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ONLINE WTC MEMORIAL EXHIBITION REVEALS THE 5,200 WHO

DIDN'T LAND THE COMMISSION OF A LIFETIME

And thelosers are...

On February 19, 2004, the
private process of mourning
the events of September
11" became a public process
of exposure: The Lower
Manhattan Development
Corporation announced
that all 5,201 entries to the
open memorial competi-
tion had been collected in
an online exhibition
(www.wtcsitememorial.
org), every board clickable,
zoomable, and most impor-
tantly, readable. While
some participants openly
welcomed the public
acknowledgement of their
private toil, others were
less enthused by the sud-
den exposure,

Sam Roche, a recent
architecture student who
sent his proposal from
Greece, was “pleased”
that his design—which he
described as a “huge split
obelisk that when viewed
from some angles would
make one”“—would see
the light of day. Moreover,
he thought the exhibition
was a great addition to the
process. “The good ideas
in there will just show how
rigged the competition

AARON KILEY

was,” he said. Another
participant, who works in a
New York architecture firm,
said he was “embarrassed”
at the sudden outing.
Barbara Wagtskjold, a nurse
from Edina, Minnesota, and
the designer of Raphael
Remembrance, had that
very morning, in a fit of
prophecy, wondered
whether there ever would
be such an exhibition. She

Gaetano Pesce's proposed
WTC memorial Open Heart

DANIEL
URBAN
KILEY DIES
AT 91

Dan Urban Kiley, master
designer of modernist
landscape space, died on
February 21% at his home in
Charlotte, Vermont, at the
age of 91. The legacy of
public and private works

certainly hoped so.

The publicity of winning is
one thing; the attention of
losing another. And while
there is something unique,
touching, and of course
profound about each of
the entries, a few are worth
special mention.

A Mark Wahlberg of
Pasadena (claimed by the
handlers of the former
Marky Mark to be an entirely
different Californian) pro-
posed something called
the continued on page 3

he created during his six-
decade-long career has
endured despite the stylis-
tic and ethical shifts the
profession of landscape
architecture has undergone.
Kiley offered a timeless
expression of the relation-
ship among landscape,
architecture, and the greater
context, whether urban or
natural. A maverick, he
achieved international fame
along a singular path.
continued on page 2
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LED BY AMANDA BURDEN,
THE DEPT. OF CITY PLANNING
IS THE BRAINS BEHIND NYC'S
ECONOMIC DEVELOPMENT

BIG PLANS
FOR THE CITY

In Amanda Burden’s office, several luscious,
large-scale architectural portraits by art pho-
tographers Robert Polidori and Andrew
Moore hang opposite an assortment of ragged
working plans and maps of various quarters
of the city. The office décor says much about
Burden, who was appointed Chair of the City
Planning Commission by Mayor Bloomberg
in January 2002, a position that simultane-
ously made her director of the Department of
City Planning. Burden combines a sharpened
aesthetic sensibility (which she’s not afraid
to unleash on second-rate developers and
architects) with an evident continued on page 6
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DOWNTOWN'S PRIMARY CROSSTOWN THOROUGHFARE IS TRADING PARKING
LOTS AND GAS STATIONS FOR NEW ARCHITECTURAL DEVELOPMENTS

Houston Street Revival

Houston Street is one of the city’s prime axes,
defining the edges of its downtown neighbor-
hoods (Greenwich Village, NoHo, SoHo, East
Village, the Lower East Side). It's where the
grid and the numbered streets of Manhattan
end, and give way to the named streets of
Lower Manhattan. Despite its importance,
Houston has been mostly a daunting, high-
traffic boulevard lined with parking lots, build-
ing-sized billboards, and gas stations, especially
along the stretch between Sixth Avenue and
the Bowery.

However, a group of residential and com-
mercial buildings currently under construction
might just imbue the street with a different
character. The largest project is Avalon Chrystie
Place, a 361-unit, mixed-use building whose
exteriors were designed by Arquitectonica. A
joint $150 million effort between the Department
of Housing and Avalon Bays, a private devel-
oper, the gargantuan complex will occupy most

of the city block bound by Houston, Chrystie,
the Bowery, and First Avenue. Twenty-percent
of the residential units will be affordable-
housing, helping to maintain diversity in the
neighborhood.

