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FEASIBILITY OF QUEENS MUSEUM DESIGN UNDER REVIEW

Moss Still Growing In Queens
A R Rt v, S R

WTC MEMORIAL CHALLENGES LIBESKIND MASTERPLAN

REFLECTING
ABSENCE
UNVEILED

Everyone has their favorite go-to word. It appears that Michael Arad’s
is “enormity.”

Arad was just another struggling, unrecognized assistant architect
working for the New York City Housing Authority until his memorial
design Reflecting Absence was chosen by the World Trade Center Site
Memorial Competition Jury on January 6". The final design, the result
of Arad’s LMDC-sponsored collaboration with California landscape
architect Peter Walker and negotiations with Daniel Libeskind, was
unveiled in a press conference January 14",

On the single board he submitted to the jury last summer, Arad
called for placing two reflecting pools in the tower footprints, thirty feet
below grade, leaving the rest of the site cleared to draw attention to the
void. More than any of the other seven finalists, Arad ignored master
planner Daniel Libeskind’s emphasis on the pit and the slurry wall,
calling rather for a flat field with walkways down into the twin voids |
and back out, a long memorial walk that emphasized, he said, “the |
enormity of the destruction.” |

Challenging Libeskind’s design, Arad proposed, in the words of |
the recently leaked text from his original submission, “an alternative |
view of how the site can be integrated into the fabric of the city,” bring- |
ing the memorial back up to street grade. When asked how he felt I
about the initial proposal and final choice of a design that disregards I
his vision, Libeskind said that he found the memaorial to be a “simple,
clear statement” that was in line with, if not the exact master plan, '
his spatial “matrix.”

The second version of the design, edited by the LMDC and beefed
up with the aid of $130,000 they provided, was  continued on page 2

COURTESY LMDC

Arad, Walker, and Libeskind's WTC spatial matrix.

COURTESY ERIC OWEN MOSS ARCHITECTS

In 2002 the city of New York, in an attempt to
upgrade the status of public architecture in
the city, sponsored an international competi-
tion to select a design for the expansion of the
Queens Museum of Art in Flushing Meadow
Park. The competition was organized by
former Princeton Dean Ralph Lerner and the
high-profile jury included Peter Eisenman,
Merrill Elam, Ben Van Berkel, Susan Chin |
from the Department of Cultural Affairs, and
Anne Papageorge from the Department of
Design and Construction.

Out of nearly 200 entries, the committee
selected a design by Eric Owen Moss
Architects of California. continued on page 2
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ARCHITECTURE SUMMER
PROGRAMS: USEFUL OR USELESS?

SUMMER
SWEAT

Architecture schools nationwide began
accepting applications to summer programs
again this January, reigniting the debate
over the programs’ value among leading
architecture educators. In the past few
years, demand for architecture summer
programs at Columbia, Cornell, Parsons,
and Pratt, the four major architecture
schools in New York that offer summer
sessions for non-degree candidates, has
risen steadily, according to program admin-
istrators. With rolling admissions policies,
programs have been filling up before dead-
line and turning away qualified candidates
even as some expand.

New York schools have been offering
summer architecture programs for high
school, college, and graduate students with
a wide range of educational backgrounds
since the early 1970s. Marching under
the banner of opportunity, these month-
long intensive courses—Introduction to
Architecture (IA) at Columbia University,
Summer College(SC) at Cornell University,
Summer Intensive Studies (SIS) at Parsons
School of Design, and summer architecture
seminars at Pratt Institute—have few, if
any, admissions requirements, accepting
students on a first-come-first-serve basis.
The programs claim to offer unprecedented
breaks for underqualified or indecisive bud-
ding architects by permitting just under
400 students each year to try architecture
at top schools before continued on page 4
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The dead of winter might seem a strange time to be publishing an
article about summer architecture programs, but this is precisely
the time when schools are pushing for applicants—mostly young
people who are considering entering the profession. If they decide
to continue on this career path, what might they expect?

Schools are continually (or should be) reviewing their own edu-
cational methods and standards, in order to remain fresh, relevant,
and—importantly for them—capable of attracting the best talent
out there. Architectural pedagogy, like the profession itself, has
changed dramatically in the last decade, primarily due to the intro-
duction of the computer to the drafting room. By now, however,
the digital revolution has extended beyond the initial thrill of
giving designers the power to imagine and build unprecedented
forms. Computers have simply become central to every aspect of
architectural practice, from a project’s conception and research to
its presention and execution. Architectural education used to be
about learning from master designers who shared their practical
experiences with students. Now, studios and classrooms are mostly
about mastering new technological tools.

