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Info; iGuzzini llluminazione UK. Unit 3, Mitcham Industrial Estate, 85 Streatham Road, Mitcham Surrey CR4 2AP, 
Tel. +44 iO) 20 8646 4141, Fax +44 (0) 20 8640 0333, www.iguzzini.co.uk, info@iguzzinrco.uk

Partners for better light.

Hong Kong, TST. The right light for gazing at light; our discreet lighting 
ensures that Hong Kong's Tsim Sha Tsui waterfront promenade affords 
the best vantage point for one of the finest nocturnal skylines in the 
world. For over 30 years, iGuzzini has been working alongside great 
designers, architects and lighting designers (as well, of course, as 
clients sensitive to this issue) to give the world better light. 
Architectural and lighting design: The Hong Kong Government's 
Architectural Services Department (J), ®. iGuzzini Partner
Assistance China: d). Products: ColourWoody, design by 
Mario Cucinella. www.iguzzini.com, iGuzzini llluminazione spa, Italy.

Better Light for a Better Life.
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www.ajplus.co.uk/ajdirect



EDITORIAL

hUf«2ln« of tho Y«ar 
Sott-Ootltnod 62B Macajlne 
Rodotlgn/mlMnch of m 
Uagaz'no Oosign Awards 2005

ANYTHING THAT ADDS TO 
THE LIGHTNESS AND JOY 
OF BRIGHTON IS WELCOME

Yoar

THE ARCHITECTS' JOURNAL 
151 Rosabary Avartua. 
London EC1R4GB

Editorial and uirias
Angola Nawton'Anna Robertson
020 76056700
Editorial fax
02075056701
Email
first nama.8urnama#amap.com

lilf Ruth SltU’id

Devtflopers are mfonious for m)iiig to keep loti 
of plutet spinning in the air at once, but few us 
literally as developer Deltastar in Brighton, with 
the compony coiising dissension and confusion 
in the city by proposing a tower like a pile of 
tottering plates, designed in-house and eerily 
reminiscent of Danish practice 3XN s 
Nordhuvnen Residences in Copenhagen 
{see9). Setting aside the important issues 
of plagiarism, this seems to be an extremely 
ill-conceived project, with its determined 
attempt to make a splash.

Not that far from Gehry’s tower scheme 
for Hove, itself the subject of lengthy and 
ongoing controversy, this is another attempt at 
grandstanding. In contrast to Marks Barfield s 
i360 viewing platform, exactly the kind of 
attraction that the seaside needs, the tower of 
plates is just jammed into a street, yelling ‘lcx>k 
at me'. Expensive to build, Deltastars scheme will 
be predicated purely on the idea of generating

above-average sales prices. Tliis is the last thing 
needed in a city that has a great deal of fine 
building - but which has also suffered a number 
of architectural insults.

Much of the construction along the seafront 
is horrific, its only virtue that it directs the 
offended eye out to sea, to enjoy the place’s 
main attraction (always blanking out, of course, 
the ruined West Pier). But Brighton works, with 
its strange mixture of commuters, alternative 
householders and hen weekends. Anything 
that adds to the lightness and jog of the place 
is welcome, in the same way that Niall 
McLaughlin’s bandstand enhanced Bexhill, 
and Ian McChesney’s shelters adorn Blackpool 
{see piifjes 52-6S). What Brighton does not want 
is bombast and derivative design. Developers 
should be careftil not to destroy the delicate 
balance that makes such o fundamentally 
unusual place work. If they do, all those 
plates could come crashing to the ground.
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Tuesday 5th December 2006
The Barbican Centre, London EC2 CONFERENCES ^

sponsored by:

Interface FioRAutodesk Gifford
Introducing AJ’s first 
multi-streamed event
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Sustainable Design 2006
A practical, evaluative approach to sustainable architecture

Featured speakers including:

Rab Bennetts, Director, BENNETTS ASSOCIATES ARCHITECTS 

Bill Gething, Partner, FEILDEN CLEGG BRADLEY
Eric Sorenson, Chief Executive. THAMES GATEWAY LONDON PARTNERSHIP 

Peter Thompson, EEBPH Programme Manager, THE ENERGY SAVING TRUST 

Deborah Brownhill, Commercial Director - BREEAM Centre, BRE 

Sean Rendall, Principal Policy Officer, WOKING BOROUGH COUNCIL 
Sarah Wigglesworth, SARAH WIGGLESWORTH ARCHITECTS

CPD
To register - www.ajsustainabledesign.co.uk
Tel: 0845 056 8069 Email: constructconferences@emap.com
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BREAKING NEWS DAILY/WWW.AJPLUS.CO.UK

THURSDAY 19 OCTOBER
• CaUs for Chippo's ‘forgotten' Berlin 

scheme to get under way

• SMC Group, Britain's biggest 

practice, looks to global expansion

• Oehry’s Hove scheme caught in yet 

another council row

«Watkins Gray continues 

Gateshead's renaissance

FRIDAY 20 OCTOBER
• Scunthorpe picks sports 

academy designer (below)

• Huddersfield market hall 

could get new lease of life

• Another heritage watchdog 

springs up in Bath

• Student body campaigns 

for practices to sign up to 

minimum wage

All the news you need from the world

of architecture breaks daily on www.

ajplus.co.uk. To get your news first

activate your online subscription at

HHH.ajplus.co.uk/activ8te

For login details call 020 7505 8623

\

MONDAY 23 OCTOBER
• Hackney to open new swimming 

pool despite shadow of Clissold

• Hemingway makes fresh call for 

'family-friendly apartment’ design

• Battersea developer wants new 

planning assent (see pages 14-15}

• Future of former English Heritage 

HQ, Fortress House, hangs in 

balance (right)

TUESDAY 24 OCTOBER
• No way out as Preston bus 

station faces wrecking ball

• Hackney housing scheme suffers 

'tortuous' planning ordeal

• Chipperfleld joins Meier and Plano 

with Atlanta commission (below)

• Government names ‘growth points' 

for 100,000 new homes

WEDNESDAY 25 OCTOBER
• Unesco report forces 

deferral of Broadway 

Malyan Liverpool scheme

• Key conservation result for 

Foster revealed in New York

• Zaha forced into changes 

In Glasgow due to value- 

engineering pressures (left)

• Student design competition 

launched at London's 

Material Lab

AJ 26.10.06 7



Tuesday 28th November 2006
Prospero House. London. SE1 AJ CONFERENCES

flagship 
buildings
Delivering corporate 
identity through design
The boom in the commercial property sector means there is 
an increasing amount of fiagship buildings. These buildings are 
often at the forefront of innovative design, becoming the iconic 
landmarks of our major cities.

Recently confirmed world renowned architect:
WILL ALSOP, DIRECTOR, SMC Alsop

Joins our illustrious line of speakers which include:

Dr Ken Yeang, Director 
LLEWELYN DAVIES YEANG

Rob Harrison, Partner 
FOSTERS AND PARTNERS

David Harriss, Director 
GRIMSHAW

Tim Williams, Director 
BDP WORKPLACE

Rod Sheard, Senior Principal
HOK SPORT

Featuring case studies on:

• The Gherkin
• New Wembley Stadium
• The Sage

To register - Tel; 0845 056 8069
Online; www.ajflagshipbuildings.co.uk
Email: constructconferences@emap.com

• Rolls-Royce Manufacturing
Plant



NEWS

44 • »

2.
1. 3XN’s 2004 competition design 

for Nordhavnen Residences

2. Deltastar’s design for Medina 

House, released earlier this month

1.

COPYCAT’ ROW OVER HOVE TOWER
Bii lui Di>nell lUitf Ridurtl While

An extraordinary state of affairs 
which has seen one practice 
dropped and another lookiny 
into issues of copyriyht 
infringement hos broken out 
over a contentious site on the 
South C'oast.

The debacle centres on the 
Medina House site in Hove, just 
along the seafn>nt from Frank 
Ciehrij's King Alfred project, 
a plot which was being 
redeveloped until this week 
by John McAslaii + Partners - 
before the practice was dropped 
by the developer.

And now, in a bizarre twist, 
this developer, pniperty tirm 
Dcltustur. is facing potemiol 
accusations of copyriyht 
infringement by Danish giant 
3XN after it released images 
of a concept scheme it claims 
to have drawn up in-house.

Amazingly, it seems that 
yet another big name from

architecture is set to wade 
into the fiasco, with CZWG’s 
Piers (iough reportedly 
interested in taking on the 
project from McAslan.

This is not the first time 
the site has been embroiled 
in controversy. l5ock in 2(H>2 
it was subject to a planning 
application drawn up by 
Lomax CUissidy A: Edwards
— also for Deltustar - which 
was suddenly pulled.

Following a design 
competition earlier this year 
McAslan was appointed for 
a fresh redevelopment attempt
- but not for long.

Deltastars SirusTaghon 
told the AJ tins week that they 
weren't satisfied with McAslan’s 
work.

Also we thought they were 
not imaginative enough. They 
couldn't progress it and they 
couldn’t take it forward.

‘This new concept scheme 
that weVe been publicising was 
drawn up in-house,* he added.

Uut Deltustar itself now 
appears to be in trouble — 
due to these concepts. 3XN s 
founding portner Kim Hertbrth 
Nielsen was surprised with 
whut he saw as the likeness 
of the images published in 
Brighton's local press to 
one ofliis own projects.

‘It resembles our 
Nordhovnen Residences 
towen [frtnii 20U4].‘ he said.

‘It is really amateur-like. 
They’ve done it all wmng, 
They’ve put this amorphous 
freestanding tower in a position 
where it shouldn’t be.'

Whereas 3XN’s project is 
in an open space. Nielsen said

that ‘this has put the tower 
ill a dense urban street*.

‘We ore looking into the 
copyright issues and chinking 
about legal proceedings.

‘The whole thing makes 
me feel sad," Nielsen added.

Unsurprisingly. Me Aslan’s 
practice was not entering into 
a spat.‘Following a competition 
nine months ago John McAslan 
I Partners was selected to 

design a replacement building 
for the Medina House site in 
Hove, Brighton,* it said in a 
statement.

‘The practice looked at 
various options but are no 
longer involved with the 
project,’ the stotement added.

‘We have put [McAslan] 
on hold,’ he said. 'We weren't 
happy with the progress... they 
just weren't getting on with it.

AJ 26.10.06 9



NEWS IN PICTURES

GRIMSHAW’S NEW YORK ART SHOW
These are the first images of Grimshaw’s proposals for the 

$37 million (£19.7 million) revamp and expansion of the 

Queens Museum of Art (QMA) in New York. The practice saw 

off the likes of Rafael Viholy and SOM to land the project, 

which will almost double the size of the museum in Flushing 

Meadows Corona Park to almost 9,760m*.The QMA shares 

its home, originally built for the World Trade Pair in 1939, 

with an ice rink, which will be moved to another part of the 

park. Qrimshaw proposes to open up the space between 

these two halves and‘drop* in a large, hanging winter garden, 

which will be supported from the roof. Outside, there are 

plans to remove the unsympathetic 1960s additions and 

return the facade to its original 'colonnade’-style appearance. 

The west wall of the building, which can be lit up at night, will 

feature the name of the museum in 139 languages to‘reflect 

the diversity of the area'.

Bi/ Ruhard IVaitc 2.

10 AJ 26.10.06



3.

4.

i & 3. The western facade of the Queens 

Museum of Art will be inscribed with the 

name of the museum in 139 languages

2. A hanging winter garden will be 

‘dropped’ into the middle of the building

4. The museum’s size will almost double

AJ 26.10.06 11



NEWS

MacCormac Jamieson Prichard’s proposals for the new newsroom at the BBC

MACCORMAC PONDERS BBC RERUN
iJi/ lid l^nrcll

The move to bring the 
MJP boss bock on board is 
understood to hove been made 
because senior cultural figures 
were disgusted bg the wag 
the UIK' hod treated both 
MacCormac in London and 
David Chippertield in Scotland.

Chipperfield was appointed 
but later replaced on liliC 
Scotland’s headquarters scheme 
in Cllasgow.

His involvement with 
the scheme became more and 
more tenuous after the HBC 
brought in Keppie Design to 
work alongside him.

If MacChirmuc does 
return to the Broadcasting 
House development, the 
BBC' will liave to be very 
careful not to repeat its 
experiences north of the 
border and further undermine 
its olrcodg tarnished reputation 
as an architectunil client.

Tolks on whether ICichard 
MacCormac will moke an 
unlikely return to the BBC' 
Broadcasting House project he 
was controversialty sucked from 
at the end of lust year are set to 
be concluded in the next month.

Sources close to the 
negotiations have told the 
AJ that the MacC'ormac 
Jamieson Prichard (MJP) 
founding partner is ‘seriously 
considering’ returning as a 
consultant for the BBC. on 
Phase II of the scheme.

The talks, which have 
been simmering for most of this 
year, have almost collapsed on 
a miinber of occasions.

A resolution to the dispute 
would be on extraordinary 
thawing for the different parties, 
who fell out in the months after 
Bovis, to which MacC'ormac 
was novated, decided to 
dispense with his services.

However, MacCorinac’s 
renewed involvement could 
trigger more problems for the 
BBC. which won the RIBA 
Cdient of the Year Award three 
years ago.

It is understood that 
Sheppunl Robson, which was 
brought in by Bovis to replace 
MacCormac. has let it be 
known that it ‘has no interest 
in working with a third party' 
on the project.

It is unclear how BBC 
bosses would resolve this 
potential stumbling block.

The months since Bovis 
dropped MacC3ormac have 
been very difficult for MJP, os 
it has lost a host of staff and 
more than half of its directors.

However, MacCormac is 
keen to regain influence on the 
project, which he considers to 
be one of the most important 
ones undertaken by his practice.

12 AJ 26.10.06



MATCHING ACCESSORIES 
MATCHLESS QUALITY.

No matter whether your next project is an office 
block or high class hotel, a public area or a prison 
where security is vital, or a barrier-free environment 
for the disabled, we ha\e a range that will be exactly 
right for you,

With service quality that’s every’ bit as good 
as our products, Bobrick is the perfect match for your 
washroom requirements.

Architects have been specifying our washroom 
accessories for years because of their strength and 
quality. But they also like the fact that our accessories 
come in matching sets.