By far the most modern building to be built
on Houston is 610 Broadway, a glistening, white
six-story building between Broadway and
Crosby. Slated to be completed this fall, it was
designed by STUDIOS Architecture, and will
bring 15,000 square feet of ground-floor retail
space as well as three levels of underground
parking, in addition to five floors of office
space. “The goal was to create a modern loft
building,” said Guy Martin, partner in the
firm, based in New York and Washington, D.C.

The lot, where a gas station once stood, nar-
rowly missed being designated in the NoHo
historic district, which would have prolonged
the construction process due to necessary
approvals from the continued on page 4
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At the end of a long winter we are glad the days are finally get-
ting longer and the evenings filled with light. While most New
Yorkers live and work in brick buildings with small windows,

we have noticed that glass walls are once again emerging as an
important material for buildings in this city. This issue focuses
on glass and shows that it is not merely a flat crystalline sheet

that filters views and light but—as Ingalill Wahlroos-Ritter’s

Shoptalk (page 16) and many other stories this month make
clear—much more.
Architects since the 19" century have of course understood
the advantages of the material. Building upon the gothic desire
for heavenly light to strike awe in its visitors, Joseph Paxton’s
1851 Crystal Palace sought to inspire the masses with the

possibilities of lig

t walls and airy spaces. Influenced by Paul

Scheerbart’s mystical glass mountain, Bruno Taut created a
utopian vision in his 1914 Glass Pavilion and Ludwig Mies
van der Rohe furthered this crystalline vision in his skyscraper
projects of the early 1920s. Pierre Chareau and Bernard Bijvoet
layered materials of varying transparency—glass, glass block,
mesh, and lighting—in their 1917 Maison de Verre in Paris.
And Alvar Aalto’s Savoy Vase (1936), manufactured by Karhula-
littala, combined traditional glass blowing with industrial
mass production to produce sensuous curves.

But as we show in this issue of AN, new technologies have
pushed glass once again to the forefront of design. Kazuyo
Seijima and Ryue Nishizawa of SANAA have produced one
of the most adventurous new buildings, a glass-within-glass
pavilion for the Toledo Art Museum’s glass collection. Thermally
and acoustically insulated double-skinned glass facades allow
vaster expanses of naturally lit spaces while providing more
energy-efficient buildings. An adventurous photovoltaic glass
canopy designed by Kiss + Cathcart Architects is the new show-
piece of New York City’s transit system, showing that infra-
structure can be beautiful, pragmatic, and forward-looking.
Joel Berman and James Carpenter are two leading glass design-
ers with large-scale works in New York, demonstrating a com-

bination of off-the-shelf and custom solutions that push the

limits of form, performance, and safety. Even sea turtles are
benefitting from glass iNNOVations. wiLLiam MENKING AND CATHY LANG HO

WORD UP
Just saw your paper for the
first time and loved Michael
MecDonough's “Top 10 Things
They Never Taught Me in
Design School” (2.17.2004).
With humor, inner knowledge,
grit, and intense pragmatism he
so aptly summed up the “wark-
ing life.” As a sales and market-
ing consultant for the design
and construction industry with
a lot of teaching experience, |
strive to instill both the practical
and the visionary when working
with students and clients alike.

One of my favorite quotes—
“You miss 100 percent of the
shots you don’t take" (Wayne
Gretzky)—encourages both
students and clients to take the
risks that lead to a life of possi-
bilities. After all, that’s what it's
all about.

Kudos to you and McDonough

LETTERS

for a most refreshing Shoptalk
piece.

JILL YOUNGERMAN

PRESIDENT, NOBLE MARKETING
ASSOCIATES

DIVERSITY MATTERS

Thank you for your article “Does
Black Architecture Exist?"
(2.17.2004). | am a member of
the AlA Diversity Committee
and we applaud all efforts to
raise awareness about the con-
tributions of different cultures
and diverse architects.

The AlA Diversity Committee
held a conference in November
2003 in Boston and concurrently
published the book 20 on 20/20
Vision: Perspectives on Diversity
and Design. For more information,
please goto www.aia.org/diversity.

NANCY JENNER
DEPUTY DIRECTOR, BOSTON
SOCIETY OF ARCHITECTS

SAVE OUR "HOODS

Andrew Yang's article on New
York City's Olympic plans
(2.4.2004) was great. As a long-
time homeowner in Jamaica—
which is fortunately not in the
way of the Olympic plans but is
currently undergoing develop-
ment—I would like to put in my
two cents about large-scale urban
development around the city.

