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LINEAR

Creating a natural metal finish in any shape from Metal Composite 
Materials (MCM| gives you that ortting edge to develop your 
landmark building.

Eurodad LINEAR Facades provide flexibility of design with stunning 
metal finishes induding stainless steel, natural copper, titanium, zinc 
and anodised aluminium.

Eurodad uses advanced design systems that are able to convert 
your designs in^ reality thnsugh industry leading technology.
The integration of three dimensional product detailing with precision 
manufacture enables the realisation of the most ambitious designs 
in a broad range of natural metals.

So whether it is a showpiece feature or a full rainscreen fegade 
system, Eurodad can create the perfect finish.

For more inforirtation and samples please visit
http://www,eurodad-fecades.co.uk/metals or call Diane Edwards
on 02920 790722.
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now your business can 
try mobile email 
without the commitment

in business today it pays to be flexible, which is why
we offer our business customers a range of mobile
working solutions, like mobile email from just £4
a month with no minimum contract. And you don’t
have to pay for it on the months you don’t need it.
Isn’t it nice to do business on your terms?

visit orange.co.uk/mobileworking 
or call 0800 079 0468

Business
Services orange

Terms apply. Prices exclude VAT and are charged on a monthly basis.
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Acme wiris Bristol 
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Rafael Vinoly 
on his plans for 
Battersea p8

SCHEMES ON 
HOLD IN CREDIT 
TURMOIL

Residential developer Dandara has 
mothballed a number of high-pro­
file schemes, including Hodder 
Associates’£65 million Chapel 
Whart'skyscraper in Salford, as 
the credit crunch continues to bite.

The company, which works 
primarily in Manchester and the 
North West and recently shed 10 
staff, has also put the brakes on a 
major scheme by Gordon Murray 
+ Alan Dunlop Architects for 
Leeds’ Sweet Street.

The immediate fiiture of 
Dandara’s 51-storcy V building 
in Birmingham, designed by Eric 
Kuhne, has also come under 
scrutiny. However, although the 
developer would not comment 
on either the Leeds scheme or 
the Chapel Wharf scheme, it 
denied the V building was being 
put on the backburncr.

Earmarked to start on site 
at tlie beginning of the yrar, the 
700-apartment Kuhne skyscraper 
has yet to break ground, but is, 
according to Dandara, being 
worked on behind the scenes.

A spokeswoman said: ‘[Tlfis] 
is one of Birmingham’s most 
ambidous development projects... 
and the complexities of the 
design and construction of this 
scheme mean that plans will 
not be finalised for some time.’

Meanwhile, Area's long- 
awaited Canopus Grccngatc 
proposals in Salford (AJ 
20.12.07) have also been put on 
‘indefinite hold’ after contractor 
BS Construction went into 
voluntary administration.

It is understood the design 
team’s fees remain outstanding. 
Richard Waite

FCBS SNATCHES 
KIRKSTALL JOB
Firm to masterplan project despite never being shortlisted

Kenny from CEG said: ‘[Having] 
spent a great deal of time looking 
at the original three proposals wc 
have now come to the conclusion 
that none of them completely 
satisfy our design, commercial 
and dcvelopntcnt aspirations for 
the site.’

He added: ‘One particular 
issue is the need to provide high- 
quality family accommodation 
at urban densities that is 
attractive to die private sector.’

None of the losing practices or 
FCBS were willing to comment. 
Richard Waite

developer has turned to FCBS 
to deliver the much-anticipated 
development, which will include 
around 1,400 new homes and 
16,500m’ of offices, shops and 
restaurants on the historic 23ha 
site next to the River Aire.

FCBS was invited to visit the 
site in spring 2007 when CEG 
first began its search for an 
architect, but did not make 
the final shortlist, announced 
over a year ago (AJ online 
20.06.08).

Explaining the decision not to 
run with any of the finalists, Jon

Feilden Clegg Bradley Studios 
(FCBS) has stolen in to land the 
contest to mastermind the 
redevelopment of Kirkstall Forge 
in Leeds - even though the 
practice was not named as one of 
the original competition finalists.

Developer Commercial Estates 
Group (CEG) told the AJ that 
none of the schemes proposed by 
the three firms shortlisted in the 
high-profile contest - Allies and 
Morrison, PCKO, and Proctor 
and Matthews ~ were gt)od 
enough to be taken forward.

Now, in a surprise move, the
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News

THIS WEEK ON THE WEB

ZAHA AND UNSTUDIO IN 
CHICAGO CELEBRATION 
Zaha Hadid and Amsterdam's 
UNStudio are to design pavilions for 
next year’s celebrations in Chicago 
marking the 100th anniversary of 
Daniel Burnham's famous plan for 
the city. The two temporary pavilions 
will become the centrepieces for the 
Burnham Plan Centennial.

GORMLEY WINS FOURTH 
PLINTH COMPETITION
Artist Antony Gormley has won the 
competition to design the next 
installation for Trafalgar Square’s 
Fourth Rinth. In his proposal, 
dubbed ‘One and Other', the plinth 
will be 'perpetually populated'for 
100 consecutive days by volunteers 
who have agreed to stand for an 
hour at a time around the clock.

ACME WINS PAVILION
Up-and-coming practice Acme 
has landed yet another high- 
profile project - this time for a 
pavilion in Castle Park, Bristol.

The AJ can exclusively reveal 
that Acme saw off finalists FAT 
and Amin Taha in the contest 
run by developer the Bristol 
Alliance, a joint venture between 
Hammerson and Land Securities.

These early conceptual 
{pictured above) show how the 
'stand-alone cafe and leisure 
building' will sit away from the 
new Cabot Circus shopping 
centre, which is being built by the 
Bristol Alliance and is due to 
open in September.

London-based Acme, which 
was founded last year by former

Foreign Office Architect.*! duo 
Friedrich Ludewig and Stefano 
Dal Piva, is already working on 
three jobs for Hammerson: the 
John Lewis store in Leeds; the 
Sevenstone Quarter retail scheme 
in Sheffield; and a ma.sterplan 
for the Bishopsgate Goodsyard 
in central London.
Richard Waite

BSFBENEFITTING*
FROM CREDIT CRUNCH 
The government’s £45 billion 
Building Schools for the Future 
(BSF) programme is benefitting 
from the current economic 
downturn, according to Tim Byles, 
chief executive of Partnerships for 
Schools, the government’s schools 
delivery body. Byles said his agency 
has seen three new entrants bidding 
for BSF for the first time, and that 
more labour is available due to the 
downturn hitting housebuilders.

APR SUES OWNERS 
OF BATMAN’S HOUSE
Aukert Fitzroy Robinson (AFR) 
is suing the owners of the 
Grade I-listcd Mcntmorc Towers 
in Buckinghamshire for more 
than half a million pounds.

The London-based practice 
claims it is has not been paid in 
full for its services to transform 
the mid-19th century building 
into a 101-suifc luxury hotel.

According to the High Court 
writ, the owner, Jersey-based 
Mentmorc Towers Ltd, has 
already paid £1,084,843 for the 
work, but AFR maintains that a 
further £504,416 is outstanding.

Mentmorc Towers, recently 
used as Bruce Wayne’s residence 
in the blockbuster film Batman 
Begin}, designed by Joseph 
Paxton, who also designed Crystal 
Palace for the Great Exhibition.

It was built for Baron Meyer 
de Rothschild in 1855, and later 
became home to Archibald 
Primrose, Earl of Rosebery and 
Prime Minister from 1894-95.

EPR Architects was working 
on the scheme back in 2006, but 
it is understood AFR took over 
the job the following year.

The building was once owned

by The Beatles’guru Maharishi 
Mahesh Yogi, who used the 
property as his University of 
Natural Law and for his 
teachings in Vogic flying’.

Since then, the property has 
been featured in the Hollywood 
film Eyes Wide Shut, starring Tom 
Cruise, as well as The Mummy and 
AU G in Da House.

AFR has suspended all of its 
services and is demanding a 
further £32,601 in interest, which 
is accumulating by more than 
£180 per day. AFR declined to 
comment. Richard Vaughan

ROGERS RETAINED AS 
LONDON’S DESIGN TSAR 
London Mayor Boris Johnson has 
revealed that he will be asking 
Richard Rogers to stay on as 
London's design tsar. In a speech 
marking the opening of the London 
Festival of Architecture last week, 
Johnson said he hoped to work 
closely with the Labour peer, who 
will be joined by a small panel of 'up 
and coming talent’.

Read all of these news stories 
in full and more online at 
WWWARCHITECnjOUFLNAL.CO.UK
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ACTIS THIN MULTIFOIL INSULATION

ACTIS. the benchmark for thin multifoil insulation, is driving technological progress through the 
development of exclusive technology for roofs, lofts, walls and floor.
ACTIS insulation is a thin multi-layered complex (30mm maximum], composed of reflective films 
interspersed with separators, which provides excellent thermal comfort both in summer and in winter. 
ACTIS measures the thermal performance of its insulation using a method based on tests under real 
conditions of use. TRISO-SUPER 10 has been tested, and certified by notified body BM TRADA 
Certification Ltd.
Easy to install, this unique technology provides extra living space and durable insulation performance.

01249 446 123
For more information visit 

WWW. insulation-actis.com

I
THE THIN MULTIFOIL INSULATION
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VINOLY’S 
POWER PLAY

Last Friday (20 June) saw the 
unveiling of Rafael Vifioly 
Architects’proposal to redevelop 
Battersea Power Station. Ihe 
scheme, backed by Real Estate 
Opportunities (REO), is the 
latest in a long line of unrealised 
projects going back 25 years.

After shutting down as a power 
station in 1983, Europe’s largest 
brick building became the subject 
of a Disneyland-style theme park 
when Alton Towers tycoon John 
Broome bought the site.

The preview proposal - 
developed by Parkview and

including Amp as masterplanner, 
Grimshaw and designer Ron Arad
- received planning approval from 
Wandsworth council in 2001.

But in 2006, Parkview sold the 
site to REO for £400 million. The 
Irish developer intends to provide 
more than 7S0,000m^ of retail, 
commercial and residential space
- twice that of Parkview’s 
proposed £4 billion scheme,

The centrepiece is a 300m-tall 
chimney wrapped in luxury 
apartments, which, REO claims, 
will help make it the UK’s most 
sustainable project.

Rafael Vinoly speaks exclusively 
to Richard Vaughan about taking on 
one of the most controversial projects 
in London - the redevelopment 
of Battersea Power Station

08 AJ 26.06.08



A^nda

Aren’t you concerned about 
overshadowing an icon with 
an icon of your own?
You have to think of it in this 
other way; things that become 
iconic usually never have the 
intent of being Iconic. This power 
station is as high as it is, not 
because George Gilbert Scott 
wanted it, but because engineers 
made it so. It was hated to death 
when it was built; now everyone 
talks about it as if it >vas the Taj 
Mahal or something.

The second point is that you

with an absolutely prejudicial 
approach how you expedite the 
project through the planning 
process. That contributes to defin­
ing, not the architectural mission 
of the building, but the strategic 
level at which the project could 
be completed.

Imagine the following: remove 
all of this (the bio dome and 
chimney). What do you have?
You have a number of buildings 
around a central courtyard that 
have to have their own environ­
ment and all of them with air

Whax makes you think this 
scheme for Battersea won't be 
consigned to history with the 
other unsuccessful attempts?
It would be too presumptuous 
to think that’s not on the cards. 
The client has a history of being, 
in short, a real doer. I have a 
reputation for embarking on 
projects that have a terrible 
history, such as the Kimmci 
Centre in Philadelphia, which 
was equally complicated. This is a 
rich project with clear choices to 
be made. I think it could spark 
a very interesting discussion.

‘The station was hated to death when it was built; 
now everyone talks about it as if it was the Taj Mahal'Was it the challenge that 

attracted you to it?
In my way of understanding the 
practice and the discipline, we 
wouldn’t exist if there was no 
challenge. People think architects 
arc like artists; they actually think 
othervvnsc. But there is a very 
important notion about how you 
construa an answer to a problem 
that you probably have to define 
yourself.

don’t declare what is an icon, you 
just hope that the permanence of 
the form and the logic of the 
form is capable of overcoming the 
shifts and swings of the pendu­
lum of fashion.

conditioning. So you have the 
usual problem.

The question is how you deal 
with it. Really addressing it in an 
absolutely fundamental way, 
and not relying on the possibility 
of a technology to take care of 
the problem in the future, but 
rather diminishing the consump­
tion of the building.

What do you anticipate English 
Herits^’s reaction will be? 
English Heritage is legitimately 
concerned about a number of 
issues that I am equally concerned 
about. This is not an opposition 
game. I’m not assuming every 
building needs a chimney like this, 
but there is potential for an 
interesting dialogue.

The English Heritage officers 
arc pleased vrith the approach to 
the reconstruction of the power 
station, because it really recon­
structs the west facade that was 
just recently demolished, and 
because there is a credible plan 
to financially support this initial 
investment of;£150 million.

Is this why the tower should be 
granted planning?
It’s not a difficult thing to 
comprehend. If you’re opposed to 
the tower, it would be saying you 
don’t know what you’re talking 
^out; it doesn't work. But you 
have to say it doesn’t work. You 
cannot say.T think it’s too tali'.
It’s not too tall - it’s as tall as it 
needs to be.

So the shift in the discussion 
goes from being 100 per cent 
concentrated on a matter of taste 
to something that isn’t a matter of 
taste, and that is a unique quality 
which I have always tried to bring 
to the surface in an architectural 
discussion, which is that people 
don’t understand a quid pro quo.

How did die design come about? 
The same way you always work 
on these projects: by considering

Could it have been a power 
station once more?
This is what I thought of right 
at the beginning. It’s kind of >>
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obvious, isn’t it? But there are 
issues with that. The extraordi­
nary volume of this building is 
generated by what was a very 
crude technology. So you have 
this fuel and, if you were old 
enough to see this worldng, it was 
pitiful. But as a sub-product, you 
end up with this amazing space.

It’s not any different from the 
Tate Modern. What can you do 
with that space other than hou.se 
a machine? The question 
is, what do you do widi these 
spaces? Primarily, you leave them 
their own innate qualities, 
essentially to become halls of 
circulation that take advantage 
of a generation of traffic, turning 
them into a retail centre.

At 300m, Viftoly's 
'chimney' will 

become London's 
tallest tower

_ s

One feature of your work is the 
flow of space. How have you 
deployed dus here?

‘What do you do with these spaces? You leave them in 
their innate qualities, to become halls of circulation

REACTIONS TO THE MASTERPLAN

There is an interesting challenge 
when you are in this difficult 
interim between programme 
design and architecture. You walk, 
and there is a dynamic perception 
of space, and I have always been 
interested in the risks involved in 
transposing one field to the next.

It’s a very complicated site. I 
thought if you had this particular 
geometry of being so ordiogonal 
and cubical (I’ve done, like, 25 
different schemes for this) you 
could not truly compete with it; 
not because it's glorious or listed, 
because it’s always going to win.

So it depends where you draw the 
line. Where it really failed wasn’t 
on design terms, but because it 
didn’t ^neratc enough business 
margin to get finance. That's 
traditionally something architects 
are detached from, when in 
reality it’s pretty integral.

It's not very refined. I'm not convinced London's tallest tower should 
mark the site of an okJ power station. Its towers should be in Canary 
Wharf and tiie City: these are the real power houses of London.

