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ANTWERP 

HE only Renaissance church in Antwerp, the 
Jesuit Church of St. Charles, is typical of much 
that was Belgium during the seven- 

teenth and eighteenth centuries. It is vulgar and osten- 
tatious, a mere heap of piled up ornamentation without 
the least feeling of dignity, repose, grouping or propor- 
tion. Yet it might easily have been made passable, if not 

really good, and it probably looked far better on the 
elevational drawing than it does in solid stone. 

Even in Belgium, however, the period of the Re- 

naissance did not necessarily evolve monstrosities. The 
Hotel de Ville, facing the Grande Place, dating back 
to 1561, though subsequently much altered after a 
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destructive fire, is a thoroughly satisfactory building, 
quiet in design, whose general effect of unity is en- 
hanced by a deep shadow beneath the eaves, obtained 
hy recessing the topmost story and forming a loggia or 

balcony before its windows. The great feature of this 

building, however, is the staircase hall, top lighted and 

occupying the central position often taken up by a 
courtyard upon the continent of Europe; yet it is more 

magnificent than pleasing, too much broken up, hori- 
zontally by the heavy modillion cornice which separates 
the stories, and even vertically by the carved figures 
which act as trusses to support the roof, the great ex- 
cellence of the oak carving, even, not sufficing to retrieve 
the defect. But the color effect is very fine, the so- 
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TOWER OF ST. JACQUES, ANTWERP 

briety of the black and white marbles being relieved 
by a series of fine modern paintings hung in the panels 
formed between the columns. 

In front of the Hotel de Ville and facing the Grande 
Place stands the great City Monument, a tall sculptural 
mass consisting mainly of dolphins and water nymphs 
or mermaids which are not easy to disentangle. On the 
top stands the figure of the savior of the town, casting 
away the severed hand of the tyrant, whose headless 
trunk lies at the foot of the monument. The episode 
thus illustrated is probably mythical, but a severed hand 
is the emblem on the coat of arms of Antwerp, and the 

monument is undoubtedly the finest in the town—and 

this is saying a good deal, for it possesses several others 

of more than ordinary excellence. 

Sculpture upon a smaller scale also enriches many of 
the streets in the form of niche statues of the Virgin 
and Child upon the corners of the houses. These are 
generally bedizened with gilt and brilliant color, whose 
crudity would be unpardonable except in such sur- 
roundings as those in which they occur, where the 
houses are white and the roofs red, and where there 1s 
generally an abundance of sunshine. As it is they are 
effective enough without being unduly obtrusive; and 
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WELL HEAD, PLACE ST. ANDRE, ANTWERP 

Iron bracket used to carry rope for bucket. 
foot of column. 

Now replaced by rope at 

their quaintness is enhanced in several instances by the 
occurrence of bracket lamps of wrought iron beneath 
them for the illumination of the figure at night, especi- 
ally upon festive occasions. 

These lamps are generally well designed, for Ant- 
werp has always been famous for its ironwork since 
the days of the great smith, Quentin Matsys, a well 
head from whose forge stands close to the west end 
of the cathedral. It exhibits, even in an exaggerated 
degree, the characteristics of late Gothic ornament. Its 
cusped structural outline is almost concealed amid a 
profusion of straggling lines which, when disentangled, 

are found to represent severed tree branches twined 
together, with large and straggling autumnal leaves 
springing from them exactly as they would do from 
the natural wood. It is open to doubt whether iron 
should be hammered into such forms, at any rate with- 
out conventionalization, but the effect is picturesque 
enough and the workmanship is perfect. The little 
structure is crowned by an excellent iron statuette of 
a figure in medieval dress, holding a proclamation in 
his hand. 

