
10.01.08 Technical & Practice Ettore Sottsass
Deyan Sudjics obituaryISyOOOglass blocks bound

Anthony McCall with transparent adhesive of the Post-Modernist
are used at the Madrid Italian designerDramatic light sculptures
train bombing memorialSerpentine

O
'J.

<

V

Jr iil

PROJECTS 
PART



(

u-

CHANGE YOUR 
PERSPECTIVE f:

-500 EXHIBITORS
- 75 FREE SEMINARS - STREETSCENE &
- 8 GREAT DEBATES

- 500 SPEAKERS

THE ROAD TO ZERO CARBON
WHIl£ YOITRE AT '
INNOVATE & GREEN 
2S-28 FEBRUARY 2008. EARLS COURT 

THE MOST IMPORTANT ANNUAL CONFERENCE 
FOR SUSTAiNA8iUTY AND tNNOVATtON >N QESiON, 
CONSTRUCTION AND THE BUILT ENVIRONMENT 

SEE WWW.1NN0VAT£ANQ6I?EEN,C0.UK FOR 
. DETAILS AND SPECIAL EARLY BOOKING RATES

THE UK^ LEADING EVENT FOR URBAN DESIGN & THE PUBLIC REALM c/tvscapeoont
MISS:

t
breHEADLINE

SPONSO«& Sainsbury's

^CIOB
%inbuilt^HEADLINE

SUPPORTERS
VISITOR 
REGISTRATION 
SPONSORED BY

RIBAm

register FDR YOUR FREE INVITMISN AT 

www.cityscapelondon.co.uk

I.
innovations HBB 

LONDON vAwaTYSCAPELONDiiN ecobuMd futurebuiid cityscape I for the built environmentcityscape 2&'28 FEBRUARY 2008 EARLS COURT

r.
ENQUIRY 10 ON CARD WWW.ARCHrrECT3J0IJBWAl.C0.UK/AJDIRECT



THE ARCHITECTSJOURNAL
GREATER LONDON HOUSE 
HAMPSTEAD ROAD 
LONDON NWl 7EJ Contents
Kicrjn Long 
Newi editor
Max Tliompson (020 7728 4564) 
Senior reporter/
Northern coirespondem 
Richaid Waite (07918 650875) 
Reporter
Richard Vaughan (020 7728 4566)
PeMurea editor
Ja&r Kolb (020 7728 4571)
Pcamrea writer
Jamcfl PaUi*tcr(020 7728 4570) 
Working detaihi editor 
Susan Dawson (01524 221692) 
Technical editor 
Hattie Hartman (020 7728 4569) 
Senior editor, Ihe Critics 
Christine Muirtw (020 7728 4565) 
Contributing editor 
Andrew Mead 
Art editor
Cecilia Lindgren (020 7728 4580) 
Deputy art editor 
Eriko Shimazaki (020 7728 4578) 
Managing editor
Angus Montgomety (020 7728 4579) 
Sub-editor
Isla McMillan (020 7728 4577) 
Editor, online and special proyccts 
Ruth Slavid (020 7728 4572) 
Editorial asaistant 
Kaye Alexander (020 7728 4568) 
Editor, A) Spediication 
Tally Wade (020 7728 4567) 
Palitoiial administrator 
Shumi Bote (020 77284574) 
Managing director 
Ben Greenish (020 7728 4671) 
Northern sales manager 
Samuel Lnu (020 7728 4560) 
Southern sales managers 
Nick Roberts (020 7728 4560)
Terry Roll (020 7728 4557) 
Claasified sales manager 
Tom Peardon (020 7728 4558) 
Account executive, 
iUigail Reed (0^ 7728 4553)
Group sales manager 
Midge Myatt (01902 851645)

j News &
I Comment

The Critics05 ‘Welsh Pimlico’ faces rhe 
wrecking ball

4S~47 Anthony McCall’s 
‘entrancing’ retrospective at the 
Serpentine Gallery

07 Massive regeneration scheme 
to bring high-density living to 
Manchester

46 - 47 Sag;ison Bates’latest 
collection of Papm10 Zaha adds a fourth wheel 

to her Z-car
48-49 A compendium of 
international extensions; Carol 
Rhodes in Edinburgh

12 -14 How design review 
panels arc sweeping the country

Greg BUe

Regulars16-17 Graduates win‘Arts 
Space for the Future’competition

22 Letters
CONTRIBUTORS 18-19 Leader and comment

62 Astragal and Heilman
Neil Mattson Cameron, an 
Edinburgh-based writer, visits 
Carol Rhodes' new exhibition at the 
Scottish National Gallery of 
Modern Art on page 48

20 Patrick Lynch ponders archi­
tecture and celebriw Jobs & Classified
Features 50 Top five jobs:

Atkins - senior design architects 
Centurion - technicians 
Bespoke - architects 
Clavadctscher Hoffman 
Architects - assistant architect 
Keen Partnership - architectural 
technician

Editorial enquiries/imx
020 7728 4574/020 7391 3435
Email

titMn4me.sun)an>c^cfnap.com

24-37 The first instalment of 
this year’s Small Projects selection 
includes a mobile cco-homc and 
a bronze-clad pod extension to a 
mock-Tudor house

David Fleming, director of 
National Museums Liverpool, says 
the Museum of Liverpool will prove 
that the 2008 Capital of Culture is 
capable of good design on page 18

Buck issues: 01344 32^)00

A Hubscripdon to the AJ (47 issues): 

UK £i 50, Overseas £210.
To subscribe call 0870 830 4959

Technical & 
PracticeDaniel Rosbottom. who reviews 

Sergison Bates' new volume of 
Papers on page 46, is a director of 
DRDH Architects

56 Classified advertising

39 Practice management with 
John Assael; Big Fish Lillie Fish This week onlinesrap communications

The SjcHkIi'Jevmel * reyell, eV *» newipipef 
il t* M OHM MOM KiUeheS be Srnp Cene«iKt 
• sen e< Enee CgneweaMei U* AeM lie UK w

MeeMrMhmLM
Deyan Sudjic, who shares some 
unusual memories ofEttore Sottsass 
on page 19, is director of the Desi^ 
Museum

40 - 42 Madrid’s monument 
to the 2004 train bombings 
combines glass and light to 
spertacular effect

Sec the latest competitions, 
including student accommodation 
for Zurich’s ‘Science City’, at 
WWW.ARCHITECTSJOURNAL.COUK

^recycle
Mm* ii9is»

03



c<9
ii I
■c .s,
glThe Sto Principle

Turning protection 
into perfection

c

£o y
& <

pen
Sto also promises

• Ethical development and operating practices
• Environmental awareness
• Superb global customer service
• 50 years experience of millions of square 

metres of render

DCMCO S

'USt

and practical, it comes in a vast range of colours 
including blacks and very dark hues. Lightweight 
for ease of construction it offers lasting 
protection from the weather and the elements.

When you specify Sto, you're specifying 
outstanding performance allied to creative 
freedom.

For further information visit sto.co.uk 
or call 01256 332 770

Sto I Building with conscience.
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WRECKING BALL LOOMS 
OVER WELSH PIMLICO’
C20 calls for prestigious architects’to help save Brutalist Newport High School

The Twentieth Century Society 
(C20) has made a last-gasp 
attempt to save Wales’ answer to 
Pimlico School, the Evans and 
Shalcv Architccts-designcd 
Newport High School.

The 1972 Brutalist building is 
scheduled to be demolished and 
replaced by a HLM Architects 
scheme as part of the Welsh 
government’s drive to improve 
failing secondary schools.

C20 is now trying to find 
‘prestigious’ architects to say 
why the school should be saved.

C20 director Catherine Croft 
said; ‘This is a very important 
building, and we hope to have 
enough time to gain support.’ 

The founding partner of Evans 
and Shalcv Architects - Eldred 
Evans - said C20 was only made 
aware of the proposals in late

November when HLM associate, 
Jonathan Jones, wrote to Evans to 
inform her of the demolition 
plan.

scheme, has the public-backing of 
Richard Rogers and RIBA 
president Sunand Prasad.

Evans says she hasn’t had 
enough time to drum up support 
for her building.

‘There aren’t as many interested 
parties in Wales as there in 
London,’ she said. ‘We have 
spoken to Cadw [the Welsh 
equivalent of English Heritage],

hut they won’t do anything.
‘I went to visit the building, 

and it has been vandalised by the 
state. They have left it to 
deteriorate.

‘The replacement is an absolute 
shocker of a building. It is 
surrounded by tarmac, and the 
buildings arc absorbed under this 
giant roof.’
Richard Vaughan

According to Jones, the 
original school has fallen into 
disrepair. He adds that chances of 
stopping the replacement arc low, 
as work is set to begin on site at 
the end of the month.

Jones said: ‘It is a bit like 
Pimlico, only it isn’t located in 
Westminster. If it was located in 
Westminster, it would be a lot 
better known.

‘It is a very Brutalist building, 
and it isn’t something the 
community has been very fond of.

Unlike the Newport School, 
John Bancroft’s 1970 Pimlico 
School, which Westminster 
Council plans to bulldoze and 
replace with an Architecture PLB

AJ 10.01.08



The inspiration.
Can we plane an idea for a low carbon building;

Using ECCM's Carbon Calculator can show you how much carbon you can save*

The information.
Use wood for goods Online Learning for more information. It's free to architects, 

endorsed by RIBA and earns CPD credits. Register free at www.woodfbrgood.com

www.woodforgood.com
*Tht Carbon Calculator software cool developed by the Edinburgh Centre for Carbon Management which allows designers to calculate the carbon effects of using different 

promotional campaign sponsored by the Swedish Forest Indusmes Federation, the Foresrty Commission and the
IS a

building materials in building elements, wood for good is a 
Confederation of Forest Industries. All members arc commined to sustainable liirest management. In each of the members countries credible thind party certification schemes

operating and increased areas of forest arc being certified.are now
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News

CARE CENTRE ENTERS PLANNING Rogers
Stirk Harbour Partners has submitted this £30 million
collaborative care centre in White City, west London, for

^ planning. The practice's first major public-health projea
will also house shops, a cafe, offices and 175 flats.

For more information, including plans and sections,
visit wwwarchitectsjournal.co.uk

EDAW TO BRING EUROPEAN- 
STYLE LIVING TO MANCHESTER
A £1 billion plan to transform 
the east end of Manchester from 
'Coronation Street to Copenhagen' 
has been approved by Manchester 
City Council.

The 4,300 home Holt Town 
Waterfront development is 
being billed as Manchester’s 
largest ever regeneration scheme, 
and according to EDAW, the 
mastcrplanner behind the 38ha 
project, will create ‘high-dcnsii}' 
family living’.

The project, for developer 
Cibitas, will see the regeneration

of a run-down, wedge-shaped 
plot next to the 2002 
Commonwealth Games-driven 
Sportcity development, less than 
1km from the city centre.

Project director Andy 
Spracklen believes the proposals 
will ‘radically shift urban family 
living in Manchester towards a 
European model’ with a mix of 
dense houses, family apartments 
and duplexes around the 
perimeter, and internal courtyards 
‘on a domestic scale' widiin.

It will also include a new

Metrolink tram stop, a primary 
school, offices, shops and bars.

The go-ahead could open up a 
potential goldmine of work for 
architects as sites are gradually 
released over the next 10 to 15 
years - most, the AJ understands, 
to dcvclopcr/architcci competi­
tions.

David Shelton, managing 
director at Cibitas, said that 
maintaining design quality was 
‘absolutely fundamental’to the 
success of the plan, and that 
winning developers would have

to work within the EDAW 
‘design vision’.

However, Shelton believes that 
the constraints of the project, 
especially the high density, will 
need highly innovative responses. 
‘I genuinely don’t know another 
scheme treading the same ground 
as Holt Town,’he said.

‘Developers will not be able to 
cum up with “One we made 
eziYitT”Richard Waite

See images of the proposed plan 
at W\VW.ARCHITECTSJOURNAL.CO.UK
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RONALDS FINISHES MUSIC CENTRE

This is London-based Tim Ronalds Architccts’Wartord Music Centre, 
let toArmally open in Mandi.Thc-' T4 million ^chcr^^c, for Watford 
Grammar School for Bov*- .ind the VVartotd School of Music, boitsi- ,i 
trijrfe-hcighr 2D0-scat orchc'tral rental hall and 25 rooms for teaching 
ad rehearsal, Sited in the grounds of the ;'rammar schnf^; - the only 
listed building^ Watford - the buikluic, k crluf-s exterior:'.v



News

THIS WEEK ON THE WEB

COUNCIL U-TURN OVER 
BIRMINGHAM LIBRARY
The long-'^unnmg Birmingham 
Library saga has taken yet another 
twist, with news ttiat Birmingham 
City Council /s now to press ahead 
with an international design 
competition, Following last week's 
appointment of Capita Symonds 
as project manager, the council 
has confirmed that it will require an 
‘architect of international renown'.

CHALLENGETO KEPPIE’S 
GARAGEPLANS 
Keppie Design is facing an even 
bigger battle in its bid to overhaul 
the ‘nationally importanf Arr>old Clark 
garage In Glasgow after Historic 
Scotland (HS) upgraded its listng 
status from Grade B to Grade A, 'in 
recognition of its national impor­
tance’. Keppie originally wanted to 
replace the 1911 building with 35 
flats, mews cottages and shops.

FOUR WHEELS GOOD, SAYS ZAHA

Zaha Hadid has completely redesigned her battery- 
powered car - by adding another wheel. According 
to American art dealer, friend and projcct-flinder 
Kenny Schachter, the Z-car Mark II is ‘more 
realistic’ than the original thrcc-whcelcd design 
unveiled back in 2005 (AJ 03.11.05).The prototype, 
with its Aquatics Centre-style rear, is expected to 
make its premiere at the British International 
Motor Show in Jidy.

LUTYENS’ NEW DELHI 
UNDER THREAT
Conservation groups in India, are 
fighting to preserve Edwin Lutyens' 
New Delhi after the city released its 
draft for a new urban plan. Despite 
the masterplan setting aside a 
36km* conservation area to protect 
Lutyens’ work, many campaigners 
believe it is not enough and that the 
Edwardian architect's work is 
senously under threat

NORD WINS NOD IN PERTH Glasgow-based
NORD has won the green light for this mixed-use
residential and leisure building in the centre of
Perth, Scotland. Both the walls and roof of the
block in South Methven Street will be clad in
jura limestone panels.