The gap between what goes on in the classroom and what goes
on in the workplace has been a persistent dilemma in architectural
education. Thomas Hanrahran, dean of the School of Architecture
at Pratt Institute, thinks this rift is especially pronounced in New
York, due to the fact that the city’s most active architects lack sub-
stantial relationships with local schools. For them, contact with
schools is limited to occasional jury appearances or accreditation
visits. For the many practitioners who do indeed teach, those who
are actually building often breeze in and out of their classes,and are
relatively inaccessible to students. A walk through the halls of most
architecture schools reveals that the teaching load is increasingly
shouldered by young architects with limited building experience.

Just as schools need more professional involvement, schools
must prove the validity of their approaches in order to gain the
profession’s interest and willingness to test the ideas that their stu-
dents are so eagerly developing. In New York, schools tend to have
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more pedagogical debates internally or with institutional rivals
than they do with potential employers and clients. But research

students nor the profession, WILLIAM MENKING AND CATHY LANG HO

|
|
|
and projects that lack engagement with the real world help neither I
|
|
|

REFLECTING ABSENCE UNVEILED continued
from front page released in November. This
proposal moved Libeskind’s cultural center
off site and emphasized the stone parapets
surrounding the voids, the names of the vic-
tims inscribed Maya Lin—style, underscoring
the scope of the tragedy with, Arad wrote,
the “enormity of the space.”

The final design—the result of a jury-
steered collaboration with Walker—evolved
to include low shrubs, paved walkways, and
“teeming groves of trees.” Walker explained
the lack of open ground by pointing out at
the unveiling at Federal Hall that thisis to be
a space for “contemplation and reflection,”
not “Frisbee-throwing.” In the press release
announcing his selection Arad spoke about
“the enormity of the task” presented to him;
holding fast to his favorite word even as his

baptism by redevelopment process fire began.
Not used to being on stage, the tall, slightly

In Michael Arad's memorial design, the
original towers are occupied by reflecting
pools. Below the pools he has included spaces
for quiet contemplation.

awkward Arad managed to remain calm
throughout his presentation, which at times
resembled a first-year studio review. He
pointed out the features of the memorial

in a manner reminiscent of David Childs’
straightforward explanation of Freedom
Tower’s design in December, but without
Childs’ polish. While acknowledging his own
inability to comprehend the families’ loss,
Arad professed hope that his design might
satisfy everyone, from civilians’ children to
heroes’ wives.

When the competition was announced,
Arad was working for the New York City
Housing Authority as an assistant architect
on the only project he ever did for them—
initial feasibility studies involving the mass-
ing, site, and faade considerations for the
design of a police station. Arad’s wife became
pregnant, a fortuitous coincidence because
NYCHA’s excellent maternity leave policies—
“you're pregnant, your wife’s pregnant,
your dog’s pregnant, you get four to eight
months”—allowed Arad time off from work
to complete his proposal.

While no one in the office knew that he

MOSS STILL GROWING IN QUEENS
continued from front page Taking advan-
tage of space the museum will get when
it takes over an adjoining skating rink, the
Moss design features a large central pub-
lic space, public promenade, theater, and
new galleries including one with five ver-
tical lift glass doors that can divide the
space for various exhibits. The public face
of Moss's design is a wildly complicated
swooping—or draping—glass roof that
plays off the staid classicism of the exist-
ing building, once a pavilion for both the
1939 and 1964 World's Fairs. It is a spec-
tacular design that is meant to open the
museum to the surrounding park.

