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High {opacity
drotnoge surfaces
avoiloble in
vorious designs
and loading duties
to suit requirements.

Wide chonnels to
occept large volumes
of water, benefiting
flosh flooding

RELEASE DRAINAGE SYSTEM

iJ DEPTHS
FLOODS!I

THE DEPTH ANDWir . .HIGH CAPACn. iVES EFFICIENT DRAINAGE OF
LARGE FLAT AREAS AND PREVENTS OVERLOADING OF WASTE WATER ECO SYSTEMS

Because of Its generous SupraDrain is the ultimate 
proportions, our high capacity answer for cloud burst’s and 
channel system simply drains flash floods on paved areas, 
large surface areas quickly the high capacity drainage 
and efficiently, by holding surfaces - up to 1 metre 
more water within the wide

SupraDrain - The Brainy Drain

TONES
L/ OF OSWESTRYcan also quickly 

system. This retained water is accept large volumes of 
then gradually released back water into its system in 
into the eco-system in flash flooding situations, 
manageable amounts which The Sustainable Drainage 
in turn prevents overloading System (SUDS) is designed 
the waste water systems, to comply with Part H of the 
with the possibility of Building Regulations for ECO
environmental damage and friendly rain surface water
ail its consequences.

Whittington Road, Oswestry, 
Shropshire, SYl 1 1 HZ

email: ioles@jone$ofoswestrY.<om 
www.lonesofoswestry.com

For more information contact our 
Sales/Technical Dept on

01691 653251run-off.
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www.ajplus.co.uk/ajdirect
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For a!] its newness, Le Corbusier’s soon-to-be- 
fompleted church at Firminy (m’/irhji’j 27-39) is 
showing signs of age. Its claim to being 'modern' 
is rendered u little shaky by the fact rlitit it is 
reaching completion 40 gears later than plonned. 
The liturgical and cultural preferences it sought 
to refieci have long since moved om the priest’s 
living uccoiiiniodatioii in its undercroft is no 
longer retjuired. The structural expression speaks 
more about the technological possibilities ofu 
bygone age than ofu brave new world.

What remains, however, is the ability of the 
most successful Modernist buildings to play the 
role ot devil’s advocate. Modernism has been at 
its most potent and elective when it has been 
on the sidelines of architectural discourse, and 
at its most lacklustre or destructive when it has 
become the norm. Such changes in fortune are 
routinely ascribed to the degree of quality and 
care associated with its execution. As the preserve 
of a pioneering minority, it enjoyed the careful

ministrations of o committed and skilled elite.
As the default position of second-rate architects, 
planners and politicians, it fell into hands that 
were under-resourced, uncaring and inept. But 
there is a second issue. The underlying ethos 
beliind Modernism was the reaction against 
conservatism; the reappraisal of socictg and the 
redefinition of built form. Those who advocated 
the universal application of its stylistic and formal 
qualities undermined the spirit of experiment and 
enquiry from which it gained its strength.

Paradoxically, Modernism's fall from grace 
has reinstated its status us a stroppy outsider, 
sniping against the twin ills of conservatism and 
complacency. Where the orthogonal rigour of 
Le Corbusier’s early work made a mockery of 
the idiosyncrasies of traditional architecture, the 
thoughtfulness and qravitas of his more expressive 
later work can be read as u built reproach to 
u culture which prizes the meaningless iconic 
gesture as an end in itself
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in Hampshire

U’illiatnJR Citrtis, who urites the 
rei'iew of lu- Corlmsier’s Firminy 
dwreh, is an arrhiTeitmal historian 
ami the author of Le Corbusier: 
Ideas and I'onns
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brebre press

Visit BRE Press at Interbuild

‘Ask the expert’. Come and visit our stand and get expert 
advice on aii areas of the built environment from BRE.

Pius

A range of publications from BRE Press will be on offer- 
inciuding the new Tart L Expiained - the BRE guide”.

Visit stand F40/G41, Hall 6 
Interbuild 23-27 April 2006,

NEC Birmingham

information for the buiit environment professional

www.brepress.com / 01344 328038
ENQUIRY 1 ON CARD
vavw.ajplus.co.uk/ajdirect

27th April 2006, hmarsat, London EC1
CONFERENCES

Retail Regeneration -•♦.V

Creating exceptional retail destinations for the future
Featured speakers include:

Richard Ratner 
Head of Equities
SEYMOUR PIERCE

Steve McAdam 
Managing Drector
FLUID

Peter Coleman 
Director - Retail Sector Leader
BDP

Jon Emery
UK Development Director
HAMMERSON

Patrick Stones 
Property Acquisition Director
TESCO

Russell Banham 
Partner, Retail Development
DONALDSONS

OVER 140
already

PUCES

BOOKED!

Sponsored by

willISSS^For further information or to register - Tel: 0845 056 8069
Email: constructconferences@emap-com Online: www.aj-retailregeneration.co.uk



BREAKING NEWS DAILY/WWW.AJPLUS.CO.UK

All these stories and more broke 
exclusively on the www.ajplus.co.uk 
daily news service over the last 
week. To get your news first 
activate your online subscription 
at www.ajplus.co.uk/actlvate 
For login details call 020 7505 B623

THURSDAY 6 APRIL
• Crowds sleep out in effort to 
snap up Shed KM's Salford 
upside-down terrace (right)

• Wilkinson Eyre has second 
go in Brighton but risks wrath 
with no height reduction

• New plans for Margate’s 
contentiousTurner 
Contemporary revealed

• EH agrees to leave historic 
Fortress House headquartersFRIDAY7APRIL

• Paul Davis and AHMM win planning 
for new Saatchi gallery plans

• Rogers faces major Cambridge rejection
• Early indicator hints at possible Stirling 
2006 shortlist

• Japanese star Kuma shortlisted in 
North East museum competition

MONDAY 10 APRIL
• Schmidlin cladding firm saved 
by German contractor

• Lesser known Brazilian lands 
Pritzker prize (see pages 14-15)

• Labour counter-attacks Tory 
record on regeneration

• Congestion charge opponents use 
design as weapon to hit Livingstone

TUESDAY 11 APRIL
• Modern church In Hackney wins listing (above)
• Ken Yeang sees off stars to bring home bacon 
for Llewelyn Davies in Istanbul

• Victorian lobbyists come out in favour
of Modernist Crystal Palace (see pages 10-11) 

•Environment Agency admits polluting river

WEDNESDAY 12 APRIL
• Three in hospital as scaffold collapses 
at Consarc Design's Milton Keynes hotel

• Terry Farrell warned by conservationists 
over Edinburgh plans

• Government Office for London decide 
against Argent King's Cross call-in

• Project 35 English and Konu Architects 
wins planning in Greenwich (left)

AJ 13.04.06 7
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Designing Affordable Housing
Maintaining standards and aesthetics at low cost

Get answers on the following issues:The Government is pouring billions into the affordable 
and social housing industry.

While public financing provides the incentives, local planning 
guidance sets the requirements for the delivery of affordable 
housing. You simply cannot avoid it. How can you deliver high 
value and high standards at low cost?

The grants available for social housing and where 
to look for business

The guides and tools available for housing building standards: 
including EcoHomes, BREEAM, Part L and the Code for 
Sustainable Homes

The Architects’ Journal has invited a panel of experts to 
show you how you can be part of the supply chain. The latest energy efficient and environmentally 

friendly technology
Featured speakers include:

Wayne Hemingway, Partner, Hemingway 
Design and Chairman, Building for Life

Bill Dunster, Director, Bill Dunster 
Architects - ZEDfactory

Steve Trueman. Director of Procurement 
& New Ventures, Housing Corporation

Trevor Beattie, Director of Corporate 
Strategy, English Partnerships

Paul Monaghan, Partner, AHMM

Using offsite constaiction methods to your cost advantage

Best practice for socid housing developments and the £60k 
home competition

Network with architects, house builders, developers, engineers, 
contractors, local authorities, and housing associations.
Plus: lawyers, consultants, financiers and anyone with an interest 
in building affordable and sustainable homes.

Sponsorship, exhibition and networking opportunHies 
Do you want to increase your marketing exposure?
AJ Conferences offer you the platform to get noticed. 
For custom tailored sponsorship, networking, and 
exhibition packages contact Toby Redington on 
020 7505 6634 or email: toby.redington@emap.com.

To register - Tel: 0845 056 8069 Email: constructconferences@emap.com

www.ajaffordablehousing.co.uk/2006
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DCMSCLIMBDOWN 
TO ZAHA REVEALED 
The AJ has obtained the letter 
of apology Zaha Hadid forced 
out of the DCMS after Tessa 
Jowell made unsubstantiated 
claims about the London 
2012 Olympic Aquatics Centre 
project last year. Following 
a heated exchange about 
Jowell’s comments, DCMS 
sports chief Nicola Roche 
was forced to retract the 
allegations. Zaha, who 
worked on the scheme with 
S&PArchitects, is understood 
to have threatened Jowell 
and her department with 
legal action before the letter 
was produced. The document, 
dated 21 December, 
represents an extraordinary 
climbdown for the minister, 
given the vehement nature of 
her earlier comments about 
the scheme. *l have had to 
send the designers of the 
Olympic Aquatics Centre back 
to the drawing board because 
a change in the specification 
had almost doubled costs, 
whichis simply unacceptable,’ 
she told the Thames Gateway 
Forum on 24 November 2005. 
‘In our bid we pledged that 
the centre would cost £75 
million, and that is what it 
will do. I will ensure that 
any potential overspend, no 
matter how small, is caught 
early and driven back down 
wherever possible.'
By Fd Dorrell und 
Richard IVaite

Zaha Hadid
Zaha Hadid Architects
5mdlo 9.10 Bowling Green Lane
London
EC1R0BQ

Ref

Our Ref

21 December 2005

I
London 2012 Aquatks Centre

Following recent media reports about the ;o$t$ of London 2012 Aquatics Centre, I thought It would 
be helf^l if I wrote with the Intention of providing some clarity for any clients who may have 
raised queries es a result of the coverage of the project.

Firstly, while the Aquatio Centre Is more edvanced than any of the other Olympic venues, it is still 
et a very tarty stage of Its development That said, I understand from the LOA that, having won the 
Design Compatiti^, Zaha Hadid Architects have undertaken all of the concept development work 
asked of them to high standards and required timescales

I can confirm that Zaha Hadid Architects did not chartge the specification, nor have tfiey be«i 
responsible for any proposed rise in costs. The Secretary of State's comments about the Aquitlu 
l!cntrt should be seen In the context of a continuing process of controlling the potent!^ for costs to 
rise as U the case with any project. Given the emount of public expen^ture Invoh'cd in the 
Olympics, the Secretary erf State was stressing that It Is of pararrmunt Importance that a tight rein 
Is kept on ell costs • I understand from the LDA that you have been colle^atlvely and positivety 
involved in cost controL

I can assure you on behelf of DCMS that we ere grateful for, and supportive of. the work carried out 
by your teem.

Nicola Roche 
Director of Sport

pScsodcv
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AGENDA

1.

HARRAP JOINS PALACE DEFENDERS
Bij Roh Sharp

Conservation arc hitect Julian 
Harrap has joined the tight to 
save London’s Grade II*-listed 
Crystal Palace National Sports 
Centre, it has emerged.

The architect has produced 
these proposals (oppnsiVe) in a 
bid to prevent the demolition 
of the distinctive 1963 sports 
facility, designed by London 
County Council Architects.

Late last year, the 
Twentieth Century Society 
(C20) charged Harrap - 
who is currently working on 
Londons Soane Museum - 
with the task of coming up 
with plans to save the 
dilapidated structure.

Now the AJ can exclusively 
reveal images of Harrap’s 
controversial bid to save the 
crumbling sports facility from 
being razed to the ground.

The London Development 
Agency (LDA), which is

Meanwhile, three other 
high-profile campaigners have 
added their voices to the 
growng chorus of dissent 
over the LDA’s plans.

These include design 
consultant and Channel Four 
presenter Naomi Cleaver.

She said: ‘The Crystal 
Palace Sports Centre is 
Gradc-II* listed for a reason, 
and that’s because it’s a 
majestic, grand building that 
has served the community 
magnificently.

‘Just because it is in need 
of refurbishment, do we really 
need to knock it down and start 
again? Surely this is throwing 
the baby out with the bath 
water, not to mention even 
more costly.’

And Victorian Society 
spokesperson Kathryn Ferry 
said that she also could not 
support the centre s demolition.

‘The Victorian Society 
believes that imaginative 
plans for the country’s most 
important municipal park 
are long overdue, and we 
would encourage the LDA 
to take a holistic approach 
to this historic landscape,’ 
she said.

running u competition 
to redevelop the centre, 
ha.s received massive public 
support for its destruction 
and replacement witli u 

new centre.
But Humip has proposed 

to keep the landmark open 
by subsidising its maintenance 
through the creation of un 
enabling development nearby, 
potentiolly in the form of a 
new housing scheme.

The designer has also 
created a number of options for 
rejuvenating the surrounding 
Grade Il*-listed pork.

These include plans to 
resurrect some of its historic 
attractions, which include on 
FA Cup-quality football pitch 
and u motor-racing truck.

Harrop said:‘We think 
we have a formula that would 
be attractive to the centre’s 
supporters.’

Garden History Society 
principal conserv’acion officer 
Jonathan Lovie agrees.‘The 
park today is depressing and 
borren and the C2() Society/ 
Harrap proposals offer a 
well-balanced way forssard,’ 
he ssiid.

An LDA spokesperson 
responded by reinforcing the 
popular support for demolition. 
Locals had, he said, voted 
‘seven-to-one in favour’ 
of a new sports facility, with 
the ‘vast majority’ of these 
wanting to see the existing 
centre knocked down.

10 AJ 13.04.06



2.