Take the Contura series. Modelled with distinctive 
satinized curved surfaces, there are fifteen beautifully 
matching products. Dispeners for everything from 
pa|>er towels to soap and toilet rolls.

Or there's the Trimline series. Made frcmi the 
same satin finish stainless steel. It offers smooth, 
seamless styling and ten matching items.

Bobrick, the world’s leading manufacturer of 
commercial washroom equipment since 1906, has set 
the standards with exceptionally well designed and 
well made products with many innovations.

Hinges don’t drop. Lock tumblers don't jam. Soap 
dispensers don’t fur. 304 stainless steel gives extra 
strength and durability.

BOBRICK

BUILDING VALUE SINCE 1906 
Celebrating 100 Years

R )R n'RTttER INF( )RM\TION ( :ALL 
OUR f--R£EPHONEKO: 0800 214568 

OR FREEFAX ON. 0800 783(M0.t 
EMAIL: UKSALES/iiBOBRK^K tX^M 

02004 KUBRICK WASHR(X)M EQUIPMENT LTD.
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AGENDA

BATTERSEA’S COMPLETE CONFUSION
Bfi Richani Imuihiw

The Battersea Power Station 
debacle is very confusing. Few 
people know exactly whut is 
going on - least of all, it seems, 
the developers.

Hong Kong-based 
Parkview International bought 
the freehold on the Battersea 
Power Station site in 1996 
- two years after the Tate 
announced thot Bankside 
Power Station would be the 
home of Tate Modern. Nearly 
seven yeors since Tate Modern 
opened, Battersea Power 
Station is still in disarray.

The latest chapter in this 
seemingly never-ending story 
is a debate over the definition 
of‘complete', arising from a 
Section 106 agreement, signed 
in January 2005, stipulating 
that the power station’s 
redevelopment must 
be completed before work could 
start on surrounding projects.

Parkview spokesman Ian 
Rumgay says; ‘We are waiting 
for a definition of "complete” 
from Wandsworth Council.’

This semantic w’rangling 
may sound like a Monty 
Python sketch, but Parkview 
claims it needs the definition 
to be certain of the work it 
must curry out to moke the 
site ready for tenant fit-out.

‘Once vve get agreement 
on the Section 106 definition, 
we will be able to secure the 
future of the power station 
for generations to come,’ says 
Rumgay.

According to Parkview, 
once this is settled the developer 
will be the closest it has ever 
been to ‘having all the pieces 
of the jigsaw puzzle in place’.

‘We have just finished 
the enabling works and hove 
completed an jQS million 
renovation and regeneration

of the jetty, which will be used 
fiir the removal of waste fix>m 
the site, os well as delivering 
new materials via the river,' 
says Rumgay.

‘We are the closest to 
starting work on redevelopment 
of tlie site since the power 
station was decommissioned 
in 1982.

‘We need to get on with 
putting a roof on. building the 
west wall, putting in concrete 
floors and doing the electrical 
and niechanicol work.

‘It’s what the construction 
boys call “sltell and core’*- 
ineaning it will be ready for 
tenant fit-out,’ be adds. ‘But 
we can’t do the actual tenant 
fit-out, as we don’t know what 
they want, and we haven’t even 
secured all of the tenants yet.'

However, a former 
employee of Parkview, who 
chose not to be named, claimed

U AJ 26.10.06



1 & 2. Parkview’s most recent plans 

for Battersea include a leisure

retail and surrounding housingcentre

The demolition of 
Battersea Power Station mat) 
seem unlikely, but little lias 
happened nt the site, despite 
reports of Norman Foster and 
Richard Rogers expressing an 
interest in becoming involved 
in the development.

Battersea Power Stations 
fttture still seems uncertain. 
The regeneration of the site 
has been going on for more 
than a decade and confusion 
still abounds.

[t speaks volumes that the 
most octivitg in recent months 
concerning the redevelopment 
will happen on 9 November, 
when councillors gather to 
debate the meaning of 
‘complete’.

that tenants who had been 
waiting to get involved and 
were ‘excited about the 
prospects’ became disillusioned 
when Parkview owner Victor 
Hwang changed the designs 
for the scheme.

‘We had our four floors 
t)f retail space, we hud 
restaurants and we had I 
million m^ of space, but then 
Victor changed the designs.' 
the source said.

Local pressure group 
Battersea Power Statitin 
Community Group believes 
this change confirms that 
Parkview’s promises for the 
scheme will not be kept.

Chair of the pressure group 
Brian Barnes said the talk of 
a 3S-screen cinema, Cirque 
de Soleil and interchangeable 
exhibition space has been 
replaced with plans for’sjiine 
new floors and a roof’.

‘It’s quite clear they have 
to sell the site and they never 
intended to build the leisure 
centre they promised all those 
years ago,’ says Barnes.

‘They just want to 
mothball the power station, 
make it wind and weather 
tight, then develop the 
surrounding site into flats, 
to make a more attractive 
prospect for whoever will buy 
it — be it Ballynuire or Treasury 
Holdings.’

The pressure group claims 
that if this happens.it will spell 
the end for the power station. 
Keith Garner, Barnes’ partner 
at the Battersea Power Station 
Comniunity Group, said 
mothballing the power station 
and developing flats w’ould 
eventually result in the structure 
being demolished.

Garner believes Battersea 
should be left open to the

public, to create awareness 
uiid interest in the building, 
but sections of it sluiuld be 
mothballed lor development 
in fliture phases.

‘The same method was 
used to regenerate (New York’s) 
Ellis Island,’ says Garner.‘If 
you generate interest in a 
scheme, people will back the 
redevelopment pmject and you 
can apply for grants from the 
Heritage Lottery Fund or 
similar organisations.

‘But to leave it all w'rapped 
up and then develop luxury 
flats on the surnnmding site 
would mean that Parkview 
could apply for the power 
station’s demolition, as it would 
be blocking the riverside views.

‘They have gone tibovit tliis 
totally the wrong way,’ Garner 
says.‘You can never redevelop 
a site of this size in one X^l.5 
billion project.’

15AJ 26.10.06



ASTRAGAL

‘Mtj home is 
a plane and the 
clouds, which is 
a very good place 
for a professional 
dreamer. Then 
when I come hack 
to Earth I can 
bring you a 
higher visiotE
l*hilippe Storck. Times, 
20.10.06

7 didn't hold 
with New 
Brutalism myself 
I just prayed for 
the day we would 
be able to paint it'
Patrick Hodgkinson, 
architect of the at-long- 
last-painted Brunswick 
Centre, (htardum, 23.10.06

SECONDS OUT
RIBA presidents in their second 
year are rather like their 
second-term counterparts in 
the White House - they worry 
away about their legacies. 
There can be little doubt that 
this must be the case for Jack 
Pringle. But does Pringle think 
reform of the ARB is one thing 
for which he’ll be noted? 
Apparently at a recent meeting 
ARB chair Humphrey Lloyd 
threatened to walk out on two 
separate occasions because Jack 
was being so, ahem, combative. 
Tliut must tell you something 
about his priorities...

'pramise' of being able to catch 
up with Danny. Astragal 
attended o press briefing at 
Libeskind’s own Imperial War 
Museum North. However, not 
only hud very few members of 
the media bothered to turn up. 
Daniel hadn’t either. Apparently 
he had missed a plane in 
Moscow. But Astragal managed 
to pm down the original ‘brains’ 
behind this scheme - Rainforest 
Ventures John Woodman. 
Astragal went for the jugular. 
‘Isn’t this scheme a step away 
from Libeskind’s usual work?' 
he asked, citing projects like the 
Jewish Museum in Berlin.The 
answer was unequivocal.'No, 
lad. It’s a bloody great big leap.’

fingers in dykes. Astragal 
believes, the average Hollander 
cun be found cycling through 
the red-light district puffing on 
a ju2Z fag. And the behaviour 
of OMA’s press office has only 
confirmed these prejudices. 
Astragal made the mistake of 
trying to contact Rem Koolhaas’ 
acolytes using a phone number 
on u press release. Several 
attempts to get through were 
greeted with the phone at the 
other end being picked up and 
put down again. When Astragal 
munuyed to speak to someone, 
the response was less than 
helpful.‘The presh offish?’, this 
befuddled OMA minion said, 
‘oh shit man, I don’t know what 
tlteir number is.’ The Dutchman 
then dropped the phone on his 
desk, scrabbled around with 
what sounded like some king- 
sized Rizla, and replaced the 
receiver on the hook.

'Maybe /Vc 
really got too old, 
but it's just not 
AIoscow'
Moscow mayor Yuriy 
Luzhkov on Foster’s 
proposed hotel and 
concert hull there. 
Ifidepaidetu, 20.10.06

NEW FOREST
Astragal was intrigued by news 
that World Trade Center 
masterplanner Daniel Libeskind 
IS behind new plans to build u 

massive indoor rainforest in 
Blackpool. Sucked in by the

GOING DUTCH
Astragal loves national 
stereotypes. And no nation 
tickles his fancy more than the 
Dutch. When not sticking their
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SYSTEMSCEILING
[ Between us, ideas become reality.]

FROM IDEA TO REALITY IN ONE CLICK.

The riewly designed Armstrong Ceilings website is the fastest way to take 

your design from vision to creation. The interface and navigation tools are nx>re 

user-friendly than ever before, ft is a constant source of in^iration, giving 

you instant access to photo ^d video case studies with useful presentations. 

Product infCMTnation is intelligently organised and searchable in just three clicks, 

making it much easier to find the best ceiling solutions. Recommendations 

for the installation and maintenance of suspended ceilings are available as 

dovmloadable PDF files. You can locate our partners and download technical 

documents in an instant. All from the comfort of your own office.

www.armstrong-ceilings.co.uk

PRODUCTS SPECS ft TECHNICAL CONTACTSINSPIRATION SELECTION

> Data Sheets
> CAD Drawings
> installation Instructions...

> Customer Support
> Distributor Location
> Contractor Location...

> 8ook of Ideas

> Photo Gallery
> Environment...

> By Design
> By Performance
> By Application...

> New Products

> Product Overview
> Product Information...



LETTERS

CHAUCER SHOULD NOT BE CONSIGNED TO HISTORY
I was delighted to see gour editorial praise the ‘robustness, 
endurance and quality’ of Milton Court (AJ 12.10.06), and to 
see you publish photographs both of this Chamberlin, Powell 
and Boil (CPB) building and of the same practice’s Geoffrey 
Chaucer School in south London, This is a great reminder of 
just how good this firm's work was.

The Twentieth Century Society (C20), however, thinks 
that there is a viable future for both these buildings and we 
were delighted that the scheme which John Assael has prepared 
for C20 - proving that the demolition of Milton Court is 
unnecessary — has started to get people talking about alternatives 
for the Barbican site.

As 1 am the only chartered-architect director, the 
company is precluded from registering as a registered practice. 
Despite this, the company employs one other chartered architect, 
one project munuger, one technician, two diploma students and 
one day-release student in the last year of her architecture degree.

We also have two chartered building surveyors, one QS, 
two day-release students working towards their degree in building 
surveying, and c\s'o post-graduate students, soon to be chartered.

We handle small extensions and projects worth up to 
million and have enough work, achieved through our own 

efforts, to keep everyone stressed.
We are also Constructionline approved, and have 

achieved Investors in People status and ISO 9001.
We have all the equal opportunity/conditkms of 

eniployment/heulth and safety/CPD training/staff training 
documentation and all the other stuff that you need by law, 
and have suffered and passed the rigorous prequalification ritual 
which client organisations such as local authorities require you 
to go through just to be on their tender lists to quote for work.

As far as I understand, what the RIBA propiises will 
cause registered practices to cease to exist, have chartered practices 
at a lower qualifying threshold and increase the membership fee 
to rake in more money.

The only thing I can see that the RIBA might do for 
me is to throw the odd lead my way, something which it should 
have been doing all along.

So please con the RIBA tell me - w'hat is in it for me 
and my company, other than you taking more of mg money? 
Derek Nicholson, RIliA metiibersbip number 4343078

We hope to do the same for the Geoffrey Chaucer site. 
Yes, it is a failing school, and arguably its buildings are unsuitable 
for future education uses, but with all the redevelopment planned 
for the Elephant and Castle area it must surely be possible to find 
a new site for the proposed C'ity Academy and look at alternative 
options for all the listed buildings on the current site, and not just 
the pentagonal pavilion.

After all, government guidance on listed buildings says 
that the unencumbered freehold of a listed building should be 
offered for sale on the open market before demolition is started 
- this has not ever been seriously contemplated by Southwark 
Council for the Geoffrey Chaucer School, and such action would 
have the added advantage of not exposing pupils to the disruption 
of redevelopment.

Geoffrey Chaucer School is an outstanding complex 
of buildings which exemplifies the ‘placemaking' ideology which 
CPB was so passionate about. By suggesting that the pavilion 
be kept on its own. Future Systems misses the point and risks 
destroying a subde combination of foreground and background 
architecture that could act os a much-needed exemplar ut both 
local and national level.

A REFRESHING VISITTO THE STIRLING SHORTLIST
Regarding your Stirling Prize coverage (AJ 12.10.06).Why 
was Mariellu Fnistrup the only judge provided w'ith something 
to drink on site visits?
7rf/nt>« Oldfield, by emailCatherine Croft, director, iheTuvntielh Century Society

WHAT ARE THE BENEFITS OF CHARTERED PRACTICE? DECISION-MAKING PROCESS UNCOVERED ON COVER
I have just read Tom Jestico's letter regarding the RIBA Chartered 
Practice Scheme (AJ 05,10.06). I coo have challenged the RIBA 
on its proposals.

I have always wondered how the Stirling Prize judges select 
the winning entry, but now I know.

All is revealed on the front cover of AJ 12.10.06:
I emailed the institute on 15 September highlighting 

my concerns about this issue, and am still awaiting a reply.
I suspect it will never arrive.

I raised several points in nu) email, the key one being: 
what would becoming a Chartered Practice actually do for me?