We’re rather appalled by what we’ve seen. We've looked at the photos 
and they seem completely out of scale. I find it amazing that they have 
come up with a scheme that dwarfs Battersea Power Station.

Are you anticipating opposition 
as big as at the Walkie-Talkie in 
Fenchurch Street?
It’s an important question. I do 
think there will be opposition.
I think there will be even more 
than at Fenchurch Street. I think 
the discussion in this particular 
project is going to be much more 
difficult because you have to 
make a choice: either the project 
is sustainable or it’s not. There is 
no middle ground for that. ■

Patrick Bellew, Atelier 10
The environmental diagram for the ecodome is a model of brevity. 
What happens in winter when this massive stack is most effective? 
The eco*dome skin will reduce daylight in winter and trap heat in 
summer - problems ttiat wouldn't extst with a less exotic solution.

It's classic bully-boy tactics, It's not the only way to make a develop­
ment like this sustainable. I feel sad for the power station, It deserves 
more respect, and not to be dwarfed by an architect’s wet dream.

Are you falling into the same 
trap as the previous scheme by 
pushing housing on to the site? 
The previous scheme did not fail, 
because it got plannii^ approval.

10 AJ 26.06.08



PORCELANOSA
BATHROOMS • KITCHENS

Porcelanosa. Building Systems.
Designers and manufacturers of a stunning portfolio of high quality 
wall and floor tiles suitable for both external and internal applications. 
Building systems include facades and raised access flooring.
For more details visit www.porcelanosa.com or call 0844 481 8975

• facades & cladding
• raised access flooring
• wall & floor tiles

FOR DESIGN. FOR INNOVATION. FOR QUALITY.
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MALTA TEASERS

This is the new Cl million headquarters for the Malta Maritime 
Authority designed bv emerging practice Architecture Project, 
founded in Malta with other offices in London and Croatia. The 
17,000nr office complex in Marsa was drawn up by Rict Eeckhout 
- an ex-design director for Ken Ycang in Kuala Lumpur - who 
works from the firm's London studio. The three-block harboursidc 
deveUipment, which also provides separate commercial space, sits 
on a platform housing public areas beneath. Richard Waite
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News

Huddersfield’s
Queensgate
Market would be
‘compromised’ by
the redevelopment
proposals, claim

SUPPORT GROWS FOR MARKET
The Twentieth Century Society 
has joined ranks of objectors to 
plans to demolish chunks of 
Huddersfield’s ‘seminal’ Grade IT 
listcd 1970s Queensgate Market.

A society spokesman said he 
was 'extremely concerned’ by the 
proposals - part of a wider retail- 
led redevelopment submitted 
Leslie Jones Architects - which 
would see eight of the 21 
hyperbolic paraboloid roof- 
support structures destroyed.

glazing’would ‘hideously 
compromise’ the existing market 
hall, designed by the J Seymour 
Harris Partnership.

'Tlic group has also raised 
concerns about the loss of internal 
sculptures and the part-demolition 
of ceramic panels designed by 
German sculptor Fritz Stcllcr.

However. Kirklces Council 
claims Huddersfield Gem's 
comments are ‘misleading, 
negative and inaccurate’.

Councillor Ken Sims, cabinet 
member for regeneration, said; 
‘Wc are proposing to preserve the 
innovative structure and enhance 
its visibility to the public.., 
[especially] the shell roofs.

‘The project has been the 
subject of the widest consultation 
of any scheme promoted by the 
council, particularly specific 
aspects such as the market hall,’

Leslie Jones Architects declined 
to comment. Richard Waite

Community group 
Huddersfield Gem has already 
branded the project ‘disastrous’ 
and a ‘missed opportunity’. In its 
formal objection to Kirklees 
Council, which has mooted a 
number of options for the area 
over the years, the group claimed 
the proposed scheme was like 
building ‘a shopping mall’through 
the 1972 concrete landmark. It 
added that changes to the 
‘groundbreaking suspended

Stuart Martin Dimitri Warner

OPENING DOORS Last week the AJ and 
architectural ironmonger AUgood announced 
a six-strong shortlist for the Can You Handle 
It? lever-handle design competition. These 
proposals, selected from 85 entries, will be 
prototyped and shown at this year's 100% 
Design in September, when a winner will be 
announced and put into production. Sebastian 
Bergne’s iota is not pictured at his request.Stuart Hatcher
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KING’SX SQUARE
International Design Competition

King's Cross Square is destined to become one of the great 
public places in London. Set against the magnificent backdrop 
of the Grade 1 listed facade of Network Rail's King's Cross 
railway station, it will be used daily by tens of thousands of 
commuters, visitors and residents - a unique addition to the 
Capital's palette of memorable street scenes.

The successful design of King's Cross Square is of critical 
importance: it must enhance the functionality and presence 
of the architecturally iconic stations of King’s Cross and 
St Pancras; it must create a distinct sense of public space; 
and it should leave a legacy of world-class design.

To create this new public plaza, an international two-stage 
design competition has been launched.This search fora 
world-class exemplar is jointly sponsored by Network Rail 
and the London Borough of Camden in recognition of the 
Square's role as a major travel hub and as a catalyst for 
wider urban regeneration.

CJcamden ^ISLINGTON

e Transport
for London Design for London

4i The most significant piece of 
place-making in London for many years.'
John McAslan. John McAslan * Partners, architectural adviser 
to the competition jury and architect to Network Rail.

We seek expressions of interest from architectural or 
landscape practices, multi-disciplinary design teams 
and individual designers. A shortlist of up to six teams 
will then be paid a fee and invi^ to taka part in the design 
competition to develop concept proposals. For further 
application details, please visit the competition website at 
wwwjnaicolmreadingxoAjk/kingsxsquart

Vi

Network Rail John McAslan '•* PartnersV
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corus
For a smaller carbon footprint, take care 
of every step
Corns Panels and Profiles provide total flexibility and 
peace of mind
All our systems are manufactured entirely in the UK to provide full manufacturing and 
end user traceability, which means a lower carbon footprint than imported products.
Corus Panels and Profiles also offer the largest selection of built up and composite 
panel systems on the market, including die widest range of the world’s first 
Cdorcoat* assessed CarbonNeutral building envelope systems complete with 
Confidex Sustain* accreditation.
So take a big step towards sustainability with us.

Corus Panels and Profiles
For more information, contact
T: 4-44 (0)1269 853201 or F; +44 (0)1269 851081
contactOcoruspanelsandprofiles.co.uk
Mrww.coruspanelsarKlproflle8.co.uk
Cdorcoat and Contlde)i Sustain ara ragntarsd

Conlidax
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SUBSCRIBE

• Go to www.architcctsjoumal. 
co.uk/subscription;
•CaU 0844 848 8858; or
• Email ajo@5ubscription.co.uk. 
A £150 subscription (students 
£105) includes:
• The AJ every Thursday;
• AJ Specification on the third 
Thursday of every month;
• Unrestricted access to our 
relaunched website at 
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Renzo Piano’s as-yct-unbuilt 
Shard of Glass {pictured beloin).

fingers and curious hands from a 
model of his that was on show. 
Astragal left him crying ‘Please 
don’t touch the model!’as one 
blighter threw a bouncy ball at it.

PARTY GAMES ‘proposed installation attempted to 
first accentuate our awareness of 
this [tidal] phenomenon and then 
transfer it into a physical 
experience’. Unfortunately, the 
brief omitted to include ‘accentu­
ating the awareness of river traffic’. 
The structure was hit by wash 
from the back of a boat and had 
to be taken down early.

At the launch party for the 
London Festival of Architecture at 
Somerset House last week. Design 
for London director Peter Bishop 
confided to Astragal that his 100 
Public Spaces campaign, which he 
worked on with ex-London 
Mayor Ken Livingstone, is not 
yet dead. Astragal’s suspicions 
were raised wffien he saw that the 
latest square, outside King’s Cross 
Station, carries none of the usual 
100 Public Spaces signage. 
‘Really?’ said Bishop. ‘It bloody 
should have!’ He may need to call 
in the plumbers, however, 
depending on how new Mayor 
Borisjohnson's hair-brained 
drinkiiig-lountain scheme plays 
out. In his big birthday speech at 
the launch party, Boris said he 
plans to pepper London with 
free fountrins and more public 
facilities. Astr^al has made a 
mental note not to get one 
confused with the other. Party 
guests sang a lacklustre ‘Happy 
Birthday’ to Boris, and gave him 
a cardboard cake with candles of 
Norman Foster’s Gherkin and

CALAMITY KIDS

Astragal decided - against his 
better judgement - to attend one 
of the opening events for the 
London Festival of Architecture 
in Elxhibition Road last weekend. 
He will not be making that 
mistake again. Children every­
where - couldn't move for them. 
And the little devils were building 
things, no less. But light relief did 
come in the form of Sunand 
Prasad, our good leader. Astragal 
spotted il Presidente having his 
own spot of bother with the 
urchins as he tried to keep sticky

EBB AND FLOW

The London Festival of 
Architecture isn’t just a showcase 
for the industry’s big hitters - it’s 
also a testbed for student projects. 
And for some, in particular those 
from the Ecolc Fblytcchnique 
Federale dc Lausanne, it was a 
tough lesson. The students created 
a ‘tectonic’ float-like scheme 
{pictured right) to dangle into the 
Thames, rising and falling witlt the 
ride. According to the school, the

Vi
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THIS WEEK’S ONLINE POLL

Did Zaha get it right with her extension 
to the Middle East Centre at St Antony’s 
College in Oxford? {see rightfor result)

Next week’s question: Do you think Rafael 
ViAolv’s design for Battersea Power Station 
is the right answer for the site?
WWW.ARCI I lTECTSJOURN.\L,CO.UK
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Interior, exterior, colour changing, moving, static, discharge, fluorescent, led...
Clubs, bars, public spaces, offices, shopping malls, corporate 
headquarters, showrooms, reception areas, leisure centres, restaurants, 
lounges, theatres, cafes, et al. Creatively light them all with Martin.

For information and inspiration call 01622 755442

TEL; 01622 755442 • www.martinpro.co.uk 

Martin Professional PLC • Martin Mouse • Boxmend Ind. E»t. • Bircholt Road • Parkwood • Maidstone • Kant • ME15 9YG
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unbroken glass.



thrislington cubicles
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We've buried some little 

treasures in Oasis Glass. 

Specially produced ceramic 

glass that cannot be seen 

through. The pivoted doors 

eliminate large metal 

patches. Vertical posts are 

suspended from the 

headrail which hides our 

unique patented hydraulic 

door closer. Feet are set 

out of sight from front view. 

So all you do see is glass, 

glass and more glass,

i

-'**' •‘V*

Stainless steel I06: is easy to use for 

the disabled, fifylon edge cannot 

scratch receiver.

Top pivoted doors enable minimal 

stainless steel strips instead of large, 

unsightly metal patches.

CNC turned stainless steel feet. Bolted into the floor and set 

out of sight 200mm. back from from of cubicle.

ENQUIRY 17 ON CARD
www.architectsjournal.co.uk/ajdirect



THE ARCHITECTS’JOURNAL 
wwwarchitectsjour.nal.co.uk 

ESTABUSHED 1895 
VOLUME 227, ISSUE 23 

GREATER LONDON HOUSE 
HAMPSTEAD ROAD 

LONDON NWl 715
Leader & Comment

Leader Does Vinoly’s uncompromising, aspirational 
architecture need a more senstive touch? asks Jaffer Kolb
Rafael Vinoly’s rc-jig of Battersea Power 
Station - another amusement park-style 
proffering - may well follow the same fate 
as its predecessors. It ticks the right boxes: 
aspirational features such as the enormous 
ventilation stack, the provision of housing 
and its rehabilitation as an eco-friendly power 
generator arc all well and good - cuddles all 
around. But is aspirational really on order?

Tlie most important thing for developer 
Real Estate Opportunities is to back a project 
that can be realised, following decades of 
design attempts by John Booth and by the 
architects under Parkview’s masterplan.

Mega-projects see epic failures far more 
often than epic successes. The history of the 
type is long, but its most recent incarnation

begins with the commercial boom of the late 
1970s and early ’80s, in the early days of 
Canary Wharf. Here government, planners, 
architects and the private sector all saw the 
(relatively) seamless completion of a new 
corporate skyline and transportation system 
during a decade of consumer optimism.

But that moment may have passed. After 
problems with the Millennium Dome, Will 
Alsop’s Cloud, London’s Olympic Park and 
other high-aiming, low-balling developments, 
government and financiers are wary.

Additionally, the planning system has 
become more restrictive in recent years as 
governance has become increasingly complex. 
Competing interests in public-private 
partnerships stifle growth fiu more often than

lubricate it. Mechanisms to avoid develop­
ments of the scale of Canary Wharf, throi^h 
processes of design review and inquiry, spin 
the red tape so fast proposals arc mummified 
hot off the drawing board.

Which is not to say that the model of 
’80s growth is tenable or optimal. Given the 
constrainK, designers and clients should push 
boundaries when possible, but realise projects 
like Battersea, clad in a veil of mythic failure, 
require a more gentle sen.sitivity to launch.

In our interview with Vinoly {pages 8-10), 
he says the project ‘Is not too tall, it’s as tall as 
it needs to be’. His attitude seems unnecessar­
ily uncompromising. After a quarter century 
of false promise, the height it needs to be is 
whatever height will lead to its execution.

Opinion Reforms in 
Scotland are removing 
the architect from the 
planning process, says 
Adam McGhee

department to take a more active role. Take the 
regeneration of Princes Street. Edinburgh City 
Council has recommended a stakeholder 
manager to ensure the individual developers 
follow the masterplan - a clever approach that 
will avoid the often-seen patchwork of 
architectural ‘one-offs’ that would not best 
serve the area’s World Heritage status.

This model has historic precedent: 
Haussmann’s redesign of Paris took the bold 
step of establishing principles of aesthetics, 
scale and form, using rcgularisation and order 
to create a cohesive architectural language, 
capable of evolving with the city while 
preserving an overall unity of appearance.

But these examples arc location-spcciflc 
and circumstance-specific, and appropriate 
to those particular contexts.The planning 
department plays a key role in ensuring that 
the law is applied to all new development in 
the public interest, but it would be detrimen­
tal to the creative side of the architect’s role 
if local authorities could wield development 
policy as a design driver. We have to fight to 
safeguard the role of the architect in the 
development process.
Adam McGhee is director of Capita 
Architecture in Scotland

times on applications, removing red tape and 
bureaucracy, encouraging inward investment 
rather than putting barriers in the way and, 
importantly, attracting more recruits to boost 
their numbers and tackle widespread and long- 
lasting resourcing issues.

The vast majority of architects in Scotland 
will spend anywhere from seven to nine years 
on the long road through university to 
chartership. Add to this the continuous 
learning aspect of our profession - which 1 feel 
qualifies us to have opinion on building design

Architects in Scotland could be forgiven for 
thinking that they have fallen from favour 
in the Scottish government’s vision for 
Scotland’s future, First PFI initiatives were put 
under the microscope in a bid to look at 
alternatives, a move which removed millions of 
pounds of public sector work from the books 
for quite a period of time (‘Scotland proposes 
alternative to PFI’, AJ 22.05.08). Now the 
Scottish government wants to encourage local 
authorities to take ‘a more proactive approach’, 
effectively redefining the role of the architect in 
the planning process (‘Scottish architects fear 
reduced design roles’, AJ 19.06.08). There can 
be no doubt that we will no longer play the 
same pivotal role in matters of planning.

