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protection from the weather and the elements.

Ethical development and operating practices
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e Superb global customer service
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When you specify Sto, you're specifying
outstanding performance allied to creative For further information visit sto.co.uk
freedom. or call 01256 332 770
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Zaha Hadid unveils the A look at the The winners of the RIBA/
latest version of her Z-car explosion in design Arts Council Arts Space of
—with an extra wheel p.10 review panels p.12 the Future competition p.16

WRECKING BALL LOOMS
OVER ‘WELSH PIMLICO’

C20 calls for ‘prestigious architects’ to help save Brutalist Newport High School

The Twentieth Century Society
(C20) has made a last-gasp
attempt to save Wales’ answer to
Pimlico School, the Evans and
Shalev Architects-designed
Newport High School.

The 1972 Brutalist building is
scheduled to be demolished and
replaced by a HLM Architects
scheme as part of the Welsh
government’s drive to improve
failing secondary schools.

C20 is now trying to find
‘prestigious’ architects to say
why the school should be saved.

C20 director Catherine Croft
said: “This is a very important
building, and we hope to have
enough time to gain support.’

The founding partner of Evans
and Shalev Architects — Eldred
Evans - said C20 was only made

aware of the proposals in late
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November when HLLM associate,
Jonathan Jones, wrote to Evans to
inform her of the demolition
plan.

According to Jones, the

original school has fallen into

disrepair. He adds that chances of

stopping the replacement are low,
as work is set to begin on site at
the end of the month.

Jones said: ‘It is a bit like
Pimlico, only it isn't located in
Westminster. If it was located in
Westminster, it would be a lot
better known.

‘It is a very Brutalist building,
and it isn’t something the
community has been very fond of.

Unlike the Newport School,

John Bancroft's 1970 Pimlico

School, which Westminster
Council plans to bulldoze and
replace with an Architecture PLB

scheme, has the public-backing of
Richard Rogers and RIBA
president Sunand Prasad.

Evans says she hasn't had
enough time to drum up support
for her building.

“There aren't as many interested
parties in Wales as there in
London,’ she said. ‘We have
spoken to Cadw [the Welsh

equivalent of English Heritage],

but they won't do anything.

‘I went to visit the building,
and it has been vandalised by the
state. ']]11')' have left it to
deteriorate.

“The replacement is an absolute
shocker of a building. It is
surrounded by tarmac, and the
buildings are absorbed under this

giant roof.’

Richard Vaughan




wood for good

The inspiration.

Can we plant an idea for a low carbon building?

The proot.

Using ECCM's Carbon Calculator can show you how much carbon you can save?

The information.

Use wood for good’s Online Learning for more information. It's free to architects,

endorsed by RIBA and earns CPD credits. Register free at www.woodforgood.com

www.woodforgood.com

W 1ie ; : . » -
T'he Carbon Calculator 1s a software tool dv\'v]ul,n{ by the Edinburgh Centre for Carbon Management which allows designers to calculate the carbon effects of using different
l‘l”ldl"\: l‘ndll'rl.ll\ m “l”]\il”u 1"!'”]['["\. ‘\‘lN‘\i for L'IY\)\{ Isa Prl‘[]]\‘(]l‘”.‘l \'.\H\,‘.ll\'l‘ S 'll\\“l’\' l‘\ 'hl Sw nil\]l 'l)rl'\[ lndlh(l’h\ I:(‘\il'r‘“l\‘“. [hl' I:\‘rl‘\'r\ (V\Vlnnll\\llin JI'ILI Yh('
Confederation of Forest Industries. All members are committed to sustamable forest management. In each of the members’ countries credible third party certification schemes

are now operating and increased areas of forest are being certified.
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CARE CENTRE ENTERS PLANNING Rogers
Stirk Harbour + Partners has submitted this £30 million
collaborative care centre in White City, west London, for
planning. The practice’s first major public-health project
will also house shops, a café, offices and 175 flats.

For more information, including plans and sections,
visit WWW.ARCHITECTSJOURNAL.CO.UK

EDAW TO BRING EUROPEAN-
STYLE LIVING TO MANCHESTER

A £1 billion plan to transform
the east end of Manchester from
‘Coronation Street to Copenhagen’
has been approved by Manchester
City Council.

The 4,300 home Holt Town
Waterfront development is
being billed as Manchester’s
largest ever regeneration scheme,
and according to EDAW, the
masterplanner behind the 38ha
project, will create ‘high-density
family living’.

The project, for developer
Cibitas, will see the regeneration

AJ 10.01.08

of a run-down, wedge-shaped
plot next to the 2002
Commonwealth Games-driven
Sportcity development, less than
1km from the city centre.

Project director Andy
Spracklen believes the proposals
will ‘radically shift urban family
living in Manchester towards a
European model’ with a mix of
dense houses, family apartments
and duplexes around the
perimeter, and internal courtyards
‘on a domestic scale’ within.

It will also include a new

L

Metrolink tram stop, a primary
school, offices, shops and bars.

The go-ahead could open up a
potential goldmine of work for
architects as sites are gradually
released over the next 10 to 15
years — most, the AJ understands,
to developer/architect competi-
tions.

David Shelton, managing
director at Cibitas, said that
maintaining design quality was
‘absolutely fundamental’ to the
success of the plan, and that
winning developers would have

to work within the EDAW
‘design vision'.

However, Shelton believes that
the constraints of the project,
especially the high density, will
need highly innovative responses.
‘I genuinely don’t know another
scheme treading the same ground
as Holt Town, he said.

‘Developers will not be able to
turn up with “One we made
earlier”.’ Richard Waite

See images of the proposed plan
at WWW.ARCHITECTSJOURNAL.CO.UK
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FOUR WHEELS GOOD, SAYS ZAHA

Zaha Hadid has completely redesigned her battery-
powered car — by adding another wheel. According
to American art dealer, friend and project-funder
Kenny Schachter, the Z-car Mark II is ‘more
realistic’ than the original three-wheeled design
unveiled back in 2005 (AJ 03.11.05). The prototype,
with its Aquatics Centre-style rear, is expected to
make its premiere at the British International
Motor Show in July.

NORD WINS NOD IN PERTH Glasgow-based
NORD has won the green light for this mixed-use
residential and leisure building in the centre of
Perth, Scotland. Both the walls and roof of the
block in South Methven Street will be clad in

jura limestone panels.

THIS WEEK ON THE WEB

COUNCIL U-TURN OVER
BIRMINGHAM LIBRARY
The long-running Birmingham
Library saga has taken yet another
twist, with news that Birmingham
City Council is now to press ahead
with an international design
competition, Following last week's
appointment of Capita Symonds
as project manager, the council
has confirmed that it will require an
‘architect of international renown'.