The expansion is now under pre-prelim-
inary assessment to explore the feasibili-
ty of constructing it's complex design.
Will the museum and Moss be able to
collaborate and give the city the kind of
dynamic architecture that this competiton
was intended to produce? While Moss is
undoubtedly nervous that his design will
be compromised during the usual round
of modifications and changes. But there
is reason for hope. The current Museum
Director Tom Finkelpear| applied for his
position on the basis of his enthusiasm
for the Moss design. Let’s hope for the
bestin Queens. WILLIAM MENKING

Eric Owen Moss Architects' expansion of
the Queens Museum of Art's opens to the
surrounding park.

was working on a proposal for the biggest
memorial competition ever—Arad won
out over 5,200 others—an associate at
NYCHA says that he's happy for Arad, a
“smart, enthusiastic, hardworking, dedi-
cated, and talented” man. A collaborator
of Arad’s, former dbox animator Eric
Schuldenfrei—who prepared the graphics
for the memorial and the SOM/Libeskind
“reconciliation plan” (the LMDC's term
for the Freedom Tower revision)—spoke
highly of Arad, saying that he is “extremely
capable” of the task facing him.

Now that Arad has joined the cast of
the Lower Manhattan redevelopment
process, it remains to be seen what is in
store. If the short but tumultuous history
of Ground Zero is anything to go by, it is
likely that his design will be pushed and
pulled, tweaked and re-tweaked, eventually
playing into the hands of those whose
commercial interests are at the real heart
of this spectacle. It’s still possible that
someone may come along and do to
Michael what Michael just did to Daniel.
EVA HAGBERG

COURTESY ERIC OWEN MOSS ARCHITECTS




A PRITZKER PRIZE-WORTHY SNUB
When a Pritzker Prize winner shows up, the least you could do is say Hi. That,
at least, was what some were thinking at a recent two-hour talk given by Kevin
Roche at the AlA New York Chapter's Center for Architecture. There to discuss
his design for the new Museum of Jewish Heritage, the 81-year-old Pritzker
recipient arrived from his Connecticut office a full hour and a half early. However,
we hear chapter executive director Rick Bell hardly acknowledged Roche,
despite being spotted in the building during much of the nearly four-hour visit.
“| was astounded and flabbergasted that no one [including Bell] came down to
greet Kevin,” says a well-placed attendee, who-wildly or not—speculates the
snub has something to do with Bell's rumored support of Richard Meier in the
Pritzker winner-only race to design a new building for the United Nations
(Roche is also one of four contenders). Roche’s rep declined comment, while
Bell did not return repeated calls.

STOREFRONT WARMS UP,
CHILLS OUT

Almost twenty years after it opened its sliver of a Kenmare Street space—with
its funky but drafty and uninsulated 1993 facade by Steven Holl and Vito
Acconci-the notoriously frigid Storefront for Art and Architecture has finally
entered the climate-controlled era. Donated services and materials recently gave
the downtown institution a central heating system, and we're told air condition-
ing is also on its way.

'M KOOL TOO!

One of the more curious collaborations recently has been between nonagenarian
Philip Johnson and nightlifer Steve Lewis on the design of the super-trendy new
Marquee club, which features a slick facade, central stair and glass wall designed
by Johnson and Alan Ritchie’s firm. How did this happen? Apparently, Johnson's
still got some competitive yen in him, and it's been brought out by (relative)
young'uns like Rem Koolhaas. "[Johnson] was asking why Koolhaas is consid-
ered for trendy and hip projects like Prada," says someone close to the project,
“and why someone [like himself] who's designed the world we live in wouldn't be
a hip and trendy guy.” Before long, those familiar with Johnson's yearnings intro-
duced him to the Marguee's owners, and so began his induction into clubland.

EAVESDROP

LET SLIP: ACHEN@ARCHPAPER.COM

Santiago Calatrava unveiled his wing-like design for the permanent World Trade
Center PATH station at the Winter Garden on January 22nd. A soaring structure that
incorporates Libeskind's “wedge of light,” the ribbed glass ground-level structure
will bring light through the terminal to platforms 60-feet below. Mayor Michael
Bloomberg's response? “Wow.” EH
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STEVEN HOLL'S FIRST NEW YORK BUILDING STILL ON TRACK

Pratt Institute’s School of Architecture was
housed for many years in a 19"-century
former prep school a block from its main
campus in Brooklyn. In 1996 the building
caught fire and, while the two wings of the
H-shaped structure were salvageable, its
five-story center was destroyed.

Preservationists were distraught at the
destruction of the historic building, but
Pratt's architecture faculty joked that with
the fire insurance settlement they would at
least get a new facility. In fact, the insurance
money was nearly enough to renovate the
remaining wings and the school was able
to reoccupy the building.

