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ONLINE WTC MEMORIAL EXHIB IT ION REVEALS THE 5 , 2 0 0 WHO 
DIDN'T LAND THE COMMISSION OF A L I F E T I M E 

And the losers are. 
On February 19,2004, t he 
private process of mourn ing 
the events of Sep tember 
IT " became a public process 
of exposu re : The Lower 
M a n h a t t a n Deve lopmen t 
Co rpo ra t i on announced 
that all 5,201 entr ies to the 
open m e m o r i a l c o m p e t i ­
t i on had been co l lec ted in 
an on l i ne exh ib i t i on 
(www.w tcs i t ememor i a l . 
o rg) , every board cl ickable, 
zoomable, and most impor­
tan t ly , readab le . W h i l e 
s o m e par t ic ipants open ly 
w e l c o m e d the pub l i c 
acknow ledgement of the i r 
pr ivate t o i l , o thers we re 
less en thused by the s u d ­
den exposure. 

S a m Roche, a recent 
a rch i tec tu re s tuden t w h o 
sent h is p roposa l f r o m 
Greece, w a s " p l e a s e d " 
that his des ign—wh ich he 
descr ibed as a " h u g e spl i t 
obe l isk tha t w h e n v i e w e d 
f r o m s o m e ang les w o u l d 
make o n e " — w o u l d see 
the l ight of day. Moreover , 
he t h o u g h t the exh ib i t ion 
was a great add i t ion to the 
process. "The g o o d ideas 
in there w i l l jus t s h o w h o w 
r i gged the c o m p e t i t i o n 

w a s , " he said. Ano the r 
par t ic ipant , w h o works in a 
New York architecture f i r m , 
said he was "embar rassed" 
at t he sudden o u t i n g . 
Barbara Wagtskjo ld, a nurse 
f r o m Edina, Minnesota, and 
the des igner of Raphael 
Remembrance, had tha t 
ve ry m o r n i n g , in a f i t o f 
p rophecy , w o n d e r e d 
whe the r there ever w o u l d 
be such an exh ib i t ion . She 

Gaetano Pesce's proposed 
WTC memorial Open Heart 

certain ly hoped so. 
The publ ic i ty of w i n n i n g is 
one t h i n g ; the at tent ion of 
los ing another. A n d wh i l e 
there is some th ing un ique, 
t o u c h i n g , and of course 
p r o f o u n d abou t each of 
the entr ies, a f ew are w o r t h 
special men t i on . 

A Mark W a h l b e r g o f 
Pasadena (c la imed by the 
hand le rs of the f o r m e r 
Marky Mark to be an entirely 
d i f fe rent Cal i forn ian) pro­
posed s o m e t h i n g ca l led 
the continued on page 3 

DANIEL 
URBAN 
KILEY DIES 
AT 91 
Dan Urban Kiley, master 
des igner of mode rn i s t 
landscape space, d ied on 
February 2T 'a t his h o m e in 
Char lot te, Vermont , at the 
age of 91. The legacy of 
pub l ic and pr ivate wo rks 

he created du r i ng his six-
decade- long career has 
endu red desp i te t he sty l is­
tic and ethical sh i f ts the 
pro fess ion of landscape 
architecture has undergone. 
Ki ley o f fe red a t ime less 
express ion of the re lat ion­
sh ip a m o n g landscape, 
architecture, and the greater 
context , whe the r u rban or 
na tura l . A maver ick , he 
achieved international fame 
a long a s ingu la r path . 

continued on page 2 

LED BY AMANDA BURDEN, 
THE DEPT. OF CITY PLANNING 
I S THE BRAINS BEHIND NYC'S 
ECONOMIC DEVELOPMENT 

BIG PLANS 
FOR THE CITY 
In A m a n d a Burden's off ice, several luscious, 
large-scale archi tectural portrai ts by art pho­
tog raphe rs Rober t Po l idor i and A n d r e w 
Moore hang opposite an assortment of ragged 
work ing p lans and maps of var ious quarters 
of the city. The off ice decor says much about 
Burden, w h o was appoin ted Chair of the City 
Planning Commiss ion by Mayor B loomberg 
in January 2002, a pos i t ion that s imu l tane­
ously made her di rector of the Department of 
City Planning. Burden comb ines a sharpened 
aesthet ic sens ib i l i t y (wh ich she's no t a f ra id 
to unleash o n second-rate developers and 
architects) w i th an evident continued on page 6 
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DOWNTOWN'S PRIMARY CROSSTOWN THOROUGHFARE I S TRADING PARKING 
LOTS AND GAS STATIONS FOR NEW ARCHITECTURAL DEVELOPMENTS 

Houston Street Revival 
Hou.ston Street is one of the city's prime axes, 
defining the edges of its downtown neighbor­
hoods (Greenwich Village, NoHo, SoHo, East 
Village, the Lower East Side). It's where the 
grid and the numbered streets of Manhattan 
end, and give way to the named streets o f 
Lower Manhattan. Despite its importance, 
Houston has been mostly a daunting, high-
traffic boulevard lined with parking lots, build­
ing-sized billboards, and gas stations, especially 
along the stretch between Sixth Avenue and 
the Bowery. 

However, a group of residential and com­
mercial buildings currently under construction 
might just imbue the street with a different 
character. The largest project is Avalon Chrystie 
Place, a 361 -unit, mixed-use building whose 
exteriors were designed by Arquitectonica. A 
joint $ 150 million effort between the Department 
of Housing and Avalon Bays, a private devel­
oper, the gargantuan complex will occupy most 

o f the city block bound by Houston, Chrystie, 
the Bowery, and First Avenue. Twenty-percent 
of the residential units will be affordable-
housing, helping to maintain diversity in the 
neighborhood. 

