


Info: iGu2Zini llluminazione UK, Unit 3, Mitcham Industrial Estate, 85 Streatham Road. Mitcham Surrey CR4 2AP, 
Tel. 020 8646 4141, Fax 020 8640 0333, www.iguzzini,co.uk. info®iguzzini.co.uk

Morgan Library & Museum, New York. Light as the harmonizing factor between contemporary steel and glass and 
the fine old bricks of the neo*Renaissance and patrician mansions of Madison Avenue. For over 30 years, iGuzzini has 
been working alongside great designers, architects and lighting designers (as well, of course, as clients sensitive to this 
issue) to give the world better light.

Architectural design: Renzo Piano Building Workshop (T) in partnership with Beyer Blinder Belle LLP (New York), 
Lighting Consultants: Ove Arup & Partners. Client: The Morgan Library and Museum (3). iGuzzini Partner Assistance: (2). 
Products: Le Perroquet, design by Piano Design.www.iguzzini,com. iGuzzini llluminazione spa, Italy,

ENQUIRY 15 ON CARD
www.ajplus.co.uk/ajdirect iGuzziniBetter Light for a Better Life,



EDITORIAL

THE ARCHITECTS'JOURNAL 
151 RoselMryAvanue, 
London EC1R 4GB

A PILGRIMAGE A FEW YEARS 
HENCE WOULD YIELD 
FASCINATING INSIGHTS

Editorial •nqulrln
Anna Robertaon/Kaya Alexander
020 75IK 6700
Editorial fax
020 7505 6701
Email
firatname.8urname9wnap-Com

Bi/ Hattie HartmanActing editor
Ruth Slavtd (020 7505 6703)
News editor
Max Thompson (020 7506 6715) 
Senior reporter/
Northern correspondent 
Richard Waite (07918 660875) 
Reporter
Richard Vaughan (020 7505 6770) 
Working deWla editor 
Susan Dawson (015242 21692) 
Reviews editor
Andrew Mead (020 7505 6717}
Technical editor
Hattie Hartman (020 7505 6711)
Acting art editor
Eriko Shimazaki (020 7505 6704)
Chief sub-editor
Angus Montgomery [020 7505 6708) 
Sub-editor
Ista McMillan (020 7805 6707} 
Editorial assistant 
James Pallister (020 7505 6713} 
Editor, AJ Specification 
Will Hunter (020 7505 6716) 
Managing editor online 
Barrie Evans (020 7505 8609) 
Marketing manager 
Jo Roberts (020 7505 8615) 
Managing director 
Ben Sreemsh (020 7505 6827)

The intelligent open-ended urchiceeture ot 
Florian Beit^els Architecture Kescarch Unit 
(ARU), which can accommodate changing 
patterns of human occupation over time, is a 
sophisticated antidote to todays tendency to see 
buildings as objects. Who would be anything less 
than ecstatic to be an employee in the offices of 
Positive People Inc. publishers - Bcigcls second 
completed building in Paju Book City. 30km 
north of Seoul - with its carefially proportioned 
and sensitively doylic spaces (see the Biu'/ilintj Study 
on pa(]cs 29-41)? The elegant simplicity and 
detailing of the interion - exposed concrete walls 
and ceilings, timber floors and han-ji rice paper 
wall panels - invite human occupancy.

The wedge of exterior space at the building s 
entrance, which Bciyel mokes much of and likens 
to the outdoor public space at the Smithsons' 
Economist Building, is more difficult to judge. 
From early on, the scheme was conceived as an 
ensemble of two buildings which responded to

the diff'ering directionalities of the site. This space, 
like the interiors, colls for human habitation, but 
the handsome austerity of the buildings exterior, 
which borden on monolithic at street level, makes 
this a more questionable proposition. This 
building, more than most, needs to be judged in 
use. A pilgrimage to Poju Book City u tew years 
hence would yield fascinating and instructive 
insights into how habitable and versatile this 
architecture really is.

The stepped irvassing of the Positive People 
building, driven by the urban-design framework 
developed by ARU, is a sensitive response to the 
site and lends itself easily to the creation of a 
roof terrace. Architects designing green roofs 
in response to the Greotcr London Authority’s 
Living Roofs campaign, the initial results of 
whidi appeor in this issue (sec patfes would
do well to take note of the ingredients which 
make for truly habitable rooftops, and not opt 
merely for green for green’s sake.
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Jonathan Lon-kin, who photographs 
the Biiilding Stiuhj on pages 29- 
41, is hosed in London and was the 
photographer for Nigel Slater's 
Kitchen Diaries book

Kim Jong Kiju, who writes the 
Building Studg, is an architect in 
.Smifli Korea ti’lio nwfctif on ike 
Pajii Book Cittj design frameuvrk 
alongside Florian Beigel

John (Chapman, whose work appears 
on the Sketchbook on page 74, is 

rfirecfor ofJAC Arcki'fffi.s 
and premoushj worked for Kajima 
Design

communications
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BREAKING NEWS DAILY/WWW.AJPLUS.CO.UK

Architecture's most incisive news 
breaks daily on www.ajplus.co.uk.
To see what attracted 50,000 
visitors to the site last month, 
activate your online subscription 
at www.ajplus.co.uk/activate.
For login details call 020 7505 8623

THURSDAY7JUNE
• Atherden Fuller Leng ‘off’ Liverpool stadium project
• Design competition launched for Maze prison 

masterplan in Northern Ireland
• Frank Whittle Partnership (FWP) submits designs 

for £100 million racecourse in Salford (above)
• Foster's intergalactic vision alive after firm lands 

place on coveted Spaceport shortlist

FRIDAY8JUNE
• Reid and 30 announce merger to create 

3DReid, headed by Charles Graham-Marr (left)
• Knight Architects steps forward with winning 

footbridge design for north London
• Preston's Brutalist bus station is spared 

wrecking ball - temporarily
• Levitt Bernstein Architects’ care centre for 

Southwark's Aylesbury Estate wins blessing 
from the council

MONDAY 11JUNE
• Costs go up by £125 million on Rogers' 

Cambridge station
• Europan organisers e)ctend deadline after 

competition blunders exposed
> Avanti pushes ahead with facelift for 

run-down Kilburn High Road (right)
• Profit bonanza at Aukett Fitzroy Robinson 
as firm defies market expectations

FT
nr f

TUESDAY 12JUNE
« Simpson's Tower Bridge scheme 

goes in for planning
• Costs soar on Hadid's troubled 

Glasgow transport museum
• SMC Alsop wins green light for 27- 

storey Salford 'gateway' project
• Foster + Partners unveils ‘cut 

diamond' observation tower for 
deepest Siberia

WEDNESDAY 13 JUNE
• ODA bridge competitions derided as 

'convoluted and incomprehensible'
• Gaunt Francis bags wins on Centre 
Point and Lutyens' Britannic House

• Zaha reveals her Chanel pavilion at 
Venice Biennale (left)

• ARB lays down the law as three 
architects face disciplinary panel
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NEWS

1 a Z. RIBA president Jack Pringle 
and government minister Angela 
Smith met to discuss possible 
reform of the Architects Act

1.

PRINGLE IN SECRETTALKS OVER ARB
By Max Thompsoti

A letter leaked to the AJ has 
revealed that outgoing RIBA 
president Jack Pringle has been 
engaged in secret talks with the 
government about ‘possible 
omendments' to the 1997 
Architects Act.

In the letter, dated 8 June, 
Pringle thanks Department 
for Communities and Local 
Government (DCLG) minister 
Angelo Smith for an ‘extremely 
useful and productive meeting’ 
during which ‘concerns about 
the relationship between the 
RIBA and the ArchitecK 
Registration Board (ARB)’ 
were discussed.

Pringle added that the 
RIBA looked ‘forward to 
further productive discussions 
which he hoped would ‘clarify 
[the RIBA and the ARB’s] 
respective roles in relation to 
architectural education and 
professional conduct’.

These ‘roles’, particularly 
the education element, have 
been muddied since the 1997 
Act gave the ARB (formerly 
the Architects’ Registration 
Council UK) the statutory 
power to prescribe orchitectural 
education quoJitications. and 
so muscle in on what was 
traditionally regarded as RIBA

believe that South was keen t<i 
maintain the uneasy stutus-quo 
that exists between the ARB 
and the RIBA,

This belief stems from an 
earlier letter from Smith to then 
ARB chairman Humphrey 
Lloyd, leaked to the AJ less 
than six months ago (ajplus 
14.12.06). in which Smith said 
that arcliitects should not ‘... 
disassociate themselves from 
their chosen model of 
regulation'.

RIBA head ol public 
affairs Steven Harding said 
the meeting was evidence of 
u ‘change in the weather' 
betw'een the two bodies. ‘The 
signs that there is o willingness 
to solve this long-running 
dispute are more encouraging 
chan for some time,' he added.

Speaking of the clandestine 
meeting and RIBA’s call to 
clarify ARB’s educational role,

Assael Architecture director 
JohnAssael was more forthright. 
He said;‘l am delighted ISmith] 
Ls taking this issue seriously. It is 
about time that the government 
rcolise that this is an area of 
grave concern.

‘1 value the AIU3. but it 
should deal with clerical and 
code of conduct issues and keep 
ie nose out of education. It is 
not qualified to deal with 
education,' he added.

But Alison Carr, ARB 
registror and chief executive, 
defended what she described 
as the AILB’s ‘narrow remit’ and 
added: ‘We deliver on the Act 
under which we are required 
by the statute to prescribe 
qualifications. There is always 
room to improve, but that is 
what we deliver.’

territory.
In the letter, which refers

to a forthcoming meeting on 
mjune, Pringle wrote; 'My 
colleagues and I were pleased 
that you would be prepared to 
consider such amendments to 
the Act in the event we can 
find agreement wliich not only 
satisfies the RIBA and the ARB. 
but also schools ol architecture.'

Smith's opporent openness 
to discourse regarding the 
future of the 1997 Act will be 
regarded as a U-turn by ARB 
hardliners, who hud been led to

See the leaked letter 
at wwM.ajplu8.co.uk
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NEWS IN PICTURES

1. Reid’s airport terminal 
will stretch to the border 
between Gibraltar and Spain

k
2. Site plan\ '

3 & 4. The design will house 
separate passenger flows for 
different nationalities
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REID CREATES CONCORD IN GIBRALTAR
Reid Architecture has revealed these designs for a new 
terminal at Gibraltar Airport. The scheme was born out 
of the Cbrdoba Agreement of September 2006 between 
Gibraltar, Spain and the UK. which calls for the 
construction of a new terminal for passengers from 
both Gibraltar and Spain. The terminal has been a 
political hot potato for both the Gibraltarian and 
Spanish governments, and the subject of much 
political wrangling. The building will stretch to the 
international border and accommodate different 
passenger flows for the separate nationalities. 
According to the practice, the project will create a ‘new 
gateway to Gibraltar', while throwing up challenges 
such as the housing of Spanish officials in the same 
building but on the Gibraltar side of the frontier line. 
The designs are currently the subject of a public 
exhibition in Gibraltar. Work is expected to start on 
site later this year and is scheduled for completion 
by the end of 2006. The scheme will be one of the final 
projects that Reid will work on under its current name 
- the practice becomes SDReid next month after its 
merger with 3D Architects (a j plus 08.06.07).
Bij Richard Vaughan

4.
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AGENDA

1. Josep Lluis Serfs Joan Mir6 Foundation 
Salk Institute2. Louis Kahn ’

MODERN ICONS UNDERTHREAT
By Cliiv [i'iilker

happened,’ says caseworker 
Eva Bronscome.

This view chimes with that 
of Gordon Murray, who runs a 
portnership with Alon Dunlop, 
and is an active member of St 
Peter’s Building Preservation 
Trust. For Murray, Cardross 
encapsulates the best period 
of Modern architecture in 
Scotland - a time at which 
the nation produced work as 
individual (and controversial) 
os Cumbernauld New Town 
in Lanarkshire.

'Its loss would be tragic,’ 
says Murray. ‘WMF listing 
will draw attention to the 
significance of Cardross and 
mag stimulate people to wake 
up and pay attention to it as 
an example of world heritage 
architecture the same as 
Edinburgh Old Town.’

Only four countries have 
more endangered sites than the

The triumvirate of war, 
aggressive development and 
global warming is. says the 
World Monuments Fund 
(WMF), conspiring to deprive 
us of some of the world’s finest 
architecture.

The 2008 WMF watch- 
list of 100 endangered sites 
(revealed on 7 June), illustrates 
that buildings as diverse as 
Scott’s Hut in Antarctica, the 
Church of the Holy Nativity 
in Bethlehem and even Machu 
Picchu in Peru are threatened 
by human folly.

Assembled every two years, 
the inventory acts as a clarion 
coll, focusing attention on 
endangered architecture and 
galvanising rescue plans.This 
year, for the first time. Modern 
arcliitecturc has its own 
category, demonstrating that 
20th-century buildings continue 
to be misunderstood and

neglected, which places them at 
high risk of demolition around 
the world,

Arguably the most high- 
profile British case is that of 
St Peter’s Seminarg at Cardross, 
on the west coast of Scotland 
which, after 27 gean of weather 
erosion and vandalism, is close 
to ruin (AJ 14.09.06).Thc RIBA 
Medal-winning building - 
designed by Gillespie. Kidd and 
Coia was built between 1962 
and 1968 as a training college 
for Catholic priests, but shut 
abruptly in 1980 and has 
remained empty ever since.

According to the influential 
Twentieth Century Society, 
which nominated the category 
A-listcd building for inclusion 
in the watch list, St Peter’s is as 
sacred as Edinburgh castle.
‘Tills is a world-class building 
yet public appreciation of 
post-war architecture just hasn’t

AJ 14.06.0712



UK - which also has 
Mavisbonk House. Midlothian, 
Wilton’s Music Hall. London, 
and Richhill House listed by 
the WMF.

The biggest offender, 
according to the WMF. is 
the United States, with seven 
threatened locations, although 
Peru isn’t tor behind with six. 
while India and Turkey both 
have five hstings.

Sadly yet another Frank 
Lloyd Wright classic is among 
the buildings at peril in the 
United States.

The historic campus of 
Florida Southern University 
(FSU), featuring the largest 
complex of integrally designed 
architecture by Wright, 
is suffering both from neglect 
and the breakdown of some 
of the materials - principally 
concrete - which were used 
to create it.

The listing of FSU has 
come as a bitter disappointment 
to John McAslan, of John 
McAslan + Partners, which, 
along with Arup's New York 
office and local practice Lunz 
Prebor Fowler, drew' up a 
far-reaching masterplan for the 
repair, reuse and expansion of 
the campus in 2()01, Part of the 
recommended strategy involved 
renovating and replacing 
defective blockwork with 
rubber-polymer-infused 
concrete and stainless-steel 
reinforcing rods.

■pm surprised and 
disappointed to hear this listing 
has happened since we were 
working there,' says McA-slan, 
'We drew up a masterplan 
between the mid-1990s and 
2000 which alerted the need 
for a repair regime. It seems 
our recommendations have 
not been taken forword.'

Two other Modern icons 
leap out from WMF's roll-call 
of shame: Louis Kahn’s Salk 
Institute in Colitbrnia. USA. 
and josep Lluis Setts Joan Miro 
Foundation in Spain.

Stark but elegantly 
detailed, the formal geometry 
of the Salk Institute is 
threatened by new development. 
The iconic central courtyard, 
framed by two parallel rows 
of laboratories and pmviding 
spectacular views of the Pacific 
Ocean, could soon be blighted 
by fresh construction.

Such cultural vandalism 
would be on affront ft)
Pritzker Prize-winner Luis 
Barragan who, on first seeing 
the courtyard, remarked;
“1 would not put a tree or 
blade of grass in this space.
This should be a plaza of stone.’

The Joan Miro Foundation 
in Barcelona, the most recent

building on the list at just 
32 years old. is carefully 
proportioned, featuring different 
ceihng heights, sources of light 
and degrees of openness, to 
show Miro’s paintings and 
sculptures at their best.

Since 1965, the WMF 
has helped to protect 420 
irreplaceable sites around the 
world, including the ancient 
Biiddliist temple of Preah Khan 
at Angkor. Cambodia, built in 
1191, and Wright’s Ennis House 
in Los Angeles. California. Tlie 
watch-list IS one of the best, ond 
sometimes the only, hope for 
survival of these sites. Sadly, 
it seems inevitoble that the 
WMFs workload is only 
ever going to expand. For ntore 
information visit; www.vgmf.org

AJ U.06.07 13



flow. Walk through walls.



Through fixed stamless steel 

lock, incoroorating flush lining 

face plate

Polished stainless steel pivot, 

supported from concealed 

load bearing hydraulic closer.

Stretching up to 2.7 metres, 

clear from floor to ceiling, 

flow has the appearance of a 

continuous wall, with only its 

elegant, flush-mounted locks 

to indicate the cubicles it 

conceals. Our patented 

hydraulic closing mechanism 

is totally hidden in the top 

mounting rail and hinges are 

invisible from the outside, 

completing the illusion of a 

wall you can walk through.

Rebated doors achieve a 

completely flush surface finish.

