


Green roof
Waterproof membrane
Root barrier
Insulation
Drainage layer
Filter membrane
Extensive growing medium
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CHOICES HAVE TO BE MADE
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Bit Kieran Long

Far be it from me to sound the death knell for 
British architecture so soon into my tenure as AJ 
editor, but legendary critic Kenneth Frampton 
almost docs it in our Opinion piece this week 
{see pages 20-21). It Ls, he writes in an exclusive 
commentary for the AJ about the Stirling Prize 
shortlist,‘increasingly difficult to determine the 
limits of a specifically British architecture’.

Frampton blames this on an uncritical 
culture that has no shared criteria of how u 
building should be judgcd.'Polite and deferencial’ 
certainly describes much of what posses for 
architectural criticism in the mainstream 
magazines and national newspopers, and the 
fact that the Stirling jury is composed of British 
judges means it will be open to prejudices of taste.

Perhaps the cheerful architectural pluralism 
that results from an uncritical context is a positive 
thing. But for Eric Parry’s office, this week 
nursing the hangover of the rejection of its 
extension to the Holburne Museum in Bath

{see Agenda on pages 12-13). a plural view of the 
situation doesn't seem to have helped much.

The planning report on Parry’s scheme 
received comment from everyone there is to 
consult, and opinions diverged. On balance, the 
plaimers tentatively recommended the scheme for 
approval. But in the end. at committee stage, the 
conservation lobby had the clearest message and 
shouted the loudest: either moke the facade out 
of Both stone or take the design back to London.

Pluralism is fine when the concert of voices 
is dispassionately conducted and a reasonable 
solution found. But it is too weak when tough 
choices have to be made. We may not know 
the limits of a British architecture, but Bath’s 
conservation officers know the limits of their 
city’s architecture: Bath stone please, and don’t 
touch the CJeorgiona. Perhaps the aim of the 
Stirling Prize Jury this year should be to try to 
establish some of the criteria Frampton would 
like to see more of.
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Robert Holden, u4w reiHeu'S a book Neil Bridge, who photographs 
on architecture and regeneration on Acton Town Sguare for the Building 
page 45, is a landscape architect and Study on pages 27-37, is a 
a teacher at the Unwersity of 
Grecnu'ich

Austin IViliiams, who writes and 
illustrates the NBS Shortcut about 
CDM (e^islotiofi on pages 40-42, 
Ls the author of NBS Shortcuts and 
director of the Future Cities Project

communications
lh» »r*f*w»d m a OBwBiwpwm tha Po«cOm«t.#2007 ^Miahad by Ztm  ̂CaaittHCt, 
a part of EmapCommuiMcaMona Ltd. Prlnt«4 in tbi UK 
by Mwbtey Bwhar* Led

photographer whose work has 
also appeared in Monocle
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KING’S CROSS CHARRETTE 2007 
EXHIBITION
A-cube / Amin Taha Architects / Architecture 2B / Block Architecture / Brisac Gonzalez 
Carmody Groarke / Cox Bulleid Architects / de Metz Forbes Knight / DRDH Architects 
Glowacka Rennie Architects / Hakes Associates / Hampson Williams 
Houghton Budd Architects / Levitate / Mangera Yvars Architects / Maurice Shapero 
Moxon Architects / Nissen Adams / Paul Archer Design /Youmeheshe

King’s Cross developer Argent and The 
Architects' Journal have teamed up again to 
challenge young practices to work at King’s 
Cross. This year’s brief was for a key linear site 
within the King’s Cross masterplan. See the

EXHIBITION TIMES 
30 August to 29 September 
Monday to Friday 9.30am to 6pm 
Saturday 10am to 4pm

NEW LONDON ARCHITECTURE GLLERYsolutions in an exhibition at the New London
Architecture Gallery which will provide a great Building Centre

Store Street, London WC1insight into new architectural thinking today.



BREAKING NEWS DAILY/WWW.AJPLUS.CO.UK

Architecture’s most incisive news 
breaks daily on www.ajplus.co.uk. 
Activate your online subscription 
at www.ajplus.co.uk/activate.
For login details call 020 7505 8623

THURSDAY 26 JULY
• Chipperfield gets Stirling double...
• ...While bookie William Hill sets 

odds without expert advice
• Tate seeks architects for portable 
arts pavilion

• Bath Council votes against Parry’s 
Holburne Museum scheme (above) 
(see pages 12-13)FRIDAY 27 JULY

• Broadway Malyan on shortlist of four 
to design 60-storey tower for Liverpool

• CABE and English Heritage warm to tall buildings
• BACA designs floating houses for Dutch town (above)
• Manchester Airport seeks architect for air-traffic- 

control tower

MONDAY 30 JULY
• Fatal rocket explosion leaves Foster waiting for Spaceport result
• Shed KM submits plans for Liverpool’s Littlewoods Pools
• RMJM and Taylor Architects unveil new engineering school for Ireland (below)
• Rogers lauded in Parents at Work survey while Foster fails to make the grade

TUESDAY31 JULY
• Newcastle's‘homage to Frank Lloyd 

Wright’goes on sale (above)
• Cladding safety fears add to pressure 
to delist Plymouth Civic Centre

«Adjaye and Hadid go head-to-head in 
Russian arts museum contest

• New addition to Le Corbusier’s 
Chandigarh planned

WEDNESDAY 1 AUGUST
• Blears pulls plug on Reid's ‘alien-like’ sewerage plant
• Gustafson Porter holds its breath as second UK 
scheme runs into trouble

• Winners of RIBA cooling tower competition announced
• Energy Performance Certificates ‘go live' as Home 

Information Packs come in
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Imitations
have
Limitations
• Flexible solutions...

our lattice joists and trusses are 
light, easy to handle and can span 
up to 34m. whilst the open web 
configuration provides 
strarghtforward routing of services.

• Up to 50% less steel than...
traditional hot rolled beams rneans 
that increases in raw material 
prices have less impact on the total 
build cost.

• 4 Week delivery...
direct to site from receipt of ordw 
and dimensional information.

designed for designers 
manufactured for our children

• Free design and 
detailing service...
including ful catcUations for Building 
regulations submission plus 
LatticeSPEC software for speotiers.

U Mstsec's Lattice and Framing Divisions worked cloB^y together 
to design, detail and supply the best structural and the most cost 
effective solution for this project. Ninety nine long span lattice joists 
were supplied within four weeks of ordw to ensure that delivery and 
erecticxi remained on schedule.
MttI M. Proftct Mana0K SR Hodgson 
ftiQWCl; ASitDIslrtiutlan IMnAouss. HWinir*

Metsec -The first choice for lattice beams & trusses
For more information on how Metsec can help you with future prqects can 
0121 d0l 6000ore*mall latticejoletBOmetMc.ccim

MLMBRANE

Rhepanol* roofing membrane system
FDT has been working hand-in-hand with architects and specifiers 
to turn ideas into reality for more than 50 years. It is now Europe's 
leading manufacturer of single-ply solutions for use on flat, 
sculpted and green roofs. Rhepanol* is a range of 
polyisobutylene membranes with maximum design 
flexibility and minimum environmental impact.

K U 0 F I N G

FREE brochure: 01509 5057U 
www.singleply.co.uk VoestalpineHATROOF DESIGN 

ANOTEOeOOGY
MatMC pic - Latttc* OlvWon 
www.matsac.com ONE STEP AHEAP.
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1. The training quarter will be on the site of 
the Eton Manor sports hall, now demolished
2. The Olympic Park

2.

Boundary of Eton Manor site

OLYMPIC CONTRACT UP FOR GRABS
By Max ntompsoii

for the 1948 London Olympics 
was transferred there after the 
Games and was later buried 
beneath the site. The first 
athletics meeting in the UK 
after the Second World War 
was also held at Eton Manor.

in December 2(M)6. the 
Eton Manor sports hall 
become the first structure to 
be demolished to make way 
for the 2012 Olympic Pork.

With three of the five most 
prestigious design contracts 
already awarded - to HOK for 
the Olympic Stadium, Hopkins 
Architects for the Velo Park, 
and Zalia Hadid for the 
Aquotics Centre - competition 
to gain u role on the Handball 
Areno and the Eton Mojior 
training quarter will be intense.

The Olympic Delivery 
Authority (ODA) is set to 
release the tender for the design 
contract for the Eton Manor 
training quarter in east London.

The AJ can reveal that an 
OJEU notice for the design of 
an area described by an OI )A 
spokesman as a 'little triangle 
at the top of the Olympic Park 
site’, will be out within days.

Along with the Olympic 
Stadium, the Aquatics C'cntre. 
the Velo Park and the Handball 
Arena, the Eton Manor tender 
is one of only five packages 
that will boast permanent 
structures which will have a 
life beyond the 2012 London 
Games.

thot will be used over three 
distinct phases.

‘The first phase is an 
athletes’ training centre for use 
during the Games, with running 
tracks and swimming pools,’ the 
ODA spokesperson explained.

‘The second is the 
conversion for the Paralympics, 
tennis ond archery events. The 
third phase is the legacy phase, 
which will see the provision of a 
multi-purpose sports centre,' the 
spokesperson added.

Eton Manor, which 
currently occupies the north­
east corner of the Olympic Park 
site. Ls named after an old sports 
hall built on a 12ho site 
previously known as the 
’Wilderness'.

It was started before the 
First World War as a boys’ club 
by Eton College, and the site 
has a rich sporting heritage.
Part ot the running track u.sed

Described by the ODA as a 
’significant design contract', the 
tender document will call for 
architects and designers to pitch 
for the chance to design u 
number of venues and facilities

AJ 02.08.07 9



NEWS IN PICTURES
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1.

FESTIVAL CENTRE FOR SHEFFIELD
Camnody Groarke has won the competition to 
design Sheffield’s new Festival Centre. The 
London-based practice saw off a handful of 
local firms, including Houghton Budd 
Architects, HLM Architects and Prue Chiles 
Architects, to land the RIBA-organised contest 
(see AJ 21.06.07 for images of shortlisted 
entries). Slovenian practice Sadar Vuga 
Arhitekti in collaboration with the Designers 
Republic and Jason King were also shortlisted. 
The competition brief called for a scheme to 
unite Sheffield’s famous Showroom cinema 
with the adjacent business centre, dubbed the 
Workstation. Carmody Groarke has proposed a 
phased redevelopment of the existing 1920s 
warehouses opposite the railway station, 
beginning with the creation of a new core and 
the expansion of the offices. It is hoped the 
extra income generated through the doubling 
of commercial space will allow the centre to 
build more screens within the ‘basement plinth' 
and a new multi-function pavilion on the front 
of the building. A planning application is 
expected to be submitted next spring.

B\j Richard Waite

I r I

(V«N

2.
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1. Carmody Groarke saw off a number of local 
practices to win the competition to design the 
Sheffield Festival Centre
2. Exploded axonometric
3. The scheme will unite the Showroom cinema and 
the adjacent Workstation business centre through 
the redevelopment of existing 1920s warehouses

AJ 02.08.07 11



AGENDA

1 8t 2. Eric Parry’s Modern extension to Bath’s 
Holburne Museum was rejected for not being in 
keeping with the city’s Georgian heritage

BATH GOES COLD ON MODERNITY
Bif Richard H'aite

The decision last Wednesday 
(25 July) Co turn down plans 
for u sleek glass and ceramic 
extension to the Grade 1-listed 
Holburne Museum of Art in 
Both is not just bad news for 
the scheme’s architect Eric 
Parry.

Objectors - of which there 
were more than 10(1, including 
UNESCO - and ultimately the 
committee were not convinced, 
and after a three-hour meeting 
it was eventually held the 
project would ‘harm’ the 
existing museum buiUiing, 
the local conservation urea and 
the surrounding (irade Il-listed 
Sydney Gardens.

The move led Holburne 
Mu.seum director Alexander 
Sturgis to speak out. He said: 
‘Following this decision I would 
be surprised if any architect of 
any standing would accept a 
job in this city.’

Parry also hit out, labelling 
the council's conservation 
officers ‘myopic* and 'negative'.

However, detractors had 
criticised the museum prior to 
the judgment about why it had 
taken unneces.sary risks by 
steadfastly riding its Modernist

charger into the jaws of the 
conservation lobby - a warning 
which is proving to have some 
justification as the art gaUery 
now battles to save its Heritage 
Lottery Funding, promised to it 
on the receipt of planning 
permission.

Indeed, the situation is now 
so dire for the museum, which 
was bonking on the extension 
to substantiallg increase its floor 
spoce and revenue, that it moy 
have to close.

Even so, Sturgis is adamant 
o traditional response to the 
challenging brief would not 
have worked and that the 
museum ‘in its current form’ 
will not have a future.

He saidi'We thought 
we were building something 
excellent, admittedly of its time, 
but semitive to the site, to the 
building and the gardens in 
which it would stand.

Sturgis admits the museum 
had come up with a during, 
unashamedly Modernist scliemc 
but drought it had ticked all the 
right boxes.

He added: 'It was always 
Q risk, but we went in with 
English Heritage (EH) support 
and the council officers 
recommending approval.

‘EH is. after all, the 
authority on these matters.'

Parry was equally 
disappointed by the rejection 
of the plans, in essence a 
reduced reworking of an 
original competition-winning 
scheme dating back to 2fKl2.

He felt the proposed three- 
level exteirsion, with its glazed 
ground-floor entrance below 
solid upper storeys, was u 
‘dLstilled and logical’ approoch 
which reintroduced the 
Georgian connectivity between 
the museum and the gardens.

It highlights a wider, deep- 
rooted problem with Modern 
architecture in the city.

For those that mattered.
most notably the councils 
historic coaservation officers 
and the members of Bath cuid 
North East Somerset’s planning 
committee who voted against 
the proposals, the Holburne 
Museum chiefs had broken 
the golden rule.