CHALLENGETO KEPPIE’S
GARAGE PLANS

Keppie Design is facing an even
bigger battle in its bid to overhaul
the ‘nationally important' Arnold Clark
garage in Glasgow after Historic
Scotland (HS) upgraded its listing
status from Grade B to Grade A, 'in
recognition of its national impor-
tance’. Keppie originally wanted to
replace the 1911 building with 35
flats, mews cottages and shops.

LUTYENS'NEW DELHI
UNDER THREAT
Conservation groups in India, are
fighting to preserve Edwin Lutyens'
New Delhi after the city released its
draft for a new urban plan. Despite
the masterplan setting aside a
36km? conservation area to protect
Lutyens' work, many campaigners
believe it is not enough and that the
Edwardian architect's work is
seriously under threat.

KOOLHAAS TO DESIGN
NEW MAGGIE’S CENTRE
Rem Koolhaas will be the latest
architect to design a Maggie's
Centre, joining the likes of Frank
Gehry, Zaha Hadid and Richard
Rogers. The new Gartnavel Centre
will be in Glasgow, close to the
Beatson - the city's new oncology
department which will help
thousands of people.

Read all these stories and more at
WWW.ARCHITECTSJOURNAL.CO,UK
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Building new p

The second Holcim Awards competition to promote
sustainable construction worldwide is now open
With a total prize fund of $2 million, the competition,
will showcase sustainable responses to technological,
environmental, socioeconomic and cultural issues
affecting contemporary building and construction,
and is open for entries until 29th February 2008
The Awards, which are open to anyone involved in
a sustainable construction project, are the initiative
of the Swiss-based Holcim Foundation to encourage
and inspire a built environment that goes beyond
convention to address the challenges of sustainability.

Measuring up to target issues for sustainable
construction.

Submissions in the Awards competition are
evaluated by independent juries in five regions of
the world using a five-point definition of sustainable
construction. These 'target issues' serve as a yardstick
to measure the degree to which a building contributes
to sustainable development.

Of the five target issues, three align with the
primary goals of the Rio Agenda: balanced
environmental, social and economic performance
One target issue applies specifically to building
the creation of good buildings, neighbourhoods,
towns and cities. A further target issue recognises
the need for significant advancements that can be
applied on a broad scale: Ecological quality and
energy conservation; economic performance and
compatibility; ethical standards and social equity;
contextual and aesthetic impact; and quantum

ADVERTISEMENT
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change and transferability.

Any sustainable construction project may be
submitted for the Awards, providing that
construction did not begin before 1st June 2007
In addition to construction projects at an advanced
stage of design, the Awards competition also seeks
visions and ideas at a conceptual level. This special
“Next Generation” category is open for professionals
less than 35 years of age at February 29th 2008

Supported by world-renowned technical
universities.

The Holcim Foundation works very closely with
leading technical universities, and it is these universities

that lead the independent juries in their regions.
The juries will be headed by internationally-renowned
architects and academics, and a full list of all
members of each jury, and the universities involved,
are available on www.holcimawards.org

The Awards are being supported in the UK
by Aggregate Industries through its Charcon,
Bardon Aggregates, Bardon Contracting, Bardon
Concrete, London Concrete, Masterblock and
Fyfestone businesses.

Entries must be submitted on-line by 29th February
2008. Detailed information on the competition and
how to enter is available at www.holcimawards.org

-9

AGGREGATE

INDUSTRIES

An AGGREGATE INDUSTRIES company

The global Holcim Awards competition offers a total prize fund of $US 2 million and is open to anyone
involved in sustainable construction projects - architects, planners, engineers, or project owners.
Construction projects of any scale are eligible for the competition if work had not started before 1 June 2007.
Entries must be submitted by 29 February 2008. For further details visit www.holcimawards.org

!

VISION
FUTURE.

olcimawards

for sustainable construction
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GRAHAM STANDAGE LTD

THE RISE AND RISE OF THE
DESIGN REVIEW PANEL

The success of your
project is more likely
than ever to lie in the
hands of an unelected
committee of your
peers. Max Thompson
investigates

12

“There is," says Kathy MacEwen,
CABE'’s head of design review
programme, ‘a growing trend for
design review panels (DRPs)
across the country.’

The explosion of DRPs —
sometimes called Architectural
Appraisal Panels (AAPs) - in
London backs her statement up.
In the last three years, eight of
London’s 33 boroughs — Merton,
Kingston, Southwark, Lewisham,
Newham, Kensington and
Chelsea, Haringey and
Richmond — have formed DRPs
or are in the process of doing so.

And nationally, MacEwen’s
assertion is borne out by the
stream of architects turning up to
review the work of their peers in
cities like Leeds, Barnsley,

Sheffield, Bristol, Manchester,

Chester, Liverpool, Hull, Walsall,
Coventry, Plymouth and
Birmingham.

It is all a far cry from the days
when the Royal Fine Art
Commission — formed in 1924 —
acted as the arbiter of architec-
tural taste. That changed in 1999
when CABE was established.

A key CABE remit was the
design review of ‘significant’
English schemes (see box on page
13 for definition of significant
schemes). CABE chief executive
Richard Simmons says that of
2,000 schemes reviewed, ‘eight
out of 10’ practices say that the
process has resulted in improved
schemes.

Further down the chain,
CABE advises — but does not
fund ~ six of the UK’s regions’

own design review panels (see
chart, above right). But it is
beneath this tier that the
revolution is gathering pace.

The Southwark DRP was
formed three years ago. Its leader,
Steve Riches, says that in the last
12 months it has received

CABE claims eight out of
10 firms say design review
leads to better sc%::mes

delegates from a number of other
boroughs and local authorities
keen on setting up DRPs — most
recently Newham, Kensington
and Chelsea, and Sheffield.
Riches says that his overriding
goal as head of the DRP - which
last year reviewed around 70
applications — is that ‘people

AJ 10.01.08



TABLE SHOWING THE DESIGN REVIEW PANEL HIERARCHY INTHE UK
(WITH DATES FORMED IN BRACKETS)

ed Glasgow

ealth

National Design

ENGLAND

CABE
1999]

WALES
Design Commission
for Wales
[2005]

Review Panel

[1999] [2007]

2012 London DRP

Schools DRP

[2007]

Renew
The North
West DRP

[2005]

Inspire
The East
England DRP
[2004)

East Midlands
DRP

South East
DRP

[2002] [2008]

MADE (Midlands Architecture
and the Designed Environment)

Theoretical links (for
example, MADE has yet
to receive a referral from
Birmingham City Council)

Direct links

should understand what best
practice is at a local level.’

He says: ‘Although we have
some very exciting schemes, there
are lots of areas where that level
of design attention is not there.

‘We want to use the panel to
raise the bar, not just along the
river but also in areas like
Peckham and the Aylesbury
Estate in Elephant and Castle.’

But that bar can only be raised
against a backdrop of under-
standing and respect between
planning committees and the
DRP panels; a situation that is
not always apparent.