In 1999 the institute held a competition

P

to rebuild the building’s vacant center and
Steven Holl was selected as principle
designer. Holl collaborated with Rogers
Marvel Architects which redesigned and
renovated the building's wings.

The institute is still seeking a major donor
for the project but is committed to rebuild-
ing the school using Holl’s design, which
was applauded by both preservationists
and the school's modernist-leaning faculty.
Construction of the building—Holl’s first
in New York City—is set to begin in March
and the institute has just selected F. J.
Sciame Construction Company as project
manager. The institute expects classes to
begin in the building in fall 2005. wm
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SUMMER SWEAT continued from front page
attempting application to degree programs.
Cooper Union also conducts a summer pro-
gram which includes three-dimensional draw-
ing classes geared toward aspiring young
architects. New York summer programs draw
students from around the world and compete
with similar programs across the nation, includ-
ing Harvard University’s Career Discovery (CD),
the largest of the programs. Summer programs
are four to six weeks long and cost between
$2,000 to $5,000.

Summer programs have long been marketed
as ways for inexperienced students to build
portfolios, and thus gain entry to undergradu-
ate or graduate degree programs. Completion
of a summer program is indeed correlated with
high acceptance rates. Abby Eller, director of
SC, calculated that around 10% of undergrad-
uate architecture students completed Cornell’s
summer school; Peter Wheelwright, chair of
Parson’s Department of Architecture, Interior
Design, and Lighting, estimated that up to 12%
of the graduate architecture class attended SIS;
and Sophia Emperador, Coordinator of CD,
said that 25% of graduate students at Harvard’s
Graduate School of Design had gone to CD.
Columbia declined to give an estimate, but
administrators from all four schools conceded
that summer programs function as recruiting
tools for architecture degree programs.

Although summer programs can be useful
for students with a summer to spare, George
Ranalli,dean of the Department of Architecture
at City College, the only public architecture
school in New York City, argued, “Many stu-
dents feel too much pressure to gain work
experience and earn money during the sum-
mer months, making them unable to afford

summer programs.” Ranalli added that City
College does not conduct a summer program
due to a perceived low demand among its
students. Bernard Tschumi, former dean of
Columbia’s Graduate School of Architecture,
Planning, and Preservation (GSAPP), dis-
agreed, claiming, “Summer programs help
people to decide, relatively quickly and cheaply,
whether architecture is right for them.” At
$1,980, Columbia’s five-week summer session
is by far the cheapest credit-bearing program.
Danielle Smoller of the GSAPP added,
“Applying to grad schools is more competitive
than ever and education costs are rising so
summer programs look more and more like

a great investment.” Columbia does not offer
financial aid, though Pratt and Cornell do,
and Parsons has awork-study program.

Summer programs have proved to be valu-
able assets for schools as well, paying for them-
selves and more. Though administrators
would not comment on the net profits of the
programs, income from tuition ranged from
around $200,000 to $700,000. Summer pro-
grams at Columbia and Parsons also provide
summer employment for 10 to 15 faculty
members, but competing programs like
Harvard’s CD hire mostly young architects,
graduate students, and recent grads from other
institutions. Some programs additionally
serve as pedagogical testing grounds, allowing
departments to experiment with curriculum
and assess young teachers.

The increasing value and popularity of
summer programs has caused some architec-
ture schools to take greater interest in the state
of their summer programs. Wheelwright said,
“In recent years I have tried to rid the summer
program [at Parsons] of its lightweight, money-
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Columbia Intro. to Architecture $1,980
Cornell  Summer College $4,560
Harvard  Career Discovery $2,225
Parsons  Summer Intensive Studies $2,130
Pratt Summer Seminars $5,640*

100 1991 10 New York, NY
70 1972 3 Ithaca, NY

320 1972 1 Cambridge, MA

140 1991 15 New York, NY
60 1989 3 New York, NY

*Tuition for undergraduate seminar including two courses—one studio and one lecture

making reputation by pulling the program

closer to the School of Architecture.” During
‘Wheelwright's tenure, the architecture school
at Parsons has taken control of teacher hiring
for the summer program and has moved the
program into its classrooms. Wheelwright

claimed that “pride” was the motivating factor
for the move—he did not want any connect-
ed programs sullying Parsons’s reputation.