They had tried to build 
something diac was not 
traditionally styled and had 
been unwilling to bow down 
to tokenism by throwing Bath 
stone cladding at the exterior.

AJ 02.08.0712



Yet, when it comes to the 
crunch, it is voices of bodies like 
the Georgian Group which still 
carry the weight.

In a stotement released 
to the AJ. Georgian Group 
secretary Kobert Bargery said: 
‘All architects commissioned to 
design in Bath today must, it 
seems to us.be humble enough 
to respect the extraordinary 
architectural unity of Both and 
offer something beautiful but 
essentially ordinary - the 
Georgian city makes its own 
very powerftil statement, so 
the most we need now is the 
dotting of “i”s and the crossing 
of “t”s, not self-regarding 
exclamation marks.’

Despite s uch vehement 
opposition it seems the museum 
is still prepared to gird its loins 
and continue its criisode. An 
appeal will be launched in the 
next few days.

The museum was 
originally developed by 
TTiomas Baldwin as Sydney 
House in 1794 before being 
reworked in 1911 by architect 
Reginald Blomftcld. Part of 
Parry’s proposals included the 
re-siting of an impressive 
Blomfield staircase to reopen 
an axis through the museum 
into the grounds

Yet Parry was aware of 
deep-seated reticence fram 
council officers right from the 
start:‘There was a desire from 
the conservotion team to put 
everything underground and 
not see anything.

‘The officers we dealt with 
had a myopic, negative view 
through the gestation of the 
project, in particular the 
historical enviroimiental team, 
who were dead set against the 
scheme and presented ut the 
meeting in a catastrophic wag.’

According to l^arry, one 
councillor at the planning 
meeting suggested the scheme 
would be perfectly acceptable 
in Birmingham ‘but not here'.

Throughout, the architect 
was under pressure to use Bath 
stone, but it was not a 
compromise he was prepared 
to entertain. Not before 
Wednesday's decision anyway.

He said:*A stone building 
would have had a field day. 
There’s no doubt a Neo- 
Georgian Classical building 
would hove been better 
received, although that would 
have been totally inappropriate.’ 

‘If this is the way to 
proceed in Bath, then the 
whole place is dotiined.’

Interestingly the council 
decision also raises questions 
about the role of Bath’s design 
and development watchdog, the 
Urban Regeneration Panel.

Made up ofluminaries 
such os architect Richard 
MacCormac. ex Peabody Trust 
head Dickon Robinson and 
structural engineer Alan Baxter, 
the panel threw its weight 
behind the scheme.

Disappointed panel chair 
Les Sparks agreed the refusal 
would not give 'any hope’ to 
developers wanting to work in 
Both and added;‘Hopefully wc, 
as □ panel, will still be able to 
go on advising council about 
what we fee) is best.

‘The panel considered this 
a very good scheme and 
advised the council of our 
support. Clearly the in-house 
conservation team did not.

‘C^ie has to be concerned 
that tlierc wus such vociferous 
opposition to schemes of this 
calibre - this is not u mediocre 
Modern proposal; the quality 
here wus very high.'

AJ 02.08.07 13







NEWS IN PICTURES

SNELL PITCHES FOR RUGBY GROUND
Snell Associates has submitted these designs 
for a new rugby clubhouse and grandstand at 
the edge of the Yorkshire Dales for planning 
approval. The proposals for llkley Rugby Club 
are to replace the existing clubhouse and 
stand, built in 1924, with a new timber and 
glass scheme. According to the London-based 
practice.the project is located on a flood plain 
near the River Wharfe, so it has been designed 
to sit on stilts, which lift the building 1,100mm 
above the ground.The design was inspired by 
the long barns prevalent in the area, with the 
curved form acting as a wind break, while the 
glazed face overlooks the pitch and the Wharfe 
Valley below. The I.OOOm^ project is split over 
two floors. The lower floor will provide six 
changing rooms as well as a physiotherapy 
room. The upper floor will provide the club with 
a gym. a bar and new dining areas. Should the 
project be granted planning permission, work is 
likely to start in summer 2008, with completion 
ready for the beginning of the 2009/10 season. 

Btj Richard Vaucjhati

1.

2.

1 & 2. The clubhouse and grandstand for 
llkley Rugby Club sits on stilts, with 
the curved form acting as a wind break
3. Concept sketch
4. Annotated site photograph - j
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StoRend systems can make it happen

Sto world-class, high performance renders are a 
match for the most highly developed aesthetic 
imagination and can be used in the most 
demanding of environments. Specifying 
Sto enables you to create pleasurable places 
and spaces in an ecologically and socially 
responsible manner.

Wide range of through-coloured renders 
Water based, yet water repellent 
Vapour permeable 
Crack resistant and flexible

For further information visit sto.co.uk. or call 01256 332 770

Sto Building with conscience.
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AGENDA

1 & 2. The popularity 
has forced the site’s 
placing mors emphasis

of the Bristol Urban Beach 
developer to consider 
on the public realm 2.

BEACH SETS STANDARD FOR BRISTOL
Bi/ Richard I dukhan

with mut' on board we will be 
able to offer o space where 
onother beach could be held or 
a market, fair or performance 
space.' she said.

BriiKiiny in niuf to work 
on the land-scapiny side of the 
project gives some indication of 
intent by the developer. But for 
local architect and urban 
planner Keith Hullet, who 
is also a member of the 
community group Redcliffe 
Future, the beach shows how 
influential a well-thought 
public space could be.

'The beach has been 
packed with the just three days 
of good weather,’ said Hullet. 
‘Westmark are good 
commercial developers but 
they still look to the bottom 
line. They arc looking after 
their best interests. But the 
public must be the winners 
here.'

Beach, which has echoes of the 
Paris Plage project on the Seine, 
to show how the space can be 
used to its full potential.

Mean said: ‘We took over a 
rundown car park, ond created 
a 1.5(K)m- beach. The key 
message was how people can 
raise their e.xpectations of what 
the space could be used for.’

Indyjohar of Zero Zero 
said: *We wanted to work on 
the concept of “what is the 
nature of a public space?".

‘We found that it isn't 
simply about creoting a space 
but creating a public event. It 
is about making an animated 
public realm'

The site is steeped in 
history. Redcliffe Wharf is 
where explorer John Cabot set 
sail for Newfoundland in 1497, 
and although development is 
not opposed, it is hoped the site 
is not over-commcrciolised.

Former RIBA president 
and local cuchitect George 
Ferguson said:'l dread to see 
this site become like the rest 
of the harbourside.

‘That is not to sag 
Westmark are not capable of 
praducing something better 
here - they are - but it is the 
planners who must make it 
happen. Redcliffe Wharf is 
a key, iconic site.

‘We cannot have a repeat 
of the conunercial developments 
on the rest of the harbour, 
where people will just sit and 
drink Starbucks.’

According to Westmark 
spokeswoman Nicky Rylance, 
the beach has shown the 
developer what could be 
achieved, but she says that 
the scheme has always had 
the public realm at its heart.

‘The buildings will merely 
frame the public space, and

A temporary beach in Bristol, 
created by Zero Zero Architects 
and a leading independent 
think tank, could be responsible 
for protecting one of the city’s 
most important remaining 
public spaces.

The Bristol Urban Beach, 
opened earlier this summer by 
Demos and the London-based 
practice on Redcliffe Whort', 
one of the city’s most valuable 
pieces of land, is currently in 
line to be redeveloped under 
a scheme drawn up by Alec 
French Architects and muf

However, the beach’s 
popularity could force 
developer Westmark to place 
more emphasis on the public 
realm and provide a scheme 
focusing on the public space.

Melissa Mean of think 
tank. Demos, with the help of 
council planner Julie Witham, 
organised the Bristol Urban
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COMPETITION

SOMETHING TO SIT ON
The AJ has teamed up with Modus Furniture for the second Something to Sit On competition. 
Design a seat for informal working, and Modus will produce a prototype that could become 
part of its product range. All you have to do is get your proposal on paper.

The jury for the competition will be:
Jon Powell, director, Modus 
Ed Richardson, director. Modus
Ben Addy, last year's winner and director, Moxon Architects
Ian Stallard, co*founder. Fredrikson Statlard
Patrik Fredrikson, co-founder, Fredrikson Stallard
Ola Rune, co-founder, Claesson Koivisto Rune
Simon Pengelly, founder, Pengelly Design
Kieran Long, editor. The Architects' Journal
Will Hunter, editor. AJ Specification

^HjM

IClosing date for entries is 31 August.

iThe winner will be announced at the AJ's reception at 100% Design 
'at Earls Court on Thursday 20 September, and the shortlist will be 

announced in AJ 13.09.07, and exhibited on the AJ's stand at the show.

mod(7S®
For the brief and entry form visit www.ajplus.co.uk/somethingtositon
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OPINION / KENNETH FRAMPTON

THE STIRLING PANEL MUSTTRANSCEND 
STYLISTIC AND IDEOLOGICAL BIAS

Great Park, largely because it 
serves the somewhat unworldly 
lattcrday task of being a 
'visitors’ centre’. Despite the 
highly articulate tectonic 
character of its timber-shell roof 
and the equally tectonic steel 
structure beneath, one cannot 
help posing the question as 
to what this audaciously 
extravagant form has to do 
wnch its programme or, for 
that matter, with its verdant 
topographic site,

David Chipperfields 
equally extravagant America’s 
Cup Building raises similar 
doubts, despite its daring 
structure. Is the weightless 
flying evocation of its form just 
a shade coo literal? Would those 
oll-too-ample cantilevering 
terraces not be more 
appropriate to an air terminal 
rather them a gacht basin?

Cllhipperfield’s standing as a 
British architect of exceptional 
ability is surely indisputable, 
despite the fact chat he has built 
little in the UK. His Museum of 
Modern Literature in Marboch, 
Germany — shortlisted for die 
prize along with his Valencia 
building - can surelg be 
counted among the most 
compelling civic works he 
has produced. It is a 
representational structure 
of rigorous and refined

Kenneth Frampton, professor of 
an:/w’fecTM»r at Co/u»n&ia University, 
Nev> York, and author of Modern 
Architecture: A Critical History, 
assesses the six shortlisted buildings 
for this year's Stirling Prize, 
announced in last ufeek'sAJ 
(AJ 26.07.07).

if it went to Haworth Tompkins' 
reworking of Bill Howell’s 
Young Vic Theatre in south 
London, which went out of its 
way, as did Howell’s original, 
to retain as its entrance the 
ornamental tiled interior of 
a former butcher’s shop?

However praiseworthy 
the Young Vic may be in terms 
of its low-key authenticity, it 
is qucsdonoble whether this is 
a work of sufficient scope to 
merit the prize, even though it 
is evidently a civic building chat 
has been fiiUy consummated as 
‘a space of public appearance’.

A similar civic virtue may 
also be claimed for Rem 
Koolhaas’ Casa da Musica, 
although in contextual terms 
this is the antithesis of the 
Young Vic. OMA’s concert- 
hoU-os-spaceship is as removed 
&om the urban fabric and 
topography of Porto as it 
would be if it had landed 
on the moon.

The specificity of their 
public function is a decisive 
attribute in both these buildings, 
os it Ls in Norman Foster’s 
sensitive rccladding of the 
tripartite ferrovitreous shed 
that spans over the tracks 
at Dresden’s Central Station.

Of a more problematic 
civic nature is Glenn Howells’ 
Savill Building in Windsor

It seems from both lost year’s 
Stirling Prize and this year’s 
shortlist that it is increasingly 
difficult to determine the limits 
of'British' architecture - a 
criterion which is still the 
mandate of this award. British, 
that is, as opposed to 
gcncrically European, based on 
the provenance of both building 
and architect.

It is one thing to give an 
award for the achievements of 
a lifetime or to decide on the 
first prize in a competition 
where the site, brief and criteria 
are largely agreed upon, How 
much more difficult it must 
be to assess an annual prize for 
British architecture, particularly 
when it is unclear what the 
grounds for eligibility are.

Is it equally valid to give 
the award to a British architect 
who works almost exclusively 
abroad as it is to bestow it upon 
a Dutch architect for a building 
in Portugal?

Alternativelg, would we be 
closer to the intent of the prize

AJ 02.08.0720
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propordonoJ rhythm; un 
exemplary work of minimalist 
Classical character that 
uncannily recalls Leo von 
Klcnze s neo-Grecian WoIhoUa. 
built in Regensburg in 1842.
It is poised on a very similar 
promontory overlooking an 
equally spectacular landscape.

And yet such is the fate 
of the programme in our Post- 
Modern age that the building's 
representational disposition 
would surely tender it a more 
fitting vehicle for a regional 
parbament tlian a museum.

However. Chipperfield's 
Marbach project seems to 
be the only building on the 
shortlist diQt is fully integrated 
into its landscape - and this is 
no mean feat in an age that is 
inundated with free-standing 
objects, irrespective of their 
aesthetic quality. This would 
be enough for me. were I a 
member of the prize committee, 
to elevote Chipperfield's 
-Standing witliin the current list,

All of the buildings on the 
shortlist are unquestionably 
works of quality, but they ore 
for from being of the same 
genre and they don’t always 
represent unequivocally distinct 
cultural positions with respect 
to the future of architecture.
So by what criteria do we 
discriminate between them?

I have endeavoured 
here to suggest one or two 
overriding considerations 
which, transcending stylistic 
preferences or even ideological 
differences, might be used to 
assess the relative worth of the 
shortlisted works. However, such 
Q method clearly did not prevail 
in lost year’s Stirling Prize, 
where a politically prestigious 
work was slotted into the 
winning place over a smaller 
sice-sensitive building, which 
was more tightly and 
appropriately resolved.

