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Creating a natural metal finish in any shape from Metal 
Composite Materials (MCM| gives you that cutting edge to 
develop your landmark building.

Euroclad LINEAR Facades provide flexibility of design with 
stunning metai finishes including stainless steel, natural 
copper, titanium, zinc and anodised aluminium.

Euroclad uses advanced design systems that are able to convert 
your designs into reality through industry leading technology. 
The integration of three dimensional product detailing with 
precision manufacture enables the realisation of the most 
ambitious desigrts In a broad range of natural metals.

So whether it is a showpiece feature or a full rainscreen facade 
system, Euroclad can create the perfect finish.

For more information and samples please visit 
http;//www.eufOdad-facades.co.uk/metals or call Julie Wood on 
02920 790722.
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MILLWALL SIGN ALSOP
Architect to masterplan complete regeneration of south London football club

SMC Alsop has been appointed 
to masterplan the 'complete 
regeneration’of Millwall Football 
Club’s ground and its ‘immediate 
surroundings’in South 
Bermondsey, south London.

Will Alsop described the 
proposed scheme as ‘a huge 
mixed-use development’ that 
would be based round the ‘rc- 
jigging’of the League One club’s 
20,000-seat ground -The New 
Den - and ‘a little bit beyond’.

The architect, who last week 
revealed his plans for the 
redevelopment of Hcadinglcy 
Cricket Ground in Leeds (AJ 
24.04.08), claimed the Millwall 
scheme would ‘put football at the

heart of the community, along 
with arts and eating, drinking, 
living and a bit of worldng’.

Although Alsop’s designs are 
yet to be submitted to Lewisham 
Council, a ‘scoping opinion’- in 
effect an outline of Millwall FC's 
projjosal - ha.s been Icxlged.

Millwall chief executive and 
deputy chairman Heather 
Rabbatts confirmed that the club 
was worldng with Alsop but 
declined to divulge details of the 
scheme. She did however 
promise: ‘Whatever we do at 
Millwall, the stadium and the 
dub's fans will be at its heart.’

George Lampey, the secretary 
of Millwall Supporters Club,

welcomed the news, saying that 
the ground’s current surroundings 
were 'uninviting', but warned; 
'That lirrlc word "re-jig” will send 
shockwaves through our 
supporters. But as long as it helps 
the football club, we’re happy.

The proposed scheme will tie 
in with the completion of the 
nearby Surrey Canal Road 
Station - part of phase two of the 
East London Railway line - for 
which Alsop originally submitted 
designs in 1998, and which will 
complete in 2010.

Alsop said; ‘Having two 
stations [Millwall is also served 
by South Bermondsey] means 
vou can have home fans arrive at

one and away at the other.
‘But if we get it right, you 

will not need that segregation, 
because the whole ])lacc will calm 
people down - they will just be 
out for a good game of football.’

The New Den has been 
identified as a ‘mixed-use 
employment location’ in 
Lewisham Council’s 2007 
Local Development Framework 
document. In it, the ground is 
described as having the potential 
‘to form the core of a new 
location in north Lewisham in an 
area largely devoid of identifiable 
features such as local centres, and 
community and leisure facilities’. 
Max Thompson
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News

STAFF SHORTAGE 
THREAT TO PLANNING

THIS WEEK ON THE WEB

HUNT FOR CHARITABLE 
ARCHITECTS KICKS OFF 
The RIBA and homelessness chanfy 
Shelter are calling for architects to 
apply to join the 12th annual 
Architect in the House scheme.
The project offers homeowners 
professional design advice from 
chartered architects in return for a 
£40 donation to Shelter, The initiative 
has raised more than £700.000 
for the chanty over the years. 
Registration opens today (1 May). 
Visit www.architectinfriehouse.org.uk

ought to be sorted out. Everyone 
in practice thinks it is getting 
worse,' he said.

‘You get the impression that 
morale is low and there is already 
a lack of certainty and attention 
due to a high staff turnover.’ 

Report author Nigel Kcohane 
admitted the research gave a 
‘dcpressingly negative impression 
of working in local government’.

The report said more than two 
thirds of council staff arc over 40 
years old, while the number of 
workers under 25 is half that of 
the private sector. Richard Waite

themselves off and a lack of 
interest from graduates.

A spokesman for the Roval 
Town Planning Institute (RTPI) 
said: ‘There is definitely an ageing 
population in planning expertise 
and a problem with attracting 
new staff... If you start losing a 
certain amount of this “brain 
trust” it doesn't just affect the 
timescales, it also impacts on the 
decisions being made.’

The RTPI's fears were echoed 
bv Peter Stewart, the RIBA’s 
spokesman on planning. 'Staffing 
is [already] a real problem and it

The ‘creaking’ planning system 
is facing a staffing timebomb, a 
damning report by the New 
Local Government Network 
(NLGN) has warned.

According to the survey, local 
authorities will struggle ‘to 
employ enough staff to run its 
services’, with almost a third of 
council employees set to retire 
over the next decade.

The report,'Leading Lights: 
Recruiting the Next Generation 
in Local Government’, blames 
the crisis on a combination of 
'baby-boomers’ pensioning

LAVERNE MAKES 
STIRLING JUDGES LIST
Lauren Laveme. face of the BBCs 
Culture Show, will be one of this 
year's five Stirling Prize judges. 
Laveme will join Ben van Berkel of 
Dutch firm UNStudio, Gordon Murray 
of Glasgow-based Gordon Murray + 
Alan Dunlop, Yvonne Farrell from 
Dublin practice Grafton Architects, 
and AJ editor Kieran Long.THE RACE IS 

ON FOR BBM
STANTON WILLIAMS 
WINS LAST OL\TVlPIC 
VENUE CONTRACT 
Stanton Williams Architects has 
bagged the contract to design the 
Eton Manor site to the north of the 
Olympic Park. The project will 
include designing a key cluster 
of venues including a temporary 
training facility, Paralympic archery 
and tennis venues, and a hockey 
centre for legacy mode.

Pvnift
East Sussex-based practice BBM 
Sustainable Design is to build an 
cco-house from scratch in Just six 
days as part of a television 
experiment.

The gauntlet has been thrown 
down by Grand Designs supremo 
Kevin McCloud, who wnll host a 
series of daily Channel 4 shows 
following the progress of the 
project, starting on Sunday night 
(4 Mav) and finishing the 
following Friday (9 May).

Working with London-based 
digital designer and fabricator 
Facit, the practice has devised a 
prefabricated kir made ‘complete­
ly from environmentally friendly 
materials’. As well as using 
rammed earth, straw bales, hemp 
and lime plaster, the architects 
have also specified materials from 
‘other people’s waste’ such as 
woodchip, mobile phnnc.s, car 
tyres and newspapers.
Richard Waite
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•FAST’TENT LONDON 
DESIGNERS WANTED 
This year’s Tent London event - 
part of the London Design Festival 
- is seeking as-yet ‘unrecognised 
architects' to enter its ‘fast 
architecture' competition. The 
Workspace Group Urbantine Project 
IS calling for designs for a 6 x 5 x 
4m structure that can be built in 48 
hours and disassembled in 24,

gtust 1

Concept sketch for 
BBM Sustainable 
Design's quick-build 
eco-house

Read all these stories and more at
WWW,\RCHITKCTSJOliRN.\L-CO.l'K
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Confidex Sustain
No sour aftertaste

Guaranteeing the world’s first 
cradle to cradle CarbonNeutral building envelope

For many years Corus has been developing 
Colorcoat' pre-finished steel products 
to be the most sustainable on the market: 
BRE A rated, drinking water safe and 
100% recyclable.

Now we’ve gone one better.
Confidex Sustain is our guarantee that 
we’ll offset all unavoidable carbon 
emissions for your whole cladding system 
throughout its entire life cycle, cradle to 
cradle, by investing in environmental 
projects worldwide. We can offer this as 
we have full traceability and composition

information on all elements of the 
Colorcoat' assessed cladding systems. 
There’s no catch, all you need to do is 
specify Colorcoat HPS200* and/or 
Colorcoat Prisma* as part of an assessed 
cladding system, from CA Group, Corus 
Panels and Profiles, Euroclad, Eurobond 
Laminates and/or Tegral Metal Forming.

Confidex
For more information on Confidex Sustain 
visit www.colorcoat-online.com/su8Mn 
or contact the Colorcoat Connection 
helpline on +44 (0)1244 892434
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Th« ftrst CarbonNeutral 
building anvalaQa n tha worU.

ColoreOK. CoKKCoa CoraMCton. Conhdn SuHan. HP5300 ana PntnM trwMmwk* «l Coru*
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News

DEAR MAYOR 
OF LONDON,’ *-

Today (1 May) Londoners choose their 
mayor for the next four years. Here, some 
of architecture’s key players pen an open 
letter setting out their wishes for the city 
- from urban branding and public space 
strategies to air conditioning on the Tube. 1

7

SWill Abop - 
All our

Ivan Harbour - 
'Where is the 21st- 
century equivalent of 
the Routemaster bus?'

I •public spaces 
should be vjorked up 

' by artists'
t*.

V- '
V,

Will A/sop is founder cf SMC 
Alsop

Ivan Harbour is a director at 
Rogers Stirk Harbour + Partners

of any of these commissions, 
because they have completely 
institutionalised the idea of 
public space.

Ken Livingstone has spent 
a lot of money on improNnng 
Trafalgar Square and I’m not 
sure it’s any better than it was 
before.

Landscape architects should 
learn what lives and what dies - 
you walk around the city and 
ask them to identify a tree and 
they can’t tell you, Green is 
good.’

H ‘I believe in the policy of 
H increasing the built density 
K of central London; but as an 

addendum to that vou, as the 
H new Mayor, must continue a 
H programme of improving the 
^ public spaces across the capital 
^ and making them more 
3 interesting.
Sa 1 would also like to suggest 

the foEowing proposal; in order 
|H to improve our public spaces 
^ they should all be worked up 
fl by artists. No landscape 
^ arcliitects should ever get hold

Trapped in more than 30 
separate design vacuums?

Also, how about considering 
an ingenious way of penalising 
car-bournc commuters who 
blight the inner city at rush 
hour, and give the funds to 
those areas which are suffering? 
You could also consider 
redesigning the entire London 
road network to give cyclists 
prioritv. I’m confident that 
two wheels could become the 
preferred mode of transport for 
commuters.'

Td like you to take a really good 
look at how an effective city­
wide strategy tor street design 
can be implemented. Where are 
the 21st-century equivalents of 
the iconic postboxes, telephone 
boxes and Routemaster buses, 
all of which gave such a strong 
visual identity to London in the 
20th century? Ple£^ can you 
address the randomness of 
everything from signage and 
lampposts to kerbstones and 
bus stops, which only helps to 
reinforce the idea of a city
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Diane Haigh - 
'People in Barkings 

\ Rating and Acton 
J deserve architectural 
I excellence too* *

John Callcutt —
'The challenge is 
to create value in 
rundown inner-city 
areas'

Andrew Hanson - Rowan Moore -
'Encourage planning 
committees to avoid

Make sure boring 
but important things 
happen - like putting 
dug-up roads back'

their natural 
prejudices'2

Diane Haigh is director of 
design review and architecture
atCABE

John Callcutt is author of the 
Callcult Review of 
Housebuilding Delivery

Andrew Hanson is chairman of 
RIBA London and a candidate 
for the RIBA presidency

Rowan Moore is director of the
Architecture Foundation

I51 'My hope is for a miracle; that 
S vou, as the new or re-elected 

mayor, will understand that

‘London has enjoyed an 
architecTural renaissance over

S
 recent years and hopefully you 

will continue this aspiration 
for a dynamic contemporary 
dty. For people who enjoy 
looking upwards, it should 
continue to be an ever-more 
exciting place. Rafael Vinoly’s 
20 Fenchurch Street, for 
example, will combine striking 
offices with a potentially 
extraordinary public space at 
the top.

But people in Barking, 
Ealing and Acton deserve

I
 to enjov the products of a 

commitment to architectural 
excellence, just as they do in 
Fenchurch Street, And this

‘Here are a few pointers to 
pimidc enough civilised 
homes in the right places for 
our changing popularion; to 
reduce the energy consump­
tion of our citizens; and to 
enable them to get around the 
city efficiently.

Get planners’ fingers out 
of energy use and appropriate 
technology - this is dealt with 
under building control.
* Encourage planners and 
planning committees to avoid 
their natural prejudices and 
seek intelligent advice from 
design review panels.
• Stop planners micro- 
managing uses, forcing ‘mixed 
use’ on tiny projects, this 
should only be relevant for 
substantial schemes.

‘Please deliver a socially and 
enwronmentally beautiful city 
as set out in the London Plan,\

social justice, infrastructure 
investment and municipal 
services, if properly coordi- 
nated and consistently 

I applied, can bring about prime 
I market-led regeneration in the 

capital.

which was promised by Ken 
Livingstone but which still
hasn’t happened.

\ Trying to achieve 100 new 
public spaces may not be the 
best way of doing that. We 
need overall quality of the 
public realm in London. Make 
sure boring but imp)rtant

The challenge is to create
value in rundown inner-citv
areas through eradicating the 
root causes of low demand, 
'Ihc objective should be to 
make living in inner London 
an attractive prospect for a 
much wider social spectrum. 
If you succeed with this, you 
might be pleasantly surprised 

• to discover just how much

I
 land values increase to help 

pay for it all.
We need a Mayor who

things happen - like putting 
1^ a road back properly when

utility companies dig it up. 
This is more important than a

1.1

handful of fiml^ public spaces.
A hell of a lot of housing is

really bad and there hasn’t 
been much debate about it.

doesn’t just mean a new library 
- it means real neighbour­
hoods and housing planned 
for long-term community 
growth.

London’s housing need has 
never been more pronounced 
and developers need to raise 
their game radically, They need 
to start delivering more 
wonderful places to live. This 
needs the people with the 
power to decide - planners

Of course there’s a need for 
housing, but this stuff is going 
to be around forever - and the

\
• Be more flexible over 
affordable housing ratios.
• Encourage a sensible 
approach to sustainability, 
with less legislation and more 
tax incentives to reward good 
performance.
• Oh, and finally, let me and

planning system should be 
used more effectively to get

1 fy

I
 will use his powers to bring 

together all the threads of 
local and central government; 
thrash out new partnership 
agreements with developers; 
construct long-term financing 
agreements and tear up the 
planning rule book.

This will need leadership,

better quality.
There also needs to be a

mi)rc considered approach to
tall buildings. The CABE and
English Heritage guidance

my fellow motorcyclists use all 
bus lanes, park in all resident 
bays and get rid of speed

ha.sn't been enforced and
neither has the view manage-\
ment framework. Lirdc

and councillors - to promote ability, courage and, above all bumps - and get rid of all consideration is given to the
those bleedin’bendv buses.’ effect of these buildings.’a top ream. >>
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PKen Shuttlenvorth - 
Td like to see more^

- smaller^ buses, and 
9 proper cycle lanes'

Chris Wilkinson - 
We could plan a series 
of landscaped ^walking 
routes to connect areas 
of the city

Elliot Lipton - 
'Quality, consistent 
design across mixed- 
tenure communities 
must be key

Dan Ringelstein — 
Private and public 
sectors should be 
pushed to deliver 
world-class designs'

Ken ShuttIev)orth «founder of 
Make Architects

Chris Wilkinson is director of 
Wilkinson Ewe

Elliot Lipton is managing 
director of developer First Base

Dan Ringelstein is director of
urban design and planning at

•!>

I
*” ‘The remit for the Mayor 
I should be to improve the 
I quality of the living and 
I working environment.