By far the most modern building to be built 
on Houston is 610 Broadway, a glistening, white 
six-story building between Broadway and 
Crosby. Slated to be completed this fall, it was 
designed by STUDIOS Architecture, and wil l 
bring 15,000 square feet o f ground-fioor retail 
space as well as three levels of underground 
parking, in addition to five floors of office 
space. "The goal was to create a modern loft 
building," said Guy Martin, partner in the 
firm, based in New York and Washington, DC. 

The lot, where a gas station once stood, nar­
rowly missed being designated in the NoHo 
historic district, which would have prolonged 
the construction process due to necessary 
approvals troin the continued on paqe 4 

610 Broadway, by STUDIOS Architecture 
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At the end of a long winter we are glad the days are finally get­
ting longer and the evenings filled with light. While most New 
Yorkers live and work in brick buildings with small windows, 
we have noticed that glass walls are once again emerging as an 
important material for buildings in this city. This issue focuses 
on glass and shows that it is not merely a flat crystalline sheet 
that filters views and hght but—as Ingalill Wahlroos-Ritter s 
Shoptalk (page 16) and many other stories this month make 
c lear—much more. 

Architects since the 19"' century have of course understood 
the advantages of the material. Building upon the gothic desire 
for heavenly light to strike awe in its visitors, Joseph Paxton's 
1851 Crystal Palace sought to inspire the masses with the 
possibilities of light walls and airy spaces. Influenced by Paul 
Scheerbart's mystical glass mountain, Bruno Taut created a 
Utopian vision in his 1914 Glass Pavilion and Ludwig Mies 
van der Rohe furthered this crystalline vision in his skyscraper 
projects of the early 1920s. Pierre Chareau and Bernard Bijvoet 
layered materials of varying transparency—glass, glass block, 
mesh, and hghting—in their 1917 Maison de Verre in Paris. 
And Alvar Aalto's Savoy Vase (1936), manufactured by Karhula-
littala, combined traditional glass blowing with industrial 
mass production to produce sensuous curves. 

But as we show in this issue of .4N, new technologies have 
pushed glass once again to the forefront of design. Kazuyo 
Seijima and Ryue Nishizawa of SANAA have produced one 
of the most adventurous new buildings, a glass-within-glass 
pavilion for the Toledo Art Museum s glass collection. Thermally 
and acoustically insulated double-skinned glass facades allow 
vaster expanses of naturally lit spaces while providing more 
energy-efficient buildings. An adventurous photovoltaic glass 
canopy designed by Kiss - I - Cathcart Architects is the new show­
piece of New York City's transit system, showing that infra­
structure can be beautiful, pragmatic, and forward-looking. 
Joel Berman and James Carpenter are two leading glass design­
ers with large-scale works in New York, demonstrating a com­
bination of off-the-shelf and custom solutions that push the 
limits of form, performance, and safety. Even sea turtles are 
benefitting from glass innovations, WILLIAM MENKING AND CATHY L A N C HO 
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WORD UP 

Just saw your paper for the 
f irst t ime and loved Michael 
McDonough's "Top 10 Things 
They Never Taught M e in 
Design School" (2.17.2004). 
Wi th humor, inner knowledge, 
grit, and intense pragmatism he 
so aptly summed up the "work­
ing life." As a sales and market­
ing consultant for the design 
and construction industry wi th 
a lot of teaching experience, I 
strive to instill both the practical 
and the visionary when working 
wi th students and clients alike. 

One of my favorite quotes— 
"You miss 100 percent of the 
shots you don't take" (Wayne 
Gretzky)—encourages both 
students and clients to take the 
risks that lead to a life of possi­
bilities. After all, that's what it's 
all about. 

Kudos to you and McDonough 

for a most refreshing Shoptalk 
piece, 
J I L L Y O U N G E R M A N 

P R E S I D E N T , N O B L E M A R K E T I N G 

A S S O C I A T E S 

D I V E R S I T Y MATTERS 

Thank you for your art icle" Does 
Black Archi tecture Exist?" 
(2.17.2004). I am a member of 
the AIA Diversity Commi t tee 
and w e applaud all ef for ts to 
raise awareness about the con­
tributions of different cultures 
and diverse architects. 

The AIA Diversity Committee 
held a conference in November 
2003 in Boston and concurrently 
published the book 20 on 20/20 
Vision; Perspectives on Diversity 
and Design. For more information, 
please go to www.aia.org/diversity. 

N A N C Y J E N N E R 

D E P U T Y D I R E C T O R , B O S T O N 

S O C I E T Y O F A R C H I T E C T S 

SAVE OUR -HOODS 

Andrew Yang's article on New 
York City's Olympic plans 
(2.4.2004) was great. As a long­
t ime homeowner in Jamaica— 
which is fortunately not in the 
way of the Olympic plans but is 
currently undergoing develop­
ment—I would like to put in my 
two cents about large-scale urban 
development around the city. 

A neighborhood is not a 
piece of land. It is a number of 
people, including families who 
have been around for several 
generations. Over t ime, my 
neighborhood has developed 
lines of cooperation with local 
institutions, which have adapted 
to the needs and wishes of 
local residents. 

