
17.01.08 Ian Martin‘Every architecture
school deserves one’ Thefunniest man m

architecturejoins theAJPatrick Lynch reviewsTechnical &, Practice
— turn to page 62 to readthe new Glenn MurcuttHow to stop cranesfrom
his first columnmonographfalling down



y.

agement ■«

IhfTEUDpluS
High Reliability Vapour Check

Diffusion-Open

High structural
protKtiort from
interstitial
corKlensation

Durable (S6Og/m;wK<0
Airtight Seal •A Summer*

V
AHWkWV H wnt IMnm mumm vamm

INTEUOplUS* IpnatmoInuliQinr m0, 
AlregN Snwmi

Suit^lc Vapour Barrier sealed with
pro dima Sealing Accessories

X
X I

»ffa>r^iva>lw

pro cllma
Intelligent Airtight SystemsLOW-ENERGY INTELLIGENT BUILDING SOLUTIONS

^ Ecological BulicNng Systama UK Ltd
/ ijS Tal : 00 353 (0)46 04 32104 Fax . 00 353 (0)46 94 32433
i T I ^ E Mail: info@ecologicaibuiklingsyst6ms.ie

www.ecologicalbuildingsystems.co.uk seal it, vent it, that’s it!



THE ARCHITECryjOURNAL 
GI^TER LONDON HOUSE 
H/VMPSTF.AD ROAD 
LONDON NWl 7EJ ContentsEditor 
Kienin Long 
NewR editor
Max Dwmpson (020 7728 4564) 
Seniorrepofter/
Northern correspoodcnt 
Richard Waite (07918 650875) 
Reporter
Richard Vaughan (020 7728 4566)
Features editor
Jaficr Kolb (020 7728 4571)
Features writer
James Pallistcr (020 7728 4570) 
Working details editor 
Susan Dawson (01524 221692) 
1'echitical editor 
Hattie Hartman (020 7728 4569) 
Senior editor, Ihe Critics 
Christine Mtaray (020 7728 4565) 
Contributing editor 
Andicw Mead 
Art editor
Cecilia Lindgrcn (020 7728 4580) 
Deputy art editor 
Eriko Shimazaki (020 7728 4578) 
Managing editor
Angus Montgomery (020 7728 4579) 
Sub-edtior
Isla McMillan (02Q 7728 4577) 
Editor,online and special projects 
Ruth Slavid (020 7728 4572) 
Editorial assistant 
Kaye Alexander (020 7728 4568) 
Editor. AJ Specification 
TaUy Wade (020 7728 4567) 
Editorial administrator 
Shumi Bose (020 7728 4574) 
Managing director 
Ben Greenish (0») 7728 4671) 
Northern sales manager 
Samuel Uu (020 7728 4560) 
Sootbem sales mongers 
Nick Roberts (020 7728 4560)
Terry Roll (020 7728 4557) 
ClassiAed soles manager 
Tom Peardon (020 7728 4558) 
Account executive, classified 
Abigail Reed (020 7728 4553) 
Group sales manager 
Midge Myatt (01902 851645)

News & 
Comment
05 London Deveiopmenr 
Agency Stirling-winner funding 
under investigation

07 - 09 Europan 9 judges fail 
to find a \nctor for one of three 
British competition sites The Critics
10 Neil Baxter, new secretary of 
the RIAS, gives the AJ his agenda

Christine Murray45-46
watches as Liverpool kicks off 
its year as European Capital of 
CultureDame/ CIfnunts 12 Swiss landscape architect 

takes over from EDAW at 
Parliament Square 46 - 47 The new Glenn Murcutt 

monograph is worth shelling 
out for16 -17 Leader and comment

18 Patrick Lynch bemoans the 
lack of history in architectural 
education

48 - 49 How film decimated 
the city; Back Issues

Regulars
14 Astragal and Heilman

62 In Ian Martin’s first 
weekly column for the AJ, he 
re-acquaints himself with his 
recliner 20 Letters

CONTRIBUTORS
Jobs & ClassifiedFeatures

Colin Campbell, who ^ves his tips 
for creating sustainable architecture 
on page 18, is a director at Capita 
Architecture

22 - 35 The second part of this 
year's Small Projects selection 
includes a Japanese tea house and 
a meditation pavilion

50 Top five jobs:
Centurion - architects
Keen Partnership - architectural
technician
RD Recruitment - architectural 
technician
Bespoke - senior sustainability 
advisor
Clavadetscher Hoffman 
Architects — assistant architect

Editoriid enquirie«/fax
020 7728 4574/020 73913435
Fjnail

Marko Jobst, a lecturer at the 
Bartlett and the University of 
Greenwich, reveals why he loves 
'bizarre'heicester Square on 
page 17

36 - 37 Working Dct^; A 
pavilion and a courtyard with 
a wall of glass slats

Technical & 
Practice

tirnnamc-sumame^emap-com

Bock issues; 01344 328000

A subscription to the AJ (47 issues): 
UK 4150. Overseas £210.
To subscribe caU 0870 830 4959 Ian Martin, who hearts his new 

weekly column for the AJ on page 
62, is a writer who lives in the 
North of England

56 Classified advertising
39 The RJBA's CarbonBuzz 
project; Big Fish Little Fishemap communications This week onlineTh«iWcMMi'it newrtpiw

«« Aw OHiM mOA PuMhM hr Cm w t • fV* ot 6<*iw CwwwuKa*#!* IK AmlM wi UK6i HeWWBWIWlUd
40-42 In our latest NBS 
Shortcut. Austin Williams reveals 
the engineering forces behind the 
humble crane

Austin Williams, author and 
illustrator of NBS Shortcuts, writes 
about the balancing act behind the 
crane on pages 40-42

Sec all of this vear’s shortlisted 
Small Projects at www
ARCHrrECT5JOURNAL.CO.UK

recycle

03



■ 26,210 participants

■ 6,687 end-users, hotels groups and investors

■ 2,523 exhibiting companies

■ 83 countries

MIPIM Is the must-attend event for everyone Involved in 

building tomorrow's world.

MIPIM enables key-players in the international real estate 

industry the chance to meet and do business for four highly 

productive days each year. It's an exclusive opportunity to 

connect with the most important decision-makers 

and gam an insight into major projects taking place across 

five continents.

To participate in MIPIM 2008,
calf your local representative to register or to reserve a stand:

Headquarters (Paris) tel.: + 33 (0)1 41 90 45 20 

London: + 44 (0)20 7528 0086 
New York:+1 (212) 284 5141 
Tokyo:+ 81 (3) 3564 4264

^ReedMlDEM
^ A memO»ro( Rwd Exhibitions

11-14 March 2008 • Palais des Festivals, Cannes, France • www.mipim.com
ENOUIRV17 0NCARD WWWJtRCHITECTSJOURNAL.CO.UICAJOIRECT



£

LABAN FUNDING PROBED
LDA grants for Laban, Bernie Grant Centre and Rich Mix under the spotlight
The London Development 
Agency (LDA) is being investi­
gated over its funding of six high- 
profile projects, including Herzog 
& de Meuron’s 2003 Stirling 
Prize-winning Laban Centre.

The London Assembly (LA), 
has commissioned auditor 
Deloitte to carry out the 
investigation, which will also look 
at the funding of Penoyre & 
Prasad's Rich Mix Cultural 
Foundation in Bethnal Green 
and Adjayc/Associates’Bernie 
Grant Centre in Tottenham.

The review was ordered on 13 
December 2007 after a report to 
the LA’s Economic Development. 
Culture, Sport and Tourism 
Committee (EDCSTC) raised 
‘serious issues' about the LDA’s 
management procedures.

At an EDCSTC meeting in 
November 2007, Dee Doocey, 
chair of the committee, said: ‘The 
LDAs management procedures

In that period the LDA funded 
a total of 61 projects at a cost of 
C70 million, 5 per cent of its net 
budget for the period.

A spokesman for Herzog 6c de 
Meuron said that the LDA 
funding had a ‘major impact’on 
the success of the Laban Dance 
Centre and said it ‘would be 
terrible’if it became more difficult

for the LDA to fund such 
projects.

Doreen Foster, chief executive 
of Bcmic Grant Arts Centre, 
said: ‘If architecture is going to 
reflect the changing demograph­
ics in the UK, then it is important 
that funding agencies continue to 
support projects like the Bernie 
Grant Centre’. Mark Wickstead

were so poor that it is impossible 
to judge why they decided to 
fund some of the projects, and 
what the outcomes were.’

The investigation followed an 
EDCSTC review in August 2007 
that found ‘significant gaps'in the 
information supplied by the 
LDA, a claim dismissed by LDA 
chief executive Manny Lewis, 
who described the review as 
‘flawed’. Lewis said: ‘The projects 
have been successful, and that is 
the key outcome.’

Deloitte will now carry out a 
more detailed review of the six 
projects {xee box), which will be 
made public in February at the 
next meeting of the EDCSTC. 
At the meeting, the committee 
will ‘make recommendations’ to 
the LDA based on its findings.

The six schemes received /118 
million from the LDA between 
2001 and 2006 - a quarter of its 
funding for cultural projects.

LOA FUNDING FOR THE SIX PROJECTS UNDER INVESTIGATION 
(PROJECT VALUE IN BRACKETS)

Rich Mix Cultural Foundation £8 million (£25 million)
Laban Dance Centre £3.5 million (£25 million)
Bernie Grant Arts Centre £3.5 million (£15 million)
Centre for Fashion Enterprise £2 million - project providing business 
support and advice for new fashion companies 
London Fashion Forum £500,000 - towards web development 
West End Theatre Development project £200,000 - project to make 
West End ITieatres more accessible to disabled visitors and families

' Projects valued at under £4 million are approved by the corporate 
investment panel, which is made up of LOA senior management.
* Projects valued at above £4 million are approved by the General 
Management Team, comprising the chief executive and eill directors.
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News

EUROPAN JUDGES FAIL 
TO FIND A WINNER

THIS WEEK ON THE WEB

PROFITS UP AT AUKETT 
FITZROY ROBINSON 
Aukett Filzroy Robinson has 
revealed that its profits have soared 
by 200 per cent in 2007, up by £1,6 
million to £2,4 million before tax, The 
AIM-listed practice said that it had 
also recorded a 21 per cent increase 
in turnover over the same period, up 
to £ 19.7 million for the year ending 
30 September 2007, The group saw 
an 18.6 per cent return on all total 
assets.

the jury thought this was the 
fairest way to do it.’

Europan, the Europe-wide 
housing design contest aimed 
at designers under 40, has had 
a torrid time in the UK. Not one 
winning scheme has ever been 
built, even though CABE and 
English Partnerships took over 
the running of the British contest 
four years ago with a promise 
to realise winning proposals.

Architects have had more luck 
on the continent, where practices 
such as S333 and Maccreanor 
Lavington have had projects built.

This year the competition 
attracted 1,753 entries for 73 
sites in 22 European countries. 
Richard Waite

BizJcy Architects, and a team 
made up of Sira Warneke, Adrian 
Truan, Jonathan Crosslcy, Gael 
Calvez, Matt Oliver, Tim Saxon, 
Samira Yacoubi and John Bell.

Judge David Rudlin, of urban 
designer Urbed, said: ‘Sheffield 
was the best site [of the three 
Europan plots] yet few schemes 
really got to grips with it.

‘The Skye Edge plot looks out 
over Sheffield, from behind Park 
Hill, but the teams failed to get 
hold of the topography.’

He added: ‘After a long debate 
we decided to make it a two- 
stage process, because each 
scheme needed a greater level of 
detail to allow Sheffield to 
commit to either - both will need 
to be worked up significantly.

‘What we didn’t want to do 
was say there was no winner -

This year’s Europan 9 judges have 
again failed to find a scheme 
good enough for one of the 
three British competition sites.

The decision to award two 
runner-up prizes for the Sheffield 

Edge plot - instead of 
naming an outright winner - 
echoes the result in Europan 8 
two years ^o, w^cn the jury felt 
none of the entries were good 
enough for a site in Milton 
Keynes (AJ 16.02.06).

Despite ‘bending over 
backwards’to pick a victor, the 
Europan 9 jurors felt all the 
submitted schemes in Sheffield 
required more work and have 
asked the finalists to develop 
their designs.

The two Sheffield schemes 
were submitted by Rob Prewett, 
of North London-based Prewett

HADID BAGS MICHIGAN 
MUSEUM SCHEME
Zaha Hadid has won a competition 
to design the $26 million (£13 
million) Eli and Edythe Broad Art 
Museum in East Lansing, for 
Michigan State University {pictured 
above). The Iraqi-born Pritzker 
Prize-winner saw off an impressive 
shortlist for the museum - which 
focuses on contemporary and 
Modern art - including Coop 
Himmelb(!)au, KPF. Morphosis, and 
Randall Stout Architects.

Turn to page 8 to see all the 
British finalists for Europan 9

WILKINSON EYRE 
REFLOATS MARY 
ROSE PROPOSAL

This image Wilkinson 
Eyre's second attempt 

at the Mary Rose 
museum

HOPKINS TO DESIGN 
INDIAN CRICKET 
GROUND
Hqjkins Architects has unveiled its 
design for a 55,000-seat cricket 
stadium in Pune. India, for the 
Maharashtra Cricket Association.
As well as the main stadium and 
15-wicket match ground, the MCA 
Pune International Cricket Centre 
will include facilities for 5,000 sports 
dub members, plus squash courts, 
swimming pools, a spa, restaurants 
and bars,

Wilkiiison Eyre hopes to win the 
green light from the Heritage 
Lottery Fund (HLF) next week 
for its redesigned Mary Rose 
project in Portsmouth’s dockyard.

The HLF has already rejected 
one bid from the Mary Rose 
Trust to build a new museum 
around the remains of the 16th- 
century warship. The practice’s 
revised j£35 million scheme 
(pictured right) features increased 
educational fiicilities and space 
for 14,(XX) artefacts.

Read more on this story at 
WWW.ARCHrrECTSJOUR.NAL.CO I'K

Read all these stories and more at 
\\'\VW.\RCHITKCTS.10URNAI < <> !’K
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Sheffield finalist Edge Zip. by Sira Wameke, Sheffield finalist Urban
Adrian Truan, Jonathan Crossley. Gael Calvez, Matt Grafting, by Prewett Biziey
Oliver, Tim Saxon, Samira Yacoubi and John Bell

I

EUROPAN FINALISTS UNVEILED
These arc the winners and 
runners-up in Europan 9 - the 
latest in the series of biennial 
Europe-wide housing design 
competitions for architects aged 
under 40.

