


MAYOR OF LONDONWe can now 3D print 
our digital models to 
physical models

The Zmapping London model is being used 
the Greater London Authority for the Mayor' 
Opportunity Area Planning Frameworks
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Meet us at stand E185 at Earl’s Court 
20th—23rd Sept and see examples of the 
new 3D context printed models.
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Please contact us for more details.

www.zmapping.coiN 
30@zmapping.corl 
Tel: 020 7190 33ol 
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Bif Kieran Lini^

You con still walk around the Lintons, a 
forbidding cliff face of concrete along Barking s 
Northern Kelief ILoad. The now-dccaiitcd 
housing estate has a burgundg pattern on the 
facade like a port-wine stain spreading across 
a face, melancholy as it awaits demolition.

Barking in East London has hosted an array 
of visions for the hiture. The Lintons come at the 
tail-end of Modernism, ond while many told me 
it was once an aspiradonal symbol of modernity, 
it is now port of the least popular era of Barkings 
many-faceted physical fabric.

Modernism was so wrong about so many 
things, and led to an identity crisis in Barking — 
a place often identified as ‘just a stop on the 
District line'. Modernists wanted to make 
architecture a problem-solving exercise, dividing 
formal character from a building s function and 
ignoring the city icselt as a generator of form.

However, it is right that local people ask 
whether the contemporary vision of regeneration

is any more valuable than those from the past. 
Our conviction about mixed-use, active street 
frontages and high density matches the 
Modernists’ certainty about point blocks and 
ground-level open spoce a generation ago.

Moving studied Barking, I’m not sun: we 
can be so confident we will not repeat mistakes 
of the mid-20th century. Regeneration today is 
a matrix of mecLsurable factors - it is about 
profitability, density, diversity of tenure and time, 
high-guolitg streetscape in high-guaiitg materials. 
But no-one I asked could answer the question: 
‘What kind of town do you want Barking to be?’

Ill Barking, the architects who have had 
the most to offer the conversation about the 
character of the town found it the most difficult 
to establish a foothold in the process. While 
hopeful. Barking’s story leaves a big question: 
Whose job is it to understand character? Or to 
establish, as Joseph Rykwert might have it,‘some 
place in all the space’ of the Thames Gateway?Sam Lau (020 7728 4560)
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25th-26th September 2007 - ExCel London. E16

green^CONSTRUCTION

SUMMIT

Design sustainably - it's your business
As an architect, you should be designing for 
a greener and more sustainable landscape.
But do you know what clients are looking for, 
and do you have what it takes to deliver it? 
Attend the Green Construction Summit to 
get all the information that you need on zero 
carbon buildings, green materials, client 
demands and planning issues.

Ensure you benefit from the industry's 
hottest topic - book your place today.

For information on sponsorship opportunities please contact 
Will Hedgeland on 020 7728 4594 or will.hedgelandtBemtp.eom 
or Stuart Hudson on 020 7728 4593 or stuart.hudsoniaemsp.com

To register • Tel: 0845 056 8069 
Email: constructconferencesQemap.com

www.greenweek.co.uk
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BREAKING NEWS DAILY/WWW.AJPLUS.CO.UK

Architecture’s most incisive news 
breaks daily on www.ajplu8.co.uk. 
Activate your online subscription 
at www.ajplus.co.uk/activate.
For login details call 020 7505 8623

FRIDAY 7 SEPTEMBER
• Chipperfield's Iowa library starts to crack up (below)
• Major retrospective on Basil Spence to open in Edinburgh
• Hetreed Ross' Bath eco-house finally wins planning
• Birmingham Pathfinder scheme slammed for the second 

time by CASE

THURSDAY 6 SEPTEMBER
> Jestico + Whiles to design 
zero-carbon hotel in Tees Valley

• Richard Murphy hotel aims to 
give Edinburgh a 'shot in the arm'

• CASE praises Make’s Southall 
Gasworks scheme

• McAslan's Roundhouse makes 
RIBA Special Awards shortlist

TUESDAY 11 SEPTEMBER
• Foster to create gigantic carbon- 

neutral regeneration zone in Libya 
(see pages 10-11)

• Tories take RIBA advice on planning 
reform to combat climate change

• Woods Bagot updates Lutyens' 
Grosvenor House Apartments

• Artlab Architects wins planning 
for limeworks conversion

MONDAY 10 SEPTEMBER
• Glenn Howells’ Liverpool Lime Street tower dropped due 
to spiralling costs

• Formation to build on Slough site featured in 'The Office’
• Make is quick to win approval for central London's 

Middlesex Hospital (above)
• Lawray to build subterranean sports hall for Foxtons tycoon

WEDNESDAY 12 SEPTEMBER
• Future of Home Office design review panel questioned
• BBLB Architects gets green light for £45 million Stratford- 

upon-Avon scheme
• Conran replaces Cooper Cromar on Scotland’s tallest tower
• Dunsterto build country's largest eco-complex in 

Wolverhampton (left)
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Inspiring architects, 
designers and contractors 
since 1947.

3 g Lignacite facing masonry is 
used in thousands of 
buildings around the UK 
from football stadia and 
shopping precincts to 
schools and family homes.
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We have used recycled 
materials in our products 
for 60 years and we are 
constantly looking for 
ways to make our blocks 
more sustainable.
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Facing masonry gives you a 
finished surface in one 
operation and stays 
looking good for years 
with little maintenance.

7

•«

Facing Masonry and Commodity Ranges from Lignacit*

As a leading manufaaurer of concrete masonry products, we are continually 
striving to build a brighter, better and more sustainable future.

Committed to customers; passionate about our products

LIGNACITE
Lignacite Norfolk House High Street Brandon Suffolk IP27 OAX 
t: 01842 810678 info@lignacite.co.uk wvwv.lignacite.co.ukCONCRBTB MASONRY PRODUCTS
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NEWS

1 & 2. Heneghan Peng’s Giant's Causeway 
visitors’ centre scheme has been dumped after 
Northern Irish government funding was pulled

GIANT’S CAUSEWAY HITS THE ROCKS
Bif Richard IVaite

Hencghun Peng's much- 
anticipated Giant’s Causeway 
visitor centre has been 
unexpectedly shelved after the 
Northern Irish government 
pulled its funding.

The bombshell has rocked 
the Dublin-bused practice, 
which beat 800 entrants to 
win the international contest to 
design the /]21 million scheme 
two years ago (AJ 13.10.05).

The shock move by the 
province's Department of 
Enterprise, Trade and Industry 
(DETI) followed news that the 
environment minister, Arlene 
Foster, had thrown her weight 
behind a cheaper, privately 
funded visitor facility on a 
neighbouring site.

Tourism minister Nigel 
Dodds confirmed that the 
DETI - the original 
competition organiser - and 
fellow financier the Northern

Ireland Tourist Board (NITB), 
would no longer be bankrolling 
the project.

'It would not be a prudent 
use of taxpayers' money to 
proceed further, given Minister 
Foster's position on the private- 
sector planning application,’ 
he said.

Peng scheme as a replacement 
for its original visitor centre, at 
the heart of Northern Ireland's 
only World Heritage Site, which 
burned down in 20IKI.

Trust chiefs said they had 
hoped the alternative proposals, 
filed by Seoport Investment in 
20(12 for u separate facility on 
a greenfield plot, had been 
forgotten about.

In a statement released 
to the AJ. National Trust 
director Hilary McGrady said 
she feared the privately backed 
scheme could have a seriously 
damaging impact on tlic world- 
famous coastline.

She said:‘Any development 
so close to the Giant's 
Causeway - and particulorly 
on previously undeveloped land 
- would fly in the face of 
planning policies for the area.

‘Such a decision by die 
minister could immediately

put the World Heritage Site 
status at risk.’

Speaking to the AJ. 
Heneghan Peng founding 
partner Roisin Heneghan 
sounded shell-shocked and 
admitted the announcement 
had come out of the blue.

She said: 'We knew there 
was another application which 
has been around for years.

‘But I did not know |the 
withdrawal of funding] would 
be the result of all of this.

‘We were just getting all 
of the issues of access and traffic 
sorted. We have done an awful 
lot of work,.. I have no idea 
what happens now,'

As the AJ went to press, it 
was understood Minister Foster 
was'minded to approve' the 
Seaport Investment scheme 
and would be holding further 
meetings before making a 
formal decision.

‘I and the deportment were 
concerned [this] money should 
not be used to develop o design 
for u visitor centre if there was 
o materiel possibility that the 
centre could be built and 
operated by the privote sector.'

It is understood the U-turn 
will mean around _4'1 million 
will have to be written off in 
wasted costs on tin* competition 
ond architectural fees, and that 
the landowner, the National 
Trust, has been left angered by 
the decision.

Tlie cliarity has publicly 
championed the Heneghan

AJ 13.09.07 9



AGENDA

1.

o

2.

GADDAFI’S GREENER REVOLUTION
B\j Richard Vaughan

‘Flying us all out here for just 
24 hours isn't particularly 
sustainable.’

The following day begins 
with the 5am call to prayer. 
Stumbling bleary-eyed into the 
baking desert sun, I’m greeted 
by the sight of dozens of guests 
and journalists wandering 
around in matching luxury 
dressing gowns, like a desert- 
bound Carry on Camping.

After breakfast, the party 
is shepherded into the convoy; 
we then drive 20 yards to be 
told we’ve arrived. The project’s 
sustainability credentials 
continue their nosedive.

Our destination is an 
ancient ruin with an exhibition 
of Foster’s masterplan within.
A 9m-long model shows a 
vision of sustainable settlements 
throughout the Gyrene region, 
with compact, pedestrian- 
focused communities.

for the event - that leads to 
a tented village next to an 
ancient Greek Temple of Zeus. 
This is our accommodation for 
the night. The site’s perimeter is 
patrolled by more than 200 
soldiers.

Hassan Tatanaki, have spent
million flying hundreds of 

journalists and VIPs in to the 
country to unveil the new 
Foster-led initiative.

As the private jet touches 
down in Labraq Airport, the 
former-Soviet Mig jet-fighters 
that dot the runway act as an 
aide meinoirc of the country’s 
turbulent past.

But the oil-rich pariah 
state is slowly coming in from 
the wilderness in world politics, 
and is now looking to diversift) 
its economy by tapping into 
tourism. Libya has 2.(l0(lkm 
of untouched Mediterranean 
coastline, which it hopes will 
act os a catalyst to stimulate 
growth across the counti-y.

Once off the plane, our 
party is herded into a 2U-strong 
convoy of Mercedes people- 
carriers (with police escort). We 
turn on to a road - freshly laid

Standing in an ancient Greek 
gymnasium built in the 7th 
Century BC on the edge of the 
Libyan desert, trying to get a 
question in to Colonel 
Gaddafi’s youngest son, it 
dawns on me that this isn’t an 
average day for an AJ reporter.

The reason for this unusual 
architectural sojourn is that 
Foster + Partners is working 
with the Libyan president’s son, 
Saif al-Islam Gaddafi, to 
develop the Green Mountain 
development plan, a zero- 
carbon eco-tourism region 
in northern Libya the size of 
Wales, dubbed by the architect 
the “world's largest 
and most complete sustainable 
regional development’.

To show its new-found 
hospitahty, the government, 
and Libyan oil magnate and 
director of Gulf Tourism 
Investments International

Among the guests 1 see 
fellow Brits Peter Murray and 
Kobert Adam. Both are 
chatting to members of giant 
consultancy Atkins, which is 
hoping to get a piece of the 
Libyan pie.

Tve been coming here 
nearly every year since the 
19h(ls,’ one Atkins worker says. 
‘And there have been many 
projects talked about, but 
nothing came of them. 
Although I have seen a change 
in the Libyan government, I 
wouldn't be surprised if nothing 
came of this.'

The cynicism is abundant. 
As Murray says over dinner.

AJ 13.09.0710



1, The Foster masterplan to create a zero-carbon
area the size of Males in the Libyan desert
2. Foster’s Stefan Behling with Saif Gaddafi,
youngest son of Libyan president Colonel Gaddafi
3 & 4. Libyan entertainment - dancing men with
luxuriant fake beards and traditional horseriders
5. The ancient city of Cyrene
6 8c 7. Your correspondent’s accommodation in the desert

7.

absorb the costs that are 
products of growth’ he says.

‘By reducing its carbon 
footprint, Libya can then sell its 
carbon credits to other notions. 
It’s about making profit, but not 
being greedy it.'

We are treated to a final 
banquet, where traditional 
Libyan horsemen parade in 
front of the guests, while men 
in fake beards dance to a 
Libyan beat. Robert Adam 
tells me that the success of the 
development will depend on 
more than a glossy brochure.

‘Its an excellent 
masterplan, but the proof of 
the pudding is in the eating,' he 
says. 'There seems to be serious 
intent on Libya's side, but often 
ideologies can get in the wag of 
these things.’

Finally, after a couple of 
hours of waiting. Saif Gaddafi 
arrives: the surprisingly gccky 
but baritone-voiced son of a 
dictotor. Gaddafi has gathered 
the world media to witness him 
signing the 'Cyrene 
Declaration', which lays out the 
guiding principles of the Green 
Mountain Conservation and 
Development Authority. The 
declaration is long and 
idealistic, and includes a 
commitment to using locally 
sourced labour, food and 
energy; curbing ‘unsustainable 
human activities': and never 
making illegal payments.

'I love this area,'
Gaddafi says, addressing the 
international press.‘I come here 
every year for two months, and 
it is also where mg mother is 
from.

people, and on the environment. 
We believe this declaration will 
minimise these effects.’

If lie is to be believed, the 
project will make the Green 
Mountain a zcro-carbon 
region.The masterplan shows 
pictures of solar forms and wind 
turbines, with hardy Jatropho 
plantations that will provide 
biofuel in and conditions.

But they are just pictures, 
and there is no real substance 
or figures to prove how it will 
work. Even the cost of the 
scheme is unclear-Joseph 
Stanislaw, a leading US 
economist and energy 
consultant to the project, 
can only give ballpark figures.

‘We don't have exact 
numbers, but we’re talking 
multi-billions of dollurs. But 
if it is done properly, it can 
become a truly sustainable, 
self-sufficient area that can

The exhibition 
concentrates on three pilot 
schemes from the Foster 
masterplan. One is a luxury 
hotel located a stone’s throw 
from the vast archaeological 
sites. Hotel accommodation is 
set into the mountains, reducing 
the development’s impact on 
the scenery. The two others 
include more tourist 
destinations, the Spa 
Resort and Canyon Resort, 

'During the 1960s and 
1970s these unsustainable
developments were dropped on 
the coa.st, sucking energy away 
from the surrounding area.’ sags 
Foster’s head of design Spencer 
de Grey.