A neighborhood is nota
piece of land. It is a number of
people, including families who
have been around for several
generations. Over time, my
neighborhood has developed
lines of cooperation with local
institutions, which have adapted
to the needs and wishes of
local residents.

| understand that the new
arena planned for downtown
Brooklyn will displace 140 house-
holds. This means financial loss

and extreme stress for many
families. Children will have to
change schools. Elderly people
who have special housing
needs may not be able to find
other livable accommodations.
Working people may face new
difficulties in commuting. It
may sound over-dramatic but
some of the residents of this
area will go bankrupt or even
die as a result of the dislocation.
Very few will be compensated
for their loss. People are being
told that the arena will bring
new jobs to the area. They will
not necessarily be good jobs,
and | doubt that there will be
enough to justify this ill-consid-
ered project.

Although city planning is not
the first concern of architects, it
is certainly their business.
MARGARET HUNT

DANIEL URBAN KILEY DIES AT 91
continued from front page

Born on September 2, 1912, Kiley grew
up in Roxbury district of Boston. Upon
graduating from high school, he appren-
ticed with Warren Manning—a disciple
of Frederick Law Olmsted and founding
member of the American Society of
Landscape Architects—a traditionalist
from whom he remembered learning an
understanding of plant material. Without
a college degree, he was granted special
status to enter Harvard's Department of
Landscape Architecture in 1936. Although
he left in 1938 without graduating, these
years were important to the development
of the theoretical foundation for his future
design practice. Kiley and fellow students
Garrett Eckbo and James Rose took their
cue from Walter Gropius, who became
chair of the architecture department in
1937, to argue for the reform of their
Beaux Arts-based education. Their com-
mon quest culminated in their co-author-
ship of a series of articles published in
Architectural Record between 1939 and
1940. These seminal texts argued for col-
laborative and cohesive design and plan-
ning, from city garden to natural preserve.

Kiley lived for a few years in Washington,
D.C.,where he worked for the U.S. Housing
Authority under Elbert Peets and met
Louis Kahn and Eero Saarinen, essential
forces in the development of his profes-
sional career. In 1942 he married Ann
Lothrop Sturges with whom he spent the
rest of his life. For Kiley, 1945 was a
momentous year: his design of the court-
room for the international war tribunal in
Nuremberg, Germany, not only brought
wide recognition but led him to travel in
Western Europe. He saw in the 17*- and
18"-century French formal gardens the
roots for modernist landscape architec-
ture. His transformation of bosquet, tapis
vert, and allée into functionalist design
elements did not suffer from stylistic dis-
junction as it rested on matters of spatial
articulation rather than decoration.

Kiley quickly became an architect’s
landscape architect. His collaboration
with Eero Saarinen (St. Louis Gateway
Arch, 1947), Skidmore Owings & Merrill
(U.S. Air Force Academy in Colorado
Springs, 1958), Roche Dinkeloo (Oakland
Museum, 1968), and numerous other
high-profile commissions helped raise
the public’s consciousness of landscape
architecture as a contemporary form-
making profession. The true measure of
Kiley's mastery of the human scale in land-
scape can be found in Columbus, Indiana,
particularly in the garden he designed for
the J.Irwin Miller family. There, he brought
to fruition the lessons of his French travels,
expressing plinth, canopy, rhythm, and sky
in an exquisite balance of mass and void.

The Office of Dan Kiley opened in 1941
and remained active until last summer.
DOROTHEE IMBERT
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Architects may have outsized egos but-if there was any question before—Herbert
Muschamp's may be out of control. As of press time, rumors were swirling that
the NYT architecture critic has been making life difficult for the publishers of
the forthcoming book Imagining Ground Zero: Official and Unofficial Schemes
for the World Trade Center Competition (Rizzoli and Architectural Record).
It seems the book’s author, Record editor Suzanne Stephens, wants to include
schemes from the September 8, 2002, designer-palooza featured in the NYT
Magazine in which Muschamp asked architects—including Charles Gwathmey,
Peter Eisenman, Richard Meier, Zaha Hadid, and Rem Koolhaas-to contribute
plans for Ground Zero. However, “He's been calling the architects and telling
them not to let their work be published,” says a designer familiar with the fias-
co, “and several of them are complying.” Why would Muschamp want to inter-
fere, when the NYT itself has acknowledged it doesn't own the rights to the
designs? “He was asked to write about the projects in the book,” the source
continues, “so it can't be that he just feels left out. The only answer would have
to be power.” While the story is still developing, we've learned that Rizzoli is
exploring legal options and, though they wouldn’t give an explanation, the
offices of several of the architects we contacted, including Meier, confirmed
they don’t intend to provide the plans in question. Both Stephens and her Rizzoli
editor declined comment, and Muschamp did not return calls.