The British contest, which is 
being overseen by CABE and 
English Partnerships, was 
launched in February 2007 
and attracted 61 entries.

Three sites were opened up to 
competition; a plot in Stoke-on- 
Trent earmarked for 300 homes 
(within a wider NORDAJrban 
Splash development); a hilltop 
site for 140 homes south of 
Sheffield city centre; and a 150- 
homc development within the 
expansion area of Milton Keynes.

The Stoke plot was won by 
up-and-coming London practice 
RCKa with its City Slipway 
scheme, which features low-level 
terraced housing and an 
apartment tower.

Bristol-based Tom Russell 
Architects landed the Milton 
Keynes site - the practice’s entry 
‘A Forest in the City’ was praised 
by the judges for ‘almost being 
too beautiful’. Intriguingly, the 
runner-up scheme. Farmstead 
Urban Village, was designed by 
Loop Architecture - one of only 
two winners in Europan 8.

No outright victor was 
announced in the Sheffield 
competition {seepage 7).
Richard Waite

HOWTHE 2006 EUROPAN 8 WINNERS ARE FARING
• Oldham, Won by Loop Architecture, this looked the most likely to be 

the first Europan scheme to be built in the UK. The expected planning 
application has not yet been submitted but the team hopes to be 
‘formally appointed' by developer BASE - a joint venture between 
Artisan Property Group and Barratt Homes - to take forward a 
feasibility study 'any day'.

• Milton Keynes. No outright winner. Landowner English Partnerships 
has opened the plot up to a developer competition. Europan's two 
runners-up - Lukasz Wojciechowski and Marta Mnich; and Richard 
Henson, Kristina Lundvall and James Payne - are ‘tied' to potential 
developer entrants, but with no guarantee of either landing the project.

• Stonebridge, North London. Winner Witherford Watson Mann has 
just submitted its scheme, for Hyde Housing, for outline planning.

I
Milton Keynes runner-up Farmstead 
U^n Village, by Loop Architecture

Stoke-on-Trent runner-up Urban Village, 
by Jan Schneidewind. Stephanie Tunka, 
Thomas Bender and Patrice Begin
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News

SCOTLAND HAS ARCHITECTURE 
WORTH SHOUTING ABOUT’
Neil Baxter, who became secretary of the Royal Incorporation of Architects 
in Scotland (RIAS) last month, talks to JafferKolb about the London-centric 
media, competitions, and why he has to stop writing about destroying buildings

Tell me a bit about your 
appointment.
First a bit about the RIAS; It’s 
the riba’s sister institution in 
Scotland, but it’s fully autono­
mous. It’s a professional institute 
- a trade union for architects, 
owned and run by its members.
It has a public role to shape the 
skills and capabilities of architects 
through teaching and promoting 
architecture. It also acts as a small 
publishing house.

Will you continue to work on 
your independent projects? Ihe 
first thing I drought of when 1 
heard of your appointment is 
your job writing reports on why 
historic buildings should be 
demolished.
Neil Baxter Associates will be 
wound down. It’s great to review 
over 20 years of work. Some of 
our memorable projects include 
our campaign to get Glasgow 
designated the UK City of 
Architecture and Design in 1999 
and the publication of my book

i

4
4
i

statements... even if the buildings 
are crap.

brilliant, you rely on the awards 
system to acknowledge you. 
Journalism remains London- 
centric and we need to give 
people a reason to come up and 
see what we’re doing.

You’ve been involved with 
independent publishing for a 
longtime. How will that 
experience shape what you do 
at the RIAS?
The publishing house role is one 
I’m particularly delighted about, 
"The books we produced (under 
Neil Baxter Associates) were on 
a small scale - I've been that guy 
lugging a stack of my books to 
Waterstone’s on a Friday 
afternoon in the rain. We looked 
at independent book distributors 
and decided to do it alone. We’ve 
done about a dozen in the last 
decade.

Now I’m proposing to build on 
the RIAS guides -1 think there’s 
scope to look at more technical 
issues with these. The RIAS 
currently docs practice informa­
tion quite well.

How has the RIAS evolved 
since your last involvement [as 
assistant secretary] in the 1980s? 
The aims arc the same, but the 
way people practice has changed 
radically. Computing makes a 
huge difference. Now there’s the 
opportunity for a substantial 
website.This needs to communi­
cate vrith people and offer a 
widely informed forum. RIAS is 
the proper communicator of 
Scottish architecture. We want to 
help Scottish architects contrib­
ute worldwide.

We have an excellence in 
architecture here worth shouting 
from the rooftops, but this hasn’t 
happened enough. If you’re in 
Scotland and design something

Education and competitions 
are obviously paramount to the 
RIAS. What are your thoughts 
on that agenda?
I was involved in competitions 
when I was assistant secretary. I 
believed in competitions to give 
architects more opportunities.

Now I think competitions 
should be for iconic buildings. 
The Highland I lousing Fair in 
Inverness (which will be held in 
summer 2009) is a good example, 
2s it will eventually become a big 
expo. I’d love to see something of 
this scale every five years.

1 used to lug my books to 
Waterstone’s in the rain

yf Tale of Two Towns (Neil Baxter 
Associates, 2007). I won’t be able 
to write as much now, but I won’t 
give it up completely.

My role as ’building nemesis’ 
ends here. Previously I was 
allowed to do things that might 
not be compatible with this role, 
but now it’s not appropriate for 
me to write those types of

10 AJ 17.01.08
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News

DAFT’URBAN 
SPLASH IN 
CARD ROSS TALKS

SWISS FIRM JOINS 
PARLIAMENT SQUARE

Urban Splash has staked its claim 
to Glasgow’s Cardross Seminary 
at a meeting with church officials 
yesterday (16 January).

Bill MajTiard, a director with 
the Manchester-based developer, 
travelled to Scotland to discuss 
the Gillespie, Kidd 8c Coia 
Modernist masterpiece, owned 
by the Archdiocese of Glasgow.

Maynard, who described 
Cardross as a ‘bugger of a 
building’, said Urban Splash 
was, as far as he knew, the only 
firm ‘daft enough' to take it on.

‘It will be two to three years 
before we come up with a solution. 
It will involve blood, sweat and 
tears’, he said. Max Thompson

Zurich-based practice Vogt 
Landscape Architects has joined 
the team delivering the £18 
million Parliament Square 
redevelopment in London.

The practice will be working as 
landscape designer under project 
leader HawkinsNBrown 
Architects and alongside 
London-based DSDHA.

Vogt will be taking forward the 
work done by global masterplan- 
ncr EDAW, which has now left 
the project.

A Mayor of London spokes­
woman said: ‘Following initial 
constraint identification, design

analysis and urban planning, it 
was decided that EDAW’s 
masterplanning contribution was 
complete and that more emphasis 
needed to be placed on landscape 
design.

‘'Tliis was facilitated by the 
addition of Vogt to the urban- 
design team.’

Jason Prior, president of 
EDAW’s UK arm, explained that 
the firm’s work on the project was 
completed in November last year.

He said; ‘We surveyed the 
materials used on the square, the 
trees, and the positionir^ of the 
statues. The work also included

assessments of the several 
requirements of the square, such 
as ceremonial routes and looking 
into the obvious security issues.’

According to HawkinsXBrown, 
the designs for the ncw-look 
square will be made available for 
public consultation in May, with 
a full planning application likely 
to be submitted in August.

The London-based firm 
saw off Foster + Partners to 
lead the redevelopment scheme 
- described by practice partner 
Roger Hawkins as ‘one of die 
most important squares in the 
world’. Richard Vaughan

CREATIVE SPACE Duggan 
Morris Architects has won the 
green light for this 10,000m’ 
retail and exhibition space 
within the existing Design 
Centre at Chelsea Harbour, 
south-west London.

a\

y-T,

ii

j
i\

. lT

jr.

-A



PORCELANOSA
TILES • BATHROOMS • KITCHENS

J
(

I
i=w-

Vitra 9 Enclosure. Cemento Silver & Glass Antrncrta Tiles

'J' Clasi Aco] & Merbiiu Wenue Tiles ijbove ii-720 Kitchen Selection

FOR DESIGN. FOR INNOVATION. FOR QUALITY.
Porcelanosa has a stunning portfolio of wall and floor tiles, 

beautiful bathrooms & kitchens for both domestic and commercial applications

Contact us now for brochures, technical details and samples

t. 0870 811 2151 e, group@porcelanosa.co.uk w. www.porcelanosaxom

ENQUIRY IS ON CARO WWW.ARCHITECTSJOURNAL.CO.uk/AJDIRECT



Astragal

SUBSCRIBE

• Go to www.ardiitcctsjounuU. 
co.uk/subssignup;
•CaU 0870 830 4959; or
• Email ajo@subscription.co.uk. 
A £150 subscription (students 
£105) includes:
• The AJ every Thursday;
• AJ Specification on the third 
Thursday of every month;
• Unrestricted access to our 
relaunched website at 
WWW.ARCHITF.CTgOURNAL CO ITK;

• Six breaking news stories in 
a daily email alert.

back yard of the Hampstead 
liouse he shares wth actress wife 
Helena Konham Carter. Burton 
told (JS Esquire. ‘Our garden is 
about the size of this sitting area. 
And the paper showed a picture 
of an area that looked like what 
a homeless p>erson would stay in.’ 
Burtons rant against the British 
press continued, as he added: 
‘Every other week there’s a 
breaking story under the headline 
“Helena Bonham Carter Dressed 
Like Shit". So it’s like we’ve got 
this reputation for being the 
neighbourhood weirdos.’Near- 
neighbour Astragal would like to 
console Tim with the knowledge 
that neither he nor Helena could 
dress any worse than this 
neighbourhood weirdo..,

Nicolas Sarkozy in a high-profile 
and controversial affair, and has 
also inveigled her way into 
Astragal’s heart. But Astragal’s 
motives arc pure - he has simply 
sjxjttcd another building lover. 
Bruni, vou see, after leaving her 
Swiss finishing school, studied 
architecture in Paris ‘for a short 
time’. Could she become the 
architect of Sarkozy’s downfall?

Steel, the company that now owns 
Corus and recently launched the 
world’s cheapest car {pictured 
below with Tata). Tata graduated 
in architecture and structural 
engineering from Cornell 
University, before knuckling down 
to the &mily business. Undeniably 
less beautiful than Ms Bruni, he is 
undoubtedly much richer - and 
certainly better off than any 
practising architect.

FRENCH BREAD

French celebrity chef Raymond 
Blanc has said the vast £1 billion 
Livcrpwol One scheme ‘eez not 
pK>sh enough’for one of his 
restaurants. The Michelin-starred 
gastronome had planned to locate 
his new Brasserie Blanc in the 
Grosvenor-backed development. 
But the managing director of 
Blanc’s enterprise told the 
Liverpool Echo\ T hate saying 
it, we are slighdy too pK>sh for 
a precinct.’Ooh la la! It seems 
it doesn’t matter if the scheme 
includes projects by Cesar Pelli, 
Wilkinson Eyre and John 
McAsIan - Blanc riaime pas! 
Instead he is looking for period 
property in the dty.

PAST LIVES

Hot on the heels of the revela­
tions about Carla Bruni’s brief 
flirtation with architecture, 
Astragal was interested to learn 
about another architect manqu6. 
This time it is Ratan Tata, the 
eponymous owner of India’s Tata

BRUNI POINTS
THIS WEEK’S ONLINE POLLPAPER TRAIL

Astragal is swiftly developing an 
obsession with France’s unofficial 
first lady, 40-year-oId model- 
turncd-folk singer Carla Bruni. 
Bruni, a former squeeze of 
Donald Trump, Mickjagger and 
Eric Clapton among others, has 
ensnared lovelorn French premier

Docs the UK have too many design redew 
panels? {see right for result).

Astragal’s local rag the Camden 
New Journal appears to have made 
a dangerous enemy. The paper 
has been covering an attempt by 
Hollywood director Tim Burton 
to win planning permission for a 
‘shepherd’s hut on wheels' in the

Next week's question:
Is Europan a waste of time? 
WWW ARCHITECTSJOURN AL.CO.uk

14



imPRESSION
eXPRESSION

■I■iii
i ti t..7/

■Of

Modular from ege Is a stunning
concept of 48x48 cm modules
offering high flexibility and
wide range of textures, designs
and colours to fit any project.
ege's modular concept is tested
and opproved in accordance
with the Danish Indoor Climate
Labelling and backed with ege's
100% textile modular backing,
ensuring a healthy indoor climate.

www.egecarpet»com

we create more than carpets

ege carpets Ltd, Rochester House, Ackhursf Business Park, Chorley, Lancs, PR7 t NY 
Tel.: 01257 239000 * Fax; 01 257 239001 • E-mail: uk@egecarpef.com

ENQUIRY 13 ON CARD WWW.ARCHITECTSJOURNAL.CO.uk/AJDIRECT



Leader & Comment
Leader Auditors will never be able to measure the 

cultural impact of buildings, writes Kieran Long. And 
unfortunately architectural quality means too little
The funding of cultural projects by an ^ncy 
dedicated to economic development should 
make sense in these times of‘cxiltural 
regeneration’. But the London Development 
Agency, one of the more generous quangos 
to public projects, is being subjected to an 
investigation to explain its criteria for funding 
six major arts projects, three of which 
appeared In these pages as new buildings in 
underprivileged areas. The reviewer, Deloitte, 
is concerned there is no proof that the 
projects provide value for money.

The LDA argues that Deloitte should 
concentrate less on methods of decision­
making that it no longer uses, and more on

the outcomes of the projects. But that is 
exactly what Deloitte says it is doing. 'The 
LDA does not fund cultural projects simply 
for their cultural value,’ Deloitte says, and calls 
for ‘conclusive’ proof of the projects’ worth.

The AJ could throw in our tuppence about 
the architectural quality of the three buildings 
on the list. Herzog &. de Meuron’s Laban 
Centre is among the greatest buildings built 
in London in the last 10 vcars.The Bernie 
Grant Centre was an appropriate job for 
David Adjaye to get, and he made a fine fist 
of it. Bottom of the pile must be the Rich 
Mix centre. A bland presence in one of the 
most interesting parts of east London, the

Penoyre 6c Prasad-designed institution seems 
to have constant refurbishment work going 
on, and operates partly as a commercial 
cinema and conference centre - hardly the 
stuff of community integration.

