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REGENT'S VIEW
'42-44 DE BEAUVOIR CRESCENT N1

nOFFICE SPACE
Inspirational 'shell spaces' offered in this magnificent art deco building designed by 
Robert Sharpen the Regent's Canal. A stunning refurbishmentschemehas been 
developed by Squire and Partners.
LONG LEASEHOLD FLOORS FOR SALE

SPACE4,758-13,809 50 FT 
AVAILABLE

a redevelop,,.^Currell
Commercial
020 7354 5050 
www.currell.com
Beverley Hedge 
b.hedg^currett.com

PATER
cOOTT',.".,
MERRIMAN

RENTJ020 7253 2525
www.pgmsurveyors.co.uk

PROPERTIES
Ashley Goodman 
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in Kaplicl^' continues 
is battle with Prague 
ver library scheme p7

GroundLab collective 
to rebuild 95 per cent 
of Chinese city p8

Levitate Architecture scoops 
Urban Splash Birnbcck Pier 
competition pl6

IBA BACKS 
OWN OVER 
A VALIDATION

Architectural Association forces U-turn on RIBA visiting board decision 
:o award only conditionaF Part 2 validation

[he RIBA has overruled its own 
validation panel after it recom- 
nended the Architectural 
Associations (AA) Part 2 course 
ihould only be given a ‘condi- 
iona]' endorsement.

The AJ has learned that the 
RIBA’s education top brass 
dismissed the panel’s findings - 
made foUovidng a visit to the 
London school in February 2007 
- following pressure from AA 
director Brett Steele.

David Glostcr, head of 
education at RIBA, said: ‘The 
director of the AA [Steele] 
requested the findings of the 
board on Part 2 be reconsidered, 
and the recommendation that the 
AA final examination be 
conditional reduced to a 
recommendation.

'The AJ understands that the 
six-strong validation panel - 
which carries out a validation on 
every architectural school once 
every four years - unanimously 
backed the decision of its chair 
Robert Hutson, to recommend 
that the AA receive ‘continued 
validation, with conditions’.

However, more than a year 
after the panel’s visit, a report on 
the state of the school is yet to be 
published, a situation that Glostcr 
said was 'unusual' but was 
unavoidable due to 'pre-arranged 
committee dates’.

Glostcr also revealed that 'after 
further consultation, the original 
members of the review panel 
decided, this time by a majority 
vote, to accept ‘that the condition 
be amended to a recommenda­
tion’. He added that a report 
would be released in May or June.

But one head of an architec­
tural school, who wished to 
remain anonymous, said it was 
'irregular that the report was not 
out'and another source involved 
in the validation process added: 
‘Still no report. You’re telling me 
there isn’t i problem?’

But AA head Steele denied 
that rhere had been any issues 
with the visit, claiming: ‘They 
[the panel] made it clear they 
enjoyed their time with us’.

It has also emerged that two 
other schools. Huddersfield and

Oxford Brookes, have become 
entrenched in long-running 
validation procedures. Both have 
taken over a year to determine.

Under the RIBA review 
programme, institutions can be 
judged as deserving ‘continued 
validation’, ‘continued validation 
with conditions’ or in a worst- 
case scenario ‘withdrawn’— 
effectively closing the school. 
Max Thompson and Richard Waite

Read Kicran Long’s leader on 
page 20
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News

APLICKY THROWS 
OWN THE GAUNTLET 

N PRAGUE BATTLE

THIS WEEK ON THE WEB

FAT MAKES LIGHT WORK 
OF BENTLEY COMP 
FAT has scooped the contest to 
design the new community library 
in the Bentley area of Walsall, West 
Midlands. The London-based Post- 
Modernist saw off the likes of 
Featherstone Associates and 
Ranter Hudspith Architects to land 
its first public building in the UK 
(pictured oelow).

fan KaplicW has claimed that 
his fight to build Future Systems' 
Pi ague Library in the Czech 
Rrpviblic is a ‘battle for modern 
.11. hUccUirc and culture’.

His comments come barely 
i week after the exasperated 
nrrhitcct claimed that he would 
-uc the Mayor of Prague, Pavel 
Bern, after a decision was again 
put off on the /?90 million scheme 
(AJ online 04.03.08).

Speaking to the AJ, Kaptickv 
said Bern’s opposition to the 
scheme was ‘purely political’ and

warned that a failure to realise 
the ‘blob'-like library would be a 
threat to the integrity of all future 
international competitions.

‘Architects should be proud 
of me,’said Kaplicky.'I’m in this 
battle for all of them.’

Kaplicky warned the Mayor 
that his political career would 
be finished if he continued to 
oppose the scheme, which he 
claims has huge popular support 
among the public.

‘Twelve thousand people have 
signed an email petition in

support of [the library]. There arc 
stickers and they have even made 
cakes in the shape of it. When I 
get on a tram, at every stop three 
people from age five to age 80 
stop to wish me gotxl luck.’

‘[Bern] will lose. He will lose 
heavily,’ added Kaplicky.

A decision on the library, 
which h^ an automated book- 
storage system and is described 
by Kaplicky a.s ‘the most modern 
in the world,’will be made in the 
next few weeks.
Max Thompson

ZAHA PROFITS PLUMMET 
Zaha Hadid Architects' profits fell 
by 16 per cent last year, despite 
landing a host of high-profile 
projects. The architect, who 
recently saw her proposals for the 
Architecture Foundation's new HQ 
in London ditched, blamed outlay on 
new IT equipment and infrastructure 
for the drop. Hadid is currently 
working on the Aquatics Centre 
for the London 2012 Olympics.

AEDAS UNVEILS MIDDLE
EAST TOWERS Aedas has revealed
its competition-winning designs for the
Abu Dhabi Investment Council headquar­
ters. The international practice has
produced two ‘landmark’towers for the
Gulf emirate that will provide office,
conference and dining space for more
than 2,000 employees. The designs were

PANTER HUDSPITH IS 
THE STAR IN KENT
Panter Hudspith Architects has 
won the competition to revamp the 
derelict former cinema site m Royal 
Tunbridge Wells, Kent. As well as 
beating Avanti Architects, CTM 
Architects, local firm Hazle 
McCormack Young and Stanton 
Williams, the practice also pipped 
FAT - reversing the result in the 
Bentley Library competition (see 
top story).

unveiled this week at property fair MIPIM
in Cannes. France.

Read all these stories and more at 
WWW..AkCHITECTSJOtiRNAL.CO.UK
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DEEP GROUND’ CONCEPT 
WILL REBUILD CHINESE CITY

Australia and the USA with its 
Deep Ground concept.

Under the scheme the Chinese 
government will pull down 95 per 
cent of the existing city - which 
lies north-cast of Shenzhen in 
the Pearl River Delta, southern 
China - allowing GroundLab 
to regenerate the city’s central 
‘urban febric’ and provide homes 
for an estimated 350,000 people.

The topography of Longgang is 
'karst'- a landscape characterised 
by ‘bubbles’ of rock that form 
caves, pits and troughs, making it 
unstable for excavation. The Deep 
Ground approach will ‘thicken’ 
the land by building vertical 
layers, with little or no excavation.

Castro, who teaches the 
landscape urbanism MA unit at 
the AA, said; ‘We will keep the

oldest bits of Longgang and form 
little, close communities wth 
high densities. They arc an 
important part of Longgang and 
will give the new city an identity.’ 

Tlie design - which will 
include 9,000,000m^ of new 
development - would, said 
Castro, turn the theories of the 
landscape urbanism unit ‘into 
realities’. Max Thompson

GroundLab, a collective formed 
last year ‘to vtin laige-scale 
competitions’, has bagged the 
international competition to 
redesign the Chinese city of 
Longgang.

The London-based group 
- formed by Plasma Studio 
partners and AA tutors Eva 
Castro and Holger Kchne - 
beat practices from Singapore,

Denaity; 2.0-above

Densrty: 1.B-2.0

Densely: 1.6-1.8

17 floors and above Density; 1.4-1.5

Density: 1.0-1.49-16 floors '

Density: 0.5-1.0
8 Roots

Denaity; 0.1-0.5Above and 
opposite page 
95 per cent of the 
existing city of 
Longgang will be 
razed and rebuilt to 
provide homes for 
350,000 people

5 floors B

-A4 floors \

3 floors
Sequence B
Larger courtyards2 floors

SequetKe A 
Smaller and fragmented 
open spaces

Right A ‘density 
palette'
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TAIWAN SUBWAY R..gcrs
Stirk Harbour + Piirrm-r's
new undcrjjrounii station in
Kaohsiung, Taiwan’s sccimd city.
opened this wcck-lbc 14,300m-
project boasts a 2(K)-tt)nn^^ 
aluminium monocoque l anopv.

THAMES GATEWAY HOMES TO 
USE BARKING’S WASTE HEAT
The London Development 
Agency (LDA) has unveiled 
plans for a district heating system 
in the Thames Gateway using 
waste heat from Barking Power 
Station in East London.

The scheme, which was 
unveiled yesterday {12 March) 
at the MIPIM property fair in 
Cannes, France, is first of its kind

in the UK and aims to supply 
heating and hot water to up to 
150,000 homes in the Thames 
Gateway region 

According to the LDA, 
Barking Power Station wastes 
40 per cent - or 400MW - of the 
energy it produces in generating 
electricity, and this proposal will 
save 96,000 tonnes of COj

emissions a year. The district 
heating scheme will mirror 
similar systems already in 
operation on the Continent.

LDA chief executive Manny 
Lewis said: ‘Barking Power 
Station is in the heart of an area 
that is a key target for growth in 
the Thames Gateway. Currently 
the station dumps excess hear:

this project will harness the 
potential from that waste.’

A feasibility study proposed 
that by 2011,37,000 new homes 
in new developments in Barking 
Riverside, the Royal Docks, 
Havering Riverside and Barking 
town centre would use the 
heating system. Richard Vauffhan, 
reporting from MIPIM

AJ 13.03.0810
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affordable aluminium.

Aluminium panels. 

Aluminium lock. 

Aluminium doors. 

Top pivoted in 

aluminium headrail. 

Bottom pivoted in 

aluminium foot, 

icon aluminium.

At a price that 

allows you to put 

quality cubicles Into 

all types of building.

I

'".'a
Engineered aluminium foot, 
concealed spring loaded open or 
closing mechanism.

Door formed from 0.7mm anodised 
aluminium, faciory folded on leading 
edges arid Ponded to a 25mm core.

Anodised stummium lock, locates m 
continuous aluminium receiver for 
strength and durability.
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thrislington cubicles
Product; Icon Contact; l «44 (0)1244 520 677

w www.thnslingToncutMCtes.com 

e intoOthrislingtoncub«les.comScale; nts

ENQUIRY 15 ON CARO VWVW.AJPLUS.CO.UK/AJDIRECT



News

DRDHTO DESIGN 
VILLA FOR INNER 
MONGOLIA

London-based DRDH 
Architects has been invited to 
join fellow UK-based designers 
Simon Condcr Associates and 
Eyal Weizman on the Ordos 
100 scheme in Mongolia.

The surprise announcement 
came last week in an email from 
Herzog 5c dc Meuron partner 
Jacques Herzog, who has been 
tasked by client Jiang Yuan Water 
Engineering to select 100 up- 
and-coming architects from 
around tlie world to design 
100 villas in 100 days.

DRDH director Daniel 
Rosbottom said the news of the 
firm’s appointment 'came like a 
bolt out of the blue’,

He added: ‘’There are various 
ways I can think of that they 
heard of us, but what is the point 
of speculating? We are on it and 
are very excited to be asked by 
people of this calibre.’

DRDH’s selection means there 
are now four UK-based firms - 
German practice Thicle-Geislcr 
Architekten has an office in 
London - working on the scheme, 
which is being masterplanned by 
Chinese artist Ai Wciwei.

Although the Ordos region - 
which has a population of 1.4 
million - is in Chinese Inner 
Mongolia, no Chinese architects 
have made it to the list.

The houses arc scheduled to be 
completed by the end of this year. 
Max Thompson

TEA HOUSE WINS TOP 
SMALL PROJECTS PRIZE
A Japanese tea house by Mole 
Architects that cost just £7,000 
to build (AJ 17.01.08) has won 
the top prize at the AJ’s 2008 
Small Projects awards, sponsored 
by Ramboll Whitbybird.

More than 300 revellers 
attended the Small Projects 
awards party at New London 
Architecture in London last week 
to see the practice’s Wabi Tea 
House bag the £1,500 first prize.

The scheme in Prickwillow, 
Cambridgeshire, which is built

entirely from reclaimed materials 
and is used for hosting Japanese 
tea ceremonies, beat 23 others 
to scoop the award.

The judges - AJ editor Kicran 
Long, John Boxall of quantity 
surveyor Jackson Coles, Peter 
Murray of New London 
Architecture and Simon Smith 
of Ramboll Whitbybird - praised 
the project as a ‘celebration of 
the ordinary’.

The second prize of £750 went 
to Arcade Architects for The

Causey in Edinburgh, a £16,000 
project for a temporary public 
space, and a commendation went 
to students from Sheffield School 
of Architecture for their Space of 
Waste project, built from recycled 
materials. Ruth Slavid

Plan showing the Otdos plots

The Small Projects exhibition will 
run at New London Architecture, 
The Building Centre, Store 
Street, London WCl, until 29 
March. See all the projects at 
WWW .-MtCHrrECTSIOltRN al.co.uk
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Continual glazing, now
continually cleaning.

Pilkingion Activ How do you improve on the world's leading structural glazing system.'
Simple make it scir-cleaning. Pilkington Planar" can now incorporate 
Pilkington .Xeti'T letting you combine the design treedom of frameless 
structural glazing with the aesthetic and economic benetit.s ot self-cleaning glass

is also available in variants that provide solar control.Pilkington .Aeti'
Iirft-ctemiing gt«fc you can see. our product development is continuous too.

PilkingtonFor further inspiration on what Pilkington Planar Activ’can olTer. visit www.pilkington.co.uk 
email pilkinglonMTespond.uk.com or call dl744 692000 ({iiotinf( ciHie 16^01.