^^6 thrislington cubicles
^oduct; flow Contact: t >44 10)1244 520 677

w www.thnslinotoncubictes.com 

e infodthrislingtortcubiclas.comScale: rtts
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ARCHITECTURE WEEK

BATHING BEAUTIES
15 June-2 Scpcemher,
Huh Natioruil Centre for Craft and Design, Uncotnshire 
This exhibition looks at the reinvention of the 
beach hut at Sleaford, near Lincoln. It has evolved 
from Q project conceived by Michael Trainor with 
the aim of making a dramatic series of architectural 
structure for o largely forgotten 16km stretch of 
Lincolnshire coastline. It offers pupils a chance to 
learn about ‘the purpose of shelters’ and to make a 
‘linear gollery of bold new architecture’. A drop-in 
event at 6.3()pm on 21 June goes behind the scenes.

Running from 15-24June, Architecture Week gives people 
up and down the country the chance to get under the skin 
of design. This year sees a focus on sustainability, with a 
range of activities from carbon-footprint measuring at the 
RIBA’S London headquarters to the chance to build a model 
city from recycled materials. There will be lectures galore, 
including a wallow through the merits of mud and a talk by 
Frank Gehry. Visit www. architectu reweek .org, uk for 
details. Here’s Richard Vaughan's pick of events...

THE GAMES
15-24 June. British Film Institute, London 
A short film which is part of the Britisli Filnj Institute’s 
London Calling programme. 77«e Games is a tongue-in-cheek 
look at the 2012 Olympics, os if it were taking place on the 
Olympic Park os it stands now. Shot by Hilary Powell, the 
film is part of Mediatheque’s l()(>-title guide to the capital.
A talk on the making of the film, along with a viewing, will 
be held ot the Building Centre at 7pm on 20 June.

SUNNISlOE - A GUIDED TOUR
21 June. 6-1pm, Sundeiiand 
Sunniside, the forgotten 
merchant city of Sunderland, 
is currently being revived and 
transformed into a thriving 
mixed-use urf>an quorcer - 
conserving its 160 listed 
buildings while adding new 
contemporary architecture. 
Officeri from Sunderland 
City Council will be giving 
Q guided tour from 6pm.
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Traditional roof construction supported by
modern technology

The rapid installation of the System accelerates the start and 
completion of internal fit'out trades and enables earlier client 
handover.

The industry is demanding faster construction solutions which 
are energy efficient, durable and with a growing trend towards 
traditional appearance roof materials, this may seem like 
a tough order.

It doesn’t have to be.
The Kingspan Tile Support System is suitable for application on 
all forms of pitched roof constructions which use tiles or slates 
and which are supported by either conventional timber trusses 
or a steel framed structure.

The Kingspan Tile Support System provides a weather*tight, safe 
and fast build platform for the installation of roof tiles or slates.
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RA SUMMER EXHIBITION

JUDGES
Paul Finch, Chair 
Ian Ritchie R.4 
Chris Wilkinson RA 
Munaij Coleman 
and Ni^el Hu()ill, 
Bouis Lend Lease

AJ/BOViS AWARDS

WINNER; BEST IN SHOW 
Future Systems 
National Library of the 
Czech Republic

WINNER: FIRST-TIME EXHIBITOR 
Neil Oeely
Caela Florcasca, Bucharest

1.

Bovis
Lend Lease

WINNER: STUDENT PRIZE 
Tobias Klein

ARCHITECTURE ROOM WITH A VIEW
By Kenneth Pouvil

pencil drawing, a tadl-size 
elevation of a fireplocc.

Though not in any sense 
traditionalists, Edward CuUinan 
and Richard MacConnac 
represent a strand in British 
architecture which has strong 
roots in the vernacular. 
CulHnun’s pencil drawings are 
a delight, as is MocCormac’s 
rendering of the interior of his 
projected Maggie’s Centre m 
Cheltenham - for once, this 
loolcs like a building designed 
to conitbrt. MacConnac shows 
a model of his latest phase of 
building at St John’s College, 
Oxford. His proposed office 
building in Jersey is represented 
by o fine drawing by Peter Hull. 
Piers Gough, whose work defies 
categorisation, exhibits a zany 
model of a housing scheme for 
the banks of the River Tyne, 
right ne.xt to Wilkinson Eyre’s 
Millennium Bridge.

information as to the status of 
projects shown. Paintings and 
sculptures speak for themselves 
but most architectural drawings 
and models, though sometimes 
works of art in their own right, 
are means to an end.

Ritchie and Wilkinson, 
like RA President Nicholas 
Grimshaw, ure architects whose 
work has its roots in 1970s 
High-Tech (though all three 
have since moved on). The 
selection of work, however, 
is extremely diverse.

Back in the 1960s, 
Raymond Erith was a regular 
exhibitor at the Academy, 
representing a Clos-sicol 
tradition then very much in 
retreat. After Erith's death, his 
place was taken by Quinlan 
Terry, and this year it is the 
latter’s son and partner, Francis, 
who carries the traditionalist 
torch with a superbly executed

punters who have come to lap 
up mainstream painting might 
be persuaded to look at 
something different. It helps that 
Gallery VI has been given a 
distinct and engaging character 
through the overall blue decor 
devised by Ian Ritchie RA 
who, with fellow Academician 
Chris Wilkinson, selected the 
150 works on display. Ritchie 
has placed models on low 
plinths so the room looks less 
cluttered than u.suol and cun be 
seen as a whole. The theme is 
the use of light in architecture, 
though this isn’t always evident.

Perennial problems remain. 
Some drawings are so high they 
can hardly be seen - but the 
alternative was reducing the 
number on show. As elsewhere 
in the exhibition, there are no 
captions, but simply numbers 
referring the visitor to the 
cotalogue. which contains no

Year by year, the Architecture 
Room at the Royal Academy 
Summer Exhibition offers a 
snapshot of the current British 
scene through the media of 
models, drawings, paintings, 
photographs and animations. 
The big names are here, along 
with invited works by a handful 
of leading foreign architects - 
this year Frank Cehry.Tadao 
Ando and Lebbeus Woods are 
featured. More significant, 
however, is the hght the show 
throws on younger practices 
and students who mug be the 
stars (and RAs) of the future. 
The AJ/Bovis Awards, to which 
theAJ has contributed ^lO.fHK) 
of prize money, recognise the 
excellence of new exhibitors.

This year architecture has 
a prime position in Gallery VI, 
immediately behind the central 
hall and halfway through the 
exhibition — at a point where
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1. Festival of Britain, South Elevation 
to upper Concourse, by H T Cadbury-Brown

S

M
2. Model of Clarence Hotel, Dublin, by 
Norman Foster a

3. Nocturnal Tower, London, in paper, 
wood and perspex, by C J Lim 8

3.

Like cardinals in the 
Catholic Church, Academicians 
never retire. The veterans 
showing this year include 
Leonard Manasseh and Trevor 
Dannatt, while the redoubtable 
H T ‘Jim’ Cadbury-Brown’s 
drawings for one of the 
structures at the 1951 Festival 
of Britain have all the vigour 
of youth, and entirely lack the 
whimsical flavour of much of 
the Festival’s architecture.

It’s hard to imagine how 
Norman Foster decides what 
to send in. given the range of 
his practice’s work. In 2007, 
one might have expected to see 
Wembley Stadium but instead 
we have modek of the Campus 
de la Justicia in Madrid, the 
Centro] Market in Abu Dhabi 
and the Clarence Hotel in 
Dublin, a new structure behind 
a retained period facade. The 
model of this is beautiful and

informative, showing the way 
the hotel is configured around 
a dramatic central atrium; this 
is Foster on top form.

Richard Rogers, now in 
partnership with Graham Stirk 
and Ivan Harbour, is riding 
equally high this year, The 
terminal at Madrid's Barajas 
Airport was the 2006 Stirling 
Prize winner and is represented 
here by a genuinely informative 
assemblage of drawings and 
photographs that underline the 
place of this project in the 
Rogers catalogue - particularly 
its relationship to the Centre 
Pompidou. As RA President. 
Nicholas Grimshaw very 
properly has a modest presence: 
two animations. Explaining the 
genesis of Grimshaw’s Southern 
Cross Station in Melbourne, 
they are as entertaining as they 
are informative. The last of the 
big names in the High-Tech

tradition, Michael Hopkim, 
made his reputation with 
projects for great British 
institutions, but his practice is 
now decidedly international — 
reflected here by his Cyprus 
Cultural Centre.

Animations and other 
digicoUy generated exhibits 
will undoubtedly feature 
increasingly in the Architecture 
Room in years to come. For the 
moment, models are probably 
the medium chat non-architects 
find most helpful in explaining 
the workings of a building. Few 
recent projects of conservation/ 
re-use can rival John McAsIan 
& Partners' transformation of 
the Roundhouse at Chalk 
Form, seen here in Richard 
Armiger’s wonderfully crofted 
and accessible wooden model.

Another approach to 
model-making is reflected in 
the work of C J Lim. The model

of a Nocturnal Tower in 
London is supplemented by his 
extraordinary Madame Delia's 
Suburban Roost, holding its own 
within a miscellany of paintings 
ond pieces of sculpture in 
Gallery V. Two very different 
approaches among the younger 
generation are reflected in 
Tobias Klein’s Stftuhetic 
Sywcrensm_.W, flavoured with 
memories of Gaudi, and Safia 
Qureshi’s Holy Trinity: Mgarr 
Launderette. Car Wash House 
and Slaughter House Annexe. 
The latter is an enigmatic work, 
lovingly made. Neil Deely’s 
model of the development of 
Caela Floreasca in Bucharest 
(designed by Metropolitan 
Workshop) is a winner, a clear 
exposition of a project chat one 
longs to know more about.

Miniature modek have 
been in fashion in recent years. 
Gordon Benson’s exquisite
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A. Nell Deely’s winning model of the Caela 
Floreasca development in Bucharest

5. A proposal for Astley Castle, by Sanei Hopkins

boxed presentation, depicting 
work on tliree projects in 
London and Dublin is on 
outstanding example. Equallg 
appealing are Keith Williams' 
model of proposols for the 
RCA, Squire and Partners’ 
presentation of a housing 
scheme in Deptford, and Sanei 
Hopkins' captivating, jewel-like 
presentation of proposals for 
Astleg Castle. The scheme 
appears to involve bold but 
sensitivelg handled interventions 
into a country house, but there 
is no information on cither the 
castle or the brief

Just as enjoyoble as a finely 
made objea is Amin Taha s 
Footbridge 2. constructed from 
perspex and brass by A Models. 
David Chipperfields model of 
the Anchorage Museum is a 
lovely piece of sculpture, though 
reduced here to a series of 
rectangular aluminium blocks.

so the nature of the building is 
not made clear. The two models 
showTi by Will Alsop don’t teU 
us much about the projects in 
question; he explains his work 
most persuasively with his 
paintings; formal models are 
not his thing, One of his works 
in acrylic is shown, a striking 
piece that could find a place in 
one of the other galleries in the 
summer exhibition.

In contra.st to Alsop’s 
expansive poetry of colour,
Eric Parry’s manner seems 
almost reticent, but the pencil 
drawing of the elevation of his 
30 Finsbury Square project is a 
fine thing, while the model of 
Parry’s project for St Mardn-in- 
thc-FieId.s. showing a small port 
of a very large scheme, appears 
superfluous. Eva Jiricna eschews 
models altogether, showing a 
stair tread, the only building 
component in the show.

Fellow Czech architect Jan 
Kaplicky (of Future Systems) 
was the winner of the recent 
competition for a national 
library in his nurivc l^rague. The 
project has proved controversial, 
but it is reassuring to learn that 
the librarians in Prague, if not 
all the poliricians, like it. 
Kaplicky's model is sensadonol 
but the completed building 
should be the major work of □ 
man whose influence is for in 
excess of what he’s built. The 
latter remark extends equally to 
Peter Cook and it is good to see 
his model “ a colourful affair - 
for housing in Madrid, a city 
that is kind to British architects.

Another architect of major 
reputarion.Tony Fretton, is 
represented by drawings for the 
new Bridsh Embassy in Warsaw 
and his proposal for the Leventis 
Gallery in Nicosia, Cyprus. Also 
welcome is the contriburion of

another undcr-huilt British 
practice. Birds Portchmouth 
Russum (a model of a ‘nursery 
for the future' project), Stanton 
Williams condnues to thrive, 
despite the abandonment of its 
plans for Sloane Square, The 
design of public space is an 
important aspect of the firm’s 
work, represented here by a 
compedrion-winning scheme 
for the new St Giles Plaza, close 
to London’s Centre Point.

Other familiar names 
feature; Allford Hall Monaghan 
Morris shows a project for the 
University of Amsterdam, Kohn 
Pedersen Fox exhibits a theatre 
in Perth, Penoyre & Prasad 
display its children’s centre at 
the Moorfields Eye Hospital. 
O’DonneU + Tuomey shows 
delightful watercolours. One 
pardcularly arresting exhibit 
is the City Dress, submitted by 
highly regarded Saucrbruch
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7.

6. Future Systems’ Prague National Library model

7. An aluminium model of the Anchorage Museum, by 
David Chipperfield

8.

8. Tony Fretton's digital inket print of the 
British Embassy in Warsaw

travel to provincial venues? The 
RA is not a closed shop but it 
docs, perhaps inevitably, have a 
bias towards the London-based 
establishment.

It can’t be accused of 
neglecting architecture. It has 
a fine programme of lectures 
and symposia, and its next 
secretory and chief executive. 
Charles Saumarez Smith, is 
an architectural historian who 
commissioned excellent 
architecture during his time 
at the National Gallery. But 
there is still scope to nmke the 
architectural elentent in the 
Summer Exhibition a better 
vehicle for communicating with 
a brood, culturally aware public. 
For the present, the 2(K>7 show 
is there to be enjoyed and 
studied, with an Architecture 
Room that has certainly set 
a new standard of clarity and 
elegance - and inclusivity.

This discontinuity is no longer 
so evident; the work of Zaha 
Hadid. C J Lim. Will Alsop and 
others can be read as sculpture.

Given that the basic format 
of the Sunmier Exliibition - still 
popular - is unlikely to change 
radically, there are a number 
of ways in which architecture 
could feature in it still more 
meaningfully. A real theme for 
the Architecture Room each 
year - sustainable design, new 
design in historic contexts, the 
innovative use of materials — 
is one possibility, giving more 
coherence to what is shown. It 
is good to sec work by leading 
international figures like Ando 
and Gehry, but both ore widely 
published: examples of the work 
of younger foraign firms and 
British practices outside London 
would be more revelatory. 
Couldn't some of the work 
shown at Burlington House

Hutton. Its approach to the 
design of glazed facades, 
incorporating both low-encrgy 
devices and the use of colour, 
has influenced many ocher 
architects, and this can be 
detected in several projects in 
this year’s Architecture Room.

One innovation in the 2007 
show is the fact that a number 
of the works are availoble for 
sale. You can buy an etching by 
Icm Ritchie, in an edition of 10. 
for ;{^180, or one by Chris 
Wilkinson for A drawing
by Laurie Chetwood is going 
for a mere X>\20. or the Piers 
Gough Goteshead model for 
^5.000, A recommendation is 
the C-type prints by Gillian 
Lambert of the house at 
Gallions Reach, for 
enjoyed spectacular success in 
the recent RIBA President’s 
Medals and is clearly a talent 
to watch, And os ever there are

prints of draw'ings by the ever- 
popular, evcr-prescient Louis 
Heilman (just ;^138 each), 
while two drawings by Paul 
Korolek of an extension to the 
Berkeley Library, Dublin look 
like a bargain at /^450 apiece.

The Summer Exhibition 
has long been pilloried for 
its failure to reflect the 
contemporary scene and its 
tolerance of mediocre work by 
amateurs. With Tracey Emin. 
Gary Hume and Michael 
Craig-Martin now among the 
recently elected Academicians, 
these criticism.s carry less weight 
(chough the Academy may just 
be catching up with yesterday's 
fashions). The Architecture 
Room, in any case, always 
seemed out of kilter with the 
rest of the exhibition in that 
Foster. Rogers, Grimshaw and 
the like have been part of the 
Academy scene for years.
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9. Mill Alsop’8 ‘Fog is an Urban
Experience*

10. John McAslan's Roundhouse

11. Synthetic Syncretism_M, by 
Tobias Klein

12. House at Gallion’s Reach, Site 
Works, a digital C-type print by 
Gillian Lambert

13.



14.

