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Info; (Gjzzini illuminazione UK, Unit 3. Mitcham Industrial Estate, 85 Streatham Road, Mitcham Surrey CR4 2AP, 
Tel. 020 8646 4141, Fax 020 8640 0333, iguzzini.co.uk, info@iguzzini.co.uk
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Serra Piacentini, Rome. Like a huge hi-tech lantern placed atop the Palazzo delle Esposizioni. This is how the former 
19th century hothouse - now a hotbed for art and culture - will appear to today's visitors. For over 30 years, iGuzzini has 
been working alongside great designers, architects and lighting designers (as well, of course, as clients sensitive to this 
issue) to give the world better light.

Architecture and lighting design: Studio ABDR, Maria Laura Arlotti 0, Michele Beccu (|), Paolo Desideri 0, Filippo 
Raimondo 0, Architetti Associati. Client: Azienda Speciale Palaexpo "Serra Piacentini", Giorgio van Straten, President 0, 
Rossana Rummo, General Manager 0. iGuzzini Partner Assistance; 0. Products: Ledplus. Linealuce, Light Up, design 
by Jean Michel Wilmotte; Platea, design by Piero Castiglioni and Mario Cucinella; suspended 8-point light fixtures, produced 
by iGuzzini according to a design by ABDR. iguzzini.com, iGuzzini illuminazione spa, Italy.

iQuzziniBetter Light for a Better Life.
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Onduline ffi
Corrugated Sheets

Market leading corrugated 
roofing system 
guaranteed to 
deliver outstanding ^ 
performance. Also used 
as the base sheet for the 
unique Ondutile slate and 
tile underlay system.

Bordoline
Shingle Tile Strips

Versatile and 
lightweight roof 
shingles ideal for 
creating original roof 
designs, requiring a 
traditional and low maintenance 
roof finish. Available in a range 
of colours.

.netWWW.

fktdujf£££Durable Cost Effective Roofing Systems Profiled Tile Strips
Lightweight & tough. 
Manufactured from 
galvanised steel 
protected with an ^
anti-corrosion finish that 
produces an attractive ar>d long 
lasting profiled roof covering.

Onduline Building Products Ltd 
Eardley House, 182-184 Campden Hill Road, 
Kensington, London, W8 7AS 
Tel: 020 7727 0533 - Fax: 020 7792 1390 
e-mail: enquiries@onduline.netgroups
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The first exterior blind!
Thanks to the intelligent zip-system which is patented 
by RENSON, the side guides on FIX5CREEN ensure 
that the screen operates smoothly - in addition, it 
means that the screen is held securely and does 
not distort when exposed to heavy wind loads. 
The side guides also ensure that the FIXSCREEN is 
100% insect proof when it is fully extended. The 
system enables large surface areas of up to 18 m> 
to be covered by just one screen.

i^RENSONRENSON Fabrications LTD
Fairfax 1-5 • BIrcholt Road • Parkwood Industrial Estate

The most recent editions of the Maidstone • Kent • MEIS 9SF • Tel: 01622/754123
brochures can be downloaded Fax: 01622/689478 • Fax; 01622/689479 DESIGN IN SUNPROTECTION
on www.renson.eu infoigirensonuk.net • www.ranson.eu
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Sergison Bates builds 
affordable housing in 
north London pl2

John CaUcutt in 
housing design 
demand p6

Finalists unveiled in 
AJ/Urban Splash 
Infobox contest p8

LUBETKIN PRIZE
SHORTLIST
REVEALED

The RIBA has unveiled the five 
winners of its international 
awards, three of which have also 
been shortlisted for the Lubetkin 
Prize - the award for the best 
building ouKide the EU designed 
by an RIBA member.

The three projects on the 
Lubetkin shortlist are; Casa Kike, 
a writers retreat on the coast of 
Costa Rica by Gianni Botsford 
Architects, Cullum and 
Nightingaless British High 
Commission in Kampala, Uganda 
(AJ 11.05.06), and Austrian 
practice Coop Himmelb(l)au s 
extension to the Akron Art 
Museum in Ohio, USA.

Both Gianni Botsford, whose 
building is of timber with steel 
overcladding, and Cullum and 
Nightingale, which uses brick on 
a concrete frame, have worked 
with local materials and tech­
nique. Coop Himmelb(l)au’s 
building was described in the US 
press as ‘a set of clashing, gravity- 
delying forms’, attached to a 
19th-century building.

The other two practices to win 
international awards are Adjayc/ 
Associates, for the Museum of 
Contemporary Art in Denver, 
USA and Canadian firm 
Kuwabara Payne McKenna 
Blumbcrg Architects’ returbish- 
ment and extension of the 
Gardiner Museum in Toronto.

The winner of the Lubetkin 
Prize, sponsored by the 
Architectural Review^ will be 
announced at the RIBA awards 
dinner on 27 June. Ruth Slavid

ALSOP TO SEPARATE 
FROM SMC PACK
The SMC board is considering 
the separation of Will Alsop’s 
practice from the rest of the 
group under a proposal which 
could also see the remaining 
architects relinquish their 
identities under one brand name.

A senior source within the 
SMC group told the AJ that 
when the firm rebrands - 
potentially as Invitra (AJ 
15.05.08) it will also announce 
the creation of the new opwrating 
company underneath the 
umbrella name.

SMC managing director Chris 
Littlemore refused to discuss 
possible names for this of)crating 
company, however, the AJ 
understands that Life is one 
of the favoured options.

It would be under this banner 
that all the non-Alsop SMC 
practices would operate {see table).

Both Alsop and Littlemore 
confirmed that the two had met 
last Wednesday (28 May) to 
discuss the proposal, but neither 
would divulge further details.

However, Alsop, who is 
believed to have explored possible 
exit routes to end his two-year 
association with the SMC Group, 
appeared to embrace Littlemore's 
proposed strategy. He said: ‘We 
are a strong brand in the group 
and it seems a sensible option’.

None of the SMC practices 
contacted by the AJ would speak 
on record, but one source said 
that he would be ‘very much 
against losing the name of the 
practice". However the source 
added; ‘It is clear we have to 
rebrand".

In a separate development, 
the AJ has learned that SMC 
Penrose’s Plymouth office has 
closed with a number of 
redundancies. The firm’s Exeter 
office has absorbed those staff 
that were retained.

Founder Ian Penrose, who 
stood down as managing director 
six months ago, has cut his hours 
to only two days a week and a 
source close to him said he was 
keen to leave the group.

Penrose was unavailable for 
comment, but the firm’s lead 
director, Ian Hodder, brushed off 
su^cstions that the practice was 
struggling.

He said: ‘I sec a lot of positives 
at the moment, we arc bidding 
for a big leisure job in Plymouth 
and we have our MOD work. My 
perception is that this is genu­
inely quite an exciting time’.
Max Thompson

SMC COMPANIES

SMC Alsop
SMC Charter Architects 
SMC Corstorphine & Wright 
SMC Coveil Matthews 
SMC Davis Duncan 
SMC DTRiUK
SMC Facilities Management
SMC Gower
SMC Hickton Madeley
SMC Hugh Martin
SMC Jenkins & Marr
SMC Parr
SMC Penrose See all the RIBA Awards winners 

at \VWW.\RCHiTECTSJOURNAL.CO.UK
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News

CALLCUTT DEMANDS 
QUALITY FROM NEW 
HOUSING AGENCY

THIS WEEK ON THE WEB

EUSTON REVAMP 
COULD BE A DISASTER’
A major stakeholder in the 
redevelopment of Euston Station 
{pictured below) has warned it could 
be ‘disastrous’ unless the area’s 
wider regeneration is undertaken, 
Sydney & London Properties, which 
owns four buildings in front of the 
London station, has pressed 
Network Rail and its development 
partner British Land to redevelop the 
entire site, or risk leaving London 
'without a world-class station'.

John Callcutt, the man behind 
the government report on 
housing delivery, has added his 
voice to calls to ‘embed design’ 
in the new Homes and 
Communities Agency (HCA).

Last month former architec­
ture minister Lord Howarth 
demanded key amendments to 
the Housing and Regeneration 
Bill (AJ 22.05.08) - the legisla­
tion which will ratify the creation 
of the HCA once English 
Partnerships (EP) and the 
Housing Corporation merge - to 
give the housing superquango an 
explicit design-guardian role.

Now Callcutt, formerly chief 
executive of EP and housebuilder 
Crest Nicholson, has written to 
Communities Secretary Hazel 
Blears u^ng her to support the 
proposed changes to the bill.

Among the amendments cabled 
are the appt)intmcnt of a design 
expert to the HCA board and 
the formation of new design 
review panels,

Callcutt’s letter reads: 'The 
imposition of an obligation on 
the part of the HCA to improve 
design qualit>', coupled with the 
creation of design review panels 
[whose conclusions would be a 
material consideration in 
planning], would create a 
commercial incentive for 
developers to make the changes 
to their business process that arc 
needed to bring about a positive 
step change in design’.

The bill is currently being taken 
through the committee stages in 
the House of Lords by Baroness 
Andrews, who is coming under 
mounting pressure to insert the

changes from a growing ‘design 
caucus’backed by the RIBA.

However, not everyone is 
convinced an in-housc ‘design 
committee'at the HCA is 
necessary. Faheem Aftab of A- 
Cubc Architects said: T have my 
doubts that the creation of another 
bureaucratic ralk shop is the 
correct solution. The real challenge 
is creating the correct mechanism 
to facilitate this process. TTiis may 
be better achieved by letting the 
HCA get on with it rather than 
paying a bunch of “experts” to pay 
lip service.’ Richard Wai/e

Read Callcutt’s full letter and 
comments from Keith Bradley of 
Fcilden Clegg Bradley Studios, 
Stride Trcglown's Gill Robinson 
and Triangle’s Ian McHugh at 
W'WW AkfmTE(.TSJOl'RNAl.,CO.l ‘K

THREE BRITS IN STEEL 
HOUSING SHORTLIST
Moxon Architects, Hugh Broughton 
Architects and ECD Architects have 
made the 12-strong shortlist to 
submit concept designs for 
sustainable steel-framed housing 
in Cherepovets, Russia The three 
London-based practices will now 
battle nine firms from around the 
world to win the competition, 
organised by steel industry 
collaborative Living Steel.

SIX FIRMS ON EARLY 
EBBSFLEET COMMISSION 
Six practices - including Space Craft 
Architects, CF Mcller and S333 - are 
working on a major part of the 
Ebbsfleet Vsilley development in Kent 
which will provide 10,000 homes 
over the next 20 years. Approached 
by developer Land Securities as part 
of an 'ideas commission', the firms 
are looking at tie Castie Hill region 
of the masterplan.

Read all of these news stories 
in full and more online at 
WWWARCUITECTSJOURNAL.CO.UK
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Facade systems; Technal visible grid 
curtain wall; MX SSG structural sealant 

glazing: FXi6s casement windows 

Project: Millstream, University of Limerick 

Architects: Murray O’Laoire Architects 

Main contractor; Michael Lynch

Located in a spectacular parkland setting.

Millstream is a campus development at 

the University of Limerick, which features 

Technal's grid curtain walling. FXi6s 

casement windows were also specified 

for use as punched hole openings and 

inserted into the curtain wall, and 

MX SSG structural glazing encloses the 

restaurants and some teaching areas.

MX is Technal’s new curtain walling suite 

- the first to offer such a wide range of 

design options from a single grid system. 

These include visible grid. Trame 

Horizontale and Verticale, faceted, 

structural, beaded and sloped glazing.

A major advance in fafade technology. 

MX allows specifiers to vary the 

appearance of the building envelope with 

all the design and construction benefits 

of one fully integrated system.

To discuss how Technal's ^^de systems 

can enhance your next architectural 

project, call our specification team

on 01924 232323

r 1
L J

TECHNAL
inspirational Facade Solutions

01924 232323
info@technal.co.uk

www.technal.co.uk
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News

INFOBOX COMPETITION 
SHORTLIST UNVEILED
Sbc teams of young designers 
have been shortlisted in the AJ/ 
Urban Splash Infobox contest.

Alan Huang of Basic 
Architecture Design, Robert 
Jamison Architects and teams 
from APE, Bell Phillips + 
Kimble Architects, Black 
Architecture and Foster Lomas

have made it on to the shortlist.
The contest - aimed at 

architects under 35 - for a 
;C500,000 marketing pavilion in 
Urban Splash's Tribeca 720-unit 
housing development in the 
Liverpool, attracted 112 entrants.

‘We were overwhelmed by the 
quality of the submissions, it

made judging a lively and 
interesting process,’ said judge 
Simon Humphreys, development 
director of Urban Splash.

'The projects were judged in the 
Novas Contemporary Urban 
Centre, Liverpool, where the 
exhibition of all 112 submissions 
will run from 5-27 June,

The next step for the finalists is 
a series of interviews with Urban 
Splash. The winnir^ design will 
be announced at the close of the 
exhibition.

Sec full coverage of all the 
Infobox competition entries on 
pages 26-47
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News

1. The juding panel assesses the 
112 models

2. Bell Phillips + Kimble 
Architects Hah Phillips, Melissa 
Dowler, Christine Speltzer,
Tim Bell

3. Robert Jamison Architects 
Robert Jamison

4. Foster Lomas Niamh Billings, 
Rupert Eveleigh. Will Foster, 
Zo6 Fudge, Greg Lomas,
Liz Martin, Euan Watson

5. APE Mark Hamilton, Graeme 
Nicholls

6. Basic Architecture Design 
Alan Huang

7. Black Architecture Elan Gest, 
Chris Holbon, Samantha 
Jobbings, Desmond O'Dwyer, 
Luke Perry, Warwick Summers
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News

ARCHITECTS FACE EXTINCTION’
The head of the UK Green 
Building Council (UK-GBC) has 
warned that architects could be 
‘facing extinction’ unless dramatic 
changes are made in the industry 
to combat climate change.

Speaking to industry leaders at 
the AJIOO Breakfast Club last 
week, UK-GBC chief executive 
Paul King {pictured right) said 
engineers are increasingly leading 
the way in how the construction 
industry should tackle the threat 
of global warming.

He said: ‘There is an increasing 
emphasis on eneigy efficiency 
performance in buildings, and at 
the moment it seems to be

engineers at the forefront of 
designing and delivering solutions.

‘.Architects still seem to be very 
focused on style and abstraction, 
particularly in the most high- 
profile practices.’

King added that in the US, 
LEED Platinum-rated buildings 
(equivalent to B REE AM 
Excellent-rated) arc the few 
buildings bucking the trend as 
property prices fall and clients sec 
the value of energy-efficient 
buildings.

King said; ‘Architects need to 
ask themselves, do they want to 
be on the front foot and factor 
this into their design or wait and

be led by the client?’
Alan Shingler, partner and 

head of sustainability at Sheppard 
Robson, agrees in part with King, 
adding architects arc ‘in danger’ 
of losing a foothold in what is ‘an 
exceptionally important topic’.

‘But engineers can lack the 
visionary skills needed at the 
earlier stages of a project. There 
needs to be greater collaboration,' 
said Shingler.

‘There is a threat that more 
responsibility is being taken away 
from architects. We’re in danger 
of losing critical skills needed to 
really understand climate change.’ 
Richard Vaughan

HOLMES ENTERS 
PLANNING IN 
GLASGOW

Glasgow- and Edinburgh-based 
Holmes has finally submitted 
plans for this £40 million office- 
led development in Glasgow’s 
historic Queen Street.

Three years in the making, the 
12-storey, 24,000m^ proposal for 
developer Valad Property Group 
will replace a 1969 Brutalist block 
by TP Bennett.

Project architect David 
Gardner described the stone-clad 
scheme, which will have a rooftop 
glass box, as ‘a sensitive response’ 
to its Grade A-listcd Victorian 
neighbours and ‘a subservient 
street building’ to the nearby 
Gallery of Modem Art.

The practice’s original proposals 
were redesigned after criticism 
from Architecture and Design 
Scotland, which Gardner agrees 
has resulted in a ‘better building’.

It is hoped work will start on 
site early next year. Richard Waite
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ALL THE BENEFITS OF STAINLESS STEEL
FOR LITTLE MORE THAN PLASTIC.
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efficient manufacturing
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News

SERGISON BATES BUILDS 
BLOCKS WITH BRICKS

Work is nearing completion on this 44-unit affordable 
housing scheme by Sergison Bates (AJ Specification 
08.07), which overlooks Finsbury Park in north London, 
Tlie £5 million, three-block scheme - the lower block is 
seen bottom left -- ha.s a concrete frame infilled with dark
burned Barecridge brick. Richard Waite



News

Right H^l^ne Below The
Binet's judging panel

(left to right):photographs, of
Le Corbusier's Jan Kaplicky,

Gordonchurch of
Saint-Pierre Benson, Kieran
de Firminy-Verl Long, Nick
(left and centre- Pollard and Paul
left) and Zaha Rnch Below
Hadid's right Rores
Zaragoza Prats’ model of
Pavilion (centre- the Mills
and far-right) Museum

SPANISH FIRM
WINS RA PRIZE
Barcelona-based practice Flores The jury included AJ editor
Prats Architects has won the Kieran \^ong. Architectural R^iew
;C10,000 architecture prize at the editor Paul Finch, Jan KaplieW of
Royal Academy (RA) Summer Future Systems, Nick Pollard of
Exhibition - one of the largest 
cash prizes in UK architecture 
and sponsored by the AJ and 
Bovis Lend Lease.

Bovis Lend Lease, and Gordon
Benson, the curator of this year’s 
RA architecture room.

The £5,000 prize for best 
first-time exhibitor was won 
by architectural photographer 
Helene Binet, for two black-and- 
white pictures of Le Corbusier’s 
posthumously completed church 
of Saint-Pierre dc Firminy-Vert.