Planning policy does need reform, but the 
government should be focu.sing its efforts on 
streamlining the process, redudng tum-around

Will civil servants be given the task 
of determining our collective future?

and confers upon us the responsibility as 
guardians for the buUt environment - and you 
will understand the scepticism over reform that 
promotes a sway towards development policy 
in determining the future of our built 
environment. The question here is, will 
architects then be consulted as to the exact 
content of any revised development policy or 
will civil servants be given the task of deter­
mining our collective architectural future?

There are, of course, examples of situations 
where it can be beneficial for the planning

20 AJ 26.06.08



Aldo van Eyck found meaning 
rediscovery, avoiding nostalgia and 

future-obsession, writes Patrick Lynch
description of the Dogon dances as possessing 
unconscious arrangements that structure time 
and human performances. He argued for 
participatory sensuality to counter the future- 
obsessions of Modernists, proposing instead: 
A multiplicity of elements forming a very 
irregular and disposed partem... transformed 
to become a single thing. The singular 
embraced the plural on the one hand; the 
plural contained the singular on the other.
The one expands and then contracts, the other 
contracts and then expands (you can start the 
breathing both ways; you simply choose the 
best to effect the start).’

These are large and strange concepts to 
absorb into architecture, and most Modernist 
and Post-Modernist architects are still full 
of nostalgia for a simplistic view of history 
where 1960 or 1650 were high points and 
the rest of time disappointing, Van Eyck is 
an antidote to this pessimism.

held together by the use of a variegated 
ground and ceiling plane. This topographical 
metaphor seeks a pre-architcctural history, an 
image for inhabitation from the children’s 
memories of their parent’s embraces.

The image of a house sits alongside a 
conglomeration suggesting a city or an ideal 
of communal life, as if architectural meaning 
is remembrance of Plato’s observation about 
theatre, which van Eyck repeats pace Alberti: 
A house is a tiny city... a city a huge house... 
the time has come to conceive of architecture 
urbanistically and urbanism architecturally.’

The orphanage seeks to fulfil van Evek’s

Aldo van Eyck believed that to create 
architecture meant to ‘build meaning’ and 
‘to discover anew'. This grammatical discre­
tion enabled him to reconcile modern notions 
of newness and progress with ancient and 
anthropological ideas about ritual or renewal. 
It is impossible to appreciate the differences 
between tradition and innovation if one’s view 
of the past is that it is inferior and primitive.

What van Eyck rediscovered is tliat the 
ways humans respond to the world is manifest 
in our habitats; to limit the studv of architec­
ture to the appreciation of objects - and to 
value these manifestations of material culture

He reconciled modern notions of 
progress with ancient ideas of renewal

purely for tlieir aesthetic or technical worth, 
as art historians do - avoids consideration of 
the reasons why someone made them.

One of our least attractive tendencies as 
humans is forgetfulness. Which is why, Joseph 
Rykwert reminds us, we must keep repeating 
the same things, since people either weren’t 
listening the first time or chose to foi^t. Too 
many buildings simply encourage us further 
in dumbstruck awe at inappropriate technical 
prowess and solutions looking for problems.

Memory of child’s play guides the design 
of van Eyck’s 700-odd playgrounds built on 
bombsites in post-war Amsterdam; they arc 
stage sets and spaces of transformation in a 
changing world. At the orphanage van Eyck 
designed in Amsterdam, ideas of enclosure 
and casual and ritualistic uses of spaces are

A child runs towards
the viewer into a

circular play space at
van Eyck’s Amsterdam

Orphanage (1961)

AJ 26.06.08



Column

good measure. It artificially 
articulates an idea of stone, 
constructing meaning through its 
sculpting in a way that is both 
synthetic and real. The material is 
warped into form through 
mythological meanings of stone. 
Rustication takes narratives of 
origin and fate, of nature and 
culture, myths of creation and 
dramatises them into a building 
material. It’s ironic that what 
looks natural is more constructed, 
more artificial, than smooth 
dressed stone.

There arc many forms of 
rustication, differentiated by 
different decisions about how to 
manifest rusde-ness. Sometimes 
it s a block with a rough-hewn 
surface, sometimes it’s bordered 
with a flat-cut trim, and most 
strangely, sometimes it’s vermicu- 
lated rustication. Defined by Thf 
Encyclopedia Britannica as ‘the 
carving or finishing of building 
stones with irregular grooves 
intended to resemble worm 
tracks, full of worms, or appear­
ing as if formed by the motion of 
worms,’ rustication here becomes 
more fantastical. It becomes a 
cartoon version of stone, over- 
graphic and blown-up. The 
narrative of worm-eaten rock 
begins to suggest something 
horrific and grotesque - a 
fallibility undermining any 
pretensions stone architecture 
might have towards eternit)'.

Though it is part of the 
historical language of architecture, 
rustication shares its sensibility 
with certain kinds of contempo­
rary culture. Think of fine art’s 
interest in makir^ the right thing 
out of the wrong material (or is it 
the other way round?) or furniture 
design’s propensity to remake 
historical things in unlikely 
materials. A sense of perversity 
links these unlikely allies, as does 
the idea that a material’s surface 
carries stories and meanings 
beyond its physical properties.

The super smoothness of 
contemporary architecture often 
makes it feel frictionless, like you 
arc skimming across its slippery 
surface. When you try to look at 
it, it simply confronts you with a 
reflection of something else. 
Shine is a quality of a material, 
rather than a material itself, and 
has become the dominant 
sensation of contemporary-ncss. 
We’re drawn to shine with a 
narcissistic fascination, as though 
we were gazing at attributes of 
ourselves, or at least our ideals

reflected back at us. Somewhere 
in that sheen is the feeling that 
we have escaped the more gritty, 
earthly attributes; it transmits a 
sense of streamlined, dissolved 
materiality that approximates the 
sensations of late capitalism.

Finish lays a narrative of 
treatment over a material's 
inherent qualities — a process of 
etching refinement into unrefined 
material. Cultural meanings and 
values are applied by techniques 
of production. Stone is cut by the 
sharpest blades, at the highest 
revolutions per minute, polished 
faster and flatter than it has ever 
been before. In comparison, the 
tools and techniques of other 
cultures and other times form 
very different qualities. None 
more so than blocks of rusticated 
stone, which reveal a wholly 
different set of concerns through 
the modulation of lumps of 
geology by chisels and mallets to 
form a gestural, textured surface.

Rustication is ail about 
roughness - a careful and precise 
kind of roughness, codified to 
represent aspects of the natural.
In Renaissance buildings the 
ground floor is often faced with 
rusticated stone, with the piano 
nobilc emerging from this rock­
like plinth as though the 
architecture was a half-finished 
sculpmrc. Rustication is rock-like, 
primitive and base in comparison 
to the civilised architecture of the 
upper floors.

Rustication takes a block of 
stone and carves it to make it 
look like a block of stone - a kind 
of logic that turns you inside out 
and then spins you around for

I
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Please address letters to: The EdiCM, Ihe^rdntMs'JimnuI, Greater 
London House, Hampstead Road, London XWl 7EJ, 6ax 020 739] 3435, 

or cmaiJ shumi.bosd^cmap.com to arrive lUam on the NWdav 
before pubbeation. The AJ reserves the right to edit letters.

DESIGNERS RESPOND:
As tenants of one floor of an 
existing building, we had no 
direct influence over paint 
specifications arranged before we 
signed our lease. Needless to say, 
wc support and encourage good 
indoor air quality when it is in 
our control, by specifying paints 
with minimum environmental 
impact and other finishes to 
minimise off-gassing.
Lynne Sullivan, executive director, 
sustainable design. Inbuilt

There appears to be a popular 
objection to concrete, which may 
be due to the fact that Portland 
cement is energy intensive in 
manufacture and gives off CO^ 
during curing. But figures show 
that this embodied carbon 
represents only a few months of 
operational energy for a typical 
building. The impacts of the 
concrete in manufacture were 
reduced as far as possible for this 
building by specifying recycled 
aggregate, locally sourced re-bar 
and PFA cement replacement.

With regard to polystyrene, 
unfortunately natural building 
materials would not have been 
able to support the external 
render system and would have 
required an extensive secondary 
structure, the use of membranes 
and a cladding system. The 
need for a compressively strong 
insulation product meant that a 
bc)ard system would be required. 
Expanded polystyrene is the best 
environmental choice among 
foamed insulation products.

As for glue, there is no other 
way we know of to attach a rigid 
insulation board to a concrete 
structure to create a substrate 
stable enougli to carry render.

Tlie BREEAM assessment 
was for design. The building 
is now subject to extensive

post-occupancy monitoring 
and study by Leeds University 
to validate the predictions.
Doug King, King Sbaw Associates, 
Consulting Engineer

TRULY GREEN?

Did anyone else have a double 
take at the comment ‘we escape 
the smell of fresh paint' (profile 
on Lynne Sullivan, Sustainability 
in Practice, AJ 12.06.08) and 
wonder why the ‘first multi­
disciplinary consultancy focusing 
on sustainable construction in 
the UK’would not use a non- 
odorous alternative?

What about the greenwood 
used on PageXPark's beautiful 
new building at Loch Lomond 
(also in Sustmnability in Practice)? 
1 thought green timber had been 
used for ages. Also, I’m not sure 
how using sheep’s-wool insulation 
rather than phenolic foam 
increases a building’s U-valuc.

I wonder if the BREEAM 
rating for Rio Architects’ 
wonderful example of passive 
design offices in Leeds is based 
on design information or the 
building in use? I’m sure most 
folk use BREEAM ratings as 
sustainability' indicators, so it’s 
a little worrying that it’s to be 
a case study for BREEAM’s 
’Outstanding’ category when 
it includes polystyrene glued 
to the concrete structure.
Samuel Foster, Gaia Architects. 
Edinburgh

CORRECTIONS

The contractor for the King's 
Cross Construction Skills Centre 
is Carillion, not HBG UK 
(Comment, AJ 05.06.08).

Martin Robinson is managing 
director of KSS Architects, not 
Martin Robertson (They Work 
While You Sleep’, AJ 22.05.08). 
Eigen was incorrectly referred 
to as IKON.

We would like to clarify that wc 
do not claim ’greenwood’ is a new 
material, but rather that it is 
unusual to use green timber in 
a modern office building. Green 
timber has been used primarily 
in domescic-scalc projects, and wc 
want to promote its use in larger, 
commercial projects as an 
alternative to steel.

The choice of sheep’s-wool 
insulation was made because it 
is from a natural and sustainable 
source, unlike man-made 
insulants, Wc did use extra 
thickness to improve on U-valucs. 
Sheep’s fleece is also breathable, 
allowing water vapour to pass 
through without affecting its 
thermal efficiency.
Karen Pickering, director,
Page\Park Architects

The size of Arcus Architects’
1 Nun’s Lane is 247.8m^ (AJ 
01.05.08). Service engineer Miller 
Consulting and quantity surveyor 
Simon Fenton Partnership were 
not involved in the project.

Farrer Huxley Associates was 
landscape architect for the 
Tarling Estate (AJ 12.06.08).

Read ZEDfactory’s alternative 
to Bill Gething’s solar-thermal 
installation (Sustainability in 
Practice, AJ 12.06.08) at 
www.architectsjour.nal.co.uk

THE CHOICE 
OF PROFESSIONALS

LONG LIFE MINERAL PAINT SYSTEMS 
www.keimpaints.co.uk

KIIM MINERAL PAINTS.
SPONSOR OF AllOO AWARDS - HIGHEST FIRST-TIME ENTRANT SPONSOR W WORLD ARCHITECTURE FESTIVAL LEARNING CATEGORY

24 ENQUIRY 14 ON CARD WWW.ARCHITECTSJOURNAL.CO.UK/AJDIRECT AJ 26.06.08



Define Your Ci 
The Architectural 
Characters of London/ 
Southwark Cathedral 
Tuesday 8 July 2008 
6.3Qpm.

li!

Speakers include 
Patrick Lynch/ 
Lynch Architects 
Liza Fior/muf 
Sam Jacob/FAT 
Jamie Fobert/Jamie 
Fobert Architects 
Deborah Saunt?^

V

DSDHA
Tickets arc tree: email
ai.rsvD@

Come to Southwark Cathedral
to see five passionate young
architects pontificating on

is our religion 
architecture

architectural character in London,
complete with musical interludes. 
The AJ and the Cathedral have 
invited a group speakers to tackle 
different articles of faith, from 
boroughs to infrastructure, while 
balancing historical analysis with
contemporary critique.
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CATALOGUE OF CULTURE
Using the Dewey Decimal System, muf and J & L Gibbons 
have classified the building types of an East London community

Taldng use designation to the next level, 
London-based practice muf and landscape 
architect J & L Gibbons have mapped the 
cultural assets of Dalston, East London. To do 
this, they’ve used the Dewey Decimal System 
- developed as a knowledge classification 
system for libraries in 1876 - as a device to 
classify building types, collating the informa­
tion against spaces av’ailable for public use.

The project arises from the two firms’links 
to the neighbourhood: muf is working on a 
new library, part of a lai^r mixed-use scheme 
around the new Dalston station by Barratt

Homes, while J 8c L Gibbons is designing a 
public plaza for the same development.

By relating public spaces with the catalogu­
ing function of a library, the team hopes to 
highlight how a development of this scale 
cannot be undertaken in isolation from the 
surrounding neighbourhood. It will introduce 
into Dalston - a relatively tight-knit commu­
nity - a new set of amenities and public and 
private spaces that will have to work with the 
existing infrastructure, including local 
organisations such as Open Dalston, which 
promotes quality in the built cmironment.

I706 TS»
TERRACE STUDIOS

726 PCC
PETER'S COMMUNITY 
CAFE

706 GR 
GUEST ROOM CENTREPRJSE

737 HRR 
HOWARD ROW 
RESOURCE CENTRE

726 SMC
ST MARK’S CHURCH

7on &DT'
ARCOLA THEATRE

780 DJB
DALSTON JAZZ BAR

737 HHC 727 MC
MARCON COURTHINDLE HOUSE 

COMMUNITY CENTRE

737 UCH
MONFORD COMMUNITY 
HAU

727 KM
KINGSGATE HALL
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See the map overieaf

Using the Dewey Decimal System allowed 
the designers to highlight the role and 
prevalence of the arts in the area. They settled 
on only using numbers in the system that 
correspond to arts and culture - 700-800 - 
allowing for other categories to be mapped in 
the future, such as 641 (food and drink) or 
646 (sewing, clothing).