13. Safia Qureshi’s Holy Trinity

14. Footbridge 2, by Amin Taha

15. City Dress, by Sauerbruch Hutton
15.
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ASTRAGAL

'Obvioushj there 
are setbacks. I feel 
very sad that we 
lost the West Pier 
at Brighton — and 
Greenside — on 
my watch’
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<cv->‘When
Littlehampton 
embraces the 
radical, you 
suddenly
appreciate that we 
really have had a 
design revolution 
in this country’
Stephen Bayley on 
Thomas Heatherwick's 
East Beach Cafe. Observer, 
10.06.07
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HANDSOME LOT
Last week Astragal attended 
The Big A - an auction in aid 
of the Architects Benevolent 
Society. The event raised the 
handsome figure of XT^O.OOO, 
;p(^7(K) of which came from two 
Louis Heilman cartoons - a sum 
that the poor chap could only 
dream of squeezing out of the 
AJ.An original pencil-and- 
wash picture by Massimiliano 
Fuksas proved to be the most 
coveted lot, eventually snapped 
up by Jack Pringle for ^4,800. 
The bargain of the night? A 
print of the west and east 
elevations of Wembley Stadium 
signed by HOK Sport's Rod 
Sheard and Norman Foster. The 
first lot of the evening, it was 
supposed to set the auction off 
to a Hying start, but in the end 
it sold for the relatively paltry 
sum of ;^6(X). Either the booze 
hadn't loosened up the bidders

QUIET PLEASE
It seems the furore surrounding 
the ill-received 2012 Olympic 
Games logo mag have a more 
serious impact on the 
architectural world than first 
thought. The epilepsy-inducing 
motif - variously described os ‘a 
broken swastika' and 'a toileting 
monkey’ - is the brainchild of a 
design team led by Wolff Olins 
chairmon Brian Boylan. 
FoUowing the uproar, Boylan 
has gone into hiding, with 
enquiries from the press being 
met with no response. His 
reticence is unexpected for one 
in the public-relations world, 
and poses a dilemma for CABE. 
Boylan is a board member at 
the quango, where he uses his 
skills to advise the body on 
erm... communications. Does 
this mean a Garboesque wall 
of silence is about to descend 
on the watchdog?

enough or the curse of 
Wembley had struck again.

WORD PLAY
Astragal was happily snoozing 
in his den one afternoon last 
week until rudely awoken by 
the telephone. Balefully staring 
at the source of his annoyance. 
Astragal reluctantly picked up. 
Expecting yet another 
invitation to a gin-drinking 
session from his old pals at the 
Chelsea Arts Club, Astragal was 
surprised to hear the voice of 
an elderly lady requesting help 
with her lost crossword clue.
An accomplished wordsmith. 
Astragal gallantly came to the 
assistance of the charming 
Miriam Bailey. 89, of London, 
who was stumped by two down 
in the XIail on Sundaij crossword. 
Clue: architect, six letters. 
_o_e_s. Astragal's hint: he's 
no spring chicken himself...

'He’s the counter­
argument to 
Philip Johnson’s 
witticism, 
"Architects 
are high-class 
ivhores »)

Jonathan Glanceg on 
Peter Zumthor. Guardian, 
11.06.07
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712 doors 
2,472 walls 
1,280 windows 
all done.
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LETTERS

PRACTICE SIZE IS NO MEASURE OF SUCCESS OR QUALITY
Small practices arc not the only ones with misgivings about the 
AJIOO (Letters. AJ 31.05.07). Bennetts Associates is one of several 
larger firms that does not take port in the survey because of the 
emphasis on size - in our view no guide to quality or success. 
Moreover, the figures in the survey are misleading. Foster + 
Partners, for example, declares only 236 UK-registered architects, 
so what do the other 700 employees do?

Even more misleading is the idea that the total income of 
the firm is then attributed to the UK-registered architects as if they 
are the only fee-earners, resulting in _^300,000 fee income per 
architect. In addition, the survey tells us that so-and-so has 
plummeted 10 places since last year, the implied failure being 
as unwelcome as it is irrelevant to architectural practice.

Many architects have chosen to limit the size of their firms 
or the speed of their growth to ensure that architectural quality 
rcmoin.s the dontinunt force within their businesses. Surveys such 
as the AJIOO would do better to recognise the importance of the 
awards, repeat business, low staff turnover and other characteristics 
that mark out those architects who really are the most successful. 
Rah Bctmctis, Bcntiens Associates

There will be an investigation into the circumstances 
surrounding the fire, and the fact that burning debris appears to 
have igmted an adjacent, get apparcntlg unconnected building, will 
not be lost on the investigators. Indeed, this is something Approved 
Document B of the Building Regulations attempts to prevent.

Fire spread in very tall buildings could prove catostrophic 
in the crowded streets of a modern UK city. The investigation into 
this incident must ask the same questions that have arisen from the 
Colmdolc fire, and bear tall buildings in mind. Wc simply cannot 
continue to ignore the danger from fire in incomplete buildings. 
David Sufjden, chairman. Passive Fire Protection Federation

CONSTRUCTION HEALTH AND SAFETY MUST MODERNISE
Geoffrey Podger, chief executive of the Health and Safety 
Executive, recently warned of increased Health and Safety 
inspection campaigns for 2007/08 to counter the estimated 
10-15 per cent rise in the rate of fatal accidents. It is imperative 
for construction companies to keep abreast of the latest Health and 
Safety regulations and requirements, and to ensure that guidebnes, 
records and policy information ore communicated to ail staff.

One of the major problems in the construction indusmi 
is that too many firms ore relying on a manual paper-based system 
to meet their Heolth and Safety requirements. Yet this approach 
does not provide the level of sophistication needed if employers 
are to fulfil their legal obligations and protect their liability. A fully 
automated, centralised approach to Health and Safety infornration 
management is necessary, which enables company directors to stay 
up to date with all the latest regulations, and distribute the correct 
information to their staff via a knowledge portal.

As the number of Health and Safety inspections increases, 
construction firms must be able to show legislative compliance, a 
commitment to Health and Safety, improved standards in 
management and control of risk within their organisation.
Trevor Cole, director, Datum International

COASTAL CONTEXT IS AN ESSENTIAL ELEMENT
Hailing originally from the West Country, I was intrigued by your 
report on m2r and Hohenzollern Architektens struggles to obtain 
planning approval from Caradon District Council for holiday 
houses on the coast of south-east Cornwall (AJ 31.05.07). Could 
the planners have been bemused, if not confused, by the architects’ 
images of the houses set in unfamiliar landscapes? I’m not aware 
that the view down Finnygook Lane of Portwrinkle ond the coast 
west towards Looe has much in common with the architects’ view 
north from Hurricane Point, on California’s Route 1, toward Bixby 
Creek Bridge on the Big Sur coast.

Good architects don’t necessarily make good geographers, 
but doesn’t context figure in good architecture? Or was your piece 
held over from April Fool’s Day?
Robert IVakelutm, Lochgilphead, Arpyll

THE ARB OPENS ITS DOORS TO DEBATE
I would like to issue an invitation to all those with an interest in 
ARB to come and visit us at Weymouth Street on our Open Day 
on 19 June 2007 from 10.00am-4.3npm. part of Architecture Week.

This'open house'is an opportunity for anyone who has 
issues or concerns about ARB, or who would simply like to know 
more about our work, to come and meet us. Staff will be on hand 
to provide information and to answer any questions. We very much 
hope that the occasion will help to create a level ofunderstonding 
of our work, ond help us to improve our service to all who use it. 
Alison Carr, registrar and chi^ executive. A RB

UNFINISHED BUILDINGS POSE A REAL FIRE THREAT
Late April’s fire in central Manchester (ajplus 00.05.07) brings 
into question the woy we provide fire safety in buildings that ore 
incomplete or under renovation. Other recent devastating blazes 
such as Colindale, where an adjacent building was also affected, 
and the Windsor Tower fire in Madrid, where renovations were 
in progress, illustrate the need to address this situation.

It is clear that incomplete buildings present a particular 
problem. Fire precautions and protective measures arc not finished, 
therefore any fire is likely to be unrestricted. It is up to site 
contractors to be owore of the risk of fire spread. Should such on 
incident occur, the materials used for temporary barriers must be 
capable of providing some level of compartmentation.

Please address letters to: The Editor, The Architects'Journal, 151 Rosebery 
Avenue. London EC1R 4GB,fax 020 7505 6701. or email kaye. 
alexander@emap.com to arrive by Warn on the Monday before publication. 
The Architects’Journal reserves the right to edit letters.
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BUILDING STUDY

HE VALUES THE EXPERIENCE 
OF ARCHITECTURE THROUGH 
TIME RATHER THAN EYE­
CATCHING OBJECT MAKING
By Kim Jon^ Kyu. Photo^raphii ht/ Jonathan Lovekin

development rules and minimum guides, they aren't specific 
enough to generate clear and strong urban characteristics. By 
contrast, the design manual of Pqju Book City was meant to be 
a framework that would hold the individual developments together. 
Even though the exact content of the developments could not be 
defined in advance, it would supply the urban spnitial orders to

Florian Beigel has been director of the Architecture Research Unit (ARU) 
based at London Metropolitan University, formerly North London 
Polytechnic, sirtce the 1980s, working in partnership with Philip Christou. 
Projects by Beige! + ARU include the Pojagi Building in Heyri Art Valley 
(AJ 05.05.05) and the You! Hu^a Dang Publishing House in Paju Book 
City, both in South Korea, and the redevelopment of post-industria! and 
military sites in the former East Germany (AJ 03.04.05).

The new building for a publisher in Poju. South Korea, which 
Florian Bcigel + ARU have just completed, marks the latest 
stage in developing a city there, on a site 30km north of Seoul. 
After lengthy preparations beginning in 1988. Ki-Ung Yi and a 
number of other Korean publishers decided to establish a working 
settlement for publishing companies in Paju. As well as undertaking 
extensive land and planning negotiodons with government 
authoridcs, they went on a number of international architectural 
tours and had many discussions, in order to create a community 
spirit for founding the city.

A decisive moment came when the publishers began 
talking about a city built to a design manual, rather than through 
the development of each building individually. Generally, the 
government-led ‘urban planning' of new cities in South Korea 
lays down functional road networks first, then divides the fields 
according to the designated types of uses. Unfortunately, there 
arc practically no planning controls that integrate the individual 
developments ot the urban scale. Although there are basic

integrate them.
Based on the strategic urban and landscape design plan 

entitled ‘Paju Landscape Script’, which was created by Florian 
Beigcl and ARU in London, the design manual was produced in 
1999 by a team including Beigcl, three South Korean architects 
and me.‘The Paju Book City project is not a landscape-design 
project, nor is it an urbem-design project. It is an infrastructural 
architectural project on a large scale - just as the table is on a 
small scale,' says Beigel.

Prior to the Paju Book City design, Beigel fint tested 
his concept of ‘architectural infrastructures’ in a proposal for 
regenerating the Brikettfactory Witznicz, in a former coal-mining 
region near Leipzig in eastern Germany. In Time Architecture: 
Selected Architectural Works, by Florian Beige! and Architecture Research 
Unit, Inaki Abalos explains:‘Thc conception of their work as 
“landscape infrastructure” is designed not to anticipate the final 
picture but to make possible or rather to stimulate development 
processes, creating guidelines that allow us to interpret land os a 
medium for laws of change and transformation that it is not the 
project’s concern to predict or specify.’
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1. The scheme has been conceived as an ensemble of two buildings

Based on his experience of the Witzmtz project and 
several other large urban design projects in Germany in the lute 
1990s, Bcigel was asked by Korean architect Seung H Sang to 
design the strotcgic urban and landscape plan for Phase One 
of Paju Book City. He and I were then commissioned in 2000 to 
design the Youl Hwa Dang publishing house in Paju Book City. 
Bcigel said at the time: ‘This building is a test case for the new 
methodology of the landscape infrastructure plan.’ Belgel was 
subsequently asked to design premises for the publisher Positive 
People Inc. on a site adjacent to the Youl Hwa Dang building, 
near the very beginning of the street of publishers,

The Positive People offices not only signal the beginning 
of the street but acknowledge the street’s change of direction by 
being conceived as two buildings rather than one. From the 
beginning of the design process. Beigcl used the term 'urban 
ensemble’ to describe his proposal. The North Building keeps the 
order and directionality of die street, whereas the South Building 
works as the storting point of the street, as well as the focal point - 
it tilts away from the street edge at such an angle that it discreetly 
creates an in-between space with the other building. When Beigel 
discusses Giorgio Morandi's paintings, he stresses the importance of 
the leftover space between the objects (AJ 03.04.03), The offices for 
Positive People contain such a space in between two L-shaped 
buildings, which are different m volume.

In Korea, the large void space between buildings is called 
‘Ma-Dang’, and is perhaps the most essential characteristic of

Korean architecture. Traditionally the'Mfl-Dong'was deliberately 
created between buildings to accommodate various domestic 
activities and act as an ‘outdoor living room’, whereas the patio 
sited between the Positive People buildings is simply an in-between 
space. This subtle difference is similar in nature to the difference 
between Morandi’s paintings and traditional Korean painting.
The true sense of‘Mo-Dang' has not been realised in modern- 
day Korean architecture, mainly (ond unfortunately) due to the 
modernisation of the Korean lifestyle. ‘We arc bored with object 
fixation. Instead we are interested in what happens between 
objects, in the void, in emptiness. We still think the raison d'etre 
of architecture is space not object,' says Bcigel, - a point that is 
a meaningful enough one to ponder whether one is in the East 
or in the West.

Examining Spanish architect Abalos & Herreros’Cosa 
Mora project, which eliminates corridors and treats the house as 
an assembly of juxtaposed rooms, Beigel saysi'Programme is not 
allowed to dominate design. The progranunaric descriptions are 
put into the plan of rooms as a testing procedure of a construct 
of architectural character achieved by considerations of proximity. 
The architectural character of this house is a complex motter.
But the complexity is not manifested in the technology. It never 
becomes a matter of the architects expressing more than tiierc 
actually is. It is calculated architecture, a bit like a Bach fugue.
This is an exciting house. It would make one go on one's toes, 
any moment expecting the unexpected, a room-by-room discovery.
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2 & 3. The two buildings are situated at 
a point where the street in Paju changes 
direction. The South Building (on the left) 
makes a half-turn to acknowledge this, 
while the North Building remains firmly 
aligned with Bookmaker Street and the 
adjacent Youl Hwa Dang publishing house 
(as seen in the drawing on page 29). Beigel 
stresses the importance of the void between 
the North and South Buildings, comparing it 
to the public space created by the three 
elements of Alison and Peter Smithson’s 
Economist Building
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0-'5e0m4. Site plan, Paju Book City

The charm of Beigels design lies in the fact that it 
built to fundamental rules of construction and realised with

featuring cscopcs and encounters, including slightly awkward, 
irritating ones. [It isj a cultural condenser.’

Bcigel’s attempt to realise his own ‘cultural condenser’ 
can be seen in his Positive People offices. The earlier Youl Hwa 
Dang project contained some of these ideas, but this scheme is 
mostly composed simply as a vertical arrangement of spaces, 
whereas the Positive People offices utilise both horizontal and 
vertical arrangements.

Beigel had intended to use a structural loadbearing brick- 
wall construction for the w’hole building, but this changed during 
the design process because new seismic standards come into effect 
in South Korea. To continue with a solid masonry building would 
have resulted in a substantial rise in cost, so Beigel opted for a 
rcinforced-concrete wall with brick and steel cladding.

Brick was deliberately chosen to give a feeling of‘solidity’ 
and a ‘monolithic’ quality, intensifying the exp>erience of the in- 
between space. The steel homework around the brick panels was 
chosen for ‘tectonic’ reasons, while the various types of window's 

positioned to be independent of the module of the facade 
.steelwork, further stre.ssing the building’s ‘solidity’. As perforations 
in a solid mass, they project the characteristics of the interior space, 
forming a ‘family of windows'. In his book Cotistructintf AixhitecUirc. 
Andrea Deplazes writes: ‘The character of the architectural space 
depends on how things are done and for that reason it is 
determined by the technical realisation and by the structural 
composition of the substances and building materials used.'

even
was
delicate details. Mentioning architect Walter Segal, a pioneer of 
self-build housing, Beigel says;’He liked to use a few good things. 
His timber houses were gazelles compored wdth some of the 
clumsier versiotw of his followers. Segal, however, never felt the 
need to "express” this efficiency. It remained at ease with itself.
It never shouted about itself.’

The same is true of the works of Beigel. They feel natural, 
if they have always been standing. The interiors are a series of 

neutral spaces, their relationships divene but not complicated. The 
spaces are waiting to embrace the occupants’ daily activities while 
retaining an open-ended use.

The han-ji rice paper imernoJ walls which are mounted 
the reinforccd-concrete structure look like on art installation.

as

on
and they work as a calculated‘interior infrastructure'. The spaces 
between the han-ji wall panels ore tailored to be filled with 
bookshelves for the publishers. Therefore, each space will be able 

change through time to meet the specific requirements of the 
leas'ing the original intention of the architect intact. This 

truly be called ‘specific indeterminate space'. For this, Beigel

toare
users, 
con
proposes an ‘inhabitation strategy’, which also exemplifies his 
affection for doily life.

To me, Beigel’s work can only truly be understood by 
experiencing its result rather chon just by reading a description 
of it, His offeccion for architecture cherishes the experience of the
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building through time rather than simply creating eye-catching 
objects. Despite the fact that Beigels work process is extremely 
calculated and precise, dealing with a huge number of inter­
related elements within the given circumstonces. his genuine 
concern about the people who will use the building remains 
at the heart of it.

