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Info: iGuzzini illuminazione UK, Unit 3, Mitcham Industrial Estate, 85 Streatham Road, Mitcham Surrey CR4 2AP,
Tel. 020 8646 4141, Fax 020 8640 0333, iguzzini.co.uk, info@iguzzini.co.uk
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Serra Piacentini, Rome. Like a huge hi-tech lantern placed atop the Palazzo delle Esposizioni. This is how the former
19th century hothouse — now a hotbed for art and culture — will appear to today's visitors. For over 30 years, iGuzzini has
been working alongside great designers, architects and lighting designers (as well, of course, as clients sensitive to this
issue) to give the world better light.

Architecture and lighting design: Studio ABDR, Maria Laura Arlotti (8), Michele Beccu (8, Paolo Desideri (@), Filippo
Raimondo (2), Architetti Associati. Client: Azienda Speciale Palaexpo “Serra Piacentini”, Giorgio van Straten, President (@),
Rossana Rummo, General Manager (). iGuzzini Partner Assistance: (1). Products: Ledplus, Linealuce, Light Up, design
by Jean Michel Wilmotte; Platea, design by Piero Castiglioni and Mario Cucinella; suspended 8-point light fixtures, produced
by iGuzzini according to a design by ABDR. iguzzini.com, iGuzzini illuminazione spa, Italy

© L] L ]
Better Light for a Better Life. KIUZZINI
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Durable Cost Effective Roofing Systems

Onduline

Onduline Building Products Ltd

Eardley House, 182-184 Campden Hill Road,
Kensington, London, W8 7AS

Tel: 020 7727 0533 - Fax: 020 7792 1390
e-mail: enquiries@onduline.net
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Corrugated Sheets

EEm——
Market leading corrugated
roofing system
guaranteed to

deliver outstanding
performance. Also used
as the base sheet for the
unique Ondutile slate and
tile underlay system.
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Shingle Tile Strips

Versatile and

lightweight roof

shingles ideal for

creating original roof

designs, requiring a

traditional and low maintenance
roof finish. Available in a range
of colours.

Ondu5TzzL
WIILKY,
Profiled Tile Strips

SN
Lightweight & tough.
Manufactured from
galvanised steel
protected with an
anti-corrosion finish that
produces an attractive and long
lasting profiled roof covering.
TKK Design - 0807
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The first exterior blind !

Thankstothe intelligent zip-system which is patented
by RENSON, the side guides on FIXSCREEN ensure
that the screen operates smoothly - in addition, it
means that the screen is held securely and does
not distort when exposed to heavy wind loads.
The side guides also ensure that the FIXSCREEN is
100% insect proof when it is fully extended. The
system enables large surface areas of up to 18 m?
to be covered by just one screen.

E=RENSON

DESIGN IN SUNPROTECTION
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affordable housing in
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News

ALSOP TO SEPARATE
FROM SMC PACK

The SMC board is considering
the separation of Will Alsop’s
practice from the rest of the
group under a proposal which
could also see the remaining
architects relinquish their
identities under one brand name.

A senior source within the
SMC group told the AJ that
when the firm rebrands -
potentially as Invitra (A]
15.05.08) it will also announce
the creation of the new operating
company underneath the
umbrella name.

SMC managing director Chris
Littlemore refused to discuss
possible names for this operating
company, however, the AJ
understands that Life is one
of the favoured options.

It would be under this banner

that all the non-Alsop SMC

practices would operate (see table).

Both Alsop and Littlemore
confirmed that the two had met
last Wednesday (28 May) to
discuss the proposal, but neither
would divulge further details.

AJ 05.06.08

However, Alsop, who is
believed to have explored possible
exit routes to end his two-year
association with the SMC Group,
appeared to embrace Littlemore’s
proposed strategy. He said: “We
are a strong brand in the group
and it seems a sensible option’.

None of the SMC practices
contacted by the AJ] would speak
on record, but one source said
that he would be ‘very much
against losing the name of the
practice’. However the source
added: ‘It is clear we have to
rebrand’.

In a separate development,
the AJ has learned that SMC
Penrose’s Plymouth office has
closed with a number of
redundancies. The firm’s Exeter
office has absorbed those staff
that were retained.

Founder Ian Penrose, who
stood down as managing director
six months ago, has cut his hours
to only two days a week and a
source close to him said he was
keen to leave the group.

Penrose was unavailable for
comment, but the firm’s lead
director, lan Hodder, brushed off
suggestions that the practice was
struggling.

He said: ‘I see a lot of positives
at the moment, we are bidding
for a big leisure job in Plymouth
and we have our MOD work. My
perception is that this is genu-
inely quite an exciting time’.

Max Thompson

SMC COMPANIES

SMC Alsop

SMC Charter Architects
SMC Caorstorphine & Wright
SMC Covell Matthews

SMC Davis Duncan

SMC DTR:UK

SMC Facilities Management
SMC Gower

SMC Hickton Madeley
SMC Hugh Martin

SMC Jenkins & Marr

SMC Parr

SMC Penrose

LUBETKIN PRIZE
SHORTLIST
REVEALED

The RIBA has unveiled the five
winners of its international
awards, three of which have also
been shortlisted for the Lubetkin
Prize — the award for the best
building outside the EU designed
by an RIBA member.

The three projects on the
Lubetkin shortlist are: Casa Kike,
a writer’s retreat on the coast of
Costa Rica by Gianni Botsford
Architects, Cullum and
Nightingales’s British High
Commission in Kampala, Uganda
(AJ 11.05.06), and Austrian
practice Coop Himmelb(l)au's
extension to the Akron Art
Museum in Ohio, USA.

Both Gianni Botsford, whose
building is of timber with steel
overcladding, and Cullum and
Nightingale, which uses brick on
a concrete frame, have worked
with local materials and tech-
nique. Coop Himmelb(l)au’s
building was described in the US
press as ‘a set of clashing, gravity-
defying forms’, attached to a
19th-century building.

The other two practices to win
international awards are Adjaye/
Associates, for the Museum of
Contemporary Art in Denver,
USA and Canadian firm
Kuwabara Payne McKenna
Blumberg Architects’ refurbish-
ment and extension of the
Gardiner Museum in Toronto.

The winner of the Lubetkin
Prize, sponsored by the
Avrchitectural Review, will be
announced at the RIBA awards
dinner on 27 June. Ruth Slavid

See all the RIBA Awards winners
ﬂ[ WwWww ';.] (
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News

CALLCUTT DEMANDS
QUALITY FROM NEW
HOUSING AGENCY

John Callcutt, the man behind
the government report on
housing delivery, has added his
voice to calls to ‘embed design’
in the new Homes and
Communities Agency (HCA).
Last month former architec-
ture minister Lord Howarth
demanded key amendments to
the Housing and Regeneration
Bill (A] 22.05.08) - the legisla-
tion which will ratify the creation
of the HCA once English
Partnerships (EP) and the
Housing Corporation merge — to
give the housing superquango an
explicit design-guardian role.
Now Callcutt, formerly chief
executive of EP and housebuilder
Crest Nicholson, has written to
Communities Secretary Hazel
Blears urging her to support the
proposed changes to the bill.

Among the amendments tabled
are the appointment of a design
expert to the HCA board and
the formation of new design
review panels.

Callcutt’s letter reads: “The
imposition of an obligation on
the part of the HCA to improve
design quality, coupled with the
creation of design review panels
[whose conclusions would be a
material consideration in
planning], would create a
commercial incentive for
developers to make the changes
to their business process that are
needed to bring about a positive
step change in design’.

The bill is currently being taken
through the committee stages in
the House of Lords by Baroness
Andrews, who is coming under
mounting pressure to insert the

changes from a growing ‘design
caucus’ backed by the RIBA.