I am one of four directors in a company of architects 
and surveyors. Half of the directors in the firm are chartered 
surveyors, and therefore the company can, and does, use the 
term chartered surveyors in its title. There is no additional fee 
charged by the Royal Institution of Chartered Surveyors for 
this service

you toss a coin!
Tim Battle, Battle Associates, London 5l4'’/5

CORRECTION
Willow House, featured in the October issue of AJ Specification, 
vms designed by Reid Architects, not Reid Architecture.

Please address letters to: 'llie Editor, The Architects’Journal, 151 Rosebery 
Amtue, London ECIR 4GB, fax 020 7505 6701, or email aiigcla. 
neit’ton@emap.com ii» arriiv by Warn on the Monday before publication. 
The Architects' fournal resen>es the right fe edit letters.
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Turning Torso Lever Handle by 
Santiago Calatrava

telephone: 020 7387 9951 

e-mail: info@allgood.co.uk 

www.allgood.co.uk
ENQUIRY 17 ON CARD
www.ajplus.co.uk/ajoirect



CONCRETE
A S S O C I A

^eep Wdrm

Agsregdte concrete blocks still meet Part L

• An all-round solution to thermal and sound regulations

• Thermal mass acts as a heat store

• Resistant to moisture, mould, rot and insect attack

• Proven performance In service over an extensive life-time

• Proven and familiar building method and above all cost-effective

www.cba-blocks.org.ukFor more information on meeting the nev^ Part L regulations, visit

ENQUIRY 18 ON CARD 
www.ajplus.co.uk/ajdirect



HAWKINS BROWN/ 
CULVERIN COURT



BUILDING STUDY

IT SHINES LIKE A GEM IN 
A CHAMBER OF HORRORS
Bti Audn'ti liUlf. Pliotoqmpliii bij CImsiiuc SutUmti

The school, which hud been built us a convent in the 
187(H. had stood empty for HI years. It consisted of two narrow 
wings, positioned in a right ongle with a series of post-war 
extensions at one end. CZWCi’s original plans, for which Islington 
Council had given conditional consent, incorporated these 
extensions. IJut HawkinsXUrown decided to strip tlie old school 
hack to its basic fabric.'The later extensions had no architectural 
meric and did not hang together well with die old building,’ 
e.xplains one of the project architects, Heidi Corbet. Instead, 
HuvvkinsXBrown suggested C’.ulverin Court, a new free-stonding 
building that would act os‘a mediator’between the school and the 
surnsunding structures. Culverin Court wos the practice’s answer 
to the huge discrepancy between the height and density of EG3, 
which had been designed by CZWG, and the low-rise domestic 
scale of Mount Carmel.‘We were looking at various moderations 
between them,’ says C'orbet. Their initial massing studies favoured 
a six- or seven-storey building, but the cost analysis concluded thot 
a four-storey load-bearing masonry structure would be more cost 
effective because the client wanted'a low-risk project’.

The palette of materials used for Culverin Court is 
simple but effective. To lighten up the north-facing from facade 
HawkinsNBrown used Eternit cladding, while it built the remaiiiiiig 
sides in bricks, which are coloured dark aubergine and sourced 
from the Netherlands. The bricks are made of engineering stock 
and seini-glazed.Tlie other project architect Harbinder Singh Birdi 
explains:‘Their colour mutates, depending on lighting conditions.'

Him'kiiis\Brou'ii esiahlishcd by Roger Hati’kiin and Russell Broim 
111 1989, and iieir luis a staff of 78. It has a reputation for dclii’eritig 
soeial-cultiiral biuUings iiiid conuiiunitij-based projcels in the I'K.
A'fif projects ittchtde the Arts l-aatliy for the Vniversity of Sotuhampton 
(AJ 28.1L 96). the Sheep Field Bam Gidlcnj for the Hnmj Aftwe 
Foundation {AJ IS. 04.99) and the Roald Dahl Museum and Story 
Centre in O.xfordshire, which opened last year (AJ I I.08.0S).

Culverin Court, four stoa*ys high with 20 small residential units, 
Stands amid its neighbours like David fighting against Goliath.
The site is hugged to the west by EG3, a semicircular building 
which rises lO storeys; in red-orange bricks it is overbearing in 
colour and monotony. To the other side, just across the road, there 
urv eight storeys of social housing with yellow brick and clumsy 
balconies. The buck is bordered by a run-down post-war building 
used by London Metropolitan University. But. strongcly. despite its 
giant neighbours. C'ulverin Court is not dwarfed by them. Quite 
the opposite, it transcends the ugliness of its surroundings, shining 
like a gem in a chamber of horrors.

The whole site, sandwiched between Hornsey Road and 
Eden Grove, belongs to the Arsenal redevelopment project. Culverin 
Court is part of HawkinsVBrowns conversion of the derelict 
Victorian school. Mount Carmel, which runs alongside the large 
plot.The schemes masterplan had been prepared by CZWG. who 
suggested HuwkinsMirown to the client Wilson Connolly for the 
redevelopment of tlie localK] listed school in spring 2003.

AJ 26.10.0622



1. A mediator between the old school and the surrounding structures
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2. An elegant glass screen provides

security on the ground floor

3. External walkways allow for 

larger units within Mount Carmel

4. A turf-roofed extension houses 

bike store, substation and refuse

They tinge the building with an ahiicvst silver glimmer from some 
angles and. most importantly, they provide a soothing relief ftx)m 
the sharp red of EG3 while harmoniously cuiurusting with Mount 
Carmel’s London brick.

The main stairwell is clad in red cedar, a material that 
has been used throughout Culverin Court and Mount Carmel 
for outside passageways, balconies and roof terraces.‘We left the 
cedar untreated so that it would age gracefully.' explains Singh 
Birdi.The cladding continues inside the stai^^vell, where it not 
only provides a warm amiosphere to the commuiuil space but 
also exudes a delicious smell which gives the whole building o 
welcoming feel.‘Everything was kept simple,'soys Corbet,‘but 
we played with the positions of the windows and the balconies.' 
The windows ore staggered, as are the balconies - some are 
recessed and others are projected - uiiimatiny the facade as well 
as bringing variety to internal layouts. In fact, it was this simplicity 
which allowed the architect to remain true to its oriyinal design 
during the lengthy planning and tender negotiations.‘There was 
nothing that was superfluous,' explains Corbet,'so there was 
nothing that could be removed.’

The planning and building of Culverin Court also reveals 
how a tight time frame, u change of clients (Taylor Woodrow took 
over from Wilson Connolly in May 2lK)4), and busy contractors 
can work in favour of a building. When Haw'kinsMJrown had to 
file a new planning application, due to the fact it had completely 
departed from CZWG’s original design, Corbet explains that the

added time pressure ‘worked to our advantage’. Preapplicution 
negoriations with the planners started in September 2lM>3, but 
the scheme only secured consent in February 2(X>4. With just 
14 months in which to finish the building, there was no time for 
the contractor to negotiate alternative materials - Singh Birdi 
believes this is one reason that HawkinsXBrown was able to use 
the dark bricks,‘which were twice the price of the ones that the 
contractor normally uses’.

The small scale of Culverin Court and Mount Carmel 
in comparison with the other projects on the massive Arsenal site 
also worked to HawkinsXBrown’s advantage.'The bigger jobs were 
more important,’ laughs Corbet,‘the contractors were slightly 
diverted’, and sometimes just didn't have time to go into the details. 
So much so that the contractor Loiiig O’Rourke subcontracted 
Culverin Court and Mount Carmel to Bryen & Langley, which 
specialises in listed buildings. Bryen & Lunyleg was ‘considerate’, 
collaborating when duinges had to be made rather than just 
executing them: and most surprisingly. Singh Birdi insisLs, it aligned 
the cedar cladding on the walls with the timbers of the decking 
on the balconies and walkw’ays ‘without being asked’.

The whole planning process was complex, sags Corbet, 
as Mount Carmel is locally listed and on isolated site of a nearby 
consersxition area, but HawkinsXBrown managed to barter. It 
repaired roof and brickwork with reclaimed materials from on-site 
demolitions and kept the old school’s facade close to the original. 
‘We replaced like by like us irade-oIFs for new design details,’
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the buildings but also open vistas on to their surroundings - small 
and selected details, as if'u whole view on to the site woultl just 
be too overbearing.

Almost all units have an outside space, but most of these 
are overlooked by EG3. As they are surrounded on three sides by 
higher buildings, no Hut in Culverin Court is entirely ‘private’, 
though HawkinsXBrown bus tried to address the problem by 
aligning tlie living spacs's of the dots to the private courtyord 
between Culverin Court and Mount Carmel. In addition, 
btithroom windows are frosted and narrow oblong kitchen 
windows are positioned waist-high, letting in light but also 
providing a certain degree of privacy. Given that ECI3 wraps 
around the site like an auditorium with each of the dozens of 
windows eyeing the stage of CAilverin Clourt, some of the balconies 
and the living spaces behind them do still feel quite exposed.

Despite the constraints of the site. HowkinsMlmwn has 
created a dramatic space by using the overwhelming dimensions 
of the surrounding buildings as much as possible to its odvantage. 
The approach into the communal space of the site, for example, 
is channelled purposefully through a norrow gup between 
Culverin Court and EG3. Having been forced through this 
cleft-like passageway, the landscaped courtyard with the rising 
turfed mound that lies behind it feels all the more open and light. 
Culverin Court, and Mount (\irmel, might be small in comparison 
to their neighbours, but they stand solid and proud among them.
In the battle against these giants they win unequivocally.

explains Corbet. In the new double-glazed windows in Mount 
Cormel. for instance. HawkinsXBrown used the same moulding 
and design us the originals; and in return, it was allowed to use 
the same cantilevered glass balconies as in Culverin Court. Mount 
Carmel, however, is more luxurious with nuidi higher specs for the 
interiors, including free-standing Philippe Starck baths which cater 
to the toste oftlie target group of yiiung urban professionals.

Mount Carmel and Culverin C.ourt might be detached 
and conceived with different residents in mind, but they are 
designed as one project. This relationship is communicated through 
their shared langiuige of architectural features and materials, such 
as ct'dar (.kidding, timber-lined open walkways and glass balconies. 
These details, and HuwkinsXBrown's use of space, combine to make 
the buildings a stnmg unit so that, at least metaphorically, they rise 
ab{>ve their neighbours. There is plenty of outside communal space, 
such as generous walkways and stairwells, which gives both of the 
buildings an airy feel. On the ground level at Culverin Court, for 
instance, the planning condition was to provide additional security, 
but instead of barricading the open passage with metal bars or 
mesh HawkinsXBmwn installed an elegant glass screen.

To solve the prx>b!ematic circulation in the narrow school 
building of Mount Carmel, the architects added open external 
walkways that also ollowed them to increase the size of the units.
A small extension to one of the wings creates another courtyard 
which will eventually be used as a nursery (a planning condition). 
The passageways and courtyards not only connect the units and
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STRUCTURE
The conversion and extension of Mount 

Carmel and the adjacent new four-storey 

residential building were only a small part 

of a much larger project. From a structural 

viewpoint, they needed to be treated in a 

completely different way to the rest of the 

development. This was particularly evident 

in the existing Victorian building which, 

being locally listed, needed a sensitive 

and careful approach.To enhance our 

understanding of the existing building, 

a historical study was undertaken together 

with a series of opening-up works. This gave 

an in-depth knowledge of the structure, 

which comprised load-bearing masonry 

walls and a mixture of timber joists and 

steel filler joists with breeze-concrete infill 

for the floors. An investigation of the timber 

floors by a specialist revealed the usual 

array of localised decay, particularly at roof 

level, which resulted in an assortment of 

repair details being required. The conversion 

of a building inevitably involves alterations 

and modifications to the existing fabric. But, 

in working with the architect, it was possible 

to develop a ‘light touch' approach, generally 

avoiding the need for large-scale structural 

intervention except in certain localised 

areas. The building structure was fairly 

robust and could accept the new loadings so 

no large-scale strengthening of the existing 

floors was required. Corner ties were added 

to some wall junctions, and walls were 

strapped to floors, particularly in places 

that were adjacent to where the demolition 

of some 1950s extensions was required.

The new-build parts of the project were four 

storeys high, allowing the use of traditional 

load-bearing masonry construction with 

precast floors incorporating a structural 

topping. A series of steel access walkways 

and cantilevering balconies were provided 

to both new and existing buildings. These 

were connected to the masonry buildings for 

stability but detailed to appear as separate 

slender structures. The balconies had to be 

detailed carefully where they connected to 

the floors, notably in the existing building 

where the floor structure was varied. 

fail ljiflt>r,Aliw Btixltr Assoaates

11.

