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Introducing GRAFIK Eye* QS

The new standard for lighting and blind control

1 /.mm 1
27%light

-• Sisvings 639(
¥

• G«n«r«l

• MMtng

VidMConf.

• A/V

• Off

• Select scenes• Multi-language 
energy savings 
indicator

Infrared remote control

Astronomical time clock

Multiple colour and finish 
combinations

Lutron introduces GRAFIK Eye QS, the first lighting control solution that simplifies control 
of both lighting and blinds. It eliminates the need for interfaces between blinds, time 
clocks and low voltage sensors, and offers an intuitive information screen and keypad 
programming of scenes and zones. And like other Lutron solutions, it can save 60% or 
more energy.

Experience the power of GRAFIK Eye QS at www.lutron.com/qs

.t'3

:iLUTRON www.lutron.com/europe
© 2008 Lutron Bectronics Co., Inc.LIGHTING CONTROLS
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Wednesday 10th September 2008
Royal Society of Medicine, London W1G OAE

designing with 
renewable energy 2008
Latest approaches to Incorporating renewable energy into the built environment

wind turbinespv cells

ground source heat pumps biomass boilers

solar thermal hot water,

To register and for more information visit

wwwairenewabies!com^im0845 056 8069



Outlook bad for 
Walbrnok Square 
‘clouds' p6

Eco'towns in 
wrong places, 
says report plO

Clive Dutton of Birmingham 
City Council on his plans 
for the city pl2

ODA MAY SEEK HOUSING 
ASSOCIATION CASH
Credit crunch leaves developer struggling to raise money for Athletes’Village

The Olympic Delivery Authority 
(ODA) could be forced to ask for 
government money originally 
earmarked for London's Housing 
Associations to fund the Athletes' 
Village development.

The downturn in the economy, 
especially in the house-building 
market, has left developer Lend 
Lease stru^ling to raise its half 
of the Cl billion needed for the 
scheme, as money lenders become 
increasingly unwilling to invest 
due to falling fwoperty prices.

A senior ODA source said: Tf 
the banks don’t lend, then there

would be other possibilities open 
to us. The government gives out 
approximately .n billion every 
year to London’s Housing 
Associations, so that could be 
a funding route.

‘The government has to meet 
with its International Olympic 
Committee obligations. There 
will be very little housing built 
in East London in the next few 
years, so by 2013 there will be 
a strong demand for housing in 
this area.’

Communities and Local 
Government refused to comment,

but claimed that 'all of the £8.4 
billion it has allocated to support 
the national delivery of affordable 
homes ‘was needed’,

Tom Dacey, chairman of 
Southern Housing Group, 
expressed surprise at the claim, 
adding: Tm sure there would be 
other areas of the exchequer that 
could be raided before they went 
for Housing Association money.’ 

The news comes nearly a 
month after ODA chairman John 
Armitt admitted the government 
would ‘have to come in and 
support the village financially’.

A National Audit Office report 
on 20 June warned that the deal 
between the ODA and Lend 
Lease could collapse entirely, 
and last week the AJ reported 
that Make’s 30-storey tower 
at the heart of the scheme has 
been mothballed (AJ 10.07.08).

Lend Lease - which declined 
to comment - has already 
been forced to scale back the 
4,200 units proposed to house 
the 17,000 athletes attending 
the 2012 Games to 3,300 
(AJ 03.07.08).
Richard Vaughan
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News

THIS WEEK ON THE WEBAEDAS GETS COMPLEX
Aedas has unveiled Its proposals

AQUATICS CENTRE JURY 
FORESAW HIGH COSTS 
Potential problems with the roof of 
Zaha Hadid's over-budget Aquatics 
Centre for the London 2012 
Olympic Games were spotted by the 
competition jury back in 2004, it has 
emerged. In a document released by 
contest organiser the London 
Development Agency, judges 
highlighted 'organisationaJ issues' 
and a 'maintenance concern over 
the timber ceiling in [the] aggressive 
pool hall environmenf.

for a new 54,000m^ civic and
cultural complex in Singapore,
featuring a 5,000-seat theatre
and a 40m-high foyer,
Richard Waite

PRIVATE SCHEMES 
EXEMPT FROM PARKER 
BORIS’STANDARDS
London Mayor Boris Johnson's 
Deputy Mayor for Policy and 
Planning Simon Milton has implied 
that the proposed reintroduction of 
the Parker Morris space standards 
in London will not apply to private 
developments. Speaking at the 
Planning in London in a new Political 
and Economic Climate conference 
on 14 July, Milton only linked the 
standards to new social housing.RMJM FUNDS 

MINORITY 
ARCHITECTS 
OFTHEFUTURE

OUTLOOK BAD 
FOR WALBROOK 
CLOUDS’

LEEDS LUMIERE SCHEME 
MOTHBALLED
Ian Simpson's twin-tower Lumiere 
scheme in Leeds has been 
indefinitely put on ice. Developer KW 
Linfoot blamed the lack of available 
finance for the decision to stop 
further work on the 173m-high, 
£220 million city-centre project

RMJM has pumped £1 million 
into a new initiative with the 
Stephen Lawrence Charitable 
Trust to get black and ethnic 
minorities to join the profession.

The three-year scheme includes 
a national competition which will 
see six youngsters win an 
‘intensive’ introductory course to 
architecture at Harvard Graduate 
School of Design the USA.

RMJM will also help run 
workshops in ‘underground’ 
British inner-city venues.

According to the RIBA, only 
2 per cent of practising architects 
in the UK arc from minority 
backgrounds. Richard Waite

for £250 million - claimed 
Metrovacesa is desperate to save 
money as the gloomy economic 
situation continues.

‘The exp>ensive bit that sits on 
top does not make sense in this 
climate,’ said the source. ‘It is 
possible that they will dumb 
down the scheme.

A consequence is that they 
may have to think about new 
architects,’ the source added

A Metrovacesa spokesman 
said: ‘We are working with 
Nouvcl and Foster in order to 
improve the project. We have not 
made any defeiite decisions about 
the design.’Max Thompson

The distinctive ‘cloud’ elements 
designed to top Atelier Foster/ 
Nouvcl’s Walbrook Square 
scheme in the City of London 
may be cut back or even axed to 
save costs.

The scheme, which gained 
planning permission last year, 
consists of four blocks around a 
central square between Cannon 
and Qyecn Victoria Streets. 
Each block will be capped by 
different lightweight elements or 
‘clouds’.

However, a source dose to the 
scheme - the lease of which was 
sold by Legal & General to 
Spanish developer Metrovacesa

KUMA PROMOTES SUSHI 
ARCHITECTURE

Japanese architect Kengo Kuma 
has criticised the designs of Frank 
Gehry and other contemporary 
architects, and claimed they could 
learn a lot from how sushi is made. 
Speaking at the Royal Academy 
of the Arts (RA) in London on 14 
July. Kuma said: 1 tttink the 20th- 
century is not a good time for 
architecture.

Read all of these news stories 
in fuU and more online at 
www.architectsiournal.co.uk

Read more on this story at 
www.architectsjournal.co.uk
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steel. The sustainable facts
WHOLE LIFE. Steel construction has sustainability 

benefits throughout its lifecycle, from responsible sourcing 
of raw materials, manufacture, construction, efficient

building operation, Rexibility for change of use and
end of life product reuse or multicycUng.
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PETROLEUM HQ. OPENS

IliiB is Farrells’ China National Petroleum
Corporation headquarters on tire Second Ring
Road to the cast of Beijing. Formed from four
24-storey, L-shaped towers that share a



News

ECO-TOWNS ARE IN THE WRONG 
PLACES, REPORT CLAIMS

questioned the name of the 
initiative. ‘The term eco-towns is 
an unfortunate one, because you 
should be applying the same 
principles to any large-scale 
development,’ he said.

Report co-author and Urbed 
director Nicholas Falk said: 
‘Successful European eco-towns 
are closely linked to thriving 
urban conurbations, where there 
is a demand for housing. None 
of the projects we looked at are 
standalone settlements.’

Consultant Pricewaterhouse- 
Coopers is also carrying out 
research into the procurement 
and funding models of eco- 
developments outside the UK in 
order to look at more commer­
cially viable alternatives to the 
British model. Its final conclu­
sions will be released in 
September. Kieran Long

position in the context of a 
changed economy.’

The report, which takes lessons 
from European eco-dcvclopmcnts 
such as Hammarby Sjostad in 
Stockholm (see leader on page 16), 
recommends placing eco-towns 
on brownfield sites with existing 
planning permissions. ‘The cost of 
getting infrastructure into [eco- 
towns], and the carbon emissions 
in terms of transport to and from 
them, raise a whole series of 
questions around the locations,' 
said von Bradsio'. ‘If you have an 
urban extension you don’t have to 
pay for new evcrytiiing.’

The eco-towns effort has been 
beset by the crashing residential 
market, local opposition in areas 
in which they are proposed and 
unfavourable comparisons with 
post-war New Towns (AJ online 
11.07.08). Von Bradslo' also

The government’s proposed eco- 
towns are in the wrong locations, 
and the whole initiative should be 
renamed if it is to be successful, 
says a report released this week.

Eeo Towns and Beyond, a paper 
written by housing specialist PRP 
Architects, urban designer Urbed 
and lobbw group Design for 
Homes, says the government 
should reconsider its decision to 
site eco-towns in rural locations 
only and concentrate on urban 
extensions with existing planning 
permissions.

Andy von Bradsky, managing 
director of PRP, said: ‘There are 
a lot of places, which have got a 
consent, where housebuilders 
can’t move forward because of 
their own market issues. Ought 
we not to be looking to those 
places, instead of new ones? That 
seems to be a more logical

TRIO SCOOPS 
URBAN DESIGN 
SCHOLARSHIPS

Three young architects have been 
selected as winners of the AJ/ 
RPS Urban Design Scholarships.

Joe Morris of Duggan Morris 
Architects, Fiona Scott of Gort 
Scott Architects, and Alicia 
Pivaro will team up with a 
mentor from Design for London 
to work up an urban design 
project of their choice for a 
maximum of six months.

Each scholar will 
document their progress on 
WWW,ARCHrrECTSJOURNAL.CO.UK, 
culminating in an exhibition and 
the publishing of their finished 
work in the A]. James Pallister

du

q

AJ 17.07.08



DESIGN-LED FLOORING SOLUTIONS WITH BUILT-IN SAFETY
Introducing Polysafe Wood FX. an exciting new safety flooring collection featuring realistic wood designs, meaning that beauty 
and safety can be brought together in perfect harmony at the front of house.

Highly suited to busy public areas, Polysafe Wood FX offers an unrivalled combination of sustainable slip resistance and clarity 
of design, with strict adherence to HSE Guidelines. Available in a sensible 2m width, the range is reinforced with polyurethane 
for improved maintenance in those high visibility areas.

For further Information visit www.polyflor.com or contact the Polyflor samples hotline on 0161767 2551 for shadecards or 
larger product samples.

Don't forget Polysafe Mosaic, our other new decorative safety floor, also available to view at www.polyflor.com.

POLVrLOR LTD. PO BOX 3 RADCLIFFC NEW ROAD WHITEFIELD MANCHESTER M45 7NR UK 

TEL. -'M (0)161 767 1111 UK SALES DIRECT: ..44 (0)161 767 1122 UK SAMPLE REQUESTS: *44 (0)161 767 2551 

UK FAX: *44 (0)161 767 1128 EXPORT FAX: +44 (0)161 767 1166

COVERING THE WORLD E-MAIL: INF09P0LYFL0R.COM WEBSITE: WWW.POLYFLOR.COM FLOOKINC
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THE REGENERATORS # 5

CLIVE DUTTON

A scries of profiles of riie people 
shaping our urban landscape

THE MAN
WITH THE
BIG CITY PLAN ^
Birmingham City Councils
Clive Dutton tells Richard Vaughan
he wants ‘England’s second city'
to rival New York and Amsterdam



Agenda

Standing on the 25th floor of 
Birmingham's Alpha Tower, the 
city is laid out in front of 
Birmingham City Council’s 
director of planning and 
regeneration Clive Dutton as 
he explains the council’s Big City 
Plan,

From the tower. Dutton can 
oversee the major development 
projects taking place below him. 
And there arc a lot of them; 
Birmingham has ,£17 billion- 
worth of new-huild schemes on 
its books - equivalent to almost 
twice the cost of the London
2012 Olympics.

Dutton says his chief aim is to 
establish Birmingham as one of 
the 'most liveable’ cities in the 
world within the next 10-15 
years, This is a goal that will be 
measured using the Mercer 
Index, a quality-of-living survey 
released annually, and in which 
Birmingham lies 56th. London is 
the only UK city above it at 38.

‘Our aim is to be in the top 20,’ 
says Dutton. ‘Everything we do is 
with that objective in mind.'

According to Nathan Cornish, 
Midlands director of developer 
Urban Splash, which is complet­
ing the refurbishment of the city- 
centre Rotunda, Birmingham has 
been suffering from an 'inferiority 
complex’ for far too long, and sees 
Dutton as its remedy.

‘Liverpool and Manchester 
would never stand for being 
called “England’s second city”,' 
says Cornish. ‘Clive has done 
an awful lot to try to shake this 
identity crisis and has made 
massive inroads in promoting 
the assets of good design to the 
politicians.’

To achieve the transformation 
of the city, Dutton has turned to 
urban-planning practice Urban 
Initiatives to create the masterp­
lan. This will break the inner-ring 
road, dubbed the ‘concrete collar’,

Circus, the dty-centre site that 
houses the soon-to-bc-dcmol- 
ished John Madin-dcsigned 
Central Library, which will be 
replaced with a £193 million 
library that a stellar shortlist of 
seven firms, including OMA and 
Foster + Partners, is vying for.

The demolition of Madins 
library has sparked a rash of 
controversy among heritage 
bodies, and now English 
Heritage has waded into the 
debate by putting the 1974 
building forward fi>r listing.

To do this, Birmingham 
Council is undervmting the 
entire £193 million scheme. The 
city, Dutton says, won’t go about 
‘can-rattling’, hoping for a 
‘thoroughbred stallion and ending 
up with a three-legged mule’.

Birmingham has been 
‘artificially constrained’ for 30 
years by central government 
‘telling us what we can and 
cannot do’, Dutton says.

‘We’ve had to think in a 
different way,’ he says. ‘We’re now 
thinking on a global scale. We 
want Birmingham to instantly 
conjure up images like downtown 
Amsterdam, Brooklyn Heights or 
Edinburgh New Town do.

‘We have to reflect what our 
international competitors are 
doing, and it can’t be done in thi.s 
‘car-boot sale’ approach to urban 
regeneration that we've seen in 
the last generation.'

When asked if the current 
economic climate could be the 
worst time for a dty to be 
embarking on regeneration, 
Dutton is characteristically bullish.