However, not everyone is
convinced an in-house ‘design
committee’ at the HCA is
necessary. Faheem Aftab of A-
Cube Architects said: ‘I have my
doubts that the creation of another
bureaucratic talk shop is the
correct solution. The real challenge
is creating the correct mechanism
to facilitate this process. This may
be better achieved by letting the
HCA get on with it rather than
paying a bunch of “experts” to pay
lip service.” Richard Waite

THIS WEEK ON THE WEB

EUSTON REVAMP

COULD BE A‘DISASTER’

A major stakeholder in the
redevelopment of Euston Station
(pictured below) has warned it could
be 'disastrous’ unless the area's
wider regeneration is undertaken,
Sydney & London Properties, which
owns four buildings in front of the
London station, has pressed
Network Rail and its development
partner British Land to redevelop the
entire site, or risk leaving London

‘without a world-class station’,

Read Callcutt’s full letter and
comments from Keith Bradley of
Feilden Clegg Bradley Studios,
Stride Treglown’s Gill Robinson
and Triangle’s Ilan McHugh at

WWW.ARCHI CTSJOURNAL.C( k
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SECRET GARDEN This is HOK’s
design for a new pavilion, which is to
be used as a gallery and meeting place
in a top-secret London location. Full

details of the site are yet to be
unveiled, but the AJ understands it
will be in a central London square.

THREE BRITS IN STEEL
HOUSING SHORTLIST
Moxon Architects, Hugh Broughton
Architects and ECD Architects have
made the 12-strong shortlist to
submit concept designs for
sustainable steel-framed housing
in Cherepovets, Russia. The three
London-based practices will now
battle nine firms from around the
world to win the competition,
organised by steel industry
collaborative Living Steel.

SIX FIRMS ON EARLY
EBBSFLEET COMMISSION
Six practices — including Space Craft
Architects, CF Meller and S333 - are
working on a major part of the
Ebbsfleet Valley development in Kent,
which will provide 10,000 homes
over the next 20 years. Approached
by developer Land Securities as part
of an ‘ideas commission', the firms

| are looking at the Castle Hill region

of the masterplan,

I Read all of these news stories
| in full and more online at

WWWARCHITECTSJOURNAL.CO.UK
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Facade systems: Technal visible grid
curtain wall; MX SSG structural sealant
glazing; FXi65 casement windows

Project: Millstream, University of Limerick
Architects: Murray O’Laoire Architects

Main contractor: Michael Lynch

Located in a spectacular parkland setting,
Millstream is a campus development at

the University of Limerick, which features

Technal's grid curtain walling. FXi6s5
casement windows were also specified
for use as punched hole openings and

inserted into the curtain wall, and
MX SSG structural glazing encloses the

restaurants and some teaching areas.

MX is Technal’s new curtain walling suite
— the first to offer such a wide range of
design options from a single grid system.
These include visible grid, Trame
Horizontale and Verticale, faceted,

structural, beaded and sloped glazing.

A major advance in fagade technology,
MX allows specifiers to vary the
appearance of the building envelope with
all the design and construction benefits

of one fully integrated system.

To discuss how Technal’s facade systems
can enhance your next architectural
project, call our specification team

on 01924 232323

rA
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TECHNAL

Inspirational Fagade Solutions

01924 232323
info@technal.co.uk

www.technal.co.uk

ENQUIRY 22 ON CARD WWW.ARCHITECTSJOURNAL.CO.UK/AJDIRECT




INFOBOX COMPETITION
SHORTLIST UNVEILED

Six teams of young designers
have been shortlisted in the AJ/
Urban Splash Infobox contest.
Alan Huang of Basic
Architecture Design, Robert
Jamison Architects and teams
from APE, Bell Phillips +
Kimble Architects, Black
Architecture and Foster Lomas

have made it on to the shortlist.
The contest — aimed at
architects under 35 - for a
£500,000 marketing pavilion in
Urban Splash’s Tribeca 720-unit
housing development in the

Liverpool, attracted 112 entrants.

‘We were overwhelmed by the
quality of the submissions, it

made judging a lively and
interesting process, said judge
Simon Humpbhreys, development
director of Urban Splash.

The projects were judged in the

Novas Contemporary Urban
Centre, Liverpool, where the
exhibition of all 112 submissions
will run from 5-27 June.

The next step for the finalists is
a series of interviews with Urban
Splash. The winning design will
be announced at the close of the
exhibition.

See full coverage of all the
Infobox competition entries on

pages 26-47

AJ 05.06.08
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The juding panel assesses the
112 models

Bell Phillips + Kimble
Architects Hari Phillips, Melissa
Dowler, Christine Speltzer,
Tim Bell

Robert Jamison Architects
Robert Jamison

Foster Lomas Niamh Billings,
Rupert Eveleigh, Will Foster,
Zoé Fudge, Greg Lomas,

Liz Martin, Euan Watson

APE Mark Hamilton, Graeme
Nicholls

Basic Architecture Design
Alan Huang

Black Architecture Elan Gest,
Chris Holbon, Samantha
Jobbings, Desmond O'Dwyer,
Luke Perry, Warwick Summers




News

ARCHITECTS ‘FACE EXTINCTION’

The head of the UK Green
Building Council (UK-GBC) has
warned that architects could be
‘facing extinction’ unless dramatic
changes are made in the industry
to combat climate change.

Speaking to industry leaders at
the AJ100 Breakfast Club last
week, UK-GBC chief executive
Paul King (pictured right) said
engineers are increasingly leading
the way in how the construction
industry should tackle the threat
of global warming.

He said: “There is an increasing
emphasis on energy efficiency
performance in buildings, and at
the moment it seems to be

engineers at the forefront of
designing and delivering solutions.

‘Architects still seem to be very
focused on style and abstraction,
particularly in the most high-
profile practices.’

King added that in the US,
LEED Platinum-rated buildings
(equivalent to BREEAM
Excellent-rated) are the few
buildings bucking the trend as
property prices fall and clients see
the value of energy-efficient
buildings.

King said: ‘Architects need to
ask themselves, do they want to
be on the front foot and factor
this into their design or wait and

be led by the client?’

Alan Shingler, partner and
head of sustainability at Sheppard
Robson, agrees in part with King,
adding architects are ‘in danger’
of losing a foothold in what is ‘an
exceptionally important topic’.

‘But engineers can lack the
visionary skills needed at the
earlier stages of a project. There
needs to be greater collaboration,’
said Shingler.

“There is a threat that more
responsibility is being taken away
from architects. We're in danger
of losing critical skills needed to
really understand climate change.’
Richard Vaughan

HOLMES ENTERS
PLANNING IN
GLASGOW

Glasgow- and Edinburgh-based
Holmes has finally submitted
plans for this £40 million office-
led development in Glasgow’s
historic Queen Street.

Three years in the making, the
12-storey, 24,000m? proposal for
developer Valad Property Group
will replace a 1969 Brutalist block
by TP Bennett.

Project architect David
Gardner described the stone-clad
scheme, which will have a rooftop
glass box, as ‘a sensitive response’
to its Grade A-listed Victorian
neighbours and ‘a subservient
street building’ to the nearby
Gallery of Modern Art.

The practice’s original proposals
were redesigned after criticism
from Architecture and Design
Scotland, which Gardner agrees
has resulted in a ‘better building’.

It is hoped work will start on
site early next year. Richard Waite
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News

SERGISON BATES BUILDS
BLOCKS WITH BRICKS

Work is nearing completion on this 44-unit affordable
housing scheme by Sergison Bates (A] Specification
08.07), which overlooks Finsbury Park in north London.
The £5 million, three-block scheme - the lower block is
seen bottom left — has a concrete frame infilled with dark
burned Baggeridge brick. Richard Waite
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News

Right Héléne
Binet's
photographs, of
Le Corbusier's
church of
Saint-Pierre

de Firminy-Vert
(left and centre-
left) and Zaha
Hadid's
Zaragoza
Pavilion (centre-
and far-right)

Below The
judging panel
(left to right):
Jan Kaplicky,
Gordon
Benson, Kieran
Long, Nick
Pollard and Paul
Finch Below
right Flores
Prats’ model of
the Mills
Museum

SPANISH FIRM

WINS RAPRIZE

Barcelona-based practice Flores The jury included AJ editor
Prats Architects has won the

£10,000 architecture prize at the
Royal Academy (RA) Summer
Exhibition - one of the largest
cash prizes in UK architecture
and sponsored by the AJ and
Bovis Lend Lease.