‘Libya has the potential 
to leapfrog other countries and 
jump into the lead by
supporting tourism in an 
intelligent, sustainable way,' 
he adds.

‘We know the effects chat 
mass tourism can have on local

See more Images of Libya 
at www.ajplus.co.uk
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flow. Walk through walls.



Through fixed su<r>less sieel 
lock, incorporating flush fining 

face plate

Stretching up to 2.7 metres, 

clear from floor to ceiling, 

flow has the appearance of a 

continuous wall, with only its 

elegant, flush-mounted locks 

to indicate the cubicles it 

conceals. Our patented 

hydraulic closing mechanism 

IS totally hidden in the top 

mounting rail and hinges are 

invisible from the outside, 

completing the illusion of a 

wall you can walk through.

Rebated doors achieve a 
compleiefy flush surface (irvsh.

A: thrislington cubiclest—I

Product: flow Contact: t -^44 (0)1244 520 677
w www.ihrislingtoncubicles.corti 
e irifoOthnslingToncubicles.cOTScale: nts
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NEWS IN PICTURES

THE SOMETHING TO SIT ON SHORTLIST
Have you ever noticed how difficult it is to work up a rendering 
with your laptop balanced on your knees?The AJ challenged the 
best minds in architecture - our readers - to come up with a 
seating solution for informal working. We had 50 inventive entries: 
chairs shaped like pappardelle, stools that looked like horses, 
walls that morphed into cushions - and not one that looked like 
Eames had designed it.The six pictured here madethe shortlist, 
and can be seen at the AJ’s stand at 100% Design in Earls Court 
from 20-23 September. The winner, a prototype of which will be 
made by our competition partner Modus, will be announced at a 
reception at the stand on Thursday 20 September, 6.30pm - 
please join us for a drink.
Bif IVill Hutucr

THEJUDGES
Jon Powell and Ed Richardson, directors, Modus fumirure 
Ben Addy, last year’s mutter and director, Moxon Arcfiitects 
Patrik Fredriksen and ian Stallard./ountffre, Fredrikson Stallard 
MfirtenClaesson.co-foHrtdfr, Claesson Koivisto Rune 
Simon Pengelly, director, Penyeliy Design 
Will Hunter, editor, AJ Specification

2.

1. Base 01, by Richard Bassett,
LSI Architects
2. Lab, by Camilla Bendix and 
Charlotte Budtz
3. Quads, by Barnaby Gunning, Gunning 
Groothuizen Architects
4. Flyby, by Simon Beames and Alastair 
Townsend, Youmeheshe Architects

4.
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5.

5. Acorn, by Stephen Tierney, 
Tierney Haines Architects
6. .Doc chair, by Christian 
Drinkwater, DLA Architecture

AJ 13.09.07



NEWS IN PICTURES

MANSER MEDAL FINALISTS REVEALED 
The shortlist is revealed today for the Manser 
Medal, the annual award for the best one-off 
house in the UK. This year, four projects have been 
shortlisted for the prize, which was founded by 
former RIBA president Michael Manser. It will be 
a battle between two high-profile London-based 
architects of Canadian origin, Alison Brooks and 
Jamie Fobert, and two lesser-known practices 
with houses in Northern Ireland. Alan Jones and 
Hackett + Hall. Fobert is a previous winner of the 
Manser Medal, for his Anderson House in 2002. 
Brooks was shortlisted for the award in 2006, for 
her Wrap House, which won the Stephen Lawrence 
Prize for projects with a value of less than £1 
million. But despite their form, neither Brooks nor 
Fobert is a dead cert for the prize, with all four 
projects strong contenders. The winner will be 
announced at the Stirling Prize dinner on Saturday 
6 October. The award is sponsored by The Roof light 
Company. See more on the projects at www. 
ajplus.co.uk/stlrling

2.

1. Kander House, London NWS, 
by Jamie Fobert Architects 
A Victorian townhouse has been reconfigured to 
provide contemporary family accommodation. The 
focus throughout is on volume, materials and light.

2. The Salt House, St Lawrence Bay, Essex, 
by Alison Brooks Architects 
A contemporaiy seaside house in the Modernist 
tradition, featuring a timber facade with 
undulating facets.

3.

3. Jones House, Randalstown, Antrim,
by Alan Jones Architects
The context for this house is a graveyard and
chapel. The response is deliberately ambiguous.
From the front, tall narrow windows and a lack of
detail hardly suggest a dwelling.

4. Dowling House, Cultra, Down, Belfast, 
by Hackett -f Hall
This three-storey building acts as a deep wall 
between forecourt and garden, and features 
framed views to the sea.

Sponsored by:

ihe Rooflight Company

4.
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Making life easier
Kingspan envirocare Technical Services is an advanced building design, energy 

calculation and technical service centre. Established to provide advise and support for 
effective and optimised compliance with the stringent and improved energy efficiency 

demands of Building Regulations Part L2A and the EU Energy Performance of 
Buildings Directive (EPBO).

Some of the services provided by Kingspan envirocareTechnical Services:

• Compliance through whole building CO2 calculations

• Roof lights usage, limitations and best practice
• Key routes to cost effective compliance to EPBD

• U-values guidance and compliance

For regulation compliance and sustainability solutions contact Kingspan envirocare Technical Services on:
Freephone 0800 587 0090
Further information is available from Kingspan on:

Tel: +44 (0) 1352 717251
enviroeare^kinqspanpanels.com
www.klnq5panpanels.com/envirocare

Email:
Web:

V.

Kin^pmenvir^a//?^

lIVKCJVH) Insulated Panels
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ASTRAGAL

'The confidence of 
a thousand years 
of developed 
democracy and a 
carnival-on-the- 
edge-offrenzy 
atmosphere gives 
London a good 
chance in the 
modern world*
LSE's Tony Travers.
Obsenvr, 09.09.07
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7 have to give 
jdevdoper] Larry 
Silverstein credit. 
They*re doing 
something special 
there*

GARDEN SUBURB
Astrogol's miirtfrinqs about his 
new home at former cigarette 
factory Greater London House 
have attracted the attentions of 
AJ cartoonist Louis Heilman, 
who grew up in its shadow in 
Mornington Crescent. In 
reminiscences sent to Astragal, 
the doodler describes how in 
1926 the gargantuan structure 
was unceremoniously plonked 
on top of community gardens. 
‘The effect was that my family’s 
house, which had looked on to 
greenery and mature trees, now 
faced the utilitarian backside of 
the factory.’ Heilman goes on to 
describe Modernist architect 
Maxwell Frys outrage at the 
‘sham historical style’ of the 
building, in a contemporary 
review for the AJ, For more of 
Louis’ (criminally) unpublished 
Wtio the Heihuw Am I? visit 
www.ajplus.co.uk/blackcat

FACE TO FACE
Astragal was a little surprised 
to receive a friendship request 
on social-networking website 
Facebook from that celebrated 
architectural blogger, Norman 
Blogster. It seems to go against 
the ethos of Facebook — 
revealing sliglitly more about 
yourself than is prudent - since 
Norman is resolutely 
anonymous. However, he is a 
member of the pithily named 
‘1 don’t need sex, the school of 
architecture fucks me all the 
time’ group. Astragal was 
particularly taken by a 
discussion strand in this group 
about the most devastating 
conrments people had received 
in a crit. Higlilights include,‘If 
it was a cool shark, I would 
have a lot more respect for it, 
but it’s like a retarded fish’ and 
‘Mine is still the classic “it's 
quite a masculine building.

isn’t it?’’ This perhaps wouldn’t 
have been so bad if the brief 
had not been for a breast- 
cancer-caring centre.’

Daniel Libeskind on the 
redevelopment of Ground 
Zero. Finiincial Times, 
n8.()9.07

FINAL CHECK-IN
New RIBA president Sunand 
Prasad must have left his house 
in a hurry as he rushed to meet 
his fellow Stirling Prize judges 
at Gatwick last week. Shortly 
after arriving at check-in, 
Sunand became one of those 
poor souls that you sec doing 
the repeated self pat-down — 
each more desperate than the 
last as it dawns that their 
passport is not in their pocket, 
but on the kitchen table. Still, 
despite missing chat flight, 
Sunand did manage to arrive 
in Frankfurt in one piece after 
catching a later plane from 
Heathrow. The things some 
people will do for a little peace 
and quiet,

‘He*s the 
Michelangelo of 
the Machine Age*
Stephen Bayley on veteran 
designer Dieter Rams. 
Observer, 09,09.07

AJ 13.09.0718



SuperDeck uses patented 
rubber to keep out the wet

Composite roof systems with unique 
rubberfuse membrane technology

Flooding. Torrential downpours.
As Britain’s climate changes, roofing 
systems are going to take more and 
more of a hammering.

But SuperDeck also keeps you 
covered in so many other ways.
It’s LPCB approved, Part L compliant, 
offers outstanding thermal performance, 
superior load/span ratios and is fast 
and safe to install.That’s why so many specifiers choose 

SuperDeck from Corus. SuperDeck 
comes complete with a BBA certified 
IPS Rubberfuse synthetic waterproofing 
membrane to deliver unbeatable 
weather protection.

Corus Panels and Profiles

For more information, contact:
T: *44 (0)1269 853201 or F: +44 (0)1269 851081 
contactOcoruspanelsandprofildS.co.uk
www.coruspanHsandprofilds.co.uk
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LETTERS

The boulevards too need listing; theg are being sgstematicallg 
damaged, but that is another story.

Milton Keynes is unlike anywhere else in the UK, and 
this is its strength. Who wants to he like everywhere else?
David Lxk. niaiui(jh}^ director, David Lock Associates

PLYMOUTH LISTING RAISES FUNDAMENTAL DEBATE
Your excellent and timely article on Plymouth's Civic Centre 
(‘Listing '"hold.s Plymouth bock",’AJ 16.<W,07) strikes at the heart 
of three fundamental debates that should be central to current 
architectural reflection and criticism.

These are: reconsidering the merits of the architecture 
of the 1 %l >s; the relation of buildings, especially those used by the 
public, to the public space and the city, town or village, so well 
defended by Kenneth Frampton (Opinion. AJ 02.08.07); and the 
hot political question of returning the proper finance and powers 
to elected municipal councils so they can avoid the miserable 
dependence of begging private developers for PFI. This would also 
allow councils to set up architectural departments to collaborate

DOME’S ARCHITECTURE SHOULD NOT BE OVERLOOKED
1 enjoyed the piece by Sam Jacob of FAT on the Millennium 
Dome, which has become the 02 Arena (AJ 06.(19.07). and take his 
points about the changing roles of architecture and the architect 
that come out of working for clients like AEG. But when he asks 
rhetorically 'where’s the architecture?' in the conventional sense, 
let's not rewrite history too far. Yes, the millennium exhibition, 
costing several hundred million, was a disappointment perhaps 
best forgotten, but let’s not ignore the dome itselt’as architecture.

It was designed as a functional enclosure as well o.s 
u Greenwich landmark. Given the muddle in organising the 
e.xhibitiun, it is perhaps not surprising that Mike l^avics fhnii the 
Richard Rogers Partnership described the dome at the dme as ‘o 
monument to indecision'. But it did and can continue to work os a 
building. If the architectural community is ready to tar the building 
w'ith the same brush as the millennium exhibition, the engineering 
comiminity was more discerning. The dome won, for Buro 
Hoppold. the annual MacRobert Award for Britain's best piece 
of engineering in any field - medical, bio. IT. structural, etc.

It is not a tent in the conventional sense - the canvas is 
not structural but clipped on in segments. Rather it is a masted 
cable net, a system that could be used for much larger enclosures 
by introducing other, concentric circles of masts. Ac the time there 
was some interest from mineral-prospecting companies for building 
temporary settlements in inhospitable climates such asAlasku.lt is 
a more buildable system for this than Bucky Fuller's domes.

And though I never saw the final figures, the estimate 
that the AJ itself published during construction was million for 
the building, around /)500/m" - the sort of money being spent on 
retail sheds at the time. Volue-for-money architecture.
Andretv Green, Cmii/irook, Kent

with planners.
Please continue to encourage the important debote of

these questions.
David .Mackai/, AfBMArquitccu’s

PLANNING PORTAL REQUIRES PERSEVERANCE
With regard to Martin Taylor's letter ('Planners have a major 
problem to scale', AJ 16.08.07). I hove used the ploiming portal 
for all of my planning applications since February 2007, with 9.^ 
applications submitted to sewn diflerent local authorities, and hove 
never had a request for paper copies to be submitted.

Personally, 1 wish chat 1 hod been introduced to the 
planning portal's merits a lot sooner. It is true chat like any 
new product it can be frustrating at first, but after two or three 
applicatitms ic is far easier than paper copies.

Being able to submit PDF tiles electronically has not 
only reduced my stationery bill and postage costs considerably, 
but has also saved an immense amount of rime in packaging up 
the applications, I use AutoCAD for drawing production - perhaps 
different software is creating problems?

I hope that Taylor will persevere. I am sure that he will 
soon change his opinion and will share my only regret that the 
portal was not available years ago.
Stuart Pirtclies, Billinqluvn. Stockton-on-Tees

LIMEWORKS CONVERSION DESERVES WITTY OWNER
As a cotinoissetir of the 'building type x turned into building type y* 
school of architecture, I was delighted to see one of the wackiest. 
Artlab Architects'proposal (a j plus 11.09.07) to turn a lime-kiln 
into a private house. What fun, what ambition. And I do hope that 
the eventual owner has the wit to give their house that Agatha 
Chrisfie-ish tide. 'The Limes'.
Joanna Fletcher, Basincfstoke

MILTON KEYNES’ DIFFERENCES ARE ITS STRENGTH
Perhaps it’s an infection of some kind, but casual visitors to Milton 
Keynes seem compelled to write about the place with a negative 
twist. Andrew Mead (Critic’s Choice, AJ 16.08.07) says: ‘what still 
seems to be missing in Milton Keynes’ centre is any animated 
public space; the shopping maU and boulevards dominate.'

They are the mojor animated public spaces. The 'mall', 
as Mead calls it, is a grid of covered streets with two mojor squares 
(one open to the sky) and is treated by English Heritage os Grade 
II* and one of the great public buildings (alas now privatised) of 
the second Elizobethan age.