5, 6, 7, 8 & 9. The 1870s school {and post-war 

additions) before its conversion

10. Mount Carmel uses the same cantilevered 

glass balconies as Culverln Court

11. The old school’s facade 

close to the original
has been kept
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12 & 13. The composition of the balconies 

- some recessed and others projecting - 

animates the facade. The lack of privacy 

has been addressed by aligning living 

spaces with the private courtyard between 

Culverin Court and Mount Carmel

29
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Second-floor plan
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Costs Cost summary

Cost analysis based on tender sum. Costs refer 

to gross internal area

Cost per Percentage 

of total 

3.46
(£)

SUBSTRUCTURE 57.12
SUBSTRUCTURE 

Foundations/slabs 
Concrete floor slob

£57.12/m* SUPERSTRUCTURE

Frame

Upper floors 

Roof

Staircases 

External walls 

Windows 

Internal walls 

and partitions 

Internal doors 

GROUP ELEMENT TOTAL

62.61

59.96

61.06

44.17

202.64

77.98

39.84

3.80

3.64

3.70

2.68
12.29

4.73

2.42

SUPERSTRUCTURE 

Frame
Steel framing to deck structure 

Upper floors

PrecQSt-concrete floor planks with structural topping 

Roof

Woterproof inembatne; insulation; seduni blanket 

Staircases
In situ-concrete staircase 

External walls

Load-bearing blockwork with external focing of 

brickwork; timber cladding (larch or western red cedar); 

and Eternit Nutura board 

Windows
Polyester powder-couted almninium window system; 

glazed screens to deck level 

Internal walls and partitions 
Concrete blockwork or plasterboard partitions 

Internal/external doors
Flush solidcore doors, including ironmongery frames

£62.61/m*

£59.96/m*

£61.06/m*

28.73

576.99

1.74

35.00£44.17/m*

£202.64/m* INTERNAL FINISHES 

Wall finishes 

Floor finishes 

Ceiling finishes 

GROUP ELEMENT TOTAL

35.69

70.66

59.45

165.80

2.17

4.29

3.61

4.B4£77.98/m*

FITTINGS AND FURNITURE 79.79 4.84

£39.84/m*

SERVICES

Sanitary appliances 

Lift and conveyor 

installations 

Builders* work 

in connection 

GROUP ELEMENT TOTAL

£28.73/m* 363.13

30.43

22.03

1.85

INTERNAL FINISHES 

Wall finishes 
Ceramic tiling to kitchens and bathrooms; paint finish 

Floor finishes 

Tiling to bathroom; carpet; timber laminate flooring 

Ceiling finishes 
Plasterboard and skim

15.21 0.92

£35.69/m*

408.77 24.79

£70.6S/m*

EXTERNAL WORKS 86.49 5.25

£59.45/m*

PRELIMINARIES 

AND INSURANCE 273.42 16.58

FITTINGS AND FURNISHINGS 

Furniture
Kitchens, built-in wardrobes, mirrors and accessories

£79.79/m’ TOTAL 1,648.38 100

Cost data from P Daborn, AYH

SERVICES

Sanitary appliances 
Bathroom fittings

Lift and conveyor installations 

Builders’ work in connection

£363.13/m’

£30.43/m* 

£15.21/m*

EXTERNAL WORKS

Landscaping, ancillary buildings 
Paving, timber decking, planting to borders, grovel to garden

£86,49/m’

PRELIMINARIES AND INSURANCES 

Preliminaries, overheads and profits £273.42/m*
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Credits

Tender date 

December 2(K)3 
Start on site date 

Auyust 2004 
Contract duration 

14 months
Gross internal floor area 

!,446.03m^
Form of contract

JCT 98 with C'ontractors Design/
Single Stage
Total cost

X;2,383.606.90
Developer client

Wilson Connolly/Taylor Woodrow
Architects

Hawkins\Brown; Heidi Corbet, 
Harbinder Singh Uirdi, Michael Paris, 
Jeremy Walker, Russell Brown, Sonya 
Flynn,Jason Martin,Jeremy Gay,
Tunya Brown
Contractor

Laing O’Rourke
Subcontractor

(client post-novation)

Bryeii & Langley 
Planning consultant 

Teresa Brooks, Hepher Dixon 
Structural engineer 

Alan Baxter Associates 
Quantity surveyor 

AYH
Landscape architect 

HLM
Acoustics engineer 

Fleming A' Barron 

Planning supervisor 

AYH
Subcontractors and suppliers 

Bricks Banbury Bricks, Baggeridge 
Bricks (Staffordshire smooth blue bricks); 
render Stotlterm; dimip-pr<H]f membranes 
Ruberoid, Hyload; aluminium windows 
Reynaers; rainu-ater goods Alumasc; glass 
balconies Sapphire; scdum nwfBauder; 
jVflfHrd cladding Eternit;/<i//-rtrre5f system 
OCS Group; »fw/t Orsogril; timber strip 
flooring Kahrs; ironnwngenj Eurospec; 
cari>ci Gaskills; kitchens Bluestone 
Kitchens; .fjHj'/ttnjH'tm’ Armitage Shanks. 
Aston Matthews, Hansgrolie

14. The main stairwell: the cedar cladding is untreated to allow 

it to age gracefully
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metal ceilings

For further Information on SAS products please call Andrew Jackson on +44 (0) 118 929 0900 or visit w>Arw.sasint.co.uk
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MENDING
MODERNISM
Restoring and upgrading Modernist buildings: 
retoining value while meeting the needs of 
today's society

Tel: (01474) 353111 www.new-star.co.uk
Newstar Door Controls Limited, Imperial Business Estate, 

West Mill, Gravesend, Kent DA11 OOL

Email: info^new-star.co.uK Fax: (01474) 353911
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HAVING TROUBLE 
RECRUITING?

Featured speakers include:

Simon Thurley, Elatn Harwood 
ond Steve Bee, English Heritage

John Allan, Avanti Architects

John McAslan, John McAslan + Partners

Dennis Sharp, Dennis Sharp Architects 
and DOCOMOMO UK

David Levitt, Levitt Bernstein Associotes

Simon Allford, Allford Hall Monaghan Morris

The AJ has been promoting quality architecture for over 100 years and 
is the only 100% paid for magazine in the UK architecture industry.

Race an ad with us and target potential candidates of the highest calibre. 
PLUS Your first job title will also be advertised for 4 weeks on the UK's 
most visited construction jobs website:
Mww.careersinconstruction.com

For more information on placing a recruitment ad in the AJ,
please contact Laura Titling on 020 7505 6603, laura.tilling@emap.com

LET US SOLVE YOUR RECRUITMENT WORRIES

To register - www.mendingmodernism.co.uk
Tel: 0845 056 8069
Email: constructconferences@emap.com www.ajplus.co.uk/30bs
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CONFERENCES

Tuesday 12th December 2006 - Barbican Centre, London EC2

designing for sport and leisure
creating flexible space and facilities for active communities

How will you maximise your commercial prospects in sport 
and leisure design?

Confirmed Speakers:

Rt Hon Richard Caborn MP, Minister for Sport 
Department for Culture, Media and SportAnnual investment in sport and leisure has produced an 

expanding UK sports construction market, placing significant 
demands on architects for the creation of facilities which achieve 
exemplary design and function. If you wish to fully identify how to 
benefit from Government objectives for investment, do not miss 
this event.

Ben Woods, National Design Advisor, Sport England

Peter Hemphill, Design Practice Manager
Nottingham City Council

Essential topics to be addressed:
■ Factoring the balance of play value with risk minimisation

■ Pioneering design deliberation for UK swimming pools

■ Regenerating London’s exciting waterfront leisure facilities

■ Dev^oping innovative tourism leisure facilities for 
community use

■ Creating multidisciplinary training academies to support 
tomorrow’s athletes

■ Sustainable dual purpose designs for school sports

Richard O’Neil, Director, HLM Architects

Tom Devin, Managing Director
Devin Consulting Engineers

David Yearly, Play Safety Director, ROSPA

Michael Hall, Partner, FaulknerBrowns Architects

Can you raise the bar for sport and leisure design 
as the spotlight approaches the UK?

Make sure you’re ready
■ Senior Architects ■ Technical Managers ■ Sport 
and Recreation Managers ■ Development Officers
■ Project Managers - do not miss out.

Do not miss the opportunity to receive design advice on meeting 
world class standards, as the spotlight quickly approaches the 
UK to produce sport and tourism leisure for the 2012 Games, and 
facilities to maintain a healthier nation,

CPDRegister now; www.3jd©signingsport.co-uk
Call our registration line: 0845 056 8069 Email to: constructconferencGS@emap,com
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TECHNICAL & PRACTICE

THE HANGAR 
MUST FIND A NEW 
RAISON D’ETRE

1. Archive photo of 

airship hangar with 

canvas cover

Bi/ HiUtic Harifnau

‘Life wouldn’t be worth living if we didn’t take our buildings 
seriously,’ says Julian Harrap. That attitude is in evidence in 
Farnborough. where Julian Harrap Architects has sensitively 
restored a portable airship hangar, which was inaugurated this 
month as the unlikely centrepiece of a public square at the heart 
of Farnborough Business Park, a 52ha former Royal Aircraft 
Establishment site owned by property developer Slough Estates. 
Originally built to shelter inflatable airships, which were used for 
reconnaissance in the First World War, the resurrected hangar is 
part of a historic core of buildings at the northern end of the site 
that seeks to convey a sense of the site’s aviation heritage. Two 
nearby listed buildings, also refurbished by Harrap, house five wind 
tunnels - three of which are still in working order and looking for 
tenants - which have been used to test aircraft ranging from the 
Spitfire to the Concorde.

Designed c. 1910, the hangar, which was one of only six 
airship sheds in the UK at the outset of the First World Wur, had 
a very short life and was permanently dismantled in 1916, when 
its steel-lattice structure was cut into pieces and reused in the 
construction of two other buildings on the site. Tlie straight 
lower legs of the frante were used as the main structure of a 
fabric and balloon workshop, while the arched upper section 
was incorporated in a forge and foundry building. And that 
is where they remained until Harrap was brought in to bridge 
a gap in communication beween the developer, who wanted 
to maximise the development potential of the site, and the

Farnborough Air Sciences Trust (FAST), a group of aviation- 
history enthusiasts who were keen to see the important features 
of the site retained.

A survey of the four listed buildings revealed that two 
of the buildings were only listed because they contained the 
dismantled hungur. Harrap proposed the demolition of these 
two buildings in order to extract the structural components of 
the arch, which could then be reconstructed 'to provide a historic 
and cultural landmark for the business park and the town'.
This proposal satisfied both the developer and FAST because 
it simultaneously released two development sites and secured 
a commitment to the reconstruction of the hangar. The arch 
has been rebuilt just north of its original site to retain proximity 
to the remaining historic buildings and due to height restrictions 
from the adjacent Farnborough Airport. Its east-west orientation 
corresponds to its original alignment, which was determined by 
the prevailing winds that assisted the launch of an airship.

The next challenges were: to obtain listed-building 
consent for the demolition of the two existing buildings; determine 
how to extract the airship hangar structure from the buildings 
without damaging it; and establish the scope of required repairs. 
Opening-up works revealed that the lower part of the lattice-frame 
sections, which had been buried beneath the concrete floor slab, 
were sound. However, one entire arch of the 14 that make up the 
total structure was missing and had to be replicated, as did the 
purlins which tied the arches together at the upper levels.
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2. Archive construction 
detail of rivets

3 & A. The hangar’s lattice- 
frame sections had been 
dismantled and reused in two 
other buildings on the site2.

5. Excavation of the lower 
section of the frame

5.

detuils. Alternative designs were explored for the plate detail 
where four tension members come together, before opting for a 
cruciform design. Most of these are at such a high level that one 
can’t see them, but Hurrap’s delight in the elegance of this detail 
is unmistakable.

Everything about the structure was designed for lighmess, 
so that it could be easily demounted and relocated. Archival 
research indicates that it took 50 men five weeks to dismantle 
and rebuild the hangar. The structure comprises 14 arches of box 
section made of riveted angles and flats, which are bolted together. 
The whole is braced with guy ropes. The salvaged pieces were 
surveyed and drawn, and a full inventory of all the existing steel 
was undertaken to establish a schedule of repairs. The historic 
steelwork was laboratory-tested to provide a basis for accurate 
structural calculations and to determine any differences between 
the hangar’s steel sections and steel available today, which would 
be used to replace the missing arch. Associate architect Judy Allen 
explains that replication of the missing arch was complicated by 
the fact that steel sections ore no longer fabricated in this country 
to imperial dimensions, so the missing sections had to be sourced 
from the United States and the Netherlands.

The replication of the rivets that connect the frame 
components was particularly challenging because the hot riveting 
technique which was widely used at the time for shipbuilding and 
bridges has virtually disappeared. Harrap observes that many of 
the construction skills required in conservation work today have 
been lost and replaced only by niche specialists whose work is 
often prohibitively expensive. In this cose, Harrap was fortunate 
to locale Littlehampton Welding, u metalwork company that is 
still able to do hot riveting. The architect, engineer and fabricator 
collaborated in an iterative process to resolve the construction

The most challenging bit of detective work in the project 
involved the purlins, of which the only remaining pieces of 
evidence were a few archival photographs that suggested their 
tapered profile. Harrap speculates that the original purlins were 
hollow timber, similar in construction to the spinnaker poles of 
Edwardian yachts, which stretched timber technology to its limits 
at the time. The use of timber could also explain why no purlins 
remain and why the hangar's lattice structure was ‘cannibalised’ 
and incorporated into other buildings on tlie site.

The use of timber for the new purlins was ruled out due 
to expense and its more onerous maintenance requirements. The 
new purlins are steel, 1.43m in length, but they are not actually 
curved, despite their visual appearance. As they are made up from 
4mm steel sections of a diminishing cone, which ore butt welded 
together, no joints are visible. The diameter of the steel sections 
was critical to achieve the desired visual appearance (strong 
enough but not too heavy) and was based on a trial prototype. 
Harrap’s initial trial prototype was off by only 25mm,

Specification of the appropriate paint for the project 
needed extensive research because the haiigor required a high- 
quality paint that would be resistant to cracking with movement.
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6. Detail of new purlins

7. View of the reconstructed hangar

8 & 9. Details of the new plate at
the junction of four tension wires
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10. Site plan of 
Park showing new

Farnborough Business 
location of hangar

11. Diagranvnatic 
inflatable canopy

view of possible

As the hangar had been indoors for so many gears, the original 
lead-based paint was intact below later coats, and original colours 
could be ascertained, revealing that the end frames had been a 
slightly darker shade of green than the internal arches. The 
original colours were closely replicated. As lead paint cannot be 
used on Grade-11 listed structures, the original paint was removed 
by grit-blasting. The frame was then sprayed with a zinc-based 
paint, because the heat of galvanising would have distorted it.

New design issues which emerged as a result of the 
hangar’s location in a public place included anti-vandalisnt 
measures to prevent people climbing up the frame and lighting. 
Harrap designed metal-mesh ‘socks’ for the base of each arch and 
carefully sited lighting that was recessed into the ground to show 
off the hangar to maximum advantage. Benclies have been located 
between the bases of the arches.

Though resurrection of a monument of aviation history 
at the heort of a business pork may reek of heritogc tokenism, the 
quality of execution here is exceptional, largely due to meticulous 
archival research and carefiil detailing. An issue raised at the outset 
of the project was whether the air hangar should be reconstructed 
on the Farnborough site or shipped to Duxford to be part of the 
Imperiol War Museum. The jury is still out on this question, and it 
depends entirely on how the new hangar in the pork will be used.

With appropriate programming of ongoing activities 
and one-off events, this extraordinary structure could provide a 
cultural focus for an otherwise anonymous business park. There

might even be a synergy with TAG Aviation’s development of 
the adjacent airfield for private jets and the nearby town centre.
It is encouraging to learn that the masterplan for adjacent 
housing is being reconsidered to make it more consistent with 
the site’s historic buildings.