I understand that the new 
arena planned for down town 
Brooklyn will displace 140 house­
holds. This means financial loss 

and extreme stress for many 
families. Children wil l have to 
change schools. Elderly people 
w h o have special housing 
needs may not be able to find 
other livable accommodations. 
Working people may face new 
difficulties in commut ing. It 
may sound over-dramatic but 
some of the residents of this 
area wi l l go bankrupt or even 
die as a result of the dislocation. 
Very f ew wil l be compensated 
for their loss. People are being 
told that the arena wil l bring 
new jobs to the area. They wil l 
not necessarily be good jobs, 
and I doubt that there wil l be 
enough to justify this ill-consid­
ered project. 

Although city planning is not 
the first concern of architects, it 
is certainly their business. 
M A R G A R E T HUNT 

DANIEL URBAN KILEY DIES AT 91 
continued from front page 

Born on September 2,1912, Kiley g rew 
up in Roxbury d is t r ic t o f Bos ton . Upon 
graduat ing f r o m h igh schoo l , he appren­
t iced w i t h War ren M a n n i n g — a discip le 
of Frederick Law O lms ted and f o u n d i n g 
m e m b e r of the A m e r i c a n Society of 
Landscape Arch i tects—a t rad i t iona l is t 
f r o m w h o m he r e m e m b e r e d learn ing an 
unders tand ing of p lant mater ia l . W i t h o u t 
a co l lege degree, he w a s granted special 
status to enter Harvard's Depar tment of 
Landscape Archi tecture in 1936. A l t h o u g h 
he left in 1938 w i t h o u t g raduat ing , these 
years were impor tan t t o the deve lopment 
of the theoret ical f ounda t ion fo r his fu ture 
design practice. Kiley and fe l low students 
Garrett Eckbo and James Rose took their 
cue f r o m Wal ter Grop ius , w h o became 
chair of the arch i tec ture depa r tmen t in 
1937, t o a rgue fo r the r e fo rm of the i r 
Beaux Ar ts -based educat ion . Thei r c o m ­
m o n quest cu lmina ted in their co-author­
ship of a series of art icles pub l i shed in 
Architectural Record be tween 1939 and 
1940. These semina l texts a rgued for co l ­
laborat ive and cohesive design and plan­
ning, f r om city garden to natural preserve. 

Kiley lived for a few years in Washington, 
D . C w h e r e he wo rked for the U.S. Housing 
Au tho r i t y under Elbert Peets and me t 
Louis Kahn and Eero Saar inen, essent ial 
forces in the d e v e l o p m e n t of his profes­
s ional career. In 1942 he mar r i ed A n n 
Lo th rop Sturges w i t h w h o m he spent the 
rest of his l i fe. For Ki ley, 1945 w a s a 
m o m e n t o u s year: his design of the court­
r o o m for the internat ional war t r ibunal in 
Nu rembe rg , Germany, not on ly b rought 
w i d e recogn i t ion bu t led h i m to t ravel in 
Western Europe. He saw in the 17"'- and 
18"'-century French f o r m a l gardens the 
roots for modern i s t landscape architec­
ture. His t rans fo rmat ion of bosquet, tapis 
vert, and a//ee in to func t iona l i s t des ign 
e lements d id not suffer f r o m styl ist ic dis­
junc t ion as i t rested on matters of spatial 
ar t iculat ion rather than decorat ion. 

Kiley qu ick ly became an archi tect 's 
landscape archi tect . His co l labora t ion 
w i t h Eero Saar inen (St. Louis Ga teway 
A r c h , 1947), Sk i dmore O w i n g s & Mer r i l l 
(U.S. Air Force A c a d e m y in Co lo rado 
Spr ings , 1958), Roche Dinke loo (Oakland 
M u s e u m , 1968), a n d n u m e r o u s o ther 
h igh-pro f i le c o m m i s s i o n s he lped raise 
the publ ic 's consc iousness of landscape 
arch i tec ture as a c o n t e m p o r a r y f o r m -
mak ing profess ion. The t rue measure of 
Kiley's mastery of the human scale in land­
scape can be f o u n d in Co lumbus , Indiana, 
par t icu lady in the garden he des igned for 
the J . I rwin Mi l ler fami ly. There, he brought 
to f ru i t ion the lessons of his French travels, 
expressing p l in th, canopy, r hy thm, and sky 
in an exquisi te balance of mass and vo id . 

The Office of Dan Kiley opened in 1941 
and remained active unti l last summer . 
D O R O T H ^ E I M B E R T 

S U B S C R I B E @ A R C H P A P E R . C O M 
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MUSCHAMP'S CLAIMS ON GROUND ZERO 
Archi tects may have outsized egos bu t - i f there was any question before-Herbert 
Muschamp's may be out of contro l . As of press t ime, rumors were swirl ing tha t 
t he A/VT arch i tec ture cr i t ic has been making life d i f f icu l t for the publ ishers of 
the fo r thcoming book Imagining Ground Zero: Official and Unofficial Schemes 
for the World Trade Center Competition (Rizzol i and Architectural Record). 
It seems the book's author, Record edi tor Suzanne Stephens, wants t o include 
schemes f rom the September 8, 2 0 0 2 , designer-palooza featured in the NYT 
Magazine in wh ich Muschamp asked a rch i tec ts - i nc lud ing Charles Gwathmey, 
Peter Eisenman, Richard Meier, Zaha Hadid, and Rem Koolhaas - to cont r ibute 
plans for Ground Zero. However, "He's been cal l ing the arch i tects and te l l ing 
t h e m not to let the i r work be publ ished," says a designer famil iar w i th t he f ias­
co, "and several of t h e m are comply ing." Why would Muschamp want t o inter­
fere, when the A/VT itself has acknowledged it doesn' t own the r ights to the 
designs? "He was asked to wr i te about the projects in the book," the source 
continues, "so it can't be tha t he just feels lef t out. The only answer would have 
to be power." While t he s to ry is st i l l developing, we've learned t ha t Rizzol i is 
explor ing legal opt ions and, though they wouldn ' t give an exp lanat ion, t he 
off ices of several of the arch i tects we contac ted, including Meier, conf i rmed 
they don't intend to provide the plans in guest ion. Both Stephens and her Rizzoli 
edi tor decl ined comment , and Muschamp did not return calls. 