Terry Pawson, of Terry Pawson
Architects, sits on the London
Borough of Merton’s DRP, and is
unsurprisingly supportive of the
DRP process. However, he had a

AJ.10.01.08

run-in with Kingston planning
committee after his Twin House
scheme (see page 14) was rejected
despite a glowing design review,
which concluded: “We feel the
buildings have a coherence and
elegance that draw deeply from
the landscape and enhance the
character of the [Coombe Hill]
Conservation Area.’

But the planners rejected the
scheme, saying the houses ‘would,
by their design, mass and bulk,
have an incongruous appearance
to the detriment of the character
of the conservation area’.

The project is now going
through the appeal process,
but whatever the finaloutcome,
Pawson says the DRP had been
compromised by the committee
ruling.

MADE
The West
Midlands DRP
[2003]

South West
England DRP

[2004]

If in North Staffordshire -
North Staffordshire DRP

If in Birmingham — Birmingham
City Council in-house DRP

If in Walsall or Coventry — in-house
local authority design forums

if in Malvern Hills — local
architectural panel

Everywhere else - MADE

He says: ‘1 feel very sorry for
those people that put their time
and energy [into the DRP]
because it does devalue their
efforts and undermines what they
are trying to do.

‘If the local authority goes
against a significant recommen-

Even at alocal level,
which panel reviews you
depends on where you are

dation, it seems to me that it
should probably justify very
strongly why it has gone against
that advice, otherwise it com-
pletely emasculates the DRP.
Paul Finch, former deputy
chair of CABE, and the body’s
first head of design review,
wonders if DRPs should even >>

Agenda

Architectural advisory
bodies at national level

DRPs directly run by advisory
body

Six of the nation's nine regions
have DRPs which receive direct
support and advice — but no
funding -~ from CABE

An example of the DRP process
showing how schemes are
reviewed in specific areas

CABE SAYS SCHEMES ARE
‘SIGNIFICANT' ENOUGH
TO REVIEW:

= if they are ‘large’ or contain
multiple uses;

« if the scheme's site may have
‘exceptional effects on its
locality’; and

« if they have an importance
greater then their size would
suggest, and may therefore
‘establish planning form or
architectural quality for future
schemes'

13
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Paul Finch: ‘Would DRPs be

necessary in an ideal world?
No they wouldn't’

Terry Pawson: ‘Local
authorities can emasculate

DRPs by opposing them’

HOW DRPS WORK:

* They typically have no statutory
powers;

*» schemes are recommended for
review by planning case officers;

» they have 20-40 panel members;

« the 'significant majority' of
panellists are architects — but
they may also be artists,
engineers and planners;

= 8-10 members sit on each
review; and

= Each member is expected to
dedicate one afternoon a month

waste their time calling in
schemes by architects that have
a trusted pedigree. “The big
problem,”he says, ‘is the mediocre
stuff that gets permission. Why is
Terry Pawson, a really good
architect, getting called in?’
Lubetkin Prize-winning
practice Glenn Howells suffered
a similar fate to Pawson when he
faced the Southwark DRP. An
architect on the panel says: ‘I
found myself talking about too
much glass here etc., and 1
thought: “hang on a minute,

why don't you just trust him?".’

More serious than damaged
egos is, says Finch, the spectre
of ‘endless competing DRPs’.

He says: ‘People setting up
DRPs must avoid replication.
There are enough planning
.lp]‘lit.l[i«lll\ to go round.’

The proliferation of DRPs
is not uncommon. In the West
Midlands, despite the existence
of the CABE-endorsed regional
DRP
+ the Designed Environment

(MADE)

PJII('] revicws vour \L”’Il"‘flﬂ'

Midlands Architecture
it seems that which
depends on whereabouts you

ge 13).

MADE design review manager

are (see chart on pa

Julie Morgan says: ‘Where we are
aware of local DRPs, a repre
sentative of this group may be
invited to attend to feed into
the design review process. We
advocate a joined-up approach.’
But this ‘joined-up approach’
does not include a working
relationship with the region'’s
most important conurbation
— Birmingham. ‘To date,’ says
Morgan, MADE has not had a
scheme from Birmingham City
Council (BCC).
Despite such problems,
the overriding feeling among
architects is that too much peer
led design review is preferable
to too little. "‘Would DRPs be

necessary in an ideal world?' asks

Finch. ‘No, not if we had fabulous
planning departments full of emi-
nently qualified people with great
judgement — but that just isn't the
way the system works.’

David Howarth, director of
DRDH Architects and member
of Sheffield’s Urban Design
Review Panel, agrees, but says
large schemes can come with
complicated planning stories.

‘It is very easy to criticise
planners but it is also easy to
say if we like something then we
should build it. The conversation
[at the DRP] may purely have
been about facades or how
responds to the city, where
actually there may be other
concerns about amenity,
residential design, sustainability.

‘Design reviews are part of the
planning process. They are one
cog in the mechanism,’ he adds.

While they may only be a ‘cog’
Howarth says DRPs are a very
powerful tool for architects. ‘You
find that a lot of architects are
I"'\\\'I‘l\'\\.'hc savs, “The DRP
process frees them to have
debates in public.’

As to whether DRPs should
rise above their current non-
statutory status, Howarth is clear:
‘Sometimes architects can get a
little arrogant, so, no, I certainly
don't agree that it [the DRP]

should have the last say.” ®

AJ.10.01.08



At least one of our
environmental claims
is rubbish.

At Castle, we use the most efficient dry-process kilns to
manufacture cement. These burn up to 60% recycled
and non-fossil fuels and use waste as a source of raw
material - all of which would otherwise go to landfill or
incineration. (Every tonne of cement we produce means
130kg less landfill.)

And to meet expected market growth, we are
expanding our UK manufacturing capacity to meet
demand in the most sustainable way. Imported cement
can add around 10% CO, from shipping alone.

For a copy of our Sustainability Report with tips
towards environmentally-responsible building go to:
www.lowcarboncement.co.uk

T ST
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A WORLD
OF SOLUTIONS

29-31 January, 2008

NETWORK., DISCOVER., LEARN & DO B

Amsterdam RAI, NL

Looking to integrate AV and Control systems into your next project?

