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Experts estimate that 
6o% of the world’s carbon 

emissions come from the 
built environment, filling 

skies and heating the earth.
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: % Revit* software, purpose
built for Building Information

Modelling, along with leading
analysis partners, gives designers

the ability to predict a building’s
impact - including its energy. 9

consumption and waste - so they
can design ways of reducing both.

Working from a digital
model, designers can assess

a design's environmental
impact, all before ground is

even broken. Learn about
Building Information Modelling

at www.autodesk.co.uk/bim

HOW BUILDING INFORMATION 
MODELLING CAN HELP REDUCE 
THIS BUILDING’S CARBON 
FOOTPRINT - BEFORE IT’S BUILT.

AutocteUid
. Autodnk rN«rue&,t£p rlafil to alter product offerings and .pt-i iti 
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Cuny Sark could be 
scuppered as cost storm 
breaks out p.6

Robert Adam blasts 
‘insulting’cash boost 
to EH p.l6

Architectural terror group 
strikes again with attack on 
village hall p. 18

DLA LATEST 
VICTIM AT 
TROUBLED 
NORTHERN 
BALLET

BARRATT DROPS 
INNOVATIVE 
FLUID SCHEME

Housebuilder Barratt Homes has 
ditched an innovative pilot 
housing scheme by architect 
Fluid within the South Yorkshire 
Pathfinder area.

It is understood the building 
giant pulled the plug on the 40- 
home project in Penrith East, 
north Sheffield, because of a 
decreasing margins - echoing 
rumours of plummeting profits 
across the housing sector due to 
rising construction costs.

The scheme was to sit on eight 
infill sites in a Housing Market 
Renewal (HMR) zone and 
feature a number of‘hybrid 
prototypes appropriate for a 
contemporary garden city.’

Barratt refused to confirm 
profit margins had played any 
part in the decision to drop the 
development. But a spokesman 
told the AJ: ‘We have looked very 
carefully at this project and after 
thorough research decided not to 
proceed further.’

If it had been built, the 
proposed development would 
have sat alongside a clutch of 
ambitious housing projects by 
leading architects assembled in 
the HMR area north of the city 
centre. Among those already 
working on projects are FAT and 
Dutch practice Mecanoo.

Spealdng about Barratt’s 
withdrawal, Miranda Plowden, 
the programme director of the 
city council’s north Sheffield 
regeneration team, added; ‘We 
were disappointed that between 
us we couldn’t make the scheme 
work. We are now exploring other 
options to redevelop the site.’

No-one from London-based 
Fluid was willing to comment.

Firm follows in the footsteps of Chipperfield and Carey Jones 
and is dropped from strife-hit Yorkshire scheme

DLA Architecture has been 
shown the exit door from the 
prestigious Northern Ballet 
project in Leeds.

The Northern Ballet Theatre 
(NET), with the Phoenix Dance

West Yorkshire - a turbulent 
10-year tale which has already 
seen schemes by Carey Jones and 
David Chipperfield sidelined.

DLA had only been on the 
scheme at the Quarry Hill site 
for a few months after being 
brought in last autumn as part of 
the developer-led team to design 
a replacement for Carey Jones’s 
over-budget scheme {pictured).

Carey Jones had itself replaced 
Chipperfield, who had drawn up 
a scheme for a new base in 
Huddersfield.

A spokesperson for NBT said; 
‘We were very disappointed that 
it became impossible for us to 
continue working with Rushbond 
to develop a new purpose-built 
home fiir NBT and Phoenix 
Dance Tlieatre in Leeds.

‘We are extremely grateful to 
Leeds City Council who have

reviewed the delivery options and 
agreed to take responsibility for 
the development.’

It is understood the council’s 
Strategic Design Alliance - a 
collaboration with engineer 
Jacobs - is reappraising the site to 
see how the £11.7 million scheme 
could be split. Part of the land 
will have to be sold or given to a 
developer to fund the scheme. 
DLA practice director Richard 
Nash said: ‘Due to the involve­
ment of the council as funder, the 
services of a Strategic Design 
Alliance architect [from within 
LCC] had to be engaged under 
their standing orders.

‘We are certain the scheme will 
be a huge asset for Leeds and 
wish the project every success.’ 

Tlie NBT, based in West Pai'k, 
Leeds expects to move into its 
new home in 2010. Richard Waite

Centre, has ditched Rushbond, 
the developer behind DLA’s 
project, and is working on a 
completely new scheme with 
Leeds City Council.

Tlie revelation is the latest 
twist in the long-running saga 
surrounding the design of the 
dance company’s new home in
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News

NEWS IN BRIEF

FCB IS 25 YEARS OLD
Feilden Clegg Bradley (FCB) 
has marked its 25th Birthday by 
changing its name to FeildenClegg 
Bradley Studios. The move, 
announced at a party held at 
RIBA headquarters last week, will 
see the creation of working groups, 
each with dedicated specialism.

PM TARGETS SLAMMED
A host of sustainability experts has 
launched a stinging attack on Prime 
Minster Gordon Brown's alleged 
decision to lower Britain's 2020 
renewable energy target 
The Guardian this week claimed to 
have seen a leaked government 
document spelling out plans to 
‘effectively abolish' the European 
target that 20 per cent of all energy 
will come from renewable sources. 
Ian May. chief executive of 
Renewable Energy Systems (RES) 
Group said; The government simply 
cannot back away from ttiis issue.’ 
To read the full article visit
W'WW.ARCHm;CTSJOURNAL,CO.UKCUTTY SARK SAILS 

INTO COST STORM NEW BOOM UNVEILED 
Chetwood Architects has revealed 
rts reworked proposals for a large 
residential and hotel development on 
the East bank of the River Hull. 
Dubbed the Boom, the £100 million 
scheme was turned down by Hull 
City Council last month after 
councillor’s said the designs 'lacked 
flair.' This rs the practice’s third 
attempt at drawing up an acceptable 
proposal.

A planned Youmeheshe scheme at the fire-hit Cutty Sark in south 
London faces delays and cutbacks due to a funding shortfall

Despite the cash shortfall, 
Stephen Archer, CST communi­
cations director, said the project 
would proceed, but conceded that 
there ‘was a risk’ that the 
architect s proposals could be 
scaled back if adequate funds 
were not found.

Archer said: In theory the 
project could be scaled back, but 
to do so would be a major 
decision and would also be a 
step back from what everyone 
involved was promised and what 
they expect.

it would be a decision not 
taken lightly and Youmeheshe 
would be involved at every stage,’ 
he added. Max Thompson

Project architect Christoph 
Klcmmt said Youmeheshe had 
not ‘had much to do’with the 
scheme since the fire because the 
ship has been out of bounds as 
fire investigators and forensic 
officers himtcd for clues.

Klcmmt said that he was 
‘depressed’about the scheme’s 
progress and added that he ‘didn't 
know’when the firm’s designs - 
which include lifting the ship 
into the air and surrounding its 
hull with a ‘glass bubble’ exhibi­
tion space - would be realised.

‘Sure we would like the project 
built as soon as pos.sibIe, but if 
they [the CST] do not have the 
money, they don’t have the cash.'

Youmeheshe has warned that the 
Cutty Sark the world famous tea 
clipper based in Greenwich, south 
London, could once ^;ain be in 
jeopardy.

In May the practice was 
nearing completion of tender 
drawings for a radical new visitor 
experience at the 19th-century 
ship - once the fastest in the 
world - when it was set on fire by 
arsonists and nearly destroyed.

Although the ship was saved, 
the cost of the project has now 
soared to around iC35 million and
the Cutty Sark Trust (CST) - the
organisation raising funds for the 
scheme - has said it is
million short of that target.
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News

CONVICTED TERRY 
COULD BE STRUCK OFF

3XNS SALFORD 
SCHEMEONTHE 
SCRAPHEAP

Danish practice 3XN has claimed 
its compctition-wnning Faculty 
of Arts, Media and Social 
Sciences scheme for the 
University of Salford has been 
tossed on the scrapheap.

Practice founder Kim Nielsen 
told the AJ that he had received 
confirmation that Sheppard 
Robson would look at a fresh 
project to relocate the whole 
facility to a plot within the 
purpose-built -£400 million 
MediacitytUK overlooking 
Salford Quays.

This decision effectively spells 
the end for 3XN's ambitious 
proposals to create a 280 seat 
theatre, dance studios and a 
‘performance research laboratory’.

Quinlan Terry could be struck 
off as an architect by the ARB’s 
professional conduct committee 
(PCC) following his £25,000 fine 
for demolishing a listed building.

According to ARB sources, 
the Colchcstcr-bascd architect is 
‘likely’ to be reported to the PCC 
for breaching the Planning Act 
when he allowed contractors to 
illegally flatten parts of a Grade 
Il-Usted lodge by John Nash in 
Regent’s Park, London.

Terry was fined £25,000 after 
pleading guilty to breaches of the 
Planning Act at the City of 
Westminster Magistrates' Court.

Worringly for the 70-ycar-old 
Terry, the board’s committee has

the power to fine, suspend or 
even 'erase' an architect from the 
register where it is found they 
have been convicted of an offence 
witli 'material relevance to his 
fitness to practise as an architect’.

In recent years the PCC has 
suspended a handful of architects 
for similar offences, including 
Ingrid Morris who in June was 
removed from the register for two 
years after also being convicted 
of breaching the Planning Act 
and for practising without 
professional indemnity insurance.

And in July 2006, architect 
Peter White was ‘erased from 
tile register’ following a convic­
tion for theft.

Long-term ARB observer Ian 
Salisbury believes the ARB has 
no alternative but to launch an 
investigation into Terry’s case.

1 le said: ‘1 would be the last 
person to wish that uf>on him, but 
the Architects Act is clear.

‘A criminal conviction which 
has material relevance to his 
fitness to practise will, primu 
facie, lead to the imposition of a 
disciplinary order. That, I su^st, 
will leave the Registrar with no 
option but to cause the matter to 
be investigated.

‘It seems to me that the process 
will be more or less automatic.’

Terry refused to comment. 
Richard Waitt

FLETCHER PRIEST UNVEILS SCHEME 
FOR NORTH BANK OFTHETHAMES
Fletcher Priest has revealed the first images of its new Watermark 
Place development on the north bank of the Thames next to the 
Grade Il-listed Cannon Street station.

The scheme is being described as a ‘new small-scale urban 
quarter for the City’, and will open up the walkway along the 
north of the river. The development, which will house 50,000m^ of 
offices and shops, will step down in height from 12 to five storeys.

rr-
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News

Carmody Groarke's 
pavilion for Osnaburgh 
Street scheme in 
Camden, north 
London, is made 
up of a field of rods 
which can be cleared 
to create pathways

ll

m

CARMODY GROARKE WINS 
PART IN FARRELL MASTERPLAN

Caraiody Groarkc has won 
an Architecture Foundation 
competition to design a new 
‘pavilion’ in the heart of the 
Terry FarrcU-mastcrplanncd 
Osnaburgh Street development 
in Camden, north London.

Organised on behalf of the 
scheme’s developer. British Land, 
the competition brief called for a 
'new pavilion to beautify and 
intensify’ the entrance to the 
new east-west connection to 
Osnaburgh Street.

London-based Carmody 
Groarke’s pavilion will feature 
‘an ornamental field of

stairdess-stccl rods supporting a 
canopy 8m above the streetscape’. 
Clusters of the rods can be 
removed from the pavilion to 
create ‘shimmering’ pathways, 
spaces and seating areas.

The building - which Carmody 
Groarkc described as a ‘folly’- 
will become part of Farrell’s 
masterplan, alongside schemes 
from Munkenbeck + Marshall 
and Wilkinson Eyre.

Five other practices - Ian 
McChesney, Niall McLaughlin, 
Newbetter, Proctor Rihl and 
Surface - were invited to take 
part in the contest. Max Thompsov



CEILING I SYSTEMS

[ Between us, ideas become reality.]

FROM IDEA TO REALITY IN ONE CLICK.

The newly designed Amnstrong Ceilings website is the fastest way to take 

your design from vision to creation. The interface and navigation tools are more 

user-friendly than ever before. It is a constant source of inspiration, giving 

you instant access to photo and video case studies with useful presentations. 

Product information is intelligently organised and searchable in just three dicks, 

making it much easier to find the best ceiling solutions. Recommendations 

fcx the installation and maintenance of suspended ceilings are avalable as 
downloadable PDF files. You can locate our partners and download technical 

documents in an instant. All from the comfort of your own office.

www.armstrong-ceilings.co.uk

SELECTION PRODUCTS SPECS & TECHNICAL CONTACTSINSPIRATION

> Customer Support
> Distributor Location
> Contractor Location...

► Data Sheets
► CAD Drawings
► Installation Instructions...

Book of Ideas 
Photo Gallery 
Environment...

> By Design
> By Performance
> By Application...

> New Products
> Product Overview
> Product Information...

►

►

►

i
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www.ajplus.co.uk/ajdirect



LEARNING DIFFICULTIES
SOUND - A Look at the potentially disruptive noise levels 
of foam insulated composite panels

the dB figure, the belter 
the sound reduction and 
therefore the larger 
decrease in noise.
The decibel difference in 
this case is 20dB, 
however bear in mind 
that a 3dB difference 
equates to a doubling of 
power and a lOdB 
difference is required to 
double the subjective 
volume. A 1dB difference 
over a broad frequency 
range is noticeable to 
most people, while a 
0.2dB difference can 
affect the subjective 
impression of a sound.

The insulation used within metal 
constructions needs to deal with both 
external noise sources, such as traffic 
and aeroplanes, as well as impact noise 
created by rain. In some situations the 
potential sound pressure levels created by 
ram falling on a roof can be in excess of 
70dB (similar to street trafficl.
Historically, there has been very little 
information available to help specifiers to 
choose the most effective sound 
insulation solutions for metal cladding.

RAIN NOISE TESTING FOR 
METAL ROOFS

Acoustic insulation is becoming 
increasingly important, particularly in 
buildings which require reduction of 
external noise or reduced intrusion from 
impact noise caused by rain. Buildings 
used for education, such as schools and 
university lecture theatres, as well as 
other large buildings, very often have 
metal roofs. Metal roofs are used in 
these buildings because they are 
lightweight, easy to install and easy to 
maintain. However, the nature of the 
activities which take place within these 
buildings means that noise reduction is a 
particular concern.

The performance of typical foam 
insulated cladding panels will provide a 
significantly lower sound reduction and 
therefore lesser acoustic performance 
than a typical built-up system, illustrated 
by the test results below.

Acoustic performance is measured by 
assessing the decibel (dBl sound 
reduction over a frequency weighted to 
the human ear - 100Hz to 5000Hz (5KHzl. 
The average of this sound reduction is 
called the SRi, or Sound Reduction Index.

comprised; Euroclad liner. Eurobar rail 
and bracket spacer system, Rockwool 
cladding roll and Euroclad outer profiled 
sheet. Test 2 used a composite panel with 
a trapezoidal external profile. PIR 
insulation foam and a trapezoidal liner.
A ng was created to simulate heavy 
rainfall and the Reverberant Sound 
Pressure Level (RSPL) beneath each 
construction was measured.

RSPL IS the sound in an enclosed space 
which results from repeated reflections at 
the boundaries - a big consideration 
in a large, empty space like a school 
assembly hall or gymnasium. Lower 
reverberant sound pressure levels 
represent improved acoustic 
performance. Test 1 using EurocLad's 
profiled metal roofing and Rockwool 
insulation achieved a significantly lower 
RSPL in gymnasiums than the equivalent 
PIR composite panel l65dB compared 
to 77dB|.

With this in mind. Euroclad and Rockwool 
commissioned the BRE to carry out 
sound intensity measurements of rain 
noise on a variety of roof constructions, 
using 150/CD 140-16 (ISO TC43/SC2 N 
07511 and B5EN ISO 15186-1:2003. The 
tests compared a built-up profiled metal 
roofing system against a foam cored 
composite metal roofing system.