The financial report (due in February) 
is unlikely to find anything conclusive. Is 
Deptford’s regeneration due to Herzog & de 
Meuron’s building? Of course not. Culture 
buildings, if thev are not for tourists, cannot 
conclusively prove their worth. But at least 
one of these three can claim to have brought 
world-class architecture to a rather dingy 
neighbourhood. If onlv that were enough 
for the auditors. kieran.long#emap.com

business premises to have an Energy 
Performance Certificate (EPC), which shows 
the energy efficiency of the building.

Brown also armounced die government's 
intention to make all new housing carbon 
neutral by 2016. This dcmon.strates the 
paradigm shift in mainstream chinking. So 
what wiU designers be doing in 2008 to 
keep in step with this low-carbon economy?

The first thing is simple; we will focus 
on good design. An cncrgy-cfficicnt and cost-

only be considered on a community or urban- 
design level, and a more intensive dialogue 
between architects and planners will be 
required to produce beneficial buildings.

A third element wdll be waste. The 
construction industry is enormously wasteful. 
Although much of this was addressedin the 
Egan Report nearly 10 years ago, this is still 
an area which will be targeted. In 2008 the 
design community will have to actively design 
out waste in the construction process.

The government’s agenda is challenging, 
the potential effects of climate change are 
catastrophic, and we in the design community 
are in a position to make a real impact. We 
must be prepared to learn, lead and educate. 
Our core skill as designers is to analyse, then 
synthesise all available information in the 
form of a brief, then produce a design which 
answers the problem posed, The difference is 
that designing in a low-carbon economy will 
have global effects, so our concept of‘the site’ 
must take on a new perspective.
Colin Campbell is director with responsibility 
for sustainable architecture at Capita 
Architecture

Opinion This 
three-step guide will help 
designers keep up with 
the low-carbon economy, 
says Colin Campbell

Prime Minister Gordon Browns 19 
November 2007 speech on climate change left 
little doubt of the government’s desire to cut 
our greenhouse-gas emissions. His talk of a 
60 per cent reduction in emissions by 2050 - 
and the possibility of raising this to 80 per 
cent - has huge implications for our industry.

The government is set to introduce three 
bills - the Climate Change Bill, the Energy 
Bill, and the Planning Bill - which will help 
the UK reduce its carbon emissions. The bills 
will enable the government to control 
emissions and reduce and recycle waste, 
while a fast-track planning process will create 
the infrastructure to support a low-carbon 
economy. These measures arc already reflected 
in the forthcoming requirement for all

We in the design community arc in 
the position to make a real impact

efficient building must have a holistic design, 
and not resort to bolt-on props.

Secondly, wc will address renewable energy 
sources. The government has committed to 
produce 10 per cent of energy from renewable 
sources by 2010 and 15 per cent by 2015, with 
an aspiration of 20 j>er cent by 2020. In the 
Energy White Paper of May 2007, the 
government also indicated that it would be 
looking at 'establishing regional targets for 
renewable energy generation’.

The role of local renewables will rest on 
the integration of local area plans that will Email conunenti^architectsjoumal.co.uk
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Opinion Leicester 
Square is drab, tacky 
and a bizarre and 
inappropriate home to 
Hollywood superficiality. 
That’s what makes it so 
great, says Marko Johst
I love Leicester Square. It’s central London's 
ultimate drab, ordinary public space - an icon 
for the capital. And this is without anyone 
wanting it to be so - least of all hunters for 
the ‘real’, for authenticity, for whom it will 
always remain a mess beyond value or 
meaning. This is exactly why Leicester Square 
is the perfect kind of place to take snapshots 
of urbanity in: it displays cultural shifts mid­
leap.

On an ordinary working day there arc 
random passers-by milling about, tourists 
grateful for somewhere to sit and film the 
unremarkable figurine clock at the corner 
of the Swiss Centre, and people making their 
way to or from nearby Covent Garden to 
Piccadilly Circus or Trafalgar Square, all 
of which have carved out identities for 
themselves and are recognisable, iconic 
even. If you search for live webcam feeds of 
Leicester Square you’ll be greeted with the 
most generic-looking, fragmented views 
of buildings and pedestrian routes.

There is something wonderfully inapt 
about Angelina Jolic or Scarlett Johansson 
{not to mention Tom Cruise, who must by 
now have qualified for honorary residency) 
braving the weather in glamorous get-ups, 
only to end up seated on cheap sofas inside 
the Vue cinema lobby, sofas which resemble 
nothing more than the less-than-swcet- 
smclling sausages to be bought from street 
vendors around the West End on a typical 
Friday night.

But more is apparently to come, thanks 
to Burns + Nice’s £18.5 million revamp of the 
square: 50 premieres a year, red carpets, and 
stages set up only to be dismantled on a 
weekly basis. This slow but sure transposition 
of the square into the hyperspacc of the media 
is already marked by the presence of a number 
of radio stations housed at its south-east 
corner. What was the short-lived superclub 
Home (seven floors, a capacity of2,000) at 
the turn of the millennium, has been 
transformed into MTV studio space. The days 
of inebriated teenagers exiting hired limou­
sines To queue in front of the Hippodrome 
(its name coming courtesy of 19th-century 
circus and variety animal acts) are largely 
gone. Different beasts inhabit the venue now

- it’s for corporate hire. Unlike the surface 
flicker and glare of Piccadilly's advertising 
panels, Leicester Square seems to want to 
fashion itself into a more .substantial spectacle, 
one that encompasses whole chunks of urban 
space. Red carpet on permanent rotation 
between Empire, Odcon and Vuc, a media 
event always enacted anew, as if the TKTS 
booth, selling daily theatre tickets at half- 
price, is slowly taking over the entire square. 
Except what’s on sale here is Hollywood.

There is something wonderfully 
inapt about Angelina JoUe braving 
the weather in her glamorous get-up

The days of inebriated teenagers 
exiting hired limousines to queue 
for clubs are largely gone

In the 18th century, this fashionable 
residential address was home to the likes of 
Joshua Reynolds and William Hogarth. Then 
in the 19th century it started its gradual slide 
into becoming an ‘immoral pit’ of entertain­
ment and nightlife. Almost a century ago, the 
Empire Theatre, which stood on the north 
side of the square, was converted into a 
picture palace, and that it remains to this day. 
This is the only identity Leicester Square 
attempts to claim: as the centre of London’s 
cinemaland.

So celebrate this place while it still doesn’t 
quite know what it is. It will wi.se up and 
brand itself - cheap, tasteless pizzas are 
already being replaced by the healthy (and 
pricey) Hamburger Union option. Until then, 
enjoy its genuinely confused nature. Imagine 
it the way Hogarth would have depicted it. 
Marko lobst lectures in architecture at the 
Banlett and the University of Grecnvrich

Read about Burns + Nice’s plans for Leicester 
Square at \vwwAROiiTKCTsioURNAL.auiK
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Column

Only by understanding what is 
worth conserving can new architecture 
enrich the old, says Patrick Lynch
In her 1970 essay ‘The Crisis in Education, 
German-American political theorist Hannah 
Arendt reflected on the strife that hit 
university campuses in the 1960s. Arendt said 
that education must by its nature be conserva­
tive. because human artefacts wither and 
decay and the young must be educated in 
order for them to be able to make decisions 
about what is worth conserving or remaking. 
She added that because human aflairs are 
perishable, and in need of conservation and 
renewal, it is pointless trying to maintain the 
status quo, and that attempting to do so - the 
basis of conservative political thinking - is 
hopelessly wrongheaded and futile.

As Arendt was painfully aware from her 
own experiences fleeing Hitler during the 
Second World War, it is the ignorant who 
want to smash old things and to glorify their 
vouch in the name of some chimerical future. 
To illustrate how supposedly radical educa­
tion policy leads to conservative architecture, I 
draw your attention to the latest project by 
the ex-Dcan of Columbia University’s school

of architecture, Bernard Tschumi: the BLUE 
residential tower in Manhattan. Chamfered 
blue glass walls in aluminium frames plus air 
conditioning equals ‘a mosaic of the diverse 
community around it’. Or so we are told.

It is exactly because architecture is an 
expression of material culture that the tension 
between individual freedom and collective 
responsibility is apparent to all. The difficulties 
of building in cities cannot be resolved by a 
mix of iconic buildings by individual geniuses

Our ability to judge what is worth 
conserving was perhaps hampered during the 
20th century because we received very little 
education in the history of architecture, and 
history is still taught almost everywhere as a 
separate subject to design. Hcike Hanada's 
comments about her winning competition 
projwsal for an extension to Gunnar 
Asplund’s Stockholm Library arc insightful, 
and point to a ncw/old way of thinking about 
the historical condition of architecture. She

History is taught almost everywhere 
as a separate subject to design
and background buildings by the rest of us. The 
question of what is worth saving and creating 
implies value judgements about the use and 
meaning of a building, not simply its value 
assessed as aesthetics or taste. This entails 
thinking about why we bother commemorat­
ing something and what is being represented.

says: ‘The plot is of a kind which will be 
common in future, with less and less land 
going spare. A number of decisions will have 
to be made concerning what is to be demol­
ished and how one can or should adapt 
oneself when building. It is a tricky balancing 
act in which conservative conclusions come 
easily. When a new building stands next to an 
old one, the different periods arc made 
articulate, the new enriches the old and vice 
versa, resulting in a powerful wholeness.’ 

Considering the quality of recent work, I 
wonder if the German and Swiss education 
systems - with their insistence upon the 
integration of construction, ecology, typology 
and history into design projects - have held on 
to some difficult truths w+iich have been cast 
aside elsewhere. Hanada's design looks like a 
gcx)d example of a building in which to 
conserve things, and yet she proposes to 
demolish and remake the site, rejuvenating its 
elderly neighbours (www.arkitekt.se/asplund).

Email conunent^architectsjoumal.co.uk

AJ 17.01.08



A unique business proposition 
is conning to London

DECOR
Take one empty space. 

Fill it with the creative vision of the finest 
architects and interior designers in the UK. 

Add the world's most prestigious 
brands and innovative products. 
The result is a design exhibition 

unlike anything you have seen before. 
Can you afford not to be involved?

For more information please contact us on 
+44 (0)2076038514 / info@casadecoruk.com 

www.casadecoruk.com/www.casadecor.es

ENQUIRY 14 ON CARD WWW.ARCHITECTSJOURNAL.CO.UK/AJDIRECT

This conference is booking quickly-book now to avoid disappointment!
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for floodplains
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• Mike Johnson
Principal Technical Policy Officer (Water). Sustainable Buildings Division, 
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• Steve Cook
Policy Advisor, Flood Risk and Planning, Environment Agency

• Stephen Joseph 
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Thames Gateway London Partnership 
& Lead Member for TE2100 liaison for the

an architect’s guide to key design strategies 
for fiood risk controi and flood mitigation 
Thursday 14th February 2008 
Cavendish Conference Centre. London W1
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STYLE SHEET

We found last year s issue
on contemporary terraced
housii^ types fascinating
(AJ 18.10.07).The only
thing lacking was a
comparative drawing/scalc
for each example, so we
thought we’d have a pop.
I hope you enjoy this image
of Acacia Road.
Geoff SheoTcroft, director.
AOC Architecture

Acada Road
I. AOC
a Pewtorbtr
3. torrati
4. iuUwiCowrtt
5. PMm OAvoin*
6. OMFK
7. FAT
8. FeUdrt Clegg Bradley Studtoi
9. Malcolm Fraier
10. LevW Bern two
11. Mae
12. Ataaraanor Uvtngton
13. ftichard Murphy
14. NOK)
19. Proctor and MiRhewi
16. P«*
17. nchetHavrIey Mikhail
IB. RoganSlIrk Harbour-rPartrtert
19. Seigiton Bates
20. ^HdeTregtoiwn
21. Stephen Taylor0 Sm lOm
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WE'VE GOT A BLANK CANVAS FOR YOl/ TO[l^
RESIDENTIAL SHELLS FOR SALE ■t 1

IN GRADE II LISTED VICTORIAN MILL;
PRICES FROM £160.000 1786

I ALBERT MILL
T:ASTLEFrKD

MANCHESTER 
M15 4LY V

RESIDENTIAL E

0161 839 8
URBAN SPLASHCOMMERCIAL ENQUIRIES

0161 214 0795 www.urbansplash.co.uk
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Small Projects Part 2

Wabi Tea House, Prickwillow, 
Cambridgeshire 
Architect: Mole Architects 
Cost: ^7,000

When not in use as a guest-room, this 
annex hosts Japanese tea ceremonies. Mole 
Architects won the 2004 RIBA Manser 
Medal for its Black House in nearby Ely, 
and repeats the colour here. Evoking a fen 
shack, it is built on Japanese principle of 
‘wabi-s^i’; embracing the idea of 
transience through a beauty that is 
imperfect and impermanent. Almost all 
materials arc reclaimed, and the client, a 
potter, hand-built all the joinery. Inside, 
clay render covers reed lathes. The effect 
is delightfully imperfect, but surprisingly 
permanent and complete. Ruth Slavid

SMALL 
PROJECTS 
PART 2
The second part of the AJ’s 2008 selection 
of small projects, all built for under ^^250,000, 
features a Maltese dining pavilion and an 
extension filled with books. The projects are 
on show at New London Architecture, 
London WCl, from 6 March

R A H B

Sponsored by whitbybird
23



Dining Pavilion, Malta
Architect: AP, with artist
Aude Franjou
Cost: 125,000 euros (£90,000)

Attaching an elegant dining pavilion tt)
a heavily built house is an intelligent but
scarcely original move. What makes this
project special is the approach to shading,
so necessary in the hot sun of Malta. A
colonnade of steel columns supports a
fjA)ric awning, but the piece de resistance
is the concertina-like glass screen to the
south and east facades, decorated with
‘trees’ made bv French artist Aude Franjou
from flax twisted around hemp, then
woven on to a steel framework. Varying
the tension of the weaving introduces the
desired curvature. Ruth Slavid
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Small Projects Part 2

>
4

Hedy’s Way, Hampshire 
Architect: Architects in Residence 
Cost: ^110,000

II

Architects in Residence desip^cd a group of 
sheds - approximately 40m- in total - along 
the side of a 1960s house, for an elderly 
couple wh«) wanted individual spaces in 
which they could pursue their hobbies. Tltrcc 
external rooms - a workshop, a porting shed, 
and a conserv'atory - arc connected by small 
brick paths and sum»undcd by a brick and 
blockwork wall. A shallow ramp renders steps 
unnecessary and provides easy accessibility to 
accommodate the pair as they i^.JaJferKolh

\iv

r.