1. The dilapidated 1S63 Crystal Palace 
Sports Centre, by London County Council 
Architects, is facing demolition
2, 3 & A. The proposal by Julian Harrap 
would maintain the fabric of the Grade Un­
listed building and improve its surroundings
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NEWS IN PICTURES

SMC ALSOP ENJOYS FIRSTTASTE OF SUCCESS
SMC Alsop, the firm created last month when Stuart McColl's 
SMC Group took over Alsop Design, has won planning 
permission for this extension to Wakefield’s Grade ll*-listed 
Orangery. The approval, granted this week, represents the 
first major success for the new office. The scheme, when 
complete, will feature a new glazed pavilion, which will be 
a ‘creative centre for the built environment'. Backed by both 
CABEand Arts Council England.the project will also provide 
conference facilities.The Orangery - which in the past 300 
years has acted as a school, a bathhouse, a burial site and 
a zoological garden - is at the centre of a site set around the 
city’s railway station that is earmarked for regeneration. Also 
this week, SMC Alsop was shortlisted in the international 
competition for a‘Garden Ring City’in Singapore.
By Ed Dorreil

SMC Alsop plans to update Wakefield’s 300-year~old 
Oi'angery with a glazed pavilion

AJ 13.04.0612



Corns Panels and Profiles corus
Corus Pan^s and Profiles offer the constructkx» industry an unnvalled 
chok» of products and systerns that have been proven over time.

No matter what your requirement - compliarx^ with current pari L 
legislation, Acoustic p^ormar>ce, LPC and FM Fire performance, 
we have a system to suit your needs.

Our technical team have worked out details for all our systems to 
leave you more time to concentrate on designing your txjilding. j 
tf your design criteria are not covered by these details, our 
team Is available to help.

Colorcoat* pre-finished steel gives high performance and 
aesthetic appeal, the perfect finish for your building.

Our FREE Platinum Warranty can cover the building 
envelope for up to 30 years, our team will be happy 
to discuss the details.

40 years of technic^ expertise, widest product 
range, a choice of systems, Colorcoat* 
pre-finished steels, and unique 
Ratinum Warranty all adds up 
to a perfect partner in design.

Contact us now and togettier 
we can start building.
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Introducing your partner Jnclesign

Corus Panels and Profiles 
Sales and Technical Office, Severn Drive, 
Tewkesbury Business Park, Tewkesbury, 
Gloucestershire GL20 8TX

Tel +44 (0) 1684 856600 
Fax. +44(0) 1684 856601 
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AGENDA

1.

2.

WHO IS THE NEW PRITZKER WINNER?
Bt/ Clhv Hjj/fccr

Forma Furniture Score. His 
design is distinguished bij a 
store-JcngtJi glo.s.s focade -- o 
recurring theme of his work.

Throughout his career, 
Mendes do Rocha has never 
been afraid to take risks. A 1954 
graduate of the Mackenzie 
Architecture School, he shot 
r« ntitionol farjie in lirazi] with 
a radical flying saucer-shaped 
design for the l^aulistano 
Athletics Club, Sdo Fuulo. This 
structure - which won him the 
Presidential Award at the 1961 
sLxth Bieiui! of Sdo Poulo - 
features reinforced concrete 
with steel cobles suspending 
a steel roof, and was cotnpleted 
in 1958. It was considered 
revolutionary for 1950s Brazil, 
where construction lagged 
behind the rest of the W'orld.

Like many architects, 
Mendes do Rocha designed his 
own home in 1960. The single-

and scale over the past six 
decades as an architect and, 
latterly, as a university lecturer.

‘Inspired hy the principles 
and lunguoge of Modernism, 
as well as through his bold use 
of simple materials, he modifies 
the landscape with his 
architecture, striving to meet 
both social and aesthetic 
human needs,’ the panel said.

Among Mendes da Rocha's 
most popular works is the 1992 
remodelling of Patriarch Plaza 
in Sao Puulo, symbolised by a 
floating canopy suspended from 
an architrave.

Other noteworthy buildings 
include the semi-subterranean 
Brazilian Sculpture Museum, 
also in Sao Paulo, where he 
used large slobs of concrete 
to create underground space. 
Mendes da Rocha’s penchant 
for steel and concrete is also 
evidenced at the city’s famous

Paulo Mendes da Rocha 
must surely be the best-known 
unknown in the architectural 
world. The 77-year-old is this 
year's winner of the coveted 
Pritzker architecture award - 
considered the Nobel prize for 
architecmre - get he remains 
relocivcly anonymous on the 
world stage.

In his native Brazil, 
however, his signature concrete 
style is as famous — and as 
adored - as Rio de Janeiro’s 
statue of Christ. Corcovado.

Much of Sao Paulo, Brazil's 
business capital and home to 18 
million people, has been shaped 
by Mendes da Rochu s hand. 
His Modern, often Brutal, 
designs include privote homes, 
housing coinple.xes, a church, 
museums and sports stodiums.

The Pritzker jury praised 
Mendes dn Rochu for showing 
a deep understanding of space

AJ 13.04.0614



5.

3.

jk. PAULO MENDES DA ROCHA 
CHRONOLX)GY4.

1928 Born October 25 
in Vitoria, Brazil 
1954 Graduates, Mackenzie 
Architecture School 
1958 Paulistano Athletic 
Club. Mendes da Rocha's first 
major commission, opens 
1961 Wins Presidential Award 
for Paulistano Athletics Club 
1969 Oversees construction 
of Brazilian Pavilion for the 
International Expo, Osaka, 
Japan. Forced to quit his 
university lectureship 
1971 Finalist in the Paris 
Centre Pompidou competition 
1977 Begins series of 
interstate bus terminals
1987 Designs iconic Forma 
Furniture Store, Slo Paulo
1988 Brazilian Museum of 
Sculpture, Sao Paulo, opens
1992 Completion of Patriarch 
Square and Viaduct do Cha 
renovation scheme
1993 Renovation of SAo Paulo 
state museum
1999 Designs stadia for Paris’ 
2008 Olympic Games bid 
2004 Begins masterplanning 
enlargement and 
reconfiguration of Vigo 
University, Spain 
2006 Named Pritzker 
architecture award winner

1. Plans for the University of Vigo, in Spain,
could make Paulo Mendes da Rocha an international star
2. Mendes da Rocha lives and works in Sao Paulo, Brazil
3. The architect’s self-designed house
4. Sketch for the Brazilian Pavilion at the 1969 Osaka Expo
5. The Paulistano Athletics Club, S3o Paulo

Vigo, in Goliciu, north-west 
Spain, could elevate liis 
iuternutionul status. The briet is 
to integrate u series of buildings 
- a library, engineering 
departments, administration 
offices, and student residences - 
designed by several different 
Spanish architects, into u single 
campus. On the strength of this 
win, the Spanish government 
has commissioned Mendes 
da Rocha to develop a state- 
funded social housing scheme.

Parallel to practising, 
Mendes da Rocha has lectured 
since the 19f)0s at the 
University ofSuo Paulo's school 
of architecture. His controversial 
views on social and humanistic 
issues brought him to the 
attention of Brazil’s ultra right- 
wing dictatorship. In 1%9 he 
was forced to quit teoching 
and only returned in 1980 
when un oinnesiy was declared.

Mendes da Rocha still lives 
and works in his beloved city 
of Sdo Paulo. His other great 
passion besides architecture 
is designiny furniture - one 
example is the highly 
modernistic Paulistano choir.

Pritzker may be Mendes 
da Rocha’s most glittering 
accolade, but it is by no 
means the only award 
gracing his mantelpiece.
In 20lM). for example, he 
collected the Mies van der 
Rohe prize for Latin American 
architecture.

While few of his buildings 
have been reolised outside 
Brazil, the lessons to be learned 
from his work, both as a 
pmcdsiiig architect and a 
teacher, are universol. Few 
architects can claim to be 
the author of such audacious. 
Modern designs that test the 
limits of construction.

storey structure, resting on 
pillars, is embedded in a small 
hill ond maximises the use of 
prelabricoted and mass- 
produced reinforced concrete.

1969 saw tlie architect 
make his imenuitiomil debut, 
designing the audacious 
Brazilion Pavilion for the 
International Expo in Osaka, 
Japan. He travelled to japan to 
manage the project - feoturing 
a concrete and glass deck - 
needing special permission 
from the Brozilian militory 
dictatorship to do so.

Despite being a finalist 
in the Pmnpidoii C'entre 
competition in 1971 and,
30 years later, creating Paris’ 
bid for the 21K18 Olympics, 
international project wins 
have largely eluded the new 
Pritzker winner.

But a recent success with 
a scheme for the University of

AJ 13.04.06 15



AGENDA

■ I

GROUND LEVEL

2. The facility will use vernacular materials and 
construction techniques

1. Section through dryer

CHARITY SOWS SEEDS IN ROMANIA
Bij Ed Dorrell

such, both AfH and Said 
representatives have worked 
on developing the business 
model for the site.

Its main aim is to set up 
a pilot business that will ‘add 
value’ onsite by drying the 
flowen as soon as they are 
picked, and then exporting 
them directly to a German 
buyer with whom a contract 
has already been negotiated.

This business will be set up 
as a hybrid non-governmental 
orgaiiisation/not-for-profit 
contpany, with profits fed 
back into the system as subsidies 
for local farmers to keep some 
flowers on the fields to maintain 
ecological sustainability.

With the drying season 
starting in June, construction 
is planned to start on site in 
the next few weeks.

Visit www.afhuk.org 
for further details.

The liritish-based charity 
also tried to design a building 
that could be constructed using 
vernacular building methods, 
materials and techniques as a 
wag of guaranteeing that local 
trades can carry out the work 
on the structures.

Another unusual design 
challenge was allowing for 
the potentially steep slopes and 
remote sites of the Carpathian 
Mountains, where most of the 
Arnica-growing cottage 
industry is found.

The scheme wos also 
carried out in collaboration 
with a conununity co-operative 
in Girda de Sus. in the west of 
Romania, which will further 
develop the designs to suit 
other sites.

The project, supported by 
the World Wildlife Fund, is as 
much a venture in business as 
an architectural exercise. As

The UK chapter of charity 
Architecture for Humanity 
(AfH) has revealed the details 
of its first international project.

The group, headed by 
BDP’s Chris Medland and 
Megan Yates of Techniker, 
has worked pro hone with a 
group of students from Oxford 
University’s Said Business 
School to design this Arnica 
flower-drying futility in 
Romania.

The concept - for the 
timber-clad, naturally ventilated 
12 X 5in facility - is that of a 
generic model, which con be 
n>Ued out to other surrounding 
areas by local teams.

The brief demanded a 
building that would provide 
space for the drying process, 
the facilities required for hot­
air production, the storage of 
‘green timber’ and a lobby area 
for preparation.

AJ 13.04.0616



Minimal effort for 
maximum impact.
Idea:
Boost an architect's productivity and efficiency with powerful and effective features, with 
minimal investment in time.

Realised:
Designed for architects and built on AutoCAD® software, Autodesk® Architectural Desktop 

supports your existing way of working, and lets you gradually introduce increasingly powerful 
features to save even more time and co-ordinate better, it delivers flexibility in implementation 

and use, the efficiency of real-world building objects, and the very best AutoCAD®-based 
design and documentation productivity for architects.

C/)
(U

oTo find out more, visit www.autodesk.co.uk/adt

3Autodesk and Autodesk Revit are (egistered trademsffcs of Autodesk. Inc, in the USA and/ut o'.t- 
Ail othei bisnd names, ptoduct names, o’ tiademaiks 'sspective holders
' . .3 Autodesk, Inc All rights reserved
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NEWS IN PICTURES

FEENY UNCORKS ART BOX PLAN
London-based Peter Feeny Architects, with 
3P Urban Process, has won an international 
competition for an ‘art box'in Cork, the 
Republic of Ireland. The duo saw off 
competition from four other shortlisted 
submissions, includingfellow London firm 
Eldridge Smerin.The winning design features 
a small mirrored box - the ‘art box’ itself - 
sitting within the outer frame. This frame, 
which is 12 X12 X 24m, is composed of 
rectangular white fibre-reinforced plastic. 
This was designed to ‘provide a filter’ 
between the interna! and external 
surroundings, which acts as a potential site 
for concerts, lectures and film screenings. 
The firm also designed a ‘carpet’, to link the 
box and frame to the outside world. The 
carpet will be made up of an LED system 
linked to a computer that responds to the 
movement within the art box.
By Ed Dorrell

2.

3.

1. The art box sits within a plastic frame 
2 & 3. Concept designs
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evolving,
yet ever-changing

Like most things in life, the face of fire engineering is 

changing. Architects rvDw demand a fire engineering 

partner with an abity to retain their visual integrity, 

whilst delivering expert solutions that meet the 

evolving regulatior^s.

Choosir>g warrir^gtonfire consutting means that any 

changes to yoor design will go urmoliced. whilst your 

creation meets the exacting denrands of fire safety today.

warrinrtonfire
^ C/ global safely

t: -f44 40) 1925 655116 - f: -r44 (0) 1925 646660
Mr: warringtonfire.net - e: consuitants@warringtonfire.net
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Tarmac Precast Concrete - your partner in construction
Otter/our new 
market sector literature at 
tarmacprecast.co.uk or call us now 
on 01778 381000

It's rwt just about the product with Tvmac Precast Corscrete. We're in touch 
with your market artd can support you dirough an enviable mix of

* expenence • design expertise • product rartge • technical support a reliability

bespoke precast solutKira to iheconsirucbon xxkstry feral protect types Seehow 
can help you, Mihattwer your appKatMri

Visit our new website to order your new market sector litereture. Tarmac
ENERGY COMMERCIAL ROAD RAIL SPORT & LEISURE WATER
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ASTRAGAL

'His creations 
must have 
inspired more 
misery than 
any in history’
Simon Jenkins on Le 
Corbusier. Guardiim, 
07.04.06

OU

CO

o

'While there are 
many subjects 
on which Simon 
Jenkins is a 
perceptive and 
intelligent writer, 
aesthetics is not 
one of them ’
Deyan Sudjic. Observer, 
10.04.06

•E.RAZ.IUAN

BRAD BEHAVIOUR
Will we ever know the true 
nature of the relationship 
Hollywood superstar Brad Pitt 
has with the wonderful wacky 
world of arcliitecture? At first 
we understood that Bradley 
was besotted with the discipline 
to the point were he’d agreed 
to take up an apprenticeship 
with Frank Gehry. Brad was 
even supposed to be designing 
a chunk of the Frank’s Hove 
scheme. But then it all fell apart 
ond Frank told a US magazine 
that he’d only met Brad the 
once — and that was very 
definitely all. However, Angelina 
Jolie’s beau has apparently now 
rekindled his love affair with 
buildings. He’s been spotted 
down in the Caribbean meeting 
with some more architectural 
types - Thomas Willemeit, 
Wolfram Putz and Lars 
Krueckeberg - to discuss

she replies:‘Whatever!’ 
Outstanding work.

an extremely high-end 
development in Palm Springs. 
Careful chaps, Brad seems 
fickle. Let’s hope for their sake 
the affair's not so short-lived 
this time around.

