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ON THE OTHER SIDE OF THE HUDSON RIVER, 
ANOTHER WTC MEMORIAL TAKES SHAPE 

MR 

N J ' S OWN 9 / 1 1 
M E M O R I A L 
In the aftermath of the World 
Trade Center attack, small, 
spontaneous memorials 
began appearing through­
out the region and indeed, 
all across the country. None 
captured as much attention 
as the memorial on the 
actual Twin Towers site, but 
now that Michael Arad and 

Peter Walker's Reflecting 
/Absence has been unveiled— 
along with designs for the 
site plan, Freedom Tower, 
transportation hubs, traffic 
schemes, other key elements 
surrounding the actual site— 
other 9/11-related design 
projects might start getting 
some attention of their own. 

Frederic Schwartz and Brian 
Tolle's Portrait of Hoboken is 
an open steel structure that 
gives visitors views of lower 
Manhattan and Hoboken at 
various levels. 

Few newspapers and TV 
stations took notice when 
the Hoboken September IT" 
Memorial continued on page 2! 

DESIGN TO TRANSFORM FORMER LANDFILL OPENS TO PUBLIC HEARINGS 

FRESH SCHEME FOR FRESHKILLS 
The project to transform the 2,200-acre 
Freshkills landfill into a massive public 
park is slated for a round of public meet­

ings in March. In the four months since 
the winner of the open competition— 
New York's Field Operations—was named, 
its designers have been refining their orig­
inal scheme in response to discussions 
with city officials and their growing famil­
iarity with the site, according to Candace 
Damon, a partner with Hamilton, 
Rabinovitz & Alschuler, the city-appointed 
agency handling outreach forthe project. 
Discussions have focused on establishing 
priorities about which areas of the site to 
develop first, how to improve access to and 
within the site, and a continued on page 4 

GSD TO HOUSE PETER AND 
ALISON SMITHSON ARCHIVES 

SMITHSON'S 
LEGACY HOPS 
THE POND 
England maybe losing yet another impori.int 
architectural archive to North America. 
Harvard University is negotiating with Peter 
and Alison Smithson s children to acquire the 
archives of the cofounders of Team Ten and 
godparents of English Brutalism, who are 
currently being remembered in a retrospective 
at the Design Museum in London. 

The move of the Smithson archives high­
lights an ongoing dilemma for British archi­
tectural patrimony: Most of the major English 
institutions devoted to architecture or design 
do not have space for collections. For this rea­
son, scholars must travel to North America, 
not England, to conduct research on Cedric 
Price, James Sterling and Michael Wilford 
(whose archives are housed at the Canadian 
(x'ntre for Architecture in Montreal), or 
Reyner Banham (the Getty in Los Angeles). 

The Smithsons are the latest but probably 
not the last important English architectural 
archive to leave its homeland. Dennis 
Crompton, who has been seeking a home for 
the Archigram archives, claimed that even those 
English organizations that are willing to house 
collections want work to be donated. But with 
museums in Europe and the United States— 
not to mention private collectors—now willing 
to pay large fees for important architectural 
drawings and models there is little chance that 
this collection will stay in the UK. Scholars 
would like complete archives placed in single 
institutions, but just as single art works are 
scattered around the globe, this may be exactly 
what is happening to the works of historically 
important architects. 

In 2003 the Royal Institute of British 
Architects formed an alliance with the Victoria 
and Albert Museum to provide tlie space for 
important architectural drawings but so far 
have not had the funds to keep the country's 
architectural heritage in its home. The 
National Building Museum in Washington, 
D.C., was created by Congress in part to be a 
repository of American architectural archives, 
but never acquired any important collections 
due to lack of funding, WILLIAH MENKING 
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GRASSROOTS 
PLANNING 
ASSOCIATION 
GROWS IN 
BROOKLYN 

08 
THE LATEST TV 
REALITY SHOW 
MAKES OVER AN 
ENTIRE TOWN 

11 
TWO FOR 
TSCHUMI 

03 EAVESDROP 
15 CLASSIFIEDS 

THOMPSON'S GOT THE TEAPOTS 
BUT WILL THERE BE A PARTY? 

Dressing 
D o w n 
All eyes will be on the Cooper-Hewitt 
National Design Museum on March 5"' 
when the long-anticipated exhibition on 
Christopher Dresser opens. S/ioc/c of the 
Old: Cliristoplier Dresser's Design 
Revolution is the first significant museum 
retrospective on the IS'^-century British 
proto-industrial designer. It's also the first 
show fully initiated and developed during 
Paul W. Thompson's three-year-long direc­
torship of the museum and as such it will 
be closely scrutinized. 

An article in the December 22, 2003, 
edition of The New York Times stirred up 
speculation about the museum's mission 
and leadership. Concern focused on two 
issues: an abnormally high staff turnover 
(in the past two years more than 50 staffers 
have made their exits through those Babb, 
Cook & Willard doors) and an erratic exhi­
bition program (several exhibitions have 
been cancelled and the National Design 
Triennial was extended for five months). 
Despite a considerable amount of rumor­
mongering, there are legitimate queries 
about the grand vision that guides the 
acquisition and custody of more than 
250,000 of the nation's design objects, the 
interpretation of design for the general 
public, and the ways in which resources 
are made accessible for scholars. 

"We're trying to explain to the world 
that design is a huge subject, just give us 
time and we'll try and continued on page 4 
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I love The Architects Newspaper. 
You're filling a real need—with style. 
ROBERT IVY, ARCHITECTURAL RECORD 

We have just started receiving your 
paper and would like to commend you 
on your recent editorial commentary in 
which you implore us the architects to 
think and respond critically to our profes­
sion. Without true discourse, unfettered 
by emotion or salesmanship, how can 
architecture progress and develop? So 
keep up the good work, we're pleased 
that you have found the oomph to 
create this venue and to (hopefully) 
sustain it for a good long while. Thanks. 