I contend chat such biased 
judgements are due not only 
to the pluralism of the late- 
modern world but also to the 
fact that wc no longer cultivate 
a culture of criticism that 
attempts to assess the overall 
resolution of one work versus 
another according to criteria 
that are sufficiently articulated 
in terms of topographic, 
programmatic, tectonic 
and phenomenological values.

On the one hand we 
are invariably too polite 
and deferential, in the name 
of liberalism, and on die other 
we are often crudely prejudicial 
wnthout ever fully declaring 
our hand in public.
For more on the Stirling 
Prize visit www.ajplus. 
co.uk/stirling
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ASTRAGAL

7 don’t want to 
give it away - it’s 
an asset. And I’ve 
been spending a 
lot of rent to 
preserve it’
Frank Gchry wants 
a decent price for his 
archive. New York Times, 
23.07.07

Junk Malt Museum, Parbrahms, Germany 
David Chipanpin Architects

Little Vic Theatre extension, Balham 
Worthit Stonkin'Robert Adam 

does not look like 
an architect — 
more like a 
Dionysiac, 
twinkly-eyed 
banker in a 
good suit’
Stephen Bauleu. CM>senfer, 
29.07.07

xWWMS'' . Mt'
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t

Surfboard Building, Costa Mucho. Spain 
David Chipanchange Architects

Lbrge Tram Shed, Meissen. Germany 
Frosted and Partners

has it that Dr'mo/in'oH will 
be showing at the Odeon 
very soon...

who. as well as being boss of 
Make, also happens to be the 
aforementioned Dexter’s 
partner.

BAD HAIR DAY
Astragal attended HOK’s 
summer party lost week. 
Superbly organised by the firm s 
Claire Dexter, the event was held 
at the Architectural Association, 
aft'ording Astragal the 
opportunity to have a nose at 
its summer show’s offerings. Star 
of the show was Margaret 
Dewhurst. whose tumbling 
wooden installation Bad Hair 
sics proudly outside the college. 
When Astragal asked HOK’s 
head of design Larry Maleic if he 
had snapped up the precocious 
talent chat is Dewhurst, a troy 
of deliciously fragrant chocolate 
brownies suddenly appeared 
under Astragal's nose in a 
scurrilous ottempe to distract 
him from die answer. Nice try, 
Larry, but Astragal seems to 
recall that the pint-sized but 
formidable Dewhurst has signed 
up with one Ken Shuttleworth

QUALITY COUNTS
In researching Ftorian Beigel’s 
Positive People building in 
South Korea, Astragal 
happened upon the website 
ofHdfele Korea. Its “Greetings' 
page has that characterisne 
polite candour you find in 
South Korea. 'After endless days 
of hard work, we are proud to 
introduce our newly designed 
website.' it announces sweetly. 
Having outlined what is 
available online it then offers 
a contrasting approach to all 
those architects suffering from 
value engineering (i.e. cost 
cutting) und product 
substiturion: ‘The bitterness of 
poor guaJiry renioins long after 
the sweeniess of low price is 
forgotten.’ Quite.

THE FINAL REEL
Like much in Bradford, licde 
has happened over the last year 
with Carey Jones’ competition- 
winning proposals to flatten 
and redevelop the city’s Art 
Deco Odeon cinema site. 
However, the anti-bulldozer 
campaigners are not dropping 
their guard. Recently, a gaggle 
of around 3(X> Odeon-lovers 
turned up to form a human 
chain around the 1930s twin- 
tower landmark. The protesters 
hoped the ‘hug’ would send a 
message to the regeneration 
chiefs about how much the 
currently empty building means 
to the folk of Bradford. But 
Astragal’s insiders say their 
efforts are all in vain. Rumour

Architects are my 
favourite kind of 
people: it’s their 
combination of 
aesthetics and 
practicality which 
is so irresistible’
PR consultant Mark 
Bolland. Evetiittg Statjdard. 
27.07.07
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LETTERS

remember the concrete failures of bygone years. Looking on a few 
pages to the Building Study on Corbs La Tourette, 1 couldn't help 
thinking that had this building been dad in. sag, terracotta or a 
good facing brick, it would probably be os good as new.

OK. OK, light the fire under me now!
Phil Blower, Southcnd-oti-Sca, Essex

SUPPLY CAN BEGIN TO DICTATE HOUSING DEMAND
I hope Paul Latham was joking when he suggested handing the 
planning system over to architects and mounting a compoign to 
reprogromme Joe Public's poor taste (Letters, AJ 26.07.07). I’m not 
Q communist and, despite growing up in Thatcher's Britain, I am 
not a Conservative either, but 1 do have some empathy for the 
strengths and weaknesses of a market economy.

While I agree with Latham that most of what the 
housebuilders produce is crap. I don’t believe customers buy 
it because they have no taste. They buy it because, generally 
speaking, it’s all that’s available. ‘Box-bashing’ is a supply-led 
industry; when supply is low. demand and prices are kept high, and 
in a seller’s market there’s no incentive to innovate or take risks.

‘Any colour you like so long as it’s black’ was an 
acceptable marketing proposition when there was litde etFecrive 
competition for the Mode! T Ford, but as the market for cheap 
mass-produced motorcars blossomed, other colours quickly 
appeared as manufacturers fought to win customers.

I am more optimistic than Latham. From talking to non­
architect friends I'm convinced that there is some pent-up demand 
m the Grand Designs generation for better-designed homes, but until 
the supply of homes is increased, housebuilders will continue to 
view contemporary design as risky, expensive and unnecessary.

And if supply and innovation is only increased in the 
public sector where there is little consumer choice, we won’t be 
getting much insight into where the punters’ preferences really lie. 
Matthew Wood, director, Conran and Partners

THE AJ MUST PLACE FACTS AT THE TOP OF ITS AGEN DA
I can more or less appreciate the AJ’s minimalist style but it seems 
to me that basic details about the subject of a Building Study are 
buried within the text.

Jf was only in the fourth paragraph of last week’s piece 
(AJ 26.07.07) that 1 discovered that the Victoria Miro gallery is in 
London, somew’here between Islington and Hoxton. Reading on to 
the bottom of the page I was rewarded with the ultimate prize and 
told that it is at 16 Wharf' Road.

In the same issue you published an article on the Housing 
Green Paper (‘Has Cooper gone far enough?') without giving a 
web link. A strange decision given that the AJ seems to consider 
itself up to speed, complete with website etc.

Is it too much to ask for the AJ to provide dear factual 
information? To this reader at least, the magazine’s current form 
of presentation is too often a triumph of style over content.
Or am I just a grumpy old man?
Andrew Beard, Andrew Beard Architects, Stroud, Gloucestershire

ENGINEER TO FINALLY GAIN MUSEUM RECOGNITION
Further to Spencer de Grey’s letter on the inscription in the 
Great Court at the British Museum (AJ 26.07.07), the name of 
the engineer, Buro Happold, is to be added to those of de Greg. 
Norman Foster and Fo.ster + Poreners - po.«ibly quite soon.

This is with the approval of the architects and follows a 
gentle campaign which started as long ago as June 2002. It will be 
interesting to sec how soon ‘soon’ turns out to be.
Jane Priestman, London N1

ADAM SHOULD PUT UP AND SHUT UP IN BASINGSTOKE
It is revealing to see architects trying to find themselves in critical 
debate (‘Robert Adam goes on the attack as "style police” council 
looks set to reject his Basingstoke tower’, ajplus 17.07.07). In this 
particular case I would keep quiet and not throw stones, as Adam’s 
proposal does seem to hark back to Stalinist architecture.

I am not sure how we should articulate sustainable 
architecture beyond current fashionable interpretation, but there 
should be something between hell and heaven.

I'm looking forward to the feedback from the councils... 
Henrik Rothc, mana<)int} director. Architecture and Design Leit-Werk

EXPO PAVILION DESIGNS ARE A TASTY CONFECTION
Are the architects shordisted for the Shanghai Expo in danger 
of developing diabetes (AJ 26,07.07)? All the entries seem to have 
come straight from the sweetshop.

Heatherwick offers an orange sherbet, Marks Barfield 
some fruit creams, Eight a confection in lemon jelly, Zaha some 
glacier mints.Avery some sugar-coated liquorice, and Draw a mint 
imperial. I hope this sweemess doesn’t all turn sour before the Expo 
takes place.
Diana Wilson, Manchester

A CHAUENGETO THE CONCRETE ORTHODOXY
A super issue as expected (AJ 12.07.07), but there is a point worth 
making. After reading the editorial blowing the trumpet for the 
signature brigade (e.g, David Chipperfield) I moved on to ‘Justice 
is served by Chipperfield’, and thought, ‘You’re having a laugh!’ 
The comment by B720 Arquitectos - ‘a spatial composition that 
attempts to break the rigid and monolithic image of justice’ — 
deserves three out of 10 for trying. It’s concrete again, just waiting 
to weather into a dull, dirty, stoined. featureless facade.

While on the subject of exposed concrete I may as weU 
condemn myself to the dustbin of old-fort architects who clearly

Please address letters to: The Editor, The Architects’Journal, 151 Rosebery 
Avenue, London EClR 4CB,/ax 020 1505 6701, or email kaye. 
alexandcr@emap.com to arrive by 10am on the Monday before publication. 
Lite Anhitects'Journal reserves the right to edit letters.
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BUILDING STUDY

THE ARCHITECT 
DESCRIBES IT AS 
‘A PHENOMENON 
OF PRECISION’
By Kicraii Li>ng. Photogmpint by Neil Bridge 
and David Grandorge

Julian Lewis of East has become a paving nerd.'It’s amazing how 
you end up with so much knowledge,' he sags, before going on to 
describe how it’s important to saw the backs of kerbstones 
to prevent mortar being squeezed between kerb and paving, how 
utUity covers need to be specified without flanges and how black 
mineral pigments in mortar will not fade. This is the kind of 
knowledge you can only get from a close-up and sustained 
relationship with the povement over a period of years.

The piece of paving in question is Acton Town Square, a 
hard landscape in west London that has recently been completed, 
creating a faceted granite surface between o Victorian church, a 
branch of supermarket Morrisons, the King's Head pub and Acton 
High Street. It is one of the first finished projects of London Mayor 
Ken Lmngstonc’s 100 Public Spaces programme.

East, an east London-based practice founded in 1995, is 
probably best known for its work on strategic planning studies in 
east and south-east London, as well as a recently completed school 
in north London’s Tu&ell Park. But the firm does have an intimate 
relationship with the surfaces of the public realm. In 2005, East 
authored Transport for London’s streetscape guidance, defining 
rules for pavements and street furniture across the capitol’s road 
network. This laid down rules as simple as recommending that all 
street furniture be pointed the same colour, simphfying the material 
palette and specifying stricter details on paving to ensure 
consistency across the capital. East’s defining ability in this project 
was to deal with the unbelievably specific while keeping in mind

broader goals. Having completed this guidance, the practice won 
the chance to use some of its own rules in 2003. first with a job to 
formulate a public-space strategy for Acton, and then to build a 
new town square there.

The surface of the square is composed of seven perfeedy 
flat focets that dramatise the gradient across the site, and comply 
with disabled-access regulations without the need for steps and 
romps. Each focet is bounded by vectors of small granite setts that 
fan across the square. Between these lines are laid 900 x 600mm 
granite paving slabs. The triangular facets make up the triangular 
space between the road, the church and Morrisons. The north­
easterly pan of the project is more formal, creating a pedestrian 
street next to the colonnade of a Modernist Post Office building. 
Here East planted a line of trees, and this is where a new street 
market takes place. A small and utilitarian kiosk stores market 
stalls on the corner of the appropriately named street to the east 
- Market Place.

Where the new market is held, service points ore 
concealed in the granite ground, and luminaires by I)W Windsor 
hang from the trees themselves, with wires held up on steel poles - 
these rather dumb verticals are perhaps the only ungainly part of 
East’s work here.

The detail is fabulous. The granite surface (from China - 
Lewis says that they hope its durability will win back sustainability 
brownie points lost in transportation) extends right up to all of the 
surrounding elements, efl*ectivcly dignifying the eclectic

28 AJ 02.08.07
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1. Paving layout drawing, with granite slabs divided by lines of setts. 
East drew almost every stone in the square during the design stage
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2. The view from the first floor of 
the Kings Head pub, looking across the 
square. The square has a minimum of 
street furniture, with lighting fixed 
to buildings and services for the market 
buried in the ground

3. The benches are faceted to deal with 
the council’s fears of people sleeping or 
skateboarding on them. They are made of 
highly polished Chinese black granite

2.
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surrounding architecture, and admitting the inipossibiiitii of having 
everything as you would want it. For instance. East had wanted to 
do away with the ugly 1980s wall that bounded the church’s small 
graveyard, replacing it with a more transparent railing. This didn’t 
happen, but the granite surface stiU extends right up to the wall. 
Perhaps the most obvious place where this strategy has been 
effective is in the small space between the blank party wall of the 
shop next to the pub and the supermarket, This space is owned by 
Morrisons, but East and the council successfiiUy negotiated to 
cover it in the tiny granite setts (while retaining an existing 
Christmas tree). Lewis sags he now hopes that Morrisons' cate 
might allow diners to sit outside.

The most formally expressive part of the project is the two 
benches in the nuddle of the space. These are tricky to assess, and 
ore a kind of awkward mediation between the need to make street 
furniture difficult to sleep or skateboard on, and the desire to create 
a generous place to sit and relax. The stealth-bomber aesthetics 
don't really add character to the place, and even in their luxurioas 
materiality (more black granite polished to a high sheen) they 
remind me a bit of those contemporary benches you get in the 
City of London that arc really there to stop terrorists driving a 
car-bomb into a bank. Having said that, they are well-placed and 
obviously well-u.sed, allowing you to sit and face the church or the 
pub, rather them the road or supermarket. The benches aiso divide 
the square for one of its hidden purposes. The space between them 
cmd the church facade is intended to be driven on. and features a

turning circle which can accommodate a hearse. The church has 
also retained some parking on the square, marked out by discreet 
discs set into the stone.

