested The Gates for Central
Park in 1979, financial woes had the
city in a glum mood, and the park
was in a fragile state. Believing it
could not bear the brunt of the traffic
the project would draw, the Parks
Department rejected it.

When the art-collecting Michael
Bloomberg became mayor, the situ-
ation changed. Upon receiving a
scaled-down version of The Gates
last fall, Bloomberg quickly lent

his support and the Central Park
Conservancy and Parks Department
followed with approvals. It's now
hard to see what the city has to lose.
The art project will employ thou-
sands of New Yorkers in everything
from the fabrication of the gates to
their installation and maintenance;
generate as much as $5 million in
tax revenues from visitor spending;
attract international media attention;
and bring some joy to a still stressed-
out city. MARISA BARTOLUCCI
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and incorporated architec-

tural ornaments from the

square feet to the lobby and
visually opens the building

to the redesigned plaza,
designed with landscape ‘
architect Judith Heintz. The |
MTA reoriented one of the
entrances of its Eastern

THE BROOKLYN MUSEUM
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Registered architects in NY tri-state area FREE! You must fill out the following information
museum’s collection into its ‘ The Architect's Newspaper is published twenty times per year.
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been a long time coming.
When the 562,000-square-
foot museum by McKim,
Mead & White first opened
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O Landscape Architect
*Must provide RA number **Must provide proof of valid student 1.D. O Planning / Urban Design

Mail this form with a check payable to: The Architect's Newspaper, LLC [ Academic

COURTESY POLSHEK PARTNERSHIP ARCHITECTS

THE BMA'S
LATEST
SENSATION

It’s been nearly two decades
since Polshek Partnership
Architects and Arata Isozaki
conceived a master plan to
renovate the Brooklyn
Museum of Art (BMA).
Finally, the most visible com-
ponent of the BMA’s lengthy
makeover is almost complete.
The new Eastern Parkway
entrance opens to the public
on April 17",

Polshek Partnership
Architects has been imple-
menting the BMAs renova-
tion in stages, including the
addition of a 460-seat audi-
torium, curatorial offices,and
30,000 square feet of reno-

vated gallery space from 1991
to 1993. In 1998 the museum
began a phased $63 million
capital construction cam-
paign. Phase one ended in
2000 with a new south
entrance, parking, and access
routes. The second phase
involved a remaking of the
museum’s 1893 Beaux-Arts
facade.

The architects attached a
14,700-square-foot semicir-
cular glass entrance pavilion
to the classical facade. An
exterior stairway flanks the
pavilion and ascends to a
second-floor exterior prom-
enade from which an intri-
cately detailed 4,200-square-
foot skylight rises to meet the
base of the third-story porti-
c0,a postmodern reminder
of the original entry stairs
that were removed in 1934.

The pavilion adds 8,900

to the public in 1897 it was
at one-sixth of its intended
size, cut back due to lack of
funds. Nearly $6 million of
the budget came from a set-
tlement reached by the city
and the BMA over disputes
sparked by the museum’s
1999 Sensation exhibition.
When Mayor Rudy Giuliani
threatened to freeze the
BMA’s $7.2 million annual
operating budget and evict it
from its city-owned home, the
BMA countersued. In 2000
both parties agreed to settle
out of court. The museum’s
renovations are far from fin-
ished. Sally Williams, public
information officer at the
BMA, said the museum
plans to improve its climate
control,add mechanical
equipment, and expand its
square footage even further.
JAMES WAY
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The Salvadori Center, a New York City educational program whose mission ‘
is “to introduce children to the beauty, wonder, and logic of architecture and
engineering as a way of helping them master mathematics, science, the arts
and humanities,” awarded Santiago Calatrava with its Founder's Award for ‘

HONORS

Excellence in Design.

The University of Notre Dame School of Architecture awarded its second

annual Richard H. Driehaus Prize for Classical Architecture to Demetri ‘
Porphyrios, founder of the London-based firm Porphyrios Associates, on

March 20th. The prize honors “major contributions in the fields of classical
architecture and historic preservation.”
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Donlyn Lyndon, editor and co-founder of the urban planning journal
PLACES and a practicing California architect, received the American
Institute of Architects California Council’s 2004 Lifetime Achievement
Award on March 18th. The national branch of the institute also recently
added seven new honorary, non-architect members to its ranks: Mary E.
Fenelon, Charles E. Hamlin, Paul K. Heilstedt, Robert C. Lautman, Karen & Interior Designers LLP came 1o us when they needed a custom entrance canopy
Lewand, David Littlejohn, and Lioyd N. Unsell, Jr. for Liberty Towers in Jersey City, NJ. it needed to integrate both the residentil and
— retoil aspects of the complex, while being well designed and cost-effective.
Richard Tomasetti, co-chairman of the Thornton-Tomasetti Group, was
elected to the National Academy of Engineering, the highest professional
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The Precast Concrete Institute (PCl) has named the LaGuardia Airport run-
way extension, completed in 1966, to its list of the top 50 precast concrete
projects of all time.
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CITY PLANNING
COMMENTS ON WTC

The City Planning Commission (CPC)
recommended changes to the WTC site
plan in a March 8" letter to the LMDC.
The New York State Urban Development
Corporation Act requires the LMDC to
refer its WTC plan to the CPC, which
suggests restoring Dey and Cortlandt
Streets; encouraging street life with
minimum sidewalk widths, transparency
controls, and sky lobbies (to free ground-
floor space for retail); and preserving
light and air flow with setbacks. If the CPC
disapproves of the plan, the LMDC Board
of Directors will need a two-thirds majori-
ty vote to override CPC's recommenda-
tions. LMDC's board will address CPC's
modifications in an upcoming meeting.