OSTAP RUDAKEVYCH AND YEN HA 
FRONT STUDIO, NEW YORK 

Congratulations on The Architect's 
Newspaper. It is a wonderful new addi­
tion to the architectural press, and indeed 
one that is long overdue. In a time when 
architecture and design is quickly becom­
ing trendy—to say the least—it's great 
to see a publication that isn't afraid to 

Not since the high-flying John Lindsay Administration in the 
1960s has New York City seemed poised to engage design as puhlic 
policy. The Queens Museum (discussed in our 2.04.2004 issue) 
and an open competition for new streetlights (deadline March 12) 
are heartening attempts of the city (both are sponsored by the 
Department of Design and Construction, or DDC) to raise the bar 
of design in the public sphere. 

We have noticed that Mayor Bloomberg talks about design 
all the time, and not just with regards to the World Trade Center. 
Further, he has assembled a design-sensitive inner team that gives 
us reason to hope that New York's public works might at last receive 
the sort of design attention that is lavished on its private worlds. 
He appointed /Amanda Burden as Director of the Department of 
City Planning (she was made a member of the City Planning 
Commission by David Dickens) and last month named architect 
David Burney, who had such a strong record at the New York City 
Housing Authority, as Commissioner of the DDC. And the 
Mayor's office is pursuing an East River Waterfront plan that has 
Richard Rogers and SHoP analyzing how to create a pedestrian 
esplanade or greensward along the city's eastern waterfront. 

It's stni too early to tell whether or not Bloomberg's administra­
tion has earned comparison with that of Lindsey, who in 1967 
created the Housing and Development Administration to rethink 
Robert Moses'"towers in the park" model of public housing, 
and around the same time established the Urban Design Group, 
the nation's first government urban design agency. Bloomberg's 
initiatives seem heavily focused on a gentrified Manhattan, and 
lean toward large real estate projects (like the proposed new Jets 
.stadium on the West Side). It's debatcable whether these projects 
will benefit the entire city, or just the large real estate interests that 
seem to be behind ever}' large city project. Only time will tell. 

Here's another time-sensitive subject: Your subscription. Many 
of you have been receiving The Architect's Newspaper an part of our 
promotional launch but soon, much as we hate to, we will start to 
discontinue mailing to those who fail to subscribe. Registered 
architects in the New York tri-state area qualify for a free subscrip­
tion, but they still have to ask for it! Save us the trouble of hounding 
you down, or deleting you. Go to www.archpaper.com, or mail or 
fax the form provided on page ten. WILLIAM MENKING AND C A T H Y L A N G HO 

take a stand on the built environment, the 
architectural profession, and how design 
affects the lives of everyday people. We 
look forward to more West Coast cover­
age too. 
ERIN CULLERTON, AIA SAN FRANCISCO 

The Architect's Newspaper is sold at: 
192 Books 
192 10'" Ave., Manhattan 
MoMASOHO 
81 Spring St., Manhattan 
St. Mark's Books 
31 3 " Ave., Manhattan 
Urban Center Books 
457 Madison Ave., Manhattan 
Micawber Books 
110-114 Nassau St., Princeton 
Hennessey & Ingalls 
214 Wilshire Blvd., Santa Monica 

SUBSCRIBE@ARCHPAPER. 

CORNELL'S HOLLYWOOD MOMENT 

THE 
P E R F E C T 
FLOP 
Holl^'wood's latest acting architect is no 
Gary Cooper. Paramount Picture's new 
release. The Perfect Score, a teen flick 
about kids conspiring to steal the SATs, 
has as its protagonist a budding architect 
named Kyle who, with a wistful sigh, 
tells his guidance counselor,"When I was 
seven years old I built a house out of pop-
sicle sticks.. .Ever since then I've wanted 
to attend the school that trains some of 
the best architects in the world—Cornell 
University." Good or bad publicity for 
Cornell? You decide, DEBORAH G R O S S B E R G 

NJ'S OWN WTC MEMORIAL continued from 
front page Fund kicked off its competition 
in April 2003, to design a memorial in 
honor of the 53 Hoboken residents whose 
lives were lost in the attack. Late last year, 
the jury—which included Emma Amos, 
Henry Arnold, Ann Buttenwieser, Ray 
Gastil, Donald Genaro, Monica Ponce de 
Leon, and Trevor Smith—named four 
finalist teams: architect Ralph Lerner and 
landscape Kate Orff; installation artist 
Krzysztof Wodiczko with architect Julian 
Bonder; architect Frederic Schwartz and 
artist Brian Telle; and Janet Echelman, 
Jeanne Gang, Peter Heppel, and Domingo 
Gonzalez of the FLOW Group. 

The memorial site is on Hoboken's 
Pier A Park on the Hudson River. The park, 
designed by architect Henry Arnold of 
landscape architecture f irm Arnold 
Associates and Cassandra Wilday, direc­
tor of Hoboken Environmental Services 
(who serve on the competition's jury and 
fund committee, respectively), commands 
spectacular views of lower Manhattan, 
in particular, of the skyline where the 
WTC towers once stood. The Hoboken 
September IT" Memorial Fund is com­
prised of victims' family members, city 
officials, and local residents, and was 
formed in December 2002. In January 
2003 the fund hired Buff Kavelman, direc­
tor of the National Design Awards program 
at the Cooper-Hewitt National Design 
Museum, to organize the competition. 