NSG Group Rat Glass Business
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Clockwise from
far left Bird's-eye
sketch; The rocky
waterfront on
Birnbeck Island will
be made accesible;
View from north:
The colonnade and
pavilion

LEVITATE BAGS BIRNBECK COMP
London- and Bristol-based Levitate Architecture has won
Urban Splash’s Birnbeck Pier competition with this scheme
for the island ofFWeston-super-Mare, Somerset. The practice
saw off AOC, FLACQi Pierre d’AvoincAVhite Young Green
Richards Partington Architects and Austrian firm MOH
Architects. The judges praised the design, which features a hotel
and flats, for ‘revealing the island’s natural beauty’. Richard Waite
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FASTEM-ESS COSTLY 
EAVES INSTALLATION

Urban Splash has big plans at Walsall Waterfront and 
is already on site with Phase One. We are now holding 
a RIBA competition to find the most exciting practice 
with the best ideas for our new site. Lex.

Lex is 2.26 acres 10.91 ha) located at the gateway to 
Walsall Waterfront and is bounded on two sides by 
canals - we think it's a bit special.

Bailey Laser-Line carcassing comprises a 
one piece support that enables eaves to be 
installed quickly, accurately and economically.

Urban Splash is already working with SMC Alsop, 
shedkm, Feix and Merlin and Grant Associates and 
we want the successful designer to deliver more 
world class architecture in Walsall.

Laser-Line can be simply bolted on to a 
building from standing or mobile access. 
The result is eaves installation that is faster, 
more accurate and less costly.

For more information and a copy of the brief, 
contact the RIBA competitions office or visit 
www.lexwalsalL.co.uk

RIBA Competitions Office 
6 Melbourne Street, Leeds, LS2 7PS 
Tel: 4-44 (0)1132341335 
Fax: •••44 (0)113 246 0744 
Email: riba.competitionsOinst.riba.org

>v

■J

-I- -h +
URBAN SPLASH + + +

' www.urbanspUsh.co.uk

Morking in partnarxtiip with

m Walsall Council For more Information call

BAILEY01403 261 844
ENQUIRY 190N CARD WWW.ARCHITECTSJOURNAL.CO.UK/AJDIRECTENQUIRY 17 ON CARD WWW.ARCHITECTSJOURNAL.CO.UK/AJDIRECT



Astragal

SUBSCRIBE

• Go to www.aahircctsiournal. 
co.uk/subscription;
• Call 0844 848 8858; or
• Email ajo#subscription.co.uk. 
A «Q50 subscription (students 
£105) includes:
• The AJ every Thursday;
• AJ Specification on the third 
Thursday of evciy month;
• Unrestricted access to our 
relaunched website at 
WWW.ARCHiTECTSJOURNAI..C(UIK;

and
• Breaking news stories in a 
daily email alert.it out in

inter\dew for the Observer on 
Sunday (9 March) with Zaha 
Hadid. Deeply disturbed by the 
lack of domestic clutter in Zaha’s 
fiat (would you leave your 
knickers lying around if you 
were inviting every journalist in?), 
Barber says: T would far rather 
live in her car than her flat, 
because the car at least has comty 
scats.’ Barber goes on to accuse 
Zaha of not being a good role- 
model for women because she has 
sacrificed her private life to her 
career, and concludes: ‘Despite 
her extraordinary achievements, I 
came away feeling obscurely sorry 
for her and thinking how sad for 
her to have to go home alone to 
that awful bare comfortless flat.’ 
Not a dry eye in the house.

Facebook. Evidently set up by 
his students at the University 
of Greenwich, it is described as 
being ‘in adoration of the most 
amazing lecturer in existance 
(sic)’. Discussions include where 
the genially fogeyish lecturer buys 
his clothes (Gap apparently), and 
whether he could beat Superman 
in a fight.

fcRITPACK published in the Czech Republic; 
and, even at age eight, the little 
fella looks like the world is 
against him.

Inrest is growing over the 
Iririshness of this year's British 
’avilion at the Venice Biennale, 
rhe regions aren't happy. Nor is 
icotland. Pavilion curator Ellis 
Voodman has - how shall we say 
his? - kept things rather close 
o home. Of the five practices so 
ar unveiled to help Woodman 
leliver his vision of British 
lousing today, all arc within 

» 4km radius of his home at 
Building Design near Blackfriars 
>ridgc in London, where he is 
)uildings editor. They are 
iergison Bates (headquarted 

in London Wl),Tony Fretton 
(EC2), de Rijke Marsh Morgan 
(SEl).Withcrford Watson Mann 
(E2) and Macercanor Lavington 
(ECl). Well, at least Ellis is 
keeping his carbon footprint 
down.

FROM LITTLE 
ACORNS
Guess who this fresh-faced 
young cherub is... Look closely 
now... No joy? Well, thcre’a rather 
large clue at the foot of the page, 
but if you’re still struggling, here’s 
two more: Time for Students is

SUPERPOWERS THIS WEEK’S ONLINE POLL
There is much to admire in Alan 
Powers — architectural historian, 
writer, academic and saviour of 
Pollock’s Toy Museum in 
London. But Astragal was still a 
little surprised to stumble across 
The Alan Powers Appreciation 
Society on social-networking site

Is the government's target for all new homes 
to be zero carbon by 2016 achievable?
{see rightfor result).

SO LONELY
Next week's question:
Does an AA education prepare its graduates 
for practice?
VWIAV.ARCHITECTSJOITRNAL.CO UK

Lyn Barber, one of the world's 
most acerbic interviewers, shows 
her sentimental side in an
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Leader & Comment
Leader The RIBAs approach to education has 

proven to be cowardly and evasive, says Kievan Long
decisions of local juries for the RIBA Awards 
by committees at Portland Place. Now the 
institute has altered the recommendations 
of its own visiting board about the country’s 
most famous architecture school.

Just a note to readers. Everyone we spoke to 
denied there was any story at all when we first 
spoke to them. The RIBA initially wouldn’t 
even tell us who was on the visiting board (we 
found out anyway). Some commentators even 
denied that there had been any issue at all 
with validation. Eventually, David Gloster, 
RIBA education director, released a statement 
confirming our story.

This willingness of the boys’ club to protect 
its own astonished our reporters, but shouldn’t 
surprise us really. The RIBA does itself no

favours with this untrustworthy process goin^ 
on behind closed doors, and the response to 
our enquiries smacks of the kind of clubbabil- 
ity I’m sure the new president would like to 
dispel. The glamour of the AA seems to have 
cowed the powers that be at the RIBA, and 
they in turn have silenced the man they 
appointed to chair the board that judges the 
school against its own criteria.

One wonders what the government's 
Quality Assurance Assessment (Q^L\) for 
education would make of this process. QAA 
reports in the past have commented on the 
split between the ARB and the RIBA on thei 
interpretation of quality in education, and I 
wonder if this story gives them confidence in 
the institute, kieran.long@emap.com

The state of British architectural education 
will be under the microscope in the coming 
months, as we approach degree show season. 
RIBA president Sunand Prasad has said, 
admirably, that the brains trust of architecture 
schools in the UK should be harnessed for 
good, and the gap between education and 
practice closed up.

But our story about the Architectural 
Association’s experience wth the RIBA 
visiting board {seepage 5) raises questions 
about whether the RIBA is independent 
enough to assess the performance of schools.

Trust in the RIBA is very low because it 
docs not trust the people delegated to do the 
jobs that need doing. This was exemplified in 
recent years by the overturning of the

bridge inrites entrance from the University 
Plaza and repairs the truncated podium; the 
circulation is gathered to create some foyer 
space overlooldng the great landscape. The 
internal audicoria are accessed from the top, 
creating a focus and drama on to the stage. 
This route sets up a dialogue between the 
existing campus buildings, the landscape and 
the internal drama of the building.

We gathered the foyer, the only glazed 
area, into one ‘eye’ overlooking the lake, with 
two smaller ‘eyebrows' relating the internal 
auditoria circulation to the outside.

The building is clad in a stainless-steel skin 
- hence Prince Charles’‘dustbin’reference- 
which changes throughout the day. This 
shimmering quality reflects the landscape and 
dematcrialises the scale of the building. This 
adds to the sense of occasion, with the drama 
unfolding as one circulates from outside to 
inside. The sense of arrival is heightened on 
entry into the classically shaped auditorium.

Regardless of Prince Charles'personal 
views, we believe we have achieved a consid­
ered relationship of brief, site, aspiration and 
cost and we would like the building to be 
judged against these aims.
AndrewJaylor is a partner at Patel Taylor

tion between the method of procurement and 
the quality of building. Tlie Ivor Crewe 
Lecture Hall was delivered through a Design 
and Build contract with its budget and time 
constraints. The following notes on our project 
are designed not to stifle, but to open up 
debate in the light that it has fulfilled its 
primary function of creating a statement for 
the university.

The £4.75 million building lies at the main 
entrance to the uncompleted 1960s campus, 
overlooking a landscaped setting. We

Opinion Despite 
Prince Charles' 
comments, the Ivor 
Crewe Lecture Hall 
is no dustbin, says its 
dtsigntr Andrew Taylor
At a lecture last month in our Ivor Crewe 
Lecture Hall at Essex University, Prince 
Charles described the venue as a ‘dustbin’. 
Despite this, we welcome the intervention by 
the Prince to stimulate architectural debate; 
this is particularly necessary for educational 
buildings, where there is a nationwide struggle 
to deliver humane and uplifting buildings 
through the tangle of contorted procurement 
routes.

In the public arena, buildings are often 
judged by aesthetic quips as though they were 
in a beauty parade. Tltcsc simplistic judge­
ments often belie the complexity of matching 
their brief to site and budget. There needs to 
be a greater public awareness of the correla­

In the public arena« buildings are 
often judged by aesthetic quips

identified an opportunity to humanise the 
gateway to the University. The brief was for 
a 1,000-seat lecture theatre divisible into two 
500-seat auditoria. Like our Theatre and 
Film Studies Department for Aberystwyth 
University, the architectural challenge was to 
create a building with no windows.

Our starting reference was some of the 
world’s great theatres, including the Sanctuary 
of Asklcpios at Epidaurus; but our strategy 
was to reverse the sequence of the arrival of 
this great Grecian masterpiece. At Essex a
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)bituary With the death 
if Martin Pawley, one 
if the most mischievous 
oices in architecture has 
►een silenced, says former 
oUeague Ian Martin

'ypical. Just days before an evening at the 
Architectural Association to celebrate the life 
f our most admired architecruraJ commenta- 
or, he dies. How rude. Yet for those who 
jicw Martin Pawley, worked with him, or 
cad with astonishment the ruthless prose he 
ecnied so effortlessly to produce over four 
Iccades, it seems appropriate somehow,

He once boasted that he’d never resigned 
rom a job in his life. He’d alwavs been 
lacked. Now, with an orderly exit strategy in 
ilacc, architecture’s best-loved heretic has had 
tis contract terminated by Upstairs. Not that 
\wlcy believed in deities. His voice would 
>ccasionally take on a reverential tone when 
alking dreamily about Buckminster Fuller, 

say, or Marie Helvin. But he was drawn to the 
supercilious rather than the supernatural.

scrapped car parts. Private Future, written 
during the oil crisis of the early '70s, is both 
a fascinating snapshot of a now-antique world 
in panic and a prescient discourse on the 
inexorable drift towards societal atomisation.

His many subsequent publications, from 
Theory and Desi^ in the Second Machine Age to 
Terminal Architecture, reveal the passion of a 
futurist. A proper one, with neither the soppy 
utopianism of an optimist, nor the Luddite 
miscrabilism we now associate with the bad- 
weather brigade. Pawley was C(K>lly detached 
and oppositional, writing scathingly about a 
neurotic architectural profession paralysed bv 
its own cognitive dissonance. In 2002, writing 
on cars and cities, he pointed our the 
discrepancy between what architects ‘knew’ 
(cars are good) and what they were obliged to 
confess (they’re bad). '*11115 will be a war to the 
death that will only end when - in the case of 
London - the M25 becomes a neo-medieval 
city wall within which cars arc no longer 
allowed.’Writing in 2000: ‘There are no more 
examples of “sustainable development” in our 
solar system than there is a mandate for it... 
Nothing in the universe goes on for ever, 
how can human society be organised to

enable it to go on for ever? The RIBA is 
promoting sustainability as “a duty for 
architects"... Before long,“sustainability"will 
no longer be a meaningless word, but a matter 
of regulation that will constrain designers.'

David Jenkins, who has put together a 
definitive anthology of Pawley’s writings, said; 
‘Martin li\'ing in the sticks seemed like a First 
World War general - remote from the front.
1 le always wanted to hear the latest news and 
gossip... We devised ever more cunning plans 
for shooting the rooks that were nesting in 
the tree outside his window and crapping 
everywhere. Silly stuftTike that. He was 
always full of mischief.’

Exaedv. Mischief. He was by some distance 
the most unscrupulous journalist I ever 
worked with. He wrote headlines first, then 
retrofitted the story. He made things up. He 
even invented an inventor, who used to pop 
up now and then with some new building 
material when there was an awkward space 
to fill in the AJ news section. I can still hear 
Pawley chuckling now, at all of us.

He even invented an inventor, who
was a 
section

used to pop up when there 
space to fill in the AJ news

Explaining once that cathedrals were high- 
tech buildings - stained glass is essentially 
‘information technology’ - he assigned to all 
religions the role of mere content manage­
ment. He was agnostic about nothing. 
Conservationists, the Prince of Wales, the 
RIBA, anyone he labelled a ‘windbag’- all 
got it in the neck.