The future of AV Systems Integration is here and is available to you now. At Integrated Systems
Europe (ISE) you will find emerging products like Displays, Controls. Sound and Acoustic systems.
As well as education sessions and exhibits. we can offer you ideas to leverage these products to
design the perfect integrated building. Discuss integration and component issues with fellow
architect and engineer professionals. And with the largest exhibition ever held in this region. you
will see the latest solutions. major product launches and much more. This is the show that
progressive Architects and Electrical Engineers attend. Visit ISE 2008, the largest event in Europe
for the professional AV and Electronic Systems industry and see the emerging products in this fast

moving market. For more information and to register. visit: www.iseurope.org

SE 7008 Piaterum Sponsers SE 3008 Travel Pariner

e

ECHIEF ©cmmsmon AN SONY %) uem s

enture par A2
Europe's No.1 Show for professional
”'ﬁ AV and Flactrone System integration
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News
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Create as
you go

As creativity sicals the
show, citizens struggle
towards a flexible future,
wontes Richard Sands
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GRADUATES WIN ART SPACE COMP

Two Bartlett graduates and a Berlin-based writer have won the
RIBA/Arts Council competition to create an ‘art space for the future’.
Manuel Shvartzberg and Yiannis Kanakakis, with writer Fabian Faltin,
won £5,000 with ‘Arts Spaces Lead Global Ecology of Ideas’. Second
prize went to David Kohn and third prize to Ashley Seaborne.

The entries are on display at the National Theatre. Richard Vaughan

Read the text of the winning entry at WWW.ARCHITECTSJOURNAL.CO.UK
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Leader & Comment

- Leader You will almost certainly face a design review

panel soon, writes Kieran Long. This is a good thing, as
long as their panellists are diverse and the scope is specific

In the not-too-distant future, a good
proportion of you will find yourself up in
front of a design review panel, explaining your
project and facing architectural criticism of
the kind you may not have dealt with since
college. As Max Thompson explains on pages
12-14, a multitude of committees are being
created up and down the country in an
attempt to make up for the chronic lack of
trained architectural judgement exercised in
most planning departments.

These panels are on the rise — we counted
at least 40 that we know exist today across the
UK, at national, regional or local level — and
the obvious question is: who is going to

populate the council chambers and committee
rooms around the country that will host
them?

The vital thing, beyond having a majority
of design professionals and a sprinkling of
historians, is that the panels are at least
partially composed of individuals with a
broader purview than the area that they are
judging projects in. That has to be the point
of these panels. If the judge can’t draw on
examples from elsewhere of exemplary best
practice, your town will get what it has always
had. If you only know about how it’s done in
Stoke-on-Trent, you're unlikely to find a way
forward for it.

That's why it may be single-issue design
review panels that have the most success.
CABE's schools panel, for instance, or John
Callcutt’s proposed network of housing
design review panels, which he proposes
in the Callcutt Review of Housebuilding
Delivery. These will be able to compare like-
for-like across the country, not broaching any
local excuses for lack of ambition.

The great thing about architects is that
they are used to a borderline abusive level of
criticism about their projects (remember those
aggressive critics at your final jury). Design
review panels should therefore hold little to
fear. kieran.long@emap.com

/A Opinion
Liverpool’s museum will
prove the city is holding
its nerve and thinking
big, says David Fleming

One of the inevitable consequences of
regeneration is the argument about the
balance needed between quality, value for
money and... oh yes, profit.

Since the 1980s I have lived in York, Hull,
Newcastle and Birkenhead, and my work
during that period has taken in Leeds,
Sunderland, Gateshead, Wallsend and South
Shields. In all of these places and cities I have
seen architects, developers, planners and
others strive to create projects which will in
turn create jobs, facilities and infrastructure,
value, image and profit.

This process is particularly intense in
Liverpool, which is currently undergoing
dramatic regeneration, and where there is
added complexity as much of the city centre is
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a World Heritage Site. This classification,
which recognises the relatively intact nature
of the city’s Victorian and Edwardian built
heritage, has been interpreted by some as a
license to oppose any new build. Others fear
the award’s potential to restrict their ability to
attract investment — or to make money — in a
city ripe for development. There have been
virulent (though fairly brainless) debates in
the Liverpool press about building quality, as
the city strives to catch up economically with
the likes of Manchester and Leeds, and as
attention on Liverpool as European Capital
of Culture 2008 raises the temperature.

Anyone wanting to build on the totemic
Liverpool Pierhead has found themselves,
quite rightly, under intense scrutiny. This
includes my own organisation, which is
currently building a new Museum of
Liverpool. This will be the biggest new
national museum in this country for 100 years
and will be a stunning addition to the city's
remarkable collection of museums and art
galleries. AJ readers will remember that the
Mann Island site we propose to build on was
the site of Will Alsop’s now-dropped Cloud
complex, part of which was originally to
house the new museum.

Personally I loved the Cloud, even though
many hated it. But, contrary to much ill-
informed speculation, it was not aesthetics,
nor Liverpool’s loss of nerve, nor architectural
conservatism, which brought about the
demise of Alsop’s scheme — it was simple
economics. I know because I was in the room
when the scheme was chosen from a shortlist
including Foster and Rogers proposals, and 1
was also in the room when the plug was
pulled.

I know the Cloud was not dropped

due to aesthetics — I was in the room

There is an understanding in Liverpool
that we have 2 lot to live up to in terms of the
city’s historical riches. The Cloud would have
proved that it is possible to build quality
architecture within an urban World Heritage
Site. The quality of the Museum of Liverpool
will do so definitively. As the structure takes
shape during 2008 we shall see whether or
not Liverpool has lost its nerve.

David Fleming is the director of National

Museums Liverpool
Email comment@architectsjournal.co.uk

AJ 10.01.08
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,’i Obituary

Discussions of Dylan

and eating cats are among
Deyan Sudjic's memories
of Ettore Sottsass

Ettore Sottsass, who died on 31 December
2007, never saw the exhibition that London’s
Design Museum staged last year to celebrate
his 90th birthday. His back was playing up, so
he couldn't fly.

He did design it though, on the table in
his living room in Milan. And an effortlessly
brilliant job he made of it too. The first idea
was to do something simple; just one object
chosen carefully from each of the seven
decades of his working life.

A plain aluminium lampshade from the
1940s; Italy’s first mainframe computer from
the 1950s; the famous lipstick red plastic
Valentine portable typewriter from the 1960s.
But of course as soon as we got started on the
exhibition, it obviously wasn't going to work.
How could you possibly treat the career of the
greatest [talian designer of the last half
century like that?

Before I knew it, the show had taken over
the whole top floor of the museum, and we
were tearing out glass cases to make more
room.We talked about how Adriano Olivetti
had come to hire him for that computer;
about his days in Mussolini's army in
Yugoslavia; and about the Dylan track that
kept playing in the background the night in
the 1980s when he came up with Memphis
as the name for his onslaught on conventional
good taste with a wave of baby colours and
eccentric patterned laminates.

He didn't turn a hair when I told him
about my grandmother’s memories of the
mysterious disappearance of every cat in her
Montenegrin village when the Italian soldiers
billeted on her got hungry. But he didn't take
too kindly to my rash attempt to wield a
pencil on his exhibition layout. I'd seen him
on and off over the years ever since the
Memphis launch party in 1981, where for
some reason he was wearing two ties, We
once spent a memorable weekend with

AJ 10.01.08

Helmut Newton in an extraordinary house
that he had built around a vast aviary that
Newton was photographing.