SOtTTH BUILDING PORTKX) ENTRANCE ON BOOKMAKER STREET 
SMALL SQUARE ROOM. SXIK CAFE BAR, WITH VIEW TO BAMBOO GARDEN 
SMALL RECTANGULAR ROOM. BOOK CAFE. WITH VIEW TO MOUNTAIN 
LARGE SQUARE ROOM, 80CX GALLERY, MIT>t VIEW ACROSS TO NORTH BUILDING 
SMALL RECTANGULAR ROOM, BOOK LIBRARY, WITH VIEW TO CHERRY THEE 
SMALL DOUBLE-HEIGHT ROOM, BOOK TOWER LIBRARY, WITH VIEW TO CHERRY TREE 
NORTH BUILDING ENTRANCE
LONG THIN ROOM, STAIR GALLERY ROOM. WITH VIEWS ACROSS TO SOUTH BUILDING 
AND THROUGH INTERNAL WINDOWS INTO ADJACENT ROOM
LARGE RECTANGULAR ROOM, OFFICE STUDIO. WITH VIEW ACROSS TO YOOL HWA OANG

10 LARGE RECTANGULAR ROOM. OFFICE STUDIO. WITH VIEW ACROSS TO YOUL HWA DANG 
AND THROUGH INTERNAL WINDOWS INTO THE ADJACENT ROOM

11 LARGE RECTANGULAR ROOM, OFFICE STUDIO, WITH VIEW TO MOUNTAIN
12 LARGE SQUARE ROOM, OFFICE STUDIO ROOM, WITH VIEW ACROSS TO NORTH 

BUILDING
13 SMALL RECTANGULAR ROOM, BOOK LIBRARY, WITH VIEW TO RIVER
lA MEDIUM RECTANGULAR ROOM, MEETING ROOM, WITH VIEW TO MOUNTAIN 
15 SMALL SQUARE ROOM, OFFICE ROOM, WITH VIEW TO MOUNTAIN

1
2
3

AS
67
8

The resulting construction is extremely well executed, 
particularly when one considers chat in South Korea we often still 
suffer from a lack of high-level architectural workmanship based 

a flmdaniental understanding of the intentions of the architect. 
While the poce of technological development is extremely fast in 
this country, unfortunately because of the shortness of its modern 
history, building workmanship is often not quite up to the level it 
should be. I would like to note, however, that a tremendous effort 
has been made on this scheme by Jong-Hoon Choi of Network 
in Architecture, ARU s partner architect in South Korea, to realise 
Beigels delicate design intentions within the constraints of the local 
building industry.

on
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7. View from large square room on the first floor of 
the South Building, looking west through the small 
rectagular room towards the river. The han-ji paper 
lanterns were designed by Beigel + ARU

8. Small rectangular room on the first floor of the 
South Building, due to be used as a library

9. Large square room on the ground floor of the South 
Building, looking across to the North Building

10. View down the length of the first floor of the 
North Building, looking east towards Bookmaker Street
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11. One of Bernd and Hilla Becher's 
photographs of industrial buildings
12. Public space at the Economist Building

ARCHITECT’S ACCOUNT
The design has a number of distinctive features that question 
some of today's widely accepted architectural expressions, it teases 
some of the holy cows of Modernity, such as horizontatity and object 
fixation and the idea of the infinitely flowing space of the open-plan 
office. We are very fortunate that our partner architect in South 
Korea, Jong-Hoon Choi, has appreciated and supported these things. 
A wonderful sense of mutual respect has developed between us.

AN ENSEMBLE OF BUILDINGS
Positive People is an ensemble of two buildings, rather than one.
It offers an extension of the street’s public space in front of the 
temporary cafd (now a museum of bock printing). The Smithsons' 
Economist Building in London comes to mind: a family of three 
buildings each with a similar external treatment, making a powerful 
and generous public place in the voids left between them. The North 
Building aligns with the Youl Hwa Dang Building to the north and the 
directionality of the street, while the South Building turns halfway 
towards the geometry of the ’Urban Island', the dense part of Paju 
Book City. We wanted the buildings for Positive People to be delicate 
and gentle figures, with a sense of dignity and quietness.

URBAN STRATA AND VIEWS
We think the building should tell a story about the place and the 
landscape in which it is situated. The urban landscape structure of 
Paju Book City has been shaped by the character of the place; by the 
views of the Han River and the mountain ranges on the horizon; the 
Sim Hak Mountain next to Paju; and, perhaps most importantly, by 
the lOm-high flood-protection dam on the motorway that runs 
between the site and the river's edge. Paju is an urban wetland - 
with reeds and urban structures. The Paju Design Guide specifies an 
urban datum made by the existing 8m-high motorway embankment 
(particularly on Bookmaker Street). The buildings have two-storey 
podia lining the street, making a higher-density city below the urban 
datum level, and a further two storeys placed on top as a lower- 
density strata with views of the horizon. In the design for Positive 
People, one can find these landscape imprints again, in the buildings' 
stepping forms.

STEEL AND BRICK CURTAIN WALLS
This is a wall building with windows, not a glass building. The 
building is composed of a main structure of reinforced concrete 
walls and floors with external curtain walls of steel and brick. Today, 
brick buildings usually give an impression of solidity and 
timelessness. This is an illusion. In most cases a single thickness of 
brick is used as an external veneer that is tied invisibly to structural 
walls or frames made of other materials. The curtain walls of the 
Positive People buildings are made of steel frames attached to the 
structural concrete walls behind with brick infill. The frames are too 
thin to support the floors and the roofs of the buildings. The vertical 
modulation comes from a desire to avoid the use of brick ties or
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the treatment of the windows. The 
room in the South Building will 
be used for lectures

expansion joints. In essence, this construction is not unlike that of a 
conventional curtain virall of glass supported with steel frames. This 
concept is similar to Mies’ Illinois Institute of Technology campus 
in Chicago, and Bernd and Hilla Becher's photographs of industrial 
buildings with steel and brick curtain walls were also an inspiration 
for this scheme.

steel curtain. The windows should not be'framed' by the facade 
steel, but, as they are part of the fabric of the curtain, they are in the 
same plane as the brick. The facade is divided by wider lines of 
horizontal steel, making houses on top of houses, such as double­
storey facades on top of each other or a single-storey facade on top 
of a three-storey facade.

COMPOSITION OF WINDOWS
The various arrangements of windows played an essential part in 
forming the character of the building. They are designed in relation 
to the proportions and qualities of the room interiors, as well as the 
composition of the exterior walls of the buildings. We think of the 
windows as large pictures of the outside world that stand on the 
floor, offering specific views of the mountain, river and the patio 
space between the buildings. They have a figurative quality, standing 
on the floor and never reaching the ceiling. There are two general 
types; the large, almost square studio windows, and the tall outward­
opening portrait-like French windows. The external facades are 
composed of groups, or families, of windows. The sizes and 
proportions are varied. Window groupings are generated in relation to 
urban landscape spaces at different scales, and by considerations of 
formality to the public space and informality to garden and patio 
space. Window openings occupy a relatively area, to maintain the 
wall's integrity. We think it is important that the compositional order 
of the windows remains independent of the order of the brick and

NOBLE FLOOR
The Positive People buildings are like large city houses. They 
are designed as a plan of rooms of varying proportions, directly 
connected without corridors. When the client came to London to 
discuss the design, we visited the Georgian houses in Bedford 
Square. The floor-to-ceiling heights in the Positive People buildings 
are similar to those proportions of an English Georgian house, the 
first floor being the noble floor with good views of the public life of 
the street and the city below. It can be used for ceremonies, lectures 
and meetings. Tectonic rice paper (han-Ji) figures are arranged on the 
interior of the exposed, cast in-situ, concrete walls of the building. 
Similar to the window openings, they stand on the floor and do not 
reach the fair-faced concrete ceiling with its regular array of beams. 
The han-ji figures are like an inner shirt to the concrete, giving the 
cast concrete wall a renewed dignity. As a complement to the han-ji 
figures, special han-Ji paper lanterns were designed for the noble 
floor, visible from the street at night.
Fhriari Beifjel and Philip Christou.ARU
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14. Looking towards the North Building from the large square room on the second floor of the South Building
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PARTNER ARCHITECTS ACCOUNT Credits
This story is not about the building but about the people, the 
episodes and the valuable memories I have had during the building 
process. The client is the owner of a book company that publishes a 
magazine called Positive Thinking, which tells touching stories of the 
lives of ordinary people. The editor and his staff make the magazine 
with the belief that positive thinking makes people beautiful and 
their lives peaceful. I thought this philosophy might be key to 
understanding the building, and this proved very important in the 
end. I think the process of bookmaking is very similar to the process 
of building-making, in fact, the framework of thinking and the 
methods of working are also similar.This helped the client and 
architects to understand end treat each other in a kind and generous 
manner, it was possible to maintain the fundamental concepts of the 
original design despite many unexpected changes, thanks to this 
well-established bond and the trust there was from the beginning 
between the two parties. The same type of mutual understanding 
was also important for the collaboration between the design 
architects in London and us, the local architects in Seoul. Active and 
regular communication between the architects continued throughout 
the design stage as well as the construction stage. The architects in 
London fundamentally understood the conditions of the building site. 
Paju Book City, and they wanted the completed building to make kind 
and gentle relationships with its surroundings. It was made possible 
because the design architect truly understood the local culture and 
sentiment, in some ways better than a local architect could. There 
are a number of cherishable memories in my mind regarding the 
work process; the moment the client was so delighted at our first 
presentation; the moment the design architects got so excited when 
first seeing the structural concrete buildings on site: and the many 
exchanges of useful opinions communicated over the Internet with 
the design architects in London. Now this architectural experience 
remains not only as a built product and the stacked piles of 
documents and drawings, but also in our memories of exchanges and 
conversations, and in the mutual respect that has grown between us. 
The architectural process has not ended.
Jon(}-Ho0n Choi. Netu>ork In Architecture

Tender date 
AprU 2006
Start on site date 
12 May 2006 
Contract duration 
52 weeks
Gross internal floor area 
1J34 m-
Main contract arrangement 
South Korean standard contract 
Total cost
1,620,000,000 Korean won GC880.000)
Client
Positive Tliinking 
Architects
Architecture Research Unit (ARU), London: Rorion Beigel, 
Philip Christou.Ahn Jong Hwon, Nicholas Lobo Brennan, 
Stefono Ciurlo Walker, Thomas Gantner, Kalle Soderman. 
Network in Architecture (NIA), Seoul: Jong-Hoon Choi. Yang 
Ki Wook, Ryu Sam Ycol. Kim Eun Ah 
Structural engineer 
TNI Structural Engineering 
Building technology consultant
Professor Dr Ing Helmut F O Muller. University of Dortmund 
Services consultant
BOW MIE Consultants (facilities), Chung Song ENC 
(electrical)
Specialist consultants
Kwon Nia (landscape), Sunjin Engineering (window system) 
Contractor
DongNyok Construction 
Subcontractors and suppliers
Han-ji interior lamps ACE Lighting; /fKowsa'nf steel channel lights 
AL Electric; internal precast-conoreie floor ST Lite; external hanging 
lights Disano: windom CNK System: u>indow hardu\tre Hdfele 
Korea; brick manufacturer Hankook Toheong Wdjon; elevator 
Mitsubushi Elevator Korea; concrete pigments/external works 
Wooshin Pigment/Bayferrox
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WORKING DETAILS / POSITIVE PEOPLE INC.
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HAN-JI-COVEREO WALL 
PANELS
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cos^riaing double 
layer of B.Smp 
plasterboard

ataal flat screwed 
to C- shaped channel 
at perimeter of 
Nan-ji-covered 
plaeterboerd panel

------- 200mni-thleU cast-Both the North and South 
Buildings are constructed of 
cost-in situ concrete floor slabs 
with exposed soffits and beams, 
cost-in situ concrete structural 
walls exposed on the inside with 
a Steel and brick curtain wall.

The first floor of the South 
Building, the ‘noble floor’, has. 
like its namesake the piano 
nobile, the highest ceiling.
The largest room is about 8 x 
9m. with three smaller rooms 
opemng off it. The intcrion 
feature han-ji paper, a fmeh| 
textured rice paper which was 
used in the past to line the walls 
and ceilings of traditional 
Korean houses.

The rectongulor 930 x 
630mm sheets of poper are laid, 
with a 20mm overlap at the 
edges, on double-layer 
plasterboard panels, fixed to 
the walls with C-shaped steel 
channcb. The boards are edged 
with 66 X 3mm steel flats to 
protect the edges and conceal 
the channels.

The panels form shapes 
over ond around doors and 
vrindows. As the han-ji paper is 
so delicate, switches and socket 
oudets are mounted directly on 
to the concrete walls in gaps 
between the panels. The large 
ceiling lamps, reminiscent of 
upside-down buildings, are also 
made of han-ji paper, here fixed 
to delicate timber frames.

The floor is covered with 
glass-reinforced cement precast 
panels bedded on sand and laid 
on screed with underfloor 
heating pipes.
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floor
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DETAIL OF HAN-Jl-COVERED BOARD FIXING8ECTKW THROUGH INTERNAL HALL
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C?DTuesday 19th June 2007
The Barbican Centre, London, EC2 CONFERENCESCERTIFIED

Catmntcaon^O

Green Roofs 2007
Opportunities for Arohitects in the UK Green Roofs Industry

Featured speakers include:

■ Dusty Gedge, Founder, Living Roofs

■ Liam Foster, Senior Hydrologist. Hyder Consulting

■ Jonathan Hines, Director, Architype

■ Dr Mike Wells, Director, Biodiversity By Design

■ Jim Hooker, Secretary, Single Ply Roofing Association

■ Dr Alun Rhys-Tarr, Director 
Blackdown Horticultural Consultants

■ Paul Collins, Head of Designed Environment 
Nottingham Trent University

Attend this unique event to get a detailed cost-benefit 
analysis demonstrating the economic viability of a green 
roof, learn about the process from the contractor’s 
perspective and understand how to avoid common pitfalls.

For details of sponsorship and exhibition opportunities 
at this event please contact Sam Lau on
020 7505 6746 or email samuel.lau@emap.com

Less than 
a week to book 

your place!

To register;

www.ajgreenroofs.co.uk
Tel: 0845 056 8069
Email: constructconferences@emap.com

Endorsed by;Sponsored by:

Knimn.[^

Envirodek UvingRoofs



TECHNICAL & PRACTICE / UPDATE

1. The BCO on renewables (News)
2. Behnisch and Transsolar’s 
travelling show (Exhibition)

1.

THIS WEEK ONLINE TECHNICAL NEWS TECHNICAL EVENTS EXHIBITION

•The British Council for 
Offices (13CX)) bus just released 
'Renewables and the London 
Plan’, which aryues that the 
2(Ml8 mandate for 20 per cent 
renewables is a 'professional 
stToighijocket.’ and that a mix 
of approaches is u more 
effective way of reducing 
carbon emissions. The paper 
is ovailoWe to download at 
WWW.bco.org.uk/research/ 
detail.cfm?rid=90

• This week there are new 
additions to our materials 
and components section. 
Find tips for the more 
sustainable specification 
of cladding, and 
information on creating 
accurate visualisation of 
lit effects as part of the 
lighting-design process. 
See www.ajplus.co.uk/ 
materials

Fin' Health aiiii Sqfctii and Part B
KJune, 2-5:30pm 
Bath Racecourse. Bath 
moil(^riba\vossex.com

Ecologi]. Design. Sfinergii: Behnisch 
+ Trarissolar ClittuiteEngimrring
20-29June, Mon>Fri 12-5:30pm, 
Sat 12.00-5.00 pm 
Cube Gallery. 113-115 Portland 
Street, ManchesterConcrete S<dutioiis for Snsiainahle 

Hoit.^ing
19 June, 1:30-5pm 
WMCEE, 60 Church Street, 
Birmingham
sue.spencer(0'inst.riba.org

Behnivrh partner David Cook 
soys that su^^toinubility is a word 
that has been ‘bastardised’, but 
this thoughtful exhibition is the 
real thing. If you missed it in 
London last week, make time 
for that crip to Manchester 
you've been planning. The 
show is structured around six 
themes: temperature^ air, sound, 
light, material and human scale. 
It may sound like you've heard 
it all before, but this is an 
intelligent presentation of the 
subject, illustrated with inspiring 
projects which are the result of 
a 15-gear collaboration 
between orchitect and engineer 
- integrated design at its best.
En route Irom Berlin to the 
USA, Zumtobel got wind of this 
show and brought it to the UK. 
However, commendably. there is 
not Q single Zumtobel product 
on displng.

Facades in the Citii
19 June, 5pm
Tour starts at; Allies and Morrison, 
85 Southwark Street, London SE1 
Society of Facade Engineering 
sfe^xibse.org

• Our selection of 
sustainable buildings 
has also been expanded. 
We now feature around 
60 buildings (from our 
database of over 575 
building studies] which 
demonstrate ways of 
pushing the boundaries 
of sustainable design. 
See www.ajplus.co.uk/ 
sustainability

• A new Part 2 Diploma, 
vulidoted by the University 
of East London, will start in 
September 2lK)7 at the Centre 
for Alternative Technology 
(CAT) in Wales. The course's 
structure will be similar to the 
extremely popular MSc course 
where students spend one 
week/month at CAT and 
prepare the rest of the work at 
home. Tutors will includeTom 
Woolley. Grimshaw’s Michael 
Pawlyn. David Leu and Pierre 
D’Avoine. The programme is 
currently in the final stages of 
RIBA and ARB approval. 
www.cat.org.uk

of Green in Material 
Specification 
20 June. 2-6pm 
The Business Centre, Reading 
umanda.hockley^inst.riba.org

Damp and Decaif in Buildings:
.d KiriVn' of C.7unujt's in 'niififciiifl
Oner (he Ui.<f WO Years
21 June, 1:1S'5pm
New Hall. Huntingdon Road,
Cambridge
jayne.mnsomf^inst.riba.org
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TECHNICAL & PRACTICE

COPYRIGHT IS 
COMPLEX ANDTERMS 
OF USE MUST BE SET 
OUT CLEARLY
By John Hallon

who owns the copyright, in the absence of any ogrcement to the 
contrary. This frequently comes as an unpleasant surprise to clients, 
who work on the principle: Tve paid for it, so I own it.’