[■i
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Small PfojectB Part 2

Green Room» Ealing, 
West London 
Architect: Burd Haward 
Cost: X35,000

Designed for a writer who wanted a den 
in the garden in which to write, this 
prefabricated and self-assembled object 
could scarcely be simpler, yet its elegance 
is for ahead of the mundane garden shed. 
Walls and roof are constructed from ply 
sandwich panels, but covered in a mesh 
over which plants will grow, so that 

^ e\'ennially only the door with its extended 
B architrave and the jutting window will 

stand out from the vegetation. HavingI completed the first example in 2006, Burd 
Haward is now worldng with a manufoc-

i turcr, looking at putting the design into
commercial production. Ruth S/avid



Small Projects Part 2

Holts Lapidary, Hatton Garden, 
Central London 
Architect: Blauel Architects 
Cost: ^250,000

Bkucl Architects has added a 
contemporan’ fkrade to a jeweller’s shop 
in the historic jewellery quarter of Hatton 
Garden in central London. Precious stones 
are exhibited throughout the store in a 
fissure-like display system that looks like 
something abstractedly geological. The 
fissure is painted in white on its horizontal 
surfaces, concentrating light (and the 
customer’s attention) on the merchandise. 
The interior of the shop is arranged in a 
circle, with display shelves surrounding a 
space that the architect compares to a 
trading floor. Kieran Long
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Small Projects Part 2

Higher Faugan, Newlyn, Cornwall
Architect: Mark Fisher Architects
Cost: n96,000

Higher Faugan is a residential extension to a
converted farm complex Newlyn, Cornwallm
The two-storcy building features a south­
facing •pitch roof designed to take solarmono’
panels and a triple-height north-facing screen.
Rooflig^jts collect morning sun to preheat the
open-plan Uving space, which opens out on
to a full-width balcony with views across
Mounts Bay. The living area is flooded with
north light, but protected from latc-aftcmoon
sun and north winds Iw electrically operated
hardwood blinds. Ground-floor bedrooms
open out on to a sunken garden patio.
James Pallister
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SmaUPi :t8 Part 2

Thornhill Road, Islington,
North London
Architect: Jake Ireland
Architects
Cost: £235,300

Thornhill Road is a latc-Gcorgian terrace
in tile Barnsburv Conservation Area.Tliis
project comprises a retail unit on the
ground floor, and a separate flat above,
which is the Small Projects entry. The
flat incorporates a living space, gallery
mezzanine lev'cl and lower-level bedroom
with courtyard. Brown-stained Douglas fir
timber is used for the doors, windows and
cladding for the rear kitchen extension;
combined with clear and translucent
frameless glazing, metal copings, white
render and stock brickwork. James PallisCer

I-------- 1
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Calabria Road, Islington, 
North London 
Architect: Waghorn Gwynne 
Architects 
Cost: ;C200,000

Ihis is a house extension all about gardens 
and books, for a client who was short of 
space both inside and out. The solution 
was to demolish a rear two-storc)' 
extension and replace it with a Sm-high 
garden room and gallcrv, which brings 
light into the house. Bookca.scs furnish 
the garden RH)m, which looks out on to a 
garden that is now on two levels, greatly 
increasing the density' of planting that one 
sees from inside. And, in addition, the 
building itself has been turned into a 
‘vertical garden’, with strongly articulated 
horizontal trellis bars up which climbing 
plants will scramble. Ruth Sl/iviii

Cranks Castle, Bacton, Norfolk 
Architect: heostudio 
Cost: ;i^46,000

A self-build project for one of the partners 
in the practice, the magnificently named 
Cranks Castle is a house on top of a sea 
wall with fantastic views. Since the govern­
ment’s Draft Shoreline Management Plan 
makes the future of the building uncertain, 
the new owner had to abandon plans for 
replacement and extend the dilapidated 
original. She rearranged spaces within the 
existing footprint, for instance adding a 
generous hall for sandv clothes. A local 
carpenter made the windows, and those on 
the seaward side haw external shutters to 
protect them from flying pebbles in winter 
storms. All windows make the most of 
views. Ruth S/avid
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Jindal PaWlion, Bames,
West London
Architect: Paul Archer Design
Cost: ^30,000

This meditation pavilion, for client Rajat
and Ka\’ita Jindal, is at the end of a large
garden and is conceived as a set of four
exterior walls that arc not joined, but
which shield the glass within. This creates
a private but open space and a small
walled courtvard. What reaUv catches the
eye is the multi-purpose nature of the 
space within. A large timber storage wall 
contains a foldawav bed and desk, to 
transform the space from one of relaxation 
to one of labour or sleep. Kieran Long

The AJ has selecleJ this project to be thefocus 
of a Working Detail, overleaf
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Woricing Detailjtndal Pavilion bv Paul Archer Design

150mm rigid 
tnsulation

8W fimr>ge and 
W8P p/y cross-baftena for 

I ttirough ventilation

slidirtg rail support two-coats maatic 18mm 
t—asphalt on 

separating 
membrane

electncally operated-------
slidirtg rooflight

//WORKING DETAIL /
steel-framed 
structure with 
insulated timber- 
stud inhii

A pavilion and a courtyard 
with a wall of glass slats

breather
membrane

electncally operated 
rooflight blind set 
in recess i

220 t SOmm 
treated sw joi^s at 
450mm crs

vapour-control layer 
with plasterboard 
and skim , '

The single-storey pavilion and 
courtyard are both floored with 
limestone files; when the double- 
glazed doors between them slide 
into a recess, inside and outside 
spaces are integrated.

Tile front wall of the pavilion 
extends to enclose the courtyard 
and incorporates a screen of 
10mm toughened glass slats with 
a sandblasted finish to the front 
face and a reflective film to the 
rear face. This design is a result 
of sun-path studies to ensure a 
continuous interplay of changing 
patterns of light throughout the 
day.The glass slats reflect midday 
sunlight on to the courtyard floor 
and direct stripes of light onto 
the same floor in early morning 
and afternoon.

The pavilion is relatively 
simple in construction; a steel 
frame with timber-stud infill is 
finished with render where walls 
abut boundaries and with a 
rainscrcen of limestone tiles to 
the courtyard and front walls. To 
emphasise the diflFerence between 
wall and roof planes, the front 
wall does not reach to the caves, 
and the resulting L-shaped space 
is filled with a single purpose- 
designed fixed double-glazed 
unit. The glass is taken up to the 
caves capping, and where it passes 
the roof structure the rear face is 
sprayed white.

Inside, a full-height timber 
storage unit runs along the full 
length of one wall; it incorporates 
a fold-down bed and silk curtains 
to make a bedroom, and a fold­
down desk to configure the space 
for use as a home office. A sliding 
rooflight on the south side gives 
simple cross-ventilation and 
allows direct sunlight to penetrate 
fully into the main space during 
the middle of the day.
Susan Dawson
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Worlang Detail Jindal Pavilion bv Paul Archer Dettign

fixed L-shaped 
double-giazed 
wall unit

reflective film 
to rear face

riglazed doors
slide irrto-----
recess

I
I

wail dad with
10mm toughened 
glass panel

limestone tiles

L>
reflecting glass 
screen wall

sandblasted finish 
to front face

jGLASS SCTm^DETAiL]

k.

I isometric] flow laid with 
limestone tiles

two-coats mastic 
asphalt on separating 
membrane

10mm WBP ply mill-finish 
aluminium 

—inset gutter elevation of gloss 
unit with back face 
sprayed white

—milt-finish 
aluminium 
capping

—back face of glass 
sprayed white

paired back-to- 
back 100 X 50mm 
PFCs bolted at 
450mm crs 
with M12 bolts

line of limestone tile 
cladding bonded to 
waterproof board 
and fixed back to 
main structure 
with S3 strap 
restraints

breather
membrane I

limestorte lilea 
with birdsmouth 
detail—-T AIK, 150mm rigid 

insulation
Vi A'

20mm limestone 
tiles fixed back to 
paired 102 x36mm 
RSCa

tV
TVT7-

sw firings and 
cross-battens for 
through ventilation

220 X 50mm 
treated sw joists at 
450mm crs 10mm toughened

vapour-control layer frameless L-shaped 
with ptesterboard 
and skim

double-glazed 
wall unit of:
10mm toughened 
glass outer pane. 
10mm cavity and 
6mm toughened 
glass inner pane 
with low-E coaling 
to inner face

•Mndblartsd finish 
to front face

6mm mastic 
weather seal, 
coloured to mat<^ 
stone grout

reflective film 
to rear faceunderfloor

heating600 X 800mm 
limestone floor tiles mat llmsstons tiledpc

' I' -• A yylimestorte tile with 
mitred top edge

/ V

•c>. •
Ci65mm screed '?/S ■—polyester powder- 

coatsd aluminium 
channel on brick 
upstand

• • ciTi00mm rigid \ ; \ 
Riaulation. >

i\i\ !\h}\ . <3./
concrete slab

v.--\. 'Ci* 
■£>•••

A '' gap behind - 'O••S'-concrete floor slab
• c^-

I DETAIL ACTION C-cT[detailsectionB- ■ c>

37AJ 17.01,08



CONFERENCES

Wednesday 20th February 2008 
Royal College of Physicians, London, NWl

HOUSING
DESIGN 08
Discovering, designing, and delivering 
high quality homes

The AJ's one-stop-shop to delivering better, 
more sustainable homes features;

Stellan Fryxel. Partner, TENGBOM ARCHITECTS
- offering an insight into Gordon Brown's exemplar for an eco-tovm

HAMMARBY SJOSTAD, STOCKHOLM

Richard Hill, Director of Programmes, HOUSING CORPORATION
- outlining the Government housing agenda

Ben [>erbyshire, Managing Directa, HTA ARCHITECTS
- exploring latest guidance on successfully delivering 
high-density housing

SPOtsiSORED BY:
C?D

ThyssenKmpp ElevatorcunniD

For full details and to register visit WWW.ajhoUSing.CO.uk Call: 0845 056 8069
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In this section Energy-use database // Big Fish 
Little Fish // Heritage conference It How to stop 
cranes from falling down

Biff Fish 
Little Fish
Jonathan Hendry Jonathan 
Hendry Architects gets an 
unwanted Christmas present 
from the planning officer

It s 1pm on 22 December 2007, 
and we’re just about to close the 
office for Christmas. The phone 
rings; it’s the planning officer 
reviewing a small project. He says 
the parish council has objected 
and a resident has commented on 
the applicant’s barking dogs. He 
wants written confirmation that a 
proposed kennel wUl not be used 
commerciaUy.

Planners have the power to 
approve applications if there are 
fewer than three objections, so I 
ask if he will use those powers, as 
there were only two objections. 
He says he ‘docs not like the 
proposed alterations’ but adds 
that he could ask the conserva­
tion officer to do a sketch.

1 ask why the conservation 
officer is needed when the project 
isn’t in a conservation area. He 
says the conservation officer is 
actually a conservation and 
design officer.

I ask if taste comes under 
planning policy. He threatens to 
refuse the application, and says 
the council doesn’t have time to 
deal with it.

We have no choice but to 
withdraw the application. I put 
the phone down, my blood 
boiling. How do I explain to the 
client that we’ve withdrawn their 
application because the planner 
doesn’t like it? I lock the door and 
head to the Christmas party, 
hoping for a better start to 2008.

latest 
will hear

talks from key figures involved in heritage architecture, and receive 
advice through discussions and case studies. Pictured is the Cross 
Bath at Thermae Bath Spa, by Donald Insall Associates with 
Grimshaw, which will be the focus of a talk by Donald Insall's Peter 
Carey on combining restoration with Modernism. The AJ Historic 
Buildings 2008 Conference takes place on 30 January at the Royal 
College of Surgeons, London WC2A, Visit www.ajhistorlc.co.uk

PRACTICES COMPARE ENERGY USE ANONYMOUSLY

The RIBA has set up the 
CarbonBuzz carbon cmissions- 
monitoring project, chaired by 
Aedas Architects, to provide a 
comprehensive database of UK 
buildings’ energy use.

Information collected in the 
initiative, launched last month, 
win also provide the framework 
for an RIBA accreditation of 
‘carbon-conscious’ practices.

Participating practices, who 
include HOK, BDP, Make,

dRMM and Sheppard Robson, 
anonymouslv submit details of 
projects’design and operational 
energy use, and these figures are 
set against industry standards and 
CIBSE benchmarks.

The anonymity of the project 
is key to its success, as this means 
that the fingerpointing which 
frequently undermines post­
occupancy studies can be avoided.

An online forum will be set up 
to accumulate data, and partici­

pating practices \rill publish 
project sheets with data on 
predicted and actual energy use, 
which will serve both as a 
database for future benchmarking 
and as a means to reduce the 
discrepancy between design and 
operational energy consumption. 
Hattie Hartman

For more information, contact 
anna.g;^liano^inst.riba.org or 
judit.kimpian@aedas.com

Next issue: hiliii Prc.. partner 
at Make Architects
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I, than saddle jib cranes, but require 

more power.
A variety of other types and 

configurations are available and 
early discussions between the 
contractor and crane supplier are 
essential to determine the exact 
requirements. The crane supplier 
vnJl assess constraints and 
potential problems to determine 
the best and safest crane for the 
job. The designer/specifier should 
keep out of decisions on site 
cranes - they are ‘contractor’s 
risk'items. This Shortcut explores 
some of the principles relating 
to commonly used tower cranes.

As well as the long horizontal 
lifting jib (or boom) and the 
counter jib, tower cranes feature 
cables and a hook supported on 
a trolley that can be moved along 
the main jib by the operator. In 
most cases, the jib rums cither 
by ‘slewing’gear located at the 
junction of the mast and the jib, 
or at the base, in which case the 
entire crane rotates. This turning 
movement, as well as the variable 
height of the hook is driven by 
motors on the counter jib.

The action of lifting loads 
alters the balance of the crane, 
exerting a ‘moment of a force’ at a 
rotation point ^^ch could cause 
the crane to topple. The ‘moment’

Mobile cranes, as the name 
suggests, are suitable in condi­
tions where movement is required 
around the site. Tower cranes arc 
suitable for confined sites and 
manoeuvre relatively light loads 
to considerable height and reach. 
Derrick cranes are suitable for 
heavy loads at long reach.