His journalistic career began on the AJ in 
the ’60s and ended here three years ago. In 
between he wrote for every major design 
magazine. He was architecture correspondent 
for the Guardian and the Observer. His 
parallel careers as academic and consultant 
took him to the United States and to Chile 
in the 1970s, advising on low-cost housing. 
Decades before the reuse of materials became 
stylish he published Garbage Housing, which 
described the construction of housing from

Send your tributes to Martin Pawley to
comineiit^arcliitectsjoumal.co.uk

so
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Column

Gillespie, Kidd & Coia s 
cultural rationale’ has been usurped by 
the Avant Garde, says Patrick Lynch

i

them, and Benson describes a group whose 
members ‘were the dominant, innos'ative and 
progressive’ and the ‘socially and intellectually 
motivated body of the profession' at the time. 
All of them were professors, and arguably 
they kept the flame of contextual and proto- 
ecological Modern architecture alive, while 
the ‘commercial rationale’ of Hi-Tech 
overtook their ‘cultural rationale’ in influence.

This usurping was compounded by the 
emergence of the Avant Garde at the AA,

In Gordon Benson’s illuminating catalogue 
essay for the recent Gillespie, Kidd & Coia 
exhibition at the Lighthouse in Glasgow (AJ 
25.10.07), he places the practice into the 
context of post-war Modernism and discusses 
its role in the British scene. He notes James 
Stirling’s comment that ‘there was Corbusier, 
then Aalto, and then a long way behind... the 
rest,’but describes the practice’s Andy 
MacMillan and Isi Metzstein as being 
‘ideologically more catholic' in their tastes.

Sandy Wilson notes in his ‘Appreciation’ 
that the two Scots were uniquely able to yoke 
together influences from Modem masters 
such as Sigurd Lewerentz and obscure 
German and Dutch architccte, perhaps 
noticing in their work - as well as that of 
Leslie Martin, himself and Patrick 
Hodgkinson - a shared struggle to reconcile 
a vernacular Northern craft tradition with 
technology and Classicism. Certainly, it seems 
that the architects’ overlapping influences 
were mirrored by the friendships between

contemporary art, computer programming... 
Anything in fact which had not been 
tarnished by the architectural mainstream’.

The Avant Garde holds sway in British 
schools of architecture today. Benson’s 
conclusion is that Zaha Hadid’s mining of the 
painter Malevich’s archive is less important 
than her talent. Unlike the 'cultural rationale’ 
of earnest existentialists, theory today is 
productive knowledge. And the product, 
almost without fail, is a brand offering of

As if Ronchamp and Saynatsalo Town 
Hall mated and sired a rustic spire

‘talent’ in lieu of a creative engagement with 
social context. Give or take shifts from decon 
spikcyncss to bio-morphic voluptuousness, 
vou know what you’re gening from the 
‘commercial irrationale'. Despite the pseudo- 
critical justifications that spew forth in 
defence of stylistic quirks, Avant Garde 
architects know next to nothing about 
architectural history or philosophy. What you 
are getting is idiot savant ‘genius' - a ‘brand’.

Macmillan’s and Mctzstcin’s St Bride’s at 
East Kilbride adorned the New Town with a 
brick cave. A campanile marshalled the land, 
sending out an ancient signal of settlement 
and of ritualistic time. As if Ronchamp and 
Saynatsalo Town Hall mated and sired a 
rustic spire, San Gimignano is reborn in 
Motherwell. Tectonic and symbolic, interpre­
tative and phenomenal, the plan reveals a 
radiant ‘piazza’ and a complex programme 
articulated as an urban form that hovers 
between recognition and surprise. This 
reminds us that talent alone doesn’t produce 
mature work, and neither does theory.

which, Benson tells us.'was dissatisfied with 
the hegemony of all of the above groupings 
within the profession', and intent upon 
reconstructing architecture by importing 
‘progressively more exotic analogies drawn 
from linguistics, cinema, choreography,

Gillespie, Kidd & Coia's
St Bride's Church, East
Kilbride (1963)
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keeps replicating the horizontal 
circulation and associated social 
life, which, in my view, should be 
happening on the street.

The revelation is in the two 
schemes you published from 
abroad, Tengbom in Stockholm 
(Tlic Flat Trap’) and 
Metropolitan Workshop in 
Dublin, which have a simple 
truth - they both embrace 
double-aspect flats served by 
stairs that have windows in them. 
This reveals natural light as soon 
as you walk out of your front 
door, while, reciprocally, the users 
become overseers and 'residents’ 
to the street that they can 
immediately sec below.

In the meantime, you may even 
make lifelong friends on your 
staircase, as is often said to be a 
virtue of the collegiate staircase/ 
courtyard type in Oxford or 
Cambridge. While there is always 
the discussion about lifts with 
this typology, service charges etc., 
the counter-argument could be to 
just do four storeys and no lifts.

This might not only help the 
obesity crisis but could make 
better streets with a little more 
dignity. It is not only our

European cousins who have found 
that this more holistic pattern 
works, it is also our cities north of 
the border and the best parts of 
London - from dRMM's Wanscy 
Street scheme in South London 
to our own Fairmulc House in 
East London (AJ 06.10.05).
Ken Taylor, director. Quay 2c

number of bedrooms a flat has 
when sold is almost irrelevant, as 
it may be altered any number of 
times in its lifetime. The 
important factors instead become 
floor area, minimising internal 
structure, a way of fenestrating 
that accommodates different 
layouts, and location of services.

It seems at the moment that 
developers do not believe buyers 
are imaginative enough to pay for 
such an approach. Yet in London, 
at least, the relatively high price of 
‘fixer-upper’properties shows that 
the market does appreciate that 
value lies in the fundamentals of 
size and location when applied to 
traditional housing. Is it really 
such an leap to apply this long­
term approach to apartments? 
Mark Waghom, Waghom Gwynne 
Architects

FLATSPOTTERS
What a delight your 
Contemporary Apartment Types 
issue (AJ 28.02.08) was for all 
those housing architects out there 
with trainspotting tendencies.

It does, however, highlight a 
worrying trend. AH the recent 
English schemes using a row 
or terrace type suffer from the 
dreadful single-aspect rash that 
condemns future residents to a 
solitary view, often with little sun 
and certainly no cross ventilation.

A further symptom is the 
internal corridor. This is perhaps 
OK for the transitory world of 
hotels but doesn’t seem to be a 
place that encourages ‘homccom- 
ing’in Aldo Van Eyck’s terms - 
more like the ‘buy to leave' 
highlighted by Anna Minton 
in her essay, ‘The Flat Trap'.

While deck-access schemes 
work in providing cross ventila­
tion, they arc compromised in 
terms of aspect and privacy unless 
they arc transformed into a virtue 
by the likes of Sergison Bates in 
its Wandsworth flats {pictured 
below). However, this typology

POKY HOMES
I found your feature on 
Contemporary Apartment Types 
(AJ 28.02.08) excellent - at least 
as far as the plans went. It is rare 
to And such a range of schemes 
presented with such clarity, and 
the fact that most of the plans 
were to scale makes this a 
fantastically useful resource.

However, you seemed to miss 
the elephant in the room: some of 
these flats arc insanely small. I’m 
not surprised that plenty of them 
arc empty: who would want to 
live in a 40m* one-bed or even a 
50m^ two-bed? {Seepages 42-44 
fora Technical lA Practice feature 
on mandatory space standards^

’The tendency to squeeze flats 
down to their smallest possible 
size is a product of the English 
habit of defining a flat by how 
many bedrooms it has, rather 
than by its floor area. In Europe 
everyone, including the public, 
thinks in terms of floor area, 
but here, developers have taken 
advantage of buyers’ignorance of 
this basic measure of value, and 
have reduced the sizes of flats to 
the extremes we see today.

In order for apartment living 
to maintain popularity in the 
long term, flats need to be seen 
as a viable long-term investments. 
For this, they must be flexible to 
changing needs, as houses have 
always been. If a block has been 
designed with this in mind, the

SADLY MISSED
I was sad to hear of Martin 
Pawley’s death (AJ online 
10.03.08). I first met Martin in 
1972 when he was a visiting 
professor at Cornell University in 
the USA, where I was in graduate 
school. The fifth-year class was 
working on garbage housing for 
Chile. As I was going to be in 
Cologne the following summer, 
Martin asked if I’d be interested 
in translating the report to the 
Chilean Housing Ministry into 
Spanish. Wc left it at that.

While 1 was travelling in the 
Netherlands, the military coup 
occurred in Chile. No more 
project. We stayed in touch over 
the years, and I invited Martin to 
lecture at Oklahoma University 
wdien I was teaching there. I will 
miss his wit and criticism {seepage 
21 for an obituary by Ian Martin). 
Gerardo Brown-Manrique, by 
emailTypicail flat, Sergison Bates. Wandsworth
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Call for entries...
(Concrete Centre

stainability Award 2008
Calling all architects, engineers and designers, enter your 

masterpiece for The Concrete Centre's Sustainability Award 2008.The Concrete Centre*

The Concrete Centre Sustainability Quarterly supplement as well as 
Award, presented at The Concrete other industry and trade publications 
Society Awards dinner in November, as part of the PR surrounding the 
recognises projects, products 
and initiatives that demonstrate 
sustainability in either the 
production or uses of concrete as 
part of a project.

Award. The Concrete Centre aims
to enable everyone involved in the 
design and use of concrete to realise 
the full potential of the material 
As well as providing advice and 
guidance on concrete, the Centre is 
also a hub for concrete innovation 
and a champion of the sustainability 
credentials of concrete.

The winner will have coverage in 
the Awards issue of CONCRETE 
magazine and the Concrete

wrtnei nm

Enter The Concrete Centre Sustainability Awards 
Recognition within the Award will ensure that peers and clients 
alike appreciate the sustainable credentials of your project, 
product or initiative.

Closing date for entries is 15 April 2006.
Visit www.concretecentre.com/awards
for more information and to download an Entry Form.

Masterpiece • • •

have you got what it takes...?
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LEVER HANDLE DESIGN COMPETITION

can you handle it?
Door handles... There are so many varied forms and contrasting models. Some are 
practical, some are minimalist, some scream for your attention. Now is your chance to 
design the perfect lever handle. Enter the 'Can you handle it?' competition for a chance 
to win the prize of having your design manufactured and marketed by Allgood.

The aim of the competition is to stimulate creative ideas, which must be technically feasible and 
designed to be mass produced. Original, innovative submissions are invited, which identify the 
use and funaion of the handle, giving due consideration to ergonomics, materials and aesthetics.
Submissions will be judged by our panel, consisting of Gavin Harris (designer of Allgood's White 
Collection), Kieran Long (Editor - AJ), Ruth Slavid (Editor - AJ Online and Special Projects) and 
Neil Holmes (Sales Director • Allgood). Highly commended entries will be displayed on the Allgood 
stand at the 100% Design exhibition in September, where the winner will also be announced.
Deadline for entry is Friday 9th May 2008, For competition details and how to enter, please visit
www.allgood.co.uk
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URBANE
DESIGNERS

Niall McCullough and Valeric Mulvin arc 
Irish architects whose work, while never quite 
as celebrated as that of fellow Dublin 
practices O’Donnell + Tuomey or dc Blacam 
and Meagher, is a vital part of contemporary 
Irish architecture. McCullough Mulvin 
Architeas first came to attention as part of 
Group 91 (which included O’Donnell + 
Tuomey and Grafton Architects among 
others), the team that won the competition 
to redevelop the Temple Bar area of Dublin in 
1991. The success of this patchwork of public 
spaces and cultural buildings (as well as the 
bars and restaurants for which the area is best 
known) launched the careers of the architects 
who now dominate the Irish scene.

McCuDough Mul\dn could be seen as a 
counterpoint to O’Donnell + Tuomc}'. If the 
latter are the poets in search of an authentic 
Irish regional Modernism (and often finding 
answers in the countryside), McCullough 
Mulvin is the more pragmatic and urbane 
cousin, more comfortable in the city, and 
as adept with background as foreground.

Perhaps the practice’s comfort in urban 
scenarios, particularly in Dublin, derives from 
the partners being real students of the city.

Unlike some of its Irish contemporaries, 
McCullough Mulvin finds inspiration in the 
city rather than the countryside. Kieran Long 
looks at three recently completed projects
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McCullough Mulvin

...i

Niall McCulloughs book Dublin:An Urban 
History (Anne Street Press, 2007) is a study of 
the city in its overlapping plans, meticulously 
illustrated with historic photography and 
maps. Driving around the Irish capital with 
him is to witness a historian who can sense 
the forces acting on every intersection. It is 
a citv-dwcllcr’s understanding - what the 
motivations of the Georgian builders were, 
how the Georgian grid peters out as it meets 
the industrial scale of the docks, why 
peripheral areas like Ballymun, with its 
undervalued Modernist housing stock, are 
being regenerated in pretty generic fashion, 

The practice ha.s recendy designed two 
masterplans that aim to add another layer to 
the Georgian city the partners have studied. 
The\' appear to use urban strategics more 
familiar from Northern Europe and Spain 
- no pastiche here. In the Newmarket Area 
Framework Plan, McCullough Mulvin 
proposes a scries of perimeter blocks with 
a family of slim glass- and stone-clad towers.
It would provide a distinctive identity for the 
hilltop site, even if there is litdc in its DNA 
to identi^ it as Irish. The Digital Hub urban 
plan (2006-) is another very contemporary

approach to the dcn.sification of a site near the 
Guinness brewery in St James’ Gate, Dublin. 
Conceived as office space for digital busi­
nesses, the proposal knits finger-Iikc buildings 
into the existing patchwork of the district, fill­
ing backland sites with dense office develop­
ment, but retaining the Georgian character 
of the existing street.

The !a.st time 1 wrote about McCullough 
Muivin’s work was in 2002, when I went to 
sec its Model Arts and Niland Gallery in 
Sligo, in the north of the Republic of Ireland. 
My memory of that visit is the buildings 
desire to choreograph your movements, 
arranging galleries around a top-lit central 
space and taking every opportunity to deny 
and reveal views and to animate the visitor’s 
journey.The container for this activity was 
a hermetic timber box with a sawtooth, 
industrial-looking roof that allowed north 
light down into the internal courrvard.