I London offers so much 
I opportunity but still feels 
I chaotic, fractious and tough 
1 to live in - more like a combat 
I survival course chan my 
^ Arcadian dream. We are the 
I design capital of the world 
I but this is not evident in the

I
 general standard of architec­
ture, street furniture and 
landscaping.

We have to invest in the 
infrastructure to make the 
svstems work. Perhaps we 
could plan a system of 
landscaped walking routes 
which could connect impor­
tant areas of the city away 
from the traffic? These could 
be shared with personal 
mobility aids such as Segwavs 
and electric scooters.

May T also make a plea for 
more bridges across the river 
to address the north/south 
divide? Apart from the fine 
Millennium Bridge and the 
Hungerford footbridges, we 

H haven’t built any new bridges 
H for centuries despite massive 

developments on both banks.'

We need action, not just 
I vague political gestures - 

London can't afford a Mayor 
who can’t deliver. The capital 
can preserve its status as a fwj 
global financial centre and 
stay competitive by creating |lfl
and maintaining the widest BH
possible variety of jobs, and 
also by encouraging an 
integrated and genuinely 
multicultural society.

London has to be a city of 
innovation and ideas - and a 
pleasant and enjoyable place 
to Uve and work. Public 
transport has a critical role 
to play in this: I'd like to see 
air conditioning on the tube, 
more, smaller, buses on the 
streets, and an increase in

■
 congestion charging.

I’d like to see a renewed ^ Jm

‘No matter who is named the 
next Mayor of London in this 
week’s election, there needs to 
be a long-term partnership 
approach with the private 
sector. Quality design with 
consistent standards across 
genuinely mixed-tenure 
communities should be at 
the heart of your vision for 
London. Affordability will 
inevitably continue to be a 
dominant factor, and any new 
strategy should encourage the 
creation of ways to unlock 
public-sector land to increase 
the supply of housing in the 
capital.

And of course sustainability 
must remain at the top of the 
agenda, but not just in the 
form of environmental 
initiatives, As well as dclivcr- 

H ing more environmentally 
B friendly developments, the 

Mayor of London should 
3S also focus on enabling 

sustainable communities 
through such initiatives as 

y the provision of affordable
workspace for local businesses, 

H creating employment 
W- opportunities, and promoting

■
 the availability of purposeful 

amenity space.’

‘You should take inspiration 
from other international 
examples, like Chicago and 
Paris, where urban environ­
ments have improved 
tremendously over recent 
years.

In Chicago, Mavor Richard 
M Daley tcxik over the school 
system, citv streets and public 
spaces and made the city a 
more appealing place for 
people to live as well as work. 
It is his personal involvement 
that is leading direedy to 
the creation of a better city 
environment for families and 
businesses alike.

In Paris, Mayor Bertrand 
Delanoe has taken over the 
Seine riverfront on weekends 
to create ‘Paris Plage’, which 
has successfully re-engaged 
people with the waterfront. 
His introduction of the Velib 
public bikc-hirc system has 
promoted a more healthy 
lifestyle and more sustainable 
means of getting around.

In London, the Mayor's 
approach should continue 
to push both the private 
-and public sectors to deliver 
world-class development with 
high-quality designs.’

%

emphasis on creating high- 
density, affordable urban 
developments that draw 
people back to living in the 
city.

The creation of proper cycle 
lanes across the capital is a 
must. We also need to 
instigate a properly integrated, 
comprehensive recycling and 
waste-collection system across 
the citV’.' ■

►
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£5 MILLION
FUNDING AT

•5SC* BANK OF SCOTLAND
CORPORATE

£35MILLION
CHALLENGE

FOR THE SUNDAY TIMES

INTERESTED?
This year the competition’s even bigger, with two more regions and an extra £10 million. 

We’re looking for seven outstanding, established and growing UK businesses with a minimum 

turnover of £2 million. If you have the kind of vision, energy and creativity it takes to impress 

our panel of judges, you could be on the receiving end of up to £5 million in funding, totally 

interest free for three years. It’s an opportunity of huge interest to the nation’s entrepreneurs.

timesonline.co.uk/entrepreneur
ENQUIRY 10 ON CARD WWW.ARCHITECTSJOURNAL.CO.UK/AJDIRECT

Proparty, naurance. bamJing and startup bustneasas are excluded Irom Ttia Entrepreneur Challenge and other exckjanns and Imitations apply, see terms and conditiona ior details, 
funding « subject to status and IsnitB to be egreed. security may be required. 8ank of Scotlend Corporate, The Mound. Edinburgh EH 1 1YZ.



News

GLA BLOCKS STRATFORD PLANS
The Mayor of London’s office 
has blocked three buildings in 
Stratford, East London, designed 
by Stock Woolstencroft.

The London-based firm had 
hoped to build seven-, 11- and 
24-storey buildings on High 
Street, Stratford as part of a 
mixed-use development on a

former industrial site for FOS 
Properties.

However, the Greater London 
Authority (GLA) sent the firm 
b^k to the drawing board due 
to concerns over orientation and 
lack of infrastructure.

Stock Woolstencroft partner 
Gavin Redfern said: ‘The GLA

has questioned our approach to 
some of the constraints of tliis 
site, for example, the use of 
north-facing windows to avoid 
the south-facing aspect, which 
unfortunately overlooks a busy 
flyover.

‘This interaction with the GLA 
is a usual and important part of

the design development process, 
and we are confident that bv the 
time we reach Stage 2 we will 
have resolved all issues and have 
the full support of the GLA and 
Design for London (DfL).’

The practice has withdrawn its 
proposals and is currendy rework­
ing the scheme. Richard Vaughan

LDY’S UZBEK SCHEME 
Llewellyn Davies Yeang will 
design this 108,000m^ mixed-use 
sustainable development in 
Tashkent, Uzbekistan. The 
proposal includes leisure, sport 
and retail facilities, and residential 
accommodation close to president 
Islom Karimovs palace.

12



Autodesk* 3ds Max' Design 2009 software enables architects,Autodesk designers, and visualisation specialists to fully explore, validate and 
communicate their creative ideas - from concept models to cinema-quality 
visualisations. It delivers powerful, new lighting simulation and analysis 
technology, advanced rendering capabilities, and faster, more integrated 
workflows with the AutoCAD*' and Revit*' software families of products

ENQUIRY 12 ON CARO
www.architectsjournal.co.uk/ajdirect

Image courtesy of Spine 3D. For more information visit autodesk.c0.uk/3dsmaxdesign
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RPS

LONDON
CALLING
Enter the AJ/RPS Urban Design Scholarship 
competition for your chance to work 
alongside Design for London and create 
a new piece of Londons urban landscape

sion on influential de 
makers. We think this scheme 
goes some way to addressing a 
key problem in British cities - 
the lack of really inspired design 
on an urban scale.’

The jury will include DfL’s 
Mark Brearlcy; AJ editor Kieran 
Long; Colin Bloch, a director of 
RPS Group; Peter Davidson, a 
director of Lab Architecture; and 
Robert Tavemor, director of the 
Cities programme at the London 
School of Economics.

To register your interest and 
download the entry requirements 
visit www.ajrpsurbandesign.co.uk.
The deadline for entries is 4 June.

Design for London (D£L) has 
urged AJ readers to ‘get stuck in, 
get their shoes dirtv’ and apply 
for an Urban Design Scholarship.

Created in partnership with 
the AJ and multi-disciplinary 
consultancy RPS Group, the 
scholarships with DfL - which 
could last up to six months - will 
offer three people the chance to 
originate their own piece of 
urban design for London or work 
with the Mayors design agency 
to develop an existing one.

Mark Brcarley, assistant 
director at DfL, said the 
competition was a chance for 
architects to icam by doing’.

He said; ‘Our cities will get 
better and better if good 
designers get stuck in to the 
messy and wonderful world of

steering change and making 
plans, so seize this opportunity.’

Each winner will receive up to 
4^6,000, and will pen a monthly 
blog on the AJ’s website, www. 
architcctsjournal.co.uk. They will 
also join an expert panel of 
speakers for the AJ/RPS Urban 
Design Symposium at the RIBA 
on 9 July. At the end of the 
scholarship, their projects will be 
published in the AJ and exhibited 
in a London gallery.

AJ editor Kieran Long said: 
‘This is an amazing opportunity 
for you to develop your career by 
improving your understanding of 
how cities get made; having your 
work published in the AJ; 
attending DfL briefings with 
Richard Rogers and other key 
figures; and making an impres­

THE THREE AJ/RPS 
URBAN DESIGN 
SCHOLARS WILL: j;;.

* Create a new piece of urban 
design for London, or work 
to develop an exisiting one;

■ receive a scholarship of up 
to £6,000 to work alongside 
Design for London (DfL) for up 
to six months;

■ see their completed «:heme 
published in the AJ and 
exhibited in a London gallery;

• write their own blog on the AJ 
website;

* participate in an urban design 
symposium; and

• attend DfL design briefings with 
Richard Rogers

Read Kieran Long’s leader and 
Colin Bloch’s comment piece on 
page 18
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News

Design for London's
map showing
ongoing urban
design projects
in the capital

100 Public Spaces
Programme
East London Green
Grid
Green Grid phase one
projects
Other public-realm
projects
Development
Masterplans
Area strategies

Croemul
East London Railway
DLR extension
East London Transits
Cross River Tram

Opporturrily Areas
Central Acirvrtaa Zone
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at all. So now you know. A more 
detailed breakdown, should you 
require one, is available on the 
Dai/y Mai/s website.

opening of Walters and Cohen’s 
Shirley Sherwood Gallery of 
Botanical Art (see feature on pages 
26-33).lUe ckmographic was 
decidedly Icafy-tcrracc rather than 
converted warehouse - more 
chunlw red corduroy, tweed and 
red noses chan you could shake an 
inheritance tax form at. Baffled by 
seeing nature unadorned by crisp 
packets and dog turds, it was 
almost tco much for Astragal. 
And what's this? A robin you say? 
Delightful. 1 must get one stuffed.

POPULARITY
CONTEST

which was chippy Lancastrian 
Ws^e Hemingway - architec­
ture's pocket rocket. The NLA 
heralded the night as a major 
success, its biggest event ever, 
although Astragal never likes to 
compete for drink quite as much 
as he had to that night. So if that 
waiter is reading this, sorry about 
the rugby tackle.

As the first names to be linked 
with the RIBA presidency race 
bubbled to the surface of 
architecture's inkv depths (AJ 
17.04.08), Astragal was told a 
story of Simon Foxell’s campaign 
a few years ago. Apparently a 
hopeful must gather 60 names 
from RIBA members to make 
their intentions official. Foxell 
gathered his support and set 
about his campaign. When the 
votes were finally counted he 
picked up a measly 43 - 17 fewer 
than when he first started out. 
His policies must have been 
worse than Brian Paddick's.

DRINKTOTHE 
NLAS SUCCESS
Astragal found himself"listening 
to architecture's knight in shining 
armour Kevin McCloud 
{pictured right) at the New 
London Architecture (NLA) 
gallery this week. The bronzed 
design Adonis was laying the 
gauntlet down to architects across 
the land to ‘build better houses'. 
McCloud was joined by more 
than 700 fellow archi-people at 
the Dcs Res launch party, one of

HOT PROPERTY
Astragal is always pleased to sec 
members of the construction 
fraternity publicly recognised,
80 he was pleased to sec Channel 
4 s Location, Location, Location 
presenter Kirstxe AUsopp appear 
in that august publication, FHM% 
100 Sexiest Women 2008. The 
charming AUsopp ranked at 
number 91 in the gentleman’s 
magazine’s annual countdown. 
According to this rubric, the 
appearance makes her ofidally 
sexier than Kate Moss, who 
failed to make this year’s linc-up

THIS WEEK’S ONLINE POLLSUBURBAN
CONVENTION Arc you expecting redundancies to hit your 

practice in the next six months?
(see right for result)

Pastoral wonderlands, ta.sty 
canapes and fine art: these are 
some of Astragal’s favourite things. 
With some delight he ventured 
from his metropolitan bolthole 
last week to suburbia in, erm, Kew 
Gardens. Tltc occasion: the

Next week’s question: Do you believe the 
looming shortage of planners will impact 
on the quality of architecture we can build? 
WWW aruhitectsjournal.co.uk
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Leader & Comment
Leader Urban design can be one of the most 

satisfying and visual areas of practice, says Kieran Long
sized firm, to apply for the scheme, and 
become part of the most high-profile debate 
about urban design that the profession has 
known for some time. The deadline is 5 June. 
Visit www.ajrpsurbandesign.co.uk

With the launch of our Urban Design 
Scholarships, conceived with Design for 
London (D£L) and sponsored by the RPS 
Group [seepages 14-15), the AJ is trying to 
do something about this. The winners of the 
scholarships will get coaching and mentoring 
from DfL, the most important city design 
office in Britain, and their experiences will 
be comprehensively covered in this magazine. 
Our scholaxs will have a chance to prove that 
designing the scale of the city can be more 
than just making vague diagrams. The process 
of observation, negotiation, research and 
proposition that happens when doing urban 
design could and should be one of the most 
satisfying areas of design practice there is.

1 would appeal to all of you, whether 
recently qualified, experienced project 
architect, or partner in a small to medium­

I once worked for another architecture 
magazine where I often suggested publishing 
articles about urban design projects. My then 
editor used to reply: ‘The problem with urban 
design is that it’s just arrows on maps.’And 
that was that. It was impossible to illustrate, 
and therefore not interesting.

Urban design as a discipline in the UK ha.s 
suffered from this perceived lack of glamour, 
and from the difficulty of making compelling 
imagery such as might appeal to magazines or 
look good in a portfolio. Much of the strategic 
design work in British cities has been 
swallowed up by large, multi-disciplinary 
consultancies who are technically extremely 
competent, but not always the most inspired 
in terms of design. We at the AJ think there is 
an opportunity for the whole profession to do 
much more at the scale of the city.

SAM JACOB JOINS THE AJ 
I’d like to welcome a new columnist to the AJ. 
Sam Jacob of London-based FAT is a prolific 
writer in an extremely broad range of art, 
design and architecture press, and we are very 
privileged to have him join us. He will write a 
fortnighdy column about his observations of 
the city {seepage 20). Sam’s joining us 
confirms that the AJ now has the best lineup 
of writers about architecture in the UK on its 
pages every week. Look out for more high- 
profile additions very soon. 
Ideran.long^emap.com

architects and planners moving into urban 
design, but no-one seeking to move out of it.

We have sponsored the Urban Design 
Scholarships because we want to see a full 
professional identity for urban designers, 
who currently fall between the established 
professional stools.

We are also eager to learn from our AJ/ 
RPS Scholars, liberated from the normal 
constraints of practice or academia, in tlieir 
response to the particular challenges of the 
scholarship programme.