As well as the three generic 
types of cranes, there arc a range 
of different crane configurations. 
These include:
• A-framc horizontal cranes. 
These are also called saddle jib 
cranes and have an extended 
tower from which tic bars or 
cables connect to the lifting and 
counterweight jibs to give added 
support. The hook is suspended 
from a trolley that runs along 
the length of the lifting jib;
• flat-top horizontal cranes (as 
shown in the main drawing). 
Saddle jib cranes are similar to 
the A-frame type, but without 
the extended towers; and
• luffing jib cranes. These tend 
to be permanently angled jibs 
with cable supports connected 
to a smaller counter jib. Often, 
the pulley is mounted at the end 
of the main jib and the radius is 
altered by altering the height of 
the jib. These tend to have a lower 
capacity and a lower tower height

I

aLI
j

I
I

■'I I
I I

Cranes are delicately balanced 
pieces of engineering - literally. 
The tower crane comprises a long 
lifting jib and a counterweight jib 
which balances the lifting jib 
both when it is ‘at rest’ and when 
it is woricing.

The ‘derrick’, is named after 
17th-century hangman Godfrey 
Derrick, who lent his moniker to 
this type of crane because of its 
similarity to the gallows. ‘Craning 
your neck’, perhaps.

There arc three main classes of 
crane: mobile, tower and derrick.

HEAVY LIFTING
In his latest NBS Shortcut, 
Austin Williams looks at the 
stresses and strains put on cranes

AJ 17.01.0840
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This spread Illustration 
showing forces acting 

on a tower crane
r

(0M

k
\ \is the engineering calculation of 

force multiplied by the perpen­
dicular distance between the force 
and the turning point. There tend 
to be two principle moments 
acting on the crane:
• overturning (destabilising) 
moment. This is the moment due 
to the lifting jib, load and wind 
forces tending to cause the crane 
to topple. This increases with the 
extra load being lifted and the 
distance of this additional load

It is important to bear in mind 
char wind pressure is the square 
of the wind speed (i.e. if the wind 
speed doubles, the wind pressure 
could increase by a factor of four), 
The crane manual will list the 
maximum safe wind speed at 
which a crane can operate, but 
this may need to be modified to 
take account of abnormal gusting 
caused by surrounding buildings, 
large area loads, and lifting loads 
from sheltered into e^qioscd areas.

As a rule of rhumb, wind 
speeds at a height of 100m are 
twice those at ground level 
(notwithstanding site-specific 
factors). Given the potential 
hazards involved, clients and 
project managers must accept 
that the operator makes the 
decision on when to take the 
crane out of service.

Before selecting a tower crane, 
the contractor and supplier must 
ensure that the ground conditions 
arc suitable and that the site 
logistics are appropriate for its use. 
If the site location is too cramped 
to house sufficient counterweights, 
cruciform grillage, ballast, etc., 
then additional support may ■»—— 
be gained by tying the crane 
structure to the permanent ' 
building frame using

ii

t
^/AKAv\

II
I

fir
A

Ihe crane s manual will 
list the maximum safe 
wind speed for operation +

from the tilting fulcrum; and
• resisting (stabilising) moment. 
This is the moment of the dead 
weight of the crane minus the 
lifting jib plus the dead weight 
of the foundation and any 
counterweight or force in tension 
piles about the tilting fulcrum, 
i.e. that which resists overturning.

Should the overturning 
moment exceed the resisting 
moment, the crane will fall over. 
As well as the different types, 
configurations and weights to be 
lifted, each exerting a different 
pull on the jib, the crane has to 
deal with:
• the torque transferring a turning 
force through the mast;
• the stability and slenderness 
ratio of the structure; and
• climatic loads - such as wind, 
ice and snow - which exert 
considerable additional forces on 
the crane.
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Right Common 
vaneties of site crane DemcK T/wct om^S

specially designed struts that;
• reduce the tendency of the 
crane to overturn;
• reduce stresses induced in the 
crane tower hy wind loading; and
• help deal with the rotational 
moments transferred from the 
slewng unit (the slewing torque), 
from balance wind loads and 
swinging loads

The forces from the struts 
have to be taken into account 
in the design of the supporting 
structure.

When the crane tower is 
located within a building it can 
be propped in both directions 
and the torsion effects are due 
to slewing of the crane, swinging 
loads, and out of balance wind 
loads. When the crane is 
supported from one face of the 
building, and tends to tilt in a 
direction parallel to the face of 
the building, the necessary prop 
action acts eccentrically to the 
building structure, and this may 
also produce tcnsional effects.

The Health and Safety 
Eixecutives ‘The Lifting 
Op)crations and Lifting 
Equipment Regulations 1998’ 
(LOLER) stipulate that a 
minimum area of 600mm around 
the base of the crane must be 
fenced off. Allowances must be 
made for the safe access (and 
construction and removal) of the 
crane. The ground conditions

must be suitably firm and level to 
ensure that the loads can be 
accommodated safely. Even so, 
the crane’s footings will inevitably 
have to be taken below ground 
level or concrete pads provided 
for ballasted systems.

When the cranes are not 
being used they need to be left in 
the configuration recommended 
by the manufacturer. Some jibs 
are designed to ‘wcathervane’ i.e.

Some cranes have a safety feature 
which can be set to indicate when 
the moment reaches lOS per cent, 
at which point the moment 
indicator vdll automatically trip 
an alarm and stop the lift. 
Instantaneous feedback is 
essential where the load is at 
or near the maximum, csp»ecially 
since wind gusts can blow the 
load beyond the safe distance 
from the radius (as can centrip­
etal forces when the crane is 
operated too quickly).

Because of these and other 
advances over recent years, 
accidents are a rare phenomenon. 
The Health and Safety Executive 
ha.s recently carried out a survey 
on the likelihood that a p>crson 
will require rescue from a height, 
and deduced that there will be 
one major non-fatal accident 
requiring rescue from a crane for 
every 1.25 million hours of use 
(that is one every five thousand 
years). However, it still seems 
sensible to implement safety- 
training procedures, maintain 
a good ‘housekeeping’ regime to 
prevent trip and slip hazards, 
and to provide rescue equipment 
(commonly stretchers and a 
rescue kit for those using fall- 
arrest harnesses and lanyards). 
Austin Williams is the author 
and illustrator of NBS Shortcuts
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rotate on the slewing ring in 
order to present a minimal 
surface to the wind. Where these 
jibs arc restrained from slewing 
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restrained from rotating over a 
busy road), then the additional 
loads must be taken into account 
in the crane’s design. Similarly, 
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taken into account in the design.
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warning will alert the operator.
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Protection Systems and 
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The Critics
In this section Liverpool opens as Capital of Culture // 
Glenn Murcutt //Margherita Spiluttini // Back Issues // 
Film and the city// Diary
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UVERPOOL

‘Centre of the creative universe'
With a little help from Ringo Starr, Liverpool opened its doors as European Capital 
of Culture on Friday night. Christine Murray, editor of The Critics, vias there
11 January, The People’s Opening. Liverpool, European Capital of Culture 2008. www.liverpool08.com

It was hailed as The Peoples Opening, and 
so it seemed to be.The 38,000-strong crowd 
sandwiched in front of St George s Hall for 
the kick-off of Liverpool as European Capital 
of Culture was impossibly all ages, thick with 
prams and wheelchairs, tottering elderly and 
teens with tall cans - not to mention police.

A blockbuster, if brief, 40-minutc street 
party ensued, the spectacle featuring an aerial

construction ballet with mcn-at-work 
pirouetting off cranes, riding scissor lifts and 
performing in a hectic jam session from the 
rooftops of Lime Street Station, St George s 
Hall and the Radio City Tower, identically 
kitted out in neon hard-hats and fluorescent 
vests. For the climax, Ringo Starr bellowed his 
humdrum track ‘Liverpool 08' to an indulgent 
crowd that doggedly sang along. Cue the

fireworks and paper snow, and then repeated 
announcements for people to leave quietly 
and carefully. ‘This city has seen tragedy 
before,’ said a stern voice over the loudspeaker. 
‘Let’s not mar this great evening.’

Although it was over quickly, the hard-hat 
and crane dance, billed as ‘the transformation 
of the Big Dig into the Big Gig’, was an apt 
metaphor for a city performing its own >>
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Liverpool continued from p.45

regeneration tango - the product of a 
billion investment. Arriving in Liverpool for 
the opening weekend, I’d half expected to sec 
this new city revealed, as though (as it often 
feels with Olympic cities) the redeveloped 
Liverpool would be un-crated overnight. But 
it is still a city of hoardings, great swathes 
concealed in no-go areas.

The opening party baptised Liverpool as 
the ‘centre of the creative universe', but in 
truth, it doesn’t feel like the centre of anything 
yet - especially when the centre itself is stiU in 
gestation. Liverpool is currently oxymoronic. 
New developments and converted warehouses 
(including my hotel) are flanked by aban­
doned buildings with smashed windows, 
some cunningly boarded up with colourfril 
Liverpool 08 propaganda. As a tourist, these 
‘in-between’ spaces are unnerving when taken 
in alongside the spanking new.

The overall impression is that a great 
gamble is taking place. Docs regeneration 
really spread like a contagion, infecting 
adjacent sites? Has Liverpool really thought 
about the question of legacy? Liverpool is, 
after all, a UNESCO World Heritage Site 
and has the greatest number of listed 
buildings in the UK. Despite its fascinating 
sea-faring history, the emphasis of the Capital 
of Culture marketing campaign is based 
entirely on the construction of the ‘new’. They 
may put on a good show, but the promise of 
Liverpool’s performing forklifts and dancing 
cranes has yet to materialise. ■
Resume: Liverpool has Starr in its eyes during 
a sky-high tribute to The Village People

BOOK

Glenn Murcutt
The new Murcutt monograph is a priceless record of his 
faultless projects^ says Patrick Lynch
Glenn Murcutt. Architect 01 Editions NSW Australia 184pp, AUD $ 1,650 (£758)

The work of‘Australia’s most famous 
architect’, 2002 Pritxker Laureate Glenn 
Murcutt, is presented in an unusual format. 
The large book, Glenn Murcutt, Architect, 
is accompanied by eight folios, each on a 
different project, with detailed descriptions, 
photographs and scaled construction 
drawings. It is so expensive (AUD $1,650 or 
£758) that only certain architects, also born 
around 1936, could have reasonably hoped to 
find this in their Christmas stocking.

The book is written by the most important 
critics alive - with essays by Kenneth 
Frampton, David Malouf, Phil Harris and 
Juhani Pallasmaa - and it is offered from a 
position of quiet confidence and sincerity. 
Murcutt is 72 years old and at the top of his

game. Proposals for a cultural centre, museum 
and an as yet unbuilt hotel are of the same 
high standard as his magisterial houses, which 
^pear as fresh and timeless as anything 
produced by an architect working today.

Frampton suggests a variety of references 
for this uniquely Australian architecture - 
Greek, Japanese, Italian - bur as Murcutt 
points out, the variety of climates in his 
enormous country enables him to work in 
different ways in a habitat he understands. 
Pallasmaa references Murcutt's early life 
in New Guinea, spent around skiffs and 
aeroplanes alongside his ingenious and 
adventurous father. He made his first 
aeroplane when he was 12, and architecture, 
agriculture and aviation arc fused in his

Abandoned buildings 
are boarded up with 
Liverpool OS signage 1
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Glenn Murcutt,
Architect measures
45 X 32 X 8cm and
includes a book, eight

folios and scaled A2
and A3 construction
drawings

designs for volatile weather conditions, such 
as his aerodynamic design for the Arthur and 
Yvonne Boyd Education Centre in Riversdalc, 
New South Wales (1999), where the ultra- 
thin caves profile protects against sun and 
wind-blown rain.

Pallasmaa draws out the poetry in this 
aluminium and timber architecture, stressing 
that Murcutt's houses arc ‘the tools of 
dwelling to meet the practicalities oflife.'but 
in a Bachelardian sense they are also ‘instru­
ments with which to confront the cosmos’ 
and ‘create human horizons for the reading of 
geography, landscape and natural phenomena’. 
This technical agility and phenomenological 
aptitude is combined with the ability to situate 
human actions within the ‘archaeology of 
human culture,’ Pallasmaa claims.

What sets Murcutt apart from his 
international peers is an architectural 
intelligence that accepts both the autonomy 
of a building and the autonomy of the place 
where it sits. Paradoxically, he makes human 
habitats appear as part of their settings but 
distinct - a quality of poise that is at once 
grounded in and elevated from the natural 
world, as in the suspended veranda of the 
Simpson-Lee House at Mounr Wilson 
(1989-94). We usually call this approach

the typical are fused into a language of almost 
brutal causality, but the affect appears casual.

This beautiful book offers us hope in the 
power of the architectural imagination to 
migrate to different places across different 
times, reminding us of Bachelard's belief that 
‘The space we love is unwilling to remain 
enclosed. It deploys and appears to move 
elsewhere without difficulty, into other 
times, and on different planes of dream and 
memory’. Pallasmaa and Framjrton suggest 
that this exemplary work not only justifies 
faith in tradition but in the innovative 
capacity of architects to renew, through 
their ovra modesty and circumspection, 
the discipline of architecture.

I am convinced by this publication. It 
justifies, as Murcutt su^ested when he 
accepted the Pritzker, that ‘underlying the 
jury’s decision there is hc^, even as individu­
als, that we as architects have an (^Jportimity 
to make a difference, where we leave for future 
generations principles wordiy of our time’. 
Every school of architecture deserves one.
The book vhW he available to view at the 
Triangle Bookshop. 36 Bedford Square.

‘organic', but this architecture is anything but 
mimetic of natural forms. Rather, Murcutt 
possesses an ability to synthesise what 
Frampton refers to as Mies van der Rohe’s 
appreciation of the ‘tectonic and typological 
convergence between vernacular buildings 
and the normative types of contemporary 
production'. This produces rusticated and 
sophisticated buildings, such as the house for 
painter Marika Aldcrton, where the hinged 
facade of sliding panels functions both as 
‘equipment ’ and ‘background’.

The key to this ability to make perfect 
judgements about which parts of the building 
to suppress and to reveal lies, I think, in the 
concentrated thought made visible in the 
working drawings. Ideas are refined almost 
to the point at which the jjcrsonality of the 
•architect disappears into the impersonality 
of a perfected plan. Lurking within are figural 
spaces that only become fully articulated in 
the sectional drawings, as in the 1:20 cross- 
section of the Simpson-Lee House where the 
chimney’s proximity to the kitchen suggests 
a very primal mode of inhabitation. The 
assemblages of materials arc like ornamental 
collages of details of architectural fragments. 
The compositions arc thus highly linguistic - 
he literally articulates joints. The tectonic and

Resume: Murcutt’s monograph is worth every 
penny, says Lynch. All 75,800 of them
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I Margherita 
Spiluttini s photographs 
reveal hidden depths, 
says Andrew Mead

Back Issues What happens 
when the architectural 
press is your client? Steve 
Parnell revisits The Case 
Study House Program

The Austrian photographer Ma^herita 
Spiiuttini describes a journey in the Alps 
when the driver simply wants to get from 
A to B and takes no notice of the bridges, 
tunnels and other infrastructure that make 
the journey possible. 'But once you get out 
of the car there is time to really take in these 
built elements - and it turns out that it s not 
that easy to realise what they’re all about. A 
highway ventilation system may look like a 
church or chapel,’she says. One strand of her 
work deals with such interventions in the 
Alpine landscape but Spiluttini primarily 
photographs architecture. A substantial new 
book, Marfhfrita Spiluttini: Spacious (£41), 
published by Vienna’s Architecture Centre to 
accompany her recent retrospective, has many 
images that make you pause.

