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Whether you are designing commenrial, healthcare,

education, transportation or residential schemes. Euroclad

Fa^es will add the right splash of colour to your ideas.

Advances in metal coil coating technology mean yrxi can 

specify Eurodad’s LINEAR ACM Facade panels in absolutely 

any colour, to driver your design \«ion without compromise.

LINEAR Fa<;ade panels feature a rxx^-combustible mineral 

core, allowing them to meet all relevant UK and European fire 

safety standards without restricticxi.

So to add that splash of colour and to get things in black and 

white please visit www.eurodad-facades.co.uk/colours or 

call Kelly Caynor on 02920 790722.

ENQUIRY 10 ON CARD WWW.AJPLUS.CO.UK/AJDIRECT
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The Stirling Prize shortlist is our (^ri’ pa<jcs 10-13), 
and wliile there will be those who carp that there 
arc coo many buildings outside the UK etc., 
Stirling rentains by far the ntost important date 
in the UK architectural calendar. There is no 
other event that stimulates such debate about 
the value of architecture in this country. My gut 
reaction is that this is a shortlist poised between 
the iconic one-off and the accretive addition.

The most obviously, almost offensively, 
iconic is OMA's Casa da Musica, a mcicorkc 
of a building fired like a mortar from Rotterdom 
and crash-landed on a square in Porto. What it 
has to do with British architecture should be 
obvious — Rem Koolhaas has lived in London 
since the l%0s. and is a major figure in this 
country's professional and intellectual landscape.

The other show pong on the list is David 
Chipperfield's Americas Cup building in 
Valencia. It is o canny piece of stadium 
architecture and has been widely published.

GIlmiii Howells’Savill Building is also in the icon 
category, with the overwhelming image of a 
building dependent on a wavy roof.

Oil tlie other side of the divide are buildings 
of meticulous modesty. Chipperfield’s Museum of 
Modern Literature is an addition to a complex of 
buildings at the German literature archive in 
Murbach. Most of the building is dug into the 
hillside, behind minimal and beautiful concrete 
colonnades. Foster’s Dresden Station is a 
comprehensive but pretty faithful rehabilitation 
of the eccentric original. Perhaps most modest 
of all, Haworth Tompkins' Young Vic theatre still 
has its entrance through on old butcher's shop.

So for this year’s judges it’s either/or. There is 
no housing, no office, no public space. This year's 
Stirling is ail about how you like your leisure 
attractions: raw, or overcooked with garnish.
• The AJ and the Architectural Rnacu' have 
published the entire shortlist, and you can read 
these archived articles at www.ajplus.co.uk

Display talas manager 
Katie Dear (020 75056743)
Contra net sales manager 
Sam Lsu (020 7505 6746)
Account mani^efs
Nick Roberts (020 7505 6742)
Terry Roll (020 7505 6706)
Senior account executive 
Tom Peardon (020 7505 6835) 
Account executive, classified 
Abi Reed (020 7505 6662)
Group sales manager 
Midge Myatt (01902651645) 
Commercial manager 
Malcolm Perryman (020 7505 6698) 
Business development manager 
Toby Redington (020 7505 6634) 
Recruitment
Senan Shamkhi (020 7728 3827)

CONTRIBUTORS

Back issues: 01344 328 000

A subscription to the AJ (47 issues): 
UK £126 or £119 (Direct D^). 
Overseas £174.
To subscribe call 0670 830 4959

Edwin Heailuoic. who writes the 
Building Study on the 1 'ictoria 
Miro qallenj o» payi's 23-33, 
is the archiieclurc critic for the 
Fina7icial 'Innes

James Morris, who phoioyraphs 
the Buildiny Study, is a 
phoUiyrapher based in Hhirs 
who has exhibited at the Royal 
Geoefraphical Society

Drill/ Hawkes, who reviews Louis 
I Kahn: Beyond Time and Style on 
page 45, wos formcriy a professor ai 
the IVclsh School of Architecture and 
is att architect, writer and teacher

communications
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A more flexible approach 
to copper roofing

Flag Copper Art* roofing membranes incorporate fine copper powder for 

an aesthetically desirable metallic finish that will age like copper whilst 

offering all the benefits of a modern roofing material. With their 
excellent weldability, flexibility, low installation and mainteiwice costs. 

Flag Copper Art* membranes provide endless design possibilities.

For more information please contact us on 

01428 604500 or visit www.flaguk.co.uk

ENQUIRY 12 ON CARD WWW.AJPLUS.CO.UK/AJDIRECT

YOUR ROOFING AND 
WATERPROa=lNG PARTNER

SHverArTCopper Art*



BREAKING NEWS DAILY/WWW.AJPLUS.CO.UK

Architecture's most incisive news 

breaks daily on www.ajplus.co.uk. 

Activate your online subscription 

at www.ajplus.co.uk/activate.

For login details call 020 7505 8623

THURSDAY 19 JULY

• McAslan's Birmingham New Street 

proposals face funding setback

• Zaha forced to improve sustainability 

of Olympic Aquatics Centre (above)

• Mayor Ken attacks 'barmy bureaucrats' 

over Health and Safety proposals

• Bernd Becher, renowned photographer 

of industrial architecture, dies aged 75

FRIDAY 20 JULY

• Peter Womersley buildings listed by Historic Scotland

• Rolfe Judd's Tabard Square wins Housing Design Award

• RIGA looks into international accreditation

• Stride Treglown bags housing competition for 

Letchworth Garden City (below)

MONDAY 23 JULY

• London's St Pancras Hotel is hit by fire...

>... As blaze breaks out at Urban Splash's Lister Mills site

• Government Green Paper calls for better housing faster

• KSS Design Group unveils designs for Everton FC stadium

TUESDAY 24JULY

• Kensington Palace Hotel faces the wrecking 

ball as Chipperfield scheme wins approval...

•... While the practice also goes for planning 

in the City of London

• Porphyrios Associates resubmits plans for 

north London mixed-use scheme

• English Heritage names buildings at risk, 

including Battersea Power Station (below)

WEDNESDAY 25 JULY

• Southwark picks Elephant and Castle development partner

• Bartlett student picks up £1,000 design award (above)

• McAslan's Royal Military Academy wins planning

• FaulknerBrowns' £53 million Edinburgh Sighthill Arena resurrected

AJ 26.07.07 7



The BestRevit Design Awards 2007 
Recognising The Best

Residential Scheme 
under 500m 2

Residential Scheme 
over 50om^

Non-Residential 
Scheme over 
2,500m"

Non-Residential 
Scheme under 
2,500m"

Structural Design 
(schemes designed 
with Revit Structure)

Conceptual Project 
(still at idea stage)

Student Project

Autodesk® is proud to be launching the first 
(and The Best!) Revit® Design Awards and invites 
you to submit entries for schemes or projects 
designed and created using Revit Architecture 
(formerly Revit Building) and Revit Structure.
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Showcase your designs - enter the Revit Design Awards
If you are an architect, engineer, or student using Autodesk Revit Architecture or Revit 
Structure, it is your moment to showcase your designs in a new competition recently 
launched by Autodesk. The introduction of these awards aims to recognise 
and celebrate your creative talent and innovation across seven categories.

The awards can be entered via the UK Revit User Group website 
www.revitusergroup.org.uk. an on-line community where 
Revit customers can share ideas, exchange hints and tips and 
generally interact with like-minded individuals.

All the winners will be awarded with a trophy to mark their 
success, plus one of the latest LCD TVs - and the designer of the 
best student project will receive a high-spec PC including digital 
camera. Winners will also feature in a special supplement to be 
printed in the Architects’journal.



NEWS

o

i

o

DESIGNER SOUGHT FOR MOBILE TATE
By Richard Vaughan

The Tate is interviewing 
a number of architects, believed 
to include BIG Architects with 
engineer Adams Kara Taylor, 
Lynch Architects and 
youmeheshc, to develop the 
UK's first portable arts pavilion.

The ‘Mobile Tate' pavilion 
w'ill tour the UK from August 
2008 to August 2012, as part of 
a Cultural Olympiad scheduled 
to finish at the Olympic Park in 
Stratford, east London, in time 
for the Olympics' kick-off.

The project is being 
conceived alongside partners 
the London Organising 
Committee for the Olympic 
Games, the Arcs Council and 
Creative Partnerships, who 
are looking at ways to secure 

million to fund the detailed 
design and construction of 
the pavilion.

A Tate spokeswoman 
said:'We have nearly finished

interviewing a number of 
shortlisted practices. We have 
had a number of expressions 
of interest and we wUl be 
onnouncing a winner shordy.'

It is the first time a 
portable arts space on such a 
scale has been attempted in the 
UK, and it is understood the 
pavilion will bring art to 
‘unexpected settings' as well os 
the Tate galleries in Liverpool 
and St Ives.

According to a design brief 
obtained by the AJ, the pavilion 
will ‘make a new space for art, 
creating a different experience 
than is possible in a gallery, 
attracting and engaging people 
who do not visit museums and 
galleries'.

The winning practice will 
be asked to design a hugely 
ambitious temporary structure; 
it will need to be eosily 
dismanded w'hilc offering

a setting for eating and dancing 
and also providing a minimum 
200-scat auditorium space 
complete with stage.

The demountable pavilion 
will tour the country during the 
summer months over a four- 
year period, acting as a 
travelling festival for art that 
will, according to the briet.
‘give a sense of the circus is 
coming to town’.

As well as providing space 
for exhibitions, the pavilion will 
need to be capable of growing 
and shrinking according to the 
size of the instaUation, while 
remaining small enough to be 
easily transportable.

The winning architect/ 
engineer team will be 
announced next month, and 
oudine designs are expected by 
October, ahead of an agreed 
detailed design by February 
next year.

AJ 26.07.07 9
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STIRLING PRIZE SHORTLIST PREVIOUS WINNERS
1996: Stephen Hodder,

Centenary Building, 

University of Salford

1997: Michael Wilford. 

Musical School, 

Stuttgart

1998: Foster + Partners,

American Air Museum, 

Duxford

1999: Future Systems. Lord's 

Media Centre, London

2000: Atsop & Stormer, 

Peckham Library, 

London

2001: Wilkinson Eyre, Magna 

Centre, Rotherham

2002: Wilkinson Eyre.

Gateshead Millennium 

Bridge

2003: Herzog & de Meuron, 

Laban Dance Centre, 

London

2004: Foster + Partners. 30 

St Mary Axe, London

2005; EMBT/RMJM, Scottish 

Parliament Building, 

Edinburgh

2006; Rogers Stirk Harbour + 

Partners. Barajas 

Airport. Madrid

Bij Max Tlwmpf.on

David C’hipperfidd Architects 
has stolen a morch on its rivals 
in the race to the 2007 Stirling 
Prize — with two of its schemes 
making this years shortlist.

Chipperfield’s brace are 
the Americas Cup building 
in Valencia, Spain, and the 
Museum of Modern Literature 
in Marbach am Neckor, 
Germany.

The four other shortlisted 
buildings arc: Glenn Howells* 
Savill Building. Windsor Great 
Park; Haworth Tompkins’
Young Vic. London: OMA’s 
Casa da Musica, Porto, 
Portugal, and Foster + Portnen’ 
Dresden Station, Germany.

Despite being ‘over the 
moon’ at the double Stirling 
selection. David Chipperfield 
said the fact that both his 
schemes were in Europe spoke 
volumes about the state of UK 
architecture.

He said: ‘What have I built 
in England in the last 25 years? 
[Working in Europe] has 
worked out fine for me - 
apart from continually having 
to apologise to my family for 
always being on a plane - 
but does every young British 
architect have to do what I 
have hod to?

’England does not help its 
young architects,’ he added.

Like winner Richard 
Rogers last year. Chipperfield 
has a onc-in-chree chance of 
walking away with the prize, 
now in its 12th year.

Chipperfield may have 
the edge over his rivals but. 
according to bookmaker 
William Hill (whose odds 
ore quoted over the next four 
pages), his America’s Cup 
building is level-pegging with 
OMA’s Casa da Musica (which 
qualifies for Stirling because of

OMAs membership of the 
RIBA) ond Glenn Howells’ 
Suvill Building with odds of 
3-1. Chippcrfield’s other scheme 
- the Museum of Modern 
Literature - has been put at 5-1.

Glenn Howells, who was 
on the judging panel for the 
RIBA Awards, from whose 
winners the Stirling Prize is 
selected, expressed surprise at 
his building’s joint favourite 
spot:’Even though I was close 
to the process, I didn't think the 
building would do so well.Just 
to get shortlisted is fantastic: 1 
am bowled over,’

Chipperfield may have 
taken the limelight, but 
Birmingham-based Howells 
says his practice’s presence on 
the shortlist is particularly 
special.

‘We arc a rare beast.’ he
said.‘a regional practice on the 
Stirling shortlist.’

AJ 26.07.0710
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DAVID CHIPPERFIELO ARCHITECTS 

MUSEUM OF MODERN LITERATURE. 

MARBACH AM NECKAR, GERMANY 

Latest odds: 5-1

OFFICE FOR METROPOLITAN ARCHITECTURE 

CASA DA MUSICA CONCERT HALL. PORTO, 

PORTUGAL 

Latest odds: 3-1
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DAVID CHIPPERFIELD ARCHITECTS 

AMERICA'S CUP BUILDING, VALENCIA, SPAIN 

Latest odds; 3-1

HAWORTH TOMPKINS

YOUNG VICTHEATRE, LONDON

Latest odds: 7-1
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THE SIX CONTENDERS ASSESSED...
By Andrew Mead

TheAJ's Reviews Editcr appraises 
this year's Stirliti^ Prize shortlist 
and offers up itis opinion on who 
might emerge victorious.

come alive with crxjwds. Empty, 

it exemplifies the the rigour and 

repose that is his practice’s 

hallmark. But the practice's 

Museum of Modern Literature 

is a much more demanding 

commission that sees 

Chipperfield at his most 

thoughtful. With its reinterpreted 

Classicism, its fusion of solidity, 

sobriety and elegance, it dignifies 

its literary contents, suggesting 

that, here at least, culture and 

history are taken seriously.

It's not striving to be an icon, 

like DMA's Casa da Miisica. For all 

its ingenuity (seen mostly in the 

circulation) there has to be a 

question mark against this 

building, it almost totally forgets 

urbanism and is happy to be alien.

With the task of redeveloping 

Dresden Station, Foster + 

Partners was on familiar ground. 