The boulevards are wide, generous and beautiful, ond 
full of people coming and going in cars, buses and by slow modes,

Please address letters to: The ISdiror, The Architects'Journal, Rosel>ety
Avenue, Dnidon ECIR 4GB, fax 020 7505 6101, or email kaije. 
alexaiider(w^niap.com to arrive Inj 10am on (he Monday hefore publication. 
'IhcArchitects' Jourml resen/cs the riqht to edit letters.
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specifying sustainable and durable products are key for any project SAS Architectural Metalwork products
are manufactured from 100% recyclable steel.

At Priory House. Mid Bedfordshire County Council, sixteen full height acoustic wall panels were specified by 
Hamiltons Architeas to absorb any reverberated sound in the Council chambers.

The SAS Architeaural Metalwork range includes acoustic baffles & lighting rafts, bespoke ceilings, bulkheads, 
column casings, daylight reflectors, solar shading and wall cladding.

For further details contact enquiries^^sintco.uk or visit wvw.sasintco.uk

metal ceilings • room comfort • architectural metalwork
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Both individuals and companies are invited to enter. 
For more iniormation and full entry criteria please 
visit

Oeadliiw for entriae ia 6th Oc:tober 2007
So, don't delay - if you went to be recognised for your 
career achievements in the built environment you ncs' 
to enter today.

To align your company with this influential event, 
please contact Stuart Hudson on 020 7728 4593 or 
email: g4cawards{p)«map.ooin

Generation for Collaboration (G4C) together with Emap 
Construct are organising the G4C New Generation 
Awarcia 07 to celebrate and recognise outstanding 
achievements by young people working in the built 
environment. This unique event is brought to you by 
Construction News, 'The Architects’ Journal, New Civil 
Engineer and QS Week.

ITus cutting edge awards evening will be held on 30th 
November 2007 at London's definitive and world renowned 
Science Musetim.

r.g^oaworJs nom

Entrioa are now open for the following categoriee:
Diversity 
Mentoring
Employer of the Year 
Newcomer of the Year 
G4C Champion Award

• Innovation
• Collaboration
• Leadership
• Entrepreneurship
• Sustainability

^ constructemaiThe Architects' Journal New Civil Engineer QS WeekConstruction NewsMedia Partners:
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BARKING RISING
Barking, in the ease London Borough of Burking 
and Dagenham (LBBD).is redeveloping at a 
fantastic rate. As gou can see from this mop. projects 
from 0 range of practices are at various stages of 
implementation. On pages 26-29 Kieran Long tells 
the story of how regeneration came to Barking, and 
on pages 3H-35 he looks at the areas first high- 
profile new project: Allford Hall Monaghan Morris’ 
Barking Learning C'entre and housing.

Wakering Road Foyer Jestico 
+ Whiles for the East Thames 
Housing Association. 
Estimated completion 2008, 
6,500m^. For young people 
in need of housing.

k

Ati exliihinoii 'Barhhi^:A Xtodel Toti'ii CVwfrc'. n^r^ucli 
hil niufwith Af editor Kicrau Uwi], k rwminei at Barkhu] 
Lcaruint] Centre until 27 Septeniher.

LBBD’S STRATEGIC SITES 
IN BARKING TOWN CENTRE

AXE STREET
------ GASCOIGNE ESTATE

FRESHWHARF ESTATE 
LONDON RD & NORTH ST

----- THE LINTONS
— TOWN SQUARE

TANNER ST GATEWAY 
RODNEY CORRIDOR 

------ RIVER RODING

0 zaen

Station Quarter. LondonThe Lintons. Home to a slab 
block, to be demolished and 
replaced with a mixed*use 
area over the next four years. 
The council is out to tender 
for a developer and architect.

Tanner Street. Jestico + 
Whiles and Peter Barber for 
the East Thames Housing 
Association. Completed 2007. 
11,700 m^ The scheme won 
a 2007 RIBA regional award.

Thames Gateway
Development Corporation.
An indicative plan by Rick
Mather Arch itects shows
ambitions for the site.

AJ 13.09.0724



I
Gascoigne Estate. Barking 
Council wilt go out to tender 
for a design framework for 
the regeneration of this 
estate, using OJEU notices 
for individual projects.

\ /

-K-

S
Barking Learning Centre. 
AUford Hall Monaghan Morris 
for Redrew. The first 
completed element in Barking 
Central. Covered in detail on 
pages 30-35.

Axe Street. Jestico + Whiles 
for East Thames Housing 
Association. Estimated 
completion 2008,9,000 m^.
A 93-home development now 
under construction.

BarkingTown Centre Health 
Centre. Group Dyer for 
Barking and Havering LIFT, 
estimated completion 2008. 
To include a GP practice and 
dentistry services.

Freshwharf Estate. Stock 
Woolstencroft for Freshwharf 
Estates and Countryside 

J Properties. Some 1,200 

j new homes and industrial 
I buildings are planned.

I

c- 4^\

I ^

7 tI •t
•t,

Hi■i

London Road Site. Rick 
Mather Architects. This 
English Partnerships-backed 
scheme proposes a new 
commercial heart for Barking, 
with a large public square.

Town Hall. Hawkins\Brown 
for the London Borough of 
Barking and Dagenham. 
Completed 2004. A £1.9 
million restoration of the 
1930s-designed hall.

Broadway Theatre Square. 
Burns + Nice for the London 
Borough of Barking and 
Dagenham, completed 2005. 
The first project in a broader 
public-realm strategy.

River Roding Corridor. Rick 
Mather Architects for the 
London Thames Gateway 
Development Corporation.
A design strategy is in place 
fora cultural quarter here.
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REGENERATING BARKING

THE FUTURE OF 
PLACES LIKE THIS 
WILL BE DELIVERED 
BY COMPROMISE
Bft Kicran Loiu]. Phoiofjraphii bij Darid Gratidorpe

‘Barking is o place that’s neither London nor Essex,’says the man 
known as the Bard of Barking.‘And it you go to the north-cast 
and there’s countryside, to the south it is heavily industrialised, with 
the gasworks.’

But this is all the new Barking. Rewind 10 gears, 
and Jeremy Grint recalls the time when he began his tenure as 
Barking’s head of regeneration. ‘When I arrived here in the mid- 
’90s they didn't really have a plan. There were bits and pieces, but 
no coherent strategy for the town centre.’

This was a time when Barking was not on the map: 
pre-Thames Gateway and pre-Olympics, it was a place of post- 
industrial blight. The town centre was scarred by inhumane 
Modernist housing, with its characteristically unfathomable 
naming strategy - the Lintons, the Gascoigne, the Bloomfield. 
Cleveland and Wakering.

Grim remembers:‘In 199(1 Barking got a new shopping 
centre (Vicarage Fields, developed by Countryside) but didn't get 
anything else until 2003. While diere were ambitions, nothing 
happened.' Despite having fantastic public transport - Barking is 
near the A13, on the District Line and connected by mainline rail 
to Fenchurch Street and Tower Hill in just 15 minutes - and cheap 
land, the area was ignored by the private sector.

To create greater cohesion in the areo and make it 
more attractive to development. Grint’s office drafted a Unitary 
De\'elopment Plan and an ‘action plan’ by regeneration consultant 
URBED. The plan accomplished little; investors were still hesitant.

But in 1998 there was a paradigm shift in the borough. 
First came the A13 Artscape project, an million public-arts 
programme along a stretch of the A13. co-ordinated by Dublin 
architect Tom de Poor and comprising small-scale projects by

The singer Billy Bragg goes on to tell me about his 
mother’s hou.se on the Bccontrce Estate in the London Borough 
of Barking and Dagenham. The largest council estate in the world, 
Becontree consists of 25.0()(> homes, and was built between 1921
and 1932 on the eastern side ofBorking town centre, housing 
1()0.(X)0 people. Many, like Bragg’s mother, moved tram east 
London slums to jobs in the Ford car plant in Dagenham.

Today, Bragg tells me. his mum teels things arc moving 
too quickly. Barking is in the throes of a transformation that will 
add 8,000 new homes to the town and radically reshape it. But this 
■Story is about more dian just one town. It is a story of urban design 
and planning in the private-sector-led regeneration indtjstry, and 
of how the future of places like this will be defined by compromises; 
and of overlapping public and private interests.

Barking is the doorstep of the Thames Gateway, and a 
place that is being regenerated according to o’cry orthodoxy in 
the book. There wiD be dense residential development near a 
transport node; there is demolition of ’6f»s slab blocks; there is a 
public-realm strategy and an Urban Design Framework. There will 
be piozzas; there will be a cultural-industries quarter, which seems 
de rigeur these days; and there are surgical interventions in the 
existing fabric. There are even going to be tall buildings.
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1. A view from the top of a tower on the massive Gascoigne Estate, which dominates south Barking

numerous designers. This was effective PR. but also became a 
catalyst for other things to happen. More importundy, 1998 sow 
a change of leadership in the local Labour council after Tony 
Blair’s election the previous year. Grint says: ‘Interestingly, (the 
Labour councillors] aligned themselves with the new government’s 
agenda. Before that they had a bit of an island mentality.’

This agenda included the recently started New Deal 
for Communities, which the borough tapped for funding, and a 
commitment to orchestrated regeneration across London led by the 
individual boroughs. Barking was instrumental in setting up the 
Thames Gateway London Partnership, which gained profile and 
power after Tim Williams became head in 1999. Mark Brcarley 
of Design for London (DfL) (then the Architecture and Urbanism 
Unit (AUU)) says:‘The panic was on, There was a realisation of 
the importance ot town centres, unlocking resources for the 
London Development Agency to focus on places like Lewisham 
or Barking.'

In the background. Barking was trying to coniimssion 
a design-led urban vision. It appointed young practices East and 
Sergison Bates to undertake an Urban Design Framework.

Grint says that the result of the proctices’ work was a 
combination ot conunoii sense, and three headline pnsposals: ‘4.1MHI 
net new homes in Barking towm centre: better quality in the public 
realm: and increasing prosperity of local businesses and local 
people. This changed how people viewed Barking."Oh there 
is an opportunity here, and we should start to look at it.""

The practices' other success was to define areas rhot 
could be considered as distinct neighbourhoods. The council 
then commissioned Allies and Morrison (AAM) to undertake 
a masterplan that could be more specific about streetscape and 
massing. By that time, the younger practices had etfecrively been 
sidelined. AAM's work was a study on the most cliuracterful streets 
in the town - East Street and Ripple Road. The practice proposed 
an east/west emphasis that could create an axis stretching from the 
station in the east to the River Roding in the west. It also proposed 
that Ripple Road should remain low-rise, and higher buildings be 
built on the site of the Lintons Estate.

Meanwhile, the first demolitions hud begun. Barking 
Council was in the fortunate position of owning a high proportion 
ot the properties in the town centre. If decanted three seven-storey 
slabs to the north of the Northern Relief Road and reploced them 
with housing by Jestico + Whiles and Peter Barber tor the East 
Thoines Housing Association (ETHA). This was u step change in

As part of A13 Artscape (which was funded by Transport 
for London and the Arts Council), the borough commissioned a 
study to propose a newTown Hall Square.This led directly to the 
appointment, in 1999. of developer Urban Catalyst to develop it, 
with housing and a library around it.They brought in Allford Hall 
Monaghan Morris (AHMM).but failed to secure funding. After 
Urban Catalyst left the project. Redraw Regeneration rode to the 
rescue, keeping AHMM’s designs, albeit with higher densities.This 
project is now under construction(scf pacfes 30-3S).
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2. East Street, Barking’s main shopping
street, to be transformed by Rick Mather
3. LBBD’s offices in the town centre

4. The River Roding
5 & 6. Allies and Morrison’s studies of
East Street (left) and Ripple Road (right)
demonstrate the latter's low-scale
character

design quality, with Barbers Siza-inflccted terraces lining quiet 
roads, and Jcstico + Whiles' tower giving the district a skyline.

Furlong Homes begun a residential development by the 
River Roding. and Countryside Properties planned o l,2(X)-home 
development on the Fresh wharf Estate. ETHA planned more 
housing by Jestico + Whiles. Public agencies were now joining in 
too; AUU was involved, and English Partnerships (EP) was taking a 
keen interest because of the town centres relationship with Barking 
Riverside, the massive development area to the south.

The risk of having so many projects was incoherence. 
Former Southwark rcgeneroiion supremo Fred Manson. while 
working for the Greater London Authority, was part of the panel 
that selected East Architects.'I ran a ses.sion in 2(K)4 where we 
invited 15 different design teams working in Barking,’ he sags.‘Six 
or seven did presentations. It was the first time they had talked to 
each other, and each of them hod decided that their scheme was 
the heart of Barking.'

This view’ seems to be borne out by looking at the urban 
moves of many of the projects. AHMM’s development is called 
'Barking Central’, as.serting its primacy in the town because of its 
adjacency to the town hall. Just to the north, Rick Mather’s plan 
for the block between East Street and London Road creates 
another square in Iront of the magistrates’ court.

Instead of reinforcing the east-west axis, Mather’s project 
creates a circulatory route around the shopping centre, which 
would seem to contradict some of the principles in A&M’s

masterplan. Both Barking Central and Mather’s scheme seem to 
shift Barking from a town characterised by two intersecting 
shopping streets into one of two neighbouring squares.

Today, the pressure on Barking is tremendous. Grint says: 
‘There’s a huge imperative to get it done quickly, tied up with 
meeting government agendas about housing targets.’

As a result, the coundl has often plumped for the quickest 
routes to delivery. One of tliese is HP’s framework of architects. DfL 
is reportedly concerned about Barking’s over-use of designers on 
this list, but it avoids the hassle of going through OJEU processes. 
This has happened at the Lintons, at the River Roding. and wdth 
Mather’s London Rood scheme. The regeneration of the massive 
Gascoigne Estate wall try a new method, using an EP-sponsored 
architect to design an imtial finmework. and individual tenders for 
smaller parcels of the huge estate.