We also hope tlirough our sponsorship to 
influence universities to train all architectural 
graduates equally in architecture and in urban 
design, to the point that one can barely be 
thought of apart from the other.

Wm RPSs sponsorship be worth it? Yes, 
if in 2058, the recipient of the RIBUD Royal 
Gold Medal acknowledges the kick-start 
given to their career when they were in of 
the 2008 AJ/RPS Urban Design Scholarship 
programme, by then in its 50th year.
Colin Bloch is a director of the RPS Group

chain, where the responsibility of urban 
design practice is counterpoised with the fun, 
colourful, and sejq’ nature of the work.

RPS’s urban design output is focused on 
the private- and social-housii^ sectors and 
regeneration, where we typically design 
complex urban and peri-urban projects. The 
demand for urban design allows us to select 
the most exciting opportunities. Urban design 
is nudging aside architecture in pursuing the 
lofty agendas of regeneration, sustainability,

h Opinion The AJ/ 
RPS scholarships will 
open people s eyes to the 
opportunities in urban 
design, says Co/in Bloch

The RPS board didn’t miss a beat in agreeing 
to sponsor the AJ/RPS Urban Design 
Scholarships. At RPS, urban design is 
increasingly a lead discipline and a platform 
for our best creative talents. More and more it 
is urban designers who deliver the ‘big idea’- 
what we used to call the ‘concept’ - that can 
alter pohey, expand tlie brief, broaden expecta­
tions, and raise the qualitative and quantita­
tive stakes. Urban designers now often also 
influence a project’s profitability long before 
an architect is appointed.

As urban designers become directors in 
RPS and other major practices, they find 
themselves at the top of the project food

Urban designers find themselves at 
the top of the project food chain

social healing, safety, and the making of place 
and space, and even climate change.

But how will the relative positioning of 
architects and urban designers resolve itself? 
RPS’s good fortune is that our architectural 
teams have become - by vocational osmosis - 
if not urban designers, then at least ‘urban- 
design-aware’. It still sometimes surprises us, 
how dreamily unaware some architects can be 
of the design territory beyond the mere 
building. Notably, within RPS, we find Visit www.ajrpsurbandesign.co.uk
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Opinion 
Gateshead car park is 
much more than just 
a backdrop to Michael 
Caine s acting, says 
Catherine Croft

Owen Ludcr's Trinity Centre Car Park, 
Gateshead (1965-9), due to be demolished to 
make way for a Tcsco store, is far more than a 
singularly functioning structure. It’s not just 
that its an iconic building at the heart of 
Gateshead. The car park is actually only the 
most prominent part of a town-centre 
megastructure - it rises above 80 shops, three 
larger stores, a market hall and a public square 
- all with carefully separated vehicle and 
pedestrian circulation.

As with Owen Ludcr’s late, lamented 
Tricorn Centre in Portsmouth (which opened 
in 1966 and was demolished in 2004), the

English Merits 
exuDerance ani 
could be said of Michael Caine

: says it ‘lacks 
inesse’- the same

design input came from his flamboyant 
partner Rodney Gordon. It was Gordon who 
knew film director Mike Hodges, and this 
friendship led to the rooftop restaurant space 
being used for the infamous scene in Get 
Carter (1971) where Michael Caine shoves 
Bryan Mosley over the parapet,

Tricorn failed because it was in a terrible 
location for shopping, but the car park could 
not be more central, It was meant to serve as a 
beacon and to broadcast the message that here 
you could drive straight into the heart of 
things. Car owners were seen as the 'life 
blood'of the place - this was not the age of 
park and ride. And of course, ideally, this is 
what we still want to do. Gateshead offers the 
possibility of unrivalled convenience and a 
sense of cxliilaration, plus space to sit outside 
and for children to play safely - an achievable 
scenario far from its Brutalist image.

It's sad that the restaurant never opened - 
it would have been spectacular. A proposal to

use the space for architects' offices floundered 
in 1979, and a year later a would-be nightclub 
operator was refused a licence. It's sad that the 
original build quality was not better - Rodney 
Gordon was so disappointed that he refuses 
to visit. But most of all it's sad that what 
once a symbol of pride and progress has been 
allowed to get so run-down. It’s amazing that 
a building where so much concrete reinforce­
ment has been chipped back and left exposed 
has any supporters - it looks as if the whole 
building has been gnawed.

Three attempts at getting it listed have 
failed. Although it was nominated for 
inclusion on a local list after a public 
consultation exercise it was turned down by 
an ‘expert panel’. It has inspired artists—it 
features in Jane and Louise Wilson’s mulri- 
screen film Insx^ation A Free anJ Anonymous 
Monument, and it was celebrated on Radio 3, 
where Between the Eiars was an amazing aural

record of a journey through the building.
It has been in countless style magazines, 
including cult magazine Nude which ‘aims to 
celebrate the spirit of wayward creativity’. We 
need more of that.

English Heritage has said that it ‘lacks 
exuberance and finesse’ - the same could be 
said of Michael Caine. Gateshead car park 
will become one ot those mythical buildings 
that future generations won’t be able to 
believe we let go - a Euston Arch of the 
future. Yes it needed investment, yes its repair 
would have been challenging, but we need 
robust, vigorous architecture, and like Michael 
Caine, Gateshead car park is sexy and unique. 
A quick wake, a bit of fancy lighting and 
another Tescor What arc we thinking oft

was

Century Society

Email comment^aFclutect^oumal.co.ak
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Column

logic mean its visual presence 
has no capacity to express itself.
It is unlike other architecture of 
large scale; unlike the horizontal 
expressions which merge 
landscape and architecture like 
Versailles near Paris; unUke 
vertical buildings like the Buij 
Dubai tower. It is also unlike 
airports designed with a 
deliberate aesthetic — those that 
conjure sensations of light-as-air 
or swoop-in-fiight-ncss such as 
Eero Saarinen’s TWA Flight 
Center in New York, or those 
that resolve the plan with 
aesthetic elegance such as Foster 
+ Partners’ new Beijing Airport.

At Heatlirow, all the signatures 
of traditional architecture have 
vanished. It has no discernible 
elevation, section or plan, no 
motif, no structural approach, 
Heathrow is formless: a shapeless 
agglomeration. The closest 
transport-interchange model 
is a back-street minicab office.

Heathrow's presence is too 
small and too big for normal 
architecrural qualities. Its micro 
scale is its distribution of furniture, 
kiosks, displays of perfume bottles, 
and array of expensive pens aU in 
constant flux. Heathrow’s macro 
scale is its giant roar, its acoustic 
cloud that hangs over West 
London. Jeffes was right; you 
shouldn’t look at Heathrow, you 
should listen to it instead.

Perhaps plans for the airport’s 
e^ansion shouldn’t engage 
architects, but people who work 
with sound, specifically noise 
experts. Maybe decisions over 
a third runway should include 
Sonic Youth’s Thurston Moore 
or My Bloody Valentine’s Kevin 
Shields. Perhaps Brian Eno could 
revisit his Music jhr Airports as 
Airports as Music.

Then again, maybe I’m simply a 
posturing avantgarde wannabe, 

common sense in the 
name of iconoclasm. Maybe 
Heathrow is simply terrible.

]HIf only Heathrow’s design was as 
impressive as the sounds it makes

iconoclasm. But it is a sound.
Heathrow has been panned by 

public, press and critics under 
accusations that it doesn’t work 
and looks ugly. The verdia; guilty 
as charged. But its terriblc-ness 
makes it a fascinating architectural 
phenomenon. If you asked 
someone to draw Heathrow, they’d 
be hard pushed. Even Rogers Sdrk 
Harbour + Partners' new Terminal 
5 building {pictured below) is 
unmcmorable. Heathrcfw isn’t an 
image - it was never conceived as 
a piece or a thing. Rather it is 
unplanned infrastructural sprawl: 
a mechanism, an atmosphere, a 
means to an end. It’s somewhere 
you come up in the middle of

But for something so big, 
Heathrow is almost invisible.
Its scale and complete lack of

Simon Jeffes, founder of the 
Penguin Cafe Orchestra, used to 
take his dates on romantic late- 
night visits to Heathrow. He’d 
make them shut their eyes and 
listen to all kinds of noises going 
on in the airport: the rattle and 
hum of air-conditioning units 
and conveyor belts, the quiet fizz 
of fluorescent lights, the hiss of 
automatic doors - the sounds of a 
huge mechanical apparatus. Jeffes 
was imagining Heathrow as a 
gigantic musical instrument, an 
accidental symphony. Whether 
this was a successful seduction 
technique is unrecorded.

Of course, Heathrow isn’t a 
musical instrument - unless you 
are an avant garde musician 
warping your understanding of 
common sense in the name of

warping
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Column

The aspiration for excellence 
has been lost in a mire of pluralism, 
writes Patrick Lynch

different versions of excellence. Sadly, in my 
experience of London schools of architecture, 
there just aren’t enough good teachers to go 
round, and heads of department arc desperate 
not to appear too far off the ‘cutting edge’. So 
what you usually get arc a few good teachers, 
some promising but inexperienced youngsters 
and some entrenched and slightly defensive

implies having catholic txstes and acknowl­
edges the development of one’s references. The 
former is premised on uncompromising 
difference and results in a pointless standoff 
between various brands of egomania.

Gregotti is railing against relativism of 
course, against the vulgarity of pluralism as an 
ideology that doesn’t fit the facts. In ‘cncour-

It’s the time of yfu when we start to think 
about who we’d like to win award.s, and I hope 
this year’s RIBA Gold Medal jury is thinking 
about some of the people mentioned in this 
magazine recently (Peter Zumthor, Alvaro 
Siza, Sverre Fehn, Carme Pinos, ct al). This 
parlour game differs from recent ones in that 
rather than having a poseur, a wmrthy or an 
academic to consider, each of those men­
tioned is a respected and talented teacher, 
professional and artist.

What Vittorio Gregotti, in Inside 
Architecture (MIT, 1996) calls ‘vulgar 
pluralism’ seems to have characterised the 
recent history of the RIBA Gold Medal, and 
perhaps British attitudes towards architecture 
generally. As my old sociology teacher used to 
say: ‘Pluralism is what the Americans have 
instead of politics - the semblance of choice 
between equally pointless options.’ Pluralism 
is the opposite of eclecticism. The latter

The English usually like artistic heroes 
stupid, uncommunicative and wild

full-timers struggling to keep up with the 
kids. Either way, pluralism is the unspoken 
credo of the generation currently in charge 
of British architecture.

There is something undemocratic about 
excellence of course, and perhaps this is wdiat 
annoys some people? Declaring that excel­
lence is the result of skill, intelligence, 
imaginative empathy, a grasp of history and 
a gift for interpretation is usually seen as 
dogmatic. The English usually like artistic 
heroes stupid, uncommunicative and wild, 
not urbane, witty and professional. Hence the 
lamentable absence of the above architects 
from the ranks of gold medallists. I would 
add to this list Mario Botta and Gregotti. 
Gregotti’s Belem Cultural Centre in Portugal 
(1988-93) is what a friend calls ‘Post- 
Modernism at its best*. Stone, symmetry, 
repetition, windows, order, proportion, scale.
I know, it’s a bit too much ‘lessness,’ for some 
tastes, but undeniably Mediterranean 
architects do this sort of thing well. Unless of 
course jx)u believe that, like rugby, architecture 
was invented at a public school for quite 
technical but not very academic boys to do...

aging diversity’ rather than insisting upon 
excellence, the RIBA seems to have missed 
the point of being an institute, which is to 
promote the idea that excellence is obvious 
to all, even if not all of us can claim to do it. 
Diversity is only interesting when it offers

AJ 01.05.08
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Please address letters to: The Editor, The Ardnutti'Jaurn^, Greater 
London House, Hampstead Road, London NWl 7EJ, tax 020 7391 3435, 

or email shiicni.bose^errup.cam to arrive by lOam on the Monday 
before pid:4ication.The AJ reserves the righi to edit letters.Letters

than your article suggests 
(‘Borough recruits stars and 
dismisses "cronyism” fears’, AJ 
24.04.08), Although impartiality 
is one factor, I was at pains in my 
comments to make clear that 
there are other factors too, which 
didn’t quite make it into print.

Although the use of design 
review panels may work in some 
areas, logistically the sheer 
number of weekly committees 
would make organising a panel 
highly problematic. That’s on top 
of the time and effort we’d expect 
those sitting on it to invest.

Wc already employ many 
qualified and highly talented 
architects, designers and 
conservationists who fully 
understand our planning policies. 
We arc also fortunate to have 17 
recognised amenity societies on 
which sit people from many 
walks of life, including architects. 
They have a vested interest in 
their local area and understand 
the impact of design on their 
community.

Our planning committees give 
serious attention to their views 
and comments, which are 
grounded in a long-term 
commitment to improving 
our environmnent,
Rosemarie MacQueen, director of 
planning and city development, 
Westminster City Council

and ancillary retail adds to the 
disconnections in the city.

Most importantly, I also noted 
that it is the estate agents that 
have consistently maintained the 
view that there is no commercial 
value in sustainable development, 
thus holding back the dty from 
using the recent boom to prepare 
for climate change.

1 also said in my original text 
that the overdevelopment and the 
poor qualify of design is getting 
progressively worse - what is 
coming out of the ground now 
is truly awful.

I exchanged emails with AJ, on 
their request, confirming a couple 
of examples of such schemes, but 
did not expect cither the schemes 
or the architects to be named.
This is because, in my view, the 
key responsibility for all buildings 
lies with the clients, and that 
there arc so many bad develop­
ments in the dty that it is 
pointless to pick on a couple - we 
all have collective responsibility 
to address the issues underpin­
ning this problem.

The most unfortunacc addition 
was the editorial inclusion of 
incorrect illustration of the Piazza 
scheme as Feilden Clegg Bradley 
Studios’Broadcasting Place 
{picturedleftj.lhsse arc two 
different schemes and it is truly 
unfortunate that one of the most 
respected practices working in the 
city should have been embroiled 
in this controversy.
Irena Bauman, director, Bauman 
Lyons Architects, Leeds

take the full responsibility for 
what I actually said.

The thrust of my argument is 
that the recent boom in Leeds 
city centre is a reflection of the 
limited aspirations of the estate 
agents and I posed the question 
of whether the city needs to find 
its own voice.

Editorial inserted on the lack 
of leadership in the dty compared 
to Manchester and Sheffield will 
encourage defensive response. I 
was hoping, instead, to initiate 
constructive debate.

Some important details were 
cut from my text, most notably 
the reference to the limitations 
of estate agents’ thinking, that 
have given us a glut of tiny flats 
with two bathrooms but no 
storage on sites with illegible 
addresses such as Velocity 1,2 
and 3 and scraps of leftover 
landscape decorated with 
meaningless public art. 
Furthermore, the lack of 
infrastructure of public services

IRENA BAUMAN; 
OPINION
Apology: The AJ sincerely apologises 
for misidentijying the Piazza 
building which was criticised in 
Irena Bauman's comment piece on 
Leeds (AJ24.04.08) as Feilden 
Clegg Bradley's Broadcasting Place 
scheme (pictured below), and for 
misrepresenting Irena Bauman's 
views, which are clarified below.