The firm'’s 2003 Mills Museum
(Museo de los Molinos) in Palma
de Mallorca, Spain was repre-
sented in the annual exhibition by
a large-scale photograph, a model
(pictured) and a drawing with
influence evident from the
partners’ former employer,
Scottish Parliament designer
Enric Miralles.

The submission was praised
for ‘really reflecting the process
of the architects’.

14

Kieran Long, Architectural Review

editor Paul Finch, Jan Kaplicky of

Future Systems, Nick Pollard of
Bovis Lend Lease, and Gordon
Benson, the curator of this year’s
RA architecture room.

The £5,000 prize for best
first-time exhibitor was won
by architectural photographer
Héléne Binet, for two black-and-
white pictures of Le Corbusier’s
posthumously completed church
of Saint-Pierre de Firminy-Vert.

The prizes will be handed over
at the RA on 8 July. The Royal
Academy Summer Exhibition
runs until 17 August.

Read Kieran Long’s review of the
architecture room on page 60
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At GEZE we understand the commercial Automatic Door Systems

- - . - - Window & Ventilation
importance of offering flexible service solutions. ;.. rechnotogy
RWA & Safety Technology
Glass Systems

Service & Support

Elegant sliding glass doors add light and style to an office or commercial
building. Whether separating an individual office, a meeting room or a
communal space, they increase both usable area and enhance the
impression of space. Contemporary and functional, sliding doors are

often integral to a design. GEOLAN can be mounted in almost any situation
and delivers a system that gives a polished performance in both form

and function.
Call our customer helpline on 01543 443015
Email info@geze-uk or www.geze-uk.com EE
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YOU WON'T FIND THIS LEVEL OF SUPPORT

In almost ninety years, Redland has roofed Britain Teams of specialists with real depth of knowledge. Testing
from the Scilly Isles to the Shetlands and become the facilities capable of replicating 25 years' erosion in just
first choice supplier to housebuilders. six months. Weathertight guarantees that include all

This success obviously owes something to our fittings and workmanship.

renowned technical support. Then there are our computer programs such as




FROM ANY OTHER ROOFING COMPANY

DesignMaster with its 6,000 downloadable CAD details.

SpecMaster to work out all the roof details, with
environmental data soon to be included. And
ViewMaster to show different roofs in situ, with correct

angles and perspectives.

/\/\/.A‘-
MONIER

So if you need help getting a project off the ground, you
know where to come.

Contact the Technical Solutions Hotline on

08708 702595, email technical.redland@monier.com or

visit redland.co.uk

Redland
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THE FLOATER

ANIMAL MAGIC

Architects have been called many
things over the years, especially
on site visits. But it’s not often
they are referred to as ‘charismatic
mega-fauna’, as UK Green
Building Council head Paul King
described them at the AJ100
Breakfast Club at Claridge’s last
week. The former World Wildlife
Fund bigwig said the phrase is
commonly used in environmental
fundraising circles to describe
pandas, polar bears or tigers —

the animals that most pull on

the public’s heartstrings. King
described architects as such
because they too could be facing
extinction unless they pick up the
fight against climate change in
earnest (see News on page 10).
However, a poster showing Terry
Farrell looking confused and
ﬂoating on a melting ice cap is
not yet in the pipeline.

STARTURN

Staged, appropriately enough,
in Haworth Tompkins’ Stirling
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Prize-shortlisted Young Vic, this
year’s RIBA London Awards
were presided over by Joanna van
Heyningen of van Heyningen
and Haward Architects. With
the presentation of plaques just
seconds away, and no sign of
presenter Will Alsop, van
Heyningen told the audience:
‘Will Alsop is on his way in a
taxi and will doubtless make a
very exciting entrance. In the
meantime, could those of you
called on stage just think of
yourselves shaking Will’s hand.’
Alsop duly arrived (contrary to
predictions, with minimum fuss)
and did his duty, even taking time
to warn the winners not to lick
their prizes. “You'll get lead

poisoning, he opined.

TOTHE DOGS

Astragal travelled to
Walthamstow Stadium last
week, the theatre of dreams for
greyhounds and their owners, to
experience the thrill of losing
money one last time before the
historic venue’s closure in

September. And who should he

ya

bump into? Only Pierre Keller,
director of ECAL in Lausanne -

possibly the world’s finest design
school. The decorated artist and
designer looked right at home,
sipping from a plastic pint glass
and eating scampi.

WOBBLY BITS

Rogers Stirk Harbour + Partners
has released this render (pictured
right) of its Stirling Prize-
winning Barajas Airport in
Madrid. But before you say we've
seen all this before, this is Barajas
with a difference — a Barajas
made out of jelly. Yes, Rogers and
Co has designed a jelly mould of
the airport that will be entered

SUBSCRIBE

» Go to www.architectsjournal.
co.uk/subscription;

« Call 0844 848 8858; or

* Email ajo@subscription.co.uk
A £150 subscription (students

£105) includes:

* The AJ every Thursday;

* A .\]‘L'C.lﬁ\,'lﬁlbﬂ on the third

Thursday of every month;

- L‘r'lru\rru'rml access to our

relaunched website at

WWW.ARCHITECTSJOURNAL.(
and
* Breaking news stories in a

daily L.‘mAl alert.

into the Bompas & Parr
Architectural Jelly Design
Competition. Rogers will be
battling against the likes of
Foster + Partners, Will Alsop,
Grimshaw, and Tonkin Liu to
win the wobbling crown of jelly
design, announced during the
London Festival of Architecture,
which begins on 20 June.
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Should we have cable cars in British cities?

Next week’s question: Which of the six

shortlisted entries do you think should win
the AJ/Urban Splash Infobox competition?
WWW.ARCHITECTSJOURNAL.CO.UK
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Leader & Comment

’x Leader Let’s not leave defining design quality to the

Homes and Communities Agency, writes Kieran Long

Will the Homes and Communities Agency
(HCA) support good architecture without
the birch twigs of legislation beating it? The
debate about whether to enshrine ‘design
quality’ in the HCA's constitution (see page 6)
is deceptive. Surely we should want an agency
responsible for £4 billion of public funding for
regeneration to be explicit in its desire to
increase the quality of architecture in its
schemes?

But it pays to look more closely at what
the HCA actually is. The two big bureaucra-
cies that constitute it are English Partnerships
(EP) and the Housing Corporation. Their
design credentials. One housing expert |
spoke to this week was hopeful that EP could

have a good influence on the Housing

Corporation as a result of the marriage
between the two. EP has higher benchmarks
in terms of space standards, Building for Life,
soundproofing and overheating, for example.
The Housing Corporation could learn much
from these standards. Also, despite some
dodgy framework agreements, EP has a
reasonable record of using decent architects
on projects. These cultural differences are
not going to be resolved by a vague reference
to quality in the Housing and Regeneration
Bill.

Another of our correspondents expressed
fears that the creation of another talking shop
about design quality within the HCA could
create confusion. I wrote in my leader two
weeks ago about how the definition of design

quality was unclear to politicians (AJ
22.05.08), and many we spoke to seem to
agree.