There is a sense that the EP-sponsored projects in the 
town centre arc, if not beyond the control of the council, on a 
slightly different track. One such scheme, Mather’s cultural quarter 
on the River Roding. is described in some alarmingly pragmatic 
terms by the London Thames Gateway Development Corporation 
(LTGDC). Peter Elliott is the development manager for Barking 
Town Centre, and he is clear about LTGDC’s role as one of 
‘coercing and encouraging’ market forces to effect change.The 
cultural quarter will provide studio accommodation around an 
arts centre and cinema in two of the historic buildings left by the 
Roding: the Malthou.se and the Icehouse.
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j7. Peter Barber Architects’ Tanner Street housing
8. A view of the Lintons Estate between projects by 
Jestico + Whiles on the left and Barber on the right
9. A drawing by East from its Urban Design Framework 
lof 2003, defining some neighbourhoods that correspond 

Ito the borough’s current development zones

When asked about the dangers ot gentrification, Elliott 
says: ‘This (artisticl community is migrating eastwards as it is 
priced out of Hackney and Tower Hamlets. All of a sudden 
,new areas become quite bohemian and trendy.’ The cultural 
regeneration venus gentrification debate is about to hit Barking. 
Fred Manson says in retort: ‘That orthodoxy was heresy 20 years 
ago. It was only Hackney s lack of a policy that allowed [the 
creation of a community of artists] to happen there.’

According to l)i Haigh.A&M director and now director 
of architecture at CABE, part of A&M’s task was to recommend 
characteristics of the town worthy ot preservation. Her harshest 
criticism is ofAHMM’s scheme. ‘We felt on Ripple Road there was 
a frontage that was of interest, which upset AHMM. They had a 
tower planned that we felt would blast apart the frontage of the 
road.’AHMM’s Redrew Regeneration-backed scheme won out. 
While niojiy agencies would like to describe what happens in these 
regeneration projects as a series of happy compromises, there have 
been hard and fast choices made.

But it con seem as chough the very people aiming to 
preserve Barking’s chai'ucter are the ones sidelined. When 1 spoke 
to A&M. they told me chat they had no idea of the status of the 
work they had corried out (the council told me that it has been 
‘embodied’ into a borouglt-wide strategic document). Mark 
Brcarley says;‘The struggle is chat there is no culture of planning 
in this country. You do all these processes of masterplans and 
frameworks, and some even get official status, but it is very unusual

that they get through to have some kind ot planning status.
The reality is that it is an ongoing process’

A process like this can drive a wedge between the reality 
of people’s lives and the developers’ PR. In 2006.11 members of the 
British National Party were elected to Barking Council. For all of 
Redrovv’s rhetoric (‘Talking ’bout regeneration’, reads the site 
hoarding outside AHMM’s new library) the people occupying the 
Hats it has built are unlikely to be those campaigning against far- 
right politics in the borough.

Manson says:‘The people ofBorking don’t see how 
|regeneradon] is going to benefit them.The estates are low-cost 
cmd the people are poor. All of a sudden you have people saying 
"I’d like to live here”, and if you’re a council tenant you don’t like 
these people. It’s what happened in Canada Water and it split the 
community down the middle.’ Bragg traces the genesis of Barking’s 
current problems to the last socially seismic event affecting the 
borough - the closure ol the Dagenham Ford tactorg in 2000.
‘The borough is stiU in shock from that loss. It undermined the 
social glue,’ he sags. Whether the social rifts in Barking are mended 
or hidden by the town's reinvention remains to be seen.

Creekniouth, a small place near Barking, has a 
preservation society. A bunch of campaigners is lobbying the 
Thames Gateway Development C^orporation to recognise its very 
presence on the map. Bragg says: ‘They are saying, if everything 
going to disappear here, we want the streets to be named after 
loco] families and people.That way, local people feel that it’s tlieirs.'
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BUILDING STUDY

THIS AESTHETIC IS NOT OF 
BARKING. IT IS ALL ABOUT 
MAKING OBVIOUS WHAT IS 
COMING IN THE FUTURE
Bij Kieraii LiVig

The j.]recn and yellow balconies of regeneration have arrived in 
Harking. Allford Hall Monaghan Morris* (AHMM’s) latest building 
- 24(i apartments above a two-storey library - is the first built 
flowering of the reinvention that this east London town will 
undergo by 2020: H.OOO new homes in the town centre, and 
another 10,800 at Burking Riverside to the south. This first phase 
of developer Redrow Regeneration's Barking Central project is a 
detailed example of the regeneration vernacular of the early 21st 
century; our first sign of what the Thames Gateway could become.

Harking C'entral will consist ot five buildings, all ot tliem 
housing with mi.xed-use ground floors, and all designed by 
London-based AHMM. These will be grouped around new public 
spaces designed by art/architecturc practice muf.

AHMM's urban strategy has created a square for the first 
time in front of the 1950s town hall. Although some councillors feel 
that Harking Central hides away their beloved workplace. 1 think 
AHMM has dealt well with a tough decision. Rather than a 
singular formal square dominated by the front of the town hall, the 
public realm is broken down into two smaller spaces. The first of 
these, designed by muf. is complete, hoRl-londscaped in a pinkish 
gromte, with purple park benches. The second space will be the 
more intriguing, conceived as an urban arboretum with a dense 
area of trees outside the long colonnade at grtsund level.

Absolutely the best thing about AHMM's building is 
this colonnade. It is a double-height walkway, w’hich will form a 
genuine public route from the Ripple Road shops to the tosvn hall.
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efficient space planning with attractive surfaces. On its exterior, this 
project relies on pcttterns, whether in the repeating balconies on all 
four residential facades or the less regular but equally arbitrary hit- 
and-miss glazing of the gallery and library.

AHMM’s Unity Building in Liverpool (AJ 01.03.07) is 
similar in that sense. Both projects look like foam block models 
that have been skinned with a natty fabric. These patterns suggest 
that above a certain scale AHMM becomes less interested in 
tt)pology and more and more in scale and massing.

I think these patterns amplify the scale of already quite 
huge buildings. In Barking they always have an eye on the view 
from the A13. AHMM talks a lot about their character, but my 
view is chat they don’t really have one. This aesthetic self­
consciously is not of Barking, but is all about making obvious what 
will happen in the friture. It is the architectural version of Blairite 
optimism - brighdg coloured, serviced and saleable.

The credit that the architects deserve is in delivering this 
extraordinarily fraught project at all. More than one person I have 
spoken to in Barking credited Paul Monaghan and his team with 
driving the project through when others were losing faith. This is 
architecture pardy as creative entrepreneurship, making decisions 
and effecting compromises that allow other things to happen.

It is impossible, walking around the area and seeing how 
desperately it needs cm injection of energy, to be negative about 
Barking Central. While this is Regeneration with a capital R, 
AHMM has set an eftective benchmeark for Barking’s development.

The scale is fantastic, and the diagonal columns give enclosure but 
always views out. Muf has embellished it with chandeliers designed 
by Tom Dixon and a beautiful terrazzo floor, which extends into 
the lobby of the housing. Squint hard and you could be in Venice.

The building itself is a signature of Barking’s new future, 
but its ‘laiidmarkness’ lies more in its scale and colour than in its 
form. The completed building consists of three big rectangular 
blocks: the library acting as a two-storey plinth, with two slim 
stacks of fiats on top. A small, low protuberance to the west 
contains a small gallery and classroonts, and also encloses the town 
hall square, screening an electricity substation that sits behind it.

The new library retains the originals sttucture which, 
project architect Ross Hutchinson says,’adds a character that is 
quite unusual’. But that's only true if you’re aware of its genesis. It 
is, to all intents and purposes, a new library, just with an outdated 
structural frame.

Above is flats, flats, flots. All one- and two-bedroom and 
100 per cent for private sale. Dotible-loaded corridors, 75m-long, 
lead to skinny units with minimal lobby space and one bedroom 
leading directly onto the kitchen/lounge room, a layout AHMM 
is proud of. The flats are efficient enough and the balconies give 
spectacular views at the higher levels.

What this building proves Ls that this time round, 
regeneration will be built by the private sector, and what it 
knows about is branding. AHMM’s work is perfect for this new 
atmosphere - it looks new, it's not threatening, and it deals in
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Second-floor plan
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10. A protuberance from the library 
encloses the Town Hall Square
11. Balconies overlook an elevated 
open space
12 & 13. Inside the library

Credits

Original Wates start on site date 
December 2004
Wates stop works on site date 
August 2005
Ardmore recommencement of works on site 
December 2005 
Contract duration 
46 months
Barking Learning Centre completion/opening 
June 2007
Residential sectional completion (north block)
June 2007
Residential sectional completion (south block)
November 2007
Gross external area
Barking Learning Centre: 5,8(K)m-
Residenrial: 14,000m-
Phase 1 contract form
Design & Build (JCT 98 CD with Quantities)
Phase 1 contract value
^35 million
Client
Redrew Regeneration
Barking Learning Centre stakeholders
London Borough of Barking & Dagenham; Barking College;
University of East London
Architect
Allford Hall Monaghan Morris Architects
Project manager
Gill Associates
Quantity surveyor
Nigel Rose

Structural/civil engineer 
Buro Happold 
Services engineer 
Faber Maunsell/ CPC/ Kier 
Landscape architect 
Grant Associates 
Public-realm architect 
MUF
Fire consultant 
Buro Happold
Accessibility consultant 
Buro Happold 
Highways consultant 
Buro Happold 
Acoustic consultant 
Bickerdike Allen 
Planning consultant
Hepher Dixon (246 scheme) and Robson Planning 
Consultancy (up to 206 scheme)
Planning supervisor 
Tweeds Project Services 
Approved inspector
NHBC
Main contractor
Ardmore Construction
Selected subcontractors and suppliers
Learning Centre cladding and glazing M-Price; residential cladding
Cladding UK; residential windoti's Leiab; Learning Centre cladding
Shuco; Learning Centre flooring Freudenberg; residential cladding
Trespa; Learning Centre jiirniture Qiiinze & Milan/SCP. Vitro
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It’s all about...

ME ME ME/
■'.L The design challenges presented in 

Approved Documents M and E... 
Made Easy with the innovative 
Lorient Curved Fin Batwing*

■ Eas^ door operation due to 
unique, elastomeric curved fins
- Approved Document M

• Extensive testing for acoustics
- Approved Document E

■ Expertly co-extmded for maximum 
weld strength and durability

■ Provides smoke protection 
- team it with other Lorient fire 
sealing products to meet ail three 
Approved Documents; M, E and B

wvi^w.batwing.bizThreedom* ^
ENQUIRY 17 ON CARD
www.ajplus.co.uk/ajdirect

EXPLORE. INNOVATE. EXCHANGE.

CIVILS2007
Civils is the event for everyone working in 
the built environment.
Whether you are a consultant, client, contractor, 
manufacturer or supplier, it is the perfect place to do 
business and learn about the latest technical and 
commercial developments^
accessible venue this ye^ we haveWiade it even easier 
for you to network witl| key industry figuu'es.

rth a bigger, more

London, Earls Court 220-22 NOVEMBER 2007
EARLS COURT 2, LONDON
REGISTER NOW and save £2o entry fee 

WWW.CIVILS.COM 01923 690 639

20-22 November www.civils.com
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TECHNICAL & PRACTICE / UPDATE

^1’
48su^

1 & 2. Examples of 
work by students on the 
Bartlett’s architecture 
and computation MSc course 1. 2.

BARTLETT COMPUTATION COURSE BALANCES EDUCATION AND PRACTICE EVENTS

Embedded, Embodied, Adaptitv: 
Architecture and Compulation. 
An exhibition of the work of the 
Bartlett's architecture and 
computation MSc students at 
the ICA, 5 September.

Student work on the 
course covers the spectrum 
from detailed parametric 
investigations of curved surfaces 
to human interaction with the 
urban environment. Examples 
include on investigation of a 
light-sensitive cladding system 
which could self-regulate 
according to external 
environmental conditions and 
internal occupant behaviour; 
simulation of growth patterns 
from nature to generate 
building form; an interactive 
stage for street performers; 
and a study of pedestrian 
movements in Bath to 
determine future urban 
interventions.The course 
sits naturally alongside the 
Bardett's Spoce Syntax research, 
and there is a certom synergy 
between some of the work.

But it is not just 
architecture students who have 
turned to the Bardett for digital 
expertise. At the ICA seminar, 
sculptor Antony Gormley 
explained how his work has 
benefited from the virtual world 
in two fundamental ways. First,

he said, in ‘the transformation 
of art from o unique object 
embalmed in an institution to 
the production of fields where 
the viewer becomes the viewed,’ 
and secondly in that this 
‘adaptation’ assumes we arc oil 
part of the design process. For 
Gormley, extreme computing 
involves o crafts-based implicit 
knowledge of softwares and 
algorhythms which enables 
algorhythmicallg derived 
patterns.‘We can now be inside 
the processes of nature,' says 
Gormley,‘before you could 
only observe them’.

Judging from the job 
placement of last year’s 
groduates (Zaha, Foster. YRM. 
and Kohn Pederson Fox, among 
others) and the invited list of 
speakers who lecture on the 
course, there appears to be 
a healthy interface between 
education ond practice. Which 
is leading which need not be 
the issue; but rather the focus 
should be on the continued 
development of a mutually 
supportive ond collaborative 
relationship.

Marcd Breuer’s Concrete
18 Sept, 7pm
Docomomo.The Gallery, 77 
Coweross Street, London EC1 
dsharp@sharparchitect8.co.uk

RIBA Research Symposium 2007 
— Reflections on Practice: Capturiny 
Innovation and Creativity
19Sept,d:30am-Spm 
RIBA, 66 Portland Place, London 
Research@inst.rjba.org 
WWW.architecture.com

Education is dragging 
practitioners around because 
it IS creating new possibilities' 
said Fosters partner Hugh 
Whitehead at the conclusion of 
Q seminar last week at the ICA, 
which marked the start of the 
second year of the Bartlett’s 
new MSc in architecture and 
computation. Embedded, 
Embodied. Adaptive: Architecture 
and Computation, an informative 
small catalogue published 
simultaneously with the one- 
night show of student work 
at the ICA, explains that the 
course ‘aims to give students a 
solid theoretical and technical 
foundation for the use of 
computation as a means to 
realise their designs, understand 
the built enviranment, and 
create architecture'.Judging 
from the work on show, the 
coune is doing just that.

CDM 2007: Makinp a Diffi.‘rence
20 Sept,2-5pm
RIBA North East, Newcastle
C8roline.albirt@inst.riba.org

Bioenergy 2007 - Sustainahility, 
Innovation and Integration: Latest 
Thinking on Biomass and Bioliiels
20-21 Sept
SAD Business School, Oxford 
WWW.r-p-a.org.uk
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TECHNICAL & PRACTICE

1. An adjustable fabric 
canopy has replaced the 
timber baffle over the 
hall's stage

TUNING UPTHE 
ROYAL FESTIVAL HALL
Btf Hiitrie Hartman

The jury is still out regarding the success of the acoustic overhaul 
of the Royal Festival Hall on London’s South Bank, which 
reopened three months ago, Tests just released to the AJ show 
chut reverberation problems hove been resolved, but other issues 
affecting the overall quality of sound still need to be addressed.