FOOLSTOLD
News reaches Astragal of 
a bit of a misunderstanding.
In AJ 30.03.06, the newsdesk 
ran a story about the Historic 
Buildings Liberation Front, 
which was then followed up 
in the Qiiardian two days later
— 1 April. Apparendy a large 
swathe of our glorious 
readership read the piece and 
concluded that it was an April 
Fool’s article. It was not a joke
— it was serious. There really is 
a natter running round the 
towns of Bedfordshire and north 
Hertfordshire attacking new 
developments. It’s unlikely, 
verging on the stupid, but it
is not made up. You can phone 
the ever-helpful folk at 
Bedfordshire Constabulary 
if you don’t believe us.

‘It was always 
the asceticism 
of the affluent’
Thomas Sutcliffe on 
Modernism. Independent, 
07.04.06

LIVING IN A BUBBLE
An oddly small affair at the 
RIBA marked the launch 
of an excellent book, by Tony 
Chapman, to celebrate the 10- 
year anniversary of the Stirling 
Prize. The names were out in 
force: Chris Wilkinson, ian 
Ritchie, WillAlsop and Marco 
Goldschmied were but a few. 
The highlight was the result 
of a caption competition which 
featured Marco and Stella 
McCartney, the 1999 celebrity 
judge, in Future Systems'Lords 
media centre. The invented 
quotes had Marco turning to 
Stella to ask;‘What do you 
make of this scheme?’, to which

‘Now is the time 
to put it into its 
history box and 
lock it up for 
good’
Robert Adam on 
Modernism. Observer, 
10.04.06
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tall buildings
Designing, planning and 
engineering tomorrow’s towers
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Renzo Piano Building Workshop 
Greater LcxxJon Authority (GLA) 
Kohn Pedersen Fox Associates 
Make Architects
Rus: Arup, WSP, Davis Langdon 
arxj many more.
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Let us clear the air!

• -T

We've alt
been waiting
for the revisions to
the Building Regulations.
The new documents may appear to be more 
involved, but we are here to guide you through all the 
detail of Part F to help you comply in the most efficient 
way. Go to www.partf.co.uk for the latest news and come 
to us for specification advice, either through our CPD 
seminars or our fully prepared technical teams. Whatever 
your ventilation question, TIton will have the answer
Pick up the phone or visit www.partf.co.uk.

It'll put your mind at rest.

To register

Tel; 0845 056 0069 Email: constructconfe''ences@emap.com

www.designingtall.co.uk/2006
ErxJofsed by;

■
CHD

CERTIFILD

: UT-; CeM0uuBT CTO 

Sfnace

Sponsored by:

Buro Happold J.WSP
^ CAMTOfl SQRUKa

ftjiton t: 01206 713800 
e: partf@titon.co.uk 

www.paftf.co.uk
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LETTERS

TSO CUIMS PART L ERRORS REPORT WAS ‘INACCURATE’
The Stationery Office (TSO) was extremely surprised to read the 
article‘Unautliorised Part L Published’ (AJ 06.04.06).There are 
a number of inaccuracies in it, which would have been avoided 
if the AJ had talked to TSO before publication.

Not only did TSO publish its Approved Documents with 
the full knowledge of the ODPM. but also at no time did the 
ODPM consider legal action against TSO, contrary to what the 
article claims.

Unsubstantiated and inaccurate accusations of the 
kind that appeared in your article damage TSO’s reputation. 
RiWtjrd Dell, chief operating officer, TSO

CAMERA DESIGN IS POLAR OPPOSITE OF WHAT IS NEEDED
Despite being a confirmed supporter of the conycNticm charge, I 
have sympathy for the Royal Borough of Kensington and Chelsea 
over the issue of poles and cameras (aj plus 10.04.06).

These are just the latest abominarion to clutter up our 
streetscape, along with the plethora of markings, notices and 
unsighdy bins. Every now curd then an enlightened authority 
commissions some swanky street furniture from a trendy practice, 
but even this is soon marooned in the rising tide of random bits 
and pieces.

By way of background, TSO’s publication of its own 
imprint of Approved Documents is under u valid Public Sector 
Information (PSI) licence and with the full knowledge of ODPM. 
This type of activity is encouraged throughout government as port 
of the Reuse of Public Sector Information regulations.

TSO’s publications faithfully represented the information 
published on the ODPM website between 15 and 31 March. At 
no stage did TSO introduce any errors into the material.

TSO is printing revised versions of the relevant documents 
ond will send a free copy to all customers that have already

It is time that Ken Livingstone put some of the income 
from the congestion charge into decongesting our streets of their 
shameful cargo of ill-thought-out excrescences.

It might even create some space for the councils’ 
sanitation deportments to deal with the tidal wave of litter, 
dogs’mess, and stuck-on chewing gum that is dragging down 
the experience of living in London for those who are forced 
to repedestrianise the streets.
Denise Marshall, London S\V4

purchased them.
We are very conscious of the importance of information 

to our customers and will ensure that all information contained
in a document currying uTSO imprint is entirely reliable.

DuoPlain tiles look good on the roof.

The perfect tile for the designer. Redland DuoPlain matches the classic proportions and good 
looks of a traditional plain tile.
With a choice of four colours, a full range of matching fittings and accessories (all covered by 
our unique weathertight guarantee), and suitability for pitches as low as 25®, DuoPlain tiles give 
real flexibility for design.
So you can build a roof with classic looks and ensure that it's in context with its surroundings.
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FESTIVAL LEGACY SHOULD BE LEFT TO THE PAST
I wonder how many people gave a second glance to the Festival 
of Britain pavilion faced with demolition (AJ 06,04.(K))?

Jn a museum it might attoin some tjrariMs, but otherwise 
it hardly grabs attention. Making it one of a triumvirate with 
the Fencival Hull and the Lonsbury Estate is laughable.

Make’s sharply geometric structure looks far 
exciting. Isn’t it time to stop wallowing in the past?
Lorniittf’ IFJiedu'.m/, hj etnail

COMPETITION SEEKS SCHOOL SCHEMES
Entries are being sought for the Changing London 
Schools competition, which will feature educational 
projects from inner-London boroughs. The contest, 
supported by the AJ, is open to international architects, 
designers and design students with school projects 
either completed, in design or under construction, it is 
hoped that entries will range from inspiring classroom 
extensions and dynamic external spaces for schools, to 
larger-scale transformations of existing school buildings 
and new schools and academies. The competition will 
culminate in a show at BDP's Hub space during June’s 
London Architecture Biennale. The exhibition will be 
accompanied by workshops with school pupils, and 
a debate on the role of architects and designers in the 
changing face of education will also take place. For 
information visit www.archltecturefoundation, 
org. uk from 13 April or email changinglondonschools 
©architecturefoundation.org.uk. The deadline for 
competition entries is 8 May.

more

DRAWING UP A PROPOSAL FORTHE SKETCHBOOK
Having seen the final page of last week's Aj (AJ 06.04.06), may 
I ask whether you would consider renaming the ’Sketchbook’ 
feature ‘Scribble Pod’?

Would you hove published this item if the author ami 
client referred to were not known m London ORhitectural circles? 

May I make suggestion on how this page could be 
improved? Why not run a regular feature where children of all 
ages from scliools across Britain are invited to draw u building in 
their locality which means something to them, and publish the best 
entries weekly in the AJ. This would help to broaden the AJ's reach 
and credibility in 
Diii'id Alterystunjl/i

wag that the present format fails to do.

And look good on paper.

The perfect tile for the housebuilder. Redland DuoPlain offers all the cost benefits of a large 
format tile. This means considerable labour and material (tiles and battens) savings. Roofs are 
finished around 25% faster. And there’s less waste, because DuoPlain tiles are particularly 
strong and don't break during transportation or fitting.
So you can have a good looking roof, with our unique weathertight guarantee that costs a 
lot less than you'd think.

theRedlandrange
^LAFi

Fo, more infonnation call us on 08705 601000, visit www.lafarge-,oofing.co.uk or email roofingaiafatge-roofmg co uk



LETTERS

SOAR’S ARCHITECTURAL PHOTOS ON SHOW
An exhibition of Tim Soar’s photographs of UK architects 
at work is to go on show at the new Lionworks Studio, 
on Wallis Road in London's East End. The photographs, 
which were commissioned by the AJ, include the ‘In 
Practice’ series of architects’ offices, and portraits of 
the young practioners selected for the AJ Corus 40 
Under 40 exhibition. The exhibition will run from 5-19 
May. Viewing is by appointment only. Call 0208 986 7714.

IS MODERN LIFE ANY BETTER THAN MODERNISM?
TheV&A must be rubbing its hands with glee at all the free 
publicity its Modernism blockbuster show is gaining in the press.

Simon Jenkins in the Guanlian comes close to proving 
Godwin’s Law (which measures the time it takes before an internet 
discussion on any given topic invokes Hitler) in print.

He may hove a point. The best buildings combine vision 
with a degree of sympathy for public taste. The Modernists could 
hardly lay claim to giving the public what it wonted.

But if Modernism led to the poorly constructed high- 
density housing that blights large areas of our cities, then what of 
the equally poorly designed medium-density housing estates that 
are cropping up to replace them? A design which the developers 
would claim gives people what they want.

Is the rise and rise of the moderii equivalent ot the two-up 
two-down really any better? Surely no-one will be calling for the 
preservation of such stock during the latter half of this century.

The likelihood is that these designs will soon begin to look 
as insubstantial, dated, and downright ugly as many of the towers 
that crowd out our city skylines.

Modernism may have been dead end. but the .sort of 
bland medium-density suburbia that has appeared in its place is no 
solution either. The challenge for today's architects is not to impose 
their ideas on an unwilling public, nor to capitulate to the tyranny 
of popular taste, but to provide - dare I say it - a third way.
[osepli Doimiuie, London SU'2

HAS THE ROOTOFZAHA’S INSPIRATION BEEN FOUND?
Maybe it was just because I opened my AJ shortly after a rather 
traumatic trip to have a filling replaced, but isn’t there something 
rather dental about Zaha’s masterplan for Istanbul (AJ 06.04.06)?

And I mean this not in an entirely attractive way — it 
seems as if there has been some serious grinding taking place.

Still, at least she managed to pluck an incisive scheme 
from what could have been the jaws of defeat.

And it is nice to think of her getting her teeth into 
the Turkish architectural scene.
Sharon Brite, Stockport

CORRECTION
The original version of a story published on www.ajplus.co.uk 
on 5 April 2006,‘Acquitted PCC architect Ingrid Morris mired 
in legal trouble’, mag have been open to misinterpretation.

We would like to stress that Ian Salisbury acted entirely 
professionally and impartially in his role as an expert witness in 
the original Ingrid Morris case. To read an updated version of this 
story, go to www. a j plus . co. uk/news

STRAITTOTHE POINTABOUTTURKEY’S GEOGRAPHY
Regarding your article ’Zaha HadidWins Istanbul Masterplan 
Competition (AJ. 06.04.06).

“River Bosphorus’?! Isn't it wonderful that ignorance of 
the well-known geographical setting of Istanbul is not a problem 
at all when formalistic antics in computer graphics override 
content, and when clients — even those with direct social 
responsibility — line up to buy ‘signature schemes’.
Berna Basatemur. hij email

Please address letters to: The Editor, The Architects’Journal, ISl Rosehenj 
Auemie, London EC1R 4GB, fax 020 7505 6701, or email anpela. 
newton@£inap.com to arrive bij Warn on the Mondaij before publication. 
The Architects'Journal reserves the ritjlil to edit letters.

BARTON
WILLMORE

Planning
"'Design
Delivery .co.uk...

Planning M»ter Planning & Urban Design Architecture Landscape Planning & Design 
, Project Services Environmental & Sustainability Assessments Graphic Design
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A perfect combination of form and function

Elegant and compact, the DORMA TS97 has an impressive 
appearance and operation.

With a projection of just 37mm, the moderr» cubic design 
with uniform lengths of closer body and slide arm exude 
individuality.

Effortless opening is also ensured since the TS97 comes 
equipped with proven DORMA cam action technology.
As a result the opening force falls away very rapidly 
upon opening to help conform to the latest guidance from 
the ODPM regarding Approved Document M and BS8300.

DORMA UK Limited • Tel 01462 477600 ■ Fax 01462 477601 
Email hardwareOdorma-uk.co.uk • www.dorma-uk.co.uk
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Been involved in 
a project you’re 
proud to tell the 
kids about?

