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TO SAVE THE £10 ENTRY FEE, REGISTER ONLINE FOR
YOUR FREE TICKET BEFORE 12 SEPTEMBER 2008.

TENT LONDON IS UNLIKE ANY OTHER DESIGN SHOW.

WITH MORE THAN 300 EXHIBITORS, EVENTS AND INSTALLATIONS,
FROM INSPIRATIONAL CUTTING-EDGE INTERIOR PRODUCTS FOR
YOUR LATEST PROJECT TO VINTAGE DESIGN YOU CAN TAKE HOME
WITH YOU, IT'S THE SHOW NOT TO MISS THIS SEPTEMBER.
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2008 WILL HOST THE FIRST ASH & LACY AWARDS, A
UK COMPETITION RECOGNISING DESIGN, CREATIVITY,
INNOVATION, BEST PRACTICE AND SUSTAINABILITY
USING ASH & LACY PRODUCTS.

THE AWARDS WILL BE JUDGED IN FIVE CATEGORIES AND
WILL RECOGNISE THE BEST USE OF ASH & LACY
PRODUCTS WITHIN EACH BUILDING AND CONSTRUCTION

Professional development
opportunities

MSc/PgDip Architecture - NEW for 2008

This three year course provides a Part 2 qualification alongside
working in architectural practice.

MSc/PgDip Technical Architecture

A professionally orientated course that focuses on modern
architectural practice and procurement. Full and part-time routes.

BSc (Hons) Architectural Technology (Part-time)

Think differently event
Wednesday 10 September 2008

Hallam Union, The HUBS, Paternoster Row,
City Campus, Sheffield Hallam University, 4-7pm

Register at www.shu.ac.uk/think/ds

>THINK DIFFERENTLY
>COURSES THAT WORK FOR YOU

SECIOR.

ENTRIES WILL BE JUDGED BY AN INDEPENDENT PANEL
UNDER THE FOLLOWING CATEGORIES: « Sheffield
e COMMERCIAL " Hallam University
: E:;:;;:ﬁ;,_ SHARPENS YOUR THINKING ~ www.shu.ac.uk/think/ds
¢ PUBLIC SECTOR
¢ ENVIRONMENTAL

ENQUIRY 14 ON WWW.ARCHITECTSJOURNAL.CO.UK/AJDIRECT
AWARDS PRESENTED AT SAS RADISSON HOTEL,

BIRMINGHAM, THURSDAY 23RD OCTOBER 2008.

Ven’rrollo The experts in wmdow renovation

Working on historic buildings presents various challenges, including Part L of

the Building Regulations and Listed Building consent. By renovating existing
wooden windows, rather than unnecessary replacement, you can alleviate
such hassles whilst achieving the following benefits:
¢ Eliminate draughts

* Eradicate rattles

* Ensure windows operate smnoothly

and...

* Retain the building’s character

¢ Add value to the property

* Overcome planning restrictions

* Reduce the site’s carbon footprint

I
-
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SASH WINDOW RENOVATION SPECIALISTS

Call the experts .
fo discuss your needs. ‘

with Listed Buildings and those 0800 378 278

within conservation areas. www.ventrolla.co.uk
ENQUIRY 20 ON WWW.ARCHITECTSJOURNAL.CO.UK/AJDIRECT ENQUIRY 22 ON WWW.ARCHITECTSJOURNAL.CO.UK/AJDIRECT

FOR FURTHER INFORMATION, ENTRY FORM & RULES
TEL. O , We have experience of working

EMAIL: AWARDS@ASHA \CY.CON




Georgian tréops
in the. town of
Gori, 80km from
““the capital Thlisi

GEORGIA CRISIS THROWS UK
PRACTICES WORKINTO LIMBO

Michael Wilford Architects, Chapman Taylor and BDP projects on hold after

violence flares between Georgia and Russia

A host of projects led by UK
architects in Georgia have been
thrown into serious doubt
tollowing the brutal conflict
between the former Soviet state
and Russia.

Plans for a new British
embassy on the outskirts of the
Georgian capital of Tblisi,
designed by Michael Wilford
Architects, have been put on hold
after Russian and Georgian
troops went into combat over the
breakaway Georgian regions of
South Ossetia and Abkhazia.

Wilford, who previously
worked with the late James

AJ 28.08.08

Stirling, won a Foreign and
Commonwealth Office competi-
tion in April last year, seeing off
Jestico + Whiles Architects and
Terry Pawson to secure the
scheme.

Wilford told the AJ: ‘We were
hoping to start on site later in the
year but we don’t have a clue
what will happen now. I don't
think anyone does. The last
meeting we had was to organise
putting the project out for tender.’

The Foreign Office said it
was advising British nationals to
evacuate Georgia, and that it was
too early to make any predictions

as to when work could take place
on the project.

A Foreign Office spokeswoman
said: ‘Obviously there is no point
building something if there is a
reasonable risk of it being razed to
the ground before it is finished.’

Chapman Taylor Architects has
also been hit by the conflict. The
firm is working on a retail-led
scheme in Tblisi for a Lithuanian
client, which includes an
80,000m? two-level shopping
and entertainment centre and
two 20,000m? office towers.

Chapman Taylor says the client
is still willing to proceed with the

scheme but cannot predict when
the project will restart. ‘We have
to wait until the situation calms

down,’said a spokeswoman.

BDP, which is working on
the early stages of a hospital in
Georgia, said it is ‘monitoring the
situation carefully’.

A BDP statement said: ‘We are
in daily contact with the client,
and we are working on the basis
that diplomatic relations will be
maintained. We hope the current
situation won't affect the progress
too much, and we are supporting
the client in these difficult times.’
Richard Vaughan
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News

LAUREN LAVERNE
QUITS STIRLING JURY

Lauren Laverne, face of the
BBC’s The Culture Show, has
pulled out from judging this
year’s Stirling Prize.

The 30-year-old TV presenter
and former singer has cited
problems with ‘childcare’as the
main reason behind her with-
drawal. She will be replaced by
Irish garden designer and TV
presenter Diarmuid Gavin.

UN Studio’s Ben van Berkel

has also resigned from the jury
due to a ‘conflicting schedule’,
and will be replaced by Czech-
born architect Eva Jiricna.

A RIBA spokeswoman said:
‘Judging the Stirling Prize is a
rigorous process, and requires
judges to make a significant
commitment of their time to take
part in site visits and discussions.

‘Although every effort is made
to ensure the judges availability

well in advance of the site visits,
clashes with schedules and
other extenuating circumstances
can arise.’

The jury now comprises Kieran
Long, editor of The Architects’
Journal, Shelley McNamara
of Grafton Architects; Gordon
Murray of Gordon Murray +
Alan Dunlop Architects;
Diarmuid Gavin; and Eva
Jiricna. Richard Vaughan

IALL MCLAUGHLIN
DESIGNS WATERY SPACE
FOR GLOUCESTER
“This is Niall McLaughlin Architects’
competition-winning King’s Square
scheme fbr Gloucester. The scheme is
‘based on a ‘square within a square’
~ concept — a slate grid can be flooded
mdependently or simultaneously using
 recycled rainwater to provide a
 changeable event space. ch/.mm’
Vaug/mn
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THIS WEEK ON THE WEB

CABE REVEALS OLYMPIC
STADIUM CONCERNS
CABE has continuing concerns over
certain design aspects of HOK
Sport's 2012 Olympic Stadium,
according to a design review
released on Tuesday (26 August).
Although the design watchdog
praised the firm's ‘elegant and
efficient’ approach to temporary
seating, it has reservations over the
external ‘wrap' and public space
around the stadium.

ENGLISH HERITAGE
SEEKS STONEHENGE
ARCHITECT -AGAIN
English Heritage has once again put
the call out for an architect to design
a visitor centre at Stonehenge. The
move comes eight months after
Denton Corker Marshall's £67 million
scheme was ditched, following the
abandonment of proposals for a
bypass underneath the site.

SARAH ICHIOKATO
LEAD ARCHITECTURE
FOUNDATION

The Architecture Foundation has
appointed Sarah Ichioka as its
new director. The 29-year-old was
previously deputy director of the
London Festival of Architecture
(LFA) and is expected to take up
her new role on 13 October. She
succeeds previous director Rowan
Moore, who resigned in May.

EH MAY CHALLENGE
DOON STREET APPROVAL
English Heritage (EH) has refused

to rule out appealing against
Communities Secretary Hazel

Blears’ decision to approve Lifschutz
Davidson Sandilands' Doon Street
tower on London’s South Bank.

EH said it was ‘appalled’ by Blears'
decision to back the scheme and that
it was ‘considering its next steps'.

Read all of these news stories
in full and more online at
WWW.ARCHITECTSJOURNAL.CO.UK

AJ 28.08.08
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News

AHMM'’S DESIGNER HQ_

'This is Allford Hall Monaghan Morris’ (AHMM’s) new 25,000m?
headquarters for clothing retailer Monsoon Accessorize. The seven-
storey building near Notting Hill in west London will form part

of a wider development called Notting Dale Village, and is due

to complete in October this year. Richard Vaughan
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TUMBLING TOWERS This is the moment the iconic 70-year-
old Tinsley Cooling Towers in Sheffield were demolished early on
Sunday morning (24 August). The towers will be replaced by a £60
million biomass power station. Kaye Alexander

See the video at WWW.ARCHITECTSJOURNAL.CO.UK

10

MODERNIST
CHURCH MAY
BE SOLD OFF

The future of the last surviving
Modernist church designed by
Milton Keynes masterplanner
Derek Walker, is hanging in the
balance, the AJ has learned.

'The Holy Family Church in
Chequerfield, West Yorkshire
(pictured), is at the centre of a
showdown between the Catholic
Church and its congregation after
the Bishop of Leeds announced
that he intends to sell the 1964
building.

‘The move has prompted
furious locals to start a campaign,
backed by Walker and Labour
peer Lord Lofthouse, to keep the
church open. English Heritage
has now been brought in to assess
the building for listing.

Walker said: “The church is in
the middle of a very close-knit
community and remains a focal
point for them. It is very
disappointing that it will close.

I have written to the Bishop of
Leeds asking him to reconsider,
but had no response.’

Speaking for the Church,
Reverend Monsignor Michael
McQuinn blamed the closure on

the ‘decline in the number of
priests’and said the diocese
intends to sell the building.

Campaigners are now claiming
the interior is already being
picked apart, with the pews on
their way to a church in nearby
Skipton.

According to Paul Walker, an
architectural historian and expert
on post-war churches, the Holy
Family is ‘a very strong statement
architecturally’. He adds: ‘Its
layout challenged traditional
notions of how a church was
thought of. It should certainly
be listed.”

The Holy Family church is the
last of a trio designed by Walker,
which included St Benedict’s in
Garforth (now demolished) and
Sacred Heart in Hyde Park Road,
Leeds, which is now a mosque.

The design was in keeping with
the modernising Second Vatican
Council movement. It featured
a free-standing Portland Stone
altar, intended to bring the priest
closer to the people, and ceramics
by artist Robert Brumby.

James McLachlan

AJ 14.08.08



For over 11 years Roof-Pro have worked with specifiers and contractors to provide a
professional solution for the support of building services. From pipes to chillers
Roof-Pro engineers will design a free standing system to your exact project needs.

ENQUIRY 21 ON WWW.ARCHITECTSJOURNAL.CO.UK/AJDIRECT

For a FREE technical literature pack contact:
Tel: 01234 843 790
email: info@roof-pro.co.uk

www.roof-pro.co.uk

*condenser supported on Roof-Pro
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 ' by Channel 4 in the thick of a

HE GUY WHO APPARENTLY
" PAY ARCHITECTS’

counter mth Kevm ,

McCloud starts at a prxvate ‘

; embers’ club off central -
Londons Tottenham Court Road.

- The TV presenter is bring filmed

y:desxgn meeting for his develop-

- ment company HAB's housing

~ development in Swindon.

My arrival stops Glenn ;
Howells, who has recently been
appointed as lead architect, in his
tracks. ‘Should I carry on? says
Howc]ls, agog at my presence. ‘Of
~ course, says McCloud.
~ Itisa public show of HABs

sohdanty in the light of recent
reports. After McCloud and
original project architect Wright

& Wiright parted ways, there were
claims that the scheme was in
“chaos’. There were even reports

that Howells was working for free.

Howells jokingly says: T've had
so many emails from clients who
are disappointed about having
paid us now! They're claiming it’s

clearly not the usual arrangement.”

He adds: “This came from
Kevin saying there will be public
consultations on the scheme,
which can take place outside of

hours. All I said was that we won't

expect to be getting paid for that
Although Howells and

McCloud seem to be a close-knit

~ team, Wright & Wright practice
principal Sandy Wright said

1 McCloud was commercmlly naive’

~ over his handling of the affair.

1 don’t even know what that
_means,’ McCloud says, while the
Channel 4 cameras roll. Tt implies

 alack of business acumen. Is that

an allegation? I've been in business

 for 15 years so I'm not unac-
_ quainted with employing and

working with people. The
important thing is collaboration.’