The acoustics at the RFH have long been criticised.
A survey of musicians undertaken in 1995, w’hen rehirbishments 
were first planned, is telling. One violinist called the RFH ‘an 
embarrassment, probably the worst hall in the UK’: a horn player 
moaned.‘The hall makes you want to give up altogether*.

Allies and Morrison’s ^91 million refurbishment 
completed earlier this year addressed these fadings — about half the 
budget was spent on the auditorium - and the project’s scope is 
documented in an exhibition at the V&A until 14 October. The 
show touches on the acoustic work but, as noted by Andrew Mead 
in AJ n2.1>8.()7, technical content is thin. The South Bank will hold 
u study day on 7 October, which will include a presentation by the 
hall’s acoustician, Chicago-based Lorry Kirkegaurd.

I toured the auditorium with Kirkegaard, who is known 
for his work on both the T3arbican and New York’s Carnegie Hall. 
He first exonuned the RFH ‘half a career ago’ in 1987. ‘The hall 
itself is an instrument.' he says,‘which must protect the sound and 
offer it up.' One of the biggest challenges is the RFH’s Grade I- 
listcd status, which restricted the scope of any refurbishment.

After Q lengthy process, which involved numerous 
musicians’ surveys. 1:20 physical models, computer models

and testing of existing and proposed materials. Kirkegaard 
pinpointed two main design flaws: the stoge configuration 
projected sound to the bock of the auditonum and away from the 
ears of the musicians; and the hall deadened reverberation with its 
many absorbent surfaces, affecting lower frequencies in particular.

Redesign of the stage was relatively straightforward, 
though it involved the most controversial aspect of the project: 
replacement of the memorable timber baffle with an adjustable 
fabric canopy of Nomax, a flameproof synthetic fibre used by the 
military in Iraq. The canopy’s height and tilt can be regulated to 
optimise the balance between reflected and transmitted sound 
depending on the type of music performed.

The second problem, increasing reverberation time, was 
far more complex, and involved reconsidering every surface oftlie 
auditorium. Addressing this, however, was key to improving the 
‘warmth and bloom’ of the music. Almost every vi.sible surface has 
been replaced with enhanced acoustic material behind renewed 
finishes, so the hull looks much the same. Only now arc we 
beginning to sec hard evidence of the effects of the overhaul.

The natural acoustics of the hall prior to refiirbishment 
had a reverberation time (RT) of 1,7 seconds compared to the 
newly released figure of 2.25 seconds (based on measurements 
taken during test concerts in April before the hall was completely 
finished), not far off the approximately 2.5 seconds RT of Vienna’s 
Grosser Musikvereimaol and Boston’s Symphony Hall - both 
auditoria revered by musicians.
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HEASUBEHENTS TAKEN POST-RENOVATION

2.S0
POST-RENOVATION (28.*4.87)

S 2.ee
M

K 1-50

PRE-RENOVATION (16.09.02)
MEi^UREMENTS TAKEN PRE-RENOVATION

1.00

0.50
63 126 250 500 1060 2000 4000 250 500 1000 2000 4000

OCTAVE BAND CENTRE FREQUENCY (HZ) □CTAVE BAND CENTRE FREQUENCY (HZ)

28.04.07 POST-RENOVATION

1 TIMBER PROFILE ADDED TO COPENHAGEN PANELLING
2 RED LEATHER PANELS STIFFENED
3 ELM PANELLING STIFFENED
4 NEW FIBROUS PLASI^R CEILING PANELS WITH INCREASED HASS
5 TAPESTRIES MADE RETRACTABLE
6 CARPET REPLACED BY TIMBER FLOOR
7 INCREASED CEILING VOLUME OVER STAGE

2.25 I 2.01 1.85 1.67 1.65 1.61 1.30

16.09.02 PRE-RENOVATION 

1.361.66 1.42 1.30 1.46 1.37 1.36

NOTES;
RED CURVE IS AVERAGE OF THREE KASUREMENTS DURING 
THE TUNING CONCERT

Graph showing the increase in reverberation 
time in the hall after renovation

Graph showing how the use of different 
materials has led to a cumulative improvement 
in the Royal Festival Hall’s reverberation time

However, improved reverberation time is not enough to 
judge the hall, says Kirkegaard. Reverberation may measure how 
long a sound is sustained, but it does not address its clarity or 
richness. He says: ‘It’s like knowing the height and weight of a 
person, but cells nothing about their personality, intelligence, or 
sense of humour.’

REVERBERATION TIME
Reverberation is the persistence of sound in a space after the 
original sound has been discontinued. Different types of music 
sound best with reverberation times appropriate to their 
characteristics.The South Bank's brief called for an acoustic 
environment which could be programmed for both amplified and 
unamplified performances, so the auditorium has been designed 
to be flexible. Reverberation time is critical for unamplified 
orchestral music, and the auditorium’s acoustic failings have long 
been attributed to its low reverberation time. The graph above left 
plots the change in reverberation time before and after renovation. 
The graph above right shows how each physical change in the 
auditorium contributed to an improvement in reverberation time.

The refurbished holl has a new problem of 'excess 
brightness', according to some critics, particularly in sound 
produced above mezzo forte. London Philharmonic Orchestra 
(LPO) chief ejacudve and artistic director Timothy Walker says: 
‘The desired warmth and bloom have not quite been achieved, and 
sound can become a bit shrill at higher volumes.’ To counteract 
this, Kirkegaard has suggested lining the undersides of the boxes 
and parts of the side walls with felt, which moy be trialled duruig 
the upcoming LPO season, beginning at the end of the month.

Walker estimates that the quality of sound is currently 
about 60 per cent of what it will be after fine-tuning, which will 
be accomplished partly through adjustments in use and partly 
dirough tweaking the hall itself That tweaking, given the heritage 
aspects of the hall, will be a very tricky business indeed.

Approximate reverberation times of major concert halls (Sec)

Royal Festival Hall (pre-refurbishment) 
Royal Festival Hall (post-refurbishment) 
Walt Disney Concert Hall, Los Angeles 
Carnegie Hall, New York 
Boston Symphony Hall 
Vienna Grosser Musikvereinsaal

1.7
2.25
1.5
1.65

The studtj day is beiny held at the Royal h'estiml Hall Auditoriufii on 
7 October, 2:30-5:M)pm, Speakers irtcludv Larrij Kirkeyaard and Graham 
Morrison and Di Haiyh of Allies and Morrison. The proynmimc will coivr 
all aspects of the rcji4rhishmertt: drsiyti, colour, liylnitiy, production and 
acoiisfics. Visit www.southbankcentre.co.uk or tel 0871 663 2509.

2.5
2.5

(Source: Kirkegaard Associates)
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SECTION SHOWING MAJOR ACOUSTIC DESIGN CHANGES DURING 
THE REFURBISHMENT

1. Adjustable over-stage fabric reflector (Nomax) 
designed to optimise the balance of sound on stage and 
transmit sound to the hall for maximum resonance
2. Existing tapestries made retractable to offer 
increased or reduced absorption capacity, as required
3. Fibrous plaster ceiling panels replaced with thicker 
panels, with greater mass to retain sound
4. Elm-veneered plywood panelling refurbished, and 
voids infilled, to reduce absorbency
5. New air-handling units, acoustic attenuation fitted
6. Stage and organ reconfigured with new platform and 
choir surround walls. Reflected sound enhanced by 
timber-lined dense blockwork flanking walls
7. New red leather panels stiffened with solid padding, 
replacing original horse-hair padding
8. New timber profiles to infill gaps in Copenhagen 
panelling, reducing absorbency
9. Carpet replaced with timber flooring to sustain 
mid- and high-frequency sound
10. Original auditorium seats rebuilt with stiffer 
backs and seat panels with new cushioning techniques
11. Mechanical ventilation reversed to supply 
displacement air from below and reduce background noise

Panelling removed and refitted

Bespoke Nomax for sound reflector
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WEBWATCH/LEGAL

^BORING' 

SURVEYORS 
BOUNCE BACK

A LON ELY TASK
Assessing extensions of time 
con be one of the lonelier jobs 
of a certifier. The contractor 
presents its claim for more time, 
and an asses.sment of it has to 
be mode with the material 
available. When matters go 
hirther, a judge or arbitrator 
will make their own assessment, 
usuallg on the basis of far more 
comprehensive information and 
analysis. It can be unnerving 
for the certifier to see their own 
attempt scrutinised and 
overruled.

There has been much 
interest in construction-law 
circles in recent years about 
how to analyse and prove 
delay. That interest has been 
fuelled and the debate driven 
forward by the Society of 
Construction Low’s 2002 Delay 
and Disruption ProttKol, the 
object of which is to provide 
useful guidance on common 
extension of time issues. A.s well 
os advice on record-keeping 
and procedure, the protocol 
explains four methods of delay- 
analysis in accessible terms. Its 
favoured method is ‘time- 
impact analysis' and the 
others include ‘a.s-planned 
versus as-built’.

A recent survey into pmject 
delay analysis has repeated 
research carried out in 1994. 
Those surveyed included 
contractors and consultants, 
and the data gives some clues 
about the impact of the 
protocol and what the industry 
is doing about proving delay.

One of the aims of the 
protocol was chat, in time, 
most controcts would adopt its 
guidance as the best way to 
deal with delay and disruption 
issues. However, the new survey 
revealed that only 5(1 per cent 
of contractors were even aware 
of it, and a mere 13 per cent 
hod encountered projects where 
it hud been referred to in the 
contract. Despite the protocol's 
championing of‘time-impact 
analysis’, the survey showed 
that 97 per cent continue to 
use ‘as-planned versus as-built’.

On one view, all this may 
add up to a dose of reality. 
'Time-impact analysis’ is 
identified by the protocol os 
the most time-consuming and 
expensive technique, and ‘as- 
planned versus as-built' as the 
cheapest and simplest. Perhaps 
many construction projects, 
particularly buildings rather 
them engineering projects, are 
simply not sufficiently resourced 
to maintain the records needed 
for comprehensive delay 
analysis. Also of some comfort 
to those at the nitty-gritty end 
of certifying delays should be 
the fact chat the courts tend 
to take a fairly pragmatic 
apprt^acli, treating delay as 
a question of fact rather than 
expert opinion, and, on 
occasion, questioning the need 
for delay experts.

While the lowyers' 
approach to proving delay 
claims should be of interest to 
certifiers, it may be that the

high standards we tend to 
look for are just not always 
achievable. Despite this, the 
protocol remains useful reading 
for certifiers. Among the wealth 
of other guidance, the 
description of different types 
of delay analysis should help 
Q certifier understand what it 
Is they ore being presented with 
by a contractor, and what the 
particular analysis proffered 
may and (perhaps more 
interestingly) moy not be able 
to show. A-ssessing on extertsion 
of time is a difficult job, but 
hosing the protocol to hand 
may ntake it a little less of a 
lonely one.

I’ve had a sneaking regard 
for surveyors ever since that 
long-ago week in the blazing 
Antipodean sun holdings 
black umbrella over a 
theodolite and the old 
Wermacht officer operating it. 
Real surveyors, that is, not 
pumped-up estate agents. So 
I was up for it when a reader 
suggested taking a look at the 
website of Stevenage-based 
CLS Surveys, at wmw . csl- 
aurveys. co. uk, on account 
of its bounciness.

Clearly a DIY job, the site 
was probably designed by one 
of the company's three 
partners, young Nathan 
Spencer, who suggests his 
prospects with the firm are 
good, ‘providing nepotism is 
not frowned upon'.

The site starts off 
with a philosophy section, 
although happily, it's not 
called that, rather: ‘Find out 
where we are, what we 
believe in, and how we do it.'

The alternative is to take 
a look at examples of their 
work - for which you will 
need the latest Autodesk 
WHIP driver. So all I could 
see were three coloured map­
like images flipping over and 
back while, overhead, small 
balls roll in, are christened 
by the CSL logo and roll out 
again. It's not so much 
bouncy as mildly demented. 
But hey, boring surveyors? 
Certainly not.
sullierlmd. lijaJl@btiniemet.com

Sue Lititisaf is a banister at Croum 
0§ice Chambers m London. Visit 
www.crownofficechambers. 

com
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Often regarded as the industry’s ‘Oscars’ the British Construction Industry 
Awards are an unforgettable event.

Don’t miss out on this unrivalled business opportunity to meet people from 

across the industry and to invite guests to see the best projects of the year 
being rewarded.
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download a booking form or contact Victoria Hart on 020 7505 8514.
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REVIEW

BOOK
By Isabel Allen

Louisiana and Beyond: The 
Work of Vilhelm Wohlert. 
By John Pardsy.
Edition Blondal, 2007. 
216pp. £35

a comprehensive assessment of 
a lifetimes work, but benefits 
&om the fact that the subject 
was on hand to supply the 
necessary information, 
verification and explanation - 
and to give a seal of approval 
to the end result.

But it is also an intensely 
personal work. The emphasis 
on working drawings conveys 
the authors delight in Wohlert’s 
draughtsmanship and approach 
to design. The commentary has 
the cosy warmth of someone 
entirely at case with their 
subject - Q rarity in 
architectural critique. Wohlert 
was dearly an outstanding 
architect, but it is the affinity 
between author and subject 
which makes Louisiana and 
Beyond cm outstanding book.

Wright and the Colifornion 
Bag Architects’.

It is a description which 
could equally apply to Pardey’s 
own work. His love of 
carpentry and craftsmanship 
finds an obvious precedent in 
Wohlert’s output, perhaps most 
eloquendy in the working 
drawings of chair designs 
which are both complex — 
superimposing section, elevation 
and plan - and engagingly 
direct. But a close study of 
Wohlert’s scries of private house 
schemes al.so suggests parallels 
with Pardey’s quest to design 
‘the perfect courtyard house’.

Pardey is too modest, or 
too smart, to draw these 
comparisons himself, or to 
reference his own work. This 
is a scholarly account of cm 
architectural career. Completed 
shordy before Wohlert’s death 
in May this year, it constitutes

the first person plural, which 
suggests an aptitude for 
partnership. Louisiana and 
Betjond portrays an architect 
w'ho thrived on collaboradon 
with colleagues, but also with 
clients. It is telling thot Wohlert 
and Bo referred to Knud W 
Jensen, the client for the 
Loulsiono Maseum, as the 
project’s ‘third architect’.