One ot East’s locally controversial moves was to remove 
some trees and brick planters, and the removal was phased so as 
not to suggest a tahula rasa approach. The new trees ore oaks that 
grow through bespoke paving slobs. These slabs arc flush with the 
surface of the square, and have an inner ring of stone that can be 
removed to allow for the long-term growth of the trees.

Tliis meticulous approach might look simple enouyli, but 
the achievements of the project ore clear as soon as you see a 
picture of the squore before the redevelopment. Apart from the 
obnoxious brick planters (which one can imagine filled with crisp 
packets), there were more than 20 vertical elements holding traffic 
lights, security cameras, heritage lanterns and other detritus. East 
has managed to pare this down to the bare minimum (although 
ominously high posts carrying security cameras arc inevitable).

It is easy to get obsessed with the detail of this project. 
Even Lewis himself can't help describing the work of his project 
architect and the contractor McNicholas as a ‘phenomenon of 
precision’. But that would be to underestimate the civic quality of 
the project, which proves East to be one of the most mature of its 
generation in the creotion of public spaces.

The big idea was to recognise that although this space 
has a substantial church facing it, it is not a formal square, but an 
extended public territory extending all the way around the church.
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Instead of becoming obsessed with the church facade und the 
fantasy of an Italian piazza. East was as interested in working 
with the post office, the supermarket (which takes on a certain 
Scandinavian Modernist quality if you squint hard enough), 
the pub and the other buildings around the site. Indeed, the 
original plan had been to extend the project to the other side of 
Acton High Street, and Lewis still hopes that this might happen as 
Q later phase. This is perhaps made more likely by East's recent 
appointment to carry out an urban design framework for Acton.

There was always a public space of some kind here, and, 
in fact. Easts project replaces on award-winning landscape laid 
down by Ealing Council in the 1990s, which had a neat green 
cycle lane, plenty of greenery, and banal modular paving. There is 
now a new orthodoxy ot work in London, and contemporary 
architecture, in oil its forms, is a big pKirt of it. The five completed 
100 Public Spaces are very diverse, ranging from the overtly 
celebratory (Gross Max's Potters Fields and Gillett Square, by 
HawkinsXBrown) to the perfunctorily formal (Marks Barfield’s 
Wembley Station Square) and the whimsically oppositional 
(Barking Town Square, by inuf). The next stage for the programme 
is to decide from th«e early examples whether pluralism works, or 
at least have the debate in public. East’s project might be austere, 
but, says Lewis, 'if design is forced to recognise a need to celebrate, 
it is doomed to failure. Colourful banners can’t make you have fun 
qU day long.’Acton Town Square could become the location of a 
real civic centre for this place, hewn defiantly from a granite base.

4. The square as It was originally. This 
scheme was award-winning in its day, but 
was dominated by excessive street 
furniture and uncared-for planters

5, 6 & 7. Details of the paving layout. 
Large granite pieces sit at the 
intersection points of the lines of 
small setts

8. Site plan. The triangular piazza leads 
to a pedestrian avenue, along which a 
market is now held every Saturday
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LIVINGSTONE'S 100 PUBLIC SPACES PROGRAMME design that leads to flexible spaces which can sustain a rich mix 
of use and users. To help achieve this we provide design advice and 
assist the development of credible delivery strategies. While Acton 
Town Square was embedded in broader strategies - for example, 
the Uxbridge Road study - we followed our strategy of working with 
key local stakeholders to deliver these aims; in this case, the local 
authority, the church, local traders, and local regeneration group 
Action Acton. Acton Town Square followed our prescription for an 
uncluttered, flexible space, and, as such, has become an unfussy 
backdrop to events and activities. Street furniture is of the highest 
quality, but used sparingly; seating is created with large natural 
stone pieces using the same granite as the paving. Lighting is fixed 
to buildings where possible. During a design review of Acton Town 
Square, Richard Rogers remarked that it should be designed to last 
1,000 years. While traditional planning schemes in London have 
rarely shown this level of aspiration, the design and build quality 
on this scheme takes a step towards realising that aim. The square's 
delivery has led to a reduction in antisocial behaviour and a 
flourishing street life in the area. It has become a space for 
Londoners and, in this respect more than any other, Acton Town 
Square is a success.

Jamie Dean. Desifjn for London

The Mayor's 100 Public Spaces programme was launched in 2003 
to support the work of Richard Rogers, the Mayor’s chief advisor 
on architecture and urbanism, and the delivery of an urban 
renaissance in London.The programme aims to demonstrate that 
new and revitalised public space can make a real difference to 
individual quality of life and community vitality. So far, 35 projects 
have been announced, with a further phase following the adoption 
of the London Public Realm Strategy later this year. Acton Town 
Square - known locally as the ‘Mount’ - is one of five completed 
schemes; the others are Potters' Fields, Gillett Square. Wembley 
Station Square and Barking Town Square Phase 1. More are on the 
way. Every project is different-a range illustrated by the grand 
urban vision for Victoria Embankment and the more gritty urbanism 
of our work around Dagenham Dock - yet they all work to the same 
criteria: a good geographic spread across London; 50 per cent of 
projects in areas of multiple deprivation: projects that align London 
Development Agency and Transport for London objectives with 
borough and more local aspirations; and. importantly, projects 
where there is an opportunity to tackle contemporary urban issues 
and promote exemplary design for London. On each project we 
attempt to showcase good urban, landscape and streetscape
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9. Discreet discs set into the granite 
mark the parking spaces outside the church
10. Trees pop up through circular openings 
in the paving. The inner stone ring can be 
removed as the tree grows
11. The centre point of the square
12. Drawings of the two benches
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Credits

Appointed to project

December 2(K)4
Start on site date

20 March 2006
Contract duration

Two parts: 37 weeks and seven weeks
Gross external floor area

3,300ni^
Form of contract

Addition to existing ICE term contract 
Total cost 

^\.2 million 
Client

London Borough of Ealing 
Executive architect

East Architecture. Londscape, Urban Design 
Project team

East directors: Julian Lewis, Dann Jessen, 
Judith Losing; project architect: Pat West; 
architectural assistant: Yuli Sung 
Soft-landscape consultant
Allen Scott
Structural engineer 

Fluid Structures 
Quantity surveyor 

Appleyard and Trew 
Planning supervisor 

MKF Management Services 
Main supervisor

McNicholas (now Skanska McNicholas) 
Selected subcontractors and suppliers 

Paving subcontractor Miller Druck; stone supplier 
CED; lighting supplier SiU Lighting UK; tree- 
light manufacturer DW Windsor; stainless-steel 
components Kent Stainless; irrigation system 
Waterscapes; tree supplier Lorenz von Ehren; 
retractable services bollards Pilomat

13.

13. The avenue-like space that now 
hosts a weekly market

14. Looking south across the square 
towards Acton High Street
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Group discounts available! 
Call 0845 056 8069 for details CONFERENCES

Tuesday 18th September 2007 
Barbican Centre, London EC2Y

Designing with 
renewable energy 2007
Policy developments, cutting edge technology and best practice in design

Featured speakers include:

Professor David Strong, Managing Director 
BRE Environment
Kirk Archibald, Programme Development Manager 
Energy Saving Trust
Duncan Price, Associate Director 
Energy for Sustainable Development Ltd

Paul King, Chief Executive 
UK Green Buildings Council 
Philip Wolfe, Chief Executive 
Renewable Energy Association 
David Lloyd Jones, Director 
Studio E Architects

Supported by;
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TECHNICAL & PRACTICE / UPDATE

-T-Ji

1 & 2. The latest on 
glass: two offerings 
from BirkhSuser (Books)

1. 2.

WHATS NEW EVENTS BOOKS

• In response to the recent 
flooding, CIRIA is offering free 
online access to its report 
‘Standards for the Repair of 
Buildings Following Flooding’ 
(C623) undl 31 August. It covers 
the repair of common types of 
domestic buildings. Visit www. 
clria.org/downloads.htm

• Robust Details, the non-profit 
company whose details are an 
alternative to the on-site 
soundtesting required by Part E, 
has expanded its website to 
include information on the 
Code for Sustainable Homes. 
Visit WWW. robustdetails.com/ 
Code-for-Sustainable- 
Homes-fa62cdf

Scratiiiinq flit Su^acc: Claplumi 
Manor School
8 August, 8.30-9.30am
The Building Centre, 26 Store
Street, London WC1 7BT

Philip Marsh. dRMM
Free, booking required
WWW.newlondonarchitecture.
org/talks

Glass Comrructioii Mamial 
Second edition, Schittich et al, 
Birkhauser, 2007, £85 

An update of the 1999 edition 
of the popular DETAIL 
munuol. which includes an 
overview of glass as a building 
material and looks in depth at 
its loadbearing behaviour and 
energy performance. A section 
on fixings and detoils Is 
followed by more than 4(1 
international case studies, both 
replete witlr drawings and 
photographs.

• Consultation on Defros 
‘Making Space for Water: 
Urban Flood Risk and 
Integrated Drainage' closes 
on 10 August.

SItrinhiiici London's Footprint
9 August, 6.00pm
Imax, Science Museum, London
WWW.ice-london.org.uk

• The Lillie Red Book of 
Acoustics: A Practical Guide, by 
independent acoustic consultant 
Hepworth, is good value at 
^19.99. It covers environmental 
and building acoustics, 
including definiciom. relevant 
standards and guidance, all in a 
single text which is used for the 
Institute of Acoustics diploma 
course. Visit www.hepworth- 
acoustics.co.uk/redbook. 
htm

Siutfliiw/i/c Products and Recycled 
Ahiterials Workshop
15 August, 9.30am-12.30pm 
(repeated 19 September)
BRE. Watford
WWW.bre.co.uk/events

• For an overview on the policy 
and funding context of urban 
flooding, see the Porliamentary 
Office of Science cmd 
Technology’s Postnote (Number 
289) at www.parliament.uk/ 
parliamentary.offlees/post/ 
pubs2007.cfm

Glass Structures: Desiejn 
and Constmetion of 
Self-Snpporiini] Skins 
Jan Wurm
Birkhauser. 2007, £54.90 

This book, by an Amp facade 
engineer who started his career 
as an apprentice glazier, focuses 
on the use of glass plate 
modules for self-supporting 
wide spans. Packed with 
interesting tables and diagrams 
about the structural aspects of 
glass, this work also suggests a 
new formal vocabulary.

L'ndcrstandituj Reyeneration
16 August, 2.00-5.00pm 
Northumbria University. Newcastle 
RIBA North

caroline.a]biii(<a:inst.riba,org
• The BRE Press has released 
‘Performance-Based 
Intervention for Durable 
Concrete Repoirs’, outlining o 
new appproach to remedial 
concrete work. Visit www. 
brepress.com
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TECHNICAL & PRACTICE

CDM LEGISLATION 
MEANS NEW 
RESPONSIBILITES 
FOR ALL PARTIES
IVriflcii and illuslralcd In/Austin li llliiims

In ihc latest in our series qfNBS Shoruiirs, 'how-to'guides cohering a range 
of practice, regulatory and design guidance, Austin ll'il/iams looks at 
the recent amendments to the Construction (Design and Managemertt) 
Regulations and how they uHlI impact on projects.

trcmsparenc in their assessment procedures and structure their 
Health and Safety systems accordingly. For example, a client 
executive delegating responsibility to an untrained member of staff 
will be deemed personally to be at fault in any subsequent legal 
proceedings resulting from Health and Safety infixictions.

CDM 2(K)7 applies to all projects, although ‘notifiable’ 
projects attract additional duties. Notifiable projects are those that 
last more than 30 working dags or involve more than 500 person 
days of work (the actual number of people on site is immaterial). 
Domestic projects which are carried out by ‘a client’ (i.e. a 
housebuilder) are also notifiable. If demolition or structural 
dismantling is involved, then an additional written plan showing 
how danger will be prevented is required. Additionolly, where 
project risks are higher, something approaching a written 
construction phase plan will be required.

Evrry party involved in u project is expected to coordinate 
activities from Health and Safety viewpoints, and must cooperate 
w:th others involved in construction work on the site and on 
adjoining sites. Importantly, duty holders (client, designer, etc.) 
must take account of the general principles in the Management 
of Health and Safety at Work Regulations 1999.

The Construction (Design and Management) (CDM) Regulations 
have just been changed to make it a lot easier to secure convictions 
against clients and their advisors. In today s climate. Health. Safety 
and Welfare could be the name of a firm of solicitors - presumably 
previously trading as Sue. Grubbit &c Runne.

In the past, if you were not found guilty in a court of 
law you were presumed innocent; now.adays there seems to be 
a presumption that you have escaped justice. Thus the current 
Lord Chancellor has made great stock out of suggesting that the 
difficulty in securing convictions is a reason to amend the law' 
so that the burden of proof can become less onerous. Now the 
Corporate Manslaughter and Corporate Homicide Bill - which 
seeks to investigate organisotions for manslaughter following 
work-related deaths, and prosecute where relevant - is making 
its way through Parliament and ju.stice is being amended so that 
culpability can be more easily avsigned.