Since the Royal Academy's 

Sackler Galleries of 1991, the 

practice has integrated its own 

aesthetic with historic buildings, 

and of course it's at home with big 

sheds. But hasn't the Stirling 

Prize rewarded this strain of 

architecture amply already'?

Glenn Howells' site for the 

Savill Building is by long- 

established gardens in a Royal 

Park, and to create anything of 

architectural significance in such 

a setting is a triumph. But all 

the architecture is in the long 

undulating timber grtdshell roof 

and that’s maybe not enough for 

it to win.

Working with William 

Howell's 1970 building at the 

Young Vic Theatre, Haworth 

Tompkins has realised an ego-free 

amalgamation of new and old.

This is intelligent secretive 

architecture. But maybe there’s 

just not enough obvious new work 

here for the Stirling judges?

There certainly is at 

Marbach. And if the judges do 

choose the Museum of Modern 

Literature as the winner, they'll be 

making a statement that there's 

more to architecture than a 

signature style; that historical 

precedent can inform a building 

without it simply becoming a 

pastiche; and that culture is 

valued in itself, not as a branch of 

the entertainment industry.

This year's Stirling line-up pitches 

the would-be icon of OMA's Casa 

da M6sica against Haworth 

Tompkins' self-effacing 

remodellmg of the Young Vic 

theatre, and the grandiose civic 

landmark of Dresden Station, 

which has been redeveloped in 

a High-Tech spirit by Foster + 

Partners, against the rusticity 

(albeit sophisticated) of Glenn 

Howells' Savill Building.

And then there's David 

Chipperfield. His America's Cup 

building is a stage awaiting race 

days, when the viewing platforms

FOSTER -f PARTNERS 

DRESDEN STATION REDEVELOPMENT, 

DRESDEN, GERMANY 

Latest odds: 5-1 >•

0
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NEWS IN PICTURES

SHANGHAI EXPO ENTRIES REVEALED
The six shortlisted entries in the competition to 

design the British Pavilion for the 2010 World Expo 

in Shanghai have been unveiled. The six firms were 

whittled down from 47 entries in the Foreign and 

Commonwealth Office competition and will be 

publicly unveiled today (26 July) at the V&A Museum 

in London. The practices are: Zaha Hadid; Marks 

Barfield; Draw Architects; Avery Associates; 

Heatherwick Studio; and Eight, which is a team 

headed up by John McAslan +■ Partners that also 
includes Nord, Carmody Groarke. Brisac Gonzalez, 

Project Orange and Surface. The theme for the £10 

million pavilion is 'Better City, Better Life’ and it will 

showcase British culture, sport, education and 

business, as well as 'highlighting and promoting 

policies and technologies in low-carbon urban 

developments’. The V&A exhibition runs until T9 

September when the winner will be announced.

Bff Richard Vanc}han

Draw Architects with Arup

Marks Barfield with Arup

Avery Associates with Adams Kara Taylor

Heatherwick Studio with Adams Kara Taylor

14



Eight with Arup

Zaha Hadid Architects with Arup
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AGENDA

HAS COOPER GONE FAR ENOUGH?
By Clivf Hfl/feer

is doubtful whether nreasures to 
accelerate develobmenc con be 
achieved without 'compromising 
quality. He also c<^ed for 
RIBA-led local rewew panels 
to work alongside ^ABE.

Pringle sags; ‘Siipport for 
good design is therelbut it’s 
essential thot qualitylis not 
sacrificed in the interest of 
speed. We are campaigning 
for a roU-out of desigA-review 
panels across the counbg to 
support good design, oAd 
housing should be subjtict to 
these panels. This is o trkd- 
and-tested approach, where 
members do not mind being 
judged by professionals capable 
ofjudging them.’ \

‘Our proposol is not hoc 
or mode up of interested pities 
like housebuilders and local 
outhorities. Our system is \ 
systematic. I do not mind \ 
[Cooper’s] arrangements buli

that build the most houses will 
be awarded extra funding, and 
measures to prevent 
‘landbanking’ by private-sector 
builders wall also be introduced.

Moreover, councils and 
developers will be invited to 
‘host’ zero-carbon eco towns, 
with each town providing 
betss'een 5,000 and 20,000 
green homes by 2016.

Crucially for architects. 
Cooper is proposing a quolity- 
assurance programme to 
explore ‘meaningful’ incentives 
for developers who meet design 
quality benchmarks. These 
would include fast-tracking 
planning applications for 
developers who demonstrate 
a genuine commitment to 
sustainable housing.

RIBA president Jack 
Pringle says that the Green 
Paper demonstrates Labour’s 
commitment to design, but he

Yvette Cooper’s eagerly 
awaited Hou-sing Green Paper, 
unveiled this w'cek, has received 
a cautious welcome from key 
players within the industry,
But while the Housing 
Minister’s commitment to 
quality volume housing is 
applauded by the RIBA.
CABE and the National House 
Building Council, the same 
groups say the paper could 
do more to achieve its goals.

Labour has pledged to 
build at least 70,000 affordable 
homes a year by 2011, 
including 45,000 social homes - 
more than double the number 
built since 2004, Measures for 
achieving these targets include 
creating 14 new Community 
Land Trusts to boost the supply 
and financing of affordable 
housing (see box opposite).

Under the proposed 
legislation, the local councils

16



YVETTE COOPER’S HOUSING PLANS
• A pilot quality-assurance programme that 

rewards good design;

• measures to discourage private sector 

‘landbanking';

• commitment to build at least 70,000 affordable 

homes a year by 2011 - doubling the amount 

built since 2004;

• a 'tight-touch’ review of CABE this autumn;

• no fundamental changes to green-belt 

planning policy;

• ail new homes from 2016 to be carbon neutral:

• areas in the North permitted to bid to be New 

Growth Points for the first time;

• more affordable homes in rural areas;

«14 new Community Land Trusts to boost supply 

and financing of affordable housing; and

• five new zero-carbon eco towns - each with 

5,000 to 20,000 new homes.

wc need transparent and 
democratic systems for 
protecting design standards. 
This fGrecn Paper] is well- 
meaning but there is a lot of 
subjectivity in it.’ he odded.

While the paper is a step in 
the right direction, there needs 
to be a firmer commitment to 
the effective management of 
new contmunity developments 
to avoid the kinds of mistakes 
that have blighted the housing 
experiments of the 1960s.

National House Building 
Council chief executive Imtiaz 
Farookhi. who wants to sec 
collective service charges, 
logical parking and local 
authority incentives factored 
into the Green Paper, says: 
‘There is no reason w’hy this 
[Green Paper] cannot meet 
volume, quality and customer 
satisfaction. But there is an 
assumpaon that good design

will deliver sustainable, mixed- 
tenure housing. Adequate 
management must exist within 
new high-density communities, 
othcrwi.se tliere can be 
neighbourhood issues. So this 
paper is slightly disappointing.'

Also buried deep within 
the paper is news that CABE 
is to undergo a 'light-touch' 
review this autumn, conducted 
by its two masters - the 
Department of Culture. Media 
and Sport (DCMS) and the 
Department for Communities 
and Local Government 
(DCLG). The implication here 
is that CABE can and should 
be doing more to ensure 
volume housebuilding is 
balanced by quality design.

And CABE has played 
down the significance of the 
review, its director of 
campaigns. Matt Bell, insists 
the riming of the Green Paper

-just days after Gordon Brown 
ushered in a new Labour 
administration - is ‘excellent’.

‘The Green Paper refers to 
the routine review of CABE’s 
activities to w’hich all non- 
departmentoJ political bodies 
are subject. This is a light-touch 
review to allow us to focus our 
remit or extend it. It is not a big 
deal,' says Bell.

The Green Paper builds 
on the government's aim to 
‘eliminate poorly designed new 
housing’. And, sags CABE, there 
are some very welcome 
mechanisms for achieving this, 
alongside a restatement of the 
design objectives of PPS3 (the 
Planning Policy Supplement 
w'hich drives housing design),

Among the measures 
welcomed by CABE are the 
commitment to sustainable 
design and the recognition that 
achieving zero-carbon homes

requires more chon modifying 
existing housing types.

But there are obvious 
areas where the paper could 
be stronger to ensure good 
intentioits translate into better 
homes. In the three-month 
consultation period, CABE 
will be demanding that local 
authorities adopt effective 
‘metrics’ for improving quality. 
Furthermore, CABE is anxious 
that new funding streams, such 
as planning delivery grants, are 
woven into the legislation.

Bell sags; ‘The recognition 
that effectively measuring 
quality is keg to improvement 
is very welcome and reinforces 
PPS3. But the proposals on 
metrics within the paper await 
definition and lock ambition. 
The government should expect 
local authoriticifto use such 
metrics, not simply hope that 
they might,' cot^uded Bell.

AJ 26.07,07 17



ASTRAGAL

s

'Airport carpet, 
greij dividers, 
people with 
problems — it 
looks a bit 
municipal to me 
and thafs what 
I didn't want it 
to be'

8

8

Will ALsop revisits his 
Stirling Prize-winning 
Peckhom Library. 
Guardian. 21.07.07

'Planners and 
local campaigners 
are great at 
saying: "No. 
Tliey need to 
start saying:

Yes please.
Minister for Housing 
Yvette Cooper on the 
government's housing 
plans. Ohsenvr. 22.07.07

STRATEGIC LOCATION
Astragal was travelling u] > 
the escalator at King’s Cioss 
underground station the i)cher 
day eii route for o rare dai | trip 
out of the Big Smoke, an 
surprised to sec two reert itment 
ads for quantity surveyor Duvis 
Langdon. Could this huvt 
anything to do with the fnct 
thot rival EC Harris has >pened 
a new HQ in King’s C'rs^s, so 
this is an ideal way to att :act 
the attention ol any staff with 
Itchy feet?

)) a gun, therefore paving the way 
for world peace,’ Mr Magnet 
also claims that being ‘in front 
of thousands of cheering fans is 
a purifying experience, an inner 
battle to beat your fears and 
free your imnd.' Astragal has 
seen the light and is hanging 
up his hip fiosk and reaching 
for a virtual stratocaster.

GUITAR HERO
One thing that never ceases to 
amaze Astragal is the versatility 
of the architectural breed. And 
one character he recently 
encountered displays a talent 
rarely seen in the species. 
Introducing two-times air 
guitar world champion, 
featured recently on both the 
S/wrp» Os/)i)nrMe and ITN 
News, ladies and gtmdemen, it's 
London-based architect Zac‘Mr 

Magnet’Monro! Zoc, when not 
running his own practice, is the 
organiser of the Official UK Air 
Guitar Championships 2007, to 
be held on 3 August in Islington. 
And he appears to have .some 
lofty ideals for the much- 
maligned art. As the man 
himself puts it: ‘The ideology 
behind the movement is that if 
everyone m the world held an 
air guitar, they could not 
simultaneously be holding

((
was

LIFEATTHETOP
Jt awards were handed out for 
most luxurious architect's home, 
Ian Simpson would surely win 
with his eyrie at the cop of his 
Beetham Tower in Manchester. 
With fit-out now nearing 
completion, rhi.s three-storey 
penthouse includes a south- 
facing coaservacory planted 
with century-old olive trees in 
pots sunk down to floor level. 
Footballers, the target market 
for the other, lower, penthouses, 
can only look on in envy.

'Some people are 
fat. Some are tall. 
I'm a born 
fighter'
Eva Jiricna. Prague Post. 
18.07.07

MOVING MODELS
The poor diploma studen :s at 
the Bartlett found themselves a 
mode) or two short after i heir 
recent end-of-year show. 
Astragal understands that 
thieves half-inched a cou]»le of 
mini mock-ups which ha< i not 
been firmly secured. Talk |about 
stealing the show.

AJ 26.07,0718
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LETTERS

CUT-PRICE ARCHITECTURE IS BRINGING QUALITY DOWN
The profession may well have “little mutual respect and courtesy', 
but that is not the whole story (Editorial. AJ 12.07.07). In our 
experience, clients often change their architects when they acquire 
sites with planning consents, and there are nines when this is a wise 
move - perhaps the practice is inexperienced or too small for the 
project, or simply the chemistry is wrong. Fair enough.

What the profession does have is o suicidal tendency 
to agree cut-price fees. Good architects often charge higher fees, 
not just because better staff need better salaries, but because good 
practices give something bock to the profession by employing 
students, supporting training and building a stable structure.
We recently lost two projects, Paynes &: Borthwick's Wharf" in 
Greenwich and the former South Bonk University, when the sites 
changed hands after planning coasent. The reason given was that 
the fees quoted by the incoming architects were less than ours.

Time will icU what the quality of the architecture is like 
on completion and whether the architects are still in business. The 
mcs.sage ls that this insidious process of supplanting the original 
designer doesn’t just hit big-nomc architects but also those of us 
running sound professional practices. The result is that quality 
suffers as does the financial stability of the profession.
John AsSiiel, Assavl Arcliitecturc

Short of revolution, there ore only two hopes to aviod 
'Noddy Britain’ - change market aspiratioas or police the njarket. 
The first could be ochieved by political action: educotion of the 
public in architecture by a muss TV campaign. But it would |not 

be a vote-winner and is unlikely to happen under a prime m 
who has been driving piibhc procumment towards market-le 

The second can only be met by a planning system r 
by architects. A.ssuming politicians really care if we live in ‘N >ddy 
Britain’ or not. this could be achieved by major reforms in tli e 
education and training of planners. But it will be too late by then, 
as Gordon is a man in a hurry.

Perhaps architects need to set up as housebuilders. I doubt 
if tliey would make a paifit... Bring on the revolution!
Paul Luulituv, director, the Rcfjencratiofi Pniclke

hmscer
B PFl.
un

A WELL-CRAFTED BUILDING IN THE WRONG PLACE
1 wish to take issue with statements made by Kenneth Powel| in 
your Building Study on the UCL Cancer Institute (AJ 19.07.

The statement that the demolition of the RockefcUir 
Nurses Home was 'uncontroversiol’ is quite untrue. The local 
community, led by the Charlotte Street Association and supp irted 
by ward councillors and the Bloomsbury Conservation Area 
Advisory Committee, strongly opposed the demolition of the 
building on the grounds that it should be retained for housing. 
Little social housing had been provided in Fitzaivia for many 
years and there was a need for keg-worker housing.

The first planning application was rejected and wen t to 
appeal, but in the interim a second application was submitted and 
filially approved amid some controversy.