~ According to McCloud, Wright
& Wright'’s involvement came
- about when HAB was weighing
up a partnership with another

He says: T'm only going to have
to stand in front of 500 architects
and say: “Hello, I'm the guy who
apparently doesn't pay architects!”

McCloud is appearing on TV
screens more than ever at the
moment. As well as Grand Designs
and the Stirling Prize, he fronts
the weekly Kevin McCloud and the
Big Town Plan, which focuses on
the regeneration of Castleford,
West Yorkshire (A] 10.07.08).

‘I wanted to see first-class
design, he says. I kept asking:
“Who is the client here?”

‘Gettlng rid of a practice is difficult, but it’s not naive.

It’s what happens in business’

developer, Bioregional Quintain.

It did not work out and instead

HAB went into partnership with
housing association Westlea, but
retained the architect. But this
arrangement fell apart, McCloud
says, due to ‘differences in working
practices and business arrange-
_ments, and one or two personal
issues’.

- McCloud adds: “You could
argue that getting rid of a practice
_is difficult, but it’s not naive. It’s

what happens in business.’

For McCloud, this old news.

~ His only concern with the issue
now is that on 11 October he will
_ be hosting the Stirling Prize in

front of an audience of architects.

 the ‘very best’schemes are the

McCloud claims that in the
early days the regeneration was
too ‘top-down, led by Yorkshire
Forward and English Partnerships.
This resulted in Martha Schwartz’s
‘village green’in New Fryston
coming in for heavy criticism from
locals.

‘Martha came up with three
proposals, which were put to the
residents, who were asked to
choose the least dislikeable, he
says. ‘What they wanted was a
community building. It wasn't so
much regeneration as generatwn

The successful projects,

according to McCloud, are the

ones that are commumty-led But

| ‘KevmecCloud talks to ch/mm’ Vaughan following accusations of tight-fistedness
kand commerc1al naivety at hlS HAB housmg project in Swindon

ones where there is a ‘synergy
between designer and client’.

This success, I suggest, must
have something to do with it
being captured by Channel 4.
Perhaps people will go a little
further than they normally would?

‘Perhaps having the cameras
was useful in terms of charging
the process,’ says McCloud. It was
as much an experiment by
Channel 4 to pump £100,000 into
the programme. You could argue
that without that the £6 million
follow-up wouldn't have hap-
pened. Maybe the £60 million
after that wouldn’t have happened.’

'The people of ‘Cas’— as
McCloud calls it — don’t care
about the cameras. They care
about the success of their projects.

McCloud says: ‘I remember
asking Jon Rouse, when he was
still running the Housing
Corporation: “Do you believe
design can change people’s lives?”
He said: “Yes, but there is
something much more important
and mundane — maintenance.”

The Castleford project has been,
by McCloud’s own admission, a
five-year research project for his
own Swindon scheme, which will
be screened on Channel 4 in 2010.

McCloud is philosophical about
Swindon’s success. Look it’s an
adventure. It's ambitious. Who

~ knows whatwill happen?’

AJ 28.08.08
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Astragal

Hé/ [man

HOWL ARCHITECTS HERE, WERE
HAPPY TO DO THEDESIGRS FOR FREE

WWW.LOUISHELLMAN.CO.UK

HAPPINESS...

STAGE FRIGHT

While Tom ‘Magnum’ Selleck’s
portrayal of an architect in Zhree
Men and a Baby was admirable,
the profession doesn’t always
translate well into dramatic form.
And when Astragal hears the
term ‘theatre pub’, it sounds only
half appealing. So it was with a
mixture of trepidation, curiosity
and thirst that Astragal ventured
to the Hen and Chickens venue
in north London to watch the
provocatively named architectural
play Erect! (see 5 Things To Do,
page 49). Among many curious
moments (including an erotic
dance with a phallic architectural
model), Astragal was puzzled

to hear the play’s anti-hero
namecheck Building Design as the
source of a damning story when
the prop being used was a recent
edition of the AJ’s sister maga-
zine, the Architectural Review.

SING A SONG
OF SORROW

With Tim Wheeler, chief

14

I-'IOKUS DEVELOPFIENTS HERE —
"M AFRAID YOULL HAVETO
CUT OUT ALLTHESE COSTLY
ECO WHATMOT FRILLS /

ANANANANANNAN

ARCHITECTURE..

executive of property developer
Brixton, unveiling his firm’s pre-
tax loss of £236.7 million by
quoting extensively from Bob
Dylan’s A4/l Along the Watchtower
(‘If the “thieves” are the funded or
equity-based opportunist buyers
and the “jokers” are the owners
who won't sell, there is no “way
out” of this impasse yet’),
Astragal’s thoughts turned to
other songs from the Dylan
canon that might soundtrack
the credit crunch. Desolation Row
seems an adequate description
of the many speculative develop-
ments that remain unoccupied;
Subterranean Homesick Blues
(‘Ring bell, hard to tell, If
anything is goin’ to sell’) is surely
playing on repeat in all Foxtons
branches; while developers up
and down the country will be
hoping that the times they will
be a-changin’.

ACTING UP

Architect-turned-cabaret singer
Camille O’Sullivan was the toast

of the Edinburgh Festival this
year, and is set to tour her act

PHEN, WHAT A RELIEF TO GET

RAck To TV PUNDITRY ./ SUBSCRIBE

* Go to www.architectsjournal.
co.uk/subscription;

* Call 0844 848 8858; or

* Email ajo@subscription.co.uk.
A £150 subscription (students
£105) includes:

* The AJ every Thursday;

* AJ Specification on the third
Thursday of every month;

* Unrestricted access to our

relaunched website at
WWW.ARCHITECTSJOURNAL.CO.UK;
and

* Breaking news stories in a
daily email alert.

.

/

e /O

BEAUTY

around the UK. O’Sullivan, who
who was a practising architect in
Dublin for seven years and won
the Architectural Association
of Ireland Award in 2000, is
described by the Scotsman as

‘a cross between Sally Bowles,
Patti Smith and PJ] Harvey’.
She plays Salford, Nottingham,
Leeds, London, Birmingham
and Brighton. See www.
camilleosullivan.com for details.

Centre in Beijing, which arrived
through the post from Arup.
Here it is brightening Astragal’s
previously uninspiring view of an
internal courtyard at AJ towers.

Thanks Arup!

WINDOW
DRESSING

Astragal was delighted to

receive this beautiful chuang

hua (pictured right), or ‘window
flower’, picturing PTW
Architects’‘Water Cube’ Aquatics

THIS WEEK’S ONLINE POLL

Do you think London 2012 will measure up
architecturally to the Beijing Olympics?

Next week’s question: Who would you
rather see judge the Stirling Prize? Lauren
Laverne/Diarmuid Gavin/Alan Titchmarsh
WWW.ARCHITECTSJOURNAL.CO.UK
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interbuild

26th - 30th October 08

Your clients are looking for greener
solutions. Save your energy and visit
Interbuild 2008, where hundreds of
exhibitors with thousands of products
will give you the inspiration you're looking
for. Brand new this year our Eco Product
Awards picks out the latest and most
sustainable products to keep you one step
ahead in a changing industry.

SUCCESS

Find enlightenment from the experts at
our free seminars and see pioneering

off-site solutions translated into purpose
built structures including an eco house at
The Village.

And don't miss the Architects’ Forum, a
hotbed of open and frank debate exploring
high profile construction projects. Packed
with topical features Interbuild 2008 is
your ticket to sustainable success.

* www.interbuild.com

gzo register for free in advance

visit WWW.INTERBUILD.COM or text* INTERBUILD to 80800 ngtx

Birmingham NEC 26th - 30th October 2008

*Free text service ENQUIRY 15 ON WWW.ARCHITECTSJOURNAL.CO.UK/AJDIRECT



Leader & Comment

. Leader Wakefield’s designers must learn from

Castleford and engage with the city, says Kieran Long

Kevin McCloud’s tone on Grand Designs is
more sceptical than genuinely critical. His taste
is conventional, his position not very consistent
—an eco house praised one week, a Modernist
idyll the next. But with his programme about
the regeneration of Castleford, Kevin McCloud
and the Big Town Plan (A] 10.07.08), he has
come into his own as a commentator. His
critique of Martha Schwartz’s public realm
project in New Fryston, on the outskirts of the
West Yorkshire town, shows his ability to cut
through the rhetoric. Schwartz’s project, a
vision in sandy stonework, was built for
‘another time, another place’and was remote
from the desires of the community, he said.
The tense scene of the episode when the
Housing Minister and assorted English

Partnerships mandarins gave speeches at the
opening of Schwartz’s park, while residents
kept their distance and grumbled, was a
moment that proved his point and showed
how out of touch architects can still be.

'This week, Kester Rattenbury travels to
Wakefield for us, to look at another Northern
regeneration effort that is reaching full swing,
this time with more commercial muscle behind
it (see pages 22-29). She describes Wakefield as
a place that typifies contemporary approaches
to regeneration, with the combination of
cultural and retail-led regeneration, mostly
funded by the private sector.

But the problems of the Castleford project
can bring some important lessons for

Wiakefield. Last time I was in Wakefield, I met

a representative of Modus, one of the
developers behind the Timber Walk
development zone, who was sincere about its
commitment to quality in the public realm.
But architecturally, the retail-led project leaves
much to be desired. The efforts of Beam,
Wakefield’s architecture centre, which is
involved in Trinity Walk as an art consultant,
risk being the lipstick on the gorilla.

If Wakefield is to avoid the depressing
denouement of the Castleford programme,
there needs to be an honest conversation about
what makes civic architecture. David Adjaye’s
market hall (see pages 30-35) is the benchmark.
DLA Architecture must match that standard
with its surrounding Trinity Wharf masterplan.
kieran.long@emap.com

)

sk Opinion Beijing’s
Olympics may have had
all the icons, but at least
London will have better
signage, says Jack Pringle

I went to the Beijing Olympics with RIBA
president Sunand Prasad and Lord Digby
Jones as part of a UK government/RIBA
initiative to promote UK professionals in
China. You land at Beijing at Foster’s stunning
new airport, which frankly makes other recent
attempts at airport terminals look a little jaded,
swish into town on the new motorway system,
often 16 lanes wide, past Paul Andreu’s
National Theatre and Rem Koolhaas’ giant
gravity-defying CCTV building. Beijing is
built on a scale to rule the world.

The clean and modern Metro takes you to
the Olympic Green due north of Tiananmen
Square and the Forbidden City where Herzog
& de Meuron’s Bird’s Nest National Stadium
and PTW’s Water Cube Aquatics Centre

16

flank a grand central pedestrian boulevard. It’s
a chocolate box of superstar productions.

The Bird’s Nest is fabulous by day and
better by night, when it glows with colour
and drama. It’s a show-off superstar with no
expense spared, which makes the perfect
emblem for the games and backdrop for global
TV coverage. The Aquatics Centre is a total
contrast. It’s elegant and light; a ‘why didn't I
think of that’building. The pair are yin and
yang. The Chinese are to be congratulated for

The queues to get in through the
bomb scanners were terrible

having the courage to hold competitions for
both of them.

So how can London compete? Well Beijing
didn't get everything right. Signage, catering
and merchandising were poor. The temporary
facilities were tacky and the queues to get in
through the bomb scanners were terrible. The
music was naff and the Olympic Green was
arid and sterile. They got the show right, but
not the party that should have gone with it.

It’s still a military state with a smile on its face.

London 2012 has a different purpose. It will
be the first legacy-based games. By definition it

cannot compete on the icon stakes, although
Zaha's Aquatic Centre and Hopkins’
Velodrome should be pretty special. For the
TV audience it will be a pity that the centre-
piece, the athletics stadium, will be mainly
temporary and can never have the power of the
Bird’s Nest. Here’s hoping it looks like more
than posh scaffolding.

Where we can excel is at the party. People
will flock to London in their droves. We
should give them a great time. Signage, security
and catering are easy wins for us. Our Olympic
Park will have great landscaping and should
have lots for people to do, eat and drink.
London’s bit part in the closing ceremony
may not have been that brilliant, so we need
to up our game. We are a capital of the creative
industries and have a street culture that
Beijing’s young people can only envy and
mimic.

London’s Olympics should be as much
about software as hardware. We need to capture
London’s zeitgeist to give the world a welcome
and a party in 2012 that it will not forget.

Jack Pringle is a partner in Pringle Brandon
and former president of the RIBA

Email comment@architectsjournal.co.uk
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" A Opinion The Venice
Architecture Biennale

is most successful when

it widens discourse, says

Emily Campbell

It’s worth declaring up front that I don't
experience the Venice Architecture Biennale as
an architect, but as an administrator/commis-
sioner/sometime critic, and for me it’s all part
of the glorious, expansive subject of design.
'This attitude makes it only partially satisfying.
More of that later.

The British Pavilion, which I have had
the privilege of commissioning since 2002,
is important mostly because Britain has an
expanding cast of architects held in high regard
internationally by the media, city planners,
cultural leaders and big businesses. That Britain
breeds huge diversity in architecture and in
general was the very point of Peter Cook’s 9
Positions show in 2004: our national architec-
ture refused to be distilled into a single style or
tendency. So the pleasure in commissioning is
the sheer range of possibilities.