/ 20 "1,

Lk. Wll

Make sure you enter now.
School or industrial park... hospital or flood defences... library 

or conference centre... if you and your team are proud of your ’ 

project, enter it in the Prime Minister's Better Public Building 

Award now at www.betterpublicbuilding.org.uk

PRIME
MINISTER'SIs this your year? BEHER

PUBLIC
BUILDINGMU-U.\ rr-TT-.
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1. Site perspective by Le Corbusier, 19 September 1963



BUILDING STUDY

IS IT POSSIBLE TO 
KEEPTHESOULOF 
AN ARCHITECTURAL 
IDEAALIVEINSUCH 
CONDITIONS?
Bif nV/Ziii/H JR Ciiriis. Phomjnipluj Inj Jake Spiiin

When Le C'orbusier designed this building, he was 
preoccupied with the projection and intersection of forms such 
us cones, cylinders and hyperbolic paraboloids. The square base 
of the building is almost aligned to the main cardinal points, 
while the top seents to lunge and tw'ist towards the heas'ens.
The tower is punctured here and there by angled skylights, while 
the dynamic approach of the access ramp is dramatised by the 
spiralling geometry ofdownpipes and gutters attached to the 
main structure. Rainwater descending around the tower in a 
swirling movement is one of the main themes ot tlie building.

The church at Firminy is on unapologetically concrete 
building, although it could be argued that its real materials are 
light, shade, space, proportion and movement. The ascending 
ramp introduces u note of ritual, and one penetrates the interior 
at Q point several floors above the ground. For the moment, though, 
there is just enough missing from the main space for it to be 
difllcult to assess the architectural quality of the final result.

Le Corbusier was intending to create a meditative, yet 
majestic space, which would expand dramatically upwards after 
the tightness of the entrance. When the building was designed it 
was envisaged as a major church in the diocese, replete with 
bishop's seat, a somewhat grandiose altar and pulpit, and an 
appropriate sense of monumentaliiy. Countering any effect of 
pomposity was the theme (os ut the monostery of La Tourette) 
of a ‘noble poverty’, of stern concrete suribces without any 
extraneous decoration.

When Le C'orbusier died in August 1965. he left behind him several 
unrealised projects, among them the Church of St Pierre, to stand 
111 the new town of Firminy-Vert, not far from Suim-Etienne in the 
south-east of France. He hod already designed tliree other buildings 
for Firming, a Unite d'Habitution on a hillside with long views 
over the landscape, and a sports stadium and cultural centre in a 
central valley of the town where a quarry was once situated. All 
three were built in the course of time, but only now, some 4(i years 
later, is the church on the point of completion, under the guidance 
of Le Corbusiers former associate Jose Oubrerie.

The Church of St Pierre stonds close to the stadium 
and has evidently been conceived as a focal point in the geography 
of Firminy and as a vertical counterpoint to Le C^orbnsier’s other 
buildings. From a distance, the church looks like a sloping, concrete 
funnel with the top sliced off at un angle, so as to tilt towards the 
south und the path of the sun. Its monumental form remains 
enigmatic and suggests many analogies: an industrial stack; a 
truncated, volcanic cone; an enlarged astronomical instrument; 
even un oversized piece of modern sculpture.

On closer inspection, the geometry of the church begins 
to reveal its complexity. The main tower rises from a square base 
originally intended to house parish offices and the priest's 
residence, but now containing a sequence of interconnected spaces 
for civic und cultural use. As the building ascends, it achieves the 
transition from squore to curved geometry by means of sloped 
surfaces atfording different profiles on each of the four sides.

AJ 13.04.0628



2. The church stands next to Le Corbusier’s earlier stadium

Po<sibIi) Lc Corbusier hoped to combine the secular and 
the sacred in a single edifice: the section of the Church of St Pierre 
reveals the idea of a continuous door us a folding plane, a social 
theatre of sorts, in hormony with the inclined seats of the studiiiin 
outside and with an unbuilt proposal for on outdoor theatre with 
steps cut into the rock. Much has been written about Le Corbusier's 
interest in cosinohigical symbolism, but at Firininq he seems also to 
luiv'e aspired towards a republican, civic niomimentaliti).

Light is brotigltt into the interior of the church in several 
different ways. There ore directed skylights on top and to the west, 
meont to drop a ray onU) the main altar around Easter-time.To 
the east, the wall of the sloping concrete shell is perforated by holes 
corresponding to the constellation of Orion. Ars>und tlie base of 
the main room there are lateral slots which admit a subdued, 
coloured light reflected ofTungled concrete planes. A similar device 
is used to greater effect in the main church at LuToiirette, where 
it adds to the sense that the severe mass of the building is floating 
on slots oflight. At Firming, the reading is more confused.

In fact, it needs saging thsit St Pierre does not seem to 
possess the same gravitas and magical power as Ronchamp ami 
I.aTourette. Perhaps things will clumge when every single element 
is in place? But I suspect that the problem is more basic, and that 
it stems in part from the diminution of height that was forced upon 
Le (Corbusier’s design in July 1 ‘)64 to reduce costs. Perhaps, too. the 
clniR’Ii at Firming suffers from a slight self-consciousness, us if the 
artist was doomed to repeat tbriiuiloe bearing his own signature.

The furniture of the church is mostly fashioned from 
concrete of a ligluer colour titan that used in the walls. The space 
is ‘puiictiKited’ by free-standing objects, such as the main and 
secondary ulturs and the pulpit and ambo. Of course Le Corbusier 
was fulli) aware of ancient precedents in this regard, such us rhe 
Cliurch of San Clemente in Konie, whose interiors were amply 
illustrated in I ers nHcArchireciure (1'-.123). but he also drew upon liis 
own experiences of designing religious buildings.

As ut La Totirette, he was guided by enlightened members 
of the clergy - such os the ritrA RogerTurdy - who were influenced 
by the review L'Art Scicrt\ which promoted the idea of a renewal of 
church art combining the abstraction of Modernism with a return 
to its mots. In this case, the altar follows liturgical prescriptions bg 
descending tltrougb several levels of the building so that it touches 
the ground. I'he result is on impressive pillar recalling other vertical 
elements in tlie building, such os the downpipes on the outside or 
the attached spiral stoir. The C'orbusiaii 'free plan* is reinterpreted 
in terms of a series of dramatic events and focal points. The 
interior space has u vaguely theatrical quality, not unlike o stage 
with different symbolic elements - u cross, a side-altar - disposed 
here and there and perceived in sequences undju.xtapositions.

Le Corbusier received the commission to design the 
church in Firming in I960 and was supported by both church 
and state in this endeavour. The mayor of Firming was none other 
than Eugene Claudius-Petit, the former minister of reconstruction 
who had alreudg employed Le Corbusier to design the Unite at
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3 & 4. Views just inside the entrance 
to the base of the building, which was 
originally going to house the parish centre 
5 & 6. Ramped approach to the porch through 
which the church itself is entered

or sliced-otV cone linking the earth to the heavenly sphere. From 
the beginning he was also obsessed witli the fall of light, and there 
are even sketches examining the mgs penetrating the Hooting 
cupola of Hagio Sophia. However. Le Corbusier, working with 
his associatejose Oubrerie. was eventually obliged to compromise 
his ideal intentions for this project not just once, but several times,
As a result, the final scheme signed oft'by Le Corbusier and dated 
July 1964 was considerably lower and more squat than originally 
intended. Apart from a decrease in elegance, there may also have 
been a loss of diffusion in the lighting of the interior surfaces.

While written documents were prepared to allow a 
calculation of costs, the scheme itself was portrayed in drawings 
ot a scale of 1:100. As u result, when Le Corbusier died a year later, 
there was little visual documentation giving a clear idea of 
precisely what he intended for a multitude of details, including 
incisions and joints in surfaces, windows and doors and even the 
colour and texture of the concrete itself.

When Oubrerie took the project on, he hod to rely on 
his knowledge of Le Corbusier’s architectural language in making 
an interpretation of the detail. For the rest, he followed as closely 
as possible the last signed drawings. The project run up against 
numerous difficulties, though by the mid-1970s the lower Hoors 
were up as far as the base of the superstructure. But then things 
ground to a halt for more than 20 years. The church stood there 
like a truncated pyramid (some spoke of a concrete bunker), visited 
by intrepid Corbusion pilgrims, and was eventually bricked up.

Marseille. The arcliitcct’s earliest ideas recalled his unbuilt 
church project of 1929 for Le Tremblay, in which a rectangular 
shaft rose from a lower plotform cut through and surrounded 
by an ascending ramp. Le Corbusier often transformed earlier 
concepts in this manner when confronted by a new problem.

He also had a memory well stocked with historical 
examples, which he metamorphosed in his own way through 
lateral leaps of inmyimition. He may not have been religious in 
an official sense, but he did have a sense of the sacred and a deep 
interest in the architecture of the past. In turn, in his world view, 
‘nature’ was seen os a source of mythical meanings. Le Corbusier 
was particulorly interested in the transcendent possibilities of light.

Probably the cluster of ideas guiding the Firming church 
project was also influenced by recent realisations, such us the 
exiroordinary Assembly in Chandigarh (1951-65), with its top-lit 
chamber in a form recalling a modern cooling tower, and the 
cosmological symbolism of both ancient Indian temples and the 
Pantheon in ILome. In that case, too. there was the transformation 
of the 18th-century Jantar Mantor Observatory in Jaipur, which 
Le Corbusier believed ‘re-linked man to the cosmos’.

At Firniiny, Le Corbusier was clearly interested in 
planetary symbolism related to the sun. moon and stars. On the 
cast facade, a parabolic hood protects the openings, while olso 
evoking the path of the planets and the crescent ot the moon.
In the case of Firming, the architect seems to have fused some 
of his own precedents with the idea of o sort of sacred mountain
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This is not the place to 90 into the complex history 
of the revival ot the pnyect, which included classification as a 
moiummil hisloriijue in the luid-l WOs and a fundraisiny drive 
by the L’Association Le Corbusier pour I'Eglise de Firminy-Vert 
in the same period. The fact is chat Oubrerie and his Frencli 
associates were able to recomnsettce construction at the end of 
2003, with the results that one sees today,There were some changes 
in the programme, as the idea of having a priest living downstairs 
was abandoned, to be replaced by vague ideas about exhibition 
spaces and places for cultural events. The Catholic religion itself 
has changed, and there are even those who find Le Corbusier’s 
yearnings for the sublime inappropriate to modern liturgy. But 
what has been built corresponds os closely as possible in overaU 
form to the plans of 1964.

Sceptics will naturally pose the question: so what exaedy 
is being built today in Firming? Is it truly a Le Corbusier building 
m all respects? Or is it a Corbusian project reinterpreted in crucial 
ways by another architect? For one speaks of‘details' us if they 
were mere details, but it was Le Corbusier himself who claimed 
that ‘there are no details’ in u fully resolved wxirk of architecture, 
meaning perhaps that detail is the final resolution of the 
underlying ideas and intentions of an artistic creation.

Here, OubrcTie and his associates ore courting some risk, 
for how can they be sure what Le Corbusier would have done if he 
hud lived to see the building through a detailed design phase and 
actual construction? Apart from onything else, he was notoriously

copable of chonging his mind once the building was on the way 
up. He was even capable of coming up with ingenious lo.st-minute 
solutions to unforeseen problems, as we know fmm, for example, 
the design of the nearly contemporary Carpenter Center for the 
Visual Arts at Harvard.

Perhaps there are bn^ader issues hero to do with changes 
in the way that buildings arc made. For the palette of inuteriuls 
and techniques available 01 any particular place and time puts 
limits on what it is possible to build. When Lc Corbusier drew

drawings, he probably had a good idea about the eventual 
material reality of what he drew. But how much of the culture 
of construction which he was taking for granted 4H years ago still 
exists today? 2<M)6 is not 1964 when it comes to the construction 
industry in France or anywhere else for that matter.

Without a doubt, Oubrerie has gained fnmi stmctural 
progress in the construction of concrete shells, but the question 
here is in the realm of architectural and material expression, not 
just the world of building technology. Does the building neuriiig 
completion in Firming in fact materialise Le Corbusier’s intentions 
in all respects, including the texture and colour of the concrete; the 
placement of gisKwes stitd lines; the jointing of windows end walls; 
the sense of visiiol weight? Does it bring the concepts alive in forms 
and materials with an appropriate spiritual and physical presence? 
Is it possible to keep the soul ofun tirchitecturul idea alive in such 
conditions? IfLe Corbusier were suddenly to return to eurth.one 
wonders what he would soy.
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11.

10.

10. On the right is the sheltered 
and intimate weekday chapel
11, 12 & 13. Light effects in the church, 
slightly modified by artificial sources 
while construction continues

12.
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Credits

Client
Saint-Etienne Metropole 
Architect (design)
Le Corbusier
Architect (realisation)
Jose Oubrerie.Yves Perret and Aline Duverger,
assisted by Roinain Chozalon
Engineers
Andre Accetta; Bet Rabeisen 
Chief Architect,
Historic Monuments of the Loire 
Jean Francois Grange Chavaiiis

AJ 13.04.0638



14. View towards the main altar and perforated east wall
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TECHNICAL & PRACTICE

JOINED-UP 
GOVERNMENT 
ISN’T WORKING FOR 
SUSTAINABILITY
Bii Barrie Emus

Sustamabiliitf is iticreasitigltf fivuseti on the larfjer scale, not just the 
imiiviiUial hnildiruj, tu reflected in the recent Ecobuild conference

towns for housing growth. Luke Engleback.of EcoUrbanism.suw 
this as a fight to be had with traditional housing developers w'ith 
their preference for extensive rather than intensive development.

Another step up in scale is Dongtan Eco C'ity in Shanghai, 
the ‘world’s first sustainable city’ according to Arup, which itself 
has 120 stotT working on the masterplanning of 630ha. Tlie ‘old 
world’ may be consolidating, but a lot of the globe is still rapidly 
urbanising and industriolising. China has been portrayed as a 
problem country because of this, but Chris Twiim, of Arup. said; 
‘China knows it hos to change. Otherwise, in the longer term it 
will get ripped off by the world as fuels get scarcer.’The initial 
planning focus for Dongtan is on water - for use and leisure - 
waste management/recycling, movement and energy supply 
through Cl IF and renewables.