Tlie practice’s work seemed to shift gear 
shortly after that, most significantly with its 
victory (with KMD Architecture) in the 1997 
competition for an extension to the most 
impirtant Modernist building in Ireland - 
ABK Architects’ Berkeley Library at Trinity

College in Dublin. There, the external 
expression became stronger and less geometri- 
callv regular. The James Usshcr Library, as it is 
called, has a fort-like facade rising behind the 
perimeter wall of the college along Nassau 
Street, picking up on ABK's city wall-like 
neighbouring building. Inside, the library is 
pulled apart in the middle of the plan, with 
a light-filled, full-height atrium separating 
reading rooms and bookstacks.

Whereas Sligo made a courtyard, a formal 
central space,Trinity made a fissure, a timber- 
lined chasm between two large buildings, 
impressive and expressive of something 
beyond the typological. It is somewhere 
between geological faultline and office atrium. 
The librart' has been very well received, and 
is clearly a touchstone for the practice

I travelled to Ireland to visit three recent 
McCullough Mulvin projects of a relatively 
small scale. The first is a new office building at 
a research centre in Carlow, a couple of hours' 
drive south-west of Dublin. The second is tlie 
reworking of a grand Dublin Victorian house 
that hosts Engineers Ireland - the institute 
of engineering in Ireland, and the third is an 
office building for a law firm in Dublin. >>
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OAK PARK RESEARCH FACILITY 
CARLOW

more intriguing than perhaps it looks in 
photographs. Using expansion joints as 
a decorative /eature might not sound a 
particularly thrilling prospect, but the facade 
has a rough materiality that is somehow 
suited to the countryside. The building was 
completed on a tight budget and has used 
pragmatic means to make something quietly 
beautiful. It is blockwork and plaster render 
given a certain sophistication.

Inside, McCullough Mulvin’s tactic of 
pulling apart the plan to create a central, top- 
lit circulation space is deployed. The atrium is 
wrapped in timber, which is warm in colour, 
and the light is pretty indirect. The deep

that stands an apologetic 200m from the 
main house. The small project attempts to 
make sense of the relationships between the 
house, the landscape, and the need to develop 
the site into a campus. McCullough says that 
the building implies a masterplan - T argued 
that they should take away the line of trees 
masking the house’ - adding that a path and 
landscaping linking the house and the new 
buildings would reinforce the garden pavilion 
atmosphere of the new building.

The building’s plan is lozenge-shaped 
and consists of cellular offices off a central 
hall, with the rhythm of windows externally 
expressing this arrangement. The facade is

McCullough Mulvin has completed a number 
of laboratories and research buildings, and the 
Oak Park Research Facility in Carlow is the 
latest, an office wing for a facility for research 
into ‘sustainable food and energy alternatives’. 
The facility is housed in a designed landscape 
filled with ancient-looking trees (which, Niall 
McCullough says: ‘reminds me of something 
from a Dostoevsky novel’), arranged pictur­
esquely around an 18th-century country 
house converted into offices and labs. The 
house is granite, with the severe Ionic capitals 
as sharp-edged as the day they were finished.

McCullough Mulvihs building is an 
extension to an undistinguished 1990s block >>
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Oak Park Research Facility, by McCuUou|^ Mulvin

Left The new research 
building sits across 
the park from an 
imposing neo­
classical house 
Below The glazed 
comer provides a 
spectacular office for

the director and a fine 
view for the ground- 
floor meeting room 
Bottom The exterior 
treatment is render 
and expressed 
expansion joints

I
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Oak Park Research Facilitv, by McCullough Mulvin



Oak Park Research Facility, by McCullough Mulvin

Section

Opposite The timber- Below left The comer
lined central hall is lit office on the first floor
from above by a deep
skylight

Ground-floor plan

soffit (another characteristic move) means the 
light washes down the walls sofdy.

The building’s relationship to its site makes 
sense on the plan, where the building pwcps 
around the corner of a line of trees across the 
bcautiflil landscape and towards the country 
house. However, when you actually visit the 
site, there is a feeling that the building sits on 
the landscape rather than being in any way 
anchored in it - a shadow gap around the 
base of the exterior makes the building feel 
impermanent. But this lightness is also a 
virtue, not taking too seriously the solid and 
self-regarding Classicism of its surroundings. 
The two more spectacular rooms arc the 
glazed comer offices - one is reserved for the 
director's office, and I can absolutely under­
stand whv. > >

Start on site date June 2005 
Gross internal floor area 620m’
Form of contract RIAI
Cost 1,4 million euros (£1 million)
Ctient Teagasc Agricultural Research Centre 
Architect McCullough Mulvin 
Structural engineer Hayes Higgins 
Quantity surveyor Macminn O'Reiliy Mahon 
Partnership
M&E consultant PH McCarthy 
Contractor Clancy Construction 
Electrical contractor Lachen Engineering 
Mechanical contractor Murphy and Kelly 
Annual CO, emissions No figures were 
calculated for any of three projects as this 
is not currently required under Irish legislation
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Above This facade 
of the surgical infill 
carried out by 
K^cCullough Mulvin 
faces the mews and is 
relatively anonymous

Right But inside, 
the roofscape of the 
lecture hall (which will 
eventually be covered 
in foliage) provides a 
sculptural moment

ENGINEERS IRELAND 
DUBLIN

so wc used sawn sprucc.’Thc timber is thick 
and untreated, and criss-crossed by a network 
of tensioned yachting stays. These allow a 
picturesque evergreen jasmine plant to creep 
up the wall - it will eventually all but conceal 
the roof beneath. The roof plane is defined by 
a section that dips to become the roof of the 
semi-basement level of the lecture hall, then 
deflects skywards to meet the two-storey 
office building behind. The roofs windows arc 
opaque, but allow light into the lecture tlicatrc 
from above and into the upstairs offices.

The lecture theatre interior is a nice, 
birch ply-clad chamber with decent sounding 
acoustics, helped by the acoustic pannelling 
and its semi-underground situation. A cream 
limestone ramp leads down to the entrance 
door to the theatre.

The gesture of the planted roofplanc rising 
from a terrace is absolutely the best thing 
about this project, a strange and wild-looking 
moment behind the composed and fussy 
Victoriana of the Clyde Road facade. »

The most complex project of this set of three 
is also the least visible. McCullough Mulvin 
was commissioned to design a new lecture 
theatre at the back of headquarters of 
Engineers Ireland, the professional institute 
of engineering in Dublin.

The building is a herit^c-protected 
Victorian house on a grand scale, but inside is 
a warren of offices, committee rooms, a bar 
and other facilities. In the back garden, facing 
a mews, McCullough Mulvin had carried out 
an earlier extension to accommodate office 
space, but the institution had grown and 
needed to expand while remaining in its 
suburban location.

The principal intervention is the new 
lecture theatre, which effectively has no 
facades at all, hemmed in on all sides by 
existing fabric. The expressive roofplanc is a 
fantastic surprise to find in the back garden of 
the red-brick house. Valeric Mulvin sa)^; ‘The 
original idea was to use railway sleepers, but 
we couldn’t because of the creosote on them.
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Engineers Ireland, by McCullou^ Mulvin



Engineers Ireland, by McCuSong^ Mulvin

1. Lacture room
2. Offices
3. Hallway
4. Exiating building

1. Lecture room
2. Offices
3. Hallway
4. Exiating building

3,^

t!
9mm
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Below left Above left A glimpse
McCullough Mulvin's from the street of the
ingenious section new auditorium roof

Above The auditoriumenabled Engineers
Ireland to stay in its interior
suburban home rather
than depart for an out-
of-town location

Start on site date September 200A
Contract duration 15 monttis
Gross internal floor area 700m^
Form of contract RIAI
Cost 3,5 million euros (£2,8 million)
Client Engineers Ireland
Architect McCullough Mulvin
M&E contractor Mercury Engineering
Landscape consultant Mitchell Associates
M&E consultant Homan O'Brien Associates
Quantity surveyor John D Skelly and Associates
Contractor PJ Hegarty and Co
Glazing subcontractors Gunn Lennon
Fabrications/William Cox Ireland
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Lincoln Place, McCullouj;^ Mulvin

Above right TheAbove The building s
facade is richly extension joins to

a red-brick terracecoloured, with
alternating red mortar, previously refurbished
bricks and panels by McCullough Mulvin
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Lincoln Place, by McCullough Mulvin

fi

LINCOLN PLACE 
DUBLIN
This small office building on Lincoln Place in 
Dublin is an extension to a lawyer’s office. It 
sits on a tiny triangle of a site at a traffic inter- 
secrion at the south-east comer ofTrinity 
College in the south of the city.

The building’s most important aspect is 
its red-brick facade, with a subtly irregular 
alternating rhythm of glazing and brick. There 
arc pwrhaps just a couple of interesting things 
to say about it.

The first is its brickwork. My experience 
of Dublin in recent years is of a beautiful, 
wealthy city with an appalling lack of skills in 
pointing. Georgian buildings are repointed in 
such a careless way that it changes their 
character completely. Just across the road 
from Lincoln Place is a red-brick building 
that has been repointed with mortar so white 
that the whole thing looks like a pink candy

castle. McCullough Mulvin’s care in using a 
red, brick-like mortar is to be applauded and 
gives this building a quietly crafted quality.

This glaring, perhaps defiant, modesty is 
telling. The office building is across the road 
from Benson + Forsyth’s National Gallery of 
Ireland Millennium Wing, whose strange 
cuts, chamfers and bridges are intended to 
describe the journey of James Joyce’s hero 
Stephen Dedalus in the novel Ulysses. Thi.s 
hokey theatricality is thrown into relief by the 
background architecture of this small office 
building and its understated class. But there’s 
a touch of richness to it, too, with burgundy 
panels also on the facade. One reservation - 
where it meets the existing (rather banal) 
building there is an unfortunate metal panel 
with flashing that must conceal a light well - 
this detail is not an asset to the street. ■
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Lincoln Place, by McCullough Mulvin

1. Office
2. Comma cabinet
3. Open-plan office

5. Shaft 
a. Copy

No.i Clare Street
(protected structure)
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Above left An office
interior
Above The stairwell

1=3

-•g

J Start on site date May 2007 
Contract duration eight months 
Gross internal floor area 280m^
Form of contract RIAI Blue Form 
Cost 950.000 euros (£727.000)
Client Sheehan + Company 
Architect McCullough Mulvin 
Structural engineer Kavanagh Mansfield 
Contractor/M&E engineer Hassett Construction
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Technical
&Practice

In this section Patrick BcUew’s Rule ot lhumb // 
Big Fish Little Rsh II Space standards in the UK 
and Ireland compared

Biff Fish 
Little Fish

Rules of Thumb # 1 Jonathan Hendry of Jonathan 
Hendry Architects spends some 
quality time with Peter Zumthor

I sit in front of a log fire as the 
wind and rain lashes on the 
windows outside. The aroma of 
burning pine and beeswax 
candles sends my mind adrift.

I quench my thirst with a glass 
of red wine and induce myself in 
Atmospheres by Peter Zumthor, 
one of tlic great living architects.
I often talk to clients and in the 
studio about creating buildings 
which have an atmosphere. This 
to me is the difference between 
creating a great piece of architec­
ture or not.

Whenever I visit one of 
Zumthor’s buildings, the memory 
stays with me for a long time. A 
feeling of calmness, a certain 
smell or texture, moving from 
dark spaces to light spaces.

I feel that the atmosphere of a 
building is often overlooked. 
When I visited the Cistercian 
Abbey Senanque in Provence I 
was overwhelmed by creating a 
building from a single material; 
the light filtering through a single 
high level window; the smell of 
burning incense and the chant of 
the monks as they entered the 
chapel. The majority of the 
congregation had tears in their 
eyes. Mv visit was three years ago 
and I still hold this memory. This 
is what creates a great piece of 
timeless architecture.

As a young practice this renews 
our desire to strive and create 
timeless buildings with 
Atmosphere’.

MUCH

spend a lot of my time unpicking the 
problem.

How do you square 80 per cent glass 
against all the environmental implications? 
The answer is: witli a lot of add-ons - high- 
performance glazing, heat recovery, ground 
source heat pumps etc, If designers adhered 
to the glazing proportions and included all 
these components we would easily save hall 
the energy. In Germany they solve the 
problem with expensive double skins, but we 
don’t like spending that much money on a 
facade in this country so they are touted as a 
solution at the beginning and designed out 
again at a later stage,

Architects are making progress and 
starting to use sections of panelling vrith 
glazing wliile maintaining a contemporary 
skin. One good example is Hopkins’ School 
of Forestry and Environmental Studies at 
Yale (^^/o-ujj.This progress has emerged from 
the pressure of the Part L targets, but also 
from the likes of me!

Rides of Thumb is a new monthly column 
where the AJ asks experts which one fact 
they wish architects knew.

I did a straw poll of mv colleagues in the 
UK and US which revealed that the number 
one thing that they wished arcliitects knew 
more about was glazed facades. Modelling 
shows that 20-30 per cent glazing is the 
optimum for residential buildings, balancing 
heat gain and loss with natural daylighting. 
For commercial buildings it is 35-40 per 
cent, and it must be combined with quality 
g^ass and shading. Oh, and another thing: 
glazing below tl^c Im tide line on a facade 
does nothing for daylighting.

Nowadays, triclw fully glazed facades arc 
all the rage, but even a high-performance 
window loses heat cnergj’ 10 times as 
quickly as a solid wall - which is not a good 
start for ‘green’ building. The demand for 
high transparency often originates from the 
client. This creates a strong tension and I

V.

\

iiiiniiiaaiBiaan

and Environmental'Studies.
■BjTHopkins Architect*. 

' Estimated completion 
summer 2008

of MakeNext issue: 
Architects
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HOW TO MAKE 
ROOM FOR HOUSING
Ireland s experience suggests mandatory space standards needn’t lead 
to fewer new homes, says Metropolitan Workshop’s Tom Mitchell

What do we want from a home? 
In 2005, CABE put this question 
to 900 people when researching 
customer expectations for 
housing. Tlic conclusions of the 
final report What Home Buyers 
Want showed that while people 
generally prefer generous room 
sizes, good private amenity space 
and plenty of storage, developers 
arc predominantly delivering the 
opposite. New homes are 
perceived as being smaller all 
round, Mth smaller bedrooms, 
less garden space, and very little 
storage area when compared with 
older properties. This situation is

perhaps exacerbated by estate 
agents, who define properties 
solely by numbers of bedrooms, 
rather than including floor-area 
details. In many instances, new 
homes arc sold at a premium 
relative to their older equivalents 
in the same location, despite 
often providing significantly less 
space internally and externally.