Tm not worried at all,' he says. 
‘Birmingham is bearing up well 
and I have had no indication that 
major projects arc pausing or 
stopping. All these things are 
cyclical; times will be harder but 
in the context of a city, it’s 
nothing - it’s the blink of an eye.’

‘If Birmingham isn’t a globally relevant city then the 
UK isn’t cooking on gas’

expanding Birmingham’s city 
centre from 80ha to 800. The Big 
City Plan, says Dutton, will force 
central government to pay 
attention to the dty.

'We’ve never been able to set 
the true context of the dty,’ he 
says. ‘[The Big City Plan] sets up 
a dialogue with government that’s 
never happened before. It 
shouldn’t be with intermediaries, 
it should be a dialogue with the 
highest levels about how we make 
Birmingham globally relevant. 
Because if Birmingham isn’t 
globally relevant then the UK 
isn’t cooking on gas.’

Central to the redevelopment 
is the regeneration of Paradise

However, Dutton claims the 
listing of a building he describes 
as ‘ugly, brutal and dysfunctional’ 
would have no impact on the 
plans for the new library or for 
the dty-centre redevelopment.

Td be very surprised if the 
architecture minister [Margaret 
Hodge] listed the building,’ he 
says. ‘If, however, there was a 
dedsion that defied logic, 
would go through a very 
convoluted process of applying 
for listed building consent to 
demolish it.’

Dutton adds, ‘We want the 
best library in the world and 
we’re going to have it. We’re not 
going to wait for anybody.’

we

CLIVE DUTTON’S CV-
REGENERATING THE MIDLVNDS

Prior to 1996 General manager of the Black Country
Development Corporation; chief
executive of Tipton City Challenge

1996-2000 Head of regeneration, Sandwell
Metropolitan Council

1998 Awarded QBE for services to urban
regeneration
Director of regeneration, JJ Gallagher2000-2005

2005-present Director or planning and regeneration.
Birmingham City Council

Present Chairman of the government’s annual
Sustainable Communities Award
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India and China, how property 
is being ofBoaded to gullible 
Russian investors and, er, how 
the smart money should be 
invested in London nightclubs. 
Tf the music stops completely,’ 
said a metaphorically inclined 
Rees, ‘the best party will still be 
in London. Under every arch 
from Vauxhall to Bermondsey 
people are dancing in nightclubs 
- that is where people should 
invest.’ Party on dude!

Gallery). But now, the knitting 
anarchists of London have a 
new cause - the notorious 
Aylesbury Estate in south 
London, which is earmarked 
for demolition. This summer, 
residents will come together 
to fashion a scale model of the 
estate as ‘a permament reminder 
and testament to their home for 
so many years’. And with 50 
blocks and over 2,500 homes 
to create, that’s a lot of work.
As blog iknit.org.uk says, it’s a 
‘woolly mammoth!’

A LITTLE FISHY Southwark, south London, part 
of Oliver Froome-Lewis and 
Daisy Ginsberg's Touching the 
City project, taking in various 
installations erected in just five 
minutes. Highlights included 
Avifst and Walther’s pictures of 
a naked Walther sitting on a 
bench in the Allies and 
Morrison-masterplanncd 
Canvey Street; a puppet show 
featuring three rabbits in Trinity 
Church Square; and a hammock 
hung from an advertising 
hoarding on the Elephant and 
Castle roundabout. Astragal’s 
urban ramble was finished off 
with a real, liw plain-clothes 
police officer arresting a young 
chap just off Newington 
Causeway. This, apparently, 
was not an installation.

AJ Towers has been the recipient 
of an anonymous letter with 
slightly threatening overtones 
{pictured bel(yti)). Astragal 
presumes this is merely an expres­
sion of a reader’s love of seafood, 
rather than any kind of poorly 
veiled threat to the AJ’s very 
own Little Fish columnist, the 
scrumptious Jonathan Hendry.

L1TTL& FISH

tVe.
LEG STRETCH

1Va
To help rid himself of his 
London Festival of Architecture 
gin sweats, Astragal went on a 
walk round the benches of

fA€ hVjL

KNITTY GRITTY THIS WEEK’S ONLINE POLLUNDERNEATH 
THE ARCHES

First they stitched a blanket for 
Breast Cancer Care. Then they 
crocheted a coral reef to 
highlight the plight of the reef 
from climate change (currently 
on show at the Hayward

Docs your practice measure its carbon 
footprint? (see right for result)

Yei21%
City of London planning top dog 
Peter Rees talked to Astragal 
recently about the continued 
frccfall of the world economy.
He opined on the price of rice in

Next week’s question: Vote on the shortlist 
for this year’s Stirling Prize, revealed on 
Thursday, at www.ARCHTrECTsjouRNALCO.UK
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Greener supply chain

Corus Panels and Profiles works with its
supply chain to remain at the forefront of
innovation and sustainability.

All our systems are manufactured entirely in Q^e UK to provide
full manufacturing and end usertraceaPillty.

Corus Panels arrd Profiles also offer the largest selection of
built up and composite panel systems, including the widest
range of the world's first Colorcoat' assessed CarbonNeutraJ
building envelope systems complete with Confidex Sustain*'
accreditation.

Coma Panvla and ProfllM

For mort Inlormation, contact;
T. *4A (0)12S9 653201 or F: -hU (0)1268 851061

ConhdvK

BSF BENEFITTING 
FRQM.CREDIT CRUNCH*

CONFERENCES

DON’T LOSE
Attend An Architect’s Guide to 
Building Schools for the Future 
on 24th September
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Leader & Comment
^ Tv Leader Before building eco-towns, we need to follow 
Sweden’s example and build consensus, says Kievan Long

Coming, as I do, from a city where the last 
mayoral election was partly won because taxi 
drivers hated bendy buses, this was hard to 
understand. But Hammarby was not funded 
by the state, and it is not full of cco-warrior 
hippies. It is a commercial development where 
an extremely high degree of co-ordination 
between politicians, planners, architcas, 
developers, engineers and utility companies 
has created 11,000 dwellings in around 15 
years. The UK’s eco-towns programme has 
fractured communities before a single 
planning permission has been applied for. It 
is time to think again about how to build 
consensus - without it, even Sweden would 
find it hard to make sustainable pieces of city. 
kieran.iong(®emap.com

developers, Hammarby has no social-housing 
element. Sweden doesn’t build buildings 
dedicated to housing people with low 
incomes. ‘We sponsor families, not buildings,’ 
said architect Stellan Fryxell.

I met two Stockholm civil servants while I 
was in town, who explained die city’s approach 
to sustainable transport and the built environ­
ment. When I pushed them about how they 
could achieve their target of having 100 p>cr 
cent clean' vehicles in Stockholm by 2011 
without upsetting some lobby group, they told 
me that it had to do with the ‘Swedish 
consensus’. There are some things that arc not 
political in Sweden - like cleaner water and air, 
or the need to consume fewer natural resources. 
Evciywne agrees on these things.

Last week I visited Hammarby Sjostad, the 
new district of Stockholm that has become 
the very paragon of eco-devclopmcnts. I was 
there with a bunch of UK housing profession­
als on a tour organised by Design for Homes.

We wandered the Garraca-likc perfection 
of Hammarby’s streets, crossing the pictur­
esque SUDS rivulets, and admiring the stone 
render facades, which hide super insulation. 
We heard about the shit-turns-to-biogas 
brilliance of the power-generation strategy, 
and the subterranean waste-disposal system 
sucking recyclablc.s at 70mph to compactors.

Listening to the development’s architects, 1 
was struck by the cultural differences between 
ecological development in Sweden and the 
UK Perhaps most importantly for the

liked both Daniel Libeskind in the Holloway 
Road and traditional Classical architecrurc, and 
that he liked each more for its proximity to the 
other (Comment, AJ 03.07.08).To suggest that 
'the genius of London architecture lies in this 
juxtaposition’ hints at a glimmering of 
understanding that die real character of the 
capita] lies in its unplanned, chaotic, pictur­
esque nature, in which grand gestures are alien. 
Improvements need to be pragmatic, and local 
To call for more drinking fountains across the

ambitions of multi-nationals than former 
Mayor Ken Livingstone. And then there was 
Johnson’s lickspitdc adulation of George W 
Bush and his catastrophic policies.

But, as far as London is concerned, I have 
to admit, so far, so good. Johnson has made 
many of the right, rea.ssuring noises since his 
accession to power as Mayor. He has declared 
against the insanity of a third runway at 
Heathrow. He has spoken of the scandal of so 
many properties in London lying empty. He

-T -

Opinion By 
ignoring Richard Rogers, 
Boris Johnson proves he 
has potential as London 
Mayor, says Gavin Stamp

I certainly didn’t vote for him. Prior to his 
election, London Mayor Boris Johnson seemed 
to represent the interests of the selfish outer- 
suburban boroughs rather than those of inner 
London, and he was clearly pro-car instead of 
public transport (his posturing on two spoked 
wheels was unconvincing given that, as editor 
of the Spectator from 1999 to 2005, he axed 
my Not-Motoring column while retaining 
the usual Motoring feature). Johnson declared 
against plans to enlarge the Congestion Charge 

westvsrard and to tax those ridiculous four-

Johnson's call for more drinking 
fountains is rather endearing Vi

has defended the Green Belt and 'London’s 
precious green and open spaces’. He has axed 
Livingstone’s gratuitou.s proposal to transform 
Parliament Square. And he seems less in thrall 
to the silly‘visionary’rhetoric of superstar 
architects than his predecessor. I am disap­
pointed chat he didn’t immediately sack 
Richard Rogers, but relieved that he intends to 
leaven Rogers’ pretentious influence with that 
of a wider panel of advisers.

I know it was only a speech, but it was 
cheering that at the launch of the London 
Festival of Architecture, Johnson said that he

r ..

li
area
by-fours more heavily, while the political party 
he ornaments has traditionally been the 
supporter of big business rather than architec­
tural heritage - even though nobody could 
have been more accommodating to the ruthless
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cirv is therefore rather endearing, and certainly 
more realistic than the tired old vision p>eddlcd 
by Rogers of making every open space like 
bloodv Barcelona, full of open-air cafes with 
umbrellas. And to advocate buildings that 
‘people will want to keep for 100 years and nor 
tear down in 30’ is anti-Modernist sanity.

I suppose we must take Johnson at his word, 
and the word has been enshrined in Planning a 
Befter Lon Jon. Of course this contains the usual

national or small and medium-sized’ suggests 
an understanding of how healthy cities work 
and what makes them enjowble. There is 
recognition of the importance of public 
transport in the commitment to build CrossraLI 
and of the problem of‘unacceptable and 
groviing disparities in wealth, health and 
quality of hfc.Too many Londoners cannot 
afford a home’. Too true, but it is doubtful 
whether the Mayor will be able or willing to 
tackle one aspect of this problem - that so 
many of those scandalously empty properties 
arc the second (or third, or fourth) homes of 
Russian oligarchs and Middle Eastern tycoons.

It may well be that the recession, rather

X*ii I* *****
a I . , ’* • • * .

verbiage about wanting ‘exciting, new 
architecture and design’ but this is balanced 
by a commitment to cherish and protect the 
character of this ‘unique city’. There is also a 
welcome commitment to respect the World 
Heritage Sites in London and to work with

THESKyw
V&TEMOk!iii'ithan Johnson, will deal \rith some of these inMI b

English Heritage. It is noticeable that this plan issues, notably the prohibitive cost of housing
- • • • „iU His less Johnson says he will use his

He has axed the CTaruitous proposal 
Paniament Square

powers to determine planning applications
of‘potential strategic importance’but only Co transform
‘carehiUy and sparingly’. Tall buildings, Johnson
says, have their place, but he will not impose and the current tail-building mania. But if he
them on the borouglis, as the previous Mayor supports the reaeation of both the SIq'lon and
was notoriously keen to do, the Euston Arch in addition to removing the

Of course it is mere words, but it is still rare curse of bendy buses from our streets, then he
to find any politician publicly recognising that might even get my vote next time around.
‘climate change is undoubtedly the most Gavin Stamp is a writer, presenter and
important environmental challenge we fece’. architectural historian
And the commitment to ‘support the success
of all London’s enterprises, whether multi- Email comment#arclutectsjournal.co.iik



Column

Seeing his work built reminds 
Patrick Lynch of the primary, 
unconscious aspects of design

watching this thing happen to someone 
else and know exactly what will happen 
next, where to place your body and what not 
to do. It grew out of absolute acceptance that 
I couldn’t do the thing I most wanted to do 
-1 couldn’t design, I coxildn’t make anything 
beautiful, 1 couldn’t even make things work 
“ I was a failure. Things would not congeal, 
lines would refuse to sit still on the page for 
me as they did in the work of the people I 
admired.

I don’t quite know why I did this, but I 
picked up some card I’d bought to make a

hubris, exaggerated rules, prescribed param­
eters, hard work, changes of heart, ecstatic 
jumps, mistakes, acceptance, conversation, 
anecdotage, memories of similar things, 
masquerade, trying things, taking them 
away again, making up your mind, refusing 
to settle, repetition, repetition, repetition, 
resignation, sudden insights, clients suddenly 
being truthful and somehow knowing 
when something is right, and surprise when 
a project, like others, can stand up for itself. 
Design feels more like discovery than 
invention.

Encountering your work built for the first 
time is one of the strangest pleasures of an 
architect. It doesn’t feel like your work, it 
feels like something completed by another.

The conscious part of any design gets left 
behind when the work is going well, and you 
know when to stop, when to let go, when 
things are going well. Every time it is 
different though; you fall back on technique, 
ways of working, habits, professional 
knowledge, learned behaviour, tools, tricks, 
prevarication, oscillation, vacillation, avoid­
ance, sloth, labour, endurance, obstinacy.

I was going beyond myself, in a similar 
way to the earlier bliss I’d felt at sport

model with and some of my girlfriend’s 
oil pastels and started to draw on all fours; 
white pastel on black card. A sharp hard 
pencil-cut lines into the white marks; big 
arm-opening strokes of white and correction 
marks from the pencil, less lines on paper 
than incisions in lines. Suddenly spaces 
opened up for me, and I inside the line, 
inside the line of thought of the project that 
had vexed and disturbed me and now was 
accepting me into i» own force and logic 
and time.

Now I don’t know exactly how to replicate 
this, and yet somehow in our professional 
lives we have to find the space to appreciate 
this type of time. Going on site and seeing 
something almost built takes me back to 
this primary experience of design. Each time 
it reveals itself to us, architecture redeems 
itself, and our doubtful certainties, and fear, 
and pride.

The conscious mind can’t articulate all 
of the information and problems the brain 
somehow processes. The addiction of late or 
all-night working sessions is one way of trying 
to go beyond yourself, when there isn’t yet 
very much to go beyond.