STARCK: I'VE HAD IT WITH YOU PEOPLE 
Don't expect any more Target toothbrushes f rom Philippe Starck. The Frenchman 
has had his fi l l of big, Amer ican cl ients. At the SoHo MoMA Design Store earl ier 
th is month for the launch of a t ravel clock and weather mon i to r ing device he 
designed for Oregon Scient i f ic (which, for the record, is based in Hong Kong), 
the colorfu l designer talked to us about everyth ing f rom how high atmospher ic 
pressure gives him the blues to how one can "make love" in just 15 minutes. 
(Okay, we're leaving ou t some context here, but you get the idea.) Wanting to 
change subjects, we asked about a rumor we'd heard tha t he was designing 
a new W Hote l . " I t ' s no t t r ue . I don' t want to work anymore w i th big Amer ican 
companies," Starck snapped. When pressed to elaborate, he would only of fer: 
"Because they' re big and American. Think about i t." 

NO MALLS FOR MEIER? 
We don' t like them, either. But could i t really be tha t Richard Meier has never, 
ever in his 69 years been to a shopping mall? At last month 's much-bal lyhooed 
opening of the new AOL Time Warner Center, one of our spies overheard the 
arch i tec t confessing as much in the complex's mal l , er, "u rban retai l center," as 
its developers insist on cal l ing it. "This is so in teres t ing . I've never been to a 
mall before," our snoop reports Meier admit t ing in all seriousness. What? Not even 
out of cur ios i ty? Not even when malls made, like, tota l ly t rendy social commen­
t a r y ? Meier's rep points out tha t he " recent ly v is i ted qui te a few of t h e m " t o 
look at "d i f fe ren t retai l out le ts for research," before adding, "He has a very 
compressed schedule and doesn't have a lot of t ime to go shopping, per iod. " 

L E T S L I P : ACHEN®ARCHPAPER.COM 

continued from front page 
World Unity Fountain. Dr. 
Rober t Jarv ik , the inventor 
of the e p o n y m o u s art i f ic ia l 
heart , p roposed a design 
center ing on hear t -shaped 
" t i m e capsu les , " each con­
ta in ing up to ten pounds of 
the v ic t ims ' persona l 
ef fects. Gaetano Pesce, the 
ph i losoph ica l I tal ian 
des igner w h o unt i l n o w 
w o u l d seem to have had 
l i t t le in c o m m o n w i t h Dr. 
Jarv ik , p roposed Open 
Heart, a hear t -shaped wa l l 
l ink ing the t w o foo tp r in ts in 

e terna l m e m o r y . Caleb 
" C a s e y " A f f l eck (yes, the 
younger brother of . . . ) called 
fo r an ar rangement of semi -
t ransparen t wa l l s , e tched 
w i t h the names of the lost. 
A cer ta in UK-based Marc 
Qu inn (was it the same 
Marc Qu inn w h o years ago 
froze nine pints of his b lood 
in to a cast o f his head?) 
des igned a "ser ies of f oun ­
tains art i f ic ial ly d isp lay ing a 
real ra inbow. " A n d f inal ly , 
Bernard Goetz, New York's 
f a m o u s " s u b w a y v ig i l an te " 
sneaked in an a r g u m e n t 
fo r rebu i ld ing the towers . 

For m a n y en t ran ts , t he 
des ign of a m e m o r i a l to 
the events of Sep tember 11 
w a s s o m e t h i n g in tensely 
p r iva te and persona l , a 
cathar t ic c o u n t e r m e a s u r e 
to the power lessness the 
at tacks p rovoked in us al l . 
But they ' re all ou t now, 
accessible t o everyone. 
Take a look. You m i g h t be 
surpr ised by w h a t — a n d 
who—you ' l l f ind. 
EVA H A G B E R G 

Inventor of the artificial 
heart. Dr. Robert Jarvik 
incorporated heart-shaped 
time capsules in his entry. 
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J O E L BERMAN 

GLASS STUDIOS 

LAUNCHES "READY-TO-

WEAR" GLASS L I N E 

GLASS 
ACT 

When Vancouver-based glas.s 
designer Joel Berman was 
called on by Pentagram to 
help restore a glass detail in a 
70-year-oId Richard Neutra 
house in Los Angeles, his stu­
dio ended up spending more 
than six months (and three 
times the job's fee) figuring 
out not ju.st how to replicate 
the delicately ridged glass pane 
but how to systemize its pro­
duction. It's typical for 
Berman to use his projects as 
opportunities for research 

that inevitably feeds his other 
work, most notably, the design 
and fabrication of architec­
tural glass products. 