Hie maps arc being exhibited at Dalston’s 
Areola Theatre until 7 July alongside prize- 
winning schemes from the RIBA/Arts Council 
Arts Spaces of the Future competition

707 RCC 
ROSE LIPMAN 
COMMUNITY CENTRE

MORLANO COMMUNITY 
HALL

■ 780 PC
PASSING CLOUDS

702 HAL
HALXEVI TURKISH & 
KURDISH COMMUNITY 
CENTRE

780 USJ
UNCLE SAM’S JAZZ BAR

727 HCC 
HAGGERSTON 
COMMUNITY CENTRE

793 BAR
BARDENS BOUDOIR

.:A
NAVARINO MANSIONS.1,

780 CFO 
CAFEOTO

780 DNl
OALSTON S NOBODY
INN

% 780 W8
VISIONS VIDEO BAR

780 WMA
WORLD MUSIC ACADEMY
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Dalston Map, by muf and J & L Gibbons

sroo iIaU: MUST VALUE ALWAYS BE DISPLACED? 
CAN VALUE BE SHARED?ARTS & CULTURE IN HACKNEY

701-799 ARE THE CLASSIFICATIONS FOR
ARTS AND CULTURE USED IN UBRARIES
ACCORDING TO THE DEWEY DECIMAL 
SYSTEM

♦ COMMUNITY AND COMMERCIAL SPACES TO 
LET FOR EVENTS
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Dalston M^, by muf and J Sc L Gibbons

:o' ■' r7» SPC SHLOH PENTECCetAL CHURCX 
7M STM SHACKLEWELL LANE TURKISH MOSQUE70t BET BErSEVS SALON

i.s*r.« ni ML MARCON COURT
7H BMC BATHHOUSE CHILDREKTSCOMMUNTTV CENTRE 
777 CEl CEIL 
777 COl COLOURWQRK3 
777CTP CENTERPRISEVOUTHPROjea 

727 DCH DALSTON CULTURE HCXJSE 
727 OVC DALSTON YOUTH CLUB 
727 7RV FOREST ROAD YOUNG PEOPLE'S CENTRE

• 777 HCC HAGGERSTONCOMMUNTTY CENTRE
• 777 MHC WNDLE MOUa COMMUNITY CENTRE 

777 HLA HACKhEY LIBRARY AND ARCHIVE
• 777 HRR HOWARD ROW RESOURCE CENTI^
• 777 KM KINGSGATE HALL 

777 LMS LIGHTHOUSE SPACE
727 MCM MONFORD COMMUNITY MALL

• 727 MCM UC MOTORS
777 SU SUMMER UNIVERSiTY
777 TC TRINITY CENTRE
777 TFC TUlWISH FOOD CETVTRE
777 Tl TROPICAL ISLES AFTER-SCHOOL CLUB

702 ACC ALEVI CULTURAL CENTRE AND CEM-EVI 
702 ANV AN VCT HOUSE 
702 CIS DISCO BLOODBATH 
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Conan Doyle Medical Centre, Edinburgh, by Richard Murphy Architects

In a taxi on the outskirts of Edinburgh, on my 
way to the new Conan Doyle Medical Centre, 
conversation takes a surreal turn.

‘Conan Doyle... Conan Doyle,’repeats 
my driver, as if searching for something.

'Tess of the D'Urbervillei, isn’t that right?’ 
he says, mistaking Thomas Hardy’s classic 
for Arthur Conan Doyle's Hound of the 
Baskervilles.

‘That’s Hardy,’ I tell him.
‘Aye.’ he says, after a long pause. ‘Tis 

difficult.'! decide to leave it there.
The new medical centre, designed by 

Richard Murphy Architects (RMA), has 
adopted the name of the famous Sherlock 
Holmes novelist because the cottage next 
door apparently played host to the medically 
qualified Conan Doyle for two summers. It’s a 
tenuous connection, but was deemed enough 
to list the little holiday home, which is now a 
school for children with learning difficulties.

The building occupies a peculiar site on the 
corner of a Sainsbury’s supermarket car park. 
Originally a developer had hoped to build a 
McDonald’s ‘drive-thru’ here, but after a failed 
attempt to incorporate the listed cottage into 
the scheme, the idea was dropped and the site 
bought by Kilmartin Properties.

Approaching the building is not the most 
welcoming experience. From the south side 
you are faced by towering red-brick walls, 
only punctuated by a few small windows. 
Coming from the supermarket car park to 
the north, it is easy to lose yourself in the 
employees’ car park. It’s only later you notice 
that the high walls curve in on themselves on 
the cast side to carry you up a small ramped 
entrance way in to the reception.

Inside, the red brick gives way to a more 
functional, sterile interior of grey and white. >>

Left The east facade
with its high brick walls

and entrance way
Below left Site plan

Below The south­
facing facade and

walled 'secret' garden

Approaching the 
building is not the 
most welcoming 
experience
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10m
L

It doesn’t quite impose the disconcerting 
feeling of a doctors waiting room, but there is 
no doubt that this is a place where you are 
unlikely to feel comfortable. As with most 
NHS projects, budgets are stringent and many 
of the furnishings are finished in beech- 
vcnccrcd MDF.Thc desktops are wipe-clean 
linoleum - the same material as the floor.

But despite the bargain-basement palette 
of institutional materials - which are frankly 
the best one can hope for on NHS budgets - 
RMA has done something more wth the 
spatial organisation, layout and natural 
lighting. The semi-circular seating with its 
toy-block screen means that patients sit with 
their backs to the GP offices and face south, 
looking out to the ‘secret’walled garden.

The garden is central to RMAs building. 
Originally, the centre was to be twice the size, 
housing two medical practices that would 
form a horseshoe around the garden. But one 
of the practices pulled out, leaving waiting 
patients with only half a garden to look 
out on. The garden would have undoubtedly 
been more serene had the large sycamore tree 
that was to be the focal point not been ripped 
up. According to Graeme Armct, one of the 
project architects, the contractors managed to 
hit the roots of the old tree. The council sent 
in a tree surgeon, but deemed it unsafe and 
the sycamore was sent to the paper mill. It's 
unfortunate, as it would have afforded shade 
to the south-facing glazed wall, and hidden 
the graffiti on the ugly scout hut adjacent to 
the medical practice.

RMA intended to raise the floor behind 
the seating up a step, allowing further privacy 
for patients. However, an NHS valuer carmed 
the idea because it would have scuppered any 
future plans to sell the building as office space. 
The tight budget has been compounded by 
the multiple clients, each of which wanted a 
say in the process, from the doctors through 
to the NHS and Kilmartin as landowner. >>

V -

First-floor plan
\sV*

V-

Semi-circular seating 
means that patients 
look out to the ‘secret' 
walled garden

Ground-floor plan
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SECTIONFLOOR PUNS
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Private balconies for 
staffare a luxury few 
nurses could boast

The seating works well and allows patients 
a more peaceful view of the garden. The 
waiting room is a far cry from the mint-green 
walls covered vrith Quit Smoking pamphlets 
and heart-disease posters seen in less 
salubrious doctors’ surgeries.

Unfortunately, in creating this walled 
garden, RMA orientated the building so that 
it is south-facing with a glazed south wall.
The result, as one nurse tells me, is that the 
building is ‘hot, unbearably sometimes. Even 
in the winter’. She is spot on. It s a cloudy day 
in Edinburgh, no warmer than 16’C outside, 
but inside it feels like the high 20s.

Beyond the main waiting area, the western 
end of the building feels more closed off and 
claustrophobic, The two surgery and treatment 
rooms arc crammed into the north-western 
comer of the building, which is a stark 
contrast to the rest of the floor.

The western end has its own smaller 
waiting area for patients collecting blood- 
sample results from the phlebotomist’s office. 
'The little waiting area acts as a mirror image 
of the main reception. The patients sit in the 
bay window facing north, hidden behind 
another beech screen, By utilising these 
screens RMA has enabled the surgery to 
appear open, eliminating corridors, while still 
affording a necessary privacy often lacking in 
GP offices. Lining the offices around the 
main waiting area also negates the need for 
a blaring intercom to call patients'names. 
Instead, the doctors have a short walk to 
summon their waiting patient personally.

Behind the reception desk lies the 
administration area, which seems cold and 
dark even with the use of a lightwelL This 
administration area also betrays the poor use 
of colour throughout the building. Despite 
the use of a specialist consultant, the colours 
are ill considered - from the institutional >>
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whites and greys of the main lobby to the 
unfortunate blood-red filing shelves and the 
NHS mint-green of the first floor. This floor 
is used as the staflF area, which has added 
amenity space thanks to a balcony. Gardens 
mav not be that rare in medical centres, but 
private balconies for staff are a luxury few 
nurses could boast.

Aside from the colours, RMA, as with the 
ground floor, has made efficient use of light 
and space with the staff area. Each office is 
served by rooflights that flood the medium­
sized space with natural light. The north-cast 
comer of the first floor is used as a small 
conference room, lit with floor-to-ceiling 
glazing that k)oks out on to the sedum roof 
below and across the Sainsbury s car park.

In contrast to the ground floor, the upper 
level is open on both the north and south 
sides. But the lower floor is more intelligent 
in its conception. It is an introspective 
building, shielding its secret garden and 
turning its back on the frightening dark- 
glazed Sainsbury’s and car park.

This building shows what communities 
could get in a medical centre, even with 
meddlesome NHS valuers and multiple 
clients. Medical centres need not be dank, 
claustrophobic boxes tacked on to a local 
leisure centre. They can be light, airy, and even 
offer outdoor space. Despite the Conan Doyle 
Medical Centre s shortcomings, it still stands 
up as an example of well-considered 
healthcare design. ■

Start on site July 2006 
Contract duration 15 months 
Gross external floor area 1,336m^
Form of contract/procurement Design and 
Build
Total cost £2.3 million 
Client Kilmartin Properties 
Architect Richard Murphy Architects 
Structural engineer Jacobs UK 
Services engineer Hadey Haddow Partnership 
Quantity surveyor Summerfield Robb Clark 
Planning supervisor Kirk and Marsh 
Main contractor Interserve Project Services 
Annual CO, emissions 60kgCOy/m^
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standing-seam 
aluminium roof 
system with integral 
ineulation on PFC 
purlina and UB 
supports

aluminium flashing single-ply 
membrane w 
exterior ^ade 
ply fixed to treated 
Swfrvne

WORKING DETAIL

A monopitch roof with 
projecting eaves and a 
rainwater chain

200 X 100mm 
galvanised RSA 
welded artd bolted 
to tapered-steel 
support armsThe two-storey medical centre 

has a steel-framed structure with 
composite steel/concrete floors. 
The main roof clement, set above 
lower areas of flat roof, is an 
overhanging monopitch with a 
continuous clerestory just below 
the highest part; it runs along 
the main entrance facade and 
turns at the corner to form an 
L-shape.

The monopitch roof is covered 
with a standing seam aluminium 
roof system with integral 
insulation and liner. At the upper 
and lower eaves and the verge the 
roof projects over the clerestory 
and glazing, reduced in thickness 
and tapering to a blade-like edge.

The roof projection is 
supported by a scries of galva­
nised steel outrigger 'arms’, T- 
shaped in section. Thev are bolted 
back to the steel roof structure 
and taper to the outer edges. A 
200 X 100mm RSA runs at the 
top edges of the arms, welded and 
bolted to them to create the final 
blade-like edge. Behind, layers of 
exterior-grade plywood, framed 
and covered with a single ply 
membrane, form the connection 
to the built-up roof system,

Rainwater draining from the 
monopitch roof is directed into 
guUeys below by four gal\'aniscd 
steel chains that take the place of 
a conventional downpipc - a 
device that reinforces the delicacy 
of the overhanging blade edges to 
the roof. Each outlet consists of a 
circular frame spigot set in a hole 
with the four chains bolted to the 
inside: as they descend they are 
plaited together, terminating with 
a ring connector hooked to a 
guilcy grating.
Susan Davjson

4,
0 5 X10mm drip 

welded to RSAo

wtarior-grade ply 
as fascia and soffit

double-glazed 
window unit

DETAIL SECTION THROUGH VERGE

standmg-eeam 
aluminium roof 
system with integral 
insulation on PFC 
purlins end UB 
supports

gutter artd verge 
lined with sirtgle-ply 
membrarw on 
extehor-grade ply 
fixed to 25 X 26rrHn 
RSA frame

v:

e

plasteiboard on 
treated sw battens

200 X 100mm 
galvanised RSA 
upstand welded 
and bolted to 
galvanised-stsel 
tapered aupporl6 x 10mm drip 

welded to RSA ann

galvanised link 
chain fixed to 
circular frame as 
outlet and rainwater 
dowrtspout

double-glazed 
window unit

ICUTAWAY ISOMETRIC OF PROJECTING ROOF EDGE
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25 K 25mm RSA asaluminium ridge 
nashing artd roof drip
trim

200 * lOOrrrm 
galvanised RSA—^ 

welded and boHed 
to galvanieed-ateel 
tapered support

arm
exterior-grade ply 
as fascia and soffit

continuous 
lead flaahit>g

\

/
200 k 100mm RHS/

double-glazed 
clerestory rooflight

irtsulated single-ply 
membrane roof on 
structure deck

standirtg-seam 
aluminium roof

200 X 100mm 
galvanised RSA 
upstand vvelded 
and bolted to 
galvanised-steel 
tapered eupport

system with integral
gutter and v^e 
lined with single-pty 
membrane on 
exterior-grade ply 
fixed to 26 X 2Smm 
RSA frame

top sheet turnedinsulation on RFC
down to assistpurtms and UB
rainwater run-off -tsupports

arm

5 X 10mm drip 
welded to RSA

plasterboard on 
treated sw battens

galvanised Imk 
chain fixed to 
circular frame as 
outlet and rainwater 
downspout

double-glazwlDETAIL SECTION THROUGH SLOPING ROOF AND 
CLERESTORY_________________________________________ window unit

sloping roof 
with clerestoryrr 1 ir j±i1_

rT nI I office receptionstaff

g
KEY ELEVATION/SECTION SHOWING SLORNG ROOF 
AND CLERESTORY
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Back for another year, and celebrating its 21st Anniversary, 
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an unforgettable event.

With the unrivalled business opportunity to meet people from 

across the industry, and celebrate with your guests as the best 
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In this section Nick Schumann's Rule 
ofThumb // Big Ftsh Little Fish // 
Restoring Spitalfields Market

§-e-

Big Fish 
Little Fish1

Rules of Thumb #4 'Old suits' and young Londoners 
mix well, says John Prevc ofMake

h-JlCJC ___________________

p£l2.P<7ejU A^fCr

I recently attended the board 
meeting for a charity that 
Make supports called My 
City Too, which gives young 
Londoners a platform from 
which to engage with issues of 
design and the built environment. 
Our support of My CityToo 
allows us to use our skills in a 
direct and public way by working 
with, and listening to, young 
Londoners.

My City Too is moving 
forward following the success of 
its manifesto written by young 
people, oudining their demands 
for better-considered, safer and 
more vibrant public spaces. After 
lobbying the mayoral candidates 
in March and the boroughs, the 
organisation is now ready to 
move into its second phase.

At the meeting to plan this 
new phase, 1 was struck by the 
commitment of those around the 
table. I had my 17-ycar-old son 
Jonathan with me, and he was 
amazed how much ‘old suits’ 
knew about young people.

Mal« will be holding further 
workshop days at our office. These 
will include city walks to e.\plorc 
how young people see public 
spaces, followed by an opportu­
nity for them to design what they 
feel is a better environment. I am 
reminded of when one youth, 
who was accompanied by his 
social worker, produced a piece 
of work fit for a Part 1 student.
1 sometimes wonder who gets 
more from this process.

that clement in any way he secs fit in terms 
of materials and structure, as long as it fulfils 
the basic outlined requirements - for 
example, in terms of longevity and robust­
ness, or fire and acoustic rating.

A descriptive specification should be used 
for items that arc integral to the aesthetics of 
a project, such as a facade design. This type 
of specification combines the technical 
criteria of a performance specification with 
further appropriate details regarding fixings, 
material, colour, finish, etc. This requires the 
contractor responsible for completing and 
warranting the installation to complete 
detailed design drawings, which are then 
checked by the architect.

Using an appropriate specification is 
paramount to ensuring final quality, and 
avoids problems such as a bad concrete 
pour, which a contractor might unwittingly 
have assumed would be covered.

Rules ofThumb is a monthly column where 
theAJ asks experts which one fact they wish 
architects knew.