In 2006, the Greater London 
Authority commissioned the 
Housing Space Standards report, 
which also indicated that 
developers were generally over- 
providing smaller apartments, 
again conflicting wth the

preferences of the consumer and 
failing to encourage family-living 
in denser developments.

This situation has emerged as 
the result of a continued absence 
of mandatory national space 
Standards - but of course this was 
not always the case. In 1961, the 
Parker Morris report Homes for 
Today and Tomorrow led to 
housing space standards for the 
design of pubUc housing, set out 
in Design Bulletin 6 - Space in the 
Home {see table on page 4^). These 
were introduced to set minimum 
space criteria for new public 
housing. Although these

Uftan

Dwtgn Sttnd«ea tar Nm> Apwtmantt

42 AJ 13.03.08



Technical & Practice

standards only became law for all 
New Town housing in 1967, they 
were also widely adopted for 
private developments as 'good 
practice’ and included in the 
National House Building 
Council standards the

Development Frameworks. In 
London, 24 out of the 32 
boroughs have space standards in 
their planning guidance docu­
ment, but they vary between 
boroughs (rer /aj^/e on page 44). 
Bevond London, standards are 
hard to pin down. Calls to 
planning departments in

Partnerships revised its Quality 
Standards publication to include 
minimum space standards.These 
figures roughly equate to Parker 
Morris standards plus 10 per 
cent, although any suggestion 
that these could be made 
mandatory for all developments 
were met with robust defences 
from the UK construction 
industry, Whenever the notion of 
a framework of mandatory 
standards is mooted, developers 
argue that the burden would 
reduce housing output, profits, 
and affordabilirv. However, 
evidence from the Republic of 
Ireland suggests that this would 
not necessarily be the case.

In Ireland, housing output has 
increased from 41,000 in 1998

Above Metropolitan Workshop's 
Herberton Regeneration Project, 
Dublin. Block B. Estimated 
completion date summer 2006

same year. 
However, in an effort to reduce 
the cost of public housing, the 
government abolished Parker 
Morris standards in 1980, leading 
to a subsequent steady decline in

The provision of smaller 
apartments goes against 
consumer wi shesspace provision in private 

developments.
There are still no overarching 

national space standards for 
housing at all - instead it is left 
to individual local authorities to 
decide whether or not to include 
them in their Unitary 
Development Plans or Local

Liverpool, Sheffield and West 
Sussex were all met with the 
response that local authorities 
abided by national standards.

In an effort to address the 
space issue for government- 
sponsored projects, English >>
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DUAL ASPECT 
REQUIREMENTUNIT AREA (m=)STANDARD

2 person 3 person 4 person 5 person 
1 bedroom 2 bedroom 2 bedroom 3 bedroom

No79.056.7 69.744,6Parker Morris

No797057Tower Hamlets 44.5

No70 8553Redbridge 43

No7957 60Wandsworth 45

Part67 7557Barnet Affordable Housing 45

English Partnerships 2007 
(Govt Sponsored Schemes Only) Part93776651

Right Table 
showing existing 
space standard 
guidelines in 
Britain, local 
authority standards 
in London, and 
those newly 
adopted in Ireland

Irish DoE 1995 
(National from 1999) Part705538

Irish DoE 2007 
(National) Yes907345

Dublin City Council 2007 
(Dublin Only) Yes80 10055

indicate that poor space provision 
may also have wider consequences 
for social cohesion; children 
without sufficient indoor space 
resort to ‘hanging around’ in 
communal areas.

Perhaps it is time for the UK 
to adopt a single set of nationwide 
standards in one document, which 
could combine other guidance 
such as Building for Life, Secured 
by Design and Lifetime Homes. 
In the interim, new and existing

with Dublin City Council’s high 
space standards for private open 
space, has resulted in long linear 
balconies which create a freer 
outer wall not constrained by 
conventional fenestration - a 
design truly emerging as a 
response to the higher standards.

Since joining the EU in 1973, 
Ireland has changed from a 
primarily agricultural economy to 
a modern economy with a 
thriving construction industry.
It win be interesting to see how 
this construction industry 
responds to the demands of 
increasing design standards and 
the climate of restricted credit 
and falling property values. In a 
falling market, the best chance of 
a sale often comes from an 
increase in quality. Perhaps the 
UK construction industry could 
take note.

Today, new housing in the 
UK provides some of the poorest 
internal space standards in 
Europe. Reports such as the 
Policy Exchange’s Bigger Better 
Farmer More document from 1995

This has the benefit of creating 
more intimate and secure 
landings, and increasing activity 
on the street rather than in 
corridors. In our experience, this 
constraint has lead to some 
intriguing solutions, particularly 
for corner situations, which still 
retain a good degree of efficiency. 
An example of this is iDustrafed 
in part of our design for the 
Herberton Regeneration Project 
(i« page 43), a courtyard 
residential scheme in Dublin 
(2004). Here, six dwellings are 
accessed from a single core, laid 
out so that no entrances arc 
beyond 7.5m from the escape 
stair, without recourse to a 
corridor. Five of these units arc 
dual aspect, with the remaining 
area occupied by a single-aspect 
duplex apartment.

In another case, adhering to 
the masterplan footprint for a 
new community in Belmaync, 
Dublin, the accommodation brief 
and the orientation requirements 
led to two dual-aspect apartments 
off single cores. This, together

to 94,000 in 2006, during which 
time development standards have 
increased considerably. Today, as 
well as minimum room and 
apartment sizes, the Irish 
Department of the Environment 
(DoE) and Dublin City Council 
(DCC) require new develop­
ments to observe minimum room 
dimensions and rules on 
orientation. Single-aspect 
dwellings must be avoided where 
possible and no northern or 
eastern single-aspect dwellings 
are allowed, thereby requiring 
new apartments to be dual aspect 
and eliminating corridor 
developments at a stroke. Since 
the guidelines arc being rigor­
ously enforced by An Bord 
PlcanaJa (the Irish planning 
authority), both the public and 
the private sector have had to 
build compliant schemes, raising 
the standard for alL

Designing apartment schemes 
to satisfy the DoE and DCC 
requirements on orientation alone 
has meant that all dwellings must 
be accessed from single cores.

Irish apartments are dual 
aspect, eliminating 
corridor developments

housing could be rated for space, 
in the same way that if is for 
sustainability - then home-buyers 
could make comparisons at a 
glance. As public-sector housing- 
delivery continues to diminish in 
favour of the private-sector 
supply, the urgency for a set of 
national standards has never 
been greater. ■
Tom Mitchell is an associate at 
Metropolitan Workshop
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In ibis sfclion Chattel Mobile Aft Pavilion // 
London Oysiwr City // Uhler itrxhiletlure// 
Ihi’ HyAfm\ Group//Huck Issuer//Diary The Critics

A handbag?'
The Chanel Mobile Art Pavilion by Tlaha Hadid was unveiled in Hong Kong on 27 
February. Set to arrive in London in 2009,
Chanel Mobile Art Pavilion, Hong Kong. Until April 2008

tells us what to expect

It was the Peak building competition in Hong Hadid had won the competition tor Hong 
Kong tliat first brought Zaha I iadid fame and Kong PoKmcchnic University’s Innovation 
notoriety for her design of gravity-dcly’ing 
interwoven spaces. Twentv years later, the cit\‘ 
is still enamoured with Hadid’s work. In 
December of last vear, it was announced that

Chanel, under the auspices of Karl 
Lagertcld, had the idea to send a jiavilion on 
a worldwide tour of Hong Kong. Tokyo. Paris, 
New York, Moscow and London, inviting a 
global show of renowned artists to react and 
respond to its classic quilted handbag. > >

Tower. .\nd on 27 Februan; Hadid s Chanel
Mobile Art Pa^’iiion was unveiled, like a 
curlcd-up cat on a car-park roof, nestled 
between the sea and Foster’s HSBC building.



The Critics

EXHIBITION

Life in the Open City
Jaffer Kolb takes a whirlwind tour of Design for Londons 
exhibition now showing at Somerset House
London Open City. Until 27 April, Somerset House. London WC2

criticism over its role, most recently from 
Liberal Democrat mayoral candidate Brian 
F^ddick. To this end, the show is full of 
projects branded by DfL under the Open 
City banner, a just-launched public realm 
strategy outlined in a document by Richard 
Rogers and Peter Bishop (sec Comment, AJ 
06.03.08) which argues for the interconnec­
tion of public spaces throughout London.

The content is thin, and emerges more 
from a kind of self-justifying rhetoric than 
from any real substantive information, but 
like a show by Apple, what it lacks in depth 
it makes up for in usability and design.

The first room contains four wooden 
booths, made from simple untreated plywood. 
The first contains a large replica of a View- 
Master slide wheel and features a lever to 
cycle through transparencies of several maps. 
The next hut contains a series of photographs

My visit to the London Open City exhibition 
was filtered throu^ the rather phenomenal 
lens of the show’s curator, cx-AJ editor Isabel 
Allen, communications director at Design for 
London (DfL). I was svvrept through the show’s 
three rooms in Somerset House at lightning 
speed, shotvn how each component and 
element of the exhibition worked, alongside a 
stream of details about the des^ers and ideas 
involved. Levers were pulled, booLs skimmed, 
things poked. I was breathless by the end 
and emerged dazed, like I had just been run 
through a dryer. Allen, who delivered me safely 
outside, vanished before I could thank her.

"The exhibition is very much a public 
relations campaign for DfL, the Mayor’s 
agency dedicated to supporting the delivery of 
good design in the city. And it’s a campaign 
well-timed, what with elections around the 
comer and DfL coming under increased

by artist Nils Norman; the third a video 
installation curated by planning consultancy 
General Public Agenej- and the founh 
an illustration by Icelandic artist Siggi 
Eggertsson showing life around the river 
with increased pedestrian connections.

The second room is the most disappointing, 
but like any middle child, it’s easily ignored.
It focuses on the Mayor’s 100 Public Spaces 
programme, highlighting four case studies 
through films projected on to circular tables, 
and mini-catalogues. The projects arc Victoria

organised through a series of‘pebbles’that 
enclose and wrap specific art zones, acting 
as both exhibition devices and air-handling 
units. Each one is carved and moulded to 
emphasise the dynamic flow of the spiral. 
Sometimes the volumes are pinched and 
extended to form tables or benches. It should 
feel supple and cave-like, as if constructed 
from play dough, yet the surftccs arc hard, 
plastic and white.

The whole 29 x 45m building, a total 
of 700m^, has been constructed as a direct 
output from the computer. The building 
unashamedly displays its origins. The 
divisions between panels arc the exact 
wreframe lines of the 3D model. "The panel 
shape and number has been allocated through

Zaha Hadid, continued from page 47Inside the
Mobile Art

French curator Fabricc Boustcau selected 
the artists, which include photographer and 
installation artist Sophie Calle, rope fetishist 
Nobuyoshi Araki, and pig tattooist Wim 
Delvoye. Lagerfeld personally chose Hadid to 
design the pavilion. She is, he says, the ‘first 
architect to part with the all-dominating 
posr-Bauhaus aesthetic’.

The pavilion’s concept is all about 
movement and the fluidity of space. The 
project architects, "Thomas Victzkc and Jens 
Borstclmann, define it as a deformed torus, 
which spirals from an exterior terrace through 
a darkened cube, culminating in a central light 
courtyard. "The loop and spatial experience is

Pavilion
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I Embankment by MacCormac Jamieson 
I Pritchard; Banksidc Urban Forest 
by Withcrford Watson Mann; Barking Town 
Centre by muf; and Gross.Max’s Porters Fields. 
The public spaces themselves are quite 
successful and come closest to demonstrating 
DfL’s value in orchestrating projects.

This is particularly evident in the third 
room, which focuses on the East London 
Green Grid (AJ 13.12.08). Wallpapered with 
pictures of Epping Forest by photographer 
Belinda Enthoven, the room strikes a verdant

atmosphere. In the centre stands a mirror- 
clad timber box holdirvg hundreds of 
postcards of Green Grid projects {pktured

stack of posters with the Green Grid map and 
a list of projects. A highlight of DfL’s project, 
the maps are beautiful and legible.

In terms of the content shown, 1 can't quite 
think of how the exhibition coiJd have been 
done better. But I left without having really 
learned anything, nor were any of my 
perceptions changed. It was neither insipid 
nor illuminating, but a bit low-caloric. 
Resume: This show is high on hype, if 
low on bite, just like the DfL's Open City 
document

The exhibitions second room is the most 
disappointing, but like any middle 
child, it's easily ignored

above), with information printed on the back. 
The postcards show the post industrial-cum- 
pastoral side of London anyone familiar with 
the East End wUl know well. On the floor is a

computer scripting to limit the size to 
2.25m, to fit in a shipping container and 
ensure that the panels stack efficiently. 
Nonetheless, there are over 700 pieces 
weighing over 180 tonnes and requiring 
50 containers.

The panels themselves arc made through 
directly exporting the digital model to a CNC 
contractor to construct moulds for the fibre- 
reinforced plastic shell. These arc then treated 
with a highly reflective pearlcscent paint that 
distorts the cityscape along its cunhlinear 
surface.

For me, the evidencing of the wireframe 
contradicts the desire for smoothness and 
emphasises the pavilion as a full-scale model. 
It's a strange experience: like walking in a

full-size rendering or experiencing a non­
virtual virtual reality. This is even more 
confusing when the experience itself is 
acc«>mpanied by an audio guide in the form 
of a Soundwalk, narrated by a husW Jeanne 
Moreau making pseudo-philosophical 
comments such as ‘life is defined by forms’.