Yokohama in 2002 honoured a young
practice, Foreign Office Architects, pulling
off a building in Japan of awesome scale and
significance; 2004 was a group show synthe-
sised by a single charismatic guru; Echo City in
2006 was a multidisciplinary evocation of place
and identity; this year we have a semi-historical
examination of the interdependence of
architecture and social progress that is — or is
the promise of — housing.

If the point of the biennale is to advance
architecture, then the rest of the world would
be shortchanged by not seeing what Britain has
learned. This year biennale director Aaron
Betsky has explicitly named Britain as a
historical and spiritual home of the experimen-
tation that is his theme, and several British
architects have been recruited to animate Out
There: Architecture Beyond Building. I don’t
deny that the threshold is high: the Dutch and
Japanese always do a good show; the French
have been outstanding but inconsistent,
likewise Germany, and there are always
surprises from leftfield, like the convergence of
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A crowd of architecture
fans sdaks up Some
rock 'n’ roll at the British
Paviliond#*2806

Hungarian folk vernacular and Chinese
electronics in 2006 or the marvellous Estonian
dry toilet ‘pavilion’ of 2004. Above all the
Biennale is a fantastic opportunity to take the
temperature of world architecture and, to an
extent, of global social need, technology and
taste, economic pressure and political tone.
These phenomena were explicit in Ricky
Burdett’s 2006 exhibition Architecture, Cities

A shocking number of architects
bellyached about Burdett’s show not
containing any architecture

and Society, which yielded a terrific and
elemental sense of urban society usurping the
geographical sovereignty and scale of oceans
and continents. Well, I was a fan, because I
think the architecture biennale needs to admit
more pluralistic criticism; not just stay within
the tight and proprietary language of architec-
ture. But beware of failing to serve up the
discourse in the way architects are used to
hearing it: some of them get quite upset. A
shocking number of architects bellyached about
Burdett’s show not containing any architecture,

as if it’s our one chance to define the epoch.
Relax, there’ll be another in two years.

Betsky’s thesis possibly feeds the vanity of
architects more readily by associating their
expertise with that of artists; we’ll see how that
goes down. At any rate, it’s a step in the right
direction of inter-breeding architecture with
everything else in the world. I wonder if design,
as distinct from architecture, is more willing to
be interbred; or perhaps design is simply more
tractable, being more consumable.

Here’s an illustration of the problem:
as proof of Sheffield’s appreciable-urban-
character-notwithstanding-its-absence-of-
architectural-scenography, we hired Sheffield
band The Long Blondes to play on opening
day in 2006. One architectural critic reported
the band played to a ‘baffled’ audience. Anyone
in the picture above look baffled to you? It was
more rock ’n’roll than the architecture Biennale
had ever seen; more perhaps than it deserves.

Emily Campbell is head of design and
architecture at the British Council

The Venice Architecture Biennale runs from
14 September to 23 November
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The Stirling shortlist, like the

Oscars, reveals a fear of excellence,
writes Patrick Lynch

Anybody who has seen the recent films No
Country For Old Men, which won the 2007
Oscar for best picture, and Zhere Will Be Blood,
nominated for the same award, will surely
concur that while the former is a wonderful
example of genre fiction, a sort of brilliant
example of television, the latter is an example
of the true art of cinema. But it failed to win

Zaha Hadid’s use of CAD-CAM technol-
ogy to disguise a lack of architectural judge-
ment at her Nord Park Cable Railway has
resulted in sickeningly inept globules of black
silicone smeared over the white plastic panels
of her station, and her work is swiftly ap-
proaching the bathetic and solipsistic caricature
status of Libeskind’s. The massive cast bronze

Here for the first time in Britain we
see post-Post-Modern architecture

the best picture Oscar. Were the judges scared
by its ambition? Scared that it sets standards
others cannot match?

Is a similar fear of excellence behind the
astonishingly poor quality of the Stirling Prize
shortlist this year? Allford Hall Monaghan
Morris (AHMM) created a loving homage to
Louis Kahn a few years ago in the form of the
Johnson Building at Hatton Garden. Kahn
said in three words everything that I have to
say about AHMM’s Westminster Academy,
shortlisted this year: ‘Architecture ain't paint.’
Similarly David Adjaye’s obviously immature
Whitechapel Idea Store was shortlisted in
2006, and yet his subtle Bernie Grant Arts
Centre has been overlooked this year.

David Chipperfield similarly failed to get
on the shortlist this year. His Empire Riverside
Hotel in Hamburg puts a complicated
programme on a tricky site. If the architectural
cognoscenti of Europe are right, Chipperfield
should be close to winning the Stirling Prize
every year. If he did, perhaps this would
challenge the rest of us to compete with his

excellence, rather than accepting this pluralism.
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cone of Allies and Morrison’s Greenwich
Observatory — which wasn't shortlisted — is a
wonder. Its Royal Festival Hall refurbishment —
which was — is contentious in many ways.
Grimshaw has clearly benefited from an
excellent collaboration with its Dutch friends
Arcadis, and yet I fear that there should be a
separate category for transport projects, since

Feilden Clegg
Bradley Studios’
houses at Accordia
in Cambridge

T'm not convinced that bridges and stations are
really architecture, or at least, certainly not
worthy of the prize for best building.

Which leaves us with Feilden Clegg
Bradley Studios, Alison Brooks Architects and
Maccreanor Lavington, for whom Accordia
offered a once-in-a-lifetime chance for an
enlightened client to take a gamble that has
clearly paid off, in every sense of the word.
Here for the first time in Britain we see what
Karsten Harries calls for in Infinity and
Perspective (MIT, 2003), architecture of ‘post-
Post-Modernism'. Figurative silhouettes are
combined with legible typologies. The
Modernist problem of a common public
ground plane is squared with the Post-Modern
circle of individual house forms via a disen-
gaged architectural trope — chimneys that float
like stubborn signifiers in a field of referents,
recalling and challenging convention. OK, it
might not be There Will Be Blood, but in a year
like this, surely good TV is preferable to bad art
and competent advertising?

AJ 28.08.08
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Letters

Please address letters to: The Editor, The Architects’ Journal, Greater
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before publication. The AJ reserves the right to edit letters.

ON THE BLOCK

In your feature on Sergison
Bates’ Parkside housing develop-
ment (AJ 14.08.08), the headline
asks: ‘Does this building scare
you? If so, ask yourself why.’
Well, yes it does, and here’s why.

It’s great to see a return to
an interest in gutsy substance,
endurance, and an aesthetic that
celebrates mass, solidity, depth,
thickness and simplicity. But
what scares me is that Parkside
(pictured) could give this
approach a bad name.

I hesitate to be critical
of architecture without first
experiencing it in the flesh, but
it’s interesting that your cover
photograph of the project is the
most flattering image. The park
landscape provides a foil that
softens the harshness of the
architecture. Up close, however,
the work has a brutal, if not
downright ugly, appearance.

Under analysis, the elevational
expression stumbles. The decision
to reduce the expression to a
series of powerful floor slabs
infilled with glazed or brick
panels strongly emphasises the
individual floors. These read as
stacked-up layers that could, in
theory, extrude upwards or
downwards ad infinitum.

This rather mechanistic effect
is compounded by the lack of any
architectural recognition of key
conditions where the building
meets the ground and the sky — in
both cases, a seemingly arbitrary
cut-off. Indeed, the heavy slab
roof seems like a desperate and
crude attempt to terminate the
ever upward march of the
repeating floor module. Given the
quoted reference to 19th-century
precedents, this is surprising,
particularly as architecture of that
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period is notable for recognising
and celebrating ‘conditions’.

Referring again to 19th-century
precedents, articulation of surface
and the use of artifice to create a
pleasing architectural composition
were, at that time, major preoccu-
pations. An approach that
recognised this might have offered
the opportunity to consider
Parkside’s elevations as a whole
rather than simply the sum of
their parts. The use of less
contrasting materials could have
articulated the floor slabs, but less
emphatically. Some artifice could
have been used to articulate and
vary the scale and weight of the
ground and top floors. At the top,
this might have removed the need
for the crude slab roof.

All these are aesthetic
judgements, but the lack of
attention to conditions and
composition in this project is
either ‘careful’ (in the sense of
deference/reference to 20th-

Sergison Bates'
Parkside housing
development in
Finsbury Park,
north London

century Brutalism) or ‘careless’
(in the sense of lacking interest
in addressing these ever-present
architectural problems).

Alison Blamire, Arcade Architects,
Edinburgh

STANDING FIRM

It is interesting to discover

that Sergison Bates’ thoughtful
architecture at Parkside has
aroused such disquiet in some
quarters for being frighteningly
austere’ or for looking ‘too heavy’,
This is presumably because of the
project’s refusal to conform to
current expectations as to how
such housing should find its
expression.

In contrast to these views, I
find the reference to 19th-century
urban tradition as a source of
inspiration, which the architects
make, coupled with a grounding
in tectonics, to be a fitting

response to the current climate
of the quick and paper-thin that
is, unfortunately, all around us.
There are, I would suggest,
also 20th-century precedents
that support the Sergison Bates
approach. One thinks of the
inhabited ruins of Louis Kahn,
or, closer to home, the Barbican
Estate in central London. Here
an architecture of permanence
and longevity gives support to
everyday life and, as at Parkside,
external spaces are integrated into
the fabric of the building and
similarly situated behind the
concrete structure of the three
housing towers. In both cases,
the architects have sought a subtle
architecture which transcends the
here and now, and is built to last.
Instead of being critical of
Parkside for what it is not, we
should celebrate the quiet dignity
which Sergison Bates has so
convincingly achieved.
Christopher Hay, London EC2
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Wiakefield Regeneration

KEY

. The Hepworth Wakefield
. Wakefield Market Hall

. The Art House

. Orangery Extension

. Crown Court Yard

. Bull Ring

Hospital

Area Trinity Walk

Masterplanned by DLA Architecture

= The Emerald Ring Developers Modus and Simons
Kirkgate area Completion date 2010

Key Projects Market Hall by Adjaye Associates
(see pages 30-35)

Area Westgate
Masterplanned by careyjones

Developer English Cities Fund
and Wakefield Council

Completion date 2011
Key projects Orangery Extension by SMC Alsop

Area Waterfront

Masterplanned by FaulknerBrowns
Developer CTP James

Completion date Phase 1: late 2008

Key Projects Hepworth Wakefield by
David Chipperfield Architects
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Wakefield Regeneration

The West Yorkshire city of Wakefield is a
definitive example of our complicated, time-
consuming replacement for tax-and-build
public realm — a world where arts and
community initiatives become key bits of
strategy.

If the commercial market on which
everything depends stands up, by 2010 the
regeneration of Wakefield should be evident:
David Adjaye’s new market hall is already
open (see pages 30-35); David Chipperfield’s
Hepworth gallery is midway through
construction and includes a Rambell
Whitbybird footbridge; SMC Alsop’s
Orangery extension has planning permission
and is currently raising funds. Each of these

Trinity Walk

Adjaye calls it a new
stance for the city’

adjoins a new commercial development, in
Trinity Walk, Waterfront and Westgate,
respectively. Kirkgate, a further development
area, has also been identified. ‘We're digging
up nearly half the city centre,’ says James
Stephenson, Wakefield Council’s major
projects manager.

A new landscaped ring road, the ‘Emerald
Ring’, from a Koetter Kim masterplan of
2002, is being built to link the commercial
developments, and a new library by DLA
Architecture is planned for Trinity Walk,
where Allen Tod’s Art House — artists’ studios
with disabled access — is already complete.
The city is in detailed negotiation with
Network Rail for a new railway station for

HAYES DAVIDSON

Westgate, designed by careyjones. There’s also
a very interesting public arts and participation
programme, some planned restoration of the
town’s impressive built heritage, and new and
upgraded public spaces.

Unlike nearby Castleford, whose TV-led
regeneration, Kevin McCloud and the Big Town
Plan is currently airing as a Grand Designs-style
special (see AJ 10.07.08), Wakefield’s ‘renais-
sance’is led by more orthodox development
forces. The regeneration was sparked by the
arrival of John Foster as chief executive of
Wakefield District Council in 2001, with a
new management team and a policy of
attracting ‘name’ architects.

'The regeneration forms part of Yorkshire
Forward’s Renaissance Towns and Cities

Programme. Public realm planning by >>
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Wakefield Regeneration

Jan Gehl and Koetter Kim’s masterplan
underpin the town’s strategies, which serve
the Renaissance Charter (developed in 2002)
and the Central Wakefield Area Action Plan
(2004). This commercially fuelled and city-
centre-focused set-up, which has become the
norm for urban redevelopment in Britain,
defines the public/private development ideal;

David Adjaye calls it ‘a new stance for the city’.