Under the Construction (Design and Management) 
Regulations (CDM) 2007, civil-liberties exemption has been 
removed. CDM 2007 came into force on 6 April with an 
accompanying Approved Code of Practice (ACoP) published two 
months earlier. Companies now need to be more realistic and

THE CLIENT
The client must ensure that workers are competent and adequately 
resourced: construction work can be carried out safely; the 
requirements of the Workplace (Health. Safety and Welfare)
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All Projects
Check competence & resourcing of appointees 
Ensure suitable management & welfare arrangements 

in place
Allow sufficient time and resources 
Provide pre-construction information

Notifiable Projects 
Advise and assist client 
Notify HSE
Cooperate and encourage good communications with 

other parties
Coordinate H&S aspects of design work 
Liaise with principal contractor 
Identify, collect and distribute pre-construction info 

Prepare/updafe H&S file

Notifiable Projects
App>oint COM coordinator & principal contractor (and 
retain until end of construction phase)
Make sure suitable welfare facilities & construction 
phase plan in place before start on site 
Provide H&S file info to COM coordinator 
Retain and provide access to H&S file

Regulations are met; and adequate welfare provisions for 
construction workers are in place from the contractor, us well as 
adequate protection for the client's workers and the general public.

Where more than one client exists for a project, one 
representative can be nominated to act for all. provided they 
n\eet the requirements of the regulations. The client can no longer 
appoint a client s agent as a way of transferring Health and Safety 
dudes to someone else under contract. Under a transitionol 
provision (one of the few in the new regulations), clients' agents 
can continue for exisring projects until 5 April 2012. if tlie agent 
agrees to assume the client's duties under the 2007 regulations.

For norifiable projects, the client must ensure that a COM 
coordinator and principal contractor are appointed. All must be 
veritably ‘competent’ within the terms of the AChiP. The CDM 
coordinator may be oppointed after the scheme has been declared 
viable provided that only nominal design work has been carried 
out. The principal contractor can be appointed once the client 
knows enough about the project. Additionally, the client must 
ensure that a Health and Safety file is written, maintained, 
completed and received by the client at prtvject handover and 
a suitable contractor's comcruction phase plan and contractor's 
welfare facilities are in place before work starts. If the cUenc fails 
to appoint either a CDM coordinator or a principal contractor 
or both, then the role is taken on by the client by default.

For existing projects, a transitionol provision allows 
planning supervisors to become the CDM coouhnator. and the

principal contractor stays the same unless the client changes the 
appointments. The client has until 5 April 20(W to make sure that 
these people arc competent persons under the 2007 regulations.

Pre-construction information must be available to 
designers and contractors, and this information must be factual 
and not speculative, e.g. ‘asbestos might be present’.

THE CDM COORDINATOR
Dll notifiable projects there must be a CDM coordinator and 
principal contractor at least until the end of the construction phose. 
The CDM coordinator's key role is to advise and a.ssist the client in 
discharging the client's duties and coordinating the project on the 
client's behalf. Other duties (note: not functions) include:
• advising on project-management arrangements;
• notifying the HSE at relevant stages (in notifiable projects);
• collecting pre-construction information; and
• advising on the suitability of contractors welfare facilities ond the 
initial construction phase plan.

The CDM coordinator must manage, review, update and 
hand over the Health and Safety file. If demolition or dismantling 
is involved, planned written assessment of (he risks and subsequent 
arrangements is required. The file can be incorporated into a 
liuilding Regulations log book or maintenance manual.

Gone is the Association of Planning Supervisors, which 
has metamorphosed into the Association of Project Safety (APS).
A person carrying the APS badge demonstrates suitable training
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An Pro)«ets
Plan, manage and monitor aH constn/ction work and
competencies
Tram own employees
Comply with Part 4 of Regulabons
Ensure adequate welfare arrangements In place

Notifiable Project*
Plan, manage.. 
witn contractorjs)Prepare, devel^, distribute arKf im;Mmeri( plan and 

site rules 
Ensure.
)rt placeCheck competence & resourcing of appointees 
Ensure workers have necessary inductions and 

trainingConsult workers and liaise with COM Coordinator 

Secure the site

and monitor construction phase liaising

Notiflabia Proiacts 
Check client is aware of duties

that COM coordinator has been appointed and suitable management & welfare arrangementsCheck
HSE not!fled before starting
Cooperate wHh principal contractor in planning &
managing work: inc site rules, etc
Provide details o( subbles to principal contractor
Provide mfo tor H&S fileInform principal contractor of any problems with plan.

accidents and dangerous occurrences, etcJ reponabje

THE PRINCIPAL CONTRACTOR
The principal contractor now has a more explicit role in managing 
the construction phase than under CDM 2004. Now it has to 
ensure that workers are competent and informed of the minimum 
rime they have to plan and prepare before start on site. Also, 
principal contractors must establish that they have sufficient 
resources in place so that their involvement - from picmning 
through implementation - is carried out with due regard to Health 
and Safety. It is the principal contractor’s responsibility to make 
sure that the construction phase (Health and Safety) plan is 
prepared, reviewed, updated, implemented and complied with.

to carry out the funcrion of the CDM coordinator, but planning 
supcr\T.sors will effectively be phased out in a year.

While Chartered Membership of the Institution of 
Occupational Safety and Health signifies tliac the holder has 
competency in Occupational Health and Safety (not necessarily 
the same thing as CDM competency), it might mean that two 
competent persons may be required to carry out a suitable audit 
of the premises. For those thinking of taking up the role of CDM 
coordinator for o quarter per cent fee, the responsibilities, risks and 
insurances con be onerous indeed.

THE DESIGNER
A designer’s duties apply to all projects. CDM Regulation 18 
specifies that no designer shall start work on a notifiable project 
— other than initial design work - unless a co-ordinator has been 
appointed ond the diem is aware of their duties.

The designer has a new duty to eliminate hazards and 
reduce remaining risks so far as is practicable in order to avoid 
Health and Safety risks. There is no longer any need for designers 
to carry out a ‘design-risk assessment'. This is to encourage them 
to consider hazard and risk as integral aspects of the ‘design review’ 
process. Additionally, they must now make sure that any workplace 
designs comply with the Workplace (Health, Safety and Welfare) 
Regulations, relating to the proposed use of the structure, including 
risks from using private roads and footpaths, and the imagined 
risks arising from future construction or maintenance actisdries.

References
Building Research Establishment Report 487 
Quality Buildings: A BRE guide’, BRE, 2007 
Habilis Health and Safety Solutions Research Report 
467, ‘The Commercial Case for Applying CDM: Case 

Studies’, HSE, 2006
Health and Safety Executive SI 2007/320, ‘Explanatory 
Memorandum to the Construction (Design and Management) 

Regulations 2007’, HSE, 2007
The Stationery Office, ‘Construction (Design and 
Management) Regulations 2007’, TSO, 2007

Designing

Austin HVIiams is the author and illustrator \'BS Shortcuts. For more 
information visit www.thebuildingregs.com
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Community Healthcare Design
Achieving architecturai success in the evoiving heaithcare sector

Expert speakers include:
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TECHNICAL & PRACTICE

THE GREEN
SELF-BUILD BOOK

Mfl

GREEN INSPIRATION 
FOR HOUSEBUILDERS
Btj Barrie Evans

The first third of the book is devoted to self-build cose 
studies. While Broome states that there is no specific aesthetic to 
sustainability, his exemplar homes tend to be on the hairy side, 
with the hand of the maker very evident. There are few big design 
ideas here - so much of sustainability is about getting the detail 
right. At least as interesting to the architect are accounts of the 
process in all its vicissitudes, such os funding, permissions, sourcing 
the chosen materials and components, and working with a variety 
of different people.

There are also chapters on design issues such as thermal 
comfort, daylight, pollution, reducing site waste and green forms 
of construction. And there are listings of sources of green products, 
plus useful contacts and web links.

Most novel among these resources is a chapter on using 
Alexanders Pattern Language to develop a building brief and 
design, which is exemplified by architect Brian Richardson on 
his own home. You can harbour reservations about Alexanders 
prescriptiveness: his emphasis on analysis over imagination implies 
that design could almost be turned into clockwork. But this 
hypothesis is a sophisticated starting point for an intelligent 
discussion between self-builder and architect, as is so much of 
this book.

The Green Self-Build Book 
Jon Broome, Green Books, 2007, £25

Jon Broomes The Green Self-Build Book is much more mainstream 
than its title suggests. By ‘self-build’ Broome means any house that 
someone commissions and/or designs and/or builds for themselves. 
Government figures for 1999 show that, defined in this way, self- 
build occounted for 10 per cent of house completions, and it is 
today estimated to account for around 15 per cent - some 25,000 
homes each year.

This growth is in part fuelled by self-builders seeking a 
greener home, and this in turn con alter the role of the architect. 
Self-builders often want to be, m part, the designer themselves, 
which can be uncomfortable for the architect. In greener projects 
in pcuticulor, self-builders may wish to avoid using main 
contractors, with their penchant for product-sub.stitution and 
unresponsively following their own normal building practice. The 
alternative of using specialist subcontractors may well require the 
architect to be project manager. And there arc many examples of 
projects where tlie self-builder is ahead of the architect in pushing 
the boundaries of green building.

Written for all involved in the self-build process, some of 
Broome’s book is a skim-read for architects, but there is a lot of
well-researched information on sustainability. How many 
arcliitects, for example, are up to speed with the Dutch 
Environmental Preference Method for choosing preferred forms 
of construction that Broome describes?

'Eco-Centre and Courses’, Inf Tcrcna Plourighf. whidi lists more than 150 
field centre and projects to visit, helpinc] you hone your yreen knowledge, is 
also available from Green Books, priced at £12.95.
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REVIEW

BOOK
By Robert Holdeti 2.

Design and Landscape for 
People: New Approaches 
to Renewal.
By Clare Cumberlldge 
and Lucy Musgrave.
Thames and Hudson, 2007. 
224pp. £29.95

1. Playpumps in a South 
African village
2. Zagreb, Croatia: site of a 
two-year project by Platforma 
showcasing the potential of 
the city’s empty buildings

2

3

1.

This is a really interesting 
pictorial survey of projects 
worldwide since 1990 dealing 
with urbon and rurol 
regeneration. Written by public 
art curator Clare Cumbcrlidge 
and former director of the 
Architecture Foundation Lucy 
Musgrave - who now run the 
art and public realm 
coasultancg General Public 
Agency - this is a take on 
contemporary community 
action and renewal.

At first glance, the 
book seems to be a series of 
snapshots, not an analysis; but 
the projects are grouped by 
theme - utility, citizenship, 
rural, identity and urban - 
which the introductory essays 
do explore to some extent.

In the ’utility' section, for 
instance, Cumbcrlidge and 
Musgrave note that the 
creation of water supply

or transport networks can result 
in new structures which cut 
across urban forms, paying little 
thought to what’s already there. 
So they argue for the reuse of 
infrastructure and for 
interventions that are 
sensitive to local needs.

Their examples include 
the playpumps installed in 
numerous villages in South 
Africa, Powered by children 
playing on roundabouts, the 
pumps raise groundwater - as 
much as an hour - into

community meeting place, with 
studios, exhibirions and a cafe, 
while it still continues to 
function as a station. The point 
is to build upon what’s there.

The edible schoolyard at 
Martin Luther King Jr School 
in Berkeley, California, where 
the dosses grow their own food, 
is one of the authors' examples 
of citizenship promotion, as is 
the Hotel Ncustadt in Halle- 
Neiiscadt. Germany, where 
teenagers converted on 
abandoned system-built 
apartment block into a 92- 
bedroom hotel, related to and 
serving an arts festival. In both 
these cases the authors argue 
for long-term engagement 
and participation, with 
programmes that enable 
“active citizenship’.

But the book can be rather 
hard going. The language is 
frenzied and fatiguing, using

metaphors and cliches that 
mask meaning rather than 
illuminate. The authors also 
seem to suggest that the 199()s 
invented cross-disciplinary 
working and community 
action. Try telling that to the 
squatters of 1960s Amsterdam, 
or to members of any rural 
commune or urban ollotments.

I suspect that the real 
invention of the 1990s was that 
arts consultants began to realise 
the possibilities of community 
action consultancy. And it is 
a pity that the rhetoric and 
hyperbole of the writing should 
cloud the really u.seflil messages 
contained in the selected 
projects. So treat this as a 
valuable source book, with a 
collection of good photographs 
- but don’t expect an easy read,

big overhead tanks, adorned 
with AIDS prevention messages 
and the advertising which pays 
for the programme.The pumps 
also help to combat disease: the 
threat of cholera in open water 
supplies.

A European inclusion 
comes from Scanica. Slovakia, 
where un old railway station 
has been converted into a

Robert Holden is a landscape 
architect in London
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BOOK
Bi/ Richard I'Vcstoft

Miniature and Panorama: 
Vogt Landscape Architects, 
Projects 2000-06.
By Gunther Vogt et al.
Lars Muller Publishers, 
2006. 576pp. £39.90 1 & 2. Vogt’s planting schemes 

encompass lush tapestries of colour 
and austere monocultures of birch

This thick wedge of a book on 
the Swiss landscape architect 
GiintherVogt is filled with 
colour and a clanu)ur of texts 
and images. Presumablg the 
aim is to offer on allusive, 
multifaceted view of his work 
and ideas, and the result feels 
more like a website than a 
traditional book.

Vogt was the partner 
of the celebrated, prodigiouslg 
pix)ductive Dieter Kienast, who 
died goung in 1998. Kicnast's 
monographs were famously 
restrained, with a let-the-work- 
speak-for-icsell'combination of 
elegant drawings and large 
block-and-white photographs, 
accompanied by matter-of-fact 
descriptions.

In their place we get a 
bewildering array of moteriul 
by ‘artist friends'and bgVogt 
himself- numerous short texts 
and photographic essays as well

as prcjject documentation.
The linking theme is our 
relationship with nature, with 
Vogt’s schemes occupying only 
half of the 576 pages.