Let’s give CABE a position at the top
table in relation to the HCA. This will allow
an independent and expert voice to talk about
design, rather than allowing the HCA to
come up with its own definition of what
quality is. CABE is the government’s design
watchdog, after all. Trevor Beattie, the head
of the HCA’s set-up team, is known to be
enthusiastic about good architecture, and
has worked with CABE in the past. If this
relationship can be formalised then there is
reason for optimism about the HCA, even if
design is not mentioned in its constitution.
kieran.long@emap.com

A3/ Opinion Unlike
the England football
team, Wembley Stadium

deserves to win something,

says Mark Hines

So, a year after opening, Wembley Stadium
has won a London RIBA award. Unlike the
England football team, it could now be in
with a chance of winning a major prize this
year. It was timely news as I went for the first
time last Wednesday night (28 May) to watch
our national team play the USA.

Big buildings need big gestures, and just
seeing the arch from a distance is enough to
set your heart racing. Like football, the new
Wembley is about statistics, and much has
been made of the 688 food kiosks, 2,618
WCs, the size of the structure and the price of
the pies. Once you're there, the building feels
less like a stadium and more like an airport or
train station: exactly what we've come to
expect from Foster + Partners. It’s efficient-
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looking, with smooth concrete, plain surfaces,
and a lot of taut curtain walling. It contains
the noise of the crowd remarkably well, and
the hordes of visitors are handled superbly.
Its unfussy detailing and neutral interior is
designed to form a backdrop to the action
and allows the supporters themselves to add
the necessary colour and atmosphere.
Stepping into the 90,000-seat arena was
truly breathtaking, and the deteriorating
quality of our team’s performance (we
eventually won 2-0) allowed me to spend a bit

The spectators and the building
(if not Wayne Rooney) were alive

more time looking at the architecture. Twenty
minutes from time, the rest of the crowd also
decided to entertain itself, with a Mexican
wave that rippled round and round the
stadium until nearly the end of game. With
this movement, the structure, space and crowd
had become a single entity, part of the fabric
of the building, held invisibly together under
the implied space beneath the arch. We were
all in the place where, if we're lucky, architec-
ture happcns.The spectators, and the building
(if not Wayne Rooney) were alive.

On the walk back to the Tube, the raw and
fragmented nature of the surrounding area —
empty car parking, a superstore, undistin-
guished office buildings, a lone hamburger
stall, some terraced housing and new high-
rise flats - only heightened the experience.
Go now before the area gets tidied up.

In a secular age, such ‘real’ collective
experiences in built environments are few and
far between. The art gallery seems to have
become our destination of choice for
collective spiritual uplift (just observe the
thousands at Wembley's artistic equivalent,
Tate Modern on a Sunday) and the football
stadium the equivalent space today for
emotional outpouring. Wembley is very close
to a cathedral, and on these terms, it delivers.
Judged by this alone, even after all of its well-
publicised construction and cost problems, the
building thoroughly deserves the award. Let’s
hope the England football team can live up to
the quality of our rather wonderful national
stadium.

Architects

See all the RIBA Award winners at

WWW.ARCHITECTSJOURNAL.CO.UK
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Opinion Improving
procurement will help
create better buildings,
but collaboration is key,
says Chris Gilmour

It’s 10 years since The Egan Review urged a
new model for how architects and contractors
work together to make ambitious schemes
more achievable. Are we delivering?

Modern procurement processes are
bringing about closer working between
designers and contractors. There has been a
move away from traditional single-stage
tendering towards frameworks, negotiations
and two-stage procurement processes. The old
model of separate design, procurement and
construction phases is gradually giving way
to the new model of collaboration, as Egan
encouraged. But there are some mixed
messages emerging about the results of these
different processes.

Delivering high-quality buildings must
involve forming an early collaboration with
the client, but the success of this collaboration
relies on the mindset of the partners.

On 11 June Constructing Excellence, a
body set up to promote the British construc-
tion industry in the wake of the Egan Review,
will publish new key performance indicators.

Martin Print, a consultant for Constructing
Excellence, analysed different routes of
procurement against satisfaction with the
product, the service, defects, and cost and time
predictability. While he says frameworks are
the best performers overall, he adds: ‘Not all
traditional, single-stage projects are poor, and
not all frameworks perform well.” He's right
on both counts — from the mixed results one
message is already clear: process is not the
defining factor. It is the effectiveness of the
collaboration between the design and
construction teams that produces the best
results.

A strong example of collaboration where
architects and contractors work together at
the outset with a close understanding of how
to make projects both ambitious and

When people have a stake in a
project they want it to succeed as
much as the client

deliverable is HBG’s working relationship
with developer Argent. Argent’s regeneration
of Brindleyplace in Birmingham has won
wide acclaim and we believe that so too will
its regeneration of London’s King’s Cross.
HBG is refurbishing the existing granary
building and transit sheds for Central Saint
Martins to striking designs by Stanton
Williams. It is also working with David
Morley Architects on a training centre for

Camden Council (pictured below), due to
complete later this year. Oh and by the way,
all of Brindleyplace and King’s Cross will be
delivered through Design and Build contracts.

When people have a stake in a project
they want it to succeed as much as the client
does. This partnership affects the whole
supply-chain. Many educational projects are
delivered against tight timescales and fixed
budgets. The collaborative approach among
the client, consultants and subcontractors is
essential to making them succeed. Matthew
Boulton College in Birmingham — where
there was a strong partnership between client,
HBG and Bond Bryan Architects — won this
year’s RIBA and Learning and Skills Council
award for best-designed further education
college.

Modern procurement processes are
delivering improvements to how architects
and contractors deliver quality projects for
our clients. But above all, delivering the best
results under any form of procurement or
contract depends on three ingredients: the
ability and willingness by all parties to
collaborate effectively; strong client leader-
ship; and the engagement of high-quality
people. What John Egan sought is within
reach if we show ourselves ready to grasp it.
Chris Gilmour is an architect at contractor

HBG UK

Email comment@architectsjournal.co.uk
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Column

Shadrach Woods took Team

10’s third-generation Modernism to
an urban scale, writes Patrick Lynch

What Peter Smithson termed ‘the third
generation of Modernists’ attended CIAM
(International Congress of Modernism)
conferences as Team 10 with the aim, it
seems, to be as bolshy as possible. There was a
fair amount of killing of the father involved in
this of course, but also a perfectly reasonable
desire to distinguish between the brilliance
of Corb’s architecture and the stupidity of his
urbanism, something that later generations
of Modernists from Archigram to Alsop to
OMA continue to struggle with, We know
quite a bit about the Smithsons (some would

hoaiehan st

say too much) and Aldo Van Eyck’s ‘Otterlo
Circles’ paper from CIAM 1959 has been
long overdue some critical re-evaluation.

I'm also drawn to the work of Harvard
English graduate, Corbusian apprentice and
all round humanist Shadrach Woods, who
died in 1973 aged 50 and missed out on the
Siena summer parties hosted by Giancarlo de
Carlo for the rest of Team 10 in the '70s and
"80s. Woods' research and buildings inspired
however many of the topics that were
discussed then and exemplified what Team 10
called ‘conglomerate order’. Woods studied

ment at every scale... the sense of action of
reality is not a three-dimensional Euclidean
space but rather a four-dimensional world, in
which space and time are linked together
indissolubly.’

The new model of practice Woods
envisaged emerged from his sense of a society
moving away from ‘the limits of perceptible
human groupings (villages and towns, classes,
castes and sects)’. Woods’ new society required
architecture which could ‘no longer be only
visual; we call upon the whole range of sense,
intellect and emotion to elaborate an

‘Systems’” would remove the whimsy of
aesthetics from design

engineering and then literature as well as then
gaining an informal architectural education in
the office of Le Corbusier. He emphasised the
necessity for ‘urban grain’and what he called
the ‘web’ of human relationships evident in
the development of cities over time.