A considerable amount of good wrought ironwork is 
to be found, by anyone who will take the trouble to 
look for it, in such things as key plates, shutter hinges, 
bell pulls, knockers and door handles. Many of these 

occur upon shops and private houses, often in the poorer 
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parts, and are quite uncared for. In other instances 
modern smithery is to be found, as crisp and well de- 
signed as any of the old, with the metal hammered into 
scrolls or representations of grotesque animals. But 
the most distinctive of the older work, and the best ex- 
amples of it, have been gathered into the Plantin and 
Steen Museums, particularly the latter, and consists of 
thin plate or strap metal, cut and pierced—not always 
quite symmetrically—into simple decorative forms. 
Sometimes, in work which was executed in the fifteenth 
century, several very thin plates are superimposed, and 
holes to represent tracery are pierced, small in the lowest 
and larger in each successive plate, giving the effect of 
recessed mouldings and even of cusping. 
The Steen Museum also contains much armor and 

other metal work, all of an artistic character, even down 

to such everyday household utensils as cooking pots, 
frying pans and gridirons, almost all of wrought or 
beaten iron or bronze, and treated in a thoroughly 
legitimate way, either beaten out of plates with cut 
edges, or formed out of strap metal or thick wire, bent 

with plier, wrought on the anvil, forged, welded, 
riveted or clasped by rings cooled on. 

The museum is itself a picturesque structure, a res- 
toration of one of the medizval fortifications of the 
town, with stepped and high pitched gables, conical- 
roofed staircase turrets with arrow slits, designed to act 
as bastions for the protection of the flank walls, and a 
machicolated gallery over the gateway ; for the Belgians 
excel in the supposititious restoration of old structures 
upon slight evidence, especially where some of the 
original work remains. Unfortunately they are not 
always sound, and the result, while pleasing to the eye, 
is illogical. It is not reasonable, for instance, to build 
a stepped gable front of stone with no corresponding 
roof behind it, even as the backing to a conical turret 
termination—which could have done very well without 
it. Such a thing would never have been done by the 
medizvalists, who never sought after prettiness in 
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building where it did not grow naturally out of the 
requirements. 

The unadorned stepped gable only occurs natively in 
two countries, Scotland and Belgium—and in a small 
strip of the north of France, which architecturally be- 
longs to Belgium. In Scotland the steps are flat or 
saddlebacked, but in the Continental examples, where no 
further enrichment is introduced, they are generally 
finished with a thin, flat stone coping, for the walls 
are generally of a more porous stone or of brick and 
often stuccoed. The effect of a series of gables or 
dormers terminated thus, breaking across the red tiling 
of the roofs in a street whose frontage is not neces- 
sarily straight, is extremely good, and it is wonderful 

how well the individual 
gables look when ex- 
amined separately with 
a critical eye, for some 
care has always been 
taken in proportioning 
the steps, and sometimes 
the uppermost is cor- 
belled out on a carved 
head or piece of orna- 
ment to give the sense 
of satisfactory termina- 
tion, while a more or 
less efficient lightning 

conductor will appear 
again above that. 

Brickwork seems to 
have been used to a 

¢ large extent in the six- 
teenth century, if one 
may judge from the 
fragments, generally 
corbelled octagonal tur- 
rets and stepped gables, 
which are to be come 
across in the back streets 

and byways., 
j though they have 

been ruthlessly 
r pulled down 

where modern 

‘improve- 
ments” have been 
made. The bricks 

are of an orange or deep red color and are quite small, 
measuring only 7 in. x 3% in. x 134 in. 

MADONNA AT STREET CORNER 
ANTWERP 

6 They have 
weathered to many varied but always harmonizing 
tones, and being of a sandy nature they have 
worn upon the surface also and the mortar joints, 
as a dilapidation surveyor would say, require pointing 
badly; but the result is an exquisite texture such as 
could not be obtained deliberately nor without the lapse 
of many years. The brickwork is frequently banded 
and invariably quoined with soft stone of a rich 
yellow color, which likewise has weathered harmoni- 

ously with the bricks. 
There are not many of the timber houses of Gothic 

(Continued on page 122) 