The prizes will be handed over 
at the RA on 8 July. The Ro\'al 
Academy Summer Exhibition 
runs until 17 August.

The firm’s 2003 Mills Museum 
(Museo dc los Molinos) in Palma 
dc Mallorca. Spain was repre­
sented in the annual exhibition by 
a large-scale photograph, a model 
{pictured) and a drawing with 
influence evident from the 
partners’ former employer, 
Scottish Parliament designer 
Enric Miralles.

The submission was praised 
for ‘really reflecting the process 
of the architects’.

Read Kieran Long’s review of the 
architecture room on page 60
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At GEZE we understand the commercial 
importance of offering flexible service solutions.

Automatic Door Systems 

Window & Ventilation 

> Door Technology

RWA & Safety Technology 

Glass Systems 

Service & Support

Elegant sliding glass doors add light and style to an office or commercial 

building. Whether separating an individual office, a meeting room or a 

communal space, they increase both usable area and enhance the 

impression of space. Contemporary and functional, sliding doors are 

often integral to a design. GEOLAN can be mounted in almost any situation 

and delivers a system that gives a polished performance in both form 

and function.

[ ]Call our customer helpline on 01543 443015 
Email info@geze-uk or www.geze-uk.com
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YOU WON’T FIND THIS LEVEL OF SUPPORl
Teams of specialists with real depth of knowledge.Testing 

facilities capable of replicating 25 years’ erosion in just 
six months. Weathertight guarantees that include all 

fittings and workmanship.
Then there are our computer programs such as

In almost ninety years, Redland has roofed Britain 
from the Scilly Isles to the Shetlands and become the 

first choice supplier to housebuilders,
This success obviously owes something to our 

renowned technical support,



FROM ANY OTHER ROOFING COMPANY
DesignMaster with its 6,000 downloadable CAD details. 
SpecMasterto work out all the roof details, with 

environmental data soon to be included. And 
ViewMasterto show different roofs in situ, with correct 
angles and perspectives.

So if you need help getting a project off the ground, you 

know where to come.

Contact the Technical Solutions Hotline on 
08708 702595, email technicaJ.redland@monier.com or 
visit redland.co.uk

RedlandMONIER
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bump into? Only Pierre Keller, 
director of ECAL in Lausanne - 
possibly the world’s finest design 
school. The decorated artist and 
designer looked right at home, 
sipping from a plastic pint glass 
and eating scampi.

Prize-shortlisted Young Vic, this 
year’s RIBA London Awards 
were presided over by Joanna van 
Hevningen of van Heyningen 
and Haward Architects. With 
the presentation of plaques just 
seconds away, and no sign of 
presenter Will Alsop, van 
Heyningen told the audience: 
‘Will Alsop is on his way in a 
taxi and will doubtless make a 
very exciting entrance. In the 
meantime, could those of you 
called on stage just think of 
yourselves shaking Will s hand.’ 
Alsop duly arrived (contrary to 
predictions, with minimum fiiss) 
and did his duty, even taking rime 
to warn the winners not to lick 
their prizes. ‘You’ll get lead 
poisoning,’ he opined.

ANIMAL MAGIC into the Bompas 6c Parr 
Architectural Jelly Des^ 
Competition. Rogers will be 
battling against the likes of 
Foster + Partners, Will Alsop, 
Grimshaw, and Tonkin Liu to 
win the wobbling crown of jelly 
design, announced during the 
London Festival of Architecture, 
which begins on 20 June.

Architects have been called many 
things over the years, especially 
on site visits. But it’s not often 
they are referred to as ‘charismatic 
mega-fauna’, as UK Green 
BtxUding Council head Paul King 
described them at the AJlOO 
Breakfast Club at Claridge’s last 
week. The former World Wildlife 
Fund bigwig said the phrase is 
commonly used in environmental 
fundraising circles to describe 
pandas, polar bears or tigers - 
the animals that most pull on 
the public’s heartstrir^. King 
described architects as such 
because they too could be facing 
extinction unless they pick up the 
fight against climate change in 
earnest {see Nev}s on page 10). 
However, a poster showing Terry 
Farrell looking confused and 
floating on a melting ice cap is 
not yet in the pipeline.

WOBBLY BITS

Rogers Stirk Harbour * Partners 
has released this render {pictured 
right) of its Stirling Prize- 
winning Barajas Airport in 
Madrid. But before you say we’ve 
seen all this before, this is Barajas 
with a difference - a Barajas 
made out of jelly. Yes, Rogers and 
Co has designed a jelly mould of 
the airport that will be entered

THIS WEEK’S ONLINE POLLTOTHEDOGS

Should we have cable cars in British cities? 
{see right for result)

Astragal travelled to 
Walthamstow Stadium last 
week, the theatre of dreams for 
greyhounds and their owners, to 
experience the thrill of losing 
money one last time before the 
historic venue’s closure in 
September. And who should he

STARTURN Next week’s question: Which of the six 
shortlisted entries do you think should win 
the AJ/Urban Splash Infobox competition? 
www.architectsjournal.CO.uk

Staged, appropriately enough, 
in Haworth Tompkins’ Stirling
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Leader & Comment
Jt Leader Let s not leave defining design quality to the 
Homes and Communities Agency, writes Kievan Long
Will the Homes and Communities Agency 
(HCA) support good architecture without 
the birch twigs of legislation beating it? The 
debate about whether to enshrine ‘design 
quality’ in the HCA’s constitution {see page 6) 
is deceptive. Surely we should want an agency 
responsible for ^4 billion of public funding for 
regeneration to be explicit in its desire to 
increase the quality of architecture in its 
schemes?

But it pays to look more closely at what 
the HCA actually is. The two big bureaucra­
cies that constitute it are English Partnerships 
(EP) and the Housing Corporation, Their 
design credentials. One housing expert I 
spoke to this week was hopeful that EP could 
have a good influence on the Housing

Corporation as a result of the marriage 
between the two, EP has higher benchmarks 
in terms of space standards. Building for Life, 
soundproofing and overheating, for example. 
The Housing Corporation could learn much 
from these standards. Also, despite some 
dodgy framework agreements, EP has a 
reasonable record of using decent architects 
on projects. These cultural differences arc 
not going to be resolved by a vague reference 
to quality in the Housing and Regeneration
Bill.

quality wfas unclear to politicians (AJ 
22.05.08), and many we spoke to seem to
agree.

Let’s give CABE a position at the top 
table in relation to the HCA. This will allow
an independent and expert voice to talk about 
design, rather than allowing the HCA to 
come up witli its own definition of what 
quality is. CABE is the government’s design 
vatchdog, after all. Trevor Beattie, the head 
of the HCA’s set-up team, is known to be 
enthusiastic about good architecture, and 
has worked with CABE in the past. If this 
relationship can be formalised then there is 
reason for optimism about the HCA, even if 
design is not mentioned in its constitution. 
kieran,long#emap.com

Another of our correspondents expressed 
fears that the creation of another talking shop 
about design quality within the HCA could 
create confusion. I wrote in my leader two 
weeks ago about how the definition of design

On the walk back to the Tube, the raw and 
fragmented nature of the surrounding area - 
empty car parking, a superstore, undistin­
guished office buildings, a lone hamburger 
stall, some terraced housing and new high- 
rise flats - only heightened the experience.
Go now before the area gets tidied up.

In a secular age, such ‘real’ collective 
experiences in built environments are few and 
far between. The art gallery seems to have 
become our destination of choice for 
collective spiritual uplift Qust observe the 
thousands at Wembley’s artistic equivalent, 
Tate Modem on a Sunday) and the football 
stadium the equivalent space today for 
emotional outpouring. Wembley is very close 
to a cathedral, and on these terms, it delivers. 
Judged by this alone, even after all of its well- 
publicised construction and cost problems, the 
building thoroughly deserves the award. Let’s 
hope the England football team can live up to 
the quality of our rather wonderful national 
stadium.
Mark Hines is director of Mark Hines 
Architects

looking, with smooth concrete, plain surfiices, 
and a lot of taut curtain walling. It contains 
the noise of the crowd remarkably well, and 
the hordes of visitors are handled superbly.
Its unfussy detailing and neutral interior is 
deseed to form a backdrop to the action 
and allows the supporters themselves to add 
the necessary colour and atmosphere.

Stepping into the 90,000-scat arena was 
truly breathtaking, and the deteriorating 
quality of our team’s performance (we 
eventually won 2-0) allowed me to spend a bit

•«. -C.'
'\ ^ Opinion Unlike 
the England football 
team, Wembley Stadium 
deserves to win something, 
says Mark Hines

So, a year after opening, Wembley Stadium 
has won a London RIBA award. Unlike the 
England football team, it could now be in 
vtith a chance of winning a major prize this 
year. It was timely news as I went for the first 
time last Wednesday night (28 May) to watch 
our national team play the USA.

Big buildings need big gestures, and just 
seeing the arch from a distance is enough to 
set your heart racing. Like football, the new 
Wembley is about statistics, and much has 
been made of the 688 food kiosks, 2,618 
WCs, the size of the structure and the price of 
the pies. Once you’re there, the building feels 
less like a stadium and more like an airport or 
train station: exactly what we’ve come to 
expect from Foster + Partners. It’s cfficient-

The spectators and the building 
(if not Wayne Rooney) were alive

more time looking at the architecture. Twenty 
minutes from time, the rest of the crowd also 
decided to entertain itself, with a Mexican 
wave that rippled round and round the 
stadium until nearly the end of game. With 
this movement, the structure, space and crowd 
had become a single entity, part of the fabric 
of the building, held invisibly together under 
the implied space beneath the arch. We were 
all in the place where, if we’re luclg^, architec­
ture happens. The spectators, and the building 
(if not Wayne Rooney) were alive.

Sec all the RIBA Award winners at 
www.architectsjournal.co.uk
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Opinion Improving 
procurement will help 
create better buildings, 
but collaboration is key, 
says Chris Gilmour

Martin Print, a consultant for Constructing 
Excellence, analysed different routes of 
procurement against satisfaction with the 
product, the service, defects, and cost and time 
predictability. While he says frameworks are 
the best performers overall, he adds: ‘Not all 
traditional, single-stage projects are poor, and 
not all frameworks perform well.’ He’s right 
on both counts - from the mixed results one 
message is already clear: process is nor the 
defining factor. It is the effectiveness of the 
collaboration between die design and
construction teams that produces the best 
results.

A strong example of collaboration where 
architects and contractors work together at 
the outset with a close understanding of how 
to make projects both ambitious and

Camden Council {picturedbelovj), due to 
complete later this year. Oh and by the way, 
all of Brindleyplace and King’s Cross %vill be 
delivered through Design and Build contracts.

When people have a stake in a project 
they want it to succeed as much as the client 
does. This partnership affects the whole 
supply-chain. Many educational projects are 
delivered against tight timescales and fixed 
budgets. The collaborative approach among 
the cHent, consultants and subcontractors is 
essential to making them succeed. Matthew 
Boulton College in Birmingham - where 
there was a strong partnership between client, 
HBG and Bond Bryan Arcliitects - won this 
year’s RJBA and Learning and Skills Council 
award for best-designed further education 
college.

Modern procurement processes are 
delivering improvements to how arcliitects 
and contractors deliver quality projects for 
our clients. But above ail, delivering the best 
results under any form of procurement or 
contract depends on three ingredients: the 
ability and willingness by all parties to 
collaborate effectively; strong client leader­
ship; and the engagement of high-quahty 
people. What John Egan sought is within 
reach if we show ourselves ready to grasp it. 
Chris Gilmour is an architect at contractor 
HBG UK

It’s 10 years since The Egan Review urged a 
new model for how architects and contractors 
work together to make ambitious sclicmcs 
more achievable. Are we delivering?

Modern procurement processes are 
bringing about closer working between 
designers and contractors. There has been a 
move away from traditional single-stage 
tendering towards frameworks, negotiations 
and two-stage procurement processes. Tlie old 
model of separate design, procurement and 
construction phases is gradually giving way 
to the new model of collaboration, as Egan 
encouraged. But there are some mixed 
messages emerging about the results of these 
different processes.

Delivering high-quahty buildings must 
involve forming an early collaboration with 
the chent, but the success of this collaboration 
relies on the mindset of the partners.

On 11 June Constructing Excellence, a 
body set up to promote the British construc­
tion industry in the wake of the Egan Review, 
wiU pubhsh new key performance indicators.

When people have a stake in a 
project they want it to succeed as 
much as the client

dehverable is HBG’s working relationship 
with developer Argent. Argent’s regeneration 
of Brindleyplace in Birmingham has won 
wide acclaim and we believe that so too will 
its regeneration of London’s King’s Cross. 
HBG is refurbishing the existing granary 
building and transit sheds for Central Saint 
Martins to striking designs by Stanton 
Williams. It is also working with David 
Morley Architects on a training centre for Email cominent@arcliitectsjournal.co.uk
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Column

Shadrach Woods took Team 
10 s third-generation Modernism to 
an urban scale, writes Patrick Lynch
Whar Peter Smithson termed 'the third 
ger^eration of Modernists’attended CIAM 
(International Congress of Modernism) 
conferences as Team 10 \vith the aim, it 
seems, to be as bolshy as possible. There was a English graduate, Corhusian aprprentice and
fair amount of killing of the father involved in all round humanist Shadrach Woods, who
this of course, but also a perfectly reasonable 
desire to distinguish between the brilliance 
of Corb’s architecture and the stupidity of his Carlo for the rest of Team 10 in the ’70s and
urbanism, something that later generations 
of Modernists from Archigram to Alsop to 
OMA continue to struggle with. Wc know 
quite a bit about the Smithsons (some would

say too much) and Aldo Van Eyck's ‘Otterlo 
Circles’paper from CIAM 1959 has been 
long overdue some critical re-evaluation.

I'm also drawn to the work of Hai^Tird

ment at every scale... the sense of action of 
reality is not a three-dimensional Euclidean 
space but rather a four-dimensional world, in 
which space and rime are linked together 
indissolubly.’

The new model of practice Woods 
envisaged emei^d from his sense of a society 
moving away from ‘the limits of perceptible 
human groupings (villages and towns, classes, 
castes and sects)'. Woods’ new society required 
architecture which could ‘no longer be only 
visual; we call upon the whole range of sense, 
intellect and emotion to elaborate an

died in 1973 aged 50 and missed out on the 
Siena summer parties hosted by Giancarlo de

’80s. Woods' research and buildings inspired 
however many of the topics that were 
discussed then and exemplified what Team 10 
called ‘coi^lomcratc order’. Woods studied

‘Systems’ would remove the whimsy of 
aesthetics from design

architecture consonant with our ambitions’. 
He saw the potential of this to occur in 
‘systems’, which removed the whimsy of 
aesthetics from design, and instead replaced 
functionalism with an anti-zoning model of 
urbanism. He proposed instead: ‘The web 
intends to find ways for man on foot to 
associate... it seeks to re-establish the human 
scale... In relations to speed, the measure of 
which is distance, the liuman scale is the 
pedestrian who moves at 4km/h... if human 
scale is to survive, it must subjugate all other 
scales... It is clear that the measure of speed is 
distance and the measure of distance is rime.’ 

It is strange how this statement chimes 
with contemporary attitudes towards the 
economics and ecology of place-making, and 
suggests that despite some bizarre factions in 
architecture it is possible to love Modem 
architecture and to despair at its lame 
attempts to change society through road 
engineering.

engineering and then literature as well as then 
gaining an informal architectural education in 
the office of Lc Corbusier. He emphasised the 
necessity for ‘urban grain’ and what he called 
the ‘web’of human relationships evident in 
the development of cities over time.

The entropic dissolution of programmes 
and the fragmentation of building typologies 
into a loose order of city segments is found in 
most Mediterranean cities and Woods makes 
reference to the amphitlveatrc in Lucca and to 
Diocletian’s Palace in Split, both la^ 
institutional structures that were subsumed 
into the fabric of the city. This observation led 
him to propose a new architecture for a new 
society and also a new mode of architectural 
education, and the Graduate School of 
Design at Harvard, where he was eventually a 
professor, embodies Woods’interdisciplinary 
approach to design. As Woods saw it: ‘Wc arc 
concerned not with “architecture” or “town 
planning" but with the creation of environ­

A.T 05.06.08
s?



www.leaderflushshapland.co.uk

op of the class for schools
Leaderflush Shapland are the UK's leading bespoke doorset Hyglenilac^ and Sentinel: the ground-breaking new finger
manufacturer with an unmatched wealth of knowledge and 
experience in the education sector.

and hand protection doorset which achieves performance 
charocteristics for fire, acoustics and opening forces. In addition 
a supportive technical guide, to assist with the specification 
arid procurement process for performance doorsets to develop 
inspir<^orK3l learning environments.

Over the last 12 months, we have supplied nearly 30.CXX) doorsets 
to more thon 500 school projects. Using our knowledge we 
have reviewed all relevant guidance and legislation and created 
a new sector-specific range of products such as Hygieniform,

For further information pleo$e visit our website www.leaderflushshapland.co.uk

The future of performance doorsetsHead Office 
Mlinhay Rood 
Longiey Mill 
Nottingham 
NG16 4AZ

t 01773 530500 
f 01773 530040
• enqulries@leoderfiushshaplancl.co.uk 
w www.ieoderflushshapland.co.uk

Leaderflush
Shapland

ENQUIRY 23 ON CARD WWW.ARChttTECTSJ0URNAL.C0.UK/AJ0IRECT

Cladding Stairtraads

^I^ARCO 
HI REDMAN

01634 723372
AJ@arcoredman.co.uk
www.arcoredman.co.ukInnovation in Grating Technology

CONTACT us NOW FOR OUR NEW BROCHURE ON CD-ROM
ENQUIRY 25 ON CARD WWW.ARCHITECTSJOURNAL.CO.UK/AJDIRECT



PleMe 4ddrm letien to: The Editoi, TheAnhiitcti'Jainud, Gmter 
l.ondnn Houm. Hampstead Road, Ixindon NW1 7EJ, fax 020 7391 343S. 

or emai] shumi.botct^emap.cnn to arrive tw 10am on the Niondav 
before pubUcation. The AJ reserves the r^ht to edit leners.

surprised by the condemnation 
of what appears to be a perfectly 
good scheme.