Don't expect any more Target toothbrushes from Philippe Starck. The Frenchman
has had his fill of big, American clients. At the SoHo MoMA Design Store earlier
this month for the launch of a travel clock and weather monitoring device he
designed for Oregon Scientific (which, for the record, is based in Hong Kong),
the colorful designer talked to us about everything from how high atmospheric
pressure gives him the blues to how one can “make love” in just 15 minutes.
(Okay, we're leaving out some context here, but you get the idea.) Wanting to
change subjects, we asked about a rumor we'd heard that he was designing

a new W Hotel. “It's not true. | don't want to work anymore with big American
companies,” Starck snapped. When pressed to elaborate, he would only offer:
“Because they're big and American. Think about it.”

We don’t like them, either. But could it really be that Richard Meier has never,
ever in his 69 years been to a shopping mall? At last month’s much-ballyhooed
opening of the new AOL Time Warner Center, one of our spies overheard the
architect confessing as much in the complex's mall, er, “urban retail center,” as
its developers insist on calling it. “This is so interesting. I've never been to a
mall before,” our snoop reports Meier admitting in all seriousness. What? Not even
out of curiosity? Not even when malls made, like, totally trendy social commen-
tary? Meier’s rep points out that he “recently visited quite a few of them" to
look at “different retail outlets for research,” before adding, "He has a very
compressed schedule and doesn't have a lot of time to go shopping, period.”

JOEL BERMAN

GLASS STUDIOS
LAUNCHES "READY-TO-
WEAR" GLASS LINE
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When Vancouver-based glass
designer Joel Berman was
called on by Pentagram to
help restore a glass detail in a
70-year-old Richard Neutra
house in Los Angeles, his stu-
dio ended up spending more
than six months (and three
times the job’s fee) figuring
out not just how to replicate
the delicately ridged glass pane
but how to systemize its pro-
duction. It’s typical for
Berman to use his projects as
opportunities for research

that inevitably feeds his other
work, most notably, the design
and fabrication of architec-
tural glass products.

His 3-D glass line includes
Trio, which resembles a sheet
of corrugated metal, and
Arrigado, fashioned after a
crumpled sheet of paper. Both
come in clear, frosted, matte,
or colored panels of 60 by 120
inches. Berman’s products
emerged in part from his
recognition that much of his
studio’s work consisted of

continued from front page
World Unity Fountain. Dr.
Robert Jarvik, the inventor
of the eponymous artificial
heart, proposed a design
centering on heart-shaped
“time capsules,” each con-
taining up to ten pounds of
the victims’ personal
effects. Gaetano Pesce, the
philosophical ltalian
designer who until now
would seem to have had
little in common with Dr.
Jarvik, proposed Open
Heart, a heart-shaped wall
linking the two footprints in

custom jobs. “We realized that
we were losing jobs because
the type of work we do is too
expensive and too slow,” said
Berman. In addition to historic
work (his studio restored glass
elements in the Chrysler
Building and three Eero
Saarinen buildings at General
Motors), he has collaborated
with Hardy Holtzman Pfeifer
for a ceiling light in Brasserie
81/2; Gensler for the JP Morgan
Chase Bank in Jersey City;
and presently Frank Gehryona

eternal memory. Caleb
“Casey” Affleck (yes, the
younger brother of...) called
for an arrangement of semi-
transparent walls, etched
with the names of the lost.
A certain UK-based Marc
Quinn (was it the same
Marc Quinn who years ago
froze nine pints of his blood
into a cast of his head?)
designed a “series of foun-
tains artificially displaying a
real rainbow.” And finally,
Bernard Goetz, New York's
famous “subway vigilante”
sneaked in an argument
for rebuilding the towers.

museum in Panama.