Ranalli worried about the quality of work

produced by students at summer programs.
He said, “For inexperienced students, the
compressed time is just not enough. The work
that I've seen coming out of these summer
programs is not very good.” But Wheelwright
claimed that Ranalli had missed the point,
“Itall depends on the level of expectation.”
Tschumi agreed, “A summer program is a
place to make a first contact with architecture.”
DEBORAH GROSSBERG

NEW NEW
YORKM.A.S

New York will be inundated with
a flood of new degree-granting
design programs in 2004, In
September, City College and
Pratt Institute will introduce new
degrees in architecture, land-
scape architecture, and historic
preservation, and Parsons
School of Design will replace its
one-year M.A. in lighting with
atwo-year M.FA. program.
Cooper Union, currently in the
early stages of planning a new.
masters architecture curricu-
lum, will release information
about the program this spring.

City College, which just
kicked off an eighteen-month
Master of Architecture ||
(M.Arch Il) program this fall,
will begin a three-year Master
of Architecture | (M.Arch 1)
program and a new Master of
Landscape Architecture (M.L.A.)
program in fall 2004. The M.LA.
will be unigue in the tri-state
region, and the M.Arch | will
be the first public program of
its kind in the area.

Pratt will launch a Master of
Science in Histori¢ Preservation
in the fall to be co-directed by
Professors Eric Allison and Ned
Kaufman. The two-year pro-
gram will make its home on
Pratt's Manhattan campus and
will accept 8 to 12 students each
year. "“Curriculum will empha-
size policy and advocacy rather
than conservation or architec-
tural history,” said Kaufman.
He also claimed, “We are cur-
rently exploring the possibility
of joint degrees with Pratt’s
architecture and planning
departments.” The deluge
shows no signs of ceasing. be

STUDENTS STRAP ON
THEIR TOOL BELTS

The number of design/build
programs in the country
is limited, and New York
boasts only one: the Design
Workshop at Parsons
School of Design. An eight-
month session for 12 sec-
ond-year graduate students
in architecture, the Design
Workshop—unlike other
notable design/build pro-
grams such as the Building
Project at Yale, the Rural
Studio at Auburn University,
or Yestermorrow Design/
Build School in Vermont—
focuses on the specific
challenges of working in an
urban environment. “Sam
Mockbee was able to do
whatever he wanted... he
had a lot of freedom. We
have to go through the
Building Department and
deal with legal issues,”
explained Peter Wheelwright,
Chair of the Department of
Architecture, Interior Design,
and Lighting at Parsons.

In 2003, the workshop
students, in collaboration

Take the Field and Parsons’ collaborative design/build project.

with Take the Field, a non-
profit organization created
in 2000 by Richard Kahan
to rebuild neglected public
school athletic facilities,
designed and built a proto-
type field house for the
Grand Street Campus High
Schools in Williamsburg,
Brooklyn. The steel con-
struction features panels
that open to engage the site,
awall of chalkboards, and
facades laminated with the
football team’s wolf logo.
For this year’s project,
Parsons is negotiating with
Common Ground to reno-
vate a space in the Prince
George Hotel that will be
used for exhibitions and
other events. During the
spring semester, the stu-
dents will be involved in
the design stages and then,
said Wheelwright, “on
May 217, the last day of
school, they strap on their
tool belts, and they’re out
inthe field.”
TAMALYN MILLER

o

COURTESY CAROLINE RAZOOK




CITY ANNOUNCES INCENTIVES FOR INVESTMENT

MAYOR'S HOUSING
INITIATIVES

In December 2002 Mayor
Bloomberg announced a $3
billion plan to build 27,000 new
homes and renovate 38,000
more by 2008. Two weeks ago
the New York City Department
of Housing Preservation and
Development (HPD) released

a progress report entitled
New Housing Marketplace:
Creating Housing for the Next
Generation, which stated
that “10,197 [housing] units
are already in the develop-
ment pipeline with 8,549 and
13,250 units projected in the
second and third years.”