The glass facade of the Grimshaw proposals may hc .vc 
disguised the incompatibility of scale with the adjacent build ngs 
but it posed a pmblem oflight pollution: in the short term to the 
maternity hospital, and in the longer term to the housing which 
will appear on the site as part of the Section ltH> Agreement .vith 
die new hospital development. So the terracotta louvres wea‘ 
introduced - not to link the building visually with the former 
hospital building but to counter light pollution - and this has 
proved ineffective when viewed from the maternity hospital.

1)7).

HOUSEBUILDERS PRODUCE CRAP BECAUSE IT SELLS
From our professional perspective it is true that the majority of 
what housebuilders produce is crop (’How to solve the housing 
riddle’. AJ 19.07.07). But clearly housebuilders tailor quality to 
the demands of the market. The Uridsh public is not demanding 
any higher quality than ‘caip'. The answer is not ‘u partnership 
between the public and the private sectors’ as Elliot Lipton suggests.

Effective partnerships can only exist between those 
sharing common goals. The goal of housebuilders is profit: the goal 
of architects design. A partnership between the two will be nothing 
more than spin. If the public demanded cathedrals to live in, our 
streets would be lined with them. Housebuilders are a function of u 
market economy and it is ridiculous to accuse them of poor design 
quality when they sell to a market which demands ‘Noddy’ houses.

BUILDING A SUSTAINABLE FUTURE
Hulley & Kirkwood are a Practice of highly innovative M&E Consulting 

® Engineers, committed to providing best value by design. To receive an 

I information pack, please email marketing@hulley.co.uk.

www.hulley.co.uk
ENQUIRY UON CARD WWW.AJPLUS.CO.UK/AJDIRECT

i
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The building should not hove been on this sice. It is o 
yross over-development and hos no working links with adjacent 
buildings. It certainly does not achieve, as claimed, a sympathetic 
conjunction between the listed buildings, but. at another location, 
and with the omission of the temicotta louvres, it could have been 
a handsome addition to the urban landscape.

However, the author's assessment gives the impression t>f 
a 'well-ordered’ building, a well-crafted building with attention 
to detail, and that gives us some hope that it will provide o good 
working environment for researchers; a benefit for some in having 
this most unsatisfoctory building in Huntley Street.
Bcrinmi Diiiiiatje, Gordon ^'Iatl.don^, Hnnilaj Streot

LEEDS IS DOMINATED BY LOW-QUALITY BUILDINGS
I read with huge disappointment your edition on the KlliA Awards 
(AJ 2H,{)6.(l7) which, for me,highligliced the luck of uiu) yualiti) 
building work in Leeds. Leeds is increasingly dominoted by 
standard detail and layout Design and Build speculative offices 
and residential blocks that have been built without any 
consideration of context, and are designed to achieve the 
maximum margins tor the client and the contractor.

A conversation with city architect John Thorpe informed 
me that there are signJficandy more major planning applications a 
gear in Leeds chan there are in Birminghom.a city three times the 
size of Leeds, which suggests there is siiftlcient deniund in the city. 
However, if we continue to develop Leeds in this tashion, the legocy 
will be much worse than tliat of the l%(k.

Speculative development is necessary, but it mast be mixed 
with more quality development.
!nm Sniilh, architect, SMC Gouvr

0 modus
YOUR CHANCE TO DESIGN A CHAIR FOR PRODUCTION
If you have ever designed a chair you thought should be produced, 

here's your chance. Modus Furniture, one of the UK’s top design 

manufacturers, has got together with the AJ for the second 

Something to Sit On competition. Modus will produce a prototype of 

the winner that could become part of its product range. All you have 

to do is get your chair design down on paper.The closing date for 

entries is 31 August, and a brief and jury will be in next week's AJ.

It is also online at www. ajplus. co. uk/somethingtositon.The 

winner will be announced at the AJ’s reception at 100% Design at 

Earls Court on Thursday 20 September, and the shortlist published 

in AJ 13.09.07 and exhibited at the AJ's stand at the show. Pictured 

below is last year's winner, Gen Addy's Mull Chair,

ASTRAGAL IS MOTORING OFF WITH THE FACTS
Astragal is heavy on invention and light on facts {AJ 19.07.07), If 
he or she made the effort to visit the British Museum, they would 
find mvi name carved in stone. Any phvsne call to me or this office 
would confirm that it was also Norman Foster's own idea tor botli 
nomes to be recorded us architects of the Great Court.
Spencer cic Crey, head of dcsiqn. I'omr + Partners

Please address letters to: I'hc P.diior, 'Hie Architccis'Jotmtal, 15! Rose- 
hertf Aiviiue. London EC IR 4CB, fax 020 7505 6701. or email kaife. 
alexander(^Xt»‘tp-^am rn .irn'ir hj lOam on the Mondatj before publication, 
llie Architects'Journal resenvs the ripht to edit letters.

THE MINERAL DIFFERENCE.

4LKEIM SUSTAINABLE SOLUTIONS
MEETING YOUR NEEDS TODAY, WITHOUT COMPROMISING THE NEEDS OF FUTURE GENERATIONS.

KEIM MINERAL PAINTS 01746 714 543
www.keimpaints.co.uk

ENQUIRY IS ON CARD WWW.AJPLUS.CO.UK/AJOIRECT
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Build sustainably • it's your business
Sustainability is the single most pressing issue that the 
construction industry will face over the years to come.

Part of Green Week (24th - 28th September 2007), the 

Green Construction Summit will feature keynote presentations 
from over 30 speakers including:25th-26th September 2007- ExCel London. El6

green^construction

SUMMIT

Dr Peter Bonfield. Chief Executive. BRE 

Paul King. Chief Executive, Green Buildings Council 

Martin Fodor. Policy Advisor. Environment Agency 

Tim Peach. Managing Director. Taylor Woodrow Coostructu: 

BUI Ounster, Director, Bill Ounster Archrtects 

Claudine Blarney, Corporate Social Responsibility Director 

British Land

Or PaulToyne. Sustainability Director, Bovir ease

For full details of the updated programme and speaker line-up 

please visit the website.

To register - Tel: 0845 056 6069 

Email; constructconferencesQemap.com
Organised by Supported by- Headline Sponsors-

fWcj ^ [*Vl HEWDCN www.greenweek.co.ukton OUUBIIl



CLAUDIO SILVESTRIN 
MICHAEL DRAIN/ 
VICTORIA MIRO 
GALLERY



BUILDING STUDY

AT ALMOST EVERY 
POINTTHE SPACE YOU 
ARE IN SEEMS SIMPLE 
AND SERENE
Bii Udu'itt HciUluoii'. Phototjraphif hiijiwm Morris

It always surprises me that since Bnaii O’Doherty s superb ‘Inside 
the White Cube’, published in Artfonun and then as a book in the 
late 1970s, there hasn’t been another serious attempt to analyse the 
building type which hos arguably been driving architecture and its 
public profile more than any other.

From the found space of the lofts in New York’s Chelsea 
and at Tate Modern to the self-conscious icons of the globe- 
tn)tting superstars, building art galleries has become a tool for 
regeneration; for urban branding; for reconnecting to the history of 
the city’s fabric. Galleries are a kind of universal panacea, free from 
criticism (because art, as we know, is always u good thing); free 
from a broader social agenda; free to indulge in elitism in u wag 
in which no other building type can.

Yet apart from the emergence of the super-gallery — 
wonderful buildings like the Bilbao Guggenheim or Museum of 
Modern Art, New York, which paradoxically fail to fulfil their brief 
to effectively display art - galleries remain very much where 
O’Doherty left them. There is still the found space, the industrial 
shell reconfigured to accommodate the most robust contemporary 
sculpture and installation. And there is still the purist white space, 
the sanitLsed temple to the contemporary sacred relic in which 
nothing must interfere with the holy of holies, the supposed 
neutrality of which O'Doherty exposed as nonsense.

It is rather wonderful then to visit a little group of 
buildings which sit in the shabby no-man’s lond between two of 
London’s most pamftilly trendy bits. Islington and Hoxton. This

ensemble, which embraces Victoria Mira’s old and new gallery and 
the Parasol Unit Foundation for Contemporary Art. tells the whole 
story (bar, thankfully, the icons). And tells it fluently, efforJessiy and 
convincingly. Art. you will think after seeing these spaces doesn’t 
need ony new typologies, it’s doing fine with these.

The newest addition to the ensemble sits obove ihe old 
industrial brick building which houses the much-udmirec Parasol 
Unit. The mongrel lineage of u conception by east Lond jn-based 
Claudio Silvestrin and an execution by Michael Drain, it seems, 
like many mongrels, sharper and brighter than it may heve been 
os a thoroughbred.

It is on astonishing gollery space, a brilliontly lit volume 
which seems to evoke the focused, grounded and slightly eccentric 
Modernism of Portugal more than it does the fussy miniinolism 
of England or the trying-too-hard boho-chic of NevvYo k.

However, it needs to be seen in the context of tl e 
en.semble because this is nothing like u self-contained galery. 
Conceived as a private space for Victoria Miro to displa) her 
art and show VIP clients around, it is partly the result of her 
devastoting losses from the 2004 Momart wareluiuse fire a reaction 
to off-site storage. The new gallery must be entered thro igh the 
original gallery at number Ifi Wharf ILoad. o superb ea lier 
conversion by Trevor Horne which exposed the latticework of the 
timber ceiling structure, through which the glazed roof ij seen — 
creating a hugely complex picture of a view usually only tbund 
in derelict structures. Once the visitor has gone through he old
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2. View from the topmost part of the gallery towards the backdrop of east London

gallery che eccentric journey takes you out to a decked garden ut 
the rear which backs on to a spur of the Regents Canal and back 
in via the Parasol Unit.

dominated by the building fabric that seems so dense a few floors 
below. The view is seamless thanks to the external cantilevered 
deck terminating in structural low-iron glass panels capped at 
waist height by a slender strip of dark anodised aluminium.

The overwhelming emphasis on the view ensures that you 
are always aware of the city as background to the art - the gallery 
provides its own context beyond the whiteness of the walls. In this, 
the ambition seems to be more redolent of a public gallery, a civic 
building with a remit to make that connection between context 
and object, rather than the more traditionally neutral private 
gallery, the firm intention of which is internalisation and the focus 
on the object for sale. It also opens up the interior to the exigencies 
of the London sky and the dramotic changes in light.

The gallery opens out on to a deep balcony, intended 
as a space for receptions and events held against the backdrop 
of east London - the roofs that shelter the highest density of artists 
in Europe, as we re so often told.

At one level above the gallery sits a small private office 
and library adjacent to another large clerestory opening, a 
composition somewhere in the vein of Tony Fretton taking 
Q holiday in 1980s Spain. Just beyond the office is one of the 
building's key gestures, a large Ian Hamilton Finlay neon work 
(77ic Seas Leaves the Strau>berries Waves) which sits m a toll atrium 
and is clearly visible to the city beyond through that window. It 
gives off a cool blue glow, an arty butcher's-store fly-trap and an 
intriguing motif as the building fades into the twilight.

That gallery, designed by Michael Drain for the not-for- 
profit art foundation, opened two years ago and exemplifies the 
finer end of the found-space approach. Rusty columns rise from 
an exquisitely polished concrete floor, and the chomfered-conercte 
beams and columns are exposed and whited out again. It is among 
che least intrusive and most accommodating of contemporary art 
spaces in the city.

It is the next step, though, that has been most surprising. 
The new gallery is reached by a hugely theatrical 72-step staircase 
ascending six long flights along virtually the whole of the side of 
the plot. Contained within an oppressively narrow (850mm) shaft, 
with no hondrail. the staircase sucks you up towards the light over 
on extraordinary 10m height. It is something halfway between the 
films of Michael Powell & Emcric Pressburger and Aldo Rossi, a 
powerfully surprising injection of Baroque intention into the 
minimalist body.

The stairs deposit you into a lofty and impressive gallery 
space dominated by raking views over the city. The ceiling is 6ni 
high, allowing flexibility in hanging, and a simple, central spine 
rooflight ensures an even distribution of daylight throughout the 
plan. But it is che expansive windows atop the stair vista that draw 
the eye. Using 5.5m-high gloss panels the architect creates an 
owesomc picture of the sky in which only the bottom fraction is
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3. A simple central spine rooflight illuminates the main gallery ARTWORK L TO R: TAL R, LORDS OF KOLBOJNIK 
2062/2003; GRAYSON PERRY, IN PRAISE OF 
SHADOWS, 2008; ALICE NEEL. MOTHER AND CHILD, 
1930: PETER DOIG, CONCRETE CABIN II. 1992

The arrium is the most architecturally complex space in 
the building, not a Taumplan device of creating interest and variety 
through intersection but rather the point at which everything 
becomes clear and the plon clicks into place. The high white walls 
and the continuous dork, oiled wenge flooring create a seductive 
but slightly disorientating clfert, a seamlessness which makes you 
lose your position in the space so that you begin to rely on the 
skyline and glimpses of the atrium for orientation. Everything that 
places you is attenuated, super-sized.

When I initially approached the building 1 barely 
registered this huge two-storey box sitting atop the brick structure. 
Whether that was due to the neutral tone of the render melding 
into the grey of the sky or because I was rapt by the juxtaposition 
of a drive-in McDonalds next door, its golden arches providing a 
wonderfully Pop foreground, I don’t know, But on my way out 
I looked more carefully, and was profoundly surprised. A gentle 
S-curve partially overhangs the street, coolly emphasising the 
separateness of the structure without making a big deal of it. This is 
a subtle and unobtrusive addition despite its size. Around the corner 
the south-facing balcony is .sheltered by a canopy faced in bronze- 
anodised aluminium (which the handrail/balustrade cap had 
alluded to).

the space you are in seems simple and serene. It is exactly the 
way it should be, complexity allowing not contradiction but 
concentration. If 1 hod any criticism it would be chat, after those 
complex spatial games, the elements resolve thcm.sdves almost too 
readilg. too completely. Every opening seems to line up perfectly 
with everything else, a slit in the wall segues into a rooflight, the 
impos-sibly slender mullions line up exactly at a single point at the 
bottom of the stairs to give the impression of an unframed, open 
sky. A few slight discontinuities may just have brought a little more 
emphasis to key moments. The building is. chough, admirably but 
not anally detailed throughout and, although it locks the toughness 
of Drain’s earlier gallery for the Parasol downstairs, it looks to the 
scraggy local rooftops and the infinite variety of the shifting clouds 
and light to bring life into its heart.