Wiakefield’s thumping architectural
heritage also sets it apart from Castleford.
Amid the 1960 ring road and the scary,
inward-looking, nightlife-bars are plenty of
handsome civic buildings. There are confident
Italianate Victorian town and county halls.
'The cathedral is medieval (although it was
given a thorough going over in the 19th
century by George Gilbert Scott). There’s a
rare 14th-century chantry on Wakefield bridge
(also attacked by Gilbert Scott) and the
Theatre Royal is by Frank Matcham, architect
of London’s Hackney Empire. This is a city

It is a big, lushly
austere palazzo of art
in a dramatic location

whose mercantile traditions have always
provided grand civic buildings.

But Wakefield was decimated by Margaret
‘Thatcher’s closure of the coal-mining industry
in the 1980s. There’s little in the way of
standard-quality offices or shopping. Basic
commerce and culture regeneration impera-
tives, which wealthier towns might turn their
noses up at, are highly sought after here.

Such aspirations might not have been
that promising as the basis of a renaissance.
Indeed, the Waterfront redevelopment, first
and least interesting of the three, has been *
on and off the cards for nearly 20 years, says
Stephenson. It only got going in 2001 when
the council got Prince Charles involved in
the restoration of the Grade II*-listed mill
building.

The launch of the Hepworth gallery — a
substantial cultural project which will house
works by Barbara Hepworth, a native of
Wakefield — was a huge catalyst. Funded by
the Arts Council, the Heritage Lottery Fund
and EU regional awards, to the tune of £30
million, and with Chipperfield, Zaha Hadid,
Norwegian firm Snehetta and David Adjaye
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among the invited shortlist in 2003, it raised
the stakes. ‘Our rationale was raising commu-
nity aspirations,’ says Andy Wallhead,
Wakefield Council’s director of regeneration,
culture and sport. ‘We wanted to show that

a small city like Wakefield can actually have
the very best — something the Victorians were
very good at. The Hepworth was about belief.
Could we pull something of that scale off”’

Chipperfield has designed a big, lushly
austere palazzo of art set in a dramatic
location: on a bend where the River Calder
drops over a weir. Its vast horizontal windows
frame the cathedral spire and the chantry
bridge — key views that reinforce Wakefield’s
heritage. It also looks towards the Yorkshire
Sculpture Park, on Wakefield’s outskirts. The
gallery itself will house its own permanent
collection of rarely-seen work.

‘One is always nervous about things being
designed as regeneration projects, but that is
one of the concerns for Wakefield, says
Chipperfield. ‘But there is a serious museum
there — we've learnt from the Lottery that
you can't just want a museum and build it.’
As the building will be approached from all
sides, Chipperfield says the scheme’s various
forms have a more ‘animated’ quality than
their buildings normally do. ‘But the volumes
express spaces as well,”he adds. ‘We wanted
that sculptural quality to come from within.’

Perhaps inevitably, the £100 million
Waterfront development behind it —
FaulknerBrowns’ residential and office scheme
with bars, cafes and restoration for CTP St
James — is far more depressing; a hangover
from an era when civic aspirations were much
lower. Trinity Walk, the £210 million town-
centre retail development by developers
Modus and Simons (finishing in 2010) is
from a later generation; it’s still essentially a
developer-led project, with a Debenhams, a
Next,a New Look and big Sainsbury’s at its
core, but it’s livelier and more civic in nature.

Trinity Walk’s main bit of planning gain —
the new library — has been designed by DLA
Architecture, which has offices in Leeds,
Manchester and Wakefield. Its other signifi-
cant building, the market hall, was also
originally a DLA design, but at the council’s
insistence it was put out to competition. Won
by Adjaye Associates, this was an unusual
and clever bit of commissioning which
reasserts the market as a high-quality public
space. Adjaye says the Hepworth ‘turned them
on to what they could do’. Trinity Walk’s >>




Building The Hepworth Wakefield
Area Waterfront

Architect David Chipperfield Architects
Contractor Laing O'Rourke Northern
Cost £26 million

Completion date Late 2010




Wakefield Regeneration

Building Wakefield Market Hall
Area Trinity Walk

Architect Adjaye Associates
Contractor Shepherd Construction
Cost £6,194,009

Completion date July 2007

Building The Art House

Area Trinity Walk

Architect Allen Tod Architecture

Contractor Ellmore Construction Group

Cost £1,894,000

Completion date June 2008

Project Crown Court Yard

Architect Gillespies and Wakefield Council
Contractor Jackson Civil Engineering
Cost £503,000

Completion date October 2007
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Project Bull Ring

Building Orangery Extension

Area Westgate

Architect SMC Alsop

Contractor None appointed

Cost £5 million (estimate)

Completion date None set

Architect Estell Warren

Cost £7 million (estimate)

Completion date Not known




Wakefield Regeneration

site is provided by the ring road’s relocation
and transformation into the ‘Emerald Ring’. It
adjoins smaller, revamped council-built public
squares funded by Yorkshire Forward. Notable
among these is the Bull Ring, by Leeds-based
landscape architect Estell Warren who, like
DLA and Allen Tod, also worked on the
Castleford project. The first public space,
Crown Court Yard, by Gillespies in partner-

ship with the council, is finished, and Wallhead

Wakefield has forged
an impressive result
from a complex system

considers it a benchmark for public space
design. But the design lags behind the strategy
here — it feels a bit Chelsea Flower Show and
its visible big spend on new stone seems
excessive — but its generous makeover quality
probably does the job.

Much of Trinity Walk looks set to hit fairly
generic norms, and Adjaye’s market is by far
its best building. In this development area
Beam, Wakefield’s own architecture and arts
centre, has just begun a new role. It’s running
workshops in local schools and training for
teachers, as well as commissioning artists to
work on the development. ‘We see artists as
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thinkers — we try to bring them in to thinking
and scoping,’ says Robert Powell, Beam’s
executive director.

Artists include Gordon Young, whose
projects include signage and paving, Jo Fairfax,
who works with lighting and new media, and
Michael Pinsky, who is creating a temporary
installation using artefacts removed from the
old market hall, now demolished. This all
sounds spot-on. Powell calls Trinity Walk ‘a
test case of the creative approach’ and hopes
to be able to influence strategically this
commercially-driven regeneration project.
‘Beam is a bright spot,” offers Will Alsop,
‘Adjaye’s market is another.’

In another role, Beam is Alsop’s client at
The Orangery, Beam’s architecture centre.
SMC Alsop’s ‘aerial pavilion’, which bridges
the Grade-II* building, is awaiting the £4
million needed to build it. Alsop says:
“Yorkshire Forward should be funding these
smaller jewels in all the Renaissance towns. It
sees the projects as far too risky but actually,
its far too risky not to.’ In contrast to the
austere architecture that typifies the design
vision for Wakefield, Alsop’s pavilion is the
only bit of new Wakefield to take up the
exuberant, decorative confidence of the city’s
Victorian and medieval forebears.

Unsurprisingly, Alsop is critical of
Westgate, the third regeneration zone, which
adjoins his Orangery site (More

Peterborough in Wakefield, he says).
Developed by English Cities Partnership
with careyjones, Westgate is actually the best-
looking of the developments. careyjones’ new
station will emerge here too.

The regeneration of Wakefield is a project
where the interwoven strands, forces and
problems common to public-private develop-
ment and planning gain diffuse into a Nile
Delta of semi-public funding bodies, design
policy documents, funding bids and market
forces. It is dependent on a boom economy
where speculative developers are willing and
able to co-operate. What happens to this new
design credo if the economy slumps is a whole
new story.

Beam plans to put the whole thing up for
discussion in a seminar this autumn. Alsop
argues that it would have been better having a
single vision with proper design control rather
than carving it up for small local developers.
But Wakefield has forged an impressive result
from an extraordinarily complex system and
Chipperfield’s view, for instance, is the
opposite. He cites the leadership provided
by the council and John Foster in particular
(who has since moved on) as inspirational.

Wakefield is — gradually — reasserting a
mercantile architecture of commercial pride
tused with generous public function. It’s an
impressive effort, but one that typifies, rather
than reinvents, the cultural credo of our age. ®
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OUT HIS STALL

David Adjaye’s minimalism goes head-to-head with
Wakefield’s architectural exuberance, says Kester Rattenbury.
Photography by Dominik Gigler
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Wakefield Market Hall, by Adjaye Associates

Wakefield’s best buildings, medieval,
Elizabethan and Victorian, are exuberant and
expressive. They have a cheerful, get-on-with-
it commercial pragmatism, with styles
appropriated through the ages specifically for
their own enjoyment. In the new generation
of civic buildings tastes are now austere, even
for the most robust of building forms.

Not that I'm complaining. Choosing
David Adjaye for a simple, inexpensive market
building, as the first and most definitely
‘public’bit of a new city-centre retail
development, is a shrewd, well-informed, and
unusual procurement. The result is a high-
quality building and space where little might
have been expected.

A market is an unusual — but well-timed —
choice for a keynote public commission. As
Carolyn Steel’'s book Hungry City (Chatto
and Windus, 2008) argues, we urgently need
to start thinking about food as the central
service on which our cities are based.
Wakefield Council, to its credit, has already
begun to think along those lines.

Adjaye’s Wakefield connection began when
he was placed second in the competition for
the Hepworth gallery (see pages 22-29), losing
out to his old boss David Chipperfield. (‘1
always come second to David’, Adjaye tells
me). But the scheme brought him to the
notice of the council, and when the planners
stipulated a high-quality building for the >>




Wakefield Market Hall, by Adjaye Associates

market hall he ended up winning the
competition.

The £3 million Wakefield Market Hall is
the key scheme in Modus and Simons’£200
million Trinity Walk redevelopment —
essentially a shopping centre that includes a
library, public squares and public art. Building
a new high-quality market on the site of the
old bus station was a prime strategic move.

“The site is a portal to the city centre, which
I really loved,” says Adjaye, who calls his design
‘a grand, informal portico; an infrastructure
junction that you ramble through’.

'The project is simple: basically it is a great
big roof, open at one end where it acts as
canopy for the open market. Tucked under the

Markets are tough for
minimalists fo do,
because what works is
clutter, not austerity
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roof are three enclosed boxes — the covered
market, the food market and a storage
building, accessed from a deliveries area

at the back. It took just 34 weeks to build.

It is an admirably well-made and beauti-
fully-detailed building, defined with an expertly
chosen palette of materials. The Glulam beams
look great and are cut into the steel in a
composition that mimics timberwork. The
rough, rubber-formed-concrete ridged panels
and the stained-cedar cladding are modest,
strong and nicely made. Coloured stone banded
walls wrap around the storage building. It’s an
impressive piece of design and build.

The columns are slightly cranked, the
roof structure slightly herringboned and the
paving underneath shadows the roof. And the
irregular volume is not quite square. There’s a
game of perspective going on. The columns
crank at 8° angles while the diminishing
triangular porch picks up the spire of the
cathedral — a key bit of city skyline. Adjaye
adds that ‘the twisting, playful structure’
deliberately downplays the formality of a
portico, which soars at 9.5m high. >>

AJ 28.08.08



Far left and left The
building has a modest
pallete of stained-cedar
cladding and Glulam
beams

Below and below left
Stalls shelter under the
canopy

Below far left Site plan

LYNDON DOUGLAS
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Wakefield Market Hall, by Adjaye Associates

. Retail stalls 5. Café point

. Open-plan sales area 6. Administration

. Market square 7. Dry Goods Store
. Retail units 8. Plant

East elevation
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Adjaye’s low-key design has, perhaps, been
downplayed a little too much. It would be
great to have just a bit more of the sense of a
stoa suggested by the portico — Adjaye could
be taking these overt Classical references in
his stride. The plan is on the casual side: the
distinction between the ‘open buildings and
the little pavilions littered underneath’, as
Adjaye describes them, is far less clear than
he makes it sound, and the optical tricks are
on the subtle side. A bit more grandeur, in
place of the low-key, might well have been
appreciated.

Markets are tough building types for
minimalists to do, because what works is the
atmosphere of clutter, not one of austerity. It’s
much easier to generate instant atmosphere
if youre Studio EMBT, say, as with its Santa
Caterina Market in Barcelona, however much
more unnecessary architecture — and cost —
that might require. ‘Markets are explicitly
about traders,’ says Adjaye. Informal and
formal — not just about the grand thing.” But
his three-box plan doesn't allow quite the flow
of public space one might hope.

AJ 28.08.08

'The building, as it should, depends for
atmosphere on the natural exuberance of the
market which, as yet, hasn't fully built up, and
its dull signage and canopies don’t provide the
clutter one expects from a market experience.
Michael Pinsky’s proposed installation of
artefacts saved from the old market, as yet
unlocated, should be grabbed with both hands
and set up here immediately.

Apart from the feeling that Adjaye could
have taken more overt liberties with the
Classical models he’s abstracting, everything
about this building is encouraging. It suggests
councils, developers and planners who know
what they want and can recognise good
quality when they see it. Commissioning a
building which is used everyday, all the time,
and isn’t glamorous, suggests a new approach
to the idea of landmark architecture and
regeneration.

While the market hall, with its restrained
forms and fairly banal plan, is austere when
brash might be what’s needed, it’s still a
model commission and a strong building
which is certainly fit to stand alongside

Wakefield Market Hall, by Adjaye Associates

WAKEF) MARKET

Wakefield’s impressive civic heritage, of
George Gilbert Scott, Frank Matcham
and the unnamed medievals. But it doesn’t
surpass them. W

Tender date September 2006

Start on site date September 2007

Contract duration 34 weeks

Gross external floor area 6,390m?