"The entropic dissolution of programmes
and the fragmentation of building typologies
into a loose order of city segments is found in
most Mediterranean cities and Woods makes
reference to the amphitheatre in Lucca and to
Diocletian’s Palace in Split, both large
institutional structures that were subsumed
into the fabric of the city. This observation led
him to propose a new architecture for a new
society and also a new mode of architectural
education, and the Graduate School of
Design at Harvard, where he was eventually a
professor, embodies Woods” interdisciplinary
approach to design. As Woods saw it: “We are
concerned not with “architecture” or “town
planning” but with the creation of environ-

architecture consonant with our ambitions’.
He saw the potential of this to occur in
‘systems’, which removed the whimsy of
aesthetics from design, and instead replaced
functionalism with an anti-zoning model of
urbanism. He proposed instead: “The web
intends to find ways for man on foot to
associate. .. it seeks to re-establish the human
scale... In relations to speed, the measure of
which is distance, the human scale is the
pedestrian who moves at 4km/h... if human
scale is to survive, it must subjugate all other
scales... It is clear that the measure of speed is
distance and the measure of distance is time.’

It is strange how this statement chimes
with contemporary attitudes towards the
economics and ecology of place-making, and
suggests that despite some bizarre factions in
architecture it is possible to love Modern
architecture and to despair at its lame
attempts to change society through road
engineering,

AJ 05.06.08
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Letters

Please address letters to: The Editor, The Architects’ Journal, Greater
London House, Hampstead Road, London NW1 7E], fax 020 7391 3435,
or email shumi.bose@emap.com to arrive by 10am on the Monday

before publication. The AJ reserves the right to edit letters.

ALOTTO LEARN

Sadly, we do not agree with your
summary that students are now
better equipped for practice
(Leader, AJ 29.05.08). We
employ a Part 1 and a Part 2
student most years, and receive a
number of CVs, We feel students
are generally ill-equipped to
understand the rudimentary
aspects of building construction
and process essential to the
design of successful buildings.

We would expect that five years
at university would give some
practical knowledge. I recently
received a CV from a Part 1
student which was the worst we
had ever seen. I wrote to both
student and college, advising that
the student think rigorously
about why they are looking for
employment and about the career
they are entering.

It seems that all education is
geared around numbers on seats,
and not about the quality of
students being trained. I look
back at my own education, being
one of only seven students in 40
who passed the course first time.
The college was blunt and honest
about the process. It does no
favours to keep students in
education who are not cut out
for the task. It scems to us that
more integrated architectural/
practical training is required to
meet the rigours and demands of
our profession.

Ric Blenkharn, Bramball Blenkharn,
Malton, North Yorkshire

MAKING THE CUT

In response to your article about
Glenn Howells Architects’
National Film and Television
School (AJ 08.05.08), I was
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surprised by the condemnation
of what appears to be a perfectly
good scheme.

To suggest that a new building
on the site should follow previous
ad-hoc interventions would have
been, in my view, a wasted
opportunity. It appears that the
project brings a sense of order to
this collection of random
buildings which previously lacked
a focal point or any ‘campus’
quality. The internal configuration
seems to have the clarity, rigour
and organisational simplicity of
the practice’s other projects.

Is the author saying a ‘straight-
forward box’is an inappropriate
form for an educational building?
The building is described as too
‘generic’. However, the interna-
tional style was founded upon
‘generic’ principles, which
transcend building typology.
Does this statement also deny
the fact that one building can
serve many different functions,
or change its use over time?

There are other spurious
references within the piece — for
example, the red fins surely serve
as brise soleil, so how can they be
described as ‘ornamental’? The
building’s palette is sober and
monochrome, with a flash of
primary colour — how can this be
conceived as ‘loudly coloured’

The concluding statement
(reluctantly) concedes that ‘the
building works, of course’. This
must be a more important
conclusion than if the critic likes
the building or not (the latter in
this case).

Personally, I think it looks like
a great place to teach and learn.
I'd be glad to show this building
to first-year architecture students.
Bob Ghosh, director, Kinetic AIU,
Birmingham. Formerly a director
at Glenn Howells Architects,
1999-2003

FRUIT COCKTAIL

I refer to your article ‘Britain's
Schools: The Vision Becomes
Reality’ (AJ 22.05.08) and
Wilkinson Eyre’s use of the
‘strawberry’ model in a number
of their schools.

Stafford Critchlow of
Wilkinson Eyre would, I am sure,
be the first to concede that the
strawberry concept was BDP’s,
and was originally conceived for
the 2002 Wooldale Centre for
Learning in Northampton.

The design has since been
commented upon by Lloyd
Stratton, director of Architects
Co-Partnership, in another
journal in 2006. Referring to the
Wooldale Centre, Stratton said:
‘BDP’s plan was like no other we
had seen. The practice had
likened it to a strawberry where
the broad stem end plugs into the
“street” and its rounded base is
the wing extremity. We did not
realise it at the time but this plan
form was to influence the design
of many new schools.’

Below is an image of how it
all began.

David Cash, chairman, BDP
Manchester Studio

FROM WWW.
ARCHITECTS
JOURNAL.CO.UK

Responses to ‘Latest Olympic
stadium designs unveiled’
(A] online 29.05.08):

If we cannot afford a high
standard of architecture for the
Games, I don't see why we

bothered to bid for them!
Anon_vmoux, Kingxton upon Thames

The whole ‘legacy’ mode is a
sham and what we are ending
up with is crude and simplistic
design to appease the press
obsession with overspending. On
your head be it that we have the
naffest Olympics on record. You
know who you are.

Anonymous, Sydney, Australia

If T had put this up on the wall
at the Bartlett for a crit with
Peter Cook, I would have been
eaten alive.

Anonymous, London

Cook should stick to teaching
if this is the best he can do!
Anonymous, New York

AJ 05.06.08
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I'ribeca Infobox

INFOBOX
INTRODUCTION

The AJ has never seen so much
white card. Or miniature plastic
men. As the deadline for entries
approached, the growing mountain
of models for this competition had
to be moved to a basement
overflow room in the AJ offices.
The Infobox competition, created
by Urban Splash and 7he Architects’
Journal, has become one of the
most impormnt contests in recent
years for emerging architects. The
extraordinary response has
confirmed the wealth of design
talent in the UK’s architecture
schools and its young practices.

And unlike other young architects’
awards, this one will actually give
the winner an opportunity to build
something.

Urban Splash needed a market-
ing suite for the 720-unit Tribeca
housing development, which will
be built on Great George Street in
central Liverpool over the next
eight years. In collaboration with
The Architects’ Journal, it set out to
find an architect or graduate under
35 years old to design a £500,000
temporary building to perform this
function (#he brief for the competi-
tion is on t/Je.fb//au'ing page).

£

GOLDEN PLUS Extra ¥




The hopefuls include students
working round the onerous
demands of their summer term,
solo-minded architects at large
practices, and young design firms
hungry to claim their first big
project.

Certain architectural themes
have emerged: periscope devices
informed by the brief’s stipula-
tion that designs should have a
view of the developing site;
references to Liverpool's
maritime history; designs that
frame one of the site’s natural
assets, the view to Giles Gilbert

Scott’s magnificent Anglican
Cathedral. From airships to circus
tents, the designs range from the
believable to the radical.

All the entries are in an
exhibition, curated by Zhe
Architects’ Journal, at the Novas
Contemporary Urban Centre
until 27 June. There, and in the
following pages, you will find all
112 submitted proposals.

Shortlisted architects will make
final presentations to a jury on 25
June, and construction work on
the winning scheme will begin in
the summer of 2009.

Tribeca Infobox

Enjoy the projects, take in the
ideas, tut in quiet disgu.\r, beam
with pride, or just be inspired to
get back to your sketchbook.
There are 112 models pictured
over the following pages. Which
one do you fancy? James Pallister

Visit the Infobox exhibition until
27 June at Novas Contemporary
Urban Centre North West, Third
Floor (for exhibition space),
41-51 Greenland Street,
Liverpool, L.1 0BS.
www.architectsjournal.co.uk/
events
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The Infobox will front Great George
Street, halfway along Urban Splash’s
2.5ha Tribeca development site on

Liverpool city centre’s southern edge.