It is at the juncture between experiencing 
the space and experiencing the art that, for 
me, is the least successful part of the event. 
The space, somehow, is content enough 
already. To compensate in some places, the 
architecture tries too hard to make the art sit 
within a specified context, cosseting the work 
like an over-helpful friend.

All-in-all though, it’s a fantastic and 
ambitious project for Chanel, Lagerfeld,

Hadid and the consortium of assembled 
talent. And it compacts into a neatly packaged 
event-product. Though what it has to do with 
a quilted handbag, I’ve no idea. ■
Resume: Hadid’s ‘mobile’700-piccc handbag 
weighs 180 tonnes and packs neatly into just 
50 shipping containers

Coming soon: Chanel Mobile Art Pavilion

Hong Kong
Tokyo
New York
London
Moscow
Paris

Feboiary-April 2008 
May-July 2008 
September 2008 
June 2009 
September 2009 
January 2010
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The Critics

r
Critic s Choice 
This show may 

finally help the Systems 
Group capture the heart of 
the UK, says Andrew Mead
/f Rational Aesthetic (Southampton City Art 
Gallery until 30 March) is an eye-opening 
show. It presents the work of a dozen or so 
artists who for a time in the 1970s called 
themselves the Systems Group. Their art is 
of a kind that has never gone down well in 
the UK. Avoiding any allusion to the figure 
or Iandscaf>e, and harking back to Russian 
Constructivism of the 1920s, it’s resolutely 
abstract - a matter of geometry, order, 
proportion and the systematic elaboration of a 
generating idea. If that sounds rather austere, 
the 60 works on display in Southampton prove 
otherwise. Almost all arc worth a second look, 
and some are exceptional

Gillian Wise’s Opening Movement and 
Winged Net create subtle spatial effects while 
remaining in two dimensions, but other pieces 
take the logical next step and move into three 
dimensions, becoming shallow reliefs. T want 
to make combinations of simple elementary 
qualities: colours, shapes, the distances between 
things, the way a surface reflects light,’ says 
John Ernest, who combines wood, formica, 
stainless steel and similar mundane materials 
{pictured below).

Meanwhile, Jean Spencer and David 
Saunders (in his Two Part Eight Colour 
Painting of 1992) explore colour relationships 
in a refined but surprising way. The implica­
tions for architecture hardly need spelling out. 
In these works, the whole and the part are 
inseparable: there is a governing logic to them, 
their forms arc not wilful. These aren’t just 
period pieces, their language is alive. There’s 
a lot to be said for being rational.

BOOK

Its intent is admirablcy but 
Toward an Architecture: 
Ulster misses the mark, 
says Kieran Long
Toward an Architecture: Ulster. By Alan Jones and 
David Brett Black Square Books, hardcover, 64pp, 
27 full colour plates, £18.50

Its remit is bravely set out and admirable. 
AJan Jones and David Brett, lecturing 
colleagues from Queen’s University Belfast, say 
in their introduction that the book is intended 
to look at what it means ‘to create an architec­
ture with a particular region in mind; the 
region in this instance being Ulster.’In doir^ 
so, they have made the closest thing to a 
regional manifesto that we have seen on these 
islands in recent memory, beginning with a 
description of climactic and geological 
conditions, through a portrayal of the post- 
Reformation creative imagination and ending 
with the well-aimed skewering of some crimes 
perpetrated on Ulster’s cities and the Norchem 
Irish landscape.

Tlie early pages of the book arc the most 
engaging, looking to the stuff the ground is 
made from and the weather as fundamental 
generators of architectural form. Jones and 
Brett even suggest that Ulster’s desire to build 
has been made in concert with nature. They 
write at one point: ‘The succession of huge 
quarries along the Antrim coast (now 
overgrown and the habitation of peregrines) 
supplied Clydeside not only with mortar but 
with limestone for its blast furnaces.’ Here is a 
picture painted by phcnomenologic^ nostalgia 
as much as a spirit of enquiry.

The title of this book plays an architect’s game 
with punctuation. What does Toward an 
Architecture: Ulster rcslWy mean? Ir rifis on Lc 
Corbusier, but this essay-length text is nothing 
like a Northern Irish version of Vers Une 
Architecture. Ttce colon seems to stand coyly for 
the word ‘of’, but avoids the definitive gesture 
of a complete sentence. The all-lowcr case 
typeface used on the cover is scll'-consciously 
modest, in order that it might not look like 
some kind of government report, I suppose.

Reading the book through, which will take 
no more than an hour and a half, the ambiguity 
leads to fer too many unanswered questions. 
Who is this book addressed at? What is its 
intended result?

1 AJ 13.03.08



It is in the middle of the essay that things 
get confusing. The centre of the book denies 
the idea of an identifiably Catholic or 
Protestant architecture, bur also seems to 
suggest that there are two types of imagination 
that correspond to these two persuasions. It is 
an adaptation of Brett’s argument - made at 
greater length and more clearly in The Plain 
Style: Protestant Theology in the History of 
Design (Lutterworth, 2005) - about the non- 
pictorial nature of the post-Rcformation 
imagination.

Where the book is great, though, is in 
Its attempt to pour some foundations for a 
discourse about architecture in a region not 
known for such discussion. Brett and Jones 
arc at their best when criticising the misunder­
standing of the landscape that leads to housing 
which is technologically and acstheticaUv 
better suited to markets and climates in the 
south of England. Also, in one of the most 
affecting parts of the essav, the neutrality of one 
Belfast housing scheme (the kind of brick-and- 
render, mixed-use scheme visible all over the 
British Isles and often called ’regeneration') 
is put under the microscope.

The developer of Belfast's Whitehall Square 
has tried to make a neutral architecture to 
cotiitter the ‘frankly sectarian perception of

the... estates grouped around it,’ the writers 
argue. Then, the crux: ‘At the time of writing, 
the ground floor retail spaces have not been 
let, as if the developers were waiting for better 
dmes and “better” tenants; locals have taken to 
draping this back side and its lampposts with 
Orange flags and bunting.' The universal 
language of regeneration is insufficient and 
unable to subsume the fractures in Belfast's 
civic life.

Brett, who is Reader Emeritus of the 
University of Ulster (and co-director of this

But to have entitied this an ‘enquir\'’ rather 
than framing it as a proposal, critique or report 
seems just a litde tentative. In the end, this 
story is abstract, shuttling between judicious 
criticism of the good, bad and ugly of Northern 
Ireland, interspersed vrith disclaimers that the 
country is merely facing the same questions as 
other regions across Europe.

Brett and Jones suggest that this is a 
working paper towards a regional manifesto - 
maybe they should have just written one. 
Resume: Not acerbic enough to give vou an 
Ulster, Towards an Architecture isn't the 
manitesto it sht>uld beThe notion of a national heritage 

is so politically loaded that even 
architectural historians can be targets

b(X)k’s publishing house), reports not-so-veUed 
threats made on his person after pieces of 
writing he has undertaken before. The notion 
of a national heritage for this troubled country 
is so politically loaded that even architectural 
historians can be tajgcts, Jones, director of 
Alan Jones Architects, who’s woriced for 
Hopkins and David Morley in London, is a 
sincere critic and an architect who builds what 
he preaches - his house in Randalstown is 
testament to his attempt to make a 'placed' 
architecture.
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The Critics

m Back Issues As the 
Hayward Gallery turns 
40, Steve PameU digs up 
its original ‘universally 
poor’ reviewsB\TIHE\TS PI BLK S

Forty years ago, the Hayward Gallery 
opened and completed the trilogy that is the 
Southbank Centre. The reception was almost 
universally poor. The Guardian of 17 July 
1968 stated that‘architecturally it is an 
expression neither of use nor site, that it is 
made of a material that was, years ^o, proved 
odious in our climatc.’The AJ (10.07.68) 
reported that ‘it has that secretive and 
repelling character that one associates with 
top security research establishments’ - and 
the review goes downhill from there.

In order to look good, Brutalism needs 
deeply contrasting, sun-drenched, hard- 
shadowed, well-composed, preferably black- 
and-white photography that depicts the 
concrete’s precise textural image of the 
formwork negative. The Hayward Gallery is 
a particularly striking example of this. It has 
few windows and is designed to control the 
internal light artificially to mimic an overcast 
sky. In other words, it demands sunshine on 
the outside and clouds on the inside.

The AJ’s photographs arc as flat as the 
review, and the follow-up piece on 3 February 
1971 reiterates that not only did the Hayward 
look terrible, but it didn’t work either. These 
photographs are even less complimentary, 
featuring litter, graffiti, rain-soaked concrete 
and everyday people doing everyday things.

Infinitely more stylish, however, is the 
coverage of L'Architecture d’aujourd'hui in 
issue 135 (which, incidentally, also featured 
the ill-fated Gateshead and Cumbernauld 
shopping centres).'Ihe comment is short 
and descriptive, but the photographs appear 
emphatic, dramatic and cinematic {pictured 
/^).The architecture becomes the backdrop 
to an episode of The Avengers, where well- 
tailored silhouettes with sunglasses and 
attache briefcases dr^ their long shadows 
reluctantly across the warm summer plaza 
to an evening rendezvous.

The English may have invented the ‘ism’, 
but we should look to the French for the 
beton brut.

5"things

1 Other Modernisms
Adam Caruso will trace the influences 
of Caruso St John in this lecture titled 
'Ancestors, Continuities and Contemporary 
Practice’.
13 March at 6.30pm, at The Gallery. 70 Coweross 

Street, Lonoon EC1

2 Element
Peruse Arup star engineer Cecil Balmond's 
inspirational book Element, a combination of 
photography, abstract sketches, patterns and 
landscapes {pictured above).
Prestel Publishing, hardcover, 288pp witti 374 
illustrations,£15.99

3a rt Sheffield 08: Yes, No ^ Other Options 
Catch the citv-wide contemporary art events 
in Sheffield, featuring the work of local and 
international artists at participating venues 
throughout the city.
Until 30 March at various venues in Sheffield. 
vww.artsheffield.org

4 Nigel Hall
Enjoy this indoor and outdoor exhibition 
of the geometric sculptures and drawings 
of artist Nigel Hall from 1965-2008.
Opens 15 March at the Yorkshire Sculpture Park, 
West Bretton, Wakefield, www.ysp.co.uk

5 Unseen Hands

Revisit 100 years of structural engineering 
through models and drawings of projects such 
as the Eden Project, the Millau Viaduct, the 
Salginatobcl Bridge and the Buij Dubai.
Opens 17 March at the Victoria & Albert Museum, 
London, www.istructe.org/unseenhands

TO DO THIS WEEK
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inspiring and achievable bathrooms

Visit our stand C41 in hall 6 at KBB Birmingham 2008
Roca Limited Samson Road, Hermitage Industrial Estate, Coalville, Leics. LE67 3FP Tel. (01530) 830080

www.roca-uk.com
ENQUIRY 21 ON CARD WWW.



Tuesday 22nd April 2008

AJCBI Conference Centre, Centre Point, London WClA

UNDERSTANDING 
ENERGY PERFORMANCE 
CERTIFICATION
By April 2008, Energy Performance Certification will be 
required for many buildings! Are you prepared for its 
impact on your designs?

Hear direct from the key players spearheading the roll-out of 
the new legislation including:

■ Carol Sweetenham, Deputy Director for EPBD, CLG

■ Prof David Strong, Chief Executive, INBUILT CONSULTING, 
Chairman, DIAG

■ Terry Dix, Director, ARUP

m For full details and to register

Visit: www.ajenergycertilication.co.uk 
8069orcaM:

Suc^)orted by:

•DIAG A GREEN 
gmBtJLDING
wcoDnol



THE ARCHITECTSJOURNAL 
EMAP COMMUNICATIONS 

CRKATER LONDON HOUSE 
HAMPSTEAD ROAD 

LONDON NWl 7EJ

neadlinex
Bookinp/oipy 5pm MonAiy 
Artwork 12pm Tuesday 
CanccUitiom- 12pm Friday

Jobs enquiries
Johanna Morris 020 7728 3823 
Johanna.morris#em^.com 
www.architectsjoumal.co.uk

Displav advertising
020 7728 4558 
Recniitmenl advertismi; 
020 7728 3823
.Advertising fax number
020 7728 3888

1^. 7 r

A Clerkenwell based job agency 
set up by Architects for Architects www.centurion4jobs.com

Project Managers
Oxtord/MiRon Keynes/C - London/West Country 

£££ Comprehensive and Very Competitive Remuneration Packages £££
A truly worid-class & global company specialising in the management and consuBancy of 
complax & large-scale protects. With ther continuing success & long term goals they are now 
looking lor client side Prej^ Managers of all levels to be invotved & to play Keys roles on a 
variety ot major, high profile schemes. Including Regeneration, Mixed use, Residential, Industrial 
& BaSung. Ref: 3706 (Maitd

Architects. Assistants, Technicians, interior Designers C - London up to C45k4^ 
These key posts wi be working on multi million pour>d protects of phased works to exciting 
new buikJ and nefutbishment of luxury hotels. A hands on role that offers great prospects, 
outstanding projects & financial rewards. Mlcrostatbn would be advffiitagaous but not 
essential.
Technical Co-ordmator/Mmager 
This major award winning & highly successful regional developer has excellent opportunities for 
those who wish to further ther careers. Expenerx» from the residential sector with a devekiper 
background would be desirable but not essential. An excellent remuneration package win be 
made available to successful canckdates. Ref: 3706 (PNHp)

beqpd43
Ref: LS12 (Hannah)

eso.ooop.e
A friaitdhr Horrs>ctaod brnad deegn practica wUh strong ewphedt on a good 
werh/ttve boionce ore looking to appoint o ttiojact Aichltocr to work on sovarol 
high-ipec reiidsMlol projaefs. Tha successful condldaM wfl ba running profaeti m 
km# monogomont a orgorksoHonol Udb are o mutt, Ttas ha greotopponuniivio 
rake reol retponiibdny & to join e tivaly & motivated design teom’ AutoCAD esstmtiol.

c£42k-£48k & BensHemet Hempstead

Up to £45k or TOP Hourly Rate 
Riverside & Central based studios, both offsnng unique opportunities to provide key input with 
exceptional education projects. These roles can offer immediate start if required. & in return 
for your sound construrAon & detaikrig knowledge, you wi receive an excellent remuneration 
pac^tage or a top end hourty rate.