The book opens with sober black-and- 
white studies of the Haus Wittgenstein and 
then shifts into colour for sites that include 
Peter Zumthor’s Thermal Baths in Vais, 
Switzerland, and David Chippcrficld’s 
National Rowing Museum. Herdey-on- 
Thames looks astonishingly rural in the 
latter, the building barely visible behind a lush 
screen of trees. Spiluttini claims that formal 
considerations don’t dominate - that she'll 
take the weather as it comes, for instance - 
and certainly skies aren't always blue here. But 
her photos arc precisely calculated nonethe­
less. Did Herzog 8c dc Meuron realise quite 
the visual effects that would emerge at the 
Laban Centre? (picturedMow). I suspect 
Spiluttini discovered aspects of this building 
that even surprised the architect.

The dawn of a new year makes anything 
seem possible. In January 1945, John 
Entenza, the ambitious editor of a small­
time Californian magazine called Arts £sf 
Architecture, conceived and announced The 
Case Study House Program, which set out to 
‘begin immediately the study, planning, actual 
design and construction of eight houses, each 
to fulfil the specifications of a special living 
pnAlcm in the Southern California area’.

There was never a better example of the 
architectural press directing, rather than 
simply reflecting, the shape of the built 
environment. Acting as client, the magarinc 
commissioned top US architects to design 
eight houses that would become inexpensive, 
replicable prototypes, demonstrating how 
good modem design, manufacturing methods 
and materials could help ameliorate the 
anticipated deficiencies in post-war housing.

The houses would be built, furnished and 
tempKjrarily opened to the public as show- 
houses, before being occupied. Of course, they 
would also be published in the pages of Arts 

Architecture alongside carefully chosen 
complementary advertisers such as Herman 
Miller, Architectural Pottery and Knoll, which 
furnished the houses. Like all great editors, 
Entenza was a lightning rod for attracting 
talent. Architects contributing to the program 
included E^ro Saarinen, Richard Ncutra, 
Charles Eames, Craig Ellwood and Pierre 
Koenig among others. Incidentally, £sf 
Architecture was also the first to publish Paul 
Rudolph, Harry Scidlcr and Frank Gchry.

The Case Study House Program was so 
successful that 36 houses were eventually 
commissioned and published, with 24 being 
built over 21 years, including the Eames 
House and Entenza’s own house on adjacent 
plots (numbers 8 and 9, published December 
1945, May 1949 and July 1950). But few, if 
any, of the houses were replicated. What the 
programme ultimately delivered was a 
beautifiil set of stylised drawings and 
photographs forming an influential chunk of 
the post-war Modernist architectural canon.

AJ 17.01.0848



The Critics

5thingsto do thisHLM

Want to make a hitfilm f 
Just vjreak havoc on your 
nearest city, says Richard 
Vaughan

The story itself moves from the inane to 
the ridiculous. Smith battles against blood­
sucking vampires while trying to find a cure 
for the disease and help repopuiatc the planet. 
But there’s something about seeing New York 
- or any dty for that matter - as a desolate 
wasteland.

The film-makers relocated the story from 
Los Angeles, as it is in the book (presumably 
because LA makes Milton Keynes look like 
Mexico City), and the visual effect is 
spectacular. The opening sequence begins 
with Smith speeding around the deserted 
streets of Manhattan in a Ford Mustang 
hunting a herd of deer. Later, we see him 
stalking a fawn through high grass akin to 
that of the Serengeti, in what in fact turns 
out to be Times Square.

In this genre of film, the city seems to act 
as a symbol of humankind; its destruction is 
the destruction of humanity. People love to 
watch a man struggling in the environment 
he’s created. For Hollywood, it’s almost a 
licence to print money.

The next movie to give New York a 
battering will be Cloverjield, scheduled for 
release later this month. Featuring a 
‘slq^craper-sized’ monster tearing up the city, 
it’s unashamedly B-movic stuff, but with its 
gratuitous explosion of the Statue of Liberty, 
you can be sure it will be another box-office 
smash.
Resume: The plot of I Am Legend may be 
absurd, but nothing captures an audience’s 
imagination more than a capital city in ruins

WEEK

1 Competitions fH>ri
Visit CABE’s exhibition of winning projects 
and runners-up from Europan 9, Europe’s 
housing and urban-design competition 
Until 14 February at New London Architecture, 
London WC1. www.newlondonarchitecture.org

^ Neurotopog^ph 

Learn how the brain perceives and remembers 
space in this groundbreaking show 
18-121 January at Gimpel Fils Gallery. London W1.

3 Pavilion Recaptured

This installation by artist Said Adrus retells
the forgotten history of the overgrown and
desecrated Muslim Burial Ground in Woking,
Surrey
Until 2 March at The Lightbox, Woking. 
www.thelightbox.org.uk

4Atmospheric Theatres

Listen to award-winning UK theatre architca 
Tim Ronalds discuss how to accomplish 
sensitive modernisation of old theatre spaces 
22 January at 7.00pm, £15, at Wiltons, LorxJon 
E1. www.wiltonsorg.uk

5Bucks Nev) University 

View the latest creations by MA furniture 
design and technology students from Bucks 
New University
22-24 January at the Vitra showroom, 30 
Clerkenwell Road. London EC1

I Am Legend, showing at cinemas nationwide

ics
The movie business has been destroying 
cities for decades, ever since King Kong first 
rampaged through New York in 193.3. Since 
the turn of the 21st century, thanks to 
advances in special effects, audiences have 
seen asteroids obliterate Paris in Deep 
Impact, New York succumb to another ice age 
in The Day After Tomorrow, and the impressive 
post-apocalyptic London seen in 28 Days 
Later.

The latest film m decimate a dty is Frands 
Lawrence’s remake of the 1954 novel I Am 
Legend, written by Richard Matheson. 
Judging by the box-office receipts - the film’s 
opening weekend raked in more than the first 
instalment of The Lord of the Rings - there’s 
nothing like an empty dty to draw the 
punters in.

I Am Legend foUows Robert Neville 
(Will Smith) as the last man alive in New 
York after the entire population is wiped out 
by a genetically-modified cancer cure gone 
wrong. The only other survivors are vampire 
zombies that have become infected with the 
disease, and they want Neville’s blood.
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Display advcrtuing 
020 7728 455S 
Rcouiiment advertistni; 
0207728 3827 
Advertising fin number 
020 7728 3888

Deadlines
Bookings/copy 5pm Monday 
Artwork 12fnn Tuesday 
Cancellations 12pm Friday

Jobs enquiries
Senan Shamkhi 020 7728 3827 
seDan.ihamkhii4emap.com 
www.architecn^umal.co.uk

THE ARCHITECTSJOURNAI. 
EMAP COMMUNICATIONS 

GREATER LONDON HOUSE 
flAMKHTjUJ ROAD 

LONDON NWl 7EJJobs
ARCHITECTURAL PRACTICE 

FOR SALEwww.centurion4jobs.com
Due to the pending Retirement of a Director, an opportunity exists 
to acquire a very significant, successful and award-winning 
Architectural Practice, strategically located in the West of Ireland.

• Twin office locations.
* High-Profile. National Client base.
* Very profitable.
* Excellent turn-over c. €3m average
• Private/State-Sector Clients and Projects.
* Strong reputation.
• Positive Forecasts.
• Project Values up to€120m.

For tuflhtf a conffdantM aaprasskin of inttnst shouU bm sottt to:
F.O. Box no. 3236 
Rocfuttmont dope ■ AJ
Gnotor London Houm, Hxmpstoxd Food London NWl 7EJ

c£36k + Pkg
Ranowned for commitment to quaWy, Ihs mapor anvard wmrxng developer has new & much tdked 
about commissions. Expenance of Brownfield sites would be beneficial along with a good track 
record of the residential sactor erther gamed from an arcNIectural practice or a developer. A very 
competitive salary aid car aRowance win be avaUatM along wHh ir^aresting and challenging

Rah 3689 (Philipi

Assistant Tech Co-Ordinators Essex Areas

schemee.

Experienced Architects 
This madun sized Central London practice can boast an mvltmg, fnanefly. yat highly creative 
design studio, with a working environmenl that is lighl. aay S mspirationai. Protects include a mafor 
mixad-iae schene, cultural & aducabonal facilltiaa. Mkaostation expanenca prefarred. atthough 
your key attribute wdl be your desae. passwn & devotion to ersating beeutitul. innovative designs 
that reflect the thought process in their reaketfion. An outstandmg studio, with outstandng 
prapecte & opportunilias tool

Islington / Bethnal Green Circa £35k - £49k

Ptet: U903 (Haraiahi

Architects / Technologists Hastings / Uckfield
This friendly pracbca located *i a hwtonc town «looking to recruit talented mdlvidijals widi UK 
|Ob running experiarxte. This cpportunity offers real involvement on pjropects from inception to 
complelion with projects ranging from laisura to commercial sectors. In return they otter a healthy 
work / life balance, the opipMrtuitlty to grow In confidence, progress your career within the practice 
& earn an above industry salary.

c£35k>£45k

Ref: 3683 IPhlHpl

PiojectArchitects/AichitecIs/PartR^ CamdenTovwf/OannorKisey ExaSatary^Bens 
With new arxi conqitBX achemss withm their housing / residential and community regeneration teams, 
exciting opportunities have become available for those who can thmt the ability to lead a team whilst 
appPymg vakiabte input to daergn solutions and technical Bsuea. Microstatlan. Ref: LSCQ (Hannah;

Architscta/AaairtanIs/TaiJsitiMia Harpenden/MiltonKeynes/Hitchin c£24l(-^44k 
Estabhshed corr^arry with mapor schemes 6 new workload. The rola wUI entail considerable liaison 
with al members of the design & ekenl teams & the person appointed must feel uuiiiluihibte with 
communicatrg by Mephone and m wntmg with al concerned m the propecta. A person with a 
relaxed, flexible attitude would luX ttiis role, which can be a davelopmant role tor someone who 
has cunant buidmg regs knowledge. AutoCAD is essential.

DniqutOpportunIty AroWtict/InfiJi’Daiilpwi Putnay/DocUands Upto£45k+Bonus
Beautiful scenic nverside studio, speciaiislng m Architecture. Interior Design 6 Project Management 
to the Hosprtality. Entertanmeni & Laisurs sectors. A unique office, offering a unique role coupled 
with a fantastic salary & career |>iDgnassion, sal mldyUcsumundlngsi AutoCAD. Ref:L488(Ptonnah'

Tel: 01323 749200
jobsOcenturion-racruitment.com

Principal Strategic Professional Surveyor
£40101 (point 49) • BEVERLEY

We are looking for a pnncipsi building profetsionsl to pom our top scoring Asset Management 
Team m East Riding ofYorkshire, which covers 933 square miles with a growing poptuboon of 
324.000. Strengths mchidi a great environmeRt. a weJ eduoted workfarce and a top scoring 
CowkU known for innovacion and e-govemment.Th« council has a successful track record of 
working with regional and naooial agencies to bring forward innovative programmes and 
propectt CO address community needs.
You will phy one of two lead roles m a team respsonsible for forward planning and setting 
asset management investment, bidding and acting as the propect sponsor for alPocating and 
monitoring the resource allocacion for the council's budget of £ 18m for the preperry 
portfolio including housing. You will have a high level of:
* understanding and experience of buildings and propserty raluad mana^ planning and 

resource aflocation and bu^et management
* extensive financial and data analysis skiMs
* incerpersonaL managemoit and presentation skills and a talent for Innovation.
Appheanons are sought from qualified and expeneiKed building professionals, preferably from 
a RICS Quantity Surveying background, although applionn with RIC5 surveying or RIBA 
quaHAcaUons with the appiropnate expierience and skills wiU be considered.
The council Is accredited svith Investors in People and the post will be based at County Hall. 
Beverley for 37 hours par week.

For further detoiJs pfrose contact Kiehord Simpson. StmtegK Asset Mon^r, 
tel (01482) 393920 or email richord.sirnpfonQeastriding.gov.uk 
AppOeotion pack avatlaUe at www.rocrotteattridlng.gar.uk or 
by telephoning (01482) 391201 • 24 hour Job Nne,
Past No; AST0053. Cloting Oote: 2$ January 2006.

This council is pursuing equaHty of opportunity in employmenc

Reh 3665 / 3688 (Ptdp

Small busy architects practice in Reading seeks an oARCHITECTURAL TECHNICIAN
Who is experienced in residential sector & capable of 
Preparing working drawings to building regulation .standards.

Candidate must have competent technical & practical experience 
in building construction. The knowledge of architectural design, 
planning & the built environment in context of sustainability would 
be advantage.

At least 4 years experience, be educated to degree level in 
architectural Technology & good knowledge of Auto Cad is 
essential.
Salary range £25K - £30K dependent on experience/ qualification. saviilejones | architects 

ArchiteetB. technicians & pt I or pt II students for 
a variety of projects (UK & overseas). AutoCad, 
design/job-running skills and experience 
necessary. Worthing, West Sussex, 
email: haydn@savillejones-architects.com 
web: www.savillejones-architects.com

Please send CV to infofii'kecnpartnership.co.uk .
Mark Groom on 0118 951 0855
The Keen Partnership. Edinburgh Rd. Reading. RG30 2UA 
Closing date 14/02/08
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RIBA# Appointments
Jobs in Architecture

NET
DIRECTORY

Architects - online.co.uk
tft* worUI'i JewAng architectural ^ site

As well as the recruitment service offered by our team of consultants, we also 
maintain one of the most popular websites for on-line architectural jobs. We 
have over 200 live jobs on our website, ranging from Part 1 s to Senior Project 
Directors. Jobs are updated daily and you can apply via the website or by 
simply emailing your CVto infoiaribaappointments.com.