Referencing its New York namesake,
Urban Splash gave this area its name
because of the triangular shape of the
three plots below the plateau of the
Anglican Cathedral (TRlangle BElow
the CAthedral). The Infobox will stand

while 720 new homes - designed by

LEWIS BIGGS -

Alison Brooks Architects, Riches Hawley
Mikhail, Querkraft and ShedKM — are

built around it.

KIERAN LONG -

BEATRICE FRAEN . JONATHAN D .




STEFHEN MUNRY -

L SEAN GRIPETTIS

@ SDIONHUMPHIREYS

WHATITIS

A temporary sales suite (expected to stand for eight years) that

acts as a beacon for Urban Splash's Tribeca development and

advertises what Urban Splash stands for in quality of concept, 2

use and construction.

WHAT IT NEEDS

A main entrance to entice people in, enough space to hold
meetings and display a large site model, and a viewing area .
that allows visitors to watch the buildings take shape. -
HOW MUCH

An overall budget of up to £500,000 to deliver the project.

THE JUDGES

Lewis Biggs Liverpool Biennial

Tom Bloxham Urban Splash

Jonathan Falkingham Urban Splash

Beatrice Fraenkel Chair of RENEW Northwest

Sean Griffiths Co-founder of Fashion Architecture Taste (FAT)
Simon Humphreys Urban Splash

Kieran Long Editor of 7he Architects’ Journal

Stephen Munby Liverpool City Council

h & TOMBLONH
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ribeca Infobox

Basic Architecture Design (BAD) St;;kliti Weave Ela Kusznierow / Tomasz Boniface Blake
Alan Huang Je Ahn / Maria Smith Kusznierow Chris Blake / Joseph Boniface
& '.’
¥
4 % ) g -
X 3!
. v \
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—
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\’\’uin(liGuhil Architects
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Tribeca Infobox

Colin Godwin. Edvard Ross

This pavilion double

periscope, enabling visitor

and the

Sreenan Architects
Andreas Dopfer /
Kirstic Smeaton / Conor Sreenan

Studio DuB o
Claudie Boyer / Gordon Duffy /
Katerina McNabb

inimated Ide and out, Une wa

1 sponsored kinetic hoarding

Loop Architect(uc
Phil Catcheside / David Roberts /
.]gmi“/ hite

rored ceiling

Studio Piu Architecture

Wai Piu \Vx)qg—

he S Gaze
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Paul King Architects
Paul King / Tomas Pierce /
Dan Wright

Reflectio ind projections are used
+ { 4
Ing' retlectic
the A thedral, produ

BM3 Architecture

James Boulter / John Jones /

Shahid Khan / Ka Mong Ng

The double helix plan

1se continues along

Triangular tessellated brushed

Foster Lomas

Niamh Billings / Rupert Eveleigh /
Will Foster / Zoé Fudge / Greg
Lomas / Liz Martin / Euan Watson
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1L *
N.Four Artbox - Jefferson Sheard Architects Marchini Curran Associates
Lili Cioti / Stuart Grahn / Local precedents like Banksy Alex Geddes - Matilda Beck / Annagret Brandau /

Matthew Green / Emma Phipps Rat on Berry Street have made ‘ the concent of Infol Michelle Clift / Tom Froggatt /
T I fr t t Richard Giles / Carole Tallontire /

iccepted and loved project is defined by the s¢ nd Chris Taylor

i)mrﬁs Architects SaD Gundry & Ducker Architects Regan Appleton
Mary Duggan / Joe Morris David Parsons / Sam Selencky Christian Ducker / Tyeth Gundry ¢

I
w
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Tribeca Infobox

Manchester School of Architecture
Rachel Carter-Jones / James Cook /
Phil Handley

This Infobox acts as a

Manchester School of Architecture
Chris Blake ) -

34

William Burns / Ben Costello/
Christopher Gilligan /
Claire Harrop / David Kemp

Aberrant Architecture
Kevin Haley / David Chambers /
with Daniel Wiltshire
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Garnett Netherwood Architects studio |B
Neil Oxlee John Bridgv

This Infobox was designed with Deliberately provocative, the sleek
the )t viewing the t torpe f 11 ] ur ot
s its top priority. The large glazed this design are inter trigue
olur at the top level of the (or itrage) the publ ) @nqaqge
ructure offers vie )y € cal th the structure de
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- s tt ety 3 st and

tre Are hile ¢ t e ar

paces cluster around € A( L
the ] g through the

Jason Eccles / Simon Jewell Studio BAAD in square Lab
olumes are oriented James Alexander / Philip Harrison Ernie Lew / Jackson Tan /

Prefabric

t verhangs and nspiration is drawn from the history Ernest Tsui
C 1 ] VIS he [ (¢ \n inverted pvran and staaq
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Spl nd identity designed by various architectura glulam timber-frame module can be
practices for the Tribe transported to site on the b f

Brock Carmichael Architects a-cube architects Belvedere 7 ljnite

Tom Black / Ben Green . The softened diamond shape of tt Alex Flint / Richard Gapper / Jonathan Pringle

d C if
A metal-clad tower looming at tructure rises gracefully from a David Shanks Recognising Li n
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Mitchell Taylor Workshop
Simon Gould /
Piers Taylor / Russ Tredget /

Adrian Wood

Bell Phillips + Kimble Architects Grayscale Architecture + Design

Tim Bell / Melissa Dowler /
Hari Phillips / Christine Speltzer

Kate Darby / Kate Gray / Paul Gray

il

Dallas Pierce

Jonathan Dallas / David Pierce

Carl Turner Architects Dan Burn

Sophie Goldhill / Carl Turner

Chapman Tay](‘);7
Erin Barr / Joseph Butler

Nicola Morgan

’
Al

Phil Coffey Architects
Martyn Clarke / Phil Coffey

Vox Architects

Eddie Behrens / Rebecca Milton
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Urban Salon

Nathanaelle Baes Cantillon /
Diana Cochrane / Alex Mowat /
Jen Sheehan / Ed Soden /
Stefan Tribe / Kenny Tsui

A nest of chestnut coppice sits atog

a tripartite boomerang, creati

mythical home for

Halliday Ramsey
Maeve nglin / Catriona Toner
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Archipelago
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SKN Architects
Alexander Moon Kim /
See-Beng Ng / Jeangho Son
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Kevin Haley / David Chambers /

Niamh Billings / Rupert Eveleigh /
with Daniel Wiltshire Will Foster / Zoe Fudge / Greg Lomas /

Liz Martin / Euan Watson

Nik Hilton

Sophie Goldhill / David Liddicoat

&
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Peter Allen / Nicholas Bone / Patrick Michell

Ian Ritson

[N

Ross Alexander Lambie

Mandy Lorenz / Fahmida Joya Zaman

Alexander Moon Kim / See-Beng Ng / Jeangho Son

Ernie Lew / Jackson Tan / Ernest Tsui
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OpcnsEdin Architects

Jennifer Beningfield / Dalapo James /

Sasha Sattar-Lothoré

SCAT
Chris Smith / Abigail Turrlcr

Ashvin DeVos /}om chcf /
Man-Ling Tsoi

.