Berman’s studio has devel-
oped a new technique for
pressure-forming molten glass,
which means it can make tex-
tured, structural glass in larger
sheets (80 by 132 inches) and
ata more reasonable price than
is now available. Issued under
thelabel Berman Glass Editions,
two textures now exist and
a third will be introduced in
April. These innovations are
possible because his studio is
equipped with ten glass-cast-

For many entrants, the
design of a memorial to
the events of September 11
was something intensely
private and personal, a
cathartic countermeasure
to the powerlessness the
attacks provoked in us all.
But they're all out now,
accessible to everyone.
Take a look. You might be
surprised by what—and
who—you'll find.

EVA HAGBERG

Inventor of the artificial
heart, Dr. Robert Jarvik
incorporated heart-shaped
time capsules in his entry.

ing kilns and staffed by mas-
ter artisans—making his
firm unique in that it works
directly with glass rather than
sourcing designs out. This
closeness to the material has
fueled several artistic proj-
ects, such as a sculpture, won
by competition, for the atri-
um of the AOL Time Warner
Center. CATHY LANG HO

Left to right: AOL Time
Warner sculpture; cascading
glass fountain; bench for
Battery Park; Arrigado line.

COURTESY LMDC

COURTESY JOEL BERMAN GLASS STUDIO
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= The latest float in the Tournamentof  is value added to the nth degree.

ﬁ Supposes is yet another dare-to- Rather, the source is one that could
<T believe-it proposal: a highrise apart-  easily turn in on itself and choke the
ol ment tower designed by Santiago pleasing prospect of architecture
%] Calatrava for contractor-turned-devel- becoming a staple in the develop-
o oper Frank Sciame at the South ment diet.

Ll Street waterfront. At press time nei- The actual source is deceptively
s ther Sciame nor his land-use attor-  simple:cheap money. Cheap money
g ney, Ross Moskowitz of Stroock & makes it easier for developers to

5 Stroock & Lavan, would discuss the pay for those extra costs that real
L possible construction price forthe  design supposedly incurs. After all,
o project. Sciame—who no doubt has Sciame's project may have sky-high
=l a very clear idea of the dollars he’ll  construction costs and similarly high
w need to raise—would hazard only condo prices, but only a handful of
2 that the per-square-foot cost should  willing buyers will be needed.

S be “double a conventional highrise But cheap money can disappear
=y apartment.” in the blink of a Fed meeting, and no

What’s come over the development
community? Are we to believe our
eyes and ears? If so, then it would seem
that, for developers, Architecture is
no longer a four-letter word.

It would have seemed absurd not
so very long ago to think of multi-
family Manhattan as being able to
boast of more than the efforts of
apartment designers such as Costas
Kondylis and Schuman Lichtenstein
Claman & Efron. Now, not only
Calatrava but also Norman Foster
have produced designs for residential
towers that could come to refresh
Lower Manhattan's blasted skyline.

The rising tide of architecture that
seems to be seeping into Manhattan
and even Brooklyn has one source—
which is not, unfortunately, the fact
that developers have suddenly
embraced the notion, no matter how
true and important, that good design

doubt will. Where will that leave us?
With developers, once impressed with
themselves for selecting the right
brand-name architect, now annoyed
with themselves for having splurged
on such a foolish bauble. Never
fear—they certainly won't spend too
much time blaming themselves.
Smart builders and money folk
often talk about “keeping their pow-
der dry”—in other words, of holding
out for the best opportunities, even
when the pickings are plentiful. Now,
with design in fashion, it's time for
architects to show that it's not about
spending money. Instead, it's about
making choices that will enable all
participants, from builder to user, to
maintain the new urban benchmark
even when design has again become
a bad habit rather than a good deed.

PETER SLATIN IS THE FOUNDER AND
EDITOR OF WWW.THESLATINREPORT.COM.

Street-widening changed Houston in the 1930s.
Two new projects (below) promise new changes.

COURTESY ARQUITECTONICA
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of Metropolitan Partners,which bought
oneof the buildings.

Given Houston’s desirable location and
empty parcels, why has it taken nearly 70
years for these developments to happen?
Houston and Sixth Avenue were widened
in the early 1930s to straighten out its zig-
zags and to make room for the four-track-
wide Independent (IND) Subway, or what’s
now known as the B, D, F, and V trains.
While the street-widening demolished
many buildings, some notable buildings
were spared, such as McKim, Mead and
White’s Cable Building (current home of
Crate & Barrel and the Angelika Theater) and
the Puck Building on Lafayette. On Sixth,
the widening created irregular, triangular
parcels of land that have since been turned
into parks. Over the years, the narrow patches

of land on the south side of the street have
been used only as parking lots.