To suggest that a new building 
on the site should follow previous 
ad-hoc interventions would have 
been, in my view, a wasted 
opportunity. It appears that tlie 
project brings a sense of order to 
this collection of random 
buildings which previously lacked 
a focal point or any ‘campus’ 
quality, The internal configuration 
seems to have the clarity, rigour 
and organisational simplicity of 
the practice’s other projects.

Is the author saving a straight­
forward box’ is an inappropriate 
form for an educational building? 
The building is described as too 
‘generic’. However, the interna­
tional style was founded upon 
‘generic’ principles, which 
transcend building typology’.
Does this statement also deny 
the fact that one building can 
serve many different functions, 
or change its use over time?

There are other spurious 
references within the piece - for 
example, the red fins surely serve 
as brise soleil, so how can they be 
described as ‘ornamental’? The 
building’s palette is sober and 
monochrome, with a flash of 
primary colour - how can this be 
conceived as ‘loudly coloured ?

The concluding statement 
(reluctantly) concedes that ‘the 
building works, of course’. This 
must be a more important 
conclusion than if the critic likes 
the building or not (the latter in 
this ca.se).

Personally, I think it looks like 
a great place to teach and learn. 
I’d be glad to show th^ building 
to first-year architecture students. 
Bob Ghosh, director. Kinetic AlU, 
Birmingham. Formerly a director 
at Glenn Hoiaells Architects, 
1999-2003

A LOTTO LEARN FRUIT COCKTAIL FROM WWW. 
ARCHITECTS
journal.co.uk

Sadly, we do not agree with your 
summary that students are now 
better equipped for practice 
(Leader, AJ 29.05.08). Wc 
employ a Part 1 and a Part 2 
student most years, and receive a 
number of CVs. We feel students 
arc generally ill-equipped to 
understand the rudimentary 
a.spects of building construction 
and process essential to the 
design of successful buildings.

Wc would expect that five years 
at university would give some 
practical knowledge. I recently 
received a CV from a Part 1 
student which was the worst we 
had ever seen. I wrote to both 
student and college, advdsing that 
the student think rigorously 
about why they are looking for 
emplovTTicnt and about the career 
they arc entering.

It seems that all education is 
geared around numbers on seats, 
and not about the quality of 
students being trained. I look 
back at my own education, being 
one of only seven students in 40 
who passed the course first time. 
The college was blunt and honest 
about the process. It does no 
favours to keep students in 
education who are not cut out 
for the task. It seems to us that 
more integrated architectural/ 
practical training is required to 
meet the rigours and demands of 
our profession.
Ric Blenkham, Bramhall Blenkham, 
Malton, North Yorkshire

I refer to your article ‘Britain’s 
Schools: The Vision Becomes 
Reality’(AJ 22.05.08) and 
Wilkinson Eyre’s use of the 
‘strawberry’model in a number 
of their schools,

Stafford Critchlow of 
Wilkinson Eyre would, 1 am sure, 
be the first to concede that the 
strawberry concept was BDP’s, 
and was originally conceived for 
the 2002 Wooldalc Centre for 
Learning in Northampton.

The design has since been 
commented upon by Lloyd 
Stratton, director of Architects 
Co-Partnership, in another 
journal in 2006. Referring to the 
Wooldale Centre, Stratton said: 
‘BDP’s plan was like no other wc 
had seen. The practice had 
likened it to a strawberry where 
the broad stem end plugs into the 
“street" and its rounded base is 
the wing extremity. We did not 
realise it at the time but this plan 
form was to influence the design 
of many new schools.’

Below is an image of how it 
all began.
David Cash, chairman, BDP 
Manchester Studio

Responses to ‘Latest Olympic 
stadium designs unveiled’
(AJ online 29.05.08):

If we cannot afford a High 
standard of architecture for the 
Games, I don’t see why we 
bothered to bid for them! 
Anonymous, Kingston upon Thames

The whole 'legacy’ mode is a 
sham and what we are ending 
up with is crude and simplistic 
design to appease the press 
obsession with overspending. On 
vour head be it that we have the 
naffest Olympics on record. You 
know who you arc.
Anonymous, Sydney, Australia

If I had put this up on the wail 
at the Bartlett for a crit with 
Peter Cook, I would have been 
eaten alive.
Anonymous, London

Cook should stick to teaching 
if this is the best he can do! 
Anonymous, New York

MAKING THE CUT

In response to your article about 
Glenn Howells Architects’ 
National Film and Television 
School (AJ 08,05.08), I was

AJ 05.06.0824
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Tribeca Infobox

INFOBOX
INTRODUCTION

The AJ has never seen so much 
white card. Or miniature plastic 
men. As the deadline for entries 
approached, the growing mountain 
of models for this competition had 
to be moved to a basement 
overflow room in the AJ offices.

The Infobox competition, created 
by Urban Splash and The Architects 
Journal^ has become one of the 
most important contests in recent 
years for emerging architects. The 
extraordinary response has 
confirmed the wealth of design 
talent in the UK’s architecture

And unlike other young architects’ 
awards, this one will actually give 
the winner an opportunity to build 
somcthii^.

Urban Splash needed a market­
ing suite for the 720-unit Tribeca 
housing development, which will 
be built on Great George Street in 
central Liverpool over the next 
eight years. In collaboration with 
The Architects'Journal, it set out to 
find an architea or graduate under 
35 years old to design a ;£500,000 
temporary building to perform this 
function {the brief for the eompeti-

r

i ■
\

\schools and its young practices. tion is on the following page).



Tribeca Infobox

'The hopefuls include students Scott’s magnificent Anglican Enjoy the projects, take in the
working round the onerous Cathedral From airships to circus ideas, tut in quiet disgust, beam
demands of their summer term. tents, the designs range from the with pride, or just be inspired to
solo-minded architects at large believable to the radical get back to your sketchbook.
practices, and young design firms Ail the entries arc in an There are 112 models pictured
hungry to claim their first big cxhibitiorj, curated by The over the following pages. Which

Architects' Journal-, at the Novas one do you fancy? James Pallisterproject.
Certain architectural themes Contemporary Urban Centre

have emerged: periscope devices until 27 June. There, and in the Visit the Infobox exhibition until
informed by the bricFs stipula- foUowing pages, you will find all 27 June at Novas Contemporary
tion that designs should have a 112 submitted proposals. Urban Centre North West, Third
view of the developing site; Shortlisted architects will make Floor (for exhibition space),
references to Liverpool’s final presentations to a jury on 25 41-51 Greenland Street,
maritime history; designs that June, and construction work on Liverpool, LI OBS.
frame one of the site’s natural the winning scheme will bcgjn in vnvw.architecCsjournaI.co.uk/
assets, the view to Giles Gilbert the summer of 2009. events



THE BRIEF
THE SITE

The Infobox wiD front Great Geo^ 
Street, halfway along Urban Splash’s 
2.5haTribeca development site on 
Liverpool city centre’s southern edge. 
Referencing its New York namesake. 
Urban Splash gave this area its name 
because of the triangular shape of the 
three plots below the plateau of the 
Anglican Cathedral (TRlangle BElow
die CAthedral).*Ihc Infbbox will stand
while 720 new homes - deseed
Alison Brooks Architects, Riches Hawley
Mikhail, Querkraft and ShedKM - are
built around it.



WIUTITIS

A temporary sales suite (expected to stand for eight years) that 
acK as a beacon for Urban Splash's Tribeca development and 
advertises what Urban Splash stands for in quality of concept, 
use and construction.

WHAT >T NEEDS
A main entrance to entice people in, enough space to hold 
meetings and display a targe site model, and a viewing area 
that allows visitors to watch the buildings take shape.

HOW MUCH

An overall budget of up to £500,000 to deliver the project.

THEJUDGES

Lewis Biggs Liverpool Biennial
Tom Bloxham Urban Splash
Jonathan FaUdnfjJiiam Urban Splash
Beatrice Fraenkel Chair of RENEW Northwest
Sean Griffiths Co-fbundcr of Fashion Architecture Taste (FAT)
Simon Humphreys Urban Splash
Kieran Long Editor of Tht Arcbitecti Journal
Stephen Munhy Liverpool City Coundl

1
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Tribcca Infobox

INFOBOX 
THE ENTRIES

II



Inbcca InFobox

• r
ssa ji-i-

Srudio Weave 
Je Ahn / Maria Smith

Ela Kusxnierow /Tomasz 
Kusznierow

Boniface BlakeBasic Architecture Design (BAD) 
Alan Huang Chris Blake / Joseph Boni£icc

The design of this Infobox uses the 
long and narrow site to dramatic 
visual effect. Like a mini section 
of the Forth Rail Bridge, the steel 
frame creates angular projections 
that reveal brightly coloured 
interiors, A stairwell at the central 
core of the building leads off to 
viewing areas, meeting rooms 
and sales spaces.

The TnCube results from origami- 
like folding and unfolding of the 
planes of a simple cube; the original 
geometry is reconfigured to fit 
the triangular site. Inside, free­
standing pods provide islands of 
privacy in the open-plan space, for 
sales ccmsuitations and meetings.
A viewing platform at one end allows 
visitors to look at the site 
in relation to the model.

The )nside-Out House displays its 
ornate richness on the outside, with 
a spectacular 'wallpaper' facade, 
symbolising the building's purpose 
of exposing ideas and its function as 
an entrance or hearth to the Tribeca 
development site. Visitors enter 
through a gigantic fireplace into a 
farick-ciad interior, where they can 
look over the site through picture- 
frame windows.

A dramatic atmosphere is created 
by suspending a box within a box; 
columns line either side, providing 
support while recalling cathedral 
architecture. Steel mesh is used 
for the exterior cladding, allowing 
natural light and sound to 
permeate the mam space. In 
contrast the suspended volume, 
which contains a meeting room,
IS clad in rich walnut wood.

Waind Gohil Architects
Eight modules - taking the form 
of a triangulated box truss - are 
stacked together, staggered in 
both plan and section along the 
axis between Great George Street 
and Duncan Street The roadside 
elevation references the stained 
glass of the cathedral with its 
distinctive coloured fritted glass.

31



Tribcca Infbbox

Colin Godwin / Edvard Ross Loop Architecture
Phil Catcheside / David Roberts /
James White

Th<s pavilion doubles as a giant 
periscope, enabling visitors and the 
public at ground level to marvel at 
the broad panorama cf the Tribeca 
development via reflected images. 
Angled mirrors capture views at ttie 
higher level (which also functions as 
a viewing platform) and reflect 
outwards towards the entrance 
foyer. Sprayed rubber on the facade 
creates an unusual tactile exterior.

This tower recalls old-fashioned 
puzzle toys, where pieces of wood 
slot together to create a whole. The 
gaps between the blocks of timber 
offer 'accidental' views around the 
site, while a large mirrored ceiling 
over a triple-height consultation area 
offers another perspective.

I T 1 i

Sreenui Architects 
Andreas Dopfer /
Kirstic Smeaton / Conor Sreenan

Studio Piu Architecture 
Wai Piu Wot^
The Star Gazer pavilion iures in 
visitors by using mirrored and 
metallic cladding,. The mam space 
pays homage to Liverpool’s Anglican 
Cathedral through a huge window. 
The city’s Chinese community is 
referenced m the use of ornate 
lacquer-effect panels on part of the 
facade.

Studio DuB
Claudie Bover / Gordon Dulfv / 
Katerina McNabb

Sherman Ou
A splash of bright colour is used 
to invite the passer-by into this 
pavilion. The visrtor is led to an 
informal seating and presentation 
area and to the site model, which 
IS also visible through a showcase 
window on Great George Street 
Travelling up a level, the journey 
terminates at a picture window 
offering views over the site and 
to the cathedral.

This proposal considers ttie infobox 
as a more permanent installation, 
and suggests planting a coppice 
of birch trees and using the pavilion 
site to knit togettier surrounding 
sites. The structure is designed in 
exposed concrete and dad in a 
curtain wall of black steel louvres, 
with planned landscaping around the 
site and a roof deck or the pavilion.

Advertising underpins this design, 
used to create a structure that is 
animated inside and out One wall 
IS a sponsored kinetic hoarding, 
employing triangular prisms to 
provide a constantly moving display. 
Wood panelled walls are sized to 
echo the articulation of the hoarding, 
end five individual prisms in the walls 
can be turned by hand.

Paul King Architects 
Paul King / Tomas Pierce /
Dan Wright
Reflections and projections are used 
to decorate and situate the visitor 
m this design. Jumbled text and 
graphics are projected on to the 
ground outside, while the entrance 
foyer features lowering' reflections 
of the adjacent cathedral, produced 
by large angled mirrors on the roof. 
Inside, views of the site seem to be 
reflected into an exhibition space.

BM3 Architecture 
James Boulter / John Jones /
Shahid Khan / Ka Mong Ng 
The double helix plan creates a 
top-lit *wave’ route through the 
smgle-storey building, which ramps 
up to a viewing point at its terminus. 
The exhibition begun at the front of 
house continues along this ribbon, 
Triangular tessellated brushed- 
aluminium cladding reflects 
movement with planar glazing 
affording views of this activity,

Foster Lomas
Niamh Billings / Rupert Eveleigh / 
Will Foster / Zoc Fudge / Greg 
Lomas / Liz Martin / Euan Watson
Based on dynamic mechanical 
advertising hoardings, the four- 
storey building is clad m rotating 
prisms. Three rows of prisms, 
constructed from recycled plywood 
hoardings and acrylic, form a 9.5m 
cube with a glass skin behind.
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N.Four
Lili Cioti / Stuart Grahn /
Matthew Green / Emma Phipps
The burlding's massing comes from 
two two-storey triangular volumes 
placed together along their long 
edges at different heights. Large 
picture windows are oriented 
towards the cathedral and new 
development The remaining glazing 
pattern is derived from an abst'acted 
image of Liver Birds in flight

Artbox Jefferson Sheard Architects 
Alex Gcddes

Marchini Curran Associates 
Matilda Beck ! Annagrct Brandau / 
Michelle Clift / Tom Froggatt / 
Richard Giles / Carole Tallontire / 
Chris Taylor
This surreal submission posits 
the architects as place-making 
performers, including lion tamers, 
contortionists and an unfortunate 
bearded lady. The design comprises 
a fantastical funfair, with ndes that 
tour the development

Local precedents like Banksy's 
/?afon Berry Street have made 
an impact on a neglected area 
and become accepted and loved 
by the community; Artbox aims 
to do the same. Timber crates give 
a structural frame to two billboard 
facades. These blank canvasses 
will host a senes of installations 
throughout the building's lifespan 
and diffuse daylight into the space.

Using the concept of Infobox as 
a sales office, the interior of the 
project IS defined by the service and 
sales area components, made clearly 
visible by the glazed frontage. The 
mam construction is timber, with 
80 X 160mm sections used for the 
formation of trusses for each 
component - sized for easy 
transportation to site by lorry.

mi

Duggan Morris Architects 
Mary Duggan / Joe Morris 
A steroid-pumped version of the 
childhood toy. the Viewmaster' 
comprises recognisable elements 
of dwellingin cast-concrete forms 
or inlaid textures, communicating 
memory and ongoing change ir the 
area The three-storey cluster is 
programmed to draw people 
through, from the entrance 'porch', 
followed by a succession of living 
spaces.

SaD
David Parsons / Sam Selendy_____
Here the marine reference comes 
from below the waterline as three 
periscopes provide aerial views of 
the site. At night the periscopes 
become a lit beacon visible 
throughout the city. A single-storey 
canopy flanks Great George Street, 
offering shelter to passers-by. Three 
streetlights mirror the periscope 
aesthetic and create a 24-hour 
inhabitable space.

G undry &. Ducker Architects 
Christian Duckcr/Tveth Gundn-

Rcgm Appleton
The electrolytic copper skin of 600 x 
300mm plates forms a literal twist 
on the red-bnek aesthetic of the city. 
Strategic liger-stripe' cuts reveal a 
white intenor and strategic internal 
and external views, The prominent 
entrance/exit, which consumes the 
narrow front facade, opens to the 
front desk. Upon exit it frames a 
view of the cathedral,

Limber up those calf muscles for 
this one... A processional staircase 
defines the wedge-shaped volume 
and provides three observation 
platforms. Constructed m steel 
frame and composite deck, the stair 
treads are soft red brick to mirror 
the flanking walls, Underneath is a 
presentation room, meeting space 
and shop.
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Manchester School of Architecture 
Rachel Cartcr-Joncs / James Cook / 
Phil Handlev

Manchester School of Architecture
Chris Blake
The entire volume of this design is 
raised off the ground, to preserve 
the existing pedestrian routes and 
street life of the area The box is 
clad in dark-red copper skin, laid 
in a diamond-patterned formation. 
Roofhghts are strategically placed 
to allow natural light to enter the 
building in vanous directions to 
suit the interior spaces.

This Infobox acts as a billboard, 
using an innovative material called 
MediaMesh to advertise the Tnbeca 
development Two volumes, clad in 
semi-transparent metal sheet and 
decorated with a flock of bird- 
shaped perforations, are stacked 
and raised from the ground. Glazing 
at one end allows views of the site.