Moving up in scale is changing the priorities of Poron Desai, of 
BedZed-developer BioRegional. Even looking at future housing 
developments at the scale of BedZed. he will be putting less 
emphasis in future on measures for individual buildings, such as 
insulation and southerly oriemution - one of the rigidities of the 
BedZed layout — instead taking a more balanced view of quality 
of life. And as he moves up in scale, he is increasingly focusing on 
this broader agenda — involving, for example, green transport and 
local energy generation, especially CHP (combined heat and 
power) and renewables.

Density has become one of the watchwonis for building 
at a larger scale, among other things helping to make local 
energy generatioji and transport viable. John Rouse, of the 
Housing Corporation, expressed this as ‘compact development' 
rather than simply density, Compactness involves thinking of the 
locale in an integrated way - bringing together transport modes, 
local services, work and leisure. Rouse is also a supporter of codes 
for urt>an plamiing and design to push change in this direction, 
though he accepted we ‘need a method (of codes) that is workable 
for relatively low'-skilled planning departments’.

At the city scole, this idea that larger urban areas can 
be planned as a network of locales is embodied in the current 
plonning for expansion of Ashford, one of the ODFM’s target

ECOLOGICAL SKYSCRAPERS
There’s many a section been drawn thraugh cities with 
buildings shown getting denser and taller tow'ard the centre.
But how tall? Are we talking about compact medium rise, like 
the ‘groundscrapers’ of London’s Broadgate, or about towers?
Ken Yeang for one has doubts about towers.‘I don’t think the 
tall building is very ecological in resource use,’he soid.'But it 
will be with us for some time... The tall building is an evil object, 
but something you have to live with.’ So he designs tall buildings 
as a realist rather than a purist:‘lt’s a dirty job, but somebody has 
to do it.’
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overriding need to act now despite the cost, as well as the symbolic 
value of being 'seen to be green’ as port of raising public aw'areness. 
Others see these actions more as‘greenwash’— how many symbolic 
gestures do we need? Maybe we have to be harder-headed about 
where we put our money. On the Mayor of London’s requirement 
for 10 per cent renewables for building projects in particular, which 
other UK cities are now emuloting, Heinz Richardson, ofJestico + 
Whiles, said that while some politicians need to have something to 
show, the same money would be better spent on the building fabric, 
saving mure carbon, albeit unseen.

If all these various people are gearing up for new futures, 
the dissenting Jan Maciag, chair of the Traditional Architecture 
Group, suggested the only gear we can practically engage is reverse. 
Me wants us to go back to ‘simplicity and localisation’ in building 
and living. Interestingly, this was the only contribution in two dags 
to get a spontaneous round of applause.

WHArS THE HURRY?
The message of government chief scientific advisor Sir David 
Strang that we just have to keep plugging away, prodding the 
market with legislation, was not urgent enough for many. Stephen 
Tindalc, of Greenpeace, was particularly critical. He felt that 
government moinentum is Hugging on many fronts, with 
international carbon targets not likely to be met and those targets 
now not ambitious enough. Good intentions, such us pushing 
renewables and integrated transport, have stalled. Increasing air 
travel, a big carbon-growth area, is being accepted by government 
on a predict-and-provide basis rather than addressing the need to 
cut carbon head on, (Each of us UK individuals averages n ‘carbon 
fooqirint’ - all in emissions, ie for home, w’ork, leisure, etc - of 
around lOT of COj per year. One return flight to Australia emits 
3.6T/person.) Predict-and-providc is an approach,Tindale felt, 
that has already been seen to fail in trying to provide for future 
road transport. Roads promote traffic; so too do runways.

For the built environment in particular, Tindale said 
codes should be more stretching; local CHP and renewables should 
be mandatory, council tax/business rates/stamp duty should be 
reduced/increased to reflect energy efficiency, He doesn’t believe 
that cost or over-regulation would be hurdles for the public. 
Change hos to be driven.Tindale said:‘We don’t have time 
for good practice to filter down.’

Most acknowledged that wind turbines and photovoltaics 
on dwellings aren’t yet cost effective. For some, there is un

PRACTICAL PROGRESS
bill Gething managed to embody hope, the need for urgency 
- it is ‘so serious that we may have to be less balanced' - with 
resigned acceptance that in fact the main drivers that have mode 
a difference to sustainability so far are ‘regulation and market 
forces*. So a lot rides on developing more ambitious codes. Guy 
Battle of Battle McCarthy also saw the coming of energy labelling 
of buildings making a significant difference, especially to 
developers’ briefs, and ‘agents will have to respond’.
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1. The redevelopment of 
Titanic Mill, Huddersfield, 
by Lowry Homes will have an 
element of power generation, 
aiming to be carbon neutral
2. Sketches by Ken Yeang for 
green towers
3. Dongtan Eco City

Unpromisingly, this need for codes was in the context 
of tlie UK’s recent failure to produce a Code for Sustainable 
Buildings. The only current output of that project is the draft 
Code for Sustainable Housing. Of this. Bill Stow, director general 
of environment at DEFRA, said it pointed the way ‘to a higher 
standard (than Building Regulations) that will become mandatory 
later on’. Stow suggested this would give the market more future 
certainty. Government projects will be commissioned to the code’s 
standards once it’s published.

But why a new domestic code at oil? Why not start from 
EcoHonies (part of the BREEAM stable)? Stow said it was clear 
there will be convergence of the two in time, but that govenmient 
wanted to ‘put a government stamp on it’. However. Amp’s Chris 
Twinn felt the new code was in some ways a 'diimbing down’ 
of EcoHomes which ‘has a harder edge' and is ‘iniplemcntotioii 
and audit bused’. And the new code ‘seems to penalise dense urbon 
developments',Twinn said, for example the inevitable urban limits 
to solar access are not traded off against better proximity to public 
transport.Twinn did point to the need for BREEAMs generally 
to focus more on neighbourhoods, not just individual buildings.

Other government policy pointers ftxmi DEFRA's Stow 
included: the need for greater rigour in ensuring our buildings are 
actually complying with regulations — air-tightness testing is the 
most recent example; the current review of sustainability for 
existing buildings, including consideration of regulation and fiscal 
incentives; a draft waste strategy, including construction: a focus

on water supply, maybe with wuter-dFiciency labelling of fittings; 
and the fact that the ‘interdependencies’ of government areas of 
concern ‘is an issue in itself, one ‘not much addressed'. To translate 
- joined-up government isn’t working for sustainability.

UK GREEN BUILDING COUNCIL
Despite the Bush/Kyoto po^iiionnKj, there are changes apuce 
in the US.The US Leaderslu]' in Energy and Environmental 
Design (LEED) standard is run by the US Green Building Council 
(USGBC) and is being taken up particularly for public projects 
in some US states. C?ompulsioii is making LEED increasingly 
influential. USGBC now has 6,500 member organisations and 
its conference this year attracted 14,000 delegates.There are now 
moves to start a GBC in the UK - BREEAM having lost some 
of its momentum - though there are questions about whether 
it should be in the hands of a private company - BRE. You cun 
register your interest in a UK GBC at www.ukgbc.org

One feature of LEED in the US is the accreditation of 
designers and other industry players as sustoinobility e.xperts. The 
RIAS too has its Sustainable Design Accreditation system and Bill 
Gethiiig was asked if RIBA would follow suit. This looks unlikely. 
The ILIBA has considered it, says Gething.but is concerned about 
sustainability being seen as specialist, not part of the mainstream.

It is because sustainability aims for the mainstream that 
change is so difficult — pioneering projects are not enough. Minds 
will have to chonge.
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WEBWATCH / LEGAL

A QUICK LOOK 
BACK AT MACS THE DELAY DEBATE
Since he ie the second 
minister representing the 
ODPM in Cabinet, we should 
all be reading David 
Miliband's blog at www. 
odpm.gov.uk/cs/blogs/ 
ministerial.blog/ 
default.aspx. Although it 
is difficult to believe, even of 
MPs, this seems to be a first 
for Westminster, and 'is 
being evaluated by the 
independent, non-partisan 
Hansard Society'. An ominous 
sign is that the site quaintly 
calls it a 'weblog'.

Just to underline 
this column's noted even- 
handedness, here is a site 
for jobsworths. It is a short 
history of Mac design. It is on 
the Engadget site, at www. 
engadget.com/2006/04/ 
01/30-years-in-apple- 
products-the-good-the- 
bad-and-the-ugly/. 
Amusingly, given the high cool 
of recent Jonathan Ives 
designs, the very first Apple 
(1976) looks (ike a cash 
register in a Western movie.
In 1977, they started doing 
pro design in the form of the 
vaguely Otivetti-ish Mac II.

Ives joined Apple in the 
early '90s, but didn't bloom 
until Steve Jobs returned as 
CEO and appointed him vice- 
president of industrial design, 
when he brought out the 
iBook, that beautiful milky 
flat screen and the G4 tower 
- then the stunning Cube 
which, lacking a fan, regularly 
fritzed its hard drive. Still... 
sutheHan(U}ftill((^ytiiUem(l.avn

John Hammond, acting 
a.s the engineer, used the ‘os 
built but for’ approach, starting 
with the as-built position and 
'collapsing' the delaying events, 
and agreed with the employer. 
Keith Fickavance, as the 
adjudicator, impacted delays 
onto the critical path as the 
work progressed and found the 
contractor was entitled to the 
halfway house of a three-day 
extension.

Several points emerged 
from the proceedings. It you 
use four difTerent methods to 
analyse the same set of facts, 
you come up with three 
(or more) dilTerent answers.
All involve an element of 
subjectivity. There is no 
definitive answer.

It is easy to lose sight 
of the main objective and for 
the proce.ss to become un end 
in itself. As one experienced 
expert once confided to me:
'1 don't use charts any more.
1 use photographs.’

The analysis of delay on 
construction projects has 
developed into something 
of a dark art, writes Kim 
hrankliu.

ever possible to build to the 
progranuiie, wonder whether 
the yellow triangle actually 
caused delay at the lime on 
site and miglu even mention 
the critical path. But usually 
a deal was done on some 
form of empirical basis.

But things have moved 
on, and now delay analysis 
is big business. Delay e.xperts 
have become modern-day 
necromancers, conjuring 
netss ork prcjgraim of enormous 
complexity from the bowels of 
their computers and rival 
methods, rejoicing in titles such 
as ‘as planned impacted' and 
‘os built but for' which vie witli 
each other to demonstrate the 
true causes of delay.

The construction industry’s 
fascination with this topic was 
demonstrated by the sell-out 
success of the recent ‘Great 
Delay Analysis Debate’ staged 
by the Society of Construction 
Law. Delay experts used four 
different methods in the context 
of a simple contract completed 
seven days late.

Alastair Farr of Trett 
Consulting supported the 
contractor’s claim for a 
seven-day extension using the 
‘as planned impacted’ method, 
superimposing delays on the 
contractor’s programme.

Steve Briggs compared 
the intended programme 
with the as-built position to 
demonstrate, on behalf of the 
employer, that all the delay 
involved was culpable.

The basic concept 
is simple. Employer and 
contractor both envisage that 
the project will be completed 
within an agreed period. The 
project does not complete on 
time and both parties incur 
unexpected costs. The contract 
provides various remedies for 
delay. Liquidated damages 
may be psiyoble to the 
employer. The contractor 
limy be entitled to an extension 
of time. lo.ss and expense.

But in order to take 
advantage of them, the parties 
need to demonstrate the causes 
ot the delay and responsibilitij 
for them. Three controctual 
options present themselves: 
reasons of the contactor’s 
makiiu). that is ‘culpable delay’; 
contractually permissible acts 
by the employer, such us 
ordering variations, or breaches 
of contRict, tugged ‘acts of 
prevention’: and reasons beyond 
tlie control of both parties, such 
as bad weather.

In the old days, controctors 
would support their claim for 
an extension of time with 
a bar chart comparing the 
original contract programme 
with the as-built position, 
and highlighting the delaying 
events with a yellow triangle 
or similar token. The employer 
might querg whether it w'as

Kim I'rankliii is a harrisltr and 
chartered aiintratar at Crown Office 
Chamhers iti London. I 'isit uwi’. 
crou’nofficcchambers.com
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REVIEW

BOOK
Dij Edwin Heathcote

Jam Utzon Logbook - 
Vol II: Bagsvsrd Church 
Edition Blondal 
168pp. £35

2005.

The Bilbao Effect should 
rightly be called the Sydney 
Effect. Jorn Utzon was the true 
progenitor of the contemporary 
icon; of architecture as billboard 
and urban marker. With the 
Sydney Opera House he 
presaged not only Gehry’s 
turning of a big port project 
into a regional and national 
symbol, but also the sculptural 
language, curvaceous segments 
and sail-like fins.

The Opera House’s 
extraordinary success and 
adoption as a symbol of post­
colonial Australia has led to 
Utzon becoming almost solely 
identified with a single building, 
and one ultimately constructed 
under notoriously acrimonious 
conditions. Perhaps only Colin 
St John Wilson and his brutally 
protracted British Library are 
a parallel in terms of a single 
building having such a

dominant and unwelcome 
effect on a long career.

For Utzon should be 
equally famous for a far 
smaller work - the 
extraordinary church at 
Bagsvxrd. Copenhagen. From 
outside it looks like something 
assembled from the leftovers of 
a none-too interesting factory; 
until a closer view', when the 
detailing conies into its own. 
Someone, you realise, has really 
thought about this.

But it is only on entering, 
that Utzon’s genius becomes 
clear. Using luminosity to 
create numinosity, the interior 
is bathed in the brilliant 
northern light. The church's 
extraordinary tsunami section is 
w'ell known — inspired partly by 
Aalto’s organic glass vase and 
partly by clouds, and carefully 
generated using complex 
geometries of interlocking

circles aimed at maximising 
the celebrant's voice.