I remember at college there was always as 
much talk about music as design, but unlike 
young musicians we were trapped inside a 
discipline that didn't allow us to make what 
we Mrerc training to do. I built a few things as 
a student, but their only worth is as exercises. 
Unlike rock musicians or mathematicians 
architects are not burnt out by 30, we’re 
hardly begun by 40.

I remember the first time a project really 
took hold of me and I felt that I was going 
beyond myself in a way that resembled the 
earlier bliss I’d felt at sport, when things 
happen so fast you can appreciate them 
happening in slow motion, like you’re
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Newman in The Towering Inferno, 
Anthony LaPagUa in The Architect 
and, of course, Brian Dcnnehy in 
The Belly of an Architect.

In fact, architects are all over 
Hollywood like a rash - it is film­
making code for establishing 
that the character is a decent 
human being.

Finally, I think Danny DeVito 
is miscast as Daniel Libeskind in 
Jacob’s Fountainhead franchise — 
a role which should obviously 
have gone to Bingo from the 
Banana Splits.
Eddie Heathcole, architecture critic. 
Financial Times

development in Cambridge 
illustrated in the opening 
photograph of the feature on the
RIBA Awards in AJ 03.07.OS. 
William Slack, Cambridge

GREEN GAUGE MOVIE MAGIC

Your coverage of the UK Green 
Building Council’s (UK-GBCs) 
work on measurement and 
reporting (AJ 10.07.08), in 
particular your leader, gave the 
impression that the UK-GBC 
is recommending that our 
members should concern 
themselves primarily with ‘good 
housekeeping’ on sustainability 
issues.This is misleading.

Yes, we acknowledge that 
companies can start small, but 
this doesn’t necessarily mean just 
addressing their operations. We 
are advocating action at the 
organisational level - which 
could also include a company’s 
portfolio, projects or services. It 
is about determining the most 
significant impacts and putting 
in place a process that will 
address them.

By going on this joume)' 
together and becoming increas­
ingly ambitious over time, our 
initiative will go to the heart of 
how our sector does business. 
This can play a significant role in 
reducing the overall environmen­
tal impacts of our buildings, and 
activities within those buildings, 
that arc so essential to tackling 
climate change.

The comparison with the 
UlA’s (International Union of 
Architects’) adoption of contrac­
tion and convci^ncc is also fairly 
unhelpful. This is not an cithcr/or 
situation - the UK-GBC’s 
commitment to work with 
members to use the Global 
Reporting Initiative is absolutely 
compatible with national and 
international strategics and 
frameworks to reduce CO, 
emissions.
Jeremy Sumeray, director of strategy, 
UK Green Building Council

Reading Sam Jacob’s lovely 
piece on The Fountainhead (AJ 
10.07.08), 1 couldn’t help but 
want to point out one lirdc thing. 
If he’d read my book Second-Rate 
Hollywood Blockbusters Featuring 
Architects (now, unfortunately, out 
of print) he would have noticed 
tlvat, far from being ignored by 
tlie film industry, architects are 
eveiywherc. You just have to 
watch the tight films.

There’s Indecent Proposal, in 
which architect Woody Harrcison 
is bankrupted by building his 
house and has to sell his wife 
Demi Moore to Robert Redford. 
There's Intersection, in which 
Richard Gere plays a successful 
architect married to Sharon 
Stone. The execrable chick flick 
Sleepless in Seattle has Tom Hanks 
playing an architca. There’s Paul

CORRECTIONS

In the RIBA Awards issue (AJ 
03.07.08), the client for Bijlmcr 
Arena Station was Prorail/City of 
Amsterdam, not Infraprojectcn.

Daniel Labbad, chair of the 
UK Green Building Council’s 
measuring and reporting task 
group (Agenda, AJ 10.07.08) 
is chief executive officer of 
Lend Lease Retail & 
Communities - UK.

FULL CIRCLE

As the production editor of the 
AJ from 1954-1960, it gave 
great feeling of continuity to see 
the exterior of my flat {seen in the 
image below) in the Accordia

In AJ Specification 06.08, 
Marmi Ltd provided the 
stonework package for 
Hamilton’s Montrose Place.

me a
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Beatson Institute Cancer Research Facility, Glasgow, by Reiach and Hall Architects

RESEARCH
ENGINE
hi Metzstein, one of Scotland’s
greatest living architects, visits Reiach 
and Hall’s cancer research institute in
Glasgow^. Photography by Paul Zanre



A recent stimulating visit to the much- 
admiied and richly awarded addition to 
Rciach and Hall Architects' Pier Arts Centre

by a conrincitigly complex, responsive 
and relaxed carapace.

The same cannot be said of the Bcatson
in Stromness, Orkney (AJ 05.07.07), raised Institute, situated in north-west GlasgcFw on

I
expectations for the Bcatson Institute. The the Garscubc Estate (which was a private
Orkney building is an exemplar of sensitive landed estate until 1948 and now houses
architectural coexistence and contcxtualitv, University of Glasgow buildings). In fact, the
gracefully taking i^ place among existing Orkney arts centre and the Bcatson building
buildings. Its form, simultaneously justified by arc sharply contrasting, revealing Reiach and
internal and external circumstance, is enclosed Hall's versatility and throwir^ a brij^t light

contemporary architcttural schhophrenia.on
The Beatson Institute’s preconceived Hi­

Tech formalism suggests that any fraternising
with preexisting and adjacent developments
on this site would interfere with its purpose.
which justifies its existence and form. > >



Beatson Institute Cancer Research Facility, Glasgow, by Reiach and Hall Architects

Below The buildingAbove and right
IS 'stretch-wrapped’The Beatson Institute
in storey-high glassis srted in north-west
panelsGlasgow's Garscube
Far right The linkEstate, on its own lawn
to the 'plant stockadewithin a walled garden

may feci the overtness of thisalthoughThe new building sits on its own lawn one
intention is somewhat overstated.within a walled garden, carefully concealing

Consciously or unconsciously, the buildinga rather odd corridor link to an existing
follows Foster’s Willis Faber &c Dumasbuilding and a ‘plant stockade’, which is both
headquarters in Ipswich. In this case, thediscrete and discreet. Its elegant and highly
form is rectangular, but the buildings share a‘Modern’ style serves the apparent intention
roundness, storey-high glass panels, extremeof separateness. Its don't-touch external air
transparency and inevitable entry problems.invites respect but not affection; its interiors
The severe preemptive geometry of this pre-arc beautiful, a machined research engine
packaged formalism, combined with theappearing to resist human riolation.The
absence of front or back, means that entry -image is that of a highly specialised and
an invariant clement of architecture -expensive institute intended to attract and
continues to be unresolved, Modemretain top-quality researchers. If that is the
architecture is particularly susceptible to thisclient’s intention, it is a triumphant success,

AJ 17.07,08



Beatson Institute Cancer Research Facility, Glasgow, by Reiach and Hall Architects

The facade, while 
conceptually simplistic, 
is highly complex and 
technically brilliant
shorrcoming, and typically buildings such 
as Niemeyer's Brasilia Cathedral and 
Libeskind s Jewish Museum in Berlin 
recklessly avoid the issue. The undeterred 
return to unsolved, or unsolvablc, architectural 
problems is either heroic or foolhardy or both. 
In any event, it is a fesdnating attempt to 
square this architectural circle.

Essentially, all buildings are parcels of 
single or closely-packed, multi-cell volumes 
of varied plan and sectional ordering. The 
wrapping, with the possibility of local 
variations in stiffness, thickness, transparency, 
colour and texture has an intense capability of 
artistic and functional orchestrarion, and thus 
an opportunity for combining artistic self- 
expression and public pleasure.

Recent and current practice is heavily into 
two types of packaging - a loose bubble or 
a tight stretch-wrap. While each is very 
different in form, their generality, and the 
priority given to technical performance, 
paradoxically manage to disassociate the 
facade from internal and external obligations. 
The highly seductive stretch-wrapping 
technique deprives architecture of much 
cultural and historic richness.

The choice by Reiach and Hall of a 
stretch-wrapped building, which largely 
delegates design outcome to friendly 
technologists and willing computers, is 
possibly unselfish and admirably uncgotistical. 
The facade, while conceptually simplistic, is 
also a highly complex and technically brilliant 
tour de force that is essentially subcontracted 
to the glass-curt^n-wall supplier. The design 
of the fritted glass wrapping is generously 
attributed to an artist but has the beauty of 
an industrial or product design. However, its 
perfect autonomy also divides it in a difficult- 
to-understand but easily recognisable way 
from architectiural complexity. Its pristine 
ambition is vulnerable to pragmatic necessity 
and this exposes the manifest weakness of >>

AJ 17.07.08 23



Beatson Institute Cancer Research Facility, Glasgow, by Reiach and Hall Architects
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14 Lower-ground-floor layout

12 13 1. Laboralwy
2. Laboratory support
3. Academic wnte-up
4. Ottices 
&. Meeting
6. Ughtwell
7. Visitor entrance/reception 
6. Staff entrance
9. Concourse
10. Caf4
11. L«;ture theatre
12. Lmk corridor
13. Existing Beatson Institute
14. Stores
15. Microscopy
16. Staff changing
17. Rant
18. Deirveries/goods drop off

\
/\

\ I
\l

_ J. _J

The building has
the air of a gigantic, 
carefully neglected 
abandoned aquarium
the current plethora of stretch- and bubble- 
wrapped buildings whose motivarion is 
primarily image-making. Ihe absence of 
strong top-nesB, bottom-ness and end 
qualities in this genre gives this building 
an attractive, somewhat melancholy air of 
a gigantic, carefully neglected, abandoned 
aquarium. Oddly beautiful in an oddly non- 
architcctural way.

"This final form is also victim of a seductive 
but premature diagram, which results in an 
ingenious but flawed execution. It is 
surmisable that the form has been developed 
from a squarish doughnut ideal. This typology 
has no back or sides - its notional rear 
elevation normally subsumed within an 
atrium - and suffers from inevitable problems 
relating to locational legibility and contextual 
obligations, as well as the previously noted 
entry conundrum,

From the plan, it is possible to discern the 
remaining traces of a triple-nested racetrack 
layout and an obvious abandonment of 
rotational pinwhecl symmetry. The schema 
is not robust or flexible enough to resist or 
absorb integral programmatic demands 
related to circulation and isolation. Nor is it 
immune to additional client requirements, 
budgetary limitations and other adjustments 
common in the realities of normal practice.

The placing of staircases and the 
consequent absence of hierarchal vertical 
movement also complicates the geographical 
and circulatory legibility. Apart from the 
subtle modelling of the elegant theatre floor, 
the section is devoid of any possible 
manipuladon that might have mitigated 
small room proportions.

The adroitness and decterity of the 
designers in sustaining a considerable part

0 10m
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T

L

1312
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I\ Typical ground-floor layout

^ 1. Laboratory

2. Laboratory supporl
3. Academic wnte-up
4. Offices 
6. Meeting
6. Ughtwell
7. Visitor entranco/reception
8. Staff entrance
9. Concourse
10. CaM
11. Lecture theatre
12. Unk corridor
13. Existing Beatson Institute
14. Stores
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Beatson Institute Cancer Research Facility, Glasgow, by Reiach and Hall Architects
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Site plan

East-west section through lightwell and caf6 1. Concourse
2. CaM
3. Lightwefl
4. Laboratory
5. Laboratory support

6. Academic wnte-up
7. Microscopy
8. Existing Beatson Instrtute
9. Walled garden
10. Ram

9
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Beatson Institute Cancer Research Facility, Glasjrow, by Rciach and Hall Architects

This spread The heavy 
use of glass provides 
an open ambience which 
mitigates the building's 
complicated circulation 
and internal layout

26



Beatson Institute Cancer Research Facility, Glasgow, by Reiach and Hall Architects

of their original design intentions is both 
admirable and enjoyable, but does not repair 
or conceal the aforementioned damage caused 
by and to the original plan and sectional 
intentions.

The apparent repositioning of a laboratory 
results in the erosion of the pinwhecl and 
other improvisations. Likewise, the apparently 
previously ‘empty’ground floor has been 
skillfully taken over, but has created a ‘tunnel’ 
which bisects the plan and connects two 
equally valid entrances, named for ‘staff’ 
and ‘visitors’ rather than front and back. An 
ad hoc stair and some off-rectangular 
partitions and internal light wells suggest 
a tentative but unrcalisable redesign.

The unusually high use of glass creates a 
transparent and friendly ambience, but one 
that may not survive any future dense use. 
Similarly, the unusual school-likc open-plan 
laboratories - beautifully designed and 
inhumanly tidy - must prove their practicality 
under intense use.

This analysis of the Beatson building 
has deliberately focused on its inherent 
architectonics, in contrast to the operational 
and social reviews currently in the ascendency. 
As such it should be read as a critique of the 
disturbing superficiality of current 
architecture.

Not withstanding the above, the Beatson 
laboratory is certainly an enhancement to the 
Garscube Estate, and a worthy, if tempered, 
contribution to Scotland’s future architectural 
heritage. ■

Tender date January 2005 
Start on site date March 2005 
Contract duration 28 months 
Gross external floor area 7,030m^
Form of contract Standard form of Building 
Contract; Private with Quantities 
Total cost £13 million 
Client University of Glasgow 
Funding partners University of Glasgow, 
Cancer Research UK and others 
Architect Reiach and Hall Architects 
Structural engineer URS Corporation 
Quantity surveyor Turner and Townsend 
Planning supervisor Beattie Watkinson 
Main contractor Balfour Beatty
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SKY
GAZING
Charles Barclay Architects’ Kidder Observatory is as unlikely 
as the strange Northumberland landscape it overlooks, 
writes James Pallister. Photography by David Grandorge
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Kielder Observatory, Northumberland, by Charles Barclay Architects

It’s a rickety ride up the 2km fiirm track that 
leads to the top of Black Fell, the site for the 
new addition to Kielder Water Sc Forest Park’s 
art and architecture programme, Charles 
Barclay Architects’ Kielder Observatory. The 
building’s silhouette shuns the archetypal 
(Aservatory dome for a type of constructivist 
rendering of a First World War cruiser. It’s an 
odd-looking building in

Just south of the Scottish border in 
Northumberland, Kielder is the UK’s largest 
forest at 400km-. Not for Kielder is the 
familiar ‘British’countryside of cultivated 
farmland, scrub and verges. In its place is 
something more Canadian, or perhaps 
Scandinavian; dense pines punctuated by 
small areas of peat moorland. It is stunning.