When architects write specifications to 
accompany dravrings, they are providing 
information to contractors about key 
requirements for construction and detailing. 
But architects often misunderstand how 
the different types of specifications are 
used by the contractors, which can lead 
to unclear information and loss of quality 
in execution, Of the two most common 
types of specifications - performance and 
descriptive - performance specifications 
tend to be less well understood.

A performance specification should only 
describe items that are not directly visible 
in the end result of design work, such as a 
raised floor (which is usually covered by 
carpet). This means a contractor can deliver

Next issue:
Jonathan Hendry Architects

of
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SPITTING IMAGE
Jestico + Whiles and Julian Harrap have restored London’s 
Spitalfields Market with a deliberately light touch, writes Lee Prosser

The days of Spitalhelds as a 
gritty part of London's East End 
arc long past, but it is comfort­
ing that at least part of the old 
flower market has not been 
swept away and replaced by acres 
of polished stone and glass. The 
original market hall, built in the 
1880s by local entrepreneur 
Robert Horner, was extended 
westward in the 1920s. The 
Corporation of London sold the 
site in 1987; soon afterwards, 
the western extensions were 
demolished and eventually 
replaced with Bishops Square by 
Foster + Partners in 2006.

The building wore its working 
life like a shabby garment, with 
peeling paint and a century of 
pigeon offerings. Piecemeal 
modifications were unsightly - 
particularly evidenced by 
decisions such as to use miles of 
cabling across the ironwork to 
serve neon strip-lighting. 
Elements such as tension rods, 
boarding and roof slates had 
failed through corrosion or 
decay. The insertion of glass 
and steel pavilions by Lyons+ 
Sleeman+Hoarc nodded at 
reusing the interior, but these 
jarred noticeably with the 
Victorian architecture.

In 2005, Ballymore Properties 
appointed Jestico + Whiles and 
restoration architect Julian 
Harrap Architects to improve

AJ 26.06.0844



Technical & Practice

Below Roof 
exterior before 
restoration 
Below right 
Roof exterior 
after restoration

Opposite The 
refurbished roof 
features new 
glazing, lighting 
and repaired 
timber boarding

with new patent 
glazing, Penrhyn 
slate, and 
access walkway 
Bottom Roof 
detail

the appearance of the market 
space and enhance the design 
quality of the pavilions. The 
challenge was to transform this 
draughty and grimy space into 
a flexible venue for retail and 
commercial use and alfresco 
dining. Harraps philosophy was 
‘to reveal the qualities which lay 
behind all the detritus, without 
the imposition of stylistic ego or 
personality’. His proposals won 
the support of conservation 
officer Mark Hutton from Tower 
Hamlets Council, local residents 
and the conservation lobbv.

a hammer. This cavalier approach 
must have resulted in movement 
at an early date, when a number 
of secondary ‘bow-string’ trusses 
were lashed against the lateral 
supports to prevent further 
deflection.

An engineer might despair 
at the structural faults, partly, 
Harrap explains, because they 
tend not to grant old materials 
any capabilities. His role lias 
been to rein in the engineering 
tendency for gratuitous renova­
tion; to work with the building, 
accepting its faults, stabilising

10
11

12- 1
13

14

15
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‘We wanted to reveal the qualities which lay behind all 
the detritus, without imposing stylistic ego or personality’

Without the bustling market, 
the roof becomes more visually 
apparent and assumes new 
imptirtancc. It is not a distin­
guished example of Victorian 
engineering, but rather a modest 
example of industrial design. 
Robust decorative columns 
support lightweight trusses 
bolted together with tension 
rods, which arc boarded, slated 
and partially glazed. The 
structure is typically Victorian: 
efficient, lightweight and made 
from mass-produced compo­
nents, but a survey revealed that 
it had been assembled from a kit 
of incompatible parts, made to 
fit by the judicious application of

and making only the necessary 
repairs. The louvres and lantern, 
by having their slats reconfigured, 
allow greater adjustment of air­
flow - lessening draught and 
expelling smoke more efficiendv.

The patent roof glazing was a 
patchwork of repair and had 
long since lost its original timber 
muUions. New aluminium 
mullions mimic the dimensions 
of the original, and feature a high 
ridge fin to provide stiffening.
The glass was reconfigured with 
short pieces sitting over the 
trusses, and standardised panes 
used elsewhere, restoring the 
sense of symmetry that existed 
originally, explains Harrap. >>

1. Cable route, supply to CCTV
2. Martini Lux uplighler fixed to fabricated 

metal angle
3. Panhead bolt
4. Fabricated metal angle
5. Fabricated metal bracket fixed to 

underside of girder
6. CCTV camera
7. CCTV camera to Ime up with top of 

column collar
8. Wmng route
9. Additional services option
10. Roof buitd-up: Penrhyn slates, battens, 

breather membrane, counter-battens.

existing boarding, lead flashing
11. Board walkway for mspection/cleaning
12. Existing cast-iron gutter, rubbensed 

plygene as substitute liner
13. Purlin spacer to have battena for 

levelling technique
14. Gutter support: install timber stools 

between existing cast-iron stools
15. New mild steel toe to overcome failure 

of cast-iron shoe
16. Existing cast-iron column: clean, 

wirebrush and prime and decorate
17. Column head: Cl column to act as 

rainwater storm sump
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Below Design 
studies for 
customisation of 
pendant lights 
(left) and section 
through lantern 
showing truss 
and tension 
rods (right) 
Centre Lantern

with reconfigured 
glazing and 
louvres and 
new aluminium 
ridge detail 
Bottom Market 
interior with 
increased 
daylight and 
new lighting

This approach might be 
considered questionable by 
conservation purists, but given 
the quality of the roof, flexibility 
was needed - an approach also 
used in replacing the roof slates. 
The original covering mixed and 
matched different t)'pcs of Welsh 
slate — the result of financial 
constraints in the 1880s, All 
have been replaced with hand- 
riven Penrhyn slate, which could 
be delivered quickly and in large 
quantities. The boarding beneath 
was pieced in, with the old 
painted edges feathered to 
distinguish old from new.

Colour and lighting arc crucial 
finishing touches. The new palette 
of off-whites and blue-greys 
comes as a surprise to those for 
whom Virtorian ironwork means 
lurid colours and the fadii^ red 
pigments of restored railway 
stations. Here paint was used to

area. Secondly, up-lightcrs at 
high level accentuate the trusses 
and project cool, moonlit tones. 
All wiring is hidden behind the 
reinforcements used to strength­
en the purlins.

With the roof complete, 
the latest phase of the work 
addresses the commercial 
buildings on the adjoining Lamb 
Street frontage. A prototype 
shop front has been installed by 
David Ball Restoration, 
replacing a cheap 1980s design 
of little merit. The result is very 
sympathetic, and restores a sense 
of unity to the terrace.

This project is clearly not a 
return to the past, but rather an 
exercise in productive reuse. The 
structure has been given the 
refining finishing touches which 
Robert Horner’s tight purse­
strings did not allow. Structural 
problems have been solved with

\

This project is clearly not a return to the past, but rather 
an exercise in productive reuse

accentuate the axial rhythm of 
the truss system and, by giving 
more attention to the roof, lessens 
the impact of the 1990s pavilions, 
which arc uncompromisingly 
modem but have been redressed 
by Jestico + Whiles with the 
roof’s steel and glass.

Two types of lighting have 
been designed by Harrap. 
Pendant lamps manufactured 
from anodised aluminium and 
stainless steel by Holophanc arc 
reminiscent of industrial arc 
lights.'These are dimmable and 
colour-corrected to allow the 
display of textiles in the market

minimal disruption, and the 
visual changes arc, in the longer 
term, reversible. This is an 
important principle which 
will satisfy those who feel there 
has been any compromise 
with the historic appearance 
of the market. ■
Lee Prosser is a curator of

Royal Palaces

The AJ Refurb and Retrofit 
conference is on Thursday 10 
July at Inmarsat, 99 City Road. 
London ECl.
www.refarbflndretroiit.co.uk
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SASH WINDOW RENOVATION SPECIALISTS

Ventrolla: The experts in window renovation
Working on historic txiHdings cxesents various challenges, including Peart L Of 
the Building RegiJatlons and Listed BuHdTig consent. By renovating existtrtg 
wooden windows, rather than unnecessary rectocarient, you can alleviate 
such hassles whilst achieving the following beneffts:
• Eliminate draughts
• Eradicate rattles
• Ensure wtrxJows operate smoothly 
and...
• Retain the building's character
• Add value to the property
• Overcome planning restrictions
• Reduce the site's carben footprint
We hove etqDerience of wotlcing 
with Usted Buildings and tt>ose 
within conservation oreos.

7 t

MznhdtatASH mwow MHOWTKM SMCUUm

Call the experts 
to discuss your needs.

0800 378 278
WWW. ventrolla .co.uk

ENQUIRY 20 ON CARD WWW.ARCHITECTSJOURNAL.CO.uk/AJDIRECT

Bespoke Architectural Solutions

Powderlech can develop bespoke solutions and 
coatings offering up to 40 year guarantees on all 
external projects.

With the latest technology and environmentally 
friendly solutions Powdertech con boost having 
one of the most efficient plants in the UK.

40 years warranty * No heavy metals 
Over 200 colours * Aluminium experts

POWDERTECH
Powdertech Ltd
Murdock Road, Bicester, 
Oxon, 0X26 4PP

GROUP

T: 01869 248218 
E: pbl(2)powdertech.co.uk 
W: wvyw.powdertech.co.uk

ENQUIRY 24 ON CARD WWW.ARCHITECTSJOURNAL.CO.UK/AJDIRECT ENQUIRY 23 ON CARD WWW.ARCHITECTSJOURNAL.CO.yK/AJDIRECT



REGISTER
NOW

THE AJ WEBSITE HAS 
JUST GOT EVEN BETTER
The AJ website has just been upgraded and as part of the 

change, has moved to www.wchitectsjoumaLco.uk.
With two dedicated online editors, you can take advantage of;

• An easier to navigate website making the most 
of your time online

• Daily news updates covering the top stories 
affecting architecture

• Your pick of the best jobs within the industry

• Increased interaction - find out what your 
contemporaries are saying

• Exclusive subscriber access to a comprehensive 
range of resources

Register now for regular updates direct to your inbox.

RKGIS I'KR NOW at WWW.ARCHITECTSJOURNAL.CO.UK



The CriticsIn this section //ManTowNHuman //This h 
Not A Gateway// Critics Choice // Beginnings // 
Exit-Architecture// 5 Things To Do

ManTowNHum^ 
measures 155mm 

X 185mm and is 
printed on heavy 
paper stock. The 

free pamphlet 
launches on 3 July

BOOK

The anti-sustainability manifesto
The ManTowNHuman Manifesto rages against sustainability, icon-building and 
preservation, but what it advocates is less clear, says Justin McGuirk, editor of Icon
ManTowNHuman Manifesto: Towards a New Humanism in Architecture. By Alastair DonaJd, Richard Williams, Karl Sharro, Alan Farlie. Debby Kuypers, Austin 
Williams. Paperback, 12pp. Download for free at www.mantownhuman.org or send an A4 sae to 45 St Lawrence Court De Beauvoir Estate, London N1 5TP

environmental constraints on the other, 
architecture awaits the next paradigm.

ManTowNHuman Manifesto: Towards a 
New Humanism in Architecture is the latest 
architectural credo, and it is a blast of angsty 
impatience. An unstinting attack on our 
architectural climate, the document rails >>

The August 2007 issue of Icon magazine 
published the manifestos of 50 eminent 
architects and designers to present a cross- 
section of our cultural ‘moment’. For all the 
trenchant critique expressed, there were no 
threats of imminent revolution. If you had 
to draw one conclusion from the assembled

documents, it would be that there is no 
great confidence about wlierc to go next,
It has become a kind of truism that wc 
live in an uncertain age. un-ruddered by 
any clear social, political or even technological 
ideologies. Bracketed by unprecedented 
formal freedom on one side and new
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ManTowNHuman continued from page 49 have abandoned their implied purpose, 
which is to stamp humanity’s marie on our 
surroundings.

Now, there arc a few problems here, 
and not simply the fret that the architects 
behind th^ document haven’t produced 
any risk-taking work of their own. Chief 
among them is nostalgia. The key manifestos 
of the 20th century had no time for history 
- as far as the Futurists were concerned, 
history was only good for proving just

HAwrwiiiump
against icon-ism, prcserv’arion-ism and, most 
virulcntiy, the environmental orthodoj^’.
Its authors, urban designer Alastair Donald, 
architect Karl Sharro, founders of RFK 
Architcrts Alan Farlic and Debby Kuypers, 
architectural journalist Austin Williams 
and Richard Williams, head of the graduate 
school of arts at the University of Edinburgh, 
stand for ‘an architecture that imposes its will 
on the planet’and against ‘architecture that 
“treads lightly on the earth’”. Their diatribe 
is angry, arrogant, irresponsible and paranoid. 
In other words, it has much to recommend 
it as a manifesto.

This particular pamphlet respects the 
manifesto form. It comes complete with 
numbered statements, a position, a summarion 
and even a compound neologism - much 
frvoured by manifesto writers - for a title. 
Most importandy, it is not trying to 
be reasonable. ‘Whatever happened to 
maximising one’s impact on the planet?' 
asks ManT&wNHuman. This, one of its 
more entertaining rhetorical questions, 
is the argument in a nutshell. Architects 
have not only become ‘vacuous’, ‘parochial’ 
and ‘risk-averse’, the authors argue, but they

•Hid. dD M to dwy tfe» CMOon biddtagil 

tiut toddncb tedd dMt to bi. Good
ttMcal dStoenton. tepandlto ■tMnctiw'a mM 
'Good' ucUiKiuR OMd not be 1

—1 bKDOto uafthui in
tote. otoMtoy ttaov oanod eyt toikagB ata 
cScM <od«i(i«iBc jwabattoK. A naq yoaJ 

/■rtrh-jt tocuMoiid aKhUKtsHl UagtMO to bo 
tot odoooto a ddeoa to tb* csoiytty (Md

Their diatribe is angry, arrogant.
sensible and paranoid... it has 
h to recommend it as a manifesto

trres —ilfHwn oa dobat dtotoguo Md dtoign to adJ
muc mtUtaOxai pfMftBItin nn^ emoijfc In t>« pooJ 

doing at cmi cratyaigs* to aim tbo dtjr fenaid.1

how bankrupt the prevailing ideas were.
This manifesto, in contrast, pines for the 
ideological totalitarianism of the 1930s 
and yearns for the radicalism of the 1960s. 
Even the subtide, ‘towards a new humanism’, 
takes us back to a begone era. The last time 
a ‘new humanism’was proposed in this 
country (by the Architectural Reviev) in 
the 1950s) it was to advocate a politely 
reactionary style that rejeaed hardcore 
Modernism for something more picturesque 
-just the kind of compromise that this 
manifesto decries.

REVIEW 40 to 50 audience members. What distinguish 
these from mainstream lectures/symposia are 
the participants invited. Rather than the 
rather predictable set of architects, urban 
theorists and sociologists that dominate the 
cities circuit, TINAG brings in less exposed 
voices, creating a platform both more original 
and more democratic.