But the trips to Milan to organise the
show were different. He really wanted to talk,

Before I knew it, we were tcarini
out cases to make room for the show

and I had the chance to spend an afternoon in
his filing cabinet, picking out a succession of
photographs that charted the passage of time
on his face, from a schoolboy in a sailor suit in
the 1920s, to a Riviera playboy in a sharp suit
in the 1950s, to a hippy in the 1960s.

At 90 he was still a gravely elegant figure
in his carefully knotted pigtail. He was a
gifted draughtsman, a constantly inventive
designer and architect, and beyond that, he
was a rare designer who understood some-
thing about life.
Deyan Sudjic is director of the Design Museum

This image Ettore
Sottsass at the Los
Angeles County
Museum of Art

in 2006

Below Valentine
Typewriter, for
Olivetti (1969)
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Column

Patrick Lynch goes starchitect

spotting, to single out those who rate
self-promotion over good design

Recently, I've been thinking a lot about star
architecture, or ‘starchitecture’ as Norman
Blogster has it on his website (www.partiv.
com). Norman’s ‘Student’s Guide to
Starchitecture’ offers many hilarious and
depressing insights into the cultic world of
unit indoctrination and the workaholic culture
of big-name practices. This distinction
between architecture and starchitecture seems
to me to explain quite a lot of the confusion
within our profession.

Put simply, architects are moderated
by their professional institutes and their
consciences. They tend to eschew the
starchitect’s belief in self-promotion and mute
acceptance of air conditioning, Design and
Build contracts and the reduction of architec
ture to branding, architainment, and the
millimetre-thick veneer of ‘design’ that they
are responsible for before the project is
handed over to someone qualified to bodge it
together on site. Starchitecture is a symptom
of, and one of the causes of, the weakening
of the architect’s role, since starchitects often
aren’t qualified and aren't interested in
tectonics and contract administration.

Alvaro Siza's Anya
Pavilion, S¢

South Korea (2005)

As a consequence, starchitecture schools don't
teach these subjects, or if they do, it is only
grudgingly done in order to keep the ARB/
RIBA at bay.

However, the myth that you can somehow
become a star by the process of indoctrination
that is the unit system, and thus become an
individual genius by studying at a particular
school, is merely a money-making fantasy,
designed to keep certain schools in business.

[ think each architect has the potential to be

You find this alternative universe is particu-
larly vivid in certain parts of west London
and Manhattan. When I spoke at Cooper
Union in New York last year — about our built
work and about London — half the audience
left. Yeah, I know, I can be a bit much, and
they did have crits the next day, but maybe

I made the mistake of talking about
architecture, not realising that in that sort of
place, what they really wanted to hear about
was starchitecture?

Starchitecture is a symptom and cause
of the weakening of the architect’s role

a good architect, and also to become a
starchitect should they desire, but that some
want to become stars before being any good.
Because of the way in which the architectural
press and stars are complicit — star projects
bring in student readers — it is possible to be
very famous as a starchitect, and in fact find
that no-one outside of the starchitectural

system thinks that your work is any good at all.

Here is a rough taxonomy of starchitecture:

» Architects who became stars by being really

good: Zumthor, Chipperfield, Siza, Moneo,

Ito, Herzog & de Meuron, Enric Miralles,

Carme Pinés, Kahn, Palladio;

* Stars who critics try to convince us are also

good architects: Koolhaas, Adjaye, Holl;

* Stars who don't give a damn what we think

(honest): Hadid, Gehry, Alsop;

* Stars who want to convince us that they

care; Libeskind, Foster, Eisenman.

The same logic applies to British schools

of architecture:

» Architecture schools that still teach architec-

ture: Bath, Mackintosh, Queens, Kingston,

London Met (amongst others);

» Architecture schools that traditionally

taught it but think that they should teach

starchitecture instead: UCL and, unfortu-

nately, pretty much everybody else.
Apologies if I've left you or your school

out — you could be sat there fuming I'm a real

architect’ or ‘We teach architecture! when it

dawns on you what you really believe in...

AJ 10.01.08
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Please address letters to: The Editor, The Architects' Journal, Greater
London House, Hampstead Road, London NW1 7EJ, fax 020 7391 3435,
or email shumi.bose@emap.com to arrive by 10am on the Monday

before publication. The AJ reserves the right to edit letters.

FOSTER + PARTNERS

BEST LAID PLANS

I wonder whether Johnny
Rodger was familiar with Eden
Court Theatre in Inverness prior
to its latest extension, which he
reviews in AJ 20.12.07. It was
very much ‘of its time’and not
without its problems, but it was
nonetheless a strong, characterful
and clearly organised piece of
architecture. My impression, on
a recent visit following its
reopening, was that Page\Park
has failed to live up to or respect
this in its alterations, particularly
in its treatment of the ground
floor and entrance areas.

The original plan revolved
around a leisurely procession
from entrance and ticket desk,
past the cloakrooms via the
‘internal street’ mentioned, and
on to the main staircase which
spiralled upwards, revealing views
of the river and gardens outside
as it rose. This staircase remains
but now lands awkwardly right
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next to a clumsy blob-shaped

column, spitting audiences out
facing a messy shop-cum-storage
area beside the ticket desk. What
was once a pivotal element now
feels lost and impotent.

Yes, the entrance now faces
the city, which is in itself to be
welcomed, but it opens into an
ill-defined and unfocused space
which largely ignores the
intriguing hexagonal geometry of
the shell it inhabits, and seems
not to invite the sociable milling-
around which accompanies most
visits to the theatre. Although
your review hints at these
problems, I fear it lets Page\Park
off rather too lightly by glossing
over such fundamental failures in
the organisation of the plan.

It is good to see Eden Court
Theatre reinvigorated with new
facilities, but I feel rather sad that
the inventive spirit of the original
design seems to have been
washed away in such a disap-
pointing fashion.

Colin Maclnnes, Brixton, London

ON BEAUTY

In preparing to review Norman
Foster Works 3 in another journal,
I discovered the recent appraisal
by Patrick Lynch in the Critics
section of AJ 15.11.07. Having
studied the previous volumes, |
had begun to form the view that
not only was this perhaps the best
of the Foster Works series
published so far, but the one
which contained both the most
assertive and innovative projects,
such as the Millennium Tower in
Tokyo (pictured lef?) or the
nautical architecture of the yachts
Dark Shadow and Izanami.

In addition, Works 3 brings a
fresh and revealing glimpse into
Foster’s self-constructed context,
his riverside studios and the
family life of the London office.
In itself, this beautiful book offers
a rare and special insight into the
internal workings of a major
global design practice - one in
which we should surely have
great confidence, and hold in
respect for demonstrating
architectural practice at its
highest level. Equally, the quality
of the authorship among the
distinguished list of contributors
cannot go without mention; nor
the quality prevalent in the books’
richly varied texts and graphics.