After a few squelchy footsteps in the 
peat, I remind mvself that, far from being an 
ancient bucolic setting, the forest is, in reality, 
one enormous, intensive farm. Since 1920, a 
methodical 50-year cycle of planting and 
harvesting trees has been followed. As Peter 
Sharpe, director of the art and architecture 
programme, says: ‘Though it looks natural, it 
is anything but. The lake, the forest, the moor, 
this place is more managed than most cities 
arc. The whole of Kielder is a curious artifice.’ 
It’s also the darkest place in England, making 
the site popular with astronomers.

Off a patch of earth loosely described as a 
car park, I meet architect Charles Barclay, who 
won the competition for the observatory - 
which will be used bv amateur astronomers > >

odder place.an ewn



3

room’equipped with a wood-burning stove. 
This is building’s largest interior space, and 
provides space for astronomers monitoring 
their telescopes via computer. All the building’s 
electricity needs arc met by a wind generator 
and rooftop photovoltaics. Likewise, the 
plumbing is ‘off-grid’, vrith no running water.

At the end of the warm room is the 
entrance to the first of the turrets, and the 
exit to the viewing area and platform that 
separates the two. Standing on the deck with 
Barclay, looking out to the Kieldcr Water 
reservoir, he says: ‘We wanted it to feel like 
you were on a ship, away from everything

and schools - in 2005, beating 220 other 
entries. We pass a wheelbarrow and a sawbcnch 
- the Douglas fir, redwood and Siberian larch 
used on the observatory are imported, the 
forest’s Sitka spruce suitable only for paper 
pulp. Soon we arc on deck at the nordi-west 
end of the building. ‘It touches the ground very 
gently here,’ says Barclay. ‘We opted for a pier 
form that juts out from the slope to give both 
telescopes a fiiU view of the southern horizon.’ 

Barclay describes the observatory as a 
sequence of event-spaces that culminate at the 
largest of its two turrets. Entering at ground 
level, a porch shelters the entrance to a ‘warm

‘ffi wanted it to feel 
like you were on a ship, 
away from everything 
and close to this big sky’
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Opposite page, topKialder Observatory1.

2. Kielder Skyspace by Two telescopes are
James TurreilKIELOER WATER a PDfSST PARK mounted on concrete3, Minotaur by Nick Coombe

pillars independent ofand SKorta Kitchen

the main structureMirage by Kisa Kawakami4.
5. Mappif>g by Wolfgang Opposite page, left

Weileder
The small turret seenBelvedere by Softroom
from the walkwayWave Chamber by
Opposite page, rightChris Duty

The building's timber
Kielder Water valley supporting columns
Higher ground have poured-concrete
Kielder Water reservoir pad foundations
Road This page, above

Site planScotland/England
border Left Map showing

other projects in theFALSTONE
VILLAGE art and architecture

programme

else and dose to this big sky.’
Both the observatory's turrets rotate 

through 360 degrees. In another hotch-potdi 
of high- and low-tech, their wooden bulk is 
rotated manually through a rack and pinion 
system turned by a 200mm-diameter 
stainless-steel crank. Inside all this 19th- 
century engineering arc two telescopes of 
an unquestionably 21st-century nature. The 
smaller turret houses a Meade 14" LX200 
GPS telescope weighing in at 25kg; the larger 
turret contains a Pulsar Optical 20”wcighing 
50kg. Shutters to the turrets arc controlled 
through servo-operated hydraulic pistons.

The large turret, its rotating part weighing 
sue tonnes, is accessed by a circular ramp that 
brings you up to the observation level. ‘The 
exposed metalwork of the shutters hints at the 
scientific nature inside,’ says Barclay. Sticking 
with it was a good move - the contrast of 
metalwork and timber gives the building an 
edge at once sinister and intriguing.

When the Queen opened Kielder Water 
reservoir in 1982 it was already obsolete. The 
decimation of the North East of England's 
heavy industry had removed the need to supply 
the hitherto thirsty rivers of the Tyne, Wear 
and Tees. Seven years alter construction had

begun, the Forestry Commission had a 200 
billion litre-capacity white elephant on its 
hands. But since then, the Kielder Water 8c 
Forest Park has found a new direction as an 
arts and leisure hub. With this recent history in 
mind, any idea of the observatory’s permanence 
could be seen as folly. Happily, Barclay’s 
building has a confident humility to it, aware 
of, but unintimidated by, its context. ‘It’s got a 
sort of ephemeral monumentality to it which 
is nice. It feels like it all could be gone one day 
and that would be fine,’ says Barclay.

Back in London I find myself evangelising 
about the strangeness of Kielder, talking to >>
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Kielder Observatory, Northumberland, by Charles Barclay Architects

These nuggets sum up Kidder’s curious 
environment of hyper-rationalism writ as 
natural beauty. Building in this oddity,
Charles Barclay Architects has taken 
advantage of a brilliant opportunity and 
acquitted itself well.The observatory has a 
clear and logical purpose that a forestry officer Total cost £415,000 
would no doubt approve of. Yet its curious 
form, primitive and hi-tech duality, and 
multiple possible interpretations (giant 
insect, U-boat washed up on shore, simple 
landscape-viewing platform) is one that 
meshes perfectly with the contradictions 
of the site. ■

Start on site July 2007 
Contract duration 10 months 
Gross internal floor area 100m’

friends about this artificial beauty spot 
skewed by its dvsfiinctional adolescence. I 
run into Maria Smith and Je Ahn of Studio 
Weave, one of the practices working on the 
art and architecture programme at Kielder. 
Their Freya’s Cabin project, expected to 
complete in December, will join installations 
by Softroom and artist James Turrcll. Smith 
tells me of a planting scheme started by the 
Forestry Commission to make the lakeside 
treelinc ‘more random’, and shows me a 
picture of the lake drained for maintenance, 
showing the dead stumps of trees cur down 
to make way for its creation only 30 years ago.

Gross external floor area 136m’
Form of contract/procurement JCT intermedfate 
building contract/single-stage competitive tender

Client Forestry Commission
Architect Charles Barclay Architects 
Structural engineer Michael Hadi Associates
Quantity surveyor Burke Hunter Adams 
Main contractor Stephen H Mersh 
Annual CO, emissions Energy requirements 
are met by photovoltaics and a wind generator
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Opposite page, top 
left View looking 
south*east towards 
Kielder Water 
Opposite page, left 
and centre The warm

room, which is lit at 
night with red light to 
preserve night vision 
Opposite page, right 
The large turret houses 
a Pulsar Optical 20”

telescope, seen here 
mid-assembly 
This page, above 
The observatory at 
dawn. All metalwork, 
including the cross­

bracing seen here, 
was installed by John 
Aynsiey Metalwork of 
Newcastle 
Below Section 
Bottom Floor plan

Smj/>1

1. Entry ramp
2. Covered entrance area
3. Entry hall
4. Compoeting vault 
6. Warm room

6. WC
7. Battery cupboard
8. Entry ramp
9. Stove
10. Small turret

11. Observation deck
12. Ramp
13. Escape stairs
14. Large turret
15. Circular ramp

13

11

Hu‘ '"Till 12

0 5m
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www.bciawards.org.uk

Back for another year, and celebrating its 21st Anniversary, 
the 2008 British Construction Industry Awards promise to be 
an unforgettable event.

With the unrivalled business opportunity to meet people from 
across the industry, and celebrate with your guests as the best 
projects of the year are announced, these awards are a 'must 
attend' highlight of the construction industry's calendar.

Don't miss out on the glamour and excitement of the event 
widely regarded as the industry's 'Oscars'!

To book a table visit our website www.bciawards.org.uk 
and download a booking form or contact Georgina Drake 
on 020 7728 5292 or georgina.drake@emap.coni
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book now to avoid disappointment.
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Parametric modelling p.37 // Buyers guide to servers p.42
// Buyer’s guide to external hard disks p.44

The AJ s guide to parametric modelling looks at how the design 
technology is dividing the profession, and compares the three jW 
main software packages on the market
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IT in Practice

PARAMETRIC MODELLING

PRACTICAL PARAMETRICS
Parametric modelling can produce complicated forms and streamline workflow 
with ease. Kaye Alexander looks at how your practice could this technologyuse

WHAT DOES 
PARAMETRIC MEAN? 
A conventional 2D or 3DI Left Digital Project 

visualisation of 
penrose tiling for 
an unbuilt office 
building facade, 
by architect 
Newtecnic j 
Right Sketch ^

of the tiling I

package draws a line in space, the 
dimensions and position of 
which can only be manually 
manipulated. A parametric • VV
program enables the user to
define rules about that line’s exact
position and size in relation to
others. Adjusting these individual
values (parameters) alters the
overall design. The advantage of

It-'flthis method is the ability to go
through design iterations veiy
quickly and for the overall design 5$^
to respond to identified real- // r 7world conditions. Parametric 'A'
design is not to be confused
with BIM (Building Information
Modelling) which is concerned
with the build-up of knowledge
and managing of data in a single
model.

Parametric software has divided 
architectural practices into two 
factions: the haves and the have- 
nots. Rather than being a 
rcficctioti of size and turnover, 
the separation is symptomatic 
of differences in mindset.

One side is intrigued by the 
complicated forms that can be 
generated using paramctrics, the 
automation of workflow and the 
ability to automatically update 
the entire model when a change 
is made. The other is turned off 
by the unfamiliar architecture 
that has become negatively

associated with paramctrics, the 
difficult interfaces, the shift in 
thought processes and the time 
investment.

Parametric software was first 
developed in the automotive and 
aerospace industries. The first 
architecture-orientated package 
to be marketed was Digital 
Project (DP) in 2002, developed 
by Gehry Technologies, the 
software company founded by 
Frank Gehry in 1992. DP is 
fundamentally related to Dassault 
Systemes’ CATIA - the program 
used by Boeing to design its >>
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AUTODESK

Revit is an excellent BIM tool, but its 
inability to support complex modelling 
limits its use in conceptual design.

■nCT;MDB;XLS;FBX 
and gbXML; and 

• features Mental Ray rendering 
tool.

POSITIVES
• Strong in 2D drawing 

generation;
• easy to learn with a user- 

friendly interface;
• good multi-user environment;
• can link to rapid prototyping 

as surfaces are described;
• licence borrow feature for 
l^top users;

• Revit Architecture 2009 
supports CAD fornuts: DGN 
(Bentley Systems); DWF 
(Autode.sk); DWG (Autodesk); 
DXF (Autodesk); IFC (lAI); 
SAT (spatial) and SKP 
(SkctchUp). It supports Image 
fomats: BMP; PNG; JPG; AVI; 
PAN;IVR;TGA andTIF. 
Revit Architecture 2009 also 
supports: ODBC; HTML;

NEGATIVES
• In-memory software struggles 

when files get bigger. Faster (64 
bit) machines can mitigate this;

• Docs not support complex 
curved surface modcEing; and

• Most appropriate after stage C 
when details arc tied down.

SUPPLIER
www.autodesk.com

COST
Customer specific. Each partner 
offers specialised training and 
support programs.

TIME
Parametric software is useful in 
the automotive and aerospace 
industries because outputs are 
repeated and time investment can 
be written off against quantity. 
But architecture does not allow 
for the same efficiency, as most 
projects are one-offs.

Data inputting is a huge time 
investment during the early 
stages and although many design 
variations can be generated, this 
docs require manually changing 
values and waiting for the model 
and associated data sets to 
regenerate. Depending on the

Stephen Griffin, architect at 
Allies and Morrison (DP user): 
‘The person modelling should be 
close to the dccision-makcr to 
best predict tlie parameters that 
might change.’

Thinking ahead about design 
possibilities and being disciplined 
about Inputting data requires an 
’engineering’approach to design 
says Andrew Watts, managing 
director of architectural practice 
Newtccnic, who is familiar with 
all three softwares. He says; 
‘Some architects think it kills 
creativitv but this is the way the 
profession is going,’

seemingly generating endless 
variations which report back 
changes. But what is the reality?

Ill and 787 series aircraft and 
famously by Frank Gchry for the 
Guggenheim Museum, Bilbao. 
Autodesk and Bentley soon 
caught on, successfully marketing 
their own parametric softwares, 
Revit Architecture (2002) and 
Generative Components (GC 
(2004)) respectively. The suppliers 
and producers of tl'jcse three 
s{)ftwares all promise that 
paramctrics will transform 
architectural practice and 
revolutionise design. If is 
tempting to believe them when 
watching an experienced user at 
work on a mature model,

FORESIGHT
In order to reap the 'doivn-stream' 
benefits, users must exercise 
foresight when setting the initial 
parameters for a design. Regular 
Revit and DP user Tim Lucas of 
engineer Price &. Myers savs: ‘You 
have to make the right things 
adjustable from the beginning, as 
you can’t make changes bevond 
the scope you set out.’ It is easier 
to make small rather than big 
design changes. According to
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DIGITAL PROJECT

DP’s complex modelling capabilities 
make it useful at all stages of design 
for large projects.

POSITIVES
• Excellent at developing custom 

parametric objects;
• good multi-user environment;
• the nested file structure allows 

users to add far more detail to 
a model than Revit, without 
any memory' issues;

• Can link to rapid prototyping 
as surfaces arc described;

• Modelling and engineering 
can run along side each other;

• Based on CATIA therefore 
benefits from updates by 
Dassault Systemes;

• Digital Project supports: DWF 
(Autodesk); DWG (Autodesk); 
DXF (Autodesk); IFC (lAI); 
IGES;STEP. It supports Im:^ 
formats:BMP; PNG; JPG; AVI; 
PAN;IVR;TGAandTIF.

NEGATIVES
• Less good than other products 

at 2D drawing generation;
• Slower than GC at creating 

point geometry;
• Time investment can mean that 
it is more appropriate to use 
after basic design has been set.

SUPPLIER
Desktop Engineering, 
www.ccntidesktop.com

COST
The 'designer package’ (suitable 
for architects) costs .^9,000 for 
one licence plus jC1,859 annual 
maintenance. Training costs 
A,5(X) per person. In-house 
trainii^ is available at custom 
rates

complexity of the project, this can 
take days to set up. ‘It is easy to 
get carried away,'says Griffin. 
‘You can script an algorithm that 
will automatically generate 
iterations but the mentality of 
“model once, edit to infinity” can 
mean you arc spoilt for choice. 
You have to assess usefulness 
against time cost.’

Consequently, Watts says 
Ncwtccnic often uses DP to 
model and coordinate only after 
initial design decisions have been 
made. The practice also some­
times redraws the model in 
traditional CAD packages (e.g.

AutoCad) to check for unneces­
sary complexity and to present to 
contractors. 'Once everyone 
accepts 3D models as the only 
description of a building these 
programs will come into their 
own,’ he savs.