Tliere is probably nothing new here. The section is 
fascinating, the journey through the building is eccentric, the views 
and the mechanics involved in creating the openings to allow them 
are formidable, the lighting is good, but it has oil been done with a 
lightness of touch and a skill which belies the youth of Drain’s 
practice. This is not a radical gallery; it adds little to the debate 
about the politics of found space versus the white cube other than 
Q juxtaposition which allows you to judge the typologies sidc-by- 
side in on identical urban condition. But os the big arts institutions 
continue to conceive ever more outlandish architectural logos, it 
does show what can be done with an ambitious and thoughtful 
client and a blend of architectural and cultural intcUigence.

From both outside and in there is a parodoxical qualiti) to 
die gallery. This is an extremely complex and competent sectional 
building of a type rarely found in Britain. The more you look, the 
more you are intrigued and impressed. Yet at almost every point
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4. The overhanging S-curve of the rooftop extension
subtly emphasises the separateness of the structure
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5. The staircase concealed between the main gallery and the atrium
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Credits

Tender date
Not tendered: manogement contract 
Start on site date 
November 2004 
Contract duration 
24 months
Gross external floor area
Second floor; 46(>m-; third floor: 510m-; fourth floor: 40nr 
Form of contract
JCT Standard Form of Management Contract 1998 Edition
Total cost
Confidential
Client
14 Whart Road Management Company
Executive architect
Michael Drain Architects
Concept architect
Claudio Silvestrin
Structural engineer
Fluid Structures
Quantity surveyor/planning supervisor/project
manager
Stace
Services engineer
RYB:Konsult
Main contractor
ISG Interior Exterior
Fit-out contractor
Wright Gallery Services
Selected subcontractors and suppliers
Glazing WRC Architectural Class; alone aupplicr Pisani Scone;
atone insitiller Wilson & Wylie Contracts; rcfidcr Alumusc;
anodised aluminium S & G Aluminium; roofing tticmhranc to
halamies McCormick Flat Roofing; s/cc/uvrfe Bourne Special
Projects: doors Calanpoint Contracts; steel doors Fitzpatrick
Doors; mechanical subcontractor lES Mechanical; electrical
subcontractor Electrical; CCTV securinj Royce Security

•>

6. View from the east end of the addition, 
showing the atrium and main gallery

AJ 26.07.0732



ARTWORK L TO R: DAVID HARRISON, JACK ST THE HEDGE. 
2064; IAN HAMILTON FINUV, LA RfiVOLUTION EST UN 
BLOC. 1991; ALICE NEEL. LUCILLE RHODES, 1976; ALICE 
NEEL. KOTHER AND CHILD. 1930; PETER DOIG, COgCRETE 
CABIN II. 1992; CONRAD SHAWCROSS. CONTINUUM, 2004
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WORKING DETAILS / VICTORIA MIRO GALLERY
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with chamfered 
and polished edges

extruded 
polystyrene 
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usterproof 
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fixed to 
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Third and fourth floors have 
been added to the original 
warehouse. The new steel- 
framed structure is dad with 
cementitious board and 
Alumasc polymer-modified 
render.

laaetic - 19mn gsp at 
vertical edgeswatarproof 

membrane on 
18«n aurina

140 X 80im X 3an 
anodised aluminium
angle aith 
waterproof 
membrane bonded 
to face

On the third floor a 
cantilevered balcony runs along 
the east wall, which is largely 
glazed. The 38mm frameless 
double-glazed units, t,550mm 
wide and 5.5m high, are set 
between polyester powder- 
coated 60 X 180mm RHS 
mullions which act as wind 
posts. At the head the glass is 
set between pain of steel angles, 
separoted to give a thermal 
break, with the DPM dressed 
over the outer angle. Another 
pair of angles secures the glass 
at the foot.

The balcony is a steel- 
frame cantilever with timber- 
joist infill, ply deck and 
woterproof membrane. It is 
paved with Pietra Serena stone 
slabs laid on a mortar-filled 
support system, with 3mm open 
joints for drainage.

The balustrade is a scries 
of31mm-thick toughened 

laminated low-iron glass panels 
topped with an aluminium 
channel to protect the edge of 
the PVB (polyvinyl butyrate) 
laminate. An 85 x 130mm 
recessed slot runs between 
the glass and the stone slabs, 
creating a shadow gap which 
conceals the bottom edge of the 
glass and ong dirt-laden rain 
splashes. Rainwater drains from 
the slot through 10mm gaps 
between the glass panels.
Bij 5usa« Dawson

2nn praaaad 
alunlnlu* faacia, 
bronze anodised 
f inieh

160 X 76m treated 
sw joleta on 
hengare fixed 
to 125 X 75m R5A

gleet beluetreda 
clamped between 
12mm steel plate 
supports with H12 
e/aunk bolts and 
nuts at 390m ere

nembrans axtends ' 
to edge of 6m dia 
drilled hole drain

CUT'AHAY ISOMETRIC OF GLASS BALUSTRADE

aluminiuir channel, 
bronze anodised 
finish

balustrade of 
31m toughened 
laminated glaaa 
with chamfered 
and polished edges

balconythird-floor
gallery

I
l.lSOm

I

-t-
±

KEY SECTION THROUGH BAUCONV

Pietra Serena 
atone alabe with 
3m open Joints, 
laid flat

third-floor 
gallery

tr4.A

hi,JJ^

btXcony

i|
1 B

KEY PtAH OF BALCONY
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8mi polymer 
modtfiM render 
on 5«im rigid 
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305 M 305tm UC 
lined with ninerely 
fibre Insulation Y/
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elumlnlui channel, 
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finishV
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particle board 
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- galv steel fixing 
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behind
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f 5L-. render return with 
netel corner bead12.5nss

plasterboard 
coiling with 
metal edge bead

1,550 X 5,500 X 
38nMi double-glazed 
unit fixed between 
angles with 
Silicone seals 
on backing reds

line of L80)n-nlde 
steel eulllen

double-glazed unit 
fixed between RSAs 
with silicons 
seals on backing 
rods

waterproof
membrane

mortar-filled mechanically 
stone support fixed to 1 

flashing

lAO X 80SM X 3mi 
anodised aluminium 
angle with 
waterproof 
membrane bonded 
to face I

system30mn thick Rletra 
Serena stona slab 
with 30im open 
Joints

\/ 100 X ie0nm RSA 
and 100 X sens RSA 
bolted to RHS to
secure frameless 
glass panel at
foot

/
timber floor withi 
underfloor nesting
system

extruded
polystyrene
rigid
insulation

mastic
saal

k T’i JX Z 21^
T

1
tv- lx'■X? 7^

waterproof 
nsmbrans on 
IBnsn marina ply

150 X 180nwi
RHS203 X 203mr UC 

llnsd with mineral 
fibre insulation >- • 200 X 90mmIAj

PPC

2■71 I-rr

i.I3
T membrane extends 

to edge of Sum dia 
drilled hole drain

150 X 75mm treated 
sw joists on 
hangars fixed to 
128 X 75nnRSA

0P« bonded to 
brickwork and 
lined with rigid 
insulation board

12.5imi external 
grade plasterboard 
on metal sub-frame glass balustrsds —^ 

clamped between 
12mm steel plate 
supports

new brickwork 
in reclaimed 
London stock

2mm pressed { 
slunlnium fascia, 
bronze anodised 
finleh

OCTAIL SECTION THR0UO1 GLAZING ANO BALCONV

baluetrade of 
31mm toughened 
Iminated glees 
with chamfered 
and polished edges

60 X 180nn 
steal swilllon

60 X Siam 
bronze anodised 
aluminium flat I.Jiii

silicone seal

line of pressed 
aluminium fascia 
bronze anodised 
finleh

10mm bronze 
anodised 
sluminium flatDETAIL PLAN A AT HULLION DETAIL PLAN 0 AT CORNER
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Fastight stops air leakages 
which lowers fuel consumption 
which reduces carbon emissions 
and cuts energy bills.
...the secret is out and emissions stay in!
PFC Group is launching Fastight Airseal, a range of products and 

consultancy services designed to help reduce air leakage from buildings. 

The products work by stopping the gaps, often hidden from view, 

through which heated or cooled air can escape. The result; less heating 

and cooling required, carbon emissions cut, energy bills reduced.

Fully compliant with Kyoto Protocol targets, they're another weapon 

in the battle against global warming and a way of protecting all our futures.

For a full list of products and services please

call +44 (0) 208 391 0533 
or visit www.fa5tight.com

M ijPfc
““ Wcoroftl

Airsealing buildings to meet Kyoto Protocol targets
greenhouse emissions
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TECHNICAL & PRACTICE / UPDATE

DLCORATIVE STONE
T'lC COMPUTE SOUICTtOOt 1. Facade Technology - the 

Cutty Sark Visitors’ Centre 
at Greenwich {Events)

2. Find out what paved 
Chatsworth House (Books)

1.

THIS WEEK ONLINE NEWS EVENTS BOOKS

• The RIBA Chartered Practice 
accreditation scheme rqjlaced 
the RIBA Register of Practices 
on 1 July. This was prompted by 
clients wanting more rigorous 
quality assurance from RIBA 
accreditation, particularly for 
client services. The new system 
will also include nrare extensive 
requirements for employee 
health and safety, employment 
policy, and CPD. In addition, 
member practices will be 
monitored more regularly.
For information email 
charteredpraccice@inst.riba.org 
or visit WWW.architecture.com

Saa(chitt0 the Surface: Facade 
Technology
1 August, 8.30-9.30am 
Building Centre. 26 Store Street, 
London W1
Simon Beams of youmeheshe 
on the Cutty SarkVistors' 
Centre
WWW.buildingeentretrust, 
org

• Paints and Finishes 
is the new area in our 
Materials and Components 
section. There are 
articles on specifying 
paints by brand, not just 
colour, to take advantage 
of sophisticated technical 
requirements. Also covered 
are decorative paints; 
varnishes and waxes with 
the lowest possible amount 
of volatile organic 
compounds, for use on 
timber; and examples of 
special finishing effects. 
There is a guide to free 
resources online, plus 
indicative costs for 
paints and finishes. See 
all this at wwM.ajplus. 
oo.uk/materials

Decorative Stone: The 
Complete Sourcebook 
Monica! Price 
Thames & Hudson 
2007, £28
Did you ever wonder which 
yellow marble was used for the 
columns of the Pantheon or for 
the paving of Chatsworth 
House? You’ll find the answers 
here along with good-quality 
photographs of 300 types of 
polished decorative stone 
organised by geological type 
and compiled by a curator of 
the Oxford University Museum 
of Natural History. A rapid 
historical overview and an 
introduction to geology is 
followed by the useful 
catalogue, which includes 
information on the primary 
uses of each scone, as well as 
its source and whether it is still 
actively quarried.

Modern Methods of Construction 
and C^site Manufacture [Vorkshop
1 August, 9.30am-12.15pm 
BRE Innovation Park 
WWW.bre.CO.uk

Low Carbon & Renewable 
Technologies Workshop
8 August, 9.30am-12.30 pm 
BRE, Watford 
www.bre.co.uk

• RIBA president-elect Sunand 
Prasad and RTPl head of 
policy and practice Rynd Smith 
are calling for joint action to 
push carbon neutrality, 
including government action to 
reduce emissions trom existing 
stock and a single code for 
sustainability. Prasad said; 
‘Combating climate change is 
too important to be dealt with 
in a fragmented way. We must 
work together to achieve real 
success.'

SBEM Training: Building energy 
consumption modelling
7-8 August
(repeated 4-S September)
BRE, Watford 
www.bre.co.uk
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TECHNICAL & PRACTICE

WOLSELEY MAKES 
NEW BUILDING 
PART OF ITS 
GREEN OFFERING

1.

by Haflic Harltnan

the Wolseley supply chain and identify suppliers with whom they 
could partner to fill in the gaps.

Wolseley general manager Tim Pollard explains that the 
company set out to identity an alternative sustainable material or 
product for every aspect of construction and has categorised the 
products so they ‘mimic the construction process’ from substructure 
through to internal finishes. Only about 30 per cent of the projects 
now approved were previously in the company's established supply 
chain. Pollard notes that because Wolseley*s largest single product 
group is central heating - including condensing boilers - the 
company rode the early tide of interest in sustainability.

ECD provided an initial list of products and materials 
compiled from sources such as the Green Building Bible, the 
Association of Energy Conscious Builders and www. green spec.

CO. uk, and Wolseley determined which products it would 'approve,' 
by rating them against the following criteria:
• fitness for purpose;
• quantifiable sustainable characteristics, such as energy or water 
efficiency, reduced carbon footprint and/or recycled content;
• availability in commercial quantities;
• durability of product for its lifespan;
• reliability of supplier for product lifespan; and
• disposability: reuse, recycle or dispose of in a sustainable way.

Existing suppliers were approached to provide new 
products, such as Worcester Bosch, a long-term supplier of 
condensing boilers, which is now bringing ground-source heat

Has sustainability hit the mainstream? Wolseley UK - the country’s 
leading supplier of construction products and materials with an 
annual turnover of more than ^2.1 billion - certainly thinks so. 
Wolseley is building a dedicated showTOom for green producB at 
the company’s 7ha corporate headquarters site in Leamington Spa. 
Set CO complete in early 2008, the ^2.(^ million 630m’ Sustainable 
Building Centre (SBC) by ECD Architects will provide an 
interactive exhibition area, a 40-seat auditorium, a meeting room, 
offices and a cafe and vrill have the express purpose of showcasing 
sustainable products and technologies. In itself, this is nothing new, 
since the UK has seen a string of one-off demonstration buildings 
proclaiming their green credentials in recent years.

What is new — beyond ECD’s incorporation of multiple 
products and technologies into the building itself, is Wolseley’s 
‘partnering’ with various suppliers to distribute its ‘approved’ green 
products through their network of more than 1,9()(> branches 
nationwide. This means that the SBC Is a small project with a 
potentially enormous impact. Intended as a venue for launches 
and demonstrations - catering to large local authority and 
housebuilder clients as well as small builders - it will be open 
to the public by appointment too.