His 3-D glass line includes 
Trio, which resembles a sheet 
of corrugated metal, d i ul 
Arri^iiili). Lishioiiecl alter a 
crumpled sheet of paper. Both 
come in clear, frosted, matte, 
or colored panels of 60 by 120 
inches. Berman's products 
emerged in part from his 
recognition that much of his 
studio's work consisted of 

custom jobs."We reali/ed that 
we were losing jobs because 
the type of work we do is too 
expensive and too slow," said 
Berman. In addifion to historic 
work (his studio restored glass 
elements in the Chrysler 
Building and three V.cvo 
Saarinen buildings at General 
Motors), he has collaborated 
with Hardy Holtzman Pfeifer 
for a ceiling light in Brasserie 
8 '/:;Gensler for the JP Morgan 
Cha.se Bank in jersey City; 
ant! presently I'rank (iehryona 

mu.seum in Panama. 
Berman's studio has devel­

oped a new technique for 
pre.ssure-forming molten glass, 
which means it can make tex­
tured, structural gla.ss in larger 
sheets (80 by 132 inches) and 
at a more reasonable price than 
is now available. Issued under 
tlie label Berman (Jlass Edifions, 
two textures now exist and 
a third wil l be introduced in 
April . These innovations are 
possible because his studio is 
equipped with ten glass-cast­

ing kilns and staffed by mas­
ter artisans—making his 
firm unique in that it works 
directly with glass rather than 
sourcing designs out. This 
closeness to the material has 
fueled several artistic proj­
ects, such as a sculpture, won 
by competition, for the atri­
um of the AOL Time Warner 
Center, C A T H Y L A N G HO 

Left to right: AOL Time 
Warner sculpture; cascading 
glass fountain; bench for 
Battery Park; Arrlgado line. 
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The latest f loat in the Tournamen t of 
Supposes is yet ano the r dare- to-
bel ieve-i t p roposa l : a h ighr ise apart­
m e n t t o w e r des igned by Sant iago 
Calatrava for contractor-turned-devel­
oper Frank Sc iame at the Sou th 
Street water f ron t . At press t ime nei­
ther Sc iame nor h is land-use at tor­
ney, Ross Moskow i t z of St roock & 
Stroock & Lavan, w o u l d d iscuss the 
poss ib le cons t ruc t i on pr ice fo r t he 
pro ject . S c i a m e — w h o no d o u b t has 
a v e r y c lear idea o f t he do l la rs he ' l l 
need to ra i se—wou ld hazard on l y 
that the per-square-foot cost shou ld 
be " d o u b l e a conven t i ona l h ighr ise 
apar tment . " 

What 's come over the deve lopment 
c o m m u n i t y ? A re w e to bel ieve our 
eyes and ears? If so, then it w o u l d seem 
that , for deve lopers . Arch i tec tu re is 
no longer a four- let ter w o r d . 

It w o u l d have seemed absurd not 
so very long ago to th ink of m u l t i -
f a m i l y M a n h a t t a n as be ing able to 
boast of m o r e t han the e f fo r ts of 
apar tment des igners such as Costas 
Kondy l i s and S c h u m a n Lichtenste in 
C l a m a n & E f ron . Now, no t on ly 
Calat rava bu t a lso N o r m a n Foster 
have produced designs for residential 
t o w e r s tha t c o u l d c o m e to ref resh 
Lower Manhat tan 's b lasted skyl ine. 

The r is ing t ide of archi tecture that 
seems to be seep ing in to Manha t tan 
and even Brook lyn has one source— 
w h i c h is not, unfor tunate ly , the fact 
tha t deve lope rs have s u d d e n l y 
embraced the no t i on , no mat ter h o w 
true and impor tan t , that g o o d des ign 

is va lue added to the n"^ degree. 
Rather, t he source is one that cou ld 
easi ly t u rn in on itself and choke the 
p leasing prospect of arch i tec ture 
b e c o m i n g a staple in the deve lop­
men t diet. 

The actual source is decept ive ly 
s imp le : cheap money. Cheap m o n e y 
makes it easier fo r deve lopers to 
pay for those extra costs that real 
des ign supposed ly incurs. Af ter a l l , 
Sc iame's project m a y have sky-h igh 
const ruct ion costs and s imi lar ly h igh 
condo pr ices, but on ly a handfu l o f 
w i l l i ng buyers w i l l be needed. 

But cheap m o n e y can d isappear 
in the bl ink of a Fed meet ing , and no 
d o u b t w i l l . Where w i l l that leave us? 
Wi th developers, once impressed w i th 
themse lves for se lec t ing the r igh t 
b rand-name architect, n o w annoyed 
w i t h themse lves for hav ing sp lu rged 
o n such a foo l ish baub le . Never 
fear—they cer ta in ly w o n ' t spend too 
much t ime b laming themselves. 

Smar t bu i lders and m o n e y folk 
o f ten talk about " keep ing their pow­
der d r y " — i n other w o r d s , of ho ld ing 
o u t fo r t he best oppor tun i t i es , even 
w h e n the pickings are p lent i fu l . Now, 
w i t h des ign in fash ion , it's t i m e for 
archi tects to s h o w that it's not about 
spend ing money. Instead, it's about 
mak ing choices that w i l l enable all 
par t ic ipants , f r o m bu i lder to user, t o 
ma in ta in the new urban benchmark 
even when design has again become 
a bad habi t rather than a g o o d deed. 

P E T E R SLATIN IS T H E FOUNDER AND 
EDITOR OF WWW.THESLATINREP0RT.C0H. 

SANAA D E S I G N S A SHOWCASE 
FOR AND OF GLASS 

FULLY 

1 

In November, Kazuyo Sejima and Ryue 
Nishizawa of Tokyo-based SANAA broke 
ground on their first project in the United 
States, the Glass Pavilion at the Toledo Museum 
of Art . The 37,750-square-foot, two-story 
pavilion will house a glass-blowing facility and 
20,000 square feet of gallery space to display 
one of the most important collections of glass 
in the United States, including items from the 
antiquities through the present. 