The competition was phased, with the 
first step essentially an RFQ, restricted to 
New Jersey, New York, and Connecticut 
residents with experience designing public 
space, built or unbuilt. The competition 
was publicized through the fund's own 
website, the Architectural League of New 
York, Percent for Art, and the networks of 
several local museums, galleries, and art 
consultants. About 100 teams responded. 
The jury reviewed all of the submissions, 
and in June 2003 selected ten semifinalist 
teams, awarding each $2,500 to develop 
conceptual designs. In September, the 
schemes were unveiled and publicly dis­
played during Hoboken's Arts & Music 
Festival to raise community awareness and 
garner community response before the 
last phase of the competition. The roster 
was narrowed to four finalists in November. 
Each team received $10,000 to refine Its 
design. In March, Hoboken-based book 
publisher John Wiley & Sons will host 
a press conference to present the refined 
schemes. The jury is expected to select a 
winner in May. J A M E S WAY 

Semifinalist Mehrdad Hadiqhi's Space of 5 
Reflection used the former reflections 
of the Twin Towers on the Hudson River as 5 
the site for his team's memorial. S 
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LIBESKIND CANT MEASURE UP 
After watching much of his control over Ground Zero slip away, we hear Daniel 
Libeskind may have recently had trouble seeing his audience. Speaking at last 
month's unveiling of Santiago Calatrava's proposed Lower Manhattan transit hub, 
organizers apparently neglected to provide the frisky, pint-sized designer with 
what's become his eguivalent of a child booster seat: a height-lifting wooden 
box that's hoisted him up to the podiums of prior WTC-related affairs. "You just 
saw this little head peeking out," gasps one bemused onlooker. "It was the 
ultimate indignity." Referring to a synchronous video projection, another adds: 
"They had to readjust the camera angle so it looked like he was seeing over the 
podium-but he wasn't." However, better views may soon be available at Libeskind 
and wife Nina's new Tribeca loft, which we've learned is nearing completion with 
a living room that will look out onto the planned Freedom Tower. "But that's not 
the reason they're moving there," insists the home's designer, Alexander Gorlin. 
"They wanted to be within walking distance of their [Rector Street] office." 

COOPER-HEWITT'S STRANGE INTUIT 
For the price of a house in much of the U.S., you can get a new reception desk at 
the Cooper-Hewitt. We've learned the federally funded museum-whose recent 
budget woes led to the cancellation of several shows-spent no less than 
$159,000 on its new admissions desk (installation included). Its spokeswoman 
assures us that the circular metal and glass counter's predecessor wasn't ADA 
compliant and that its replacement, which she says was complicated to install in 
the landmarked building, was properly submitted to a three-way bidding process. 
(Note to designers and contractors: reception desks for public institutions may be 
a good business to branch into.) Meanwhile, the museum is trying to tackle its 
notoriously low employee morale. We hear it's been thinking about giving mood-
boosting T-shirts to its grumpy workers and that it recently planned a staff 
karaoke night and organized outing to see The Last Samurai, both of which, alas, 
were later cancelled. No word on whether this was because no one turned in 
their parent permission slips. 

DESIGN WITH MORE REACH 
Less than a year after it launched its first New York store in SOHO, we hear 
Design Within Reach will open its fourth area showroom on 62"" Street at Madison 
(two others are in the Meatpacking District and Brooklyn Heights). The new 
uptown space, which we're told is scheduled to open in May (in time for ICFF), 
is part of a continuing breakneck expansion that's expected to see over a dozen 
more outlets nationwide this year. 

CONFERENCE TAKE OFF 
It sounds like Pasadena's Art Center College of Design is still frantically trying to 
finish the converted aviation facility-which once housed wind tunnels for Boeing, 
McDonnell Douglas and CalTech-that will host its inaugural Design Conference 
beginning March 18. "They're on a very tight deadline," acknowledges conference 
organizer Chee Pearlman, "and will probably be working down to the wire." In its 
first installment, the conference-which some have already speculated is poised 
to compete with the legendary but struggling Aspen Design Conference-will 
feature a brainy roster of speakers from Segway inventor Dean Kamen, Nobel 
laureate David Baltimore and Dutch designer Hella Jongerius to architects 
Greg Lynn, Thorn Mayne, and FranK Gehry, who will be unveiling an as-of-yet 
undisclosed new project (but we can guess what it might look like). Those who 
tend to space out at such gatherings will be tickled by Jet Propulsion 
Laboratory head Charles Elachi, who we've learned will be toting along full-
scale prototypes of NASA's Mars rovers. 

L E T S L I P : A C H E N C a i A R C H P A P E R . C O M 

T H E M O N A C E L L I P R E S S 

SALARY SLUMP 

FIRMS 
EARN LESS THAN 
THEIR COUNTERPARTS 

N LOS ANGELES, 
OSTON,CHICAGO, 

DALLAS, AND OTHER 
MAJOR CITIES. 
LOCAL ENTRY-LEVEL 
ARCHITECTS, MEAN­
WHILE, EARN MORE. 

B Senior Manager 

B Senior Architect 

Architect I 

Chicago 

1 6 H O U S E S 
OESIOMINb THE PUatlC S PRIVATf HOUIC MiCMAtl. BtH 

16 Houses: Designing the 
Public's Private House 
Michael Bell 
184 pages, 150 illustralioim. 100 in color, 

$ 4 0 paperback 

Sixteen teams of architoclR were invited to doHign 

sirigte-luniily houses for Iho Fifth Ward Community 

Redttvolopmont Corporation in Houston, Texas. 