‘We can use up to 16 programs 
during design and presentation,’ 
says Watts. .'Ml architects operate 
in mixed cnvironments.'Transfcr 
between applications thus 
becomes a sticking pt)int as the 
intelligent data built-up is lost 
between sofrivarc. Asci Aybars, 
Design Director at SOM 
London, which has licences for 
all three softwares, explains this 
industry-wide problem: 
'Interoperability is critical when a 
mode! needs to be exported for 
analysis, rendering or coordina­
tion purposes. It is generally 
understood that a file protocol

like IFC will enable data transfer 
between platforms but this has a 
way to go.’ So a model that has 
been exported into, for example, 
a rendering package, will not 
update if altered in the source 
parametric program and will have 
to be rc-exported.

ETHOS
Parametric software enables the 
design of complex geometry, but 
this is not an inevitable outcome. 
Griffin bemoans those who 
blame the software for ‘rhe bad 
stuff. It is just another way of 
facilitating design intent. It docs 
not have to impact on aesthetics.’

RESPONSIBILITY 
Lars Hcsselgren of KPF, who is 
heavily involved in the develop­
ment of GC. maintains that if 
architects are designing it, they 
have a duty to understand how 
their complex geometry works 
‘because this is their chosen >>
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GENERATIVE COMPONENTS

Parametric modelling system GC has 
spent over 25 years in development and 
has a strong base of users in academia.

r"
POSITIVES
• Good for treating point and 
line geometry quickly;
• can link to rapid prototyping 
as surfaces arc described;
• integrate with BIM systems;
• supports many industry- 
standard file input and outputs 
including DGN (Bentley 
Systems), DWG (Autodesk), 
STL (Stero Lithography), and 
Rliino;

NEGATIVES
• Complex for new users;
• not a BIM platform, therefore 
docs not support a multi-user 
environment;
• no real visual interface;
• not a generator of comprehen­
sive plans / sections / elevations 
but model can be exported to 
other CAD platforms to produce 
these drawings;
• complexity of full model can 
pose problems for handling• each tool has a working 

example, promoting self learning;
• transaction list records the steps 
that created the geometry, which 
can be replayed;
• good for creating customised 
parametric objects;

SUPPLIER:
www.gencrativect>mponents.com.

COST:
The annual subscription price is 

• supports complex curved surface : 4220, but Microstation users can
get it for free.modelling.

teams - to results you need 
diverse skill sets,’ says architect 
Hugh Whitehead, a key figure 
behind the development of GC.

‘You need a computer-sawy 
team with a dual interest in 
programming and architecture,’ 
continues Griffin.

Tf you asked me if I thought 
parametric software was an 
inevitable future for architecture, 
I’d say yes,’ he adds. ‘But the real 
breakthrough will happen when 
a young firm takes on the 
challenge of redesigning the 
design iiieiliudulugy to match 
the new tools.’ ■

is coming from academia.
‘Never have students had such 
power in the architecture 
business,’ says Griffin. ‘The 
problem is that architects at tlic 
top don’t understand what the 
students can do. They see the 
benefit of endless iterations, but 
the students don’t want to use the 
software in this way - they want 
to explore.’

Most practices sec parametric 
software as a way of reducing 
team sizes by automating 
workflow. 'This can work for 
small pidcLiccs, bul licie at i'usici 
+ Partners we like to have large

mode of expression. It shouldn’t 
be handed over to engineers.’

By creating precise and 
resolved models, architects arc 
reducing risk of overspend but 
this in turn has implications. ‘The 
accuracy of the software is 
incompatible with the traditional 
working methods of other 
building professionals such as 
quantity surveyors. If I know 
exact quantities, 1 expect an exact 
estimate, but they arc unwilling 
to expose themselves in this way,’ 
says Griffin.

The concept u| a iiiudd ihitt 
can be read and edited by all

stakeholders provides huge 
open-source benefits but it also 
replicates the disadvantages, mak­
ing it difficult for architects to 
monitor design changes after they 
have handed the model over to 
the contractor. Should the model 
then be presented to the owner 
the architect may risk being sued 
if the built version docs not tally 
exactly with the model.

IN PRACTICE
Currently relatively few practices 
in the tIK arc using parametric 
aOltwarc to dc.tign on a daytu- 
day basis, and much of the output
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BUYER’S GUIDE. BY lAMES MORRIS

SERVERS
HINTS AND TIPS
■ A server is a piece o( hardware 
which manages access to a 
centrally stored resource in a 
netowork.
• Servers come as free-standing 
pedestal units or as units that 
can be stacked in a rack.
• When specifying a rackmount 
server, the U specification tells 
you how high the server is. A 2U 
server is twice as thick as a 1U 
one, so you will be able to fit half 
as many in a standard cabirwt.
• The most recent Intel quad- 
core processors pack four 
central processing units (CPUs) 
into the space of one -- and 
consume about as much power 
as a single-core processor of 
just a few years ago.
■ When specifying a server, note 
that a 64-bit operating system
is required to make use of more 
than 4GB of RAM.
■ A server using standard 3.5in 
sehal advanced technology 
attachment (SATA) disks wilt 
offer cheaper storage and 
higher capacities than those 
using 2.5in Serial Attached 
SCSI (SAS). But 15K SAS 
disks will be faster and usually 
offer longer duty cycles.

‘::iiiiiiiiiiiiiimiiH 4 iiiimimmiiii

LI4.

L

1 APPLE XSERVE

Apple has been applying its famous design skills to servers for some 
years now. This attractively styled rackmount server comes with one 
2.8GHz quad-core Intel Xeon processor, with room tor a second for 
more dernanding applications. The 4GB memory can be expanded 
up to 32GB, and there are three bays for hard disks up to 1TB each. 
Riser cards provide 16x PCI Express adapter capabilities, plus a 
choice of PCI-X or 8x PCI Express, www.apple.com

2 DELL POWEREDGE SC1435

Dell’s PowerEdge sen/ers always offer good value, and 
at £ 1.286 the SC 1435 makes a great entry-level 1U 
rackmount. This buys you a single 2GHz dual-core AMD 
Opteron. but options are available up to a pair of 2.3GHz 
quad-core Opterons. The 4GB memory can be expanded 
up to 32GB, but only two dnve-bays are included, so 
storage tops out at 2TB. www.dell.co.uk

Powefidfe' ^ 
icun

MEMORYPROCESSOR (CPU)FORMATSERVER

4GB DDR2 RAMIntel Xeon E5462 (4 x 2.8GHz)1U rackmount1 Apple Xserve

2GB DDR2 RAMAMD Opteron 2212 (2 x 2GHz)1U rackmount2 Dell PowerEdge SC 1435

2 X Intel Xeon E5440 (8 x 2.83GHz) 8GB DDR2 RAMPedestal3 Fujrtsu-Siemens Primergy TX300 S4

1GBDDR2 RAMIntel Xeon E5420 (4 x 2.5GHz)Pedestal4 HP ProLiant ML350 G5

4GB DDR2 RAM4 X Intel Xeon L5320 (16 x 2GHz)1U rackmount5 VeryPC GreenServer Janus
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4 HP PROLIANT ML350 G5T*
»

The ProLiant ML350 G5 is all about 
flexibility. The basic specification 
includes a 2.5GHz Intel Xeon, but 
there’s a socket-free second 
processor should more power be 
required. The base 1GB memory is 
a little small, but can be upgraded 
to 16GB, The hard disk enclosure 
supports six 3.5in SATA drives, so 
plenty of storage is possible beyond 
the ir^itial twin 160GB drives. The 
ML350 has plenty of room for 
growing needs, www.hp.co.uk

-V
1^.4.

■A>
I

3 FUJITSU-SIEMENSPRIMERGYTX300S4

Pedestal servers don't have to be the low-performance option. For 
those without a rackmount infrastructure, the Primergy TX300 S4 
packs a lot into a similar footprint to a workstation. Twin quad-core 
2.83GHz Intel Xeons are partnered with 8GB of RAM, Two 
removable bays support six 2.5in hard disks each, for a healthy 
range of RAID-protected options, which see two or more bard disks 
used simultaneously. Whether you r\eed performance or storage, the 
Primergy will deliver. www.fujit$u*ti«mens.eo.uk

5 VERYPC GREENSERVERJANUS

VeryPC takes a different strategy to most sen/er and 
workstation manufecturers. The GreenServer Janus 
is aimed at providing processing power which isn't 
at the expense of electrical power. Despite promising 
a power consumption of under 300W, the Janus is 
actually two servers in one box. cramming in four 
quad-core 2GHz Xeons and a quartet of 500GB 
SATA hard disks. This is not an ideal server for 
general data sharing purposes, but as a low-power 
application workhorse it makes a lot of sense. 
www.verypc.co.uk

STORAGE STORAGE BAYS EXPANSION PRICE (EXCL VAT)/WARRANTY

300GB 1 S.OOOrpm SAS 3 X 3.6in, two free PCI Express 16x, PCI-X or PCI Express 8x £2.203/one-year collect-and-retum

250GB 7,200rpm SATA 2 X 3.5in, one free PCI Express 6x £1,206/three-year on-site NBD 

warranty

6 X 73GB IS.OOOrpm SAS 12 X 2.5in, six free 2 X PCI Express 8x, 4 x PCI Express 4x, PCI-X £3,935/three-year on-site NBD 

warranty

2x160G8 7,200 SATA 6 X 3.5in, four free 3 X PCI Express 8x, 3 x PCI-X £l,243/three-year on-site NBD 

ww^ranty

4 X 500GB 7,200 SATA 4 X 3.5in, none free 2 X PCI Express 8x £3.0OO/three-year RTB warranty
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Rl VKR SGUIDE.BYl.\MKS MORRIS

EXTERNAL HARD DISKS
HINTS AND TIPS
• An external hard disk offers 
additional, often portable, 
storage for workstations.
■ For the ultimate in portability, 
a pocket drive like the Maxtor 
OneTouch 4 Mini is your best 
option.
• A ‘direct attached storage' 
(DAS) device provides greater 
capacity and more RAID 
protection options than a basic 
desktop drive.
• If you want to share storage 
across multiple workstations 
at once, a 'network attached 
storage' (NAS) device connects 
via Ethernet like a mini server.
• For performance akin to an 
internal desktop drive, eSATA 
is the quickest option - if your 
Workstation offers this connection.

1 MAXTOR ONETOUCH 4 MINI

External hard disks aren't just about 
expanding the storage of your workstation. 
They could also be about transferring files 
which are too large to move over a network. 
Maxtor’s OneTouch 4 Mini can fit into your 
pocket, yet it has a 160GB capacity, The 
USB connection doubles up for power, so 
you wont need a separate supply, 
wwwjnaxtorsoiutions.com

2 WESTERN DIGITAL MY BOOK 
STUDIO EDITION

At £162, the MyBook Studio Edition is not cheap for 
a desktop external drive. But it incorporates a 
whopping 1TS capacity, and offers comprehensive 
connection options. If you're in need of a big fix of 
storage, look no further, www.wdc.com

5 IOMEGA 2TB 
POWER PRO

Iomega's 2TB R>wer Pro 
provides 2TB of storage. 
Spanned across four 500GB 
disks, you can choose from three 
different RAID arrangements, for 
faster performance or to protect 
your data from drive failure, At 
£508, it’s not cheap, but its 
unities are better than average. 
www.iomega-europe.coni

4 NETGEAR READYNAS NV+3 FREECOM HARD DRIVE PRO

Using an Ethernet connection and built-in file-serving 
software, the ReadyNAS can share its contents 
across a network directly. But remember the £450 
price is for the enclosure only - you will need to add 
your own 3.5in SATA drives, www.net9ear.c0.uk

This unassuming litfle box packs 500GB of storage, 
As well as a USB, it also offers eSATA, the external 
version of the SATA system internal hard disks now 
used for connectioa At £66 exc VAT, you get a lot of 
storage for your money, www.freecom.com

PRICE (EXCL VAT)/WARRANTYCONNECTIONSCAPACITYTYPEEXTERNAL HDD

£57/five-year RTB warrantyUSB 2160GBPocket1 Maxtor OneTouch 4 Mini

£162/five-year RTB warrantyUSB 2, eSATA, FireWire 8001TBDesktop2 Western Digital MyBook 
Studio Edition

£66/two-year warrantyUSB 2 eSATA500GBDesktop3 Freecom Hard Drive Pro

£450/five-year RTB warrantyGigabit Ethernet4 X 3.5in disk baysNAS4 Netgear ReadyNAS NV+

£508/three-year warrantyUSB 2. FireWire 800DAS 2TB5 Iomega 2TB Power Pro
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INTERVIEW

McDonough’s breakdown
To bring waste back from the grave^ American architect and sustainability guru 
William McDonough breaks products into little pieces  ̂finds Hattie Hartman

The breadth of William McDonough’s reach 
is unusual for an architect. Named an RIBA 
Fellow last year, the American architect is 
perhaps best known for his manifesto in book 
form, Cradle to Cradle: Remaking the Way We 
Make Things (2002) - co-written with 
German chemist Michael Braungart - which 
calls for‘nature-inspired design principles’ 
that rc-envision waste as raw material. Now 
in its second edition. Cradle to Cradle has 
already been translated into eight languages,

and McDonough has since toured the world 
presenting his vision for a sustainable future 
to audiences at the White House (twice) and 
the World Economic Forum.

I met McDonough at the Waterloo offices 
of solar-technology manufacturer Solar 
Century, where he shared his thoughts on 
everything from soaring oil prices to recyclable 
Nike trainers. En route from Chicago (for the 
launch of a line of sustainable carpets for Shaw 
Industries) to Milan (where he is designing a

green office tower for American developer 
Gerald Hines), McDonough divides his time 
between lecturing, consultancy, his 50-strong 
architecture firm, and venture capital invest­
ment in alternative technologies. His current 
passion, however, is McDonough Braungart 
Design Chemistry (MBDC), a company 
which certifies products and materials for 
their ecological impact.

Founded in 1995, MBDC’s clients read 
like a list of Fortune 500 companies, from >>
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‘Architects have quite enough opportunity to 
express themselves,’barked Liza Fior of muf 
from the pulpit, ‘The public not only have to 
live inside, but between the manifest egos of 
architects.’ But the devout public begged to 
differ, eagerly filling the pews of Southwark 
Cathedi^ for Define Your City: The 
Architectural Characters of London - hosted 
by the AJ and sponsored by Gifford - to listen, 
with rapt attention, to ‘five passionate young 
architects’working in London as they delivered 
their sermons on the dty.

Deborah Saunt of DSDHA kicked off the 
proceedings, describing her leisurely strolls 
along Park Lane in pursuit of‘exclusive space 
and whimsy’. Next up, after a sombre organ 
interlude, was Patrick Lynch of Lynch 
Architects, with a posturing treatise on the 
development of the Geoigian terrace presented 
with ail the gloom of the Old Testament.