“The gas stations and empty lots made
Houston a dead street. It was almost dan-
gerous,” said Martin. Many of the lots—
such as the ones near Broadway—were
simply too small to create profitable build-
ings. It is only with the burgeoning value of
SoHo and its surrounding areas in the last
few decades that building large buildings
with small footprints has became econom-
ically attractive.

While a building’s profitability is more
palpable now, the bottom line isn’t what’s
driving some of these projects. Metropolitan
Partners has taken a more toned-down
approach than the mega-lofts for which
SoHo is known. In addition to smaller,
more affordable apartments, its building
has a facade that aims at achieving a more
human scale. “Hopefully,” Gladstein says,
“this will bring in more pedestrian traffic
than automobile traffic.” ANDREW YANG

SANAA DESIGNS A SHOWCASE
FOR AND OF GLASS

In November, Kazuyo Sejima and Ryue
Nishizawa of Tokyo-based SANAA broke
ground on their first project in the United
States, the Glass Pavilion at the Toledo Museum
of Art. The 37,750-square-foot, two-story
pavilion will house a glass-blowing facility and
20,000 square feet of gallery space to display
one of the most important collections of glass
in the United States, including items from the
antiquities through the present.

Bill Lacy, executive director of the Priztker
Prize, advised the museum’s selection com-
mittee, which sought a building that would
exploit the museum’s contents and purpose.
Scheduled to open in 2006, the pavilion fea-
tures a double envelope of glass, with its inter-
stitial space acting as a thermal and acoustic
; barrier. Front, a New York glass consultant
. firm (which splintered off from Denhurst
Macfarlane & Partners) is detailing the cur-
tain wall, which maintains a visual connection
with the surrounding woods, blurring inside
and out, building and program. JAMES way

DUSTON EET RE\ . continued from
front page Landmarks Commission. This was
not the case with a pair of non-identical build-
ings designed in 1997 by Frederick Bland of
Beyer Blinder Belle, on the south side of
Houston, at the corner of Mercer. The eight-
and nine-story buildings were initially approved
by the Landmarks Commission but were held
up due to neighbors who objected to the proj-
ect. The properties, later sold to two separate
developers, are finally under construction and
will be finished later this year.

Both buildings will be mostly residential, with
ground floors reserved for commercial space.
Instead of large loft-like spaces, the units in
these buildings are much more moderate in
sizeand price. “We worked to minimize the bulk
of building, and to make it consistent with the
rest of the neighborhood,” said Jane Gladstein

“disorientations events” due to

In 1979, 10,201 sea turtles were nest-
ing on the Florida shores. In 2002
that number jumped to 72,702. Ever

since Florida instituted the Model
Lighting Ordinance for Marine
Turtle Protection in 1993 to curb the
negative effects of artificial light on
their natural habitat, turtles have
been making a steady comeback.
Artificial light due to buildings
and streetlights has been deterring
mature sea turtles from emerging
from the sea to nest on shores. At
the same time, hatchlings naturally
gravitate towards bright light—what

had been the open sky lit by the
moon and stars—in order to find
their way to their oceanic abode.
Hatchlings were being drawn
toward what they thought was the
moon but was in fact beachfront
condominiums, resulting in their
untimely deaths due to predators,
dehydration, and vehicular traffic.
A 2001 study by the Florida Fish and
Wildlife Conservation Commission
estimated the number of turtle

light transmissions from buildings
to be almost 10,000.

Since the ordinance’s passing,
many Florida architects, such as
Arquitectonica and Fullerton and
Diaz Architects, have been speci-
fying low-light-emitting glass for
its beachfront projects. Michigan-
based Visteon Glass even intro-
duced a line, affectionately dubbed
“Turtle Glass,” which transmits 43

percent of interior light, 2 percent
lower than what marine turtles can
perceive.