At the first salon I went to, ‘How Vermin 
arc Shaping our Future Cities’, held last 
November, the speakers included Alan 
Pipe, an archaeological zoologist from the 
Museum of London, Effie Williams, a pest 
control officer at the London Borough 
of Hammersmith and Fulham, and Ben 
Campkin, a lecturer in architectural history 
and theory at the Bardett.Thc product of 
the evening fell slightly short of its premise 
(and promise); there wasn’t enough unifica­
tion of ideas to create a coherent response 
to the subject.

The same can be ssdd for ‘Revisioning 
Black Urbanism’, the next salon held, which

Open gate policy
This Is Not A Gateway salons discuss urbanism in a way 
thafs often incoherent^ but never borings says Jaffer Kolb
This is Not a Gateway (TINAG): The Medical City will be held on 30 June at 6,30pm at Public Works, 
2-8 Scrutton Street, London EC2A 4RT

The gritty charm of the cafe at the Young Vic 
is a fitting location for my meeting with 
Trenton Oldfield and Deepa Naik, founders 
of This Is Not A Gateway (TINAG), an 
organisation that hosts events (very broadly) 
on the topic of alternative urbanisms - 
although that’s a phrase I doubt they’d use, 
being far more politically correct than I.
They’re occitedlv telling me about their

upcoming festival (24-27 October), which 
will allow them to do what they do best: 
curate a variety of speakers on an esoteric 
range of topics all related to how cities are 
formed and how they function.

Since it was founded in 2007, TINAG
has staged three ‘salons’ - informal events that 
typically comprise several speakers followed 
by a brief discussion. The salons usually attract
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But then, ‘humanism’ is a problematic word. 
Traditionally, it encompassed the sensitivity 
and deference that ManTowNHuman deplores. 
In this instance, it is apparently being redefined 
as human-centredness. However, what the 
authors reallv seem to mean by 'humanism' is 
a kind of cgomaniacal architect-centredness, 
where the needs of the world arc subjugated 
to the needs of designers. ‘Building more’ is 
their operative phrase.

In a Journalistic vi^y, this is quite a 
persuasive critique of contemporary architec­
ture. It’s well written, strident and often on 
the money - it's true that the new sustainability 
dogma is producing a lot of ineffectual and 
even cynical architecture. What s not clear 
is what, apart from one mother of an attitude, 
the authors are proposing. Closing your eyes 
to the environmental crisis is not much of 
a plan; not a very forward-thinking one 
anyway, And as for the ‘new architectural 
possibilities’ they want to emerge, they arc 
highly non-specific about what those 
might be. What is their particular vision?
In many vrays, this is a manifesto calling 
for a manifesto. ■

Mr as saMKliot M in wii a tf* ftMT
agataC AitiiiWtuit M Inodi er (Ar oartA'
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is the editor of Icon magazine 
Resume: Death to sustainability! Say the 
authors of ManTowNHuman

ui

of guests invited, tend to be underexplored 
and half-baked. Hopefully these issues won't 
plague the next salon,‘The Medical City’
(30 June at Public Works, 2-8 Scrutton Street, 
London), or TINAG's festival, which will be 
held concurrently at a number of venues over 
three days (sec www.tliisisnotagateway. 
squarespace.com for details).

Despite a growing profile (it has just been 
awarded the ‘Creating the Future Award’by 
the Academy for Sustainable Communirics), 
TINAG has kept its grass-roots methods and 
gritty charm. Sitting and discussing urban 
theory wth the directors in among the 
exposed wood and rough concrete of the 
Stirling-shortlisted theatre by Haworth 
Tompkins, I’m reminded that even in a mega- 
polis like London, sidewalk architecture and 
urbanism still exist.
Resume: This is not vour average conference

I attended in February. Like the salon before 
it, the speakers were diverse and interesting, 
including East London photographer Rehan 
Jamil, assistant director at Design for London 
David Ubaka, and two architects at the Office 
for Metropolitan Alternatives, Paul Goodwin 
and John Oduroe. Again, the event suffered 
from a lack of coherence and it was difficult to 
take away a single message.

TINAG brings in less exposed voices, 
creating a more democratic platform

I struggle with criticising the salons for 
their lack of clarity, as the point of these events 
is to introduce a platform for numerous voices; 
they’re about multiplicity and diversity of 
content, and deliberately avoid the single 
punch line sought by comparable discussions 
about urbanism. But at what point does a 
noble goal lose its footing? At TINAG, the 
messages are often lost or confused, and 
because of time restrictions and the number

For more information on TINAG, go to
www.du$Unotagateway.squarespace.com
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Critic s Choice 
This updated book 

on Frank Lloyd Wright 
merits its new edition 
says Andrew Mead

Daniel Treibcr’s Frank Lloyd Wright 
(Birkhauser,X3l.90) was first published in 
1988. Since then, numerous books on Wright 
have appeared, but three in particular have 
been really worthwhile: two hefty mono­
graphs by Robert McCarter and Neil Levine 
and a collection of essays edited by McCarter, 
‘On 6c By Frank Lloyd Wright: A Primer 
of Architectural Principles’. All received 
enthusiastic reviews in the AJ, but none are 
cited in the bibliography of thi.s new and 
supposedly updated edition of Treibers book.

So why single it out, if the attempt to 
update it has been so cursory? Partly because 
Treiber foregoes a dutiful chronological 
trudge through Wright’s career and finds 
instead a personal, but convincing, structure 
for his argument. A section on Wright’s 
treatment of mass, for instance, deals also 
with lighting and brings into focus some key 
features of the Priaric and Usonian houses. 
The book opens with Wright’s Wisconsin 
home, Taliesin, in flames in 1925 and keeps 
circling back to it as a work that, while it kept 
evolving, was 'like Jules Verne’s Nautilus, the 
sanctuary, the ultimate refuge and microcosm 
of Wright’s ooxivn' {see picture). But Treiber 
wisely doesn’t seek some pat formula to sum 
up such a complex, disparate output. He keeps 
the later kitsch at bay (though the Johnson 
Wax Faaory in Racine might foreshadow it) 
and presents Wright at his best. A few of the 
photos arc murky and the book is short on 
plans, but it merits this new edition.

A shade
structure by
Craig Bamford
a McAslan
Bursary
recipient, in
Gujarat. India

enrironmental, ecological or conservation focus 
in a deprived communin’, and the wiiming 
recipients receive up to £10,OCX) to carry out 
their proposed scheme.

The works vary wildly, from Julia King and 
Asif Khan’s temporary housing scheme for the 
50,000 inhabitants of an overcrowded Thai 
refugee camp, to Sophie Handler’s exploration 
of old people’s memories as part of a project to 
regenerate public spaces in Newham.

The exhibition is an impressive installation 
of voung architects’work. Setting aside the 
piety of the projects, the show is of true 
architectural merit and some of the photogra­
phy, especially Nikki Linscll’s pictures of 
Romania and Claudia Amico’s work in 
Senegal, would not look out of place in a 
professional exhibition.

Although ‘Beginnings’ is small - it would be 
hard to spend more than 45 minutes here - it 
provides a welcome respite from the hustle and 
bustle of the London Festival of Architecture. 
Resume: A worthwhile exhibition of worthy 
projects bv young architects

EXHIBITION

The McAslan Bursary is 
an architectural award 
that really counts^ says 
Richard Vaughan
Beginnings: Projects from the RIBA/ICE McAslan 
Bursary, until 25 July at the Dreamspace Gallery,
1 *3 Dufferin Street, London EC 1Y SNA

‘Beginnings’ is an aptly named exhibition docu­
menting the work of the lucky, but industrious, 
few who were awarded the McAslan Bursary 
in the last two years.

Established by John McAslan * Farmers 
in 2004, with the RIBA and the Institution 
of Civil Engineers, the RIBA/ICE McAslan 
Bursary supports architects or engineers 
starting out in their careers and also helps less 
fortunate people in small pockets all over the 
world. Applicants submit projects with an
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so does the range of products. And the 
Hertzian ancfacts allow themselves to be 
transmitted the best’.

Succinctness and precision are virtues, but 
not at the expense of meaning. But then, hard 
science can be rather unforgiving that way. 
Resume: Architecture and neuroscience 
make convoluted bedfellows

corridors, prisons - that shape culture most 
dramatically, through ‘transmission dynamics’.

One of the main problems of reading 
architecture in such terms is the loss of its 
historicity and cultural relevance beyond its 
clear ‘functions’. Thus, we read that the temple 
of Janus in ancient Rome was 'a remarkable 
cultural instrument, simultaneously manipu­
lating the population to preparedness for war 
and a longing for peace’. This may be true, but 
it is a very partial truth. With just three case 
studies to support the book’s argument, the 
Roman temple strikes a dumb note in the 
company of the other two: the Pentagon in 
Washington and the Jamarat Bridge in 
Mecca. Both these structures lend themselves 
well to the kind of‘instrumental’ reading 
Triiby conducts, being mainly about efficiency 
and the co-ordination of mass movement 
under stress. The semantics woven into the 
Pentagon and the Jamarat Bridge are also 
comparable, as they arc modern edifices 
dealing with issues of power and control.

In the end, Exit-Architecture makes for 
quite tortuous teading, partly the result of the 
jargon dictated by the book’s references, but 
also because of its tone of definitiveness, as 
if nothing here is ambiguous or complex 
enough Co merit further discussion: ‘Just as 
the exit chreodes pave their way through the 
transgenerational terrain of the Baldwinizcd 
somnolence by means of risk evaluation.

BOOK

Culturey and therefore 
architecturcy is hard science 
according to this hooky 
says Alexandra Stara
Exit-Architecture: Design Between War and Peace. 
By Stephan Truby, with forward by Heiner 
Mijhtmann, translated by Robert Payne, 
SpringerWienNewYork, paperback, 113pp,
19.95 euros

Stephan Triiby

EXIT-ARCHITECTURE
DKSIGN BKTl KEN \R AND PEACE

The reading of modernity as an age of 
paranoia is attractive and potentially convinc­
ing. It could happily lead to a critique of 
certain types of architecture as instruments of 
manipulation through stress induction and 
paranoia perpetuation,

Despite some its most insightful moments 
pointing in this direction, however, this is not 
what Exit-Architecture really aims for. With 
this book, architect and theorist Stephan 
Triiby wishes to contribute to the future of 
culture theory - the branch of social science 
that studies cultural behaviour - as hard 
science, so he reads architecture as ‘transmis­
sion units’, a term developed by thinker 
Heiner Muhlmann in his theory of cultural 
evolution. A ‘transmission unit’ is a cultural 
artefact (music, building, artwork, etc) that 
transfers an idea from one person to the next.

Exit-Architecture is part of the work of 
Transmission in Rhetorics, Arts and Cultural 
Evolution (TRACE), a research group Jointly 
based in the Zurich University of the Arts 
and the Swiss Centre for Epilepsy, which is 
‘involved in obtaining reliable data and 
developing an Lntcrcultural language by 
experiments in the field of neuroscience’. 
We’re not in Kansas anymore, then.

The ambition to translate architecture into 
scientific principles has a long history that 
goes back the 18th century at least, but it 
remains a matter of personal conviction 
whether you believe architecture scientifically 
affects culture. Exit-Architecture makes no 
attempt to convince anyone who has not 
already bought into TRACE’S code. From its 
neuroscientific outlook, it aims to show that 
architecture is at its most affective (though 
not necessarily effective) when dealing with 
war and stress. So it is those structures related 
to danger and its anticipation - fortifications,

with ft Fnnrirard hy Hrbwr MObbaftiui 
Mod ft Eh'ojftOl hy Eiil Lul.
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5things to do this week

d Canary Wharf walking 

Take a guided walking tour of Canary Wharf, 
including a look inside some of its buildings. 
26 June-1 July,6,30pm weeknights; Ham and 
2pm on weekends. Meet at Canary Wh^ 
Underground ticket hall, DLR exit, Canary Wharf 
Station. London El 4. www.lfa2008.org

2 Lincoln School of Architecture
The end of year show at Lincoln University.
10am-6prn, until 28 June, at the Architecture 
Building, Brayford Campus, Lincoln, LN6 7TS. 
www.lincoln.ac.uk/lsa

3 Cambridge students'ihow

For the first time, the Department of 
Architecture at the University of Cambridge

is exhibiting its end of year show in London. 
26-29 June at the 'tillage Underground in 
Shoreditch. 54 Hollywell Lane, London, EC2A

tour

4 City fix
View this MTV avrard-winning film on 
Sheffield's ever-changing built environment, 
created by three graphic design students at 
Sheffield Hallam University.
To watch the film visit www.mtvonedot2ero.com

SRCA student show

The Department of Architecture’s exhibition 
continues this week at the RCA.
Until 5 July at the Royal College of Art, 
Kensington Gore, London SW7 2EU. 
www.show2008.rcaac.uk
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Readers m«y also obtain information about these products by filling in 

the enquiry numbers on an AJ enquiry canL Advertisers wishing to promote 
their products on these pages should contact Hannah Stadie on 020 7728 4562.

CLAXTON BLINDS AJ ENQUIRY 201
Claxton Blinds is one of the 
leading commercial window-blind 
companies in the UK. specialising 
in interior window projects for 
any requirement Some notable 
projects from Claxton Blinds 
include Tower 42, the Canary 
Wharf Tower and the Citigroup 
Tower. For more information, visit 
www.claxton-blinds.com

STOAKES SYSTEMS AJ enquiry202
The Advanced Manufacturing 
Research Centre (AMRC) in 
Sheffield, designed by architect 
Bond Bryan, is clad with translucent 
Kalwall. The centre develops 
innovative technology solutions 
for advanced materials. Innovative 
Kalwall offers cladding solutions 
for work, study and play. 
www.$toakes.co.uk

VELFAC AJ ENQUIRY 203
Vetfac now provides a service for 
domestic or small commercial 
projects, Each window is made 
bespoke to specifications for 
design, colour and size, allowing you 
freedom of imagination. The display 
is at the Kettering showroom in 
Northamptonshire. Telephone 
01223 897100 or visit 
www.velfac.co.uk

CORUS AJ ENQUIRY 204
Kier Property Development has used 
Cotofcoat Prisma prefintshed steel 
from Corus on its new distribution 
units in Enfield. The product has 
been used as part of Corus Panels 
and Profile’s Arcline and Trisomet 
wall-panel cladding systems in 
Metallic Silver and Pegasus colours, 
and is covered by the Confidex 
Guarantee for up to 25 years.

MAPEI UK AJ ENQUIRY 205
Mapelastic from Mapei is a two- 
component flexible, cementitious 
mortar for waterproofing concrete 
terraces, balconies, bathrooms, 
showers, wet rooms and swimming 
pools. Mapelastic is also suitable for 
large-scale projects such as bridges, 
dams, tunnels, water-storage tanks, 
and aqueducts, and can be spray-, 
brush- or trowel-applied.

LEVOLUX AJ ENQUIRY206 
Kier London has used state-of-the- 
art solar-shading products from 
Levolux at its new HQ in Essex. 
Walk On brise soleil, partnered by 
a vertical stack of 200mm extruded 
aluminium fins, shades the many 
windows along the building's south 
elevation from direct sunlight, 
ensunng that the building is kept 
cool naturally.

HAFELESCHUCO AJ ENQUIRY 207 
When designing futuristic properties 
at Clyne Castle, Swansea, Holder 
Mathias Architects specified the new 
Schiico RS70 HPS.HI sliding window 
for the single large rectangular 
window to the front It delivers 
unbeatable performance, excellent 
thermal insulation and weathertight­
ness in a slimline frame which can 
accommodate extremely large vents,

AJ ENQUIRY208 
Hawa Frontslide 60 automatic 
window-shutter systems have been 
installed on the first zero-carbon 
home by a mainstream housebuilder 
in the UK, the Barratt Green House 
at the BRE Innovation Park in 
Watford. The automatic shutters pro­
vide a distinctive and attractive 
external feature and play a crucial 
part in the technical design.