Bill Lacy,executivedireclor of the Priztker 
Prize, advised the museuin's selection com­
mittee, which sought a building that would 
exploit the museum's contents and purpose. 
Scheduled to open in 2006, the pavilion fea­
tures a double envelope of gla.ss, with its inter­
stitial space acting as a thermal and acoustic 
barrier. Front, a New York gla.ss consultant 
firm (which splintered off from Den hurst 
Macfarlane & Partners) is detailing the cur­
tain wall, which maintains a visual connection 
with the surrounding woods, blurring inside 
and out, building and program, J A H E S WAY 

Street-widening chan 
Two new projects (below) promise new changes 

HOUSTON STREET REVIVAL continued from 
front page Landmarks Commission. This was 
not the case with a pair of non-identical build­
ings designed in 1997 by Frederick Bland o f 
Beyer Blinder Belle, on the south side of 
Houston, at the corner of Mercer. The eight-
and nine-story buildings were initially approved 
by the Landmarks Commission but were held 
up due lo neighbors who objected to the proj­
ect The properties, later sold to two separate 
developers, are finally under con.struction and 
will be finished later this year. 

Both buildings will be mosdy residential, with 
ground floors reserved for commercial space. 
Instead of large loft-like spaces, the units in 
these buildings are much more moderate in 
size and price."We worked to minimize the bulk 
of building, and to make it consistent with the 
rest of the neighborhood,".said Jane Gladstein 

of Metropolitan Partners, which bought 
one of the buildings. 

Given Houston's desirable location and 
empty parcels, why has it taken nearly 70 
years for these developments to happen? 
Houston and Sixth Avenue were widened 
in the early 1930s to straighten out its zig­
zags and to make room for the four-track-
wide Independent (IND) Subway, or what's 
now known as the B, D, F, and V trains. 
While the street-widening demolished 
many buildings, some notable buildings 
were spared, such as McKim, Mead and 
White's Cable Building (current home of 
Crate & Barrel and the Angelika Theater) and 
the Puck Building on Lafayette. On Sixth, 
the widening created irregular, triangular 
parcels of land that have since been turned 
into parks. Over the years, the narrow patches 
of land on the south side of the .street have 
been used only as parking lots. 

"The gas stations and empty lots made 
Houston a dead street. It was almost dan­
gerous," said Martin. Many of the lots— 
such as the ones near Broadway—were 
simply too small to create profitable build­
ings. It is only with the burgeoning value of 
SoHo and its surrounding areas in the last 
few decades that building large buildings 
with small footprints has became econom­
ically attractive. 

While a building's profitability is more 
palpable now, the bottom line isn't what's 
driving some of these projects. Metropolitan 
Partners has taken a more toned-down 
approach than the mega-lofts for which 
SoHo is known. In addition to smaller, 
more affordable apartments, its building 
has a facade that aims at achieving a more 
human scale."Hopefully," Gladstein says, 
"this will bring in more pedestrian traffic 
than automobile traffic." ANDREW YANG 

in 1979,10,201 sea turt les were nest­
ing on the Florida shores. In 2002 
that number j umped to 72,702. Ever 

since Flor ida ins t i tu ted t he Mode l 
L igh t ing Ord inance for Mar ine 
Turtle Protect ion in 1993 to curb the 
negat ive effects of art i f icial l ight on 
their natural habitat , turt les have 
been mak ing a steady comeback. 

Ar t i f i c ia l l igh t due to bu i l d i ngs 
and street l ights has been deterr ing 
ma tu re sea tur t les f r o m e m e r g i n g 
f r o m the sea to nest on shores. A t 
the same t ime , hatch l ings natural ly 
gravitate towards br ight l ight—what 

had been the o p e n sky lit by the 
m o o n and s tars—in order to find 
the i r w a y to the i r oceanic abode . 
Hatch l ings we re be ing d r a w n 
t o w a r d w h a t they t h o u g h t w a s the 
m o o n but w a s in fact beachf ron t 
c o n d o m i n i u m s , resu l t ing in the i r 
un t ime ly deaths due to predators , 
dehydra t ion , and vehicu lar traff ic. 
A 2001 study by the Florida Fish and 
Wi ld l i fe Conservat ion Commiss ion 
es t ima ted the n u m b e r of tu r t le 

"d i so r ien ta t ions even t s " due to 
l ight t ransmiss ions f r o m bu i ld ings 
to be a lmost 10,000. 

Since the ord inance 's pass ing , 
m a n y Flor ida archi tects , such as 
Arqu i tec ton ica and Ful ler ton and 
Diaz Arch i tec ts , have been speci ­
f y ing l ow- l i gh t -em i t t i ng glass fo r 
its beachfront p ro jec ts . M i c h i g a n -
based V is teon Glass even in t ro ­
duced a l ine, af fect ionately d u b b e d 
"Turt le Glass," w h i c h t ransmi ts 43 

percent of interior l ight, 2 percent 
lower than w h a t mar ine tur t les can 
perceive. 

The g o o d news is tha t , since 
1993, sea tur t le nest ings in Florida 
have increased by nearly 30 percent 
and "d isor ienta t ion events" have 
decreased, wh ich Dean Gal lagher 
of t he Flor ida Research M a r i n e 
Inst i tute a t t r ibutes d i rect ly to the 
tur t le - f r iend ly l igh t ing o rd inance . 

J A M E S WAY 
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VIETNAM MEMORIAL 
SHORTLIST 
The Vietnam Veterans Memorial Fund 
selected nine teams to advance to 
the second round in i ts compet i t ion 
to design an Educat ion Center at 
the V ie tnam Veterans Memoria l in 
Washington, D.C.: Ann Beha 
Archi tects, Al l ied Works Arch i tec ture, 
Arch i tec tu re Research Office, Davis 
Buckley A rch i tec ts and Planners, 
Gwathmey Siegel and Associates 
Arch i tec ts , Michael Graves & 
Associates, Polshek Par tnersh ip 
Arch i tec ts , Rafael Vinoly Arch i tec ts , 
and Voorsanger A rch i tec ts . 