Symbolically the 
programme is simple but 
sophisticated: the voice of man 
rises up to the heavens, the light 
fi-om the heavens is spread over 
the congregation. It w'orks in a 
way which few contemporary 
churches do; embracing the 
congregation but allowing the 
spirit to soar while never 
distracting from a powerful 
focus on the altar. There is 
something slightly dated about 
the building, in a peculiarly 
Danish way of being retro 
chic, but at base a powerfully 
timeless seriousness. This is one 
of the highpoints of humane 
Scandinavian Modernism.

This book, relatively light 
on text but heavy on w'onderful 
photography, describes the 
church well. Seemingly every 
detail is featured, from light

fixtures to root construction 
and there is generous coverage 
of the furniture, fittings and 
even vestments, all designed 
by the architect us a post-Arts 
and Crafts Gesaiiilkun<invik.

The church as a type can 
be a condensed repository of 
architectural ideas, the catalyst 
for designers to burst free and 
purely create. Certainly 
Bugsvierd is as fertile and 
perhaps more intriguing than 
Sydney’s icon, and it is w'ell 
covered here in a book that’s 
hard to fault; it’s particularly 
good to read Utzon’s own 
articulate and heartfelt words. 
It should sit well with Richard 
Weston’s monumental and very 
orange monograph, its clear, 
wdiite design just toning down 
that sagging shelf a touch.

Edwin HctUhcoic is the Hnimn'j/ 
Times ’ architecture correspondent
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BOOK
Bft George SaiirttareZ'Stnifh

Joseph Gandy: An 
Architectural Visionary 
in Georgian England 
By Brian Lukacher. Thames 
& Hudson, 2006. 224pp. £40

Gandy’s Tomb of Merlin, 1815

excelled ut representing Soune’s 
inventive vaulted interiors, 
subjects that tested his technical 
brilliance. Eqimllg, Soanes 
placing of an alaboster 
sarcophagus in a mystical 
subterranean crypt in his own 
house, and the extraordinary 
lighting effect obtained by 
filling it with lit candles, was 
surely inspired by the effects 
that he admired in Gandy's 
visionary watercolours.

With Gandy’s work we are 
never quite sure whether we are 
looking at the post or the future. 
In one of his most famous 
works, un aerial view of Soune’s 
Bank of England, the building 
could be read either as being 
under construction or as a ruin. 
Similarly, the last work he ever 
exhibited at the RA in 1838, a 
Design for a Cost-Iron Necropolis, 
was at once archaic and 
futuristic. The oncient world,

through Gundy’s eyes, was 
reborn into a glorious and 
triumphant future.

Brian Lukacher’s new 
monograph is the first to be 
published on Gandy, surprising 
when one considers the riclmess 
ond attraction of the subject- 
matter. The book is beautifully 
illustrated and immaculately 
researched, and places Gandy 
into the much wider cultural 
context of late-Georgian 
England, alongside such figures 
as Coleridge and Turner.

Together with the new 
e.xhibition of Gandy's wx>rk 
at the Soane Museum (until 12 
August), this excellent book is 
sure to provoke wider interest 
in a fascinating and important 
figure.

The east wall of the Picture 
Room in Sir Jolm Soane’s 
Museum is filled by William 
Hoyarth’s famous cycle of eight 
pointings entitled A Rilke’s 
Progress. The paintings illustrate 
the declining fortunes of a 
promising young man poisoned 
by the corruptions of society, 
who eventually finds himself 
in a debtor's prison ond ends 
his life in a lunatic asylum.

The hinged walls to either 
side of .d Rake's Progress swing 
open theatrically to reveol an 
astonishing display of the works 
of Joseph Gandy, a man whose 
career has distinct parallels with 
Hogarth's Rake. But for Gandy 
it was not gambling or social 
disgrace that plagued his tragic 
career, but his pathological and 
obsessive imagination.

Gandg was born in 
1771, and at a young age 
was recognised us a brilliant

draughtsman. At 16 he was 
apprenticed to James Wyatt, and 
he was awarded an RA Gold 
Medal ut 16. But despite these 
promising beginnings, Gandy 
never fulfilled his potential. He 
designed only a liundful of 
buildings, relying on pointing 
commissions to inuimuin liis 
practice; was twice imprisoned 
for unpaid debts; and died in 
1843 in a luimtic asylum near 
Plymouth. A final irony is that, 
for un architect who spent 
much of his career fascinated 
by tombs and funerary 
monuments, there is no record 
of Gandy's place of burial.

Gandy’s fame as an 
architectunil illustrator largely 
rests on his association with 
Soane, whose designs he 
illustrated intermittently fmm 
1798 until Soane’s death in 
1837. Each man clearly 
influenced the other. Gandy

George Saumarez Smith 
is an architect uHth Robert 
Ailain Architects
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Neue Frauengasse housing, 2002

CRITIC’S CHOICE
Bij Andrew Mead

BOOK
Dtj Barrie Evans

One purpose behind the AJ’s recent features on the Thames 
Gateway (AJ 02.03.06) and the latest German IBA (AJ 
27.10.05) was to prompt a subtler assessment of what should 
be valued in these scarred industrial landscapes - to consider 
what should be left alone as well as what should be changed. 
*A fresh look at our inherited surroundings’ is the title of one 
of the main sessions at the 2nd European Landscape 
Conference, organised bg the European Foundation for 
Landscope Architecture, which takes place in Lille from 
31 May to 2 June.

Under the title Prot^gcr La Plait^le:'nie Landscape 
Cwoii, the conference includes specialist workshops and field 
trips to contrasting sites in the region - Lille is close to both 
the coast and former coal-mining territory on the Franco- 
Belgian border - as well as plenary sessions on such global 
themes as ‘Nature and biodiversity’ and ‘Blending large 
infrastructure into the landscope’. But gardens get a look-in 
to, so there’s something for everyone (www. efla.org).

A more remote landscape, less obviously touched 
by man, features in Simon Faitlifull’s ke Blink at Stills, 23 
Cockburn St, Edinburgh, until 14 May. FaitlifuU travelled 
to Antarctica with the British Antarctic Survey last year as 
part of an Arts Council project; Kachel Whiteread was on 
the same trip, which proved a prime source for her striking 
installation. Embankment, atTute Modern, now in its last 
days (it closes 1 May). Drawings, films and photographs 
by Fuithfull arc on show at Stills {see picture), and later this 
month Book Works will publish /<•<■ Blink: An Antarctic Essaij 
(mww . bookworks . org. uk).

The Thames Gateway reappears in the next 
e.xhibition at London’s Architectural Association (AA) from 
29 April-26 May. Titled TfieTItames Gaieuvij Assembly, ii looks 
at proposals bg the GLA Architecture and Urbanism Unit 
and supplements architects’ projects with student work from 
members of the AA’s Diploma Unit 14. There’s a debate on 
10 May. Other London events include leemres at Tate 
Modern by David Cbipperfiehi (1H April), Ahahs and Herreros 

(3 May), and /id'/’(9 May) (www.tate.org.uk).
For forthcoming events visit www.ajplus.co.uk/diary

Architektur.STMK
Haus der Architektur Graz,
2005. Euro 25 (£17.50)

.4rf/nr<’fefi<r_.S'TA/Kis a 
companion to the earlier Graz 
Architecture, published when 
Graz was European City of 
Culture in 2003. This new title 
deals with architecture in Styria
- the region centred on Gruz - 
and while it is only in German, 
a separate booklet in English 
contains the introductory essay 
and all the building descriptions.

The Graz guide covered 
the extraordinarily inventive 
riowenng of the Graz School
- relatively hardline Modernist 
work, more Swiss than 
Scandinavian - from the mid- 
1980s. A similar period and 
selectorial eye is ut work here, 
as the architects tan out from 
Graz into the wider countryside.

Despite Michael 
Szyszkowitz’s opening essay 
on responding to the local 
landscape — one of towns and 
villages among plains and

mountains - what strikes you 
most about the buildings is their 
consistency. An architectural 
policeman might suspect on 
aesthetic cartel at work.

There is some contrast 
with the same architects’ urban 
buildings - digging into sites, 
the occasional curve, and 
especially the use of timber - 
but less than might be expected. 
Local identity gets modest 
response. Formal clarity reigns.

After Szgszkowitz's 
introduction, almost all the 
book comprises one to four 
pages per building, each with 
at least one image and small- 
scale plan, plus a very brief 
outline and insightful appraisal. 
This informative new pocket 
guide (12 X 6cm) makes the 
case well that, when in Graz, 
you should journey outside 
the city too.Therc is much 
of interest to experience.
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CONFERENCES

2006
Sponsored by:

alumasc Q3

Enhancing the design and commercial applications of green roofs
Thursday 1st June 2006
Radisson Marlborough Hotel. London, WC1B Hear from industry experts including:

Dusty Gedge, Founder, Living Roofs 

Roger Madelin, Chief Executive, Argent Group 

Mike Gibbs, Director of Landscape, Broadway Malyan 

Paul Shaffer, SUDS Project Manager, CiRIA 

Dr Alun Tarr, Director. Blackdown Horticultural Consultants 

Leon Yates, Urban Destgn & Regeneration. Lewisham Council

Ttie implementation of green roofs or more speciftcally. intentionally 
vegetated roofs, is moving ahead full steam, Once considered 
more of an eco-fad than a serious business proposition, evidence 
is fast accumulatir>g of the financial value that green roof 
integration can deliver to designers, builders and ^d-users.

Leading players in Europe and North America have demonstrated 
the environmental, social and economic benefits of green roofs, 
and yet the UK still lags behind. Hampered by a weak legislatrve 
framework arxi a lack of drive from those within the industry, it is 
imperative that green roofs become an integral design 
requirement before it’s too late.

Key benefits from attending
Green Roofs 2006 is 17)e Architects' Journal's unique event
dedicated to driving green roof design into the mainstream.
Delegates wW have the opportunity to:

• Hear the latest insighls and ground-breaiJng case-studies 
from a broad spectrum of experts engaged in green roofs

• Learn about the latest researdi on analysing the value uplift 
and whole bfe costing of green ropfe and green space design

• Question ^ understand the big issues of the moment: 
collaborative working, working to planning guidelines, best 
practise in SUDS management and much more..,

• Hear leading experts on green roofs report on the vital progress 
beir^g made, and the potential for future wider adoption

Outstanding networking opportunities
Don’t miss this exclusive opportunity to network with leaders 
across the industry from architects to contractors, engineers, 
planners, roofing experts, ecologists and end-usas. This is a 
fantastic chance to interact with other executives and get up to 
speed with all the current developments in green roofs.

Spon^rshlp and exhibition opportunities
For details ptea^ contact Toby Redington on 
020 7505 6634 or email: toby.redington@emap.com

To register - Tel: 0845 056 8069 
Email: constructconferences<§)emap.com
www.ajgreenroofs.co.uk/2006

Endo>^ed by:C?D
CERTIFIED LivingftoofsCoftKnKrlon CPD 

Cmintitlon 
S«^e



^JOBS
JOBS ENQUIRIES

Gemma Knight 020 7505 6737 gemma.knight@emap.com 
Laura Tilling 020 7505 6803 laura.tiLLing@emap.com 
www.ajplus.co.uk/jobs

R O RECRUrTMEKT 
(RUGftYI LTD

T: (01788)572641 
I: kiRi.shre«v«9rdr»<niitm»n».co.uk 
W: www.rdr«<ruilnwnt.ce4uic

Busy Brighton Office

Requires enthusiastic young 
architect to work on exciting 
residential schemes at a 
practice specialising in design 
and planning. AutoCAD 
experience preferable.
The individual must be 
motivated and have a good eye 
for design.

Please apply with CV and a few 
samples of work to;

PO BOX 3222 
151 Rosebery Avenue 
London, EC1R4GB

Part 1 or Part 2 assistant
Required to join busy, award 
winning Nottingham based 
practice, to work on design 
conscious community based 
projects around the UK.

Applicant should be 
computer literate, 
VectorWorks preferred.

Contact Roger Gooding at: 
Groundworks Architects LLP 
Western House, Western Street 
Nottingham. NG1 3AZ

Tel: 0115 941 7007 
office®groundwo rksarchitecis.co.uk

THE ARCHITECTS'JOURNAL 
1G1 Rosebery Avenue, 
London EC1R4C8

Oitptey advertising 
020 7S0S 6823 
Recruitment advertising 
020 7505 8803/6737 
Advertising fax number 
020 7505 6750

Ref: 0604-19 
Site Layout Designer 
Manchester 
C35-40K 
A large prestigous client « looking to 
employ an expererx:ed Sle Layout 
Designer to compliment their present 
team. The practice speciahses m pres­
tigious residentol developments on a 
small estate or one off basis. The ideal 
carvjidale wiH be aWe to demonstrate 
ability In design and must have good 
technical knowledge. Previous experi­
ence working for a property developers 
or a similar backgmmd^ would be an 
advantage, 
essential.

Permanent

Deadlines
Bookings/copy 5pm Monday 
Artwork 12pm Tuesday 
Cancellations 12pm Monday

AutoCAD lleracy is

www.4*architects.com Tel: 01323 749200
Senior / Junior Technician Manchester / Macclesfietd c£18k • £33,000k 
Since Its tounding in 1983 this practice has developed Into one of the busiest in the 
area with a current live' porffo*o of around tSOprojeets Indoding resiOential. shattered 
housing, Insure, industhal and commerdal. They are currently looking to employ a 
Senior and Junior Technician to |om their teani. If you are profioenl in AutoCAD, com­
mitted to design and have a strong sense of misaon then please cal Quoting.Ref. Q2073 GJO^TGerr’rr'ai

PI«aM contact P>v« SirttWi to dleeuee theee and 
many more aneltlne Joke on: 

Tel; 017ae 0I27SO 

Mobile; 07010 ezdose 
emaS: dave.amith#deeervlca.oo.uk

Buckln^hamehire Vacancy 
Technician or Technologist 
Vac ref 0604-001 
Permanent
My client Is an exciting, expanding practice with 17 staff in their 
Buckiiwhamshire operation and lOO throughout the UK. dealing with projects 
in the detail. Residential and Commercial sectors. Continuing success means 
that th^ now need to recruit an enthusiastic Technician or Technologist to 
join them. In exchange for your skills the company can offer you a varied 
workload, the opportunity to run your own Jobs and tJie chance to work as a 
dose knit team.