Active use would be greatly enhanced and encouraged 
by the suspension of a protective roof within the hangar. As Harrap 
has suggested, a tensile fabric or inflatable roof would be entirely in 
keeping with the history of the park, where reconnaissance kites 
were once manufactured. Such a structure could also introduce an 
intermediate scale to this dramatic hangar sculpture. Devoid of the 
airship, the hangar must find a new raison d'etre or risk a future as 
an archaeological relic in a lifeless pork.

Credits

Structural engineer 
Hockley & Dawson 
Architect
Julian Harrap Architects: Julian Harrap,
Judy Allen, Sean Buick
Contractor
Litdehampton Welding
Hasterplanner
Bruce GiJbreth Architects
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VECTORWORKS 12.5 
BRINGS HUGE TIME 
SAVINGS IN THE 
DESIGN PROCESS
Bij Joiuuban Reeves

NemctschcksVectorWorks 12.5. released in September, introduces 
a number of new features and productivity enhancements which 
continue to make it the software of choice for small to medium­
sized projects, particularly given its value for money and ease 
of use. For Apple Macintosh users with the new Intel or earlier 
PowerPC based Macs, 12.5 is an absolute must because it is now 
a universal application, which means the software will run natively 
on both platforms. Nemetschek’s speed comparisons show the 
application can run nearly twice os fast on a Mac Pro Quad. 
Running VectorWorks 12.5 on my new MacBook Pro, 1 
experienced impressive performance (similor to a Dual 2.5Ghz 
G5), making it perfectly feasible to work on complex drawings and 
3D models on the road. Best ofaU the update is free to VectorWorks 
12 users via a web download or for a small fee on DVD.

At fint glance, the interface for VectorWorks 12.5 
looks virtually identical to the previous release, which is sensible, 
as Version 12 marked a significant revision that takes a little 
getting used to for experienced VectorWorks users. However, 
the introduction of toolsets, a navigotion palette and an 
improved organisation dialogue make for significant workflow 
enhancements ov’er Version 11, which mag prompt users 
still on Version 11 to upgrade now.

Another major new feature is the ability to import and 
export PDF documents directly from within the software with real 
control over file resolution, layers and batch exporting, which 
makes working with PDFs not only quicker but also more precise

and more fle.xible. This gives enormous time savings during 
the design process as PDF is now the universally accepted method 
of transferring information between consultants and client.

Workgroup referencing has had a significant overhaul 
with support for relative file paths. This means that if source files 
are moved or folders renamed, the referenced file will still be found 
and the path automatically updated. Also, the ability of a reference 
file to update class attributes in the target file means one muster 
file can be used to update graphic styles of all other project files 
if required. Moving references using layer linking is also simpler.

Viewports in 12.5 also offer a number of improvements 
that will save time. Right-clicking offers immediate access to 
editing the annotations, crop or source-design lager. This cun 
also be set as the default for double-clicking if required. When 
navigating from viewport to design layer, VectorWorks 12.5 takes 
you directly to the correct view, and there is an option to display 
the crop if required. Another useftil feature is the ability of the 
eyedropper to match viewport properties, as well as to pick up 
plug-in setting for windows, doors and walls etc. between sheets 
or even different files.

As well as the major features, designers using the 
program day in and day out will be interested in the many little 
improvements.These include the improved offset tool, which allows 
for objects to be preselected or post-selected and cun leave or 
delete the original object, and tlie duplicate array command, 
which is now capable of complex 3D modelling functions.
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1. Viewport enables simultaneous views 
with different levels of information

2. Wall types can be selected easily 
from the Resource Browser

of UK metric urchitecturol libraries with all the standard door, 
window and wall types available as prc-iimde parametric objects 
should make this simpler. These new plug-in objects are vastly 
more flexible than in previous versions, making it simple to drag 
and drop elements into the developing designs and make changes 
easily. Using intelligent parametric objects also makes other 
benefits such as automatic scheduling available. There are also 
new libraries of sanitaryware, cars and the complete collection 
of Marvin products. However, with this increased flexibility comes 
odded complexity in the number of options available, and it would 
be useful to be able to see changes in plan, elevation and 3D all at 
the same time.

Inverse selections and new' search criteria for selecting objects 
within complex drawings are welcome additions.

Communicating with other applications is an important 
function of any CAD system and Vector Works Architect 12.5 has 
a number of odvances. DXF/DWG files are the bedrock of CAD 
information exchange, and automatic unit matching and missing 
Xrefs alerts will make this process smoother. The ability to import 
native Sketch UP files is a big plus for architects developing early 
ideas into more accurate 3D CAD models. Finally, support for 
Googles KML files, another new feature, means it is simple to 
insert VectorWorks models directly into Google Earth.

Architectural 3D modelling has always been a strength 
ofVectorWorks. 12.5 offers a few tweaks such as automatic mesh 
smoothing and easier light aiming. Creating images fixuii witliin 
VectorWorks is possible with the addition of RenderWorks 12.5. 
Here there are some useful rendering impmvements, such os 
support for high dynamic range imaging (HDRI) for creating 
photorealistic lighting and reflections. However, while 
RenderWorks has improved greatly in recent yeors and is quick 
and easy to use, it is still difficult to acltieve the high-end image 
quality and animation of programs like Artlands R or Cinema 
4D, which work directly w'iih VectorWorks via plug-ins.

An important feature of all CAD systems is the ability 
to use library parts effectively, but traditionally UK architects 
have often been unwilling to compromise on using generic objects, 
preferring to draw them. In the Architect version, the introduction

Overall, the VectorWorks 12.5 upgrade is worthwhile for 
all Version 12 users.The most useful new features are increasingly 
only available in the industry versions, which means that for 
architects using older versions of the software or alternative 
CAD packages, the motivation to upgrade to VectorWorks 
Architect 12.5 will now be even more powerful.

For more details see wMM.nemetschek.net and 
WWW.unlimited.com/Sddesign/vectorworks.html

JimaOuiti Reeivs is rm orchitecl spedaHsini) in CAD irainhui and 
3D I'isualhation cotisuliancij. Visit www. jr-architecture.co.uk
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IVx't»rW)RKSEpson Stylus Pro Series The latest version of VectorWorks is 
rww a Universal applicatiofl. That's 
rijht. VectorWoriu >2.5 runs natWeiv 

on the Intel and PowerPC-based 
Macintosh.

ARCHITECTNew high productivity large format 
printing from Epson
The f>ew 24' Epson Stylus Pro 7400 and 44’ Epson 
Stylus Pro 9400 give you a high level o( productivity 
wi^ aH the quality you expect from Epson, making 
tliem ideal for use In CAD and 3D visualisation. an 5

So. no matter what processor you 
choose, VectorWorks will automatically 

run at peak performance. And you'll 
leave everyone in the dust with the 

boost you'll §et running on the new 
Intel Core Duo.

At Epson, we know n's rxM just about the quality. 
Havir>g a highly productive in-house print solution 
that won't let you down is just as important. With the 
Epson Stylus Pro 7400 and 9400. you will quiefcly 
see a strong return on your investment.

Built with you in mind 
We know that corporate print solutions need to be 
tast, tisxibie and reliable. For our CAD customer, 
accurate, repeatable colour is very Important. That’s 
why the St^us Pro 7400 and 9400 create high 
qu^ 20 and 3D vtsuabsations. renderings and 

presentations on a wide range of media including 
board up to 1.5mm thick. For precision lirte dravrings. 
the Epeon Stylus Pro range is difficult to match.

Major features in VectorWorks 12.5 include:

• Mac Intel Universal compatibilitv brings massive speed increases

• UK AEC Class and layer Standards

• Improved line and wall offset capabilities

• PDF Import / Export on Mac and PC including support for layers

• Support for Qoogle .KLM files - now you can export your files to 

Google Earth

Atojim

.-.A

For a full feature list or "What's New in VectorWorks 12.5" brochure visit 
www.unlimited.com/3ddesign or contact the 3D Design team on 020 835B 6668
imtye (teso RCfi m MtKKnl Mtyp'O ntcln^ Gewt grSi! UT. Wtw fart, War* JmtHi.eC, Wiwn tftOt

For more information or a demonstration, go to: 
www.unllmited.com/SddesIgn

ENQUIRY 25 ON CARD
www.ajplus.co.uk/ajdirect

Lever handle d&ll 

sprung, stainless steel. Hfgrade
Higrade Hardware Ltd., Unit 9. Manor Farm, Manor Road. Shurlock Row. Berkshire RG10 OPY 

Tel:-»44 (0) 1189 349268 Fax:+44 (0) 1189 345469 E-mail: mail@higrade.co.uk Web: www.higrade.co.uk

Also at: 902 Stanhope House, 734-738 Kings Road, Nordi Point, Hong Kong 
Tel: (+852) 2911 0086 Fax: (+852) 2561 6950 E-mail: mailOhigrade.com.hk Web: www.higrade.com.hk
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WEBWATCH/LEGAL

THECANDYMAN 
POSTS A PUZZLE 
FROM ATLANTA

ROOT CAUSE

problem, wt>rks to the tree were 
not necessary, hence there was 
no section 198(6)(b) protection. 
Fiirtlierinore, they argued that 
Perrin and Kumage should 
puy for the engineering works 
themselves.

Perrin and Roinage went 
to court to find out if the local 
authority was right (Perriti ami 
Ruma^c i' Northampicn liimniqh 
Coimdl (26 September 2*K)6)). 
On the basis of assumed facts, 
the judge deciiled the 
preliminary legal question, 
whether it is relevant for the 
purposes of section 19H(6)(b) 
that theu* are other works 
that could prevent the same 
nuisance.

The judge focused on 
two words in the section in 
order to interpret it;‘nuisance’ 
and ‘necessary’.

He concluded ‘nuisance’ 
means on actionable nuisance 
that cither had caused or 
would shortly cause damage. 
So, the section would not 
permit tree works that would 
abate mere encroachment by 
roots or branches.

As for ‘necessary’, that 
refers to the e.xtent of works 
needed to abate the nuisance. 
The judge concluded that in 
deciding what ore necessary 
tree works, there is no need to 
take into account that there 
may be alternative works, 
including engineering, that 
might achieve the same result. 
His reasoning included that 
section 198(6)(b) does not

A large oak tree growing in 
Mr and Mrs Shephard’s garden 
in Nrrrthamptonshire was said 
to be damaging the house next 
door bg means of the familiar 
pattern of root encroachment 
and extraction of water. In legal 
jargon, this is a nuisance, writes 
Sue Lindsey. But the Shephurds 
were powerless to do onything 
to help their neighbours, Ms 
Perrin and Mr Roinage, as 
the tree was protected by a 
Tree Preservation Order (TPO).

Breaching a TPO is a 
criminal offence. Perrin and 
Ruinage made the proper 
application to the local 
authority for permission to 
fell the tree, but it was refused. 
Their appeal to the secretary 
of state was dismissed, as even 
though the ouk was implicated 
in the damage, there was on 
alternative engineering solution 
that would u\«id the need to 
fell the tree.

But could Perrin and 
Ramoge rely on section 
198(6)(b) oftheTown and 
Country Planning Act 1990, 
which pnwides that a TPO 
does not upply to the cutting 
down, uprooting, topping or 
lopping of any trees, so fur 
as that is necessary for the 
prevention or ubotement of 
a nuisance? Anyone carrying 
out works which are allowed 
by section 198(6)(b) is protected 
from being prosecuted. The 
local authority argued that 
because there were engineering 
works that would solve the

mention any considerations 
other than works to the tree 
itself. In addition, there are 
probably engineering solutions 
to most tree problems, and it 
those needed to be taken into 
account the section would in 
practice never apply. But the 
judge emphasised that section 
198(6)(b) only allows the 
minimum works necessary 
to abate the nuisance; to go 
further would be an offence.

So, while someone 
planning to rely on section 
198(6)(b) need not take into 
account that there may be 
alternative effective ways 
of controlling damage being 
caused by a protected tree, 
before reachhtg for their 
chainsaws they would be wise 
to consider taking advice as 
to whether works to the tree 
would be effective in abating 
a nuisance, and the minimum 
necessary work.

So to the indefatigable 

Eric Moorhouse's latest bit 

of architectural eye-candy, 

the website of an interesting 

architect from Atlanta,

Robert M Gurney, FAIA (www. 

robertgurneyarchitect. 

com), i was struck by the fact 
that I could not get past the 

home page, t clicked on 

Gurney’s name, the word 

‘architect’ beneath, the line, 

and then the three red dots 

at its end. Nada.

I tried it the following 

morning. Same thing. Then, 

for some reason, I pressed 

the full-screen button and 

there at the bottom was the 

tiny word ‘enter’ with two 

arrows beside it. I ask you.

Who runs full-screen? 0 

gather it depends on the 

size of your screen.)

The three square dots 

were a graphic device which 

expanded to fill the screen 

and then morph into a slide 

show. 1 don't usually go for 

slide shows, but this moves 

at a fairly brisk pace and you 

can look at the buildings 

individually by hitting 

‘portfolio’. The inevitable 

practice philosophy text 

has a thin red line on the 

right, which you eventually 

discover is a slider accessing 

yet more philosophy. But. 

happily, this is displayed in 

such non-adiustable, small 

type that you don’t feel guilty 

not reading it.

snthaiand.lyalK^nintemct.coni

Stic Lindsey is ii biirrister 
Cmint Office Cluwilters 

in London. Visit www. 
crownofficechambers.com
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WHERE CLIENTS, CONTRACTORS 
& CONSULTANTS CONVERGE

f

M ♦
t'

■Whatever your role in
civil engineering, there is
one great event that you won't
want to miss. Staged over three days
at London Olympia, Gvils 2006 is home to
over 250 high-profile exhibitors demonstrating
their capabilities and launching brand-new products.
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/ .1The show is designed for networking: meet your colleagues, 
make new contacts - and discuss the issues in the industry that 
matter most to you. What's more, Civils 06 offers a packed programme 
of technical seminars, all CPD-accredited. k. 7

REGISTER NOW AND YOU'LL RECEIVE:

COMPLIMENTARY ADMISSION

CIVILSFAST-TRACK ENTRY

ooA FREE SHOW PLANNER & CATALOGUE

London, Olympia 
28-30 November

REGULAR SHOW UPDATES

OrganisKl by; PartrMrsd with.