If an opinion expressed does not 
provoke a reaction then it need 
nor have been expressed,

1 have made some uncompro­
mising observations in my 
opinion piece last week (AJ 
24.04.08), but some of the 
editorial amendments meant that 
the opinions as published are no 
longer quite my own.

I am, therefore, taking up AJ s 
kind offer to correct some of the 
editorial changes of emphasis, 
cuts and additions so that I can

CORRECTION
Astragal was mistaken in su^cst- 
ing that UAD Architects was 
responsible for the scheme which 
will replace the historic Josephine 
Butler House in Liverpool 
(Astragal, AJ 24.04.08). The 
practice is working with 
developer MaghuU elsewhere 
in central Liverpool, but not on 
tills project.

PANELS ARE 
PROBLEMATIC
Although I fully understand that 
space is limited in your news 
p^s, the issue regarding design 
review panels is far more complex

AJ 01.05.0824
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Shirley Sherwood Gallery, Kew Gardens, by Walters and Cohen

RUSSIAN DOLL 
MODERNISM
Walters and Cohen has designed a Miesian 
box-within-a-box for Kew Gardens, finds 
Ruth Slavid. Photography by Dennis Gilbert

The art gallery that Walters and Cohen l^as 
designed in south-west London is chieflv 
remarkable for what it docs not contain. There 
is no cloakroom, no ticketing, no security, no 
shop worth speaking of.

The reason for this extraordinary purity - 
a gallery designed simply to display works of 
art — is its very particular setting. The Shirlcv 
Sherwood Gallery of Botanical Art is within 
Kew Gardens, so all the ticketing and security 
takes place at the entrance. There are plenty of

other places to shop or have a cup of tea, and 
visitors know they are at an outdoor destina­
tion and expect to keep their coats with them.

Not that this simplicity made it an entirely 
easy project. The architect had to design the 
building in a restricted space, next to a much- 
loved and idiosyncratic building - the 
Marianne North Gallery. It had to create a 
solution that could accommodate a collection 
of delicate botanical art and at the same time 
not turn its back on a magnificent setting. >>
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Shirley Sherwood GoUery, Kew Gardens, by Walters and Cohen

Far left View from
the veranda of the

Mananne North

Left The Portland
stone plinth provides

a disabled*access
entrance which sen/es

visitors to both
lesEE

1. Shirtey Sherwood 
Gallery

2. Mananne North Gallery
3. Queen Elizabeth Gates
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The result is a building chat is simple, elegant, 
confident but not strident, and one that 
appears ready to fulfil its purpose admirably, 
despite breaking some of the golden rules of 
gallery design.

Although Kew is a gloriously sprawling 
estate, the site of the new building was pre­
determined. It sits within a masterplan drawn 
up for the garden by Wilkinson Eyre {seepage 
32), which creates an arc of interest starting at 
the Marianne North Gallery near the eastern 
external wall, and moving past the Temperate 
House to other gems, including the Sadder 
Crossing by John Pawson, which opened in 
2006, and the soon-to-be-complctcd trectop 
walk by Marks Barfield, due to open this year.

Marianne North was an intrepid 
Victorian who travelled the world painting 
flora and views. In 1879 she donated the 
collection of her work to Kew, commission­
ing a building in which to display it. The 
charming colonial-influenced brick \illa with 
a metal veranda contains North s work as 
arranged by her, with not a square inch of 
bare wall showing.

When Dr Shirley Sherwood, a collector 
and authority on botanical art, dedded to 
donate the money to build a gallery at Kew 
and lend her own collection, putting it next 
to the Marianne North Gallery seemed 
obvious. Kew has its own extensive collection 
of botanical art, including 2(X),(XX) >>

The building breaks 
some of the golden 
rules of gallery design
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Shille^ Sherwood Gallery, Kew Gardens, by Walters and Cohen
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paintings, but has had nowhere to display it 
until now. And the Marianne North Gallery, 
although relatively close to one of Kew s 
entrances at Victoria Gate, has been over­
looked by many visitors.

Putting the two galleries side by side, 
and joining them with a new path to the 
Temperate House, would increase their 
prominence and al.so help to overcome the 
Icss-than-adequate disabled access to the 
Marianne North Gallery. Walters and Cohen 
was appointed in 2006 as one of Kew’s five 
framework architects. Project director Elaine 
Henderson explains: ‘It was an early decision 
to have a glazed building - a box within a box. 
People who had designed galleries told us 
“You are making your job much harder," but 
we couldn’t reconcile ourselves to ha%nng a 
black box within Kew Gardens. It took a lot 
of persuading. You are dealing with a client 
for whom it is a first gallery.*

This is a single-aspect building, with its 
rear butted up against the enclosing eastern

wall of Kew. The main, west-facing facade 
siK on a Portland stone plinth, accessed by 
shallow stairs or a ramp. It is entirely glazed, 
set within black-painted galvanised-steel 
frames. Through the glass, you can see a 
monolithic timber desk (in fact veneered with 
European flowery walnut) in front of the box 
that contains the exhibition space. The 
building appears rather shallow, although it 
is nearly perfectly square.

There is no embarrassing fiddly link 
between the new and old galleries. Instead, a 
rainscrcen of Portland stone, providing a back­
drop to a similarly paved area and ordered 
planting, links the two, with a corridor-cum- 
gallery behind it. At the end is a wheelchair lift 
and a set of stairs, leading to a panelled door 
that takes you into the very different world of 
the Marianne North Gallery.

The only other element is a basement, 
accessed from the rear of the building, which 
contains plant - some of it linked to boreholes 
that help with temperature moderation.

'People who had 
designed galleries told 
us: "You are making 
your job much harder

>>
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Shirley Sherwood Gallery, Kew Gardens, by Walters and Cohen

Above The main 
gallery, Blackout 
blinds usually cover 
the high-level glazing 
to protect the artworks

Left The smaller 
galleries around the 
edge of the main 
gallery are designed 
for flexibility
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and CohenShiricv Sherwood Kew Gardens,

Above A passage 
on the south side of 
reception leads to the 
link to the Marianne 
North Gallery

Right Wilkinson Eyre's 
masterplan shows the 
‘arc of interest' for 
Kew Gardens, with the 
new gallery (circled) at 
the rear end of the arc

Far right Marks 
Barfield's near- 
complete treetop walk 
(lop) is another point 
on the arc. as is John 
Pawson's Sackler 
Crossing (bottom)
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Shirley Sherwood Gallery, Kew Gardens, by Walters and Cohen

At evening receptions 
those inside the gallery 
can stargaze

Henderson relishes the framed views the 
galJcrv offers of the landscape, an enhance­
ment, she feels, of the normal experience. The 
facade is ventilated, with vents at the top that 
open automatically, triggered by temperature. 
The outer, single-glazed panels open like 
doors for maintenance. When I visited on a 
showery April day, the space felt sticky, but 
Henderson reckoned the thermostat just 
needed resetting. Perhaps the only disappoint­
ing aspect of the building is that the blinds on 
the south facade were down, and likely to 
need to stay down almost permanently, 
obstructing the view of the Marianne 
North Gallery.

Otherwise, the Shirley Sherwood Gallery 
is an ideal neighbour, set a little lower so as 
not to detract from the older building. In con­
trast to the Marianne North Gallery, this is 
not an experiential building, but one that 
provides a neutral, carefully tempered space in 
which to display changing exhibitions from a 
treasure house of botanical art. ■

The new gallery is cleverly arranged, with 
one central space, and four smaller ones lining 
its north and cast sides, all of which can be 
divided off. The idea is that when an exhibi­
tion is being changed, one part may be used 
for storage, and other parts kept open so that 
the gallery is never entirely shut.

Flexibility was die key, not only in terms 
of the arrangement of space, but also of the 
servicing. Technically the conditions are 
demanding, since most botanical art is on 
paper, with a small proportion on vellum 
(parchment made from calf skin). ‘[Vellum] 
is about the hardest thing you can display,' 
explains Chris Mills, head of library art at 
Kew, ‘It reacts much more quickly than paper.’ 
Temperatures have to be as near constant as 
possible, and humidity kept at a sticky 55 per 
cent. Lighting levels also need to be low. Two 
service trenches, which blow up cool air from 
the basement, run in parallel across the main 
space, allowing it to be subdivided if necessary.

Walls are simply plasterboard painted 
white, as this is easiest for the gallery to 
maintwn. But the tops of the walls arc glazed, 
although normally this glazing is concealed by 
very discreet white blackout blinds,
Henderson explains that this was done so 
there will be an option to allow views of the 
treetops if non-sensitive exhibits arc ever 
displayed. Or at evening receptions those 
inside can stargaze while the building acts as 
a glowing beacon. Similarly, acoustic panels 
on the ceiling of the main space not only 
soften it for everyday visits but also allow easv 
conversation at receptions and private views. 
Gallery floors are of oiled oak, in contrast to 
the reception area, which is paved with 
Portland stone.

Start on site date [)ecember 2006 
Contract duration 52 weeks 
Total build area 550m'''
Form of contract Standard form of building 
contract 1998, private with quantities, with 
integrated provisions for contractor's designed 
portion
Cost £2,426,852
Client Royal Botanic Gardens, Kew
Architect Walters and Cohen: Cindy Waiters,
Elaine Henderson, Lesgh Baxter, Anton van
Aswegen, Cathenne Sunter, Karen Rogers
Structural engineer Michael Barclay
Partnership
Services engineer Atelier Ten 
Quantity surveyor Fanshawe 
Lighting consultant Speirs and Major 
Main cofrtractor Total Construction 
Planning supervisor PFB Construction 
Management Services 
Annual CO, emissions 61 kgCO^/m^
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WORKHOUSE
Arcus Architects’ house and office has a sense of calm that belies the 
hard work and meticulous care that went into its creation, writes 
Patrick Lynch. Photography by Paul Tierney
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This image The 
project comprises a 
family house {righti 

and office for Arcus 
Architects {hft)
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] Nun's Lane, Dublin, bv Arcus Architects

This image A black
Kilkenny limestone
fireplace seems to
hang from the ceiling
and float above a
shadow gap
Above The studio
{foreground) is half the
depth of the house



Left The crushed
shells in the upper-
floor bathroom’s
black-concrete-clad
walls evoke the
nearby sea
Below Books line
one wall of the
studio

Since Donal Hickey and Fionuala Lennon 
bought their site north of Dublin, in the 
Republic of Ireland, Nun’s Lane has grown 
up around it, and number one ended up being 
the final house to be built there. Implicit in 
Hickey’s design for a family home, which 
doubles as the office of Arcus Architects, the 
practice Hickey runs with Gavin Buggy, is the 
idea of a terrace that transplants a part of the 
Georgian decorum of central Dublin to the 
coastal suburb of Killester. Arriving from town 
by train or car, you approach the house from 
the south west. Nun’s Lane is announced by a 
creamy white gable and a square steel window 
frame that concludes the terrace in a solidly 
urban manner, Passing the office studio block, 
a tali double-height space is revealed behind 
timber-framed sliding doors. Beyond this, the 
entrance to the house steps further back and 
rises up, the rendered box framing four 
double-height glass panels that reflect and 
distort the trees and sl^, Black terrazzo steps 
sit like polished rocks in the white-gravel 
driveway. Their slick surface sparkles with 
quartz and scashclls, echoing the glossy glass 
walls that appear as huge mirrors in front of 
you, refracting the world behind you. As you 
pass, your shadow on the glass creates points

through which you can glimpse the interior 
of the house. The entrance door is inflected 
perpendicular to the steps, acknowledging a 
diagonal approach that began 100m away. In 
contrast to the south facing walls and their 
shadow play of trees, you now arc drawn into 
a dark pocket of shadow. This pocket reveals 
itself to be a timber-lined, low-ccilinged haU 
from which steps sink down to a level even 
lower than the garden courtyard glimpsed 
on your right. Open treads rise around a 
concrete shaft that is lit from above. To your 
left the door opens and reveals an oblique 
diagonal view to a tail black fireplace and a 
green space beyond.

This grand room has a polished Iroko 
floor, and the boards wrap up the walls to 
a height of 2m. Concrete construction is 
revealed above the picture rail. Raw and 
scarified, it is lit from above by two glass 
incisions in the ceiling. You feel contained 
and embraced. Turning to your left, you see 
the two-storey glass wall now offers a view 
out to the Wicklow Mountains. A table sits 
piled up with books and children’s games. To 
the right the galley Idtchcn reveals itself 
behind a part of the Iroko wall lining that 
simply steps out nonchalantly into the >>

A Kilkenny limestone 
fireplace hangsfrom 
the ceiling like a 
polished stalactite
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1 Nun's Lam.'. Dublin^bv’ .Axcus Architects

This image Rooms 
overlook an enclosed '

passage which
filters in a calming,
indirect light



1 Nuns Lane, Dublin, by Arcus Architects
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living fCKim. Beyond, the wall lining slides out 
of view, indicating a niche for rtie dining table, 
which reveals then a view down to the sunken 
courtyard again. To the left opposite, a large 
glass door op>cns on to a small lawn bounded 
by a concrete wall and completed by the rear 
facade of the studio block. You feel as if you 
have burrowed out the spaces with your 
presence, and in my memory doors seem to 
have swung open and views naturally come 
into focus just as the various spaces you look 
for in a house stepped forward to invite me 
and receded from view when no longer 
needed. They arc at hand for use and pass 
into memory when not. You immediately feel 
at home.

The centre of the house is the polished 
Kilkenny limestone fireplace that seems to 
hang from the ceiling like a highly polished 
stalactite, dripping with light and reflections, 
it casts both on to the fl<x)r. A shadow gap at 
the base lifts it, and vet the extreme slender­
ness of the form seems to ground it. An odd 
centre then, one that both denies and accepts

the ambivalence of this position in a house. 
Close-up, fossilised mussel and oyster shells 
sit beneath the liquid surface as if under black 
water or sat in black sand. Looking up, the 
rooflLghrs continue to excavate the ceiling. 
Reflected in the marble, light seems to f^ 
like a solid plane.

What Hickey calls the ‘timber landscape’ 
steps up to form a bench along the garden 
window wall, and on descending we find that 
this enables liglit to fall down to the bedroom 
below. Downstairs is about Im lower than the 
water table, which is quite high here, so close 
to the sea. A panoply of pumps, sitting 
beneath the courtyard deck, work silently to 
keep the hoase afloat. Down in the hull the 
children’s bedrooms open on to the hallway 
‘like shops’, according to the occupants. Lit 
obliquely, they feel secreted and still. Reflected 
in the glassy walls, the craggy concrete 
courtyard appears like a grotto. You cannot see 
the sky from the cast-facing bedrooms, but in 
the morning you look out on to an illumi­
nated space: the perfect alarm call. >>

Fossilised mussel and 
oyster shells sit beneath 
the surface as if 
under water
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1 Nuo's Lane, Dublin, hf An;us Architects
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1. Courtyard
2. Passage
3. Playroom
4. Bedroom
5. Bathroom
6. Scoop light Blot
7. Wardrobe
8. Pavement light
9. Utility room
10. Machine room - store
11. Entry courtyard
12. Living courtyard
13. Stair hallway
14. Living room
15. Fireplace

16. Kitchen
17. Dining 
IB. WC
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20. Coffee statiort
21. Stair landing
22. Void over living room
23. Square rooflight
24. Stop roofll^
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26. Study
29. Bathing room
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1 Nun's Lane, Dublin, by Arcus Architects

This image The two 
blocks are connected 

by a single-storey WC

The house’s upper floor is a small platform 
that contains a terrazzo-lined room for 
bathing. Like the threshold below, this is also 
made of polished black concrete and crushed 
shells. When empty, this room is where the 
children play at ‘mermaids’; when it is full 
they swim out into the view of the distant sea. 
This arrangement is mirrored in the studio, 
where the upper floor is a small cell for work.