Form of contract Before tender: RIBA SFA/99
with two-stage tender process; after tender: JCT
Standard Form of Building Contract with
Contractor's Design 1998 edition with further
amendments agreed between the Employer and
the Contractor

Total cost £6,194,009

Client Simons Developments/Modus Properties
Architect Adjaye Associates

Structural engineer Acuity Consulting Engineers
Services engineer Hannan Associates
Quantity surveyor/planning supervisor/
project manager Leslie Clark

Main contractor Shepherd Construction
Annual CO, emissions 59.3 Kg/m?
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& walling

products

paving bricks
permeable paving
paving flags
natural stone
kerbs & edging
walling & facing bricks
retaining walling
decorative stone
landscape lighting
street furniture

services

paving centres
technical guidance
landscape design
CPD presentations
delivery service
machine laying
free samples
autocad CD

www.tobermore.co.uk
sales@tobermore.co.uk

Tobermore are an award winning company and have been the leading

manufacturers of paving and walling products in Ireland for over 20 years.

Our top quality products and services are now widely available throughout
| 4 the UK. Dealing directly with the manufacturer means that you benefit from

1 y excellent products and services along with full technical support.

TObeI‘II‘IOI‘e more quality, more service, more for your money!

Leyland Tobermore Headquarters
Avant Garden Centre, Wigan 2 Lisnamuck Road, Tobermore
Leyland, Lancashire PR25 5XW County L'derry BT45 5QF
Leyland Sales F:028 7964 4145

0845 130 9515 T:028 7964 2411
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In this section David Kean’s Rule
of Thumb // Little Fish Big Fish //

Fabric formwork for concrete

Technical

& Practice

Rules of Thumb #6

NV KA

Co -fooixe of CAFPEINE

LSHES o Ak ForR MoRE BnaSinise

Rules of Thumb is a monthly column where
the A asks experts which one fact they wish
architects knew.

In the current economic climate, securing
repeat business from existing clients is an
essential strategy. If practices wish to
maintain their turnover they need to know
how and when to ask a client for more work.
Architects, like many creative-industry
professionals, can be rather backwards in
coming forwards. Their reticence perhaps
stems from the perception of selling as
being a bit vulgar. This is why additional
pitches should be based on a genuine

During initial consultations, clients tend
to mention lots of things which, if you are
listening properly, could form the basis for
a future project.

-

Clients are always impressed when

confronted with a well-considered initiative.

‘They want to work with professionals who
help them deliver what they need, not ones

who ask them what they want. This

forms

part of the HEAT (Hit’Em with Another

Thought) strategy.

The best time to deploy the HEAT
method is at the beginning or middle of

an existing project, when there is a s

€nse

of anticipation and excitement. At this

early stage, the client will be in the habit of
making decisions, whereas at the end — when

inevitably something has gone wrong — the
client is less receptive to new ideas and the

crucial momentum has disappeared.

David Kean is co-founder of business consultancy
Caffeine (www. thecaffeinepartnership.com), and
co-author of How to Win Friends and Influence

Profits (Marshall Cavendish, 2008, pictured)

Friends i
and

nll’ different types

Any organic growth stategy will fall Into one of four
broad areas which will be defined by two axes: whether

A Selling an existing product or service
an existing client
you do more XYZ more often?)
This

The key priarities are-

> be alert and organized so every opportunity is
> know and work with the client’s pianning and
budgetary cycles;

(you already do XYZ for client ABC - how can

to

Influence

® Profits

¥ The Art of
Winning More
Business from
Your Clients

David Kean & Chris Cowpe

E belief that you can help your clients.

AJ 28.08.08

or ot you already work with the client, and whether or
not the service(s) you are offering is already used by the
client

We have identified the most common challenges that

will face any organic growth plan depending on its
position within this matrix,

> remind them of your past and current
with them;

by seeking improvements in process

is boredom.
loy highly educated,
ellectually restless individuals for whom the
idea of doing the same thing over and over again is

on need the

smart and

stimulus of the new.

One ran enormousty
workshops with and for their chients. These workshops

source of future
had stopped doing them

Little Fish
Jonathan Hendry of Jonathan

Hendry Architects fulfils bis

carbon-neutral ambitions

'This week saw the arrival of a
long-awaited wind turbine for

a carbon-neutral barn conversion
we are doing.

Our client ordered the turbine
with a white hood and blades.
After several months of waiting,
and endless e-mails and tel-
ephone calls, we eventually
witnessed the turbine being
winched into place (even though
the contractor managed to forget
the white end-cap). To see the
blades turn for the first time —
knowing that free electricity is
being generated — was a great
moment for us all. Our client
was like a child playing with his
new toy and our frustration had
disappeared.

We adopted an environmental
approach on this project purely
to convince the planners that
being carbon neutral would make
its rural location a more sustain-
able place to live and work.
Having said that, since we started
the client has become extremely
excited by the whole process.

'This barn conversion has given
our practice the opportunity to
test, develop and implement ideas
using renewable energy from
wind, solar, wood chip, water
recycling, etc. Although it’s been
very time-consuming, with many
frustrating moments, it’s also
been very enjoyable, rewarding
and educational. At last we have
a carbon-neutral project to
go alongside our company’s
Toyota Prius.

of Make

Next issue:
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CONCRETE LOOSENS UP

Fabric formwork releases structures from the rigidity of traditional
concrete shuttering —and leaves less waste behind, says A/an Chandler

To build a simple concrete wall,
make two complicated wooden
walls, pour the heavy grey liquid in
between, and throw the wooden
walls in the skip. This construction
method is so ingrained it is rarely
questioned, but it doesn’t make
sense. It’s wasteful, and restricts
form-making because it’s
optimised for orthogonal design.
Sustainable design means
thinking about how much control,
or energy, we apply to material
processes. The more control
handed over to natural forces, the
better. One way of achieving this

is by casting concrete with fabric
membranes — an alternative to
traditional concrete shuttering
that allows for more efficient and
expressive structures.

Unlike traditional shuttering,
fabric formwork uses tensile rather
than compressive forces. Tensile
structures weigh less and perform
better than compressive equiva-
lents, so the material required to
resist tonnes of liquid concrete can
weigh only kilos. And by utilising
natural forces, material usage is
minimised to form streamlined
structural elements.

Interest in the technology is
growing — a conference organised
by the International Society of
Fabric Formers was held in
Manitoba, Canada, in May. Fabric
formwork technology is actually
very old — rammed earth within
hessian sheets was first used 2,000
years ago. But a new generation
of designers is reinventing it as a
sustainable construction method
for the 21st century — the work of
three of them is introduced here.
Alan Chandler is co-author of
Fuabric Formwork, shortlisted for

the 2008 RIBA Research Award

|

1A Stone Renaissance House, Funabashi
City, Japan, by Kenzo Unno of Umi
Architectural Atelier

For Tokyo-based firm Umi Architectural Atelier's Stone
Renaissance House, concrete formwork was created
using the ‘frame restraint' method, developed by the
practice’s Kenzo Unno. Netting is stretched along the
inside of steel pipes, restrained by standard form ties
running through holes drilled in the pipes. Concrete is
poured in and, when the walls set, the restraining pipes
are removed, leaving a vertical impression. For this
project Unno experimented with a diagonal pattern. >>
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OFF-SITE

NATURALL

WITH CONCRETE PANELS

Using natural sands and aggregates we create outstanding
Architectural Panels to your specification. Stone, brick and tile
finishes are also available. All panels are manufactured in our
state-of-the-art production facilities and installed quickly and
efficiently by our expert teams.

Acheson

Call our sales team: 028 8556 8441

www.achesongloverprecast.com
ENQUIRY 11 ON WWW.ARCHITECTSJOURNAL.CO.UK/AJDIRECT

Natural finishes
Designed to your specification
Created off-site

Installed by our expert team




King’s Cross Central is one of the
most significant developments in
London, covering nearly 700,000m?
and including nearly 2,000 new
homes and 20 new streets. Developer
Argent is committed to creating an
outstanding project which will
establish a real sense of place.

ARGENT

é? Camden

For our third annual Argent/AJ

King’s Cross Charrette, we gave 16
practices seven hours to create a
masterplan and/or detailed design

for a mixed-use site next to King’s

Cross Central.

| After a day of cutting, pasting,

§ scribbling and no computers, they

' submitted their schemes for a crit.
Their drawings and plans feature in
this exhibition at the New London
Architecture Gallery.

4 September — 16 October
Monday to Friday 9am — 6pm
Saturday 10am - 5pm

New London Architecture
Building Centre
Store Street

London WC1E 7BT
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1B Kenzo Unno’s ‘zero-waste’ formwork

Unno's ‘zero-waste’ formwork uses a reinforcement cage
to support the fabric, so bracing and propping elements
are not required. For insulated construction, the fabric,
together with rigid polystyrene insulation boards, forms
the shuttering. Furring strips — long, thin strips of wood
or metal — are used as support, and remain in place after
the concrete is formed to provide fixing points for
cladding. After use, the fabric, a woven polypropylene
geotextile, can be washed and used again.

KENZO UNNO

2 Remo Pedreschi has researched how a new
architectural ‘language’ of sensual fluid forms
could emerge from flexible formwork

The wide variety of column-section shapes produced

in Remo Pedreschi's workshop at Edinburgh University, where
he is an professor, is the result of manipulating

the hydrostatic pressure of wet concrete. The formwork, which
consists of stretched and twisted fabric tubes, produces figure-
of-eight-shaped forms, hollow columns and columns with voids.
To connect the various elements, Pedreschi developed
interlocking male and female components. A vacuum-formed

, ‘ Above and right 3

mould was incorporated into the ends of the formwork to ensure Columns by students 8
geometric accuracy. Independent of the columns, the prototype at Edinburgh University Q
connection can be used in other components. >> made using flexible s
formwork &
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3 Mark West, founder and director
of CAST, the Centre for Architectural
Structures and Technology

Mark West, a fabric formwork researcher and
inventor based at Canada's University of Manitoba,
specialises in exploring how fabric provides simple
ways of shaping efficiently curved structural
members. He has designed a 12m-long double
cantilever beam (pictured right) that uses 30 per cent
less concrete than a rectangular concrete equivalent,
and was made using a flat sheet of geotextile fabric.
Once the bearing points and dimensional require-
ments of a beam are determined, the fabric naturally
deflects under the wet load of concrete to create
catenary geometries. Using this method, the
formwork for a 10m-tall structural column can

be carried within a small rucksack.

The term ‘catenary’ describes the pure tension
form adopted by a chain under uniform load when
fixed at either end. When flipped, the chain describes
a curve under pure compression, a phenomena
used by Antoni Gaudi to define the structure of the
Guell Chapel near Barcelona. The ‘natural’ catenary
curve describes the profile of any cross section
taken through fabric-cast concrete. The hydrostatic
pressure of wet concrete exerts a uniform load on
the fabric, which is equivalent to gravity on the
chain. The fabric ‘naturally’ forms a continuous fluid
surface between fixed restraints. The undulations
create a three-dimensional surface governed
by catenary geometry. B

42

MARK WEST

Top left and above
Diagram and realisation
of Mark West's double
cantilever beam

Top right A new

model showing Gaudi's
catenary method

MARK WEST

DENNIS WRIGHT/FLICKR CREATIVE COMMONS

AJ 28.08.08



Naylor
Ultra-Fire

range
provides

up to

4 hours
fire
resistance
on 100mm
wide lintels

Naylor Concrete Products Limited
NAYLOR Milner Way, Longlands Ind Estate,
S Ossett, West Yorkshire WF5 9JE

Tel: 01924 267286 Fax: 01924 265674
emaai lintels@naylor.co.uk
web: www.naylorlintels.co.uk
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Scretee

= Sustainable, self-draining system crete®

CAST ON SITE
® Ful)y reinforced, load-bearing
structure block
. PRE-CAST CONCRETE
= Resists differential settlement
= The cost effective, simple solution HONEYC'RQQMSY\C
kerb
PLASTIC KERB EDGES

Duncén House, 142 Thornes Lane, Thornes,
Wakefield, West Yorkshire WF2 7RE, England.

+44 (0)1924 379443 Fax: +44 (0)1924 290289
info@grasscrete.com
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RIED
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Strength is knowledge

¢ Improves productivity
® Adds to safety

® Enhances performance

STRUX® 90/40

fibre reinforced concrete

For an effective replacement for traditional (mesh) steel
fabric reinforcement, check out composite steel deck
floor slabs with STRUX® 90/40 synthetic structural fibres.
This is a composite floor system that can create exciting
project time and cost savings. So when you're thinking
ahead, think STRUX® 90/40.

Developed by Grace Construction and Richard Lees Steel Decking.