Threefold Architects
Matthew Driscoll /
Michael Garnett / Jack Hosea

De Rosée & Sa
Megan Charnley / Max de Rosée /
Claire Sa

\x’l;ite Ink A;chitccts
Tomas Horsky / Vaclav Sliva
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Gosling Connelly Ellis 7
Ronan Connelly / Phil Ellis /

James Gosling

London Metropolitan School

of Architecture
Matthew Halsall

Box Architecture
Tara Kennedy / Gary Mongey /

Ashlene Ross
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Design Research Unit

Matthew Jones / Caroline Paradise

Liverpool John Moores University
Chris Walker

Edward Park / Ji;cekilgiotrowski

Newbetter / Chinese
University of Hong Kong

Joshua Bolchover

I'ribeca Infobox

Populararchitecture
Amaka Iloduba / Tim O'Callaghan /
Luke Pulham / James Teatum /

Thomas Teatum

Standard Issue Architects
Steve Davies / Rory O'Hagan
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Liverpool John Moores University
Graeme Winestone
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172 Architects

ylindric

el nbbons provide
intrigue to the exterior of this

pavilion; at one point in their cycle
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logo. At first-floor level, the site
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DLG Architects
Andrew Crombie

Leicester School of Architecture
Ian Ritson
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perpetual evolution, from an

invitation to the tuture to a memory

says the practice. The roof's section
rolls like a wave, while in plan the
profile of an hourgla

A mezz-anine level includ

balcony, from which visitors can see

to the site and down on to the

mode
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Voon Wong & Benson Saw
Olivia Moore / Gautier Pelegrin /

Gunnar Roensch / Voon Wong

Black Architecture Platform 5 Architects
Elan Gest / Chris Holbon / Peter Allen / Nicholas Bone /
Samantha Jobbings / Patrick Michell

Desmond O'Dwyer / Luke Perry /
Warwick Summers

Riach Partners};ip : fa)crtjamison Architects Whitebox Architecture
Isabel Deakin / Lorna Douglas Robert Jamison Phillip Armstrong /
/ Derek Hill / Sarah Johnson / Paul \ ‘frag he ex , Tom Partridge / James Robertson

Mann / Lizzie Smith / Peter Smith
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SBS Architects
Thomas Chan / Kenneth Ma /
James Needham / Peter Nunneley

The first floor, which houses the
exhibition and meeting room,
cantilevers in both directions from

a central core. Long and thin in plan
the steel-framed structure pays
particular attention to the city's
shipping trade and docklands
development throughout the years;
its DI\JJA:ECHHE] volumes reminiscent
of shipping containers

Raymond Leung

Omar Guidi / Roman Haviar

J-shaped in plan, the long volume

Is divided into separate areas

through a series of partitions and
tiered flooring. Visitors enter fron
the top of the 'J', and travel through
the exhibition space to a vantage

point over the Tribeca development
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on a prefabricated timber frame
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Smout Allen
Laura Allen / Tom Finch /
Mark Smout
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Wesley Roberts
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Collective Architecture
Michael Dougall / Emma Wood

The sinale-storey pavilior

wvith
nternal courtyard formed by the
bow-tie plan and site boundary, will
break the proposed high-rise facade
rhythm of Great George street
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and coloured opaque
Jla acade is faceted to reflect
views of the site
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Greinne Daly / Francesco Serrano
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Liddicoat & Goldhill
Sophie Goldhill / David Liddicoar

Inspired by the regeneration of the
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pavilion
1 aspirational, evocative
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f pressurised ETFE cushions

‘breathe’ while held in a lattice
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Studio MWM

Alexander Cunningham /
Sebastian Messer / Drew Mills /
Paul Warrior
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Team Ham 3DReid Monks ) Design4D
Catherine Ham / Jemma Ham ~ Stephen Allison ~ Tom Ebson / Michael Tite Nik Hilton
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Smok Architecture
Laura Sherliker / Daniel Smith /
Michael Young
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Revit MEP // Big Fish Little

Fish // ICT in school design

Technical
& Practice

Big Fish

Following the last Big Fish column
(A] 22.05.08), guest columnist
Felix Robbins of Make compares
masterplans with contortionists

Last time, John Prevc wrote
about a design charrette held for
a city-centre scale masterplan
that we have been working on for
a London developer. Our briefing
pack for the charrette featured a
contortionist in a glass box — the
unsubtle metaphor was clear as
the invited architects began to
squeeze use into our masterplan.

The third and final day of the
charrette saw the architects
presenting their assigned plots
against the densities, use and
masterplan context. Fortunately,
the parameters were flexible
enough to allow a variety of
responses and architectural
character.

When asked how the charrette
went for us, we had to express a
sense of relief — essentially the
model appeared to work. But
more importantly, the exercise
demonstrated potential for an
interesting variety of authorship
- essential in developing
quality places.

As the wine started flowing,
however, it became clear that the
charrette schemes had readily
achieved the target brief. So
therefore, could this brief be
extended? My thoughts returned
to the contortionist in the glass
box — would the box remain ajar,
to accommodate sustainable
growth and diversity of place
for the future? Or is it now to
be redefined?

Next issue: of
Jonathan Hendry Architects

AJ 05.06.08

SOFTWARE JOINS UP ARCHITECTS AND ENGINEERS

Autodesk’s Revit MEP software,
released last year, extends the
possibility of designing in real-
time 3D to mechanical, electrical
and plumbing (MEP) engineers,
enabling potentially expensive
clashes between structure and
services to be resolved during
design rather than on site.
Architects using Autodesk
programs can share a single
platform and the same building
information modelling (BIM)
workflows with engineers.
Building services engineer
Milltechnology has adopted the
software to help architects and
developers lay out services and
plant rooms early, identifying
potential clashes. Milltechnology
is currently undertaking study on
plant rooms for Jean Nouvel’s
One New Change project in the
City of London. Director Chris
Milford explains: “The whole
design team needs to buy into
the process. We have meetings
every week with the architects,
consultants and managers to

review the design and highlight
any issues.’

Using Revit MEP to digitally
reconstruct the service engineer’s
2D design concept drawings, the
technology allows the company
to make changes to the services
systems specified, and their
positional properties are automati-
cally updated on the model.

‘By creating a composite
3D model of the building and
services at dc.\ign stage, we are
removing the risk of mistakes and
saving time. Previously, clashes
were only detected during the
build, and services were being
pulled out as fast as they were
being installed,’ says Milford, who
first developed the strategy using
CAD-Duct when working on the
Millennium Dome.

Once M&E contractors are
appointed for One New Change,
Milltechnology will novate to
them to complete detailed 3D
model development and produce
single service installation
drawings. Kaye Alexander

CONFERENCES

Thurs 26 June, 8.30am-5.00pm,
at Café Royal, London W1.
www.ajworkplaceinteriors.co.uk
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LEARNING
TO LOVEICT

Integrating ICT into school design is a tough task,
but one architects must face, says Hattie Hartman

Information communications
technology (ICT) in schools can
be d'.lunting, encompassing a
range of technologies from
educational software to white-
boards — anything that requires
digital management systems.
And technology changes by the
minute, far faster than the process
of designing and building a
SC]NN)I.

No matter how draconian or
silly the ICT measures may seem,
architects must be aware of the
potential impact they may have.
At Wilkinson Eyre’s Bristol
Brunel Academy, which opened
last September and was the first
school to complete under the
Government’s Building Schools
for the Future (BSF) programme,
turnstiles were installed at the
school entrance and card readers

in every classroom. This was done

under the advice of ICT

consultants. Not only does this
have a significant impact on
circulation, but, says Brunel
principal Armando Di-Finizio,
it’s an ineffective system as
students can jump the turnstiles
or pass the card to a friend.

Architects must resist the
temptation to glaze over when
confronted with what Stafford
Critchlow, who heads up
Wilkinson Eyre’s school design
division, refers to as ‘acronym
hell’. If designers fail to take
responsibility for ICT design
at an early stage, then schools
may do it themselves later.
This, says Martin Coleman of
educational research consultant
WSP Edunova, can result in
scenarios such as overhead
projectors being painted bright
orange and mounted in security
grilles to prevent vandalism.