The studio is half the depth of the house, 
and yet also a double-height volume. Tall 
bookshelves give it a scholarly character. 
Central tables arc strewn with architectural 
models and files. A simple aluminium light 
hangs above head height, reinforcing the 
grand scale of a human figure; an echo of 
the picture rail that lines the house next door. 
Planning law dictated that the house and 
studio must be disconnected and so a WC sits 
in the gap betvwrcn them, although you can 
imagine that in time someone will knock 
them through.

In his 2001 book The Good Life: A Guided 
Visit to the Houses of Modernity, Spanish 
architect Inaki Abalos describes the ‘phenom­
enological house’ as being ‘in search for an 
intensification of perception, transforming

this search into a specific design method.’ 
Abalos says: ‘Architecture is phenomenologi­
cal in itself... All houses arc phenomenologi­
cal houses, since the discipline mainly studies 
those relationships and provides certain data 
in order to justify one’s experiences of these 
objects.’ However he is critical of the tendency 
towards 'excessively literal nostalgia’; ‘per­
petual self-absorption'; 'the sclf-confidencc 
of a rebellious and fanciful child’ and critical 
amnesia towards the collective realm. In 
contrast, he suggests that such a house should 
‘recapture the complexity of experience... 
salvage the topological mazes of big country 
houses in dwellings that arc scarcely lOOm* in 
size’ to introduce some of the pleasxues of a 
holiday villa to ‘all those depressing and 
featureless outskirts of the city’.

Arcus Architects’ 1 Nun’s Lane is a worldly 
house, an economic unit for family life that 
could set the model for other design profes­
sionals and cottage industries. Donal Hickie 
says: ‘Building a house is a public act’, and this 
house must remind him of this statement 
each day.

While it should be obvious from my 
description that like any really good work of

architecture you must visit this house to fully 
appreciate it, I think that the strategy that it 
embodies is far from unique or precious. 
Rather, the difficulty of creating generous 
spaces is weU achieved and the most is made 
of scant resources; money is well and 
appropriately spent. The house exhibits swan- 
like calm, but you are aware that hard work is 
going on to maintain this poise. Everything 
from the deep window reveals to the 
placement of walls is evidence of care and 
circumsj>ection and the result is a mediated 
sense of virtuous wellbeing: 'The architect’s 
house’, as the locals know it. ■

Contract duration 30 months 
Size of project 2,478m’
Contract value 645,000 euros (£675,000) 
Architect Arcus Architects 
Engineer White Young Green 
Quantity surveyor Flynn McNally McKell 
Partnership
Services engineer Miller Consulting 
Quantity surveyor Simon Fenton Partnership 
Annual CO, emissions Estimated at 
18.4kgC0/m’
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\ iBig Fish 
Little Fish
John Prevc of Make braves a 
community consultation meeting

It ^ras with some trepidation that 
attend the latest consultation 
meeting with a group of 
community leaders from a 
Nottingham housing estate. We 
are designing a large mixed-use 
development which borders the 
estate. On my previous visit, a 
young resident was shot dead 
metres from our venue just five 
hours before the meeting started.

I arrive with my client and 
walk into the deserted commu­
nity centre. We set up and wait 
for people to arrive. Soon the 
room is full. The local newspaper's 
photographer is trying to get an 
early photo so he can go home. 
He asks me to pose with a local 
resident, who reluctantly agrees,

I begin my presentation by 
explaining what wc have changed 
in order to integrate the commu­
nity’s views. Everyone listens 
quiedy until I finish and the floor 
opens up to questions. Height, as 
ever, is an issue. Our undulating 
design peaks in a 12-storey ofiice 
building. Some people believe 
this is too high, and everything 
from two to 10 storeys is 
considered to be the right height.

The local councillor remains 
impartial but clearly likes the 
scheme. As always there is a 
heckler, who doesn’t really 
understand why we arc there and 
decides to confront the councillor 
on issues unrelated to the scheme,

I draw things to an close, 
happy that wc have, in the main, 
brought people with us.

'AS

Above Plan showing 
classroom seating 
arrangement 
Right Section

BURD HAWARD DESIGNS BESPOKE CLASSROOM KIT

Burd Haward Architects has 
been commissioned to design an 
outdoor classroom for 30 pupils 
in a south London school with 
the intention of creating a model 
that can be ordered and assem­
bled ‘like a kit of parts’.

The practice’s Catherine Burd 
says: ‘It will go up in front of the 
children in a couple of days, and 
the school [Hcronsgate Primary 
School, Greenwich] is going to 
use it for all sorts of things - their 
disco club, storytelling - as well 
as maths and scicnce.’The project 
is scheduled to complete this 
summer and the next stage for 
the practice is to team up with a 
manufacturer to go into produc­
tion on a larger scale.

Tt all started with the RIBA 
Architects in Residence project 
[which establishes partnerships

between architects and schools] 
when wc were paired with 
Hcronsgate,’ says Burd. ‘We were 
given the brief of designing an 
outdoor space for teaching and 
we went through the whole 
design process with the children 
- right through to building a full- 
scale model.’

The resultant model inspired 
the school to commission the 
practice to build a permanent 
structure. ‘We had already set 
aside part of our budget to 
purchase an off-the-peg version’ 
says headteacher Nick Proctor, 
'but when we investigated it 
further most of the products were 
just expensive wooden pavilions - 
we wanted a real learning 
environment.’Burd Haward has 
donated its time for free and the 
budget for the classroom is

£20,000 - only £5,000 more than 
the ‘rather naff’ products that the 
school was contemplating.

Hcronsgate gave the practice a 
tight brief: the classroom had to 
be useable in all weather, provide 
seating off the ground and 
provision for a board to teach 
from. The design generated in the 
workshop with the children coxild 
not accommodate these require­
ments. The new design consists of 
90mm-thick laminated timber 
ribs clamped and pin-jointed at 
the crown, which will sit on a 
concrete base or individual pads. 
Elliptical in plan, the skeleton is 
skewed in section to give greater 
headroom for the entrance, where 
the teacher will also stand. A 
cover of tensioned PVC-coated 
polyester shelters occupants from 
sun and rain. Kaye Alexander

Next issue: , i : • '
Jonathan Hendry Architects

of
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The tangle of steel on the exterior 
of Herzog &c de Meuron’s 
(HdM’s) Beijing National 
Staj^um which gives it its 
distinctive appearance - and the 
nickname Bird’s Nest -- is in fact 
three interconnected structural 
systems: a primary structure of 
supporting columns; a secondary 
‘cladding’ structure, which stiffens 
the columns; and the tertiary stair 
structures. ‘The facade is not a 
facade, it’s a structural grid,'says 
HdM’s Jacques Herzog; ‘it is

structure, ornament, space and 
surface.’Thi.s steel superstructure, 
with its 332m-long roof making 
it one of the longest-span stadia 
in the world, encloses a concrete 
seating bowl. Between the two 
lies a Pirancsian public concourse. 
The facade is open, permitting 
natural ventilation throughout 
the building, and the roof is 
enclosed by ETFE cushions 
which span between the steel 
members. Spectators can literally 
walk through the facade into the

open-air concourses below the 
concrete seating tiers to reach the 
restaurants, shops and services.

The stadium, which will host 
the Olympics’ opening ceremony

Arup Sport and China 
Architecture Design & Research 
Group (CADG), with input from 
Chinese artist Ai Wciwei. The 
stadium will accommodate 
91,000 spectators - which will 
reduce to 80,000 after the games.

Arup Sport architectural 
director J Parrish says: 'The 
curved form of the stadium 
evolved from the form of the 
seating bowl.’ Creating a good 
stadium atmosphere was key, and 
that meant keeping people as

Between the seating and 
the superstructure lies a 
Piranesian concourse

on 8 August, as well as the track 
and field events throughout the 
Games, is the result of a 
collaboration between HdM, >>
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close to the action as possible.Left The towers and
The Beijing stadium is arrangedstringershierachy or
with overlapping tiers which(bottom)layers within
sweep up along the stadiumthe exoskeleton:

Above UpperPrimary nodes length, and giant video screens at
section of aand beams the short ends. Parrish developed

(top): butterfly bespoke parametric software in
column: chordsecondary MicroStation to model viewing
sections werebeams distances and sightlines, whichfabricated insupporting the

enabled comparison of differentpieces androof enclosure
seating options in days, rather(middle); tertiary welded together
than the weeks it might havestructure of stair on site
previously taken to draw the
necessary sections by hand. Some
33 subtly different versions were
considered.

With the seating bowl defined,
the double-curved shajjc of the
roof developed fairly quickly, with
the team using physical models to
explore design possibilities. The
double-curved saddle that sweeps
from 68.5m at its highest to
40.1m is an ellipse cut from the
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left Concrete
seating bowl
with ETFE
enclosure

Below The
seating bowl
design went
through 33
iterations

inner ring of a torus (doughnut). 
Herzog describes the stadium 
design as ‘a vase for people to 
come together with a clear 
ornamental position from a 
distance’, yet with a ‘chaotic 
abstract quality' at close range. 
Parrish likens it to ‘the cracked 
glaze on a porcelain vase’- a 
contemporary take on traditional 
China.

In engineering terms, a vase on 
this scale was quite a challenge, 
but the busy facade belies a 
rigorous structural grid, with 
a hierarchy of layers within the 
steel exoskcleton. The primary 
structure consists of pairs of 
trusses which spring from each of 
24 butterfly-shaped truss columns 
(each column weighs nearly 500 
tonnes) and span diagonally 
across the stadium, tangential to 
the central roof opening. With

box section chords of up to 1.2 x 
1,2m, the trusses and columns 
were fabricated in pieces, before 
being welded together on site to 
create the warped and twisted 
surfaces of the curved roof edge. 
Secondary steel box sections span 
38m between main frames, and 
these are interspersed with the 
tertiary stair structures, whose

structural-analysis package.
AH the box sections had to be 
analysed and CADG’s engineers 
carried out scaled tests, with 
much of the engineering design 
aiming to reduce steel tonnage 
at the expense of increased 
fabrication.This was possible as 
construction workers' wages on 
the project arc reported to have 
been only £3 to £4.40 per day. 
However the structure’s shape 
and complexity limited the extent 
of engineering efficiency. About 
twice the amount of steel is used 
in the Beijing stadium walls and 
roof as is used in the whole of 
Wemblev Stadium (which has 
steel framing to its concourses 
and seating tiers as well as its 
walls and roof).

As is the case wifli many 
Design and Build contracts, the 
HdM-lcd team faced tremendous

uncertainty as to whether the 
stadium would be built quite as 
they had designed it. The project 
was built by a design, build and 
operate consortium, the China 
International Trust and 
Investment Corporation. But in 
the end, the building was built 
exactly to its design, and the 
result has been so popular that it 
has featured in adverts and even 
been reborn as cyclists’ helmets 
and bouncy castles (sec AJ 
17.04.08). Guang Zhaoye, 
chairman of the competition 
evaluation panel, said: 'The design 
is a perfect combination of 
elegance and simplicity. Every 
part of the conceptual stadium is 
functional.' ■

Amp’s J Parrish likens 
the design to ‘the cracked 
glaze on a porcelain vase’

stringers are indistinguishable 
from the primary or secondary 
members.

Drawing package CATIA 
was used by the architects and 
engineers to model the complex 
geometry, before the engineers 
imported the models into Arup’s 
specially adapted, iterative

Fiona Cobb is a structural 
engineer and associate at Price 
& Myers
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sustainable acoustic design

At Grace Academy, Solihull architects BDP required a robust solution which met the demands for 
acoustic performance, SAS System 600 metal acoustic lighting rafts allow free air movement to the 
exposed concrete soffit for sustainable natural mass cooling whilst achieving acoustic absorption.

The durability of a SAS metal system provides a sustainable solution reducing installation and 
whole of life costs. SAS System 600 rafts are available in a range of designs to suit any budget.

For further details contact enquiries@sasint.co.uk or visit www.sasint.co.uk

metal ceilings • room comfort • architectural metalwork
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rST David Nixon in the

Science Museum's
.^Space GaJleryt with

the J2 rocket engine
{pght) and the analier 

RL-10 engine (/e^f),
the first to burn liquid

hydrogen fuel

Designingfor outer space
The UK is missing out on a major opportunity through a lack of investments argues 
architect David Nixon. Sound familiar? Maybe, but in this case the opportunity is to 
design for space, afield to which he has dedicated his career. Ruth Slavid investigates

‘Britain has turned its back on human space 
flight.’says Caliidrnia-based architect David 
Nison, who visited the UK on 15 April to 
give this year’s Milo lecture,‘Extreme 
Architecture II: A Space Odyssej'’, it was 
Mrs Tiatchcr’s decision in 1986, a policy 
contimievi bv Blair and Brown.

'Europe is alrout to emlsirk on a major 
new plan for Mars exploration, which will be

manned,'continues Nixon.'If Britain does not 
change its mind and engage now, the dtK>r 
will pmbably close forever, 'fliere will be no 
skills left in this country to get involved.’ 

Nixon, a British expat who has lived in 
California since 1982, has the highest regard 
for Bririsli ;u"chitects, and feels space design 
could greatly benefit from their prowe 
'From my perspective British architecture has

never been better,’he savs.‘Those architects 
could be contributing a lot to this field, but 

shut out from any of this work 
of the government policv,' 

WHe.t"'(iinatcs there an: just 20 architects 
^PHBtK'idc iiiv(tlved with space design, about 
luitf tfe in California — and he is <mc ot them. 
Space arcliitecturc was a field tliat NLxon 
fell into. In the UK he worked with

ss.
>>
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conditions of planetary surfaces, to be 
constructed in 2009 at ESTEC, the European 
Space Research and Technology Centre at 
Noordwijk in the Netherlands.

Having worked mainly with engineers, 
Nixon is passionate about the importance of 
architects in these projects. “When architects 
and designers arc brought in they make a 
difference, at a broad conceptual level and at a 
highly detailed level,’ he says. He cites an 
instance in the 1970s, when American 
industrial designer Raymond Loewy became 
involved with the design of the Skylab, and

of feasibility studies, a lot of technical studies, 
and a lot of engineering studies far ahead of 
the actual application. If the company is not 
successful, then nothing gets done.’