While there is much of 
interest, 1 found this medium- 
is-the-message presentation 
slightly annoying.

Among the armts' 
contributions, Hamish Fulton’s 
‘paper walks’ and Olafur 
Eliosson’s photographs otVogt's 
rainforest at Zurich zoo seem 
to me a waste of space. 
Christian Vogt offers some 
pleasant photographic 
'miniatures and panorantas’ 
of tlie projects, wl^ile Olaf 
Unverzart’s pictorial essay, 
entitled ‘The Production of 
Plants', contains several 
memorable images, including 
the bizarre sight of an 
auditorium-like auction room 
in which racks of plants are

mechanically paraded before 
hundreds ofbuyers.

The longest text,
Peter Erni’s ‘Nowhere and 
Everywhere’ - an exploration 
of the garden as an emblent of 
our‘ceaseless quest for paradise’ 
- docs not seem to me quite so 
original or profound os its arch 
style would like us to think: 
much of the text is italicised, 
and comes replete with 
marginal elaborations in small 
type that are often of marginal 
relevance.

13y far the most interesting 
things in the book are Vogt’s 
contributions, making the noise 
oil the more annoying. His 
short texts are thoughtful 
meditations on the nature 
of nature, at their best when 
dealing with the implications of 
the specific, like the camouflage 
patterns of the peppered moth 
or what constitutes a terroir.

His visual essays - which 
range from catalogues of Swiss 
clouds and soil profiles to the 
cartography of mountains and 
the stunning ‘relief maps’ of 
Edouard Imhof- are also 
more engaging than the 
contributions of the artists, 
who've been drafted in to add 
cultural weight.

And so to the work itself 
This ranges in scale from a vast 
new residential district in China 
to more discreet pieces like the 
sculptured terrain around 
Herzog & de Meuron’s Laban 
Centre in London or the 
wobbly planters in Foster 
+ Partners' Gherkin.

The formal assurance and 
clarity we came to expect from 
Kienast Vogt is still there, and, 
if a shift in direction can be 
detected, it is towards a greater 
interest in the botanical/ 
horticultural possibilities

AJ 02.08.0746
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CRITIC’S CHOICE
Bit Andrew Mead

Given the cmwds that flock these days between the London 
Eye. Tate Modern and Borough Market, it's maybe hard to 
remember that a decade ago Londons South Bank was 
moribund - u bleak zone where concert-goers scurried into 
the darkness and Cafle Nero was nowhere on the horizon. 
The reopening of the Royal Festival Hall after Allies and 
Morrison's restoration has cemented the transformation of this 
area. But there’s a reminder of the not-so-good old days in an 
exhibition at the V&A called Rotjal Fesfitfal Hall Revival.

Some photos taken by Allies and Morrison in 1996 
set the scene, showing the compromised interior of the RFH 
and its troubled emnrons. The show then revisits the hall’s 
creation (construction drawings, press coverage, some Robin 
Day chairs), before touching on key aspects of the restoration 
(especially of the auditorium), and celebrating the results in 
colour photos by Dennis Gilbert (wwvg. vam. ac.uk).

Which is fine as far it goes. But there’s no mention 
of the controversy surrounding the work on the auditorium, 
the technical content is a little thin, and — surely a missed 
opportunity - there’s no sense that the restoration has just 
been unveiled, with evaluations in many newspapers and 
magazines. Some acknowledgement of this (ifjust a board 
with pinned-up articles) would make the show seem more 
immediate - a talking point as vcell as a history lesson.

Alongside the Skylon and Dome of Discovery, the 
RFH was central to the 1951 Festival of Britain, and all three 
are prominent in a nostalgia-laden book by Paul Rennie, 
which has just appeared - Design: Festival of Britain 1951 
(Antique Collectors Club, /^14.95). With its many pages of 
iliuscrations, ostensibly it’s a survey of all the souvenirs and 
ephemera that the event generated: the posters, headscarfs, 
mugs, medals and jigsaws alongside postcards of the 
temporary pavilions (pictured).

But it isn't just a retro indulgence. Referring to the 
South Bonk as‘an ongoing architectural laboratory’. Rennie 
reminds us of what motivated the festival's organisers - the 
democratic idealism that the new parade of shops beside the 
RFH does not quite reflect.
For forthcoming events visit www.ajplus.co.uk/diary

heart, a richly planted 
recreation of a clearing in a 
North American cloud forest.

Having dwelt on the book’s 
perversitie.s, I must end by 
saying chut it is beautifully 
presented and that most of its 
varied pages can be dipped into 
with pleasure.Vogt is clearly a 
major talent in his own right 
and, on the evidence presented 
here, well on the way to 
establishing a distinctive 
position in European landscape 
architecture. It will he 
fascinating to see how his 
work develops, and when ho 
next presents it in book form 
I hope that he will do so more 
discursively, in a format that 
gives the projects the breathing 
space they deserve.

of landscape design, and in 
natural processes as sources 
of inspiration. Among the 
latter I particularly liked the 
courtyard of Zurich's Fork 
Hyatt hotel, where a KLurst 
landscape was abstracted into 
slighdg convex and concave 
slabs calculated to dry 
differentially.

Vogt’s planting schemes 
— beautifully notated 
graphically - range from 
austerely minimal monocultures 
of birch trees to lavish tapestries 
of colour.

A corporate headquarters 
in Saint Gall teems with almost 
2(H) perennials, orchestrated 
according to a complex score 
based on flowering times and 
colours, while at the home ot 
FIFA in Zurich the world’s 
major vegetation zones ure 
evoked including, in the 
courtyard at the building’s

Richard H'b/OM is a professor at 
t/u' M-H.di Srfiool of.^rffiiiciTurc. 

Cardiff (. -niversitit
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EXHIBITION
By Andreu’ Mead

Kenneth Martin and Mary 
Martin: Constructed Works. 
At Camden Arts Centre, 
Arkwright Road, London 
NWS, until 16 September

2.

1. Maquette by Mary Martin for her 
Musgrave Park Hospital, Belfast 
One of Kenneth Martin’s mobiles

work
at
2.

At the entrance to the first-floor 
galleries at Camden Arts 
Centre (CAC), remodelled 
by Tony Fretton in 21K)4, is a 
maquette by Mary Martin.
It’s for an ‘environment’ in the 
'This is Tomorrow’ exhibition at 
London’s Whitechapel Gallery 
in 1956 - o show featuring 
several artist/architect 
collaborations (Alison and Peter 
Smithson with sculptor Eduardo 
Paolozzi, for instance) that Is 
now most remembered for 
launching Pop Art in the UK.

But the exhibit that Martin 
created with her husband 
Kenneth and architect John 
Weeks was more austere and 
abstract. The Martins belonged 
to a group of artists who called 
themselves Constructionists; 
using everyday materials such 
as hardboard. stainless steel and 
perspex, their works sought to 
shape and activate spoce. Seen

today in CAC’s deft installation, 
they still look fresh, engaging 
with architecture now as much 
as when they were made.

Mary Martin went on to 
realise a number of large-scale 
pieces for buildings, including 
Llewellyn Davies Weeks’ 
Musgrave Park Hospital.
Belfast, and RMJM’s Stirling 
University. They share the 
language of her smaller 
domestic works, in which 
honcgcomb-likc clusters of 
angled stainless-steel planes 
come alive with the light, or 
rhythmic groups of painted 
wooden blocks and planes 
form shallow orthogonal reliefs.

Reproduced in the 
excellent cheap catalogue, a 
1957 model of Llewellyn Davies 
Weeks' Corby Diagnostic 
Centre, with its multiple 
monopitch roofs, shows just 
how much architect and artist

were in tune at that time. But 
it’s three of Mary Martin’s last 
works - constructions in clear 
and coloured perspex from 
1969 - that seem most resonant 
now. In the precisely calculated 
way that the perspex planes 
slide past each other, meet, or 
seem to float. Martin’s 
sculptural shorthand at 
once evokes architecture.

From Kenneth Martin’s 
output, the CAC shows a 
mixture of mobiles and 
paintings - the mobiles mostly 
suspended in a line down the 
moin room as a family of 
related forms. With 
asymmetrical spiralling 
arrangements of brass or steel 
strips, sometimes bent into arcs 
or circles, they’re especially 
effective in silhouette — the 
metal gleaming as they slowly 
rotate. A photograph in the 
catalogue shows several of these

mobiles hung in a word of 
London's Whittington Hospital 
in 1953, where they were 
’valued for the mesmerising 
and soothing effect’ they had 
on patients - it’s easy to see 
why that was so.

Martin's paintings are 
from a series he worked on over 
many years called Chance and 
Order, chance determining the 
points at which the paintings’ 
coloured bands or lines (their 
main constituents) begin and 
end. The results, though in no 
sense proposals for architecture, 
can nonetheless seem to 
anticipote some of today’s 
computer-generated designs.

This is art that's in 
dialogue with architecture, with 
neither discipline usurping the 
other - maybe a more fruitful 
way for them to coexist than 
forced or funding-led 
collaboration?

AJ 02.08.0748



^JOBS JOBS ENQUIRIES
SenanShamkhi 020 7728 3827 • s®nan.3hamkhi@emap.com 
www.aJplus.co.uk/jobs

3D Architectural Visualisers

soLutfonTHE ARCHITECTS'JOURNAL 
Emap Communications 
Greater London House 
Hampstead Road 
London NW17EJ

GRAHAM SEABROOK 
PARTNERSHIPYou ^lave an tn depth knowlecige ot 

3DMAX9 
VRAY 1.5 

COMBUSTION 4 
PHOTOSHOP 

MJTOCAD COUNTRY RETREAT... 
Chesham, Bucks

Display advertising 
020 7505 6823 
Recruitment advertising 
020 7728 3827 
Advertising fax number 
020 7728 3HH8

Vbu nave an Archsecturai. Oeavi or An negrae 
You nova nlarest ri short limalung

£££
£££
£££

The Graham Seabrook Partnership was established in the early i<>8o’s 
and has since demonstrated the ability to provide imaginative and cost 
effective solutions to complex problems.
Managed by two Partners and two Associate Partners holding a wealth of experience within 
commercial practice, they pride themselves on creating an informal yet specialised 
environment Based in Chesham, away from the hustle of London, their studio Is easily 
accessable by train and car. with the office offering free parking for drivers.

Current schemes IrKlude a number of hotels, a large commerclal/industrlal development In 
the Thames Gateway area of London and numerous high quatitv private residential 
developments. Previous success include listed building corrverslons, new developments and 
offlce/commercial redevelopment.

To assist in these as well as other protects and to continue the success and Future of the 
practice, they are now offering opportunities to talented Individuals at all levels of 
experience which are supplemented by an excellent salary and benefits package.

You will need enthusiasm and stable working history, along with AutoCAD proficiency or 
willingness to cross train.

Please contact Simon Dobson within the Architectural Team to hold a confidential 
discussion relating to any of the above roles.

> Senior Architects / Job Runners
> Architectural Assistants
> Architectural Technicians / Technologists

Reh SOiozs 

Ref: SDiosa 

Ref: SD1026

We have vecanoe* » our MauMBoiion Stud» 
Lets Tafc

Oeedlines
Bookirtgs/copy 5pm Mortday 
Artwork 11 am Tuesday 
Cancettations I2pm Monday

glass canvas
Tel OZO 7234 5910 

emea - careereOgia88canvas.CD.uk 
www.glass-canvaa.co.ulv'careers.pdf

recycleABC

edinburgh college of art

Research Associate
£22,332 to £26,666 pe pro rata (grade subfect to review)
Fixed term for up to 12 months

ScotMARK - the Scottish Matrix for Architectural Research and Knowledge, part 
of the School of Architecture, oca - in collaboration with the Scott Sutherland 
School of Architecture and the Built Environment, and the Mackintosh School 
of Architecture, is undertaking a scoping study as the basis for more detailed 
research into wider social participation in the architectural design process 
funded by an Arts & Humanities Research Council Speculative Research Grant. 

The research will involve reviewing international literature of relevance and the 
preparation and implementation of questionnaires and/or semi-atructured 
interviews with key informants and focus groups to produce detailed case studies 
of participatory processes in architecture across the UK. Engaging with progress 
monitoring activities through a Staering Group, you will report and present results 
via a variety of mechanisms.

Hours are negotiable, full-time or part-time, and secondments will be considered. 
This post is likely to start in the third quarter of 2007 and end in the first quarter 2006. 

For an application pack (including full Job Oatcription) please visit recruitment 
at www.aca.ac.ak aKarnatively e-iruil iobs@aca.ac.uk or call 0131-221-6292 
(24 hours) quoting lha rafarance nambar. Closing data lor completad application 
forms is Friday 17 August 2007. N is proposed that interviews will lake place 
weak commencing Monday 3 Saptambar2007. 

aca is an accredited institution of the UnivarsHy of Edinburgh

Ref; MS-RA/SM

0845 408 1705
architecture@solutionrecruitment.com

solutionrecrultmentcom
be part of the

soLutton

We are an award winning, design conscious practice 
with varied projects and dienls.

We oiler strong support for professional developmant. a 
broad range of experience, and the expanding practice 
provides opportunity for progression.

We require, to join our energetic and creativa studio 
team:

Assistants Pan 1 and Part 2

Please apply with CV to: Oavid Davis. OJO Architects. 
2 St Oswald's Road. Worcester. WRi IHZ 
More Information at www.djctarchitects.co.uk

Senior Architectural Technician & Part I Year-out 
Students • Surrey - £competitive

A fantastic practice in Surrey, with a wonderful location, working on 
a vast variety of projects is currently looking to recruit a Senior 
Architectural Technician and Part I Year-out Students. My client 
specialises in projects within the residential industry, including one- 
^ bespoke multi-million pound houses and large housing 

developments for clients, such as St. James.