Indeed, when I reflect on some
21 years of academic life and my
personal association with a
number of global architectural
practices — including those of
Richard Meier in New York, Ken
Yeang in Kuala Lumpur, and
Enrique Norten in Mexico City
among others — I can think of no
greater experience than that of
Foster’s studios here in London.

However, the tone of the A]
review of Warks 3 is largely one of
derisive and abusive denigration,

which is completely intolerable
when we should have some sense
of moderation and respect for
such a body of work. Crass,
disparaging journalism of the
kind found in that review surely
falls below the standards readers
have come to expect from the AJ
- a publication with a tradition of
great architectural criticism.

In a world of shifting values,
the AJ has a duty to provide
editorial leadership of distinction.
‘Self-serving twaddle, at best’— 1
do not think so. Rather: master-
work from a studio that has
hosted such figures as Richard
Buckminster Fuller, Otl Aicher
and Anthony Caro, undervalued
and misrepresented to the world
at large.

Ivor Richards, Cambridge

PATRICK LYNCH
RESPONDS: Ivor Richards’
response to my review of Norman
Foster Works 3 lacks substance. He
fails to properly counter any
significant points that I raised,
which may indicate his low
opinion of the AJ readership’s
interest in debate.

In referring, relatively lavishly,
to his pleasurable experiences in
the offices of Meier, Yeang, Foster
et al, 1 can only assume that he
regards gravitas by proxy as a
critical tool. A dialectical
response from him might have
added something more useful to
further debate about a book that
he describes as ‘beautiful’.

Incidentally, if Richards wishes
to encounter an architectural
monograph of genuine beauty
and depth — in every respect —
may | commend him to the new
Glenn Murcutt publication
(reviewed by Lynch in next week’s
AJ). The contrast between the
Murcutt and Foster books is
salutary.

AJ 10.01.08
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- Many people talk about

- the environment.

Some companies act.

We can’t protect the planet with
words, we need to take action.
That’s why we’ve created the
Komfort ‘leaf’ symbol, a sign of
the initiatives that Komfort have
taken to assist in protecting the
world we live in.

Komfort Workspace plc

MWq Tol +44 (0)1293 592500

w;.cw Fax m10)1293::'3271
Email X

e ol

komfort.com

In an effort to manage our environmental activities we have been third party
assessed and accredited with:

* ISO 14001 - Environmental Management System

* FS.C. - Forestry Stewardship Council
* P.E.F.C. - Programme for the Endorsement for Forestry Certification
* F.L.S.P. - Furniture Industry Sustainability Programme

* The results of the Komfort 30/30 programme for 2007 (thirty projects designed
to improve the company's carbon footprint with thirty measured targets) will
soon be published on our website.

* Many of our products being demountable and relocatable are re-usable in a
Corporate building portfolio. On reaching the end of useful life, the solid, glazed
and doorset modules are designed for disassembly enabling the materials of
aluminium, steel, plastic, glass, timber and insulation to be recovered from site
and entered into the relevant industry’s recycling programme.

« Visit the Komfort website for further information on new initiatives for 2008.

‘Believe you can make a difference’.

KOMFORT

WORKSPACE




Greenland Street, Liverpool
Architect: Union North
Cost: £220,000

In the up-and-coming Baltic Triangle
warehouse district, just south of Liverpool’s
city centre, sits the A Foundation’s new
gallery. The visual-arts charity commis-
sioned Union North to transform three
former industrial buildings into a gallery
with semi-permanent access, circulation,
and service facilities. A trapezoidal portal,
lined with felt, telescopes the industrial-
sized entrance down to a door on a more
human scale. The tactile and sound-
absorbent felt creates space between the
industrial and cultural uses represented by
the two doorways. Inside, white partitions
and brightly coloured plastic furniture
contrast with the rough brickwork of the
existing building. James Pallister
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Small Projects Part 1
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SMALL

PROJECTS
PART 1

From the restoration of a’60s council flat

to a gelateria part paid for in ice cream, this
is the first part of the AJ’s 2008 selection of
Small Projects, built for under £250,000. The
second part will be published next week and
the projects will be exhibited at New London
Architecture, London WC1, from 6 March

Fobighpt
14 | Mo

Sponsored by Whitbybird
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Small Projects Part 1

Jabberwocky, Leeds

Architect: Amenity Space
Cost: £1.000

short
Night’'— an evening of installations in
Leeds on 12 October. In a courtyard at
Leeds Metropolitan University, Amenity
Space lled four 600m?, 2.4m-~tall
plywood boxes, mirrored on two sides, each
d-glass panels
g the

rson g\ .\IUII

1 1844 and 1927. Accompanying

v and documenti

] ] " . E R \/
1 only be read fror building’s
€rior, SO Mirrors w 1sed to reflect the

words into the courty:

Mobile Eco Second Home
(MESH), Snape, Suffolk
Architect: Sanei Hopkins

Cost: £850

year #5) Sanei Hopki

this M co Second Home using

leftover materials. Stacking seven pe
imple const

ath the double bunk at the top

for horizontal circulation, with the ends of

the beds doubling as a ladder for vertical
access. Detachable wheels make the

sleeping space mobile — it is turned on

its side to attach/detach the wheels. It

4t
can be towed by a car for longer-distance
travel and can also be pushed along |

people. Ruth

AJ 10.01.08
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Leijser House, Balfron,
Stirlingshire, Scotland
Architect: Studio KAP
Cost: £250,000

This strange box of western red cedar
shingles and blue render, on a south-facing
slope, might look out of kilter with the
pitched-roof cottages around it, but is
highly tuned to long views to the south

of the Campsie Fells and its tree-lined hill
to the north. While the exterior was not
universally loved by the selectors, the
building’s clever section (dug into the hill,
with three storeys to the south and two to
the north) is sympathetic to the topogra-
phy. Views range from the spectacular -
large picture windows off the living spaces
— to the intriguing — views of the sky from
smaller high-level windows. Kieran Long

AJ10.01.08




Small l’ro'ccts Part 1 i

Allt an Duin, Lochgilphead,
Argyll and Bute

Architect: Andrew Brown
and Claire White-Sharman
Cost: £225,000

This holiday home — informed in propor
tions by nearby crofting cottages — is on
a remote peninsula on the west coast of
Scotland. The accommodation is split
between two parallel buildings, linked by
a single-storey entry area. Four solid dry
stone walls flank the buildings, broken by
full-height windows. Locally sourced
stone, reclaimed Scottish slate, lead and
oak and larch are used to achieve a mix
of grey tones, helping the buildings blend

with their surroundings. James Palliste

il iix i
Renfrew Road, London SE11
Architect: Inglis Badrashi
[Loddo Architects
Cost: £80,000

Restoration projects are all well and good
in post-industrial warehouses and derelict
\".\‘Inr}.m !c‘"':l(ul IIHII\L‘\, lw:! v|;u!.1:‘w;§ a
1960s council house is a different ket

fish. Jamal Badrashi and Kim Loddo of
Inglis Badrashi Loddo undertook such

a mission for their Renfrew Road |
creating a rear extension, adding a rooftop
skylight, and opening up the central
stairwell. The building nestles in a row of
ex-council townhouses and, despite new
aluminium windows on the its exterior,
the alterations only carry the existing
structure so far, and much of the interest

is in the interior. Jaffer Kolb

\»,-,.- qﬁ'-' ad




Hillside Guesthouse,
Languedoc, France
Architect: Greg Blee
Cost: £65,000

Set in a tiny village in the south of France,
this tough little extension mixes well with
the surrounding romantically derelict
buildings. Housing a studio and guest
bedroom, it is clad in zinc and timber and
built on the ruins of an existing structure.