Architects & Technoiogists 
Top practice offemg oppottirvties for the right person to move through to top levels withn 
the practice. If you are an enthusiastic and ambitious team player, with a flair for good design, 
you wi erijoy working within this coastal studio. They will give you as much responsibility and 
freedom as you can handle, with training and support where necessary - & they will reward your

Refl 3690 (Phlllpi

Putney/Oxford CircusTechnicians

Dromofle designs' ess.KO - C4S.OOO p.o
A smo*. wel esioblshed ptodka Imown for itwir Irwtovdthe oiti educefion S cuhurel 
ptmacli on looking lo appoint o Projocf Archiloct to work on on omozlng now Ihocrtre 
bufldktg In fheoerfyplenrHng stages The successful eondidete win hew excapdeiwl 
design > datoiog skis with proven experienee of saaing g proiact through to 
complatnn. This is e great opportunHy to join this widely pubRshad, ovrord wintting 
precticel Vector Works pietaned but not ascontiol.

Reh LS36 (Hannahl
circa e35k-£4SkBrighton/Worthing

hard work.
- ' . rranspott *t K1' US.DOO - £40.000 p 0 /C22.00 • £27 00 pjl Lid 
An silemolitiiiuiv renowned cempony with eIBces n London, Melboume 6 Now Vtoik 
ore currentfy looking to appoint on ArchHect. to work on high-proftio transport prajocts 
that ore Bkely le be widaty pwbished. Tha succaeiful condidaie wB hove greot disnt 
iodng & teom leoding tkMs os wel os being technically confident wHh proven Ida 
expertence, TMt would be o kiiiluttte opportunHy to gain experience on the totter 
stages of o project A to gef your foot in tha doorof this world famous design proctice, 
They ore initially offering o 1 year eontrocl, wHh the pcrtentlol of becoming o lortg term 
position thaiwitter. MkroMtaHon a bonust

Id vww o comprehensive list of voconcies & to register with us please 
visit www.bes^kecoreert.CDm or coli us on 0207 24 24 904.

E30k-£46k ♦ BenefitsCentral/Gieater LorKlonArchitects ^ AN Levels 
An urgent requirement for Arcfxtects of all levels, for vamus opfxxtunities n the London area. 
Roles can offar career progresaon, attractive salaries & above all interesting projects to become 
involved in. So wHitfever your requirements, we have a role that will suti your individual needs.

Ref: L533 (Hannahl

c£26k-£44k + BensMilton KeynesArchitects & Assistants & Technicisns 
Unique opportunity to join Building Awards 20Q7 'ArchHactural Practice of the Year'. You will 
be working on residential, health care, education & mixed-use projects. They place ^eat 
emphasis on teamwork. InnovaOon & shared success within a frierxlly and attractive working 
enveonmenl. Reh 3703 (PhfNpi

Tel: 01323 749200
jebs@centurion-recruitment.com

J & L GIBBONS LLPARCHITECT/ SENIOR ASSISTANT
We are seeking Members of the Landscape Institute or equivalent, 
to work with us on our exciting portfolio of urban design and 
landscape projects. Applicants must be creative and experienced 
at all design stages including contract administration. Proficiency in 
AutoCAD. Adobe Creative Suite and Microsoft Office required.
J & L Gibbons LLP is an equal opportunity employer.

required for a busy office, to work on a varierj' of residential, 
leisure and commercial projects. Applicants require minimum of 

10 years experience, responsible for Site Supervision and Contract 
Administration, knowledge of current Building Regulations and 

preparing detailed drawings using CAD are essential.

Please send a cv and examples of work to:Excellent salary and Company car will be provided 
for the successful applicant.

Flea Keeble
J & L Gibbons LLP
Studio A. 22 Aubert Park
London N5 ITU
www.pg-kxxjon.com
Closing date: 23rd March 2008

Please apply in writing, with CV to:- 
MrJ HalIam,John Hallam Associates 

4 Essex House, Cromwell Business Park, Banbury Road. 
Chipping Norton, Oxon 0X7 5SR

PLEASE VISIT OUR WEBSITE AT: WWW.ARCHITECTSJOURNAL.CO.uk
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Wilkinson Eyre obs
The Royal Danish Academy of Fine Arts 
School of .\rchitecture invites applications for 
the following positions;

3Wilkinson Eyre are currently 
rec'iiiiinq experienced architects 
wiih exceptional design and detailing 
skills to work on high-end residential 
anti commercial schemes from our 
LondcMHDffice. You should have 
a minimufTr of 4 years experience 
working in the UK^environment. 
particularly in s&mrftve contexts.

s =lilt
pi»

Professor in Architecture
Cultural Heritage, Transformation 
and Restorationi

Assistant Professor or 
Associate Professor

lii

I
u in Sustainable Architecture3
I

i f
T M& e

.Application deadline: .April 7'*' 2008. 

1200 noon.
i
I 3

CVs and A4 examples of 'VC 
Beala Jacti, Wilkinson ^vcHiicotr,.
24 BfiKon Street. Lordtm ijj'lM 5UA
Please quote code AJP'lufc

Noagency. phooeoriax t' y/ii. . pioano
•/ 'f. ■ equal oppoflunilios omptoym

Read more at ww'w.karch.dk

CAD MANAGER

We are looking for a CAO manager for our London Studio.
Tba role requires expert knowledge of the latest versions of Microsta^. Knowledge of other 
CAO and modelling software would be a benefit including SketchUp, 3ds Max, Cinema 40, 
Rhino and Form-2,

The Candidate will have a keen interest m both 2D and 30 appllcahons of CAO in the design 
and construction of buMrngs. The CAD Manager will ^ be required to implement 
document control pnocedures ftx architects using web-based systems.

For further details amaH: 
maryta-johnsortOhaworthtompkinscom Haworth

Tompkins EASTER BOOKING 
DEADLINES

Hawrtn Tompkins Is «n squai opportuniHss smploysr.

www.hiworthtompl(tns.com

ERICSSON
Architects

Please be aware that, due to the 
Easter Bank Holiday, the booking 
deadline for 27.03.08 edition of 
The Architects’ Journal will now 
be 5pm on Thursday 20.03.08.

Ericsson Architects is a busy, well-established practice involved in exacting 
and continually developing large scale, high quality retail projects (www. 
ericsson-architects.co.uk). Due to our continuing success and busy 
workload, we consequently require the following;-

Project Architects
The successful candidates will be self motivated, enjoy working within a 
team, have extensive project-running experience and be comfortable as a 
lead designer witfiin targe design teams.They will have good organisational 
skills combined with excellent CAO (AutoCAD or MicroCDS) abilities. 
CAD Technicians
The successful candidates will enjoy working as a part of a team and be 
experienced in the efficient production of specifications and technical 
information using AutoCAD or MicroGDS.

For more information, please 
contact Johanna Morris on 

0207 728 3823
CV and relevant project experience details should be emailed to 
Kathy@architect I .demon.co.uk
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NET RIBA^ Appointments
DIRECTORY .-f*cnmiwil Sarvc* at tna Roysi imtnutt o< BtHtw AfCMacis

Architects - online.co.uk

opportunities 
that move people...

the world's lesding architectural joO site

ochem
www.adrem.uk.com • •

lUULlUJl jwww.amsa.co.uk •*
II^wiViiribafeippointmejits.com7020 7496 8370 

into rib—ppoillUl>oiltS.OCHlbartterross co uk
lA

0115 948 3757

bnc^ies teamRamljollWhIlfiybirO’s
18 a creative group of ar^itects and engineers win 
have completed more than 25 major bridges in the last 12 years. ^ 
and are currently looking to expand the team.

Architect requirements:
Bi8A Part III or equivalent

- 3 years experience working in the UK

- Excelfenf desi^ and technical aOility

- Good communication & Organisational skills

- An appreciation for complex 3D structural geometry

Architectural Assistants requirements 

RIBA Part I or N. or equivalent

• Good 20/3D CAD skills
iMicrQsiatnn is prslarrsd but not assentnl)

Our packages are 
engineenng consultancy.

Should you be interested in discussing any of the poslbons please 
send your Cumcukim Vitae and oivering letter to: recruitment® 
ramb^lwhitbybird .com 

Ref; GC/0208/AJ/AAA

www.d^&tfrvicc.co.uk

faststream
• ■ ■ vdwseunt reeruiDr«nt I • 

www.foiWfam.eo.ulc/Ql

£J www.rdrecruitmant.co.uk
. as you would expect tor a world class

ArdHiM«vr«l Vk«ik>m F|| ®

••<SIVwww.fiv.eo.uk whitbybird
www.rambollwhitbybird.com

solution
solutionrecruitment.com

ARCHITECTSFor Advertising 

Enquiries
Over 100 vacancies for Architects, Technologists, Technicians, Part 1 & 2 & Interior Design |

Plan your next career move, simply visit our web site for a flavour of our exciting and 
financially rewarding vacancies, or contact us for a discussion in complete confidence.

James Greenway & Rory Kroon - Consultants 
0113 245 8468 www.linearrecruitment.co.uk

Please Contact:

Johanna Morris Linear Recruitment w020 7728 3823

Email:

johanna.morris# PLEASE MENTION AJ WHEN REPLYING 
TO A JOB IN THIS SECTIONemap.com
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Urban Designers
Salary dependent on skills and experience

Crossrail V'

Crossrail is an ambitious plan to deliver a new railway for 
London. Our vision is to aeate a world-class affordable railway, 

delivered through effective partnerships and project excellence, with 
high performing teams sharing a clear vision and dear objectives. This is a 

once in a lifetime opportunity to make a significant contribution to public 
transport, and the quality of life, in London and the country as a whole.

Crossrail is designed to be an inclusive railway and part of your role will be 
to ensure this is reflected in the way our stations integrate with the existing 
London fabric such that we maximise the benefits for all.

If you are interested In delivering this world-class transport system 
contact our HR department for an application pack which includes s full 
Job description of the role by emailing recruitment@crossrail.co.uk or by 
calling 020 3023 9191. Please quote the reference PH073.

The closing date for receipt of completed applications is 9th April 2006.

•r'i'

We are now looking for Urban Designers to help us get the most out of the 
major new Crossrail stations. Working closely with the station design teams 
you will be responsitto (or ensuring Crossrail', 
e Fully integrates with the surrounding urban realm 
e Integrates with other modes of travel at stations

We value the diversity that exists in London and aspire to this
being reflected in our work force.

e Maximises the potential synergies with adjacent development opportunities.
See tfvww.crossraH.co.uk
for more information on our companyYou will have a background in urban design, transport planning or property

development and will demonstrate a good understanding of:
• Urban realm design pnnciples
• The planning and operation of urban public transport
• Local authority development coniiol processes
• London's architectural heritage

. ATKINS .

inspireI recognising women 
in the built environment

In ouocKXion mth. Heodime Spomor UvtorSpemof Sapportf:- Endorsed txr'-

ag Grontmij '
NSCCvvr'twoman ATKINS BYRNE •5ROUP ' ■•#

27 June 2008
The Brewery, London

Atkins Inspire is an annual event in association with everywoman to encourage, 
recognise and reward exceptional women working in the built environment.

The Awards lunch will be held on the 27th June 2008 at The Brewery, London.
For more information and full entry criteria, please visit www.ajplus.co.uk/inspire

Deadline for entries is 4th Aprii 2008. So don't delay - if you want to receive the recognition 
you deserve for the critical role you play in the built environment, enter today.

To align your company with this prestigious event, please contact Stuart Hudson on 
020 7728 4593 Or email inspire@emap.com

Brought to you by:
The Architects'Journal | Construction News | H&VNews | New Civil Engineer | QSWeek | RAC Magazine
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REGISTER
NOW

THE AJ WEBSITE HAS 
JUST GOT EVEN BETTER

The AJ website has just been upgraded and as part of the
change, has moved to www.archittcts)oumal.co.uk.

With two dedicated online editors, you can take advantage of:

• An easier to navigate website making 'he most 
of your time online

• Daily news updates covering the top stones 
affecting architecture

• Your pick of the best jobs within the industry

• Increased interaction - find out what your 
contemporaries are saying

• Exclusive subscriber access to a comprehensive 
range of resources

Register now for regular updates direct to your inbox.

Ki:(;iSTKR NOW at wwvv.architectsjournal.co.uk



RECRUITING? CALL US ON 020 7728 3828

Express
delivery
Sign-up for tailored job alerts on the Industry's 
original job board careersinconstruction.com

careersin construction



3nly two weeks to go!
CONFERENCES

tTop-class and well-designed facilities are central to raising standards 
n6 helping teachers inspire our young people

Balls, Secretary of State, Department for Children, Families and Schools {10/10/07)

H

I ’

Education.

Imagination.

Inspiration.
27th March 2008 - Church House Conference Centre, London SW1

3(91}1
A masterclass in how to get school design right

Endorsed by;

To register - Call: 0845 056 8069 or 
visit www.ajeducationdesign.co.uk

Cf*DBCSEl British Council for School Environmonts
CERTIFIED

C^C«nlBemnTlw



Clatilfieti enquiries TIIEARC’HITECTSJOURNALI 
EMAP communications! 