The good news is that, since
1993, sea turtle nestings in Florida
have increased by nearly 30 percent
and “disorientation events” have
decreased, which Dean Gallagher
of the Florida Research Marine
Institute attributes directly to the
turtle-friendly lighting ordinance.
JAMES WAY
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AT DEADLINE

VIETNAM MEMORIAL
SHORTLIST

The Vietnam Veterans Memorial Fund
selected nine teams to advance to
the second round in its competition
to design an Education Center at
the Vietnam Veterans Memorial in
Washington, D.C.: Ann Beha
Architects, Allied Works Architecture,
Architecture Research Office, Davis
Buckley Architects and Planners,
Gwathmey Siegel and Associates
Architects, Michael Graves &
Associates, Polshek Partnership
Architects, Rafael Vifoly Architects,
and Voorsanger Architects.

2ND AVENUE SUBWAY
Fox & Fowle is collaborating with
DMJM-Harris/Arup as lead designers
for the architectural components of
Manhattan’s new 2nd Avenue Subway
line, which will include 16 new stations.
Fox & Fowle redesigned the subway
entrances at 1 Times Square and at the
base of the Reuters headquarters.

SUPPORTING SCHOOL
DESIGN

The American Architectural Foundation
has responded to deteriorating condi-
tions of public schools and the need to
build new schools with a new initiative
called Great Schools by Design. The
resource will inform school and commu-
nity leaders about progressive school
design and create a national forum for
school design and construction issues.
The next forum will be held on March
26, 2004, in Orlando, Florida, in con-

junction with the National School
Board Association. McGraw-Hill
Construction and Herman Miller are
corporate sponsors of the initiative.

PARSONS PICKS
OPENOFFICE

OpenOffice will renovate Parsons
School of Design's Sheila C. Johnson
Center for Design at the corner of 13"
Street and 5" Avenue. The project's
program includes a visitors' center,
student lounge, galleries, and offices.

OLMSTED PARK

FUNDED

An endowment for the 1935 Fort Tyron
Park and Heather Garden in northern
Manhattan, designed by Frederick Law
Olmsted, Jr., has surpassed $1 million.
The privately donated funds will
transform the gardens from an over-
grown jungle into a revitalized public
amenity. The park is located on one of
the highest points on the island.

MET REDESIGNS
GALLERIES

The Metropolitan Museum of Art has
announced its “21st-Century Met”
interior reconstruction plan to enhance
a number of its displays and upgrade
its Ruth and Harold D. Uris Center for
Education. Jeffrey L. Daly, the Met's
chief designer, will oversee the reno-
vations created under a plan by
Kevin Roche John Dinkeloc and
Associates. The museum expanded its
capital campaign to $250 million to
cover the costs.

A NEW KIND OF LUXURY SKYBOX

Santiago Calatrava’s first residential project in the United States will replace
its developer’s own headquarters at 80 South Street in Lower Manhattan. Sciame
Development and F. J. Sciame Construction Company will trade their six-story
brick office building for a 835-foot modular concrete and glass tower composed
of 12 stacked and offset four-story cubes topped with a mast reaching a height
of 1,000 feet. Each 45-by-45-by-45-foot cube will house one or two families in
duplex, triplex, or four-story “townhouses,” each outfitted with its own elevator
and terrace. A 60,000-square-foot, 90-foot-tall cultural center will occupy the
building’s base. Sciame expects to complete the project by 2007. pe

Though Manhattan is no longer (or not
yet) home to the tallest building on earth,
New Yorkers can claim that their city has
the world's largest cable-net glass wall.
Designed by New York-based James
Carpenter Design Associates (JCDA) and
Skidmore, Owings & Merrill (SOM), the
150-foot-tall, 85-foot-wide expanse of
super-transparent glass bridging the two-
story atrium at the new AOL Time Warner
building at Columbus Circle is almost
double the size of the previous record-
holder at the Berlin Foreign Ministry, also
by JCDA. The atrium houses retail at
street level and a performance space for
Jazz@Lincoln Center on the second floor.
The vast east-facing facade features neo-
prene gaskets that reduce glass-to-metal

AOL Time Warner boasts larget cable-net
glass wall in the world.

contact; silicon sealant that adds structural
stability to the wall, hence reducing cable
size; and undrilled, low-iron glass panels,
each measuring 4 by 7.5 feet.

Keeping such a wide expanse of unen-
cumbered glass from shattering in high
winds is not easy. The design teams at
JCDA and SOM had to keep the wall ultra-
flexible. “It works like a big tennis racket,”

said Joe Welker of JCDA. The center of the

wall can flex up to 22 inches in either direc-
tion, though under normal circumstances
it would never move more than a few.