The idea for the building grew out ofWolseley's corporate 
sustainability strategy, developed by external consultant Sustain, 
which in turn recommended a short list of architects, including 
ECD. At the outset, the project brief was loose, though the agenda 
was clear: push or develop green products by companies already in
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1. Using products such as 
Cobiax precast concrete is 
part of Wolseley's strategy 
for promoting sustainability

2 & 3. The company will also 
use its Sustainable Building 
Centre as a hub for its
product distribution network

2.

pumps and solar thermal technology into the UK through its 
Swedish subsidiary. ECD director Mark Elton explains that some 
of' the suppliers operated at a very small scale, and ‘it was kind of 
like Tesco approaching an organic former’. There has been an 
interesting ripple effect on research and development, notably in 
bringing into the market a UK manufactured triple-glazed 
window - the lack of which has long been bemoaned by Bill 
Uunster and others - by Jeld-wen, designed to u brief by ECD 
which sec out target U-valucs, the specification and spacing of 
glazing, and the sourcing and treatment of the timber. An indicator 
of how quickly the morket is nuwiiig is that this window was 
developed prior to the Code for Sustainable Homes and the 
dissemination of PassivHaus standards in the UK. These codes 
ore pushing demand even further.

The site for the Sustainable Building Centre was chosen 
for its good solar orientation, visibility and ease of access. The 
SBC’s two-storey main gallery wing is oriented east/west with 
a single-storey block housing die ouditorium and non-public 
functions to the north. The bow-fronted building is compact to 
minimise external surface area, and concrete was selected due to 
its thermal mass for both the gallery floor and the exposed first- 
floor soffit. Where possible,“green" concrete has been specified, 
including cement substitutes and recycled aggregates. The highly 
insulated envelope will be made up of a combination of externally 
insulated precast sandwich panels, enginecred-timber curtain 
wolling and low-emissivity double glazing. All timber will he

sourced through an FSC or PEFC chain of custody, and FinnForest, 
which was already a Wolseley supplier, will be involved in this 
process, A sedum roof by Alumosc will be visible from a mezzanine 
which will also enable close-up views of solar-thermal and 
photovoltaic installations on the roof.

Hemcrcte, Sasmox. phase-change plasterboard and 
external insulation will be on show at the SBC and have found 
their way into the Wolseley supply chain. Hemcrcte will be 
distributed through Castle and at the scale at which Wolseley 
operates there is a synergy with its hire centres, where the required 
machinery will be available. Phase-change plasterboard, developed 
in Finland, will be used in the ceilings os a way to introduce 
thermal mass to the lightweight timber structure.

The SBC broke ground in June with Warwick-based 
contractor Sol. which had previous experience on Michael 
Hopkins'Jubilee campus at Nottingham University.

As far as renewables arc concerned, solar-thermal, 
photovoltaics, ground-source heat pumps, and biomass are in. 
but small-scale wind is out. Interactive exhibitions with displays 
will measure the impacts of the different technologies so they can 
be assessed in situ. Microwind will be included os a display to 
illustrate the drawbacks of this technology at its current state of 
development - an e.xamplc of what not to do. Dovid Cameron, 
and many others, had to find out the hard way.

About 95 per cent of the products are already available 
through Wolseley. Visit www.wolseleysbc.co.uk
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PLANNING

CONSULTATION 
PAPER OFFERS 
THREE OPTIONS
Btj Brian Waters

An important consultation 
paper. ‘Planning Fees in 
England: Proposals for Change’, 
which proposes a fee increase of 
25 per cent, slipped out with the 
recent White Paper'Planning 
for a Sustainable Future’, and is 
available for consultation until 
17 August. The 25 per cent 
increase (less for householder 
developments) is to take effect 
on 1 April 2008, a significant 
date because it marks the end 
of the Planning Delivery Grant 
in its present form. TTiis grant 
provides cash injections to 
planning authorities, provided 
they deliver enhanced 
performance in processing 
appheodons.

The convention that local 
authorities should pay for 
actividcs which benefit the 
public is disappearing into fond 
memory so far as it applies to 
planning (and will soon enough 
do the same thing in respect of 
appeals, it seems). This just 
leaves things like enforcement, 
where it is hard to know to 
whom to send the bill.

The aim now is to achieve 
full recovery of the cost of 
processing applicadons, though, 
as the paper points out: ‘For 
some years there has been a 
reluctance to increase fee levels 
fully to meet the cost of the 
service, because of the perceived 
poor standard of local authority 
performance... However, 
without the necessary resources, 
locoJ authorises have been 
unable to attract and retain 
suitably qualified staff to 
improve delivery.’

Planning fees jumped by 
up to 440 per cent in 2005 and 
the paper says the ‘Planning 
Delivery Grant brought 
significant improvements in 
service delivery’ and, with the 
ending of the scheme, ‘the issue 
of planning fees needs to be 
oddressed soon if reported 
improvements arc to be 
maintained and further 
improvement delivered’.

Research for the 
departjnent suggests that the 
total cost of the development- 
control service is between ^^290

and ;£365 million and fee 
income in 2005/06 was 
million.

a premium service with a 20 
per cent higher fee. and there 
is some discussion of authorities 
setting their own fees in the 
future.

Kate Barker, in her 
December 2006 review of the 
planning system, suggested 
raising the cap of ^^50,000 on 
fees, allowing applicants to pay 
extra for a premium service. 
However, she added a proviso 
that any fee increase be allowed 
only ‘on the basis of a clear 
mechanism for indicating the 
higher quality of service that 
will be delivered as a result’.

The consultation paper 
offers three options: do nothing; 
implement a 25 per cent overall 
increase: or implement a 40 per 
cent increase. It also calls for an 
end to the ^{|50,000 cap. It 
plumps for the middle option 
and expects planning 
authorities ‘to continue 
improving so that decision 
times arc brought down even 
further while mointaiiung 
quality’. There is no mention 
of sanctions to enforce this.

A pilot smdy has been 
proposed, which would trio)

As noted by Barker, the 
increasing overlop of plonning 
and building controls suggests 
a case for the merger of the 
regimes. Fees that cover the 
full cost of processing planning 
applications also open the door 
to competition. As occurred 
with Building Regulation, this 
would not only encourage 
better performance, but provide 
sanctions to deal with poorly 
performing authorities and 
introduce much-needed 
private-sector resources to 
the planning system.

The consultation paper con be 
viewed at www.communities. 
gov.uk/consultations.
Email comments to janct. 
omery@communities.gsi.gov.uk

Brian Waters is principal of the 
Boisot Waters Cohen Partnership 
and director of planning at HTA
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marmoleum
natural linoleum flooring

Everyone wants to save the planet, but identifying which flooring options are 
truly sustainable can be confusing. With our independent lifecycle assessment 
and ten international environmental awards in the last ten years, you don't 
have to take our word for it

For a full information pack call 0870 122 1463 or visit www.forbo-flooring.co.uk

creating better environments FLOORING SYSTEMS
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WEBWATCH/LEGAL

GOOGLE ADDS 
AN EXTRA 
DIMENSION

JOINT NAMES PERIL
of the agreement, the employer 
failed to implement the joint 
names insurance, it could have 
no other claim against the 
contractor. From now on, 
employers neglect the 
contractual insurance 
provisions at their peril.

This is a vital issue for 
architects, as coo many find 
that they can't claim against 
the contractor for fire/flood 
damage because they are not 
party to joint names insurance.

Incidentally, the Master 
of the Rolls has decreed that 
from next gear barristers will 
not be wearing wigs in the civil 
courts. So it looks as though I 
will be hanging up my wig, 
irrespective of my views about 
joint names insurance.

‘Is it time 1 hung up my wig?,’
I thought the other dag, iw/'to 
Kirn Franklin. This notion of 
early retirement was provoked 
by a recent case summary.
‘An employer was not entided 
to recover compensation for loss 
arising from a specified risk 
where it was required to take 
out joint names insurance, but 
had failed to do so’. I thought 
‘Oh. that looks interesting!' 
Things have come to a pretty 
pass when you are enthused bg 
joint names insurance.

So let me share mg 
excitement with you. In Tyco 
Fire & Infegrared Solutions Ltd 
V Rolls Royce Motor Cars Ltd 
(Judgment 29.06.07), Tyco 
was instaUing a fire-protection 
system at the new Rolls Royce 
assembly plant at Goodwood.

During the works a 
connection in the main 
sprinkler-system supply pipe 
was neglected, resulting in the 
escape of a large quantity of 
water. Tyco fixed the problem 
and after RoDs Royce had 
cleared up the damaged stock it 
brought an adjudication claim 
for ^400,000. The adjudicator 
obligingly directed Tyco to pay 
up. Tyco challenged the 
adjudicator’s decision.

It said - and here is 
the interesting bit - thot the 
contract required Rolls Royce 
CO insure, in the joint names 
of both parties, the existing 
structures and the works against 
perils such as ‘bursting or 
overflowing of pipes’.

Joint names insurcmce is 
one of those concepts which is 
marvellous in theory but not 
without its practical difficulties. 
In theory, by taking out joint 
names insurance, the parties 
can coll upon the policy if the 
worst happens, without having 
to argue about who is 
responsible.

The insurance then foots 
the repair bill at no cost to the 
employer or contractor. Some 
forms of contract also provide 
for the consequential delay 
while, for example, the burned- 
out building is rebuilt.

Practical problems arise 
when the works are to existing 
structures which mag already 
be insured. And actually 
obtaining a joint names policy 
is not always easy, as any 
householder who has signed 
up to theJCT Minor Works 
contract, and then spent an 
interesting afternoon on the 
telephone to their domestic 
insurance broker, will tell you.

Whatever the reason, RoUs 
Royce failed to take out joint 
names insurance. Had it done 
so, Tyco argued, Rolls Royce 
could have claimed on the 
policy for the flood damage 
at no cost to either of them.

The judge found that the 
parties had agreed a special 
contractual regime as to how 
the risks and liabilities in 
relation to particular perils 
would be dealt with. This 
regime was intended to be a 
complete solution. If, in breach

So you all have Google 

Desktop search installed 

haven’t you?That little red- 

green, ying-yang icon on your 

toolbar? Install it and you’ll 

probably never bother with 

Microsoft Search again. On 

the main Google homepage 

click More, then Desktop (in 

the left-hand column) and 

then Download.

When the icon is 

installed on the toolbar, click 

and you have the choice of a 

fast web or desktop search.

A couple of things you might 

care to search immediately 

are Microsoft Live Labs’s new 

and amazing Photosynth, 

which creates 3D versions of 

buildings (or anything) from 

2D photographs. You need 

lots of them, so all those 

holiday snaps suddenly have 

a better purpose than boring 

your neighbours. The other 

thing to take a look at is 

Google’s PhotoSketch, which 

maps photographic images to 

3D models. There’s a Google 

TechTalk video on this - just 

Google ‘Photosketch'.

The 3D model will 

normally be created in 

SketchUp, which Google 

bought and released as a 

free version alongside a Pro 

version. One practice 1 know 

reckons there is so little 

difference between the two 

it’s worth saving the pro 

version’s extra couple of 

hundred quid per seat. 

sulherland.lyall@btinternet.cont

Kim Franklin is a barrister and 
chartered arbitrator at Crown Office 
Chambers in London. Visit www. 

crownofficechambers.com
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StoRend systems can make it happen
Sto world-dass. high performance renders are a 
match for the most highly developed aesthetic 
imagination and can be used in the most 
demanding of environments. Specifying 
Sto enables you to create pleasurable places 
and spaces in an ecologically and socially 
responsible manner.

Wide range of through-coloured renders 
Water based, yet water repellent 
Vapour permeable 
Crack resistant and flexible

For further information visit sto.co.uk, or call 01256 332 770

Sto I Building with conscience.
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Group discounts available! 
Gall 0845 056 8069 for details CONFERENCES

Tuesday 18th September 2007 
Barbican Centre. London EC2Y

Designing with
renewable energy 2007
Policy developments, cutting edge technology and best practice in design

Featured speakers include:
Professor David Strong, Managing Director 
BRE Environment
Kirk Archibald, Programme Development Manager
Energy Saving Trust
Duncan Price, Associate Director
Energy for Sustainable Development Ltd

Paul King, Chief Executive 
UK Green Buildings Council 
Philip Wolfe, Chief Executive 
Renewable Energy Association 
David Lloyd Jones, Director 
Studio E Architects

To register - Call: 0845 056 8069 Fax
Email: constructconferences@emap.co
www.ajrenewables.co.uk



REVIEW

BOOK
Bij Dean Hawkes

Louis I Kahn: Beyond 
Time and Style.
By Carter Wiseman. 
Norton. 2007. £35

Louis Kahn’s Indian Institute of Management, Ahmedabad

At a rough count there are over 
120 books about Louis Kahn 
and his work, which must be a 
challenge for any author. Wliat 
new insights can possibly be 
offered? This book by Carter 
Wiseman claims to be the first 
'm-depth biographical study' of 
the great American architect 
and, as such, might be expected 
to open up new lerntory. The 
obligation of biography is to 
recount the life of its subject in 
a way that goes beyond plain 
recital of facts to reveal deeper 
understanding.

Wiseman fills out the 
details of Kahns life, from his 
birth in 1901 - not on the 
Baltic island of Saaremaa as 
Kuhn maintained, but in the 
city of Bdrnu on the Estonian 
mainland - to his death in the 
men's room of New Yorks Penn 
Station in 1974. We read about 
his childhood in the poor streets

of Philadelphia, his education, 
marriage to Esther, the difficult 
years of early practice during 
the depression and his yraduul 
rise to late eminence as both a 
teacher and practitioner.

Kohn's relationships with 
women and, in particular, with 
Anne Tyng and Harriet 
Pattison.the mothers of his two 
illegitimate children, are given 
more detail than is usual and 
passing allusions are made to 
other liaisons. As straight 
biography the life is soundly 
set out, but the book remains 
strictly factual, with little 
analysis and insight, and as 
such adds little that is new 
to our understanding of the 
architecture.

Almost inevitably the 
greatest weight of the narrative 
rests upon accounts of Kahn's 
major built works and it is here 
that the book's strength

emerges. Interviews with clients 
and collaborators help to 
illuminate the circumstances 
under which the buildings were 
conceived and constructed.

Important witness into 
the bockgmund of the Yale 
Art Museum comes from Earl 
Carlin, who worked on the 
building for two years after 
graduation. John 0ack) 
MacAIlister's role as job 
architect at the Salk Institute 
is well known, but Wiseman 
draws new insights frx>m him. 
Architects Bolkrishna Doshi 
and Anant Rajc recall Kahn’s 
first encounter with the culture 
of the Indian subcontinent in 
the Indian Institute of 
Management project at 
Ahmedabad.