KOOLHAAS TO DESIGN 
NEW MAGGIE’S CENTRE 
Rem Koolhaas will be the latest 
architect to design a Maggie's 
Centre, joining the (ikes of Frank 
Gehry, Zaha Hadid and Richard 
Rogers, The new Gartnavel Centre 
\Anll be in Glasgow, dose to tiie 
Beatson - the city’s new oncology 
department which will help 
thousands of people.

Read all these stories and more at
WWWAKCHIThCTS]OVRNAl..t.-0.(iK

AJ 10.01,08



ADVERTISEMENT

Building new perspectives for our future
The second Hddm Awards competitwn to promote 

sustainable construction worldwide is now open. 
With a total prize fund of $2 milibn, the competition, 
will showcase sustainable responses to technological, 
environmental, socioeconomic and cultural issues 
affecting contemporary building and construction, 
and is open for entries until 29th February 2008. 
The Awards, which are open to anyone involved in 
a sustainable construction project, are the initiative 
of the Swiss-based Holcim foundation to encourage 
and inspire a built environment that goes beyond 
convention to address the challenges of sustainability.

Measuring up to target issues for sustainable 
construction.

Submissions in the Awaros competition are 
evaluated by independent juries in five regions of 
the world using a five-point definition of sustainable 
construction. These 'target issues' serve as a yardstick 
to measure the degree to which a building contributes 
to sustainable development.

Of the five target issues, three align with the 
primary goals of the Rio Agenda: balanced 
environmental, social and economic performance. 
One target issue applies specifically to building: 
the creation of good buildings, neighbourhoods, 
towns and cities, A further target issue recognises 
the need for significant advancements that can be 
applied on a broad scale: Ecological quality and 
energy consen/ation; economic performance and 
compatibility; ethical standards and social equity; 
contextual and aesthetic impact; and quantum

that lead the independent juries in their regions. 
The juries will be headed by intemationally-renowned 
architects and academics, and a full list of all 
members of each jury, and the universities involved, 
are available on www.holcimawards.org

The Awards are being supported in the UK 
by Aggregate Industries through its Charcon, 
Bardon Aggregates, Bardon Contracting, Bardon 
Concrete, London Concrete, Masterblock and 
Fyfestone businesses.

Entries must be submitted on-line by 29th February 
2008. Detailed information on tfie competition and 
how to enter is available at www.holcimawaitis.org

change and transferability.
Any sustainable construction project may be 

submitted for the Awards, providing that 
construction did not begin before 1st June 2007, 
In addition to construaion projects at an advanced 
stage of design, the Awards competition also seeks 
visions and ideas at a conceptual level. This special 
"Next Generation" category is open for professionals 
less than 35 years of age at February 29th 2008.

Supported by world-renowned technical 
universities.

The Holcim Foundation works very closely with 
leading technical universities, and it is th^ universities

REWARDING YOUR VISION 
FOR A SUSTAINABLE FUTURE.

The global Holcim Awards competition offers a total prize fund of $US 2 million and is open to anyone 
involved in sustainable construction projects - architects, planners, engineers, or projea owners. 
Construaion projeas of any scale are eligible for the competition if work had not started before 1 June 2007, 

Entries must be submitted by 29 February 2008. For further details visit www.hoicimawards.org
AGGREGATE

*«XISTmES

Holcim awards
for sustainable constructionAn ACCS8GATE INDUSIRltS co<n|>»n>
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THE RISE AND RISE OF THE 
DESIGN REVIEW PANEL
The success of your 
project is more likely 
than ever to lie in the 
hands of an unelected 
committee of your 
peers. Max Thompson 
investigates

‘*Ihcrc is,’ says Kathy MacEwen, 
CABE’s head of design re^^ew 
programme, ‘a growing trend for 
design review panels (DRPs) 
across the country.’

The explosion of DRPs - 
sometimes called Architectural 
Appraisal Panels (AAPs) - in 
London backs her statement up. 
In the last three years, eight of 
London’s 33 boroughs - Merton, 
Kingston, Southwark, Lewisham, 
Newham, Kensington and 
Chelsea, Harii^y and 
Richmond - have formed DRPs 
or arc in the process of doing so.

And nationally, MacEwen’s 
assertion is borne out by the 
stream of architects turning up to 
review the work of their peers in 
dries like Leeds, Barnsley, 
Sheffield, Bristol, Manchester,

Chester, Liverpool, Hull, Walsall, 
Coventry, Plymouth and 
Birmingham.

It is all a fu* cry from the days 
when the Royal Fine Art 
Commission - formed in 1924 — 
acted as the arbiter of architec­
tural taste. That changed in 1999 
when CASE was established.

A key CABE remit was the 
design review of’significant’ 
English schemes {ue box on page 
13 for definition of significant 
schemes). CABE chief executive 
Richard Simmons says that of 
2,000 schemes reviewed, ‘eight 
out of 10’ practices say that the 
process has resulted in improved 
schemes.

Further down the chain, 
CABE advises - but does not 
fund - six of the UK’s regions’

ovm design review panels {see 
chart, above right). But it is 
beneath this tier that the 
revolution is gathering pace.

The Southwark DRP was 
formed three years ago. Its leader, 
Steve Riches, says that in the last 
12 months it has received

CABE claims eight out of 
10 firms say design review 
leads to better schemes

delegates from a number of other 
boroughs and local authorities 
keen on setting up DRPs - most 
recently Newham, Kensington 
and Chelsea, and Sheffield.

Inches says that his overriding 
goal as head of the DRP - which 
last year reviewed around 70 
applications - is that ‘people

12 AJ 10.01.08



Agenda

TABLE SHOWING THE DESIGN REVIEW PANEL HI ERARCHY IN THE UK 
(VVITH DATES FORMED IN BRACKETS)

WALES
Design Commission 

for Wales 
[2005]

ENGLAND 
CASE 
[1999]

NORTHERN IRELAND
Ministerial Advisory 

Group (MAG) 
12007]

SCOTUND 
Arch itecture+Design 

Scotland (A+DS) 
[2005]

Architectural advisory 
bodies at national level

Schools DRP2012 London DRPNational Design 
Review Panel 

[1999]

Proposed Glasgow 
Commonwealth 

Games DRP

DRPs directly run by advisory 
body

(2007][2007]

Six of the nation's nine regions 
have DRPs which receive direct 
support and advice - but no 
funding - from CASE

South West 
England DRP

MADE
The West 

Midlands DRP 
(20031

South East East MidlandsRenew 
The North 
West DRP 

(2005]

Inspire 
The East 

England DRP 
(2004)

DRPDRP

(2004][2005][2002]

If in North Staffordshire - 
North Staffordshire DRP

MADE (Midlands Architecture 
and the Designed Environment)

If in Birmingham - Birmingham 
City Council in-house DRP

An example of the DRP process 
showing how schemes are 
reviewed in specific areas

K in Walsall or Coventry - in-house 
loc^ authority design forums

Theoretical links (for 
example, MADE has yet 
to receive a referral from 
Birmingham City Council)

If in Malvern Hills local 
architectural panel

Everywhere else - MADE
Direct links

He says: ‘I feci very sorry for 
those people that put their time 
and energy [into the DRP] 
because it docs devalue their 
efforts and undermines what they 
are trying to do.

'If the local authority goes 
against a significant recommen-

CABE SAYS SCHEMES ARE 
SIGNIFICANT' ENOUGH 
TO REVIEW:

run-in with Kingston planning 
committee after his Twin House 
scheme {see page 14) was rejected 
despite a glowing design review, 
which concluded: 'We feel the 
buildings have a coherence and 
elegance that draw deeply from 
the landscape and enhance the 
character of the [Coombe HUl] 
Conservation Area.’

But the planners rqectcd the 
scheme, saving the houses 'would, 
by their design, mass and bulk, 
have an incongruous appearance 
to the detriment of the character 
of the conservation area’.

The project is now going 
through the appeal process, 
but whatever the finaloutcomc, 
Pawson says the DRP had been 
compromised by the committee 
ruling.

should understand what best 
practice is at a local level.’

He says: ‘Although we have 
some very exciting schemes, there 
are lots of areas where that level 
of design attention is not there.

‘We want to use the panel to 
raise the bar, not just along the 
river but also in areas like 
Pcckham and the Aylesbury 
Estate in Elephant and Castle.’ 

But that bar can only be raised 
against a backdrop of under­
standing and respect between 
planning committees and the 
DRP panels; a situation that is 
not always apparent.

Terry Pawson, of Terry Pawson 
Architects, sits on the London 
Borough of Merton's DRP, and is 
unsurprisingly supportive of the 
DRP process. However, he had a

■ if they are ‘large’ or contain 
multiple uses;

• if the scheme’s site may have 
'exceptional effects on its 
locality'; and

• if they have an importance 
greater then their sire would 
suggest, may therefore 
‘establish planning form or 
architectural quality for future 
schemes'

Even at a local level, 
which panel reviews you 
depenas on where you are

dation, it seems to me that it 
should probably justify very 
strongly why it has gone against 
that advice, otherwise it com­
pletely emasculates the DRP.

Paul Finch, former deputy 
chair of CABE, and the bKxiy s 
first head of design review, 
wonders if DRPs should even >>

13AJ. 10.01.08



More serious than damaged 
egos is, says Finch, the spectre 
of'endless compering DRPs’.

tie says: ‘People setting up 
DRPs must avoid replication, 
There are enough planning 
applications to go round.’

The proliferation of DRPs 
is not uncommon. In the West 
Midlands, despite the existence 
of the CABE'Cndorsed regional 
DRP - Midlands Architecture 
+ the Designed Environment 
(MADE) - it seems that which 
panel reviews your scheme 
depends on whereabouts you 
are {see chart on page 13).

MADE design review manager 
Julie Morgan says: “Where we arc 
aware of local DRPs, a repre­
sentative of this group may be 
invited to attend to feed into 
the design review process. We 
advocate a joined-up approach.’ 

But this ‘joined-up approach’ 
docs not include a working 
relationship with the region’s 
mo.sr important conurbation 
- Birmingham. ‘To date," says 
Morgan, ‘MADE has not had a 
scheme from Birmingham City 
Council (BCC).’

Despite such problems, 
the overriding feeling among 
architects is that too much peer- 
led design review is preferable 
to too little. 'Would DRI^s be 
necessary in an ideal world?’ asks

Paul Finch; ‘Would DRPs be 
necessary in an ideal world? 
No they wouldn’t’

Finch. ‘No, not if we had fabulous 
planning departments full of emi­
nently qualified people with great 
judgement - but that just isn’t the 
wav the system works.'

David Howarth, director of 
DRDH Architects and member 
of Sheffield’s Urban Design 
Review Panel, agrees, but says 
large schemes can come with 
complicated planning stories.

‘It is very easy to criticise 
planners but it is also easy to 
say if we like something then we 
should build it. The conversation 
[at the DRP] may purely have 
been about facades or how 
responds to the city, where 
actually there may be other 
concerns about amenity, 
residential design, sustainability.

‘Design reviews are part of the 
planning process. They arc one 
cog in the mechanism,’ he adds.

While they may only be a ‘cog’ 
Howarth says DRPs are a very 
powerful tool for architects. ‘You 
find that a lot of architect are 
powerless,’ he says, ‘The DRP 
process frees them to have 
debates in public.’

As to whether DRPs should 
rise above their current non- 
statutory status, Howarth is clear; 
‘Sometimes architcCTs can get a 
little arrogant, so, no, I certainly 
don’t agree that it [the DRP] 
should have the last say.' ■

Terry Pawson: ‘Local 
authorities can emasculate 
DRPs by opposing them*

HOW DRPS WORK: waste their time calling in 
schemes by architects that have 
a trusted pedigree. ‘The big 
problem,’ he says, ‘is the mediocre 
stuff that gets permission. Why is 
Terry Pawson, a really good 
architect, getting called in?’ 

Lubetkin Prize-winning 
practice Glenn Howells suffered 
a similar fate to Pawson when he 
faced the Southwark DRP. An 
architect on the panel says: ‘1 
found myself talking about too 
much glass liere etc., and 1 
thought: "hang on a minute, 
why don’t vou just trust him?".’

• They typically have no statutory 

powers;
• schemes are recommended for 

review by planning case officers;
• ttiey have 20-40 panel members;
• the ‘significant majority’ of 

panellists are architects - but 
they may also be artists, 
engineers and planners;

•8-10 members sit on each 
review; and

• Each member is expected to 
dedicate one afternoon a month

14 AJ.10.01.08
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A WORLD 
OF SOLUTIONS

At least one of our 
environmental claims 

is rubbish.
29-31 January. 2008 

Amsterdam RAI. NL
At Castle, we use the most efficient dry-process kilns to 

manufacture cement. These burn up to 60% recycled 

and non-fossil fuels and use waste as a source of raw 

material - all of which would otherwise go to landfill or 

incineration. (Every tonne of cement we produce means 

130kg less landfill.)

And to meet expected market growth, we are 

expanding our UK manufacturing capacity to meet 

demand In the most sustainable way. Imported cement 

can add around 10% CO, from shipping alone.

For a copy of our Sustainability Report with tips 

towards environmentally-responsible building go to: 

www.lowcarboncement.co.uk

NETWORK. DISCOVER. LEARN & DO BUSl-lESS

Looking to integrate AV and Control systems into your next project?

The future of AV Systems Integration is hare and Is available to you now. At Integrated Systems 

Europe USE) you will find amerging products Ilka Displays. Controls. Sound and Acoustic systams. 
As well as education sessions and exhibits, we can offar you ideas to leverage these products to 
design the perfect integrated building. Discuss integration and component issues with fellow 

architect and engineer profeaeionels. And with the largest exhibition ever held in this region, you 
will sea the latest solutions, major product launches and much more TbiE is the show that 
progressive Architects and Electrical Engineers attand Visit 1^ 2008. the largest event in Eur^e 

for the professional AV and Electronic Systems industry and see the emerging products in this fast 
moving market For more information and to register, viaitr www.issurape.org

CCHIEF or—jNSJia Ab»P SONY

HEIDELBERCCEMENTGroup
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GRADUATES WIN ART SPACE COMP
•r

Two Bartlett graduates and a Berlin-based writer have won the 
RIBA/Arts Council competition to create an ‘art space for the future’. 
Manuel Shvartzberg and Yiannis Kanakakis, with writer Fabian Faltin, 
won .£5,000 with ‘Arts Spaces Lead Global Ecology of Ideas’. Second 
prize went to David Kohn and third prize to Ashley Seaborne.
The entries are on display at the National ’Theatre. Richard Vaughan

Read the text of the winning entry at WWW ARCHITECTSJ0URNAL.C0.UK
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Leader & Comment
^ Leader You will almost certainly face a design review 
panel soon, writes Kieran Long. This is a good thing, as 
long as their panellists are diverse and the scope is specific
In the not-too-distant future, a good 
proportion of you will find yourself up in 
front of a design review panel, explaining your 
project and facing architectural criticism of 
the kind you may not have dealt with since 
college. As Max Thompson explains on pages 
12-14, a multitude of committees arc being 
created up and down the country in an 
attempt to make up for the chronic lack of 
trained architectural judgement exercised in 
most planning departments.