William Bums / Ben Costello t 
Christopher Gilligan /
Claire Harrop / David Kemp
This design seeks to be an 'echo 
of place' in its materiality, Using 
reclaimed bricks and steel trusses 
from local sites, the new form retains 
a historical link to the locality. The 
brick surface of the taller tower 
displays projected information about 
the development while a large 
window doubles as a cinema screen.
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Gamett Nedicrwood Architects 
Neil Oxlcc

studio JB 
Jdin Brk^
Deliberately provocative, the sleek, 
torpedo-like form and lurid colour of 
this design are intended to intrigue 
(or outrage) the public to engage 
with the structure. Inside, much 
consideration is given to its 
multimedia potential, and visitors are 
invited to 'control' what they see and 
hear via interactive wristbands while 
moving through the space.

This Infobox was designed with 
the excitement of viewing the site 
as its top priority. The large glazed 
volume at the top level of the 
structure offers views of the locality, 
including sightlines to LiverpooFs 
famous docks, the cathedral and the 
Great George Street area, while 
smaller utility spaces cluster around 
the stairwell,

J—on Eccles / Simon Jewell 
Prefabricated volumes are oriented 
to produce overhangs and 
cantilevers, allowing visitors 
varying views and perspectives of 
the Tribeca srte and surrounding 
area The component structure 
allows for extremely flexible reuse 
or easy removal, beyond its present 
purpose of strengthening the Urban 
Splash brand identity.

Studio BAAD
James Alexander / Philip Harrison 
Inspiration is drawn from the history 
of the site; the shape of a terraced 
house is expressed in a zinc-clad 
volume. This form is continued by 
several timber screens, which slide 
to occupy the whole site. The 
volume is articulated with elements 
that recall fragments of schemes 
designed by various architectural 
practices for the Tribeca site.

in square Lab
Ernie Lew / Jackson Tan / 
Ernest Tsui
An inverted pyramid and staggered 
half cube collide to form 'a three- 
dimensional billboard'. The result 
IS maximum exposure to the mam 
road for advertising and branding 
opportunities on the polycarbonate 
panel and glazed facade. Each 
glulam timber-frame module can be 
transported to site on the back of 
a standard lorry.

/

Brock Carmichael Architects 
Tom Black / Ben Green

a-cube architects Belvedere
Alex Flint / Richard Gapper / 
David Shanks

Unite
Jonathan Prini^Je 
Recognising Liverpool's history 
as an important maritime trading 
centre, the robust woven surface 
of th:s Infobox obliquely references 
merchants' silos and baskets used 
to transport international cargo.
The <orm is also a derivative of a 
traditional house silhouette. The 
two-storey structure comprises sales 
and information areas, and provides 
two viewing aspects at either end.

The softened diamond shape of this 
structure rises gracefully from a 
narrow base, like the hull of a ship 
or a bishop's mitre. The pristine 
concrete shell is densely patterned 
with small triangular perforations, 
which are electronically lit to create 
a contemporary stained-glass effect 
The impression of ecclesiastical 
grandeur is continued inside with 
a dramatic glazed roof.

A metal-clad tower looming at 
one end of the site is met by a 
simple low structure at ground 
level. The tower is structured so 
that each facet at the top faces 
an adjacent development site, and 
contains an arrangement of angled 
min-ors which reveal, periscope-like, 
views of the wider site.

Creating a sense of excitement, 
this design evokes a hot air balloon 
visible from a distance, bearing the 
promise of 'Montgolfian adventure'. 
Travelators transport the visitor to an 
elevated position from which to view 
the site. The aspiration is to carry the 
viewer in a detachable zeppelin over 
the city; the rising motion paralleling 
the upwardly urban development.
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Bell Phillips + Kimble Architects 
Tim Bell / Melissa Dowlcr /
Hari Phillips / Christine Spcltzcr

Mitchell Taylor Workshop
Kate Darby / Simon Gould / 
Piers Taylor / Russ Tredgct / 
Adrian Wood

Grayscale Architecture *• Design 
Kate Gray / Paul Gray

Like the sails of a yacht going at 
full pelt, a bright yellow triangular 
form peeks out from the street to 
greet visrtors as they approach. The 
structure is a steel frame braced 
with structural ply. A steel ground- 
floor ring-beam fixed to a screw- 
pile foundation means the building 
can raise anchor and slip off 
without a trace.

‘We ail live in a yellow submarine,' 
With periscope ‘chimneys' offering 
views to Liverpool Pierhead, the 
Albert Dock and the cathedral, 
combined with its tnangular timber 
structures, the otherwise single- 
storey scheme references liners 
and warships from the dty's 
dockyard past

A steel tube exo-skeleton supports 
a coifing ramp that defines a route 
through the internal spaces with 
strategic site ar^ city views, up on to 
the viewing platform roof, The load is 
earned to the ground by the truss 
acton of the inclined facade 
members, forming column clusters 
to pad foundations.

Phil Coffey Architects 
Mariyn Clarke / Phil Coffey

DallaH Pierce
Jonathan Dallas / David Pierce

Carl Turner Architects 
Sophie Goldhill / Carl Turner

Dan Burn
Coloured scaffolding gets the ratio 
correct for this flexible pavilion. 
Accommodation begins at first-floor 
level and confanues as a three-storey 
tower. The main body is clad in 
reclaimed timber and ffie tower in 
fabric: the poles push outward, 
generating areas of tension over 
the pole ends and forming a 
dimpled surface,

Dangling from the reinforced 
concrete pavilion are ‘Eco-Resin' 
stalactite lights, which signal key 
city locations relative to the model b 
elow. The roof is punctured by stays 
for the 15-storey ‘kite'. Visitors 
ascend for panoramic views, 
culminating in an audio-visual 
encounter projected on to a 
perforated metal screen.

Getting a thumbs-up for open 
access and minimal foundations, 
this building is a lightweight steel 
structure, composed of three parts, 
facing on to a courtyard. The timber­
decked roof IS inhabited as a 
viewing platform, and a perimeter 
cladding palette of metal, mesh and 
laminated glass provide various 
levels of reflection, security, 
dayiighting and views.

A tensile membrane roof sails over 
the lightweight single-storey pavilion 
or 'sales box', which in turn sits on a 
contoured paved landscape. This 
ramped and stepped 'welcome mat' 
leaves an amenrty for residents after 
the pavilion has gone, but in the 
meantime, visitors can pull up a 
pew to watch a computer interface 
displaying CCTV footage catalogu­
ing the construction work,

Vox Architects
Eddie Behrens / Rebecca Milton

Chapman Taylor
Erin Barr / Joseph Butler / 
Nicola Morgan Acting as an additonal layer of 

streetscape for viewing, meeting 
and sitting, decked timber planks 
fold over the single-storey internal 
accommodation and return to 
street level as a staircase. The 
parallelogram footprint is taken 
directly from the srte shape and sets 
up an angular geometry reflected 
in the glazing patterns and the 
chamfered form,

Little sister to Tribeca Tricky sings 
the praises of the city’s history and 
ambition. Glazed curtain walling 
contains a selection of intersecting 
towers in brick zind recycled timber, 
and an interactive LED tower. It 
provides an engaging sculpture that 
focuses on what is really important 
to Liverpool: people.

AJ 05.06.0836



Tribcca Infobox

Urban Salon Halliday Ramsey
Maeve Davlin / Catriona TonerNathanacUc Bacs Cantillon / 

Diana Cochrane / Alex Mowat / Larch-clad haphazard forms 
protrude from the first and second 
floors of this three-storey lime- 
rendered trapezoid. The highest 
and furthest projecting of these, 
supported by a pair of tilted steel 
columns, houses the site model. This 
generously daylit space, with larch­
framed floor to ceiling windows, 
peeks beyond the confines of the 
narrow site.

jcn Sheehan / Ed Sodcn / 
Stefan Tribe / Kenny Tsui
A nest of chestnut coppice sits atop 
a tripartite boomerang, creating a 
'mythical home for the Liver Birds'. 
The yellow louvered facade in 
engineered timber with internal 
polycaibonate linir^ is extended 
to 1 km by combining it with the 
site ho£U^ing.

J

Archipelago
Nina Lundvall / James Payne

HWA
Jan Hobc! / Jerry Van Veldhuizcn

Barton Willmorc
Andrew Blythe

Pac-Man perforations and 
parallelogram pavilions are the 
hallmarks of this scheme. Extending 
the Tnbeca branding to graphics cut 
into the perimeter of the plywood 
site hoarding, the Infobox is 
accessed through one of the 
perforations. A pcirallelogram- 
planned pavilion poised on 
tnangular feet sits on a red Tarmac 
events stage.

The Hub’ acts as an information 
node for a series of viewing points 
along the site fence. The main body, 
clad in translucent concrete panels, 
sits on two orange translucent 
honeycomb plinths, one of which 
envelopes the glazed entrance and 
reception. This creates a habitable 
gateway for the site.

This design sets itself a challenge 
by restricting materials to include 
only conventional construction 
scaffolding; the result is a dense 
latticework. This places the visitor 
within the heart of the building and 
development process. The extreme 
flexibility of the material means the 
Infobox can easily be reconfigured 
and dismantled, which is ideal for 
a temporary structure.

RALA Hulmc Uprigjit Manning 
Gavin Oliver

Andy Summers
This trapezoidal warehouse-esqe 
building reflects the progress of 
the development on its facade. 
Inside, the public are taken on a 
promenade progressing along a 
ramp punctuated by information 
points and video presentation 
screens. Rising up to a first-floor 
level at the rear unexpressed 
externally, visitors can view the site 
via a picture window balcony.

SKN Architects 
Alexander Moon Kim / 
Scc-Beng Ng / Jeangho Son

Ross Alexander Lambic
A permanent steel ‘hull’ angled m an 
open-gate gesture connects to the 
ground via four large ribs breaching 
the existing building line. A three- 
storey pavilion with a glass foyer 
shelters behind as a temporary 
element - the footprint of which 
carves out a small amphitheatre to 
be used as a gathering space after 
the project’s completion by visitors 
and residents.

An outer skin of black perforated 
mesh partially conceals a vibrant 
green blockwork and composite 
cladding rectangular core. Steel 
frames support both constructions, 
referencing the ’on site’ architectural 
context The interna! accommoda­
tion IS almost independent of the 
core skin, maintaining the integrity 
of the double facades.

Three viewing "chapels’ terminate 
the body of the structure. Structural 
ribs are clad in aluminium, with 
glazing concentrated towards 
the street front This marks the 
reception and public space through 
which visitors move to an upper- 
ground floor transitional viewing 
space and on into the more private 
chapels.
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SCAT
Chris Smith / Abigail Tuttle 
A 24-hour public route is maintained 
between the building and the phase 
one site hoardings, linking the 
existing communities divided by the 
new development: the pavilion roof 
overhangs to create a covered 
walkway. Using this feature, plus the 
content and accommodation within 
the two-storey building, the project 
acts as a physical and social linking 
device or ‘knitting room'.

Ihreefold Aichitects 
Matthew Driscoll /
Michael Gamett / Jack Hosea
Entering through the site hoarding, 
which morphs into the pavilion base 
made from a cross-laminated timber 
panel system, visitors are presented 
with a projected aerial view of the 
site from the steel louvered 
periscope tower. The tower also 
doubles as a lift shaft, offering 
potential buyers the opportunity 
to 'see the view from their new flat’,

Openstudio Architects
Jennifer Beningfield / Dalapo James /
Sasha Sattar-Lothore

Ashvin De Vos/Tom Sweet/ 
Man-Ling Tsoi
A street mentality is set up by two 
offset red brick walls with a timber 
‘pavement' running between. Over 
this sits a glass box structure. The 
two-storey elongated building 
houses a first-floor viewing platform, 
giving intimate views of the 
construction site, which is accessed 
by staircases contained within the 
wall cavities.

De Rosee &. Sa
Megan Chamley / Max de Rosee / 
Claire Sa

Each element of this three-storey 
cube IS an opportunity to customise: 
externally in response to individual 
developments and internally to 
accommodate different installations. 
Light-controiling glazing units 
transform the colour of its skin from 
bright blue to clear in response 
to solar shading requirements.

Beech-faced plywood for opacity, 
expanded aluminium mesh for 
translucency and glazed curtain 
walling for transparency, are the 
materials used to frame and reveal 
views in this project The five-storey 
building with roof terrace looks like 
a game of Jenga in mid-flow, with 
balconies projecting from and eating 
into the mam tower body.

White Ink Architects 
Tomas Hofsky / Vaclav Sliva 
The materials used in this design 
create a distinctive and tactile effect: 
pre-rusted Cor-ten metal dads 
several irregular frames, each of 
which is glazed and placed in a 
sequence along the site. Atthough 
these shapes butt against each 
other roughly, toe views made 
possible by the glaizing of each 
section run from end to end.

AJ 05.06.0840



Tribeca Infobox

Edward Park/Jacek PiotrowskiDesign Research Unit 
Matthew Jones / Caroline Paradise

Gosling Connelly Ellis 
Ronan Connelly / Phil Ellis / 
James Gosling

A four-storey traffic light this 
beacon glows day and night 
indicating construction progress 
on site from red on commencement 
day to green upon completion. The 
Simple cubic form is wrapped by 
a circulation ramp, allowing access 
to the accommodation within and 
the views without A balustrade skin 
of metal mesh is applied in a 
tessellated triangular pattern.

Addressing the current and future 
needs of the project this long 
building, which terminates in a 
viewing tower, comprises a series 
of structural 'portals’ in-filled with 
glazing and structural insulating 
panels. These can be removed 
from the frame and reused, leaving 
the naked structure to be re- 
appropnated.

Repeated cross sections of cross- 
laminated timber make up a 
simplified model that doffs its cap 
to the Anglican Cathedra) opposite 
the site. Strip windows between 
the timber ribs and the fully glazed 
mono-pitch roof naturally light the 
mam volume, central to which is the 
site model and scissor lift

Populararchitecture.
Amaka lloduba / Tim O'Callaghan / 
Luke Pulham / James Teatum / 
Thomas Teatum

London Metropolitan School 
of Architecture 
Matthew Halsall
Designed as a ‘gauge' of interest 
this project moves with the phases 
of development to inhabit the 
groundworks of the construction 
site. Boxes containing various 
programmatic elements are 
mounted on to the building core 
during the construction period. The 
structure is a cantilevered steel truss 
skinned in marine ply.

A semi-transparent semi-inflated 
silver cloud billows over a mirrored 
box suoported on stilts viewing over 
Great George Street Sales and 
meeting areas are accommodated 
within The Cloud', which finishes 
to frame a cinematic proportioned 
window,

Standard Issue Architects 
Steve Davies / Rory O’Hagan 
What’s on tonight? Pass through 
the Broadway-inspired box-office 
entrance, dally in the lobby, then 
take the lift up the seven-storey 
concrete tower for the best seats 
in the house of Tribeca's blockbuster 
production.

Box Architecture
Tara Kennedy / Gary Mongey /
Ashlene Ross

Liverpool John Moores University Newbetter/ Chinese 
University of Hong Kong 
Joshua Bolchovcr

Chris Walker

Inspired by old merchant ships, 
the plan and section is reminiscent 
of a boat's hull sweeping elegantly 
through the canyon created 
between the two apartment blocks. 
Materials echo this reference; 
cladding and structure use marine- 
grade panels and glulam beams.

'The Climbing Frame' is structured 
around a crane which functions 
as a viewing tower, transporting 
visitors along the jib and on a 
360* aenal tour of the site. A mast 
climber shrouds the crane, acting 
as a lift shaft and structural 
framework tor accommodation pods.

The site hoarding is extended 
to form the 'wrapper' for this Infobox. 
negotiating between the interlocking 
public and private domains. Made 
from CNCd plywood panels, the 
customisable wrapper creates two 
distinct zones in the three-storey 
building; exhibition and meeting; and 
public events. These are linked by a 
stair tn the void between its folds.
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Yama
Kazuva Yamazaki

Shrink Architects
Paul Jones / Barry Wallace /
Nick Wilde

Mackintosh School of Architecture 
David Davies

172 Architects
Rotating, cylindrical, laser-cut 
steel 'ribbons' provide constant 
intrigue to the exterior of this 
pavilion: at one point in ttieir cycle, 
the ribbons display the Urban Splash 
logo. At first-floor level, the site 
model IS placed within a panoramic 
viewing area, so the public can 
locate properties on the mode! 
while placed within a view of the 
actual site.

Ahoy! The Infoship wears its nautical 
influences on its (stripy) sleeves. 
Small porthole windows along the 
lengths of the structure are 
complemented by glazed areas at 
the bow and stern, one of which is 
the entrance and the other a viewing 
deck. The intenor space is 
subdivided to include meeting 
rooms and sales-presentation areas.

The site geometry has resulted 
in the configuration of these two 
interlocking volumes. Drawing 
people in from Great George Street, 
the building leads to vistas over the 
development site. Part of the 
structure features a green sedum 
roof, while the interior includes an 
impressive double-height atrium to 
give a sense of occasion.

Miami comes to the Mersey; this 
pill-shaped form is influenced by a 
Miami bridge-control booth, A site 
model IS housed in a curved window 
at one end. displaying the develop­
ment to the public. Its party piece is 
a coloured glass-remforced plastic 
skin that admits varying amounts of 
daylight glowing at night like a 
beacon for Tnbeca.

►

Fereday Pollard Architects 
James Barnett___________

Leicester School of Architecture 
Ian Ritson

DLG Architects 
Andrew Crombic

mz
This Infobox aims to make a high 
impact from simple concepts. A 
series of timber boxes, glazed at 
either end. are jauntily stacked, 
clothed with a decorative fretted- 
steel ram-screen, and supported 
on joists like a 1ean-to m your back 
garden'. A semi-private garden 
space sits at one end of the site.

The Info-Contain subverts the 
industrial aesthetic, using shipping 
containers as its mam structure. 
While not a novel idea, the 
contairiers find a suitable context m 
this locabon, alluding to Liverpool's 
shipping trade and to the pavilion's 
impermanence, ETFE bubbles are 
introduced to the steel box. allowing 
in daylight and also functioning as 
an LED-lit display at night.