But the Mies comment 
also encapsulates the book’s 
contention that Wohlert’s work 
should be understood not in 
terms of moinstreuin 
Modernism, but as part of an 
alternative approach. Pardey 
characterises this tradition as: 
‘Scandinavian Modern. 
Founded on the legacy of 
the British Arts and Craft 
movement, infused with 
Japanese traditional 
architecture, and influenced 
by the work of Frank Lloyd

In 1958 Vilhelm Wohlert and 
his partner Jorgen Bo built a 
demonstration house for cm 
exhibition on the outskirts of 
Copenhagen, designed to show 
new trends in hoasing to the 
Demish public. With a high 
unbroken wall separating the 
house’s public and private faces, 
it invites comparison with Mies' 
Barcelona Pavilion (1929) or 
his House with Three Courts 
project (1931). But it’s not a 
comparison the architects 
choose to explore. Wohlert says, 
simply; 'Jorgen and 1 never 
talked much about Mies, he 
was not very much on our 
minds,’

It is a testament to John 
Pardey’s skill as a narrator that 
he chooses to repeat the 
comment verbatim, li brings 
Wohlert’s character otf the 
page, both with its gentle 
insouciance and its use of

Isabel Allen is desiijn director of 
Hab Housing
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CRITIC’S CHOICE
By Andrap Mead

LONDON DESIGN FESTIVAL HIGHLIGHTS

Now in its fifth year, the London Design Festival takes place 
fiom 15-25 September {see riyht). But a rewarding architecture 
exhibition that conies under its aegis - Arni Haroldsson s The 
Goldfinyer Prcjeei — is already up-ond-running, split between Emo 
Goldfingcr's house at 2 Willow Road, Hampstead, and Space 
Studios at 129-131 More Street, Hackney.

It was seeing a picture of North Kensington’s Trellick 
Tower that first alerted Vancouver-based photographer and 
teacher Haroldsson to Goldfinger’s architecture; no surprise, 
given that this one building seems now to represent Goldfinger’s 
achievement at the expense of his other work (not least the low- 
rise elements that surround Trellick and its east London sister. 
Bolfion Tower). Well into the second decade of what he calls ‘an 
obsessive quest’ to document Modernist orchitectuie, Horoldsson 
secured a six-month residency in London and began to look 
beyond that initial TreUick image.

As the Space Studios display makes clear, the project 
developed in ways he’d not quite foreseen, os he explored other 
architecture of the time with a comparable aesthetic or purpose 
- specifically the Barbican and Thamesmead - and learned 
about such key chapters in the history of high-rise as the part- 
collapse of Newham’s Ronan Point in 1968. These developments 
all figure in the show', but the photos stay suitobly open-ended, 
with no text prompting us to read in a certain way the ample 
evidence they bear of habitation and the passage of time.

And TreUick appears as I can't remember seeing it 
before: not as a stark sculptural monument but ‘softened’ and 
veiled by branches and foliage, particularly in one scene shoe 
from beside the ncorby Grand Union Canal. ‘1 wasn’t trying 
to rehabilitate Goldfinger as a great humanist.’ said Haroldsson. 
when I raised this with him; at the back of his mind were 
Edward Steichen’s famous photos of the Flatiron Building in 
New York, But this viewpoint subverts our preconceptions and 
gives pause for thought, as Haraldsson's twin shows do as a 
whole (www.9pace8tudios.org.uk).
For forthcoming events visit www.ajplus.co.uk/diary

This gear's London Design Festii'al gets under way this Saturday, 
15 Septemher. Here is a snurll selection Jrom its packed programme.

SOUTHBANK CENTRE
One of the hubs of the fesrivol is the Southbank Centre. Events 
here include the Size & Matter Project, in which architects join 
up with manufacturers to create ‘landmark installations'. Zalia 
Hadid will be working with concrete and Future Systems’ Amanda 
Lcivte with Corian, Both will create one-off pieces for display 
outside the Royal Festival Hall and will give talks on Friday 21 
September at 6pm. Other speakers at the Southbank include 
Peter Cook on Tuesday 18 September and Spencer de Grey of 
Foster + Partners on Thursday 20 September. On Monday 17 
September there’s a one-day conference in the Purcell Room 
on designing for children, which features collahoratiom between 
architects and educators in Italy.

TENT LONDON
20-23 September at the Truman Brewery, El 
The old Truman Brewery in Brick Lone is the festival's east 
London centre, with displays of‘cutting-edge’materials, 
furniture, lighting and products alongside vintage design items 
for anyone with money to burn. ‘The Talent Zone’ presents 
work by 150 recent graduates, while Alex Haw - winner of the 
jOlO.lIfKt Urbantine Project - will be realising his scheme on-site.

100% DESIGN
20-23 Septemher at Earl’s Court
A.S well os displays of the latest in design, there is a programme 
of seminars throughout the four days, with speakers including 
AJ editor Kieran Long, AR editor Paul Finch, Design for London 
director Peter Bishop and Design Museum director Deyan Sudjic. 
The winner of the AJ’s Something to Sit On competition vsdll be 
announced on ‘architects’ evening', on Thursday 20 September.

BUILDING CULTURES: CAN ARTISTS MAKE GREAT PLACES?
Thursday 20 Septemher at Birklteck, (Jniuersity of London 
This one-dag conference looks at the role of art and culture in 
regeneration projects, with particular anention on the current 
redevelopment of Kings Cross,

ICONOCLASM: IN PRAISE OF SHADOWS
20-25 September at Bodhi, 214 Brick Lane, E1 
Multi-disciplinary work from five Japanese and five intemationoJ 
designers on the theme of lightness and darkness.

WILL ALSOP‘STUDIO’
15 Septeinber-20 October at Chelsea College of Art and Design, 
Members of the SMC Alsop team, and sometimes the man him­
self. will develop new projects and discuss the proctice's work.

For a full list of events visit www.londondesignfestival.com
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BOOKS
By Kenneth Pouvll

Moscow Heritage at Crisis 
Point.
MAPS/SAVE Europe’s 
Heritage, 2007. 128pp. 
(Available from SAVE for 
a minimum donation of £5)

The Lost Vanguard: Russian 
Modernist Architecture 
1922-1932.
By Richard Pare.
Monacelli Press, 2007. 
346pp. £45

Narkomfin housing1. Ginzburg and Milnis
2. Interior of the Melnikov House

Melnikov House in Moscow 
shames a supposedly civilised 
country. What has become of 
Erich Mendelsohn’s Red 
Banner textile factory in St 
Petenburg, largely disused 
when Pare photographed it 
a few years ago?

It's ironic that, with travel 
in Russia now possible as not 
before, so many of these 
buildings are vanishing before 
people have the chance to study 
them, but its a new generation 
of Russians who will feel their 
loss most keenly, given the 
history they embody.

On a hugely sensitive site 
close to the Kremlin is a hole in 
the ground where D Chichulin's 
massive 1960s Hotel Rossiya 
once stood - but there’s no sign 
that a new masterpiece will 
replace it. There seems to be 
no vision in Russia beyond 
private profit.

Photographer Richard 
Parc's book, the outcome of 
more than a decade of 
travelling and research, makes 
for equally depressing reading. 
While there is something of a 
vogue in Russia for the 
architecture of the Stalinist era. 
the legacy of Modernism has 
been treated with contempt. 
Pare has uncovered many 
buildings previously virtually 
unknown, but most of those 
illustrated here are neglected 
and under-maintained, while 
many are derelict and ripe for 
demolition.

The decrepitude of Moisei 
Ginzburg and Ignari MUnis’ 
Narkomfin housing, on 
experimental project completed 
in 1930 and comparable to 
Welles Coates’ Isokon flats in 
London, exemplifies the 
shattered visions of socialism. 
The plight of the renowned

comparable to that of Stalin’s. 
Its a chilling catalogue of loss.

Not so long ago, the 
collapse of Soviet Communism 
was seen as the beginning of 
a new age in Russia. For most 
Rus.sions little has changed, 
while the new rich, allowed 
to asset-strip the country, have 
shifted much of their wealth 
abroad. Conserving Moscow’s 
rich patrimony is not a priority.

There have been some 
creditable restoration projects, 
notably of churches, though the 
most famous of them, St Basil's 
on Red Square, remains in need 
of major repairs. Elsewhere the 
picture is deeply depressing: 
historic buildings of all periods 
flattened, gutted or replaced by 
feeble replicas. Buildings 
disappear behind hoardings, 
with restoration promised. 
Eventually o totally new 
structure emerges on the site.

'Under the Communists, if you 
pushed hard enough you could 
make a difference, but there’s no 
battle now. People eitlier ignore 
you or buy you.' This was the 
dispiriting conclusion of scholar 
and conservationist Alexei 
Komech. one of the founders 
of the Moscow Architectural 
Preservation Society (MAPS), 
on the current planning regime 
in the Russian capital.

Komech, who died earlier 
this year, was regularly vilified 
by the new Russian 
establishment and its media 
stooges. But according to 
MAI*S and SAVE in their 
Moscow Heritage at Crisis Point, 
Moscow’s mayor, Yury Luzhov 
- charitably described as ‘a 
wild card’ and married to the 
hcod of one of Russia’s largest 
construction companies - has 
presided over nothing less than 
a ’carnage’ of the city’s heritage
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BOOK
By Sutherland Lijall

The Arcadian Friends: 
Inventing the English 
Landscape Garden.
By Tim Richardson. 
Bantam Press, 2007. £25

3. One of the first English landscape gardens: Claremont, near Esher in Surrey

Tiin Richardson used to be 
Country Life'?, gardens editor, so 
you know what you're getting 
with 77jf Arcadian Friends. It’s 
primarily about the intricate 
social and political connections 
of those who commissioned 
and sometimes helped design 
English landscape gardens from 
the Glorious Revolution of 
1689 up to the mid-18th 
century. That cut-off point 
marks the rise of Capability 
Brown and English landscapes 
subsequent descent into the 
‘dangerous excitements of the 
Picturesque [which] soon faded. 
Their gardens were meaningless 
- at least compared with whoc 
had gone before.’

So if you are seeking a 
scholarly exposition of the 
development of English 
landscape design, forget it. 
Instead of treating his material 
even-handedly. Richardson is

cheerftilly and fogeyishly 
partisan.As one exoinplc. he 
says of sharawadyi (a term 
author and diplontat Sir 
William Temple used in 1692 to 
describe, roughly, irregularity in 
Chinese landscape): ’1 do not 
propose to spend much time on 
the concept of sharawadyi. It is 
very hard to pronounce.’ Later 
he says of Horace Walpole s 
1771 history of English garden 
design: ‘1 have quoted Walpole 
only sparingly in this book, 
because his Whiggish agenda 
has badly skewed our 
understantling.’You mentally 
substitute this with: ‘because 
it doesn't fit my general thesis'.

This thesis includes the 
proposition that the semi- 
informal landscape of 1750 
ultimately evolved from the 
wiggly paths to be found in 
the bosquets of Baroque formal 
landscapes. That's a popular

though far too simplistic idea, 
but it fiLs with Richardson's 
preference for a formal/ 
informal version of the English 
garden — neither one thing nor 
the other, A second proposition 
i.s that, as with English 
Palladian architecture, early 
English garden design was 
essentially Anglo-Dutch - 
being based on a sensible desire 
among English landowners to 
appear to support the new 
Dutch (and later German) 
regimes in England. Fine, 
except that a corollary of 
this is that the gardens of 
subsequent Hanoverian 
England can be classified as 
either Whig or Tory - the 
difference is not clear-cut,

Or at least not in this book, 
because halt the illustrations are 
ot men in big wigs, leaving 
Richardson little room to 
present coherent visual

evidence. And this is o 
fundamental problem, because 
unless landscapes of the time 
can be clearly distinguished 
as either Whig or Tory, his 
rationale for chronicling the 
intricate social and political 
connections of their owners 
ond devisers collapses.

But who needs boring 
old evidence-based stuff about 
landscape when it’s just o peg 
for a jolly ramble through the 
aristocracy oflote-l7th and 
cariy-I8ch century England?

A word, though, to 
Richardson’s editor. You should 
have cut out all those ghasdy, 
coy word-plays, such as.'it 
marks a watershed of sorts. 
There was certainly a lot of 
water there,' and.'They were 
Eurocrats, as in aristocrat not 
bureaucrat.' These and much 
worse pepper the text and make 
you want to cry.
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^JOBS
JOBS ENQUIRIES
Senan Shamkhi 020 7728 3827 • senan.shamkhi@emap.com 
www.ajplus.co.uk/jobs

d
RIBA PART I & II 
ARCHITECTURAL 
ASSISTANTS 

REQUIRED

THE ARCHITECTS JOURNAL 
Enwp Communications 
Graatar Lot>don House 
HampatMd Road 
London NW1 7EJ

DONT
A BBT VIEW

(HapUiy advertising 
020 7505 6823 
Rocrultment advertising 
020 77283827 
Advortiaingfax number 
020 7728 3808

With an inierest and understanding 
of traditional architecture to woilc 
as part of a team on new exciting 
mixed use pitijects.Daadllnas

Bookings/copy 5pm Monday 
Artwork 12pm Tuesday 
Cancellations 12pm Monday The best view is always from the top, and BBT is perfectly 

positioned to help you get there.