The architects look on the mission of de. "i .ping high-

qualily attortlabU" liouaing. producing tlicil 

were innovative not only aeathotically bul .il'io in 

tertns of 1ii>ance and produclim 

ments their proposals with striking rondering^^^H 
photociraphs 

The State of Architecture 
at the Beginning 
of the 21st Century 
Edited by Bernard Tschumi 
+ Irene C h e n ^ ^ ^ ^ 

The State of Architecture at the 
Beginning of the 21st Century 
Edited by Bernard T s c h u m i and Irene C h e n g 

136 pages. 80 illuslralions, $29,0fi papertjack 

Sixty of the world's leading atchitactural designers 

and theorists convened at a conforonco at Columbia 

Univeraily. The exceptional array was asked to predict 

the conversations and diioctions of architectural prac­

tice in the twenly-firsi century. The State of Architecture 

brings together manifestos, musings, and meditations 

to capture Iho key polemios raised by this oxiraordinary 

convocation of thinkers. 

TO O R D F H OR FOR A C O M P L E T E CATALOG C A L L 800-6^1-8571 

Professional Liability Insurance 

'^Setting the Standard for 
Professional and Commercial 

Liability Insurance 
and Risk Management Services 

for Design Professionals. 

^ 5 
Thomas J . Sharp & Associates, Inc. 

PROFESSIONAL LIABILITY INSURANCE 
Application Assistance 

Market Review • Contract Reviev*/ 
Extensive Risk Management Services 

Thomas J. Sharp Richard N. Harlman Debra Pellet 
Presioeni Exkuhvi Vice President 

Vice Pmsident 

AES Insurance Agency LLC 
PROPERTY/CASUALTY INSURANCE 

General Liability • Property Coverage 
Workers Comp • Umbrella Coverage 

Commercial Auto • Surety-Fidelity Bonds 

Expand your knowledge though our education. 

1-888-TJSHARP 
( 1 - 8 8 8 - 8 5 7 - 4 2 7 7 ) or 8 0 0 - 3 4 8 - 1 0 2 S 

e m a i l : i n f o @ t J s h a r p . c o m 

24 C o l u m b i a Road. Suite 260, S o m e r v i l l e , NJ 08876 
Phone : 908-707-0300 • Fax: 908-707-0990 

w w w . t j s h a r p . c o m 
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The selection in late January of Forest 
City Washington as the developer 
for the huge and hugely important 
Southeast Federal Center signals sev­
eral changes now taking place in the 
private and public development land­
scapes. People, money, ideas, and the 
public interest are all in flux, and where 
they are going bears watching. 

The announcement underscores the 
growing power of national develop­
ment firms such as Forest City, the 
Related Companies, Boston Properties, 
andVornado Realty Trust, all of which 
were involved in the bidding forthe 
site, a 55-acre stretch of land along 
the Anacostia River in the District of 
Columbia. Interestingly, Forest City 
and Related are also vying, through 
their West Coast affiliates, for the close­
ly watched, 3.2 million-square-foot 
Grand Avenue redevelopment project 
in downtown Los Angeles. These com­
panies, whether privately or publicly 
held, and whether based in New York 
or elsewhere, are keenly interested in 
major urban opportunities and can 
easily build anywhere. 

These large businesses can partner 
with each other or with each other's 
partners, in financing, design or 
construction. In the L.A. competition, 
for example, Related's equity partner 
on the just-opened Time Warner 
Center, Apollo Realty Advisors has 
passed over Related to back a bid by 

Weintraub Financial Services that 
also includes Vornado. Another Time 
Warner team member, Bovis Lend 
Lease, is partnering with a third party 
on Grand Avenue. While these entities 
mix and match, so do the dollars they 
will use to build, which come from 
large institutions, smaller opportunity 
funds, and even private individuals. 

As developers go after these major 
undertakings, they have learned the 
value of having a brand-name architect 
leading their efforts. In Washington, 
Forest City has tapped Robert A. M. 
Stern; Forest City Ratner has placed 
Frank Gehry front and center for its 
21-acre, arena-centered proposal in 
Brooklyn. In L.A., Related returned 
to its Time Warner Center architect, 
David Childs of SOM, along with 
Elkus Manfredi. This apparent change 
in attitude toward design as part of a 
prospective team's "value proposi­
t ion" is real—and encouraging. 

But are these agglomerations of big 
development and big design creating 
the Wal-Marts of national develop­
ment, snuffing out smaller design 
firms as well as entrepreneurial, risk-
taking small developers? This change 
in development attitudes is worth 
watching. The development industry 
may be learning to talk the talk of 
design, but it has yet to prove that it's 
paying more than lip service. 
MORE P E T E R : WWW.THESLATINREP0RT.COM 

FRESH SCHEME FOR FRESHKILLS continued 
from front page and concrete timeline for 
the entire project. 

Field Operations is now working to 
complete Fresh Kills End Use Master Plan, 
which will be presented in a series of public 
meetings that are aimed at soliciting com­
munity input. "The Master Plan will pro­
vide a strategic blueprint for the creation 
of a scenic, ecological, and recreational 
amenity on Staten Island that will benefit 
local residents and all who visit New York," 
said City Planning Director Amanda Burden. 
Field Operation's principal James Corner 
added, "It is extremely important that a 
public works project the size of Fresh Kills 
undergo as broad and comprehensive 
public outreach effort as possible. This is 

important not only for the incorporation of 
public needs, desires and feedback in the 
masterplanning and design process, but 
also because the project will inevitably need 
substantial public support, champions, and 
stewards to ensure its long-term success." 
In the March meetings, attendees will break 
into work groups to mull over the plan and 
make suggestions. 