To finance these plans the
New York City Housing
Development Corporation
(HDC) is leveraging $500 mil-
lion of its assets for construc-
tion and rehabilitation of
17,000 units. HPD is redirect-
ing nearly $555 million from
maintenance of existing hous-
ing to constructing approxi-
mately 8,000 new unitsin
targeted neighborhood
renewal. Two billion dollars
came from HPD through the
city’s housing capital and
expense budgets for creating
and preserving about 40,000
units. Additionally, HPD and
HDC launched new and mod-
ified existing fiscal, legislative,
and administrative programs
tofacilitate public investments,
relax density restrictions, and
provide subsidies to develop-
ers who make 20 percent
of new homes affordable
housing.

The Cooper Square Urban
Renewal Area development in
Manhattan's Lower East Side
is utilizing these programs.
Chrystie Ventures LLC is
developing the proposed
four-building complex to pro-
vide 712 rental units, with 178
reserved for low-income hous-
ing. Avalon Chrystie Place,
the first of the four, designed
by Arquitectonica, is currently
under construction for $150
million and will provide 361
rental apartments.

In November HPD entered
negotiations with thirteen
developers, including Artimus
Construction, Abyssinian

Development Corporation,
and ETB Joint Venture (which
includes Beth Cooper
Lawrence Architect, PC), to
create approximately 1,500
apartments in Harlem,
Brooklyn, and the Bronx.
Construction is expected to
begin over the next two years
and will cost $361 million. The
projects, part of the HDC's
Cornerstone Initiative to
develop vacant city-owned
lots, are funded through
private sources and a variety
of HDC programs, including
New Housing Opportunities
Program (New HOP), Tax
Exempt 80/20 Program, and
Low-Income Affordable
Marketplace Program (LAMP).

The mayor inaugurated
New Ventures Incentive
Program (New VIP) on
January 13, 2004 to promote
private investment in 10,000
of the housing units. The pro-
gram assists in pre-develop-
ment costs associated with
“property acquisition, environ-
mental review/remediation,
and site clearance,” which are
the most frequent obstructions
to brownfield clean-up, devel-
opment, and reuse. Rezoning
waterfronts and underutilized
manufacturing areas for mixed
residential and commercial
use is planned to attract more
private construction.

The Bluestone Organization
is now building the Rheingold
Gardens project in Bushwick,
Brooklyn, with 249 housing
units developed through the
city’s Partnership New Homes
Program and the New York
State Housing Trust Fund.
The city previously owned
the Rheingold site and could
assume the costs of environ-
mental testing and mitigation
to encourage private investors
to stepin.

According to HPD, the best
way for architects to get
involved in these programs
is to partner with a developer.
Although HPD does not hire
architects it does pre-screen
them for many of its rehabili-
tation programs.

JAMES WAY

COURTESY NYC DEPT. OF HPD

AS BRUCE RATNER BUYS THE NJ NETS, HE GETS ONE
STEP CLOSER TO BUILDING A GEHRY-DESIGNED ARENA

AN ARENA GROWS
IN BROOKLYN

With Bruce Ratner’s purchase of the New Jersey Nets for $300 mil-
lion, his development company, Forest City Ratner, is taking a first
step towards bulding Frank Gehry-designed arena, office, and
residential complex in the adjoining Park Slope/Fort Greene area
of Brooklyn. While The New York Times reported that even with the
Nets purchase, “There is no guarantee that Mr. Ratner will be able to
fulfill his vision in Brooklyn,” the purchase is a major victory for the
developer, who is determined to move the team from New Jersey.

In December Ratner unveiled Gehry’s plan, which was mostly
unfinished, save for a very defined public plaza and a 20,000-seat
arena structure, with rough blocks representing the adjacent mixed-
use office and residential towers. Ratner, who first established a rela-
tionship with Gehry through Forest City’s competition to design The
New York Times headquarters in 2000, has had the architect working
under wraps for the last several months. The design was unveiled
before conpletion in December to coincide with the bid process for
the Nets, which began in November and ended this past January.
Intent on bringing basketball to Brooklyn, Ratner said at the December
press conference, as he pounded his fist on the podium, “We are
going to get the Nets to Brooklyn.” Ratner, who raised his bid from
$275 million to $300 million for the Nets over Christmas, defeated
the team of developer Charles Kushner and Senator Jon Corzine,
who offered $268 million in cash or $200 million in cash with $100
million over several years.