All this conveys a keen 
sense of the pleasures and 
vicissitudes of the day-to-day 
life of Kahn’s practice, and the

contribution that was made 
to his wonderful buildings by 
those who served him with 
unfiagging loyalty, if with 
frequent exasperation. Here 
we glimpse the essential support 
of indiv'idual genius.

111 were forced to 
recommend just o single up-to- 
date book on the architecture 
of Kahn, I would go for Robert 
McCarter's monograph (AJ 
09.06.05). That covers the 
buildings comprehensively 
and gives a useful synopsis of 
the life. For the most intimate 
insights into Kahn the man, go 
to Nathaniel Kahns lovely film. 
My Architect. But Wiseman's 
book earns a place near the 
top of the pile.

Dean Hau'kcs is an architect in 
Cambridge
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BOOK
Btf Robert Harhison

The Buildings of 
England: Essex.
By James Bettley 
and Nikolaus Pevsner. 
Yale University Press 
2087. 939pp. £29.95

1.

other curious details of this 
sort is a list of key books in the 
library of that precocious piece 
of early Classicism, Hill Hall, 
now skirted by the M25. an 
adornment of the western edge 
of Essex that Pevsner omitted. 
Some bits of curious lore have 
had to disappear: the intriguing 
Belgian typographer was only 
connected with Layer Marney 
through a mistake in reading 
his name. There’s some 
compensation for this loss in 
new details of a tomb in Layer 
Marney church of a boy W'ho 
died in Rio de Janeiro.

Most of the new bulk 
comes in histories of settlements, 
histories of large houses 
(invariably more complex than 
Pevsner could imagine), and 
the inclusion of hundreds of 
buildings that Pevsner either 
didn’t notice or didn’t tliink 
important. Early Modernist 
works by Joseph Emberton and

Ove Amp, unaccountably 
missed by Pev'sner, arc here, as 
well as many late 20th-century 
architects' houses and Sir 
Frederick Gibberd’s garden at 
Old Harlow, a sculpture-filled 
emption of the Modernist 
Picturesque.

One of the most attractive 
features of this volume is the 
constant mention of artists 
of oil kinds who lived in the 
villages, sometimes contributing 
directly to the physical form of 
the settlement but just as often 
making their presence felt solely 
in depictions. These too, in a 
broadened \iew, contribute to 
the moterial presence of places. 
Mention of figures like the 
painters Edward Bowden 
and Eric Rovilious, composer 
Gustav Holst and photographer 
Edwin Smith substantially 
deepens the content, as do 
the accounts of some patrons’ 
travels, giving one the sense

Updating Nikolaus Pevsner’s 
1954 guidebook to Essex must 
hove been troublesome for 
James Bettioy. The county 
contoins one-ond-a-half times 
the number of listed buildings 
that Nortblk does, but has to 
squeeze into one Buildings of 
F.nglttnd volume while Norfolk 
luxuriates in two. Then there’s 
its proximity to London, w'hich 
blurs its identity: its suburbs are 
extensions of the East End, and 
further out. many of its coastal 
resorts have un East End 
flavour. Bettley, generally heroic 
in appreciating the qualities of 
Es.sex. momentarily lets his 
sympathy slip when he reaches 
Jaywick Sands, humblest ond 
most home-made of Es.sex 
resorts.

Architects, Artists and Patrons’, 
for example, occupies 30 
densely printed pages, but 
it includes clues to some of 
Bettley's best discoveries. 
Chancels fitted out and 
decorated by the Revd Ernest 
Gcldart are among the most 
curious of their era; Bettley has 
traced dozens of them. Another 
new presence is the local carver 
Ernest Beckwith, who plays an 
important part in early 20th- 
century restoration of 
vernacular buildings.

As one would expect, the 
treatment of wooden rooft, half 
timbering, early brickwork, and 
pargetting is more sophisticated 
than it was when Pevsner wrote 
the first edition, visiting 
everything during a single 
college vacation.

Now a motif in that 
folksiest of forms, pargetting, on 
a house in Dedham, has been 
traced to Borromini. Among

While it might be an 
uidulgence to give the county 
two volumes, there is sometimes 
an overload from condensing it 
into one. The 'Index of

AJ 26.07.0746



CRITIC’S CHOICE
Bif Andrew Afead

A ft?\v years ago, in their methodical quest to document every 
conceivable building type, English Heritage historians turned 
their attention to the miscellaneous structures chat were built 
to defend the UK when the post-war climate turned chilly - 
the result was Cold War: Building for \uclear Confrontation 1946- 
1989 (AJ 15.01.04). One of its authors was Wayne Cocroft, 
who, with his EH colleague John Schofield, has now edited 
a fascinating collection of essays, A Fearsome Heritage: Diverse 
Legacies of the Cold War (Left Coast Press. 336pp, ;^J50),

The editors say that ‘it became obvious to us that 
Cold War material culture was of interest to a diverse group, 
from archaeologists to artists, historians, sociologists and 
politicians', and the book reflects this range. So an essay from 
EH's Veronica Fiorato on the conservation and management 
of Greenhorn Common, with its huge concrete missile shelters 
6rom the 1980s, is complemented by artist Louise Wilsons 
more subjective piece on RAF Spadeadam in Cumbria — a 
rocket-testing facility in the 1960s. Wilson deals not just with 
the material remains there, substantial though they are, but 
the stories and myths that ore interwoven with the site - its 
hold on the imagination.

Though not lavishly produced, the book is w^ll and 
often intriguingly illustrated. The concrete ventilation cubes 
at RAF Ash in Kent, the only indication of extensive building 
underground, could easily be an installation by u Minimalist 
artist. Frank Watson s colour photos {pictured almv) give a 
sense of both buildings and landscape — of places that were 
hidden ‘deep within the idea of the rural idyll’.

One essay considers the Berlin Wall (its traces) as 
a possible World Heritage Site. On a more local scale, while 
some sites arc still inaccessible, others already have a heritage 
aura. You can visit the nuclear bunkers at Hock Green in 
Cheshire (www.cheshiredaysout.co.uk) and Kelvedon 
in Essex (www.secretnuclearbunker.com), but the most 
evocative site must be Orford Ness in SutFolk. where 
concrete structures from a former nuclear weapons research 
establishment stand amid the shingle of what's now u nature 
reserve (www.nationaltrust.org.uk).
For forthcoming events visit www.ajplus.co.uk/diary

1. Joseph Emberton’s Royal Corinthian 
Yacht Club at Burnham-on-Crouch, 1931
2. Waltham Abbey

of a wider culture in which 
architecture takes its place.

Vanished features also work 
to enrich the feel of places now 
apparently denuded, with this 
history lurking beneath the 
surface - whether on the huge 
scale of the lost formal garden 
at Thorndon Hall, or the 
modest one of the sunken 
garden of the 1920s at 
Margaretting or the Japanese 
garden at Great Tothom.

Once or twice in the 
intricate unravelling of the 
stages of some country house,
1 wistfully remembered Pevsner’s 
concision. But Bettley deserves 
our gratitude for untangling 
complex histories and bringing 
much new information to bear 
on understanding buildings.

The treatment of Waltham 
Abbey is a telling instance. Even 
the name — Waltham Holy 
Cross - turns out to eashrine 
a grisly I Ith-century miracle.

Thus the earliest stages 
of the building’s history are 
brought to life, but the most 
interesting changes to this entry 
come in the later ones.

Pevsner hardly took 
William Burges’ 19th-century 
interventions seriously, except 
to rail crossly at their 
flamboyance, but Bettley 
sees Burges as an innovator 
in ideas about how the present 
comments on the past; still 
provocative for us today as we 
attempt to be ourselves while 
respecting the past.

Robert Harhison is a professor at 
London Metropolitan University
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BOOK BOOK
By Robert Thorne Bt/Andrew Mead

Big Shed.
By Will Pryce.
Thames & Hudson, 2007. 
304pp. £32

Charles Sheeler;
Across Media.
By Charles Brock. 
University of California 
Press, 2006. 225pp. £29.95

Ever since Joseph Paxtons 
Crystal Palace in 1851, the idea 
of the large-span envelope has 
challenged engineers and 
architects. Will Pryce provided 
the wonderfiil photographs for 
James Campbell’s book Brick 
(AJ 29.01.04): now, out on his 
own, he has forsaken solid 
masonry for the awesome 
spaces of the big Paxtonian 
sheds.

(pictured alwre) get in, when von 
Gerkoji Marg + Partners Neue 
Messe at Leipzig does not?

Pryce’s photographs 
glorify a succession of vost 
spaces - airports, sports halls, 
exhibition halls and factories 
— but his descriptive text is 
infected by a scepticism about 
the need for some of these uses 
and the role of the shed in the 
landscape.

As he implies, at a time 
when structures of ever greater 
size and bravado are possible, 
some people ore reacting 
against them (as the distinct 
lack of excitement about the 
2012 Olympics buildings seems 
to suggest). Maybe unwittingly. 
Pryce has produced a eulogy to 
a genre which is now post its 
prime.

‘Every modern man hos the 
mechanical sense. This teeling 
in regard to machinery is one 
of respect, gratitude and esteem,’ 
wrote Le Corbusier in Lerx m»c 
architecture (1923).

In the USA. one person 
wlio seems to prove the point 
is the painter and photographer 
Charles Sheeler, particularly in 
the series of works he made in 
the late 1920s of the Ford 
Company’s River Rouge 
factory near Detroit.

Designed by Albert 
Kahn, this was the largest 
such complex in the US. with 
ahnost lOO buildings on a 
445ho site, and in both his 
photos and paintings Sheeler 
depicted it in the clear 
‘objective’ manner he called 
■Precisionist’. Some found the 
results ‘inhuman’ but Sheeler 
(like Le Corbusier) succumbed 
to these simplified forms.

This catalogue to an 
American touring exhibition 
provides a vvell-illu.strated 
survey of a career that was 
centred on the built world. 
Whether at the huge River 
Rouge plant or among the 
skyscrapers of Manhattan, in a 
white-walled Colonial interior 
or street of dereUct mills in 
Mossachusetts, Sheeler brought 
his ordering instincts to bear.

But what the book 
completely fails to do is explore 
this machine aesthetic in any 
broader way: to trace the 
connections between Sheeler 
and his contemporaries in. 
say. Germcmy or Russia, and 
explore the international 
dimension that Le Corbusier’s 
comment implies. There axe a 
handful of images here that 
encapsulate a decade, even 
an age — but Sheeler didn’t 
produce them in a void.

Pryce’s examples (all post- 
1975) are organised by building 
type rather than by engineering 
typology or architectural idiom. 
Some inclusion.s, such as Frank 
Gehry’s Walt Disney Concert 
Hall or WiD Bnider’s Phoeni.x 
Central Library, arc not 
normally thought of as sheds, 
but Pryce makes a good case 
for stretching the definition. It is 
less clear how he has made his 
choices - why docs Grimshaw’s 
Messeholle 3 at Frankfurt

Robert Thorne is a historian at Alan 
Bitxter & Associates
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THE CITYSCAPE 
ARCHITECTURAL REVIEW 
AWARDS 2007

r
I f

www.cityscape.ae

BARKING
INTERCHANGE

MASTERPLAN
EXPRESSION OF INnREST.

Barking Station lies at the heart of the 
Thames Gateway regeneration area.

The London Thornes Gotewoy Development 
Corporation seeks higivcalibre consultants 
to produce a comprehensive masterplan 
and delivery strategy which will set the 
standard tor multi-modal interchange 
design and create o taciitty to complement 
the town's exemplary regeneration plans.

For further informotton and 
Pre-Quaiificotion Questionnaire, 
e-mail borking.lnterchange@ltgdc.org.uk

The closing date for Expressions 
of Interest (PQQ) Is 21/08/07.

TME ARCMITECTUR Al_

LONDON
THAMES
gateway

THE AWARDS
Cityscape and The Architectural Review have teamed up for a fourth year 
to organise the Cityscape Architectural Review Awards - Design 
For An Emerging World.' The awards will recognise and promote excellence 
in Architecture and Design from the emerging world.

ELIGIBILITY CRITERIA
Entnes will be accepted for buildings or future projects in the developing 
world: the Middle East. South America. Africa. Central and Eastern Asia and 
Australasia, excluding Japan. New Zealand and Australia.