Architects & ArchHiecturol Assatants
Up to £65,000 * ExcoBcnt Benefits - Manchester City Centre
A leading Notional architectural pracfKS is looking for Architects of on levels 
to work from their Manchester branch. In prestigious surroundings, neor 
to Ironspofl ond shops, our client has brand new ond excellent quality 
equipment The office environmenl is cosud but focused ond the stoff 
are friendly. Excellent prospects for future progresaon 
Katfkwme Jonrs t. .':oI 831 52CM' e. «;jonesfc"' ^

QuoKfwd Architects 
£40,000+ Phis Excellent Benefits - Henley on Thomas
One of the UK's top Architectural and interior Design companies is looking 
for Architects arid experienced Part ll's to work in their ne^y opened Henley 
on Thames office Situated on the riverside, this company offers fantostic 
opportunities for ambitious Architects to work on £multi-milllon mixed-use 
projects located in both the UK and abroad.
Alun 0avii.v. t. 020 788T 2700 e. vodov- • Sbbf.co i". Ref: VP33006

John Simpson and Partners 
29 Great James Street 
London WC1N3ESrecycleABC

or
info@johnsimpsonarchitects.com

Karokusevic Carson Architects 
London, United Kingdom
Part II/ Masters /Part III/ Associate level Architects needed for 
dynamic Shoreditch-bosed proctice (London).
Current projects include several large scale £20nM- design-focused 
social hMSing, leisure certtre, school and library schemes. 
Experience in these fields d plus.
The candidates should hove outstanding graphic and technical 
abilities and possess strong Autocad and preferably 3-0 modelling 
skills.Excellent salaries dependent on experience.Please forward 
digital CVs and portfolio to Lucy, our studio manager: 
motl^arakusevic-carson. com

Karokusevic Carson Architects is on equol opportunities eeployer

karakusvlccarson Ref VKJ30307

T +44 (0) 207 739 0088

www.bbt.co.uk
beresford blake thomas
global reach 'local focus

or tptnu M bam tn EmginmeM 
Ajmcy M1 Eutfumwie Buocs

w
RESEAflCHEfl/ECHTOR COMPETITIVE SWjARY

moueuian & partners, a London-oaseO architecture firm, requros a researcher/editor to 
workdoeeiy with Its cbrector on protects, proposals and publicity materials The successful 
candidate rnuat Oe a eonflOent writer arx) have extensive knowleOge Of phtloeopny, crWical 
theory, and architecture theory. Duties wi include research for current protects, writing and 
editing prornobonal materials as well as layino out presentation booklets

ID
IHIOIANOSILIMITEO

Ideally, the candidate will also be prolicient m Adobe InDasign and Photoshop and have 
basic graphic design skiUs. Expanenca with the publishing indutiry and knovriedge o( 
an and ad Nstory would also be highly valuable. The candidate need not have worked 
previously wllhin ihe archiiaciurs and construcllon industry It he/she meets other 
rsquiremenis Appkeonons svitn cv io:

Senior Archttechirai Designer RequiredM. Steve Howeb |Dlrector|
10 AichitecK IMidcnds] Ltd 
Lychgote Home,High Street.
Pottln^xjfn.
Wolvertximplon 
WV6 7tQ
Emai: odminOldachitach.co.uk

CONTACT 

Simon Tytar
simonty1er@ifnos9essian com 
+44 (0)20 77496860

To tom busy ArcNiecturol team. The successful oppicani 
must be compelanl In naming and Oevelopmenl Contol, 
Archflecture and Urban Oeagn. Preseniohon and 
CorrvnurwKSlion.and possess the ska and fkV to tuccaed.

mossessian & partners
31-37 Hoxton Sheet 

London Nl 6NL 
www.mossessian com

Condidates should idoallv be S years Post Part ■ RBA

Feilden+MowsonLandolt and Brown Architects, a young 
design practice with a grosving portfolio 
of work IS looking for errthusiastic 
Part I & II Assistant Architects wanting 
broad professional expenence.

We are looking for experienced project architects and part two 
assistants to work with us on historic and new building projects.

If you are interested in joining us in our offices at Somerset House, 
then send in your cv and tell us why you think you may be right for 
the job.Landolt

Brown Penelope Maughan, Feilden+Mawson LLP. The Stamp Office. 
Somerset House. Slrand. London WC2R 1LA 

www.feildenandm8wson.com
PIMM cHiial m n mallba«4piirKkXiaivBrDi>n com 

NM>H>twnia HouM. Wnchaaer Wh. LonOon. SEl BAG
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www.adrem.uk.com
Job ref 1505Architects for Contemporary Reeidential Protects - MarWeArch

An award-winning practice, known tor inspired contemporary architecture is looking tor a talented, enthusiastic part 3 
job running architect to ton their longstanding team. Microstation and vectorworks experience, good corttmurucation 
skiHs and previous residential detailing expenerKe is required If you are looking tor a rewardmg^eeitionin an 
excellent work environment with a high level of responsibility and design input then please email us your CV

T 020 7490 8370 
info aribMppointnwrtS.coin

m www.amsQ.co.ukni

www.ribaa[:^intments.combarkerross co.uk

i40115 948 3757

Surveyor / CAD Designer
yooo Lft

Ayckitecture^
Must have a basic understanding of site 

meastvement. and be able to produce Quality 
drawings, beiiq computer literate, 

and competent with AutoCad.www.(5l^&crvic«.cci.uk
iSenicv Architect 

Ho*»m
Building Regutabon knowledge e essential, 
but training wi be offered to develop skills.

LIptoCSOk
90 pracBce wth ^ psrews and aroura 100 staO tcatad acnsM London and Iho Homo 

CounMe AnaxoBngapportunovtoraiacmcallvanentaiedSenorMmactloaMiapanO 
managa the OMgn and consOuctnn oi a vanely of (xofects ccwanna a range ol buwnees 
sectors Succeaelul appOcan w« have acpenerce of dekvecng proiacts Xom nM design 
through to buUng comoMion aiono wiVi an understanding of UK buMng ragiianone

fastsrrearri
• ■ a uditaaural ivouRnwv I a 

arww.faafftfom.eo.uk/al The successful candidate will join a 
progressive company, and have the 

opportunity to develop.
The position is office based but will require 

travelling to sites.

Salary range will be £l4k to £lflk 
subject to ability and experience.

Architectural Technologist
Hereford

www.rdrecruitinant.co.uk
t1B-2Bk

A well estaUahed mutti disophnary Architeclual Practice reguira an An^ilactural 
Tei^tnoiogni to pm Iher amal and friendly fa^ Duties will ralLXte prepanng site layouts 
Irom sKeKyi achomes, produong woikng drawings usrg J^oCAO and devekxxng them 
rto plannrg apOcaJions Prefects ndudeeducabon.hBdtthcare and conaervaboniv.SW/www.Sfv.co.uk Please apply in writing to: 

Operations Director 
40 Design & Build 

Unit C13 Arena Business centre 
Nimrod Way, Femdown 

Dorset BH217SH

Design Architact Architect & Technician
Potters Bar. Harttordshife_______________________ ____________________________
With a ptoud rxsioiy estabtehad over 70 years, our ckem has a strong leoutabon for high 
gu^. sustarable archOectute By txiMng on the* exlenaive expenence m the educatnnat 
sectw may now have a tul portfolio of proiacts ncludng rastdentiel arpon. haallhcare. 
custodial and community aaclors rnany now pnxuned via PR and PPP Due to a rapid 
roeaM m protects ihay are curraniv lootung tor tatantad Design Archilects. Architects and 
technoans to )on there fnemXy and prolestonal laan

CExcMent

solution
solutionrecruitment.com

U Please call Chris Watkins or email 
your CV in strictest confidence

www.urecruit.jobs
T 0870 6000 323 
E chris@urecruit.org

PLEASE MENTION AJ 
WHEN REPLYINGFor Advertising Enquiries
TO A JOB IN THIS 
SECTIONPlease Contact:

RecruitSenan Shamkhi

020 7728 3827

ARCHITECTURAL AUTOCAD TECHNICIAN REQUIREDEmail:
Salary £17,600.00 - £25,000.00 Depending on experience
Dynamic and expanding architectural practice in the West Midlands require Autocad Technician with at least 
5 years post construction qualification experience and 3 years Autocad experience. Applicants should have 
been working for at least 3 years in a role equivalent to NVQ Level 4 in Archictectural Technology. 
Applicants must be fully conversant with UK Building Regulations and be able to interpret structural 
calculations, and prepare detailed designs. Applicants must also have experience in supervising projects 
and staff. Punjabi / Hindi speaking skills would be distinct advantage as most of our work is 
with the Asian Community.
Apply with CV together with copies of Certificates to; admin@readeburay.co.uk

senan.shamkhi@emap.

com



www.centurion4jobs.com
Bristol / Reading

One of the UK's largest Interdisciplkt^ design practice, has vacancies for tt>e 
following at their e)^}anding and dynamic office, which has a varied portfolb of 
exciting projects in the Residential. Education. Healthcare and Commercial 
sectors. A comprehensive remuneration package and excellent career 
prospects await the right pec^le.
Design Managers Swiss Cottage / Greenwich / Docklands £S0k-£80k + 
Renowned national constnichon group with a vast & expansive level of service, whose 
turnover is in the hundred millions & continues to inciease at a fast & steady pace. Relevant 
experience Is requited, with high-nse project types or residential, commercial or public 
sector. Leadership, nsk assessment, document control & sub contractor management skills

Ref; L437 (Hannah) 
£Excellent Package 

This ie a key post & unique proposition offering the opportunity to be involved 
In tfl aspects of the design & build process from inception to cornplebon. We are 
an award winning company who draign & build homes. We pride ourselves on 
sustanable. innovative design S quaWy residential construction. If you feel the ssne 
& are maybe considenng a career move we would be very pleased to beer from you.

Ref: 3639 (Philip / Mark) 
EExcaNent Salary-f BensI

£26k • Z46k* *Architects / Technicians

Ref; 3637 (Philip)

GLENN HOWELLS ARCHITECTS
are all role related. 
Architects / Assistants

Glenn Howells Architects are looking to strengthen their team in 
Birmingham. In particular, we aresearching for enthusiasm, commitment 
and experience at all stages of design and delivery.

We are keen to receive applications from the following talented people:-

Project Architect 
Architect

Part 2 Architectural Assistant 
Technician

Dorset

ClerkenweN / C* LondonProiect Architects
An mMmational architecture practice with a vbrant Central London studio, and a rapidly 
expending portfolio, which contains a strong emphasis on contemporary design. With multi 
mOiont healthcars schemes, post qualified, hands on individuate are required to transpire

Reh L446 (Hennahi 
££Excellent Salary

design ideas through to the constaiction phases. 
Architect / Associate Oxford Circus / C- London
Creatively driven and commercially aware international practice, with a great reputation 
for sustainable buildings and besp^e designs, in varying projects of size and complexity, 
in hotel, residential, industrial and retail schemes. They now require an Architect, 
with vast experience m marketing, martaging. overseeing and leading the designs 
of scale iwtgirtg retail schemes This post will be of a senior level within the practice, 
with a salary and remuneration package, which reflects the.

Please send your CV and A3 samples of your work to Joyce Garratt 
to the address below.

Ref: L447 (Hannah)
GLENN HOWELLS ARCHITECTS
321 Bradford Street Birmingham B5 SET
T *44 (0)121 SS6 7640 F *44 (0)121 666 7641
joyceOglennhowells.co.uk
www.glennhowells.co.uk

RafSIM 
RaMdee Rat: 3393 
RafiLMO 
RafiLSee R«f:L3Se 
Ra^^43T

TKhnicm 
AroMtacts
ArehMacIs / Ticlmlciatn 
PrejM:! AicMWct 
TbcholoMM/ ArdiRaett 
AiehlUet*
1>otinlcian» / Aiilatana (AiitoCADI

Tel: 01323 749200
jobsdcenturion-recruitfnent.com

(AmoCAO / AraMCADI
(Mh/iMlaUiin)
(AutoCAD)
(Mkjoatatkml
(MioroMaUonI
(MIcrattMonI

eia-G23hr
C17-G»hr
eit-£2ehr
e»-£90»C1B-C28hr
C2t-caer«
cieoAhf

RogontaPark 
Surttiton 
Oxloni Clreua 
PlmUeo 
London Bndoa

Glann Howdlt AfChitecti is an aquel opportunitws rmployer and posrtnrely welcomes acplKal'om 
trom all sectors of the community.

^hbg
HayesDavidson

design

Design Architects and Architectural Technicians

HBC Design Ltd Is a multidisciplinary design consultancy within 
a major construction organisation based in the UK and Europe. We 
are committed to providing our employees with the best career 
opportunities within the industry.

Stu(dio Director
Our appointment on a number of new and exciting projects has created 
opportunities for talented Architectural Design staff to join us in 
our new offices in St Albans.

£50,000 +
London, Paddington

Design Architects
Part 2 or 3 qualified Architects with strong concept 
and design development skills, able to work on 
a variety of exciting opportunities In the public 
and commercial sectors. Excellent presentation, 
communication and IT skills will also be a distinct 
advantage.

Founded in 1989, hlayes Davidson have built an award winning 
CG architectural illustration portfolio working with many of the 
UK's most exciting Architects.

Reporting to the MO, and working closely with the Partners and 
Artists, the Studio Director oversees the team and Ks projects. 
The role would suit someone from an architectural background 
who has excellent management skills and is looking for an 
exciting career move.

Architectural Technicians 
We are looking for candidates with a Strong 
technical ability and enthuslesm to learn. 
Experience of working on mid to large scale 
commercial, education or retail projects will be 
an advantage but not essential. Good CAD skills 
will also be beneficial.

Working with a wide range of talented architectural practices 
from rising stars to the big names, on UK and international 
projects, this is a pivotal role in an established and creative 
Studio that is passionate about good architecture.In return you will receive an excellent remuneration 

package including a competitive salary, company 
caror car allowance and private healthcare. To apply, please email your CV to studiodirector@hdgroup.co.uk 

No agencies please.
Please write with your CV and recent examples of your work to: 
Joanne Pottinger. Personnel Manager. HBC UK Ltd. Centrium.
Griffiths Way. St Albans. Hertfordshire AL1 2RD.jpottinger^hbgc.co.uk

www.hayesdavidson.com



RECRUITING? CALL US ON 020 7505 6826

Express
delivery
Sign-up for tailored job alerts on the Industry's 
original job board careersinconstruction.com

careersin construction
TUC'



cidremA Clerkenwell based job agency 
set up by Architects for Architects

beqpd49 creative recruitment consultants

Real Design I Associate I o£5S,000 pa + bens & bonuses
Emerging ‘signature practice’ that is becoming increasingly well- 
known in the design arena, requires a highly driven, creative 
Associate, The team is a fantastic mix of both young and experienced 
designers who have recently vi^n a number of exibng competitions. 
You will be an experienced Architect with a successful history from 
a respected London design firm. You will also have been involved in 
the delivery of award-winning schemes. If you have the ambition to 
take your career to the next level, call Del or Tamsyn now to discuss 
quoting ref AJTC032094.

Join the Jet Set I Architect I to £S5,000pa I London & Abroad
This is a unique and highly exciting opportunity for an expenenced 
Architect to join a growing International design studio. Our client is 
syrK>nymous with the very highest quality design and development 
and their work is widely published throughout the v^rld. You must 
have worked In a similar capacity and will have a proven track 
record working on high end, beautifully finished houses, retail and 
boutique hotel projecls. You must be confident driven and creative, 
with fabulous presentation and client liaison skills. International travel 
will definitely be part of U^e role. Cali Del or Tamsyn now to discuss 
quoting ref AJTC03473.