At $175 to $200 per square foot, cable
netwalls are far from cheap. The Columbus
Centre wall, measuring over 12,000
square feet, probably cost upwards of $2
million, though SOM and JCDA wouldn’t
release an exact figure. According to
project manager Ken Lewis of SOM, cable
nets in part make up for their high price
tag by eliminating the structural supports
required by other curtain wall systems.

Why bother expensive cable nets? JCDA
and SOM were attracted to the system'’s
high degree of transparency, given their
goalto blur exterior and interior spaces.
Lewis explained, “Fifty-Ninth Street used
to extend through the site, and we wanted
access along that path to remain.” The
grid of the city is echoed throughout the
project, defining the distance between the
two towers. DEBORAH GROSSBERG
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front page passion for understanding the

You’re Only 3 Blocks Away
From A More Impressive Project.

city. She t some time to speak with us
last month:

: ) We've come a long way. When | started,
Clayton architectural block products can help your projects meet LEED™ the city's agencies operated as independ-

(Leadership in Energy and Environmental Design) credit requirements ent satellites, and city planning was not
toward LEED™ Certification. thought of as integral to economic devel-
opment. But | always thought it was a key
instrument for strategic planning because
of its ability to think across agency lines—
and also, importantly, across the region
and across the long term.
Another significant change |'ve wit
nessed is that city planning used to be
The tried-and-true choice for great looks and superior durability! il more reactive. In the 1990s, there was a
lot of development so the Planning
Marble-like appearance Department’s plate was full just respond-
ing to what was going on. One advantage
of the dip in the economy is that its giving
Variety of natural colors and multi-blends us the chance to assess and reevaluate
and actually do strategic planning

High-performance masonry

Cost-effective maintenance

+ Exceeds requirements of ASTM C-90
He set certain priorities. One of his priori-
ties is regional business districts. Before
9/11, the availability of office space in
Manhattan was zero. All one hastodo is

Q look across the Hudson River to see that
i Gem&s ﬁ@ne ECtj’@n New York lost 60,000 jobs that could have

EXCLUSIVELY FROM CLAYTON BLOCK been downtown, midtown, or BI‘OC}kWﬂ.

Another priority is housing. V
examining housing wherever it
ble—Harlem, Park Slope, Williamsburg,
Long Island City, downtown Brooklyn.
City planning under Giuliani was all about
Made with recycled glass for a “gem-like" appearance office space, but Bloomberg understands
the importance of places to economic
development, which means more housing,
the versatility of polished block open spaces, mixed-use buildings, and
public amenities.

For example, we are studying down-
Variety of standard and customized town Brooklyn, which has some great
neighborhoods but nothing has come of
them because they have been underzoned
for so long. Our master plan calls for
incentivizing growth on both sides of
Flatbush Avenue, encouraging residential
onthe east side [of the street], and also
enlivening the street life through
streetscape controls.

Earned “Editors Picks” recognition from Architectural Record Magazine
for its visual, functional and environmentally compatible qualities!

Combines the durability of granite with

Elegant, terrazzo-like finish

shapes in an array of colors

Enormously. | understand the impact of
scale, FAR, and the configuration of build-
ings on the vitality of the street. When we
- ldeal for a variety of applications - ' o first started working on the Greenpoint-
. William g plé e talked about what
Excellent fire, stain and graffiti resistance . ‘ SRR T appey

The rich, semi-gloss surface more building professionals prefer!

| don't know what “R73" looks like. So |

I said, “Draw it.” | know | wanted an undu-

Qualifies as sanitary walls o = | ayr lating skyline, places where the height of
o s buildings dropped down, where you could

Long-term durability and low maintenance

Unlimited colors, scales and patterns
see the sky.

Building consensus. | spent a lot of time
in the communities. People know | have
an open door and a reputation for listen-
Locations throughout New Jersey to serve you ing. But even if you lirsren to a lot of
groups, the problem is they often don't
For more information, click or call Clayton today. agree with each other. | want each initia-

1 _888_452_9348 ° WWW.ClaytonCO.COm tive to have consensus. | want people to

have a sense of ownership of what's
P.O. Box 3015 « Lakewood, NJ 08701 going on around them, and feel they are
part of the process.