ENQUIRY 20 ON CARD
www.ajplus.co.uk/ajoirect

THE CATEGORIES
• Commercial / Mixed Use « Residential • Tourism. Travel & Transport
• Leisure ■ Community (Including religious and public buildings)

SPECIAL AWARDS
There will also be Special Awards deoded by the judges, frie winners of 
which will be picked from entnes in the above categories. These categories 
cannot be directly entered, the shortlists will comprise all suitable schemes 
submitted in any other category

• The Environmental Award - to the one completed scheme that delivers 
best on environmental issues.
• The Islamic Architecture Award • for the project that shows particular 
empathy ar>d understanding for Islamic culture and context.
• The Masterplanning Award • for the scheme the judges feel is the best 
masierplanned community

THE JURY
Paul Finch (Editor. The Architectural Review). Sunand Prasad (President 
of the RIBA). Ken Yeang (Llewellyn Davies Yeang). Fatih Rifki (Amencan 
University of Sharjah). Suha Ozkan (Aga Khan Awards)

\

I

PLANS TO 
INSPIRE YOU
28 OCT-1 NOV 07

SUBMISSION REQUIREMENTS
For each project entered, candidates must submit

■ A completed entry form, available from www.cityscape.ae
* Two A2 display boards, with architect name ar>d project name
■ A CD containing images of the scheme. 300 dpt. PDF jpeg or trf format. 
The entry deadline is Monday 30 July 2007 NEC‘BIRMINGHAM* UK 

REGISTER NOW & SAVE £20 
WWW.INTERBUILD.COM 
01923 690686

All entries to be sent to:
Cityscape Architectural Review Awards cfo UR Exhibitions,
PO Box 289^, Oud Methe. Sultan Business Centre, 3rd floor. Oubai. UAE. 
Enquiries: Faye Black 4 336 5161



^JOBS
JOBS ENQUIRIES
Senan Shamkhi 020 7728 3827 • senan.shamkhi@emap.com 

www.ajplus.co.uk/jobs

30 Architectural VisualisersTHE ARCHITECTS’JOURNAL 
Emap Communications 
Greater London House 
Hampstead Road 
London NW1 7EJ

You nave an m oeptn knowledge of: 
3DMAX9 
VRAY1.5 

COMeUSTCN4 
PHOTOSHOP 

AUTOCAD

THECUASCOW
SCHOOLSARt

Olaplay advertising 
020 "1:35 6323 
Recruitment advertising 
020 7728 3827 
Advertising fax number 
020 7728 .iSSH

You have an Arcrvisctural. Design or Art
You new an nterasl n than tumking

MACKINTOSH SCHOOL OF ARCHITECTUREWe neve vecanoes at oir Vumlaanon Studio 
LeitTaai

Deadlines
Bookings/copy 5pm Monday 
Artwork 11am Tuesday 
Cancellations 12pm Monday

glass canvas LECTURER AND 
STUDIO TUTOR (1.0 FTE)

£29,000 • £35,000 PER ANNUM*

Tel 02D 7234 5910 
email - caieersOqiass-eanvas,co.uk 

WWW glass-canvas.co.uiucaraars.pc'

You will provide teaching and undertake 

research across undergraduate, diploma and 

postgraduate programmes. You will be 
a qualified Architect with significant 

contemporary practice experience, an 
Internationa outlook and possess digital 
skills. A passion for teaching and an interest 

in developing your own research is essential

FOR AN INFORMATION 

PACK. PLEASE VISIT: 
www.gsa.ac.uk/jobs

hillspink
T. 0141 353 4463 

F. 0141 353 4528 

E hr@gsa.ac.ukRecruitment of Senior Architects for 
market-leading residential design firm 
Architects sougtit for two positions Excellent packages

Company
Hill Spmk LLP IS a multidisciplinary practice empioyng eight architects 

and seeking two more. The partnership wodQ exdusvely for its parent 
company, the high-end deveioper Spink Property, which was established 
In1982andhasadevelopmantportfolloinexcessof CZSOmOiQn.
The thirty-strong office is located in West LondorVAA. It has parking and 
is ortly a S minute walk from Brentfoid maMne station.

Pfotacts
Typically single, one-off reaidences with values of £15-60 milUon each 
having build coot budgets of E4-E20 million. The projects are speculative 
and the clients aaathaticia contemporary, calm and wen-detailed for 
both striking n«w buBd and conversions of Listed Buidngs. The projects 
are based in Kensington & Chalaae, or in w«t of London country 
iocatiorn mcludhig the Vltontworth Estate and Henley-on-Thames.

Architsctm
The partnership piacee great empha  ̂on design and detail {ff every 
level. The company uses its own btJdIng contracting firm to eliminate 
typical industry frustrations. Paperwork vtd meetings are replaced 
with time spent to property design and detail protects and consider 
buildabity tseues at the earliest posstole stage.

The people we'is lookkig for
Fully qualified. exparwnced Architects who want to work on one project 
at a time and take responsibility for design at ai levels. The positiona may 
appeal to highly akWed practice managers who have found themselves 
managing others and want to return to design and detailing whilst 
retain ing their status ^md pay, or those lookirtg to further their career who 
are already working In this area The ability to work In AutoCad is an 
advantaga but ffainirtg will be provldad.

What we offer
Very attractive packages at above market levels, as well as a poeitive 
working erwironment where your corffllbution will be *octty evident 

and recognised.

Send your CV together with a covanng latter and examples of 
your work to reoulbnanMhlapMLC04ik

VISniNGTUTORS-ARCHTKnURE, 
URBAN DESIGN AND 
ARCHITECTURAL HISTORY**

All posts are subject to 

an enharKed Disclosure 

Scotland chedt.We are looking for tutors who have 

significant experience in contemporary 

practice and within areas of specialist 

interest, particularly urban design and 

architectural history and tfieory.We would 

Like to hear from Architects who have 

a passion for teaching and an interest in 

developing their own research. If you are 

interested, please e-maH a copy of your 

CV to hr@gsa.ac.uk.

For an informal discussion on either 

post contact Professor David Porte- 

on 0141 353 4651.

*pendingJob evaluation review.

please note that the arrangements in 

support of Visiting Lecturers/Tutors are 

currently under review.

The CSA Is an equal 

opportunities employer.

Closing date for 

completed applications: 

Frid^ 10 August 2007.

Interviews are scheduled 

to take place on 

24th August.

STRICTLY NO AGENCIES.

**

CREATIVE EDUCATION & RESEARCH

We are ar> award wrnnng. design conscious practics 
with varied prefects and clients.

We offer strorrg support for professional development, a 
broad range of experience, wid the expanding practice 
provides opportunity tor progreesion.

We recHiire. to join our energetic and creaeve studio 
team:

Assistants Part 1 and Part 2

Please ^>ply with CV to: David Davis, DJD Architects, 
2 St Oswald's Road. Worcester. WR1 1HZ 
More information at www.didarchitects.co.uk



OXFORDNET
BROOKESDIRECTORY School of the Built EnvironmentUNIVERSITY 1

Architects - online.co.uk Senior Lecturer in ArchitectureV
world's leading architectural job site

Starting salary; £33,779, rising annu^ly to £41,545

The Department of Architecture is cxie of the largest schools of architecture in the country and has a vibrant 
design studio culture and strong portfolio of research (currently RAE Grade 4). It consistently ranks as one 
of the five best schools in the UK in the annual survey of the top 100 architectural practices corxJucted by 
The Architects' Journal. The department wishes to further strengthen its design profile and is looking for a 
new mOTber of staff to contribute to the leadership and delivery of design teaching. Applications are 
particularly welcomed from candidates with interests in innovative design.
YCHJ WILL BE RESPONSIBLE FOR: ■ providing leadership and teaching in the design studio 
■ participating in the administrative processes of the programme including module leadership, curriculum 
development, quality assurance procedures, recruitment and admission of students ■ undertaking 
relevant personal research and other forms of scholarly activity as appropriate 
YOU SHOULD HAVE: ■ experience of leaching architecture ■ an uryJergraduate qualification in 
architecture ■ good team working and organisation skills ■ an interest in innovative design 
Closing date: 10 August 2007

Apply online at www.broolces.ac.uk/vacancy 
or contact Human Resources
Tel: 01S65 484537 (answerphone) Minicom: 01865 485928 

Working for equal opportunities

Qchem
vi/ww.adrem.uk.com

www.omsQ.co.uk

barkerross co uk

*
0115 948 3757

Ref: 287/15264/BC

www.d0scrvicc.co.uk www.brookes.ac.uk/vacancy

PRINGLE BRANOONfaststream
■ • ■ w^Msetural ivaumwH I ■ 

www.fo>t<tr»Qiw.co.uk/Ql

Experienced Project Architects, Architectural Assistants and 
Interior Designers required for contract and permanent positions.

Salary negotiable ond a competilive benefits 
package offered .

Please forward your CV, covering letter, 
work examples and current salary package to: 
niki-wi

We are a leading Architecture and Inferior Design 
proctice bosed m the city and ore looking for 
talented orchitects to work on a number of prestigious 
projects. Successful candidates will be enthusiastic, 
o good communicofor, enjoy working os port of o 
teom, possess excellent technical and/or conceptual 
design skills, AutoCAD skills ore essential and in 
the cose of project architects; sound project running 
experience is imperative,

The riKijority of our work is in inferior architecture 
therefore experience in this field is a must however we 
also work on some base build prqecls.

www.rdr«cnNtm«nt.co.uk

iTI]

>!*SIVwww.siv.co.uk

solution
solutionrecruitment.com

PRB'tOE BRANDON UP IS AN EOUAI OPPOPTUNITIES tmom

ArchlWclunM CAO 
Technologisl

LMT CONSTRUCTION, part of the Leecls 
bated LNT Group. ii one of the nwHet 
laadeie iwMhin the Health Care Seder

Arehlteetural CAO Technotoglat - 
Extremely Competitive Salary 
• 2* year* experianca
- Oo^ knowrladga ol ConalrucUon 
' Expertanced m AutoCAD
- ExceKam ttam player who works well 
under pretsurs

Tenders

STOCKTON-ON-TEES BOROUGH COUNCIL 

TECHNICAL SERVICES PARTNERSHIPFor Advertising Enquiries

Stockton-on-Tees Borough Council wishes to Invite expressions of mteresl from suitably 
qualified and experienced consultants to enter Into a time limited partnership agreement 
to assist In the provision of professional services earned out by the Technical Services 
Division and potentially other areas of the Council.

The scope of works that Is earned out by the Technical Services Division includes:
CivNs arKl Infrastructure. Buikfing Structures. Highways Asset Management. Architectural 
Services. Quantity Surveyir^. Mechanical Engineering. Electneal Engineering. Building 
Surveying. Urban Design and Landscape, Road Safety. Traffic Engineering and 
Modelling. Environments Policy.
Partnership will be let across all of the service areas above and it is the intention to 
appolm up to a maximum of FOUR companies with the appropnate experience to deliver 
these services.
H is esbmaied that the value of the partnership will be m the region ot C600.000.00 per year 
and will run from 1 April 2008 for THREE years with the possible extension for a further 1 yeex 
The Borough Counal therefore wishes to invite expressions of Interest for consultants 
who wish to be included in the select list for further consideration. Consultants will be 
asked to complete a pre qualification guestionaire relating to their company that will be 
used to shortlist Ihose invited to tender.
All expressions of interest must be received no lafer than 12 noon on Friday 24 August 2007. 

Richard McQuckln
Built and Natural Environment Manager
Gloucester House. 72 Church Road. Stockton-on-Tees TSIB 1TW.

Please Contact;

Senan Shamkhi

020 7728 3827

Email: PiMM tend yo>r CV k>, Stacey Crowthar, 
UnH 2. Hallos 47, Garfoith, Laeds, LS2S 2DY 

alapiy.uwi»aNha«OLNTeiUMO,ui.ua 
or caH 0113 3S5 3670 lor furlhar details 

(NO AGENCIES) 
www.LNToonatructlon.eo.uk 

www.LNT0rQup.eo.uk

senan.shamkhi@emap.

com
PLEASE MENTION AJ 

WHEN REPLYING TO A JOB 

IN THIS SECTION



DESIGN MANAGER / ARCHITECT
Salary - circa £60k pa plus benefits 
LONDON SW1P

1

We are looking for an experienced and talented individual to join our team 
at our Head Office In Westminster in the newly created position of Design 
Manager / Architect.

City Inn is a fast growing independent brand of modem, stylish, city centre 
hotels. All our properties are new builds and having opened our first property 
in Bristol in 1999, we now have a portfolio of 5 hotels with the most recent City 
Inn opening in Manchester in June 2007. Our City Inn Westminster property, 
with 460 rooms, was London's biggest new build hotel in 30 years and has 
won a number of awards since it opened in 2003; Architectural Award for Best 
New Hotel at the European Hotel Design Awards 2003, Best New Hotel at the 
International Hotel Investment Forum 2004, RIBA Award 2004. The Concrete 
Society Awards 2004 and the Civic Trust in 2004.

We are now looking to appoint an in-house fully qualified architect with an 
excellent portfolio of post qualification experience. The successful individual 
will have had experience of large scale construction projects; currently we 
have 3 live new build projects in the pipeline - Leeds. London and Amsterdam. 
The Design Manager / Architect will play an integral part in the success and 
delivery of these projects. Working closely with the Chief Executive the 
Design Manager / Architect will manage the delivery of the design process 
for new properties and will ensure City Inn design intent and brand standards 
are delivered. We are looking for someone passionate about delivering 
high quality contemporary design solutions, who is confidenL articulate ar>d an 
effective and proven project manager.

We have ambitious growth plans throughout Europe and each new hotel will 
be an internationally slgnificanl major landmark project. This is an excellent 
opportunity for someone looking to progress their career and looking for an 
exciting in house opportunity.

For further information about City Inn please log on to 
www.cityinn.com and to apply please forward your CV. 
covering letter, work examples and current salary package 
to: cityinn.recruit@cityinn.com.

CiTYINN
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r www.4-architects.com ^
Architectural Director Designate Near Oxford COutstanding Package
K you are considering your next career move, then this highly successful practice should 
be on your short list. The organisation handles a wide range of projects Irxiiudifjg private 
housing, affordable housing, nursing homes. holelB, and leisure projects and regutarty handle 
schemesup to £20m. With prospects & rewards dial are second to none. Ref: 3822 (Mark) 

Aichitecta / Technicians Watford / Hertfordshire circa £30k - £48k + Bans 
A name synonymous with the corwtruction industry tor over 130 years with a reputation 
for quality. This rare opportunity Is now available for candidates with proven technical 
and AutoCAD skills to further develop ther careers with a 1st class company. As you 
would expect from a company of this caitore the remuneration package will be extrerneiy 
competitive.
Architects / Technicians 
A truly global practice. If you would like to further your career with one of the UK's premier 
practi^. be involved on a wide range of schemes & ertjoy excellerti working sumMiridings 
with a remuneration package to match, then this company is for you. You are, 
self-motivated, computer literate & a good team player that can work in a muHti-discipkiwy

Ref: 3583 (Mark)

Design Managers Central London / Home Counties £S5k • £90k + Package 
£xperlenceininaiorandcomplexschenies.withanarch[tecturalorcor<stnjctionbackgiound. 
with exceptional ckent facing skHls and autonomous working. Reh L313 (Hannah / Philipl

o 7!

® r
Project Architects
Salary: £40,000 p.a. + Benefits 
Based London SW1 Ref: 3617 (Hannah!

Cambridge Circa £28k • £45k 4- BensThe GDST is the largest group of Independent Schools in the UK 
and is committed to a continuing programme of investment in 
new facilities including operations in the UK, China and India.

There is a diverse range of projects to be generated, from major 
extensions to new buildings such as state-of-the-art performing 
arts theatres. Our in-house team of architects adopt an all-embracing, 
people-based approach for the design and creation of stimulating 
environments in which to educate GDST pupils. You will enjoy 
control over the design and delivery of the projects and will have 
the added satisfaction of knowing that your project will benefit 
generations of pupils for many years to come.

Full details and an application form are available from our website 
www.gdst.net/vacanc1es, Alternatively telephone the 24 hour 
recruitment line on 020 7393 6609, or email 
recruitment@wes.gdst.net.

No CVs or agencies please. The successful candidate 
will be required to undertake a CRB check.