Nixon also set up a separate, non- 
architectural company called Astrocouricr to 
fly small experiments into space on existing 
vehicles, This was intended mainly as an 
educational fool, to engage youn^ people with 
science, and physics in particular. After 9/11 
in 2001 and the loss of the second Columbia 
space shuttle in 2003, Nixon transferred the 
company to Ireland, where he had support 
from the Irish government and the European 
Space Agency (ESA). His first experiment - 
a pockct-calculator-sized piece of kit that 
allows schools to measure gravitational forces

David Nixon, continued from page 49

Hugh Casson, Norman Foster and Nicholas 
Grimshaw, and in Chicago with SOM. In 
1979, he set up Future Systems with Jan 
Kaplicl^ in his spare time while still em­
ployed by Richard Rogers. When a key 
Rogers project for a microchip factory was 
cancelled in 1982, Nixon left for California.
As this was before the advent of the internet, 
there was no chance of maintaining the 
partnership with Kaplicky at a distance.

Instead, Nixon taught architecture at 
the University of California, Los Angeles 
(UCLA), and the Southern California 
Institute of Architecture (SCl-Arc).Then,
‘out of the blue’, NASA approached him to 
design habitation modules for the 
International Space Station (ISS), and he set 
up a team of architectural students to develop 
designs at full scale. In the end, the module 
designs were abandoned because of cost cuts, 
and according to Nixon, astronauts on the ISS 
still live in cramped and squalid conditions: ‘It 
was like designing a five-star hotel without 
any private bathrooms.’ But Nixon had caught 
the space bug and set up his own space-design 
consultancy, Altus Associates, in the 1990s.

A series of projects followed, both for 
space stations and terrestrial bases. The only 
one to be realised tvas a prototype rocket- 
launch facility at Mojave Airport in 
California, and the firm developing it 
subsequently went bust. But this, says Nixon, 
is par for the course. ‘One of the problems 
with the space field is that it involves a lot

In 1979, Nixon helped set up Future 
Systems with Jan Kaplicky, but left 
for California in 19a2

and so calculate a spacecraft’s trajectory - has 
already taken flight. More construction- 
related is his proposal Co the ESA to test 
materials attached to a space module for their 
radiation-shielding ability, by embedding tiny 
radiation sensors. Protection from radiation 
will be one of the major challenges for stays 
on the Moon or Mars.

Currently Nixon is based in Paris for a few 
months, working for ESA with Arup and 
Architecture + Vision on the prototype for a 
Planetary and Lunar Surface Simulation 
Laboratory {pictured right). This will be a 
dome that simulates the ground and hghting
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Far left Deep Space 
Network tracking 
station masterplan 
(1992-93)

Left Nixon's miniature 
payload carrier system 
for the space shuttle, 
by Astrocourier in 
Ireland (2002-04)

Centre left Space 
station habitation 
module. Design 
research for NASA 
(1985-88)

Below The laboratory 
for the European 
Space Agency in 
Noordwijk, the 
Netherlands, to be 
constructed in 2009

had to argue with the engineers to give the 
astronauts a window.

As space travel becomes more ambitious, 
missions will become longer. For instance, 
a Mars mission will last about two years, 
including a year on the surface, and the basic 
cramped conditions of earlier missions will no 
longer be supportable. As the specification is 
driven from what Nixon describes as 
'minimum conditions to habitability’, 
architects are becoming involved with the 
design of lunar bases and Mars bases, and 
vrith the planning of space stations, robotic

vehicles for remote exploration of moons 
and planets of tlie solar system, and launch 
facilities on the ground.

Europe now has the ability to build and 
launch its own space station. ‘1 believe it should 
do that and learn from all the mistakes of the 
ISS,'Nixon says. 'I would like to do that.'

Docs he regret not sticking with terrestrial 
architecture, in which he might have won 
the plaudits enjoyed by his former colleagues? 
*I have regrets all the time,’ he says. ‘But you 
can't do everything. Architects have become 
so specialised now. I think space is a fiirurc

field for arcliitccts and designers. On the 
one hand I regret that I’m not doing projects 
that get into the glossies, but on the other 
hand I’m working in a field that 1 find 
absolutely fascinating.’

This year, Nixon will board ESA’s parabolic 
flight. The modified A-300 aircraft will 
repeatedly climb at a 45° angle, then freefall 
in a ballistic trajectory, inducing weighdess- 
ness. On that day at least, he will be one 
of British architecture’s h^hest fliers. ■ 
Resume: With space building, the term 
'star-chitcct' takes on a whole new meaning
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I
Critic s Choice 
Ihis book poses 

a flimsy challenge to the 
aesthetics of sustainability, 
says Andrew Mead

V-

'Only if there is a real idea of beauty hidden 
among all this rhetoric, will it be possible for 
sustainability to mean anything. Architecture 
should introduce an aesthetic aspect into the 
debate.’ says Ihaki Abalos of Spanish practice 
Abalos and Herreros in Natural Metaphor: 
Esiays on Architecture and Nature (Actar, 
Xi^l8.50). As with Construction Site (Lars 
Muller Publishers, £29.90, see AJ 10.04.08), 
ETH Ziirich university is behind the book, 
and it's similarly unfocused in its selection of 
material. There’s a conversation with Peter St 
John, for instance, which, though illuminat­
ing, has only a tenuous connection with the 
theme. But the publication is more rewarding 
than Construction Site, whether in a technical 
piece on heat-insulating concrete or an essay 
on the structural procedures of minimalist 
music to explore ideas of space-making.

Apart from Abalos' contribution, the 
outstanding item is ‘Change of Nature’, 
written by ETH’s chair of landscape architec­
ture, Christophe Girot. It’s a terse, precise 
critique of the landscape profession’s usual 
offering (‘Science has replaced ptwrry and 
determinism has replaced the mystery of the 
meadows') and a rebuttal of New Urbanism, 
with its false nostalgic attitude to nature. And 
there arc some fine illustrations: 1 was 
intrigued by the Cemetery of the Unknown at 
Hiroshima by Hidcki Yoshimatsu and 
Archipro [pictured below), and would have 
liked to read more about it, while Catherine 
Dumont d’Ayot’s photos of 1960s architec­
ture in Zurich, softened by mature planting, 
can truly be called poetic.

Clockwise from this
image Cai Guo-
Qiang's exploding
Danger Book: Suicide
Fireworks (2008):
Anthony Caro's Open
Secret (2004): Elena
Ochoa Foster

INTERVIEW

Christine Murray 
interviews Elena Ochoa 
Foster at the opening of 
F&fyf s Blood on Paper
Blood on F^per: The Aft of the Book, Victoria & 
Albert Museum, Cromwell Road, London SW7, 
until 29 June

It’s a reductive profile for a former 
professor of psychopathology, the author of 
studies on schizophrenia and Alzheimer’s, 
and a former visiting scholar at Cambridge - 
a career in research that she gave up shortly 
after her marriage to Norman.

Foster has since reinvented herself as a 
publisher - Ivory Press publishes C Photo 
magazine, a biannual of international 
photography, as well as limited-edition artist 
books, many of which are on display in 
Blood on Paper. ‘The artist books arc a very 
personal project,’ says Foster. ‘The team at 
Ivory Press arc devoted to other products, 
such as C Photo, but the area of artist books 
Is one that I handle myself.’

A stunning, if small, exhibition in the 
VdcA’s Porter Gallery, Ivory Press books by 
artists such as Anthony Caro, Anish Kapoor 
and Richard Tuttle are exhibited next to a 
selection of works fiom the National Art 
Library’s 3,000-strong collection of artist 
books, selected by its senior curator.

Elena Ochoa Foster is engaging company, 
passionate about art and ideas. The founder 
of publisher Ivory Press and co-curator of 
ncwly-opcncd exhibition Blood on Paper: 
The Art of the Book at the Victoria 6c 
Albert Museum, Foster is perhaps best 
known in architectural circles as the former 
TV sex-therapist (known as ‘La Doctora del 
Sexo’in her native Spain) who married 
Norman Foster in 1996.
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LECTURE

Renzo Piano turned on the 
charm at the Tate Modern^ 
says Shumi Bose
Renzo Piano, the Architecture Foundation's Real 
Architecture Spring Talks. 15 April at the Starr 
Auditorium, Tate Modern, London

At the third in the Architecture Foundation’s 
scries of Real Architecture talks, Renzo Piano 
spoke with candour, charm and paternal pride 
about his Neu' York Times building, which 
opened late last year.

According to Piano, it’s the second-highest 
building on the Manhattan skyline, and 
caused great debate regarding post-9/11 
security. But in his talk, Piano argued 
persuasively that, apart from the technical 
security requirements (hidden in the 
buildings fabric), openness is the best 
response to the terrorism threat. ‘The 
tendency is to make buildings like bunkers,’ 
he said. ‘But we came to the conclusion that 
transparency is safer than opacity.’

Equally interesting was the discussion of 
the New York Times building as a response to 
another clear and present danger - the threat 
of virtual media on print journalism. Perhaps 
this is why the New York Times drafted in one 
of Europe’s best-known architects - reaffirm­
ing the all-but-doomed medium with a 52- 
storey totem. As Piano pointed out, the 
newspaper is intrinsically associated with New 
York’s identity - ‘The paper gave its name to 
Times Square, not vice versa’ - and needs to 
be tangibly connected to city life to ensure 
its continued supremacy. The crystalline box, 
scantily clad in white ceramic tubes, is 
situated in the core of the Big Apple. By day, 
the editors overlook the city they serve, while 
at night the facade is a warm beacon on the 
skyline. As Piano said, ‘The building becomes 
the speaking instrument of the newpaper to 
the town.’

Piano’s talk was peppered with anecdotes 
and tangential visuals. His enthusiasm was 
contagious - as the event closed, he grabbed 
and hug^d audicncc-mcmber Richard 
Rogers, greeting him as his fellow ‘Beaubourg 
bad-boy’.
Resume: The Architecture Foundation played 
the Piano forte at the Tate Modern

Rowan Watson.
For an exhibition of books, most of which 

are in glass cases revealing only a single 
spread, Blood on Paper is surprisingly 
titillating. The concept of a ‘book’ is stretched 
to include pieces such as a suitcase of private 
detritus that belonged to artist Francis 
Bacon, and Danger Book: Suicide Fireworks 
by Cai Guo-Qiang (Ivory Press, 2008) - an 
exploding collection of drawings made in 
gunpowder and paste that can be ignited 
with matches sewn to its pages.

The laborious process involved in creating 
an artist book is revealed by Open Secrets, a 
scries of twisted sculptures produced by 
Anthony Caro, also on display. Produced in 
brown card (three editions), stainless steel 
(three editions), bronze (10 editions), and 
brass (15 editions), Foster travelled through­
out Europe to source materials and expertise 
for Caro. She hired an automotive engineer 
to design the mechanism that holds the book 
open at any angle, and enables it to close

slowlv to prevent it crushing a reader’s 
fingers.

‘It’s a process without any kind of a 
structure,’ says Foster of her work with the 
artists. ‘I devote all that an artist wishes - 
all my time, all the materials - with no 
limitations. The only thing that 1 want is 
for Caro, Kapoor, Cai Guo-Qiang or Tuttle 
to produce the book of their dreams.’

‘Of course there are financial limits,’ 
says Foster. ‘But until now, the works have 
supported themselves.’This explains why 
Ivory Press book-s arc so prohibitively 
expensive, and makes Blood on Paper a 
welcome opportunity to view these limited- 
edition masterworks. As for the books on 
display from the National Art Library, the 
entire collection is public and available for 
use during gallery hours; a resource you’ll 
want to exploit once you’ve glimpsed them 
under glass.
Resume: Lady Foster's life is an open book, 
currently on show at the V6cA
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TELEVISION

Its refreshing to see a city so 
brilliantly used as it is in 
The WirCy says Chris Hall
The Wire: The Complete Fourth Season. HBO 
Video, is out now on DVD. £39.99

Baltimore is known for its redbrick rowhous- 
es, with their flat roofs and marble stoops, 
which radiate in all directions in neat rows 
and lend the city a certain autumnal solidity, 
as if it’s hunkering down for winter. Were so 
conditioned to seeing the singular buildings 
of Chicago, New York, LA and Miami on 
film or television that it’s refreshing to sec the 
vernacular architecture of a fairly unmediated 
city so brilliantly used as it is in The Wire, an 
awrard-winning ‘cop show'originally broadcast 
on American network HBO (the fourth 
season is newly released on DVD).

The Wire is not built around character, it’s 
built around Baltimore. The show’s opening 
credits jam the cheek of the City Hall rotunda 
up against the jowl of poverty-stricken 
rowhouscs. The city aids and abets - the storm 
drains carry away the guns used in shootings, 
the warren of back alleys is used to escape, the 
poor lighting, the vacant houses... As the 
bodies pile up, an overhead shot picks out 
the centre circle of a basketball court-cum- 
morguc, so that it evokes a cross hair. The city 
is a fortress, the streets are its ramparts, and a 
row of cars are its battlements.

Major characters come and go, mini- 
empires rise and fall, but the city remains.
The fourth series focuses on the drug gangs 
of West Baltimore, set :^;ainst a backdrop of a 
mayoral election. The police are increasingly 
baflUed as to the apparendy bloodless coup that 
allows young Mario Stanfield (Jamie Hector) 
to take over the drug trade from Avon 
Barksdale (Wood Harris), cunently languish­
ing in prison. Where are the bodies, they keep 
asking?

In one of the audio commentaries, film 
director John Waters talks about his fascination 
with the districts of Baltimore, one of the most 
segregated cities in the US: ‘They’re like lirde 
islands,’ says Wafers. As one of the cops says: ‘If 
any terrorists did fuck up the Western [West 
Baltimore], would anyone be able to tell the 
difference?’ On his cit\’-widc tour from the

is made to echo the war-room scene in 
Stanley Kubrick’s Dr Strangelove (1964), with 
them sat around a circular table with a grand 
light hovering over them.

The Wire strips bare the socio-economic 
and political layers of US consumer capitalism 
to reveal its rotting underbelly. In refusing to 
place a moral frame around the screen, or 
spoonfeed us with patronising exposition,
The Wire demands our attention.
Resume: The rowhouscs of Baltimore arc the 
unsung heroes of The Wire

comfort of his car, mayoral candidate Tommy 
Carcetti says of a Baltimore district, ‘Middle 
East? That’s about ri^t. Fuckin’Fallujah.’
Even street names for drugs evoke a war zone; 
‘Pandemic’, ‘WMD’, the corner touts shout.

‘Don’t like to speak in no rooms,’says 
character Stanfield, his base being an 
abandoned skateboard park, with red plastic 
and leatherette chairs for meetings where no 
surveillance can pick up their conversations - 
the drug dealer’s open-plan office. A meeting 
of'the co-op’, a collection of rival drug gangs.