In Mayor Michael Bloomberg's State of 
the City address last month, he noted that 
the transformation of Fresh Kills—once the 
country's largest trash dump—would result 
in the nation's largest park, far surpassing 
the 843-acre Central Park, which was creat­
ed 150 years ago. For updates on meeting 
dates, go to www.nyc.gov/freshkills. 
A L E X DAVIDSON 

Fresh Kills park will include vast natural areas, sports fields, lakes, trails, and markets (below). 

DRESSING DOWN continued 
from front page subject, just 
give us time and we'll try and 
tell as much of the story as 
we can," said Thompson. He 
cautioned, "We shouldn't be 
judged by just the current 
show." To demonstrate the 
variety of the upcoming 
program, he cited examples 
such as interpretations of the 
museum's collections by 
invited celebrities such as 
novelist Kurt Andersen and 
Dutch product designer Hella 
Jongerius, and an exhibition 
on Josef and Annie Albers. 

Thompson is clearly excited 
about the Dresser show, 
describing it as "dear to my 
heart." In Newsweel^s 
special design issue last fall, 
Thompson is pictured with 
his reflection in an 1875 iron 

and glass Dresser hallstand. 
The image signals more 
emphatically than words 
could the way in which his 
fortunes are entwined with 
those of this show. 

"Dresser isn't just another 
Victorian designer," said 
Thompson. "He was very 
forward-looking and Nicholas 
Pevsner singled him out as a 
pioneer of modern design." 
And yet Shock of the Old does 
not unquestioningly embrace 
the teleological view of the 
Dresser story that Pevsner's 
1930s assessment invites. 
"We're showing that in form, 
ornament, and material he 
shocks, but in other ways he 
doesn't," Thompson 
explained. The show will be 
largely chronological in its 
organization, with the muse-

Dresser teapot, c. 1879. 

um's first floor devoted to 
the work produced before 
Dresser's important trip to 
Japan in the late 1870s, which 
inspired him to investigate 
pure forms and begin strip­
ping away ornament. 

The combined auras of 300 
plus of Dresser's finest objects 
will be magnificent in itself. 
And the often-challenging 
Georgian-style Carnegie 
mansion, in this case, will pro­
vide an appropriately domes­
tic and intimate setting for this 
small-scale show. 

It's hard to discern who is 
actually at the curatorial helm 
of Shock of the Old. The offi­
cial line is that it is organized 
collaboratively by a team 
that comprises Thompson, 
Barbara Bloemink, curatorial 
director, Steven Van Dyk, chief 
librarian, and Cynthia Trope, 
collections manager in the 
Product Design and Decorative 
Arts Department. A talented 
bunch, no doubt, but none of 
them Dresser experts. 

And that's where Michael 
Whiteway comes in. 
Whiteway is a Dresser expert. 
He's written numerous arti­
cles and edited books on 
Dresser including the catalog 
being published in conjunc­
tion with the show. He also 
curated several exhibitions 

including one at Palazzo 
della Triennale in Milan 
(2001-02). The Shock of the 
Old press release acknowl­
edges Whiteway as a "con­
sultant to the exhibition" 
(none of the curatorial team 
is named), the press office 
refers to him as an "advisor 
to the checklist," and 
Thompson's catalog intro­
duction positions him still 
more ambiguously as 
being "in a league of his 
own." When asked about 
Whiteway, Cooper-Hewitt 
staff members were obvi­
ously at pains to downplay 
his role. "What I'm supposed 
to tell you is he's a consult­
ant," said one closely 
involved with the exhibit. 

Why all this tiptoeing 
around the elephant in the 
middle of the mansion? If 
such a major collector— 
Whiteway's company 
Haslam & Whiteway is one 
of the foremost dealers and 
connoisseurs of Dresser's 
work—were listed as cura­
tor of this show, Thompson 
would be transgressing one 
of the most deep-set ethical 
codes of museum practice. 
As Sarah Nichols, curator 
Decorative Arts at the 
Carnegie Museum of Art 
explains, "In the U.S. having 
a dealer curate a show is 
not considered quite the 

thing. Particularly when it's 
a dealer who's curating an 
exhibition in his field. 
Monographic shows do a 
lot to increase the value of 
the subject's work." 

Thompson is emphatic 
on this topic: "We've been 
very clear about Michael's 
role and we've checked 
with the Association of Art 
Museum Directors and the 
Smithsonian general council 
for ethics on the issues," he 
said. "We've been absolutely 
scrupulous. Everything is 
from private collections, 
museum collections and 
archives. You have to be so 
careful in this institution." 

Perhaps at a time when 
the museum is under such 
close observation, it would 
have been prudent to have 
been even more careful by 
taking a more traditional 
approach to the organization 
of this show. According to 
Thompson, this was not an 
option because until recent­
ly Dresser was given short 
shrift by museums—"it was 
not until the late 1970s that 
museums began acquiring 
his work"—and therefore, 
to his knowledge, "there are 
just not many Dresser 
scholars around." 

There is one, however. 
Her name is Cheryl 
Robertson, and for a time it 

was her proposal for a rig­
orously researched assess­
ment of Dresser that was 
under consideration at the 
Cooper-Hewitt. There was 
an understanding or "gen­
tleman's agreement," as 
Robertson put it, between 
the Cooper-Hewitt and the 
Carnegie Museum that the 
two would collaborate on 
thefirst Dresser show. 

Thompson's un-collegial 
decision to "scoop" the show 
by deciding to produce it 
solo a year earlier than the 
Carnegie could, ended that 
understanding. Robertson 
never heard from the 
Cooper-Hewitt again. 