'The sandglass Is an allegory of 
perpetual evolution, from an 
invitation to the future to a memory,' 
says the practice. The roofs section 
rolls like a wave, while in plan the 
profile of an hourglass is discernible. 
A mezz-anine level includes a 
balcony, from which visitors can see 
out to the site and down on to the 
model.

Between a large crocheted pouffe 
and an even larger sea urchin, this 
form IS clad in coloured aluminium 
triangles, affording each of the three 
accommodation levels 360’ views, 
The second-floor sales area is 18m 
in diameter, with high windows to 
give maximum wall display space.
A private meeting room is situated 
below and a viewing platform above.

f
Donbas HodgsoB /Tom Lewidi
'At once a walkway, a building, 
models and drawings, it is a 
prism: a means to see and explain.' 
See Tnbeca! professes to be an 
‘inhabitable drawing' that resists 
the conventional notion of an 
enclosed pavilion by physically 
engaging with the construction 
Site, f-^riscope mirrors reflect bird's- 
eye views down to the pavement

KADAPE
Mark Hamilton / Graeme NichoUs Ivo Hoppgs

This design straddles the border of 
the Tnbeca development offering 
views into the site from one end, and 
looking out at the cathedral and 
Great George Street from the other. 
Confining sales and marketing 
spaces to the ground floor, the 
first floor displays a model and 
site information in a gallery space, 
whtle the upper level is primarily 
a viewing area

Andrew Flanagan / Kasia 
Maidachowska / Dan RobinsonUsing the name of the development 

as a springboard, a triangle forms 
the cross section of this design. A 
‘totem' projects upwards; with the 
help of joysticks and webcams 
mounted thereon, it can be 
manipulated to produce live views 
of the site. These views, as well as 
other media can be displayed on 
the sides of the structure.

Public space, and the crossover 
between internal and external, have 
a strong bearing on this design. The 
site becomes a timber-clad 'nbbon' 
that folds to enclose a large open- 
plan sales area and an interior model 
gallery. The gallery leads directly on 
to an exterior viewing platfonn, 
which in turn nests above a private 
meeting room.
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.*

JkMnna Cebrat Wkly>S<»Ma Anify Foster Architects 
Andy Foster / Ben Johns /
Chris Radley / Randal Turner / 
Ly&a Unger_______________

Beats Traez / GregTraca
Using lightweight matenals that nod 
to the site's industrial past the 
massing comes from an elevated 
box, equipped with a rooftop viewing 
terrace, stood on an extruded 
vertical slice.

A light 0-shaped structure in steel 
and glass with an external viewing 
platform at its centre, this three- 
storey building has flexible space for 
meeting, reception and office areas.

The low-rise reception space takes 
its orientation from the proposed 
development and is informed by the 
site’s triangular shape. Intersected 
at an angle by a two-storey viewing 
tower, which stands hooded, cobra­
like, addressing the main road.

Accessible by ramp and lift a simple 
Cor-ten cuboid suspended between 
two sets of 10 columns contains all 
the facilities. On completion, the box 
comes down and the columns stay 
up. leaving a public sculpture.

Mandy Lorenz /
Fahmtda Joya Zaman
Composed of a series of rectangular 
sections stacked horizontally and 
evenly spaced, the internal 
accommodation is described by 
a crazy curved tunnel - the result 
of shapes cut out of the sections. 
The reinforced concrete structure 
consists of Cornish stent aggregate, 
and ground granulated blast-furnace 
slag is used and combined with 
recycled glass and polycarbonate,

Nicholas Moss Architects 
Nicholas Moss

NVDR Architecture 
Ciaran Bradley / Lome Hsycock 
Swan-like in profile, this scheme 
boasts a viewing platform that 
gives a perfect vantage point of 
the Anglican Cathedral. Above the 
ground floor gallery space is a roof 
garden, its timber decking leading 
up to the tower from which visitors 
can take m the views.

3DRetd
Charikleaia Aletra / David Llewellyn 
This design delivers a gateway 
building with flexible internal space. 
A monolifriic wall runs the length 
of the building, pulling the visitor 
into the Infobox. An opaque 
polycarbonate wrap creates a 
welcoming internal space in daytime, 
and when lit internally at night, a 
beacon to Tribeca.

Deconstructing the archetypal 
sales pod and modifying it to the 
constraints of the site, this zinc-clad 
design incorporates key internal 
views up to the bell tower of 
Liverpool Cathedral: the scheme 
literally becomes the triangles 
beneath the cathedral.

/////////////mi
I
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Voon Wong & Benson Saw
Olivia Moore / Gautier Pelegrin /

Ji Gunnar Roensch / Voon Wong
This svucture is a series of shifted
volumes wrapped in an industrial
polycarbonate skin. The feature
scale model is hung from the ceiling.
A white form in a rugged space 
by day, the Lightbox becomes 
a glowing beacon at night

Platform 5 Architects 
Peter Allen / Nicholas Bone / 
Patrick MicheU

Black Architecture 
Elan Gest / Chris Holbon / 
Samantha Jobbings /
Desmond O’Dwyer / Luke Perry/ 
Warwick Summers

A wedge-shaped mass of honey­
comb elongates its cells as 
it speeds towards ground level. At 
the thickest end of the wedge is a 
tjaicany, leaving punters to take in 
the views over Great George Street 
sheltered under a timber roof, while 
above Hollywood-style letters spell 
out Tribeca'.

Roll upl Roll up, for a balloon nde! 
Roating high above the Liverpool 
skyline, the Infobox balloon acts as 
a city landmark. The balloon docKS in 
a straw-bale insulated timber-frame 
structure, complete with rainwater 
harvesting system, which houses 
the docking station’s utilities.

i

Whitebox Architecture 
Phillip Armstrong /
Tom Partridge/James Robertson

Robert Jamison Architects 
Robert Jamison

Riach Partnership 
Isabel Deakin / Loma Douglas 
/ Derek Hill / Sarah Johnson / Paul 
Mann / Lizzie Smith / Peter Smith

A fragment' of the existing 
1950s terrace, reconstructed in 
prefabricated panels, is rocketed 
upwards. The concrete core is 
obscured by a filigree’ of scaffold, 
which will be re-appropnated by 
construction on site at die end of 
the pavilion's lifetime, while the 
house itself will be relocated into 
the development

To create an enduring entrance 
to Tnbeca separate elements - 
a sculptural sandstone w^l, a 
rectangular glass box surrounded by 
a shipping container exoskeleton - 
are put together to create a building 
that can be deconstructed easily.

Let's celebrate Urban Splash 
coming back home to Liverpool.
In a building that takes its massing 
from an extrusion of the image of 
'home', we have all the components; 
a front door, a porch for nosey 
neighbours, a hostess trolley and 
a nice big kitchen.
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SBS Architects
Thomas Chan / Kenneth Ma /
James Needham / Peter Nunnelcy

The first floor, which houses the 
exhibition and meeting room, 
cantilevers m both directions from 
a central core. Long and thin m plan, 
the steel-framed structure pays 
particular attention to frie city's 
shipping trade and docklands 
development throughout the years; 
its projecting volumes reminiscent 
of shipping containers,

R^mond Leung

J-shaped m plan, the long volume 
IS divided into separate areas 
through a series of partitions and 
tiered flooring. Visitors enter from 
the top of the 'J', and travel through 
the exhibition space to a vantage 
point over the Tribeca development 
1.85m above street level. Cladding is 
in white translucent fibre mounted 
on a prefabricated timber frame.

OmarGuidi/ Roman Haviar Bojoha
Kenneth Bostock / Viggo HaremstLike a half-breed of triumphal 

arch and multi-storey car park, this 
gigantic billboard-cum-fioating 
screen straddles ttie road, strung 
up between two four-storey towers. 
The screens that sandwich the four 
useable floors function as billboards 
by day. glowing box by night

Nautical metaphors present 
themselves strongly in this design; 
inspired by the curves of inverted 
boat hulls and the stretch of 
sailcloths, a flat roof creases and 
dips down in graceful curves. The 
roof becomes viewing platform, and 
the whole is defined by a glass 
perimeter, punctuated with delicate 
chromed supports.

Smout Allen
Laura Allen / Tom Finch / 
Mark Smout

Architektur Wiindcrwerlc 
Stefan Belcher / Gavin Bcrrimcn

Gaynor Cooper/ Karen 
Coulthard / Sinead Hagerty/ 
IslaMunro

Ailtireacht Architects 
Andrew Brady / AUistair Cc^e / 
Greinne Daly / Francesco Senano 
■The proposal is an infrastructural 
anti-hero, ant-architecture. 
functional, evocative and sensual, 
creating a transient urban experi­
ence. By means of a set of 
automated working platforms placed 
along the length of the sites 
hoardings visitors can get aerial 
views from different locations.

The 18m tower of this design acts 
as a beacon for Tribeca, even as it 
provides an impressive vantage 
point from which to view the 
development site. The construction 
hoarding of the site informs the 
cladding and fenestration of the 
structure: wooden panels and 
glazing are used alternately to allow 
for modulations of light and display.

Expanses of full-storey curved 
glazing, and the partially raised 
roof structure of this design give 
it a distinctive focus. Elevated 
panoramic cameras placed around 
the site feed images into the 
pavilion; a dedicated camera 
obscura projects onto the meeting 
space table. Nested timber ‘cabinets' 
form a flexible working area

The development of Tribeca as 
a new ‘arts' quarter informs much 
of this scheme: several defined 
areas can be adapted from sales 
presentation use, to indoor and 
outdoor cinemas or performance 
spaces, Graphics are cast into the 
concrete fabric of the building,

Buttress Fuller Alsop Williams
Architects
Wesley Roberts

Collective /\rchitecture 
Michael Dougall / Emma Wood

Liddicoat & Goldhill 
Sophie Goldhill / David Liddicoat 
Inspired by the regeneration of the 
area, the form of this pavilion is 
dynamic and aspirational, evocative 
of a chrysalis. The structure conveys 
a sense of ‘living', and is composed 
of pressurised ETFE cushions, which 
'breathe' while held tn a lattice frame. 
The structure becomes more 
transparent as it rises; three levels 
allow for flexibility in the use of 
space inside.

Studio MWM
Alexander Cunningham / 
Sebastian Messer / Drew Mills / 
Paul Warrior

The single-storey pavilion with 
internal courtyard formed by the 
bow-tie plan and site boundary, will 
break ■the proposed high-rise facade 
rhythm of Great George street 
acting as a natural marker. Taking its 
reference from the distorted surface 
of a crushed drinks can. the polished 
stainless steel and coloured opaque 
glass facade is faceted to reflect 
views of the site.

The notion of past and future 
embodied by the construction site is 
represented by two distinct building 
elements. Indescent aluminium 
cladding creates a futuristic forni 
poised over a landscaped strip 
enabling a public thoroughfare.
A salvaged red brick rubble gabion 
structure anchors the building to the 
ground-

Three perpendicular trusses 
constructed from laminated timber 
joists dominate this structure - 
joined with stainless-steei plates 
and over-sized ‘universal’ joints - 
their lines traced by light at night 
The customised rainscreen cladding 
empahsises the triangular motif of 
the timber skeleton.
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Team Ham
Catherine Ham / Jemma Ham
A long timber volume, manufactured 
off-Sfte, IS placed m front of a 
concrete wall in a response that 
seeks to promote the permeability 
of the site and offer a flexible space. 
Balconies look out from the first 
floor to the site and cathedral.

3DReid 
Stephen Allison 
Five modular pods clad in a 
structural polyester and polymer 
membrane come together to 
form the ’liquid architecture' of 
the infobox. Made in lightweight 
timber frames, the pods configura­
tion can evolve with the develop­
ment of the site. The ‘mitosis pod' 
can split away form the main block, 
leaving it to roam round the site, until 
it returns to its parent at night

Monlu
Tom Ebson / Michael Titc

Design4D 
Nik Hilton
Clad in an embossed white rubber, 
with a visual nod to the waterfront 
Museum of Liverpool, the angular- 
serpentine form of the Filmic Infobox 
has a glazed fron^ge. showcasing 
the ‘story’ of the Tribeca develop­
ment The form invites the visitor 
to enter the structure and ascend 
a mezzanine level. From here, a 
viewing platform shows off the 
whole site.

Treating the pavilion as a pearl within 
an ocean of development, 
this form is inspired by oysters and 
Richard Serra's Prop sculptures.
The exterior clad m black rubber 
and the interior is lined with timber 
to create a warm and inviting 
environment A slatted timber 
ramp gives access from the exterior 
ground level to a viewing platform.

AJ 05.06.08 47



U = 0,72 W/m^K
Exceptional thermal insulation is just one 
of the advantages of a PRO TEC-solution.

ENQUIRY 20 ON CARD
www.architectsjournal.co.uk/ajdirect

pro tec
windowswww.protecwindows.com . Tel:+44(0) 808 2341295 . protec@protecwindows.com



Technical
&Practice

In this section Autodesk's 
Revit MEP // Big Fish Little 
Fish // ICT in school design

Bie Fish 
Little Fish
Folloiuing the last Big Fish column 
(AJ22.05.08),guest columnist 
Felix Robbins of Make compares 
masterplans 'with contortionists

Last time, John Prevc wrote 
about a design charrctte held for 
a city-centre scale masterplan 
that wc have been working on for 
a London developer. Our briefing 
pack for the charrctte featured a 
contortionist in a glass box - the 
unsubtle metaphor was clear as 
the invited architects began to 
squeeze use into our masterplan.

The third and final day of the 
charrctte saw the architects 
presenting their assigned plots 
against the densities, use and 
masterplan context. Fortunately, 
the parameters were flexible 
enough to allow a variety of 
responses and architectural 
character.

When asked how the charrctte 
went for us, we had to express a 
sense of relief - essentiallv the 
model appeared to work. But 
more importantly, the exercise 
demonstrated potential for an 
interesting wicty of authorship 
- essential in developir^ 
quality places.

As the wine started flowing, 
however, it became clear that the 
charrctte schemes had readilv 
achieved the target brief. So 
therefore, could this brief be 
extended? My thoughts returned 
to the contortionist in the glass 
box - would the box remain ajar, 
to accommodate sustainable 
growth and diversity of place 
for the future? Or is it now to 
be redefined?

SOFTWARE JOINS UP ARCHITECTS AND ENGINEERS

Autodesk's Revit MEP software, 
released last year, extends the 
possibility of designing in real­
time 3D to mechanical, electrical 
and plumbing (MEP) engineers, 
enabling potentially expensive 
clashes between structure and 
services to be resolved during 
design rather than on site. 
Architects using Autodesk 
programs can share a single 
platform and the same building 
information modelling (BIM) 
workflows with engineers, 

Building services engineer 
Milltechnology has adopted the 
software to help architects and 
developers lay out services and 
plant rooms early, identifying 
potential clashes. Milltechnology 
is currently undertaking study on 
plant rooms for Jean Nouvcl’s 
One New Change project in the 
City of London. Director Chris 
Milford explains: ‘The whole 
design team needs to buy into 
the process. We have meetings 
every week with the architects, 
consultants and managers to

review the design and highlight 
any issues.’

Using Revit MEP to digitally 
reconstruct the service engineer's 
2D design concept drawings, the 
technology allows the company 
to make changes to the services 
systems specified, and their 
positional properties are automati­
cally updated on the model.

‘By creating a composite 
3D model of the building and 
services at design stage, we are 
removing the risk of mistakes and 
saving time. Previously, clashes 
were only detected during the 
build, and services were being 
pulled out as fast as they were 
being installed,’ says Milford, who 
first developed the strategy using 
CAD-Duct when working on the 
Millennium Dome.

Once M6c£ contractors are 
appointed for One New Change, 
Milltechnology vvill novate to 
them to complete detailed 3D 
model development and produce 
single service installation 
drawings. Kaye Alexander

CONFERENCES

Oesigring Workpii 
Thurs 26 June, 8.30am-5.00pm, 
at Cafe Royal, London W1. 
www.ajworkpl8ceinteriors.co.uk

Interiors

The inaugural conference in the 
AJ’s newly launched Inspiration 
Series, which covers a variety of 
interior design and trend issues, 
focuses on design in the office.

Via a series of talks and case 
studies the event brings together 
current spatial and branding 
fashions, workplace psychology, 
technological developments and 
legal requirements. Attendees will 
learn how to incorporate all these 
issues into their designs for varied 
and flexible environments.

Rich^d Beastall, principal 
director at Bennett Interior Design, 
will chair the conference. Speakers 
include Jeremy Myerson, professor 
of design studies at the Royal 
College of Art; Angela Sasso, 
director of commercial interiors 
at Swanke Hayden Connell; and 
Dominic Meyrick, lighting principal 
at Hoare Lea Lighting.Next issue: • •

Jonathan Hendry Architects
of
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LEARNING 
TO LOVE ICT
Integrating ICT into school design is a tough task, 
but one architects must face, says Hattie Hartman

This image One of ^ 
the six 'network study 
bars' at Foster + 
Partners' Thomas
Deacon Academy, 
Peterborough

Information communications 
technology (ICT) in schools can 
be daunting, encompassing a 
range of technologies from 
educational software to white­
boards - anything that requires 
digital management systems.
And technology changes by the 
minute, far faster than the process 
of designing and building a 
school.

No matter how draconian or 
silly the ICT measures may seem, 
archireers must be aware of the 
potential impact they may have. 
At Wilkinson Eyre’s Bristol 
Brunei Academy, which ojjcncd 
last September and was the first 
school to complete under the 
Government s Building Schools 
for the Future (BSF) programme, 
turnstiles were installed at the 
school entrance and card readers 
in every classroom. This was done 
under the advice of ICT

consultants. Not only does this 
have a significant impact on 
circulation, but, says Brunei 
principal Armando Di-Fuiizio, 
it s an ineffective system as 
students can jump the turnstiles 
or pass the card to a friend.