An 80mm foam core composite panel 
with 0.5mm outer and 0.4mm inner steel 
faces has an approximate SRi of 25dB.
A single sheet of 0.7mm trapezoidal 
profile steel has an approximate SRi of 
24dB. The SRi of a standard built-up roof 
system is 45dB (based on Euroclad Elite 
System 2.25. a typical built-up roof 
system achieving 0.25W/m2K U value).
In the case of sound reduction the greater Test 1 used a built-up system which

Source; Acoustic testing by Corus UK. Swrinden Technology Centre. ?006



ELITE
ROOF SYSTEMS 
FOR PEERLESS

m

3 Euroclad Elite Systems offer outstanding sound 
^il^rformance with internal noise reductions of up to 

"■ 46dB and excellent rain noise moderation, making them 
eminently suitable for sound sensitive buildings like 
schools and universities. Elite roof and wall 
systems are easy to install roof and wall assemblies 
with specific performance, design flexibility and 
environmental credentials. The wide range of systems 
accommodates diverse applications with a choice of 13 
standard constructions, each engineered to meet 
specific performance requirements.

For more information visit www.euroclad.com



News

FOUR LINE UP FORTY 
LOTTERY SHOWDOWN
Moxon Architects and Knight Architects’ urban park is a surprise inclusion 
in the TV battle against Grimshaw and Make for a ;C50 million lottery jackpot

million Lottery Giveaway - 
that will be televised on ITVl 
in December.

A‘delighted’Martin Knight, 
director of Knight Architects, 
said ‘it was a bit of a surprise’ to 
learn that the firm’s subterranean 
visitor experience had been 
shortlisted. ‘It’s a real David and 
Goliath battle now,’ he said.

The competition was launched 
in June 2005 and attracted 33 
entries. The public can vote for 
their favourite at www. 
pcoples50million.net from 26 
November. Richard Vaughan

Make’s Sherwood Forest project 
has been named among the final 
four schemes vying for a ;C50 
million Big Lottcrv fund.

The London-based firm will 
battle it out with Grimshaw’s 
Eden Project extension, Moxon 
Architects and Knight Architects' 
urban park project in Dudley and 
the Sustrans Conncct2 scheme - 
a UK-wide project to improve 
local travel which includes 36 
new bridges and three viaducts.

The four were chosen from a 
longUst of six, and will now go to 
a public vote - the People’s jC50

Make’s Sherwood
Forest scheme

TITANIC VISITOR SCHEME SINKS IN 
LIVING LANDMARKS GRANT BATTLE

Among the losing schemes 
vrerc Eric Kuhne’s /T90 million 
Titanic Visitor Centre in Belfast, 
Sheppard Robson Architects’ 
Lowthcr Castle redevelopment, 
and the Landmark Wales projects 
which included work by Tonkin 
Liu, Marks Barfield and Ian 
Ritchie.

Tic Big Lottery’s subsidiary, 
Living Landmarks - which funds 
smaller cultural schemes - has 
also drawn up a shortlist of 10 
projects that are contending for 
grants of between £10 million 
and £25 million.

Living Landmarks chopped 
down a list of 23 hopefuls to 
reach the shortlist, forcing some 
high-profile projects to look 
elsewhere for funding.

The Flying Start (top) and the
People's Playground have both
made the shortlist contending for
Living Landmarks grants

Follow this story’s progress at 
WWWARCHn'ECTSJOURNALCO.UK

THE LOSERS
Lydney Harbour Alivel Forest of Dean Council
Living Links Torfaen Council
Crickdate Country Way Nor^ Wiltshire Council
The Meadows OZONE Nottingham CourKil
Milton Keynes Waterway Park Milton Keynes Council
The Calyx Perth and Kinross Council
Irwell City Park Salford Council
Landmark Wales Monmouthshire Council
Lowther Cestle Cumbria Vision
Titanic Signature Project Titanic Quarter
Giants Park Belfast Council
Eastside City Park Birmingham Council
Burton Street Development Programme Sheffield

SHORTLISTED
The Works Carmarthenshire Council
The People's Playground Blackpool Council
Girvan Gateway South Ayrshire Counai
Cornwall’s Heartlands Project Kerrier District Council
Connswater Community Greanway Greater East Belfast Partnership
Shakespeare North Knowsley Council
The Helix Falkirk Council
The Rying Start Sieppey Heritage Trust
British Waterways Community Challenge
Bradford Mirror Pool Park Bradford Council

AJ 25.10.0712
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Nothing measures up to Celotex.
With the Introduction of our revolutiorwry 200mm thick PIR insulation board 
w^'ve set a new standard in the irKlustry and now lead the way in the drive 
towards reducing CO2 emissions, improving energy efikiency and performance.

Celotex now provide the broadest offering of PIR thermal insulation board on the 
market ranging from 12mm right up to 200mm. So, whatever your insulation 
needs, we can offer the thinnest and thickest solutions.

And, as the brand leader, when you specify a Celotex product, you know you'll be 
supported by our industry-leading Technical Advisory Service.

To find out more about Celotex insulation products, visit us at www.celotex.co.uk

t Celotex
Insulation 

^ SpecialistsoutENQUIRY 15 ON CARD
www.ajplus.co.uk/ajdirect





FEILDEN CLEGG BRADLEY STUDIOS
FINISHES LAKESIDE SCITEC’BLOCK
The renamed Fcilden Cle^ Bradley Studios has designed the SciTec
facility - an addition to the 1,000-pupil independent Oundlc School
in Northamptonshire. The £11 million building - a centre for science,
art, design and technology, which sits on the banks of a newly created
560m^ lalffi — boasts laboratories, art and design studios, and a 260-seat
lecture theatre and library. Max Thompson



News

SMALL PROJECTS 
DEADLINE FAST 
APPROACHING

I -M
1

This year’s AJ Small Projects 
Awards, sponsored by Ramb0ll 
Whitbybird, will close for entries 
on Friday 2 November. The 
awards will go to the best small 
projects completed in the last 12 
months, which are previously 
unpublished.

Last year’s winner was Paul 
Archer for an extension to a 
north London house {pictured 
belovj). An outdoor WC, designed 
by students at Sheffield School of 
Architecture, was runner-up.

Other entries included a 
footbridge in the Scottish 
Highlands by Moxon Architects, 
and a theatre set by Avci 
Architects for The Goat, or Who is 
Syhiaf - a play about an architect 
who embarks on a love affair with 
a goat. Budgets for entries ranged
from £240 to £250,000.

Shortlisted entries for the 
awards will be published in the 
AJ in January, and then displayed 

exhibition at New London

Robert Adam has 
described the 
government's 

funding increase 
as ‘desultory'

EH CASH BOOST AN 
INSULT’ SAYS ADAM
The government pledges a£7m funding hike to English Heritage, 
but architects tell the AJ the ‘below-inflation increase is not enough

in an
Architecture at the Building 
Centre, Store Street, London
WCl. There will be up to £2,500 
of cash prizes for the best work. 

To enter, send details and 
images to the usual AJ address or 
email jamcs.pallister@cmap.com

Bruce added: ‘If we arc to value 
our built environment and the 
places we live in we need 
credible, informed and authorita­
tive guidance and advice. An 
English Heritage starved of 
resources cannot fulfil the role 
it .should have.’

But Alan Stanton, director at 
Stanton Williams, said the extra 
cash could spur a more positive 
relationship between the heritage 
body and architects.

Stanton said: ‘It would be 
nice to think that English 
Heritage will use some of this 
extra funding to improve its 
resources and promote a more 
creative engagement with the 
architectural profession.’
Richard Vaughan

reduction because it’s less than 
inflation.

‘Given the fact that the 
government has not increased its 
spending in 10 years it’s desultory 
- it’s insulting. What the 
government is really saying is we 
care more about bombing people 
in Iraq than our own cultural 
heritage.'

Adam’s criticisms were echoed 
by Paul Davis + Partners director 
and historic buildings specialist 
Calvin Bruce, who said; ‘No 
doubt English Heritage wUl be 
out celebrating their windfall, but 
a pay rise spread over three years 
after a 10-vcar run with no 
increase smacks a little of “jam 
tomorrow” - and rather thinly 
spread too.’

Classicist architect Robert Adam 
has labelled the government’s 
‘below inflation’ increase in 
funding to English Heritage - 
the first investment boost for the 
watchdog in a decade - as 
‘insulting’.

Last week. Culture Secretary 
James Purnell announced a 
£7 million heritage spending 
boost to the baseline grant, from 
£123.7 million to £130.7 million 
by 2011.

Despite English Heritage’s 
grudging welcome of the 
announcement as ‘a reversal of 
10 years of flat cash allocati{>n‘, 
Adam, a former advisor to the 
organisation, said: ‘It amounts to 
less than 5 per cent over the next 
three wars, and in real terms it’s a

See all of last year’s entries at
WWW.ARCHrrECTSJOi;RNAL.CO.UK
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There's been 
a revolution in 
performance 
windows.

WOOD. AT THE HEART 
OF A GOOD WINDOW

Wood windows are sustainable and good looking. But what 

about performance? Thermal efficiency? Maintenance?

Life expectancy?

Backed by service life and Life Cycle Assessmer>t data in 
BRE’s new 'Green Guide! windows bearing our quality 

mark meet or exceed thermal efficiency requirements and 
are independently audited for weather performance and 
other standards,

They also come with low maintenance, a long life and 

certified timber guaranteed. So you can be confident they'll 

perform. Quite a revolution.

Choose our windows. Call 0870 458 6939 

or visit www.woodwlndowalllance.com

The Wood Window AlliancePhotographs courteay o( The Wood Arvards. Mumford & Wood and JELO-WEN
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News

ARCHITECTURE 
TERROR GROUP 
STRIKES AGAIN

CHIPPERFIELD ADDS FINAL 
TOUCHES TO BERLIN GALLERY
Stirling Prize winner David Chipperfield’s Am 
Kupfergraben 10 Gallery, opposite Berlin’s Museum Island, 
will open on 20 November. The gallery, which Chipperfield 
describes as a 'townhousc dedicated to the arts’, is built of 
salvaged bricks pointed with cement slurry.

Architecture’s only known terror 
organisation, the Historic 
Buildings Liberation Front 
(HBLF), has restarted its 
campaign, days after the AJ 
received a letter from the group 
warning of further attacks.

The HBLF, which has vowed 
to target anyone threatening old 
buildings, has been quiet since 
claiming responsibility for 
vandalising three new houses 
in the village of Langford, 
Bedfordshire, in November 2006.

But now a spokesman for 
Bedfordshire Police Force has 
confirmed that the windows of 
Langford village hall have been 
scratched with the letters HBLF.

The HBLF letter to the AJ, 
written using stencils, said 
Bedfordshire Council’s buddings 
would be taigcted, and that the 
cost would ‘run into hundreds of 
thousands of pounds’.

The police said they believe 
the HBLF is a one-man vendetta, 
adding: ‘An arrest in connection 
with previous damage has been 
made, but there was not enough 
evidence to support a charge.’

Anyone with information 
should contact DC James Panter 
on 01234 271212. Max Thompson

Find previous HBLF stories at 
wvw.architectsjournal.co.uk

BEEB PLANSTELEVISION 
CENTRE SALE

The BBC has announced plans to 
sell off Television Centre, seen in 
this sketch, drawn in 1949 by 
Graham Dawbarn of Norman and 
Dawbarn (now part of Capita 
Architecture), the firm that designed 
the building.

Read the full story of the sale at 
WVW.ARCHITECTSJOURNAI..CO.UK

<■
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CONCRETE LANGUAGE
Concrete provided the architectural language appropriate for a 
museum of 20th century literature.

The extensive use of concrete creates a calm but sensitive building. 
By providing both physical presence and abstraction, concrete 
translated our vision into a language of robust elegance.”

Alexander Schwarz
Design Director, David Chipperfield Architects. Berlin

The Museum of Modern Literature is winner of the 2007 Stirling Prize.

Museum o'' 'od#m LitofS! .'c.
Mar^iach 091 Ntckar. Germ.my

h«s Litofstur.ixniv. MarOach

Team

Arci'iiect: Onvid Chifip«rfif>ia Architecis

StruLiural Inneri.-jfgmppe Bauer

Proiwl V,tO ii|ement- Dnc; & Sommer and
BaurachniscneBera' n <i

Services Enfiioeers- Jaegri,
& Pnrtf^er lngfinieurriPSf»ttr.chaft: Ibb Burnw &
Dau'ing lnger^i*uft)uro GmhH

The Concrete Centre’
CONCRETE CONFIDENCE E-mai(: mfbOconcrttecentm.com 

Internet wwwxoncretecentre.com
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For nearly 60 years H+H UK have been manufacturing Celcon Aircrete products with 
much as 80% of the raw materials being of a recycled nature. Our factories are 

strat^ically located to minimise transportation of raw materials (99% of which come 
from local UK sources) as well as to serve the UK market. Our plants incorporate

as

technologies such as Combined Heat and Power (CHP) and advanced water
management systems as part of our long-term commitment to minimise the impact of

our business on the environment.

It’s not Just our manufacturing plants that perfc^m with integrity; Celcon blocks are a 
product of our enduring vision. The embodied COp of aircrete is lower than many other 
building materials, including timbers and aggregate blocks. Celcon blocks achieve the 
highest ratings within the Green Guide to Specification and can be used to meet the
requirements of all levels of the Code for Sustainable Homes,

Our blocks may be lightweight but our commitment to sustainability Isn't.
Visit www.hhcetcon.co.uk/sustainabHity to see how you can be easy on the planet too.

ID [iW
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Leader & Comment

^ Leader Welcome to the new Architects’Journal, 
home of the most incisive architectural coverage in the 
UK. Editor Kieran Long unveils the changes

1

Since I became editor of the AJ it has become 
clear that the professional landscape for 
architects has never been richer or more 
complex, and that the AJ needs t» offer you 
more - more depth, more critique, more 
information and more images - in response.

So we have redesigned the AJ to pack 
more in and give you the most complete all­
round publication for the architect in the UK.

You will find more news in the magazine 
to complement our unrivalled online service, 
and a new comment section which vnll 
inform you about cutting-edge debates. Wc 
have retained our strengths in building studies

and technical coverage, and will be providing 
our legal and practice coverage in less 
frequent, but more in-depth sections. Wc 
have also added an exciting section - The 
Critics - to host the finest ^vriting about 
architectural culture and entertainment.

To add to the AJ editorial team, which 
has years of teaching and many books and 
publications behind it, we will introduce a 
host of new contributors from which I hope 
vrill emerge a new generation of architecture 
writers of stature and authority.

This new focus will, I hope, make the AJ 
central to the British architectural community.

Wc arc more open than ever to submissions of 
projects, letters and commentary. The AJ is a 
broad church, and everyone, from student to 
senior architect, should find something here.

This is a redesign, conceived by our art 
editor Cecilia Lindgren, that delivers the 
information that you want, with depth and 
quality. It is complemented by a new website, 
www.architectsjoumal.co.uk, launched today, 
which wc hope will develop into the finest 
online hub for architects in the UK. Please let 
us know what you chink, and continue to 
contribute to this 112-ycar-old institution. 
kieran. long&emap. com

an AJ review of the submissions by the six 
finalists reveals a shocking disparity of 
information. In one case there was a

assumptions behind the numbers as explicit 
as possible.

Although it may not always be possible to 
compare like for like, and a lot of the 
buildings wc feature arc one-offs, wc cannot 
shy away from reporting these statistics, and 
also from discussing what they represent.

Equally urgent is the need for systematic 
collection of post-occupancy eneigy con­
sumption data. Design teams spend years 
seeing a project to completion, and then walk 
.away without the benefit of a knowledge 
feedback loop.

Now formally recognised as Stage M in 
the RIBA Plan of Work, architects must urge 
clients to commit to the essential task of 
gathering feedback, even though it involves a 
rather thankless two-to-three year process of 
analysing meter readings and ongoing 
adjustments to building operations.