In a conscious echo of local seams of iron,

the architect has used Cor-ten for an
1

elegant slender stair, a bridge, and window
sills. More extravagant is the sill to the
south-facing window, shaded in summer
by an ash tree. In winter, the low sun
should bounce off a sill clad in gold leaf,
to reflect on the birch plywood soffit of the

studio. Ruth Slavid

Garage

Studio

Courtyard

Ruined outbuildings

AJ 10.01.08

Natural rock face
Retaining wall
Approach drive
Mill watercourse
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Small Projects Part 1

Ramblers, Pulborough,
West Sussex
Architect: Mole Architects
Cost: £60,000

A 1960s extension has been replaced
with this green-oak-clad double-height
addition, which opens the back of the
house up to the garden. Housing an artist’s

studio, a utility room and an en-suite

bathroom, requirements in the extension
range from total privacy to near-complete
openness. This is articulated in the
irregularly disposed frameless glazing,
which gives liveliness to the facade,
accentuated by the use of outward
opening insulated timber shutters.
Reclaimed roof tiles echo the pitched
roof of the original house, from which the
extension is differentiated by a separating

frameless glass slot. Ruzh Slavid
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Stradella Road, London SE22
Architect: Stephen Turvil
Architects

Cost: £55,000

This abstract kitchen extension at the back
of a Victorian tllmi‘x'\' home ]\I'ww\":\ln! a
moment of unanimity for the Small
Projects selection panel. [he black line

of the extension’s frame creates a simple

pitched roof, and the expanse of glazin

o
-
}
I

adds a certain otherworldly quality, with
the roof appearing to bear on the single
column at the corner in a gravity-defying
manner. The end ‘gable’ elevation is a full-
height double-glazed unit, and folding
doors to the side allow access to a timber
deck. Recessed gutter details add to the

dramatic starkness. Kieran Long

K-pod, Pinner, Middlesex
Architect: Briffa Phillips
Architects

Cost: £100,000

When a client brought Matt Briffa a
sketch of a standard lean-to conservatory
as an extension to his Inw\‘l\;rmhn‘ ]h)ll\t‘,
the architect immediately began sketching
alternatives, arguing that the design could
be far more imaginative. The outcome: a
timber-framed pod clad in bronze and
translucent resin panels, connected to the
house by a glazed passageway. The pod
contains the kitchen, though the existing
i\ifgl}('ll was TI\L' one L'IL'I‘JL':” ‘)’ Ihk‘
original house the owner was happy with
‘It was a less obvious solution to open up
the interior of the house and create a less

conventional layout,’ says Briffa. Jaffer Kolb

AJ 10.01.08
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'The Causey, Edinburgh
Architect: Arcade Architects
Cost: £16,000

A joyful project anarchically different to
the responsible Modernism of Arcade
Architects’ regular work, The Causey was

a temporary public space which turned a
traffic island into a place for a weekend
festival in May 2007. The project was part
of the Six Cities festival, promoting design
.l”\l creativity in six A\L'l”:l"lv‘ cities. .IIH
space itself was exuberant - road signs
were converted into palm trees, and a
garish pink carpet joined the two sides of
the square. But this shouldn’t distract from
the simple but literate urbanism on display,
creating an authentic church square and
bringing its more commercial buildings

into play. Kieran Long
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Small Projects Part 1

No. 11 Burns Green,
Hertfordshire
Architect: Jeremy King
Architects

Cost: ,{“13‘),()00

An extension to a late-15th-century
cottage, this project avoided any planning
trauma through its simple form and
materials. “We decided to go in strong — |
knew the conservation officer and what he
liked, so we didn’'t have to change much,’
says Jeremy King. The 20m? extension
includes a dining area and utility room
The oak cladding is the same material

1

that is used in the detailing of the original

ramed cottage, and the new roof

10es the cottage’s gable. Jaffer Kolb
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Space of Waste, Shefhield
Architect: University of

Shefhield School of Architecture
Cost: £900

e

In late September 2007, Part 2 students at
Sheffield School of Architecture began to
erect a temporary shed in the city centre
Sourcing all materials from www.

whywaste.org.uk, a website offering exces

L ___ Lo

materials from current In‘llnivn,' projes s,
the students created an (almost) entirely
recycled and cost-free building in under
six weeks. The decoration, featurin y ]‘"1”
cut out of plywood panels, came from a

local toy manufacturing company, while

L

the roof is made of carpet tiles and the
mmterior features 3m-high bales of

packaging waste from lTkea. Jaffer

AJ 10.01.08
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|

[London Metropolitan
UHi\'L‘!'\it_\ School of
Architecture gallery
Architect: DRDH Architects
Cost: £3,500

This gallery was no doubt a fraught project

for DRDH Architects. With only 27 day

of construction time and £5,5U00 t

the practice also had to u ‘

at London Metropolitan University's
architecture school. It’s a project of studied
modesty

divides the room into an entrance |

two galleries and a chair store. Disy

boards are clad in felt or birch-faced
}\:\\\vn‘\':_,llh‘: steel shels 1
’H)L)HI;IS (;I'C;lr()I'LZ\' &\, SUII\", / ' conceal existing heating installations and
Matlock, Derbyshire ‘ form a seat or display area. Tl

a modest and warm place for exhibitions,

Architect: Evans Vettori : [ - ATy ,
~ . i | lectures and talks. Kieran 1
Cost: {‘12/,548

ves at low leve

Evans Vettori’s neat addition to this
funeral \{I'.'k'\ tor's I‘X'L'{Hi\x\ prov I\lL‘Ll the
expanding business with a hearse garage,
workshop space and more offices. The
design is conceived as a ‘boat-house’, witl
workshop below and offices above. Stone is
used up to first-storey level — helping it
meet local conservation area guidelines
bove. [..\Z'H\i(\'; box
Trupt I}iL' ( l.ulxlm_; at I!w'
aable end. The building is deliberately

discreet, though the comings and goings of

AJ 10.01.08
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Frederick’s, Bakewell,
Derbyshire
Architect: Adam Bench

Architects
Cost: £125,000

gutting the former sweet ~Im}| and

the internal structure of the

ey building, the 100-year-old

Frederick’s of Bakewell is now a modern
[talian gelateria in a town renowned for
its almond-based tarts. The contemporary
feel of the bare steel, lightboxes and
exposed brick is countered by the sobriety
of the cleaned-up fascia, with frosted glass
lettering looking out on to the high street.
Bench said that one of the benefits of the
job — aside from the satisfaction of
u)ml\]crmg a complex project on a tight
site — was receiving part-payment in ice

cream. James Pallister
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Blg Fish

Jobn Prevc of Make Architects
is fired up by the thought of
collaborating in a foreign city

We have projects in Europe, the
Far and Middle East and even
the Caribbean. But one of the
cities that I am most excited
about is just a 45-minute flight
away — Dublin.