5thingsto do this week

1 Dei Res
This conference and exhibition scries examines 
the planning, development and design issues 
affecting London's housing market.
Until 14 June at New London Architecture,
The Building Centre. Store Street London WC1. 
www.newlondonarchitecture.org/desres

2 O G S Crawford
A never-before-seen archive of photographs, 
featuring buildings, fields and burial sites, 
collected by British field archaeologist Osbert 
Guy Stanhope Crawford (1886-1957).
Until 14 June at John Hansard Gallery, University 
of Southampton, www.hansardgallery.org.uk

2 Dan Dare and the Birth of Hi-Tech Britain

Learn how rockets and radar inspired the 
birth of hi-tcch Britain.
Until 25 October at the Science Museum, London 
SW7. www3ciencemuseum.org.uk

d-Tatton Park Biennial2008 

Experience the inaugural Tatton Park Biennial, 
a new contemporary art event featuring new 
work inspired by Tatton Park.
3 May-28 September, Tatton Park, Knutsford, 
Cheshire. www.tattonparkbienniaJ.org

5 London Festival of Architecture 
Snap up tickers for the David Chippcrfield 
lecture (3 July), the OMA symposium (5 July) 
and the Peter Ackroyd lecture (6 July).
Tickets on sale from 5 May at www.ifa2008.org
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CORUS KALZIP AJ ENQUIRY 201 
Katzip has launched an upgraded, 
fully integrated website. The new 
site boasts superior product and 
technical content, design enhance­
ment and ease of nawgation, Key 
section headings and one-touch 
picture icons make the site easy to 
use, while the comprehensive 
technical package includes drawings 
and details, www.kalzip.com

STOAKES SYSTEMS AJ ENQUIRY 202 
This detail from Thetford Health 
Centre in Norfolk by LA Architects 
says everything there is to say about 
highly insulating Kalwall cladding. 
Note the wonderful calm ambience 
created by Kaiw^l's diffused and 
evenly distributed natural daylight 
without shadows or glare.
For the full story visit 
www.stoakes4:o.uk

CLAXTON BLINDS AJ ENQUIRY203
Ciaxton Blinds is one of the 
leading commercial window-blind 
companies in the UK, specialising 
in interior window projects for 
any requirement, Some notable 
projects from Ciaxton Blinds 
include Tower 42. the Canary 
Wharf Tower and the Citigroup 
Tower. For more information visit 
www.claxton-blinds.com

MAPEI UK AJ ENQUIRY204
Mapelastic from Mapei is a two- 
component, flexible, cementitious 
mortar for waterproofing concrete 
terraces, balconies, bathrooms, 
showers, wet rooms and swimming 
pools. Mapelastic is also suitable fCK' 
large-scale projects such as bridges, 
dams, tunnels, water-storage tanks, 
and aqueducts, and can be spray-, 
brush- or trowel-applied,

ACS SYSTEMS AJ ENQUIRY205
FastClad is a proven prefabricated 
brick-slip cladding system, enabling 
internal and external masonry to 
be assembled with speed and 
efficiency without specialist 
tradesmen, FastClad is ideal for new 
or existing timber-frame and steel­
framed buildings. Recent projects 
include developments with Tesco, 
Taylor Woodrow and J S Bloor.

AKTIVA AJ ENQUIRY206
The B-Line/2by2 strip light (pictured 
here at 30 St Mary Axe in London) 
is available in lengths from 700mm 
to 1,600mm and at up to BOW. The 
lights may be joined in series and 
cut to special lengths. Integral- 
ballast, ceiling- and wall-mounted, 
bookshelf, workstation and reading- 
desk versions are available in a wide 
range of finishes.

TRIMETALS AJ ENQUIRY 207
As more industrial and housing 
projects require dedicated cycle 
storage, the unique Protect a Cycle 
range from Trimetals should be 
considered as the practical and 
secure solution. Featuring a 25-year 
metal-panel guarantee, the product 
is fire-resistant maintenance free 
and has four locking points. 
www.protectacycle.co.uk

TROAXUK AJ ENQUIRY 208 
Wire-mesh safety fencing supplied 
by Troax UK has been used to 
secure potentially hazardous 
electrical equipment at a new data 
centre, recently set up by a leading 
financial institution. The fencing 
prevents unauthorised access to 
electrical-control systems, which are 
located within a busy walkway in the 
new building.
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Wednesday 25th June 2008
The Royal Society of Medicine. London W1 OAE

Retail Regeneration and Development 2008
There are tremendous opportunities for the retail property industry 

to make a real difference to sustainability, regeneration and 
community engagement through design
Michael Green, Chief Executive of BCSC, 2007

((

Featuring more retailers than ever before including speakers from:

Chapman TaylorJohn Lewis

Ash SakulaTesco

Terry Farrell & Partners3UK
Supported by:

Retail Week
For more Information visit

www.aj-retailregeneration.co.uk or caii 0845 056 8069 I HLNAI IONAL RLTAIL 
PI ANM\C FORUM



Classified enquiries 
Hannah Stadic
T 020 7728 4562 F 020 7728 466f. 
E hannah.stadic0cmap.com

THEARCHITECTS'JOURNAL 
IvMAPCOMMUNlCATlONS 

CREATER LONDON HOUSE 
HAMPSTEAD ROAD 

LONDON NWl 7Ei Classified
3D COMPUTER VISUALISATION

qFLIC^ DIGITAL
Architectural Visualisations

Hi-Res views 
Photomontages 
Fly-throughs 
Animations

020 7324 9835
www.flicdigital.co.uk
studio@flicdigital.co.uk

www.architectsjournal.co.uk

MODEL MAKERS

Sussex ModelmakersTo advertise here please contact 
Hannah Stadie on

H's our 21st year of providing 
quality architectural models nationwide

T: 020 7728 4562 
F;020 7728 4666 

E: hannah.stadie@emap.com 02392 474100 petenrsiaiod.co.uk 
17, Manor Close, Havant P021 SSP
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Model MAKER S

com

CCJMBER
I\0 22085^6592

LONDON • MAIDSTONE • INVERNESS

OFLIC
^ models

We are now
studJO,
7a Macdesneid Rose 
London
ecjvsAH

Architectural Models 
Product Models

020 7324 9830
www.mcrnodels.co.uk‘^•combermodefs.com comberfnoctels@btconnecr

com

PIPERS
POORS

PIPERS
CONCIM, PLANNING * marketing CONCEPT. PlAHNiHGrOUR MODEImaKING CONTACT STSPHBN FOQKS A marketingNEEDS,

PIPERS FOOKS LTD 
UNIT 2, CAPEL CLOSE 
ASMPORO, KENT TN23 IEACON RD, PIPERS MODELS LTD 

J7-35 eeVENDEN 
LONDON Nl SBH

JOT STREET.

?’233 63 68 68
STUOioemeERsrooKS com'VWW.R.PSRSFOOKS COm'^ 020 7250 0530

X^IOtfPieERS.co UK
'''WV.Pimrs.CO.uk
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wwk.vEYORS

Michael Gallie 
& PartnersI Lond ond Archifectui 

fHSTCKX£PCftAiLYOUf

• Topographical Sur\
• Measured Building
• Underground Utility
• Photogrammetry
• GPS Control Survey*.
• Engineenng'Setting Ou.
• River & Railway Surve
• Boundary Disputes
• National Grid Qualifieo
• AutoCAD Office Service

SURVEYS
CHARTERED MEASURED 
BUILDING SURVEYORS

FOR A RELIABLE SERVICE 
AND ACCURATE SURVEYS

Chartered Measured Building Surveyors
1 New Concordia Wharf, Mill Street, London SET 2BB 
©:020-7394-ini ©:020-7394-2499

THE ONLY PROFESSIONAL SURVEY 
PRACTICE SPECIALISING IN 
MEASURED BUILDING SURVEY FOR 
OVER 0 YEARS

Services include;

13 Topographical Surveys 

B Roor Plans 
B Elevations 
B Sections 
B Area Reports 
E3 Lease Plans 

El 30 Surveys

i KhgsLand Surveyors
I The Coach House, 24 Bridge 

Leatherhead, Surrey KT2 
: Tel: 01372 362059 Fax: 01372 3t 

E:mail: mailQk)ngslandsun,feyois.> 
V^: www,kin9Sland5urveyors.cRICS

ngmsurveys. co. uk 
mai7®ng/nsorveys.co.u*

®:enquiry@michalgallie.co.uk ®:www.michaelgallie.co.uk RtCS

Midlands
5 Williamson Ct.

2 Foundry St 
Worcester WRJ 263

South 
Pound Cottage, 
OW Merrow St., 

Guildford GU4 7AY.

3 Galena Road. 
Hammersmim, London.

W6 0LT 
Tel: 020 6741 4699 
Fax: 020 0741 6442 

email: mtoOmetroplans.com 
www.metroplanB.com

Land & Measured Building Surveys 
Estabtshed over I4 years

■ Measured BuMding Surveys
■ Setting Out
■ Topograpnical Surveys
■ GPS Surveys

T. 01905 233 81 
f. 01905 234 03

T. 01483 854 740

Metro Plans

apr servicesland; buildings and 3d laser scanning measured land and building surveys
matl@aprsen/ices net 
vmw aprservices net 

tel 020 8447 8255

the true measure of excellence
pointools4rhino 
draiving from clouds 
.■.ittt toe povi-er of ritino

X 020 8543 6884 e info@cailidussurveys.co.uk 

w www.caiiidussurveys.co.uk'r'v POINTOOLS VIEW f 020 8543 6664/ poirttcloud & model viewer www pcntoois ccr*-

KITCHENS

To advertise here please contact 
Hannah Stadie on HOWDENS

JOINUtV CO.

"^AQ SF4CE VOK

T:020 7728 4562 
F: 020 7728 4666 

E: hannah.stadie@emap.com
HowdeiK supplies high qualfty kitchens and 
lolmry products to trede professionals onty.

Visit www.hawdens.CDin

TRADE ACCOUNT HOLDERS ONLYwww.architectsjournal.co.uk
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^ SUBSCRIBE TO AJ TODAY
TO RECEIVE A FREE 
MOLESKINE NOTEBOOK

J
PLUS
SAVE

A

BIJLMER
STATION

u

ur

Essential Tools of British Architecture
As vital as your favourite pen and a cup of tea,
the'yourno/is the perfect accompaniment for
gaining expert insight into British architecture today.

With up-to-the minute news, unrivalled technical 
information and incisive comment and analysis, the AJ 
provides you with your essenhal tools every week.

SUBSCRIBE AND YOU WILL RECEIVE:

• A luxury moleskine® notebook
• A 30% discount on the cover price (saving owr £55)
• 47 issues of AJ and 12 is.sucs of product magazine 

AJ Spedficatioif
• Unrestricted access to www.architectsjournal.co.uk

TO SUBSCRIBE:

Call 0844 848 8859 quote ajwh or visit www.8ubscription.co.uk/archjoum/ajwb
Offer ert4« XI May X)06. new «ub>er»pQuns mily )0H 4neovM on the nemetind price “ AJ ■ avaiUble tKiIv to UK wbicnbrts



Diiplay lulvertiiing 
020 772« 4558 
Rec raiment advertiiiing 
020 7728 3823
Advertising iix number
020 7728 3888

Desdlines
Bemkings/capy 5pm Monday 
Artworii 12pm Tund^ 
Cancellationt 12pm Fridn

Jobe em^uirtes
Kyra Willis 020 7728 3827
kyri.willis^^emap.com
www.architcctajournaLco.uk

THE ARCHITECTS’JOURNAL 
EMAP COMMUNICATIONS 

GREATER LONDON HOUSE 
HAMPSTEAD ROAD 

LONDON NWl 7EJJobs
TENDERS

A Clerkenwelt based job agency 
set up by Architects for ArchitectsARGENT

boqpdo
Expressions of interest are sought from Architectural Practices 

Manchester City Centre - Large Scale Grade 'A' office development

Expressions of interest are sought from suitably experienced architectural practices who 
wish to be considered for selection on an initial long list of 6-10 practices tor the role of 
concept architect for the re-development of Elisabeth House on St Peter's Square.

The criteria tor selection will be based on a review of the following:

‘ A track record of the design of commercial protects that have demonstrated flair, 
imagination and creabvity

• Practice experierree of designing Grade 'A' BREEAM Excellent office space 
■ Notable awards received tor commercial office projects
‘ Practice size, Ir^dudlng number of staff and Iasi three year's turnover
• Brief case studies and key contact references for the above projects
• Ability to work as part of a tighdy knit project team
‘ Ability to demonstrate accessibility to Manchester City Centre
• Knowledge of local planning policy
• Ability to atterKl briefing/presentatlon days on specified dates

Please forward tois informabon to the address below by Friday 16 May 2008.

Submissions will be reviewed dunng w/c 19 May. followed by the selection of an initial 'long- 
list'of 6-10 practices. A briefing document will than be sent to the chosen practices on 
27 May and each will be asked to resporx) to this within 10 days, providing inibaf thoughts 
on the form of re-developmenl on the site. A short list of 3 or 4 practices will then be chosen 
and ea^ practice given a further 3 weeks to develop the proposal further.

The successful practice will be selected tollowirrg presentations in earty July and will be 
taken on to develop Che scheme through to RIBA stage D/E.

Please submit your expression of interest and supporting documentation - in hard copy 
and PDF tormal • to:

Htgh-tpec lesl A anoll cemmorcial' C3S.OOO • C4S.000 p.o. * beneflh 
A tmol praelica boted In leafy Queens Park, biown for foeir beouMul midenWol. 
cammeiclal & cutlurol projeds ore lookirtg fo appoint ArchIfocN to |oin their friendly A 
tecinfab lean. Suceassfiri appUcents wB be working on o number of Mgh-ipec 
reUdenflol & amotl teato eommerdol projects. This is o great opportunity to work tor e 
company that promotes o good work/five bolonco. Vectarworks eseenttol.

Got your port 1111 Cia.OOO - £45.000 p.o. v beneWt
A widely published, practice based ei west London ore issking setf mottvofod 
Architocts & Port 11 Assistants to |oin their expanding teem. Successfol condWatot wfl 
be working on a variety of high-proWe tesidenthil, spon & mned-use projects based 
throughout the UK from conception through to completion. This iso tontoslic 
opportunity to work on some exciting projects A to work for a company that wM 
support you through your port HI Microstofion prefotred.

Moke your tnorkl C35.000 - C4S.OOO p.o. * benefits
An IntoiiHitIuncd procHee wtth offices In London A fiuchatesi ore looking R> appoint o 
number of Project Arehltocls to work in their offices bosod in Kings Croes. Successful 
oppHconti wW hove commercwl expeflence wtth flowleu design & sound tochnicol 
sfcUls olong wWh itte abWty to successfufiy monage o smofi Worn of Staff. Cxporlence of 
working on office & mned-ute schemes wff be odvontageous. Ifos is on strcMIeni 
opportunHy for ombHiout Project Architects to work tor on award winning proclicel 
AutoCAD A SkMch lip eseenWol.

To view e comprehenaive list of vacancies & to reglstef with us pleose 
visit www.bnpokecareers.com or coH us on 0207 24 24 909.

James Nicholson
Argent Estates Limited (acting on behalf of NEWCO GP - Public/Private JV Company) 
1 Piccadifiy Gardens 
Manchester M1 1RG

Email - james.nicholson@argentgroup.plc.uk

PLEASE MENTION AJ WHEN 

REPLYING TO A JOB

Experienced CAD 
operator wanted to 

join our team.
Please send CV's to 

recruitment@pipers.co.uk 
www.pipers.co.uk

PIPERS
IN THIS SECTION

FOR ADVERTISING

PLEASE CONTACT

fji ^ J Architects LondonKYRA WILLIS
Are you looking for practical, hands-on experience with a variety of Projects? 

Part 2 or qualified Architects with experience required.
We are a busy practice in Holland Park, London, W11.

Salary negotiable.