These panels are on the rise - we counted 
at least 40 that we know exist today across the 
UK, at national, regional or local level - and 
the obvious question is: who is going to

populate the council chambers and committee 
rooms around the country that will host 
them?

Tiat's why it may be single-issue design 
review panels that have the most success. 
CABEs schools panel, for instance, or John 
Callcutt’s proposed network of housing 
design review panels, which he proposes 
in the CalJcutt Review of Housebuilding 
Delivery. These will be able to compare likc- 
for-likc across the country, not broaching any 
local excuses for lack of ambition.

The great thing about architects is that 
they are used to a borderline abusiw level of 
criticism about their projects (remember those 
aggressive critics at your final jury). Design 
review panels should therefore hold little to 
fear. lderan.loi^^emap.coin

The vital thing, beyond having a majority 
of design professionals and a sprinkling of 
historians, is that the panels are at least 
partially composed of individuals with a 
broader purview than the area that they arc 
judging projects in. Thar has to be the point 
of these panels. If the judge can't draw on 
examples from elsewhere of exemplary best 
practice, your town will get what it has always 
had. If you only know about how it’s done in 
Stoke-on-Trent, you’re unlikely to find a vray 
forward for it.

a World Heritage Site. This classification, 
which recognises the relatively intact nature 
of the city’s Victorian and Edwardian built 
heritage, has been interpreted by some as a 
license to oppose any new build. Others fear 
the award's potential to restrict their ability to 
attract investment - or to make money - in a 
city ripe for development. There have been 
virulent (though fairly brainless) debates in 
the Liverpool press about building quality, a.s 
the dry strives to catch up economically with 
the likes of Manchester and Leeds, and as 
attention on Liverpool as European Capital 
of Culture 2008 raises the temperature.

Anyone wanting to build on the totcmic 
Liverpool Pierhead has found themselves, 
quite rightly, under intense scrutiny. This 
includes my own organisation, which is 
currently building a new Museum of 
Liverpool. This will be the biggest new 
national museum in this country for 100 years 
and will be a stunning addition to the city’s 
remarkable collection of museums and art 
galleries. AJ readers will remember that the 
Mann Island site wc propose to build on was 
the site of Will Alsop's now-dropped Cloud 
complex, part of which was originally to 
house the new museum.

Personally I loved the Cloud, even though 
many hated it. But, contrary to much ill- 
informed speculation, it was not aesthetics, 
nor Liverpool's loss of nerve, nor architectural 
conservatism, which brought about the 
demise of Alsop’s scheme - it was simple 
economics. I know because I was in the room 
when tile scheme was chosen from a shortlist 
including Foster and Rogers proposals, and I 
was also in the room when the plug was 
pulled.

at*

JiikOp inion 
Liverpools museum will 
prove the city is holding 
its nerve and thinking 
big, says David Fleming

One of the inevitable consequences of 
regeneration is the argument about the 
balance needed between quality, value for 
money and... oh yes, profit.

Since the 1980s I have lived in York, Hull, 
Newcastle and Birkenhead, and my work 
during that period has taken in Leeds, 
Sunderland, Gateshead, Wallscnd and South 
Shields. In aU of these places and cities I have 
seen architects, developers, planners and 
others strive to create projects which will in 
turn create jobs, facilities and infrastructure, 
value, image and profit.

This process is particularly intense in 
Liverpool, which is currently undergoing 
dramatic regeneration, and where there is 
added complexity as much of the city centre is

I know the Cloud was not dropped 
due to aesthetics -1 was in the room

There is an understanding in Liverpool 
that we have a lot to live up to in terms of the 
city’s historical riches. The Cloud would have 
proved that it is possible to build quality 
architecture within an urban World Heritage 
Site. The quality' of the Museum of Liverpool 
will do so definitively. As the structure takes 
shape during 2008 we shall see whether or 
not Liverpool has lost its nerve.
David Fleming is the direaor of National 
Museums Liverpool

Email commeat^architectqournaI.co.iik
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^Obituary
Discussions of Dylan 
and eating cats are among 
Deyan Sudjics memories 
of Ettore Sottsass

Ertorc Sottsass, who died on 31 December 
2007, never saw the exhibition that London’s 
Design Museum staged last year to celebrate 
his 90th birthday. His back was playing up, so 
he couldn’t fly.

He did design it though, on the table in 
his living room in Milan. And an effortlessly 
brilliant job he made of it too. The first idea 
was to do something simple; just one object 
chosen carefully from each of the seven 
decades of his working life.

A plain aluminium lampshade from the 
1940s; Italy's first mainframe computer from 
the 1950s; the famous lipstick red plastic 
Valentine portable typevrriterfrom the 1960s. 
But of course as soon as we got started on the 
exhibition, it obviously wasn’t going to work, 
How could you possibly treat the career of the 
greatest Italian designer of the last half 
century Like that?

Before I knew it, the show had taken over 
the whole top floor of the museum, and we 
were tearing out glass cases to make more 
room.We talked about how Adriano Olivetti 
had come to hire him for that computer; 
about his days in Mussolini's army in 
Yugoslavia; and about the Dvlan track that 
kept playing in the background the night in 
the 1980s when he came up with Memphis 
as the name for his onslaught on conventional 
good taste with a wave of bab\’ colours and 
eccentric patterned laminates.

He didn’t turn a hair when 1 told him 
about my grandmother’s memories of the 
mysterious disappearance of every cat in her 
Montenegrin village when the Italian soldiers 
billeted on her got hungry. But he didn’t take 
too kindly to my rash attempt to wield a 
pencil on his exhibition layout. I’d seen him 
on and off over the vears ever since the 
Memphis launch party in 1981, where for 
some reason he was wearing two tics. We 
once spent a memorable weekend with

O

s
s

Helmut Newton in an extraordinary house 
that he had built around a vast aviary that 
Newton was photographing.

But the trips to Milan to organise the 
.show were different. I le really wanted to talk,

Before I knew it, we were tearing 
out cases to make room for the snow

and 1 had the chance to spend an afternoon in 
his filing cabinet, picking out a succession of 
photographs that charted the passage of time 
on his face, from a schoolboy in a sailor suit in 
the 1920s, to a Riviera playboy in a sharp suit 
in the 1950s, to a hipfw in the 1960s.

At 90 he was still a gravclv elegant figure 
in his carefully knotted pigtail, He was a 
gifted draughtsman, a constantly inventive 
designer and architect, and beyond that, he 
was a rare designer who understood some­
thing about life.
Devan Sudjic is director of the Design Museum

AJ 10.01.08



Column

Patrick Lynch goes starchitect 
spotting, to single out those who rate 
self-promotion over good design
Recently, I've been thinking a lot about star 
architecture, or ‘starchitccture’ as Norman 
Blogster has it on his website (www.partiv. 
com). Norman’s ‘Student's Guide to 
Starchitccture’offers many hilarious and 
depressing insights into the ctiltic world of 
unit indoctrination and the workaholic culture 
of big-name practices. This distinction 
between architecture and starchitecture seems 
to me to explain quite a lot of the confusion 
within our profession.

Put simply, architects are moderated 
by their professional institutes and their 
consciences. They tend to eschew the 
starchitect's belief in self-promotion and mute 
acceptance of air conditioning, Design and 
Build contracts and the reduction of architec­
ture to branding, architainment, and the 
millimetre-thick veneer of‘design’ that they 
arc responsible for before the project is 
handed over to someone qualified to bodge it 
together on site. Starchitccture is a symptom 
of, and one of the causes of, the weakening 
of the architect’s role, since starchitects often 
aren’t qualified and aren’t interested in 
tectonics and contract administration.

As a consequence, starchitecture schools don’t 
teach these subjects, or if they do, it is only 
grudgingly done in order to keep the ARB/ 
RIBA at bay.

However, the myth that you can somehow 
become a star by the process of indoctrination 
that is the unit system, and thus become an 
individual genius by studying at a particular 
school, is merely a money-making fantasy, 
designed to keep certain schools in business.
I think each architect has the potential to be

You find this alternative universe is particu­
larly vivid in certsun parts of west London 
and Manhattan. When I spoke at Cooper 
Union in New York last year - about our built 
work and about London - half the audience 
left. Yeah, I know, I can be a bit much, and 
they did have crits the next day, but maybe 
I made the mistake of talking about 
architecture, not realising that in that sort of 
place, what they really wanted to hear about 
was starchitecture?

Starchitecture is a symptom and cause 
of the weakening of the architect’s role
a good architect, and also to become a 
starchitect should they desire, but that some 
want to become stars before being any good. 
Because of the way in which the architectural 
press and stars arc complicit - star projects 
bring in student readers - it is possible to be 
very famous as a starchitect, and in fact find 
that no-one outside of the starchitcctural 
system thinks that your work is any good at all.

Here is a rough taxonomy of starchitecture:
• Architects who became stars Iw being really 
good: Zumthor, Chipperfield, Siza, Monco, 
Ito, Herzog 6c de Meuron, Enric Mirallcs, 
Carme Pinos, Kahn, Palladio;
• Stars who critics try to convince us arc also 
good architects: Koolhaas, Adjayc, Hoik
• Stars who don’t ghr a damn what we think 
(honest): Hadid, Gehry, Alsop;
• Stars who want to convince us that they 
care: Libeskind, Foster, Eisenman.
The same logic applies to British schools 
of architecture:
• Architecture schools that still teach architec­
ture: Bath, Macldntosh, Queens, Kingston, 
London Met (amongst others);
• Architecture schools that traditionally 
taught it but think that they should teach 
starchitecture instead: UCL and, unfortu­
nately, pretty much everybody else.

Apologies if I’ve left you or your school 
out - you could be sat diere fuming Tm a real 
architect’ or ‘We teach architecture!' when it 
dawns on you what you really believe in...

AJ 10.01.08
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THE AJ WEBSITE HAS 
JUST GOT EVEN BETTER
The AJ website has just been upgraded and as part of the 

change, has moved to www^rchitectsjoumaLco.ulc.

With two dedicated online editors, you can lake advantage of:

• An easier to navigate website making the most 
of your time online

• Daily news updates covering the top stories 
affecting architecture

• Your pick of the best jobs within the industry

• Increased interaction - find out what your 
contemporaries are saying

• Exclusive subscriber access to a comprehensive 
range of resources

Register now for regular updates direct to your inbox.
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which is completely intolerable 
when we should have some sense 
of moderation and respect for 
such a body of work. Crass, 
disparaging journalism of the 
kind found in that review surely 
falls below the standards readers 
have come to expect from the AJ 
- a publication with a tradition of 
great architectural criticism.

In a world of shifting values, 
the AJ has a duty to provide 
editorial leadership of distinction. 
‘Self-serving twaddle, at best’ -1 
do not think so. Rather: master- 
work from a studio that has 
hosted such figures as Richard 
Buckminster FuUcr, OtI Archer 
and Anthony Caro, undervalued 
and misrepresented to the world 
atlaige.
Ivor Richards, Cambridge

ONBEAUTY

In preparing to review Norman 
Foster Works 3 in another journal,
I discovered the recent appraisal 
by Patrick Lynch in the Critics 
section ofAJ 15.11.07. Having 
studied the previous volumes, 1 
had begun to form the view that 
not only was this perhaps the best 
of the Foster Works scries 
published so far, but the one 
which contained both the most 
assertive and innovative projects, 
such as the Millennium Tower in 
Tokyo (pictured lefi) or the 
nautical architecture of the yachts 
Dark Shadow and Izanami.

In addition, Works 3 brings a 
fresh and revealing glimpse into 
Foster’s self-constructed context, 
his riverside studios and the 
family life of the London office.
In itself, this beautiful book offers 
a rare and special insight into the 
internal workings of a major 
global design practice - one in 
which we shoidd surely have 
great confidence, and hold in 
respwet for demonstrating 
architectural practice at its 
highest level. Elqually, the quality 
of the authorship among the 
distinguished list of contributors 
cannot go without mention; nor 
the qualitv prevalent in the books’ 
richly varied texts and graphics.

Indeed, when I reflect on some 
21 years of academic life and my 
]5crsonal association with a 
number of global architectural 
practices - including those of 
Richard Meier in New York, Ken 
Yeang in Kuala Lumpur, and 
Enrique Norten in Mexico City 
among others -1 can think of no 
greater experience than that of 
Foster’s studios here in London.

However, the tone of the AJ 
review of Works 3 is largely one of 
derisive and abusive denigration,

next to a clumsy blob-shaped 
column, spitting audiences out 
facing a messy shop-cum-storage 
area beside the ticket desk. What 
was once a pivotal element now 
feels lost and impotent.

Yes, the entrance now faces 
the dry, which is in itself to be 
welcomed, but it opens into an 
ill-defined and unfocused space 
which largely ignores the 
intriguing hexagonal geometry of 
the shell it inhabits, and seems 
not to invite the sociable milling- 
around which accompanies most 
visits to the theatre. Although 
your review hints at these 
problems, I fear it lets Page\Park 
off rather too lightly by glossing 
over such fundamental failures in 
the oiganisation of the plan.

It is good to see Eden Court 
Theatre reinvigorated with new 
facilities, but I feel rather sad that 
the inventive spirit of the original 
design seems to have been 
washed avi^ay in such a disap­
pointing fashion.
Colin Madnnes, Brixton, London

PATRICK LYNCH
RESPONDS: Ivor Richards' 
response to my review oiNorman 
Foster Works 3 lacks substance. He 
fails to properly counter any 
significant points that I raised, 
which may indicate his low 
opinion of the AJ readership's 
interest in debate.