Ideally, the Senior Architectural Technician will have reached 
associate level and have experience of working widiin a similar role.
Part I Year-out Students are expected to commence work in August 
I September. The successful applicants should possess the ability 
to work as p«t of a team as well as on their own initiative. Both 
these positions are permanent roles, offering a competitive salary.

Please contact Sophie on 020-8335-1493 or email: sophie.wood@nes.co.uk

ID
(MIDLAMDS)LIMITEO

www.rtes.co.uk

AppUcotiom with CV to;

Senior Architectural Designer RequiredMr. Steve HoweHs (Oirectorl 
l D Arcnttects IMIdionds] ltd 
LycTigote House.
High Street.
Pottinohom.
Wotvorhamoton 
WV6 7BQ
Email: odmineidarchHecis.co.uk

to join busy Archttecturol teom. The suceestful oppiicont 
must be competent In Ptanntng ond Devetopment Controt. 
Architecture ond Uibot-i Deisgn. Presentation ond 
Communication.ond possess the skM ond ft# to succeed.

rM «IKtll S iMIMMS

Candloatm shootd lOeaNv b@ 5 yeon ^ost Fort M KiftA.



Unique nwliJential practice - Waterloo 
Job tef 3072
Thia'^practice is a combirwtion ol a small 
design teo architecture studio and a property 
development firm They work as their own clients 
meaning you will be able to engage with tinding 
sites, initiating briefs, scheme design, putting 
protects through planning to finally taking it on­
site with the in house constructKin team TM 
also work on both UK and international comQdB 
tion work Projects are normally contemporafl 
in style, technically innovative & unvironmenttB 
driven These 'ange m size from private hoiafl 
to large residential mixed use schemes. 1
Part 2s win be able to gam a vast amount of ex- 
perierKe towards their part 3 and architects 
have the possibtlilv to become associates

lAcrostation and 30 skills are preferred

NET
DIRECTORY

Architects — online.co.uk
V

wcrfd's job sffe

QCfCm
www.adrem.uk.com

ni'i

barkerross co uk •^53www.ri n ■1*
0115 948 3757

OXFORD
BROOKES School of the Built EnvironmentUNIVERSITYmvw.d^s«5rvic<5,co.uk 1

Senior Lecturer in Architecturefaststrearn
^ a • irdMacunI nmRmifK I e 

www.toatifreom.co.ufcyoi
Starting salary: £33,779, rising annually to £41,545 

■Rie Department of Architecture is one of the largest schools of architecture in the country and has a vibrant 
design studio culture and strong portfolio of research (currerTtly RAE Grade 4). It consistently rante as one 
of the five best schools in the UK in the annual sun/ey of the tc^ 100 architectural practices conducted by 
The Architects' Journal. The department wishes to further strengthen its design profile and is looking for a 
new member of staff to contribute to the leadership and delivery of design teaching. Applications ae 
particularly welccxTied from candidates with interests in innovative design.
YOU WILL BE RESPONSIBLE FOR: ■ providing leadership and teaching in the design studb 
■ participating in the administrative processes of the programme including module leadership, axrculum 
development, quality assurance procedure, recruitment and admission of students ■ undertaking 
relevant piersonal research and other forms of sctx)larly activity as appropriate 
YOU SHOULD HAVE; ■ experience of teaching architecture ■ an undergraduate qualification in 
^t^rtecture ■ good team workir>g arid organisation skills ■ an interest in innovative design

Ref: 287/15264/BC

'B www.rdrMruitmwnt.co.uk

*f<fc«»»<tw>«l VaumiM W W W ISA!!!SIVwww.siv.co.uk

soUXion
Closing date: 10 August 2007solutionrecruitment.coin

Apply online at www.brookes.ac.uk/vacancy 
or contact Human Resources
Tel: 01865 484537 (answerphone) Minicom: 01865 485928 

Working for equal opportunities

www.brookes.ac.uk/vacancyFor Advertising Enquiries

Please Contact:

Munkenbeck+Marshall Urbanism
Seek Architects and Part 2 Assistants for 
canalside office in our award winning building. 
Current projects include arts, high profile urban 
regeneration, private houses, large mixed use/ 
residential.

Senan Shamkhi
Experienced Part I 

architectural student
with CAD skills. Vectorworks 

or similar

020 7728 3827

Email:
required by architectural 

practice
in Covenf Garden.

To star! immediately. 
Please send CV to 

CKC Architects 
5 Dryden Street. 

London WC2E 9NW

senan.shamkhi@emap. Please forward CV and samples of work to; 
deniseOmandm2.co.uk

com
or send to:
Munkenbeck4-Marshall Urbanism
Unit B, North Building,Gainsborough Studios
1. Poole Street, London N1 5EB



•SHORELINE 
I HOUSING
0 PARTNERSHIP

SHORELINE HOUSING PARTNERSHIP

EXPRESSIONS OF INTEREST - REMODELLING 
OF OLDER PERSONS SHELTERED HOUSING

Shoreline Housing Partnership is a Reoistered Social Landlord 
with properties throughout North East uncolnshire. We are 
currently seeking Expressions of Interest from suitably qualified 
and expJerienced Architects Practices for the remodelling and 
refurbishment of one of our Older Persons Sheltered Housing 
schemes in Grimsby,

A Clerkenwell based job agency 
set up by Architects for Architects

besfxks
The scheme currently has 14 one bed flats and 14 bed-sits 
and stands in extensive grounds within a semi-rural location.
We are seeking an imaginative and innovative solution to the 
remodelling of the dwernng. This will include the conversion of 
the bed-sits Into flats together with other internal and external 
refurbishments of the dwelling to provide a modem and attractive 
scheme,

This project is a pilot for the refurbishment of all our sheltered 
housing stock and will act as a model to demonstrate the 
potential for improvement and to provide a design code for the 
all our schemes.

Applications are therefore invited from suitably qualified and
ffi^enced Architects who must be able to demonstrate the 

ving;;-
• Experience of similar schemes in the public and private

Sector• A successful track record of resident involvement in the 
design an development of housing schemes 

• The availability of resources to cope with the design 
development of the scheme, from initial design and 
consultation stages through to completion ofthe project 

«The ability to work as part of a team delivering the overall

................  • ‘5.000 p.O * bRrv+;

A dyncmie A pfogresslve proette* of 35 In Nl of* looking to appoint a Proioci 
ArchMacI to toad a toom of Aichltocti In ltio rofurblshinont of a 5 ilw hotoi SuccomM 

eandMoM* muif potMss ORColtoni communkolton tkfl*. tM confktonf ctooilng 
dtonti li tevt proMowt vgwrtonco of toodktg o toom of (toMgn contuMontA TN( it o 
comploR Si highty riiatongiog piotoct & la o gnat opportunity to furfftor you toroor 
AutDCDd on odvontogo.

■ "iKi t'AO.OCX) 0 0
A «ndi pracHco in who won Ybung ArcMtoet of too Vaor in 2001 on looking for a 
foconSy quoWtod ArctHtoct to work on aworol picnoanng compoWten ichonoa. 
Succwiful appHcontantuattw tcollantdailgn * tochnicnl toJto Son obty to 
itoiirdtoi Mr ktoaa udng fcoa hood drofching « wol oa 3D mcdoMng A aupocb 
opportunity to join this oword wkwtfng procWco S aao profacta gaf buSt! Vactorworta

and

Project.

Interested orqanisations should respond in writing 
12 Noon.on Monday on 20th August, 2007 to the

•■aooo •
A piBcMco of 7 In Marranorimlth on looktog to appoint 2 Ptoroci Anhttocfa to work on 
high-and roaiitoniigl adiamaa to and oreund London SuccaafW condtdptoa tnm» pa 
cenfldenf job ruonors A be i*to to toko pio|#da through from ewly deaign to 
contplafion. TNa b o gnat chottco for aomoone to gain a good tonal nf laiyintulhillty

no later than 
following:-

Maitn Berry
Shoreline Housing Partnership, Devonshire House. Bull Ring 
Lane, Grimsby, North East Lincolnshire DN 31 1ES

It is currently the intention to interview selected responders week 
commencing during 3rd September, 2007

oorty on in their career. Autocod on octoantoge bul not iMiniigl

To view 0 eompr.'^'- 
visrt www.bespokecareer^

; ' • „ ■ with us please 
-“?07 24 24 909.

3D Designer
£28,212 - £33,190 pa (pending review) 
2 year fixed-term contract

r www.4-architects.com ^
SKe Liaison Architects Bristol CSalaries & Packages Highly Competitive 
Very prestigious practice. A senior post to work closely with the ckent and contractors on a 
£300Mmixed use development, the protect Is atthe design monitoring stage thereforaexceNent 
communfcations skills & design, techntcal & co-ordinating skills required. Ref: 3827 (Philip)

Architects/Part2's/Technicians Maryfebona/Clerkenwell £38k-£46k + Bens 
With a unique A creative approach to design, the desirable A renowrted award wirviing 
London practice now requires individuals who possess a flair for design, as well as an 
eye lor technical detailing. Vbu will be RIBA / ARB qualified, with a caieer history that 
reflects your skits and industry knowledge on retat. transport or residential schemes. Both 
AutoCAD and Microstatnn required bul not essential.

Architects/Technicians Watford/Hertfordshire Circa £30k-C48k +Bens 
A name synonymous with the construction industry for over 130 years with a reputatxxi 
for quality. This rare opportunity 8 now available for candidates with proven technical 
and AutoCAD skits to further develop thev careers with a 1st class company. As you 
would expect from a company of tha calibre the remuneration package will be extremely

Reh 3617 (Philip)
Technical Managers / Co-ordinators London / Thames Valley £40k - CSOk + Pkg 
Renowned for commitment to quality, & recognrbon as Brrtain's best-known house 
builder, this major award winrung developer has new & much talked about commissions 
allowing for key opportunities to arise in vanous sites. You will possess sound technical 
abilities that will enhance & maintain the highest standards, ensunng their desired r^xjtation

Ref: L429 (Hannah / Philip) 
Design Managers Central London/HomeCounties E55k-£90k-fPackage 
Experience in major and complex schemes, with an architectural or construction 
background, with exceptional client facing skills and autonomous working. Ref: L313 (Han)

Technicians/Assistants/Architects Eistree/Watford c£28k-C45k-f Bens 
Having carved out an enviable reputation working in vanous areas including secure 
buildings, sustainability, heritage and residential. Opporlunlties now exist for go-getters who 
would like involvement on proiects from inception to completion and are hungry for success 
and progression. The practice Is using AutoCAD 2006 so this knowledge / understanding

Ret: 3629 (Mllip)

You will be responsible for delivering highly creative and effective 
designs for the V&A. with particular emphasis on FuturePlan 

projects, ensuring that all work meets V&A policies and guidelines 
and is delivered to the highest standards, on time and within 
budget. You will have a degree in jD design or architecture, or 

equivalent qualification, and sound working knowledge of 3O 
design software. You will be responsible for complex projects from 
concept through to completion and should have proven ability to 
work on several projects simultaneously. To enable us to make an 
initial assessment of your design capability, your application must 
be accompanied by what you consider to be the three best 
examples of your work. Please do not send originals as we cannot 
return these.

Ref: L3S9 (Hannah)

competitive.

IS with tiM.

To apply online, please visit our website 
eVs will not be accepted 

Closing date: 31 August 2007

would be desirable but not essential.

BritonRflOtnl* Park Architaeto 
SurtMon 
OxtonI ClmuB 
PimHco 
London Brldo#
SiAlbana

Tachnlclana / AaalBlanla (AutoCAD / ArchlCAPj £1B - C23lv 
(Mtcroatatlon)
(AutoCAD)
(MleroataUon)
(Mlcroatatlon)
(Mlereitatlon)
(AutoCAD)

RatiSMO 
Ref; LOSS 
Ref: 3303 
Raf;L340 
RafiLSee 
RaM3Sa RaC343T

C17-C32hr
ns-ezshrArohltacti / Tachnlclana 

Projacl ArahHaot 
Teotmifliena / Arohitecta 
ArchHacts
Tacimletona / Aaalatanta

www.vam.ac.uk/jobs C20-£30hr 
C18-£2Shr 
£31 -£3Shr 
E18-£34tir

CT Tel: 01323 749200
jobs9centurion-recruitment.com



^hbg
Choose something better. 
Choose Derbyshire.' design

Architect/Architectural Assistant
DCC/07/3163
£23,175 - £29,859 per annum

Design Architects and Architectural Technicians

HBC Design Ltd is a multidisciplinary design consultancy within 
a major construction organisation t»sed In the UK and Europe. We 
are committed to providing our employees with the best career 
opportunities within the industry. Senior Architect

DCC/07/3178
£29,859 - £34,986 per annumOur appointment on a number of new and exciting projects has created 

opportunities lor talented Architectural Design staff to join us in 
our new offices in St Albans. Chotsworth Hall, Matlock

Derbyshire County Council is already an excellent-roted Council 
and is seeking to become even better. Dynamic, tolented and 
dedicofed people hove put us where we are, and we're looking to 
recruit two design individuals. Our in house Design team manages, 
together with framework partners and other consultants when 
necessary, the implementation of the Council's capital building 
works programme across all services amounting to some £40m - 
£60m per year. Good sustainable design delivered by true 
partnering and stakeholder involvement is essential and applicants 
will need to demonstrate a real belief and commitment to the Re­
thinking Construction Agendo. Proven experience, a professional 
qualification in the design and management of educational 
buildings, social care facilities, librories and other community 
accommodation are essential, together with a proven track record 
in project design and excellent communication skills. Additionally 
for the senior position you must be able to demonstrate an ability to 
manage o team of designers and to inspire the confidence of o 
variety of partners, agencies and stakeholders. If you would like to 
join one of the best councils in the country with a proven track 
record in delivery of major copital projects then we wont to hear 
from you.