2ND AVENUE SUBWAY 
Fox & Fowie is co l laborat ing wi th 
DMJM-Harr is /Arup as lead designers 
for the archi tectural components of 
Manhattan's new Z"'^ Avenue Subway 
line, which wil l include 16 new stations. 
Fox & FowIe redesigned the subway 
entrances at 1 Times Square and at the 
base of the Reuters headquarters. 

SUPPORTING SCHOOL 
DESIGN 
The American Architectural Foundation 
has responded to deter iorat ing condi­
t ions of public schools and the need to 
build new schools wi th a new init iative 
called Great Schools by Design. The 
resource will inform school and commu­
nity leaders about progressive school 
design and create a national forum for 
school design and construct ion issues. 
The next fo rum will be held on March 
26, 2 0 0 4 , in Orlando, Florida, in con­

junc t i on w i th t he Nat ional School 
Board Assoc ia t ion . McGraw-Hil l 
Cons t ruc t ion and Herman Mil ler are 
corporate sponsors of the init iat ive. 

PARSONS PICKS 
OPENOFFICE 
OpenOff ice wil l renovate Parsons 
School of Design's Sheila C. Johnson 
Center for Design at t he corner of 13'" 
Street and 5'" Avenue. The project 's 
program includes a v is i tors ' center, 
student lounge, galleries, and offices. 

OLMSTED PARK 
FUNDED 
An endowment for the 1935 Fort Tyron 
Park and Heather Garden in nor thern 
Manhattan, designed by Frederick Law 
Olmsted, Jr., has surpassed $1 mil l ion. 
The pr ivate ly donated funds wil l 
t ransform the gardens f rom an over­
grown jungle into a revital ized public 
amenity. The park is located on one of 
the highest points on the island. 

MET REDESIGNS 
G A L L E R I E S 
The Metropol i tan Museum of A r t has 
announced its "21s t -century Met " 
interior reconstruct ion plan to enhance 
a number of its displays and upgrade 
its Ruth and Harold D. Uris Center for 
Educat ion. Je f f rey L. Daly, the Met's 
chief designer, wil l oversee the reno­
vat ions created under a plan by 
Kevin Roche John Dinkeloo and 
Associates. The museum expanded its 
capital campaign to $ 2 5 0 mil l ion to 
cover the costs. 

SANTIAGO CALATRAVA DESIGNS 
RESIDENTIAL TOWER I N LOWER MANHATTAN 

SS 
TH 

T h o u g h Manha t tan is no longer (or not 
yet) h o m e to the tal lest bu i ld ing on ear th. 
N e w Yorkers can c la im that the i r ci ty has 
the wor ld ' s largest cable-net g lass wa l l . 
Des igned by N e w York -based James 
Carpenter Design Associates (JCDA) and 
Sk idmore , O w i n g s & Merr i l l (SOM), the 
150-foot- tal l , 85- foo t -w ide expanse of 
super-transparent glass br idg ing the two-
story a t r ium at the new AOL Time Warner 
bu i l d ing at C o l u m b u s Circle is a lmos t 
doub le the size of the prev ious record-
holder at the Berl in Foreign Minis t ry , also 
by JCDA. The a t r i u m houses retai l at 
street level and a per fo rmance space fo r 
Jazz@Lincoln Center on the second f loor. 
The vast east-facing facade features neo-
prene gaskets that reduce glass-to-metal 

AOL Time Warner boasts larqet cable-net 
glass wall In the world. 

contact; si l icon sealant that adds structural 
stabi l i ty to the wa l l , hence reduc ing cable 
size; and undr i l led , low- i ron glass panels, 
each measu r i ng 4 by 7.5 feet. 

Keeping such a w ide expanse of unen­
c u m b e r e d g lass f r o m shat te r ing in h igh 
w i n d s is not easy. The des ign teams at 
JCDA and S O M had to keep the wal l ultra-
f lexible. "It works like a big tennis racket," 
said Joe Welker of JCDA. The center of the 
wal l can flex up to 22 inches in either direc­
t ion , though under no rma l c i rcumstances 
it w o u l d never move more than a few. 

A t $175 to $200 per square foot , cable 
net wal ls are far f rom cheap. The Columbus 
Centre w a l l , m e a s u r i n g over 12,000 
square feet, p robab ly cost upwards o f $2 
m i l l i on , though S O M and JCDA wou ldn ' t 
re lease an exact f i gu re . A c c o r d i n g t o 
project manager Ken Lewis of S O M , cable 
nets in part make up fo r their h igh price 
tag by e l im inat ing the structural suppor ts 
required by other curta in wal l systems. 

W h y bother expensive cable nets? JCDA 
and S O M were at t racted to the system's 
h igh degree of t ransparency, g iven their 
goal to blur exter ior and inter ior spaces. 
Lewis exp la ined, "F i f ty -Ninth Street used 
to extend th rough the site, and we wanted 
access a long that path t o r ema in . " The 
g r id o f the city is echoed th roughou t the 
project, def in ing the distance between the 
t w o towers , OEBORAH G R O S S B E R G 

A NEW KIND OF LUXURY SKYBOX 
Santiago Calatrava's first residential project in the United States will replace 
its developer's own headquarters at 80 South Street in Lower Manhattan. Sciame 
Development and F. J. Sciame Construction Company will trade their sLx-story 
brick office building for a 835-foot modular concrete and glass tower composed 
of 12 stacked and offset four-story cubes topped with a mast reaching a height 
of 1,000 feet. Each 45-by-45-by-45-foot cube will house one or two families in 
duplex, triplex, or four-story "townhouses," each outfitted with its own elevator 
and terrace. A 60,000-square-foot, 90-foot-tall cultural center will occupy the 
building's base. Sciame expects to complete the project by 2007. DG 

Professional Liahil i ty Insuranc 

Setting the Standard for 
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and Risk Management Services 
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loss surface more building professionals prefer! 