In referring, relatively lavishly, 
to his pleasurable experiences in 
the offices of Meier, Yeang, Foster 
et aly I can only assume that he 
regards gravitas by proxy as a 
critical tool, A dialectical 
response from him might have 
added something more useful to 
further debate about a book that 
he describes as ‘beautiful’.

Incidentally, if Richards wishes 
to encounter an architectural 
monograph of genuine beauty 
and depth - in every respect - 
may I commend him to the new 
Glenn Murcutt publication 
(reviewed by Lynch in next week's 
AJ).Ti\e contrast between the 
Murcutt and Foster books is 
salutary.

BEST LAID PLANS

I wonder whether Johnnv 
Rodger was familiar with Eden 
Court Theatre in Inverness prior 
to its latest extension, which he 
reviews in AJ 20.12.07. It was 
very much ‘of its time’ and not 
without its problems, but it was 
nonetheless a strong, characterful 
and clearly organised piece of 
architecture. My impression, on 
a recent visit foUowing its 
reopening, was that Page\Park 
has failed to live up to or respect 
this in its alterations, particularly 
in its treatment of the ground 
floor and entrance areas.

The original plan revolved 
around a leisurely procession 
from entrance and ticket desk, 
past the cloakrooms via the 
‘internal street’ mentioned, and 
on to the main staircase which 
spiralled upwards, reveahng views 
of the river and gardens outside 
as it rose. This staircase remains 
but now lands awkwardly right

22 AJ 10.01.08
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Many people talk about 

the environment.

Some companies act.

In an effort to manage our environmental activities we have been third party 
assessed and accredited with:

• ISO 14001 - Environmental Management System
• F.S.C.
• P.E.F.C.
• F.I.S.P.

> Forestry Stewardship Courtcil
- Programme for the Endorsement for Forestry Certification
- Furniture Industry Sustainability Programme

• The results of the Komfort 30/30 programme for 2007 {thirty projects designed 
to improve the company's carbon footprint with thirty measured targets) will 
soon be published on our website.

We can’t protect the planet with 

words, we need to take action. 

That’s why we’ve created the 

Komfort ‘leaf symbol, a sign of 

the initiatives that Komfort have 

taken to assist in protecting the 

world we live in.

• Many of our products being demountable and relocatable ^ re-usable in a 
Corporate building portfolio. On reaching the end of useful life, the solid, glazed 
ar>d doorset modules are designed for disassembly enabling the materials of 
aluminium, steel, plastic, glass, timber and insulation to be recovered from site 
and entered into the relevant industry’s recycling programme.

• Visit the Komfort w^>site for further information on new initiatives for 2008.

‘Believe you can make a difference’.
K«Mfori Wtorfupon pk
WKinIe Way 
Gowley 
SVBti Sussex 
RM10 9RT

W +4410)1293 592500 
Nu> +4410)1293 553271 
faiwU generdOkpmiort.cem 
Web komfort.com

komfort.com KOMFORT
WORKSPACE
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Greenland Street, Liverpool
Architect: Union North
Cost: ;C220,000

In the up-and-coming Baltic Triangle
warehouse district, just south of Liverpool’s
city centre, sits the A Foundation’s new

LZ galler\’. The visual-arts charity commis
sioned Union North to transform three
former industrial buildings into a gallery
with semi-permanent access, circulation.
and service facilities. A trapezoidal portal,
lined with felt, telescopes the industrial
sized entrance down to a door on a more

ahuman scale. The tactile and sound
absorbent felt creates space between the 

p '■% I industrial and cultural uses represented by
the two doorways. Inside, white partitions
and brighth’ coloured plastic ftxmiturc
contrast with the rough brickwork of the
existing building./aw« Pa/lister



Small Projects Part 1

SMALL 
PROJECTS 
PART 1
From the restoration of a ’60s council flat 
to a gelateria part paid for in ice cream, this 
is the first part of the AJ’s 2008 selection of 
Small Proj'ects, huilt for under ;f250,000. The 
second part will be published next week and 
the projects will be exhibited at New London 
Architecture, London WCl, from 6 March

R A M B

Sponsored by whitbybird
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Small Projects Part 1

Jabberwocky, Leeds 
Architect: Amenity Space 
Cost:n,000

Amenity Space’s Jabberwcxrky’ was a 
short-lived artwork for 2007*5 ‘Light 
Night’- an evening of installations in 
Leeds on 12 October. In a courr>’ard at 
Leeds Metropolitan University, Amenity 
Space installed four 600m’, 2.4m-tall 
plywood boxes, mirrored on two sides, each 
reflecting a wall of 12 stained-glass panels 
commissioned by and documenting the 
work of engineer S Pearson 6t Son 
between 1844 and 1927. Accompanying 
text could only be read from the building’s 
interior, so mirrors were used to reflect the 
words into the courtvard./<^r Kolb

Mobile Eco Second Home 
(MESH), Snape, Suffolk 
Architect: Sanei Hopkins 
Cost:;^850

Having created a series of follies/play 
spaces in a Suffolk garden {seeprevious 
years' Small Projects) Sanei Hopkins made 
this Mobile Eco Second Home usir^ 
leftover materials. Stacking sc\'cn people 
vertically, this simple construction uses the 
space beneath the double bunk at the top 
for horizontal circulation, w'ith the ends of 
the beds doubling as a ladder for vertical 
access. Detachable wheels make the 
sleeping space mobile - it is turned on 
its side to attach/dctach the wheels. It 
can be towed Iw a car for longer-distance 
travel and can also be pushed along by two 
people. Ruib Slavid5
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Small Projects Part 1

\i\mm
Renfrew Road, London SEll 
Architect: Inglis Badrashi 
Loddo Architects 
Cost: ^80,000

Restonition projects are all well and good 
in post-industrial warehouses and derelict 
Victorian terraced houses, but updating a 
1960s council house is a difFcrcnr kettle of 
fish. Jamal Badrashi and Kim Loddo of 
Inglis Badrashi Loddo undertook such 
a mission for their Renfrew Road home, 
creating a rear extension, adding a rooftop 
skylight, and opening up the central 
stairwell, llic building nestles in a row of 
cx-council townht>uses and, despite new 
aluminium windows on the its exterior, 
the alterations only carr}' the existing 
structure so far, and much of the interest 
is in the interior. Jafftrr Kolb

Allt an Duin, L( 
Argyll and Bute 
Architect: Andrt 
and Claire Whit 
Cost: £225,000

This holiday home - ii 
tions by nearby croftin 
a remote peninsula on 
Scotland. The accomm 
between two parallel b 
a single-storey entry ai 
stone walls flank the b' 
full-height windows. Locallv sourced 
stone, reclaimed Scottish slate, lead and 
oak and larch arc used to achieve a mix 
of grey tones, helping the buildings blend 
with their surroundings./<tw« Paliister
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Hillside Guesthouse,
Languedoc, France
Architect: Greg Blee
Cost: ;C65,000

Set in a tinv village in the south of France,
this tough little extension mixes well with
the surrounding romantically derelict
buildings. Housing a studio and guest
bedroom, it is clad in zinc and timber and
built on the ruins of an existing structure.
In a conscious echo of local scams of iron.
the architert has used Cor-ten for an
elegant slender stair, a bridge, and window
sills. More extravagant is the sill to the
south-facing window, shaded in summer
by an ash tree. In winter, the low sun
should bounce off a sill clad in gold leaf,
to reflect on the birch pKwood soffit of the
studio. Ruth SlavU

1. Garage
2. Studio
3. Courtyard
4. Ruined outbuildings

5. Natural rock tace
6. Retainirtg wall
7. Approach drive 
6. Mill waterccMirse
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Small Projects Part 1

Ramblers, Pulborough, 
West Sussex
Architect: Mole Architects
Cost: ;^60,000

A 1960s extension has been replaced 
with this grecn-oak-clad double-height 
addition, which opens the back of the 
house up to the garden. Housing an artist s 
studio, a utility room and an en-suitc 
bathroom, requirements in the extension 
range from total pri\’acy to near-complcic 
openness. This is articulated in the 
irregularly disposed framclcss glazing, 
wiiich gives liveliness to the facade, 
accentuated by the use of outward­
opening insulated timber shutters. 
Reclaimed roof tiles echo the pitched 
roof of the original house, from which the 
extension is differentiated by a separating 
framcless glass slot. Ruth Slavui
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Stradella Road, London SE22 
Architect: Stephen Turvil 
Architects 
Cost: ;C55,000

Tliis abstraa kitchen extension at the back 
of a Victorian family home provided a 
moment of unanimity for the Small 
Projects selection panel. The black line 
of the extensions frame creates a simple 
pitched roof, and the expanse of glazing 
adds a certain otherworldly quality, with 
the roof appearing to bear on the single 
column at the comer in a gravity-defying 
manner. The end “gable’ elevation is a full- 
height double-glazed unit, and folding 
doors to the side allow access to a timber 
deck. I^cesscd gutter details add to the 
dramatic starkness. Kieran Long

K-pod, Pinner, Middlesex 
Architect: BrifFa Phillips 
Architects 
Cost; £100,000

When a client brought Matt Briffa a 
sketch of a standard lean-to conservatory 
as an extension to his mock-Tudor house, 
the architect immediately began sketching 
alternatives, arguing that the design could 
be far more imaginative. The outcome: a 
timber-framed jjod clad in bronze and 
translucent resin panels, connected to the 
house by a glazed passageway. The pod 
contains the kitchen, though the existing 
kitchen was the one element of the 
original house the owner was happy with. 
‘It was a less obvious solution to open up 
the interior of the house and create a less 
conventional layout,’says ^uS'i.Jaffer Kolb
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Small Projects Part 1

In late September 2007, Part 2 students at
Sheffield School of Architecture began to
erect a temporary shed in the city centre.
Sourcing all materials from WWW.

wliywastc.org.uk, a website otfering excess
materials from current building projects,
the students created an (almost) entirely
recycled and cost-free building in under
six weeks. ’Ihe decoration, featuring shapes
cut out of plywtMid panels, came from a
local toy manuhicturing company, while
the roof is made of carpet tiles and the
interior features 3m-high bales of
packaging waste from ikea. JafferKolh
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London Metropolitan
University School of
Architecture gallery
Architect: DRDH Architects
Cost:;C3,500

This gallery doubt a fraught projectwas no
for DRDH Architects. With onlv 27 davs
of construction time and £3,500 to spend,
the practice also had to impress the tutors
at London Metropolitan University’s
architecture school. It’s a project of studied
modesty - a fclt-Iincd piece of furniture
divides the room into an entrance lobbv,
two galleries and a chair store. Display
boards are clad in felt or birch-faced
plywood, and steel shelves at low level

Thomas Greatorex &. Sons, conceal existing heating installations and
Matlock, Derbyshire form a scat or display area. The project is

a modest and warm place for exhibitions,Architect: Evans Vettori
lectures and talks. Kieran Long

Cost: n27,548

Evans Vettori s neat addition to this
funeral director’s premises provided the
expanding business with a hearse garage.
workshop space and more offices. Tlic
design is conceived as a ‘boat-house’, with

)rkshop below and offices above. Stone isWl

used up to first-storey level - helping it
meet local conservation area guidelines -
with liuch cladding abov'c. Extruded box
windows interrupt the cladding at the
gable end. The building is deliberately
discreet, though the comings and goings of
hearses hint at its actual \isc. James Pallhter
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Bl •

it-
Fredericks, Bakewell, 
Derbyshire
Architect: Adam Bench
Architects
Cost: ^125,000

• d

• I •

-sfc r. After gutting the former sweet shop and 
rearranging the intemitl structure of the 
three-storey building, the 100-year-old 
Fredericks of Bakewell is now a modem 
Italian gclateria in a town renowned for 
its almond-based tarts. The contemporary 
feel of the bare steel, lightboxes and 
exposed brick is co\intered by the sobriety 
of the cleaned-up fascia, with frosted glass 
lettering looking out on to the high street. 
Bench said that one of the benefits of the 
job - aside from the satisfaction of 
completing a complex project on a tight 
site - was receiving part-payment in ice 
CTC3m.James Pallister

y-:
J
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Technical
&Practice

In this section Successful practice management 
// Big Fish Little Fish // Sandbag shelters // 
The Madrid train bombings memorial

Big Fish 
Little Fish

WANT TO RUN A PRACTICE LIKE JOHN ASSAEL?

Tm not a guru' says John Assael 
of his upcoming talk at the AJ 
Successful Practice Management 
Conference, T’m just saying: “IVe 
done it - here is my approach”.' 
The success Assael has had with 
his practice, Assael Architecture, 
which won the Sunday Times UK 
Best Training and Dec’dopment 
Prize in 2006, qualifies him to 
speak authoritatively.

Assael will use his own practice 
as a case stud)’ to show how 
training can be integrated into 
the business strategy and the 
working day.

Assael's staff arc all trained 
on the relevant CAD and design 
packages and attend weekly 
lectures that comply with 
professional targets.Training

needs for the employee are 
identified on entry and regularly 
reviewed.

This internal training is 
complemented by an annual 
budget for each member of staff 
to attend seminars elsewhere 
and also embark on training 
schemes of personal interest. Staff 
satis&ctton is an important factor 
in performance and, according to 
Assael, ‘makes business sense'.

Assael says comprehensive 
training schemes are often seen as 
a luxury rather than an essential 
and that architects are la^ng 
behind their professional 
counterparts in law and other 
sectors that offer week-long 
inductions as a matter of course. 
Assael says architects often regard

this sort of training as ‘too 
corporate’, and add.s that training 
in basic skills makes employees 
more confident in all aspects 
of their work and ultimately 
engenders loyalty and efficiency.

The conference will include 
presentations by Michael Cottam 
of Chapman Taylor, Jonathan 
Hines of Architype, Wordsearch s 
Peter Murray, and Grimshaw 
partner Christopher Nash.
Kaye Alexander

John Prevc of Make Architects 
is fired up by the thought of 
collaborating in a foreign city

We have projects in Europe, the 
Far and Middle East and even 
the Caribbean. But one of the 
cities that I am most excited 
about is just a 45-minute flight 
away - Dublin.