The client normally has at least an implied right to use 
the work for the purpose for which it was commissioned. However, 
this can icdf be a point of dispute, particularly where preliminary 
designs are concerned. On the other hand, if any design rights are 
involved, then these belong to the client as ‘commissioned works’. 
There is considerable scope for confusion and argument here, so it 
is advisable to ensure that ownership ond rights of use are clcorly 
set out in the architect’s terms of engagement with the client.

Coptjriijht is a critical issue for architects. It is the most important - and 
often the only - right protecting their uvrk from unauthorised reproduction 
and use. Often the rrspcrtji'e rights if architect and client in relation to the 
ownership of architectural designs are not clearly defined, udiich can lead to 
uncertainty, disputes, or lost revenue for the architect.

SCOPE OF PROTECTION
The Copyright, Designs and Patents Act 1988 specifically identifies 
'works of architecture’ os copyright works. Copyright in a work of 
architecture may be infringed by copying the design documents 
themselves, known os '2D to 2D' copying, or by constructing the 
building or model according to that design - ‘2D to 3D’ copying.

Sometimes the architect's involvement extends to the 
design of dements within the building, for example Arne Jacobsen’s 
cutlery for St Catherine s College, Oxford. Design features chat fall 
short of being works of architecture usually attract ‘design right’ 
protection rather than copyright. Design right is a reduced form 
of copyright that protects the outward configuration of on article. 
Copyright and design rights arise automatically, without any 
requirement for registration or other formalities.

OWNERSHIP OF COPYRIGHT
The first owner of the copyright in a work Ls generally the author 
of that work. The main exception is where the author creates the 
work in the course of employment, in which case the employer 
owns the copyright. Therefore, it is the architect (or employer)

SCOPE OF USE
The RIBA's standard Conditions of Engogement (1999) provide a 
good example of a balanced approach to ownership and use. The 
architect retains the copyright, and any design rights, in their work 
- essential if the design incorpototes the architect's ‘signoture’ 
elements - and grants a site-specific, project-specific licence for use.

If the client wishes to use the designs on another site, for a 
different project, or to build an extension to the building, they will 
need the architect’s permission, for which the architect can, of 
course, charge a further fee. Other standard terms, such as the JCT 
2005 Design and Build contract, contoin similar provisions.

How’ever, some clients may seek additionaJ rights. For 
example, a housing developer may wish to use ‘house types’ for 
other projects, w’hich may lead them to seek an assignment of the
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1.

l.Le Corbusier's Notre Dame 
du Haut chapel in Ronchamps

2 & 3. A copy in Zhengzhou, 
China, demolished in 2005

copyright rather than a licence. In some cases, the architect may 
be willing, or consider it commercially necessary, to agree. A well- 
drafted licence con give the client everything they require, while 
ensuring that the architect retains the underlying copyright.

architect’s design for the bathrooms, which included a space-saving 
wraparound partition clearly copied from the original design.

PRACTICAL STEPS
Copyright s complexity means that it is essential to have express 
agreement on owmership and rights of use. At a minimum, the 
architect will want to assert ownership of the copyright and other 
rights in their work. The main discussion will focus on the extent 
of the client’s rights of use, particularly the extent to which the 
client can reuse material beyond its original purpose.

When proposing these terms, it is worth considering how 
to enforce the contract. Highly restrictive contract terms ntay be 
useless in practice, since the reputational damage from enforcing 
the letter of the contract will outweigh the benefit of the provisions. 
It may be better to include a basis for charging additional fees for 
further use, rather than attempting to prohibit it outright.

It is often inappropriote to introduce detailed contractual 
terms - for example, where prehminory work is done “as a favour' 
in the hope of securing the full contract. In the absence of an 
agreement, the courts look at the circumstances in which the work 
was carried out - and a letter or copyright notices stating that 
drawings cannot be reused without permission can carry a lot of 
weight. The golden rule is: never leave copyright issues unspoken.

PRELIMINARY DESIGNS
Prcliminory designs arc o common source of copyright dispute. 
One architect may be engaged to produce initial designs for a 
planning application, funding round or tender document, but 
another engaged to prepare the detailed plans. A dispute can arise 
over whether the originals have been copied by the final plans.

Sometimes the preliminary design is copied directly in the 
final plans and proving copyright infringement is straightforward. 
However, in many cases the position is less clear, as the final 
designs may bear only a ‘conceptual’ resemblance, Copyright 
protects only the particular expression of an idea, not the 
underlying concept, and drawing a line between these may be 
far from simple. A design that recreates the general concept, rather 
than directly copying earlier plans, will not infringe copyright.

A 2001 cose, in which on architect sued Tower Hamlets 
Council for infringement of his original designs for a block of flats, 
illustrates the complex nuances that can arise. The court dismissed 
most of the cloimcd infringements as cither related to constraints 
imposed by the site, such as the precise width of the flats, or 
involving common architectural features, such as building fiats over 
an archway. However, the council was held to have infringed the

John Hahon is a partner with law firm Cripps Harries Hall, specialising 
in intellectual property and technology law
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THERE IS ATRNED 
FOR SMALLER 
HEALTHCARE 
DEVELOPMENTS
By Paul Ryder

LIFT is a process similar to PFI, but is used for schemes of 
less than million, generaUy in the primary healthcare sector. 
More than 50 primary care facilities have been built in England 
using LIFT. Schemes are now emerging that combine primary care 
trust buildings and locol authority schools.

ConvenriotiaJ capiail from the Treasury is used mainly 
for smaller capital schemes, while ‘prudential borrowing’ is used by 
foundation trusts to fund schemes of an intermediate si2e. typically 
'■‘P million. The charitable sector continues to make a very
siynificant contribution to healthcare, by funding capital projects 
as well as specific items of hospital equipment.

The recent trend towards smaller projects invoK'ing 
piecemeal development of hospital sites is driven by several factors. 
The introduction of payment by results - a fixed tariff reimbursed 
to mists for completed patient care — is predicated in part on the 
typical lifespan and costs of healthcare buildings, most of which 
are non-PFl facilities. Allied to this is the perception that PFI costs 
are inflated because finance is borrowed at o higher rate than 
the Treasury rate and the view that healthcare facilities will be 
maintained and returned to the NHS at the end of the concession 
period in a better condition than u'ould non-J'FI facilities. TTie 
argument then follows chat PFI is potentially ‘unatTordable' under 
the payment by results regime.

Traditionally the revenue stream for a new facility 
is underwritten by the regional or strategic health authority. 
However, foundation trtist status brings with it new financial

Hospitals and other heahluarc detviopments in the I'Karc hcyittnitiy 
to enthraa' a ‘piecemeal’ dei>elopmeni model, as opposed to wholesale 
redevelopment. This process is Iteiny dritvn by a number oj funditiy streams 
now available to developer.

There is an emerging trend for hospitals to be developed step 
by step in a number of smaller projects, rather than through the 
wholesale re-provision of healthcare facilities. There ore four 
main sources of funding for new healthcare premises: PFI (Private 
Finance Initiative); LIFT (Local Improvement Finance Trust): 
conventional capital or ‘prudential* borrowing for foundation 
trusts; and charitable donations.

PFI is generally considered appropriate for schemes with 
a value of more than ^25 million. Finance is raised on the open 
market, usually through a bond issue, with a guaranteed return for 
the investor over o fi.ved term. The trust enten: into a contract for a 
set period, usually between 25 and 35 years, and makes un annual 
payment to the concessionaire, or special purpose vehicle for a 
serviced building. Risks associated with construction costs, over­
runs, availability and (if included) fbcilities-monayement services 
such as catering, laundry and security ore transferred to the private 
sector, thus assisting the project’s risk transfer/valuc-for-money 
evaluation. Through PFI. there has been substantial investment 
in acute hospital care, with more than ;^3.2 billion of schemes 
operational and jC^.\ billion under wag. Recently there has 
been a shift towards more PFI-funded mental health facilities.
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marmoleum’ & artoleum
natural linoleum flooring

Marmoleum from Forbo is a robust, natural flooring which is proven 
to kill MRSA and winter vomiting virus and thereby limits the spread 
of infection in hospitals"

Professor Curtis Gemmell

Emeritus Professor of Bacterial Infection and Epidemiology, University of Glasgow

Latest scientific tests prove that in addition to killing MRSA bacteria, MARMOLEUM flooring 

also kills viruses, making MARMOLEUM a valuable weapon in the fight against hospital acquired 
infections. Plus, MARMOLEUM's antibacterial properties are proven to remain throughout its 

working life, unaffected by cleaning and maintenance. When it comes to flooring, is there a more 

natural, sustainable and practical way to limit the spread of infection in hospitals?

For an information pack, call 0870 122 1463, or visit www.forbo-flooring.co.uk
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1. RyderHKS' St Andrews Community 
Hospital is being procured under a 
public-private partnership scheme

2. St John’s Therapy Centre is a 
south-west London NHS LIFT project

funded healthcare projects moy increase. The outcome of the 
case-by-case review' of PFl schemes by Richard Glenn, now under 
way at the department of health, will help clarify the financial 
environment for PFI. A PFl-fuuded healclicare programme is 
arguably the only way to ochieve the cash injection required to 
address the state of many of our healthcare premises, which arc 
antiquated, poorly maintained and clinically inappropriate.

So what does this mean for the designers and builders 
of our new hospitals? The implications for architectural practices 
are clear. In the short to medium term, hospital construction 
opportunities will be for smaller schemes on e.xLsting, functioning 
hospital sites. The challenges of building on a live hospital site 
are vastly different and far greater than on a greenfield site. For 
architects, it places a premium on effective site master planning to 
ensure that hospital building projects take place in the context of 
a clear overall strategy, to avoid piecemeal development.

Finally, it is essential that NHS trusts are given an incentive 
to produce meaningful, comprehensive post-project evaluation 
reports if we are to improve the design quality of new hospitals.

freedoms and avvociated financial risks. Because foundation trusts 
are more exposed financially, they are less interested in PFl and its 
associated long-term tie-in to what some perceive as expensive 
financial deals. A related factor is health secretary Patricia Hewitt’s 
recent announcement of the very high priority being given to the 
NHS balancing its books in the financial gear 20ti6“07 and even 
generating a surplus in 2007/08.

Foundation crust chief executive officers and prudent 
finance directors are attuned to this cost-conscious environment 
and when, in addition, there may be local opposition to PFl deals 
from staff and patients, it comes as no surprise that trusts are now 
tending to go for site developments in chunks - around X]20 million 
to X^50 million — using ‘prudential borrowing' rather chan PFl.

Some of these developments on hospital sites - and 
certainly the first four community hospitals - are being built using 
the Procure 21 framework, a government initiative that established 
appnwed suppliers and guaranteed maximum prices, sometimes 
with a profit share component should the scheme be completed 
at below the guaranteed maximum price. Once a successful 
des'elopmeni has taken place using P21, trusts are likely to 
continue to use their P21 partner for future schemes.

However, this does not signal the end of I^Fl. As the 
paymenc-by-resulfc. process Is refined to be a more equitable 
reflection of patient care costs, and as the financial regime of 
foundation trusts matures and is better understood, confidence 
is likely to return to the market and the number of large, PFl-

Pattl Rtfder is healthcare qroup leader at architect RyderHKS, whose curretif 
healthcare por^olio in the VK exceeds £350 millicm
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1. Pringle Richards Sharratt 
Architects’ design for West Ham Bus 
Garage uses living roofs as part of 
a rainwater-harvesting strategy

MAYOR OF LONDON
Design for London



LIVING ROOFS

i

5;2 k.

When the Greater London Authority launched 
the Living Roo6 campaign in November 2003 we 
wanted green roofe, roof gardens and roof terraces 
to be as common in London as they are in ocher 
European cities.

Living rooft create new outdoor spaces, 
enhance bicMiiversity. reduce flood risk, provide 
insulation and improve the appearance of our 
cityscape. New construction techniques allow 
for different types of bving roo&, from meadows 
and other wildlife habitats to allotments, formal 
gardens and even golf courses. Yet the construction 
industry has been slow to embrace their benefits.

Design for London is working across the 
Greater London Authority Group to ensure that 
our property portfolio leads by example, with 
projects such as the West Ham Bus Garage, 
which incorporates a sedum roof and rainwater 
harvesting, and our zero-carbon development at 
GoUions Reach. We have also been working with 
die London boroughs to develop a more supportive 
policy framework and to raise awareness of the 
advantages of living roofs.

One of the central aims of the London Plan 
is to make the capital a better place to live as its 
population continues to grow. As the city becomes 
denser, access to outdoor space is at a premium.

This supplement is part of our campaign to 
support and showcase successful projects in 
London. The following pages illustrate how 
developers and designers are finding imaginative 
ways of responding to the fundamental human 
desire for sunlight and outdoor space within the 
confines of the contemporary, compact city.

2.

3.

2. Allford Hall Monaghan Morris has used a green 
roof sedum system at Clearwater Yard, Camden

Kett Livingstone, Matjor of London.
Richard Rogers, chief adviser to the Xlayor of London 
on architecture and uthanism

3. Cullinan and Buck Architects has converted 
Springbok Works, Dalston, into apartments, 
turning the 90m^ roof into a playground and garden
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NEW PROVIDENCE WHARF
Archilea: SOM
Lanscape architea: I'rbati Land Studio 
Clictii: BallijmoTc

Designed by SOM, New Providence Wharf is a multi­
phase project of largely medium-rise buildings in east 
London's Docklands, which is intended to form an 
'urban village'. It features 1,000 flats facing the river, 
with green roofs forming part of the landscaped setting.

From the beginning, planted roofs were a vital part 
of the proposition. However, when the project started 
the concept of green roofs and biodiversity was in its 
infancy in the UK. English Nature suggested that some 
living roofs should be included to provide habitats for 
endangered species such as the black redstart. But in 
those days, explains Phil Blackshaw of landscape 
architect Urban Land Studio, ‘brown roofs were about 
taking aggregate and concrete debris from the site'.

Developer Ballymore was worried about the visual 
impact of this approach, so the designers came up with 
a compromise. The roof of the crescent-shaped block is 
stepped up from 12 storeys at one end to 19 storeys at 
the other. Intensive gardens were built on levels 12-16, 
featuring small pools as amenities for the penthouse 
residents. Protrusions for lift-motor overruns had their 
roofs planted with a mix of sedums and wild flowers.

On building B, an S-shaped residential block with 
a mix of social housing and housing for sale. Ballymore 
was again concerned about appearance and 
overlooking. It went for a pure sedum approach, this 
time plumping for plugs instead of the mats used on 
the original building. However, this was not entirely 
successful, as many of the plugs on the edge of the 
development were blown away by the high winds that 
surge up the Thames.

Therefore, on the most recently completed 
building, a hotel attached to the Ontario Tower, a 
different approach was adopted, developed in 
consultation with ecological consultant RPS.This 
consists of a 1.5m-wide strip around the edge of sedum 
mixed with wild flowers. In the centre is a substrate of 
varying depth planted with wild-flower plugs. By 
including a pond, it has been possible to give the 
project a range of habitats, suitable for the black 
redstart and also for invertebrates. As a follow-up 
to this project, Ballymore, along with its experts, is 
monitoring the development at every stage and learning 
important lessons.

5.

4. Green roofs have been carefully 
integrated to promote biodiversity 
while minimising visual impact

5. Ontario Tower is pioneering a 
mixture of sedum and wildflower 
plugs to create a range of habitats
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PADDINGTON WALK ROOF GARDENS
Architect: Munkenheck + Marshall 
Landscape architect: Gillespies 
Client: Chelsfield

Forming part of the massive redevelopment of 
Paddington Basin, Paddington Walk is a residential 
scheme which uses fifth-floor roof gardens as one 
of its key selling points. The three gardens are 
places for relaxation and social gatherings, and 
each has a different geographic theme: Japanese, 
Indonesian and Moroccan.

Designed by landscape architect Gillespies, 
they offer a mixture of hard surfaces and planting. 
Intended to offer a sense of exoticism, the gardens 
also satisfy some demanding constraints. Loadings 
are kept to a minimum by careful control of water 
and some visual tricks. Some relatively large trees 
have been used - for instance a rhus at the centre 
of the Indonesian garden and an olive in the 
Moroccan garden. These are in large planters 
filled two-thirds with foam and one-third with soil, 
minimising the weight.

Having accessible gardens in the air also 
introduces Health and Safety issues. The 1.1 m-high 
surrounding walls satisfy Building Regulations and 
the furniture is fixed so it cannot be lifted and 
thrown by people or freak winds. The designer 
and the developer, Chelsfield, have worked on an 
assumption of reasonable behaviour by residents.
It was decided not to fix the pebbles using resin 
binding because this would have been visually 
unattractive. There is a fixed irrigation system that 
can be turned on or off manually. A filtration layer 
and container beneath the planting bed harvest 
rainwater, which is later used for irrigation.

With intense development in the surrounding 
area, these gardens, while chiefly intended as an 
amenity for residents, should also give visual 
pleasure to users of nearby buildings.