REGISTER WITHOUT DELAY AT

www.civils.com
NewCWK'^'u-r
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REVIEW

BOOK 2.
[ill AhsUh H'illiiims

Future Systems 
By Oeyan Sudjic. 
Phaidon, 20B6. 
238pp. £45

1.

1. Alessi tea and coffee set
2. Naples subway station

about feeling and emotional 
responses.’Tired of flogging a 
dead horse, Sudjic gives up his 
half-hearted analysis halfway 
through the book and falls back 
on client-pleasers. Praising its 
range, he says:‘Future Systems' 
work is based on a kind of 
intuitive search for formal 
perfection.’

Actually, on first 
impressions, it seems as if Future 
Systems' work is based on the 
iconic grainy 19.33 photograph 
of the Loch Ness monster. The 
bulbous head, the elongated 
neck, the part-submerged body 
is replicated time after time in 
lamp stands, tables, cutlery, 
concept villas, museums and 
churches. To vary it a little, 
there are the protuberances ond 
orifices, beans, blobs and pcnises 
for which Future Systencs is 
fumed. Hut wluit the practice 
is trying to achieve; why it is

trying to achieve it; whut its 
philosophy might he. how it 
reaches decisions; why it thinks 
it never builds anything; etc., 
are just some of the many 
questions ignored in this book.

Uy refusing to engage 
intellectually with the 
architecturol debate, wlien 
the pair do venture an opinitm 
it can seem slightly unworldly 
{although Kaplicky’s blithe 
insistence that museums should 
sanctify the artefact is 
refreshing).

1 would love to recommend 
this book simply for the line ‘if 
a building is an epic novel... a 
spoon is u hoikii’. But all things 
considered, this book not only 
tells us nothing new about 
Future Systems, it actually 
tells us nothing at all.

At on Architecture Week 
ev’ent a few years ago, Amanda 
Levete, discussing Future 
Systems’ place in the modern 
architectural pantheon, said 
that there were tsvo types of 
people: ‘Those who love our 
work and those W’ho are stuck 
in the past.’ Ironically, this piece 
of vanity publishing encourages 
the view that maybe it is they 
who are stuck in the past.

This is quite an 
achievement, because there is 
clearly an interesting story to 
be told. As Deyun Sudjic says. 
Future Systems‘have hod the 
courage to explore startlingly 
new forms and geometries 
ahead of the field'. If only 
the content of Levete and Jan 
Kaplicky’s work could, for once, 
take precedence over the form.

The book skirts through 
the practice’s back catalogue 
in product design, commercial

projects, bridges, ‘landmarks’, 
civic projects and skyscrapers.

Seeing the 1985 Trafalgar 
Squore competition entry 
reproduced as the Hibliotheque 
de France competition entry 
in 1989. and finally os the 
Selfridges building, is an 
unimentional object lesson 
in reuse and recycling.

Unfortunately, editorial 
haste - combined with a 
preference for appearances over 
intellectual rigour — has resulted 
in the themed essay frequently 
being out of sync with the 
images it should accompany. 
This is irritating but soon 
proves to be symbolic: Sudjic’s 
occasionally high-minded 
words are out of step with the 
flimsy premise ot this book.

Levete almost admits 
as much.'We don’t protect 
ourselves with theory,’ she says. 
‘For me, architecture is more

Austifi llWiiims is the uvitcr lUid 
Ulusirator of F\BS Shoriiiits
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1.

BOOK
By Kenneth Campbell

Holkham
Edited by Leo Schmidt 
et al. Prestel, 2005. 
239pp. £30

1. Holkham’s palatial Marble Hall
2. Construction began in 1734

Holkham is one of the great 
houses of Britain. However, as 
its current administrator sags in 
his contribution to this v’olume. 
in attracting visitors it has to 
contend with its rather isolated 
Norfolk situation. Certainly, 
anyone who undertakes the 
journey will be amply rewarded 
bg its poiticulor contrast of 
external austerity and internal 
magnificence.

The authors, of whom 
there are 16, have contributed 
in various ways to the book’s 
contents, but who wrote what 
is not explained, and then only 
partially, until the penultimate 
page. This should not be taken 
as criticism, since their efforts 
are clearly aimed to be 
collaborative, which is perhaps 
reflective of the house itself.

The 1962 Pevsner for 
Norfolk spoke only of William 
Kent as architect. In a series of

articles in Comtni Life, Leo 
Sclimidt later argued that 
the history was much more 
complicated. Tlie man who 
commissioned the house, 
Thomas Coke MP (created 
Earl of Leicester in 1744), 
himself probably played a 
substantial role, together with 
Matthew Brettinghain, and 
probably with advice from 
Lord Burlington. That view was 
reinforced bg the discovery and 
publication of letters between 
Coke and Brettinghain by C 
Hiskey (in Architectural Hiftory), 
which show Coke giving him 
the most precise instructions 
on the works then in hand.

It demonstrates that a great 
building need not be the result 
of one mind, but can be the 
product of many interaebng 
ones, even if it does require 
a single figure of great vision 
and tenacity to carry the

pn>Ject through. Wheeler-dealer 
politician he may have been, 
but Coke clearly was such 
a man. That statement needs 
a gloss only to the extent of 
including his redoubtable 
widow who, their dissolute only 
son having died early, brought 
his life’s work to completion.

Apart from the architecture, 
another fascinating aspect is 
that of the original 
arrangement of the paintings, 
and their significance. Although 
previous writers on Holkham 
have discussed this in terms 
of overall aesthetic effect,
C M Vogiherr here proposes 
elaborate schemes of content 
reference, including some to 
contemporary political events. 
At least part of this, although 
intriguing, seems, as the author 
admits, not directly provable, 
and will perhaps strike some 
as far-fetched in its detail.

The contribution of Coke’s 
great-nephew, Thomas William 
Coke, the agriculturalist, for 
whom the corldom was 
recreated in 1837, is also 
addressed, since he was mostly 
responsible for the grounds as 
they are today. As is tliat of 
his son, the second earl, who 
commissioned S STeulon 
to create the terraces.

The overoll tone is 
somewhat uneven between 
the scholarly and tlie anecdowl, 
but this may not matter too 
much in a book that few are 
likely to read from cover to 
cover. It is very handsomely 
produced and includes a wealth 
of plans and elevations of the 
various stages of the genesis 
of the house. An index would, 
however, have been helpful.

Kenneth CaitipMI teaches 
at Kind's Colfeye Jumtlivi
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Massimiliano Fuksas’ Mus6e des Graffitis

CRITIC’S CHOICEBOOK
Bif Andrew MctidIhf Rolmi (Jowiiii

Each summer for the past 10 years. 5/kh H^ashira, a unit 
master ot the Arcliitectural Association in London’s Bedford 
Square, has run u student workshop at the village of 
Koshirakura some 2(M)km north of Tokyo. Now the subject 
ot uii exhibition at the AA (see piVrnnj, it began when the 
regional prefecture identified Koshirakura as a 'marginalised 
village’ in need of revitalisation. But Egashira has been careful 
to avoid the sense of bright students parachuting in to do 
■good works' and then exiting — the emphasis has been on 
‘interculturul exchange', which comes across in the diary of 
each year’s activities included at the AA, where contributions 
from the village residents are interspersed among those ot the 
stiulents. and reveal genuine warmth on both sides.

The workshops became still more pertinent alter 
the Niigata earthquake in 2fK)4. which threw Koshirakura’s 
terraced landscape into disarray. It was landscape that the 
workshops first focused on, and one of the most engaging 
projects here - in a series which includes such built works 
as a bus shelter, a pavilion and a viewing platform - involved 
the instaliation of 22 ‘reading chairs' in careftilly selected spots 
around tlie village, directed to particular features of the 
landscopc ami linked by renewed segments of old or disused 
paths.The AA show gives a strong sense of whot’s clearly 
been u really worthwhile undertoking, and a book on the 
workshops will he published soon (www.aaschool.ac.uk).

Among the most enterprising attempts to integrate 
urcliiteaurc and landscape that the AJ has published lately 
are the projects of Dhhoih Leuns and his practice Scape 
Architecture, both in his adopted country, France, and further 
afield - a school in Norwag, for instance (AJ 22.0.S.03). Lewis 
is one of tlie speaken at this gear’s RSAW annual conference, 
Ouiiide the Box, which takes place in Cardiff on Fridog 24 
November. As the title suggests, the aim is to look at whut 
architects can learn from their collaborators in other 
disciplines, and joining Lewis on the platform are engineer 
Xftirh n yijf/'i/, artist Ordini and author Clunk's Jcncks -
vvJiose own ‘co.smic’ landscape gurden.s will no doubt feature 
(www.architecture-wales.com).
For forthcoming events visit www.ajplus.co.uk/diary

Contemporary Public Space: 
Un-Volumetric Architecture 
Edited by Aide Aymonino 
and Valerio Paolo Hosco. 
Skira, 2006. 393pp. £19.95

task was the making ol space. 
Yet in the late l‘Mlls, 1 had been 
taught that architecture hod to 
do with mass and volume.'

Pippo Ciorra identifies 
Bernard Tschumi’s B^^ds Parc 
de La Villette as ‘the archetype 
of “zero-volume arcliitecture’”. 
and some ol the authors are 
passionately committed to 
what Ciorra calls‘applying 
architecture to construct space 
without constructing buildings'. 
Keiigo Kunui writes:' Whut the 
human spirit and boslg really 
seeks is not objects or volume, 
but holes.’

Architects who find 
thoc idea threatening mag 
be comibrted by this book’s 
thesis that satisfying such 
human needs cun yet be 
classified as architecture.

Forgiving the imgaiiilij subtitle, 
this book is welcome for its 
description ol lOO pmjects,
All involve objects or structures 
that shape open spoce but do 
not enclose internal space - 
including sculptures, street 
furniture, shelters, bridges, 
observation towers and parks. 
We know from experience that 
holt the projects will prove 
successftil while the others 
will have been vtindalised or 
bulldozed witliin five years.
Part of the fun is trying to 
guess which will be which.

Each section is introduced 
by an essay, most of them 
enlightening, Can architecture 
be‘un-volumetric’? In her 
piece, Denise Scott Brown 
recalls Louis Kahn defining 
architecture as‘the thoiightllil 
making of space'. She 
coinments:‘Kalm took for 
granted that orchitecture’s main

Robert Comm is director of 
the ikbari Design Croup
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^ JOBS
JOBS ENQUIRIES

Laura Tilling 020 7505 6803 laura.tilling@etnap.com 

Terry Roll 020 7505 6737 terry.roll@emap.com 

www.ajplus.co.uk/jobs

Jack Cruickshank 
Architects

We are looking for a talented;
Post Part in Architect / Experienced Pre-Part HI, 
to join our busy design led practice.TOE ARCHITECTS' JOURNAL 

151 Rosebery Avenue, 
London EC1R4GB

Small practice looking for a 

PART 2 OR 3 ARCHITECT 
1 -2 years UK experience of 

refurbishment & alteration works 
for commercial or small 

domestic projects required.

IVnfe or email, with CV to: 
Jack Cruickshank 

ITie Courtyard, 4 Evelyn Road 
Chiswick, London W4 5JL 

jca@Jcarch.co.uk

web site • www.Jcarcli.co.uk

Please send your CV to: Andrew Wood, Curtis Wood Architects, 
23-28 Penn Street, London, N1 SDL

www.curtiswoodarchitects.co.uk

••Display advsrtising
02G 7505 6823
Recruitment advertising
020 7505 6803/6737 
Advertising fax number
020 7505 6751.1

::::::
••eeee•eeeee

Deadlines
Bookings/copy 5pm Monday 
Artwork 12pm Tuesday 
Cancellations 12pm Monday PAGE \ PARK

^Vrecycle
Page V Park Architects are currently plannirtg ahead lor a move lo new Glasgow City 
Cerrire office premises which ume we anflopate empioyirtg additional profes»onal st^. 
A wide range of new buitd and conservation-onentated projects are being developed 
throughout Scotland and the north of England and opportunities wii be available lor 
experienced project architects artd support staff. We are now seeking expressions of 
Interest arxt me submission of CV's which should be sent to:

f*t* a P*rti ArtMtel*. Th« luUin Ctnlra,
It Cochran* Str*M, SUsgew ei IHL, UmIM KinfOam 
M141 112 a*M FSU1 SS2liM

iiiapiaoporiLCD..w

www.4-architects.com Tel: 01323 749200
Project Managers Central London / Far East c£50k - £6Sk * Bens 
World-class company with offices throughout the UK and the Far East 
have opportunities for project managers to lead the ‘day to day’ project 
management of projects ranging from complex and heavily serviced 
buildings to Education, Pharmaceutical and high rise mufti-storey 

sc^mes. You should have a proven track record of delivering similar projects of this 
size and complexity at all sta^. A very lucrative salary arxl benefits pack^ wHI be

Ref: 3493 (Mark)
Architects / Technicians Tunbridge Wells CExcellent Salary & Benefits From a base of principally local autho^ housing refurbi^Knent, the practice has 
developed to encompass all types of restdential. regeneration, education, arts & leisure, 
health & welfare and office & workspace developments. The range of commissior^s and 
the flexible team working structure of the studio ensures vari^ and encourages a fresh 
approach to each new project as well as the cross fertilisation of ideas from different

Ref; 3498 (PNHp)
Assistants / Technicians Central London / Oxford Circus V.Competitive 
Highly creative design and architectural practice with an increasing work load on a 
mixed variety of protects, including new builds, refurbs and fit outs. Strong 
presentatiorial skills, design led creativity and Microstation fluency are all desirable

Ref: L219 (Hannah)
Architects / Job Runners / Technicians HHchin / Herts C33k - £42k +■•■+ 
Successful and diverse design practice. Since their formation in 1982, they have 
mwn from three partners and a secretary into a substantiai practice, comprisirtg some 
eO plus persons. Due to their continued success and growth they are now ready to 
develop the practice further, in turn creating key posts with excellenl prospects and

Ref: 3490 (Philip)
Central London / Chelsea EExcellent Salary and Package 

Nationally renowned talented and professional practice specialising in high 
quality, landscape, urban design, residential and commercial projects. Microstation 
and exjienence In these fields would be advantageous although not essential.