Qchem
www.adrem.uk.com

www.ribaappointments.comEimii ii|s
01

Gi
Clavadetscher 
Hoffmann ArchitectsVVi'kinson Eyre Architects are- seeking to engage a 

senior construction techno'ogy expert to ensure the 
quality and consistency of architectural detailing 
across the practice’s output. The role will include ^ 
production, team support, and compliance monitoring 
of technical details across a range of chalten^jing 
projects world^.''de.
Candidates may or may not be an architect but must 
have at leaM 10 years of experience i- i a forward 
thinking architectural environment- Tne snccBSSful 
candidate will demonstrate a history of architecturaiiy 
excellent detailing, and a souno up-to-date knowtedge 
ot modern technical constnun-iiartBChniques.
The post is a senior position which wtH bene til 
from competitive remL^fecfliionand a full berwfits 
package. The post is'full lime-but we may conacier 
part time proposal

rvicc.co.uk Assistant Architect required

Qualifications:
Degree in Architecture: 
good communication skills; 
experience in Microstation;
Hotel & leisure experience 
advantageous; 
project experience from 
inception to completion; ability 
to liaise with clients, consultants 
& contractors: opporUinity to 
worfr from our office & travel 
abroad

faststrearn
www.lo»t»tr»ofn.co.ul(/al

www.rdracruitmvnr.ca.uk

isiSIVvrww.siv.ce.uk
CV's should be sent to;
alexh@davadetscherhoffrnann.comsoLition .3

5otutionrecruitment.com
A growing House Builder with a 
portfolio of highly contemporary 
property designs of homes and 
apartments seek to appoint 
a Qualified ArchItect/Urban 
Designer to be based in our office 
in Pinr>er. Middlesex. Your remit 
will indude designing exciting 
layouts that achieve a sense of 
place, maximizing site potential, 
following design guidelines and 
utilizing / designing standard house 
type footprints within an elevational 
context that meets the demanding 
requirements of today's planning 
requirements.

For Advertising 

Enquiries

Please Contactt:

Senan Shamkhi

020 7728 3827

Email: CV's should be sent to 
admin@logicplough.com.

senan.shamkhi^
C1M5UA

ESTABLISHED 

SINCE 1695
emap.com \
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R D RECRUITMENT LTD
architecture : interior design
T: (01788) 572841 E: tom.lepreux@rdrecruitment.co.uk W: www.rdrecruitment.co.uk

Recruitment & 
Empleynent
Con

Part II Architectural Assistant 
Kent
My CHeni is a successful an:hilscbird practice with ISO staff in their hvo offices. They are 
striving to achieve toe highest standards on irKreesingiy exciting projects. Based In stunning 
design studios In western Sheffield, ten minutes from boto the city centre and the Peak District 
National Park they offer a very compelfllve package arto fbiowing ongoing project successes 
they are now looking to recruit a Part II Architectural Assistant Thair Part II Assistants are 
offered excellent support and training towards thair Pat III. As specialists they have developed 
a superb reputation with clients in both the education sector and buoyant commercial sectors 
(cffy residential, hotel and leisure). As a resuN they ere seeking Individuals with the ability 
to the most of the signfficant opportunities that these clients now offer them. Present 
contract values rartge between £10 miNlon and £40 mMon and have award winning design 
potentiffi. An undeistanding of the sectors In which they operate might be helpful but Is not 
essanbal. More important attributes are the experience and ability to lead complex projects 
from Incaption to handover snd to act as part of a team. They are currently moving towards 
total 30 CAD design; however no specific CAO skills are required at the outset ‘ just the abHIty 
and enthusiasm to learn.

Raf: 0801<39 Architectural Technician / Technologist 
To £28,000 per annum South Yorlishire

Ref: 0801-34 
£Oep on exp

My cUant is one of the Top 50 Prectices in the UK who have buM a reputation for expertise in 
the Educabon sector and recently have been successful In securing several new and exciting 
projects in this growth sector. Currently looking tor Team Players toaBsmtheProfectArchrtect 
and produce Technical Infbrm^on/Drawings reqursd tor the pni|ect. Full involvement in the 
pipject ■ encoureged including liaison with other consultants, site vtslts and meetings. The 
idetri candidate must be CAD proficient with a toorough knowledge of current UK buiding 
regulations. This exciting role will be to support Project Architects In progressing a variety of 
Education projects, providing chaBenging and luffUIng work. You should be able to wcxk on 
your own iniliative with minimum supervision, provide uchnicai input withm the Practice and 
be confident m liaising with Contractors and ConauRants. A conscienlious individual, who has 
the ability to work both Independently and as part of a team, wiN axcel In this professional yet 
friendly offica environment, where individual career development is positively encouraged.

Permartent

ArchKactural Technician 
London

Ref: 0801-07 
To £35,000 per annum 

Our Client, a large design led practice, employs over 110 people working in their offices in 
London and Berkn. They are one of the UK's largest practices and can offer axcallent career 
progression. They are committed to finding Merited Individuals within the industry. They 
currently seek hardworking Architectural Technicians to join their successful London office, 
based near CovenI Garden tube station. They have a vaned portfolio of high-spec projects 
snd work In the Commercial, Industrial. Retail. Residerteal. Office, Masterplenning. Stadium 
and Leisure sectors. They are looking for an individual wtto te technicaliy sound, with a soHd 
background pnadudng detailed working drawing packages. You are required to join the 
technical team working on a variety of HoM, Education and Commercial projects. Microstation 
experience is essential

Architectural Technician 
Hertfordshire

Ref: 0712-77 
To - £29,000pa

Our client a dose knit, well established team of IS. are currently searching for a qualified 
Archltedural Technician with excellent design skills, sound technical and construction 
knowtedga and commercial awareness. Successful candidates must be able to demonstrate 
enthusiasm, motivation and good organisational skis, together with the aMity to work under 
pressure either as pert of a team or solo. A sound working kncwledge of Autocsd Is essantiai 
At least 3-5 years experience in the residential and/or commercial sectors is a must For your 
hardwotk, you wW receive a very competitive salary, and ba welcomed by a friendly & dose 
knit team.

We recruit for Architectural professionals throughout the UK.
For more exciting opportunities in your area, please visit WWW.RDRECRU1TMENT.C0.uk

Putting Newham at 
the centre of the world

LONDON SOUTH BANK 
i__i UNIVERSrTY

Design Review Panel Co-ordinator Up to £40,095 + Berrefits
The 2012 OlympKte and Paralympics will put Newham in the global 
spotlight. But the main event has already begun as we drive forward 
one of the largest regeneration programmes Europe has ever seen.
Our vision will leave a lasting legacy, but it doesn't start and finish with 
the Olympics. We've over 50,000 new homes planned by 2020 and 
25 major regeneration projects underway.

Thriving on die opp<x1unity to drive up the design quality of development 
in the Borough, you'll ^lape urban design policies and ensure the 
success of Newham's newly formed Design Review Panel. Supporting 
the Chair of the Panel, you’ll prepare briefings and draft reports on 
scheme designs and work closely with planners and regeneration 
officers, as well as developers and their design teams. An excellent 
communicator with proven urban design skills, you must be able to 
oversee multiple projects and infiuence the management of the txjllt 
environment and its key players.

If you're ready to take centre stage as we invest billions of pounds 
in our future, visit our website to discover more.

Closing date - 31st January 20(^

Interviews - week commencing 18th February 2008. 
www.eastisthenewcentre.co.uk

Department of Architecture & Design

Professional Practice RIBA Part 3

Short Course leading to the Final Examination 
and Registration

This popular and highly successful short course, 
directed by John Howe RIBA, is a 12-week evening 
lecture series starting on 5 March 2008 and leads to 
the final examination and exemption from RIBA Part 3. 
The exam takes place in Jan/Feb 2009.

Enrolment is on 5 February 2008 (2pm in T318, Tower 
Block, Borough Road, London SE1).

There will be a second intake in September 2008 
with examination in May/June 2009.

For full information and to apply please visit our 
website or call course enquiries on 020 7815 7815.

H !• ttw cauncira poMOon tiw avaryon* ibouW 
be noted flirty, witliout dbcrkronabon ana with 
mapect of Itisir human nghti. ragmaaes of thair 
gender, race, age, disability, sexual orientation, HIV 
status, reaglon, national or socitf origin or cme.

^ Newham 9Become what you want to be www.lslHJ.ac.uk
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A Clerkenwell based job agency 
set up by Architects for ArchitectsHEAD OF

TECHNICAL SUPPORT

beqpdoc£50,000Somerset
An exceptionai candidate is sought to join a highly successful, best in 
dass indeperKtent business, manufacturing lop quality products for 
both the retail ^id trade markets. We manage a flow of construction 
based contracts to the highest standards of service and installation.

To maintain our leading market position, we are restructuring the 
technical support area of our organisation to improve standardisation, 
control, and customer service. In this key and varied new role, you will 
lead the surveying, drawing office, technical sufiH^oh and n+Ofunctions. 
You wlU have a brief to influence design and the responsibility to bnng 
design concept to reality. You will also have full responsibility for 
product integrity, performance and development.

We are looking for an enthusiastic and determined individual who 
can drive these areas forward with confidence, possessing strong 
commercial acumen to further enhance the management team.
People management skills are key as is an understanding of how to 
achieve efficiency. Relevant backgrounds could include architectural, 
contracting, surveying or construction site management

If you believe that you could help us with our improvement 
programme, please send your CV to our edvfser Janice Riches, 
quoting reference AJ267 by email to: cvs@richesconsulting.com 
Any enquiries should be directed to Janice on 01225 S12070. 

www.richesconsultlng.com

* wciabit proclfc* of 30 wHfi o pomon for dao^nlng piacM tor toomnfk IMng A 
toitur* oi« looking to ^>pomi on ArcMtoct to Mk« rMponriberr tor ttwol protoca 
tram IncoeMon ttimugMo comptoiion Tlw iweeoeitol eondideto w« ideeiy hew
pwwQwk odugSton —pwiKO A tie abOy to wwwgo toerm tha b o fantntfic
opportwnilv to (Dto o pcBCKo dior produc* Hwto wfiodto buMnek. rWw promoto 
poopto on iTwrtt teihor ihon longoWy A who tncourogo o good bw/weik betonco'

■-ynabt^T rr^Co, - "
An moTTMitotwI. mutti-dlnpknoiY practicp of W wMh efiicw ocm> Hit UK A bmp* 
or* looking lo oppont o Senior SunamoMHv Advitor The twccessful condldale wS 
be responAble tor buAdmg e speoelW toom who wll work dceety with tw daeign 
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Senior Lecturer & Lecturers 
in Architecture
The Scott Sutherland School offers a uniquely integrated 
programme of courses and activity. We cover architecture, 
architectural technology, construction project management, 
property and »irveying. We need dedicated people to help 
build on our excellent reputation for education, research 
and links with industry. You'll be inherently aware of the 
importance of the built environment to our everyday 
lives - and enthusiastic about imparting your knowledge 

and expenence.

Located on the University's beautiful parkland campus at 
Garthdee on Aberdeen's south side, the School enjoys an 
open project over the River Dee. The University has 

embarked on an ambitious plan to extend and modernise its 
facilities at Garthdee, including, in the next phase, a new 
building for the Scott Sutherland School. This represents an 
exciting prospect, and a clear statement of commitment to 
our subject areas.

For more details about the roles, the School, 
and to apply, visit www.my-designsfor1ife.com

BMW
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V
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Exhibitors include:

Atkins, Anip, Balfour Beatty, Bechtel, 

Bouygues, Parsons Brinckerhoff, Capita 

Symonds, Carillion, Costain, Crispin & 

Borst, Faithful + Gould, Halcrow, Hyder, 

KEO International Consultants, Kier, 

Morgan Est, Mouchel, Norwest Holst, Scott 

Wilson, Skanska, Taylor Woodrow, Wates, 

White Young Green, Willmott Dixon».

The Construction 
Careers Event 2008

Talent 
You've got it 
They want it

Meet with industry's leading employers in one 
day under one roof at a time that suits you.
Register at: constructtencareer»evntxo4ik

27th February 2008
The Royal Horticultural Halls. 
Lindley Hall, Westrnnster

construction
news

Organised by:
Y construction 1%
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RECRUITING? CALL US ON 020 7726 3828

Home run
How's the commute? Find your next (more local) job 
on the Industry's original job board 
careersinconstruction.com

careersin construction



Classified enqwnn 
Abi Reed
T 020 7728 4553 F 020 7391 3435 
E abigaiI.reed#cmap.com

THE ARCHITECTS’JOURNAL 
EMAP COMMUNICATIONS 

GREATER LONDON HOUSE 
HAMPSTEAD ROAD 

LONDON NW1 7EJClassified
3D COMPUTER VISUALISATION

RIKCei_t_S

T: ■^44 (0)870 990 5279 C: 'rfo^pikcalls.co.uk W: www.pikcells.co.uk

thorp
^^/SSiSSg.

0M^m

r.Ti

To advertise here 
please contact 
Abi Reed on

7:020 7728 4553 
F: 020 7391 3435 
E: abigail.reed@emap.com

www.architectsjournal.co.uk

56 AJ 17.01.08



model MAKFR?^

^ODELMAKERS

ro
m Ik(J\ ,-f-N. orvj

orn
- ^ N.

N.i •NJ
o UJJe/ 020 7251 6366 

Pax 020 7608 3356 
><an<Jor(<?kondofmode(s 

WWW, kondormoctels.

y ' \oAJ
o: emoH:

com 3-
U1com

COMBgP 3dd.co.uk
£2085336592•ITTiTT

I

QFLIC^ modelsI

Architectural Models 
Product Models

Computer Vlsualisati
Pfy-throuflhs
30

020 7377 6127
www.fncmodeJs.com

'ons

E

PIPERS
POORS

PIPERS
CONCEPT, PLANNING * marketing CONCEPT, PLANNING

CONTACT CARLOS SOUSA.