It’s the similarities between 
Dublin and the UK that make 
the city so approachable, but it’s 
the differences that make it such 
a great place to work. I have been 
told by Dubliners that as 
objective outsiders we have an 
advantage over local architects. 
While I buy the ai^imcnt that 
too much knowledge can hold 
back invention, I also believe 
success is achieved through 
collaboration with local practices.

Our most productive 
collaboration in Dublin has been 
with HKR Architects, and in 
particular with Nicholas Sutton 
and his team. Nick has a fantastic 
knowledge of the physical and 
emotional qualities of Dublin 
and it is always a delight to 
wander around the city with him. 
This type of knowledge is key to 
understanding - and building in 
- a city. Architecture is born out 
of people and place and this is 
what so excites me when working 
abroad.

Designing for different 
cultures requires a responsibility 
beyond the individual architect; 
collaboration is a way in which 
we can all work to our own 
strengths to produce better 
arcliitecture.

The AJ Successful Practice 
Management Conference is to 
be held on 22 January 2008 at 
the Royal Society of Medicine 
London, W1. 'Visit www. 
i^practice8ucce88,co.uk for 
registration

Next issue:
Jonathan Hendry Architects

of
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MADRID
MEMORIAL

from the station through a 
tunnel. FAM saw manipulation 
of light as key to the scheme, and 
envisaged a glass structure which 
would illuminate the 500m^ 
subterranean memorial by day 
and serve as a beacon by night.

Turning this vision into reality 
wthin the time-frame required 
by the client proved challenging. 
Initially FAM did not even have 
a source for the massive glass 
blocks needed for the igloo-like 
construction. ‘'The most compli­
cated bit was finding the glass,’ 
savs Colon. ‘Wc looked at pla.stics 
and resins, but they were not 
durable enough. We wanted 
an eternal material.’The practice 
wanted a glass which would not 
need any visible structure, and 
explored the possibility of using 
liquid glass before settling on a 
borosilicate glass, traditionally 
used for making lenses, which 
could be used to make the blocks.

‘Light was the material which 
built the structure,’ says Pedro 
Colon of FAM, the Madrid 
practice which designed the 
city’s 11 March Memorial, a glass 
cylinder located amid a swirl of 
traffic on a roundabout in front 
of Atocha station. Inaugurated 
last March, three years to the day 
after the 11 March 2004 attacks 
on four suburban trains left 191 
dead, the llm-high memorial 
comprises over 15,000 bespoke 
glass blocks laid with transparent 
adhesive cured by UV lamps.

The 11 March memorial is 
the result of a competition, by 
the city council and the Ministry 
of Public Works and Economy, 
which attracted over 300 entries. 
FAM, which won the compeition 
in November 2004 sought to 
provide a place of quiet contem­
plation and its was the only entry 
to feature underground space 
below the roundabout accessed

Massive blocks of borosilicate 
glass, normally used for camera 
lenses, form a shimmering 
monument to the 2004 train 
bombings, writes Hattie Hartman
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Left and below 
left View up 
into the ETFE 
membrane 
pnnted with 
condolence 

messages

1. 200 X 300 X 70mm boresiltcale glass 
moulded blocks, adhesive jointed with 
transparent UV-cured acrylic

2. EPDM beanng pad
3. Steel plate
4. Concrete slab
5. Light fitting
8. Printed ETFE membrane - 150 pm. 

97 pet cent transparency
7. Air outlet
8. Steel grating
9. Steel beam
10. 60mm steel tube
11. Airtight seal; PVC Greeting
12. Air duct
13. Suspended plasterboard ceiling to 

memorial chamber below

To accommodate differential minimal visible structure is made
movement between the glass 
tower and the reinforced concrete 
slab below, the entire structure 
sits on approximately 200 shock­
absorbing elastomer pads. A crew 
of 24 worked around the cltick 
to lay approximately 400 glass 
blocks a day, with an architect 
continuously on site for quality

from five glass beams connected 
with steel bolts which support 
sheets of laminated safety glass.

FAM wanted to feature text 
on the memorial, and as etching 
the glass blocks proved prohibi­
tively expensive, the alternative of 
printing text on an ETFE sheet 
inflated within the glass structure 
was adopted and lends an ephem­
eral quality to the interior, which 
changes throughout the day as 
light moves across the surface. A 
3D model in Rhino was used to 
develop the freeform shape of the 
ETFE lining, which floats within 
the space and is held in place by a 
60mm steel tube which follows 
the base of the wall {see detail A, 
n^^/).Thc ETFE membrane is 
held in position by the difference 
in pressure between the memorial 
space inside the membrane and 
the space between the ETFE and 
the glass cylinder. >>

The ETFE membrane 
is held in place by a 
difference in pressure

control. The delicate glass blocks 
had to be individually checked for 
fractures and over 10 per cent 
were rejected. The blocks also 
needed a transparent acrylic 
adhesive to resist rain and wind, 
and because the adhesive shrinks 
as it cures, particular care had to 
be taken to avoid fracturing the 
glass. A glazed roof enclosure at 
the top of the cylinder with a

Detail A; Base of 
glass waill at junction 
with memorial ceiling
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Right and far right 
Detail of glass 
blocks, with a 
convex and 
concave face, 
^ich fit together 
to accommodate 
varying radii of 
perimeter wall

Because controlled environ­
mental conditions are needed to 
apply acrylic adhesives, the 
memorial was constructed within 
a sealed enclosure, which lent an 
air of mystery and suspense to the 
project before its opening. Colon 
says: ‘It became the mysterious 
place everyone wanted to sec — 
like a magicians hat.’*Ihe number 
of visitors, 1,000 a day in the 
week and up to 2,000 a day at the 
weekend dtiring the initial 
months is a testament to the 
magician’s success. ■

Ihe memorial features 
messages left at the station 
following the bombings

The victims’ families objected 
to the original concept of 
printing names on the memorial 
interior and in the final scheme 
the names of the victims are 
printed on the walls of the 
entrance foyer between the 
station and the main memorial 
space, while the ETFE fabric is 
overlaid with a selection of over 
20,000 messages in different 
languages which were left at the 
station after the bombing. The 
architects themselves undertook 
the momentous task of sorting 
and selecting the messages to 
be used.

FAM will present this project at 
6.30pm on 31 January at the 
RIBA, London Wl, as part of the 
Emerging Architecture Scries. 
Tickets arc available from www. 
architecture.com/prograxnmes

Above The glass blocks were 
bonded with acrylic adhesive which 
needed curing with UV light.
A template was developed to 
precisely control the application of 
adhesive - about 100g per block
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The CriticsIn this section Anthony McCall//Sergison Bates' 
thoughts on architecture //Julien Gracqs studv of a city // 
International extensions // Carol Rhodes //Diary

You and I, Horizontal 
111(2007) at New 
York's Sean Kelly 
Gallery

i
i

EXHIBITION

In a sensitive light
Jciffer Kolb takes a look at the Serpentine Gallery s retrospective of the vjork of 
Anthony McCall
Until 3 February, at the Serpentine Gallery, Kensington Gardens. London W2. www.serpentinegallery.org

As you waJk into British artist Anthony 
McCall s show at the Serpentine, the first 
thing vou sec is a translucent white perspex 
screen, smaller than a piece of A4 paper, 
showing a rotating scries of 81 slides of 
abstract light patterns and shapes. It's a bit

Peter Kubelka, a bit Stan Brakhage, and an 
unrepresentatively humble first impression of 
the exhibition.

But that’s much of the charm of the artist’s 
eponymous show: it's brilliantly curated, 
leading you into fantastically dramatic

blacked-out spaces by way of comparatively 
low-key process drawings and crude examples 
of McCall’s work.

Numerous schematic diagrams and studies 
hanging around the slide plinth in the front 
room show the sculptor at his most >>
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BOOK concern and manv of them will, in any case, 
be already familiar from Papers and other 
publications. Instead, work takes its place 
within a larger frame of reference - drawn 
from precedent and history, art as well as 
architecture practice, through which the 
authors define collective terms of reference for 
their ongoing engagement with the discipline.

The resultant pieces arc not lengthy, overly 
academic or intended to be conclusive. They 
introduce deeper strands of thinking and 
intention to be played out through building.
In this regard, the absence of'work in progress’ 
- a discussion often central to arguments set 
forth in previous publications - limits your 
understanding of how these collected thoughts 
are being developed and translated in relation 
to the practice’s current thinking.

In Papers, the concerns of the practice were 
described as ‘being somewhere between ideas 
and places'. Mediation, between idea and 
artc&ct, continues to be a central theme of 
Papers 2. The opening essay, ‘On Teaching’, 
begins: ‘As architects wc find ourselves 
consistently drawing upon our own experience 
as the basis fix any building proposition.’Thc 
experiential nature of architecture, and the 
recognition and elaboration of this experience 
through actions of observation, become the 
precursor to many of the studies that individual 
texts articulate. Collectively, the pieces tend 
towards critique rather than polemic. In some, 
things are simply brought into relation, leaving

1 think therefore I am
Sergison Bates is a rare breed in architectural practice, 
says Daniel Rosbottom. For one thing, the practice 
actually thinks, as well as acts
Papers 2 by Jonathan Sergison and Stephen Bates. Distributed by GG. 163pp. £23.99

Sergison Bates Architects is something 
of a curiosity within British architectural 
culture - albeit a welcome one. For in 
contrast to our European counterparts, 
architects in Britain generally appear to regard 
‘thinking’ and ‘doing’ as mutually exclusive 
activities.

There are, of course, notable exceptions 
to this generalisation. Nonetheless, Jonathan 
Sergison and Stephen Bates place themselves 
among select company in seeking to posit 
ideas, as well as buildings, within our 
collective architectural consciousness. 
Moreover, with the publication of Papers 2, 
they continue to do so, despite having evolved 
into an established office with a substantia] 
workload since the preceding volume, Papers, 
was published in 2002.

Often the public articulation of an 
architect’s relationship with the subject 
recedes as ‘real’work arrives. For botli 
Sergison and Bates, however, an obvious 
enjoyment of the potential of language is 
shaped by the understanding that words can 
offer a legitimate contribution to thinking 
about, and subsequently making, architecture 
— as part of practice rather than as a counter­
point to it.

Words are certainly critical here. Indeed, 
those potential purchasers hoping to sec 
extensive pictures of the practice's latest built 
output will need to look elsewhere, for this 
book, a collection of writings from 2002 to 
2007, eschews the rather abused format of the 
‘monograph’. While projects are discussed, 
they arc often not the primary focus of

Between You and *
I (2006) project im 
at Peer/Tl>e Round® 
Chapel in London IV

early films, one of wdiich features a series of 
figures walking through a windy field, holding 
Luge squares of white fabric. In another, a man 
digs a square of earth and buries a box of dirt. 
These pieces arc uneven, but mark a step 
towards the fascination with time and 
projection so important to McCall’s later work.

Tlie back three galleries, the Serpentine’s 
largest, are dedicated to McCaU's light 
sculptures — his masterworks. And these arc 
no James Turrells.Thev cannot stand quietly 
in a comer, tliey do not inspire thought or 
wonder. They arc centrepieces which demand 
attention and almost violent interaction. His 
Line Describing a Cone (1973) was the first 
example of experimentation with what has 
become his instantly recognisable style. Shot 
(and projected at the Serpentine) on 16mm

Anthony McCall continued from p.45

architectural. The drawings are precisely done; 
volumetric light diagrams arc suspended in 
simply ruled boxes; matrices of dots deter­
mine the locations for his Fire Cycle scries of 
the early 1970s (where he lit fires in various 
patterns in the Scottish countryside).

It’s a pleasant reminder that process work 
can be both beautifi.il and informative - these 
drawings don’t have that nasty feeling of 
affectation. They look considered; they evolve 
and demonstrate a trajectory of thought that 
is at times pleasantly illogical. Covering the 
room’s walls, the drawings span McCall’s 
work from the early 1970s to the present.

As a continuation of this process work, two 
smaller rooms house projections of McCall’s
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Right Interior of mixed- 
use development, 
Wandsworth, London 
1999-2004
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open questions for the reader to explore with 
reference to their own understanding.

This consistent grounding of potentially 
abstraa ideas, through engagement with the 
direedy perceived and understood, is, in many 
ways, the strength of Sergison Bates’ 
conceptual position. The precision inherent 
in the practices observations of familiar, 
overlooked, or disregarded conditions 
underscores the clarity, rigour and potential of 
its architecture, and asks pertinent questions 
of a profession seemingly mesmerised by the 
surface sheen of architectural imager)'.

However, Sergison Bates’ insistence 
upon the value of such intimate exploration 
ultimately reveals another, larger question, 
which it also chooses to leave open. In the 
essay ‘Outlooks', Sergison remarks tantalls- 
ingly: ‘Nearly all that we had built was no 
more than a two hour journey away [from 
London], although this situation has begun 
to change with the recent invitation to build 
outside our native England.’Frustratingiy the 
resulting, lundamentaJ question of how 
distance and unfamiliarity might adjust, 
develop, or transform the concerns and

nuanced observations so eloquently expressed 
in Papers 2 is left unanswered. One suspects 
this is something with which the practice is 
currendv grappling. Perhaps Papers 3 might 
offer some conclusions...
Daniel Rosbottom is a director of DRDH 
Architects and postgraduate academic direaor 
in the department of architecture at London 
Metropolitan University 
Resume: We’ve only built projects within two 
hours of London, savs Sergison. But what the 
heck, have architecture, will travel - and wc’U 
tell vou all about it in Papers 3...

film, the piece comprises a white curved line 
against a black background. Fog machines 
create an atmospheric density which gives the 
projection a solid quality, creating the illusion 
of a half-cone shaped wall - and that’s it.

Only that’s not it, really. No photographs, 
of which I’ve seen so much of this artist’s 
work, do the sculptures justice. McCall is 
fascinated by film and projection, and here, 
instead of passive observation, the film 
unfolds as you walk around and move through 
the static projection of light, reversing the 
process of audience participation. Depending 
on your angle, the projection has varying 
levels of solidity and opacifv. From certain 
angles, j>eoplc moving through the light look 
like they’re walking through a wall. The fog 
machines add another element when they

turn on, making the light move like solid and 
shifting smola. It’s a spectacular effect, and 
one that could keep me entranced for endless 
amounts of time.