BRONX MUSEUM
EXPANDS

A new $11 million wing for the Bronx
Museum of the Arts is scheduled to open
late 2005. The 16,000-square-foot proj-
ect by Arguitectonica will add galleries,
an auditorium, classrooms, and a media
lab. The project is the first phase of what
the museum hopes will eventually replace
the museum'’s existing building.

CONSERVING IRAQ

The Getty Conservation Institute and the
World Monuments Fund have joined
forces to form the GCI-WMF Iraq Cultural
Heritage Conservation Initiative. The
group is working with the Iragi Ministry of

Culture and State Board of Antiquities
and Heritage and UNESCO (United
National Educational, Cultural, and
Scientific Orginaztion) to halt and repair
damage to Irag's cultural heritage, includ-
ing architectural and archeological sites.

BAIRD BACK TO
TRUE BLUE

George Baird is leaving Harvard to return
to his alma mater, the University of
Toronto, where he has been named dean
of the Faculty of Architecture, Landscape
and Design. Baird will begin his four-year
term on July 1st, and replace Larry Wayne
Richards who held the position for over
Seven years.

WILL BLANTON BLOW IT
AGAIN?

The Jack S. Blanton Museum of Art at the
University of Texas at Austin has hired
landscape architect Peter Walker and
multidisciplinary artist Mel Chin to col-
laborate on a 72,000-square-foot plaza
and garden. In 1998 the Blanton hired
Herzog & de Meuron to design a new
gallery and support buildings only for the
architects to resign a year later due to
irreconcilable artistic differences. The job
was picked up by Boston-based Kallmann
McKinnell & Wood Architects and is under
construction, slated to open in late 2005.

SAVING THE GREEN

In an attempt to control urban sprawl
New Jersey State approved a bill in a 37-
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to-2 vote on March 22™ that would allow
municipal governments to buy develop-
ment rights from farms and undeveloped
areas. The municipalities could then des-
ignate preservation areas and control
growth by selling development rights in
targeted areas.

PARK OR ASTRO-PARK?

Parks & Recreation broke ground at
Hester and Canal Street Field in the Sara
D. Roosevelt Park. A new synthetic turf
field and state-of-the-art practice track
will replace the current asphait field. The
$3 million improvements are part of a 14-
park rejuvenation plan in Lower Manhattan.

DESIGN TRUST

Deborah Marton has been named the
executive director for the Design Trust
for Public Space. Marton brings expertise
in planning and design strategies with a
focus on land reclamation, natural systems,
and urban ecology. She played a key role
in developing the winning scheme for the
Fresh Kills Landfill Master Plan with Field
Operations.

FOSTER GOES TO
THE CAPITAL

The Smithsonian Institution has selected
Foster and Partners to design a glass

enclosure to cover a 28,00-square-foot
courtyard at the Patent Office Building,
which houses the Smithsonian American
Art Museum and the National Portrait

Gallery. The glass enclosure is estimated

to cost $30 million and is part of a larger
$216 million renovation. The Commission
on Fine Arts and the National Capital
Planning Commission will review the devel-
oped design this summer for approval.
Construction is slated to be complete in
time for the museum’s reopening on
July 4, 2006.

FORD'S FIVE

The Ford Calumet competition has selected
Carol Ross Barney, Jeanne Gang and
Mark Schendel, Brian Strawn and Karla
Sierralta, Martin Felsen and Sarah Dunn,
and Kevin Yim as its phase one winners
to design an environmental center includ-
ing exhibit, research, educational, and site
management facilities. The winner will be
announced April 22, 2004.

INTERN PITT

Brad Pitt has signed on as an informal
intern at Frank O. Gehry and Associates
where he will be a cinema, sporting
venue, and restaurant design advisor. He
also hopes to develop and hone CAD
skills during his acting hiatus. The two
recently participated in a symposium to
discuss the Grand Avenue project, a $1.2
billion revitalization plan for Los Angeles.
Pitt has had a long-standing interest in
architecture. Last year he and Rande
Gerber, entrepreneur and bar-meister,
reportedly discussed design ideas for a
new hotel or bar. From 1999 to 2001 he
designed his home in collaboration with
Graft, a young Los Angeles design firm,
which he found with a posting at SCl-Arc.
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