Architects must resist the 
temptation to glaze over when 
confronted with what Stafford 
Critchlow, who heads up 
Wilkinson Eyre’s school design 
division, refers to as ‘acronym 
hell’. If designers fail to take 
responsibility for ICT design 
at an early stage, then schools 
may do it themselves later,
This, says Martin Coleman of 
educational research consultant 
WSP Edunova, can result in 
scenarios such as overhead 
projectors being painted bright 
orange and mounted in security 
grilles to prevent vandalism.

A good place for architects 
to start is determining how to 
manage the distribution of power 
and data outlets. The trend 
towards personalised learning, 
where each student works at their 
own pace, calls for flexible space. 
This also applies to distribution 
points for power and data. These 
must be located early to avoid 
after-the-fact perimeter cabling 
which Coleman says ‘locks 
learning to walls’. ‘Wireless on its 
own will not meet the needs of a

Below left The 
ineffective tumetilee 
at the entrance to 
Wilkinson Eyre's 
Bristol Brunei

modem learner,’ he adds, as data 
transmission speeds over wireless 
networks may be slower and less 
reliable. Therefore, both 13 amp 
sockets and RJ45 outlets for data 
must be provided. Brunei was 
designed to be wireless, with the 
exception of IT suites, but now 
the school is adding fixed points.

Of the three trunking options 
- perimeter cabling (which is the 
base level required), recessed floor 
boxes, and raised floors - recessed 
floor boxes arc viewed as the best 
value for money, at about €7S 
additional build cost per m’ 
compared to raised floors, which 
are twice as expensive at an 
additional £155/m^.

ICT may also impact the 
building’s envelope, as interiors 
need to be cooled and ventilated 
to deal with increased heating 
loads from ICT equipment, and 
classrooms need to be blacked out 
to accommodate electronic >>
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FLOOR BOXES

Boxes must be correctly spaced to accommodate a 
variety of furniture layouts. Depth is critical because 
the recess must accommodate the box and 
clearance for the cabling. WSP Edunova's Martin 
Coleman recommends 60mm clear under a box and 
70mm clear above for the integral chargers.

' .i ...

^m

_____
WHITEBOARDS

The whiteboard raises several 
design issues - for example the 
need for blinds to darken the 
classroom, Whiteboards with remote 
overhead projectors (far right) are 
now being replaced with units with 
integral projectors (right) to 
minimise glare and cabling.
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HANDHELD DEVICES

Small handheld devices, such as PlayStation 
Portables and Nintendo DS Lites, are currently being 
trialled in about 60 programmes across the UK, 
Advantages are that ^ey last all day and emit little 
heat Downsides are they inappropriate for longer 
written work and very easy to steal.

LAPTOP STORAGE

Secure locations for charging and storage of laptops 
and the accompanying trolleys are a necessity, but 
tfiat space should be easily adapted to other uses as 
needs change. Corridors must be wide enough for 
trolleys, and classrooms must have a trolley park.

This image percent of
Laptops are ' British schools,
being replaced estimates WSP
by handheld unovas

artin Cotemardevices m 10

knowledge-sharing between 
stakeholders and designers. 
Roderick Bunn of the Building 
Services Research and 
Information Association, who 
has undertaken post-occupancy 
evaluation on several schools, 
cites recent school studies which 
show that electrical loads arc 
generally two to three times 
design estimates.

expended by schools from ICT 
to rise considerably ^^ainst 
decreasing ventilation and 
lighting energies.

To address the complexity 
of these issues, the Chartered 
Institute of Building Surveyors 
has a newly formed schools group 
(www.cibse-sdg.org/research), of 
which Taylor is a member, which 
hosts events and promotes

whiteboards. And where 
preWously ICT was restricted to 
certain rooms, now computers are 
installed across campuses, 
including in breakout common 
areas. This increases energy loads 
and, according to Feildcn Clegg 
Bradley Studios’ Ian Taylor, who 
has woriced on a number of 
school projects in Kent, has 
caused the proportion of enei^

Architects must resist the 
temptation to glaze over 
when confronted with ICT

Adrian Leaman of the Usable 
Buildings Trust says: ‘Because IT 
tends to be procured separately, it 
is often poorly integrated into 
schools - interactive whiteboards 
almost always require lights on 
and blinds down and so 50 years 
of daylighdi^ research has been 
swept away with one piece of kit! 
The IT tail wags the dog.' ■

An AJ conference, An 
Architect's Guide to Building 
Schools for the Future, wiU be 
held on 24 September. Visit
www.i^buildmgschookxo.ak

s

i
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technical talks
The new series of
offsite technology events in 2008

technica talk i /

©FModuar sell out
event

15th April
Focusing exclusively on the latest and 
most pioneering Volumetric ModularI W

Focusing exclusively on the latest and 
most innovative Pod technologies

sell out
event

technical tal' 13th May

technical talk
@ Steel 19th June

Focusing exclusively on the latest and most pioneering 
Light Steel Frame solutions

J

technical talk |
Tinnberl^^ 8th July

Focusing exclusively on the latest and most advanced 
Timber Frame systems

O technical talk i* i
Precast Imhil 19th August

Focusing exclusively on the latest and most innovative 
Precast Concrete technologies

technical talk 4th September
Focusing exclusively on the latest and most pioneering 
Insulated Concrete Formwork systems

iIGF J

terl'ioica! talk0 7th October
Focusing exclusively on the latest and most advanced 
Structural insulated Panel solutionsSIPS

o technical talk ^ ' 12th November
3 Focusing exclusively on the latest and most pioneering 
^ I Pre-engineered M&E technologiesM&E

OgBniHd bySponsored by

mteePi advantag^^For more details visit 
vtnvw.technicaltalk.co.uk
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The CriticsIn this section //Liz Diller//Psycho
Buildings // CriHc’s Choke // CABE's pylon //
Back Issues//RA Summer Exhibition//Diary

ffajwtrtfS proposal for
the Lincoln Center.

with cioubte-twisted
green space forming a

fulHrke green roof

INTERVIEW

We weren’t the obvious choice’
Kester Rattenbury talks to Liz Diller, co-founder of Diller Scofidio + Renfro, about the 

firm's conceptual interventions at the Lincoln Center, New York

To find 3. client touring their architect 
internationally in old-fashioned Mayfair 
luxury (Brown's Hotel for our interview; 
Scott’s Restaurant for the press lunch) 
halfway through a huge construction project, 
means it must be building up to something 
big. And, that maybe that ‘something’ needs a 
bit of groundwork. In the age of regular iconic 
production, 'not everything is about advertis­
ing its difference,’ says Liz Diller.

For the redevelopment of the Lincoln 
Center, New York’s vast, 1960s cultural 
campus (due to substantially complete in 
2009), taking Diller, co-founder of Diller 
Scofidio ♦ Renfro (DSR), on tour is a shrewd 
move. Her intelligence and imagination don’t 
prevent her from being direct and friendly.

Diller + Scofidio came into vision a boom 
ago, with its (1989, unbuilt) Slow House, 
which featured a webcam linked to the clients’ 
New York flat (an unheard of technology at 
the time). Its Blur Building (2002), a cloud 
engineered from water spray built for Swiss 
Expo on Lake Ncuchatcl, showed just how 
concepts could be realised without mere 
formalism. Since then, DSR has demonstrat­
ed its capacity to deliver normal buildings too, 
which inevitably brought criticism from of 
the ‘iconic’system.

But the more you talk to Diller, the more 
divisions between icons and concepts 
evajmrate. If people want icons, she says, DSR 
has lots of ideas readv, but ‘our project has 
always been our project’ - DSR always works

with the ‘culture of vision, subverting the 
negative, the marriage of things, not the 
opposition’. And digital technology remains 
integral, for both research and as a conceptual 
tool. We haven’t changed, savs Diller, the 
world has; ‘the kids arc running the world', 
and they’re hiring DSR.

Still, DiUer claims DSR ‘wasn’t the 
obvious choice’ for the Lincoln - shortlisted 
Foster + Partners and Richard Meier 6c 
Partners were. The brief was originally for the 
public spaces, ‘something for whicli we were 
actually qualified’. Then the huge cultural 
clients on the site rolled in, including the 
Metropolitan Opera, the Juilliard School, the 
Lincoln Center’s Alice Tully Hall, and the 
New York Philharmonic; 12 massive >>
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Liz Diller continued from page 55 EXHIBITION

organisations in all, ‘who had never agreed 
on anything before’. As each expressed an 
interest in updating the campus the brief grew 
to encompass the 6ha site.

Overturning the Lincoln Center’s elitism 
was the clients’main aim. They expected to 
bulldoze it all, but DSR was intrigued by this 
piece of unfashionable Modem history. ‘It was 
one of the first signs of Post-Modernism,’ 
Diller says. ‘We told the clients: “We want to 
make the Lincoln Center more Lincoln 
Center than the Lincoln Center”.’

DSR began by ‘pecking at the masterplan’. 
It tilted planes and sliced bits off. The big 
moves were sometimes subtle, Diller explains. 
To make the service-heavy 65th Street area 
more public realm, moving a big shadow was 
almost as critical as new entrances. It’s one of 
those projects where a vast effort has gone 
into making it work subliminally. (Frank 
Gchry did a proposal which ‘didn’t fly,' says 
Diller. Tm not saying you can’t coUidc things, 
but he didn’t get it’).

This approach to remodelling means the 
spaces for manoeuvre can be tiny. For the 
Tully auditorium, DSR had a 45cm perimeter 
strip (plan and section) available. For this, it 
developed an amaring dress of timber, 
stretched and folded, backed with resin and 
backlit. Tight limits like this can redefine a 
problem as a small, tough, conceptual project.

Alongside big buildings, DSR is working 
on independent projects, including a park 
with dancing trees for Liverpool City of 
Culture 2008, planted just off grid in hidden 
underground turntables. ‘The vision is always 
just out of focus’ says Diller.

Next time you see a great big building of 
DSR’s and think the practice is no longer 
working conceptually, look again. ■
Resume: Diller comes to London to talk 
conceptual New York

Psycho thriller
In Psycho Buildings: Artists Take on Architecture, 
Hayward director Ralph Rugoffaims to probe the ways 
built structures shape our imaginative and psychic lives'. 
James Pallister walks through the resulting installations
The Hayward Gallery, London, 28 May to 25 August 2008, www.haywardgallery.org.uk

03 LOS CARPINTEROS, CUBA

Joyfully capturing the destruction of a show 
home, this installation is all pine furniture, 
tasteful rugs and white sofas ripped apart by 
an explosion. The absence of occupants’ 
detritus makes it more a scene of balletic 
capture than superfluous violence.

01 ATELIER BOW-WOW, JAPAN

With the profile of a typical house at either 
end establishing the ventworks’ section, this 
planar playaround links two gallery spaces 
together. The entrance leads to a lighrwell at 
the runnels’ centre, then drops down for an 
uncomfortable passage to the next gallery. The 
dicomfort/domestic mixture sets up themes 
that continue throughout the show.

02 ERNESTO NETO, BRAZIL

Two lycra skins stretch over the femur-shaped 
pieces of this tent’s wooden frame. Weighty 
sacs of cloves hang from the oculus and roof 
like sagging uvulas. Stepping inside, a sweet 
smeU of baking permeates the space and 
contrasts its ugly exterior.

• H ...

I I

1
>■

*1 *!• • • • ■
04

04 RACHEL WHITEREAD, UK

What initially appears as a cosy town made 
up of warmly lit dolls’ houses soon evaporates 
in this rather macabre installation. 
Whiteread’s is a set which features all the 
right components of building but is singularly 
laclung in occupancy and any sign of life.
The result is a chilling and melancholy 
landscape.
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05 DO HO SUH, KOREA

One of two installations by the Korca-bom, 
American-educated artist. The polyester 
rq)lica of his childood home’s stair fits in a 
suitcase and can travel with him.

06 MIKE NELSON, UK 09 GELITIN, AUSTRIA

Another of the Havward’s roof spaces put 
to good use, this secs the construction of an 
artificial pond and rickety pontoon, a 
launching point for boats. Tlie perimeter looks 
onto the balcony below. Shell Centre and 
Rov'al Festival Hall.

Engaging with the built galler)’ space with 
gusto, Mike Nelson adds wooden trapdoors 
and rusty chains to the gallery. Meanwhile, 
the hallowed white plaster walls sport 
hackmarks of his axe-wielding.

07TOxMAS SARACENO, 
ARGENTINA 10 TOBIAS PUTRIH, SLOVENL\

Buckminster Fuller’s geodesic dome appears 
atop the Hayward's brutalist balconies. A 
scaffolding staircase leads to its entrance, 
where visitors can teeter on to the clear 
diagphragm to lie face down, peering onto 
their reflection below.

The Slovenian artist has constructed a cinema 
that shows films b\‘ and about other artists’ 
take on architecture, Highlights include Chris 
Burden’s 1984 Beam Drop and work by 
Gordon Matta-Clark.

08 MICHAEL BEUTLER, GERMANY

Beutler has made a dimly lit set of colourfuUy 
lit navigable volumes from rudimentary 
panels of paper and wire mesh. The remnants 
of construction arc left in an adjacent alcove 
with his workbench and extra materials.

Resume: Boats and cloves - if this is psvcho 
architecture, sign us up for the loony bin
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Critic s Choice 
Gross and Daley s 

images show nature 
usurping architecture, 
says Andrew Mead

For a moment when I opened Steve Gross 
and Susan Daley’s Time Wearing Out Memory 
(Norton, j£28), I was strongly reminded of the 
photographs that Walker Evans took in the 
southern states of the US in the 1930s - his 
catalogue of vernacular architecture on the 
verge of ruin, ornamented by hulks of vintage 
cars. Certainly there’s little sign that Gross 
and Daleys images date from the last 20 
years, as in fact is the case - bur you soon spot 
that the landscape they feature is different 
from Evans’.

They're of Schoharie County in upstate 
New York - still an agricultural region but, to 
judge from these photos, not so much as it 
was. Gross and Daley bought a farmhouse 
there and presumably have renovated it; their 
pictures, by contrast, show few gentrifying 
makeovers {tee image belovi). Focusing on firm 
buildings and the key supporting institutions 
- a general store, a schoolhouse, a church - 
they are studies in disintegration. Paint peels 
off clapboards, timbers rot, structures subside. 
Left to its own devices, nature duly gets to 
work and buildings are swallowed by foliage.

Whether in terminal decline or not, the 
architecture liere still has dignity, thanks 
primarily to the Classical vocabulary of 
pediments and pilasters that local craftsmen 
have adapted in constructing them. The book 
has echoes of the systematic surveys of 
threatened building types that photographers 
Bemd and Hilla Bechcr undertook, but 
without their deliberate neutrality - an 
understated sadness slowly makes itself felt.

Environment) and Birmingham City Council 
for working together to organise the festival 
and hosting the invite-only competition for 
this temporary landmark, for which they 
selected a giant pylon by Block Architecture. 
We unquestionably support CABE’s new and 
courageous sustainable cities programme, of 
which the pylon and the festival are a part.

Regarding the pylon, we are enthusiastic 
about this glorification of an industrial icon, 
but we hesitate in the approach. We wonder 
whether the 29m-high, nickcl-platcd pylon 
meets the design criteria for a ‘powerful 
representation of the link between the way we 
design and use our cities and climate chan^’. 
At the current time, we cannot be certain 
whether visitors to the civic square will make 
the connection between this pylon and

BUILDING

In honour of itsfirst 
commissiony we present a 
critique of the Birmingham 
pylon in the style of a 
CABE design review.
By Christine Murray

We warmly welcome the creation of a 
centrepiece for the Climate Change Festival 
(31 May - 8 June) in Victoria Square, 
Birmingham. We commend CABE 
(Commission for Architecture and the Built
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REVIEW

Back Issues At the time of 
their conception, pylons 
met with httle opposition in 
the architectural press, says 
Steve Parnell

Left Block 
Architecture's pylon, 
conceived by project 
architect Rupert Scott

sustainability, despite the base of the pylon 
being set within planted corn. We wonder 
whether a windmill-powered fountain might 
have proven a more sensitive response.

We support the aspiration of creating a 
monument to climate change, but while the 
pylon successfully represents the consumption 
of electricity, we arc unsure whether, 
according to deputy leader Paul Tilslcy of 
Birmingham City Council,‘the pylon can 
offer bright, optimistic answers’ to the 
problems of oil dependency. We think he 
might have been referring to electric cars, but 
we await clarification on this point.

We support the boldness of the design, but 
arc concerned about the sustainability of the 
pylon itself. We question the choice of nickel 
plating, as nickel resources are limited; 
however after discussing this issue with 
Graeme Williamson, Director of Block 
Architecture, we arc reasonably convinced 
that tlie nickel-plating process and locally

John Beqeman's 1966 poem Inexpensive 
Progress t>egins ‘Encase your legs in nylons / 
Bestride your hills with pwlons / O age 
without a soul’. A champion of preservation 
in the 1960s, Betjeman was the assistant 
editor of the Architectural Review between 
1930 and 1935. It was in the AR’s pages, 
between March and May 1935, that one W A 
Eden wrote a polemic against the spread of 
towns by ribbon development along the new 
‘octopus tentacle’ roads and how ‘the English 
tradition in the countryside' might be 
preserved through its progressive develop­
ment. His Corbusian strategy of using the 
latest technologies and building Modern, 
dense blocks of flats would benefit the 
populace and leave the countryside un­
touched. For example, today wc couldn't even 
conceive of his proposal to replace Blenheim 
Palace with a Modernist block of flats. He 
also claimed that the electricity pylon was ‘one 
of the few fine additions to the landscape of 
modern times’.