Claitfified enquiries 
Hannah Stadie 
T 020 7728 4Sb2 F 020 7728 
E hannah.stadie^emap.com

THE ARCHITECTS'JOURNAL 
EMAP COMMUNICATIONS 

GREATER LONDON HOirSE 
HAMPSTEAD ROAD 

UWIXJN NWl 7E} Classified
3D COMPUTER VISUALISATION TENDER

*•<
Education Performance, 

Infrastructure ft Development

Brokered Servicea

II

PROVISION OF SERVICES FOR SCHOOLS 
ARCHITECTURAL SERVICES

Applications are invited from suitably qualified and experienced applicants who wish 
to be considered for inclusion on a Framework Agreemeni tor the supply of Architectural 
Services for a pwiod of 1 year convnertcing tsi April 2009 with the option to extend 
by a further 1 year. The estimated total value of the schemes to be undertaken by 
Barnsley schools is between £4,140,000 and £13,600.000. This estimate Is Intended 
to give organisations wishing to bid an indication of the potential value of the 
Architectural Service.
ft IS the intention of the authority to make available to schools, a choice of providers 
able Co deliver high quality, cost-efficient services to meet the needs and budgets of 
all schools. Schools wiH access providers on the framework via individual contracts In 
accordarH» with their own specifications and needs on an as and when basis and 
shall have an Independent choice at all times as to vrhether to participate in the 
framework arrangement or to seek contracts elsewhere.
Applicants wishing to be included in the framework agreement should apply for a pre 
qualificaiion questionnaire and will initially be evaluated on the basis of this subritission. 
The enteha for selection will be based on an evaluation process which takes into 
account that the applicant has the follovring:
• The technical ability and sufficient expenence to deliver the service that the 

schools require
• Satisfactory Quality Management Systems
• Financial Starring
• Policies for Equal Opportunities and Human Rights
• CHAS approval
• Technical references
Ml organisalions that achieve 66% or above at the pre qualification stage will be sent 
the lender documents.
On receipt of the tenders potential providers will be interviewed and asked to give a 
presentation. The Framework Agreement will be awarded on the moat economically 
advantageous tender in forms of the entena staled below:
• Knowledge and methodology will be evaluated by the method statements and 

supplementary questions that are completed in the tender document
• Technical meni and assistance will be assessed during the interview 

and presentaflon
■ Customer satisfaction will be evaluated from a customer questionnaire 
Successful organisations will be CHAS approved and vrill have passed the Council's 
financial appraisal. These are both mandatory tests.
All enquiries should be made to; Linda Lomas, Directorate tor Children.
Young People ft Families on (01226) 773618.

Applications for a pre qualification questionnaire should be made via e-mail to: 
llndaloma8@barnsley.gov.uk or In writing to Directorate for Children, Young People 
ft Families, Berneslal Cloae, Barnsley S70 2HS.
Expressions of Interest are required by 9lh July 2008. Completed questionnaires 
must be returned by 14th July 2006 and the tender documents will be sent on 
21st July 200B with the closing date at noon on 1st September 2006.
The Interviews are scheduled tor week commencing 8th September 2006. 
Successful bidders will be Informed by the 
end of September 2008.
Notice of this process was dispatchad to 
OJEU on 12th June 2008.

f6 pt^or Pfonrrfrfy e^MirketaiS

CDM CO-ORDINATORS

Peardon 
Health & Safety

• CDM Co-ordinators •
Health & Safety Advice to 

Contractors and Designers

MODEL MAKERS

Sussex Modelmakers

If s our 21st year of providing 
quality arcbitoctvnl models nationwideJohn Peardon CMIOSH 

Tel: 07976 001062 
Email: j-pcardon@hotmaii.com 02392 474100 peteffrs«nod.co.uk 

17, Manor Close, Havant. F021 SSP
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model makers

I^ODELMAKERS

CCjMBER
QFLIC^ MODELS

We are now m our cool newStudio.
7a Macclesfield Road 
London
EC1V8AH

Architectural Models 
Product Models
3D 020 7324 9830

www.flicmodels.co.uk

PIPERS
POORS

PIPERS
CONCEPT., PLANNING

''OUR MOOELAAAKING 
CONTACr STEPHEN FOOKS

PIPERS FOOKS LTD 
fNIT 7. CAP£L CLOSl 
■^SHFORl}. KENT TN23

0)233 63 68 68^DIO#P,«RsSo«?OM
W^-PIPERSFOOKS COM

* marketing
NEEDS,

CONCEPT, PLANNING

'^“DELMAKING CONTACT CARLOS SOUSA.

PIPEKS MODELS LTD 
27-35 8EVENDEN 
LONDON N1 6BH

020 7250 0530
^UOIOdPIRERs.co.UK
WWW.RJRE|IS_^q yu

A marketing

NEEDS,

LfACON RO,
4GV

STREET,

56
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SURVEYORS

Michael Gallie 
& Partners

Land and Architectural Surveyoa 

nF^CHOCefO^ALL yOURSLB./EYNSDS

I I w I

.̂ Topographic^ Surveys 
Measured Building Surveys 
Underground Utility Surveys 
Photogrammetry 
GPS Control Surveys 
EnginoofinySetting Out Surveys 
River & Railway Surveys 
Boundary Disputes 
National Grid Qualified Staff 
AutoCAD Office Services

t'

SURVEYS Measured Building Surveyors
1 New Concordia Wharf, Mill Street, London SET 2BB 
(T):020-7394-1111 ©:020-7394-2499

THE ONLY CHARTERED SURVEY 
PRACTICE SPECIALISING IN 
MEASURED BUILDING SURVEY 
FOR OVER ©YEARS

CHARTERED LAND SURVEYORS
LAND & BUILDING SOLUTIONS

FOR A RELIABLE SERVICE 
AND ACCURATE SURVEYS

Services include; 

Topographical Surveys 
Floor Plans 
Elevations 
Sections 
Area Reports 
Lease Plans 
3D Surveys

KrgsLand Surveyors Lmited 
The Coach House. 24 &idge Street 

Leartherhead, Surrey KT22 8BZ 
Tet 01372 362059 Fax: 01372 363059 

I Email; maiiOkingslandsurveyDrs.co.Lil( 
I Web: www.kingsiandsurveyor5.co.uk

0
El
E!
El
m

RICS
WWW. ngmsurveys. co.uk

malli^ngmsurveys. co. uk

0:enquiry@michaelgallie.co.uk ®:www.michaelgallie,co.uk RKS

3 Galena Road. 
Hammersmith, London.

W6 0LT 
TeL 020 8741 4699 
Fax: 020 8741 6442 

•mall: mfoOmetroplans.com 
www.matrooians.com

Land & Measured Building Surveys 
Esfab*sned over 14 yearsMidlands South

S WHIiamson Court 
2 Foundry Street 

Worcester WRl 2BJ

2 JefFrtes House 
Jeffries Passage 

Guildford GUI 4AP
■ Measured Budding Surveys
■ Setting Out
• TooogrBonical Smveye
■ OPS SurveysT, 01905 233 81 T. 01483 854 740 Metro Plans

specialist measured land and building surveys 

professional siurveys • professional serviceapr serviceslandrbuildings and 3d laser scanning 
mail@aprservices net 
WWW aprservices net 
tel 020 8449 9143

• accurate
• on time
• to budgetpointools4rhino

diamtg (loin cfoiids 
wilh the power of rhitro

^ POINTOOLS VIEW t 020 8543 8884 
f 020 8543 6664

e info@callidussurveys.co.uk 

w www.callidussurveys.co.ukpointLiOiu! & viewer www.pointoo<;v com

KITCHENS

EJsixty
m e a s u r e m e n t

LAND a MEASURED BUILDING SURVEYS 

UNDERTAKEN THROUGHOUT 

THE UNITED KINGDOM 

AND EUROPERICS

SITE AND TOPOGRAPHIC SURVEYS 
FLOOR PUNS, ELEVATIONS AND SECTIONS 

AREA SURVEYS FOR GIA AND NIA 

BOUNDARY SURVEYS AND LEASE PUNS 
DIAAENSIONAL SURVEYS, SETTING OUT AND MONITORING

--------- t.020 7637 2930 f. 020 7637 2931

e. InloSKftgaHMreTneni.to.uk www.35txtymM5uwncnt.co.uk 
Uf Black Pfinc* Road. London SEI 7SJa.
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Di splav advertising;
020 7728 4558 
Rccruitmcnc advertitint; 
020 7728 3823
Advertising fax number
020 7728 3888

Deadlines
Bookii^^s/cupy Spin Monday 
Aitworic 12pni Tuesd» 
Cancellatians 12pm Friday

Jobs enquiries
Kyra Willis 020 7728 3827
kyra.willis^eniap.com
www.architecBjourDal.co.ulc

THE ARCHITECTS'JOURNAL 
EMAP COMMUNICATIONS 

GREATER LONDON HOUSE 
HAMPSTEAD ROAD 

LONDON NWl 7EJ

J

WE VE GOT 
DESIGNS ON 
YOUR EUTURE

Senior Consultant Architect - NPS Department for Children Schools 
and Families (DCSF) Contracts Team 
Salary Negotiable
If you are looking for a challenging and interesting career opportunity within the Education Sectc^, this high profile role 
within our multi-disciplinary consultancy team working on nationwide government commissions, should appeal to all 
applicants. As a Senior Consultant Architect you will specialise in a mix of design review, appraisal and advisory services 
to clients developing new school accommodation through the national Building Schools for the Future. City Academies 
and other Government Initiatives. Working on commissions from the Department for Children, Schools and Families 
your role will be contributing to the 'Education Transformation Agenda' that the Government is pushing fonArard now 
and over the coming years in terms of how high quality, inspirational school buildings will engage and raise the standards 
for children, young people and their communities.
In addition to the bespoke high value architectural consultancy work that you will take forward there will ^so be the opportunity 
to support commissions NPS has within its portfolio to design <uid deliver new schools, extensions and other similar schemes. 
Based in the NPS Property Consultants Ltd Group Head Office in Norwich, or at one of our oOter regional offices, with the 
opportunity to work In various locations across England you will be one of a smeill team of specialist senior consultants 
working on this important, interesting and rewarding area of our client portfolio. NPS are one of only four companies within 
the UK delivering this unique national technical support to the Department for Children, Schools and Families and provides 
an excellent opportunity to make a valuable contribution to the delivery of improvements to the national school building stock, 
if you have a proven track record in architecture and design set in a range of procuren>ent environments (ideally Including 
F*FI) and have a proactive aj^roach to delivering professional consultancy services then we would like to hear from you. 
NPS is a successful expanding company which values and respects employees. It offers generous remuneration, excellent 
working conditions, final salary pension scheme, training and development, profit share scheme and flexible working.
For an informal discussion please contact Paul Venn, Serrior Consultant on (01603) 706115/mobile 07876 137343 
or email paul.verm9nps.co.uk
For an application pack, e-mail: recruitmentOnps.co.uk telephone: 01603 706000 or write to Human Resources,
NPS Property Consultants Ltd, Lancaster House, 16 Central Avenue, St Andrew’s Business Park, Norwich, NR7 OHR. 
Closing date: 30th July 2008.

NBGtwp ■nuiiiiV iidMimi tMiiniliuiitlroiwalm)ioi»ol4i»^jMiiwiil)i 
and »enmaaid B ufpenmj Miwfcli •mhnf t>9e»e>t Icf our i«iplo|K>Corn dHa nil

JERSEY POSITIONS
We V« seeking additlanBl permanent staff In Jersey, Ctiinnel 
Islands. The succeseful applicants will be team players, self 
motivated and able to work using ttieir own InlllBtlvs.

Structural Engineering Technician
WNb a minimum of S years expenenee producing working drawinga and details. Ideally you will have 
experlmce of steel, remioreed cortcreie. masonry and limber structures. You wil be proficient In 
AutoCad arid ralevant industry qualificabona would be benefidel.

Senior Architectural Technicians / Technical Managers
Committed to design, you will play a pivotal role In Ihe devek^tment of existing schemes. Teaked with 
preparing detailed working diwiriga aird liaising with our In house eonsullants and on liie personnel, 

you will be tully conversant with current building regulstioits end Auto Cad. Ideally you will hive 
experience of both rastdenlial and commercial schemes and relavam Industry quallflcattona would 
ba hanaflelal.

Attractive remuneration packages and future prospects are avsllable for the successful candidates.
CV’s are welcomed via poal or small, for the altenllon of Mr c Pateman
Dsndsra Jersey Ltd, Spectrum House. Gloucester Street, St Haller, Jersey. Cftannel Islands. JE2 30G

E-mail: cpateman(^andara.com Web address: dandara.com

\odandara
/

SPECIAL OFFER
BUY ONE WEEK, GET SECOND WEEK 

HALF PRICE THROUGHOUT JULY. 

{RECRUITMENT ONLY)
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A Clerkenwell based job agency 
set up by Architects for Architects

beqpdoDesign review advisor - 
schools
£34,400 p.a. (value of total reward package 
including benefits over £45,000)
Fixed term appointment one year 
Based in central London

Mok« HUmy' £42.000 • C4B.OOO p.a * tMOoMi
A Ftigh pcoMt. awofd wifwung orchHoclurt precHo wMi oMcm m Monchofiar t 
Momtw an mlang o Mtanlad ArchHoct to join Hwir London oflka in NoWng HI. 
Soccotsful condMotM will bo supporting tho loodor of tho hMorIc buildings division A 
working on a vonoty of historic projocti ihrom^iouHtio UK from weoplion Id 
eompiotlon. A provon frock rocord of doHvoring hirtortc proiocn will provo 
odvonlogoows. This it a tuporb opportunity m work for o widoty pubAPiod procHco 
that Invotrinthoir pooplei Mkjuiluliun proforrodbut notossorMol.

Are you interested In taking a wider view across the range of 
school designs coming forward in the BSF programme? Are 
you keen to promote and encourage good design standards 
for schools? Are you able to articulate key concepts with 
clarity and conviction?

Run tho ftngi around oast London' £44,000 - £35.000 p.o. * bonaMs 
Or>s of tho lood commltiiont on tho London Otympici It currontty noldng on 
owbittout a motivotod Proioct Monogor who will ploy 0 pwotoi rpio bi doBvarirtg a 
uporothig numorou* high-profik porting vonuos. beoNont mafwgomsnt a ptatmmg 
skUls ars a mutt a provlous sits a public tsctor sxporftncs will provo beneficial Thii It 
on eKcBIng opportunily to ploy o oudol role n the 2012 Otympicsl AutoCAD.

We are looking for a talented and enthusiastic architect, with 
a background of designing schools, to join the design review 
team that brings planned projects to our schools review 
panel of leading professionals. You'll have opportunities to 
analyse outcomes from CASE'S unique vantage point and to 
contribute to design guidance.