Vol. XCIX, No. 1840 

is 

EG 

X f 2) F 
S i 

f -™f 
re J _ 

J ype 
. e. : 

eS ; o™ 

att | - r > 

— “Ss | 

"> 3 

Bi or 

WOODEN WROUGHT-IRON DOOR HANDLE, 19 GRANDE PLACE, 

ANTWERP 

SHRINE LAMP 

AT STREET CORNER 

ANTWERP 

- 



March 20, I911 

THE AMERICAN ARCHITECT 
PUBLISHED EVERY WEDNESDAY 

239 West 39th Street, New York 

G. E. Sry, President 
E. J. Rosencrans, Secretary and Treasurer 

Address all communications to “THE AMERICAN ARCHITECT.” 

SUBSCRIPTION RATES 

United States and possessions (Porto Rico, Hawaii, Philippine Islands and 
Canal Zone), Mexico and Cuba, $10.00 per year, 

All other countries, $12.00 per year. 

Entered at the Post-office, New York, as Second-Class Matter. 

NEW YORK, MARCH 29, 1911 

EUROPEAN SKETCHING CENTERS.......ccceccecccscccccceseccccesecs 117 

WeseGRtAt, COMMER S 00.065 0c2scc ccc cccceereseesscosiesaeeseresesas 121 
SocteETY OF BEAUX-ARTS ARCHITECTS.......ssccscsccscccccescsccees 122 
ILLUSTRATIONS: : ‘ : : 

Some recent work by Hewitt & Brown, Architects, Minneapolis, 
Minn. Society of Beaux-Arts, Architects. 

Frontispiece : : wv : 
Antwerp—Sketch by G. A. T. Middleton, A. R. I. B. A. 

THE ARCHITECT AND THE PUBLIC 

HAT the general public is gradually coming to a 
realization of the true relation of an architect to 

the buildings for the design of which he is responsible 
there is ample evidence, to which more is added almost 
daily. One of the most graceful acknowledgments of 
the architect’s services that has been brought to our 
attention, and one that bears directly upon this subject 
of credit in the public mind, was recently made by the 
chairman of a building committee upon the occasion 
of the dedication of a public building in a neighboring 
city. Himself a layman, but a man of culture and re- 
finement, he gave expression to the following sentiment 
during the course of his address: 

“It is the misfortune of the architect that his name is 
not so intimately associated with his creations as is that 
of other artists. In music the name of the composer 
quite overshadows the name of the composition. In 
literature the book and the author are always coupled. 
3ut probably not one-half of one per cent of the residents 
of this city know now or will remember the names of 
the architects of this beautiful building. The speaker is 
sure, however, that the directors, trustees and officers will 
ever bear in mind the skill, fidelity, zeal and patience 
shown by the firm of Messrs. in preparing the 
plans and superintending the erection of this building.” 

If architects can so conduct their work that upon 
completion their grateful clients will not only make 
public acknowledgment of their appreciation, but de- 
plore the fact that credit for their work is not gener- 
ally accorded the designers of even the more important 
buildings, it does not seem that the day is far distant 
when the name of an architect will be as closely asso- 
ciated in the popular mind with the material evidences 
of his ability as is that of a successful writer or com- 
poser under present conditions. 

A CONTEMPLATED RETROGRADE MOVEMENT 

W" have made so much progress in recent years 
not only in the development of architectural 

standards but also in the matter of public appreciation 
of architecture that we are prone to assume a universal 
acceptance of the doctrine of good design as a neces- 
sary part of a shrewd business undertaking involving 
the erection of buildings for any purpose whatsoever. 
Under these conditions it comes to us almost as a shock 
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to learn that the Board of Taxation and Apportionment 
of one of our neighboring cities has been making stren- 
uous efforts to economize in the expenditure of public 
money by adopting some standard plan and design for 
school buildings and thus eliminate the expense inci- 
dent to the employment of an architect. It is argued 
that whatever adaptation may be required, as well as 
the superintendence of construction, can very safely and 
properly be entrusted to the city building imspectors. 
Possibly we should resign ourselves to the thought that 
this archaic theory of economy is bound to be revived 
from time to time by politicians and others without 
either knowledge or experience of the many factors 
involved. To them the question is one of simple arith- 
metic, involving only the purchase of given quantities 
of labor and materials. Of course it is only a question 
of a little time when the type of public official repre- 
sented by men who would advance such shallow expe- 
dients designed to effect economy will be eliminated 
from public life by popular demand, and in the mean- 
time perhaps it is a needless expenditure of energy to 
enter more than a nominal protest. 