‘Do you believe in the resurrection?’ asked 
Jamie Fobert of Jamie Fobert Architects, by 
which rime it seemed as if the cathedral’s 
soarii^ Gothic vaults might be going to the 
architects’ heads. His question, however, was 
related to individual buildings and, following 
a thoughtful examination of the debates 
surrounding reconstruction, he revealed his 
illicit love for the Globe 'Theatre - ‘that devil

LON DON FEST1\'.\L OF ARCHlTECniRE 2008

Define Your City
Five architects delivered quite a sermon at theAJ's 
Southwark Cathedral event, says Oliver Wainwright

Define Your City: The Architectural Characters of London. 8 July at Southwark Cathedral, London 
Bridge, London SE1 9DA

Ford Motor Company’s Dearborn, Michigan 
complex, which he claims saved the company 
US$35 million in storm-water drainage.
Other projects include a partially solar- 
powered laboratory building for a private 
client in Barcelona and 150 units of housing 
in New Orleans, which McDonough worked 
on with Brad Pitt. He has just been 
approached to design a hotel for Masdar, the 
Norman Foster-designed zero-carbon city for 
the outskirts of Abu Dhabi, and is currently 
working for Google as architecture and 
sustainability consultant on a major project, 
the details of which are confidential.

McDonough cites formative childhood 
experiences in 1960s Tol9x> and Hong Kong 
for shaping his world view, making him aware 
at an early age of the reality of finite resources. 
After university, he picked up work master- 
planning the Jordan River valley, where he 
lived in a Bedouin tent -• 'the \iltimatc cco- 
shelter’. ‘The black shields you from UV light;

recycled material, and is 99 per cent recyclable. 
It can be dismantled in five minutes with 
everyday tools and all components can be 
refinished and reused or recycled. Individual 
components are most eco-friendly when 
comprised of a single material - they arc less 
likely to be contaminated and are easier to 
return to a raw state. Similarly, Shaw 
Industries’ Eco Solution Q_carpet can be 
repeatedly recycled - the fibre is collected

William McDonough continued from p45

Ford and Volvo to Herman Miller and Nike. 
MBDC breaks products down to their base 
chemicals, which are evaluated againsr five 
sets of criteria and graded as green, yellow 
or red. Products arc then optimised to 
eliminate any ‘red’ substances and mawmise 
the ‘green’ substances. MBDC’s recently 
launched web-based certification initiative 
(www.c2ccertifred.com) consists of a set of 
protocols for assessing products and certifying 
them as Cradle to Cradle Silver, Gold or 
Platinum. ‘We now have the top 6,000 most- 
used chemicals in our database, so that we can 
quickly assess the ecological and human 
health of new products and give feedback 
to our clients,’ explains McDonough.

MBDC-certified products include the 
Stcekase Think chair {pictured on page 4S), 
which has Cradle to Cradle Gold certifica­
tion. 'The chair is built from 44 per cent

Components are most eco-ffiendly 
when comprised of a single material— 
they are easier to return to a raw state

from the consumer and recycled into raw 
nylon to make more fibre. To date, just under 
200 products have been Cradle to Cradle 
certified, with thousands more in the pipeline.

As for his architectural work, William 
McDonough Partners recently installed a 
4ha green roof as part of the refurbishment of
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Back Issues Coverage 
of the 1958 Oxford 
Conference was harsh 
and influential, says 
Steve Parnell

down the road that, as an architect, you’re 
meant to hate’.

By now, it was dear that the organist, 
trained in hymnal improvisation, had each 
speaker sussed, choosing a rather discordant 
ethereal melody to precede Fior’s eccentric yet 
compelling comparison of the architect to a 
snail. ‘Depending on your mood,’ she conclud­
ed, ‘you either see the silvery trace of small gifts 
from the architect-snail, or the bites taken 
from the areas between the veins.'

Finally, dressed in his Sunday best, Sam 
Jacob of FAT ended the liturgy with a romp 
through a fictionalised narrative-driven 
conception of London, depicted in various 
dystopian states of ruin. From the ‘foundation

There are two issues that re-occur consistently 
in architectural journals. One is the question of 
‘status’ - invariably tied up with registration - 
and the other is education. The first Oxford 
Conference gathered on 11-13 April 1958
with a mis.sion to sort out the latter. It’s as easy 
to complain dxiut the stale of architectural 
education today as it is difficult to comprehend 
just how awful it was 50 years ago.

Architecture and Building {pictured right)^ 
a fresh journal that appears cleanly contempo­
rary (were it not for the dated adverts and 
witty, cutting criticism) anticipated the Oxford 
Conference and sent roving reporter and 
practising architect John Smith to all 73 (yes, 
73) RIBA-listcd schools to independently 
assess the situation - unfortunately he didn’t 
make it to Wigan and District Mining and 
Technical College. According to Smith, there 
were ‘six roads to professional status’in 1958, 
including correspondence courses which might 
contain ‘no formal architectural training 
whatsoever'. Entry required only five 0-Ievcls.

Smith’s almost universally harsh criticism, 
printed in the February 1958 issue, generated 
correspondence and follow-up articles for the 
next four issues. He wrote in his summary:
‘The “examinations” themselves become the 
focal point of a mechanical training and 
not, as they should be, merely incidental to 
education. Often with “inbred" staffs, inad­
equate accommodation, lacking a cultural 
environment, with a dead weight of second- 
rate students (accepted to keep numbers up), 
and persisting in out-of-date teaching 
methods, they betray architecture.’ He pointed 
angrily at a flaccid and complidt RIBA.

A similar investigation today might 
provide a lively counterpoint to the imminent 
2008 Oxford Conference (22-23 July, 
www.oxfordMmferencc2008.co.uk), just as 
this honest reporting led to Royal Festival Hall 
architect John Leslie Martins sober official 
conference report published in the RIBA 
Journalo{]\xne 1958, which broadly forms the 
basis of where architectural education is today.

It seemed as if the soaring Gothic vaults 
might be going to the arwitects' heads

THE SCHOOLS

myths’of London’s destruction to speculative 
chmatc-change doom, he argued that it is 
individual stories that hold London together - 
something well-demonstrated by the evening's 
disparate selection of musings, so revealing of 
each practice’s approach.
Oliver Wainwright is an architect and writer 
Resume: Five devout ardutects kept the faith 
at this Southwark liturgy

-w. £ =—X
s

the coarse weave allows filtered light through 
and expands when it rains to be water-tight. 
And it’s made from something that follows 
you around and eats everything you can’t - 
a goat,’ says McDonough. From Jordan, 
McDonough went on to Yale to study 
architecture at the height of the 1970s oil 
crisis. His first project was a solar house in 
Ireland that still ‘works perfectly to this day'.

Named a ‘Hero for the Planet’ by Time 
magazine in 1999, McDonough remains 
dedicated to what he describes as ‘100 per 
cent cco-cffectiveness’. Despite his ‘heroic’ 
efforts, however, McDonough still expresses 
some doubt about whether wc’U be able to 
change our behaviour in time. ‘I figure 
have about 20 years to pull this off, and that’s 
not a lot of time,’ he says. ‘I’ve already been at 
itfor20j^ars.’ ■
Resume: The clock is ricking, says 
McDonough, before breaking it into little 
pieces and recycling it

arc

we
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Critic s Choice 
Louis Kahns

‘museum experience’pleases 
critic Peter Schjeldahl, 
writes Andrew Mead

‘It features the worst lighting and most 
obtrusive curating 1 know,’ says Peter 
Schjeldahl of London’s Tate Modem in Let's 
See (Thames & Hudson, £18.95). Schjeldahl is 
art critic of the New Yorker and this enjoyable 
book brings together around 80 pieces that he’s 
written for the magazine in the last few years. 
The Tate comment comes in an essay called 
'Varieties of Museum Experience’, in which 
Schjeldahl is predictably appreciative of Louis 
Kahn’s Kimbcll Museum at Fort Worth, Tocas 
{pictured belov^, and surprisingly indulgent 
towards Frank Gchry’s Gu^enheim Bilbao, 
but believes a museum's true identity lies ‘not 
in where it is lodged but in its collection’. Of 
course Tate Modem fails on that count too.

Schjcldahl’s subjects - usually determined 
by what happens to be on at a museum - 
arc extremely varied, but the 20th century 
predominates. Essays with an architectural 
focus include one on artist Donald Judd’s 
Chinati Foundation in the vdlds of Texas and 
an enthusiastic account ofTod Williams and 
Billie Tsieris American Folk Art Museum - 
among New Yorks few good recent buildings. 
Judd’s Texan empire is neatly encapstilated as 
an austere utopia of concrete, metal, glass, 
Sheetrock, brick and adobe... the Xanadu 
of Minimalism.’Bur it’s in a piece on once- 
forgotten painter Johannes Vermeer, whose 
17th-century Dutch interiors now seem 
timeless, that Schjeldahl lays his cards on the 
tabic: ‘Each of us is bom vrith a capacity to 
feel and see intensely and with precision.’
His book is testimony to that.

Carmody Groarke s
ephemeral Sky Walk,
now gone

LFA2008

The Embassies Project 
should be an annual events 
says Alastair Parvin
The Embassies Project, until 20 July. See 
www.lfa2008.org for details

Carmody Groarke s Sky 
Walk was not so much 
playful as pointless^ 
says Jaffer Kolb

There’s something about pointless obstacles in 
a dty that is almost charming. So it was with 
some measure of confused excitement that I 
went to sec Carmody Groarke’s Sky Walk for 
New London Architecture (NLA) on 
Montague Place in Bloomsbury - an 
installation that remained open for three days 
with a remit to bring pedestrians up and away 
from the scrcetscapc of central London.

That’s a mighty large ambition for a 
temporary structure, but this one was quite 
literal, and featured a ramp inclining on both 
ends, gently rig-zagging to create semi- 
enclosed event spaces. Tlie structure, with 
its gauzy fabric covering a visible scaffolding 
structure, would be easy to mistake for a 
leftover prop from a school play - but given 
its darkness and serious rigidity, this was never 
much of a playful installation to begin with. 
Ar a book launch I attended, ‘doormen’ 
manned entrances to keep champagne sippers 
from curious laypeople - not very democratic 
for a structure meant for free exploration.

Now that the SI9' Walk is gone I’ll stick 
with Parkour, where at least pointless 
obstacles have a more committed attitude. 
Resume: Look, Skv Walkers: the force was 
with you

At a time when embassies arc more likely to 
house rigorous airport-style security checks 
than unexpected cultural stimulation, there’s 
something compelling about the Embassies 
Project. The result of a collaboration between 
the British Council and the London Festival 
of Architecture (LFA), 33 embassies across 
London are staging free exhibitions during 
the month-long festival. As it happens, many 
exhibitions arc not hosted in the embassies 
themselves, but in the showrooms of ambassa­
dor companies - such as the Swedish show, 
hosted by office-furniture manufacturer 
Kinnarps - which seems rather apposite for 
such a project, if retail brands represent the 
dc facto embassies of the 21st century.

Much of the content of the athibitions is 
rather flat. Too many settle for a straightfor­
ward representation of recent exemplar 
projects from their respective nations, many 
loosely based around a theme of sustainability, 
such as Italy’s Sustainab.Italy, Denmark’s 
Sust-Dane-Able and Sweden’s Greener than 
Thou?. While some of these politely pay a 
degree of lip-service to the LFA’s theme of 
‘Fresh’, very few succeed in taking the 
sustainability debate beyond the predictable.
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Redefining London does 
just that, says Ruth Slavid

%Redefining London; King's Cross, Bloomsbury, 
Covenf Garden, Holborrr, Soho, Ftorovia. Edrted 
by Andrew Mead. New London Architecture, £18

The London Festival of Architecture is by its 
nature ephemeral. The wobbly jellies were 
demolished in an evening; the green parking 
bays in Store Street had a lifespan of only 24 
hours. How intelligent then of New London 
Architecture (NLA) to produce a book in 
association with the festival which will live on. 
Redefining London looks at the festival hub of 
King’s Cross, Bloomsbury, Covent Garden, 
Holbom, Soho and Fitzro\ia. A collection of 
different elements, each defined b)' its paper 
type, it is bound in an elegant white cover 
embossed with street grids.

At this point, I should declare an interest. 
The editor is Andrew Mead, former reviews 
editor of the AJ and still a contributing editor, 
and the design ^ by Sarah Douglas, former AJ 
art editor, who worked with Lee Belcher, her 
colleague at Wallpa^ef^.'Vne photography is by 
Dominik Giglcr, a regular AJ contributor. And 
there is an essay by Catherine Slessor of the 
AJ’s sister publication, the Architectural Review.

I don’t think this collection of former 
colleagues earns them an ca.sy ride by this 
reviewer. I know what they arc capable of, and 
woiJd be sorry not to see them live up to their 
best. But Mead offere an intelligent historical 
view of each area, steering a careful course 
between the bland and the opinionated, with 
insights such as the fact that Senate House was 
the probable location for George Orwell’s 
fictional ’Ministry ofTnith’ in his novel 1984. 
In a similar light, Giglcf’s photos winkle out 
some unknown views and manage to make 
even the most familiar sites look fresh.

There is a section on future development 
and even a collection of personal views by 
figures such as Dan Cruicltshank and Jonathan 
Sergison. The NLA plans to make this the first 
in a scries of books, which promises infrequent 
visitors and long-time residents of London 
something to look forward to.
Resume: A Uttle immortality goes a long way 
when it comes to the LFA

There are some notable exceptions. Detour, 
the Norwegian contribution, exhibits a 
sequence of small architectural interventions 
built along tourist routes in Norway in recent 
years, including viewing platforms, rest areas 
and service points.Thc structures themselves 
are fairly conventional and humble, but 
refreshingly provocative in their celebration 
of the car. At the centre of this (very small) 
exhibition is an exquisitely directed documen­
tary film. Viewed through brass eye-ports into 
a wood panelled cylinder, it takes a moment to 
realise that the installation is not, in fact, part 
of 33 Portland Place, the Georgian house in 
which Detour is exhibited.

Ultimately, what makes the Embassies 
Project compelling is also its most limiting 
factor. Although efiverse and wcU-ftindcd, the 
exhibitions arc by their nature small; it takes 
more time to travel between them than you 
might spend at each. Finding the venues 
demands a certain amount of determination - 
you’ll find yourself pressing doorbells, circling 
buildings and doubling back up the street to 
find the correct number. Perhaps though, this 
is part of the attraction.