Architectural meaning, the genesis of 
form, civic mindedness and fitness for purpose 
may be more exalted topics for discussion, but 
there must be a new baseline of environmen­
tal responsibility. Publishing COj cmissiotxs 
figures represents a step in this direction. 
hattie.hartman@emap.com

Opinion The AJ 
will wade through 

the greenwash to bring 
you the hard facts. Hattie 
Hartman explains how.

gross
inaccuracy in the key carbon emissions figure 
and in another no carbon emissions figjure at 
all. It is worth noting that the statements 
which accompanied the two British entries, 
the Young Vic (with Max Fordham) and the 
Savill Building (with Atelier 10) were by far 
the most thorough.

This suggests that energy efficiency is 
still discretely swept under the table when it 
comes to serious architectural debate. The AJ’s 
COj efficiency code will attempt to address 
this failing. We will make every effort to 
interpret a building’s carbon efficiency by 
comparing it against standard and best 
practice for a given building type and to 
explain the particular features of a given 
project which may influence its energy 
efficiency, Architects must go beyond simply 
listing a building’s green features, and must 
provide a quantitative guide to how environ­
mentally friendly a project is.

My recent conversations witli architects, 
engineers, lobbyists and policy-makers on the 
forefront of the environmental agenda have 
highlighted the complexity of this task, bur 
we have to make a start and make the

With this relaunch issue, wc at the AJ aim 
to move the sustainability debate on and cut 
through the influx of greenwash which fills 
our intrays daily. Starting this week, we will 
publish CO2 emissions figures alongside cost 
data with our Building Studies (the first can 
be seen on the Bennetts Associates New 
Street Square Building Study on pages 34- 
39). These units, such as kgCO/m*/ycar, must 
become common currency in our understand­
ing and judgement of buildings.

The Stirling Prize in early October showed 
just how far our understanding of sustainabil­
ity has to go. The good news is that for the 
first time the RIBA required all candidates to 
submit a sustainability statement - a one-page 
form drafted by Feilden Clegg Bradley 
Studios’Peter Clegg. The bad news is that Hattie Hartman is the A]'s technical editor
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Comment

Obituaries 
Following their 

deaths, CharlesJencks 
remembers OM Ungers 
and Kisho Kurokawa

its square essentials and pitched roof. Even if 
one were not religious, not romantic, not a 
minimalist, and didn’t believe in archetypes as 
the answer, inside the ‘house within the house’ 
one was entirely convinced of the vision. That 
is also true of some other small-scaled work, 
particularly Haus Ungers III in Cologne, 
based on fundamental proportions.

Ungers sent me, several times, his white 
square book, called U after the Hist letter of 
his name. It was shaped like a single white 
building block, 6 x 15.5 x 15.5cm. Clearly it 
was a biblc of historical work leading to his 
own codex. It had echoes in its 10 chapters of 
Vitruvius, plus the new holy writ, all carried 
through in pristine line drawings. One could 
litcrallv build a ‘house of books’ from this 
volume. Architecture and the written treatise 
were fused as one, as if the tablets of Moses 
were themselves constructional archetypes.
I urged Ungers to go to Egypt to sec his 
antecedents, and the origin of Euclidean 
types, but he resisted the idea in fear of death.

Noriaki ‘Kisho’ Kurokawa was in some 
ways complementary to Ungers, but also 
driven by theory, tlie written word and 
building. In a world of workaholic architects 
he outperformed Norman Foster and, it was 
noted in the press, even slept one hour less 
than Napoleon (five per night). Indefatigable 
as a publicist and performer on the stage of 
jK)wer, with emperors and prime ministers in 
his thrall. Kurokawa also had a voracious 
intellect, devouring material with an insatiable 
appetite for ideas. He wrote over 50 books, 
among them two bestsellers, and translated 
mother 20, including those of Jane Jacobs and 
several by me. In the 1970s, when I first came 
to know him well, Kurokawa was famous to 
the point of absurdity in Japan, having his 
own TV show and being the aftention of 
weekly nevirepaper gossip. After the emperor 
and the prime minister, he was said to be the 
third most popular Japanese, something that 
got him into trouble with other intellectuals 
for whom popularity was unforgivable. He 
often said, ‘the Japanese bang in the nail that 
sticks out,’ and because he was a non­
conformist in many ways he took lots of hits.

Like his aimost-namesake, the great 
director Kurosawa, he could be considered in 
the venerable tradition of Japanese eccentrics 
and, like the author Mishima, one who used 
tradition as a contrarian. When 1 last saw him

Ungers went on to develop a coherent 
theory of architecture based on geometry and 
the reduction of building to abstract themes 
and the familiar archetypes of Euclid. In 1982 
1 asked him to summarise this theory as the 
New Abstraction, and it became an influential 
part of the Post-Modern Movement, 
including architects In Japan, America and 
Italy, especially Aldo Rossi. Ungers loved 
hi.storicaI artefacts and had the most compre­
hensive private collection of architectural 
books anywhere. This confirmed his theory of 
form as autonomous and based on fundamen- 
ral rhemes. Perhaps because he was conscripr- 
ed by tltc Nazis as a youth, he had an intense 
dislike of Expressionist aesthetics, which he 
connected to fascism. This did not keep him 
from collecting such literature - the only 
magauncs of architectural Dadaism and sex 
I have seen from the period.

Sometimes we would meet in Frankfurt 
at Ungers’Museum of Architecture, where

1 met Kisho Kurokawa and Oswald Mathias 
Ungers in 1966 at a Team 10 meeting 
organised by Giancarlo dc Carlo in Urbino, 
Italy. Both became friends whom I would see 
every so often at international gatherings, or 
in their countries. Because of this friendship 1 
will limit mysdf to a few comments mostly of 
a personal nature, and not attempt an 

of cither’s life work.overview
Both were forceful polemicists and creative 

artists who saw their work in a wider 
historical perspective. Both were passionate 
advocates: Ungers for the logic and beauty of 
basic types; Kurokawa for the philosophy of 
life and symbiosis. At that Team 10 meeting I 
watched Kurokawa give a dazzling display of 
his Metabolist theory and Ungers take on the 
Dutch Modernist Jacob Bakcma.Thc older 
Team 10 members - Revisionists of CIAM 
(International Congress of Modem 
Architecture) to give them a ‘60s label - were 
outflanked in their critique of Modernism 
and annoyed at these two upst^ts both for 
their theory and obvious competence.

Ungers disliked Expressionism, 
but nad the only magazines of 
architectural Dadaism and sex 
I have seen from the period

Heinrich Klotz had assembled an outstanding 
collection of Post- and late-Modern work. 
Ungers’building, and irs ‘house within rhe 
house’, remained the primary exhibit - a 
stunning reduction of the basic house form to

AJ 25.10.07



Comment

Opinion Giving 
CABE more 

power could improve 
design quality in the 
UK, says Ed Vaizey

in January, Kurokawa and his wife, the famous 
actress Ayako Wakao, welcomed the emperor 
and empress of Japan to the opening of his 
new National Art Centre in Tokyo. The 
Kurokawas were dressed in stunning 16th- 
century regalia and, surrounded by 1,000 
worthies and businessmen in black suits, they 
looked like the true royals. 1 don’t know if this 
was considered lese majeste, but I admired 
Kurokawas aplomb, brilliant style and its 
implicit critique of conformity. Because we 
were close enough friends, he always joked 
about the absurdity of his worldly power and, 
at the same time, worked hard at it.

The phenomenon of Kurokawa will wait 
some time to be fully appreciated and I 
wouldn’t presume to probe its complexities

Perhaps CABE-approved developments could 
face a less onerous planning procedure, or 
CABE approval could form part of Section 
106? We also need to strengthen CABE’s 
resources and powers so that more developers 
arc held to account for the quality of their 
design. I am delighted that I have persuaded 
one notoriously problematic developer to

There is a terrible, patronisingA few of our most eminent architects had 
lunch recently with the country’s most senior 
politician, to discuss the nation's need for 
great architecture and design. Unfortunately, 
the politician in question was French 
president Nicolas Sarkozy, not prime minister 
Gordon Brown.

Good-quality contemporary architecture 
has yet to take centre stage in the UK. We 
need to permeate good design practice down 
to as many local communities as possible. 
How one goes about achieving this is a 
difficult question to answer, although the 
recent report bv the Conservatives’ Quality 
of Life group did put this issue centre stage.

I’m a strong supporter of CABE, which 
recently took me round a development in mv 
own constituency in Wantage, Oxfordshire. 
This was a development which they regarded 
as the classic curate’s egg - good in parts, bad 
in others. I saw exactly what they meant. A 
promising and careful start gradually petered 
out as the development physically progressed, 
until you came across French doors opening 
directly on to footpaths and the like. Now the 
development is a magnet for anti-social 
behaviour, because the developer plonked a 
play area in the hirthcst corner (they had to 
build a play area, but did not think about 
where to site it) and designed the develop­
ment so it can be used as a cut through.

All this is intensely, intensely depressing. 
But I think we can look on the issue with 
fresh eyes. Developers have no links with the 
communities in which they build. They go 
through a box-ticking consultation exercise, 
and arc usually dealing with councils which 
simply do not have the resources to take them 
on. My own local council. Vale of White 
Horse District Council, has to supervise a 
development of 2,500 houses, other large 
developments, and a possible reservoir. As a 
small district council, it cannot cope. We need 
to find a way to incentivisc developers to build 
quality designs - suggestions welcome.

assumption among many 
developers that ordinary people 
don’t understand good architecture

submit its designs to CABE for the first time. 
We need to look urgently at the planning 
laws, so that we can find a way to embed 
design into the planning process. And we 
need to strengthen local planning depart­
ments, both in terms of training and develop­
ment. It would be good, for example, if 
smaller local councils could combine to fund 
posts that subjected large proposed develop­
ments to a design review.

It’s not as if communities don’t want good 
design. There is a terrible, patronising 
assumption among many people - and many 
developers - that ordinary people don’t 
understand good architecture. In fact, scratch 
the surface and most people want iconic 
buildings in their area, both for their identity 
and their pride. Look at Walsall, 
Middlesbrough, Gateshead. Didcot, in my 
own constituency, is often unfairly maligned 
as a ‘crap town’, but its population is getting 
an arts centre and looking at proposals for 
public art. We need to give local people a real 
say in how their landscape is built and 
designed if we arc going to make a real 
impact.

In the 1970s, Kurokawa was 
famous to the point of absurdity 
in Japan, even naving his own 
television show

now. I will say he produced many good and 
original built ideas His plug-in capsule work 
for Expo 70 and the Nakagin Tower (1972) 
took the Metabolist ideas of 1960 and 
Archigram notions of 1965 to first fruition. 
Kurokawa’s many museums - notably in 
Hiroshima, Wakayama and Ehimc - arc 
stellar versions of Post-Modern architecture. 
Kuala Lumpur Airport (1998) is an interna­
tional terminal whose space, joints, columns 
and use of greenery is superior to the attempts 
of Foster, Rogers and others in the same 
genre. He had just finished designing a 
Maggie’s Centre for Swansea when he died 
- a rotating galaxy of a building. I count at 
least 16 very good buildings to his credit: a 
high batting average for the superstar so 
overstretched today,

Because Kurokawa was so generous, and 
we sf^nt many hours laughing together on 
bullet-trains and over sake, I miss his presence 
greatly. He said to me once a propos death, T 
can be Buddha, but you can’t be Christ’, and 
he said this with the characteristic explosion 
of mirth, between long moments of serious 
philosophy, which I came to realise was a 
particular Japanese quality and attractive part 
of his character.

Ed Vaixey h Tory culture minister

Charles Jencks is an architect and architectural 
theorist
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Letters

TERRACED HOUSING WILL 
CONTINUE TO REINVENT ITSELF

ROBIN HOOD IS 
NO DEAD DUCK

approach to housing. The 
constraints of Secured by Design 
standards and the Housing 
Quality Indicator system seek to 
rely on housing as an activity, not 
as a place. When engaging with 
these standards I remind myself 
of this regularly. The selection of 
terrace types in your article 
sought understandably to give 
rise to expression elsewhere, 
as the formal spatial arrange­
ments were to a large degree 
prescribed.

I remain mindfid of the 
heritage of the terraced house: 
the two-up-two-down house of 
multi-occupancy, not to mention 
its reinvention as the Georgian 
townhousc.Thc development 
of this housing type began to 
hesitate around the 19th century.

The late Robin Evans in 
his essay ‘Figures, Doors and 
Passages’ (1978) began to 
question the development of 
domestic architecture since the 
19th century, concluding that 
little had changed in terms of 
internal space planning.

Evans went on to suggest that 
measures employed for security 
and segregation (of space) could 
result in another definition, 
another architecture: one that 
seeks to promote the things that 
have been suppressed and that 
‘give full play to the things that 
have been so carefully masked’. 
As a result I have faith in the 
ongoing development of the 
terraced house.
Wayne Glaze, director, 
HaiukinsXBrown Architects

I was encouraged to read your 
article on ‘Contemporary 
Terraced Housing Types’(AJ 
18.10.07). The debate on housing 
should concentrate on the macro 
and micro elements of density, 
given that both ends of the 
spectrum inform each other.
It would be easy to concentrate 
on the larj^ and glamourous.

Hawkins\Brown has designed 
one of the highest density 
schemes in London, Poplar High 
Street {pictured helcrw), at 2,556 
hab rooms per hectare, along with 
individual houses providing 12 
hab rooms per hectare. Both 
projects were of value to the 
practice and were assessed on 
their own merits.

I am cautious of density 
calculators and a formulaic

Robin Hood Gardens can be 
refurbished for £70,000 per unit, 
says Stephen Cherry of florden 
Lee Cherry (‘Robin Hood faces 
execution', AJ 27.09.07). This 
compares with £107,1.12 per unit 
at New Islington (AJ 10.05.07); 
£102,673 per unit at Barking (AJ 
13.09.07); and £150,181 per unit 
at Bourbon Lane (AJ 20.09.07).

On this basis, Robin Hood 
Gardens is far fnjm a dead duck 
economically and, as we know, 
too many of the problems of mass 
public housing arc the result of 
poor maintenance and worse 
management. If the economics 
aren’t killing the scheme, what is 
needed is imaginative design to 
make a project a success.
Alec Dirks, property management, 
Hampshire County Council

THE WAR OF 
THE WORD
It’s not really our style to be 
drawn into a war of word [sic], 
but it's a sporting challenge to be 
called ‘expedient’, albeit only ‘a 
little bit' (‘Chatting with 
Chippcrfield’, AJ 11.10.07).

Of course, wc might prefer 
‘expeditious’rather than ‘expeti- 
ent’, but game on! So what 
to lob back over the net? 
Orthogonal! Skogslmkogardcn! 
2-1! Perhaps not. Still, to repair 
undamaged relations and show 
due respect, I have arranged for 
Gateshead Bridge to perform a 
deferent bow and a knowing 
wink in honour of the newest 
engraving on the tectonically 
challenged box. Well played. 
Keith Brownlie, director,
Wilkinson Eyre Arch itects
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see clearly...
....whether it's a cutting-edge new build,

or breathing new life into an existing building,

SAS window and door systems deliver

on time and on budget



HEART OF STEEL
What happens when a British High-Tech knight goes to 
work in the imposing shadow of Mexico’s industrial past, 
Jaffer Kolb finds out. Photography by Miguel A Puentes
‘Modernism's monuments’, writes Reyncr
Banham in the final paragraph of Theory and
Design in the First Machine Agt,''fizrei built in
the first machine age, and Modernists
expressed an attitude to machinery in the

that one might stand on French soil andsense
discuss French politics, and still be speaking
English.’This would be an apt description of
Modernist Nicholas Grimshaw’s Musco del
Acero (Museum of Steel).