Projpct Architects Central London Excellent Salary Potential
Urgently required 2« Senior Architecte with 3-5 years experience. This post wiK primarlijr be to work 
on some prestigious retail fit out projects. Duties wiH be varied from initial feasibmty studies right 
way throL^n to completion. The role will involve liaison wth client representatives on a renlar M 
This is a permanent position and wSI be both chalenging and rewarding Re' 3T(M (Philipi

cC28k - £36k
An excitirvg arx] challenging position which Involves runntvg your own protects and includes a vaneiy 
ol commercial and reskl^^ schemes, working cAisely wmt the clients and design team. If you have 
S years plus experience in the residential or commercial sectors, are proficient in AutoCAD with a 

Ige of current buldmg regulations and would like firther your career with a friendly : '7 tfce then please call me for more information Re' 3403 (Ph lipi

the

Saffron WaldenTechnicians x 2

andknowled 
mic prac

Architects £AAE Plus BensBirmingham
Due to continued expansion my ckent is looking to recruit ouakfied and talented Architects to joei their 
team. A great opportunity to hone your exceleni design, lechnical and communication skies on high 
quakty projects. ExceUeri prospects and salary is oBwed in return Ref G2075 iGemmei

We have over 54 Contract • Freelance Posts PAYE - LTD Weekly vj 
Please call or visit our web site for the latest vacanciesNewly Qualified ArohHM 

^ Experitnced Part II AMMMit
RitRTJjobs@4-architects.com

Reiach and Hall ArchitectsApgHcanta with snthueleain and a 
oemmKmenl lo 

•nvtronmenlal euetalnabMiy 
welco^nedi t We require experienced project architects and part II assistants with 

excellent design abilities to join our team to work on a range of 
projects.

We are an equal opportunities employer.

f t
YadorWerka wRh 30 ■kINs EaatntM

t I PMaM apply wNh CV and wamplaa 
of wetk ts KKM Arehllaetat I Please write enclosing cv and examples of work to;

Lyle Chrystie, Reiach and Hall Architects, 6 Darnaway Street, 
Edinburgh, EH3 6BQ or e-mail to - employment@reiachandhall.co.uk 
including pdf examples of workIII

Here’s the plan
Go to barkerross.co.uk. Search the many opportunities. 

Apply on-line and fast-track your career. Simple

O BARKER ROSSRECRUITMCHT



CAREER PATH
AHEAD
CLOSED_

The dedicated recruitment website for:

careersin construction
•-construction.Cum'.vww.caro::

Find your way to a new job with Careers in Construction. Completely rebuilt, the new Careers in 
Construction website will direct you straight to the latest job opportunities in your profession.

It's easy to find the job you want with Careers in Construction. Our powerful new search options 
and job alerts make sure you don’t miss any of the 1,000’s of job opportunities added to the 
site each week, while new sections such as international jobs open up a world of possibilities.

Avoid diversions, go straight to 
www.careersinconstruction.com



aHighland Housing Fair

Co-ordinatorV.

18 MONTH FIXED TERM 
APPOINTMENT £35,OOOp.a

HIGHLAND
HOUSING
ALLIANCEDirector of Client Services 

Salary £35,000 - £40,000 depending on experience

The Royal Incorporation of Architects in Scotland (RIAS) is 
seeking a dynamic business development manager for the role 

of Director of Client Services, to develop and manage the 
RIAS's advisory service to clients, including the RIAS 

Consultancy division.

With a focus on managing a portfolio of consultant and 
contractor selection procedures on behalf of clients, you will 
also develop design competitions and liaise with a wide range 

of external bodies.

The Highland Housing Alliance is an innovative development 

company set up by the Highland Council and other partners, 

in order to assist with the provision of housing in the Highiands.

One exciting project is the development of the Highland 

Housing Fain which will run in 2009, and aims to demonstrate 
the best of innovation, design and architecture in the Highlands.

It is hoped that the Fair will become a binennial event in the 
Highlands and there is the opportunity for the right candidate 

to have a continued role to evolve the success of the 2009 Fair

We need someone widi vision, enthusiasm and a pasaon 

for quality in order to help us make die concept of the Fair 

a reality.You should ideally have an architectural qualification, 

experience of housing development and a sound grounding 

in die commercials of pnvate and puWic sector housebuilding. 

Secondments from architectural practices from expeherxed 

architects who want involvement in this prestigious and ground 

breaking project are particularly welcome.

A thorough knowledge of procurement best practice in the 
construction industry is required, as well as an understanding 

of the issues facing architects in practice.

To apply send CV and letter by 18 April 2006 to: 
Mary Wrenn, Chief Executive, RIAS, 15 Rutland Square, 

Edinburgh, EHl 2BE
For more information and an application form, please 

contact Nancy Forsyth at the Highland Housing Alliance on 

01463 702696 or email nancy.forsyth@highland.gov.uk 

Closing dace for applications will be die 12ch of May.

For more information and/or an informal discussion 
please contact Maureen Goodfellow on 0131 229 7545

R D RECRUITMENT 
(RUGBY) LTD

T: (01788) 572841 
E: kitn.shiMva>id»«.r\ittiiwMt.co.ufc 
W: www.rdre<ruitm»nt.io.uk

INTERCONTINENTAL
HOTELS GROUP

Development Architect — UK Based Ref; 0604-18 
Architect 
Manchester 
Up to £25p/h 
Contract/P ermanent 
A pianntng arx) design consunancy is 
seeking a Ocsigr-Led presentation 
Architect to work from thair 
Manchester based office. The practice 
currently supports a number of the 
mator house bu4ders on luxury houaung 
and apartment devetopments. arxl 
expenerx;« wrthm tbs sector wouU be 
a bonus. This is a Contract position n- 
tialfy. ^though it coufd go Perrrunant 
tor (he right persort.

We are seeking two enthusiastic and highly motivated Development 
Architects to work in our EMEA Technical Services team.
Successful candidates must be able to think creatively, develop effective 
solutions and work to strict deadlines. The positions will be based in our 
Windsor office and will involve work on projects in the UK and across Europe. 
Applicants should be ARB qualified and have a minimum of 2 years post 
qualification experience and should be willing to travel regularly.
Experience of branded hotel design is essential, and a second European 
language would be desirable.

Please send C.V. with some examples of previous work to: Laura Shields 
InterContinental Hotels Group, 67 Alma Road, Windsor, SL4 3HD or 
laura.shields@ichotelsgroup.com To advertise here 

please contact 
Laura Titling on:
020 7505 6803 

Email:
laura.tiUing@emap.com

0
CROWNE PLAZAINTUCONTINENTAL

www.ajplus.co.uk/jobs



RIBA Appointments Recruitment Agency of the 
Royal Institute of British ArchitectsNET

Job Running Architects - Centra) Manchester
This sticce^sfuf turn of architects and interior designers is now building a reputation in resKlential 
development and urt>an design This woukl be a great time to r‘in this Afianding practice and offers the 
opportunity to develop job running experience on interesting medium sized urban projects. Candidates 
should be 3-5 years post quairficalion and hopefully have some listed building expeiience.

Project Architects and Part 2 Assistants - Liverpool Street, London JOB REF 0944 
Exerting roles are on offer with this expaixting firm that is currently around 35 f>eoplo. The firm works on both 
commercial protects that are predominantly banking refurbishment schemes and large scale residential 
developments. There is also an opjiortunity fnr an experienced job lunner to work on an interesting 
lesklential schemtrm Devon that will involve 2-3 days a week being sfxjni on site. The jHactice uses 
Aiitocad

JOB REF 0946

DIRECTORY
ArcMects~onMne,cauk

V
tfte leatSnfi areMectuntJob sAr

www.amsa.co.uk

o KOS)

To register for these arxj a wide selection 
of other vacarKies please email your CV 
lo the address of)posrte.

T +44 (0)20 7496 6371
info ri'ribaappointments.com
www.ribaappointment8.comc Aifiot 1 uu

«»nvm-n tu «< n n^>i is iw smiih

ni>w.cktBibertifaui»actam.ra.BkA
If you are looking for practical, hands-on experience with 

medium sized projects:

Part 2 Architects with some experience required
For busy practice in Holland Park, W11. Salary dependent on experience.

Contact Peter Tlgg or Satish Patel PTP Architects Ltd on 020 7221 5568 
Send CV by fax on 020 7229 8771 or email on mail@ptp-architects.com 

www.ptp-archi1ects.com

www.d^setvice.co.uk

Are you an

Outstanding

Performer?
streai^ ,co.uk

matchtech • Project Architect
• Architectural Technicians 

Excellent Salary package 
available.
CYs in confidence to:
David Freeman 
TOR. 5/6 The Crescent 
Plymouth. PL1 3AB 
Tel: 01752 252533 
Email: plymouth@tqr.co.uk

wwyy.mdlcht».‘ch com

Architects
Oprotecharchitecture.co.uk 

0645 230 77601

Architect
RBYL required to Join expanding practicE with varied prefects.

If you have excellent design skills and CAD experience 
(ArthiCAD preferred) we would like to hear from you.

please apply with CV to David Eiavis at 
DJD Architects. 2 St Chvrald’s Road, Worcester ,WR1 1H2 

www.djdajchitects.co.uk

AFchitectural Appomtmems WWW.rbyl.COin

TQR vrww.tqr.co.uk

www.rdrecruitm0nt.co.uk

aaWWctvedWi—itii rwe •sssSIVwww.siv.co.uk

For
Advertising 
Enquiries 
Please Contact: 
Laura Tilling 
0207 505 6803

We are tooking for experienced Building Services Project Managers to assist in the construction and fit out of new 
stores, extensions and refurbishments. The role will include project management of the building services 
comprising Halson wHh building design teams, main contractors, sub contractors, direct suppliers and internal 
departments. The successful candldafe will attend regular site meetings, co-ordinate the activities of various 
parties, run the projects smoothly and ensure all building services programme and budget targets are achieved. 
A working knowledge of health and safety and good communication and interpersonal skills are essential for this 
position. Working alongside senior management this role provides excellent opportunities to develop within the 
organisation. Applicants must hold a Degree/Diploma In Building Services Engineering with a minimum of live 
years' experience In all aspects of building services.

Email:
laura.tiUing
@emap,com

The positions are permanent and Dublin based.
To apply,

please send your CV, stating the position of interest to:
Head Office Recruitment, Dunnes Stores Head Office, Beaux Lane House, Mercer St. Lr., Dublin 2. 

or apply online at: www.dunnes8tores.com

DUNNES STORES
BETTER OPPORTUNITIES I BETTER FUTURE



A Clerkenwell based job agency 
set up by Architects for Architects

Avery Hill Campus

The School of Architecture and Construction is a large, vibrant 
multi-disciplinary School situated close to the heart of the 

Thames Gateway. With a wide array of undergraduate and 
postgraduate programmes across the built environment 
professions, the SchtMti has great strengths in full-time, part-time 
and international distance learning modes of study.

We are now in a position to make four new appointments in the 
School:

beqpd«
Ref:00425/A5 Senior l.eiiurcr in Architecture

Senior Lecturer in Building Surveying &
C nnsiruction Technology

Senior Lecturer in Construction Project 
.Management

Senior I.ecliirer in Urban Regeneration & 
Design

nl*rior efc-Ogners' F95.000 CSO.OOOpo 
On* of London's meet prosSigious orchitoclurol pracKcos or* looUng for 
wyrioncod wchiUttA, osastanH > InSortor dodgnors Ip wortc on somt of 
Iholr tnocf ombMous sdwmts to dot*. Currant protacts induda a ravoMtonory 
M unt suatolnobta houaing schama using a navw 'oco-twr systam & o high 
fashter^Mastyfe ouHaf incorporating o cool bar a cotwatk In Monchastar. 
CwcaHant oppor^jnlty tor archWocts tooMrrg to nm lhair own tiigti piutia [ob 
ft for OfaMonts rvonling to do thair Port ■

Ref;00407/A5

Ref: 00426/A5

Ref: 00406/A5
guru for rnoior dengn proctict.-> £50,000 - CAS.OOO p aKiJki

A Mitwiic pTOCito oMOO hn S¥H boidng for o mriof t»chntefl* monogtr
to insplw, odytsa ft rnantor lhab highly tqiantad dssign taoms. Currant prcjacts 
induda a rr*tad-usa ratal/rasidaraief protact ft o svpar-aitdua^ naw 
buU oportmanl achartta In Cantrol London frxonMrating two C40m 
pentheus# oportmanht

These new posts will conirlliute to the work of the School across 
the teams:
• Architecture & Urban Design

• Construction Management

• Communication Media for Design 

■ Landscape & (>arden Design

• Property. Ilmising & Regenerulioii

You will have the opportunity to contribute to the School’s 
research and enterprise activities, and where appropriate to the 
work of the Urban Renaissance Institute, a collaboratively funded 
venture supported by SEEDA and the University.

The School is committed to providing graduates with all the skills 
they need to enter and flourish in practice. Our students who 
come from the UK and from all over the globe are often mature 
and many enter our professionally validated masters’ programmes 
from non-cognate backgrounds. Undergraduate students have a 
vital opportunity to develop their own disciplines whilst taking 
some courses with others from many other disciplines focusing on 
issues such as cultural context, green engineering and 
environmental sustainability.

If you are enthused by the idea of working with us and our 
educational, professional and industry partners, to improve the 
quality of entrants to the built environment professions and to 
enhance the knowledge and reflective practice skills of existing 
practitioners, we would like to hear from you.

Salary scale: £.^2.024 • C40..LV4 per annum inclusive.