Design Architects
Part 2 or 3 qualified Architects with strong concept 
and design development skills, able to work on 
a variety of exciting opportunities in the public 
and commercial sectors. Excellent presentation, 
communication and IT skills will also be a distinct 
advantage.

Architectural Technicians 
We are looking for candidates with a strong 
technical ability and enthusiasm to learn. 
Experience of working on mid to large scale 
commercial. education or retail projects will be 
an advantage but not essential. Good CAD skills 
will also be beneficial.

In return you will receive an excellent remuneration 
package including a competitive salary, company 
car or car allowance and private healthcare.

Please write with your CV and recent examples of your work to: 
Joanne Pottinger. Personnel Manager. HBC UK Ltd. Centrlum.
Griffiths Way. St Albans, Hertfordshire AL1 2RD.jpottlnger@hbgc.co.uk App/icotfon packs for all vacancies are available online at 

www.derbyshire.gov.uk/fobs 
or from Call Derbys/itre on 08 456 058 058

Closing date; 19 August 2007

We ore on equal opportunities 
employer welcoming applications 

from everyone.

*Tste«ewall

DERBYSHIRE
County Council

Improving life for local peopleProject Architects
Salary: £40,000 p.a. + Benefits 
Based London SW1

twvftnrwi

For all Derbyshire County Council vacancies see www.derbyshire.gov.uk

The GOST is the largest group of Independent Schools in the UK 
and is committed to a continuing programme of investment In 
new facilities including operations in the UK. China and India.

There is a diverse range of projects to be generated, from major 
extensions to new buildings such as state-of-the-art performing 
arts theatres. CXir in-house team of architects adopt an all-embracirtg, 
people-based approach for the design and creation of stimulating 
environments in which to educate GDST pupils. You will enjoy 
control over the design and delivery of the projects and will have 
the added satisfaction of krrawing that your project will ber>ef1t 
generations of pupils for many years to come.

Full details and an application form are available from our website 
www.gdst.net/vacancies. Alternatively telephone the 24 hour 
recruitment line on 020 7393 6609, or email 
recru1tment@wes.gdst.net.

No CVs or agencies please. The successful candidate 
will be required to undertake a CRB check.

Architects - Norttiwest 
Perm/Northwest/Eneg 

HMS Construction

Builders with extensive house building 
land bank require an Architect to join 

their design team.

Builders with extensive residential land 
bank about to embark on a large scale 

development require Architectural 
Technicians with CAD experience.

Based In Altrincham. Cheshire 
Excellent salary and benefits

Based In Attrincham, Cheshire 
Excellent salary and benefits

Contact Sally Kirkpatrick on 0161 904 5342 or you can lax on 0161 980 3877 
or email sally.kirkpatrick@fairmontrecrullment.co.uk

o!«>*»• ma

www.aj plus.co. u k/jobsThe Girls' Day School Trust 
at tht furtfroHt nf ainrarian



RECRUITING? CALL US ON 020 7505 6826

Could today 
be the day?
View the latest opportunities on the Industry’s original 
job board careersinconstruction.com

careersin construction



CLASSIFIED

CLASSIRED ENQUIRIES
Abi Reed;T020 7505 6662 F 020 7505 6750
abigail.reed@emap.com

3D COMPUTER VISUALISATION

thorp P. +44(0)1344 876S83 
+44(0)1344 676776 

chorpOtfDnilcd.com 
ujujuj.ChorpmodeimQhers.com

c.
e.

Run by Architects, producing quality visualisations and
animations for over 12 years. Professional & competitive.
Interiors, exteriors, . Many successes.
Visit www.emperorvision^om for examples.

www.d3v.co.uk 020 7060 2973
'Ml • space communication - property marketingin'.mrdlionjl im.iiir', for - rli .him &

wwfw.3dcom.co.uk

01'274’534130
020 7613 1777wvjw vnual^vaa-Kodui co un



model makers

somber
n

LONDON • MAIDSTONE
• INVERNESS

OFLIC
^ MODELS

-1,

^ ]

Architectural Models 
Product Models

^?'"P«®^VIsualisa«o 
Ply-throughs
3D

020 7377 6127
www.nicmodels.com

ns
wwv.combermod6ls.com ^mfaefm^)s@t)tconnect.

com

PIPERS
POORS

PIPERS

CONCEPT. PLANNING
* markiting CONCERT, PUNNINO A MARKETING

WPERS fOOKS LTO

PIPERS MODEiS LTO

®E'^ENOeN SrREET 
‘•OMDOn N1 6BH

020 72S0 0530STUDioepipiRs^l^O
WrWW.PIPtRs.co.

4GY

01233 63 68 68
COM

UK
UK



MODEL MAKERS SURVEYORS

Michael Gallie 
& Partners

Land and Architectural Surveyor 

F¥SrCHCC£FCRML VOORSURl^AffiJS

• Topographical Surveys
• Measured Buiidirtg Surveys
• Underground Utility Surveys
• Photogrammetry
• GPS Control Surveys
• Engineering/Setting Out Surveys
• River & Railway Surveys
• Boundary Disputes
• National Grid Qualified Staff
• AutoCAD Office Services

BULLFROG 
MODELS LTD

Chartered Measured Building Surveyors
1 Ne\w Concordia Wharf, Mill Street, London SET 2BB 
®:020-7394-mi ©:020-7394-2499

Contact
STAN ADBERTIN

20b Tower Workshops 
38 Riley Road. London SEl 3DG 

Telephone: 020 7394 7866 
Facsimile: 020 7394 6798 THE ONLY PROFESSIONAL SURVEY 

PRACTICE SPECIALISING IN 
MEASURED BUILDING SURVEY FOR 
OVER YEARS

KingsLand Surveyors Limited 
The Coach House. 24 Bridge Street 

Leatherhead, Surrey KT22 86Z 
Tel: 01372362059 Fax: 01372 363059 

Ermall: mailQkingslandsufveyois.co.uk 
Web: www.kingslandsurveyors.co.uk

d):enquiry@michalgallie.co.uk (S):www.michaelgallie.co.uk RiCS

3 Galena Road, 
Hammefsmiei. London.

W6XT 
Tel: 02087414699
Pax: 020 8741 0442 

email: rrfoCmetroplans.com 
www.metroplan8.CDm

Lend ft Meeaured BuUdmg Surveys 
EstaMsned over 74 years

■ Measured BuHdlr>g Surveys
■ Settng Out
■ Topograprocal Surveys
■ GPS SurveysMetro Plans

Montanameasured land and building surveys
|iiiiiiiii|iiiiiiiii|iiMMiii|mmm|iiiiiiiii|

Land/Engineering Surveys
www.montanalandsurveyors.comthe true measure of excellence

Topographical Surveys • GPS Control Networks 
• Volumetric Measurements • Setting Oute info@callidussurveys.co.uk 

w www.callidussurveys.co.uk

t 020 8543 8884
O 01304 373014 0 01304 380772
20 Queen Street, Deal, Kent. CT14 6ET

f 020 8543 6664

Land & Measured Building Surveyors

London
17 Cavendish Square London WiGOPH 
T:020 7^8628 F: 020 7^8629 
E: lonclon0aoexsurveys.co.uk

CD
X

Manchester
12th Floor PofUarxl Tower Manchester Ml 3LF 
T: 0161 238 4973 F: 0161 238 4974 
E: manchest^apexsurveys.co.uk

www.apexsurveys.co.uk

To advertise here

please contact
■^44(0) 208 447 8255

apr services Abi Reed on: 020 7505 6662
mail@aprservices.net
www.aprservices.net

land & measured building surveys 
laser scanning & visualisation

Email: abigaiLreed@emap.com^\POINTOOLS VIEW
pointcloud & mod*l viewer www.pointoola.coni



LETTINGS REPROGRAPHIC SERVICES

COMMERCIAL PREMISES
The new Oce Arizona
Fiiih detinition Itatbed printerfereday pollard TO LET

Deptford and Woolwich to 
small architectural practice. 

Concessioanry rent in 
exchange for initial schemes 
on projects which may lead to 

further work.

Denise Barraclough 
Tel; 07903 759918

HFHA GKOUP LTD

SPACE AVAILABLE NOW
Pnnt onto virtually any media or suttKe; 
foamei. glass, perspes, dibond, wood, 
CHToi. ceraimcs. canvas up to 2.5 x 1.2m 
full bleed.

Fantastic 350 aq R good quaWy studio space te share in archdea's central 

OerXerwell office. 2nd floor, very well dayllt with extensive &uflt In storage and 

desklng. Share o( kttchenette. Negotiable rent, short {3 months] or long term let 

by discussion.

Contact Hvinsh cn 020 7253 0S)3
It's only limitation it your imagination

020 7336 08BO I www.mj.uk.com

Build sustainably - it’s your business
Sustainability is the single most pressing issue that the 
construction industry will face ever the years to come.

Part o< Green Week (2Alh - 28th September 20071, the 
Green Construction Summit will feature keynote presentations 
from over 30 speakers including:25th-26th September 2007 - ExCel London. El 6

green^CONSTRUCTION 

SUMMIT

Or Peter Bonfield, Chief Executive. BRE 

' - Paul King, Chief Executive. Green Butldirtgs Council 

Martin Fodor, Policy Advisor, Environment Agency 

Tim Peach, Managing Oirector, Taylor Woodrow CoerstructKW 

Bill Dunster, Director, Bill Ounster Architects

' Claudine Blarney, Corporate Social Responsibility Director 
British Land

" Or Paul Toyne. Sustainability Director, Bovis Lend Lease

'•'dr

For full details of the updated programme and speaker line-up 
please visit the website.

To register - Tel: 0845 056 8069 
Email: constructconferencesSemap.com

Organised by Supported by Headline Sponsors

S3 HEWDCNfen www.greenweek.co.ukt:

www.ajplus.co.uk



SKETCHBOOK / BRYAN TRUBEY
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Preliminary sketches for Liverpool PC's new stadium. 
By Bryan Trubey of HKS Architects

AJ 02.08.0758



^ PRODUCTS
Respond to these panels at mww . a j plus. co. uk/a jdirect
Readers may also obtain information about these products by filling in the enquiry numbers on an AJ enquiry card. 
Advertisers wishing to promote their products on these pages should contact Abi Reed on 020 7505 6662.

CORUS AJ ENQUIRY 201
Colorcoat HPS200 prefinished 
steel from Corus has been 
specified on the new Basepoint 
Business Centre in Tewkesbury. 
Colorcoat HPS200 is the most 
specified prefinished steel in 
Europe, offering the ultimate in 
durability and performance, and 
has been eco-designed for 
reduced environmental impact.

STOAKES SYSTEMS AJ ENQUIRY 202
Summer rain never affects 
practice at Shrewsbury School’s 
indoor cricket school. Here, 
architect Archer has neatly 
introduced diffused daylight 
using highly insulating Kalwall, 
eliminating shadows and 
creating a pleasant interior 
ambience. See other projects 
at WWW.stoakes.co.uk

PHOENIXWATERPROOFING AJ ENQUIRY 204
RESITRiX rubber-roofing 
membranes carry the important 
FLL root-resistance certificate 
and can be used for all green 
roofs. Welded laps with a visible 
bleed-out ensure total 
watertightness before the soil 
system is applied.The 2.5mm- 
thick reinforced membrane is rot 
proof and puncture resistant.

SIGNBOX AJ ENQUIRY 203
Signkit FE LEO is a low-voltage 
fire exit sign that consumes 80 
per cent less power compared to 
other systems and requires no 
maintenance. This precision- 
engineered. sustainable sign 
solution has a minimum life of 
60,000 hours and has automatic 
battery back-up to ensure 
continuous illumination.

SCHOCK AJ ENQUIRY 205 
Schock Isokorb thermal-break 
modules have been installed in 
several recent Barratt Homes 
developments to counter the 
problem of balconies and 
cantilever construction 
elements causing significant 
energy loss, by guaranteeing 
homogeneity between cantilever 
structures and the internal floor.

TRIANCO AJ ENQUIRY 206
Trianco’s new Contractor range 
of high-efficiency, top-quality 
condensing band G oil boilers 
for new and replacement 
installations is one of the most 
efficient and economical on the 
market, and meets all the 
requirements of Part L of the 
Building Regulations in line with 
April 2007’s legislation.

BURMATEX AJ ENQUIRY 207
Contract carpet manufacturer 
Burmatex has recently 
completed its contribution to 
the extension of a Bradford 
school. Burmatex products have 
been used to create a positive 
learning environment and to 
assist the school in complying 
with Disability Discrimination 
Act (DDA) requirements.

FOREST PENNANT AJ ENQUIRY 208 
Forest Pennant, specialist in 
natural Pennant stone paving, 
has announced that it is to 
launch a new range of walling 
stone to include cropped walling 
stone, and sawn and dressed 
building stone. Both products 
are finished by hand and extend 
the company’s natural Pennant 
stone product lines.



Green roof
Waterproof membrane
Root barrier
Insulation
Drainage layer
Filter membrane
Extensive growing medium

We wrote the first National 
Building Specification In 1973, 
making a big dlfference to the 
way people in construction 
work.

Today, we are going even 
further, looking at the wider 
information issues that shape 
an entire project as well as 
the specification details 
crucial to a projects delivery. 
It’s a big change for us. We 
hope it will make an even 
bigger difference to you.

Then we went digital, helping 
you create specifications 
quickly and easily.

Pot more information 
Call 0845 456 9594 

■ www.theNBS.com
ENQUIRY 11 ON CARD
www.ajplus.co.uk/ajdirect NBS: A new perspective

X