Architecture Division 
architecture@adrem.uk.com

Check our website for a full list of vacancies at 
www.adrem.uk.com or give us a call on 020 7562 8282

Caang ol londKOM AiOiltKts' e3S.000-e42.000
On« of Am UK** iMOng antMKturol pfoeHc«s boMd in N1 on tooUng to oppoM o 
Londtcop* AicMlKt to work on high-ptofto moslarptanning prajoett bt Abu Otwbl. 
TMt It a tuipfllt opportuntty to work wltt> o nottonol proetle* that It corrwnKlpd to 
Itw octiiovontont of orcMtocturt of Itw highott orSor. MiuotMiSuii prottmd.

Cmilo a iWigutt on Kkigt Rood' Up to £75.000
A lotgo, woN tlobfahod, mulli-dbdpiMrv proetle* loeottd art th* KJttgt Road or* 
loofciwg to appoint an ettodet* l—< Artf)lt*et wHh prowi job running axparlanc* ki 
th* otSe* a ntld*tnial tadors. Sucewtfcil amikdatat wM ham tatc*i*nt cUant tadng 
a taoRi laodlrtg skRiat w*l at boing tachmcaRy eempatant TMt So grant 
opportunby to work on choBonglng pieiodi in a ciwotiwe. onorgatic fludiel AutoCAD 
pratanad but not atsantiol.

kmovetiw archSactur* In Mnglon' ess.OOO-CSB.OOO
A tnadlum tliad proctica bosad in ItNngton, or* looking to appoint anparloncad Port R 
AMlttonlt a quoMad Ardibactt to work on 0 dwon* rang* of ptoJaeM from anal 
domaPIc axtanaons to large ccnvnerekil davatopmantt. CatMUdota* thouM tava a 
goad knowladga of UK buRdlttg ragulollent a proven techtMcd artpartanca. Hilt S on 
axcaBanr opportunity to join a Mtndh afkca a work on tom* luparb projaeli I 
AuteCAO prahnad.

1b view a comprehandve Bst of vorancies & to rsgisier wM) us pleose 
visif www.bespokecareers.com or coil us on 0207 24 24 909. architecture I interiors I graphics I product I creative support

HavantBOROUGH COUNCIL GRIMSHAW
South Coast Opportunity

You may not know much about Havant yet - but after reading this 
we hope you’ll want to know more
Havant Borough boasts 48 kilometres of coastline (inejuding 
Hayling Island)
Area (MDA] of 3,000 houses involving joint working arrangements, 
and significant urban improvement opportunities including the 
town centres of Havant and Waterlooville. Working with the 
Partnership for Urban South Hampshire (PUSH) the Council is 
committed to an exciting programme of regeneration with 
significant further investment and growth planned in the borough 
up to 2026 under the South East Plan - and this is your chance to 
be part of it.

Urban Design and Implementation Team Leader
1E36.528- £39.8491

This is a key post aimed at driving up the quality of development in 
the Borough, The postholder will take responsibility for addressing 
urban design and implementation issues across the whole range 
of planning services. He or she will lead on the development of 
urban design policies to promote standards for good urban design 
throughout the Borough. The postholder will also identify and 
drive forward major regeneration and environmental improvement 
projects including seeking out innovative ways for funding and 
delivery.

Closing date for applications (no CVsl is 24 September 2007.

fourteen conservation areas, a Major Development ARCHITECTS REQUIRED

Grimshaw is looking for exceptional architectural assistants 
to work on projects in the arts and leisure and commercial 
sectors.
Strong design skills, technical ability and job running 
experience are required and a good level of Microstation 
would be an advantage.

Please apply in writing with a CV and examples of recent 
work to:

HR Department 
Grimshaw
57 Clerkenwell Road
London
EC1M 5NG

Qeaner Safer
More ^qsperous

www.havant.gov.uk/jobs 
or call 023 9244 6684 www.grimshaw-architects.com
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Abi Reed: T 020 7728 4553 F 020 7391 3435
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3D COMPUTER VISUALISATION
■: .1

ir

19'
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thorp
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digitalirridgeCO.

i n
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E 1020 7613 5530 WWW thedigitalimageco.com

% T*V- S D V >sSSs*x1^
DBSION I SQiVrSOArS?

Run by Architects, producing quality visualisations and 
animations for over 12 years. Professional & competitive. 
Interiors, exteriors, v. .ir-eo Vi*w£. Many successes.
Visit www.empgro^^OT^^^fo^xamples.

w ■ www.d3v.co.uk 020 7060 2973
inspirational images for - design & devel^xnent - space commumcation - property marketing

I
www.3dcom.co.uk
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www.ajplus.co.uk
|.CO uk^ ^1274 534130



model makers

MODELMAKERS

n
LONDON • MAIDSTONE

• INVERNESS

O pLIC
^ MODELS

Architectural Models 
Product Models

020 7377 6127
www.fi,•cmodels.com

PIPERS
POORS

PIPERS
CONCEPT, PLANNING

& marketing CONCEPT, PUNNING
A marketing

PIPERS POORS LTD

PIPERS Mooets tro?r-35 0EVENOEN STREET 
LONDON N1 SBH

020 7250 0530
^^•O^^WKS.CO UK

'^rww’.ejRERs.co.

40Y

01233 63 68 68

UK



MODEL MAKERS SURVEYORS

Land & Measured Building Surveyors

London
17 CavanOisn Square London WiGOPH 
T; 020 7665 8628 F: 020 7665 8629 
E; londonOapaxsurvBys.co.uk

Manchester
12th Floor Portland Tower Marchester Ml 3LF 
T: 0161 238 4973 F; 0161 238 4974 
E; rranchesterOs43exsurveys.co.uk

www.apexsurveys.co.uk

■D To advertise here
CD

please contact 

Abi Reed on;
XBULLFROG 

MODELS LTD
020 7728 4553Conwcl

STAN AUBERTIN
20b Tower Workshops*

58 Riley Road. London SEl 3DC 
Telephone: 020 7394 7866 
Facsimile: 020 7394 6798

Email:

abigail.reed@emap.comIm

SURVEYORS

Michael Gallie 
& Partners

Land and Architectural Surveyors 

FPsro<x£RXiAa. vtxRSLnvevMras

• Topographical Surveys
• Measured Building Surveys
• Underground Utility Surveys
• Photogrammetry
• GPS Control Surveys
• Engineering/Setting Out Surveys
• River & Railway Surveys
• Boundary Disputes
• National Grid Qualified Staff
• AutoCAD Office Services

CHARTERED MEASURED 
BUILDING SURVEYORS

Chartered Measured Building Surveyors
1 New Concordia Wharf, Mill Street, London SET 2BB 
©:020-7394-nn ©:020-7394-2499NAlien ewman

Duncan Geary 

Macaulay
THE ONLY PROFESSIONAL SURVEY 
PRACTICE SPECIALISING IN 
MEASURED BUILDING SURVEY FOR 
OVER 0 YEARS

KingsLand Surveyors Urrtited 
The Coach House, 24 Bridge Street 

Leetherhead. Surrey KT22 8BZ 
Tel: 01372 362059 Fax; 01372 363059 

E;mail: mailQkngslandsurveyors.co.uk 
Web: www.kingslandsurvey0r5.co.uk

Ross

Recently established Survey 
Practice with over 50 years 

combined expenence.

©;enquiry@michalgallie.co.uk ®;www.michaeigallie.co.uk RKS
WWW. ngmsu/ve/s.co. uk

3 Galena Road. 
Hammeramlth, Lcndon.

W6 0LT 
Tel: 020 8741 4699 
Fax: 020 8741 6442 

email: nroOmalro0ane.com 
www.m0ro0ene.com

Land & Meaeuivd Buildirrg Surveys 
Esrsfitefted over 14 yeersMidlands 

L9 St. WulscansCrs, 
Worcester. 
WRS lOQ.

T. QiSOS 3S3 270

South
Pound Cottage, 
Old Merrow St.. 

Guiktrord, GU4 7AY. 
T 01483 854 740

■ Meesureci BudOng Survoys

■ SettmgOut
■ Topographcal Surveys
■ OPS SurveysMetro Plans

Montana callidus measured land and building surveys
|iiiiiim|miiiiii|iiimiii|iimiiii|iiiiiiiii|

Land/Engineering Surveys
www.montanalandsurveyors.com

the true measure of excellence
Topographical Surveys •GPS Control Networks

• Volumetric Measurements • Setting Out
e info@callidussurveys.co.ukt 020 8543 8884O 01304 373014 Q 01304 380772

20 Queen Street, Deal, Kent. CTl 4 6ET w www.callidussurveys.co.ukf 020 8543 6664

www.ajplus.co.uk



SURVEYORS REPROGRAPHIC SERVICES

apr servicesl3nd7buildings and 3d laser scanning
The new Oce Arizona
hieh definition flatbed printer

mail@aprservices net 
WWW aprservices net 
tel 020 8447 8255

Prnt onto virtually any metba or sorfact: 
toamsx, glass, perspex, dibond. wood, 
correx, ceramics, canvas up to 2.5 11,2m 
tuli bleed.

A;

pofnroo/s4rn/no 
drsvwng from ciouOs 
wilt) the power of rhmo

^POINTOOLS VIEW
potnicloud & model viewer www.pointoole.com

It's onty llmitanon is your imagination

020 7336 0880 I www.mj.uk.com

EJsixty
m e a s u r e m e n t

LAND ft MEASURED BUILDING SURVEYS 

UNDERTAKEN THROUGHOUT 

THE UNITED KINGDOM 

AND EUROPE

To advertise here please contact 

Abi Reed on: 020 7728 4553 

Email: abigail.reed@emap.com

f^RICS

t.020 7637 2930 f. 020 7637 2931 

e. info93sixtymeasurement.co.uk

a. Southbank House, Black Prince Road. Lortdon SE1 7SJ

www.3sixtymeasurement.co.uk

Build sustainably - it's your business
Sustainability is the single most pressing issue that the 
construction industry will face over the years to come.

Pari of Green Week |24th - 28lh September 2007], the 
Green Construction Summit will feature keynote presentatiorts 
from over 30 speakers including:25th-26th September 2007 - ExCel London, E16

green^CONSTRUCTION 

SUMMIT

Dr Peter Bonfield, Chief Executive. BRE

Paul King, Chief Executive. Green Buddings Council

Martin Fodor. Policy Advisor, Environment Agency

Tim Peach. Managing Director, laytor Woodrow Construction

Bill Dunster, Director, Sill Dunster Architects

Claudine Blarney, Corporate Social Responsibility Director

Or Paul Toyne, Sustainability Director, Uovis Lend Lease

For fuU details of the updated programme and speaker line-up 
please visit the website.

To register - Tel: 0845 056 8069 
Email: constructcanferencesglemap.com

Organistd by Supported by ©Headline Sponsors.

E3 HEWDEMCnsOidioiilnK www.greenweek.co.uk





Respond to these panels at wwM.ajplus.co.uk/ajdirect
Readers may also obtain information about these products by filling in the enquiry numbers on an AJ enquiry card. 
Advertisers wishing to promote their products on these pages should contact Abi Reed on 020 7728 4553.

KINGSPAN OFFSITE AJ ENQUIRY 201 STOAKES SYSTEMS AJ ENQUIRY 202
The Kingframe Architectural 
Facade system was integral to 
rapid weather-proofing of the 
new science building at the 
University of Manchester. 
Unitised through-wall panels 
feature hot-rolled box sections 
to support ribbon windows, 
which complement the zinc- 
ingot rainscreen finish.

'Kalwalt for Roofing' is the 
new publication from Stoakes 
Systems, which shows how 
architects have handled the 
diffused daylighting system 
to create stunning roof and 
cladding solutions, such as 
at the Jock Stein Centre in 
Scotland. For more information 
see WWW.stoakes.co.uk

CUUCrON BUNDS AJ ENQUIRY 203
Claxton Blinds is one of the 
leading commercial window- 
blind companies in the UK. 
specialising in interior window 
projects for any requirement. 
Notable projects include Tower 
42, the Canary Wharf Tower 
and the Citigroup Tower.
For more information visit 
www.claxton-blinds.com

CORUS AJ ENQUIRY 204
Colorcoat Prisma prefinished 
steel from Corus has been used 
on this distribution centre in 
Wednesbury, West Midlands. The 
building has been dad using a 
Corus Panels and Profile system 
in a contemporary Silver Metallic 
colour. Colorcoat Prisma is 
backed by the Confidex 
Guarantee for up to 25 years.

SCHIEDEL RITE-VENT AJ ENQUIRY 205 CABOT AJ ENQUIRY 206
Where space is tight or there are 
restrictions within a chimney, 
fan-assisted systems are 
designed to allow the use of a 
smaller flue. Schiedel Rite-Vent 
offers a full design service 
including flue-sizing. Design 
advice is available for every 
conceivable chimney, smoke 
extraction or exhaust system.

Rooflights made from multi-wall 
polycarbonate sheet insulated 
with Nanogel translucent 
aerogel have improved working 
conditions and reduced energy 
usage at the Ruf Machinenbau 
factory, Germany. Filling the 
voids with Nanogel provides 
diffused natural light and 
comfortable temperatures.

SAINT-GOBAIN AJ ENQUIRY 207
For above-ground cast-iron 
drainage systems where high 
acoustic performance is needed, 
Saint-Gobain Pipelines has 
introduced a new acoustic 
dampener fitted to its standard 
bracket, which potentially 
eliminates the need for lagging. 
The bracket offers exceptional 
sound-deadening performance.

BRETT MARTIN AJ ENQUIRY 208
Mardome Glass is an attractive 
and easily installed modular 
rooflight ideal for providing high- 
specification commercial and 
residential buildings with extra 
natural light. Manufactured 
using highly durable toughened 
glass, the rooflight’s completely 
flat double glazing gives a clear, 
undistorted view of the sky.



Alcove Sofa
Design; Ronan & Erwan Bouroullec

• s*2

vitro.
Vitro Ltd. 30 CleHcenwell Rood, London ECIM SPG, Tel. 020 7608 6200 in^o_uk®vitra,com www.vitrQ.com

ENQUIRY 11 ON CARD WWW.AJPLUS.CO.UK/AJDIRECT