PIPERS MODELS LTD 
?Z'^^ SfyeNOEN STREET 
LONDON N1 6BH

020 7250 0530
''^''^.PlWTRS.CO.UR

* marketing

needs.PIPERS POORS LTD

01233 63 68 68
"™A¥'WP|R5POOR5.com
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SURVEYORS

Michael Gallie 
& Partners

land an<3 ArcNt®cTural Surveyor 
FrSTCHCCSFCfiALL VOURSUR^NmS

• Topographical Surveys
• Measured Building Surveys
• Underground Utility Surveys
• Photogrammetry
• GPS Control Surveys
• Engneenn^Setting Out Surveys
• River & Railway Surveys
• Boundary Disputes
• Natiortal Grid Qualified Staff
• AutoCAD Office Services

SURVEYS
CHARTERED MEASURED 
BUILDING SURVEYORS

FOR A RELIABLE SERVICE 
AND ACCURATE SURVEYS

Chartered Measured Building Surveyors
1 New Concordia Wharf, Mill Street, London SEl 2BB 
©:020-7394-im ©:020-7394-2499

THE ONLY PROFESSIONAL SURVEY 
PRACTICE SPECIALISING IN 
MEASURED BUILDING SURVEY FOR 
OVER 0 YEARS

Services include;
B Topographical Surveys 
B Boor Plans 
B Sevations 
B Sections 
B Area Reports 
B Lease Plans 
B 3D Surveys

KingsLand Surveyors Limited 
The Coadn House, 24 Bridge Street 

Leatherhead, Surrey KT228BZ 
Tat 01372362059 Pax: 01372 363059 

E:mal; mtdOkingsland8urveyor5.co.ul< 
Wiab: www.kingslandsurveyor8.co.uk

(i^ RICS
©:enquiry@michalgalli€,co.uk ®:www.michaeigallie.co,uk RICS

ngmsurveys.co. uk
SGaler^Road, 

HammarBmrth, Lotxion.
W6 0LT 

Tel: 020 87414699 
Fex: 020 8741 6442 

email; intoOmelroplans.com 
iArww.m6tioplBns.com

Land & Measured BuMcNng Survey* 
EslabUsned over 14 yearsMidlands

19 St.Wutsuns Cr, 
Worcester, 
WRS IDQ 

T. 0190S 3S3 270

South
Pound Coaage, 
Old Merrow St., 

Guildford GU4 7AY. 
T. 01483 854 740

■ Measured Budding Surveys
■ Sottng Oul
■ Topograpnical Surveys
■ GPS SurveysMetro Plans

apr serviceslandrbuildings and 3d laser scanning 
mail@aprservices net 
WWW aprservices net 
tel 020 8447 8255

measured land and building surveys

the true measure of excellence
pointooMrhino 
drawing from doods 
wttfi thn pow9f of rtimo

t 02085438884 e info@calMdussurveys.co.uk 

w vnvw.callidus$urvey$.co.uk

A.
POINTOOL5 VIEW f 02085436664

n.ic & tnodel viewer www.pointools.coma<;

TO LET

B'sixty
measurement

LAND & MEASURED BUILDING SURVEYS 

UNDERTAKEN THROUGHOUT 

THE UNITED KINGDOM 

AND EUROPE

OFFICE PREMISES TO LET
ALDGATE TRIANGLE

LONDON El

RICS

t.020 7637 2930 f. 020 7637 2931 
e. tnfoe3stxtyrneasurem«nt.co.uk www.3slxtymeesurement.co.uk 

a. Soutfibenk House. Black Prince Road, Lorvlon SEl 7SJ Recently built ground floor office units of (465 
sq.ft) and (890 sq.ft) within a secure courtyard 
development. Fully compliant with thedisability 
discrimination act 2005 at a rental of £19,500 
and £21,500 respectively.
Please call for further details and viewing.
Tel: 020 7480 5840

SaSii2SL,<La>*je4tE

THE UK’S ONLY 

100%
FULLY PAID FOR 

ARCHITECTURAL WEEKLY Ref. R.S.
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Only 2 weeks to go - book now to secure your place!

HISTORICg
OBUILDINGSCM

Wednesday 30th January 2008 Royal College at Surgeons, London WC2A

Attend ‘Historic Buildings 2008' to gain vital design tips on
striking a balance between inodemisation and preservation.

Featured speetors include:
Peter Beacham, Heritage Protection Director, ENt^SH HERITAGE

Sponsored by: Supported by:
www.ajhistoric.co.uk
Tel: 0846 056 8069 Fax: 020 7728 5299 
Emal: constructc<xifererx:es0emap.com

Cf*DAPT
canntp



REGISTER
NOW

THE AJ WEBSITE HAS 
JUST GOT EVEN BETTER
The AJ website has just been upgraded and as part of the 

change, has moved to www^rchitect^ournaLco.iik.
With two dedicated online editors, you can take advantage of;

• An easier to navigate website making the most 
of your time online

• Daily news updates covering the top stories 
affecting architecture

• Your pick of the best jobs within the industry

• Increased interaction - find out what your 
contemporaries are saying

• Exclusive subscriber access to a comprehensive 
range of resources

Register now for regular updates direct to your inbox.

REGISTKRNOWiuVVVWV.ARCHITlXTSJOURNAL.CO.UK



Products
Respond ro these panels at mvW.ARCf IITF.CTSIOI ■ RNAL.CO.l.'K 
Readers may also obtain inhinnatKin about these pnxlucts by tilling in 
the enquiry numbers on an AJ enquiry card. AdvertiserE wishing to promote 
their products on these pages should contact Abigail Reed on 020 7728 4553.

BRETT MARTIN AJ ENQUIRY201
Brett Martin Daylight Systems has 
supplied its Xlok Ultra panel-glazing 
soffit system and Trilite Ultra 36 
translucent GRP weather sheets for 
the cantilevered canopy roof of the 
Killanin Stand at Galway 
Racecourse, wrest Ireland. The Xlok 
Ultra interlocking panel system was 
installed with opal-tinted Marlon ST 
polycarbonate glazing sheets,

METAL TECHNOLOGY AJ ENQUIRY202 
Metal Technology's £1.2 million 
aluminium glazing project for GALA 
Homes and Miller Homes involved 
the fransformation of Glasgow’s old 
Canniesburn Hospital buildings into 
an exclusive development of flats 
and houses. Nortek fabricated 
System 5-20 windows and balcony 
doors for Oak View, previously the 
Old Rastic Surgery Unit

KNAUF INSULATION VICTORIAN WOODWORKS AJ ENQUIRY204
Victorian Woodworks' reclaimed 
desert oak is ideal for textured walls, 
creating an organic surface 
reminiscent of boarding that has 
been eroded by the elements. This 
stunning surface shows real 
reclaimed ch^acteristics, including 
blowrvout knots and an open grain 
that echoes ravines and canyons, 
www.vtetortanwoodworfcsxauk

AJ ENQUIRY203
Knauf Insulation, the UK's leading 
manufacturer of insulation products, 
has been selected by Dryvit UK, the 
exterior insulation and finish system 
specialist to supply Rocksilk 
Krimpact Facade Slab as an integral 
component for its Roxsulation 
system, used on a major home- 
improvement project for Glasgow 
Housing Association.

TROAX AJ ENQUIRY205
Storage and partitioning specialist 
Troax UK has constructed a high- 
securify storage facility for Cadogan 
Tate, one of the country’s leading 
fine-art and furniture storage and 
shipping companies, in west London. 
Troax used its modular Broadsword 
single-skin steel partitioning to 
create the series of 16 lockable 
storage units.

HANSON AJ ENQUIRY206
Hanson Building Products, the UK’s 
largest bnek manufacturer, has 
launched a new range of clay bneks 
with textured, distressed faces and 
marbled earth-tone colours. This 
new collection has been developed 
in response to growing demand from 
within the housing market for high- 
quality homes which reflect 
traditional building values.

KEIM MINERAL PAINTS AJ ENQUIRY 207 
Keim Ecosil paint has been used on 
15,0CX)m^ of internal concrete at the 
new administrative centre for City of 
Edinburgh Council, providing a 
sustainable solution and a long-life 
finish while meeting the aesthetic 
requirements of the brief. Ecosil is 
waterborne, completely solvent- and 
VOC-free, resistant to mould and 
algae, and gives off no fumes.

MAPEI AJ ENQUIRY 208 
Mapei UK's Fast-Track Screeds 
CPD seminar is available to 
architects and construction 
professionals nationwide, and 
provides guidance on the specifica­
tion of screeds including cc»npliance 
with current standards, types of 
screed systems and typical cost 
models. For further information 
telephone 0121 508 6970,



Backpage

Ian Martin. Modernism 
inquest verdict: death by 
auto-erotic asphyxiation
IVIONDAY. Leisurely morning in the
reciiner. Remind self that urbanism is nut a 
style at all. It s actually just a series of timeless 
place-making options. Then remember I’m in 
the wrong place at the wrong time.

TUKSDA.Y. Lecture at the Royal 
Academy of Inferred Arts. When 1 was last 
here I gave a talk about Modernism. It was 
radical, polemical. A real threat to the fuddy- 
duddies and sad daddios of architecture. Oh 
yeah, AND to aU their establishment bullshit. 
I asked a lot of very difficult and polarising 
questions. One, I remember, was ‘Modernism 
- Right or Wrong?' It sent shockwaves 
through the profession, triggering a tsunami 
of determinist backwash. No wonder then 
that, after 15 years, IVc been invited back.

Of course the world has changed. The 
Academy no longer has a basement pub and 
smoking is not permitted on the premises.
The prevailing architectural style has evolved 
from 'eclectic but pointless' to ‘funny but 
heartless’. And there's a much more sophisti­
cated audience, you can tell by their trousers. 
This time the title of my lecture is ‘The 
Inevitable Colon: Architecture’s Voyage of 
Self-Discovery’.

Afterwards a few of us meander our way to 
St Pancras station, which now boasts Europe’s 
longest champagne bar. In order to experience 
the sheer linear power of this important new 
landmark, we drink alone at 10m intervals. At 
such moments you can see why London is the 
capital of the world.

WEDNESDAY. Live Pecha Kucha
at Tate Tamworth. Twenty of the most 
thoughtful people working today in the

performing, visual and inhabited arts stand in 
individual cubicles on a giant carou.sel. It takes 
exactly 6.4 minutes to complete a hill turn, 
allowing each participant 20 seconds to 
explore their own genius. My friend Darcy 
the architecture critic docs his wriggly dance, 
the Pecha Kucha-cha-cha, while shouting out 
a list of inspirations. These include Muslim 
interiors, polished concrete and Darcy’s 
Tibetan terrier, Sausage.

13:24Tub offered role of‘Larkin’in Curb 
Your Nnourbanismy a TV comedy of manners 
in which a bald curmudgeon blunders around 
Milton Keynes committing one theoretical 
faux-pas after another.

13:31 Gordon Brown wants a smart, 
aspirational barcode for the new ID cards.

13:38 Would Tub endorse the new men’s 
fragrance, Hugo XY/XL? 'Its blended scents 
of ozone, stir-fry, bamboo and wet cement 
embody the spirit of modem male dvil 
obedience...’ I leave him to it. By the time I’m 
having coffee he’s still reconstructing his 
starters.

THURSDAY. Lunch with my old
friend Tub Hagendaas, the anti-architecture 
architect’s anti-architect.

He’s a bit depressed as usual, but that’s Just 
part of‘the enigma that is Tub’. Today he’s 
bored as well, which has given him the right 
hump. ‘The notion that architecture can be 
validated by anything other than its own 
absence is pff... laughable!', he mis-sneers, and 
a lump of chewed bread plops into his Virgin 
Mary. Which is just as laughable, to be 
honest.

Poor Tub. He’s broken all the rules, then 
reassembled different ones from the wreckage. 
He's turned irony inside out. ‘There is notliing 
left to do. I have sucked architecture dry. I 
now cast it away. In a short time it will be 
nothing. A husk of empty dreams, perhaps. 
Perhaps merely the dream of an empty husk...' 
I’m sure he’s right but wonder if we could 
order our food now, I’m bl(x>dy serving. Tub’s 
phone goes (ringtone; Van dcr Valk). It’s the 
first of many interruptions from his agent, 
who’s been instructed to find some new 
challenges.

13:12 Jamie Oliver’s looking for someone 
tall to front a campaign for free-range retail 
space.

FRJDAY. Monthly meeting of the 20th 
Century Interactive Society. This has been set 
up by my mate Beansy to conduct ‘real-time 
social archaeology’ but it’s a useful earner too. 
He collects fares from our small group of 
assorted kiosk-buggers and Brutalistas, all 
dressed like extras in a film by Antonioni.
We cram into the pentangle then — whoosh - 
wc’vc timeshiffed back to the 1960s, some old 
lady's flat in Ronan Point. She’s a little 
surprised to see us, but puts the kettle on 
anyway...

SATURDAY. Nearly all of us safely 
back. Beansy contrite, but pleased he got the 
money up front. Next month he plans an 
excursion to Coventry during the Blitz.

SUNDAY. Reciiner. Briefly reflect 
Liverpool’s massive cultural footprint, then 
doze off.

on

t

m This Week’s Top 10: Neologisms at
WWW.ARCHrrEC.TSjOl'RNAL.CO.L'K/IANMARTl.N
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Get Ready!
Awards entries open 15 April 2008 •

Entries deadline 20 June 2008 
Shortlisting July 2008 
Live judging at the Festival

96 building types 
in 16 categories:

Civic
Culture
Energy Waste &
recycling
Health
Holiday
Home
Learning
Nature
New and Old
Office
Pleasure
Production
Religion &
Contemplation
Shopping
Sport
Transport

Judges
include:World

Architecture
Festival

Will Alsop 
C*dl Balmond 
Stefan BehniKh 
Richard Burdett 
Sir Peter Cook 
John Denton 
Mork D/tham 
Lord (Norman) Foster 
Mosstmilksno Fuksas 
Nabil Ghotam 
Zaho Madid 
Margret HarAarddttlr 
Froncine Houben 
Christoph ingenhoven 
Charles Jencks 
Eva Jiricna
Fran^ise-H4lene Jourdo
Hanif Kara
Christopher Kelly
Luis Mansillo
Richard Meier
Kim Herferth Nielsen
Shane OH’oole
Lee Polisano
Raj Revrat
FoHhRrfki
Michel Roikind
Robert Stem
Niels Torp
Gert Winigdrdh

Ken Year>g

D

Portner sponsors

ARUP DAVIS LAMOON

Category sporisors

i amoHipeaia

worldarchitecturefestival.com
%r!piASraiTECTUftE

MfiTMIU* m/:»AArquineAAedio partners 
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think twice
The two elements that make up
the complete roof access solution
are a designated walkway and a
fall protection system.

These two frioughts form the basis of the
Latchv^ys complete roof access solution.
COM s^s the designer must eliminate

k and if that's not possible it should
ed^ainst. Latchw^
s desl9nj^K|Bg^i<ei9!^4^ ^ 
iSSBBVi ufizh

hazardyk^d
l’|K 'Iu1

#UbQjieces6ary regulatlic<

only need to think about Latchways
the right solution.

/
Visit www.iatchwafys.com

lnfoOlatchways.comemail:

ENQUIRY 11 ON CARD WWW.ARCHITECTSJOURNAL.CO.uk/AJDIRECT