Of the Cooper-Hewitt's 
decision to work with 
Whiteway, Robertson com­
mented, "It would make 
your life very easy, wouldn't 
it, as a museum director, to 
just be able to go to the major 
dealers. Why aren't museums 
all overthe country jump­
ing on that bandwagon?" 

Many in the design com­
munity care deeply about 
the Cooper-Hewitt. The hope 
remains that—with the 
Dresser show and the many 
promising exhibitions and 
initiatives in the pipeline— 
Thompson can turn the tide 
of uncharitable feelings 
surrounding the museum. 

A L I C E TWEMLOW 
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COMMUNITY GROUPS UNITE IN RESPONSE TO 
GREENPOINT-WILLIAMSBURG REZONING PROPOSAL 

ZONE D E F E N S E 
The New York City Department of City Planning's Greenpoint-
Williamsburg Rezoning proposal, introduced to the public in June 2003, 
has inspired Brooklyn's vast nmnber of neighborhood groups to coor­
dinate efforts. The as-yet-unnamed grassroots planning association 
met for tlie first time in January. Members agree that the re/.oning pro­
posal will be beneficial for the rapidly gentrifying mixed-use neighbor­
hood, but are concerned in particular about some of its guidelines 
for affordable housing, height and bulk restrictions, and open space 
creation. Said Peter Gillespie, one of the instigators of the new associa­
tion and founder of Neighbors Against Garbage,"We want this organi­
zation to reach out to businesses, churches, political representatives, 
community boards, artist organizations, and manufacturers." 

The rezoning initiative wotild mbc medium-to-high density resi­
dential districts (rated R6 and R8) along the waterfront, which is 
now zoned for manufacturing. Along the river, buildings could rise to 
between 15 and 35 floors, with lower six-story developments closer 
to neighborhoods. Said Regina Myer, director of City Planning's 

A rezoned Greenpoint and Williamsburg would allow new low-scale 
buildings near the neighborhoods, and mid- to hiqhrises near the water. 

Brooklyn Office, "We analyzed every inch of every block to fine-tune 
our plan," which she characterized as a "crazy quilt of zoning." 

Affordable housing advocates figure prominently among the scores 
of community groups now mobilizing for action. Families in both 
neighborhoods have median yearly incomes of about $27,000, com­
pared to the five boroughs' average of $38,000, according to Leena 
Shanbhag of Pratt histitute Center tor Community and Envirorunental 
Development (PICCED). The rezoning proposal offers opportunities 
for affordable housing under Mayor Bloomberg's New Housing 
Marketplace plan. Myer advised that waterfront developers apply for 
"80-20" bond financing which requires that 20 percent of units be 
affordable. Cathy Herman of housing advocacy group Los Sures thinks 
the city could go further: "We would like to see 40 percent of housing 
units on private land and 50 percent on city-owned land designated as 
affordable housing."Said Joe Weisbord of Housing First!,"City Planning 
hasn't looked into any of the standard zoning requirements that pro­
mote aflbrdable housing." 

The height and bulk restrictions on waterfront developments 
constitute further points of contention. The proposal limits massing 
along the neighborhood edge to the tallest existing buildings in the area, 
six-story loft conversions. But John Conaty of Standard Architects, a 
Williamsburg firm, reads the requirements differently:"City Planning 
is proposing mega-buildings—65 feet tall along the neighborhood 
edge, 350 feet tall on the riverside, 600 feet long, and 200 feet wide— 
that will block off views and access to the waterfront." Brad Lander of 
PICCED echoed the sentiment,"A wall of skyscrapers is not exactly 
what opens up the waterfront to the community." 

Open space is another contested territory. Greenpoint and 
Williamsburg currently have open space ratios (OSR) of 0.5 acre per 
1,000 people. The rezoning proposal wil l increase the OSR to about 
0.6—an improvement that is still well short of City Planning's general 
recommendation of 2.5. The current OSR is 1.5 in Brooklyn, and 3.5 
in the five boroughs. 

Much of the open space would be located along the waterfront but 
parks advocates question the workabihty of a continuous waterfront 
park developed by private owners. Under the proposal developers will 
be required to create a publicly accessible section of waterft-ont park 
if and only i f development occurs. Myer agreed, "It's impossible to 
know how long it wil l take to make the waterfront park continuous, 
but sections will be viable soon, and the infrastructure will be in place 
to capitahze on development when it does occur." loseph Vance of the 
( i n i T i p o i n l Waterfront Association for Parks and Planning doubted 
that funds for the rest of the new parks will materialize i f NYC2012's 
bid for the Olympics falls through, but Myer insisted,"The city's com­
mitment is there regardless of the Olympics." 

Gillespie, like many, is fearful that the city's plans will advance 
before the community's concerns are addressed. Part of the motiva­
tion for uniting the area's numerous action groups is to be able to 
hire planning professionals to draft alternate plans before the city's 
proposal enters the Uniform Land Use Review Process, a seven-moni h 
public review procedure which, according to Myer, will start by lale 
spring. For its part, the Department of City Planning has conducted 
and scheduled a number of public hearings to receive feedback on its 
plans. DEBORAH G R O S S B E R G 