It’s the similarities between
Dublin and the UK that make
the city so approachable, but it’s
the differences that make it such
a great place to work. I have been
told by Dubliners that as
objective outsiders we have an
advantage over local architects.
While I buy the argument that
too much knowledge can hold
back invention, I also believe
success is achieved through
collaboration with local practices.

Our most productive
collaboration in Dublin has been
with HKR Architects, and in
particular with Nicholas Sutton
and his team. Nick has a fantastic
knowledge of the physical and
emotional qualities of Dublin
and it is always a delight to
wander around the city with him.,
This type of knowledge is key to
understanding — and building in
—a city. Architecture is born out
of people and place and this is
what so excites me when working
abroad.

Designing for different
cultures requires a responsibility
beyond the individual architect;
collaboration is a way in which
we can all work to our own
strengths to produce better
architecture,

Next issue: of
Jonathan Hendry Architects

AJ 10.01.08

WANT TO RUN A PRACTICE LIKE JOHN ASSAEL?

T'm not a guru'says John Assael
of his upcoming talk at the AJ
Successful Practice Management
Conference, T'm just saying: “T've
done it — here is my approach”.’
The success Assael has had with
his practice, Assael Architecture,
which won the Sunday Times UK
Best Training and Development
Prize in 2006, qualifies him to
speak authoritatively.

Assael will use his own practice
as a case study to show how
training can be integrated into
the business strategy and the
working day.

Assael's staff are all trained
on the relevant CAD and design
packages and attend weekly
lectures that comply with
professional targets. Training

needs for the employee are
identified on entry and regularly
reviewed,

This internal training is
complemented by an annual
budget for each member of staff
to attend seminars elsewhere
and also embark on training
schemes of personal interest. Staff
satisfaction is an important factor
in performance and, according to
Assael, ‘makes business sense’.

Assael says comprehensive
training schemes are often seen as
a luxury rather than an essential
and that architects are lagging
behind their professional
counterparts in law and other
sectors that offer week-long
inductions as a matter of course.
Assael says architects often regard

this sort of training as ‘too
corporate’, and adds that training
in basic skills makes employees
more confident in all aspects
of their work and ultimately
engenders loyalty and efficiency.
The conference will include
presentations by Michael Cottam
of Chapman Taylor, Jonathan
Hines of Architype, Wordsearch’s
Peter Murray, and Grimshaw
partner Christopher Nash.
Kaye Alexander

The AJ Successful Practice
Management Conference is to
be held on 22 January 2008 at
the Royal Society of Medicine
London, W1. Visit www.
ajpracticesuccess.co.uk for
registration

HOUSES MADE OF SAND

5 to form a don

sit www.worldhabitatawards.org




MADRID
MEMORIAL

Massive blocks of borosilicate
glass, normally used for camera
lenses, form a shimmering
monument to the 2004 train
bombings, writes Hattie Hartman

40

‘Light was the material which
built the structure,’ says Pedro
Colén of l\:\l. the Madrid
practice which designed the
city’s 11 March Memorial, a glass
L'\'lin\l('l' located amid a swirl of
traffic on a roundabout in front
of Atocha station. Inaugurated
last March, three years to the day
after the 11 March 2004 attacks
on four suburban trains left 191
dead, the 11m-high memorial
comprises over 15,000 bespoke
glass blocks laid with transparent
adhesive cured by UV lamps.

The 11 March memorial is
the result of a competition, by
the city council and the Ministry
of Public Works and Economy,
which attracted over 300 entries.
FAM, which won the compeition
in November 2004 sought to
provide a place of quiet contem
plation and its was the only entry
to feature underground space

below the roundabout accessed

from the station through a
tunnel. FAM saw manipulation
of light as key to the scheme, and
envisaged a glass structure which
would illuminate the 500m?
subterranean memorial by tl‘.l)'
and serve as a beacon by night.
Turning this vision into reality
within the time-frame required
by the client proved challenging.
Initially FAM did not even have
a source for the massive glass
blocks needed for the igloo-like
construction. “The most compli-
cated bit was finding the glass,’
says Colon. “We looked at plastics
and resins, but they were not
durable enough. We wanted
an eternal material." The practice
wanted a glass which would not
need any visible structure, and
explored the possibility of using
liquid glass before settling on a
borosilicate glass, traditionally
used for making lenses, which
could be used to make the blocks.

AJ] 10.01.08



he glazed

“ memoriglIn
front'of Madrd's
Atocha station

To accommodate differential
movement between the glass
tower and the reinforced concrete
slab below, the entire structure
sits on approximately 200 shock
absorbing elastomer pads. A crew
of 24 worked around the clock
to lay approximately 400 glass
blocks a day, with an architect
continuously on site for quality

'The ETFE membrane
is held in place by a

difference in pressure

control. The delicate glass blocks
had to be individually checked for
fractures and over 10 per cent
were rejected. The blocks also
needed a transparent acrylic
adhesive to resist rain and wind,
and because the adhesive shrinks
as it cures, particular care had to
be taken to avoid fracturing the
glass. A glazed roof enclosure at

the top of the cylinder with a

AJ 10.01.08

minimal visible structure is made
from five glass beams connected
with steel bolts which support
sheets of laminated safety glass.
FAM wanted to feature text
on the memorial, and as etching
the glass blocks proved prohibi-
tively expensive, the alternative of
printing text on an ETFE sheet
inflated within the glass structure
was adopted and lends an ephem-
eral quality to the interior, which
changes throughout the day as
light moves across the surface. A
3D model in Rhino was used to
develop the freeform shape of the
ETFE lining, which floats within
the space and is held in place by a
60mm steel tube which follows
the base of the wall (see detail A,
right). The ETFE membrane is
held in position by the difference
in pressure between the memorial
space inside the membrane and
the space between the ETFE and

the glass cylinder. >>
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