Richard Lees Steel Deckmg Ltd
~ Moor Farm Road West, The Airfield, Ashbourne,
~ Derbyshire DE6 1HD, UK.
 Tel: +44 (0) 1335 300 999 | Fax: +44 (0) 1335 300 888
' Emad rlsd decks@skanska.co uk
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Supported by

CERTIFIED
Construction CPD

‘ CONFERENCES
Thursday 20th November 2008

America Square Conference Centre, London, EC3

Masterplanning
and Urban Design

Current and future theory and practice:
a route-map to successful masterplans

Attend Masterplanning and Urban Design
and hear from these leading voices...

Helle Lis Soholt
Partner & Managing Director
GEHL ARCHITECTS

Hank Dittmar

Chief Executive

THE PRINCE’S FOUNDATION
FOR THE BUILT ENVIRONMENT

Dr Ken Yeang
Director
LLEWELYN DAVIES YEANG

Peter Clegg
Partner
FEILDEN CLEGG BRADLEY STUDIOS

Sir Terry Farrell
Principal
FARRELLS

PLUS! Pre-Conference Workshop available at this event!

vist www.ajmasterplanning.co.uk
or call 0845 056 8069 and quote ‘M1’




In this section // Edinburgh Art Festival // Back ® ®
Issues // Critic’s Choice // Batman: The Dark Knight rl l c
// Jean Nouvel and César //' 5 Things To Do

This image
War Games —
Installation Study,

by Richard
Hamilton, 1991

EDINBURGH

With the Edinburgh International Festival in Jull flow, Giles Sutherland dodlges
the theatres and heads to the galleries for the city’s art festival >>
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The Critics

Edinburgh Art Festival continued from p45

After several decades of taking a back seat

to opera, theatre and music, visual art at the
Edinburgh International Festival has come
into its own with a lively, diverse and extensive
selection of exhibitions and events presented
under the aegis of the annual Edinburgh Art
Festival, now in its fifth year. In a programme
which includes over 40 shows and a range of
talks and other events, there is much for the
art-loving festival-goer to enjoy, from small
exhibitions hosted in private temporary venues
to large blockbusters such as Impressionism
and Scotland, at the National Gallery, and
Tracey Emin: 20 Years, at the Scottish National
Gallery of Modern Art.

Another big name to be found in
Edinburgh is Richard Hamilton, whose show
Protest Pictures can be seen in the Royal
Botanic Garden at Inverleith House. Built
in 1774 and designed by David Henderson,
this elegant Georgian mansion was tradition-
ally home to botany professors at the
University of Edinburgh. Its unique setting
and extensive use of natural light make it
the Scottish venue par excellence for
exhibiting art.

Hamilton was a founding father of Pop
Art, whose iconic images, such as Just What
Is It That Makes Today’s Homes So Different, So
Appealing?, now form part of the early history
of the movement. Hamilton’s often satirical
and ironic works reflected the concerns of a

46

generation, with takes on Labour politician
Hugh Gaitskell, Northern Ireland, the ‘rock-
and-roll’ generation as epitomised by the
Rolling Stones, and student unrest in the
1960s. Hamilton's later works deal with British
domestic politics and he has targeted Margaret
Thatcher and Tony Blair with equal venom.
International crises, such as the first Iraq war,
also figure in his panoply of Pop imagery.
Although none of Hamilton’s pieces are
site-specific, the scale and form of Treatment
Room (1983-84) works well in the space. This

In Richard Hamiltons Treatment
Room, an imagined patient is subjected

to a looped video of Margaret Thatcher

installation takes the form of a sinister medical
treatment room, where an imagined patient is
subjected to a looped video of Thatcher while
imagined medical experts monitor their
experience from behind a glass panel.

Some of Hamilton’s other work is less
convincing — for example, the suite of drawings,
prints and collages that comprise his treatment
of the media’s attitude to sex, drugs, and rock
and roll in the ’60s. Hamilton seems in thrall
to Andy Warhol’s techniques and concerns
to such an extent that he appears derivative.
His treatment of Northern Ireland is more
successful, with his powerful 1980s series which
conflates the Troubles with earlier mythologi-
cal, cultural and tribal iconography, such as the
striking 1983 heliogravure, aquatint and

engraving, Finn MacCool (pictured below right).

Elsewhere in the city is the stimulating
project Salt City — Cadiz: Field +Work.
Curated by Suzanne Ewing of the University
of Edinburgh’s department of architecture,
and on show at its Matthew Architecture
Gallery, the project brings together a group
of postgraduate students who have focused
on the Spanish city of Cadiz as a site of
investigation and architectural intervention.
The result of this theoretical exercise is a series
of linked models of the city which acknowl-
edges its topography, history and culture,
taking into account notions of urbanism and
the kind of interpretation of space espoused
by philosophers such as Gaston Bachelard in
his book The Poetics of Space (1994). The city
model, which is displayed at waist height on
metal props, can be viewed not only in the
conventional sense — as a series of scaled
structures — but as a collaboratively made
piece of installation art. Ewing’s commentary
on the project (found on a series of wall
panels) is informative and intellectually
seductive.

In recent years, the Royal Scottish Academy
has endeavoured to support and encourage the
work of emerging artists, and in so doing has
initiated a series of residency programmes and
scholarships. Some of these have been based at
Hospitalfield House residential arts centre near
Arbroath, and at Sabhal Mor Ostaig, the
Gaelic-speaking college on the Isle of Skye.
One recipient was Paulina Sandberg, resident
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Far left
Grasping Rose by
Paulina Sandberg
Left New Worlds
within the Old
Town of Cadiz: a
film centre by
Ross Perkin

at Hospitalfield in 2007. On view at the Royal
Scottish Academy until 21 September, her
drawings and soundworks reflect her experi-
ence of living and working in an isolated space.
'The Grasping the Nettle drawings (pictured
above left) combine line drawings with contact
prints made directly from the plant, but they
lack real intellectual depth and rigour. Such
observations can also be levelled at Colin
Parker, whose three wooden sculptures Sca/a,
Intarsia I and Intarsia II, pluck ideas from their
original context and attempt to give them new
meaning. It’s a convenient, but pat, Post-
Modern method, not helped by the artist’s
misquotation from Virgil. m
Giles Sutherland is a writer and critic

\ Resume: In both venue and work, Richard
Hamilton wins by a Royal Mile

Finn MacCool by
Richard Hamilton,
19883

AJ 28.08.08

Back Issues
Unencumbered by
professionalism, London's

1948 Olympic Games

came in cheap, says
Steve Parnell

'The last time the Olympics came to London
was the XIVth Olympiad in 1948. Architect
and Building News from 14 May of that year
alerted its readers to the fact that ‘no architect
had been appointed; no professional designer
or group is responsible for the setting and the
visual side of the games’. However, the AJ of
29.07.48 tells us that Owen Williams had
been occupied for two years with ‘the
provision of dressing rooms, lavatories

and press facilities’ (pictured top right). The

AJ published a picture taken the week before
(pictured centre right) of the ‘temporary
structure of tubular scaffolding and unpainted
wood whose untidiness reveals a lack of care
and imagination’. Astragal bemoaned ‘the
rough boarded partitions of the changing
rooms (six coat pegs each)’.

The Games were due to commence with
the rubble of bombed buildings still very
much London’s backdrop. Wembley Stadium
was to be used for the athletics programme,
but still contained a greyhound-racing track
three weeks prior to the opening, before it
was transformed using 800 tonnes of cinders.

Athletes were housed in schools and
barracks, and were more likely to be disquali-
fied for being professional than for taking
performance-enhancing substances. On 30
July, Architect and Building News reported:
“Time will not permit the pool being emptied
before the boxing takes place, which neces-
sitates a “bridge” consisting of tubular steel
cages dropped to the bottom of the pool,
covered with sections of timber.’ The Builder
of the same date was more upbeat, choosing
to feature the design and construction of the
flame bowl (pictured bottom right) and stating
that ‘the whole of the works have cost
approximately £250,000".

If ever an excuse were needed for the
Olympics to regenerate a city, London’s
austerity years were surely it. Yet sport
was the focus, the games costing less than
£750,000 in total. And it made a profit.
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Critic’s Choice
Vaughan Hart’s
monograph on the

‘colourful’ John Vanbrugh

impresses Andrew Mead

Ravaged by fire in 1822, a century after it

was built to designs by John Vanbrugh,
Seaton Delaval Hall (pictured below) is partly a
shell but still an imposing presence in the
Northumbrian landscape. With the succession
of the latest heir, however, its future is
uncertain and the National Trust is trying

to raise £6.3 million to ‘save’it.

The full significance of the house clearly
emerges in a thorough and absorbing new
monograph by Vaughan Hart, Sir John
Vanbrugh: Storyteller in Stone (Yale University
Press, £35). It has the same qualities as Hart’s
earlier study of Vanbrugh’s colleague and
contemporary, Nicholas Hawksmoor — highly
praised in AJ 06.02.03 — and, indeed, it shares
some of the pictures. As architects during the
brief flowering of English Baroque, their
careers were closely entwined, and attributions
aren't always certain — in this book, a photo of
Grimsthorpe Castle in Lincolnshire shows
‘Vanbrugh’s or Hawksmoor's fireplace’.

Playwright as well as architect, a visitor to
Surat in India in 1683, and a prisoner in Calais
a few years later, Vanbrugh had the kind of life
usually called ‘colourful’. Though his text is
speculative at times (‘Vanbrugh would certainly
have been interested in Surat’s fort’), Hart is an
admirable guide to the disparate sources that
Vanbrugh drew on and the ‘stories’ his
buildings were meant to tell. Frequent
quotations from the man himself (such as
explaining why a column should be fluted)
aren't just informative, but vivid. They anchor
this rewarding book.
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Gotham City has long been
a lead character in Batman
mythology. For all its chaos,
the latest vision is sinisterly
generic, says Chris Hall

The Dark Knight (12A) is on general release, and
in Imax format at selected cinemas

The Dark Knight, the new Batman film
directed by Christopher Nolan, begins with a
wide city-shot focusing in on the dark facade
of a skyscraper. A window is shattered and
masked men abseil down into a bank. The
gang is wearing rubbery Joker masks, and
their clownishness owes something to Stanley
KubricK’s heist-gone-wrong film 7he Killing
(1956). One by one, the members of the gang
kill each other until only the real Joker is left.
Only here, nothing has gone wrong — the
Joker has bent Gotham City’s space-time
to his own psychopathy.

This is the city as permanent chaos. Despite

comic-book writer Frank Miller’s definition of
Gotham City as being New York at night, 7%e
Dark Knight largely takes place in the daytime.
It's nowhere near as architecturally stylised as
Tim Burton’s Batman (1989), with its Gothic
flying buttresses and Art Nouveau detailing.
And for all its hyper-reality (Batman bending
a gun, surviving skyscraper falls, etc.), it has a
disturbingly naturalistic feel.

There is hardly anything iconically
Gotham. While Tim Burton’s vision evoked
New York, Nolan’s version is sinisterly generic
— its skyline reads like a corporate histogram.
And just like the real world, this Gotham is
full of bland, context-free buildings dumped
on rectilinear CCTV-patrolled streets, each
of them designed to resist crime and terror.

There is as much respect for the fabric of
the city as there is in present-day Baghdad.
The Batmobile is a fantastically paranoid
vehicle. Its multi-layered armour is strong
enough to smash the hell out of a multi-
storey car park. Later, the Batbike’s grappling
hooks use the city’s street lamps and furniture
to topple the Joker’s marauding truck.

Batman’s underground bunker is a far cry
from the Batcave of the TV series, with its

AJ 28.08.08



This image The
new Bat-symbol
is more industrial and

geometric than earlier

incarnations

exposed-concrete aesthetic and recessed
gadgetry. The ceiling is entirely composed of
box lights, like a Martin Creed installation in
a minimalist atelier. It’s a long way from the
Gothic, castellated Wayne Manor seen on
television (though, reassuringly, the elevator
is still disguised as a bookcase).

With talk of enemies at the gates and a
reference to the Joker’s ‘terrorist’s demands’,
the political allegory is clear. Later in the
film, the whole city’s mobile-phone usage is
collated to build up a 4D picture of the city
fed into Batman's glasses. Just as in Bruce
Wayne’s minimalist open-plan apartment
(all wood, leather and glass), he can see the
whole city from his privileged eyrie, but the
city can't see him. This is Batman as the
governor in the Panopticon of the city.

When a party guest sees Bruce Wayne
escape the Joker’s mayhem through a secret
entrance, she exclaims brightly, “Thank God,
you've got a panic room!, without realising
that there can be no panic rooms in this
Gotham — nowhere in the city is safe.
Resume: Out with the Gothic, in with the

reneric — paranoid, chaotic and abused,

Gotham City is back
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EXHIBITION

James Pallister visits Jean
Nouwel's César show

César: Anthologies par Jean Nouvel. Until 26
October. Fondation Cartier, 261 Boulevard
Raspail, Paris 76014. fondation.cartier.com

Like Astérix, César Baldaccini is a Frenchman
with no need for a surname. The sculptor’s
50-year career included commissions for
Classical sculpture and the crushed cars for
which he became famous. For the first major
retrospective since the sculptor’s death in 1994,
another indomitable Frenchman, architect Jean
Nouvel, was called in as curator.