The museum, located in the northcri
Mexican citv of Monterrey, abuts a disused,'
63m-tall steel blast furnace that was once one
of three all serving a large steel mill. Two





Musco del Acero, Monterrey, Mexico, by Grimtihaw Architects

of these date back to the turn of the century; 
one has been dismantled and sent to China, 
where it still functions, and the other remains 
on site, near die museum.

The third, to which the new museum is 
affixed, was built in 1968. At the end of the 
19th century, railway tracks were laid, 
connecting Monterrey to Texas to the north 
and Mexico City to the south. Industry 
flourished, with steel a dominant sector, 
alongside glass, cement, and beer production. 
The mill wm closed in 1986, as industry 
declined and steel companies were privatised.

Since then, the site has sat empty. Several 
years ago, a group of businesses, including 
several from the steel industry, formed under 
the name Musco del Acero and decided to 
build a $35 million (£17 million) museum on 
the sire to celebrate the city’s industrial past.

Injuly 2005, Grimshaw won an invited 
competition and wa.s given a tight deadline 
of Autumn 2007 for completion, to coincide 
with the UNESCO-sponsored Universal 
Forum of Cultures festival which opened in 
the city on 20 September.

The festival, which runs until 8 December, 
takes place in the Parque Fundidora, a 120ha 
park upon which the museum sits. The 
surrounding area was converted to public 
space and features a racetrack. Industry is 
dead. Long live leisure.

In order to maximise the drama of the 
existing blast furnace, the architect created a 
berm to lift the grass up and over the gallery 
space to meet the rebuilt cast hall - the steel- 
clad bam-like structure to the north of the 
entrance building. Leading to the entrance arc 
several Miesian steel boxes. *We wanted to

show that the existing building, with the 
exception of the cast hall, follows a grid,’ says 
project architect Christian Hocnigsehmid.

Inside, Grimshaw keeps all eyes on the 
fiirnacc, which is exposed on all sides. Visitors 
pass it to reach the ticket counter and again to 
visit the two main galleries. To the west (and 
under the berm) is the Steel Gallery, a 
doughnut-shaped exhibition space surround­
ing a lecture area and encased by 12 triangular 
steel columns peeling down from the ceiling.

The history gallery is separated by a public 
walkway and is on the lower floor of the cast 
hall. Upstairs, there is an 800m^, 20m-taU 
(measured to the apex of the roof's pitch) hall 
and performance space, which maintains the 
blast furnace as its backdrop. In plan, the cast 
hall pivots around the rest of the building 
at a roughly 60® clockwise angle.



This image: A publicly
accessible catwalk
7m above ground
between the stoves
Below: Vancouver-
based Aldrich Pears
Associates designed
the exhibition spaces
and lighting

'We didnt want
pastiche^ but wanted
to keep with the power
and majesty of the
original. We had a
perfect found space'
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Museo del Accro, Monterrev. Mexico, bv Grimidiaw Architects

This image and 
opposite: Internally, 
the blast furnace is 
the centre of attention, 
and forms the
backdrop to the
upper-floor
performance space



This is less a testament 
to the past triumph of 
steel and more a sad 
proclamation of the 
industry's demise

"This is ii history revised and reimagined 
with wide-eyed romanticism. While the hlii.st 
furnace itself" may be a punchy artefact, with 
just the right mix of complexity and grit, its 
story i.s more sordid. When the steel mill shut 
in 1986, operations were turned off virtually 
overnight with no warning to the employees, 
who came t<5 work the next day to a boarded- 
up factory. Monterrey itself is a stratified city, 
dividing those who operate industry and 
those who own it. Its GDP might be the 
highest in Mexico, but the wealth certainly 
isn’t well distributed.

pretence of pure Functionalism, any more 
than does that of Foster or Rogers'. Some of 
Grimshaw's most famous projects arc cases 
in point. Its British Pavilion from Expo 92 
in Seville is a catalogue of new materials and 
architectural components; later buildings, like 
the Frankfurt Trade Fair Hall, are technology­
laden peacocks, showing all their cards and 
hiding little.

The functional/ornamental aigument is 
important for the Musco del Accro, as the 
ornament looms so large (literally). Despite its 
power to arrest visually and despite its scale, 
the blast furnace speaks most powerfully 
about industry. Later in his essay, Powell says: 
‘Grimshaw was never reaUy a High Tech 
architect, his earlier works do not so much 
celebrate technology as make use of it in >>

The new cast hall is the same shape as the 
original. ‘We were adamant that that volume 
should be preserved,’ says Grimshaw partner 
Vincent Chang. ‘We didn’t want it to be 
pastiche, but wanted to keep with the power 
and majesty of the original structure. Wc had 
a found space, and it was perfect.’

With the shape determined, Grimshaw 
turned to the cladding. Initially, the architect 
hoped to reuse exterior panels from the 
original, but rust to these meant that a 
similar-looking facing, made up of steel 
louvres shading a glass wall, was used instead. 
Inside is another wall enclosing the light-free 
galleries.

Clever detailing aside, the most striking 
thing about the project is its conception; a 
fiiithtul reincarnation of its previous form.
The architect sought to create a palimpsest 
through the building, layering its history to 
show a progression between past and present.

Yet an eagle-eyed reader would have 
picked up from an earlier paragraph that 
this rusting industrial relic was built in 1968. 
1968! And decommissioned just 18 years later. 
According to Hoenigsehmid, the n’pology of 
the blast furnace has seen little change in the 
past 100 years, so the '60s furnace resembled 
its neighbours that dated from the turn of the 
20th century.

Is the building, then, a testament to the 
past triumph of steel? No, it’s more a sad 
proclamation of that industry's demise. Its 
monumcntality and sacred decrepitude have 
nothing to do with an era of extreme 
prosperity. Yes the blast furnace was built as 
the steel industry in Mexico boomed, but it 
was the last to arrive at a party everyone else 
had left, glassy-eyed and giggling. It’s pure 
artifice - and a story the building nearly 
glosses over.

KKNNETH POWKLL.IN HIS INTRODUCTION 

to Structure, Space and Skin, a Grimshaw 
monograph published bv Phaidon in 1993, 
writes: ‘Grimshaw’s architecture makes no

AJ 25.10.07
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Ground-floor plan

1. StMl gallery
2. Soertce core
3. Circular stair
4. History gallery
5. Blast furnace
6. Services
7 Auditonum
6. Mam entrance
9. Mam lobby
10. Classroom

Upper-floor plan11. Ticket/lnformation counter
12. Demonstration stage
13. Stove
14. Restaurant
16. Terrace
16. Cast hall

ca
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Cast hall gallery/steel gallery section,
with steel gallery perimeter structure

Elevation told line

Cast hall section an efficient, honest way’. This building not 
only celebrates, but is a monument to 
technology, and for those who were devas­
tated by its closure, a monument to the ills 
of the industrial class system.

The Museo del Acero throws a rhetorical 
wrench into the easy discourse of‘new 
technology equals new architecture’. What’s 
disappointing about the museum is that the 
High Tech knight ultimately kowtows to the 
defeated captains of industry. There arc 
examples of more critical engagements witli 
post-industrial landscapes. Two projects in 
Germany - tlie OMA-mastcrplanned lOOha 
site at a former colliery in Zeche ZoUverein in 
Essen and Latz + Partner’s Landschaftspark 
in Duisbuig-Nord, which was previously a 
steel-processing plant - arc of much larger 
scale and use landscaping and wilderness to 
give the sites a haunting, overgrown appear­
ance. They arc rather obvious metaphors of 
industry’s demise, but powerfiiUy realised.

If the intersection of technology and archi­
tecture has provided fertile ground for British 
architecture, what we have here is the final 
admission of a historical industrial fetish. Tlie 
project succeeds in maintaining the integrity 
of the blast furnace and creates a museum that 
many will want to see in person, but puts 
forth no clear argument or position regarding 
the complex history of the site.

Here there’s no imposition but rather 
placation. It’s hero worship... albeit a hero 
Math a crooked smite, cane and top hat. And 
Grimshaw’s building nudges up j^inst its 
feet like an affectionate pet to its master. ■

1. Ground-lloor history gallery
2. Cast hall floor
3. Cast halt mezzanine
4. Furrwee core
5. Service entry
6. Science core
7. Steel gallery

Tender date January 2006-Aprll 2007 
Start on site date March 2006 
Contract duration 22 months 
Gross external floor area 5,600m^
Form of contract Al A Document 8151-1997 
Abbreviated Standard Form of Agreement 
Between Owner and Architect 
Project budget $35.9 million (£17.5 million) 
Construction cost $ 17.6 million (£8.6 million)

Client Museo del Acero 
Lead architect Grimshaw (New York) 
Architect of record Oficina de Arquitectura 
Structural engineer Werner Sobek New York 
Environmental and sustainability consultant 
Atelier 10
Exhibition designer Aldrich F*ears Associates 
Initial cost estimating Davis Langdon 
and Everest
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MAKING 
SENSE OF 
THE CITY

Bennetts Associates’;C200m New Street Square scheme in the 
City of London is influenced as much by medieval Europe as 
it is by 20th-century New York. Henrietta Thompson investigates.

New Street Square in the City of London 
is possibly the most significant urban-scale 
project in the capital’s financial heart since 
the Prince Charles-inspired Paternoster 
Square was completed in 2003. "The Bennetts 
Associates-dcsigned project for Land 
Securities is made up of five buildings that 
attempt to sort out a mess made of a city 
block in the 1960s, while providing over 
100,000m* of office space.

The .£200 million scheme on New Fetter 
Lane, near Holborn Circus, includes a high- 
rise tower, two medium-rise buildings, a

low-rise block and a pavilion in the square 
that the practice calls a management suite.
All this is arranged in a way that redraws the 
street map, resurrecting a square that was on 
maps dating from shortly after the Great Fire 
of London of 1666, but that had been pushed 
out by later development. "The project also has 
an impact on the horizon. ‘This is the first 
rime we have changed the London sl^line, 
which is exciting,’ says practice co-founder 
Rab Bennetts.'And incredibly frightening.'

Most of the interest of this project, thovigh, 
is not in its verticals, but in its attitude to > >
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New Street Square, City of London, bv Bennetts Associates

(left), while the 
building lowers in 
height from north to 
south to ensure light 
reaches the square 
(above)

The sharp corner and 
full-height glazing of 
Building 6 provide a 
compelling first view of 
the scheme when 
seen from the north

The drama comes 
with the fully-glazed 
splinter of the 
18-storey tower
the strcctplan. The site is on a key pedestrian 
route between Chancery Lane Tube station 
and Fleet Street and St Paul’s. It is also the 
edge of the area affected by the Great Fire; 
so to the west of New Street Square there arc 
buildings that predate the fire. To the south 
side is a conservation area that includes Dr 
Johnson’s house on Gough Square (17(X)), 
and the characterful alleys and pubs bordering 
Fleet Street.

However, brutal post-war planning had 
ruined the grain of this part of town. Before 
the Bennetts scheme started, there were five 
buildings on the site, one of which was by 
arch capitalist/Modemist Richard Seifert, 
and all of which Bennetts removed. Project 
architect David Laing says: ‘The 1960s slab 
blocks didn’t have any street pattern, because 
the whole site was a plinth at ground-floor 
level. We did some pedestrian studies, and 
although the individual buildings were on 
stilts, people were walking around the 
perimeter of the site to get to the alleyways 
of Gough Street or Gunpowder Court.’Also, 
the frontages of the buildings did not follow 
the street pattern, something that Bennetts’ 
scheme puts right, particularly on the strident 
glass facade facing New Fetter Lane. >>
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WEST HARDING STREET

Building 2
Medium-rise steel-framed office block
Building 3
Jura limestone-clad low-nse office block
Building 4
'Management suite' pavilion
Building 5
Medium-rise glazed office block
Building 6
Fully-glazed 18-storey tower

U



New Street Square. City of London, by Bennetts Associates

With the tallest (18 storeys) to the north 
and the lowest (six storeys) to the south, the 
buildings’ heights arc modulated to ensure a 
sunny square. Each is different in scale, colour, 
and materials - what Bennetts describes as ‘a 
family’ of building^. Building 3, for example, 
on the east side of the square, is clad in Jura 
limestone and follows a 3m-centre column 
grid, blending with the existing building 
behind it. By contrast, the south (square- 
facing) facade of Building 2 has a steel frame 
and curtain wall of glazing and sunshading.

Generally, the buildings are characterised 
by a great deal of glazed curtain walling (from 
Italian firm Permasteclisa), with various kinds 
of spandrels and solid vertical panels 
distinguishing one from the other. Building 6 
is fully glazed, while Buildings 2 and 4 have 
overhangs and colonnades facing the square. 
In addition to its glazing, Building 6 has 
fritting and solar-control glass on its 
unshaded east side, to cut down morning solar 
gain, while elsewhere external solar-control 
fixed louvres arc generally cedar, with 
variations in the pitch and angle in response 
to varying sun conditions around the site.

An extensive sustainability policy is a 
Bennetts Associates staple, and the buildings 
have three options for ‘internal comfort 
control’. Fan-coil air-conditioning with a 
suspended ceiling is the norm for City 
buildings, and is being used by most New 
Street Square tenants at present, but the other 
options are either air supplied from the floor 
void in tandem with a passive chilled beam, or 
air supplied at high level through an active 
chilled beam. Tenants could easily turn to 
these technologies as energy regulations 
tighten up in future. The concrete slabs are of 
suffidendy high quality to be exposed to view, 
so that the chilled beam options can have 
taller spaces with no suspended ceiling. The 
development has been awarded an ‘ExccUcnt’ 
BREEAM rating.

New Street Square is a worthwhile addi­
tion to City of London urbanism, perhaps 
deriving a certain authentidty from punctuat­
ing maximised fioorplates with alleyways 
and arcades. Developers today might build 
larger buildings, but their net-to-gross 
concerns are perhaps not dissimilar to those 
of medieval city-builders. ■

Having won the project in 2002 on the 
back of‘a brief sketch and a rough model’, the 
practice carried out urban-design studies in 
collaboration with Ricky Burdett and 
Catherine Firth of the London School of 
Economics (LSE).This research concentrated 
on precedents for squares from medieval 
European streetplans, where very intimate 
spaces were arranged in non-axial relation­
ship. For the retail arcade, Bennetts replicated 
the 6m width of the Burlington Arcade in 
Mayfair, an optimum distance which allows 
you to ‘shop without going over to each shop 
window to look,’ according to Laing. The rein­
stated New Street Square does not exactly 
replicate its forebears, chough, and in fact it.s 
proportions are closer to one particular very 
20th century public space. ‘We looked at other 
squares vrith the LSE, and the one square that 
we really loved was in New York - the sunken 
square in the Rockefeller Center. It is very 
similar in proportion to New Street, and it 
was one of the areas we identified as being 
a calm space,’ says Laing.

Rab Bennetts says that the aim was ‘to 
recreate the streets again and to increase 
density at the same time. With this scheme 
we felt that we could bring a little bit of life 
back into the area and give it its own identity.’ 
Bennetts’ scheme generated four plots around 
the square for four major buildings, plus the 
management suite, The blocks follow New 
Fetter Lane to the east, and increase in height 
as the road snakes north. The drama comes 
with the glass splinter of the tower - Building 
6. Viewed from the busy High Holbom, it 
frames views of the new square. But the 
square is different to recent city public spaces, 
like Broadgate or Paternoster Square, in that 
the entrances arc narrow and not axial, 
meaning that you see into the square rather 
than across it.