ALLIED WORKS RELEASES NEW DESIGN 
FOR TWO COLUMBUS CIRCLE 

The Portland, Oregon, f irm Allied Works recently presented 
a refined plan for the renovation of the 1964 Edward Durell 
Stone building at Two Columbus Circle, set to house Museum 
of Arts and Design (MAD). Allied Works' original design, 
to replace the porthole-windowed marble facade with ihin 
"woven" terra cotta panels and glass columns, has had preser­
vationists up in arms since it was released in April 2003. 
In November the Preservation League of New York State 
named the building one of "Seven to Save," but Brad Cloepfil, 
principal of Allied Works, chose not to address the ruckus in 
his refinement of the design. He said, " I believe in preserving 
buildings of merit, but I don't think Two Columbus Circle 
is one of them." He added, "The redesign is an elaboration 
on April's design. | I t transforms] a solid stone wall [that] is 
isolating and excluding [into something] permeable, provid­
ing natural light and views." DO 
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CONCRETE WAVES AT 
ROCKAWAY BEACH 
The first permanent skate park in Queens, 
Rockaway Beach Skate Park, broke ground 
on February 2"° at Beach 92 Street and 
Shorefront Parkway. Council Member 
Joseph Addabbo allocated $600,000 for 
the creation of Rockaway Beach's Skate 
Park, which will replace the temporary 
$5,000 skate park in Queens' Forest Park. 
Landscape Architect Jon Jadrosich 
designed a variety of "street" elements 
including steps, curbs, and grinding rails. 
The skate park will also feature ramps, 
quarter pipes, half pipes, and platforms. 
Resident Engineer Janusz Mikrut is 
overseeing the construction. The project 
is expected to be complete in Fall 2004. 

REPRESENTING 
NEW YORK 
Architect Louise Braverman's Chelsea 
Court is the only New York metropolitan 
area project to be included in the National 
Building Museum's exhibition Affordable 
Housing: Designing an American Asset, 
opening on February 28". Braverman's 
gut renovation of 105 West 17" Street 
provides 18 studio apartments for previ­
ously homeless and low-income tenants. 
The project was awarded a 2003 AIA 
New York State Design Award of Merit 

THREE NEW PROJECTS 
IN SOUTH BRONX 
Mathews Nielsen Landscape Architects 
will work with the New York City 
Economic Development Corporation 
(EDO, Sustainable South Bronx, and 
The POINT CDC to design South Bronx 
Greenway, a new waterfront greenway 
through Hunts Point and Port Morris 
neighborhoods. Also in Hunts Point, 
Mathews Nielsen will work for the EDC 
with Urbitran Associates to improve 
streetscapes and signage and will work 
with the Gaia Institute to develop a sus­
tainable greenway corridor leading to 
the Bronx River along Lafayette Avenue. 

MAN JAILED FOR 
DEFRAUDING LMDC 
On January 22, Allen Klein, a 30-year-
old British citizen, was sentenced to six 
months in prison for defrauding the LMDC's 
Residential Grant Program. To obtain a 
Two-Year Commitment-Based federal grant 
Klein certified in his application that he 
lived and intended to continue living in 
lower Manhattan. After being approved 
for $12,000 in grant money, Klein relo­
cated to Florida. The LMDC suspected 
Klein no longer lived in Manhattan when 
his grant checks were returned. 

VITRA U.S. NAMES 
NEW CEO 
Vitra announced the appointment of Guy 
Geier as the new Chief Executive Officer 
of Vitra, Inc., U.S. Trained as an architect 
and space planner, Geier worked in man­
agement with architectural and design 
firms for over 20 years. He was the 
president of the Hillier Group's New York 
architectural practice and in 2002 joined 
NBBJ as principal in its New York office. 

ARMORY MAKEOVER 
The Armory Track and Field Center at 
the 168'" Street Armory in Washington 
Heights opened a new Hall of Fame and 
Learning Center designed by New York's 
Lee H. Skolnick Architecture + Design 
Partnership. In addition to over 15,000 
sguare feet of exhibition space, Skolnick's 
$8.5 million design includes restoring 
the exterior and interior of the historic 
structure, built in 1909 as a National 
Guard training center. The Armory 
became a sports venue in the 1920s and 
was converted to a homeless shelter in 
1984. Today, it serves as a community 
center, a technology and learning center, 
an Olympic-guality training and competi­
tion venue, and a shelter for 200 home­
less men. 

r volleyball cou Pier C Park In Hoboken features a native plant pal 

PIER WITHOUT PEER 
When is a waterfront pier not a pier? When it's an island—like the one 
Michael Van Valkenburgh Associates envisions for the City of Hoboken. 
Lead designer Peter Arato's S18 million design for Pier C hugs the shoreline; 
an undulating walkway connects to a tree-filled, hilly island with 
playground and promenade. 

The approved design is in permit stage, according to City of Hoboken 
project manager Cassandra Wilday. Former director of environmental 
services, Wilday herself designed the neighboring Pier B park, with slanting 
rows of trees across its original footprint, which is 700 feet long and 300 feet 
wide. "But Pier C collapsed before we could stabilize it," she explained. "We 
could start from scratch. There was no reason to drive new pilings. And the 
frirther you go out from shore, the more expensive it gets." 

Scheduled to open 2005, the island appends a sand volleyball court 
enclosed by netted steel. "We have a young, active population, a lot of 
20-somethings, in Hoboken," said Wilday. "This was something people have 
been asking for." MI A AMATO 

DAVID BURNEY LEAVES THE CITY'S 
HOUSING AUTHORITY TO LEAD DEPT. 
OF DESIGN AND CONSTRUCTION 

Bloombergs 
New Design Chief 
In January, Mayor Michael Bloomberg appoint­
ed David Burney as Commissioner of the 
Department of Design and Construction (DDC). 
Since 1990 Burney directed the Design and 
Capital Improvement Division of the New York Cib/ 
Housing Authority (NYCHA), the largest and 
arguably most architecturally progressive hous­
ing authority in the country. During Burney's 
tenure, NYCHA commissioned work from 
Agrest & Gandelsonas, George Ranalli, Caples 
Jefferson, and Pasanella + Klein Stolzman + Berg. 