The other two light sculptures, You and I. 
Horizontal IB (2007) and Turning Under 
(2004), take the simple design of the first 
piece one step further, and immediately recall 
the process drawings from the first gallery, 
which saw McCall experimenting with shapes 
and intcrscaing lines. Here he creates 
unexpected spaces within the light-walls, 
which are curiously labyrinthine given their 
simplicity. Shown on digital, these pieces 
unfortunately lose something of the original 
16mm format; that frenetic but microscopic 
jumpincss in the line; a trembling energy 
that's almost imperceptible.

This change is symptomatic of the one big 
foiling in the retrospective: you don’t get the 
sense that McCall has evolved very convinc­
ingly throughout his career. His work 
functions better when unpolished - in its 
recent iterations it’s almost over-slick, like 
something from a science museum instead of 
an artist’s studio. It’s a problem solved when 
looking at liis drawings, however, as the two 
sets of media feed off each other. The great 
thing about McCall’s work is his dedication 
to systematic research, into which his 
drawings give great insight. Exhibiting them 
doesn’t detract from the work’s effect, but 
enlivens it. ■
Resume: ‘McCall, you light up my life.’ sav-s 
Kolb. ‘Bv the way, the Science Museum called 
and the\' want their exhibit back.’
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' Critic s Choice
^^^bjulien Gracq s 
study of Nantes evokes 
memories of home for 
Andrew Mead

BOOK

Not exactly an innovative 
book, says Barrie Evans, 
but it still contains a few 
surprises
Extensions by Adam Mornement. Laurence King, 
2007.256pp. £25

The French writer Julien Gracq died just 
before Christmas at the age of 97. A novelist 
and poet who fell under the spell of the 
Surrealists, he’s the author of The Shape of a 
City, published in France in 1985 but now 
available in an English edition (Turtle 
Point Press, ^9.95). The place in question 
is Nantes, where Gracq attended boarding 
school, but his subject is universal - how a city 
captures and feeds your imagination. T don’t 
pretend to paint the true portrait of Nantes - 
only an account of its presence inside me,’ 
he says.

So the Nantes he recalls is not one of 
guidebook itineraries and postcard images.
The Passage Pommeraye [pictured below)- one 
of those split-level, 19th-century arcades that 
the Surrealists loved, crammed with quirky 
little shops - takes precedence for Gracq over 
Nantes’cathedral, while a ruinous observatory 
on the dry’s outskirts becomes for him the 
perfect setting for one of Edgar Allan Poe’s 
disturbing stories.

Alert to the atmosphere of places, what 
Gracq is especially drawn to arc those blurred 
zones which are not quite dty or suburb or 
countryside, and one of the most evocative 
passages in the book deals with a building 
that is equally ambiguous in character. 
‘Though far from being a ruin, it never lost 
the feeling of twilight settling in during long, 
uninhabited winters.’

This book is more than autobiography, for 
fiw will read it without thinking of their own 
equivalent of Nantes - the place that shaped 
them as that dty did Gracq.

This is formula publishing: an introduction 
plus international case studies on a loose 
theme; the whole less than the sum of its 
parts, albeit well produced. The ‘parts’of 
Adam Momcment's Extensions, however, 
can be interesting. All but the most patho- 
Ic^cal student of architectural magazines 
and websites will find some surprises in this 
collection of 39 upmarket case studies.

What gives the book some coherence is 
Momement’s selcctoral bias. He’s a glass-and- 
steel hardliner (though timber occasionally 
creeps into recent projects as cladding), and 
not into decoration. While these projects are 
described as extensions, they arc almost 
always larger than the original building; 
often ignoring it, and the context of the site 
too. The shock of the new is the aim - indeed 
there’s bound to be a ‘how did they get away 
with that?’ reaction to some of the projects, 
often said to be constrained by 'strict planning 
regulations’ that we can only dream of 
enjoying in the UK.

The book’s brief introduction sets its 
sights primarily on the client, aiming to 'outline 
the client requirements and the architect’s 
solution as well as major hurdles and chal­
lenges encountered during the design and 
build process’- an ambition way beyond texts 
of500 words. But there arc floor plans and 
the photography is good. This book is worth 
a look.
Resume: The extensions are larger than the 
original buildings, says Evans. How’s that for 
over-extending yourself?
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EXHIBITION

Neil Manson Cameron 
reviews a show by Carol 
Rhodes, a painter with 
a birds-eye view
Carol Rhodes at the Scottish National Gallery 
of Modern Art, Edinburgh, until 24 February

You can be drawn into Carol Rhodes’ 
paintings by a sense of familiarity. At first 
glance, their effect is similar to when you 
look out of an aircraft as it comes into land 
in an unfamiliar city, and the scene is just 
another kaleidoscope-shake of what you left 
behind.

This Glasgow-based artist, whose work 
is currently on show at the Scottish National 
Gallery of Modern Art in Edinburgh, is often 
described as a painter of imaginary land­
scapes, but that identifies only a superficial 
layer. Her imagery is composite; some of it 
observed, some of it concocted, but if you get 
too caught up in the minutiae of her surface 
forms you miss the deeper strata. Rhodes uses
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The Critics

5thingsto
DO THIS WEEK

I Ednuard Burtynsky: Quarries 

Marvel at dxc Canadian photographer’s 
‘manufactured landscapes’ at this exhibition 
of works from his international quarry scries 
Until 2 February at Flowers Central, London W1S 
www.flowerseastcom

^Liverpool '08: European Capital of Culture 

Kick off Liverpool’s year as European Capital 
of Culture with a free open-air concert
II January at 8pm. St George's Plateau, Liverpool

Jcirl
Ponder this installation, described as ‘a 
dysfunctional furniture showroom cum 
studio', which explores the relationship 
between sculpture, painting and performance 
12 January-15 March at Mead Gallery, Coventry 
CV4. wvw.wanwickartscentre.co.uk

^Kader Atria; Square Dreams 

Revel in the dystopian city-vision of Kadcr 
Attia and his models of office towers question­
ing identity, consumerism and globalisation 
Until 13 January at the Baltic Centre for 
Contemporary Art, Gateshead, www.batticmill.com

3^Double Take: The Space Between 

Architecture and Film
Listen to production designer Joseph Bennett 
discuss film and architecture with Ron Arad 
15 January at 7pm in Lecture Theatre 1. Royal 
College of Art. London SW7, www rca.ac.uk

Rider: Cullinan + Richards

landscape as a mechanism as much as a 
subject.

Her compositions arc typically arrayed 
as out-takes as seen from the air, and this 
introduces an abstract dimension while still 
appearing to be observational, In effect, while 
she appears to be representing something 
reduced to its core elements by virtue of an 
aerial viewpoint, she has determined what 
those elements arc, whether they arc unpopu­
lated coastal fringes, post-industrial marginalia 
or the serrated junctions of the man-made and 
the natural.

Rhodes is painstaking in her approach to 
the physical act of painting, completing just 
a handful of works a year, and what really 
impresses me is the resolution of her 
compositions. Painted in oil on board, none 
of the works in this survey exhibition is more 
than 81cm in its longest dimension. 'There is 
a sense of weighting and balance amid line, 
mass, tone and colour for which ‘beautiful’ is 
probably the best adjective. Rhodes’ use of 
paint is often diagnostic, her brushstrokes 
subtly concealing or revealing, whether drifted 
as dissolved pigment across the surface to 
parody the sea, or scumbled into blocks to 
notate the shadowed walls of a building.

In representing what we might seem to 
know while simultaneously undermining it, 
Rhodes frees herself from the strictures of 
naturalism while appropriating its idiom. 
Highlighting ambiguities in Rhodes’depiction 
of identifiable landscape forms is tangential. 
These are aUusional more than descriptive 
works of art, some of which suggest, in their 
scabby, carbuncular and pustular forms, so 
many corporeal imperfections and deformities, 
It’s as if they were symptoms illustrated in a 
medical textbook as much as descriptions of 
topography.

There is a sense of dislocation in Rhodes’ 
work, but it would be too easy to ascribe this 
to her own divided upbringing between 
India and Britain. It is more a depersonalised 
sense of estrangement of the kind conveyed 
in a J G Ballard novel or the music ofjoy 
Division. The overall timbre is one of 
melancholy, which comes not only from tone 
and palette but also from embedded themes 
of randomness, mutability and interchange­
ability. Rhodes’paintings transmute these 
elusive themes into a kind of geology. 
Resume: Her paintings evoke the estrange­
ment of a song by Joy Division, says Cameron. 
Rhodes. Rhodes will tear us apart, again
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DilcpU)’ advcTtiiing 
020 7728 4558
Recniicment advertiHRg 
020 7728 3827 
Advertising Ar number 
020 7728 3888

DeudlincH
B<K>lungs/copy 5pm Monday 
Artwork 12pm Tuesday 
CanceUationt L2pm Friday

Job* enquinen
Senan Shamichi 020 7728 3827
senan.shamkhi^emap.coro
www.architei.'tsjoumal.co.uk

THE ARCHITECTS'JOURNAL 
EMAP COMMUNICATIONS 

GREATER LONDON HOUSE 
HAMPSTEAD ROAD 

LONDON NWl 7EJ

PROJECT MANAGERS I
www.centurion4jobs.com

Top Industry Package 
IncreOlbly succMsTuI Architectural Oestgn Practice. Formed in the late 80's the practice Is a highly 
versatile company with a broad range of Corporate and PuMc Sector protects. >bu wM be nvoived 
from inception to ccxnpletion. The ideal candidate should have expenence interacting with clients, 
contractors & consutiants. Coupled with an understanding of UK Budding Regulations, Health & 
Safety & Planning issues. Great opportunities, excellent salary & benefits pkg. Reh 3888 (Phil)

HitchinTechnicians

£ HIGH REWARDS LONDON

BDP Is Europe's leading building design practice, delivering excellence through 
partnership. The Southern group is working on design commissions with an approximate 
construction value c£4.7 btilion. The Oest^i Management ^oup employs highly skilled 
ir^ividuals to ensure that award winning projects are built on time, within budget and to the 
highest quality standards. Due to this conskleiable and sustained growth, BDP have 
appointed Macdonald and Company lo find a number of key individuals lor their Design 
Management team.

WHO SHOULD APPLY?
• Individuals In managerial/ project coordination roles ^ archilectural/engineenng 

consultancies.
• People in design, technical or protect management roles at contractors/developefs.

Unique Opportunity - Architect Putotey Up to £45k -f Bonus Scheme 
Beautiful scene riverside studio, specialising n Aichitecture. Interior Desi^i & Project Management 
to the Hospitality, Entertainment & Leisitfe sectors. A unkaie office, offering a unique role coupled 
with 9 fantastic salary & career progression, set In idylHc sunoundingsi Ref: L480 (Hannahl

Hastings / Uckfield
This inendty practice located in a histone town Is looking to recruit talented Individuals with UK 
|ob running expenence. This opporturvty offers real invofvement on pn^ects from Incepbon to 
completion with projects ranging from leisuie to commercial sectors. In return they offer a healthy 
work / Irfe balance, the opportunity to grow m confidence, progress your career within the practice

Ref; 3883 (Philip)

c£35k-£45kArchitects / Technologists

S earn an above mdustry salary.

Part 2's and 3*8
In recent years this practice has consistently been rated In the top 20 of the UK's top tOO practices 
& has worked on some of the UK's largest protects. Transportation projects, varying in size, scale & 
value now requee thoee loolung to become part ot a wmng teem a who would Hke to process their 
talents & knowledge base to the next level. AutoCAD. Vectorworks, Microstatlon Reh L487 (Hon)

Covant Garden / Bermondsey Up to £38k + Benefits WHY SHOULD YOU APPLY?
• Huge variety. Work with every in house team, external consultants and BDP’s 

clients to deliver education, mixed use. office, residential, healthcare, arts, 
leisure and industrial projects.

• High quality clients, including many FTSE100 blue chip companies, developers, 
investors and the public sector.

• High quality buildings. To date, BOP have won over 300 awards tor their work.
• A broad job role, incorporating the complete phases of development and a wide 

range of commercial and project management activity from bid to project close.
• Excellent career prospects due to unprecedented growth.

Architects / Assistants / Technicians Harpenden / Milton Keynes c£24k-£48k 
Designers bsed m a stunning location are currently looking for talented fresh thinking people to 
join hieir friendly practice woikingon various project types Attractive salary packages on oner, but 
they know there's more to life than that, so es an accredited Investor n People, you'll get excellent 
training at all aapects of the business. Reh 3885 {Phinp)

To make a conhdenual enquiry, please contact Stephen 
Glands quoting ret: 63504. All dvact or thud parly appkeabons 
wHI be forwarded to Macdonald and Company.
T; 020 7318 5891 E. sglandeOmacdonaldandcompany.com

f^RICSArchitects / Office Manager Bethnal Greert / Central London c€45k-C50k 
An award wmnir^g design practice, specialising m venous sectois within the industry, taking them 
from earty feaaibNity studies through to the construction phases of the development process. 
Contemporary designs A a conttnuous workload allows for long-term career opportunities & a high 
level of respons<)iltty, hi return excellent salaries, company benefits A |ob satisfaction are aN on 
oftar. Micrastatxxi.

?•'The omy Hies 
AKimved Consunancy

MACDONALD^^MPANYLsneon W1S 4NWReh L490 (Hannah)
T u« m a raze 7220
h^marsaaMOwww.RieclIensMUiKlcgnipanii.eDniTel: 01323 749200

jobsdcenturlon-recrultment.com

ARCHITECTURAL TECHNICIAN
Small busy Archilects’ Practice in Reading seeks an Architectural 
Technician who is experienced in residential sector and capable 
of preparing working drawings to building regulation standards. 
Candid^e must have 3 years experience, be educated to degree 
level in Architecture/Technology and have a good working 
knowledge of AutoCAD.
Salary dependent on experience/qualifications.
Please send CV to info@keenpartnership.co.uk

ARCHITECTS AND 
TECHNOLOGISTS

Busy architect 6t Interior design 
company located in Lewes with 
office in Tavistock, needs fresh legs 
to help with expanding workload in 
both locations.

AXIOMN
ARCHITECTS

Do you have technical expertise, job 
and are looking for a fresh challenge

running capabilities
?

PROJECT ARCHITECTS
required capable of design, detail and delivery of high 
quality residential projpcrs Working from purpose 
built offices in south west London,- previous housing 
experience would be an advantage.

See www.pbaworks.co.uk
Excellent salary package a.a.e. plus bonus and benefits 

To find out more, contact Liz or Paul on 020 8563 0181 
or send your CV to:
The Works, 28 Barnes Avenue, London SW13 SAB

Escape the London commute and 
work in a listed office set in beautiful 
countryside.