Tender date December 2004-January 2005 
Start on site date Demolition: September/ 
October 2004; construction: summer 2005 
Finish date Spnng 2008 
Gross internal floor area 102,200m^
Form of contract 2 Stage Guaranteed Maximum
Price Design and Build with Novation
Total cost £200 million
Client Land Securities
Architect Bennetts Associates

The square has 
similar proportions to 
the sunken square in 
the Rockefeller Center

AnnualCO^emissions (predicted,per building)
46-66kg COj/m* (with fan coils);
40-60kg CO/m’ (with active chilled beams) 
(Source: Bennetts Associates), Typical City office: 
134kg COj/m^ (Source: Carbon Trust)
BREEAM rating Excellent

AJ 2S.10.0738



Clockwise from left: steel frame of Building
The Jura limestone- 2; Building 5 under
clad Building 3. which construction, from
blends with the the south; Building 3
existing building and the smaller
behind; the full-height ‘management suite’
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CHANGE YOUR 
PERSPECTIVE

- 500 SPEAKERS- 500 EXHIBITORS 
-75 FREE SEMINARS -THE ROAD TO ZERO CARBON 
-8 GREAT DEBATES

THE UK'S LEADING EVENT FOR 
SUSTAINABLE DESIGN AND CONSTRUCTION

MISS’
2008, EARLS COURT 

... IMPORTANT ANNUAL CONFERENCE FOR SUSTAINABlLfTY AND INNOVATION IN OEStSN, 
CONSTFWJCTION AND THE BUILT ENVIRONMENT

SEE www.ecobuiid.co.uk for details
AND SPECIAL EARLY BOOKING RATES

HEADLINE SPONSORS & SUPPORTERS

RiBAm breIc^ClOB i QK(N
.8U10NC
COUNCIL

REGISTER FOR YOUR FREE INVITATION NOW AT
www.ecobuild.co.uk

I innovations
I for the built environment 
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In this section // An clcctricity-gencrating water 
wheel // Events diary //A lound-up of outlandish 
inno\’ations in materials and processes

Technical
&Practice

PIONEERING 
WHEEL POWERS MILL If I

One of the more intriguing 
category winners at tlie British 
Council of Offices (BCO) 
Awards, announced on 2 October, 
is an updated 18th-century flour 
mill in Hampshire.

The £2.5 million Lemsiord 
Mill scheme, by Aldington Craig 
and CoUinge, scooped the BCOs 
Best Small Project in the South 
of England Award.

The mill has been renovated 
to house the headquarters of 
Ramblers Holidays, and a state- 
of-the-art German water wheel, 
never used before in the UK. 
supplies all its electricity.

’Bic team specified the £70,000 
wheel - which is 4.2m in 
diameter and made of larch 
paddles attached to a mild-steel 
frame - from water-wheel 
manufacturer HydroWatt.

This is the first time a 
breastshot wheel - where the 
water strikes the paddles just

above the water level - has been 
used to generate electricity in the 
UK. The output in optimum 
conditions is 15kWh, enough for 
electricity to be sold back to the 
National Grid.

The BCO judges described the 
‘quaint, immaculately refurbished’ 
mill building as ‘a rare joy’.

Water wheel 
Inlet sluice 
Protection grating 8. Cover
Upstream water 8. Generator and

dnve system 
10. Area dug out 

for generator

1. 7. Downstream 
water level2,

a.
4.

level
Concrete
Drainage

5.
8.

T

9. 1.
6.

iTr10.
Cross section 
(above) and 
longitudinal 
section (left)

7,

EVENTS CALENDAR
RIBA Conference 2007 
The Secret of Successful 
Collaboration
Speakers include Jean Nouvel, 
Rafael Vifioly and Will Alsop 
26-27 October 
Headquarters of the French 
National Communist 
Party, Paris
www.architecture.com

College, Birmingham
sue.spenceT^inst.riba.org

Architecture Pavilion, Interbuild 2007 
28 October-1 November 
NEC, Birmingham

Technical Day: Insulation 
A focus on new standards and 
technologies in insulation 
30 October, 10am-4pm 
Woodland Enterprise Centre 
Flimwell, East Sussex 
cpd^ribaaoudie;ut.org

The Architecture Pavilion will be the ideal venue tor meeting colleagues 
or taking a break between stands at Interbuilti. the UK's annual building 
show. Stop by for a drink at the bar and visit the two exhibitions hosted 
by the AJ; ‘Scratching the Surface', which presents a series of case 
studies of contemporary facade design utilising innovative technologies 
and matenals; and 'In Your Backyard’ - curated by AJ editor Kieran Long 
- which looks at four different housing types. RIBA CPD seminars will 
also run daily. Highlights include: The Use of Mapping by Architects in 
the 21 st century; Innovations in Concrete, Integrating Pholtovoltaics; and 
Control of Air Leakage - Part L BRE seminars on a range of sustainabil­
ity topics will repeat daily, with low-carbon briefings and an overview of 
the BRE's Green Guide to Specification.
Visit www.interbuild.com

Make Low-Cafbon 
Housing a Reality 
A workshop run by the Energy- 
Saving Trust 
30 October, 10am-5pm 
RIBA West Midlands/Energy 
Saving Trust, C^ueen Alexandra

Green Roofs and 
Building Services 
The latest information and 
inspiration on green roofs 
31 October, 9.30am-5.15pm 
CIBSE, London SW12 
www.cibse.otg

AJ 25.10.07
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Technical & Practice

FORM AND FINISH
Manufacturing Processes for Design Professionals, a book by designer Roi Thompson, 
details some of the most exciting and futuristic developments in processes, 
technologies and materials. The AJ presents exclusive excerpts here.

SUPERFORMINGFORMING TECHNOLOGY

Superforming is a hot metai forming process that uses similar 
principles to thermoforming plastics. A sheet of aluminium is 
heated to 400-500“C and then forced into a single-surfece 
male or female tool using air pressure. Simple or complex 
three-dimensional sheet geometries can be manufactured as 
a single piece with A-class' surface finish, making the process 
particularly suitable for automotive, rail, architectural and marine 
applications.

VACUUM CASTING

This is used to mould thermosetting 
polyurethane (PUR) plastic for prototyping 
and one-off production, and can replicate 
almost all the qualities of injection moulding, 
It is widely used in the automotive, consumer 
electronic and toy industries.

3D THERMAL LAMINATING

This technology, which uses continuous fibre reinforcement 
over the entire surface of a yacht's sail, has been adopted by nearly every 
racing boat in the 'Volvo Ocean Race and the America's Cup, In traditional 
sailmaking, cut patterns are stitched together to produce the optimum 
shape. In 3D thermal laminating, the sails are moulded in the optimum 
flying shape.

INVESTMENT CASTING

Liquid metals are formed into complex and intricate shapes in this 
process, which uses non-permanent ceramic moulds. The process is 
made up of three elements: expendable pattern, ceramic mould, and 
metal casting. Investment casting does not have the same shape 
limitations as other casting techniques; it is possible to cast shapes 
with undercuts and varying wall thicknesses that are not feasible with 
other liquid forming processes,

The AJ has two copies of 
Manufacturing Processes for 
Design Professionals, by Rob 
Thompson, to give away. 
Write to The Architects' 
Journal, Greater London 
House, Hampstead Road, 
London or email James. 
paUistci#emap.com, and 
the two winners will be 
picked at random.
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advertisement feature

Kings Cross St. Pancras International
Rail Link

some nice jobs thrislington
have completed over the last year or so
We wanted to show some 
projects that give you an idea 
of how we work with design­
ers, clients and architects in 
being flexible with our prod­
ucts to work towards achiev­
ing their overall design objec­
tives. Some nice stories: 
some huge for us like the 
New St. Pancras Euro main 
terminal or lovely small details 
like on the Dion Champagne 
Bar, where Architects Spence 
Harris Hogan wanted the 
overall solid feel of Flow in 
black laminate on the outside 
of the cubicle, but a warm 
veneer on the inside.

thrislington cubicles



advertisement feature

kings cross
St pancras international
Originally our brief was to 
design and build cubicles to 
the back of house, using our 
Icon system. Following 
collaboration with the design 
team, with mock-ups built at 
our factory, we eventually 
were specified to provide the 
customer toilets as well, in full 
height Oasis Stainless with 
stainless sleeved posts. Due 
to the weight of the doors, 
exhaustive testing had to be 
undertaken.

/I

dion champagne and wine bar
The architect's, Spence Harris Hogan, wanted to provide a 
built in feel for the bar, but did not have the space for stud 
walls. So they used our new Flow system, with a twist. 
They wanted a warm space to the inside of the cubicle. Our 
solution- Sentry with a walnut veneer.

T"Flow and Sentry at Dion
itI



Icon Aluminium at 02

o2 arena
It was great to get this job 
because we were specified on 
the original Millennium Dome, 
but they couldn't afford us! 
(See the article on tower 42. 
re affordability..} Anyway, it 
was nice for us to see the 
other product ripped out and 
us finally getting an 
opportunity with our products, 
HOK wanted to use a cubicle 
that was good looking but 
tough enough to withstand 
heavy traffic, so they used 
Icon, whidi had already 
proven itself in arenas such as 
Camden Roundhouse and 
Wembley Arena. 02 wanted 
to go to another level. HOK 
used Icon Aluminium and 
aluminium Sentry in the public 
areas and Oasis in the 
sponsors lounge.

02 Arena
HOK Sport







When Grimshaw came to fit 
their new offices, it came as 
no surprise that they applied 
the same quality to their own 
building as to their clients'... 
by specifing and fitting Oasis 
Glass.

Rfii thrislington cubicles
.44 10)1244 520 677 

w wwwthfislingtoncubtc!-'' 
• iiiloOthrislinotoncubicles.

Contact:

ENQUIRY 24 ON CARD
www.ajplus.co.uk/ajdirect



THE ARCHITECTURAL

8th November 2007 
CBI Conference Centre 

Centrepoint. London WCl

WORKPLACE 
DESIGN CREATING SPACES 

FOR THE MODERN 
WORKFORCE

Read this and reduce 
your carbon footprint.

Featurmg:
Jack Pringle, Immediate Past
President, RIBA
and Partrter. Pringle Brandon
Clive Wilkinson, President
Clive Wilkinson Architects

Using Castle Cement is one way to reduce emissions.
Our cement manufactured in the UK uses the most efficient 

dry-process kilns. These burn up to 60% recycled and non­
fossil fuels and use waste as a source of raw material - all of 
which would otherwise go to landfill or incineration. {Every 
tonne of cement Castle produces means 130kg less landfill.)

And to meet expected market growth, we are expanding our 
UK manufacturing capacity to meet demand in the most 
sustainable way. Imported cement can add around 10% CO, 
from shipping alone.

For a copy of our Sustainability Report with steps towards 
environmentaliy-responsible building go to: 
www.lowcarboncement.co.uk

Richard Kauntze, Chiet Executive
British Council of Offices
Chris Kane, Head of Corporate
Real Estate. BBC
Gary Wheeler, Principal. Gensler

To register - Tel: 0845 056 8069 
Email: constructconferences@emap.com
www.arworkplace.co.uk

HEIDELBERCCEMENTGroup

ENQUIRY 21 ON CARD
vww.ajplus.co.uk/ajdirect



CONFERENCES

15th January 2008 
Cavendish Conference Centre 
London WIG

DESIGNING FOR 
NEW LONDON
Addressing strategic and planning challenges 
to evolve the capital’s built environmentdesigned for designers 
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The CriticsIn this section // Colin St John Wilson on GilUspit, Kidd (3 
Cola//Brett Steele meets Richard Meier// Forms of Inquiry 
at the AA//Doris Salcedos Shibboleth// Critic's Choice

Andy MacMillan (left)
and Isi Met28tein.
photographed recently
in Gillespie, Kidd &
Cola's St Patricks
Church, Kilsyth (1963)

The Holy Alliance
As a major Gillespie, Kidd & Coia show opens, we present an excerptfrom

reminiscences oj' the practice's Andy MacMillan and Isi Metzstein

re 1956-87, a- !hc LioMhou'-.e. G'a-g.-.w, 3 Nov 2007-10 Feb 2008. www.thelighthouse.co.uk

Wilsons.

i
t. Forty years on, I clearly recall seeing in one • >! Her pr- venance w ’re ^prnnrin.c up like

the architectural journals a presentation of a musi-ni-'ni,, ajid the hu/'/words were
church at Glenrothes NewTown (1957) and 
a project for a magniticent parish complex at 
East Kilbride - .\ndv MacMillan and Isi 
Metzstein had announced their presence, 
albeit flying under the colours of Gillespie,
Kidd deCoia.

So Leslie Martin and I invited them to 
come and sec us in Cambridge. VVe were just 

. completing construction of Gonville St Cains 
Colics Harvey Court.Then, all over the 
world, all-^ss parallclipipcds of sub'Lc\'cr

seminary of Lund St Slaarto in Oslo, and the 
churches of Aamo Ruusuvuori in Finland.

The church and campanile of St Bride’s, 
East Kilbride (1963), was of that company. 
The masonry wall was a match, dare one say, 
ewD for C«>rb himsell'.Thc composition of 
courtyard and campanile was carried off with 
unhesitating assurance. The same quality of 
carved mass and ebullicnclv unpredictable 
detail is present in Cardross seminary (1966) 
and Robinson College, Cambridge (1980).

Andy MacMillan would address vrith 
equal gusto a grand issue of txrban policy >>

■flrxibijity’imd 'indcrcrmin.'icv'. Itv.\\-. 
tlicrcf-ue, ra^licr in the t-l fellow 
fojispir.itors tharwc met.

Ar that time, the maj. ir diallcngc to the 
Lever House contagion can..' from Corb’s 
Maisons Jaoul and Aall.ti- S.iyn.:: ;aloTown 
H;dl; and that ch.il!engc wa>. tl.e I.■■-.p^ration 
fur a sprinkUng of o!ir<r.in>1iri; ..rl>>ris. in 
outposts iai from tbr '^npj-j-.tjd . entre* of 
;afion. Prctmincntlv, then' were rht= two 
Sjgurd LewcTCTiTz charcht* in >wcdo!r, the\
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or the smallest detail of building construction: 
and both with the same combination of 
strictness, yet freedom from convention.
You could learn a lot from his discussion of a 
working detail, of how two materials should 
come together - technique fired by impudent 
imagination.

You quickly realised you were listening 
to someone who had been in the business 
of building from the start, for all of Andy’s 
training was done not in school but as an 
apprentice. He was a born teacher, who made 
his mark not only in Glasgow but in Yale and 
Cambridge. It is a cliche (but nevertheless 
irresistible) to claim that the mantle of 
Charles Rennie Mackintosh descended upon 
the shoulders of Andy. On the other hand, 
there is nothing parochial about the relation­
ship to Glasgow and he looks equally at home 
arguing the toss with Herman Hertzberger in 
Amsterdam.

When it comes to buildings, it is impos­
sible to sqjaratc MacMillan and Metzstein. 
Wc arc all familiar with the refrain ‘Andy 
and Isi’ as if it were a single name. It must 
have been difficult for them tliat, although 
they won the RIBA Gold Medal in 1969, 
they did so under a soubriquet (Jack Coia). 
Certainly, they have not received the 
number of commissions that their talent 
deserved.

Worse still has been the fate reserved for 
two of their masterpieces. The seminary at 
Cardross, like Lc Corbusier’s monastery at La

Tourette, suffered from the same change in 
occupational policy; but where the fabric of 
La Tourette has survived desertion by the 
monks, Cardross has shamefullv been allowed 
to rot in disuse (AJ 14.09.06). As for East 
Kilbride, the news that the campanile was 
demolished because it would have cost 4400 
more to repoint the brickwork than to knock 
it dowrn, is hard to match with the statement 
that the church itself is still in thriving 
occupation.