The DDC manages $4 billion in capital 
construction projects for 22 "client agencies," 
such as the Department of Transportation, the 
Police Department, Fire Department, and more. 
It provides in-house and private consultants and 
contractors for the design and construction of 
anything from schools to libraries, correctional 
facilities to cultural institutions. "One thing I am 
committed to is making sure quality design is 
brought to all of the city's projects, large and 
small," said Burney, an architect himself. 

Two weeks ago, the DDC hosted a workshop 
aimed at advising small architectural and con­
struction firms on how get involved in the public 
bidding process. More workshops are planned. 
C A T H Y L A N G HO 

SEPTEMBER 11TH SPAWNED A 
MAELSTROM OF ARCHITECTURE-
AND ARCHITECTURAL WRITING 

TALL 
TALES 
It has been said many times: September 
n , 2001, is the epic event of our time, 
an epochal moment that will be mulled 
for decades to come. But unlike, say, 
the assassination of John F. Kennedy— 
a single, horrible act forever fixed in our 
collective memory, the story of 9/11 con­
tinues to unfold every day. The simple 
fact that something is being built on the 
site means that the saga of 9/11 is far 
from over. Altering the landscape of the 
disaster area is a hugely resonant act: 
The new Ground Zero will be the prism 
through which future generations will 
understand the original event. 

Which makes for a rather daunting 
architectural project. And a helluva story. 

Just as architects pushed and shoved 
for the chance to design the new World 
Trade Center, authors are lining up to 
tell the tale of September 11. Of the 
main protagonists, Daniel Libeskind has 
already begun preparing an autobiogra­
phy for Penguin. No doubt other key 
players will soon offer their wisdom to 
the reading public. 

Architectural writers are (naturally) 
contributing to the literature of the rebuild­
ing. The New Yorkei^s Paul Goldberger is 
working on a book that is tentatively titled 
Up From Zero. "It will be a mix of criticism 
and narrative, analyzing the architectural 
and planning issues at Ground Zero, and 
telling the story of the most significant 
intersection of architecture and politics 
in our lifetimes," he said. Random House, 
which purchased world rights in June 
2002, will publish the book in Fall 2004. 

Brooklyn-based writer Philip Nobel is 
finishing work on Sixteen Acres: The 
Outrageous Struggle for the Future of 
Ground Zero, which is slated for an 
August 2004 release from Metropolitan 
Books, a division of Henry Holt. Granta 
has already snapped up British rights. 
"I 'm looking at the problems of the recon­
struction from the widest point of view, 
with an emphasis on the political pres­
sures on the site," said Nobel. "What 
does it mean when New York is asked to 
build an American symbol? It's not some­
thing the city has ever done. And how do 
the familiar, messy mechanisms of New 
York development deform to accommo­
date a body count? Did they at all?" 

Suzanne Stephens and Ian Luna are 
working a volume that will enshrine the 
designs that won't be built. Imagining 
Ground Zero: Official and Unofficial 
Schemes for the World Trade Center 
Competition, to be published jointly by 
Rizzoli and Architectural Record, where 
Stephens works as an editor, will include 
illustrations of a wide variety of schemes 
hatched by some of the most fertile minds 
in the business. In addition to the official 
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LMDC entries, the book will include pro­
posals that were submitted to entities like 
The New York Times Magazine, New York 
magazine, and the Max Protetch Gallery 
2002 exhibition A New World Trade 
Center. "It's a visual compendium that is 
meant to be a historical document," said 
Stephens. And some of the designs are 
quite fantastical. "It is really interesting to 
see all these things," she said. "They real­
ly are amazing. Whether they are practi­
cal or not, at least there's a vision there." 
With a forward written by ffecord editor 
Robert Ivy, Imagining Ground Zero w\\\ be 
released in the Fall 2004. 

Plenty of writers without an architec­
tural bent are also writing about WTC-
related developments. Among them is 
Justin Berzon, a recent journalism school 
graduate with a muckraking website 
(www.justinberzon.com). Berzon has 
already completed his book, which he 
is currently shopping to publishers. The 
book's title, like the author, pulls nary a 
punch: The Ground Zero Rebuilding 
Scandal. 

He argues that a far-from-democratic 
selection process excluded the large 
majority of Americans who oppose the 
current designs for the site. "My book 
investigates the behind-the-scenes 
politics, unreported motivations of spe­
cial interests, and strings secretly pulled 
by bureaucrats from 9/11 up to the 
unveiling of the Freedom Tower design," 
said Berzon, who supports rebuilding 
the twin towers. "I don't want to give too 
much away, but the operative words 
here are bribery, misappropriation of 
funds, and fraud." 

The process of understanding 9/11 will 
continue beyond this batch of books— 
just as the process of understanding the 
murder of the nation's 35'" president 
continues to this day. But the difference 
in how these two events are remembered 
has everything to do with architecture. 
It's impossible to look upon the Texas 
School Book Depository, the corner Elm 
and Houston Streets, and that grassy 
knoll without being transported to the 
moments when the gunshots were fired. 
The ongoing transformation of the 
WTC site means it will always be a 
different September 11, 2001, in lower 
Manhattan—one with meanings thrust 
upon it on it by the structures that will be 
built there. And that is surely worth a 
book or two. P E T E R D U F F Y 

Just as architects 
pushed and 
shoved for 
the chance to 
design the new 
World Trade Center, 
authors are lining 
up to tell the tale 
of September 11. CONCRETE - BLOCK £SAND 