Nouvel is on familiar territory. Student,
admirer and friend of César, he also designed
the exhibition's venue, the Fondation Cartier in
Paris. Since its completion in 1994, the luxury
brand’s Parisian headquarters has doubled up
as an exhibition space. The ground-floor foyer’s
plate-glass windows can slide out of sight,
transforming the building into a huge structure
on stilts. It’s some way from the white box of
many contemporary galleries; more a well-lit
foyer that doubles up as an art space.

As curator, Nouvel has run with this
openness. Pieces are scattered around the
ground floor, aping the apparent fluidity of

César’s polyurethane ‘expressions’. These luxuri-
ous spillages come from mixing plastic with
Freon gas. Some have the ultra-smooth finish
of a boat’s hull, others a rusty, crustacean look.

Amused by the gladiatorial connotations of
his namesake, César chose his own thumb as a
subject for his series of sculptures of scaled-up
fragments of body parts. Disembodied breasts,
hands and thumbs abound, every pore picked
out in marble, resin and aluminium. These are
laid out haphazardly on shallow plinths of the
same texture as the polished concrete floor.

César discovered the hydraulic press, a
machine capable of crushing cars, in the 1960s,
results of which are displayed in the Fondation
Cartier’s basement. He mastered ‘directed com-
pressions’, retaining an element of craftman-
ship and differentiating himself from sculptors
working with ‘ready-mades’.

Friendship aside, Nouvel and César make
an odd pair. César’s 2m-high thumb cast in
bronze has a solidity which is at odds with the
plate glass and steel of Nouvel’s building. And
where César disliked intellectualising his work,
Nouvel relishes poetic noodling. But the loose
informality of the curation works, and the
design of the building does not frustrate the
sculptures in the way it might have with two-
dimensional work. Just don’t try and find too
many similarities between this duo.

Resume: César and Nouvel make an odd

couple in Paris

5'1'1 IINGS TO DO THIS WEEK

] Vilhelm Hammershoi: The Poetry of Silence
Last chance to catch the first UK retrospec-
tive of Danish artist Hammershoi’s
haunting paintings.

Until 7 September. The Sackler Wing, Royal
Academy of Arts, Burlington House, Piccadilly,
London W1J OBD. www.royalacademy.org.uk

2 Thinking Allowed: Imagination and the City
Listen again to Laurie Taylor discussing
literature and sociology of the city.

Until 3 September. BBC Radio 4 iPlayer.
www.bbc.co.uk/iplayer/radio/bbc_radio_four
3A\ lark Sinclair: Art on Site

A rummage through the photographic archive
of the construction of BDP’s Shetland

Museum and Archives.
Until 26 October. The Lighthouse, 11 Mitchell
Lane, Glasgow G1 3NU. www.thelighthouse.co.uk

4 1he Rules of Regulation

An exhibition on housing design by Finn
Williams with David Knight.

Until 13 September. The Closet Gallery,

57 Ewer Street, London SE1 ONR.
www.architecturefoundation.org.uk/closet

Be prepared for blushes and belly laughs — this
play is a sex-fuelled story of two architects who
entice a student into their sordid world.

Until 6 September. Hen and Chickens Theatre,
109 St Paul's Road, London N1 2NA
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Products

Respond to these panels at WWW.ARCHITECTSJOURNAL.CO.UK/AJDIRECT
Readers may also obtain information about these products by filling in the enquiry
numbers on an AJ enquiry card. Advertisers wishing to promote their products on

these pages should contact Hannah Stadie on 020 7728 4562.

CLAXTON BLINDS

AJ ENQUIRY 201

Claxton Blinds is one of the
leading commercial window-blind
companies in the UK, specialising
in interior window projects for
any requirement. Some notable
projects from Claxton Blinds
include Tower 42, the Canary
Wharf Tower and the Citigroup
Tower. For more information, visit
www.claxton-blinds.com

STOAKES SYSTEMS

i

AJ ENQUIRY 202

How about this application of
Kalwall at Gateshead College,
Tyne and Wear? Architect Red Box
Design Group has sculpted a
stunning barrel vault with end walls
to diffuse natural daylight evenly,
without shadows or glare, creating
the college's unique ambience.

For more information visit
www.stoakes.co.uk

CORUS

AJ ENQUIRY 203

Corus Colorcoat Prisma prefinished
steel has been used on the recently
completed pathology laboratories in
Manchester. Colorcoat Prisma is
formulated to offer superior colour
and gloss retention, with deeper
colour effects and sparkle compared
with conventional PVDFs. It comes
with the market-leading Confidex
Guarantee for up to 25 years.

KIRKSTONE

AJ ENQUIRY 204

Kirkstone is well known for its
beautiful volcanic, blue and green
slate. It has a strong reputation for
sourcing the finest available stone
from around the world. Kirkstone's
Florac-honed Limestone was
specified by Sonnemann Toon
Architects for this private bank

in Moor House, London. Visit
www.kirkstone.com

AJ ENQUIRY 205

Velfac now provides a service for
domestic or small commercial
projects. Each window is made
bespoke to design, colour and
size specifications, allowing more
freedom of imagination. The display
is at the Kettering showroom in
Northamptonshire. Telephone
01223 897100 or visit
www.velfac.co.uk

SAS

AJ ENQUIRY 206

Market leader SAS International has
introduced a new comprehensive
reference guide to specifying and
installing metal ceilings in a range of
different environments. It provides
advice on how ceilings should be
suspended, and shows the
advantages of different ceiling types.
The brochure can be requested at
www.sasint.co.uk/newbrochure

AJ ENQUIRY 207

Altro, leading manufacturer and
supplier of interior surfaces, has
pioneered the world's first safety-
flooring recycling system. The
new process, based at Altro's
manufacturing plant in Hertfordshire,
will divert waste from landfill and
further increase the recycled
content and sustainability of its
flooring products.

AJ ENQUIRY 208

The Fastlane Entrance Control
range is designed to balance the
aesthetic and security requirements
demanded by today’s architects and
modern building design. The range
includes optical turnstiles, tripods,
entrance gates, barrier-arm optical
turnstiles, speedgates, passgates
and tailgate-detection systems.
www.fastlane-turnstiles.com
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Hannah Stadie EMAP COMMUNICATIONS
T 020 7728 4562 F 020 7728 4666 GREATER LONDON HOUSE
E hannah.stadie@emap.com HAMPSTEAD ROAD

LONDON NW1 7E]

3D COMPUTER VISUALISATION

animation — photomo

www.3dcom.co.uk

QOFLIC

DIGITAL

Architectural Visualisations

Hi-Res views 020 7324 9835

Photomontages : )
Fly-throughs www.flicdigital.co.uk

Animations studio@flicdigital.co.uk

creotive limited

KITCHENS

@@

X

HOWDENS

JOINERY CO.

MAKING SPACE MORE VALUABLE

| Howdens supplies high quality kitchens and
joinery products to trade professionals only.

Visit www.howdens.com

TRADE ACCOUNT HOLDERS ONLY

AJ 28.08.08

0207613 5530 www.thedigitalimageco.com

glass canvas

www.glass-canvas.co.uk

Tel 020 7202 0270

info@glass-canvas.co.uk

To advertise here please contact
Hannah Stadie on

T: 020 7728 4562

F: 020 7728 4666
E: hannah.stadie@emap.com

www.architectsjournal.co.uk

MODEL MAKERS

Sussex Modelmakers

It's our 21st year of providing
quality architectural models nationwide

02392474100 / peter@sxmod.co.uk
17, Manor Close, Havant. P021 5SF
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MODEL MAKERS

MODELMAKERS

KANDOR MODELMAKERS

Tel 020 7251 6366

t: 020 7739 7933
S6lL/ 684/ 020 3

Fax 020 7608 3356

email: kandor@kandormodels.com
www.kandormodels.com

MODELMAKERS 020 8533 6592
We are now in our cool new
studio.
7a Macclesfield Road

LONDON ® MAIDSTONE @ INVERNESS
MODELS EC1v A

Architectural Models

Product Models 020 7324 9830

3D Computer Visualisations
Fly-throughs

PIPERS

|

www.combermodels.com combermodels@btconnect.com

PIPERS
FOOKS

CONCEPT, PLANNING & MARKETING
CONCEPT, PLANNING & MARKETING

FOR ALL YOUR MODELMAKING NEEDS,

FOR ALL YOUR MODELMAKING NEEDS, CONTACT CARLOS SOUSA.

CONTACT STEPHEN FOOKS
PIPERS MODELS LTD
27-35 BEVENDEN STREET,
LONDON N1 6BH

020 7250 0530
STUDIO@PIPERS.CO.UK
WWW.PIPERS.CO.UK

PIPERS FOOKS LTD
UNIT 2, CAPEL CLOSE, LEACON RD,
ASHFORD, KENT TN23 4GY

01233 63 68 68
STUDIO@PIPERSFOOKS.COM
WWW.PIPERSFOOKS.COM
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SURVEYORS

\
-

CHARTERED LAND SURVEYORS
LAND & BUILDING SOLUTIONS

FOR A RELIABLE SERVICE
AND ACCURATE SURVEYS

Services include;
Topographical Surveys
Floor Plans
Elevations
Sections
Area Reports
Lease Plans
3D Surveys

NERRNRAE

RICS
WWww.ngmsurveys.co.uk

mail@ngmsurveys.co.uk

Midlands

5 Williamson Court 2 Jeffries House
2 Foundry Street Jeffries Passage
Worcester WR1 2B]  Guildford GU1 4AP

South

T. 01905 233 81 T. 01483 854 740

Michael Gallie
& Partners

Measured Building Surveyors
1 New Concordia Wharf, Mill Street, London SE1 2BB

(®:020-7394-1111 (©:020-7394-2499

THE ONLY CHARTERED SURVEY
PRACTICE SPECIALISING IN
MEASURED BUILDING SURVEY
FOR OVER @ YEARS @

®:enquiry@michaelgallie.co.uk ®:www.michaelgallie.co.uk rics

3 Galena Road,
Hammersmith, London

W6 OLT

Tel: 020 8741 4699

Fax: 020 8741 6442

email: info@metroplans.com
www.metroplans.com

Land & Measured Building Surveys
Established over 14 years

B Measured Building Surveys
B Setting Out

B Topographical Surveys

B GPS Surveys

Metro Plans

RINGS

Land and Architectural Surveyors
FIRST CHOICE FOR ALL YOUR SURVEY NEEDS

Topographical Surveys
Measured Building Surveys
Underground Utility Surveys
Photogrammetry

GPS Control Surveys
Engineering/Setting Out Surveys
River & Railway Surveys
Boundary Disputes

National Grid Qualified Staff
AutoCAD Office Services

KingsLand Surveyors Limited

The Coach House, 24 Bridge Street
Leatherhead, Surrey KT22 8BX

Tel: 01372362059 Fax: 01372 363059
E:mail: mail@kingslandsurveyors.co.uk
Web: www.kingslandsurveyors.co.uk

apr services

land, buildings and 3d laser scanning

www.aprser\

tel - 02

pointools4

frawing fr

A, POINTOOLS VIEW

pointcloud & model viewer www.pointools.com

t 020 8543 8884
f 020 8543 6664

callidus

- to budget

specialist measured land and building surveys
professional surveys « professional service

- accurate

. on time

x

e info@callidussurveys.co.uk
w www.callidussurveys.co.uk

ONLY 100% FULLY PAID FOR
ARCHITECTURAL WEEKLY

sixty

measurement

THE UK’S

AJ 28.08.08

LAND & MEASURED BUILDING SURVEYS

UNDERTAKEN THROUGHOUT
- THE UNITED KINGDOM
((\ RICS AND EUROPE

SITE AND TOPOGRAPHIC SURVEYS
FLOOR PLANS, ELEVATIONS AND SECTIONS
AREA SURVEYS FOR GIA AND NIA
BOUNDARY SURVEYS AND LEASE PLANS
DIMENSIONAL SURVEYS, SETTING OUT AND MONITORING
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020 7728 3823 Cancellations 12pm Friday www.architectsjournal.co.uk HAMPSTEAD ROAP
Advertising fax number LONDON NW1 7EJ
020 7728 3888

; Surveyor B inform

£ Gardens & Estates
Royal RHS Garden Wisley, Surrey

Horticultural

el Circa £35,000 (37.5 hours)

Display advertising Deadlines Jobs enquiries THE ARCHITECTS’JOURNAL
020 7728 4558 Bookings/copy 5pm Monday Kyra Willis 020 7728 3827 EMAP COMMUNICATIONS
O S Recruitment advertising Artwork 12pm Tuesday kyra.willis@emap.com GREATER LONDON HOUSE

: . K Editorial Administrator, The Architects’ Journal
We require a qualified Surveyor or Architect to work on our

buildings, land and landscapes at four gardens in Surrey, Essex,
Devon and Yorkshire. Based in attractive surroundings at Wisley
in Surrey, the work involves masterplanning and management,
interesting major projects and maintenance of historic and
modern estates.

The friendly and busy editorial team of the AJ needs an organised
administrator to help us with the smooth running of the magazine.