Contact FTP ArchitMta Ltd on 020 7221 SS68
and send CV by fax on 020 7229 8771 or email to: maiil@ptp-architacts.com 
PTP Architects Ltd, Walmer Courtyard, 255 Walmar Road, London W11 4EY 

www.pTp-archftects.com

020 7728 3827

KYRA.WILLIS@EMAP.COM
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r www.centurion4jobs.com
Architectural Project Manager Hertfordshire circa £SOk Benehts * 
A major blue cNp retail company, whose continuing success ensures an ever-increasIng 
workloacl and property services development. As a qualified Architect you wiH liase between 
the vanous relevant bodies enabling smooth atTicient operatiOTre throughout each project 
and a hgh level of manapemeni and coordination within the team. A hands on, resporrsible 
role that offers fantastic job satisfaction artd fir^cial rewardsi Reh L56S (Hannahj

circa E28k • £36k + 
Founded in 1967 this practice's sustained success over four decades has been 
based on providing a high quality service through a team of skiUad and experienced 
professionals. Their clients include residential, haatthcare providers, professional 
and educational institutions, chanties, churches, and many private clients. 
Amazing potential for you within this fnendly practice.

Part2’s&Technicians Putney/CoventGarden £TopSalary Packagasll 
With exceptiortal projects and a sought after reputation, this medium sized, 
friendly London studio offers excitement and challenges within the leisure, 
commercial and residential sectors. As well as extremely competitive salary 
packages, they also ensure contirtuous personal career development enabling 
you to progress and deliver to an exceptional standard. Ref: LS62 (Hannah)

lAicWIWt/ltehnolotfib at^Hon/Worthatg/Chichester cE28k-£42k-i-Flexilime
Fantastic opportunities for the nght person to move through to top levels wtmin the practice. It 
you are enthusiastic and ambitious, with allair for good design, you win enjoy working within this 
coastal studio. They win give you as much responsibility «xl freedom as you can handle, with 
IrainingarKt support where necessary-A they wWreward your hard work. Reh 3690 (Philip)

LANDMARK RETAIL-LED URBAN REGENERATION 
PROJECT IN DUBLIN CITY CENTRE

ARCHITECT-
Northfleet - KentTechnicians

Required to lead the delivery of a uniquely significant urban 
regeneration project in the heart of Dublin.

Ref; 3721 [Philipi

The successful candidate will have:

a proven track record in the delivery of large-scale 
complex mixed-use retail-led projects, 
in-depth understanding of the retail design process, 
the ability to liaise with and respond effectively to high- 
level architectural consortium and client steering 
groups.
the passion and commitment to achieve the highest 
design and technical standards, 
a proven ability to co-ordinate and direct a large team of 
design consultants.

circa £48k-£52kFarringdon /Old Street 
This position will ses the successful candldats playing a pivotal roie in design 
input, developing client relationshipa. creating new business as well as taking a 
vital part In their community (banning events. Excellent design skills, good technical 
knowtedge & proven experience in a residential background are ideal for the position. 
As well as this being an exciting role, m return you will receive a competitive s^ary

Reh LS63 (Hertrteh)

Architects

along with company benefits.
Excellent remuneration, benefits and career development 
opportunity.circa £22k-£42kArchitects & Technologists

Beautitui historic town, the practice has developed to encompass all types ot residential, 
regeneration, education. arts& leisure, health & welfare and officea workspace developments. 
The range of commissions and the flexible team working structure ot the studio ensures 
variety and encourages a fresh ^preach to each new project as well as the cross fertilisation 
of ideas frwn different sectors.

Tunbridge Wells

Contact Fiona Smith at BKD Architects,
6/7 Harcourt Terrace, Dublin 2
Tel: 353 1 6182400 or fsmith@bkd.ie

Software used is AutoCAD. Ref: 3632 (Philip)

Tel: 01323 749200
jobsCcenturion-recruitment.com
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AN APPETITE FOR ACHIEVEMENT 
ALWAYS TAKES CENTRE STAGE.

‘Opera Houxe,” fttetla on out iron.
Jason Lowry. Arehitect.ACHIEVE YOUR VISION WITH BBT.

See what B6T con do for youWhen you're a top performer, if shows in everylhirtg you do. And at BBT. we 
combine unsurpassed industry focus with the most extensive choice of jobs to 
ensure the rewords ore os big os your talent.

We don't give abstract odvice eflher. With over 600 members of staff working 
in SO offices on 5 continents, we hove o dedicated team of consuftonts who 
speciolise in the recruitment of Architecturol staff for the most prestigious 
companies ond public bocfies worldwide.

Our expert Industry knowledge con help define, enhoTKe ond achieve your 
career goals as weR as access the rrxrst exdting and Interesting jobs around

• Design /Vchitects
• Architectural Assistants

• Associates/Directors
• Project Architects
• Architectural Ttechnologists • Architectural Technidarts

* Londscape l^nidons• Landscape Architects

For live vocancies ocross the sector, pteose feel free to contact your neoresi 

office on 0870 6000 978 or visit our website www.bbt.co.uk

beresford blake thomas
global reach - local focus

»s«ni «p«nM « MX lA EirePymM 
#gincy M in tiKpainM Bmitim*For interrwIiotKil vocondes cofi 0808 143 6000

AJ 01.05.0862



NET wwwjgservice.cauk Salford City CouncilDIRECTORY

fasts^ream• ■ jidHBUmi rvuDTWC I ■ 
www>fo>fstf»Qm,co.uic/fl}

Architects - online.co.uk
Salford is a city in transformation, moving into an exciting future as 
a thriving cultural, economic and residential location at the heart of 
the Manchester city region.

Salford boasts diverse urban and countryside environments, 
including an important part of the regional centre, an extensive 
waterfront and a rich array of histone and cultural assets. It will also 
shortly host the northern headquarters for the BBC.

the tvorW's lesding »rctutectvrmt jo6 ttt*

Qchem www.rdrecrurtment.ce.uk
www.adrem.uk.com

•iSIVwww.omsa.co.uk
To help us plan our city in transition, we are expanding our team.
If you are looking (or a challenging job, have confidence in your 
abilities, are innovative, and have an enthusiasm to match Salford's 
ambition, then we want to hear from you.

solLPtionbarkerross co uK
>>Mk solutionrecruitment.com0t15 948 3757

NET
DIRECTORY

We can offer you a competitive salary, a generous annual leave 
entitlement and flexi-leave arrangement, as well as an opportunity 
to develop your interests and expertise in design and heritage.

Group Leader (Design & Heritage]
Salary: C35.852 - £40,101 p.a. (pay award pending] Grade: 
P05/6; (Ref: 20422)WHkinsonEyre jo
Design & Heritage Issues are high on the agenda for a city that is 
proud of its past and excited by its future.,.. We need an enthusiastic 
leader to spearhead this effort.

Wilkinson Eyre are currently 
recruiting experienced architects 
witti exceptional design and detailing 
Skills to vi/ork on high-end residential 
ai\d corrtmercial schemes from our 
London office. You should have 
a minimum of 4 years experience 
working in the UK environment, 
particularly in sensitivG contexts.

, /// Planner/Urban Designer 
(Design & Heritage]
Salary: £16.534 • £27.594 p.a. (pay award pending) Grade: 
Scale 4/S02; (Ref: 204181

/

/ Inputting to new developments and protecting our heritage, you 
will be an enthusiastic professional, prooably with some experience 
already in this field.

/
Information pack and application form from

the Head of Human Resources, Salford City Council,
Civic Centre. Chorley Road, Swinton M27 5BN or our Customer 
Contact Centre, Tel: 0161 909 6503 (24 hours) Minicom:
0161 909 6527 (special tine for the hearing/speech impaired). 
Please quote reference number at all times.

/ .

evs and A4 examples of be addressed to:
Beata Jach, Wilkinsc i Eyrn ^hiiects,
24 Britton Street. Lorddn ^

Please quote code t

Closing date for both: 16 May 2008.
1M5UA

www.salford.gov.uk/jobs

We are members of NOWpeople - nine Councils, one website, 
countless opportunities, please see the website at 
www.nowpeople.co.uk

/
No agency, Mi ■/'- -.pieaaa
W':f.S3nEyn squat c^^jorturujies employer

striving to be an equal 
opportunities employerPLEASE MENTION AJ WHEN REPLYING TO A 

JOB IN THIS SECTION

Improving people's lives IN Salford
AJ 01.05.08 63



RECRUITING? CALL US ON 020 7728 3828

Home run
How's the commute? Find your next (more local) job 
on the Industry's original job board 
careersinconstruction.com

careersin construction



. ATKINS .

inspireI recognising women 
in the built environment

In association with:

every
woman

bortlist 
announced

I
I

See www.inspireevent.co.uk for details

Wonderful idea. This was a fantastic event.
Anni Marjoram, Policy Advisor Women 

to Mayor of London, GLA

• »

27 June 2008 
The Brewery, London

Secure your place by contacting Stuart Hudson 
on 020 7728 4593 or stuart.hudson@emap.com 

www.inspireevent.co.uk
Headline Sponsor:

ATKINS
Sector Sponsor Supporters- Endorsed by: Brought to you by:

Vt-n AnJritecu' Journal 1 Construction News
H&V News I New Civil Engineer | QS Week | RAC Magazine\scc^ Grontmij Ttniter & TownsendBYRW€ FABER MAUNSFLL I AECOMiGROUP
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Martin. Nobody is 
immune from Dusty’s 
virulent blueplaque virus
IVIONDAY. That’s four of my assortable
housing schemes ‘put on pause’today. Fat Boy 
Prescott’s greedy target of three million new 
homes by Christmas will never be achieved at 
this rate. Perhaps local authorities, instead of 
simply controlling residential development, 
should just build low-cost homes to rent. No, 
it's crazy.

TUESDAY.!' m locked in a childish
game of dare with Andiamo Mcssalini, the 
haughty young Italian designer so full of 
himself he’s had to move up a bra size.

We're the last two left from a private 
competition shortlist to design a world-class 
landmark icon. The client is a member of a 
royal dynasty in the Middle East. He’s bored, 
pointless, fabulously wealthy and keen to name 
the world’s most prestigious building after 
himself. The brief is vague on location {‘though 
must be visible from further away than 
anything else’) and purpose (’could be hotel or 
offices, but no ladies above the 10th floor and 
client’s name to be permanently illuminated in 
the sky above the building...’).

Mcssalini and I survive because we 
proposed the two tallest towers. Since then, of 
course, the world of design has moved on, Now 
a landmark building must be a net contributor 
to the environment. I bluffed, pniposing a 
tower that not only carbon-minus but 
generated 10 times as much power as it used. 
The Italian Galleon came back with a revolving 
tower that can regulate the weather within a 
15km radius and produce enough ‘kind 
electricity' to heat Sweden.

Fine. I’m su^csting a Turbine Tower that 
takes occupants on a spectacular joumcv to the

Bloody Mary before the starters have even 
been photographed.

I do that thing where you screen someone’s 
conversation out by nodding and thinking of 
something else. I choose a fantasy in which I 
am the manager of a superstar architects prog- 
rock band called Unfrozen. Herzog Sc dc 
Meuron’s duelling guitars. Frank Gchry on 
stick bass. Daniel Libeskind on clavinet. Rem 
Koolhaas on thcremin. Lord Rogers on pish- 
pish-widd!y-fiddly-bap-bap-de-pish-pish 
drums with his mouth hangir^ open, looking 
confused.

‘...plus,you'd only need one flat in a 1970s 
block to be listed. If it’s on the foxirth floor 
ycali, what arc they gonna do? Demolish the 
rest and leave it propped up on a 
bricks with an extendable ladder to get in and 
out? That’s completely ridiculous!’

Inside my nodding head. Unfrozen are 
playing a gig in a new concert hall commended 
by the Observer. Shit, look out guys! The rooFs 
collapsing, right in the middle of a drum solo! 
Waddly-piddly-widdly-thump-thump-de- 
thump-bump-crash!

Oh good, here's my pudding.

centre of the earth, scooping up precious 
hyperenergy from the earth’s molten core 
before emerging on the officr side of the world 
like Stephenson’s Rocket, but much greener.

WEDNESDAY. Brilliant, Messalini’s
got the job. A relief, as I'm not 100 per cent 
convinced the whole molten core thing would 
have been sustainable.

THURSDAY. Redesign London for the 
London Festival of Architecture, making it 
more effete and ‘interim’looking.

FRID.^Y. Lunch with Dusty Pcnhaligon, 
the conscrvactionist. He’s getting worse. He 
won’t start a course until he has photographed 
and documented each plate of food for 
posterity.

He's got this ambitioixs campaign to 
preserve every single 20th-century building, on 
the grounds that anything less would be ‘giving 
in to the terrorists, and futurists’. The buildings 
have all been collected in one vast totalitarian 
database. Now Dusty and his mates arc trying 
to get a blue plaque on every one.

‘OK, say the Beatles stayed overnight in 
Preston once. Blue plaque, yeah? One of them 
pops out to the pub, or maybe to get a paper, 
that’s another two. Plus, who saw that Beatles 
gig? Thousands. Where did they live? Let's find 
out and get some blue plaques up. Unless the 
fascists who run the system are saying that 
seeing the Beades isn’t as important as being 
the Beades...’

Memo to sclfi stop having lunch with 
Dusty. He's deranged AND tedious. That 
combination can push a person to a fourth

big pile of

SATURDAY. Moming; Reverse
Functional Dualism. Afternoon: Inverse 
Proportionalism.

SUNDAY. Earn a blue plaque for the 
house by staving in the reclincr all day 
inventing things. Why not fashion cheap 
housing from specially-processed ‘hard air’?

3
-J

5
This Week’s Top 10: Client Complaints. 
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Info; iGuzzini illuminazione UK, Unit 3, Mitcham Industrial Estate. 85 Streatham Road. Mitcham Surrey CR4 2AP, 
Tel. 020 8646 4141, Fax 020 8640 0333, iguzzini.co.uk, info@iguzzini.co.uk

N
V)

Beijing, National Centre for the Performing Arts. Natural daylight gradually fills the interior spaces as morning 
breaks, seeping in through the huge glass dome. Later it blends harmoniously with artificial light, engineered to take 
over discreetly as night falls over the city. For over 30 years, iGuzzini has been working alongside great designers, 
architects and lighting designers (as well, of course, as clients sensitive to this issue) to give the world better light.

Architectural design: Paul Andreu (5) associated with ADPi and BIAD. Concept & Schematic lighting design for 
Dome Interior: Lighting Planners Associates Inc. (J). Client; The Grand National Theatre Committee, Wan Siquan (f). 
iGuzzini Partner Assistance: 0. Product design: Le Perroquet, by Piano Design; Light Up, by Jean Michel Wilmotte; 
Zoom, by Bruno Gecchelin. iguzzini.com, iGuzzini illuminazione spa, Italy.

iGuzdniBetter Light for a Better Life.
ENQUIRY 19 ON CARD WWW.ARCHITECTSJOURNAL.CO.uk/AJDIRECT



WHOLE LIFE. Steel construction has sustainability
benefits throughout its lifecycle, from responsible sourcing

of raw materials, manufacture, construction, efficient
building operation, flexibility for change of use and

end of life product reuse or multicycling.