W’e aim to be an equal opportunities employer and welcome 
applications from all sections of the community.

To obtain further particulars and 
an application form visit our 
website www.grc.ac.uk, email 
Jobs@gre.ac.uk or write to the 
Personnel Office. University of 
Greenwich. Avery Hill Road.
London. SE9 2UG quoting the 
job reference. Applications 
should be returned by .‘i.OOpm on 
Friday 21 April 2(H)6 for 
Ref: 00406 & 00407. by 5.00pm on 
Friday 28 April 2(K)6 for Ref:
0(M25 & 00426.
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your next 
career moveL'-ad Architect 
to £S0k pa
Senior Architect position to lead the design team of 
a market-leading multidisciplinary company. Design 
and co-ordination skills essential. A range of 
large-scale pharmaceutical and industrial projects 
are currently on site all over the UK. some at over 
£70million in value. An excellent package including 
car, pension and healthcare awaits the right 
candidate.

Archit«'Ctural Trehnicians 
to £22 hr
CAD positions available with a large nnullidiscipli- 
nary company, working on a number of pharmaceu­
tical. industrial and process projects. Both 2D and 
3D skills are important and a working knowledge of 
ADT 2005 would be very useful.

Architi'ct 
to £40k p.a.
Our client is a small and increasingly busy 
architectural practice, with a number of large, 
nationally-based hotel and commercial projects 
Candidates should be fully RIBA qualified and fluent 
with AutoCAD. An excellent opportunity to 
progress with a growing and ambitious company
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KPFTeignbridge is a delightful part of South Devon, wlh 
easy access to the coast, countryside and nearby city 
facilities. The Council has a can-do attitude and you 
will join a strong and supportive team. We offer flexible 
working hours, a good working environment, generous 
leave and final-salary pension.

Requires motivated Project Architects

for a r>umber of existing and new tong term projects in the UK and Overseas. 
The successfol applicants will be based in our London office and must possess 
a relevant architectural degree and a minimum of 12 mor>ths expenertce and 
have excellent drafting, design and drawmg skills Large scale project 
experience is hk^ de»rable as is knowledge of the necessary and relevant 
building codes, practices and regulations. MicroStaflon skills are advantageous.

PRINCIPAL ARCHITECT
£30,843 to £32,487 per annum plus 

essential user car allowance
This interesting opportunity will be to lead our small 
architectural services team, who are Involved in a wide 
range of civic, leisure and other projects for the Council 
and external partners.
We seek an Architect with significant post-qualification 
experience, flair and enthusiasm for quality and value.

For details and application form, please see 
www.teignbridge.gov.uk/vacarKies email; 
jobs@teignbridge.gov.uk or call our Personnel 
answerphone on 01626 215132.

We welcome applications from all sections of 
the community.

Please apply by 28 April 2006.

Salary: £20 - 25,000 deperrding on experience

CVs should be sent by post or email to:
HR Oepanmeni
Kohn Pedersen Fox Associates (International) PA 
13 Lartgley Street 
Lorxton WC2H 9JG 
Email: career5@kpf.e0m

o , Teignbridge
COUNCIL 
Devon

ww.t*ttnbrtdB*.tov.uh

DISTRICT
South

RPS
Reporting to the Director of Architecture and Urban Design, 
the successful candidate will have an honours degree in 
Architecture and a Masters Degree (or equivalent) in Urban 
Design with 5 to 10 years experiefKe in major urban projects.

An attractive remuneration package is on offer to the suitable 
candidate. Full role profile for this position is available at 
www.dublindocklands.ie

To apply, please send a comprehensive CV. preferably by 
e-mail, to: HR@dublindocklands.ie or to HR, Dublin Docklands 
Development Authority, 51-55 Sir John Rogersons Quay. 
Docklands, Dublin 2, Irelartd.

Opportunities for Urban Designers, 
Architect/Planners & Landscape Architects

Southern Oxfordshire
Attractive Salaries + Benefits

RPS « seeking to recruit a number of enthusiastic aivJ imaginative 
desipKrs to join an expanding multi-disciplinary team to work on 
new and exciting projects ranging from greenfield urban extensions to 
large-scale urban regeneration projects throughout the country.

Ideally you will hoW a depee in town planning architecture (at least 
Part I) or landscape architecture (at least Pari 3) and a relevant urban design 
quiification. An ability to use AutoCAD, Vectorworks and/or Photoshop, 
along wiyi at least 2 years relevant professional expenence. is pneferable.

For full details, please see: www.joinrps.com and select ‘Oxford' 
as the locatKjn.

To apply, please send your CV. covenng letter with salary details 
and examples of work to:
Jane Wheatiey, RPS Group Pic. Unrt AI,
Lowfields Business Park, Elland HX5 9DE 
or by ennail to recruitf^jolnrps.com.
We arc an equal opportinws ernpio^v

DUBLIN DOCKLANDS

COURSES

AutoCAD Courses
• Personal Tuition: the fast way to learn
• Courses tailored to your requirements
• Training by experienced CAD architect
• Daytime or evening courses available
• 2-D & 3-D AutoCAD drawing service
• Central London location
020 7266 2506, 0791 5652057 dp_archOyahoo.com

CAD Training ServicePlanning, Transport and Environment



^CLASSIFIED
CLASSIFIED ENQUIRIES
Lucy Herdsman: T 020 7505 6873 F 020 7505 6750 
lucy.herdsman@emap.com
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3dd.co.uk
BULLFROG 

MODELS LTD
qflic

MODELS 3D Visualisations
Architectural Models +Contact

STAN AUBERTIN

20b Tower Workshops 
58 Riley Road. London SEl 3DG 

Telephone: 020 7594 7866 
Facsimile: 020 7394 6798

7-

PIPERS U20 7377 6127 : f*u,i iic--dclb.coni www.liicmudtils com

PIPERS
FOOKS

CONCEPT, PLANNING & MARKETING

FOR ALL YOUR MODELMAKING NEEDS, 
CONTACT CARLOS SOUSA.

CONCEPT, PLANNING A MARKETING
PIPERS MODELS LTD 
37-35 eeVENOEN STREET, 
LONDON N1 6BH

FOI AU Tout MOOCLMAKING needs
CONTACT STIFMIN FOOKS

NfEDS FOOKS LTD
UNIT }. CAFIL CLO». lEACON KO.
ASHE0*0 KENT TN23 ACT020 7250 0530

STUDIOOPtPEflS.CO.UK
www.pipers.co.uk

01233 63 68 68
STUOIOeflFUSFOOKS.COM
WWW.flfUSFOOKS.COM



MODEL MAKERS

COMBER For all 
enquiries 

please call 
Wesley or John 
01892 835051

tpa020 8533 6592MODELMAKERS
LONDON • MAIDSTONE • INVERNESS

TcoMdgeKBnt

tpomodeknakaacom

Emal:
cfealMlv€>tparrKK3eto.fF9eeerve.co.uk

Mcxlelmakers

NETWORK

Visit our new website - 22 years in the making

www.networkmodelmakers.com
www.combermodels.com combermodels@btconriect.com

mail@networkmodelmakers.comTel; 020 7243 18163D COMPUTER VISUALISATION



3D COMPUTER VISUALISATION

3d visualisation

iwww yy ate a ncpmopa^ics^l^k'
u

To advertise here please contact 
Lucy Herdsman on; 020 7505 6873 
Email: lucy.herdsman@emap.com

SURVEYORS

20e Blythe Roed. 
Hammersmith, Lonoon.

W14 OWS 
Tel: 020 7610 4132 
Fax; 020 7610 4142 

email: irfoOmetroplans com 

vwAMmetTopian8.com

Land & Measured Building Surveys 
EstaMs/ied 72 years Iff

PRINTING SERVICES■ Measurer} Buildng Surveys
■ Setting Out
■ Tcoograptiica Surveys
■ GPS Surveys

Land and Architectiirol Sur/eyors
YOUR CHOiCMFOk All >VUR SURVEY NFE[>S 
%)KuUsin|; in

Tepofrapkical Sarvrys - Tor lir^ 2nd vnull 
s^alc aimys imi^ the blest high accuracy 
ruhucK ui&trunvciuaiion usdG.F.S. 

AjxhiieciiiraJ Surveys ' For |^ans and 
devaiKMts usmy SurBuild buiidmg survey 
softwaic

Lltiliiy Surveys - Fur drain;^ and locanim of 
all lutdergiound uulity services. 

flMMgranacuyr - For accurate .40 models of 
building facades, pipe works and areas of 
difficult access

Kingsland Surveyors Uniied 
Bridge Chambers 
Bri^c Slieea
lealberiiead 
Surrey KT22 8BN 
TeL 01372 3620S9 
Fax. 01372 363059 
e-mail
wtbsilc - (vsvw.kianlanilsucveyors.co.iils

Drawing Issue Service
Email your CAD drawings & 
we will print & issue tor you

Large Format Scanning
Scon to tiff, pdf, dxfapr services T44<0) 208 447 «2S$

land & measured building surveys 
laser scanning & visualisation

mail@aprservices.net
www.aprservices.net

pen map hand hcM computers

www.digl8cans.co.uk
odm)n#d)g)tcons.co.uk 

01992 441516POINTOOL5 VIEW
pomtcloud 6 model viewer wvnv.pointools.cofn

PERSPECTIVES
measured land and building surveys DAVID HOARE

|iMiiMM|Mimm|iiiiimi|iniiiiii|iiiiMiii| ARCHITECTURAL ILLUSTRATORmail^lungslandsurveyDrs.co.iaV

to: el

the true measure of excellence
•1' I,..^111' 11

HAND DRAWN

-PERSPECTIVES
TEUFAX 020 0852 7508

t 020 8543 8884 e lnfo@callidussurveys.co.uk 

w www.caliidussurveys.co.ukf 020 8543 6664

PLANS-SECTIONS-ELEVATIONS
the only professional survey practice specialising in measured building surveys for over 35 years

Michael Gallie & Partners 1 New Concordia Wharf, Mill Street, 
London SEl 2BB www.michaelgaHie.co.uk

Chartered Measured Building Surveyors ©:020-7394-iiii ©:020-7394-2499 RICS
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Concept sketch for Price’s Candle Factory Phase Two 
By Alan Camp of Alan Camp Architects

AJ 13.0A.0658



PRODUCTS Respond to these panels at www.ajplus.co.uk/ajdirect
Readers may also obtain information about these products by filling in the enquiry numbers on an AJ enquiry card. 
Advertisers wishing to promote their products on these pages should contact Lucy Herdsman on 020 7505 6873.

AJ ENQUIRY 201
Go with the Flow is an organically 
inspired new carpet collection 
from MiLliken with designed-in 
flexibility to work around the 
contours of any space with 
comfort and ease. The range 
evolves Milliken's structured 
industrial mesh theme into 
something much softer, with 
more organic forms and textures.

STOAKES SYSTEMSMILLIKEN AJ ENQUIRY 202
Atkins has used Kalwall 
translucent cladding on the 
Highways Agency's new control 
centre in Warrington. Kalwall 
means the architect has neatly 
solved the problem of 
maximising natural daylight 
while retaining privacy and 
security. Call 0208 660 7667 
or visit Mww. stoakes .co.uk

EATON AJ ENQUIRY 203 METALTECHNOLOGY AJ ENQUIRY 204
Ability to meet a tight 10-week 
deadline won Eaton the contract 
to supply a 5MV/A packaged 
substation for Liverpool’s new 
£70 million Met Quarter retail 
development. A12.4m-long 
substation was built at Eaton's 
Birmingham factory and 
supplied to the site, being 
lowered into position by crane.

Using its high-performance 
curtain wailing for the three 
storey, two-unit building on 
Europe Boulevard,constructed 
by Bowmer and Kirkland, Metal 
Technology provided a stunning 
grey/green facade for the 
2,300m^ town-centre office 
development fabricated by 
Anaco Systems.

AMBASS-A-DOOR AJ ENQUIRY 205
Ambass-A-Door, one of the UK's 
leading manufaturers of high- 
performance, fully finished 
joinery, has launched a new and 
innovative Twin Fully Reversible 
Mock Sliding Sash window. The 
new window offers the aesthetics 
of a traditional sash design with 
the added benefits of ease of 
cleaning and secure locking.

CLAXTON BLINDS AJ ENQUIRY 206
Claxton Blinds is one of the 
leading commercial window- 
blind companies in the UK, 
specialising in interior window 
treatments for any requirement. 
Notable projects include Tower 
42, the Canary Wharf Tower and 
the CitigroupTower. Phone 
01727 840 001 or visit www. 
claxton-blinds.com

m.

/

INTERFACE AJ ENQUIRY 207
Refreshed with new colours 
and a yarn that hides dirt more 
effectively. Palette 2000 from 
Interface sets the standard as 
one of the best plain cut-pile 
carpet tiles on the market; one 
that has a 20-year track record of 
performance and cost effeciency 
supported by millions of square 
metres that have been installed.

MARSHALL-TUFLEX AJ ENQUIRY 208
Marshall-Tuflex has contributed 
to Hanson’s new development of 
a two-storey house in the 
grounds of the Building Research 
Establishment at Bucknall Lane, 
Watford. Marshall-Tuflex 
supplied one of its own 
Rainwater Systems for the 
project, via stockist Eurocell 
Building Plastics.



Levolux
More Inspiration

Plot 6, More London - Foster & Partners - 
lOOmm Aluminum Tubes and Steel Support StructureInspired by architecture, Levolux innovates, from state 

of the art aluminium aerofoil fins to internal shading solu* 

tions. Light, heat and glare - all controlled by effective, dis­

creet and often unique, solutions. Harnessing the emerg­

ing possibilities of building technology, Levolux pushes the 

boundaries to achieve your vision. ENQUIRY 12 ON CARD
www.ajplus.co.uk/ajdirect

BRISE SOLEIL •AEROFOIL FINS • LOUVRES • EXTERNAL BLINDS • INTERNAL BLIND