Needless to say, we look forward to 
hearing from you soon.

Telephone 01273 479269 mail®axiomarchitects.co.uk
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ARCHITECTSNET
DIRECTORY

I Over 100 vacancies For Architects, Technologists, Technicians, Part 1 & 2 & Interior Desi^ I
Plan your next career move, simply visit our web site for a flavour of our exciting and 

financially rewarding vacancies, or contact us for a discussion in complete confidence.

James Greenway & Rory Kroon - Consultants 
0113 245 8468 www.linearrecruitment.co.uk

Architects - online.co.uk
V

Ww world's loading ordlhtectural job site

Linear Recruitment
w

www.adrem.uk.com
HERZOG aOE MEURON

Herzog & de Meuron is a leading international architectural partnership. Based in Basel, Switzerland, our diverse 
portfolio sees us operate in all parts of the world, in all types of scales and on alt types of projects.I llLijUill! www.amsa.co.ok

We are currently looking for strong, independent designers to join our project team for Tafte Modem 2. 
Candidates must be creative, innovative, and must feel confident in complex environments. Successful 
candidates will be cisked to join our office in Basel for 1 year before relocating to London to see the project 
through to completion.

barkerross co uK

*
0115 948 3757

Project Manager

We are looking for an Administrative Project Manager to direct and lead our team. This person must fulfil the 
following requirements:
■ RIBA Part III (or equivalent qualifications)
• 5yrs plus experience working in the UK, ideally on arts projects or those of a similar scale
• Knowledge of AutoCAD, Photoshop & Indesign
• Experience In project management, which includes monitoring projects, handling contracts and negotiations, 
and liaising with clients & contractors

wm/Jqeerv\cej:o.ii\i

Experienced Architectsfaststream
• • ■ wdweQUfil f*?vtnieni I ■

www.loetttrecm.eo.uk/ol
We are looking for a number of experienced Architects with the following attributes:
• RIBA Part III (or equivalent qualifications)
• 3yrs plus experience working in the UK, ideally on arts projects
• Excellent AutoCAD, Photoshop & Indesign skills

Pi www.rdrecruihnent.ce.uk
Only suitably qualified applicants should send their CV, portfolio, letters of recommendation and queries for the 
above vacancies to:

Herzog & de Meuron 
Angela Freigang 

Rheinschanze 6, CH-4056 Basel 
Phone 441 61 385 5749 

E-mail a.freigang@herzogdemeuron.com

IT VO •tJiSIV
www.siv.co.uk

solution
solutionrecruitment.com

Project Architect (Pt 3 + 5 Years) 
Urban Designer (5 years exp.)

>
o

0)Clavadetscher 
Hoffmann Architects

We have a range of exciting new architectural commissions 
and growing portfolio of International urban design and 
masterplanning projects.

For Advertising 

Enquiries

<t>o
OcAssistant Architect required
"8If you are highly motvated, looking for new challenges and 

opportunities In an emerging and lively studio please e-mail 
us with your CV and samples of your work.

Qualifications:
Degree in Architecture; 
good communication skills; 
experience in Microstation;
Hotel & leisure experience 
advantageous; 
project expehence from 
inception to completion; ability 
to liaise with clients, consultants 
& contractors; opportunity to 
work from our office & travel 
abroad

0*Please Contact:
cisobal.phchardOmetwork.co.uk

Senan Shamkhi D0)
a

020 7728 3827 a
3

o;Email:

senan.sham khi(^

oemap.com “DCV’s should be sent to:
alexh@dav8detscherhoffmann com
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solution Putting Newham at 
the centre of the world

ADM
Anrhitecturc

escape the city...

Thames Ditton Design Review Panel Co-ordinator Up to £40,095 + Benefits

The 2012 Olympics and Paralympics will put Newham in the global 
spotlight. But the main event has already t^egun as we drive forward 
one of the largest regeneration programmes Europe has ever seen.
Our vision will leave a lasting legacy, but it doesn't start and finish with 
the Olympics. We've over 50,000 new homes planned by 2020 and 
25 major regeneration projects underway.

Thriving on the opportunity to drive up the design quality of development 
in the Borough, you'll shape urban design policies and ensure the 
success of Newham's newly formed Design Review Panel. Supporting 
the Chair of the Panel, you'll prepare briefings and draft reports on 
scheme designs and work closely with planners arxl regeneration 
officers, as well as developers and their design teams. An excellent 
communicator witti proven urban design skills, you must be able to 
oversee multiple projects and irtfluence the management of the built 
environment and Its key players.

H you're ready to take centre stage as we invest billions of pounds 
in our future, visit our w^»ite to discover more.

Closing date • 31st January 200S.
Interviews - week commencing 18th February 2008. 

www.Misti8th0newcentre.co.uk

£24,000 to £28,000

Specialising in the residential arena. ADM Architecture possess a strong 
presence in the area of South West London and Surrey able to present a 
substantial and successful portfolio centered around the high quality 
refurbishment and new build sector. They are now able to boast an 
expanding workload which has created an opportunity for a motivated 
Architectural Technician to join their small yet focused team based in 
Thames Ditton, Surrey.
Current projects will offer exposure to both Listed and sensithw locations and will provide 
involvement from initial Inception through to successful completion of projects. Working 
^ngside senior and respected staff within the Studio, this is an excellent opportunity for an 
individual hustrated by the lack of responslbiltty and career progression available to them 
with their current emj^oyer.

Possessing a solid knowledge of Ixtth design and construction stages, you will need a 
conscientious approach to your work, a team player who will be able to liaise and 
cornmunk^ with colleagues, clients and contractors elTectivetv and accurately.

You will be able to demonstrate previous experience artd a keen irtterest in the bespoke 
Residential sector in addition to proficiency with AutoCAD.

Please contact Simon Dobson within the Architectural iMm to hold a confidential 
discussion relating to this position.

> Architectural Technician RehSDioSa

It Is trie council's poeitian that everyone should 
Oe treated rarly, without discrimination and with 
mapact ot their human rtgnts. regarOlaas of thee 
gander, race. age. Aaabtllty. saxual ohantation, HtV 
status, religion, national or social origin or class

0845 408 1705
architecturedsolutionrecruitment.com

solutionrecruitment.com
REC Mo. 00062322

^Newham 9be part of the

solution

HEAD OF
TECHNICAL SUPPORT

Principal Strategic Professional Surveyor

£40101 (point 49) • BEVERLEY
We are looking for a principal building professional to |Oln our scoring Asset Management
Team In East Riding of Yorkshire, which covert 933 square miles with a growing populauon of 
324.000. Strengths include a great environment, a welLeduoted workforce and a top scoring 
council known for innovation and e-govemmentThe council hat a successful track record of 
working with r^ional and national agencies to bring forward innovacrve programmes and 
protects to address community needs.
You will play one of two lead roles in a team responsible for forward planning and setting 
asset management invesiment, bidding and acting as the project sponsor for allocating and 
monitoring the resource alloation for the courKlfs budget of £ 18m for the property 
portfolio including housing. You will have a high level oh
* understanding and experience of buildings and property related matters, planning and 

resource allocation and budget management
* extensive financial and data analysis skills
* Interpersonal, management and presentation tkiNt and a talent for innovation.
Appllcacions arc sought from qualified and expenenced building proftsslonals. preferably from 
a RICS Quantity Surveying background, although applicants with RICS surveying or RIBA 
qualifications with die appropriate experience and skills will be considered.
The council is accredited with Investors In People and the past will be based at County Hall. 
Beverley for 37 hours per week.

For further details please contoa Richard Smpson, krotegic Aset Afonoger, 
tel (01482) 393920 or email nchard.siny>son@eostndlnf.gov.ul(
Apphcedon pock avalfobfe at www.reerulteastridlng.fov.uk or 
by tefephonfng (01482) 391201 - 24 hour job 11m.
Pest Ne;ASTD053. Closing D«te: 28 Jmuaiy 2008.

This council Is pursuing equality of opportunity in employment.

Somerset c£50,000
An excepbonal candidate is sought to join a highly successful, best in 
class independent business, manufacturing top quality products for 
both the retail and trade markets. We manage a flow of construction 
based contracts to the highest standards of service and Installation.

To maintain our leading market position, we are restructuring the 
technical support area of our organisation to improve standardisation, 
control, and customer service. In this key and varied new role, you will 
lead the surveying, drawing office, technical support and R+0 functions. 
You will have a brief to influence design and the responsibility to bring 
design corwepts to reality. You will also have full responsibility for 
product Integrity, performance and development.

We are looking for an enthusiastic and determined individual who 
can drive these areas forward with confidence, possessing strong 
commercial acumen to further enhance the management team.
People management skills are key as is an understanding of how to 
achieve efficiency. Relevant backgrounds could include architectural, 
contracting, surveying or construction site management.

It you believe that you could help us with our improvement 
programme, please sand your CV to our adviser Janice Riches, 
quoting refererwe AJ267 by email to: cvs@rlchesconsultlng.com 
Any enquiries should be directed to Janice on 01225 812070. 
www.richesconsultirtg.com

EAST RIDING
OF YORKSHIRE COUNCIL

^ RICHES CONSULTING _J
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A Clerkenwell based job agency 
set up by Architects for ArchitectsThe Construction 

Careers Event 2008

beqpcksExhibitors include.
Halcrow, CarHIion, T^or 
Woodrow, Bouyeues, Costain

Skill 
You've got 
They want

CalKng gll (•am ltod«rs' E3s.000-€40,000 p.a. * bancKts 
A datign oriantatad procHca of 80 located naar tower Sridga ora looking (o appoint 
AfCMiacts to worli on luxury raaldaotlal 8i hoapdollty ichamae throughout it>a UK 4 
abroad Succacshd condidotos wR hova 0 flair tor daslgn, axeapUofMl eoratruenon 
•xpananea 4 ba obto to lood a email taom. A ewparb opportunity to |oin a eignaiura 
pracHca (hot offars a good bva/worfc bolonca 4 paot ramunaratien pockoga! 
Microttaliort osaarttlal.

ion tha ciaam of tha crop' G32.000-CA7,000 p.o « banaftte 
An aword winning proctlca of 40 in lilington whoea work Is mvohad wWt art* 4 
univareity buHdinge 4 wma ratoil ora looking to oppoim ArchHocts 4 Port II 
Asleianli. Curtonl proiacH ktduda a filSOm lafurblihrrtanl Khama in PIceodBiy 4 
tavard aducotion profacts. Succateiul condidotas mutt pottan ndmlrabla tachnlcol 
tkM* and liova o panchontfor design axealianca. An outstandirtg opportunity to |oin 
a twghty laggrdad proctica 4 to tea your pie|acl$ get buWi Mkroctoflon prafartad but 
not eitanWol.

Meet with industry's leading emplQ/ers in one 
day under one roof at a time that suits you
Register.

Ba inrwvoliva In £C11 828,000-C40.000 p.o * banaSIt
A kirga kitamoHonol urban design pracHca In the haart of ClarkonweH ora looking to 
appoint Atchi tacts 4 Port H Aisielonti for thoir Inoaoiini^ popular mthHoctura taom. 
Currant proiaeti mduda a large tcola mostarpionning sctwna in Doha 4 vortou* 
commardol 4 raddantiol pre|acls In tha UK. Swceaaiful condldatas must ba obla lo 
damonstrolB kmovatha dadgn 4 pmarHohan drih This it o superb opportunity to 
daHvar sustalnobla tohrlions to complex projects for a wide voriely of diantsi 
AutoCAD piefenad.

1b vww a comprahwuive list of voconcies & to regatf with us please 
visit www.bftspokecarMrs.cem or call us on 0207 24 24 909.

27th FeburaiY 2008
The Royal Horticultural Halb 
Undley Hall, Westminster

s
•So

constructionOraaaiaad by; [ careers '
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Designs for life.
^nti*'

Senior Lecturer & Lecturers 
in Architecture

mglm

The Scott Sutherland School offers a uniquely integrated 
programme of courses and activity. We cover architecture, 
architectural technology, construction project management, 
property and surveying. We need dedicated people to help 
build on our excellent reputation for education, research 
and links with industry. You'll be inherently aware of the 
importance of the built environment to our everyday 
lives - and enthusiastic about imparting your knowledge 
andexpenence.

Located on the University's beautiful parkland campus at 
Garthdee on Aberdeen's south side, the School enjoys an 
open prospect over the River Dee. The University has 
embarked on an ambitious plan to extend and modernise its 
facilities at Garthdee. including, in the next phase, a new 
building for the Scott Sutherland School. This represents an 
exciting prospect, and a clear statement of commitment to 
our subject areas.

For more details about the roles, the School, 
and to apply, visitwww.my-designsforlife.com

4*
±J,

Tacii.!,

- - ;v»

'- f* ea ‘P
Ke^bigger picture.

I
If you think the nuclear industry is stuck in the past, it's present and 
future will come as a real surprise. Decomissioning is creating some of 
the greatest architectural challenges around. For the Architects roles 
you'll be a Chartered Architect, preferably with an industrial design 
background and experienced in site-wide development planning. For the 
Technologists roles you'll be ClAT qualified with a thorough knowledge 
of UK building legislation and, ideally, a background in industrial detail 
design and specification.

For further information on these and a 
wide range of Engineering, Construction, 
Commissioning and Project Management 
careers, or to apply online, please log on 
to www.selldfieldsites.com/careers

Sellafield Ltd

Chartered Architects and Architectural Technologists 
£26k to £52k. Warrington and West Cumbria
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RECRUITING? CALL US ON 020 772B 3822

Give me 
inspiration
Find that perfect job on the Industry's original 
job board careersinconstruction.com

careersin construction



ClassifieMl coquiiiei 
Abi Reed
T 020 7728 4553 F 020 7391 3435 
E ibigtiLfwd^iiiap.coniClassified

THE ARCHITECTS’JOURNAL 
EMAP COMMUNICATIONS 

GREATER LONDON HOUSE 
HAMPSTEAD ROAD 

LONDON NWl 7EJ

3D COMPUTER VISUALISATION
RIKCSJ-USI| V ,

, Circle T: +44 (0) 870 990 5279 S: irrfoi3ipikcclls.co.uk W: www.pikcalls.co.uk

%

A

'Bm

Vi
#'iWi r.r^\ £

[■iliT/y H

Run by Architects, producing quality visualisations and 
animations for over 12 years. Professional & competitive 
Interiors, exteriors, Verified Vicv. . Many Planning successes 
Visit www.emperorvision.com for examples.

r
d *

■j,

IWIN ^"4 5341303d@3dcomx^k rt'i020 7813 1777

wvtfw.architectsjournal.co.uk
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A Architectural Models 
Product Models

020 7377 6127
www.flicmodels.comwww.coiDbermodels.com combermodels@btconnecf,

PIPERS
POORS

PIPERS

CONCEPT, PUNNINO
SrirT “ODELMAKING 
CONTACT STEPHEN fOOKS.