GREATER LONDON HOUSE 
HAMPSTEAD ROAD 

LONDON NW17EJClassified Abi Recti
T 020 7728 4553 F 020 7391 3435 
E abigail.rcedC^tnap.com

3D COMPUTER VISUALISATION

thorp ■f

X.

a
r*j

w

To advertise here please contact Abi Reed on

T: 020 77284553 
F:020 7391 3435 

E: abigail.reed@emap.com

MODEL MAKERS
Sussex Modelmakers

Its our 21st ytsr of providiiig 
quality architactural models nationwide

www.architectsjournal.co.uk
02392 474100 ptterftximdxo.uli 
17. Manor Close. Havant P021 5SF

62



model makers;

COMBER
wfcifiMfVEKS n

• INVERNESS

O FLIC
^ models

We are now in our cool new 
studio.
7a Macclesfield Road
London
EClV 8AH

Architectural Models 
Product Models

020 7324 9830
www.fiicmodefs.co.ukwww.combefmodels.com combermodels@btconoect.

com

PIPERS
FOOKS

PIPERS
CONCCPr, PUNNtMG A marketing CONCEPT, PLANNING

«ODELAMK(ng CONTACT Carlos sousa.
FIPERS MODELS LTD 
27-35 BEVEnOEN 
lONOONNl 6BH

020 7250 0530 
si^ofoepiPERs.co.UK 
WWW.PtPERS.CO.UK

& marketing

NEEDS.FIFTHS FOOKS LTD 
unit 2, CAFEL CLOSE 
ASMFORO, KENT TN23

01233 63 68 68 

‘*WW,PtPeiiSFOOKS.COM

leacon «d,
4GY

STREET,

AJ 13.03.08
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SURVEYORS

Michael Gallie 
& Partners

Lond and Arenitocturol Smveyon 
Rf^CHCK^FORALLYOURSm/EYNmX

• Topographical Surveys
• Measured Building Surveys
• Underground Utility Surveys
• Photogrammetry
• GPS Control Surveys
• Engineering/Setting Out Surveys
• River & Railway Surveys
• Boundary Disputes
• National Grid Qualified Staff
• AutoCAD Office Services

SURVEYS
CHARTERED MEASURED 
BUILDING SURVEYORS

FOR A RELIABLE SERVICE 
AND ACCURATE SURVEYS

Chartered Measured Building Surveyors
^ New Concordia Wharf, Mill Street, London SEl 2BB 
©;020-7394-mi ©:020-7394-2499

Services include;
12 Topographical Surveys 
0 Roor Plans 
B Elevations 
SI Sections 

12 Area Reports 
12 Lease Plans 
SI 3D Surveys

THE ONLY PROFESSIONAL SURVEY 
PRACTICE SPECIALISING IN 
MEASURED BUILDING SURVEY FOR 
OVER YEARS

Kir^Land Surveyors Limited 
The Coach House. 24 Bridge Street 

Laatherhead. Surrey Kl^ 8BZ 
Tel: 01372 362059 Fax: 01372 363059 

E:mail: maiKBkir)gslarx1surveyors.co.uk 
Web: www.king^ar>d8urveyors.co.ukRtCS

ngmsurveys. co. uk
mail^ngmsurveys.co. uk

®:enquiry@michalgallie.co.uk ®:www.michaelgallie.co,uk RICS

Midlands South
Pound CotUoa, 
Ok) r^errow St., 

GuUdrord SU4 7AY.

SGaleneRoad. 
Hammersmith, Lordon.

WeOLT 
Tel: 02087414699 
Fax: 020 8741 6442 

email: rrtoOmetroptans.com 
WWW. metfoplans. com

Land 8 Measured Building Surveys 
EstaMshed over 74 yearsS WHItamEon a.

2 Foundry St 
Worcester wni 2BJ ■ Measured Buiding Surveys

■ Setting Out
■ Topographical Stjveys
■ GPS Surveys

T. 01905 233 81 
F. 01905 234 03

T. 01483 854 740

Metro Plans

apr serviceslandrbuildings and 3d laser scanning measured land and building surveys
matl@aprservices net 
WWW aprservices net 
tel 020 8447 0255

|iiiiniM|ininm|iiiiiMii|iiiiiiHt|Miiiiiii|

the true measure of excellence
pointools4rhino 
cUawiitg train ckMds 
with trie pawor of ihino

t 020 8543 8884 e info@callidussurveys.co.uk

'hv POINTOOLS VIEW f 020 8543 6664 w www.callidussurveys.co.uk
potntcloud & modal viawar www pointoola.com

IT FEATURE
3RD APRIL 

SPECIAL FEATURE IN THE 
CLASSIFIED PAGES

TO ADVERTISE YOUR 
BUSINESS OR IT PRODUCT 

CALLABION 
020 7728 4553

THE UK’S ONLY 
100%
FULLY PAID FOR 
ARCHITECTURAL WEEKLY

AJ 13.03.0864



Products
-jH^nd »thwe panels at WWW.ARCHITECTSJOUHNAL.CO.UK 

li;.idcn may lilso obtain information ^out these products by filling in 
■he enquiry numbers on an AJ enquiry card. Advertisers wishing to promote 
lu-ir products on these pages should contact Abigail Reed on 020 7728 4SS3.

METAL TECHNOLOGY AJ ENQUIRY 201 
Metal Technology's System 17 
provided architectural glazing to the 
new Technology Incubation and 
Resource Centre in Omagh,
Northern Ireland, The Omagh 
Enterprise Company invested £1.2 
million to help draw innovative 
businesses to the area The architect 
tor the project was AOP, with 
contractor McCann Bros,

STOAKES SYSTEMS AJ ENQUIRY 202 
Kalwall * Nanogel has a U-vatue 

of 0,28 - better than a solid wall. 
The latest brochure from Stoakes 
Systems explains how this Invisible 
energy-saving ingredient has been 
used on recent translucent Kalwall 
cladding and roofing projects to 
achieve insulating values equivalent 
to a solid wall. For more information 
see www.stoakes.co.uk

CLAXTON BLINDS AJ ENQUIRY203
Claxton Blinds is one of the 
leading commercial window-blind 
companies in the UK, specialising 
in interior window projects for 
any requirement Some notable 
projects from Claxton Blinds 
include Tower 42, the Canary Wharf 
Tower and the Citigroup Tower.
For more information visit 
www.claxton-blinds.com

CORUS AJ ENQUIRY 204
South Dublin County Architects 
specified Corus’ Colorcoat F^isma 
prefinished steel as part of the wall 
cladding for a new leisure complex 
just outside Dublin. The product was 
used in the Aquarius colour in a 
Tegral Shadowline 47 cladding 
system. Colorcoat Prisma is covered 
for up to 25 years with the market- 
leading Confidex Guarantee.

HAFELE AJ ENQUIRY 205 
Architectural ironmongery, hardware 
and fittings specialist Hafele has 
launched a new suite of services for 
architects, specifiers, installers and 
project managers called Project 
360®. Hafele has packaged a range 
of support services extending from 
design for furniture and interior 
d^cor to hardware supply and full 
project management where needed.

TECHNOCOVER AJENQJJIRY206 
Security-access specialist 
Technocover has launched a new 
range of high-security, easy-lift 
bunker covers for woodchip and 
other biomass materia) stores and 
silos. Technocover’s SOLO-UFT 
woodchip bunker cover is a deep- 
sided. multiple-leaf upstand cover- 
and-frame system with fall-protection 
grids and assisted easy-lift handling.

FULLFLOW AJ ENQUIRY 207
Fullflow has completed the design, 
manufacture and installation of a 
syphonic drainage system for a 
mixed-use town-centre development 
in Athlone, Ireland. Fullflow 
syphonically drained a total roof area 
of 24,000m’ for the project The 
system is designed to deal with a 
rainfall intensity of 75mm/hr and 
required just eight downpipes.

LEADERFLUSH SHAPLAND AJ ENQUIRY208
Doorsets from Leaderflush 
Shapland have been specified for 
the redevelopment of Durham Town 
Hall, County Durham. Longden 
Chippendale Sussex doors in 
American white oak were supplied 
and an architect-designed Sheraton 
door in English oak {pictureef) 
created to simulate the meeting 
stiles of a pair of arched doors.



Back Page

Ian Martin. Tesco versus 
Unesco. Who will win the 
battle to take Stonehenge?
MONDAY. Gales, floods, power cuts, 
widespread building damage. Yet still no sign 
of a Weather Czar.

some of that enthusiasm for a Great British 
Bronze Age... ’ Idiot. Wonlw Scan brings 
apologies for absence from his boss, 
Architecture Minister Dorothy Bungham.
She wants to remind us that these days it is 
possible to ‘digitise anything you like, so not 
to worry too much as everyone with a laptop 
can enjoy Stonehenge if it does disappear’.

After a gloomy session, we reach unanim­
ity at last. Surrender. Let’s accept the offer 
from Tesco to succeed Unesco as protector 
of Stonehenge. They can part-sponsor a new, 
bi^cr road running next to the site. In return, 
they can have a huge supermarket there too. 
At least this way more people get to sec ir, it 
creates local regeneration; enables sustainabil­
ity; saves the yellow wagtail; and traps carbon, 
probably. Whatever the planners want.

And there’ll be scope for a Ralph Erskine- 
stylc circular wall of mixed-tenure housing 
surrounding the henge. Defensible space. A 
national monument cared for by a local 
community. Everyone’s knackered. Only Sean 
and I stay on for happy hour at the Bawdy 
Wench carvery.

WEDNESDAY. Azzy Bifter, the
Secretary of State for Entertainment, rings. 
What’s this Fourth Grace everyone keeps 
banging on about? He can’t ask his advisers 
because he’s actually from LIVERPOOL, so 
ought to know everything about the Culture 
of Capital. Oh, and while he’s on, what arc 
the other Ihrec Graces? I wait until he’s 
found a pen, then ‘tell’ him.
• The Cavern Club, on the corner of Penny 
Lane and Carla Lane. Designed in 1962 by 
Epstein Associates.

• The Royal Scouscr Building, Bccrhcad, 1903, 
by Albert Dock and Partners.
• Museum of Observational Humour 
(formerly the Slave Exchange), Port Tarby. 
1744, by Sir Matthew Busby RA.

Liverpool’s Fourth Grace, of course, is the 
M62 Eastbound.

TUESDAY. Quarterly meeting of the 
Stonehenge Think Tank. We were going to 
hold it on site, in a big fancy marquee with 
Thai catering and patio heaters. But you can’t 
hear yourself think there these days with the 
traffic, so wc’rc in some Tudor banqueting hall 
off the M5 instead.

After 20-odd years wc’rc a bit thought-out, 
to be honest. We've suggested all sorts of 
solutions to conserve Britain’s favourite Giant 
Jenga set. Bury the A303 in a tunnel. Enclose 
Stonehenge in a massive artificial hill, with 
the A303 running over it. Move it - prefer­
ably by mysterious, ancient means - to Dubai, 
where it could be rc-crectcd as an architec­
tural feature on a golf course.

Every scheme has run into the sand. Now 
the government says there’s no money to do 
anything anyway. Bullshit. Even the most 
expensive of our civil-engineering projects 
would be a fraction of what the Fat 
Controller spent baling out a Gcordic 
building society. But then Northern Rock’s 
located in England’s only remaining Soviet 
republic; Labour voters arc at a pretty low 
density in the Salisbury Plain area.

As usual, Peggy from the National Trust 
and ‘English Heritage Dave’sit sulkily at 

z opposite ends of the think-tank tabletop. I’m 
in the middle, with the Druids and the civil 
servants and the wildlife campaigners and 
Dick from Tourism with his corrosive 
optimism. ‘You never know. As the Olympics 
get nearer, we might be able to siphon off

THURSDAY. Moming; finish interim 
design for a floating indoor North Pole, just 
south of the real one. Afternoon: sketch out 
proposed polar bear sanctuary in Surrey.

FRIDAY. Good session at AA. I’ve
brought along some architectural pom. I show 
everyone my copies of Green and Hot, 
Uninhibited Minimalist, Asian Big Ones. 
Penthouse, etc., unopened in their plastic mail 
sheaths. Lots of hi^ from fellow archiholics.

SATURDAY. Conference. ‘21st 
Century architecture: demotic, democratic?’ 
Summary: if 300 families arc living there, it’s 
demotic. If one architect and his family are 
living in it, it’s democratic.

SUNDAY. Ecumenical Mass with 
Lenten offset. The sermon is on the Seven 
Social Sins recently ratified Iw the Vatican.
Oh dear. Environmental pollution, excessive 
wealth and widening the gap between rich 
and poor arc aspects of almost every client 
brief. Luckily, architects channel nearly all 
their mortal souls into their work, so should 
only be marginally affeacd.

This Week's Top 10: YouTube Clips
WWW. ARCHrrECTSJOURNAL-CO.U K/IANMARTIN

§
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93% QUARTZ, 100% ANTIBACTERIAL

<;

NEW ZEN SERIES, COLOUR: HAIKU

. • r

SIUESTONE* IS THE ONLY QUARTZ SURFACE THAT INCLUDES MICROBAN* ANTIBACTERIAL 
ITS PRODUCTS BY INHIBITINC THE GROWTH Of HARMFUL BACTERIA. 

CHOOSE FROM OVER FIFTY COLOURS AND VARIED TEXTURES.

SiLESTONE* WORKTOPS ARE UNIQUE.
PROTECTION, GIVING MAXIMUM HYGIENE TO 
SILESTONE* IS THE ONLY SURFACE THAT LETS YOU 
SILESTONE* IS A UNIQUE BRAND FOUND IN MORE THAN EIGHTY COUNTRIES.

SILESTONE
SILESTONE WORKTOP. RE|ECT ALL IMITATIONS. COSENTINO U.K LTD: UNIT 2/ OCTIMOM / FORSYTH ROAD

INFO^COSENTINOUK.CO.OK / WWW.SILESTONE.COM
INTIMO

DEMAND A GENUINE 
WOKING/ SURREY/CU21 5SF/ ENGLAND / TEL: 08700 HE 78*

Be Unique

. ’ 1. ENOunrrti oncmid wwwjwinecroMWw-oejKAemBer



YOU
CAN
FORGET
THE 1 .t

LIFT.

...if it's an 
EquiLifty

EquiLift provides independent 
wheelchair access from a couple of 
steps to high rises up to 19 metres. 
We design, supply, install and 
maintain platform lifts from the | 
best of Europe’s manufacturers.

• Vertical and incline solutions
• Low headroom solutions
• Pit not necessary
• Minimal building work ,
• New build or retro fit
• National aftercare

/

Bil
■I

08452 600 660

EqniLift
www.EquiLift.com

ENQUIRY 12 ON CARD
MMUimKI8J0URNAL.C0.UK/AJDIREd