Ratner’s arena plan is adjacent to Forest City’s existing Atlantic
Center shopping complex and the soon-to-be-finished Atlantic
Terminal (anchored by an office building, a Target store, and hubs for
the 2,3,4,5,Q, and W subway lines). The six-block plan, as it is cur-
rently conceived, will cover below-street-level rail yards of the LIRR,
and will require moving some railroad tracks and demolishing two
residential and commercial blocks not owned by the developer.

The displacement of existing residents, which Ratner estimates at
100 and the residents estimate at closer to 1,000, has been a contro-
versial issue. Among the buildings to be demolished are several
recently completed loft conversions and a co-op loft that houses the
studio of artist Louise Bourgeois. Potentially displaced resident
Karla Rothstein said, “We're not opposed to a basketball stadium,
we just don’t want it on our homes.” Rothstein, an architecture pro-
fessor at Columbia and a principal at SR+T Architects, said the city
would be using the right of eminent domain to evict residents for a
private speculative venture, which would be a conflict of interest.

Forest City Ratner has been a major investor in rejuvenating
downtown Brooldyn in the past several years, having developed the
$1 billion MetroTech Center. However, the cheaply constructed,
suburban-style Atlantic Center, which opened in 1996, is widely
regarded—even by the developer himself—as architecturally dismal,
and has had recent occupancy issues, losing Macy’s and gaining the
Department of Motor Vehicles as a tenant. Though out of scale and
visually out of sync with the Atlantic Center, Ratner’s Atlantic Terminal
transit hub and shopping center has been eagerly anticipated.

All of these developments are a stone’s throw away from the
Brooklyn Academy of Music and an Enrique Norten—designed visual
and performing arts center slated to be finished in 2007. Ratner’s
office declined to comment for this article. ANDREW YANG

Gehry's preliminary design for the new Nets stadium in Brooklyn.
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S BUILDINGS MULTIPLYING

zeltgeiSt

Plinth-wall-floor buildings, also known as S buildings, began appearing several years
ago and now seem to be sprouting up across the architectural landscape. The form
usually begins on the ground floor that becomes a raised plinth and then curves
up the wall and onto the floor plane above, and so on. It is as if a drawn building
section has been simply extruded using a CAD program from a two-dimensional
plane into a three-dimensional form, weaving its way up and around to become
structure and enclosure. S buildings seem stylistically appealing to architects because
they are automatically diagrammatic and serve an explanatory function, visually
clarifying the material and spatial elements that produce architecture.

In many cases, the ribbonlike form becomes imbedded within a set of traditional
programmatic needs, blurring the boundaries of structure,enclosure, function,and
program. Rem Koolhaas’s 1997 Educatorium is an early example, as is MVRDV’s
1997 office building, Villa VPRO, both in the Netherlands. The 2001 competition
for the design of Manhattan’s Eyebeam Museum elicited more than one S building,
including one from Thomas Leeser and the winning entry from Diller + Scofidio.
Leeser also submitted an S scheme for the Nam June Paik Museum competition.
Lindy Roy’s Poolhouse Project (2000) in Sagaponak also employs the S strategy.

The folding and unfolding in S buildings is an effort towards an evolutionary
architecture capable of growing, evolving, and re-articulating the laws of gravity.
This animation of a traditionally static form has been seen before in Frederick
Kiesler’s Endless House Project (1959), André Bloc’s early 1960s habitual sculptures
and Gian Carlo de Carlo’s unbuilt design for a skyscraper with an outside transpar-
ent shell of mesh and twisting ribbon shreds of floors. But the current crop of S
buildings is more likely a response to contemporary reflections like Gilles Deleuze’s
The Fold, and the availability of new lightweight concrete compounds. With the
future creation of even more versatile building materials, will the ubiquity of the
design evolve into a style of the age? It should be fun to see just how many floors
can be looped into and onto themselves in this fashion. wwm
Below: Foreign Office Architects design for the BBC Music Centre in London. Right, top to bottom:

OMA's 1997 Educatorium at University of Utrecht, Netherlands; Leeser Architecture’s 2001
competition entry for the Eyebeam Museum; Diller + Scofidio's winning entry for Eyebeam.

CLOCKWISE FROM TOP RIGHT: COURTESY OFFICE FOR METROPOLITAN ARCHITECTURE; LEESER ARCHITECTURE; DILLER + SCOFIDIO / COURTESY EYEBEAM; FOREIGN OFFICE ARCHITECTS