Architects often work together in pairs 
that complement each other’s gift. It is not 
difficult to imagine that the quick-firc 
exchange of ideas between Andy and Isi must 
have been rather like their famous Box-and-

Cox conversational mode that could have 
brought them stardom on the stage (imagine 
them in Waitingfor Godot). While Robinson 
College was under construction, it is said that 
the beer-mats in many a Cambridge pub were 
scrawled with the graffiti of architectural 
debate. Maybe so. What matters in the end is 
that the buildings were serious, passionate and 
utterly memorable. ■
Resume: Sandy Wilson praises two kindred 
spirits who prove there’s more to post-war 
Modernism than corporate curtain walls

This piece vjasfirst published in the Mac Journal 
(1994) and is reprinted in the exhibition 
catalogue

SHINING THE SPOTLIGHT 
ON SCOTLAND’S MASTERS 
OF MODERNISM

This exhibition, and the catalogue that goes 
wrth rt, have a simple aim - to give the work 
of one of Scotland’s leading practices the 
recognition it deserves,' says Nick Barley, 
director of the Lighthouse in Glasgow. Both 
the show and the book (available at £15 from 
the Lighthouse shop) draw heavily on the 
Gillespie, Kidd & Coia archive, which is now 
in the care of die Glasgow School of Art, 
where Andy MacMillan taught from 1973- 
1994, Also on view at the Lighthouse 
exhibition are two films by Saul Metzstein, one 
of which (Lessons in Architecture) was shot at 
the practice's last major built work - Robinson 
College, Cambridge.
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r:

Brett Steele (nght) 
gets • private view 
of Richard Meier's 
exhibition, guided 
by the ntan himsetf

a
5
UJ

■*

EXHIBITION

Brett Steele meets Richard Meier
TheAA's director is taken round the American legend'sfirst exhibition in the UK
Richard Meier: Art and Architecture, at the Louise T Blouin Institute, London W11, until February 2008. www.ltbfoundation.org

Brett Steele Tell us about the exhibition. RM No, RMI sit there, and I chink, well, IVc done 
5 X 7”, I’ve done 4.5 x 6”. now let me try 
something else. I think about those things 
- ‘I am going to use colour, I’m not going to 
use colour.’

RichardMeier^e\\,\Cs a little bit of 
everything; something old and something 
new. Here, of course, is the Getty Center - 
I must have SO models of it.

BS So which is your favourite?

AiV/They’re all OK. I found a sketchbook 
years ago in Paris. 9.5 x 12”. The paper’s not 
terrific, but it’s OK. I now have 109 books 
done. All the same size. You can put them 
awav on a shelf

BS For me your books arc how many of us get 
to know you. I remember when I read your 
first book in 1984. That was after 20 years of 
work as an architect. What was that moment 
like for you?

BS I remember one you had at the 
Netherlands Architecture Institute a few years 
ago, like the size of a room. [Points] Wow, I 
haven’t seen these ones. Are these recent? BS It's a bit like the collages. You find a form 

and stick with it. It sets a frame you play 
against, over and over again.RAfYeah. These arc three-dimensional 

collages. These are pieces that are discarded 
from Getty models {jrictured above, foreground 
left), which were made in wood, and then cast 
in stainless steel. It’s like a coEage sculpture.

RM I was very fortunate because the designer 
was Massimo Vignelli, who had been a friend 
for a long, long time. Sitting with him and 
selecting the images... that dialogue was 
great. The whole process made you look at 
how to present work. Not how you do it but 
how you show it. Five Architects: Eisenman, 
Graves, Gvkithmey, H^duk, and Meier took 
five years. > >

RAI If you look carefully these collages arc all 
different sizes.

BS But I can sec a pencil line. What it tells 
me is that you draw a frame and then work 
within it. It’s very like architccrure; it’s like 
having a site.

BS A lot of materials, a lot of models. It’s 
seriously reworking the history of a prefect. 
Have you done that before?
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Meier and Steele study 
works includir>g Liberty 
Tags-Forms (below)

EXHIBITION

Kieran Long finds the AA's 
notion of inquiry rather too 
inward-looking
Forms of Inquiry, at the Architectural Association 
Gallery, London WC1B, until 31 October, 
www.aaschool,ac.uk

1 often enter the AA gallery and feel as 
though somebody has told an in-joke that 
everybody knows the punchline to but me. 
Well, this new exhibition about graphic 
design and architecture is exactly like that. 
When you enter, the first things you see are 
four softwood trestlc-Iike objects, seemingly 
randomly placed. I think (although 1 can’t be 
sure) that when you look at them from a 
certain angle, they form letters. This trompt 
Voeil (or maybe not) is a typical AA strategy.
If you know exactly where to stand, you might 
be able to divine some message. If not, you’re 
in the dark.

The show, curated by Zak Kyes (last year 
appointed art director of the AA) and 
designer Mark Owens, consists of a series of 
specially commissioned posters and installa­
tions by graphic designers, presenting their 
relationships with architectural and spatial 
questions. So, for example, we get Will 
Holder of the Jan van Eyck Academy in 
the Netherlands riffing on photos of grain 
elevators in books by Gropius and Le 
Corbusier, and Julia Bom’s beautiful (if not 
particularly original) project Secret Instructions 
exploring the language of theatrical stage 
directions.

BSI can imagine, with those personalities.

RM It would be John Hejduk saying ‘I want 
colour,’ then Peter Eisenman would say ‘ I 
want colour too!’ For my second monograph 
we set up a format that seemed to work. On 
the third book, I wanted to change the grid 
and Massimo said no. Since then, we’ve kept 
the same grid.

/SM^

RM It’s very different now. There are more 
public events, more public discussion, more 
public involvement. There’s also greater 
knowledge and more communication in 
various forms. The number of architectural 
publications is far greater now than back 
then,

fiSThat’s one of the striking features, through 
all four. The other person you worked with 
then was the photographer, Ezra StoUcr. 
What was chat relationship like?

RM It wa.s great. He liked the worL I would 
go with him to photograph the building. We 
spent time together while we waited for the 
right light.

BS Architects tend to not have the patience 
for 20 years of work before they do a book. 
Mies worked 40 years before his first book in 
1946, you worked 20 years, but students today 
leave school and two years later have a book 
of their complete works.

BS In the first book, in the introduction by 
Joseph Rykwert, he has a nice line about how 
style discovers you to a degree. Obviously you 
then take it through a filter. For me a huge 
part of that was always through an American 
construction technology: first with the 
lightweight wood structures in housing, but 
then even later with the panelised systems. 
Did you ever think of it in terras of the 
building, or did you think of it in terms 
of spatial...

RM That's crazy. You go to the bookstore, 
you look around, and you can’t believe the 
number of monographs of people you've 
never heard of.

BS I’ve always thought the nicest thing, 
Richard, is that when you brought your work 
to Europe and to Germany you brought the 
avant garde back through a set of American 

eyes.RM It was more spatial. But I do remember 
shortly after the Smith House was finished, 
Jim Stirling was teaching at Yale. He used to 
come to New York and stay with me. One 
weekend he came and said, ‘Let’s sec your 
house in Connecticut’. He came up and his 
first reaction was: ‘It’s wood! I thought it 
was concrete.'

RM It was. I remember, especially German 
architects came to me and said it wouldn’t be 
possible to do what we’re doing now if you 
hadn’t been there.

BS So what would be the greatest challenge 
for you now, after 40 years of practice?

BS So what do you think about architecture 
today? RM Building here. Building in London. ■
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Tliere is no place for the most important 
architecture journals of today because thcv 
aren’t graphically interesting enough. But 
there is room for Sexymachinery^ the magazine 
designed by London-based graphic design 
practice Abiikc and edited by the AA’s ver\- 
own Shumon Basar, the man in charge of the 
AA’s cultural programmes. Basar’s presence in 
this show makes me sceptical and is typical of 
the AA.The conversation at the UK’s premier 
architecture school may be cosmopolitan, hut 
it is exquisitely inward-looking,
Resume: Graphic design and architecture 
in a mystift’ingl>- introverted embrace

But while you couldn’t miss the disquiet 
in that 1999 show, you would never have 
guessed Salcedo’s supposed subject - the 
effects of civil war in Colombia. You would 
have had to read the catalogue to find that 
out.

Critic s Choice 
Will pre-Olympics 

east London survive only in 
photos? asks Andrexv Mead

Eight years on, that’s still the case now 
Salcedo has filled Tate Modern’s Turbine I lall 
with her installation Shibboleth: a fissure that 
begins just inside the entrance, deepens and 
widens as it proceeds diagonally down the 
ramp, forks right to miss the main staircase, 
then sui^s erratically to the end. Seen from 
above it looks like the quivering line of a 
seismograph; close up the sides of the cleft arc 
uneven, like a rockface, and embedded with 
bits of chain-link fence. Of course you wonder 
how it’s all been done, but Salcedo and the 
Tate arc keeping coy - a decision that's good 
for publicity, as three inconclusive pages in the 
Guardian (10.10.07) and many column inches 
elsewhere confirm.

The piece does have a real visceral impact. 
You think of earth tremors, threats of collapse, 
perhaps the ponderous shifting of tectonic 
plates. But unless prompted bv the handout 
that explains Salcedo's intentions, would 
you ever conclude that ‘this negative space 
represents the area occupied by those that 
have been left out of the histor\- of moder­
nity’? I doubt it.

Still, at least Shibboleth has some serious­
ness to it - badly needed alter the last 
installation in the turbine hall, when Carsten 
Holler’s slides turned the Tate into a raucous 
playground.
Resume: Doris Salcedo's installation is 
certainly effective - but probably not in the 
wav that she intends

In east London now there’s a 17km-long blue 
fence around the site of the 2012 Olympics, 
studded with ‘Road Closed’signs and 
patrolled by security guards. Maybe not quite 
the Wail in Palestine, but a strong sense of 
exclusion nonetheless for people in its vicinity, 
or for anyone who previously had one of the 
small businesses, artist's studios or caravan 
sites inside its perimeter. It brings to mind 
an essay that Witherford Watson Mann 
Architects (WWM) wrote for Scroope 15 
(2003), which relished the present character 
of this landscape - its patches of wilderness 
and benign neglect - and concluded: ‘Any 
intervention will need to combine strategic 
clarity with great tactical attentiveness.’

Does tiie Olympics site do that? It seems 
unlikely that the qualities admired by WWM 
will survive the earth-movers, and a new book 
of photos by Stephen G’il, Archaeology in 
Reverse (Nobody, £30), adds to such doubts.
It intersperses scenes of clearance and 
construction with miscellaneous shots of the 
area - unkempt and rubbish-strewn, but with 
enclaves where water and foliage combine 
to mimic somewhere much more rural. Gill 
takes his photos with a 50p camera from 
Hacknev Wick market, so there’s a conscious­
ly amateurish look to them, which he rather 
overplays - as if thinking artlessncss equates 
to truth. But he neither trashes nor romanti­
cises this scruffy bit of London, and his 
images create a real sense of place.

In a featured essay, Iain Sinclair is blunt: 
‘It’s a wilderness that U not so much threat­
ened as condemned’. When the blue fence 
comes down, it’s books like this, and essays 
like WWM’s, that will keep the memory of 
what's been erased.(www.8tephengiILco.itk).

EXHIBITION

The message behind Salcedo's 
Shibboleth isfrustratingly 
elusive, says Andrew Mead
Dons Salcedo: Shibboleth, at Tate Modern, 
London SE1, until 6 April 2008. www,tate.org.uk

Back in 1999, when Tate Mrxlcrn was still 
under construction, the Colombian artist 
Doris Salcedo had a show in the Tate’s 
Millbank building, and it generated a real 
sense of disquiet. A long wo<xlen table, which 
at first seemed suited to an austere display of 
minimalism, was threaded with human hair - 
in Salcedo’s world, the domestic quickly turns 
nasty. Another of her works was a wardrobe 
filled with concrete, which brought to mind 
Rachel Whiteread’s casts of mundane space 
and objects - ca.sts that often lot)k like tombs.
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One right move makes all the difference.
We don’t need to tell you how connections and metering issues can complicate a project. 
But we thought you might like some pointers to get through the process smoothly, 
on time and on budget. The British Gas Business Connections and Metering Team 
streamlines all the communication and logistics for you. You'll have direct-dial access 
to named project managers who specialise In connections and metering. Our expert 
services are designed to fit your schedule. And our competitive pricing makes client 
quotes a bit more straightforward. ^
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Deadlines
B<K>kjr^s/copy 5pm Mondar 
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Johscnifuirics
Scnan Shunkfai 020 7728 3827 
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THEARCmTECTS'JOURNAL 
EMA1> COMMUNICATIONS 

GRE.ATER LONDON HOUSE 
HAMI>STEAD EWAD 

LONDON NWl 7EJ

Architeaural Praaice of the Year Building Awards 2007
A Clerkenwell based job agency 
set up by Architects for Architects

Our vision...

PRP is a leading architectural practice involved principally 
in the residential sector, committed to developing 
sustainable communities that enhance the built 
environment and create better places to live and work. beqpd43t

I...your future?
If you are looking for career advancement and fit the 
follovnng criteria we vrould be delighted to hear from you.

LONDON OFFICE. SMITHFIELD

ARCHITECTURAL ASSISTANT
Salary:
Qualifications: B.Arch/M,Arch 

INTERIOR DESIGNER 
Salary;
Qualifications: BA Interior Design

PROJECT MANAGER
Salary:
Qualifications: Master of Science (MSc) in

Construction Project Management

Ibp Ironsport pro|«Ctt! C30.000-e40.00a p.o.
A medium tized w«N MtabHihed practice baaed In central lofidon are looking to 
appoint qualified Aictiltects A Part II Astlftonta to work on a number of high praflto 
tronapoft A kikorirueture aehemea, Sueceaaful oppHconti will hove prevlov* |ob 
running experience A good cRent feeing ARb. Thb b a fontoxtlc opportunity to |oln a 
proelice that b recognised 0* one et the leeding exponents of IntraAructure dacign' 
MkrotfoHon prefened but not essential.

£24.000 - £28,000

Architecture

£28,000 - £32,000 Masterpianning

Urban Design
Hot hoteb A sexy red In Cubel E3S.0O0-e4O.D00 p o. * beneMs 
A design ortenfeted practice of M tocuMd nev fevrer Bridge ore looking M appoint 
quoMed Archhects to work on luxury resldentiol schemes A 4 hoteb In Cube. 
Successful condidcitet wA hqve a ffeir for dedgn A be capable of taking prelects from 
concept through to consirvciton doges. A superb opportunity to |ein a dgnalure 
proetlce that offer a great lemuneratten pockogel Mkresfetion essential.

Landscape Architecture£26,000 - £30,000
Interior Design

Town Planning 

Project Management 

Environmental Services

SURREY OFFICE. THAMES DITTON
Creom of the erep sehemesl C3S,OOD-C4S,0OO p a
A lorge practice based In SCI who tpecloHse In corporate office dedgn ate looking to 
oppoint 0 Protect Architecr to work on o number of high-apec schemes. Current 
cRenfi Include aome of the worlds fop finonclel companlea A severol low firms. 
Succesiful condidatea will be highly mottvotsd. hove excellent presentation aklRa A 
be able to co-ordbwto a large team. Thb b a greot opportunity to work with the bestl

ARCHITECT
Salary;
Qualifications: B.Arch

£28,000-£30,000

CLOSING DATE FOR APPLICATIONS: 22.11.2007 
If the above is of interest please send your CV to:

Diane Shingleton, HR Department. PRP, Ferry Works,
Summer Road, Thames Ditton, Surrey KT7 OQJ 
or email: diane.shingleton^prparchltects.co.uk

www.prparchitects.co.uk
For more information visit our website. PRP is an equal opportunibes employer.

AutoCAD easMttial. A kiwieriedge of MBS Spoc on odvontoge

1b view a compfhgmiw lisf of veconoM A to ivgiffor with us pidon 
visit www.bDspokdcare«rt.cofn or col us on 0207 24 24 909.

tNviLSToe m inupi.h

t ^
XCHRISTIANGARNETT :P/AJTTNEFM T i-ii' r

Due to an expanding workload we are looking tor talented, ambitious and 
committed architects to work on several exciting mixed use regeneration 
schemes. We have vacatclat for the following positions:

ARCHmCTS
3-5 yeevs RlBA Part (I: aR rounder with jed ojnning expenwice and excellent 
client taang/ team leading skiSs. E10M+ nerw buW scheme W.London. V'I

ASSISTANT ARCHITECTS
RIBA Part II, or recently qualified RBA Part IR Architects vMth good creative 
skiRs regiined for design developrrenl on mned use schemes WC1 in the 
range El .KVt-eSM.