6. The Japanese garden is one of three gardens, 
each with a different geographic theme
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ONEGALLIONS
Architea: Feilden Clegg Bradley 
Client: BioRegional Quintain

For many projects a green roof can be an 
enhancement, but at One Galtions, a planned 
development for London's Docklands, they are a 
keystone of Ken Livingstone's zero-carbon policy. 
Architect Feilden Clegg Bradley won a competition 
for the scheme - which is being carried out with 
preferred developer BioRegional Quintain - with a 
design that aims to produce a sustainable lifestyle 
for residents, using living roofs as a key part of its 
strategy for the 200 homes on the 1.2ha site. The 
design takes biodiversity seriously, both through 
planting at ground level and the specification of 
green roofs.

The project will include both biodiversity roofs 
and amenity roofs. The roofs on the landmark tower, 
the northern block and parts of the eastern block 
will be in the former category. Built up from rubble 
and gently contoured, these roofs are intended to 
provide habitats for black redstarts and 
invertebrates including the brown-banded carder 
bee. Stonecrop or sedum planted on the western 
block is intended to provide another habitat and help 
with water attenuation.

By contrast, the amenity roofs on several of the 
other blocks will include a communal greenhouse 
and mini-allotments. The allotments are based on 
the 'square foot principle', which recognises the 
possibility of growing up to 14 different crops in 
an area only just over 1 x 1 m. On the oval roof of the 
project’s energy centre, a children's playground is 
proposed. Safety fencing will be set back from the 
edge of the roof and disguised with climbing plants. 
Slides will take children from the rooftop down to 
the communal gardens at ground level.

There will also be four different types of 
planting on balconies: winter-garden balconies 
will have a glass enclosure, allowing ornamental 
flowers, vegetables and fruit to be grown; dry-garden 
balconies will use containers to grow drought- 
resistant Mediterranean plants that can cope 
with climate change: natural-garden balconies will 
feature contained mini-meadows; and art-garden 
balconies will use plants to create artwork.

The project is still at an early stage and living- 
roof designs are likely to evolve during detail design.

9.

7. Green roofs at One Gallions are an integral part 
Ken Livingstone’s zero-carbon policy for Londonof

8. Biodiversity will be 
ground level

enhanced through planting
at

9. Four different types 
encourage the growth of

of balcony planting 
a variety of plant species
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BARKING TOWN CENTRE
Architect:Allford Hall Monaghan Morris 
Landscape architect: Andrew Grant Associates 
Client: Redraw

The centre of Barking in east London is undergoing 
a thorough makeover, with the first phase nearing 
completion and the second about to start. Both 
phases, designed by Allford Hall Monaghan Morris, 
with muf working on the public realm, include 
intense development accompanied by the creation 
of new civic spaces, surrounded by buildings with 
boldly coloured facades.

The centrepiece of the first, £27 million, phase 
is the transformation of an existing library into that 
modern equivalent, a ‘lifelong learning centre', with 
a living roof by Andrew Grant Associates. Over the 
library will be 200 flats, arranged in a U shape 
around an elevated, planted courtyard * the living 
roof of the library building.

At the centre of the garden will be four 
'planted hills’ of different sizes, consisting of steel 
discs with integral drainage, containing topsoil, 
which is then planted with sedum ground cover 
interspersed with annuals. These ‘hills' sit among a 
half metre of gravel cover to the underlying building.

At either end, where the living roof is over a 
new structure and so the constraints were fewer, 
there will be a mixture of timber decking, specimen 
trees and planting, such as bamboo. Again, sedum 
cover will be used over the tree pits. Glass 
balustrades at either end will satisfy safety 
requirements, while enabling visual continuity.
On the top of the flats will be green roofs for 
biodiversity, inaccessible to residents. The planned 
second stage will include a sedum roof.

10. Flats will be arranged around 
a planted courtyard
11. Green roof for biodiversity
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Mobile Tate
Tate is investigating working with partners on a contemporary arts project that will travel to a variety of locations across the UK 
in the lead up to 2012. We are looking for an architect a designer or a team to create an inspiring space as a focal point for the 
mobile Tate. This structure or structures should be distinctive, transformable according to activity and physical characteristics of 
each site and able to move easily between different locations. The programme, including live art film, digital media and all the 
visual arts, is intended to capture the imagination and to engage young people, particularly those who do not visit museums 
and galleries.

We are seeking to appoint an architect, a designer or a team, including an engineer and artist, initially between July and 
November 2007, to work with us on outline design ideas and to help us to develop the project concept through a feasibility study.

To express an interest and to rec^ve a project brief and timetable, please contact Btnor Wyman. RA to Caroline ColTier. 
Director. Tate National. Tate. Millbank. London SW1P 4RG. Deadline for expressions of interest: Monday 2 July 2007.
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CHARGING RHINO 
TRAMPLES THE 
WEBSITE RULES

RANSOM NOTES
purpose and a breoch of its 
human rights.

While the judge accepted 
chat ransom value was relevant 
for valuation purposes, he 
refused to accept that planning 
decisions must maximise 
or preserve ransom value. 
Financial considerations 
could be relevant to planning 
decisions only if they related 
to the character and use of the 
land. Any loss of value did 
not affect Deans peaceful 
enjoyment of No. 283. The 
decision to tolerate No. 283 
was therefore a planning 
Judgment with which the 
court could not interfere.

So one answer to the 
question:‘Why wouldn't Noddy 
pay tile ransom?’ could be 
‘because Big Ears wasn’t worth 
it after all’.

value - for the property. Dean 
had every justification for 
believing that if the developer 
wanted to proceed it would 
have to pay a king’s ransom.

Dean was not surprised, 
tiierefore, when, following on 
inquiry, the planning inspector 
found chat retaining No. 283 
would diminish die proposed 
scheme by its incongruity, 
screening the supermarket and 
leaving the shops removed from 
the face of the development. 
However. Dean was fur from 
pleased when, on appeal, the 
Secretary of State found that 
it would nevertheless be possible 
to tolerate No. 283 remaining, 
particularly if it was likely to 
be acquired and demolished 
in the foreseeable future. The 
Secretary of State agreed that 
the potenrial ransom value 
disappeared with the grunt 
of planning permission, but 
went on to grant permission 
all the same.

Dean challenged this 
decision in MR Dean & Sons i> 
First Secrctanj of State (Judgment 
11.01.07), arguing that ransom 
value does not only arise where 
land is required for access, but 
also to make a development 
more acceptable in planning 
terms. It was therefore entided

In response to my eight year 
old’s request for a more 
sophisticated joke. I asked:
‘Wliy do the goblins have big 
ears?’ The answer: ‘Because 
Noddy wouldn’t pay 
the ransom’ provoked an 
unexpectedly challenging 
debate about the meaning 
of the word ’ransom’, writes 
Kim Franklin.

While it seems that 
mg children had an innate 
understanding of the concept 
of'blackinail’ long before they 
knew the word for it, they 
struggled with the notion of 
holding someone to ransom. 
Their follow-up questions - 
including:‘How much did 
the goblins want?’ ond 
‘Why wouldn’t Noddy pay?’
— prompted ideas for a story 
considerably beyond the scope 
of traditional Enid Blyton tare.

The concept of ransom 
also troubled the courts in 
a case concerning the 
development of a derelict site 
within London’s Paddington 
Conservation Area. The scheme 
involved buildings of up to 22 
storeys, including a supermarket 
and 300 flats, On the corner 
of the site, but outside it, was 
No. 283 Edgwore Road, owned 
by MR Dean & Sons. Dean 
believed that No. 283 was 
effectively a‘ransom strip’.
This belief was supported 
by both the developer and 
Sainsbury’s, who were vying 
with each other to pay X)5.6 
million - twice the market

You’ve got to look at this 
website: warn, ravenbridge 
hosting. CO. uk, which 
belongs to Clerkenwell 
practice Walker and Martin. 
How could you not like a site 
that has its designers' names 
on the home page, rather than 
the architects’? It simply 
urges you to click the slightly 
fragmented rhino resting in 
the frame.

Naturally, you do, and 
after a bit of animation 
involving (presumably) the 
partners on motorbikes, you 
end up in their reception area 
where there are two more 
rhinos, a tall receptionist 
with a waving arm, flashing 
pictures on the walls, a pile 
of books and a cactus. The 
cactus is the only thing that 
doesn't lead somewhere else
if you click on it. I won't go on 
because it might spoil the 
pleasure.

Kim Franklin Lt a barrister and 
chartered arfhtrator at Crown Office 
Chambers in London. I'isit www. 
crownofficechambers.com

Naturally it breaks all 
the basic rules with which
you try to help stuffed-shirt 
practices, with its prevailing 
frenzy, its espousal of the 
excellent cause of saving the 
world’s rhino population, the 
way the images shatter and 
reform themselves, and the 
general cheerful jumble.

OK, so the sound is 
seriously crap - it needs 
another variation and maybe 
a rock drum beat - and I 
never did find the hidden 
rhinos. But hey. 
.(utherland.lnall@Jihniernet.com

to expect the ransom to be paid. 
The Secretary of State hud 
deliberately acted to make the 
ransom disappear and therefore 

the likelihood of No.improve 
283 being acquired. This, it 
argued, was an improper
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REVIEW

BOOK
BtiAdam H'ilkinsoti

Russian Architecture 
and the West 
By Dmitry Shvidkovsky. 
Yale University Press, 
2007. 434pp. £50.00

1. Church of the 
Intercession, 1165
2. Palace, Pavlovsk, by 
Charles Cameron, 1782-87

Dmitry Shvidkovsky s 
handsome, beautifully written 
volume (expertly translated by 
Anthony Wood) is a must for 
scholars and browsers alike.

Sensibly, the book is limited 
geographically to Russia as 
it developed before the 19th 
century, not taking in the 
Asiatic states. The author s 
scholarship is broad, 
marshalling examples and the 
wider historical context to his 
thesis that Russian architecture 
is the product of waves of 
European influence filtered 
through Russian conditions - a 
brave move, given Russia's proud 
architecturol historical tradition.

Shvidkovsky stands on the 
shoulders of giants: his generous 
acknowledgements are a >3^^'ho’s 
Who of European and Russian 
architectural historians. The 
result is a thrilling architectural 
grand tour, not dry scholarship.

The study highlights the 
gaps in the past 10 centuries 
where European influence on 
Russia’s architecture was 
minimal, when the eternal 
question of‘whither Russia?' 
emerged, before the country 
turned again to Europe. 
Shvidkovsky notes that this 
question is topical once more, 
while perhops not realising chat 
in placing Russian architecture 
in a Western European context, 
he indicates an answer to it.

Much of the early 
architectural history covers the 
period after the introduction of 
Christianity, the influence of 
Byzantine culture providing 
the foundation for church 
architecture. Tartar inva.sion 
meant that Russia almost 
entirely missed the Gothic 
period, but Constantinople's 
fall led to the flourishing of the 
Third Rome, Moscow.

Early churches such as the 
Church of the Intercession on 
the Nerl (1165) show the 
influence ofLoinbard craftsmen 
sent by Frederick Barbarossa, 
bearing direct comparison 
in this case with Modena 
Cathedral - there is much that 
is strangely familiar to western 
eyes about Russian architecture.

The European influence 
brought to bear by the 
Romanovs is shown to be far 
earlier and greater than Peter 
the Great’s created city in the 
north, with English master- 
craftsmen at the court of Ivan 
the Terrible. Earlier residential 
buildings such as the Venctian- 
scyle Faceted Palace in the 
Moscow Kremlin (by Mork 
Fryazan and Pietro Antonio 
.Solori. 1487-91) illustrate that 
direct and yet diverse influence,

The Western influence on 
Catherine the Great's

Enlightenment has been well 
documented, but Shvidkovsky 
also looks at its effect on the 
country estate of the 18th and 
19th centuries, while Yekaterina 
Shorbon’s e.xcellcnt photographs 
reveal the desperate plight of 
many of these treasures.

Shvidkovsky makes it clear 
that his country’s culture was 
confident and able to accept 
the influence of the West 
without having to meekly 
imitate (as, for instance, the 
Russian avant-garde of the 
early 2(*th century shows). He 
righdy bemoans architecture 
of the past decade, but Russia’s 
ability to delight and surprise is 
as endless as its bounds: perhaps 
a new generation of inspired 
architectural patrimony will 
soon emerge.

Adam H'ilkinsoti is secretanj 
of Britain's Heritage
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BOOK
liif Roherl Harbison

Britain; Modern 
Architectures in History 
By Alan Powers.
Reaktion, 2007.
304pp. £16.95

Many of the most 
memorable passages arc non- 
architectural, or stretch the 
action of what belongs in an 
architectural history. Thus die 
topic of motorways, ring roads 
and the presence of cars in cities 
widens the discussion beyond 
the edge of the individual 
architect’s work. Powers is at 
his best on subjects such os the 
CrittoU window system, the 
Festival of Britain or the fight 
to save Covent Garden from 
comprehensive redevelopment. 
These seemingly disparote 
topics each represent, on their 
different scales, occasions when 
design questions are sw'oUowed 
up bg wider social concerns.

I suspect that Powers’ 
ideal history would not be a 
story of individual designers 
bending the world to their 
will, but something less neady 
resolved, like his account of how

and cultural background. The 
relation between theory and 
practice is a continuing theme. 
Theory often appears in the 
form of a book that everyone 
was reading, most of them 
works of urban or architectural 
criticism, but not all.

Occasionally we spread out 
into film and television: a TV 
series about landlords, for 
example, is credited with 
influencing the course of 
council housing. These 
wader cultural references are 
sometimes put forward in the 
spirit of suggestive collage, 
without detailed attempt to 
pin down their relevance.

One of the best moments, 
a description of the treacherous 
allure of US popular culture in 
the 1950s, is left honging in diis 
way. its implications for 
architecture strongly hinted 
but not precisely defined.

would like it enriched witli 
new examples and ancillary 
material usuolly left out.

For such readers the uneven 
coverage is a stimulus, not a 
series of omissions, although 
some may find too many 
designers and projects arc 
just names in lists, with long 
stretches where no single 
building is examined at length. 
Alison and Peter Smithson stand 
out as glaring exceptions to the 
rule that only one project per 
designer is treated, and briefly. 
No other career is lingered over 
in this way.

But there are substantial 
compeasations for the missing 
concentration on buildings. 
Maybe Alan Powers feels that 
he has already ‘done' the 
buildings in his impressive 
previous publications, so 
can safely turn itow to their 
surrounding social, political

This book forms part of an 
ambitious series treating 
modern architecture around 
the world in 13 volumes — one 
per country. You can read too 
much into titles, but the scries’ 
siibnde,‘Modern Architectures 
in History’, suggests a love of 
fractures. The tusk of turning 
the confusion of the world into 
a single, meaningful narrative is 
seen as hopeless from the start. 
As for history, the attitude here 
is that we're not part of it. but 
arc mistrustful occupants who 
question our right to be here.

So this isn’t orchitccturol 
history in any ordinary sense 
of the phrase, but a kind of 
metanarrative that pays unusual 
attention to contemporary 
responses to buildings and 
their theoretical background.

It is probably primarily 
aimed at readers who already 
know the standard history and
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ISOL^ION
JAMES ATTLEE ;

CRITIC’S CHOICE
Bif Andreu’ Mend

'! live in a famous city, a city that has been sold to you in 
a thousand ways. A myriad of writen have set their dramas 
upon its ancient streets, discoursed upon its architecture and 
provided guides to its quads and coQeges. Few even mention 
the Cowley Road, let alone the people who live and work 
there.’ So says James Attlee early in his Isolarion: A Different 
Oxford Journeii (University of Chicago Press, ;{;i2.50) and 
he then sets out to remedy the omission.

The book is episodic: a scries of brief chapters often 
centred on one of the many diverse businesses that Cowley 
Road supports — a robemaker keeping lawyers and clerics 
in sartorial shape, a Moroccan butchers, a jeweller’s, o sex 
shop. As these vignettes accumulate to reveal the cultural 
complexity of the area, so another theme emerges. Attlee 
gets caught up in local planning debates - specifically, the 
councils wish to bracket Cowley Road with ‘gateways’, inflict 
uniform street furniture and public art on it, and generally 
sanitise, regulate and market it.

Eventually the council drops the ‘gateways’ idea, 
but by the end of the book Cowley Road - and streets like 
it elsewhere - seem to be an endangered species, with new 
paving 'reminiscent of a thousand pedestrianised city centres’ 
in place, and businesses priced out of the area by rent rises 
following the‘improvements’.

It’s a now fomiliar story of the local versus the 
global: the tide of increasing uniformity as chains proliferate 
and streets succumb to banal prescriptions from the same 
hard-landscape catalogues. But Attlee tells the story vividly 
and well, and it’s a book that anyone concerned for the future 
of their own town’s Cowley Road could reod with profit.

Oxford Ls the site of several contributions to 
Architecture Week 2007, Which starts today and continues 
across the UK until 24 June. While some of the week’s events 
are quite high-profile, others ore truly ‘local’, and happily 
they don’t all feel bound to subscribe to this gear’s theme.
How Green Is Our Space? There are. after all, some other 
dimensions to architecture (wvgw.architectureweek.org.uk). 
For forthcoming events visit www.ajplus.co.uk/diary

1. The Smithsons’ Economist
2. Denys Lasdun

Building

the high-rise passed in 
and out of favour as a form 
of housing. In this case the 
curguments were twisted 
to come out where the 
protagonists needed them to 
come out. Cost and efficiency 
should have lined up on the 
other side of the debate, but 
strong passions took things to 
illogical conclusions, These 
arguments come round again, 
not in housing this time to be 
sure, and are resolved just os 
blindly as ever: it turns out that 
even the Smithsons’ Economist 
complex was powered in part 
by the editor’s desire for a 10th- 
floor penthouse.