PIPERS ROOKS LTO 
‘-'MIT 2, CAPEL CLOSE 
ASMPORD, KENTTN23

01233 63 68 68
S!JJS®J5«*Sf<>OKS.COM
"'"^^'•MSPOOKS.COM

* marketing

NEEDS.
CONCEPT, PLANNING

* marketing

t-EACON RD, PIPERS MODELS LTD 
27-35 8EVEN0EN STREET 
LONDON N16BH '

020 7250 0530 ^0«P(«*s.caJ?K
'^^'P^-PIPtRS.CO.UK

4CT
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SURVEYORS

Michael Gallie 
& PartnersI Land and Architectural Surveyors 

FfSTOaCEFCRALL MXRSURV£YAe53S

Topographical Sunreys 
Measured Building Sun/eys 
Underground Utility Surveys 
Photogrammetry 
GPS Control Surveys 
EngineehngrSettingOut Surveys 
River & Railway Surveys 
Boundary Disputes 
National Grxj Qualified Staff 
AutoCAD Office Services

SURVEYS
CHARTERED MEASURED 
BUILDING SURVEYORS

FOR A RELIABLE SERVICE 
AND ACCURATE SURVEYS

Chartered Measured Building Surveyors
1 Nevif Concordia Wharf, Mill Street, London SET 2BB 
©:020-7394-nn ©;020-7394-2499

THE ONLY PROFESSIONAL SURVEY 
PRACTICE SPECIALISING IN 
MEASURED BUILDING SURVEY FOR 
OVER® YEARS

Services indude;
0 Topographical Surveys 

Si Root Rans 
El Elevations 
Si Sections 
El Area Reports 
12 Lease Plans 
El 3D Surveys

KingsLand Surveyors Limited 
The Coach House. 24 Bridge Street 

Leatherhead, Surrey KT22 8BZ 
Tel: 01372 362059 Fax: 01372 363059 

Email: mailQikingslandsurveyors.CO.uk 
Web: www.kjng5landsurveyors.co.iik

(i^ RICS
®:enquiry@michalgallie.co.uk ®:www.michaelgallie.co.uk

ngmsurveys. co. uk
3 Galena Road. 

Hammersmith, London.
wearTel: (^8741 4099 

Fax: 020 6741 6442 
•mail: inioametroplarw.com 

www.metroplane.com

Land & Measured Building Surveys 
£srat)Ashed over ?4 /earsMidlands

19 St.Wuistwis Cr, 
Worcester, 
was lOQ 

T. 01905 353 270

South
Pound Coluge. 
Old Merrow 5t.. 

Guildford GU4 7AY. 
T. 014S3 854 740

■ Meesured Budding Smeys
■ SettngOut
• Topographicel Surveys
■ OPS SurveysMetro Plans

apr serviceslandfbulldings and 3d laser scanning callidus measured land artd building surveys
mail@aprservices net 
WWW aprservices net 
tel 020 8447 8255

|iiiiiiiii|miiiiit|iiiMiiii|iiiiMiii|miiMii|

the true measure of excellence
pointoois4rhino 
drawing from cloiids 
witir the power of rtuno

^>POINTOOL5 VIEW
pomicioud & mod*) viewer www pomiools com

t 020 S543 8884 e info@callidussurveys.co.uk 

w www.callidussurveys.co.ukf 020 8543 6664

B
hixty
^^asurement

LAND EL MEASURED BUILDING SURVEYS 

UNDERTAKEN THROUGHOUT 

THE UNITED KINGDOM 

AND EUROPETo advertise here 
please contact 
Abi Reed on t.020 7637 2930 f. 020 7637 2931 

e. infoe3slxtymeasurenient.co.uk www.3sixtymeasurement.co.uk 

a. Southbank House, Black Prince Road, London SEi 7SJT:020 7728 4553 
F; 020 7391 3435 
E: abigail.reed@emap.com

THE UK’S ONLY 
100%
FULLY PAID FOR 
ARCHITECTURAL WEEKLYwww.architectsjournal.co.uk
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CONFERENCES

Wednesday 20th February 2008 
Royal College of Physicians, London, NW1

HOUSING
DESIGN 08

deliveringDiscovering, designing, and 
high quality homes

The AJ’s one-stop-shop to delivering better, 
more sustainable homes features:

Stellan Fryxel, Partner, TENGBOM ARCHITECTS
- offering an insight into Gordon Brown's exemplar for an eco-town

HAMMARBY SJOSTAD, STOCKHOLM

Richard Hill, Director of Programmes, HOUSING CORPORATION
- outlining the Government housing agenda

Ben Derbyshire, Managing Director. HTA ARCHITECTS
- exploring latest guidance on successfully delivering 
high-density housing

SPONSORED BY;

ThyssenKrupp ElevatorCERTIFIED

am

For full details and to register visit WWW.3jh0USin9-C0*uk Call: 0845 056 8069
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Book by 18th January 
for a special discount!

27th March 2008 - Central London

CM

0d €/

Delivering stimulating spaces for schooling

The AJ’s first multi-streamed Education conference

Choose from sessions on Primary, Secondary 
and Higher Education design

Visit www.ajeducationdesign.co.uk for full details

Endorsed by: C?DTo register - Call: 0845 056 8069 or 
visit www.ajeducationdesign.co.uk

BCSEI British Council for School Environmonts CERTIFIED
ConMnictienCStHkMk CPO
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Products
Respond to these paneU at WWVV.ARCHrTECTSJOURNAL.CO.UK 
Readers may also obtain intormaiion about these products filling in 
the enquiry numbers on an AJ enquiry card. Advertisers wishing to promote 
their products on these pages should contact Abigail Reed on 020 7728 4553.

STOAKES SYSTEMS AJ ENQUIRY 202
Highly insulating Kalwall has helped 
create this stunning Audi car 
showroom in Macclesfield, Cheshire, 
designed by Fletcher Smith. It is 
interesting to see the difference 
between sunlight through glass and 
diffused daylight through Kalwall, 
which eliminates shadows, glare and 
solar gain. For more information visit 
www.stoakes.co.uk

AJ ENQUIRY 201
Corus Colorcoat HPS200 
prefinished steel in the Orion 
metallic finish has been specified by 
Wilkinson Eyre Architects as part of 
the wall cladding at Liverpool's new 
Kings Waterfront Arena. Project 
architect Erick Ramelow says; 'The 
product is the most durable around 
and has the most comprehensive 
guarantee.'

CORUS

AJ ENQUIRY 204
Claxton Blinds is one of the 
leading commercial window-blind 
companies in the UK, specialising 
in interior window projects for 
any requirement Some notable 
projects from Claxton Blinds 
include Tower 42, the Canary Wharf 
Tower and the Citigroup Tower.
For more information visit 
www.claxton-blinds.corr

MERSON SIGN DESIGN AJ ENQUIRY203
Merson Sign Design turns concepts 
into effective, practical signs, 
offering; production readiness and 
value engineering: signage scheme 
concepts; technical and aesttietic 
design; sustainable signage 
consultancy; signage audit and 
report; and wayfinding audit and 
strategy. For more information visit 
www.mersonsigndesign.corr

CLAXTON BLINDS

MARLEYETERNIT AJ ENQUIRY 206
Mariey Eternit has added another 
innovation to its product range with 
the launch of Domino and 
Symphony, its new clay interlocking 
tiles. The new tiles combine the 
natural clay look with the benefits 
of an interlocking tile, reflecting tiie 
increasing demand for clay in all 
areas of the market Visit 
www.marleyeternit.co.uk

FORTICRETE AJ ENQUIRY205
Forticrete's Minislate interlocking 
slate has been specified for two 
roofs in the new Buckshaw 
Retirement Village near Chorley. 
Lancashire. Some 185,000 Slate 
Grey Minislates will be laid. Minislate 
has the appearance of natural slate 
when fitted but is as easy to lay as a 
conventional interlocking tile. 
www.forticrete.co.uk

INTEGRATED DESIGN AJ ENQUIRY 207
The Fastlane Entrance Control 
range is designed to balance the 
aesthetic and security requirements 
demanded by today’s architects and 
modern building design, The range 
includes optical turnstiles, tripods, 
entrance gates, barrier-arm optical 
turnstiles, speedgates, passgates 
and tailgate detection systems. 

www.fastlar>*-tumstil«sxom

LEADERFLUSH SHAPLAND AJ ENQUIRY208
Leaderflush Shapland, the UK’s 
leading doorset manufacturer, has 
supplied its designer range of 
internal doorsets to a demonstration 
house being built at Nottingham 
University, part of the Creative 
Energy Homes Project, The range 
uses the innovative PermaSkln 
finish, which provides improved 
qu^ity and durability.
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• CaU 0870 830 4959; or
• Email ajo#subscription.co.uk. 
A £150 subscription (students 
£105) includes:
• The AJ every Ihursdav;
• AJ Specification on the third 
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• Unrestricted access to our 
relaunched website at 
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• Six breaking news stories in 
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IN THE DARK19th-century housing have 
been demolished for 'acres of 
indifferent mcxlern buildings all 
careftJly constructed in Bath 
stone as if that were enough to 
hold the dry together’. And then 
he weighs into the debate over 
Eric Parry’s proposed extension 
to the Holbumc Museum - ‘now 
badly compromised because even 
fans of decent Modern architec­
ture are nervous of championing 
it in Bath where fingers have 
been burned so often.’But hold 
your horses. Before you start to 
think that Bennett may be a 
friend of the architect after all, 
read his conclusion: ‘Before they 
are artists, before they are 
craftsmen, be they genius or 
mediocriU', architects arc 
butchers.’Ouch.

PEAS IN A POD ICONOCLASM
Norman Foster’s archive - the 
collection of all his drawings, 
plans, early modek and 
salmon-coloured suits - must 
be worth an absolute fortune.
So where exactly is it kept?
Well, according to the countless 
rumourmongers who persist in 
bending Astragal’s ear, it is being 
kept in cither: a subterranean 
Fort Knox-esque safe house; a 
former Cold War nuclear bunker, 
or a damp cellar. Wherever it is, 
it’s likely to stay there - at least 
for the time being. Spies tell the 
AJ that the RIBA has no 
intention of trying to buy it due 
to the extortionate cost. Where’s 
a pink-suited sugar daddy when 
you need one?

Brian Clarke, dome-headed glass 
artist and chairman of the 
Architecture Foundation, was 
relaxing on holiday with Zaha 
Hadid (as you do), swimming 
around in the pool without a care 
in the world, when an autograph 
hunter advanced. ‘You’ve been 
spotted,’ he told Zaha, and the 
Iraqi diva prepared herself for 
another adoring member of her 
public. Except the fan in question 
was a little confused, ‘Arc you by 
any chance Norman Foster?’ he 
asked Clarke. Astragal hopes 
ardently for the real Norman to 
be found in a swimming pool 
with Zaha very soon.

The Guardian has waded into the 
icon debate in the latest edition 
of its style guide. This features a 
list of things which have been 
described by the organ as ‘iconic’ 
over a period of a few months as 
a warning about overuse of the 
term. The list features Bernard 
Manning's World Famous 
Embassy Club in Manchester, 
Capital FM, the cut above the 
eye David Beckham sustained in 
2003 after being hit by a flying 
boot kicked in anger by Alex 
Fei^SDn, and Debbie Does 
Dallas.

BLOOD ON OUR 
HANDS

THIS WEEK’S ONLINE POLLOh dear, it really doesn’t do to 
upset a living national treasure. 
Alan Bennett reproduces extracts 
from his diary for 2007 in the 
latest issue of the London Review 
of Books. On 24 October he went 
to Bath for a reading and decided 
that he hates what has happened 
to the town, where streets of

Will 2008 be a good year for architecture 
in Britain? {see rightfor resuli).

Next week’s question is does the UK 
have too many design review panels? 
www.architectsjournal.co.uk

Separated at birth: Norman 
Foster (left) and Brian Clarke
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DESIGN 08
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The AJ's one-stop-shop to delivering better, 
more sustainable homes features:

Stellan Fryxel, Partner, TENGBOM ARCHITECTS
- offering an insight into Gordon Brown's exemplar for an eco-town

HAMMARBY SJOSTAD, STOCKHOLM

Richard Hill, Director of Programmes, HOUSING CORPORATION
- outlining the Government housing agenda

Ben Derbyshire, Managing Director, HTA ARCHITECTS
- exploring latest guidance on successfully delivering 
high-density housing
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For full details and to register visit WWW.3jhOUSing«CO»Uk Call: 0845 056 8
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Get Ready!
Awards entries open 15 April 2008 *

Entries deadline 20 June 2008 
Shortlisting July 2008 
Live judging at the Festival

96 building types 
in 16 categories:
Civic
Culture
Energy, Waste &
recycling
Health
Holiday
Hon>e
Learning
Nature
New and Old
Office
Pleasure
Production
Religion &
Contemplation
Shopping
Sport
Transport

Judges
include:

Architecture
^Festival

Will Alsop 
Cocil Balmood 
Stefan Behnisch 
Richord Burdett 
S«r Peter Cook 
John Denton 
Mork Dythom 
Lord (Normon) Foster 
Mossimlliono Fuksos 
Nobil Ghokim 
Zoho Hodid 
Margret HorOordettir 
Froncirte Houben 
Christoph Ingenhoven 
Chortes Jencks 
Eva Jiricna
Fror>^oise'H4line Jourdo
Honif Kora
Christopher Kelly
Liris Monsillo
Richard Mkeier
Kim Iterfailh Nielsen
Shone OToole
Lee Polisano
l^i Rewol
Fatih Rifki
Michel Rojkind
Robert Stem
Niels Torp
Gert Wingdnih
Ken Yeong

Ba
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