Wilkinson Eyre are currently recruiting 
experienced architects with exceptional 
design skills to work on high-end residential 
and commercial schemes in sensitive 
contexts from our London office.

Apply with samples of vrark to Zoe Roberts. Christian Garnett Partners LLP.
Holbom Hall, 195 High Holbom, London WC1V 7BO
e-mall zrobertsc^christlangamettcom. www.chHatlangamett.com

evs and A4 exarr^ies of work should be addressed to 
Bunmt Abidogun, Wilkmson Eyre Architects,
24 Britton Street, London EC1M 5UA 
Ptease quote code AJ0907PLEASE MENTION AJ WHEN REPLYING 

TO A JOB IN THIS SECTION A »>

Wiwftix Arersis^ssjn ec^i CPT"
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leeds metropolitan universityDIRECTORY

an equal opportunities employer
Architects - online.co.uk

V Faculty of Arts & Society(t\e worth's leading architectural )ob site

The Faculty of Arts & Society offers undergraduate, postgraduate and professional courses to more than 5000 students. It 
comprises six schools including The Leeds School of Architecture, Landscape and Design, Built Environment, The Leeds 
School of Contemporary Art and Graphic Design, Film, Television and Performing Arts, Cultural Studies, and Social 
Sciences. As part of its commitrr«nt to excellence in teaching and research, the Faculty is seeking to appoint a Professor 
of Sustainable Architecture. The post is sponsored by Downing, a company responsible for some of the UK's most exciting 
urban projects with a substantial track record of achievement, breathing new life into city centres.

Qchem
www.adrefn.uk.com

lJwww.amsa.co.uks

Downing Professor of Sustainable Architecturebanerroes co uk 

0115 948 3757 Ref: FAS/PROF/SA/AD/AJCompetitive Salary -f Bene^s 
1 full-time or 2 part-time posts will be considered

Within The Leeds School of Architecture, Landscape and Design a vibrant staff research and practice culture provides 
support for student achievement of the highest order. Research and professional activity is wide ranging and with a 
particular focus on interdisciplinary design, community engagement, landscape and environmental art and sustainable 
environments.
The appointment of a Professor of Sustainable Architecture is to provide academic leadership and contribute to the 
development and delivery of the School’s provision, particularly at postgraduate level. Applicants may come from a 
research or practice background and should have a PhD or equivalent professional qualification in architecture and a 
portfolio of high-quality research/design practice, A national/international profile of publications/built projects, a proven 
track record of supervising learns and of securing external research funding will be expected.
Please contact Chris Roytfe, Head of School, for a confidential discussion, on 0113 812 3192 or email 
c.royffe@leedsmet.ac.uk

Application forms and further details can be downloaded from http://jobs.leedsmet.ac.uk 
Alternatively, please telephone HR Services on 0113 612 3009 or e-mail HR.jobs@leedsmet.ac.uk.

Closing date: Noon, 6th November 2007.
Interviews are expected to take place on: 10th December 2007.

www.d^service.co.uk

fasts'rearri
• B nouimant I •

www.1a«titr»qm.co.uk/q|

www.rdrttcruitTrwnt.co.uk

w.S\\fwww.siv.co.uk

http://jobs.leedsmet.ac.uksoLtion
MVKTQtmraonj!solutionrecruitmenLcom

' Senior Architect - creative & practical with experience 
of job running at excellent design practices, assisting 
In delivery and administration of exceptional 
projects. Min. 4 years post Part 111, Interest in detail 
of contplex 3d solutions. 2d computer skills essential

Andrew Wright Associates
WWW andrewwngtnasaociates.cofn

For Advertising 

Enquiries
w . (AutoCAD preferred). Experience of Integrating 

Innovative engineering within architecture.
Pivotal role.
Architectural Assistant • post Part II, possibly 

fc «.*> Part Ml. Worked for excetient design practices. Proven 
experience/lnterest in design development and

Please Contact:
M exceptional skills In 3d form. Rhino, AutoCAD and

Senan Shamkhi Adobe Creative Suite preferred.
Generous salary for the right candidates.
Please send brief illustrated CV to:020 7728 3827
Andrew Wright Associates
Se Mailings Place
169 Tower Bridge RoadEmail: London SEl 3NA
or officeiMndrewwrlghtassociates.com

senan. shamkhi#

emap.com
Cnginecvmg fo*m hndmg



j$i Havant
StI'JX boaouch council

South Coast Opportunities

You may not know much about Havant yet - but after reading 
this we hope you’ll want to know more

Havant Borough boasts 48 kilometres of coastline (including 
Hayling Island), fourteen conservation areas, a Major 
Development Area (MDA) of 3,000 houses involving joint working 
arrangements, and significant urban Improvement opportunities 
Including the town centres of Havant and Waterlooville. Working 
with the Partnership for Urban South Hampshire (PUSH) the 
Council is committed to an exciting programme of regeneration 
with significant further investment and growth planned in the 
Borough up to 2026 under the South East Plan - and this is your 
chance to be part of it.

Urban Design and Implementation Team Leader 
(£36,528- £39,849)

This is a key post aimed at driving up the quality of development 
in die Borough. You will take responsibility for addressing urban 
design and implementation issues across the whole range of 
planning services. You will lead on the development of urban 
design policies to promote standards for good urban design 
throughout the Borough. You will also identify and drive forward 
major regeneration and environmental improvement projects 
including seeking out innovative ways for funding and delivery.

Closing date for all applications (no CV's) Is 26 November 2007.

Oeaner. Safer.
More Pmperous

Residence. Sujirar cubes
and biscuits on laminate.
AJIen Sparks. Architect.

TRUE TALENT NEVER TAKES A BREAK.
ACHIEVE YOUR VISION WITH BBT.

Port 2 Aidiitecturqi Assistant 
£21k - £24k - Nottinghamshire
Working for a large international 
practice, work will roige from 
city centre regeneration schemes to 
mixed-use developments with values 
ronging between £80m-£100m 
Exceptional training opportunities 
ond coreer developmeni prospects. 
Irfan Lohiya t. 0121 2«5 2555 
e. ilohiyeObbt.co.uk Ref: VP33978

Architectural Tachnician 
£30k - £35k - Reoding
A large multl-discipiined proctice 
requires technical staff to assist with a 
iorge-scofe commercial development. 
You would be integrated into o team of 
planners, urbon designers and project 
manogers on a variety of projects. 
AutoCAD and UK ei^ience essential. 
Akin Davies t. 020 7881 2700 
e. vadovlesObbt.co.uk Ref; AOAJ003

Owww.bbt.co.uk
beresford blake thomas
global reach' local focus

BST opwsH » Mh an EmpiDynwH »s« 
turner mt w Eneiowwiii SutineK

www.havant.gov.uk/jobs 
or call 023 9244 6684

tAniiitev

ambo architects27-}l He>*, Clou RMd Urntfai <£22 9HZ
ran Mi MSS ruoiuiiSM

Positjon: Employers Agent 
Based: London Office 
Job Type: Permanent/Full Time 
Salary: negotiable

Part II Architect/ Technician Required

Small London practice working on residential projects:
candidates must have: minimum 3 years post-qualification
using ArchiCAD, familiarity with modem and historic UK
building construction, and fluent English. Salary circa £25k;
Please email CV applications with examples of work to;
mail@ambo.co.uk;
closing date; 5th November 2007.

The above role would best suit a Chartered Architect with

AT least 10 YEARS EXPERIENCE OF CONTRACT ADMINISTRATION,

Ideally including the Employers agent role, for the 
SUCCESSFUL applicant THERE ARE OPPORTUNITIES TO BE INVOLVED 
IN MAJOR SCHEMES

INCLUDING Master Planning, Sustainability issues etc on

SOME OF THE SOUTH EAST'S MOST EXCITING SCHEMES.

Stage LLP believes in promoting a personal focus on all 
OUR people:

WE ARE SOCIAL, FRIENDLY, AND IN ADDITION OFFER ALL THE 
expected BENEFITS PLUS THE LITTLE THINGS THAT MAKE A 
DIFFERENCE: FREE LUNCHES DAILY, OFFICE DAYS OUT. SPORTS 
ACTIVITIES AND MORE.

Part II Architectural AssistantPlease apply in writing, stating salary expectations and

ENCLOSING CV. MARKED ‘PRIVATE & CONFIDENTIAL' TO:-
Due to an increasing workload in China, we are looking for architectural 
assistants with Mandarin language capacity and local construction 
experience. Applicants must demonstrate excellence in design and be 
highly skilled in Autocad 20 and 3D. Experience in Rhino and Top Solid 
would be an advantage.

HUMAN Resources Department

STACE LLP
273 High street

EPPING
Essex 
CM16 40A please send CV and woik samples to;

FOA, 55 Cutain Road, London. EC2A 3FT. Email-, rocrui^f-o-a.net
We are an equal opportunities Employer



THE CHURCH 
OF ENGLANDr www.centurlon4jobs.com ^

Ofllca Mansgor (ABSociatB / Dnctor OpportinKie^ Ireland OutstandlnQ Salaiy & Baneflis 
Hik top design practice seeks a proactive, career dnven Otiice Manager (As^iate / Director 
Polenbal) with excellent eivenence in team dahvery of construction projects: who is now looking tor 
a higher level management challenge, working within an architectural led m jlti-discipHr^ary practice 
as Office Manager in Ir^and. Ref:3M8(Philip|

Principle / Associate Mayfair Substantial Salary, HC.P.Car Allowance, B/S 
Key post In a truly global company with 12 UK offices and operations In 20 other countries. 
With a turnover of 1t4M last yetf and paid to staff in boixis's. The role Is leadership i^ 
the urban design team, to undertake existing and future urban design commissions and to 
genents new work-streams from existing and new diertts. Your skills & experience will reflect the 
importance of the post, which will offer a very substanha! salary 4 package. Ref: L460 (Hannahl

Archltects/Asslstants Winchester/Chichester ExcellentSalary-i-CarOptions 
Architects leguirad to join this rapidly expanding practice to play key roles while developirtg your 
expenance and skills. You wW be involved m aH aspects of the buHd process from inception to 
comiMtion on a wide variety of protects. AutoCAD. In return you can expect a comprehensive

flak 3663 IPMlipl

DIOCESE OF SALISBURY

ARCHITECTURAL TECHNICIAN
The Diocese of Salisbury seeks someone to join a small 
dedicated team to design and administer construction projects 
on schools and other church properties.

Do you have experience of preparing working drawings 
using CAD and traditional drawing techniques? Can you 
prepare specifications and schedules? Do you have a sound 
knowledge of building construction?

Salary will be in the range £25,000 to £30,000 depending on 
experience and qualifications. A non-contributory pension is 
also offered.

remuneration package and excelWn career potential.

ArdbitBctuBi Pitted Mana  ̂/ Design Assistant
Arecognlzed leader in the planning & design of healthcare 4 technological schemes, having secured 
even more commissions with their ever Increasing work load, new opportunities have now arisen 
with (her London ofHce. Your skiRs 4 experience wM reflect your role relevance to the post, with 
preferable project history In schemes within thie lucrative sector.

Aroritedg
Established In 1996 arxt operating from offices on the outskirts of Wallingford. They use both 
traditional drafting skills and state of the art Three Dimensional CAD technology to present 
their projects. Tra design practice handles a wide range of protects IrKluding residential. 
hotalB, leisure and nursing homes and regulviy handles schemes up to and m excess of

Reh 3667 fPhIlipl

"I'hnicalCp-ordirMtort/Martager^ Stratford CSSk+Car/Allow-fFtiefCard-fBens
Wttn a reputation for commitment to quality, this major award winning developer has an 
exciting and continuous workload, allowing for new and much sought after technical, 
dasign and commercial positions for various sites. A working history within residential 
developrrwTis would be beneficial, wvl In return you win receive an attrective salary and 
financial benefit rewards that are above industry norma!

Waterloo Circa £S0k-f Bens

RehL467(Hannehl

WaWngford, Buckinghamsriire Circa C45k - CSk

Further information and a job description can be obtained from 
Mrs Miriam Darke, Church House. Crane Street, Salisbury, 
SP12QB
Tel; (01722)411922.
Email: miriam.darke@salisbury.anglican.org

Closing date for applications; 9 Nov 2007 
Intervievirs will be held on 27 Nov 2007

£20m.

Ref: L4S8 (Harmahl

ikoniecixiii
Pan2V
ArchMcti / TMlmlclani 
thohnlciwa
IMmlciaiw/ ArcMIectB 
Arehtt*cts

(AtNeCAO / AreMCAOl Cie E2aiH 
(AutoCAD/Vectonyorks) £14-C1Shr 
(AuloCAD)
(Mtcrosmioni 
(MIcntetatKml 
fhHcroMMIoni

Rvnaem R*hL4S0 
Ref; 3383 
R*r:L438 
R«f;L36e 
RahUIB

Bnotlton 
HIghsm SurMon 
Oxford CircM 
nn«co 
London Brtdgo

£18- C28hr 
£20-e30f>r 
£1S-C2»ir 
C22-C3Shr 
C18-C24tit TENDERS

Tel: 01323 749200
jobstfcenturion-recruitmpnt.cofn

vTkielder
V WATCA 4 fOReST fAHIt

SPECIFICATION

Expressions of InterestEditor, AJ Specification

We need an organised, dedicated journalist or a literate architect 
to edit the monthly sister magazine of The Architects’ Journal. The 
successful candidate should have a knowledge of architecture 
and a passion for technology and new products.

Art and Architecture at Kiefder, the Kielder 
Partnership's visual arts programme, is seeking 

expressions of interest from architects who wish to be 
considered for commissioning opportunities to be 

offered at Kielder, Northumberland, between 2008-12.The post is part-time - three days per week - and the successful 
candidate will have responsibility for coordinating all aspects of 
content, design and production in collaboration with the editor of 
The Architects’ Journal. Following on from the current Kielder Observatory project, 

opportunities to design a number of pavilions and sculptural 
works will be progressed in 2008, Further projects on a range 
of themes are planned for succeeding years. Selection for all 

projects will use the database compiled from this callout.

The editor is the only dedicated member of staff, managing a 
small in-house team. Duties include deciding on content, writing, 
editing and proofing copy and a responsibility for developing and 
promoting the editorial values of AJ Specif cation.

Please send a practice statement, summary CV and no more 
than 8 images in the form of a PowerPoint presentation (N.B. 
ensuring that you supply clear supporting information - title, 
date, descriptor etc. for each of the images you provide) to:

AJ Specification is a magazine about new products and technical 
innovations for the working architect. It has a very close relationship 
with advertisers and the editor has a key role in working with our 
commercial team and our advertisers.

Peter Sharpe. Curator 
Art and Architecture at Kielder 

Tyne House, Mill Way 
Horsley, Newcastle upon Tyne NE15 OPA

Please send CVs and covering letter to Kieran Long, Editor. The 
Architects’ Journal, Emap, Greater London House, Hampstead 
Road. London NW1 7EJI 
kieran.long@emap com

Shortlisting for 2008 projects will be in early December. 
Deadline for submission: Friday November 16thiemai



RECRUITING? CALL US ON 020 7505 6826

Express
delivery
Sign-up for tailored job alerts on the Industry's 
original Job board careersinconstruction.com

careersin construction
l:^ -'I ‘.(t



REGISTER NOW
WIN an AJ 2008 
Moleskine diary

I

I

THE AJ WEBSITE HAS 
JUST GOT EVEN BETTER
The AJ website has just been upgraded and as part of the 
change, has moved to www.archltectsjournal.co.uk.

With two dedicated online editors, we can offer you:

• An easier to navigate website making the most 
of your time online

• Daily news updates covering the top stories 
affecting architecture

• Your pick of the best jobs within the industry

• Increased interaction - find out what your 
contemporaries are saying

• Exclusive subscriber access to a comprehensive 
range of resources

Register now for regular updates direct to your inbox 
before the end of November and you could win an AJ
2008 moleskine diary.