• Ideal for a variety of applications 

• Excellent fire, stain and graff i t i resistance 

• Long-term durabi l i ty and low maintenance 

• Qualifies as sanitary walls 

• Unl imi ted colors, scales and patterns 

Locations t h r o u g h o u t New Jersey t o serve you 

F o r m o r e i n f o r m a t i o n , c l i c k o r c a l l C l a y t o n t o d a y . 

1 - 8 8 8 - 4 5 2 - 9 3 4 8 • w w w . c l a y t o n c o . c o m 

P . O . B o x 3 0 1 5 • L a k e w o o d , N J 0 8 7 0 1 

BIG PLANS FOR THE CITY continued from 
front page passion for unders tand ing the 
content and compos i t ion of th is complex 
city. She took s o m e t i m e t o speak w i t h us 
last mon th : 

A n d r e w Ste in appo in ted you t o t h e City 
P lann ing C o m m i s s i o n in 1990. Has there 
been a change in h o w t h e d i f f e ren t 
admin i s t ra t i ons regard c i ty p lann ing? 
We've c o m e a long way. W h e n I star ted, 
the city's agencies operated as independ­
ent satell i tes, and city p lann ing was not 
though t of as integral to economic devel­
opmen t . But I a lways though t it was a key 
ins t rument for strategic p lann ing because 
of its abi l i ty t o th ink across agency l ines— 
and also, impor tant ly , across the region 
and across the long t e r m . 

Ano the r s ign i f i can t change I've w i t ­
nessed is that c i ty p lann ing used t o be 
m o r e react ive. In t he 1990s, there w a s a 
lot of d e v e l o p m e n t so the P lanning 
Department 's plate was ful l just respond­
ing to wha t was go ing on . One advantage 
of the dip in the economy is that it's g iv ing 
us the chance to assess and reevaluate 
and actually do strategic p lann ing. 
To w h a t ex t en t does M a y o r B l o o m b e r g 
ge t i nvo lved in c i ty p lann ing? 
He set certa in pr ior i t ies. One of his pr io r i ­
t ies is reg ional business distr icts. Before 
9/11, the ava i lab i l i t y of o f f i ce space in 
Manhat tan was zero. A l l one has to do is 
look across the Hudson River to see that 
New York lost 60,000 jobs that cou ld have 
been d o w n t o w n , m i d t o w n , or Brook lyn . 

Ano the r p r io r i t y is hous ing . We are 
exam in ing hous ing whe reve r it is possi ­
b l e—Har l em, Park S lope, W i l l i a m s b u r g , 
Long Island City, d o w n t o w n Brook lyn . 
City p lann ing under Giul iani w a s all about 
off ice space, but B loomberg understands 
the impor tance oi places to economic 
deve lopment , wh ich means more housing, 
open spaces, mixed-use bu i ld ings , and 
publ ic ameni t ies. 

For examp le , w e are s tudy ing d o w n ­
t o w n Brook lyn , w h i c h has s o m e great 
ne ighborhoods but no th ing has c o m e of 
t h e m because they have been underzoned 
for so l ong . Our mas te r p lan cal ls fo r 
incent iv iz ing g r o w t h o n bo th s ides of 
Flatbush Avenue, encourag ing residential 
on the east side [of the street ] , and also 
en l i ven ing the st reet l i fe t h r o u g h 
streetscape contro ls . 
A re you very hands-on w h e n it comes t o 
des ign ing urban plans? 
Enormously . I unders tand the impact of 
scale, FAR, and the conf igura t ion of bu i ld­
ings on the vi tal i ty of the street. W h e n w e 
f i rs t star ted w o r k i n g on the Greenpo in t -
Wi l l i amsburg p lan, w e talked about w h a t 
shou ld be done . S o m e o n e sa id "R73 . " 
I don ' t know w h a t " R 7 3 " looks l ike. So I 
sa id, " D r a w it." I know I wan ted an undu­
lat ing skyl ine, places where the height of 
bui ld ings d ropped d o w n , where you could 
see the sky. 

What 's t h e b igges t chal lenge? 
Bu i ld ing consensus. I spent a lot of t i m e 
in the commun i t i es . People know I have 
an open door and a reputa t ion fo r l is ten­
ing . But even if you l is ten to a lot of 
g roups , the p rob lem is they o f ten don ' t 
agree w i t h each other. I w a n t each init ia­
t i ve to have consensus . I w a n t peop le t o 
have a sense of o w n e r s h i p of what ' s 
go ing on a round t h e m , and feel they are 
part of the process. 
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Glass Block of America 

Coming Summer '04! 
Grand Opening of the Reconstructed 

MTA StillwellAve. Terminal 

ndilnstallatim 

Americans P r 

S c i a m e 
WHERE BUILDING ISAM ART 

Construction Managers 
Developers 
Builders 

F.J. Sciame Construction Co.. Inc. & 
Sciame Development Inc. 
80 South Street 
New York. NY 10038 

www.sciame.com 
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