The book covers the 1950s 
to 1990s in England, rather 
chan Britain. A single last 
chapter for Scotland, Wales and 
Northern Ireland is an easily 
seen-through disguise. Defining 
what counts as English isn’t so

easy, either. Sometimes English 
work in Germany is included 
and at other times foreign 
architects working in England. 
It’s not taboo to mention non- 
English designers: Lasdun is 
illuminated by the comparison 
with Kahn; Caruso St John less 
so by a link with Loos. Powers’ 
book packs in so much that it 
seems unreasonable to bring up 
omitted subjects, but whether 
country-by-country division 
really works for 2(>th-cencury 
architecture remains an almost 
unasked question.

Robert Harhison is a professor at 
London Metropolitan University
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ATKINS

inspireI recognising women
in the built environment

in association with

every_____
woman

6th July 2007
Riverbank Park Plaza, London
www.inspireevent.co.uk

Atkins Inspire - recognising exceptional women working in the UK 
built environment. The finalists for the inaugural awards are now 
available to view at the Atkins Inspire website.

www.inspireevent.co.uk
To align your company to this prestigious event and attend the awards ceremony on the 

6th July, please contact William Hedgeland on 0207 505 6749 or email inspire@emap.com

Sector sponsor:Headline sponsor

ATKINS
Supported by;

ARUP FRANKLIN JS ANDREWS HUNTER+PARTNERSmm

Tube Linesm'lller construction .Sr

Turner & Townsend
watesm Hanefemcm I

Brought to you by;

Construction News | The Architects'Journal | New Civil Engineering | QSWeek

Finalists announced, visit www.inspireevent.co.uk
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Shaping London - Design for London

Design for London is putting the Mayor’s commitment to design excellence at the heart of all projects commissioned or funded by London government, as well as engaging 
with partner organisations in raising the profiie of design in London as a whole.

This isan exciting time to join Design for London and make a personal impact on the future of design right across London. Working with a world renowned architect and a 
highly professional and creative team, you will have the satisfaction ofknowing that you have contributed to the design of a world city, as well as the stimulation of working 
with an influential, high profile new team.

you will be an architect, landscape architect or urben designer qualified to degree level or equivalent with a creative and practical approach to architecture, urban design 
and masterplanning. Vou are likely to be a chartered member of a relevant professional body eg RIBA, RTPI,IHBC.

You will have a passionate interest in cities with evidence of commitment to the principles of equality and how excellent design can support social inclusion and sustainable 
communities. Agood knowledge of London planning, regeneration and development issues will be an advantage.

Senior Urban Designers c£3sk • fsSk Ref:0PLi6 TrainingOppoitumtyc£23k ReftOPLlB

• Evidence of participating in the process of major urban change. Including 
preparation of sub-regional and local master plans

• Experience of working with public agencies and private developers on complex 
projects

Experience of reviewing and negotiating design Input on project proposals 
to achieve organisational objectives

• Evidence of undersunding of critical issues in architecture. lartdKape and 
urbanism, and their relationship with socio-economic factors and the broader 
regeneration of an area.

In addition.we are looking for a final year student who would like to spend up to one 
year gaining a unique experience of working at Design for London. Ybu would assist 
and support the design, mapping and research activities at Design for London.
You would gain experience through attending meetings and following up actions, 
preparing drawings and assisting in writing brieft.

You must have:

• Excellent qualifications in architecture or urban design (at RIBA Part i level)

• AdvaiKed skills in drawing, to interpret and present spatial information 
creativaly, simply and persuasively

• IT literacy and familiarity with graphics, mapping and design software

■ Strong understandingof current debates in urban renaissance, as they 
relate to London.

Urban Designers c£28k - fsok Ref: on. xj

Evidence/experience of producing high quality designs with an understanding of 
key design principles and the development and design process

• Commercial awareness and ability to analyse cost and feasibility issues in private 
sector development

« Good free-hand drawing, computer drafting and mappirtg skills

• Highly numerate and computer literate with good IT skills including 
MS Office, Project, PowerPoint, Excel and CAD preferably on AutoCAD 
or Micro Station.

For an application pack, available in various formats, please contact 
LOA Recruitment Consultants, TMP Response. T: oao 7649 6033.
E: LOA^mpw.co.uk Minicom; oao 7406 S790.

Closing date: aBth June aoo7.

Interviews will be held on loth tia July aoog.

LONDON
DEVELOPMENT
AGENCY

LOA values diversity. We guarantee to interview disabled 
applicants who meet the job requirements. MAYOR OF LOND



A
GET A BETTER POSITION FROM A BETTER POSITION 
WITH A BBT VIEW OF THE JOB AAARKET

A Clerkenwell based job agency 
set up by Architects for Architects

beqpde The best view is alwoys from the top, ond BBT is perfectly 
positioned to help you get there.

Architect
£45,000 -f Ber>efits * LarKOsNre
An excit^ ond challenging c^portunity has arisen for an ambihous Archilect 
to monage a team on residential projects. A pro-active team player with a 
positive outtook, you will ideally have experience in planning and guideljnes 
os well as o sound knowledge of AutoCAD. Excellent coreer development 
will be offered together with competitive benefits Including o company cor. 
KothenneJCH^ t. 01616315204 e. k|onesObbt.co uk Ref VP28699

Architectural liechnidan (Corttroct or Pern>ar>ent)
£Negotiable - Birmingham City Centre
This is a great ongoing opportunity with a residenfiol/construcfion company 
currently working on retirement vtlloge developments of up to £40m in volue. 
Suitobly quolifled. you will be able to demonstrate prior experience of projects 
within the housing sector. Indudlng knowledge of residentiol care homes, 
nursing homes, sheltered accommodation, housing associations, social 
housing and/or retirement villages.

Vicki Higgs t. 0121 265 2555 e. vhiggsObbtco uk Ref VHAJ01

A ranownad praefiea bOMd in Goodge SlTMi or* tooUng to oppoM Pro|*cr AiUeiKls 
Id work on »ma tontodk WlwnwHonol haoMieaia & tromport pn>|adB wHtiki lliii 
muM*<>Kiplnanr proclKa. TMs li cm ainuiing opportunity to dafivar aacMng. 
intallgonUi njitolr>obla Mkrtiont to complax projadi tor a twida vortaty of dianti. 
Mtooawtion protonad but not oitontlol.

-4; imc •

■.■...r.r.TT^w 'OW! m.OOO-C3I.OOO p.&
Thk modium dxad proclica boaod In El ore looking ter Pro|oct Architact* t Port N 
aaaialonti «e |oin tham, Tha luetawtut cof*tfdctat mwit ba centMant A ba obb to 
honJa cEanH uxiimiJwi. awmuct*. afc. Thit ia a »upait ctwna to |oln 0 cnmpony 
vrotklng on fait pocad cotoil vrork lor big noma brand* with Intarnottonol roP-out A 
high-apac hotal prolact. Autocod pfotonad

iMocwi* SracTo- taSJXIOp.a
Medium dzad, intarnatkinol pnicfica bosad In SEt ora looking (0 appoint on 
ontofpfMng load dadgn orchifact to diii'rtop ttiair Mantetfionol portMo. Thti tola wti 
ba boaad poft-flma In UK ond In MpoM. Thia la on axcolotit opportunHy lor aomoono 
to goln valuoblo oiporianca ki doaigning A rvwrwtg high quoMy projocta ki North 
Africa A In Iho UK. SuccoaaM condidatas will ba obla to damonshnto Innovoiiva 
dailgn A piaaantoHonol aUi with pracdod knowladgaaf|ob runrdngond 
censtrucHoo. AutoCAD aarandul. www.bbt.co.uk

beresford bleke thomas
qtobal reach - local focus

'n view a compf“nerwe hsi ?t vacuiu.^. & '.c, r ".^ister wtih us pta«se 
.iMi .v-ww bespoke care^-f^ cr'm or cal us on 0207 24 24 909.
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ackemROYAI.COMMISSION FOR THE EXHIBITION OF 1851

Fellowship in the Built Environment.
This awwd has been running succesHtulty for over 10 years, during which irseaich kipicx have been 
'LanditcapcsKl Modemiiy*. 'Urban Issues'. 'Human Habiutiun'. 'Transpon and the Buili Environmem'. 
'Housing for the 21st Century'and 'TfaeSiManuhilHy ufCitiev' The CommissKai now intend.’! lomakea 
tunber, similar award.
Cofflinuing their iheme of impnrtani muien for study wiihm Ihcvuntext uf the Built Environment, the 
CommiiMioneni have selected a.s (he subjeci for ihis ycar'n competiiiun'

"Climate Change - The Future for Building Oesign"
A broad, holistic approach is encoiiniged. and eniries will accixdingly be accepted not only from 
individuais hut also from formal or infumul punnenhips.
Canbdile!. should be UK orCamnionwealChcilucns. carrying out rescwch over a 2 year pennd. culmnaln^ 
in either a personal mark ofdislinciion (e.g. PhD) nr a deliverable work ofsigniriconce Projects ihmuim 
10 inform die wider commuruiy are pomcubirly cnawraited. In all cases, candidsicv ate asked to idenuly a 
mentur who can cvmmbute to. and make expen «xl td^cciive cnmmcniury on the candidate's work, and who 
will ensure linkage aid promulgation of the work lo the appnipnaie peer group 
The value uf the award is Ufl.dUU pu far each of two yearn
ApplicalKxi fwms cun be downkiaded tiom lheC'omiTu.s.sion'> wdnile and ihould be forwatded together 
with five unbound copies of a pn>)ect pioposal of no mure than four pages of A4. lo include a CV. Lavishly 
produced or iHustnicd si^isMuns ate not required and electroiuc submissions aie not acceptable 
Based on ihese upplicaliuns ii rlinn liti will be vclecicd snd these cundHlnies will he invited lo provide a 
further, more compretiensive wntien submission before being inierviewed.

Key dales are as follows:
Thiirsdiiy I21uly20(l7 
mid-Augusi 200* 
late September 2tK)7 
November 2U07

The Selection Committee will be:

creative recruitment consultants
The sKy’8 the limit!
Architect I £65,000-£80,000pa't- fabulous benefits
Are you an experienced Architect with around 8-10* years working 
on large scale projects? Would you consider a "parallel move" to 
an internationally renowned developer? If the answer is yes, read 
on. You should be capable of holding your own in the company of 
clients, signature architects and contractors. You will be respionsible 
for tender negotiation, architectural and services packages, design 
coordination and on-site monitoring of the design progress.
The perks: 12.5% pension. 25 days holiday, healthcare (inc 
family), life insurance, flexible working policy, childcare, bike loan, 
interest free season ticket loan and performance related bonuses. 
Call Tamsyn in stnetest confidence now AJTC033322.

Booming Brighton! i £32,000-£50,000pa
A golden opportunity exists to join Bnghton’s best. This enterprising 
practice is looking to recruit design focused Architects and 
Assistants to reinforce its position as market leader Now is the 
perfect time to join as the workload is booming. Current projects 
range from a one-off carbon neutral eco’bouse to a flagship 
education academy, Key to the portfolio is a number of recent 
commissions in the Civic sector, reflecting the upsurge in interest 
in contemporary architecture, public spaces and public life. 
Call Richard for further details AJRJ034182.

Architecture Division 
architecture@adrem.uk.com

Check our website for a full list of vacancies at 
www.adrem.uk.com or give us a call on 020 7562 6282
architecture I interiors I graphics i product I creative support

Closing dale for imiini iippliciiiians 
Short list proimilgalcd 
Closing dale for further sutenisKKmh 
Interviews and final selection

F.ngxntfr jihI Chairman of ihe Commitlnr 
Designrr
Civil EnKinrer 
Anhilii'l

Entries ahtmld be sent to: The bccretaiy, Royal Commission for the K.vhibiliun of 1X51. Room 4S.I, 
Sherheld Building. Inqserial Colle|>e. London SWT 2AZ 

Entries to be received hy 12lhJuly 2007 
Telephone enquires mny also be mode to The SecreUiry on 020 7504 K790 

Fix. 020 7544 X794. or e-mail. royalcom 1851(0’impcnal.ac.uk 
________This inforrtMtion nialati earned on our website' www.foyakomnusi.hinlX5l.org.uk________

Mr .Alan Buler 
Lord Linley
Or Joanna Kennedy OBI- 
ProfeHHor lun Riielue CUE
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ama.i'R»mlMrrl>lRaMaHair>.cii,«hA NEW EXETER OFFICE
As an award winning & versatile practice on the edge of Exmoor. Louise Crossman Architects has an 
estabiished. vibrant approach to new and historic building projects
Following our successes in the region, we are now opening an office in Exeter and offer exciting 
opportunities tor the following staff:

A Principal Architect
To help lead the office and manage a balanced portfolio of projects and assist in the 
development of the practice.

A Senior Architect
To assist in the development of projects and manage a growing team.

An Architectural Assistant or Technologist
To develop projects from initial design stages through production information and 
contract administration.

These posts require enthusiasm, team working and proven design skills and offer a real opportunity for career 
development, together with excellent salary packages. Assistance with relocation costs may be available. 
Please write with CV and examples of work to;

Louise Crossman Architects,
The Potato Store. Withycombe, Minehead, Somerset.
TA24 6QB

www.dg5crvice.co.uk

Tdststredm
• • • nimctwil rKTiMmenc I ■

www.lotfstream.cc.uk/ol

www.rdrecruitmenf.co.uk

*v.s\ywww.ftiv.ce.uk

www.loulsecrossmanarchitects.co.uk INS-ESTOR IN PEOPLE

For Advertising 
Enquiries 

Please Contact:

Architectural CAO 
Technologlat

LNT CONSTRUCTION, pwt oMhe Lseda 
bated LNT Group. N one ot the nwtot 
leaders wllhin the Heellh Cere Sector.

Architectural CAD TechnotopM - 
Extremely Competitive Salary
- 2* years experience
• Good knowledge of ConstrucOon
- ExpeiWKed in AutoCAD
- Excellent team player who wtKka well 
under pressure

UMT

Architectural Assiataiits • Part t or 2. Part 3 Architects. London

3.6 or 12 month xiwmships. leading lo Ul time peid employment

Ellen Stanier 
020 7728 3827

Ca C^pa (at Pan 3)dependanl on experience. Immediate Stan.

Please apply whh • C.V and Information about youraalt to:

ARCHITECT! POR AIDandrtw.powtHQa-*.a.org

Please send your CV to. Stecey Crowther. 
Unit Z. Hellos 47. Oarforth. Leeds. LS25 ZOY 

eteeey.efewthef8LNTfltwip,ee.u* 
or caU 0113 385 3870 for further detalle 

(NO AGENCIES) 
www.LNTcGnetructlon.co.uk 

www.LNTgroup.ce.uk

Email: ArchMOtiDrAia Rapuersa Clurtty No 1112621

ellenmarie.stanier@emap.com



Tower Hamlets is a distinctive, unique London Borough that is home to a 
diverse, vibrant, multicultural community. As part of an exciting 
regeneration programme, we aim to improve the quality of life for all who 
live and work in the area. It's also an ideal opportunity to further your career.

4

NPS
Children Services Directorate

Assistant Project Manager 
(Business Cases)
£26,277 - £27,807

Senior Architect and
Senior Architectural Technicians Ref: CSD/909

Tower Hamlets is a vibrant and rapidly developing place offering exciting 
challenges for people with drive and commitment We are now advertising to 
fiixl ideal carsdidates to form part of the rapidly e)q3anding Building Schools 
for the Future (BSF) team.

You win be pining a strong performing Local Authori^ and as part of the 
BSF team you will fall under the high achieving Children's Services Directorate. 
This directorate achieved a 4 star ChiWren's Social Services award and was 
judged to have excellent prospects for further improvement arid an APA 
outcome identifying us as one of the top four Lo^ Authorities in the country 
with leadership and management of 14-19 provision judged as 'outstanding'. 

Building Schools for the Future (BSF) is the biggest single government 
investment in improving school buildings for over 50 years. The aim is to 
rebuild or renew every second^ school in England over a 10-15 year period. 
Tower Hamlets has secured £180m to invest in its secondary school estate. 
This is an exciting time to pin the project team as we prepare U> nwve into 
the procurement phase of the programme.

Reporting directly to the BSF Project Manager, you wilt be responsible for 
Project Management support on the BSF Programme and have PRINCE II 
knowledge or familiarity with standard project management practices.

For further details regarding the posL please call Ann Sutcliffe 
on 020 7364 4077.

Closing date: 29 June 2007.

Salaries Negotiable 

Exeter
NPS Sooth West rs a jointly owned subsidiary of the national NPS Property 
Consultants Group and has been set up to provide a full range of property 
swvices to Devon County Council and to other public sector clients across the 
South West of England

We seek a Senior Architect and Senior Architectural Technicians committed 
to design innovation, sustainability and ensuring full customer satisfaction. 
Ybu will join a team engaged on a wide range of exciting projects including 3 
additional schools as part of a new town development.