Daily duties include diary management for the editor, dealing with
post, responding to telephone and e-mail enquiries, upkeep of magazine
Working in a small dynamic team, you will need to be able to archives, answering the phone to general enquiries and more. You will
travel to all RHS sites and enjoy the variety this role will provide. also be responsible for maintaining editorial cost sheets, and helping

RICS or RIBA qualification, experience with CAD and a practical with some editorial tasks such as some picture editing.
approach to building surveying, architecture and landscapes is

essential. Recently qualified applicants seeking to gain

' ‘ ! The successful candidate will be computer literate, friendly, efficient,
experience will be considered.

organised and willing to muck in with the diverse activities of this
Benefits include 25 days annual leave with an additional 5 days busy team. Knowledge of or interest in architecture and construction
by arrangement, Group Personal Pension Plan and private would be a plus.

medical insurance.

" : The role is full time, but we would also consider a part-time role for
To apply, please visit www.rhs.org.uk/vacancies or call

0870 350 1832 quoting ref: P1058. the right candidate.
Closing date: Monday 15 September 2008. f‘\é If you are interested, please forward a CV and covering letter
%‘.\ & (including an idea of your salary expectations) to the deputy editor
8 Christine Murray at christine.murray@emap.com.
RHS Registered Charity No. 222879/5C038262 INVESTOR IN PEOPLE

The RHS, the UK’s leading gardening charity

ARCHITECTURAL , ENGINEERING AND DESIGN

@ ARCHITECT / PART Il ASSISTANT i S

HARRIS A Libyan company announces its urgent need

PARTNERSHIP REQUIRED M"_TON KEYNES to fill the following positions:-

1- Architects

To work on Retail, Commercial and Mixed-Use schemes from Feasibility to 2-  Structural Engineers
Planning. Must have relevant experience with good design, presentation and 3  Civil Engineers
communication skills and be fully AutoCAD literate. Salary negotiable. 4- Interior Designers

5- Landscape Designers

6- Site Supervisors
Laurent Boutin, The Harris Partnership, The Old Rectory, 79 High Street, 7- Hospital Services Engineers
Newport Pagnell, Milton Keynes, Bucks MK16 8AB. 8- Gra Shic Designers g

Please e-mail your C.V to libya@a4.ly

)
m m www.rdrecruitment.co.uk

NET www.adrem.uk.com

DIRECTORY
mg a www.amsa.co.uk

Apply with CV, current salary details and samples of work to:

Email : laurentboutin@harrispartnership.com

res

b@ ¢

www.siv.co.uk b @ 4

Architects — online.co.uk | [[O sarxea/zoss | ——=- faststrec solution
dsctoral " :
the world's Ieadm\g/arcmtectura/job site TOU peve 1300 T e 0115 948 3757 www.fasfag::?:um.anftn;(e/rgi - 8 ,S{f),lunonrecf,u!meg}tfgfjm -
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www.centurion4jobs.com

Architects / Technicians with2-8yearsexp Hertford Circa£32k-£45k+
A leading architectural practice, which has been established over 40 years. Following the
commencement of a major new hospital project, they are now seeking further talented
& enthusiastic people with experience in education & healthcare design & delivery.
The opportunity to join this practice in Hertford will appeal to those seeking real career
progression & long-term job security Ref: 3772 (Philip)

Architects / Technicians RAILor LULexp  C-London  TopRates /Perm
Award winning multidisciplinary practice hasaneed foranumber of Architects and Technicians
forimmediate starts; the ideal candidates will be Microstation or AutoCAD literate to a good
standard or preferably both. You will also need to have LUL or Rail experience. It is essential
that applicants are technically & architecturally competent. Ref: L1023 (Lee)

Parts 2’s/ Architects (Russian Speaking) C-London/Russia c£27k-£38k
For more than six decades, our client has provided great design and architecture. They offer
an unparalleled breadth of services. Due to recent expansion this first class studio are seeking
Russianspeakingpart2’sandarchitectstoworkonanumberofmajorprojectsinthe UK& Russia
including retail, leisure, commercial and mix use schemes. Ref: L1029 (Lee)

Senior Architects Central London/Cambridge c£40k - £49k
An award-winning architectural practice, that works on some of the finest public
and private buildings in the UK and internatioanlly, Due to continued growth they
are looking for senior conservation and hospitaily architects for there London and
cambridge studios with longer term amitions to become a managing partner and
senior partner. You will be committed, enthusiastic, talented and thrive in a friendly
creative environment where the variety of work from architecture to interiors, project
management to, strategic planning to sustainability - is unique. Ref: L1027 (Lee)

Architects/Technologists/Designers  Bristol / Cardiff c£25k - £42k
A studio established in 1992 that is well know for its excellence in design and
architecture in many sectors including Retail, education, healthcare and leisure are
looking for enthusiastic and talented architects, technologists and urban designers with
proven design, presentation and technical skills. Experience in Autocad or VectorWorks
would be an advantage. Ref: L1029 (Lee / Philip)
Tel: 01323 749200 q

atd€

jobs@centurion-recruitment.com

HASSELL are seeking leaders with substantial experience in underground
and above ground station design and planning, interchange and precinct
planning. Fundamental to the role will be your strong leadership and project
management experience, familiarity with rail systems, and exceptional
design skills.

«Team Leaders

« Design Architects

« Project Architects

« Technical Architects

HASSELL offer full sponsorship and relocation package including flights,
accommodation, transport and your own relocation consultant to help
with settling into Australia. This is a once in a life time opportunity. Final
interviews will be in Bespoke's London's office, so please email your CV to
worldwide@bespokecareers.com or call Krista Shearer on 0207 2424 909.

All applicants must have solid rail project experience, preferably within
Europe, Asia or Australia. AutoCAD or Revit preferred.

www.bespokecareers.com

o
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 We regret we cannot consider applicants who do not already have the right

A Clerkenwell based job agency
set up by Architects for Architects

R apy! £45,000 - £50,000 p.o. + benefits

An international architectural practice with offices located throughout Europe & the
Middle East are looking to appoint Project Managers & Designers to join their London
based team working on a number of mixed use & retail projects located across the
globe. Successful candidates will have top notch team leading skills as well as flawless
design & technical ability. This is a fantastic opportunity to gain more responsibility &
work for an industry leader on some amazing projects! AutoCAD.

F i wi { Competitive salary + ber

An award winning practice, renowned for their sustainability projects are looking to
appoint a Russian speaking Architect to join their London office based in Clerkenwell,
to work on a number of residential & mixed use projects located in Russia. Successful
candidates will be working on projects from inception to completion so, excellent
design, technical & detailing skills are essential. Previous experience working on
projects based in Russia will prove advantageous! This is an exciting opportunity to
work for o widely published practice with the potential to relocate fo Russia in the
future! AutoCAD

R ow! £70,000 - £100,000 p.a. tax free + relocat f

An internationally renowned practice with offices across the globe are looking to
appoint talented Project Managers to join their office in Dubai to work on a number of
high budget residential & mixed use projects. Successful applicants will be working on
projects from detail design to completion as well as being responsible for coordinating
the in house design team & monitoring the progress of projects. Excellent
management & communication skills are a must as well as sound detailing & technical
skills. This is an excellent opportunity for a driven Project Manager fo gain some
responsibility & to work for an international leader!

To v a comprehensive list of vacancies & to register witl
bespokecareers.com or call us on 0207 24 24 9

Architect - London

We are looking for qualified architects:-
e To engage with clients and contractors
* With experience at a senior level of design and

construction

Capable of providing appropriate detailed technical
design advice

With a strong interest in sustainability

The successful candidate will have the time and space to:-
e Become a technical expert

» Utilise this technical expertise to help other architects
e Shape and develop best practice in the industry

You will join a team who:-
Commission research and develop innovation
Capture best practice into written and spoken
technical guidance
Provide project advice at the earliest stages of design

The post offers an attractive package including excellent
salary, bonus scheme, company car, contributory pension,
life assurance and medical care.

Send your CV to
hr@concretecentre.com or
e-mail for an informal discussion

and welll contact you. The Concrete Centre"

For more information about us see www.concretecent
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THE A] WEBSITE
KEEPS ON GETTING BETTER

With more breaking news stories than its competitor websites,
www.architectsjournal.co.uk is the helpful resource for modern
architects requiring information on the go.

Log on for:

* News that matters, as soon as it breaks - keeping you
ahead of your peers

* The latest architecture competitions and tender
information - helping you to win the best contracts

* The industry’s big interviews - with valuable insight
from the country’s leading starchitects

* Video coverage of the top stories - uploaded without delay

* Plus much, much more...

WWW.ARCHITECTSJOURNAL.CO.UK



RECRUITING? CALL US ON 020 7728 5838

We Hope You Like Your
Ringtone?

Because with the option to upload your CV - employers will now
be calling you.

The all new careersinconstruction.com... coming soon
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y lan Martin. A workshop

in architectural criticism,
a lesson in rough justice

MONDAY .Tmina posh bit of Oxford
with my friend Darcy and his trembling
dachshund, Bauhau. We're here for the annual
Graduate Summer School, a few days of
intensive quaternary education at what we
guest lecturers call the ‘University of Life
Choices’. The quad teems with a flapping,
shiny haul of newly qualified architects, all
twitchy and gasping for breath.

Every year Darcy and I look into the
distance and proclaim that we should ‘give
something back’ to the profession that has
sustained us for so long, and then quietly
forget about it. This year, however, we have
both accidentally agreed to lead workshops.

Mine is about the lost art of Lunch, which
has faded from memory along with measured
drawing and Freemasons in the planning
department. It’s a shame. Lunch has much
to teach us. Primarily, the true value of an
afternoon.

Darcy boasts that his workshop is much
more ‘C21 alpha babymother’. The subject is
How To Criticise Buildings — Suavely. ‘As the
widely-admired epic space correspondent for
the Creative on Sunday I will explore the art of
architectural criticism. Or ArchCrit, as we call
it these days. Another?’

He’s off to the bar. I'm left alone with the
neurotic Bauhau, who's looking very aesthetic
and emotional today, all done up like Zaha
Hadid’s Zaragoza bridge in a sinuous, sharky,
diamond sheath. ‘Arch!” he yaps. ‘Crit!’

TUESDAY. Darcy and I argue over

who'll get better feedback on those response
forms they always hand out. You know, ‘how
clearly-spokenly did the speaker speak? Were

58

issues around diversity and accessibility dealt
with portably? If the workshop were an animal,
would it have fur? Is there room in your
toolbox for more of this sort of thing? To what
extent were you awake?’

Idiots. I bet I win. All T have to do is teach
them how to have lunch. His craft is a sacred
mystery, and very difficult to communicate.

WEDNESDAY . There were about

two-dozen young architects in my workshop
group. A mixed bunch. Five or six women too,
nearly as good a percentage as the Shadow
Cabinet.

1 started off as usual with Bloody Marys
all round and winged it from there.

As far as I can remember, | included the
lecture about not wasting lunches on clients,
who are all shits anyway. If you want to suck
up, send them a £50 carbon offset voucher,
they don't care. And you'll still end up giving
them a 10 per cent discount. Only have lunch
with agreeable people. Don't have pudding or
there’ll be no room for Armagnac, that sort of
thing.

Prudently, I left plenty of room for
Armagnac. Now I suddenly collect my
thoughts and realise I'm alone, surrounded
by response forms. 6.3, 6.4, 6.6, excellent,
oh wait. They’re percentages.

THURSDAY .1 sneak into Darcy’s

workshop. He’s wearing his smart Goth
boots/kilt/blouson/porkpie hat ensemble.
Bauhau draws admiration by operating the
slide carousel. Each yelping jump for a biscuit
in his IT-interfaced miniature Team GB
dobok brings up the next image.

‘Criticising buildings in a suave manner
takes more than just technique and
pretension...” smarms Darcy. The stupid,
stupid audience think he’s being self-
deprecating and bloody LOVE him.Ina [
masterly performance he explains his ‘tropes
of the trade’. When announcing your
architectural destination, recall at least two
previous destinations that remind you of the
new one, in order to validate your travel
credentials. Arrive romantically, e.g. restored
Trabant, rope ladder, horse, coracle, parachute,
Philip Larkin’s bike. Use ‘of course...’a lot,
so they know you've looked something up }
on Wikipedia. ,’
‘Above all, think of each new architectural z
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experience as a lunch. Expect it to be
delicious, but with one or two minor
disappointments...” He leaves them all
wanting to be architecture critics. His user
feedback’s a tsunami of love and respect.
Bugger.

FRIDAY . Lunch with Darcy. I'm buying,
and sulking. Bauhau clanks about our feet in
his Jean Prouvé prefab outfit, yapping ‘Arch!
Crit!’, engorged with confidence and dodging
my cutlery.

SATURDAY. Home, to find a stack of

emails from young architects either abusing
me for hosting the most useless workshop
they’ve ever attended, or asking for Darcy’s
phone number: ‘So hot, and Bauhau’s the
CUTEST?

SUNDAY . Sombre reflection in the

recliner. I give in. It’s time to get a dog.
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