Ref L230 (Hannah)
We have over 99 Contract • Freefanco Posts PAYS - LTD Weekly Pay 

Please can or visit web sits for the latest vacancies
jobs@centurion-recruitment.com

available.
A

BEFORE YOU YOUR MOVE

GET A BBT VIEW OF.THE JOB MARKET

sectors.

future personal development. 
Architects

The best view is always from the top, and BBT is perfecHy 

positioned to help you get ttiere.

Architectural Tedinkrians
€25,000 -f Excellent Benefits Pockoge - Lee«l.

Required by a vyefl-eslabHshed. expanding proctice lo work on a mixture 
of design-led projects. With experierKe of producing detailed working 
drawings, you will be an expert with AutoCAD and confident when 
producing working drowings to o deodline Excellent coreer opportunities 
ore availobie.

Briiv.. t. ‘ •

Design Architect

To £33,000 (Ncg) + Ben : i 3nsion 
Our client is ufxJertaking work in a voriety of sectors, with projects 
irKluding car sfKhvrooms, housing developrnenls of up to 7(X) units, 
si^ecukitive office developments and master-planning work. You will 
be 0 tolenfed professional, able to co-ordinole work for (earns of 3-4 
members, comfortable liaising with clients ond confident in the delivery 
of projects from conception to completion.

Ann Wrighi t. OHi V'f'i 678" e. ./nglil^N i ■> iik Ref: VP20508

www.bbt.co.uk

MU

Ref MBAJ01e.

SLLB are a firm of architects, interior designers and construction managers 
who require the services of an architectural assistant. Qualified to BSc 
Architecture tevel. you wW also have a demonstrated knowtedge of infonnation 
techrxitogy and experience of working and living in both the United Kingdom and 
the United States of America. You will be responsible for providing effective 
design solutions for various protects for clients based in both the UK and US and 
providing adequate I.T maintenance for our Lwtdon based office. Strong 
Vectorworks. Autocad and Photoshop skills required. You must be confident 
when liaising with clients and therefore afc^ to communtcate fluently in English 
both in writing and verbally.

>iasgow

Salary £22-24,000 pa

Please reply with covenr^ letter and examples of your work:
Louise O'Loughlin, SLLB Architects, 4-8 Canfield Gardens, London NW6 3BS

beresfofd blake Ihomas
globdl reach-tocai focus

BBT cptreiH Mh «i Emttornenl
Apm M ■< Epxxeyw hwnsis

r



R D RECRUITMENT (RUGBY) LTDARCHITECTS&TECHNICIANS
(01788) 572841

to*. lepreuxOrdracrultMiit .cQ.uk 
Hi WWW.rdrecruitnent.co.uk

Opportunitwt enst for architects and technicians looking for a career 
miih a growing practice located on the edge of Leeds, one of the 
fastest moving cities in the UK and adjacent to the Yorkshire Dales. 

Working on a rarsge of projects from £1/2 to £50 million in sectors 
as diverse as educatioit, residential, leisure, commercial and more, 
Watson Batty offers exciting prospects for motivated cartdidates.

Please send CV to pameta.cooke@watscmbatty.com 

Sabiy negcitiaMc dtpmOwit on e^ierience

Tj

B:

WATSON
BATTYH Architectural Techniciaa

Plyaouth
Ky Clisat, • areklteefto

h aa arehttaetvrkl

To - £30,000 
pcectlce, with eitlcaa la Pljaontb and 
kniciaa. To b« ■accoiafat the tollovlogIparchitects

WBtsonbatty.com cvrrMtlf■Mst applyt• 3 to S poors’ osporIOSCO • .
- OooB ST ood CAft sklllo Jidoolly MUIrootnioB
- Poo4 tOMi worker ossootial ^

bot set itlal)
, writtoo ood vorbol <o- 6ooA- 0oo4 oadoroto»4i09 of cooitructioo ood ability to AotoiS

- Goo4 fooifo oworoaoos
- coed kaod ^roftiag / froobao4 Botailiop 4ofirabla.

ileator is driPlMM eecitect Pan Smith t« dkeeuee theee end 
ma>v mere neitine jehe on 

tch onse hUTso 
MoHIc 07010 624090 

emeib deve.emith#deefryi(«.eo.uk
30 Visualiser
£.eeds 
Oer Cllut. 
end atteatlsB he detail. Htth e 
they cerreatly seek a taldtited 
wwhtoed. S» euceeiafal you wl' 
e^Mrelel, retallKad realdentlal 
a well taiahliahed ^rectlee, with

___________

To - £36,000
tlee, aza redewoad for their eeklLtf hrehiteetare 
aes^ newbar el aaeitiag eew prejecta belap woa, 
to viaeolieer to aeaiat with the e*ec ex^*£t|Li 

heve^sperleeca producie9 eiadala for ierA] 
thle le a »aat pppertaalty tpl

^iCaMtlae aaw prejeOU.

hJlOO Hated pr

South Yorkshire Vacancy
Architects, Aesietante and Technicians 
My client is one of the largest and most exciting practices In the North of 
England. Specialising in the Education and Commercial Sectors they currently 
have a wide range of opportunities available for suitably (qualified Architectural 

staff at all levels. Including Architects^ Assistants and Technicians

With a fantastic track record in staff development, exciting, high value 

projects and a wealth of options for career advancement, these vacancies 
represent fantastic opportunities for pec^le who want to grab them.

Vac ref \00e-007 'Perm ojae
» aaomta of i

'^•41*

>

focusresourcing
FOCUS ON YOUR CAREER

Architecture with a contclencel Central London 
Award-winmrtg, friemtlY practice with a strong ecologically sustainable bias has an urgent 
requirement for talented, design-focussed individuals to join their exceptionally busy team. 
Seeking applications at all levels including experienced part lls and fully-qualified architects. 
Microstation skills preferred although cross training oHered lor exceptional candidates. 
Excellent career potential for talented people.

CtolOh

www.conwy.gov.uk
Bordered to the north by a magnificent coastline and encompassing a huge section 
of Snowdonia National Park, it's safe to say Conwy Is a truly beautiful part of 
the country. And if you're looking for a job with outstanding benefits, the career 
opportunities on offer at Conwy County Borough Council are ^most as attractive 
as the surroundings. For a Recruitment Pack please contact the Personnel 
Section, Conwy County Borough Council, BocHondeb, Conwy. LL32 8[Xj.
Tel 01492 576124 (24 hour), email: jobs@conwy.gov.uk
To find out more about us. the benefits we offer and the posts available, just visit
www.conwy.gov.uk/Jobs

Case Study Available
Our client is a medium-sized, respected practice with projects including leisure, residential 
and low-energy txiildings. They ere now seeking a bright and energetic part II or equivalent 
with ambitions lo fulfil ffieir part III. Autocad skills are essential, and you must be able to 
demonstrate technical ability as well as creative flair. Candidates will have minimum 2 years 
experience and a genuine desire to progress.

Centrel London Cto 32k

Central London
We have been retained by this well-known design practice to source a talented and 
experienced proiecl architect Having won over 1m sq ft of competition space in the past few 
months, they require excellent creativitv combined with outstanding |ob running skills 
Associateship exists for the right person.

Culling Edge Design Cto 45k

Property Services, Llandudno

PROJECT CO-ORDINATOR (Ref: 1125)
Bespoke Private Residence 
This medium-sized pracbee has grown steadily since its inception 3 years ago. Having recently 
won a presiigiDus protect with a private client, they are now seeking to appoint talented part 
II or equivalent or a contract basis Autocad skills and good all-round ability are essential. 4 
month contract initially with the option to extend.

Central London £to22phr
Scale 32 • 39 £25,437 • £30,843 (bar at sep 36 subject to qualification) 
You must have a relevant academic or professional qualification and have 
experience of a mulli-disciplinafy property support service environment.

GRADUATE ARCHITECT (Ref: 1126)
We have ongoing requirements for a range of staff from cad technicians to senior project 

architects. Call today for an informal, confidential discussion with someimc who will really 
understand yeur aspirations.

Isn't it about time you focussed on your career?
Please contact Sally Winchester on 

fecruitment@focusresQurcing.co.uk 
T: 0870 850 4865

Scale 6 - S02 £20,895 • £26,928
You must have a degree in Architecture and be able to demonstrate an interest in 
building design and be working towards full qualification as a Registered Architect. 

APPUCATION FORMS TO BE RETURNED BY MIDDAY 07/11/06.

DESIGN MANAGER (Ref: 1128)
Scale 43 • 45 £34,146 - £35,772
You must be a Re^tered Architect with five yevs' experience at Principal level in 
a consulting environment.

Haworth
TompkinsGRADUATE QUANTITY SURVEYOR (Ref: 1127)

Scale 6 • 502 £20,895 • £26,928
You must have a relevant degree or profession^ qualiheation. 

APPLICATION FORMS TO BE RETURNED BY MIDDAY 08/11 /06.
We are looking for suitable candidates for 
the following vacancies:

• Architect with 3-5 years post part 2 experience

• Project Architect with minimum 5 years post 
part 2 experience

Hawxth Tompkins is an equal opporfumties employer

Al posts are subject to Job Evafuation H not informed within 3 weeks of the dosing date, 
candidates must assume they have not been Hiortlisted for Interview and vVli therefore not be 
notified n writing.

In piomotng equal opportunbes Conwy welcomes applicants from al sections of the community. 
All disabled apptcants who meet the essential job requrements wM be guaranteed an nterview.

Please apply in wntir^ with CV and examples of work 
to: Natalie Land, Haworth Tompkins,
19/20 Great Sutton Street. London EClV OOR 
no email evs please

ConyielHive Satary and Benefits Package 

Final Salary Pension Scheme
& Generous Lean Entitlement

Excedent TrainmgiPevelopment Opportunities
S

Bi B WWW fuworthtompkins.comI



RIBA ^ AppointmentsNET
Hotel architect for world top 100 practice •> Covent Garden
This practice of over 100 people has an exciting position lor an experienced architect to work on 5 star hotel 
and leisure schemes, both in the UK and abroad These wili larrge from £8-80 million and will involve 
working alongside a project director. More widely the prudice lias a diverse portfolio of high profile schemes 
including education, commercial office space and public arts projects.
The successful candidafe wili need to display strong design skills, previous hotel experience and an ability to 
manage a design team dunng both concept and delwery stages. Microslation would be an advantage.

Job Ref 1102DIRECTORY

Architects - online.co.uk
V

tty» world's tending orcMecturt! )ot> site

To apply for this position please send your CV to infoAribMppointrrwnts.com ;:r call 020 7496 8370

www.amsG.co.uk
We have over 170 live jobs on our website, ranging from Part 1 Students to Senior Project Directors, based 
across the UK and overseas These jobs are updated daily and you can apply by simply emailing your CV.

berkerroM CD uM 

0116 948 37571

[Omni iiu

www.ribaappointment8.com

C Chuihu Asumuiis

CHINESEAKTHirnmu tMiiirMiMix im mniih

A :
NTERHATIONAL 

• ■ I ( • TRANSLATIONk c •

Leading Interior design Consultancy requires: efficient, innovative, hardworking & 
versatile interkx^ Designer & Architectural Technicians to join our Design Teams for 
detailing ‘cutting edge' contemporary concepts for Hotels & fashkx^able interiors. 
A minimum of 5 years of experietKe and CAD skills are required {Microstation 
preferred).

Rv further inhjrmetmn or to be coryskfereb piease send your CV by email to 
londory9kca-int.com or by post 

KCA International Designers Ltd 
111 Westminster Business Square, Durham Street London SE11 5JH 

NO AGENCIES

www.dq eervice.co.uk

Fluent Mandarin speaker 
required with experience 

of construction industry in 
mainland China for part 
time translation work. 

Good hourly rate. 

email:
bossons@btconnect.com

faststrearri
a jnhaeoirt i»cnJBn«nt I ■ 

www.lottstf om.co.uk/Qj

matchtech
www.matchtech.com

Architects & Technical Staff
Oprotecharchitecture.co.uk 

^ 0845 230 7760
DUFFY MITCHELL O'DONOGHUE 
is a progressive design focused 
architectural practice wiUt a diverse 
and interesting portfolio of projects in 
both public ar>d private sectors. Our 
work includes many large scale mixed 
used urban redevelopment projects 
comprising commercial office, retail 
and residential uses, as well as unique 
projects involving conservation and 
refurbishment aspects.

www.rdrecruiffTtent.co.uk

fsiSIVwvrw.siv.co.uk To advertise
We are now seeking talented, motivated 
candidates at all levels, both architects 
and technical staff to join our practice. 
In addition, we are seeking architects 
and interior architects to become part of 
our growing interior architecture section. 
We offer the opportunity to be part of a 
team environrTtent, to challenge and be 
challenged, to grow, to develop and to 
conbiHite.

withinFor Advertising 
Enquiries 
Please Contact: 
Laura Tilling 
0207 505 6803 

Email: 
laura.tilling 

@emap.com

recruitment

please call

Terry Roll onAn interesting and innovative 
employment package is offered. For 
positions available see www.dmod.ie 
under recruitment. 0207 505 6737
Please fonivard your response w 
queries by post to 12 Northbrook 

Road. Ranelagh. DubUn & or email to 
recruitment@dmod.ie - all applications 
will be treated confidentially.

or email

terry.roll@emap.com



(jJPOSl? technical consultant
Salary: £Excellent + Benefits

DuPont is a diverse sciecKe based company, delivering innovative science based solutions across a number of technical markets with revenues exceeding 
$27 billion and in the region of 60,000 people worldwide.

DuPont is constantly developing new products and applicatkMis including Teflon it , Corian A', Kevlar R , Tyvek e and CoolMax A and will be launching a radically 
new product into the UK construction market that will significantly d^rease the energy consumption of buildings whilst simultaneous decreasing the 

environmental impact To support this launch, DuPont is looking to bring a Technical Consultant into the Building Innovations division of their business..