•nviron merit.

Covent Garden £30k - £45k Benefits PkgArchitects / Part 2*8
Prestigious Covent Garden Architects, voted in the AJ's Top 30. They offer a stimulating 
working environment, a wide range of design pnqects. in-house CAD training and 
regular CPD opportunities. Having recently won several new luxury hotel & arts projects 
they are now looking tor talented ifxkvidurds to jom the practice. Microstation fkimcy

Ref: L424 (Hannah)advantageous but not essential.
Maryfebone / Oxford Circus E30K - £46k BenefitsArchitects / Part 2% 

WIthaunique&creativeapproachtodesign.thisdesirabte&renownedawardwinningLondon 
practx» now requires individuals who possess a flair for design, as well as an eye for technical 
detailing. You will be RIBA/AR6 qualified, with a career history that reflects your skis and 
indusiryknowledgeonretaitschsmes. AutoCAD/Mfcrostation Ref: L389/L38S(Hannah)

TtolHilolens . AsMMsnt* (AutoCAD / ArcMCAO) CIS • C23hr 
|IMIaraa(Mk>n|
(AutoCAD)
(MIcroctatlon)
(Mcrootatlanl 
(Mloioslallon)
(AutoCAD)

iMseoo 
Ret: L3S6

irtgHten 
AogantB Pork AioMtoct* 
SuAHon 
OirteA Orouo 
nmHoe 
London BrMti*
SI Albans

C17-£33hr
ArcMtaets Tachokaans 
Projaol ArchHeel 
IMmlotana ' ArcMtaeta 
ArotUlacta
Tochnidona ' AaaWants

C1S-C2Shr
C20-£30hr
cit-caanr
cn-eashr
eiS-C24br

Rabsses
Rat: L3AS 
RabLsee 
Rab L36S 
Rab3437

The Girls' Day School Trust 
at the for^nut of tdutatian

Tel: 01323 749200
joba6centurion-recruitment.com



Architecture courses at 
the University of Central 
England in Birmingham

A Clerkenwell based job agency 
set up by Architects for Architects

b0qpck3UCE Birmingham School of Architecture offers 
a suite of Postgraduate Architecture courses to help you 
shape your careen Part II and Part III are fully validated and 
prescribed and meet the requirements of the RIBA and the ARB.

Get |«ur Port ill with tl>a aword wlnnors' £26,000 to £42,OOOp.a 
A fontaftk muW-tfiKlpllnory offte* In SE1 who hovo roconfty bttn nomod 'DMign 
ProcHca oftho tOor' or* tooUng for on Architod & two Port tl AuMenls. Cunonl 
pro^ocit Mudo 0 dDM ofttw art idiool protoctfar th» Aujldfeig Setroott forthe Puturo 
progrommo ft a CSOm rnbtod um tdiomo cunonthr at stag# D .TMt It 0 gtaot 
opportufOty to toko profocti from tho MHol dodgn (tog** light through to compMon. 
Autocodprotoiiod butnotowintld

Our portfolio of professional courses includes: «
Part-time Pg Dip ArchHecturt (RIBA part 11}
Pg Dip Ardiitectural Practice (RIBA part Hit 

MA Architectural Studies 
MA Architectural Practice
Pg Cert/Pg Dip/MA Architectural Practice Administration Global gunn' e2A,0IM to CAO.OOOp.a

A hugoly liinovatfvo pracHco wHh offlcas in Now Ibrfc, Los Angotts ft Mibig <n 
looMng tor tmogmotivo AicMlocts ft oxpononcod AssMmts to foln thok dynomic. 

ijoottKOty ambitious Worn In London. WHh on osor oxponding porllollo of stoM of tho 
art, kitamoHonol tchamas, this it a groat lima to join a loading dtsign firm ft mo 
mofo of tho world through your work. inHial month controct wHh peesbWfy of 
porTTKmant Pwrooflor. Mtooftatton profonod-

Contact UCE Birmingham Institute of 
Art and Design for further information

tel. 0121331 5800
www.biad.uce.ac.uk

lor a dovof^or? CSS,000 to C6S,OOOp.ah«r
A Mport anfiltoduro/dowolopmont centpony of M in Wait London ora ieeUng for 2 
•ochnfeody adopt Archdocti to loin thafr dodgn loom. Tho erchilaemfol loom hot a 

rigoious dosign opprooeh ft works OMiuih'oiy for Hi highland dovolopmont porant 
compemy on uHro^onfompomry, big-4>udgat mddantlal schomos in Control London. 
Appltcanti for thooo roiat should bo highly orgonlwd, hovo oxamplorv teehnical 
knewMgo and should bo happy ft obio to work IndopondonHy.

f

To vidw 0 comprahensivd list of voconcies a to register with us pleoso 
viEltwww.bdspokpcarodrs.com or coll us on 0207 24 24 909.

UNIVTflSlTY QFCEN1RAL 6N0LAND

BIRMINGHAM
Institute of Art end Design

d

DONT GO RE UNTIL YOU GET I t
A BBT VIEW MARKET I

edinburgh college of art

Research Associate The best view is always from the top, and WT is perfectly 
positiorTed to help you get there.nyxo to E26,666 pa pro rata (grade subject to review)

Fixed term lor up to 12 months

ScDtMARK - the Scottish Matrix tor Architectural Research and Knowledge, part 
of the School of Architecture, eca - in collaboration with the Scott Sutherland 
School of Architecture and the Built Environment, and the Mackintosh School 
of Architecture, is undertaking a scoping study as the basis for more detailed 
research Into wider social participation in the architectural design process 
funded by an Arts & Humanities Research Council Speculative Research Grant. 

The research will involve reviewing international literature of relevance and The 
preparation and implementation of questionnaires and/or semi-structured 
interviews with key Informants and locus groups to produce detailed case studies 
ol participatory processes in architecture across the UK Engaging with progress 
monitoring activities through a Steering Group, you will report and present results 
via a variety ol mechanisms.

Hours are negotiable, full-time or part-time, and secondments will be considered. 
This post Is likely to start in the third quarter of 2(X)7 and end in the first quarter 2008. 

For an application pack (including full Job Description) please visit recruitment 
at www.eca.ac.uk alternatively e-mail jobs@ecB.BC.uk or call 0131-221-6292 
(24 hours) quoting the reference number. Closing date for completed application 
forms is Friday 17 August 2007. It is proposed that interviews will take place 
week commencing Monday 3 September 2007 

eca IS an accreditad instrtuDon oi tho University of Edinburgh

Ref; MS-RA/SM
Afchitoct
€50,000 - €60,000 - Corit, Irekind
One of Ireland's leading orchitecturol pradlces urgently requires a talented 
Architect. This Is a rare opporfunlty to get Involved in the hottest design 
projects on the drawing board in Ireland today. You will be offered excellent 
career opportunities as well as the chance to work with the top people in the 
construction industry, across all disciplines and levels. It you have the ability 
to design, run jobs ond deal with key clients, we want to talk to you.
Snane * Ref:VP3064St. a.

Project Architect
£35,000 - £45,000 * Be
Required to loke o leodirtg role on residential work for a Irighly successful 
practice You will have o portfolio dtsplaying residentiol loyMt designs os 
well os master-planning experience With excellent future prospects and 
the backing of a well established and still expanding proctice. this is an 
ideal opportunity for a Part III Architect seeking career progression.

Ref:VP30296

Laeds

t.

www.bbt.co.uk
beresford blake thomas
global raach -local focus

eST opvralt M MVi an EmpleiniM 
Apmey M an EnwoTOM Bwnm

r



RECRUITING? CALL US ON 020 7505 6826

No harm 
in looking
Find your next job on the Industry’s original 
job board careersinconstruction.com

careersin construction



CLASSIFIED

MODELMAKERS
CLASSIRED ENQUIRIES
Abi Reed: T 020 7505 6662 F 020 7505 6750
abigail.reed@emap.com

MODELMAKERS
%rn

ro OSi(Ti NS. OT,
KANDOR MODELMAKERS (71

•Nlm ■sjs. U).y (X)
O •Nl(M

o
1/1

a 3dd.co.uk
Tel 020 7251 6366
Fax 020 7608 3356

email: lcondor@kandormodels.com
www.kandormodels.com

qflc
^ MODELSCOMBERMODELMAKERS 020 8533 6592

LONDON • MAIDSTONE • INVERNESS
Architectural Models 
Product Models 
3D Computer Visualisations 
Fly-throughs

020 7377 6127 
www.flicmodeis.com

PIPERS
www.combermodels.com combermodels@btconnect.com

MODELMAKERS

CONCEPT, PLANNING & MARKETING
FOR ALL YOUR MODELMAKING NEEDS, 
CONTACT CARLOS SOUSA.To advertise here 

please contact 
Abl Reed on:
020 7505 6662 
Email:
abigail.reed@emap.com

BULLFROG 
MODELS LTD PIPERS MODELS LTD 

27-35 BEVENOEN STREET, 
LONDON Nl 6BHContdci

STAN AUBERTIN

20b Tower Workshops 
58 Riley Road. London SEl 3DG 

Telephone; 020 7394 7866 
Facsimile; 020 7394 6798

020 7250 0530
STUOIOePIPERS.CO.UK
www.pipers.co.uk



3D COMPUTER VISUALISATIONMODEL MAKERS

PIPERS
FOOKS

CONCEPT, PLANNING & MARKETING

FOR ALL YOUR MODELMAKING NEEDS, 
CONTACT STEPHEN FOOKS.

PIPERS FOOKS LTD
UNIT 2, CAPEL CLOSE, LEACON RD,
ASHFORD, KENT TN23 4GY WM's, Photomort^^^iimafinns & Filn^or Planning afflMarketing 

ConttittAndr^w^oode?*^*^ |O| 20l> ’̂‘f5910
wwViiJglass-cantas. cb.4Jl<^
into(Pgl«s-cAnva;.co.iik|

01233 63 68 68
STUDIOePIPERSFOOKS.COM
WWW.PIPERSFOOKS.COM

. .«
! :

IBS canvas I3D COMPUTER VISUALISATION

thorp f. +44(0)1344 876583 
+44(0)1344 876776 

thorp@Qtomltd.com 
uiujuj.thorpmodelmQker5.com

t.
e.
I .

www.d3v.co.uk 020 7060 29733^ira
r inspirational inuigtib for - ciusiqn & development - space communication - property marketingc 0* !»' V.

IT BRliswj T

www.ajplus.co.uk



SURVEYORS

Michael Gallie 
& Partners

Land & Measured Building Surveyors

London

17 Cavendish Square London WIGOPH 

T: 020 7665 8628 F; CeO 7665 8629 

E; iondonOapexsurvevs.co.uk

>"D

CD
X

Manchester

12th Floor RxHand Tower Manchester Ml 3LF 

T: 0161 238 4973 F: 0161 238 4974 

E: man(^testerO£Q3ex8urveys.co.uk

www.apexsurveys.co.uk

Chartered Measured Building Surveyors
1 New Concordia Wharf, Mill Street, London SEl 2BB 
©:020-7394-lin ©:020-7394-2499

THE ONLY PROFESSIONAL SURVEY 
PRACTICE SPECIALISING IN 
MEASURED BUILDING SURVEY FOR 
OVER YEARS

u

measured land and building surveys

(D:enquiry@michalgallie.co.uk (g):ww\v,michaelgallie.co.uk RICS

the true measure of excellence
4-4440) 208 447 8255apr servicesland & measured building surveys 

laser scanning & visualisation
mail@aprservicas.net
www.aprservices.net

t 020 8543 S884 e info@callidussurveys.co.uk 

w www.callidussurveys.co.ukf 020 6543 6664 ^ POINTOOLS VIEW
peintcloud 8> model viewer www.pointoo4s.com

3 Galena Rosd. 
M^nmeramitn, London.

W6 0LT 
Tel: 020 6741 4699 
Fax: 020 6741 6442 

email: oloOmetroii^s.com 
www.metroiXens.com

Lend 4 Measured Bulldinfl Surveys
Estatikshad am 14 >ws

REPROGRAPHIC SERVICES■ Meeetred Suiding Sun«ys
■ SettingOut
■ rooograpnicai Surveys
■ GPS Surveys

www.ajplus.co.uk
Metro Plans The new Oce Arizona

high dsfinition flatbad printer

£ Montana
^ I Land/Engineering Surveys 

LI www.montanalandsurveyors.com

Pnnt onto virtually any media or uirlace: 
foamet, glass, penpex. dibond. mod, 
correx. ceramics, canvas up to 2.5 x 1.2m 
full bleed.

ISI
Lor>o ar>d Architectural Surveyors
FTSToocemfiAu. vtxnsuBvevAeas

• Topographical Surveys
• Measured Building Surveys
• Underground Utility Surveys
• Photogrammetry
• GPS Control Surveys
• Engineenng/SettBTg Out &jrveys
• River & Ftailway Surveys
• Boundary Disputes
• National Grid Qualified Staff
• AutoCAD Office Services

Topographical Surveys#GPS Control Networks 
• Volumetric Measurements • Setting Out

It's QBly limitation is your imagination

02D 7336 0880 I www.mj.uk.comO 01304 373014 Q 01304 380772
20 Queen Street, Deal, Kent. CT14 6ET

LETTINGS
LETTINGS

KingsLand Surveycxs Limited 
The Coach House. 24 Bridge Street 

Leatherhead, Surrey KT228BZ 
Tel: 01372 362059 Fax; 01372 363059 

Email: maii®<ingslandsirveycxs.co.uk 
Web; www.kingslandsurveytxs.co.uk

COMMERCIAL PREMISES

fereday pollard TO LET
Deptford and Woolwich to 

small architectural practice. 
Concessioanry rent in 

exchange for initial schemes 
on projects which may lead to 

further work.

Denise fiarraclough 
HFHA Croup 

Tel: 07903 759918

SPACE AVAILABLE NOW

Fantastic 350 sq ft good quatity studio space to share <n vcnitect’s central 

Oerkenwel office. 2nd floor, very well daytt with exterwe Oulit m storage arxl 

desking. Share ot kitchenette. Negotiable rent, short (3 rrxvtths) or long term let 

by diGCusston.

Contact Hannah on 020 7253 0303



SKETCHBOOK / DAVID CHARLES REAT

1

)

5

Concept sketches for an office/residential/commercial marina development in 
Freeport, The Bahamas. By David Charles Reat of gS architecture + design

AJ 26.07.0758