REGISTER NOW at WWW.ARCHITECTSJOURNAL.CO.uk



Classified
Classified cnquiiics
Alii Reed
T 020 7728 4553 1-' 020 73913435 
E abigail.reedi^emap.com

3D COMPUTER VISUALISATION

thorp
■/ gssz

3i li!mnts'if/1 .-■j
^ -

3SjroluSiSTZSj kii

riS T
DESIGN I SOIVISUALfSATION

iterlors
www.d3v.co.uk 020 7060 2973
inspirational images for • design & development - space communication - property marketing

www.ajplus.co.uk
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■Tel 020 7251 6366 
Fax 020 7608 3356
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Architecturaj Models 
^’roduct Models

020 7377 6127
*»ww.flicn,odels.com
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PIPERS
POORS

PIPERS
CONCEPT, PLANNING

^IPE«S POORS tro 
^NIT 2. CAPEt CLOSE 
ASHPORD, KENT TN33

01233 63 68 68 
^blOePlRERSPOOKS
''''''W.pipeR$pQQU5

* f^ARKSTING
needs.

CONCEPT, PLANNING 8 marketing
FOOKS

1-6ACON RO. PIPERS MODELS LTD 
27-35 aeVENDEN STItCET

LONDON N16BM

020 7250 0530
^T^IOdPlPfRs.co.Sr
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SURVEYORS

Land & Measured Building Surveyors

London
17 Cawendisn Square Loncttfi WIGOW 
1:020 76658628 F: 020 7666 8629 
E: londonOaoexsurveyi.co,uk

> measured land and building surveys
T3
CDX

the true measure of excellenceManchester
12th Floor Bortland Tower Manchester Ml 3LF 
T: 0161 2384973 F: 0161 238 4974 
E: ma>chesterO«>exsurvevs.co.uk

www.apexsurveys.co.uk
t 020 8543 8884 e info@callidussurveys.co.uk 

w www.callidussurveys.co.ukf 020 8543 6664

Michael Gallie 
& Partners

LotkI ortd ArcNt»ctural Surwyors 

nRSrCHOC£FORALL YOURSURuE^NmiS

e Topographical Surveys
• Measured Building Surveys
• Underground Utility Surveys
• Photogrammetry
• GPS Control Surveys
e Engineortng^Se<bng OiA Surveys
• River & Railway Surveys 
e Boundary Disputes
• National Grid Qualified Staff
• AutoCAD Office Services

SURVEYS
CHARTERED MEASURED 
BUILDING SURVEYORS

FOR A RELIABLE SERVICE 
AND ACCURATE SURVEYS

Chartered Measured Building Surveyors
1 New Concordia Wharf, Mill Street, London SET 2BB 
©:020-7394-ni1 ©:020-7394-2499

THE ONLY PROFESSIONAL SURVEY 
PRACTICE SPECIALISING IN 
MEASURED BUILDING SURVEY FOR 
OVER® YEARS

Services include:
IZI Topographical Surveys 

Si Floor Plans 
EH Elevations 
E) Sections 

Si Area Reports 
Si Lease Plans 

0 3D Surveys

! KingsLand Surveyors Limited
' The Coach House. 24 ^dge Street 

Leatherhead, Surrey KT22 8BZ 
Tel: 01372362059 Fax: 01372 363059 

E:mai; mailOkingslarKlsurveyors.co.uk 
Web: www.kingslandsuiveyors.co.uk

(i^ RICS
®:enquiry@michalgallie.co.uk ®:www.michaeigaliie.co.uk RKS

ngmsurveys. co. uk
3 Galena Rood. 

Hammeramitri. London, 
W60LT 

Tel: 020 8741 4699 
Fax: 020 8741 6442 

email: mfoOmetroplane.coni 
wsww.metroplsnB.com

Land & Measured Buridlng Surveys 
EstaUisheti over 14 yearsMidlands

19 St.Wulsuns Cr, 
Worcester, 
WR5 IDQ 

T. 0190S 353 270

South
Pound Cottaoe, 
Old Momwi St., 

Guildford GU4 7AY. 
T. 01483 854 740

■ Measured BuMng Surveys
■ Setting Out
a Topograptucsl Surveys
■ GPS SurveysMetro Plans

apr serviceslandrbuildings and 3d laser scanning sixty LAND h MEASURED BUILDING SURVEYS 

UNDERTAKEN THROUGHOUT 

THE UNITED KINGDOM 

AND EUROPE

mail@aprservicesnet 
WWW aprservices net 
tel 020 8447 8255

f,i^RICS
measurement

L020 7637 2930 f. 020 7637 2931 

e. info^3sixtymeasurement.co.uk www.3sixtymeasurement.co.uk 

a. Southbank House, Black Prince Road, London SEt 7SJ

pomtoo/s4rn/no 
dramng from douds 
witti the power of rhino

I'.siy L M.%POINTOOLS VIEW
pointcloud A model viewer www.poiniools.com

THE UK’S ONLY 
100%
FULLY PAID FOR 
ARCHITECTURAL WEEKLYwww.ajplus.co.uk



SUBSCRIBE TO THE NEW 
ARCHITECTS’JOURNAL TODAY

functionalist

rhetoric

The award-winning Architects’Journal has been updated to provide a
fresh insight into British architecture.

You can rely on the new AJ to deliver:

• Enhanced content - More news, features, comment and entertainment

• A fresh design - With two new sections: Comment and The Critics

• A new focus on lu’ban-scalc projects - Comprehensive updates from 
regions across the UK

• Improved technical information - Detailed and relevant advice that 
you can rely on

• A revamped website - Exclusive subscriber access to our daily news 
service and the UK’s largest technical and buildings database

To take advantage of this offer call 0870 830 4959 quoting reference AJQG or 
visit www.subscription.co.uk/archjoum/ ajqg



Respond to these panels arW'W’W.ARflllTKCTSJOl'RNAL.CO.UK 
Reackn may also obtain infuniiatk>n about these prudueis by tilling in 
the enquiry numbers on an AJ enquiry card. Advertisers wishing to promote 
their pnKlucts on these |>ages should contact Abi Reed on 020 7729 4S53. Products

CLAXTON BLINDS AJ ENQUIRY201 
Claxton Blinds is one of the 
leading commercial window-blind 
companies in the UK, specialising 
in interior window projects for 
any requirement Some notable 
projects from Claxton Blinds 
include Tower 42, the Canary Wharf 
Tower and the Citigroup Tower.
For more information visit www. 
claxton-blinds.com

STOAKES SYSTEMS AJ ENQUIRY 202
This is highly insulating Kalwall 
from Stoakes Systems in a self- 
supporting 5m-wide low-profile 
vault at Gloucester's Barge Arm 
development - just one of several 
projects in the new Kalwall on the 
Roof publication. Kalwall diffuses 
daylight without shadows or glare. 
For more information visit www. 
stoakes.co.uk

ASH & LACY AJ ENQUIRY203 
The technology of an Ash & Lacy 
Building Systems' Ashwall has 
been used in the iconic Chill Factor 
Alpine ski village m Manchester. 
Ash & Lacy's Ashwall system was 
recognised as the ideal solution to 
meet the technical performance 
demanded for this landmark 
structure. For more information 
visit www.ashandlacy.com

CORUS AJ ENQUIRY 204 
According to Eddie Conroy, senior 
architect tor South Dublin County 
Council, it Is the Black Colorcoat 
HPS200 prefinished steel from 
Corus in Tegral’s sinusoidal Fineline 
profiled cladding system which adds 
drama to the new Enterprise Centre 
at Bawnogue. The centre provides 
offices, a cr6che, art rooms and 
workshops.

MAPEI AJ ENQUIRY205 
Topcem from Mapei replaces the 
cement in sand-cement screeds.
Its fast-drying properties mean that 
ceramic tiles can be laid after just 
24 hours, stone materials after only 
three days, and resilient materials 
after four days. The manufacture of 
Topcem produces less COn and 
uses less energy than that of 
traditional screeds.

CABOT AJ ENQUIRY206 
Kalwall translucent cladding, 
insulated with Nanogel aerated 
silica, has provided thermal 
insulation equivalent to a solid wall 
for an extension at Highcrest 
Community School, Bucks, while 
allowing natural light to enter. Some 
250m^ of Kalwall/Nanogel panels 
was installed quickly, without 
mechanical handling equipment

TILE OF SPAIN (VIVES) AJ ENQUIRY207
Vives has launched a number of 
r>ew products as a celebration of 
its 50th anniversary. These include 
Elbrus, which revolutionises 3D 
relief-pattern building; Vetro, a 
coloured-glass brick-effect tile; a 
new mosaic range called Vanguard; 
and a new 20 x 50cm size. For 
more information visit www. 
spaintiles.info

AIRSENSETECHNOLOGY AJ ENQUIRY208 
Following a devastating fire in 2000, 
All Saints Church in Dulwich, south 
London, was fitted wiOi three 
Stratos-HSSD (high sensitivity 
aspirating smoke detection) systems 
from AirSense Technology. During 
reconstruction of the church, the 
Stratos-HSSD system was selected 
as being able to provide the earliest 
fire detection possible.



Astragal

SUBSCRIBE
• Go to www.architectsjoumal. 
co.uk/subssignup;
• CaU 0870 830 4959; or
• Email ajo@subscription.co.uk. 
A £150 subscription (students 
£105) includes:
• The AJ every Thursday;
• AJ Specification on the third 
Thursday of every month;
• Unrestricted access to our 
relaunched website at
WWW ARCHITECTSjOURNAI..CO UK;

• Six breaking news stories in 
a daily email alert.

mystical experiences. No, it's not 
Astragal - it’s OMAs loveable 
Rem Koolhaas. Astragal was 
treated to these and other 
insights when he settled down 
to read gentleman’s style journal 
FantasticMan.Thc magazine 
joins a slew of others that have 
eked out ‘cool’ points from the 
architectural profession. But, 
unlike the other vulgar try-hards. 
Fantastic Man is well-suited to 
Astragal’s refined tastes. 
Alongside the piece on the 
Dutchman were features on how 
to have 'Great Hair’, ‘Hosiery’ 
options - what colour socks 
should be worn for a funeral 
or court appearance - and 
glamourous photographs of 
‘Interesting Eveningwear for 
Outdoors’.

tomorrow (26 October), would 
help nurture a growing rapport 
with our French friends across 
the channel. However, Astragal’s 
spies hear that the title of the 
ideas-sharing convention/booze- 
up, namely ‘The Secret of 
Successful Collaboration’, has 
raised a few eyebrows in France. 
Apparently, to avoid any possible 
negative Second World War 
connotations, the word ‘co­
operation’is being used when 
the title is referred to in French.

Football. The unmistakable 
silhouette of Gary Neville sitting 
in AEW Architects’Manchester 
office was never, therefore, going 
to elude the eagle-eyed bon 
viveur. Apparently tlie 
Manchester United defender had 
popped in to talk about why his 
house was starting to fall down. 
Perhaps it had taken a dive.

NIGHT ATTIRE
Astragal is honoured to have 
received an invitation to teach at 
Yale University later this term, 
but his spy there saj^ that 
intimate contact is the norm 
between tutors. The source writes; 
‘An amusing story. When you 
come over you’ll probably stay in 
the Omni Hotel. All the visiting 
lecturers and tutors do. Last week 
there was a fire alarm at six in the 
morning and everyone had to 
evacuate the building and stand 
out on the pavement in their 
pyjamas. Amusingly, Leon Krier 
was to be seen wearing nothing 
but a raincoat and loafers. A good 
look. Massimo Scolari on the 
other hand was wearing a suit, 
tie, perfectly ironed shirt and 
carrying a briefcase. He’s quite 
a suave guy.’

WEDDING BELLS
Astragal was surprised to hear 
that Future Systems’ 70-ycar-old 
founder Jan Kaplicky has tied 
the knot again. Congratulations 
Jan. What is more unusual is that 
the ceremony took place just 
eight days after Kaplicl^’s cx- 
wife Amanda Levete got hitched 
for a second time. The question is, 
was the brown envelope for the 
Future Systems office collection 
quite as heavy the second time 
around...?

GENTLEMAN’S
INTEREST
He used to drive a Mascrati, is a 
former journalist, wears his Prada 
trousers slim and is not averse to

www.architectsjournal.co.uk

• Register online to use our new site, launched this week
• Cast an over the latest gossip with Astragal
• Read incisive comment and analysis
• Search our database of more than 600 buildings
• Catch up on the latest events
• Sign up for a newsletter with daily breaking news stories
• Check out all the latest jobs

RED CARD
WHAT A LIBERTYReaders will be aware that 

Astragal likes to keep firmly 
abreast of all the ups and downs 
in the world of Association

The RIBA had hoped its annual 
conference in Paris, which starts

AJ 25.10.0770



SAVE OVER £40
SUBSCRIBE AND SAVE: FILL IN THE DETAILS ON THE REVERSE OR CALL 0870 830 4959
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YES 1 WOULD LIKE TO SUBSCRIBE TODAY AND SAVE OVER £40 ON THE NEWSSTAND PRICE 

Q BILL ME £129 - pl«a»« fill Out paraonal dataile below

PI 1 YEAR PAYMENT IN FULL £110 - plaaaa fill out cheque or credit card option below 

PERSONAL DETAILS 

TITLE

DELIVERY ADDRESS

SURNAMENAME

POSTCODE

EMAIL

PAYMENT DETAILS

□ I ancloee my cheque for £110 made payable to Enap Coimunications Ltd 

n Plaaaa charge £110 to my ViaaQ Amex □ MaatercardQ Switch Q

CARD NUMBER 

EXPIRY DATE 

SIGNATURE

TELEPHONE

ISSUE NUMBER 3 DIGIT SECURITY CODE

DATE

Plaaaa fill in + raturn FREEPOST to: AJ Subscriptiona. FREEPOST RLTC - UJH - ZUKR, Markat Harborough, LE1B BEF 

or phono our aubacriptiona hotlina on 0870 630 4950

O Please tick the box if you do not with your details to bs used for Internsl preawtlons by Cup Conssunlestioos 

D Please tick the box Lf you do not Mish to receive Inforfflitlon about products and services froa other carefully ilected coixpenisB

AJMG

BR LICENCE NO. LON 21438

I I
AJ READER ENQUIRY SERVICE
2ND FLOOR
MERLIN HOUSE
FALCONRY COURT
BAKERS LANE
EPPING
CM16 500

BR LICENCE NO. LON 21438

II
AJ READER ENQUIRY SERVICE
2ND FLOOR
MERLIN HOUSE
FALCONRY COURT
BAKERS LANE
EPPING
CM16 5D0



THE BIGGEST SHOW
If you're in the building industry, there are 
more reasons than ever to visit Interbuild. 
With over 1200 exhibitors, hundreds of exciting 
new products and many big brands appearing 
for the very first time - there'll be plenty that's 
new to inspire you.

What's more, we've got more seminars, 
more experts on hand and more special 
features than ever before.

Take a fresh look at Interbuild.
We think you’ll be impressed.

SUN 28 OCT
THURS 1 NOV
NEC-BIRMINGHAM

TEXT'IB' TO 86633REGISTER NOW
& SAVE £2(TENTRY FEE OR VISIT WWW.INTERBUILD.COM



think twice
The two elements that make up
the complete roof access solution
are a designated walkway and a
fall protection system.

These two thoughts form the basis of the
Latchways complete roof access solution.
CDM says the designer must eliminate

and if that’s not possible it should 
be^g^cted ^gainst. Latchw^ 
a complete destgn Incorpoiating
a nsk assessment which highlights any

■ hazards and will provide a walkway and

cor(lply-v»t#vtbej;iecessary rcgulationr

only need to think about Latchway^ 
for the right solution.

Visit: www.iatchways.com
email: <nfoOlatchways.com
or calh -t-44 (0)1380 732700

B1QUIRY110NCARD 
tfWVUlAJ plus.co.uk/ajdirect