Location: London

The Role: Experience:
• Supporting the specification of the new product with the major Architects, 

Mechanical, Electrical, Environmental S Sustainability Engineers

• Actively developing the market of new specifications and prospects through 

the identification and development of leads and projects.

• you will be expected to offer technical support with reference to the thermal 

behaviour of buildings and the subsequent installation of the new product

• Effective marvagement of the key accounts through project delivery and 

quality of service.

• Analysis and reporting of the New Product's Development within fhe 

marketplace to formulate relevant feedback for the division as weil as 

remaining up (o date with market trends and development.

• Ideally, you will possess a degree in Mechanical & Electrical Engineering or 
be a qualified Architect with a minimum of 5 years' experience within a 
Mechanical & Electrical Engineering, Building Services or Architectural 
Environment Knowledge of building science, with focus on the thermal 
behaviour would be advantageous to the role

• As a key liaison for DuPont Building Innovations in the UK you will be expected 
to deiTK>n$trate excellent communication and interpersonal skils Working well 
in a team wiH be critical as much of your lime will be spent in a 
project environment

• you should demonstrate a strong understanding of the commercial potential 
of the role and display excellent technical skills, especially with regards to 
Building Services Science, Building Structure and HVAC.

• A knowledge of CAD, SAP/SBEM and TRNSyS would be advantageous.

DuPont is committed to developing your professional and personal skills in order to enhance a supportive, multicultural working environment that 
pursues arxl embodies excellence.
The role is offered on a consultancy basis but offers the potential to enter permanent employment with DuPont at a later stage. 
In the first instance please email: response@ndksearch.com quoting reference NDK BI/001 and indude your full CV and remurferation details. 
For a confidential discussion please contact NDK on 01925 81388S.

?
LONDON AND BRISTOL

EXPRESSIONS OF INTEREST
adamsDue to an increase in workload on healthcare, 

retail and education projects we have a 
number of vacancies.
Please visit our web site for details:

ni: Challenging Sites need 
Design SolutionsPari 2 and recently 

qualified architects
A young award-winning practice looking 
for enthusiastic people to join our team.

Do you possess creattve. innovative but 
realistic sketch schemes skills for feasibOiry 
studies for small residenital projects?
0-20 unit's refurbishment and new build) 

Pdc-chelsea Is a private developer wishing 
with your Involvement to maximise the 
potential of such sites/opportunities. 

Involvement to be based on a 
project by project situation and 
communication predominantly 
via email. Further Involvement 0 
for discusswi.

AH applications 
considered, for further 
information please visit 
www.pdc-cheisea.co.uk 
or call Andrew Carnegie on 
01243574158

www.coda-architects.co.uk

please email your CV and examples of your work to. 
r.rennoldson@coda-architects.co.uk We have a wide variety of commercial, 

residential and theatrical projects which 
range In scale.

Please send cv to;
Sheila K3iara.
Nissen Adams.
Unit 217 Great Guildford Business Sq.. 
30 OrMt GuMford Street,
LortdonSEl OHS.

Lead Conservation Architect, 
Kabul, Afghanistan

This is an exciting opportunity to lead. Turqtxiise Mountain and A4A's ongoing programme of 
historical restoration in the old city of Kabul. The successful applicant will oversee and deliver an 
extensive programme of historical restoration on a variety of buildings in Kabul and 
elsewfiere in Afghani^. They will also work wifii local architects to develop their capacity

or by small to: skOntssenadams.com

applicants should be RIBA part I quaMed or equivatenL have speoakst knowledge and expsrisnca Nsioncai 
conservaian. and tarMantir wlh vernacular mud Ortck txiMng techrwiues Apphcanis aiao requra strong 
leadership sUs. a ssrarMy to. and knonriedge of. Islamc oAire and a wlaigness to kvs. to tavsl and to <wrk 

aiAf^wstan

COURSES

AutoCAD Courses1 year fixed farm contrad starkng October 2006, salary commensurate e4h ei^enence

• Personal Tuition: the fast way to learn
• Courses tailored to your requirements
• Training by experienced CAD architect
• Daytime or evening courses available
• 2-D & 3-D AutoCAD drawing service
• Central London location
020 7266 2506, 0791 5652057 dp_arch@yahoo.com

Apply n MTAng wito cv to: Dr Victoria Hails atiOBonhill StreeL London. EC2A40J. or call +44 (0)207 466 
1222, or vickygarciiitactsforaid org

lIRl^miM MOt’NlAIN

CAD Training ServiceARCHITECTS FOR AID
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^CLASSIFIED
CLASSIFIED ENQUIRIES

Lucy HeK}sman:T020 75056873 F 020 7505 6750 
(ucy.herdsman@emap.com

MODEL MAKERS

MODELMAKERS
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COMBER 3dd.co.uk

MODELMAKERS 020 8533 6592
LONDON • MAIDSTONE • INVERNESS

NETWORK ODELMAKERSdl

Visit our new website - 22 years In the making

www.networkmodelmakers.com
Tel: 020 72431816

»

rnnil@nelworkmodelrnakofs.comI I •]

I -

PIPERS

CONCEPT, PLANNING & MARKETING
FOR ALL YOUR MOOELMAKING NEEDS, 
CONTACT CARLOS SOUSA

PIPERS MODELS LTD 
27-35 BEVENDEN STREET. 
LONDON N1 6BH

ARCHITECTURAL M
MODEL MAKING

020 7250 0530
STUDIO«PIPEIIS.CO.UK
www.pipers.co.uk

YORK & DUBAI.
TEL. *44 (0) 1904 608020
WWW.PARAOON (RIAIIVE (0 UK
MARKaPARAGON (RfAIlVI.CO.UK



PIPERS
FOOKS

MODEL MAKERS

IFLIC Architectural Models + 
MODELS 3D Visualisations

CONCEPT, PLANNING & MARKETING
FOR All YOUR MODELMAKING NEEDS. 
CONTACT STEPHEN FOOKS.

» PIPERS FOOKS LTD
UNIT 2, CAPEL CLOSE, LEACON RD,
ASHFORD, KENT TN23 40Y

(«02(J !\i t ! (j 1 ^ / s1u<ln > I'tlic I nudelu c»-)i n w'.v.v.tlic 11 'O'.loiL t

01233 63 68 68
STUOIOdPIPCRSFOOKS.COM
WWW.PIPERSFOOKS.COM

BULLFROG 
MODELS LTD

30 COMPUTER VISUALISATIONTo advertise here please 
contact
Lucy Herdsman on:
020 7505 6873 
Email:
lucy.herdsman@emap.com

Comaci
STAN AUBERTIN

20b Tower Workshops 
58 Riley Riud, London SEI 5DG 

Telephone; 020 7394 7866 
Facsimile: 020 7394 6798

30 COMPUTER VISUALISATION

thorp +44(0)1544 876583 
+44(0)1544 876776 

thorpOotorntoif.com 

UAuuf.thorpmodelmc4iers.com

f.
t.
e.

rr1 •r
I f ) ic* H
V T

www.3dcom.co.uk 
3tfQ3dcom.co.uli 
01274 834130



3D COMPUTER VISUALISATION

3d visualisation

nion« •1411412 era
ftn •14«)422 7M

CO uk
«nin« c« uk

Kh4b«ry Future Ctty

Arcmedia
digitaLimagethe

1020 7613 S530 WWW thedigitalimageco.com

REPROGRAPHIC SERVICES
SURVEYORS

Land and Architectural Surveyors
CHOK A HIKAII )T>f 'H S i //fVJ Y NhHtS 

SpcciAiiMng in

TopogriphicaJ Survcyt - For Uige Jiid <null 
Kilc Mineys using ihe Uini high uiurjty 
robotic maruRMniitKin jnil (i.[iS. 

Archiuccunl Survrje - lui pUni 4nd 
ckvvions using SurPuild buikling >urv«y 
sofncaR on pm nup hjnd hdd cumpuKrs 

Ihility Sarvcyi t-nr driinagc ind liHaiion uf 
underground utility serskrs 

Pfcetograeueetry F<w Si.cur4tc ^[) iruxld' of 
building facado. pipe wnilu and areas nf 
difTiculi access

Kingdaad Snrveynn lamited
Bridge Cbanaben
Bridge Soeet
Lcalbcrfaead
Sorrrr KT22 8BN
TO. 01372 3620S9
Fax. 01372 3630S9
e-mail - mail^kingsiandiurveyDrr.co.uk 
wriiMU - www.kingslandsursryon.ro.Bk

COLOUR IN
LONDON

JOBBythe Road, 
Hammersmith, l_oiidon.

W14 OHH 
Tel; 020 7610 4132 
Fax: 020 7610 4142 

emad: mlo9me(roplans com 
vvwwmetropians.com

Land & Measured Building Surveys 
Fstatisfied over T2 years

■ Measured Butding Surveys
■ Setting Out
■ Topographical Surveys
■ GK Surveys With a greater demand for 

colour in modern architecture

Mi Impressions now offer 
colour plots at b/w pricesapr services 944(0) 208 447 8255

land & measured building surveys 
laser scanning & visualisation

mailgaprservices.n^
www.aprservices.net

020 7336 0880
vsAvw.mj.uk.com

POINTOOLS VIEW ■ I
PERSPECTIVES

pointcloud & model viewer www.pointoole.com
DAVID HOARE
ARCHITECTURAL ILLUSTRATOR

measured land and building surveys
I

jmiimi|mimi<|miHiM|iiimiii|iiiiiiiii| I Li<I

HAND DRAWN

-PERSPECTIVES
TELiTAX 020 6852 7508the true measure of excellence

DEREK REYNOLDS MSAl
Architectural Perspectives & Landscapes 

IS Cedar Drive, Sutton-at-Hone, Dariford DA4 9EN

Tel: 01322 862576t 020 8543 8864 e info@callidU5Surveys.co.uk 

w www.callidussurveys.co.ukf 020 8543 6664

PLANS-SECTIONS-ELEVATIONS
the only professional survey practice specialising In measured building surveys for over 35 years

1 New Concordia Wharf, Mill Street,
, London SE12BB www.michaelgaMieco.uk

Lhartered Ivleasured Building Surveyors @:020-7394-iiii©:020-7394-2499 rics
Michael Gallie & Partners ©



SKETCHBOOK / PAUL DURCAN
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Sketches for a project to 
design a public library 
in Cork city, Republic of 
Ireland. By architecture 
student Paul Ourcan, 
currently working in his 
year out for Murray O’Laoire 
Architects>r •
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^ PRODUCTS
Respond to these panels at www. ajplus. co.uk/ajdirect

Readers may also obtain information about these products by filling in the enquiry numbers on an AJ enquiry card. 
Advertisers wishing to promote their products on these pages should contact Lucy Herdsman on 020 7505 6873.

ASH & LACY AJ ENQUIRY 201 STOAKES SYSTEMS AJ ENQUIRY 202
Pools & Halls and Kalwall for 

Schools are new publications 

which focus on projects where 

Kalwall diffused daylighting 

system was specifed.They 

include interesting comments 

from architects/clients on how 

Kalwall can save energy, change 

interiors and improve health. 

Visit WWW. stoakes .co.uk

Architectural roofing and 

cladding expert Ash & Lacy has 

supplied a range of its innovative 

Ashfab flashings to enhance the 

visual appeal of the Towers 

Business Park in Rugeley, 

Staffordshire. Ash & Lacy was 

called upon to create the look of 

modernity by employing a range 

of Ashfab components.

VELFAC AJ ENQUIRY 203
Velfac now provides a service for 

domestic or small commercial 

projects. Each window is made 

to order to specifications for 

design, colour and size, allowing 

you the freedom of your 

imagination. The display is at the 

Kettering showroom. Telephone 

01223 897100 or visit www. 

velfac.co.uk

KINGSPAN AJ ENQUIRY 204
Kingspan Kooltherm K10 Soffit 

Board was installed on the roof 

of the underground car park to 

thermally insulate between the 

car parking, service/Loading 

bays and the first floor of the 

captivating City Lofts mixed-use 

scheme, which is a key 

contributor to the rejuvenation 

of the Liverpool Docklands area.

sws AJ ENQUIRY 205
The extensive range of folding 

sliding-door systems from 

Scandinavian Window Systems 

continues to offer architects the 

edge in technology, performance 

and versatility: combined with 

the highest possible quality.

Why settle for anything less? 

WWW.scandinavian- 

windows.co.uk

CORUS AJ ENQUIRY 206
Corus has launched a 

completely revised version of 

its Repertoire online product- 

selection and colour-matching 

tool, which could revolutionise 

the way architects select 

building envelopes. The free, 

interactive tool allows architects 

to mix and match different 

cladding colours and profiles.

AJ ENQUIRY 208
PluTine D is a ready-to-glue 

rainwater system made from 

preweathered VM Zinc, 

specifically designed for 

houses and conservatories.

It is delivered in special kits 

with gutters, concealed brackets, 

stop ends, corners, running 

outlets, downpipes ar\d 

self-locking pipe brackets.

KORAMIC AJ ENQUIRY 207
Independent research on CA 

Building Products has shown 

that its non-fragile rooflights 

have the best insulation 

performance in the industry. 

CA's non-fragile lights are both 

the safest and the most energy- 

efficient, with a U-value of just 

1.00 W/m^K - saving energy for 

heating as well as lighting.

VMZINC



Levolux
Academic Excellence

Photographer; Nigel Young - Foster & Partners London Academy - Foster & Partners - 400mm and 200mm 
tong span fins and Internal roller blinds

Inspired by architecture, Levolux innovates, from state of 

the art aluminium aerofoil fins to internal shading 

solutions. Light, heat and glare - all controlled by effective, 

discreet and often unique solutions. Harnessing the 

emerging possibilities of building technology, Levolux 

pushes the boundaries to achieve your vision.
ENQUIRY 12 ON CARD
www.ajplus.co.uk/ajdirect

BRISE SOLEIL • AEROFOIL FINS • LOUVRES • EXTERNAL BLINDS INTERNAL BLINDS

LEVOLUX
I) I: S I (. N H I) TO c: () N T R O I.

Levolux, Forward Drive, Harrow, Middlesex HA3 8NT United Kingdom Tel: 020 8863 9III e-mail: info@levolux.com www.levolux.com