For the exhibitions that do take place in 
embassies - which include Japan’s Craft in 
Context, Georgia’s Installation by Imma. 
Brazil’s Raw and Canada’s Vancouverism - 
emptying your pockets for bag scans and 
producing ID for security guards is not 
something you often find a pleasure, and 
the Embassies Project, even for this reason 
alone, deserves to be revisited.
Ricsume; Be an ambassador for architecture 
this month at London’s embassies

^THINGS
TO DO THIS WEEK.

d. Buildering

Climb an aerial circuit over Pollard Thomas 
Edwards architects’ office.
20 July, 10am-6pm. Diespeker Wharf, 38 Graham 
Streel London N1 BJX. Limited tickets available 
for each hour at £15. Book online at 
www.lfa2OO0.org

2a Tower in 

See Nicky Courts’Japanese pagoda of stacked 
sheds for Tatton Park Biennial.
Until 28 September. Tatton Park, Knutsford, 

Cheshire WA16 6QN. www.tattonparkbienmal.org

3Frank Gehry's Serpentine Pavilion 

Visit Gehry's long-anticipated pavilion as it 
opens to the public.

20 July to 19 October. Serpentine Gallery, 
Kensington Gardens, London W2 3XA

4 It's an Architectural Knockout!

Navigate an obstacle course dressed as a 
London landmark.
20 July, 12-4pm. Clerkenwell Green, London 
EC IV. Email fuchsiamaquette@velorose.com to 

enter a team. www.lfa2OOB.or9

5 Amph
Participate in building a communal structure 
with Bertin-based artists Folkc Kobbcrling 
and Martin Kaltwasscr.
Until 31 August Wysing Arts Centre, Fox Road, 
Bourn, Cambridge CB3 7TX. Register your 
interest at info@wysingartscentre.org

the Minds of Others
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AJ ENQUIRY202 
The devil is in the detail, the detail 
is in the comer, the comer is in 
Blackburn’s Sixth Form College. 
Designed by DLA Architecture, 
this stunning building is a major 
showcase for Kalwall translucent 
cladding from Stoakes Systems 
and its unique diffused daylight 
ambience. For more information 
visit www.stoakes.co.uk

STOAKES SYSTEMSAJ ENQUIRY201 
Kier Property Development has used 
Colorcoat Prisma prefinished steel 
from Corus in Metallic Silver and 
Pegasus colours on its newly 
erected distribution units in Enfield. 
Colorcoat Prisma is technically 
superior to PVDF and is available 
in a range of contemporary colours.
It is backed by a Confidex 
Guarantee for up to 25 years.

CORUS

AJ ENQUIRY 204 
GEZE UK has launched Powerdrive. 
a heavy-duty, automatic sliding-door 
system designed for extra-large and 
heavyweight entrances. The high- 
capacity system supports heavy­
weight glass, metal, uPVC and 

timber doors up to 200kg. 
Powerdrive can be fitted easily to 
single- or double-leaf doors with an 
opening width of up to 3,000mm.

GEZE UKAJ ENQUIRY203
Kalzip’s aluminium standing-seam 
system has been used to clad 
Newcastle International Airport’s 
new Air Traffic Control Tower. 

Designed by 3DReid Architects, 
this distincbve 45m-high vase-like 
structure boasts several cascading 
tiers of tapered Kalzip sheets with 
widths varying between 300mm 

and 450mm,

KALZIP

AJ ENQUIRY206 
Velfac now provides a service for 
domestic or small commercial 
projects. Each window is made 
bespoke to design, colour and size 
specifications, allowing more 
freedom of imagination. The display 
is at the Kettering showroom in 
Northamptonshire. Telephorie 
01223 897100 Of visit 
www.velfac.co.uk

VELFACAJ ENQUIRY 205 
Mapelastic from Mapei is a two- 
component flexible, cementitious 
mortar for waterproofing concrete 
terraces, balconies, bathrooms, 

showers, wet rooms and swimming 
pools. Mapelastic is also suitable for 
large-scale projects such as bridges, 
dams, tunnels, water-storage tanks, 
and aqueducts, and can be spray-, 
brush* or trowel-applied.

MAPEI UK

AJ ENQUIRY 208 
The Fastlane Entrance Control 
range is designed to balance the 
aesthetic and security requirements 
demanded by today's architects and 
modem building design. The range 
includes optical turnstiles, tripods, 
entrance gates, barrier-arm optical 
turnstiles, speedgates, passgates 
and tailgate-detection systems. 
www.fastlane-turnstiles.com

INTEGRATED DESIGNAJ ENQUIRY207
When designing futuristic properties 
at Clyne Castle, Swansea, Holder 
Mathias Architects specified the new 
Schiico RS70 HPS.HI sliding window 

for die single large rectangular 
window to the front It delivers 
unbeatable performance, excellent 
thermal insulation and weathertight­

ness In a slimline frame which can 
accommodate extremely large vents.

SCHUCO



Clusified enquiiiei 
Hannah Stadic
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E hannah.aodie^emap.com

THE ARCHITECTS'JOURNAL 
EMAP COMMUNICATIONS 

GREATER LONDON HOUSE 
HAMPSTEAD ROAD 

LONDON NWl 7EJ Classified
3D COMPUTER VISUALISATION

WWW co u«

rvFLicDIGITAL
Architectural Visualisations

Hi'Res views 
Photomontages 
Fly-throughs 
Animations

020 7324 9835
WWW,flicdigital.co.uk 
studio@flicdigital.co.uk

www.architectsjournal.co.uk

BUSINESS OPPORTUNITIES

Public & Private Sector Client Base • National & Regional Museums • Listed & Historic Buildings • 
Lottery Funded Projects • Middle East Cultural Projects • Feasibility Studies • Thematic Research

Established
interiors practice with unique heritage

portfolio
seeks mutually beneficial business relationship

Please send expressions of interest with full contact details to Frances Osborne at franosborne@mac.com

MODEL MAKERS

Sussex Modelmakers
To advertise here please contact Hannah Stadie on

ir> our 21lt yoar of oroviding 
qualrty arcititoctural nodeh naliofiwjiltT: 020 7728 4562 

F; 020 7728 4666 
E: hannah.stadie@emap.com 02392 474100 pet«r^xinod.co.iili 

17, Manor CiOM. Havant 0021 5SF
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SURVEYORS

Michael Gallie 
& Partners

K.I8IB€aSSLand atva Arehlf»eturol Surveyors 
flR?TCHX£^>Ui VOLRStJRV€VAB3S

'^1NGRA Topographical Surveys 
Measured Building Surveys 
Underground Utility Surveys 
Photogrammetry 
GPS Control Surveys 
Engineering/Setting Out Surveys 
River & Railway Surveys 
Boundary Disputes 
National Grid Qualified Staff 
AutoCAD Office Services

C
SURVEYS Measured Building Surveyors

1 New Concordia Wharf, Mill Street, London SEl 2BB 
©:020-7394-nn ©:020-7394-2499

THE ONLY CHARTERED SURVEY 
PRACTICE SPECIALISING IN 
MEASURED BUILDING SURVEY 
FOR OVER ©YEARS

CHARTERED LAND SURVEYORS
LAMD & BUILDING SOLUTIONS

FOR A REUABLE SERVICE 
AND ACCURATE SURVEYS

Services Indude; 

Topographical Surveys 
Floor Plans 
Elevations 
Sections 
Area Reports 
Lease Plans 
3D Surveys

12 KingsLand Surveyors Limited 
The Coach hiouse. 24 Bridge Street 

Laatherhead. Surrey KT22 86X 
Tel: 01372362059 Fax: 01372 363059 

E:mail: mailOkingslandeun/eyors.co.uk 
WWW,kingslarrdsurveyors,co.uk

m
S!

2

SI

RICS
WWW. ngmsurveys. co. uk (D:enquiry@michae!gallie.co.uk ®:www.michaelgallie.co.uk

mail^ngmsurveys.co. uk
3 Galena Road, 

Hammarsmifh, Lor«lQn.
W6 0LT 

Tel; 1^06741 4699 
Fax: 020 8741 6442 

email: mfoOmetroplans.com 
www.metn3pfans.com

Land & Measured Building Surveys 
EstabUshed over 14 yearsMidlands South

2 Jeffries House 
Jeffnes Passage 

Guliorord GUI 4AP

5 WilHanwon Court 
2 Foundry Street 

WorcesterWRl 2BJ

■ Measured Building Surveys
■ Setting Out
■ Topogrvhical Surveys
■ SurveysT. 01905 233 81 T. 01483 854 740 Metro Plans

specialist measured land and building surveys 
professional surveys • professional serviceapr serviceslandrbulldings and 3d laser scanning _

• accurate
• on time
• to budget

mail@aprsefvices net 
WWW aprservices.net 
tel' 020 8449 9143

pointools4rhino 
drawing from clouds 
wffft the power of ihmo

h POINTOOLS VIEW t 020 8543 8884 

f 020 8543 6664

e info@callidussurveys.co.uk 
w wvrw.callidu8surveys.co.ukDointcloud & mncic'viewer wwwooinloola.com

KITCHENS

Bhixty
f^easurement

LAND ft MEASURED BUILDING SURVEYS 

UNDERTAKEN THROUGHOUT 

THE UNITED KINGDOM 

AND EUROPERICS

SITE AND TOPOGRAPHIC SURVEYS 
aOOR PUNS, ELEVATIONS AND SECTIONS 

AREA SURVEYS FOR GIA AND NIA 

BOUNDARY SURVEYS AND LEASE PLANS 
DMENSIONAL SURVEYS, SETTING OUT AND MONITORING

L020 7637 2930 f. 020 7637 2931 

e, tnf0V3fixtym««surMMi»t.co.uk www.3sixtymeasurement.co.uk 

■lidi rwnre Roed. London SEl 7SJ
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DUpli^ odvenlBing 
020 7728 4558
Rccniitnieiit advenuing
020 7728 3823 
Advntiting <«x number 
0207728 3888

DeadUne*
Bookii^i/copy 5pm Monday 
Artwork 12pm Tuesday 
Cancellations 12pm Friday

Jobs enquiries 
Kyia Willis 020 7728 3827 
kyra. willis9emap.com 
www.archicectsjournal.co.uk

THE ARCHITECTS’JOURNAL 
EMAP COMMUNICATIONS 

GREATER LONDON HOUSE 
HAMPSTEAD ROAD 

LONDON NWt 7IJ

States 
of Jersey

you cfiiK

5 fir r

Architect and Adviser to the Minister
£54,023 - £61,899 p.a Permanent Contract
Jersey Is an island of unspoilt beaches and idyllic landscape. An island 
committed to ensunr>g its built environment Is worthy of Its beautiful surroundings. 

As the Architectural Adviser to the Minister for Planning and Environment you'll 
be responsible for driving up standards of design. You'll co-ordinate design 
policy: shape master plans: advise architects and stakeholders on design 
matter and ultimately, ensure a legacy of great architectural design.

It's a unique opportunity to influence the visual landscape of a unique place. 

You’ll be a qualified architect with demonstrable experience of the planning 
process and design revimiu. You'll be looking for a role that's challenging whilst 
offering a great lifestyle.

For Job descriptions and application details please visit www.workingforjersey.gov.je 
or contact: T. +44 (0)1534 440040 E. wortungforjersey@90v.je

Lecturer in Architecture
£34,793 • £41,545 per annum
You will teach and research in a field related to architectural 
design. The core teaching duties of the post will be principally 
concerned with the successful Bath MArch (RIBA part two), with 
some lecturing at undergraduate level. Other duties will depend 
upon your background.
You should hold a PhD and have some evidence of funded 
research and publication and you will join the Research Unit or 
Centre relevant to your field. You will also be expected to obtain 
research funding and carry out and supervise research with 
relevance to one of the Department's areas of architectural 
research excellence. Existing research groups in architecture 
cover the following broad themes;

• History and Theory of Architecture and Urban Design.
• Natural Building Methods and Materials.
• Timber, Masonry and Concrete Structures.
• Conservation of Historic Buildings.
• Digital Computation and Design.
• Environmental Modelling and Sustainability.

Informal enquiries about the post may be made to either Professor 
^ughan Hart, Head of the Architecture Group, on 01225 386361, 
email; absvh@bath.ac.uk or Alex Wright, Director of Studies, on 
01225 386604, email a.w.wright@bath,ac.uk

Dosing date; 7 August 2008.

Closing date: 18th August 2008

Architecture and Design Scotland

Design Advisor - 
Schools Programme
Three-year fixed term post 

£26,650 - £37354 

Would you like to help shape the future of Scotland's School Estate?

A-+DS is the national champion for good architecture, design and 
planning In the built environment. We are seeking an architect who is 
passionate about the quality of educational buildings to help deliver a 
successful three-year programme on behalf of our public sector clients.

For further details, job description and application form, please 
visit: www.ads.org.uk

Completed applications must be received by noon on Friday 18 July 
2006. All correspondence will be treated in confidence.
NO Agencies. NO Spec CVs.

Architecture and Design Scotland is an Equal Opporbjnities Employer.

I • Uw*n*n r* h Aew

www.bath.ac.uk/jobs

ARCHITECT / PART II ASSISTANT 
REQUIRED MILTON KEYNES

n«
HARRIS
PAR'n^ERSHIP

To work on Retail, Commercial and Mixed-Use schemes from Feasibility to 
Plaining. Must have relevant expenence with good design, presentation and 
communication skills and be fully AutoCAD literate. Salary negotiable.

Atfily with CV. current salary details and samples of work to:

Laurent Boutin, The Harris Partnership, The Old Rectory, 79 High Street, 
Newport Pagnell, Milton Keynes. Bucks MK16 BAB.

Email: laurentboutin@harrispartnership.com

54 AJ 17.07.08



A Clerkenwell based job agency 
set up by Architects for Architectswww.centurion4jobs.com

Experienced Architects Russia Excellent base +
i-TrMiinrenttvniirhrimn hmnlnimiiplemeft.flnhhitnllK.pitwalelmiiTliiiiHUiMii e 
A prestigious nigh profile & iniematlonsi practice whirs projects range from inspiring office, 
mixed use & resKtentkal schemes to their specialist field in hotels, leisure & resorts. Being one 
of the largest archrtectural practices m the Ukraine their protects are all diverse, Hterestirtg & 
of large scale. A very rare & much sought after chance that would ideally suit someone who 
holds a wealth of commercial / leisure kmwledge & « looking for that all-important “fresh 
chaSenge' & noted highlight in their career. bespe^oReh LM6 (Mark Philip)

Architects Guildford Circa £35k - 45k
A top arhitectural practice has opettlogs for Architects who would like to further therr careers 

one of the UK's warmer practtces. Ybu will be involved on a wide range of schemes 
including MOD, commercial and educstionsi pr^ects. ideally you wW be a ciear thinker, self- 
mottvatM. computer literate and a good team player that can work ki s mullti-discipllnary 
Mam. An excellent working environment arxl financial renuieration package wM be offered to 
successful candidates. Ref: 3756 (Philip)

Cnonge of tcenery* £80,000 p.o * rslocafion poi ^oas * coonu -.r. ^
An eword wirtrMrig Austroiion proeike ore fooUng to oppoint Preiect Landscape 
Archrtecti wifh sultoble experlonce to work on various signMcont landscape 
orchitectural A urtton design projects within Queeruiond & Austroilo. Successful 
candidates wV hove o strong design sensibiRty, demonitreled graphic A presenfetlon 
ikJRs A enjoy the collabonitive design process. A once in o lifetime opportunity to |oin 
on oxpondlng team Ihal is wen recognised in the urban ktnd development A 
■nfnntructure sectors' Awtocad.