Goln mors rstponiibilrty' 845,000 p.a. * boiisfitt
Art ■tdspsndsnf procfics of dstignsft botsd dots to Oophom Common ore looUrtg 
for 0 toiontsd ArchHoct to load thoir crsctlve teorn working on o numbor of high-tpoe 
hots! pfojscti bawd throughout tho UKfrem RiaA nogs C ottwordt. Suceonfui 
cortdidatM wa hM 0 potMon of revonsOilHy buMrrtg rkakonthlpt with cRsrtH a 
providing oereotivs a MolsgiL input irPpptD^actt bcsiwit datolkng. plonning a tils 
iWRt ore 0 muif. This It a tantatbc i^iporrunity to gain tome respentlbifitv in a mutli 
ditcipknory offks with o portfolio of tugh-proMs disnit' ArchICAD prstsrred.

To view a comprehensive list of vacancies & to register with us please 
visit www.bespokecoreers.com or coil us on 0207 24 24 909.

You will be based in our offices in London within CABE's 
multi-disciplinary team of about 100 staff. You'll work on 
projects across England, so there will be a need to travel. 
A proposal for a year’s secondment from practice will 
be considered.

CAB£ aims to be a diverse organisation and welcomes 
applications from all sections of the community. Please 
visit our website www.cabe.org.uk/recruitment, email 
rec/’urfment^icabe.o/’g.uk, or phone human resources on 
020 7070 6700 for further details and an application pack.

www.centunon4jobs.com
Experienced Architects 
c50% incentive scheme,housingaupplemeiTt.WgtqstD UK, private health inauraftce
A prestigious nigh profile a international practice who's protects rmge from mspinng 
office, mixed use & residentlat schemes to their specialist field in hotels, leisure & resorts. 
Being one of the largest architectural practices in the Ufcrairte their protects are aS divorse, 
interesting & of large scale. A very rare & mut^ sou^t after charK« that would ideally 
suit someone who holds a wealth of commerci^ / leisure knowledge & o looking for that 
all-impcvtant fresh challenge" & noted highUglrt m their career. Ref; L566 (Mark / Philipl

Kiev, Ukraine / London Excellent base +

The closing date for applications is 5pm, 11 July 2008. 
Interviews will be held from 15 July 2008.

1 Kemble Street London WC2B 4AN T 020 7070 6700 
F 020 7070 6777 EenquirlesiScabe.org.uk www.cabe.org.uk ProjectAiohUects/Technicians/Assistants/ODVisuafeer Sewenoeks £26k-£47k+ 

frus practice has evolved into one of the leading archrtecturaf. masteirilanning & surveying 
consultancies in the North of England & has now opened In K^. They recognise where they 
excel so radter than seek just to operate they have positioned themsehres m a number of key 
sectors where Ihair knowledge & expertise shine. They will give you as much responsibility & 
freedom as you can handle, with training & support where necessary - & they will reward your

Ref: 3748 (PhiKp)
Commission for Architecture 
and the Built Environment hard work.

Part I / Part II Assistants Finchley Salary c£35k > 45k e*
Fnendly practice that provides a comprehansive range of professional design servicas & 
uses the very latest computer aided design technology. They are now looking for talented, 
meticulous, energetic & enthusiastic individuals to join them. The rote wUI be supporting & 
working directly vnm the Prefect Architects or running your own schemes. These include 
commercial, banking & a diverse range of prestigious & chaitenging protects, inckidlrig new

Ref; 37S2 (Mark ’ Philip)

The government's advisor 
on architecture, urban design 
and public space

build m the UK & overseas.

Architects Brighton £33k - E44k ***
This leading UK architectural practice & the largest In Europe speciallslr^ in heatthcare. 
science & education has a great opportunity for a qualified Architect to work on a variety of 
protects The position would give someone valuable project work on interesting & prestigious 
schemes. Expenence In healthcare, scierKe & education or large-scale construction work 
would be an advantage but not essential. Reh 3747 (Philip)

For Advertising Enquiries 
Please Contact:
Kyra Willis on 020 7728 3827 
Email: kyra.vyillis@emap.com

Technicians Lowestoft Excellent Salary and Benefits 
A medium sized aichitectural practice with a long-standing presence in Suffolk providas 
accreditsd architectural & building consultancy in all sectors from residentl^ to healthcare. 
Their aim at aii times is to ptorriote & mantain high standards of design & offer a full 
or partial service to suit a client's individual needs. They currently undertake ndlvIduaJ 
protects In the range of E30,0(K) - £6 millicm. If you would like to be involved from inception

Ref: 3753 (PhUlp)to cornpletion & have no restraints with your ideas caH now.

Tel: 01323 749200
JobsOeenturlon-recf ultfnent.com
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NETThe Department of Architecture and Spatial Design is one of London's foremost 
Architecture and Design schools. We are a design-led Department committed to the 
promotion of Architecture and Interior Design as a relevant and accountable social art 
and to providing all students with the practical skills, confidence and bravery to be 
useful to society as caring citizens and respected professionals. We are seeking 
talented and forward-looking individuals to help us take this agenda forward.

• •
DIRECTORYLONDON 

metropolitan •' 
university •

Architects - online.co.uk

Academic Leader Postgraduate
Salary: £49,521 - £59,622 per annum 
Ref:8B0535PN

the wwit/'s leading architectural jot) site

Qchcm
www.adrem.uk.comThe Academic Leader Postgraduate will oversee and shape the postgraduate provision within the 

Department including the Professional Diploma in Architecture (RIBA 2), Specialist Masters 
and professional courses and the PhD programme. You will also teach on and lead one of the courses 
depending on your specialism.

Course Leader BA (Hons) Architecture
Salary; £35,367 - £44,538 per annum 
Ref: 8B0536PN

We are looking for someone to lead and shape the BA (Hons) Architecture (RiBA 1) and the BA (Hons) 
Architectural Studies courses whose design, technological and professional knowledge will contribute 
significantly to the subject and to their leadership of the courses. You will teach on the courses in 
subjects suited to your experience and interests.

LiJLSJ www.amsa.co.uk

barkerross co uko UMEi IPAS
0115 948 3757

A
Course Leader BA (Hons) Interior Architecture 
and Design
Salary: £35,367 - £44,538 pro rata per annum
Ref:8B0537PN
Hours: 17.5 per week (0.5fte)

wwwJ^servic«.co.uk

faststrearri- • ■ irdMaciunI raenKtnM l ■ 

www.fq»tttreom.co.ulc/o]We are looking for someone with a passion for the design and understanding of interior space and who 
has the skill to develop the subject professionally and academically in their leadership of the course. 
You will teach on the course In subjects suited to your experience and interests.

www.rdrqcruihnent.co.uk

Course Leader Foundation Diploma in 
Architecture and Interior Design
Salary: £35,367 - £44,538 pro rata per annum
Ref:8B0538PN
Hours: 17.5 per week (O.Sfte)

SIV
solution
solutionrecruitment.com

This specialist Foundation Course provides an innovative and exploratory introduction to the study of 
Architecture and Interior Design. You will lead the course and develop the provision and its relationship with 
the degree courses. Applicants are encouraged from either an Architecture or Interior Design background.

All post holders will be encouraged to undertake research and consultancy.The Department places a 
particular emphasis on practice-based design as research and the use of live projects within the curriculum.

For an informal conversation please contact either Professor Robert Mull, Head of Department, email: 
r,mull@londonmet.ac.uk or Andrew Stone, Associate Head of Department, email: a.stone@londonmet.ac.uk

In the first instance further details and an application form can be downloaded at 
www.londonmet.ac.uk/vacancies or e-mail recruitment@londonmet.ac.uk or write to 
London Metropolitan University, London City campus, Human Resources, 31 Jewry Street,
London EC3N 2EY.
Please quote the appropriate reference number.
Closing date for applications is 7 July 2008.
Interviews will be held on 16,17 or 18 July 2008.
Please note we do not accept CVs.

London Metropolitan University is an equal opportunities employer.

For Advertising 

Enquiries

Please Contact:

Kyra Willis

020 7728 3827

Email:

l^a.willis(®emap.com
Creating Infinite Opportunities 

www.londonmet.ac.uk
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DuPont Build www.energain.dupont.com

ales & Specification Manager
Excellent Salary & Benefits Package 

Location: London

Founded in 1802, DuPont puts science to work by creating sustainable 
s^utlons for a better life for people everywhere. Operating in more than 

70 countries, DuPont offers a wide range of innovative products and 
services across a number of technical markets.

DuPont Building innovations are pioneers in the future of the construction 
industry, focusing on dynamic technology to develop ground-breaking 

products and systems. DuPonf^Energain* is a newly-launched 
product that aims to significantly decrease the energy 

consumption of buildings whilst simultaneously lowering
environmental impact.

Due to the continuing success of DuPonf“ Energain*, 
DuPont Building Innovations is looking to recruit a 

Sales & Specification Manager to support and develop 
the ongoing growth of the product.

-tu.

The Role: The Candidate;
• Supporting the specification of DuPont™ Energain* with the 

major Architects, Mechanical, Electrical, Environmental & 
Sustainability Engineers

• Actively developing the market of new specifications and 
prospects through the identification and development of 
leads and projects

• You will be expected to offer technical support with reference 
to the thermal behaviour of buildings and the subsequent 
installation of DuPont™ Energain*

•Effective management of key accounts through project 
delivery and quality of service

• To analyse the development of DuPont™ Energain* within the 
market, to formulate relevant feedback for the division as 
well as remaining up to date with market trends

• Ideally, you will possess a degree in Mechanical & Electrical 
Engineering or be a qualified Architect with proven 
experience in an Engineering, Building Services or 
Architectural Environment

• Knowledge of building science, particularly thermal behaviour 
would be beneficial

• As a key liaison for DuPont Building Innovations in the UK, 
you will be expected to demonstrate excellent communication 
and interpersonal skills

• Working well in a team will be critical as much of your time 
will be spent in a project environment

•You should demonstrate a strong commercial focus and 
display excellent technical skills, esF>ecially with regards to 
Building Services Science, Building Structure and HVAC

•Knowledge of CAD, SAP/SBEM and TRNSYS would be 
advantageous

The role is available on a permanent or consultancy basis. If you have the ambition and skills needed to join 
a global team with a reputation for excellence, please submit your CV and remuneration details to 
responseOndksearch.com. The successful applicant will receive an attractive salary and benefits package, as 
well as excellent opportunities for career progression.

The OupQRtOvsl Logo. DuPont'*, The miracias of science'* and all products denoted with ’ or** are registered trademarlis ortrademerfis of E. I. du Pont de Nemotira and Company or its affiliates.
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Ian Martin. How Amy’s 
Essex treehouse became 
a renewable trailblazer
MONDAY. I’ve been asked by a
shadowy cabal of reactionary Londoners to 
‘un-dcsign’ Battersea Power Station. I start by 
removing the ludicrous new ‘chimney’ that 
looks like a cheap vacuum-cleaner attach­
ment. And the preposterous ‘ego-dome’. And 
the stupid ‘fluid geometry’ of the luxury flats.

Instead, I put a proper roof on and turn it 
into a massive powerhouse of‘renewable art’. 
Imagine all the world’s best neon installation 
pieces gathered in one gallery, but without 
that ‘squandered electricity’guilt. Heel-strike 
generators would be fitted under the main 
floor and the pavements outside. The energy 
harvested from 30,000 pedestrians could 
power 6,500 lightbulbs, or a major Dan 
Flavin retrospective.

Ah, you say, but isn’t one of the Battersea 
Design Criteria ‘the need for the project to be 
deliverable’? Oh, I answer, what arc you even 
talking about?

The whole tinky-winky po-faced adventure is 
just rhetoric, the latest in a scries of straight- 
to-website ideas devised by Whitehall 
wonktanks. ‘Eco-town’. How passionately 
can you feel about anything ri»at requires 
quote marits?

There’s something else eating away at her 
guts like bad bacteria. ‘Yeah, apparently I’m 
some kind of grrr prop>crty owner now. 
Bastards...’ she hisses, barely able to hold her 
roll-up. For years she and a handful of other 
hardcore veganistas have inhabited a 
collection of tree houses not far from Stansted 
Airport. Tlicse days it’s a thriving hamlet - or 
quornlct - attracting the attention of weirdie 
bcardie types everywhere. And. suddenly, 
estate agents.

Turns out that while house prices in 
the rest of Essex are in freefall, Amy’s little 
settlement is hugely desirable. It’s composed 
of trees, reclaimed timber, fresh air and 
organic vegetable gardens and according 
to one RTPI carnivore, it’s worth a fortune.

FRIDAY . Details emerge of the 
government's ‘green energy revolution’. An 
area ‘the size of Essex’is to be planted with 
trees and other crops to produce biomass. It’s 
true then. If they simply replace Essex with 
plantlife, Amy’s sylvanian squat vnll be a 
Pathfinder scheme.

over the chip version of him, like an ugly 
clump of derision.

Sptend all afternoon being driven round 
LIVERPOOL with Azzy, looking at culture. 
Much of it is barely discernible through the 
driving rain, adding to its enigmatic value. 
We’re gazing listlessly at a sculpture - giant 
Simpsons characters atoning for the Industrial 
Revolution - when his Mam rings to confirm 
fish fingers for tea.‘Me favourite...’he says, 
choking back the tears and staring hard 
through the rain at the public art piece, which 
seems to be staring hard back at him and 
possibly even taking the piss.

WEDNESDAY, ignore Azz/s
answerphone messages inviting me to his 
Mam’s. He wants to show me how far he’s got 
on Grand Theji Auto 4, and to outline plans for 
Trafalgar Square. The plan is to double plinth 
capacity by 2012, allowing for more live TV 
‘penalty artouts’ and corporate philanthropy.

TUESDAY . Lunch with the increas­
ingly tiresome secretary of state for entertain­
ment, Azzy Bifter. In another life he’d be 
doing his media studies finals about now.

We arc in LIVERPOOL, cultural city 
of obligatory capital letters and Azzy’s home 
towm. He’s gone back to his Mam’s for 
unconditional love and comfort food. The 
press arc being horrible to him. Not, he 
insists, because he’s been making schoolboy 
jokes about civil rights campaigners, but 
because he’s a Scouscr.‘Here’s me, yeah...’he 
says, indicating a chip. ‘Devoting me life to 
dhc cultural well-being of dhe nation with 
Olympics and digital telly and like dhat.
And here's dhc media...’Grated cheese all

THURSDAY . Drinks with my extreme 
green activist friend Amy Blackwater. She’s 
incensed, though to be honest that is her 
default emotional setting. She’s cross about 
‘cco-towns’. Not because of their infiintilising 
effect - try saying ‘eco-town’without 
sounding like a toddler - but because she 
hated them first and now everyone’s at it.

‘Mains water? Street lighting? Sewers?’ 
she says, furiously processing cider and crisps 
through her balaclava. ‘It’s all just boutique 
living for tossers who think they’re part of a 
green revolution if they walk to the shitting 
OFF LICENCE! GRRR!’ Chill out girl, it’s 
not like ‘eco-towns’ are ever going to happen.

SATURDAY. More unbuilt Corb
on the way. A new city, Extrapolis, is to be 
mastcrplanncd from his napkin doodles.

SUNDAY. Cultural realignment in 
the reclincr.
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Independent 
control of blinds

Control lights Multi-language 
energy savings 
indicator

Select scenes

^ Infrared remote control

Astronomical time clock

----- Multiple colour and finish
combinations

Lutron introduces GRAFIK Eye QS, the first lighting control solution that simplifies control 
of both lighting and blinds. It eliminates the need for interfaces between blinds, time 
clocks and low voltage sensors, and offers an intuitive information screen and keypad 
programming of scenes and zones. And like other Lutron solutions, it can save 60% or 
more energy.

Experience the power of GRAFIK Eye QS at www.lutron.com/qs
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