THE CITY PLANNING MOVEMENT 

NOTHER evidence of recognition of the impor- 
tance which attaches to the subject of city plan- 

ning is contained in the recent action of the Philadelphia 
City Council. That body, acting entirely without prece- 
dent, has appropriated the sum of ten thousand dollars 
to defray the expenses of conducting a municipal ex- 
hibit devoted to the subject of city planning. This will 
be arranged at City Hall during the sessions of the 
Third National Conference on City Planning, which is 
scheduled to be held in Philadelphia on May 15, 16 
and 17. 

The circumstance seems worthy of particular notice. 
It indicates not only the progressive spirit of Phila- 
delphians as reflected by the action of their representa- 
tives in the City Council, but also is conclusive evidence 
of the growth of the movement to improve both the 
physical aspect and the practical working features of 
cities. We hardly realize our own progress until some 
such radical change from former practice occurs and 
causes us to take account of our present position as 
compared with that of but a few years since. Probably 
there are not many with imaginations sufficiently active 
to believe that a resolution calling for a municipal ap- 
propriation to hold a city planning exhibition would 
have been even seriously suggested in 1900. 

IMPROVED BUSINESS OUTLOOK 

[* is with some satisfaction that we record the fact 
of an improved outlook in the field of construction. 

Advices from the principal centers seem to indicate an 
upward trend in the improvement of real estate for 
business purposes, and the amount of residence work 
in the hands of architects who give particular attention 
to this class of building, portends unusual activity in 
suburban districts. As this condition is distinctly at 
variance with certain gloomy prognostications made at 
the beginning of the present year, it simply adds an- 
other proof of the futility and unwisdom of listening to 
the croakings of the pessimist. 
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GRIDIRON (HALF) IN THE STEEN MUSEUM, ANTWERP 

(Continued from page 120) 

buildings, has frequently swept over one part or other 
of the city, the most serious conflagration occurring in 
1533. Still one such at least remains, dating back at 
least to the fifteenth and possibly the fourteenth cen- 
tury. It is difficult to pick out from the other houses 
of the street in which it occurs, for like them it has 
been at some time painted white and the paint has 
taken to itself an added covering of dirt. Yet it be- 
longs to a well known type. Each story projects be- 
yond the one below it. A squalid shop occupies the 
ground floor; the first floor is boarded vertically be- 
tween the structural horizontal timbers,-and the gable 
is plaster panelled within the timbering and finished 

with a large cusped barge-board. 
Thus from its great cathedral with its dominating 

lantern tower to its back streets and its slums, Ant- 
werp is full of architectural and antiquarian interest. 
There is plenty of good old work to be found, of many 
periods, which is full of suggestion to anyone who 
seeks for it. But it needs looking for. There is also 
much modern work in the newer parts of the town 
which is of interest and value also, though of a different 

kind. The opera house vies with the picture gallery, 
and the great railway station vies with both, a marvel 

of reinforced concrete construction and possibly the 
best architectural conception yet carried out in that me- 
dium. But these things are possibly beyond the scope 
of such an article as this. They are only mentioned to 
show that Antwerp, like many another European sketch- 
ing center, possesses much good modern architecture 
which is as well worth studying as the old, and in 
course of time will be equally valued. 
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NOTICE TO CLASS “B” STUDENTS. 