Architoct/LayoutPlann«r/UrbanO«»lgr>«r Kent TopSalaryandEensPkg.
1st class residential developer seeks fsasibiirty and planning layout designer. Have 
you a leeiderTtial background and looking for a carew change? Are you a commmed 
professional who Is able to demonstrate creativity and innovation, along with an accurate 
eye for detail and thrive to a challenge by dellvertng high standards? Please contact 
us In the stnetesi coritidence to discuss bus position m detail.

Cambridge
with offices through the UK. Asia & the Middle East. Coupled with an array of high profile 
prefects thw are now seeking Project Archnects A Technicians preferably widi 5 years* 
Education, Iml or Commercial experiei^. Ifl return you can expect an excellent salary, on 
going training, an exciting working environment A superb career prospects with one of the 
UK's most respected practices. Ref; 37S7 fPhHIp)

Archttects/Assistants/TocIVlicians Savanoaks Top Salary-r Sana Pkg
This aichitectural A design practice has a reputation for quality A Innovation with a track 
record for delivering large projects on time A budget. They have a highly creative team of 
■rehrteeb, designers A suevort staff woiking m all sectors. WNIst maintaining a professional 
approach to all aspects of the dewgn process they believe that the designing of buildings 
should be fun and an enjoyable business. Ref: 3756 (PhiHpl

Ref: 3761 (Philip)

Architects / Technicians Circa £25k - £45k SmoU but perfectly formed! £34,000 • £38,000 p o. * benofHt 
A design prectica bosed in London Bridge ore looking to oppoini Project ArcMMets to 
work on fheir reddondoi ragenorotion schomes. Succesefu) ctmcbdaiM wil hovo a 
good design sense coupled with job running oxperlerKe. Many of Ifie protects ore won 
through competition so this is on excoBent opportunity to work on test pocad, aadkng 
projects. Previoui exponance within thw sector on advonfoge. iwiciotlatlon esiontiel

:;M?TT:f!sng design' £28.000 • £45,000 p P 
An kitomational proctico bosed In Covent Gordon, with work in London A across 
Kurope. it looking lor creative Architoett A Port M Assistonts to join thee existing 
commoreiei A office Motb, for sxisilng A new long term protects. Suecesshjl 
applicants mufi possets sxcolonr drafting, dedgn A drowlng ddit large scole project 

. expeiiance It highly detlroblo os It knowledge of the necessetry A relevant buMlnB 
codes, proetlcos A regutehons. Many of the projects go to dte so this is on oxcoBsnt 
office to see the job through A develop yovrpertfokc of boW work! MiooslDhon 
preferred but not enanfiol.

to vMw 0 compeehentive let ^ -xm—'■‘•t S to raj^sJar wiih us pUosa 
visir www.bds^kecorem.eem or coB us on 0207 24 24 909.

Part 2 Assistants Finchley Salary cE25k - 32k
Friendly practice that provides a comprehensive range of professional design services A 
uses the very latest computer aicM dmign technology. They are now looking for talented, 
meliculcius. energetic A errthusiaatic inrfividuais to jom them. The role will be supporting 
A working directly with the project archrteca or rvming your own projects. These rncluda 
commercial, banking A a dlv«ee range of prestigious A 
new buUd In the UK A overseas.

inging projects, Including
Ret: 3752 (Mark !

L Tel: 01323 749200
JobsOcenturion-recruitment.com »2<j

great teaming gnat experience

'northumbria
UNIVERSITY

Senior Lecturer in Architectural Design
Salary: £34,793 - £42,791 per annum (salary increase of at least 2.5% effective from 1 October 2008) 

School of the Built Environment

An opportunity exists for a new member of staff with a passion 
for architecture and an ability to inspire students, to join the 
teaching team in the Architecture Group within the School of 
the Built Environment. The School runs a Degree in 
Architecture, and a Postgraduate Diploma, which has its first 
graduates in July 2008. The degree has RIBA Validation and 
ARB prescription at part (and is unique in its approach to 
management teaching in architecture, and the diploma is the 
subject of an application to the ARB for prescription. The team 
also has a major contribution to a degree in Interior Design, 
which is run jointly with the School of Design. There are great 
opportunities to be involved in further architectural 
developments within the School, at both undergraduate and 
post-graduate levels.

You should have an archrtectural education, preferably be a 
registered architect and have experience in teaching design. 
Your main duties would be tutoring students in the design 
studios, contributing to the lecture programme and supporting

the management and development of programmes. An interest 
in architectural theory and management would be particularly 
useful.

If you would like further information, please contact Peter 
Beacock, Director of Architecture, on 0191 2273528.

Closing date: 18 July 2008.

Selection date: w/c 18 August 2008.

Apply online at www.northumbria.ac.uk/vacancies or call us 
on (0191) 227 4321 for an Application Pack. Applications will 
only be accepted when submitted using the University's 
Application Form. Please quote 
reference BEN07/07

Northumbria University is an equal 
opportunities employer and welcomes 
applications from all sectors of the 
community.

www.northumbria.ac.uk vacancies

AJ 17.07.08 55



NET
DIRECTORY

Architects - online.co.ukreiponsive, inteHigent, enduring design
the rtotHI's laedlne erehitectureJ job crt«Architecture

MasterplanningArchitectural Practice of the Year Building Awards 2007 
Regeneration Consultant of the Year Building's Regeneration Awards 2007

PRP is one of the UK's largest multidisciplinary practices specialising in the 
design of new settlements, regeneration of our towns and cities and the design 
of homes and mixed use development.

Urban Design
www;adrem.ek.com

Landscape Architecture

Interior Design

Town Planning

LONDON OFFICE, SMITHFIELD Project Management

Architectural Assistant 

Salary;
Qualifications: MA Arch/Dip. Architecture

To assist with architectural design and master planning work in connection with 
large scale regeneration projects.

Environmental Services

£24,000 - £27,000

C i niMMJB ^ KsMuixnsi
iHtrmni'ii UNI nn Mnxosi is fm

A -SURREY OFFICE
Architectural Assistant 

Salary:
Qualifications: M.Architecture/Design

To assist with major urban design and master planning projects.

£23,000 - £26,000 www.^l^servicc.co.uk

faststrearri• • ■ ■ ardiinomi (VuRmint I ■
www.fqtHtTeom.co.uk/al

MANCHESTER OFFICE
Urban Designer

Salary:
Qualifications: MA Urban Design

To work on major City Centre Regeneration schemes, inciuding mixed use and 
social housing, specialist housing, together with Extra Care provision and 
Primary Care facilities.

£22,000 - £26,000

B www.rdrecruifmont.co.uk

[•iSIVArdUleehinl Wii—tbi

www.shr.ce.ukArchitectural Assistant

£22,000 - £25,000Salary;
Qualifications: Dip. Architecture

solutionArchitectural assistant to work on residential schemes from specialist housing to large 
scale regeneration projeas. Capable of working on both technical and design issues. solutionrecruitment.com

We are able to offer competitive rewards, career prospects and opportunities for 
professional development for candidates with a desire to progress their careers. 
Our work ethos means that we place a great emphasis on team working and 
excellent employment conditions.

Please forward your Curriculum Vitae, including details of two references to: 
Miriam Sharkey, Head of HR
PRP, Ferry Works, Summer Road, Thames Ditton, Surrey KT7 OQJ.
Email; miri<jm.sli<irk‘y •< prp,irchitect',.co.uk

For Advertising 

Enquiries
INVF.ST«>K IX I’KUPMi

Please Contact:
For further information about PRP, visit our website. PRP is an equal opportunities employer.

London Manchester Milton Keynes Surrey Abu Dhabi Moscow Kyra Williswww.prparchitects.co.uk
020 7728 3827

Email:

For Advertising Enquiries
Please Contact; Kyra Willis on 020 7728 3627

Email: kyra.wiUis@emap.com
inra.willis@emap.com

AJ 17.07.0856



RECRUITING? CALL US ON 020 7728 5838

Strength in 
numbers
Job seekers reap the benefit as QS Week merge with 
careersinconstruction.com

careersin construction



BackP^ge

Ian Martin. Globalisation 
is the new civilisation 
but with much nicer hotels

J

MONDAY. Conceptual sketching 
for Eco Beach, my new sustainable leisure 
scheme in Bu%aria. There arc protests already 
about habitat destruction and inappropriate 
development, which seems a bit selfish and 
parochial. After all, I’m doing this for the 
planet, not just Bulgarix Nature is clearly not 
capable of protecting her own virgin coastline 
and endangered species; it’s up to us to 
unspoU it again.

TUESDAY Meeting of the Olympic 
Rebadging Task Force. Suzi Towel, 'Minister 
for 2012’ in the chair. We begin with a 
Moucan wave, followed by apologies for 
^sencc.

Azzy Bifter. Secretary of State for 
Entertainment, can’t be with us today as he’s 
taking his Mam to see Grease. My mate Loaf, 
Mayor of London, has also cried off. Officially 
he’s in France on an urban park fact-finder. 
But everybody knoAvs he’s staying on for a 
family holiday, and that he’s a bit embarrassed 
about the cancellation of Parliament Squares 
upgrade to a piazza.

Suzi’s furious. She’d planned a Consultants 
Parade there as part of the opening ceremo­
nies, with representatives from all over the 
marketing world solemnly shuffling round the 
square in corporate dress, BlackBerrys held 
proudly aloft. ‘Hmph. Now I suppose we’ll 
have to do it round the Stratford gyratory 

z system, though goodness knows how that 
2 will impact traffic-wise...’

The main agenda item is Rebadging the 
Olympic Village. Recession means we lose the 

I duck pond and thatched pub for a start. Suzi 
glumly acknowledges the accommodation will

oligarchs. Like oligarchs, only not Russian 
and with enough bleeding oil under their 
patios to fill the Irish Sea. So stop moaning, 
think positive thoughts, spout some of your 
pretentious bollocks, and let’s have it!’ He is 
a bit scary. You feel you owe him his 20 per 
cent even before you land the gig.

Getting in’s a faff - no entrance fee, you 
just have to bribe your way through security. 
Still, vou can smoke once you’re through. It's 
very noisy. Boring and noisy, great combina­
tion. My mission today is to mingle with 
potential clients who are making a fortune 
in what Eddie calls ‘Do Buy’. Then get them 
to commission ‘us’to masterplan stuff like 
‘lifestyle cities’ and... hey, what about pitching 
the idea of an Olympic Village for Do Buy 
instead of London? People would come and 
live like pampered sporting heroes for a 
fortnight, though obAdously gruelling training 
sessions would be replaced with underwater 
dining and shopping for luxury goods...

I try this out on a few potential clients. 
God, they’re all so jaded and indifferent. Then 
I remember Rock Steady Eddie’s advice: 
dream the impossible dream, double it and add 
VAT. OK, wdiat about making the VIP Village 
zero-gravity? With chocolate fountains and 
unicorns and plastic-surgery clinics and sex 
dungeons and robots and world-class 
architecture and Elton John? Sorted. Now 
it's a bidding war in the Middle East.

SATURDAY. On a roU - I’m designing
a Bulgarian-stylc beach resort for (^tar.

SUNDAY. Lie undisturbed in natural 
habitat.

be ‘less bed-and-breakfasty, with pot-pourri 
in all the rooms etc., and more sort of 
Travelodgey’. We dedde to start calling if an 
Athletes’ Camp, which has a nice frugal Cold 
War vibe and chimes perfectly with the 
workers’camp Avc'rc setting up in tents on 
Wanstead Flats.

Yes, the Olympics wiU sec an influx of 
people from across the globe. Though 
admittedly not all of them will be hired as 
construction workers by a PFI subcontractor 
and paid minimum wage, less deductions 
for tent hire.

WEDNESDAY. Money’s also
suddenly too tight for Tamworth’s televised 
regeneration project We decide to do it on 
the radio instead.

THURSDAY. Solve a wind vortex
problem by not going to a conference on ‘ethi­
cal architecture’.

FRIDAY. Why are we here?’It’s a 
question I ask Rock Steady Eddie, my Middle 
East fixer. And not in any clevcr-dick 
existentialist way, cither.

I mean why have we schlepped all the way 
to Paris for what must be the most boring 
trade fair in history: Arabian Nice: 
Development Opportunities In The New 
New World? ‘It’s the economy, stupid,' 
explains Eddie, who has ‘self-styled diamond 
geezer’ on his business card.

‘The UK’s down the pop shop, mate. It’s 
up the pictures. Round the bleeding prover­
bial. We need to be in the Middle East now, 
tickling up the oligarchs... ’ Oligarchs? 'Yeah,g
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World
Architecture
Festival The annual 

event for 
architects 
worldwide

inspired by our gallery of the 
1^ best work, and join our 
Anttn and insight into 
irt creativity

3 days
30 magazines 
48 judges 
96 building types 
256 presentations 
16 winners 
1 Prix de Barcelona

d>b on sale from 1 July 
150 for a three-day pass 
Bifor a one day pass 
udent and group 
hmrii available

korldarchitecturefestival.com
'ariiwr sponsors

ARUP ^t^KAWNEER
OAVIft LANGOON MTIR NATIONAL

'olegory sponsors

\RUP i CROHE r^^KAWNEERW Buro Happotd nEGATIAH*AMMSJUM TMVLOI I nTDHMIWNAL

tiivmoiionol mwilo portners Notonol media portners
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REVIEW
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ABSTRACT Baumeister arkitektyr ik
UCHITECTUIU

AUSTMU*m ARCHITECTSNEWSPAPER
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At GEZE we understand just how
ventilation

critical service can be. notogy
RW?T S Safety Technology 

Glass Systems 

Service & Support

Where fast access is a life-saver, the Slimdrive SL automatic sliding door 
drive delivers. Efficient, reliable and outstandingly durable, the 
Slimdrive SL enables a smooth transition through the building for staff, 
patients and visitors. At just 7cm high, the Slimdrive SL Is completely 
discreet, while contributing towards energy efficiency (Part L] and DDA 

requirements. Strong and silent - once you’ve met the Slimdrive SL door 
drive, you'll never forget it.

15. -

Chtldr»fii Hospitdi

‘ j .
• #

I[Call our customer helpline on 01543 443015 
Email info@geze-uk or www.geze>uk.com

ENQUIRY 10 ON WWW.ARCHITECTSJOURNAL.CO.uk/AJOIRECT