Ironically, it was Sir Reginald Blomfield, 
winner of die 1913 RIBA Gold Medal and 
author of Modemismus, his 1934 attack on 
Modernism, who designed the electricity 
pylon. The Central Electricity Generating 
Board introduced the design in 1928 for the 
planned National Grid, and pylons have 
marched indiscriminately across the English 
landscape litde-changed ever since. Unlike 
today’s wind turbines, but like the ribbon 
development that Eden so vehemently 
detested, we barelv notice the pylon’s presence 
now. Despite being infinitely more attractive 
and a source of endless, clean energy, the wind 
turbine seems to provoke the most vitriolic 
objections on the grounds of noise, ugliness 
and threat to wildlife, If such protests had as 
much power in the 1930s, Blomfield’s pylon 
would most certainly never have been 
commissioned and the noise and road-kill 
generated by our road system would have 
rendered it equally impossible. I wonder what 
Betjeman would have rhymed with ‘turbines'?

S.W.t.
Voi. utxvu No. 4A:

f¥e cannot be certain whether visitors 
will make the connection between this 
pylon and sustainability

prefabricated pylon are as low-carbon as 
possible. At the time of printing, the future of 
the pylon is uncertain, although Matt Bell, 
director of campaigns and education at 
CABE, ensured us it will be reused. Wc 
believe it has the potential to Ixr recycled, 
perhaps in the form of pylon key rings.

Notwithstanding our reservations, in 
general terms, wc offer our qualified support 
to the new role CABE has undertaken in 
commissioning this project, and wc relish the 
opportunity to subject all its forthcoming 
endeavours to equally rigorous design reviews. 
Resume: Give CABE a taste of its (wn 
medicine and post your own design review
at WWW ARC! UTF.CTSJOl 'RNAL.CO UK

Read Ian Martins take on the CABE- 
commissioned pylon on page 70

AJ 05.06.08



The Critics

EXHIBITION

Its that time of year again. 
Kieran Long reviews the 
RA Summer Exhibition
Roya) Academy Summer Exhibition. 9 June - 17 
August at the Royal Academy of Arts. Burlington 
House, Piccadilly. London W1J OBD

The judges take in
the RA's architecture
room

For the uninitiated, the Royal Academy 
Summer Exhibition (9 June - 17 August) has 
been held annually since 1768 and calls itself 
the largest contemporary art exhibition in the 
world. There are 1,500 artworks on show, 
selected from around 11,000 submissions, 
with a Byzantine selection process that 
involves a room fiiU of Royal Academicians 
alternately holding up metal wands topped 
with cither the letter D for ‘doubtful*, or X for 
rejection (only in England...).

There is always a room dedicated to 
architectural submissions, and that selection 
process is even less democratic, Curated by a 
single academician architect, architects 
boasting the letters RA (Royal Academician) 
can exhibit whatever they like, and these 
range from the obvious (Zaha Hadid and 
Norman Foster) to the retro (Leonard 
Manasseh and Trevor Dannatt). Non-RA 
architects arc invited to contribute by the 
curator or can submit projects for selection.

Edinburgh architect Gordon Benson (RA) 
was responsible for this year’s selection. His 
strategy was to separate the projects into 
works with conceptual or craft value on one 
side of the gallery, including a piece of 
choreography by Grimshaw (!) and models by 
Carmody Groarice and David Kohn.The 
other side features projects more related to 
reality - photos of projects by Sutherland 
Hussey and Richard Rogers, and models of 
projects by Wilkinson Eyre and Foster. AH of 
these projects arc likely' to happen, with the 
exception of Will Alsop’s, which looks like the 
contents of a toy box in a perspex case.

Unfortunately it was the academicians who 
presented the most disappointing pieces. Eric 
Parry’s mystifying model of the Holbumc 
Museum extension in Bath reveals little about 
his scheme’s controversial relationship to its 
Georgian context. Evajiricna’s slick visualisa­
tions look like pages from a practice brochure,

while Michael Hopldns’ model of the 2012 
Olympic velodrome avoids the tricky question 
of how the roof wQl be resolved by leaving it 
off the model completely.

Be prepared for a charming degree of 
personal narrative in Benson’s selections. His 
former boss Ncave Brown, for whom he 
worked at Camden Architects’ Department in 
the early '70s, has two abstract etchings on 
display. Jenny Lowe, Benson’s ex-wife, is also 
here, with an intriguing proposal for a war 
memorial. Benson is also unashamedly 
subjective in places: The inclusion of Spanish 
practice Flores Prats Architects, with its Mills 
Museum in Palma de Mallorca (2003), was 
due to them having ‘built the best bits of the

Scottish Parliament’for Enric Miralles.The 
project is febulous, presented through a 
model, a site plan and a large photograph.

There are overindulgent moments. I failed 
to see the charm, either in terms of craft, 
concept or value, of the audio-Ndsual installa­
tion by Benson’s fellow Edinburghians Mark 
Dorrian and Adrian Hawker, for example, but 
by and large Benson has created a worthwhile 
exhibition. The diversity of the pieces is best 
seen in the context of the chaotic assemblage 
of the rest of the Summer Exhibition though, 
and don’t expect to have any projects 
explained in detail.
Resume: Tliis year’s show is an eclectic 
cabinet of Bcnson-sanctioned curiosities

5thingsto
DO THIS WEEK

1 Triheta infohex

View the 112 models in this Urban Splash/AJ 
competition to design a marketing pavilion 
for the Tribeca scheme in Liverpool.
5 June - 27 June at the Novas Contemporary 
Urban Centre North West, Third Floor, 41-51 
Greenland Street Liverpex)! LI OBS

2 Uta Barth
These photographs document sunlight as it 
moves through the artist's house.
Until 28 June at Alison Jacques Gallery, 16-18 
Berners Street London WIT 3LN. 
www.alisonjacquesgallery.com

3 Geometry of Fear

View works of British sculpture that evoke

the aftermath of the Second World War.
7 June - 19 July at the Cheltenham Art Gallery & 
Museum, Clarence Street Cheltenham GL50 3JT. 
www.cheltenham,artgallery.museum

4 Nottingham Trent University
Visit the Wavcrlcy Building for the Interior 
Architecture and Design degree show.
7-12 June, City Site, Nottingham. 
www.ntu.ac.uk/degreeshow5

5 Royal Academy of Arts
The annual Summer Exhibition {see above).
10am - 6pm, Fridays until 10 pm, 9 June - 17 
August at the Mam Galleries, Royal Academy o1 
Arts, Burlington House, Piccadilly, London W1J 
OBD. WWW,royalacademy.org.uk
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Products
[leapond to these panels at WWW.ARCHITIX'TSJOURNAI-L’O.L'K 
Readers may also obtain informitiMi about these products by filling in 

the enquiry numbers on an AJ enquiry card. Advertisers wishing to promote 
ifaeir products on these pages should contact Hannah Stadie on 020 772S 4562.

METAL TECHNOLOGY AJ ENQUIRY 201
Meta! Technology's curtain walling, 
doors and casement windows have 
been used in the natural stone, white 
render and oak cladding facade 
sections of a new hotel in Dublin, 
Completed by architect Consarc, 
contractor McAleer & Rushe and 
fabricator Fortress Architectural, this 
is another flagship development for 
Carlson Hotels Worldwide.

STOAKES SYSTEMS AJ ENQUIRY 202
Verti-Kal is a new panel layout for 
the Kalwall daylight-transmitting 
system, with single continuous grids 
to provide a vertical emphasis. The 
first project to use Verti-Kal is the 
Thomas School in south London 
where Claridge Architects designed 
individual classroom modules. For 
further information, visit the Stoakes 
website at www.stoakes.co.uk

CLAXTON BLINDS AJ ENQUIRY 203 
Claxton Blinds is one of the 
leading commercial window-blind 
companies in the UK, specialising 
in interior window projects for 
any requirement Some notable 
projects from Claxton Blinds 
indude Tower 42, the Canary 
Wharf Tower and the Citigroup 
Tower. For more information, visit 
www.claxton-blinds.com

ISOVERUK AJ ENQUIRY 204
Ninety per cent of of a household’s 
energy costs could be saved if the 
home was insulated to Passive 
House standards, according to 
Saint-Gobain Isover UK. Built for 
the future: The Isover Multi-Comfort 
House discusses the concept 
advises on how to design to it and 
features case studies. It is available 
from isoverpr@saint-gobain.com

TROAX AJ ENQUIRY205 
Wre-mesh safety fencing supplied 
by Troax UK has been used to 
secure potentially hazardous 
electrical equipment at a new data 
centre, recently set up by a leading 
financial institution. The fencing 
prevents unauthorised access to 
electrical-control systems, which are 
located within a busy walkway in the 
new building.

KINGSPAN INSULATION AJ ENQUIRY206
Kingspan Insulation has released 
the latest edition of its Flat Roofing 
User Guide. The user-friendly 
publication provides specifiers, 
contractors, stockists and end users 
with information on the extensive 
selection of Therma rigid urethane 
systems, Kooltherm rigid phenolic 
products and Styrozone rigid 
extruded polystyrene insulation.

DIMPLEX AJ ENQUIRY207 
Approved ground-source heat pump 
framework supplier Dimplex has 
helped organisations access grants 
available to the public sector for the 
installation of microgeneration 
technologies under the Low Carbon 
Buildings Programme Phase 2, 
Successful projects include an 
extension at a Norfolk school and a 
new-build RNLI station on the Wirrai.

DIMPLEX AJ ENQUIRY208
Dimplex offers support to builders 
and specifiers who may have been 
given misleading information on Part 
L compliance, with a dedicated field 
specification team and a heating 
design team who regularly provide 
guidance over the phone, Dimplex 
has also created eight top tips to 
reduce the Dwelling Emission Rate 
(DER) using electric heating,



* The Tribeca Infobox design competition has attracted 
entries from some of the most exciting young 
architects in the country. The winner will see their 
proposal for a £500,000 marketing pavilion bxult 
next summer. The building will be the public fece 
of a 720-unit housing development which will be 
built by award-winning developer Urban Splash 
on Great George Street in Liverpool over the next 
eight years. Come and see the beautiful, the radical 
and the strange in a unique exhibition of architectural 
models and ideas.

URBAN SPLASH

TRIBECA

INFOBOX*
AN EXHIBITION OF 112 ARCHITECTURAL MODELS
June 5 to June 27 / Tuesday to Sunday / 11.00 am to 6.00pm/ 
Novas Contemporary Urban Centre North West /
3rd Floor /41- 51 Greenland Street / Liverpool Ll OBS
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Clawi5cd enquiries 
Hannah Stadie
T 020 7728 4562 F 020 7728 4666 
E hannah.«tadie#enup.coni

THF-ARCHITECTS'JOURNAL 
ELMAP COMMUNICATIONS 

GREATER LONDON HOUSE 
HAMPSTEAD ROAD 

LONDON NWl 7E]Classified
3D COMPUTER VISUALISATION
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WM's. PtwtSr^W^B^iifnatior.sfc rum’fot Planning aiflMailtetm?
CantaetAndiP»'£i>dg^«a. lu, 2fl‘7;»5vio ^B^BS
wwwj'glass-canyas. co.uk

kit

qflic^ DIGITAL
Architectural Visualisations

Hi'Res views 
Photomontages 
Fly-throughs 
Animations

020 7324 9835
www.flicdigital.co.uk
studio@flicdigital.co.uk

www.architectsjournal.co.uk

MODEL MAKERS

Sussex ModelmakersTo advertise here please contact 
Hannah Stadie on

ii!a""•ri!! I TMi
I II Sill■ '

It’s our 21st ye*'' of providing 
quality archilectuni models nationwideT: 020 7728 4562 

F: 020 7728 4666 
E: hannah.stadie@emap.com

n

02382 474 100 peter^xmod.coAik 
17, Manor Close, Havant P021 SSF
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^ models

We are now |-
studio.
7a Macclesfield Road
London
EC1V8AH

•n our cool new

X
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^2
Architectural Models 
Product Models

visualisations
rly-lhroughs 020 7324 9830

www.flicmodels.co.uk^.combermodels.com rcombermcxte)s@btconnectnn^

PIPERS
POORS

PIPERS

CONcePT, PLANNING
* marketing

CONCEPT, PLANNING * marketing

PIPERS FOOKS LTD 
UNIT 2, CAPEl CLOSE 
ASHFORD, KENT TN23

01233 63 68 68 sruwoae,R„j,^S

I-EACON KD PIPERS MODELS LTD 
27-35 BEVENDEN 
LONDON N] A8H

^GY STREET,

020 7250 0530**^O«P|pjRS.C0y® 
'MWW,P|p|ns_^Q_yjj
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SURVEYORS

Michael Gallie 
& Partners

Land and ArcMtt©ctural Surveyors
fvsraccBfCR/ni 'Ourslr^nsx

• Topographical Surveys
• Measured Building Surveys
• Underground Utility Surveys
• Photogrammetry
• GPS Control Surveys
• Engineering/Setting Out Surveys
• River & Railway Surveys
• Boundary Disputes
• National Grid Qualified Staff
• AutoCAD Office Services

SURVEYS
CHARTERED MEASURED 
BUILDING SURVEYORS

FOR A RELIABLE SERVICE 
AND ACCURATE SURVEYS

Chartered Measured Building Surveyors
1 New Concordia Wharf, Mill Street, London SE1 2BB 
©:020-7394-ini ©:020-7394-2499

Services include;

B Topographical Surveys 
B Floor Plans 

0 Elevations 

SI Sections 
13 Area Reports 

SI Lease Plans 

SI 3D Surveys

THE ONLY PROFESSIONAL SURVEY 
PRACTICE SPECIALISING IN 
MEASURED BUILDING SURVEY FOR 
OVER 0 YEARS

KingsLand Surveyors Limited 
The Coach House. 24 Bridge Street 

Leatherhead. Suney KT22^Z 
Tel: 01372362059 Fax: 01372 363059 

E:nnail: mail@kingslandsutveycss.co.uk 
Web: www.kingslandsutveyors.co.uk

RKS

ngmsurveys. co. uk
mail^ngmsurveys. co. uk

®:enquiryiamichalgallie.co.uk ®:www.michaelgallie.co.uk RICS

Midlands South 3 Galena Road. 
Hammersmitn, London.

W6 0LT 
Tel: 02087414699 
Fox: 020 8741 6442 

email: moOmatroplans.cam 
www.meboplane.com

Land & Meaaured Bulldtng Surveys 
EsiaMsheO ovs- 74 yaarsS Willtamaon Court 

2 Foundry StrM 
WorcmtorWRl 2B}

2 JefFres House 
Teffnes Passage 

Guildford GUI 4AP ■ Measured Budding Surveys
■ SoRina Out
■ Topogrsprvcal Surveys
■ GPS Surveys

T. 0190S 233 SI 
F. 01905 234 03

T. 01483 854 740

Metro Plans

apr serviceslandrbuildings and 3d laser scanning measured land and building surveys
mail@aprservices net 
WWW aprservices net 
tel 020 6447 8255

|tiimm|iiimiii|iiiimii|imiiiii|iiMMiii|

the true measure of excellence
pointools4rh$no 
araxwng from clouds 
with the power of rtmo

e info@callidussurveys.co.uk 

w www.callidussurveys.co.uk

t 020 8543 8884% POINTOOLS VIEW
pomtcloud & modal viawar www poinroois com f 020 8543 6664

KITCHENS

CDM CO-ORDINATORS

Peardon 
Health & Safety
• CDM Co-ordinators •

Health & Safety Advice to 
Contractors and Designers

John Peardon CMIOSH 
Tel: 07976 001062 

Email: l-peardon@hotmail.com
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Dii^lav •(K’rrthiiif; 
020 7728 4558

Deadlines
Bot^dngs/cc^ 5pm Monday 
Artwork 12pni Tuesday 
Cancelladuns 12pm Friday

Job* enquiries THE ARCHITECTS'JOURNAL 
EMAP COMMUNICATIONS 

GREATER LONDON HOUSE 
HAMPSTEAD ROAD 

LONDON NWl 7EJ

Kvra Willis 020 7728 3827
Recruitment advertisiii); kyra.willisfy’cmap.com

www.ardiitecTsjoumal.co.uk021) 7728 3823
Advertising 1» number
020 7728 3888

A Clerkenwell based job agency 
set up by Architects for ArchitectsUniversity of Brighton

beqpd43Lectureship Opportunities 
in Built Environment and 
Civil Engineering (4 posts)
from £30,013 to £35,858 at Lecturer level
from £36,912 to £42,791 at Senior Lecturer level
from £44,074 to £51,095 at Principal Lecturer level
The School of Environment and Technology is seeking 
to appoint four Lecturers to support its activities in the 
Built Envhonment and Civil Engineering. Depending upon 
experience the appointments could be at the level of Lecture, 
Senior Lecturer or Principal Lecturer. One of the appointments 
will be in the field of Structural Design (SV302S) and arx)Iher in 
Construction Technology (SV3009i. The remaining two posts 
are open to any field of the Built Environment (SV3060) and 
Civil Engineering (SV3055). You should have a good honours 
degree in a related area, as wel as either a higher degree or 
relevant professional experience. Successful applicants will 
be expected to make a positive contribution to frie existing 
courses and to enhance research acth/iti^ within the school. 
Job sharers welcome.