Official notice is made of changes in the Class “B” 
IV Analytique Program. 
The plan may be made at 1/16” to the foot, the longi- 

tudinal section may be omitted and the size of this 
mount may be reduced to No. 2—31” x 40”. 

The above changes are all optional. 

Only values credited to registered students. 

James Otis Post, Chairman. 

The drawings submitted in the Class “B” Analytique 
for “A Central Motive of Terrace Wall,” were not up 

to the usual standard. Many of them were poor in 
rendering, with shadows incorrectly cast, even where 

they were well drawn. The points looked for by the 
jury in the Analytique, are as follows: 

First—It must be good in composition and design. 
Second—It must be well drawn. 
Third—The shadows must be correctly cast. 
Fourth—It must be well rendered with neat and true 

washes. 

The jury deprecates the use of color and suggests that 
the student confine himself to India ink washes for the 
rendering. 

The Committee on Education proposes a much stricter 
judgment for the future, in order to oblige the students 
to obtain greater proficiency in the means of expressing 
their ideas, before permitting them to go into a prob- 

lem class. 

~ 
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STEPPED BACK TO TURRET, THE STEEN MUSEUM, ANTWERP 

CLASS “B” PROBLEM IN DESIGN. 

“A WINTER Circus” 

The drawings exhibited showed a large variety of 
solutions of the problem, many of them excellent. 
There were, however, quite a number of “projets” 
placed “Hors Concours” for failure to confine the 
buildings to the dimensions given, both in width and in 

height. Still others changed fundamentally from their 
Esquisses which, the Educational Committee wishes the 
students to realize, are carefully scrutinized and com- 
pared with the finished design. 

JUDGMENT OF MARCH 14TH, 1911 

Conducted by the Committee on Education. 

The Jury of Award consisting of 19 members met 
at 8:30 p.m. and made the following awards which is 
supplemented by those made by the Local Committees. 

CLASS ‘“‘B” III ANALYTIQUE (Order Problem) 

“THe CENTRAL MOTIVE OF A TERRACE WALL” 

The Committee on Education received 312 ‘‘Es- 
quisses” (Preliminary Sketches) and 173 ‘‘Projets 
Rendus” (Final Drawings). 
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The Local Committee of San Francisco received 26 

Class ‘‘B’’ III Analytiques and made the following 

awards: 
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CLASS “B” III PROJET (A Problem in Design) 
““A WINTER CIRCUS 

The Committee on Education received 206 ‘‘Ks- 
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dus” (Final Drawings). 
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A. E. Fry H.C. Drexel Institute Philadelphia 
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L. T. Godfrey ‘s No Atelier New York City 
J. F. Yewell ist M 3altimore Baltimore 
L. S. Shenfield N Columbia University. .New York City 
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D. W. Dorfman 
*( *C. I. Harrison Brown-S. F. A. C San Francisco 

*Note:—Projet forwarded by the President of the Local Committee of 
San Francisco, for supplementary judgment, for higher awards 

The Local Committee of San Francisco received 9 

‘Projet Rendus”’ (Final Drawings) and made the fol- 
lowing awards: 

Author Award Atelier City 
C. I. Harrison M Brown-S. F. A. C San Francisco 
C. I. Warnecke. = = = 
T. Bearwald.. 
J. W. Bagley P 

CLASS ‘‘A’? AND “B”? ARCHAEOLOGY II PROJET 
“An OPEN TIMBER CEILING”’ 

The Local Committee of San Francisco received 1 
“Projet Rendu”’ (Final Drawing) and made the fol- 
lowing award: 

Author Award 
GS: FIA. occas M 

Kelham-S. F.A. C 

City 
San Francisco 

SUPPLEMENTARY NOTIFICATION OF JUDG- 
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CLASS “B”’ II PROJET (A Problem in Design) 
“An Art Museum” 
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Brown-S. F. A. C 
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F. W. Morse ne 
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Note:—These drawings were delayed in shipment 
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