A good place for architects
to start is determining how to
manage the distribution of power
and data outlets. The trend
towards personalised learning,
where each student works at their
own pace, calls for flexible space.
This also applies to distribution
points for power and data. These
must be located early to avoid
after-the-fact perimeter cabling
which Coleman says ‘locks
learning to walls’. ‘Wireless on its
own will not meet the needs of a

This image One of
the six ‘ne

bars' at Fc

Partners’ Thomas
Deacon Academy,
Peterborough

Below left The
ineffective turnstiles
at the entrance to
Wilkinson Eyre's
Bristol Brunel

Acad

modern learner,” he adds, as data
transmission speeds over wireless
networks may be slower and less
reliable. Therefore, both 13 amp
sockets and RJ45 outlets for data
must be provided. Brunel was
designed to be wireless, with the
exception of IT suites, but now
the school is adding fixed points.

Of the three trunking options
— perimeter cabling (which is the
base level required), recessed floor
boxes, and raised floors — recessed
floor boxes are viewed as the best
value for money, at about £75
additional build cost per m?
compared to raised floors, which
are twice as expensive at an
additional £155/m’.

ICT may also impact the
building’s envelope, as interiors
need to be cooled and ventilated
to deal with increased heating
loads from ICT equipment, and
classrooms need to be blacked out
to accommodate electronic >>
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WHITEBOARDS

The whiteboard raises several
design issues - for example the
need for blinds to darken the
classroom. Whiteboards with remote
overhead projectors (far right) are
now being replaced with units with
integral projectors (right) to

minimise glare and cabling.

AJ 05.06.08

FLOOR BOXES

Boxes must be correctly spaced to accommodate a
variety of furniture layouts. Depth is critical because
the recess must accommodate the box and

clearance for the cabling. WSP Edunova's Martin
-

Coleman recommends 60mm clear under a box and

]

70mm clear above for the integral chargers.
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o

LAPTOP STORAGE

Secure locations for charging and storage of laptops
and the accompanying trolleys are a necessity, but
that space should be easily adapted to other uses as
needs change. Corridors must be wide enough for

trolleys, and classrooms must have a trolley park.

This imag

computers
along one wall
and power for
laptops- i

52

whiteboards. And where
previously ICT was restricted to
certain rooms, nOwW computers are
installed across campuses,
including in breakout common
areas. This increases energy loads
and, according to Feilden Clegg
Bradley Studios’ Ian Taylor, who
has worked on a number of
school projects in Kent, has
caused the proportion of energy

HANDHELD DEVICES

Small handheld devices, such as PlayStation
Portables and Nintendo DS Lites, are currently being
trialled in about 60 programmes across the UK.
Advantages are that they last all day and emit little

heat. Downsides are they inappropriate for longer

written work and very easy to steal.

WWW CONNECTEDEDUCATION.COM

expended by schools from ICT

to rise considerably against

knowledge-sharing between
stakeholders and designers.
Roderick Bunn of the Building
Services Research and

decreasing ventilation and
lighting energies.

To address the complexity Information Association, who
of these issues, the Chartered has undertaken post-occupancy
Institute of Building Surveyors evaluation on several schools,
has a newly formed schools group  cites recent school studies which
(www.cibse-sdg.org/research), of ~ show that electrical loads are
which Taylor is a member, which ~ generally two to three times

hosts events and promotes design estimates.

Architects must resist the
temptation to glaze over
when confronted with ICT

Adrian Leaman of the Usable
Buildings Trust says: ‘Because IT
tends to be procured separately, it
is often poorly integrated into
schools — interactive whiteboards
almost always require lights on
and blinds down and so 50 years
of daylighting research has been
swept away with one piece of kit!
The IT tail wags the dog.” ®

An AJ conference, An
Architect’s Guide to Building
Schools for the Future, will be
held on 24 September. Visit
www.ajbuildingschools.co.uk
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technical talks @

The new series of
offsite technology events in 2008

15th April sell out

Focusing exclusively on the latest and t
most pioneering Volumetric Modular s even

— ——
13th May sell out
Focusing exclusively on the latest and
most innovative Pod technologies eve nt
19th June
Focusing exclusively on the latest and most pioneering
Light Steel Frame solutions J

8th July
Focusing exclusively on the latest and most
Timber Frame systems

19th August 3
Focusing exclusively on the latest and most innovative

Precast Concrete technologies 3
———

4th September
Focusing exclusively on the latest and most pioneering
Insulated Concrete Formwork systems

~reay
7th October

Focusing exclusively on the latest and most advanced
Structural Insulated Panel solutions

_‘l__ﬁ

Focusing exclusively on the latest and most pioneering
Pre-engineered M&E technologies

Sponsored by Organised by

. - A 3
For more details visit e_z;_' mteCh advantage%
=

www.technicaltalk.co.uk
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In this section // Liz Diller // Psycho
Buildings // Critics Choice // CABE pylon //
Back Issues // RA Summer Exbibition // Diary

INTERVIEW

The Critics

Diller Scofidio-+
Renfro’s proposal for
the Lincoln.Center,
with double-twisted
green space forming a ___
hill-like green roof

,,,,,

Kester Rattenbury talks to Liz Diller, co-founder of Diller Scofidio + Renfro, about the

firms conceptual interventions at the Lincoln Center, New York

To find a client touring their architect
internationally in old-fashioned Mayfair
luxury (Brown's Hotel for our interview;
Scott’s Restaurant for the press lunch)
halfway through a huge construction project,
means it must be building up to something
big. And, that maybe that ‘something’ needs a
bit of groundwork. In the age of regular iconic
production, ‘not everything is about advertis-
ing its difference,’ says Liz Diller.

For the redevelopment of the Lincoln
Center, New York’s vast, 1960s cultural
campus (due to substantially complete in
2009), taking Diller, co-founder of Diller
Scofidio + Renfro (DSR), on tour is a shrewd
move. Her intelligence and imagination don't
prevent her from being direct and friendly.

AJ 05.06.08

Diller + Scofidio came into vision a boom
ago, with its (1989, unbuilt) Slow House,

which featured a webcam linked to the clients’

New York flat (an unheard of technology at
the time). Its Blur Building (2002), a cloud
engineered from water spray built for Swiss
Expo on Lake Neuchitel, showed just how
concepts could be realised without mere
formalism. Since then, DSR has demonstrat-
ed its capacity to deliver normal buildings too,
which inevitably brought criticism from of
the ‘iconic’ system.

But the more you talk to Diller, the more
divisions between icons and concepts
evaporate. If people want icons, she says, DSR
has lots of ideas ready, but ‘our project has
always been our project’= DSR always works

with the ‘culture of vision, subverting the
negative, the marriage of things, not the
opposition’. And digital technology remains
integral, for both research and as a conceptual
tool. We haven't changed, says Diller, the
world has; ‘the kids are running the world’,
and they're hiring DSR.

Still, Diller claims DSR ‘wasn’t the
obvious choice’ for the Lincoln - shortlisted
Foster + Partners and Richard Meier &
Partners were. The brief was originally for the
public spaces, ‘something for which we were
actually qualified’. Then the huge cultural
clients on the site rolled in, including the
Metropolitan Opera, the Juilliard School, the
Lincoln Center’s Alice Tully Hall, and the

New York Philharmonic: 12 massive >>




The Critics

Liz Diller continued from page 55

organisations in all, ‘who had never agreed
on anything before’. As each expressed an

interest in updating the campus the brief grew

to encompass the 6ha site.

Overturning the Lincoln Center’s elitism
was the clients’ main aim. They expected to
bulldoze it all, but DSR was intrigued by this
piece of unfashionable Modern history. It was
one of the first signs of Post-Modernism,’
Diller says. ‘We told the clients: “We want to
make the Lincoln Center more Lincoln
Center than the Lincoln Center”.’

DSR began by ‘pecking at the masterplan’.
It tilted planes and sliced bits off. The big
moves were sometimes subtle, Diller explains.
To make the serv