For an application pack visit NPS Careers at www.nps.co.uk or 

contact HR Section, NPS South West Ltd, County Hall, Topsham Road, 

Exeter EX2 4QQ, tel: 01392 382182 or email; jim.sellick@devon.gov.uk 

Closing date: 29 June 2007.

Working throughout the UK
, NPS Proppity ConsulUflts Ltd tfrvmy mdrome appiicatioiK trom all 

vrlions o> the communitY to support Hauble wodun; praevea for all our 
amptO|n>rs W« operatr a no smokK'q pohey

For an online application pack please visit 
www.towerhatnlets.gov.uk
email recniltment9to%verhamlets.gov.uk call 020 7364 5011 
(recruitment line) or textphone 020 7364 4853.
Please quote the relevant reference number.
IVe shall ensure foim«s and equal opportunities throughout our 
workforce and in service delivery.
We welcome applications from suitaUy skilled candidates regardless of 
ethnicity, gender, disability, sexuality, religion or age.

www.towerh8mlets.gov.uk
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owww.4>architects.com
AreWtect / Ikctmiclan 
Top south coast practises working within the residential, commefclal and educational sectors 
are looking tor enthusiastic and motivated people. Great opportunities to learn and expand on 
your axpanence by baing involved in every aspect of the development from conceptual design 
through to complenon. Contract/PemanerwpoaaibllHies Ref; 3S00 (Philip)

Design / Prelect Manager*
With a global r^xitatlon and award winning structures, this prestigious and much sought 
after consultancy can now offer chaHenqng, exciting design and project managing posts for 
those who possess either a arctHtectural or construction background, applying a higfi level of 
skM coupled with tedmcal artf pnMem solving input abilities. Heft L^3 / 3BBS (K

Brighton / Worthing / Eastbourne c£28k • E4Sk * Bens

Central A Qraater London eCSOk - C7Sh * Pkg

Architect / Associate circa C45k • CSSk
With a dsar A condss caieer history, which reflects your senioilty in the architectural 
industry, you 
enhance the
A technical input to pi^eets coimllng of resldentl8 A community regeneration 
sectors, higNIghtlng your authority within the practice. Ref; L394 IHannsh)

c£40k-48k « Bens / Contract 
Very prestigious practics. To assist on a mixed-use C250M scheme. This role would be as a 
member of TO dent's design monltoilng team working with a site based architect «id site liaison 
•rchitacL Energy, enthusiasm, good technical design skills, the ablity to communicate with the 
client/consuKant tewn is an advantage. They offer a competitive salary, company pension

Ref:35M|Phillp)

C30k • C42k * Benefits 
With project history in the hospitality or mixed-use sectois, you will become part of 
their talmied A creative teams, working on various stages through the development 
process. A great opportunity with added responsibility A decision-making 
tasks. In return you wik receiva an excellent salary, with the benefits of being 
involved In high profile A much talked about project typn. Ref; L388 (Hannan)

Teehnioal Cc-Ordinator

Waterloo / Camden Town PROPERTY SERVICES
will have a team leading track record, with skills that can only 

schemas you are atsigried to run. You will be able to provide creative Head of Service (Technical Services)
£63,684

Full details of this post and further information can be found at
wwv^.north-ayrshire.gov.uk/jobs

Ref: 42/94
SIta Archttact / Archttacts Bristol

scheme and the opportunity to work one variety of excibng projects.

Covent Garden / Battereea TO APPLYArohitacti t Part EY

Application forms and recruitment packs are available on Che Council's
Corporate Website (www.north«ayrshire.gov.uk/jobs) 

by telephoning (01294) 324773 (24 hours answering service).

Completed applications must be submitted by dose of business on 
22 June 2007.

or
Harrow ! Staines Dicilint plut Car / Alow * Bane 

Thn Residential developer speciallBes In the top end of the housing market, building 
bespoke homes to exceptionally high standards. With their continued success and 
growth they n now looking to complemsnt the team with a Technicat Co-ordinator. 
Expenenee of BrownfWd sites would be beneficial along with a good track record of 
the residential sector either gainM from an arohitactural practice or a devetopar. A 
very competittve salary and car allowance will be available along with interesting and 
ch^lsnglng schemes. Similar Contract posHions In Enfield. Ref: 3594 (Philip)

WE ARE AN EQUAL OffORTUNITIES 
EMPLOYER, so PLEASE INFORM US 
OF ANY SPEOAl NEEDS THAT 
YOU MAY HAVE

WWwiM a** larr
Tel: 01323 749200

Job89c0nturion-recruitmdnt.com COUNCIL



TENDERS

WANDSWORTH BOROUGH COUNCIL
EXPRESSION OF INTEREST FOR A COMMISSION TO UNDERTAKE FEASIBILITY WORK FOR THE 

COUJiCll'5 BUILDING SCHPOLS FOR THE FUTURE (B5F) PROGRAMME

Building Schools for the Future (BSF) is a government initiative to transform education in England. BSF aims to provide innovative buildings, which 
facilitate and inspire learning through imaginative designs and cutting edge technology.

Every Wandsworth Secondary School will receive investment in new or remodelled buildings and Information Communication Technology (ICT) in the 
next few years. There will be new buildings on some sites and we are consulting on a proposal to build a new Roman Catholic School.

At this stage, we do not know the value of the overall investment and to assist us in developing proposals for an affordable project, the Council 
is seeking to commission a number of Consultancies to work with the 'BSF Project Team' to develop strategic investment proposals to support the 
'Strategy for Change' submission. It is intended to develop a feasibility study for each site to RIBA stage B. which will feed into an assessment of 
affordability and be the basis of a brief that will enable the Council to develop the Outline Business Case proposals.

The feasibility schemes will derive from the Council's Strategic Vision, the individual visions of schools and their investment priorities, in the context of 
the best practice principles contained within the design guidance available from the OfES. Partnership for Schools and CABE.

It is intended that the commission will be procured via a selective, competitive fee tender process of which the expression of interest is a preliminary 
stage. The term of the commission is expected to be for a period of six months starting from the end of July 2007. It is proposed to select up to three 
practices to work on packages of up to 4 schools.

Practices/Consuttancies who wish to be considered will need to provide the following information on which the selection of the final tender list will 
be based:

Evidence that you are an architect-led practice with a proven track record of design excellence in complex building projects or the education 
sector.

Organisation, management structure, resources and personnel, include Project Staff CV's.

We are looking for evidence that you can provide creativity that adds value to projects through better design solutions, while staying within 
the budget. Please provide an example of a well-designed project that offered the best value throughout the design life of the building. 
Include the price per square metre and demonstrate how the design would perform under the CABE's 10 points for a well-designed school.

As the majority of the schools are to be remodelled and may have elements of new build that will need to be integrated into the school 
site, provide an example of a building that has been reinvented and show how it promoted a transformational change for the organisation 
occupying it.

As the brief for the building will stem from the Education Visions, provide evidence of a knowledge and understanding of recent Education 
trends and developments and show how you have used this type of briefing to inform your designs.

Evidence to demonstrate how you would encourage the school community and stakeholders to generate ideas and engage with the process 
of improvement.

Details of your practice's philosophy and approach to sustainable, low energy, designs.

As we are looking for a whole school approach to the buildings and grounds, provide evidence of how you have achieved a holistic design, 
integrating buildings and landscape with good connections between the two.

Please include in your submission, named and addresses of three referees and three years sets of audited accounts and a copy of equal opportunities 
and health and safety policies.

Expressions of Interest should be submitted to: Tracy Sacks. BSF Project Officer. London Borough of Wandsworth, 2nd Floor Executive Suite, Town Hall 
Extension, Town Hall, Wandsworth High Street, London SW18 2PU, either on a CD or in hard copy by noon on 5th July 2007. The Consultants who 
have been shortlisted for fee tender will notified before 16th July 2007.

For a copy of the brief and evaluation criteria please email: bsfewandsworth.gov.uk

<3. K. Jones
Chief Executive and Director of Administration 
Wandsworth Borough Council



CLASSIFIED

CLASSIFIED ENQUIRIES
Lucy Herdsman:!020 7505 6873 F020 7505 6750 
lucy.herdsman@emap.com

MODEL MAKERS

QFLIC
^ MODELSCOMBERMODELMAKERS 020 8533 6592

LONDON • MAIDSTONE • INVERNESS
Architectural Models 
Product Models 
3D Computer Visualisations 
Fly-throughs

020 7377 6127 
www.flicmodels.com

PIPERS

CONCEPT, PLANNING & MARKETING
FOR ALL YOUR MODELMAKING NEEDS, 
CONTACT CARLOS SOUSA.To advertise here 

please contact 
Lucy Herdsman on: 
020 7505 6873 
Email:
lucy.herdsman@emap.com

BULLFROG 
MODELS LTD PIPERS MODELS LTD 

27-35 BEVENDEN STREET, 
LONDON N1 6BHContact

STAN ALBERT IN

20b Tower Workshops 
38 Riley Road, London SEl 30G 

Telephone: 020 7394 7866 
Facsimile; 020 7394 6798

020 7250 0530
STUOIOePtPERS.CO.UK
www.pipers.co.uk



3D COMPUTER VISUALISATIONMODEL MAKERS

RIKCeL_l_S

PIPERS
FOOKS

T: +44 (0) 870 990 5279 E: infoOpikcells.co.uk W: www.pikcells.CO.uk

CONCEPT, PLANNING & MARKETING
FOR ALL YOUR MOOELAAAKINC NEEDS, 
CONTACT STEPHEN FOOKS,

PIPERS FOOKS LTD
UNIT 2, CAPEL CLOSE. LEACON RD,
ASHFORD. KENTTN23 4GY

01233 63 68 68
STUDIOePIPERSFOOKS.COM
WWW.PIPERSFOOKS.COM

+44(0)1344 676583
+44(0)1344 876776

thorpOotomlCd.coni
LUUiui.thorpmodelmokers.com

inspirational images for - design & : .k..u- communication - iiropniy niarki'imq

LM

Arcmedia
CGI / Photomontage / Animation / Film

tei. 01253 896616 
info<^arc-med ia.co.uk 
www.arc-meciia.co.uk

020 7613 ITT;



SURVEYORS

PLANS-SECTIONS-ELEVATIONSthe only professional survey practice specialising in measured building surveys for over 35 years

1 New Concordia Wharf, Mill Street,
London SE12BB www.michaelgallie.co.uk

Chartered Measured Building Surveyors ©:020-7394-iiii ©:020-7394-2499 rics

Michael Gallie & Partners

Land & Measured Building Surveyors
London

17 Cavendish Square London WiGOPH 
1:020 7665 8628 F: 020 7665 8629 
E: london®apexsurweys.co.uk

measured land and building surveys

o
X

the true measure of excellence Manchester
I2th Floor Portland Tower Manchester Ml 3LF 
T: 0161 238 4973 F: 0161 238 4974 
E: manchesterOapexsurveys.co.uk

www.apexsurveys.co.uk

i
t 020 8543 8884 e info@callidussurveys.co.uk 

w www.caltidussurveys.co.ukf 020 8543 6664

REPROGRAPHIC SERVICES+44(0) 20B 447 B2S5

apr services .and and Archltec'ural Su'veyon
YOURCHtMCtmnALL mi’RSUKVEYNF.EDS 
SpccialiMn^ in
TopograpbicaJ Surveys - Fi>r wd snull 
Kale uirvm uiing ch£ Utnt high Kcunry 
[nbotic inMruttKnucion and G.P.S.
ArchiitnunJ Sorveyt For planv and 
cirvatKins luing SurBuild huildmg survey 

snlTwa
Utility Siarvcy* - For dmiugr and locanon of 
all underground utility semen. 
r*boiognmmeiry - Foe Kuuaie 3D modeb of 
building litcadet. pipe worlu. and areas of 
difficult access

KingsUnd Stirveyorv Limited
Bri<^ Chambers
Bri<%c .Street
Ixatberhead
Surrey KT32 SUN
lei. 01372 .3620S9
Fu. 0L372 36.3099
e-auiil - nusl^luagslandaurveyonuco.uli 
webcite • www.ldngaloiidaefvevora.cti.uk

land & measured building surveys 
laser scanning & visualisation

mail@aprservices.net
www.aprservices.net

The new Oce Arizona
high definition flatbed printerPOINTOOLS VIEW

potntcleud & model vi«w*r wvrw.pointools.com i
Print onto virtually any madia or surlaca: 
loamex. glass, perspex, dibond, vrood, 
correx, ceramics, canvas.

pen map hand held nimpuien

20eSiythe Road. 
Hammersmith, London, 

W14 OHH 
Tat: 020 7610 4132 
Fax: 020 7610 4142 

•mall: in1oCmairoplans.com 
tvww.mei roplars.com

Land & Maaaurad BullOIng Surveys 
fstaPlsnad over 12 years

B Measured BuXdng Surveys 
B Setting Out
■ Topoonpmcai Surveys
■ GPS Surveys

tfs only limitation it yoT Ismlaatloa
020 7336 OB80 I www.mj.uk.cam

To advertise here
PERSPECTIVES

please contact 

Lucy Herdsman on:

020 7505 6873 

Email:

lucy.herdsman@emap.com

DAVID HOARE
ARCHITECTURAL ILLUSTRATOR

SOFTWARE TRAINING

Improve Your CAD Productivity 
AutoCAD* One-on-One Coaching 
www.marsotti.com

-PERSPECTIVES
TELrtVLX 020 8852 7508





^ PRODUCTS
Respond to these panels at wmw. a jplus. co. uk/ajdirect
Readers may also obtain information about these products by filling in the enquiry numbers on an AJ enquiry card. 
Advertisers wishing to promote their products on these pages should contact Lucy Herdsman on 020 7505 6873.

CORUS AJ ENQUIRY 201 METAL TECHNOLOGY AJ ENQUIRY 202
New quadrants at Manchester 
United's Old Trafford stadium 
have been clad using Colorcoat 
HPS200 prefinished steel. 
Colorcoat HPS200 was specified 
to ensure a robust and 
aesthetically superior finish for 
the stadium, while Corus panels 
and profiles supplied the 
cladding system.

Offered in sizes of up to 2.000 x 
1,200mm and with security 
locking, Metal Technology has 
developed new System 4-20 
profiles with additional 
espagnolette locking, a 
wraparound multi-point for 
larger vents and a twi n-cam 
security with two adjustable 
biparting cams per locking point.

CLAXTON BLINDS AJ ENQUIRY 203
Claxton Blinds is one of the 
leading commercial window- 
blind companies in the UK, 
specialising in interior window 
projects for any requirement. 
Notable projects include Tower 
42. the Canary Wharf Tower 
and the Citigroup Tower.
For more information visit 
WWW.claxton-blinds.com

KINGSPAN OFFSITE AJ ENQUIRY 204
The Kingframe Architectural 
Facade system was integral to 
rapid weather-proofing of the 
new science building at the 
University of Manchester. 
Unitised through-wall panels 
featured hot-rolled box sections 
to support ribbon windows 
which complement the zinc- 
ingot rainscreen finish.

GOODING ALUMINIUM AJ ENQUIRY 205
Gooding Aluminium’s new 172- 
page ‘Let There be Aluminium' 
handbook is packed with new- 
generation aluminium products, 
fixing solutions and materials, 
as well as photographic 
examples of built projects. 
Specifiers can apply now for 
their free copy at www. 
goodingalum.com

AJ ENQUIRY 206
Norbord's Sterling OSB facings 
are being used in Siptec’s high- 
tech Structural Insulated Panels 
(SlPs). SlPs are com posite 
sandwich panels with a foam 
core that provides high thermal 
efficiency and ensures that the 
OSB facings remain rigid in 
shear.The result is a strong, rigid 
panel which is extermely light.

SCHUCO AJ ENQUIRY 207
Schiico International, Europe's 
leading building envelope 
specialist, has launched Schuco 
Engineering Services, which 
aims to provide a professional, 
cost-effective technical design 
and drawing service for 
architects, contractors and 
fabricators involved in the 
facade market.

SAMUEL HEATH & SONS AJ ENQUIRY 208
An Intastop continuous geared 
hinge and Perko Powermatic 
concealed door closer 
combination from Samuel 
Heath & Sons has been used 
to enhance accessibility and 
create a safer, more comfortable 
environment in a specialist 
mother and baby unit at St 
Luke’s hospital. Middlesbrough.



Levolux
Rejuvenate, Re-clad, Regenerate
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Grui West and Computer House - EPR Architects! 

- Rectangular Aluminium Louvres and Rc-claddinK|Inspired by Architects, Levolux innovates. From stale of the 

art aluminium aerofoil fins to internal shading solutions, light, 

heat and glare are all controlled by effective, discreet and 

often unique solutions. Harnessing the emerging possibilities 

of building technology, Levolux pushes the boundaries to 

achieve your vision,

ENQUIRY 13 ON CARM 
www.ajplus.co.uk/ajoirectI

BRISE SOLEIL • AEROFOIL FINS • LOUVRES • EXTERNAL BLINDS • INTERNAL BLINDSi

LEVOLUX
OnSIGNLI) TO COIMTROl.

Forward Drive. Harrow. Middlesex HA3 8NT United Kingdom Tel: 020 8863 9l 11 e-mail: info@levolux.com vwvw.levolux.com