•• o Iwclat bourn unOor< SUC^SfiO • S200.000 MJO p.0. * MkieaNan poekoeo'
An intimattonol, highly pubUthad Auitmlian pracKco ora looking to oppoln! o Mnciplt 
ArehHoct to join thaif dvnnlng efflea In Sydney. Succasfful candidates wiH leod A 
monoge bteir oword winning team whUft being revonslbte tor developing new 
business os wel os the flnandol rnonogemeni of pni|octi. whilst ensurk>g the team 
mointoin the high stenboidt the compeny expect. This k on antuing opportunity to 
start ofrekt in one of tho worlds moft exciting CMOS tor 0 loading compony offering on 
amazing raiocolion package for you A your tombir'

Kaop with iroditon! £30.000 • £45,000 p.o. * bonoffis 
A smol practice based In Hotoom ora lo^ng to appoint on ArchlfBct or Port It 
Assistant to work an some tii(^-spec troditiorKil residential projects from conception to 
compialton focotod throughovt the UK. This It o fantastic opportunity to work tor o 
snwl A Morrdty eompqny wtih the chance to gain some o* round experiencel 
Vactorworks ossentiol.

ArdxtaOurolMtnoiegkt £35,000-£45.000 po / tochnidon £25.000 • £30.000 p a 
A great practice toented in Chshaa ore looking for on Arctuteclural Ibdwwiogtst with 
oxcodent technicol knowledge to run a range of presligloui jobs across the copltol. 
(xpertonee of running projects A knowledge of Wectorworfcs would be on advantage 
lechnictont capable of producing working drowxtg poefcogos oro ofso required to work 
olongede the team leader. This « a graot oppettunffy to take on o high lovel of 
lesportsUBiy A to work on some extremely interesting projecTtl

Call (01273) 642849 (24 hours)
or visit www.brighton.ac.uk/vacancies/
Please quote the appropriate reference number. 
Closing date: 24 June 2008 fc view 0 eomprehenshrg isf of vocoooos & to regidgr with uf ptoosa 

visit www.bgspokecotMfi.am or col us on 0207 24 24 909.

Working for equality of opportunity

Dubai Si OZ
ICDS currentty have opportunities for Architectural candidates 

in all disciplines who wish to earn top salaries in the sun: >I
• Architects • Architecture Assistants

• Architectural Technicians
• CAD Technicians • Design Managers

• 3D Visualisers

£35,lHKi-40.IM)fl

The Heveningham Hall E.siaic. Suffolk is seeking a RIBA Part 3 Architect. 
You will have a minimum of six ycar-s experience in practice, particularly 
working with Listed Buildings.

You will be responsible for helping to develop the design concepts for 
numerous and varied restoration, refurbishment and alteration projects to the 
listed buildings around the Estate. You will also be working closely with a 
London based firm of architects who have been appointed to ovensec all of 
the projects on the Estate.

For more info please send CV to tom.dilion@icdsuk.com 
or call 020 8427 8437 to discuss optiorrs

www.icdsuk.com

You should display an interest and experience of working on refurbishment 
projects involving listed buildings, be CAD literate and able to work on your 
own initiative.

PLEASE MENTION AJ WHEN REPLYING 
TOAJOBINTHIS SECTIONApplicants should express their interest by emailing a CV and short 

introduction letter to stuart.udolph(f‘>ocubis.co.uk (Tel:07773 816320)
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ARCHITECTURAL AUTOCAD TECHNICIAN REQUIRED
Salary £17,500 - £22,500 Depending upon experience.
Dynamic and expanding architectural practice in Birmingham require Autocad 
Technician with at least 5 years post construction qualification experience and 3 
years Autocad experience. Applicants should have been working for at least 3 years 
in this role equivalent to NVQ Level 4 in Architectural Technology.
Applicants must be fully conversant with UK Building Regulations and be able to 
interpret structural calculations, and prepare detailed designs. Applicants must also 
have experience in supervising projects and staff. Punjabi/Hindi speaking skills 
would be a distinct advantage as most of our work is with the Asian Community. 
Apply with CV together with copies of Certificates to admin@readeburay.co.uk
Closing date 30th June 2008.

NET
DIRECTORY

Architects - online.co.uk
the ¥rorld's leading architectural job site

ochcm
www.adrem.uk.com

jwww.amsa.co.uk

barkerross CO uk;.) unit
0115 948 3757

www.centurion4jobs.com
Architects / Technologist 
Excellsnt opportunity and fantastic offtcas that are light and uplifting. People can exchange 
ideas and the atmosphere thrives on working together, which is fundamental to every 
protect. Emphasis Is placed on communication and teamwork. Projects are organised 
within sen-governing groups and the structure Is non-hlerarchical.

Cambridge c£28k • £45k Plus Bens

Ref; 3712 (Philip)

WE ARE OFFERINGcirca £45k 4Architect Haslemere / Surrey
Project management Arm. whose workload consists ot both residential & commerosl pro)set 
types. Around 95% of their ever^ncreasing workload requires architectural eervices & so 
they now seek a fully Qualified Architect to buUd ftieir m house ^hltectural division. A great 
opporomity to gam a leading role & build up your own hand picked team to work alongside

Ref: LS82 iHannsh)

vwvwud06crvicc.co.uk

A 10%
with.

fasts:reamardiitBcturri isovtmsnt ■ a
wfWf¥».foststreqm.co.uk/ql

Architects / Technologists Guildford / Brighton £2Bk - £42k * Flexitime 
Fantastic opportunlltes lor ftie right parson to move through to top levels within the 
practice. If you are enthusiastic and ambitious. wHh a flair for good design, you wHI enjoy 
working within this coastal studio. They will give you as much responsibility arid freedwn 
as you can handle, with training and support where necessary - & they will reward your 
hod work.

DISCOUNT

ON ALLRef: 3090 iPhHw
www.rdrecruifnMnt.co.uk

Afchit»ctoilDs<ilws/3ped>lc«BcnWI1IW’ LondonVictoria '*£25-£35ph(ltc9*'
Woitd-renownad and globally known, a name worth working for) With a major and 
key infrastructure scheme, {definitely one for the pwtfollo), top paying contract roles 
are now available. Microstatlon knowledge advantageous and detailing experience a

Ref; L560 (Hannah)

ADVERTISEMENTS
anhMunk Wrmum P W R I m •!!!SIVmust!

THROUGH www.siv.co.ukTechnicians / Architects c£30k - £40k +Chichester
Well-established practice located in near Chichester, West Sussex and working throughout 
the U.K. Their goal is to deliver successful design sokitlons and buildings for clients by 
means of efficient and sound practice manaigement. They do not specialise In particular

Ref: 3746 (Philip)
THE MONTH solutionbuilding types but bring a sound awareness to all.

solutlonrecruitment.com
Architects / Technicians Warwick / City EC1 Up to £35 per hour or £55k 
A leading professional services business with experience in a variety of highly lucrative 
market sectors including pharmaceutical, education & transportation. Job running skills 
would be beneficial, along with the ability to deal with major blue chip clients. Immediate 
availability can be catered for or career development of^xjrtunities are very much

Ref: L3B3 (Hannah)

OFJUNE

(RECRUITMENT)available.

For AdvertisingTel: 01323 749200
jobsCcenturion-recruitment.com

Enquiries

CAD MANAGER Please Contact:
We are (coking for a CAO manager for our London Studio.
The role reguines expert knowled^ of the latest versions of Microstatkin. Knowledge of other 
CAD and modelling software would be a benefit including SketchUp, 3ds Max. Cinema 
Rhino and Form-Z.

KyraWUUs

PLEASE MENTION
020 7728 3827

The CandldatB will have a keen interest in both 2D and 3D applications of CAD In the design 
and cqnstrucbon of buildings. The CAD Manager will also be required to implement 
document control procedures tor archSects using web-based syMems.

AJWHEN
Email:

REPLYING TO

Haworth
Tompkins

For further details email: 

maryiB-|Ohnaon<hewurtt<umpkMis.a»n
l^a.willis^emap.comAJOBINTHIS

Hanorth TompMo k an souai opporbrMMi ampUyer.

wvrw.haworthtompkins.coni
SECTION

AJ 05.06.0868



T
DuPcwit ByiWing Innovations www.energain.dupont.com

Location: London 
Excellent Salary & Benefits PackageSales & Specification Manager

Founded in t802, DuPont puts science to work by creating sustainable solutions for a better life for people 
everywhere. Operating in more than 70 countries, DuPont offers a wide range of innovative products and 
services across a number of technical markets.
DuPont Building Innovations are pioneers in the future of the construction industry, focusing on dynamic 
technology to develop ground-breaking products and systems. DuPont™ Er>ergain* is a newly-launched 
product that aims to significantly decrease the energy consumption of buildings whilst simultaneously 
lowering environmental impact.
Due to the continuing success of DuPont™ Energain*, DuPont Building Innovations is looking to recruit a Sales 
& Specification Manager to support and develop the ongoing growth of the product.

The Candidate:
‘Ideally, you will possess a degree in Mechanical & Electrical 

Engineering or be a qualified Architect with proven experience in 
an Engineering, Building Services or Architectufal Environment

• Knowledge of building science, paitjcularlyttiermal behaviour 
would be beneficial

• As a key liaison for DuPont Building Innovations in the UK, you 
will be expected to demonstrate excellent communication end 
interpersonal skills

• Working well in a team will be critical as much of your Qma will 
be spent in a project environment

• You should demonstrate a strong commercial focus and display 
excellent technical skills, especially with regards to Building 
Services Science, Building Structure and HVAC

•Knowledge of CAO, SAP/SBEM and TBNSYS would be 
advantageous

! The Role:
• Supporting the specification of DuPDnt'“ Energain* with the 

major Architects, Mechanical. Electrical. Environmental & 
Sustainabilitv Engineers

‘Actively developing the market of new specifications and 
prospects through the identification and development of leads 
and projects

‘You will be expected to offer technical support with reference 
to the thermal behaviour of buildings and the subsequent 

_ .^installation of DuPont™ Energain*
' .^Effective management of key accounts through project 

Aghary and quality of service
•To enatyee the development of DuPont™ Energain* within the 

market, to formulate relevant feedback for the division as well 
as rtmeining up to date with market trends

The role is available on a permanent or consultancy basis. If ^u have the ambition and skills needed to join a global 
team with a reputation for excellence, please submit your CV and remuneration detaib to response@ndksearch.com.
The successful applicant will receive an attractive salary and benefits package, as well as excellent opportunities for 
career progression.
The DuPont Oval Logo, DuPom'”,The miracles of science™ and ell products denoted with ’ or™ are registered trademarks or trademarks of E1. du Pont de Nemours and Company or its affHiates.

The miracles of science

Managing Director Excellent package 
Performance related bonus

Reportirsg to the Watson Batty Board, you will be responsible for the 
continued development and implementation of our high-growth 
business strategy. innovative thinker with excellent commercial skills 
and a strong interest in sustainable design, you will currently hold a 
senior position but will be looking now to move into a true leadership 
role. RIBA Part III qualified with at least eight years' post qualification 
experience, your track record will be matched by your drive and 
determination to deliver results.

’0

« f ®
Director xcallent package 

Paiformanca related bonus

Reporting to the Managing Director, we require an excellent designer 
with a strong interest in sustainability. You will be an enthusiastic team 
leader responsible for business development in a number of specific 
sectors anid the performance management of all staff working within 
those sectors. RIBA Part ili qualified or holding a degree in Architectural 
Technology or other relevant qualifications with at least eight years' post 
qualification experierKe, you wilt be experierKed in leading teams in the 
profitable delivery of major projects.

9

k
Have you got what it takes to lead our 
wirming team? Operating from state of the 
art sustainable offices in Guisel^, Leeds, 
Watson Batty has become widely recognised 
as one of the leading architectural and 
surveying practices in the region. Foliowing 
recent acquisitions, market diversification 

and the development of ambitious business development 
plans, we are now lookirtg to strengthen our leadership team.

Requests for further information, registrations of interest and G/'s 
should be sent via email to: srobhanjncardle@iwatson6atfy.com 
Closing date for all applications is 16th Jur>e 2006. Interviews will 
be held during the first two weeks of July 2008.

WATSON
BATTY*Associate Director Excellent packege 

Performance related bonus

Reporting to the Directors, you will be responsible for the management 
and profitable delivery of all projects within a specific sector together with 
the day^o<lay management of all project staff. RIBA Part III qualified or 
holding a degree in Architectural Technology or other relevant qualifications 
with at least five years' post qualification experience, you will be an 
accomplished designer with a strong track record in the successful 
delivery of large-scale projects.

redefinin9 spaceQdelivering the vision www.watsonbatty.com
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_ I Ian Martin. How a giant
nickel-plated python has 
made us all think harder
NIONDAY. Mentoring lunch with Brad 
Pitt. Bit of panic in his voice, to be honest. He’s 
just landed his first commission - a luxury 
hotel complex in Dubai - and he has lots of 
questions.

Is Dubai in Europe? Only he’d like aspects 
of the hotel to look Tibetan, as a tribute to the 
Dalai Lama. I tell him that Dubai's in the 
Middle East, where Buddhism is huge at the 
moment.

Docs ‘hotel comploc’ mean it has to look... 
complicated? No, it just means it should 
physically express an internal drama through 
stagecraft, posture and occasional squinting. 
What does ‘socially conscious’ mean? Oh, you 
know, the sort of place you and your friends 
might go to observe each other.

He needs no coaching on the merits of 
‘environmentally friendly architecture’. His 
hotd will have reams of it, draped like 
glittering jewels of global luxury awareness 
all over the working drawings, which will be 
emailed to him shortly.

XUESDAY.To a conference in 
nanospacc. How can we reduce carbon’s 
molecular footprint bv applying contemporary 
design principles?

Summary: ‘parthcnocarbori. Smaller, high- 
density nuclear units with limited circulation 
space and a smart finish. The oxygenated 
‘father atom’ is off somewhere getting pissed 
with his mates.

as the centrepiece structure I have designed 
for the event - a 29m-long nickel-plated 
python - is unveiled by Bill Oddie.
This is, if I may say, an important urban icon 
for several reasons:
• It is the first time a work has been commis­
sioned by the Commission for Architecture 
and Real Places (CARP), whose ‘proper job' 
is to look quizzically at new building 
proposals.
• A giant pvthon is something you’re usually 
not aware of in a citv centre, which makes it 
powerful.
• It reminds us of the rainforest, which is like 
a moral barometer in the vestibule of the 
planet.
• Nobody secs a 29m ANYTHING these 
days, unless it’s a queue to register with an 
NHS dentist.

head has been French-polished into a 
gleaming basilica of dreams.

As usual, lunch is intense and protracted. 
Partly because Jean-Eric has so many things 
to think aloud about. Partly because he insists 
on every item of food being unique and non- 
banal. I am allowed to have steak and chips, 
but only after he has sent scribbled instruc­
tions to the chef to ‘invert the notions’. What 
I get is a plate-specific anthology of crinkle- 
cut stcaklets, mysteriously vertical raw 
vegetables and a single, grotesque giant chip. 
It all looks a bit David Lynch and ver\’ creepy. 
I think the vegetables are still alive.

Across the table, the Belisha beacon of 
contemporary architecture flashes on and on. 
His latest attempt to rehumanise the world is 
a supercasino in Las Vegas. It will incorporate 
canyons, waterfalls and a working goldmine. 
‘Ha ha ha ha ha’ he says, not smiling. ‘It is 
artificial, but the context also is artificial, 
which makes it in a way real. It is a wow 
building. They like the wow in Vegas. I like 
the wow also. But where is the wow of now? 
It interests me to play with wow, to make a 
new kind of wow. Let us invert wow, Wc get 
mom. Yes, of course. But what happens when 
wc reverse wow? We get wow. Is it the same 
wow? Or...’

I remember a pressing engagement and 
call for the bill. No pudding on earth is worth 
this.

FRIDAY. Sombre lunch with Darcy, who 
is mourning Yves Saint Laurent in a black 
beatnik polo neck. His glamorous companion 
Bauhau the dachshund wears an identical 
outfit, with miniature Ray-Ban Wayfarers. 
'There’s a growing confidence about this dog 
that I find unsettling.

SATURDAY. Email ‘from’ Bauhau, 
who now has his own Facebook presence. 
‘Please vote for me in the London Freshtival 
of Architecture Dog Show!’

Don’t worry mate. I’ll be there. With some 
laxative chocolate.

2 THURSDAY A very proud day for 
me, and for Tamworth. It’s the launch of 
Time For Climate Change, a celebration of 
better weather on the way for those of us who 
live in non-Southem Britain, I gulp back tears

WEDNESDAY. I hook up with my
SUNDAY. Support the UN’s call for a 50
per cent rise in food production by making a 
third sandwich.

old friend Jean-Eric Nonmerd. He’s en route 
to collect his Spritzer Prize, so he’s especially 
brooding and opaque. His massive shaved
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From the best in the UK to' . Friday 27 June 18.30 ♦ 01.00
4London Hilton on Park Lane,

.the best in the world, this is
■ Tickets £170 excl VAT each

a unique opportunity to 
■ •celebrate excellence in 

' ^ architecture and network with email eventsfsinstrte.<xg 
. • the industry’s top players.

9

4 Booking form download at 
www.architecture.com/whatson

i

Contact Sarah Davey 
Tel: 020 7307 3778
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4: RIBA Internatiortal /Awards and Lubetkin Prize 
sponsored by

Mercedes-Benz

Associate sponsors Media partners Reception supported by
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DORMA

MOVED® - A revolution in space management.

Constructed from an innovative and unique lightweight 
material, the DORMA MOVEO* system is up to 50% 

lighter than other conventional systems available, 
providing a number of benefits. Lighter means:
• more flexibility in design and application;
• easier, cheaper and quicker to install; and
• much easier for the end-user to operate.

Operation is also assisted by the use of the Comfortronic* 
control system, a unit which automatically extends the 
top and bottom seals of each panel once it has been 
pushed into position, providing stability and adequate 
sound insulation.

I

■

DORMA UK Limited • Tel 01462 477600 • Fax 01462 477601 
Email movablewailsOdorma-uk,co.uk ■ www.dorma-uk.co.uk
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