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How many shades of green

Count the black dots.

Re
For roofs tha^ worth a

Introducing Redland DuoPlain - an interlocking, large format tile

that looks like two traditional plain tiles. It not only looks natural, but

it offers better coverage, faster completion, less weight, less waste.

less cost, and allows you to go to a lower pitch (25°). ft comes in a

complete system (including ventilation tiles and fixings) and carries our

15-year Roof System Guarantee. Weatherti^t. All-indusive. No trickery.

You know you can always count on a Redland roof.

If you haven'1 worked out the illusions yet ») There s onfy one 2) Haven't a ckie. 3) We can't count them either. (Sometunes even we don't have aV the answers) 4) There are fist sixteen tiles
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Btj Isabel Alien

for cudi practice. Many that did make the 
grade were returned to sender, adorned with 
Post-it notes bearing instructions such as:‘Delete 
“negotiating a new symbiosis” and replace with 
"Thames Gateway.”’ Or simply:‘Delete text.’

We have been even more brutal in the 
feature in this week’s AJ, which doubles as the 
exhibition catalogue.We have published just 
one project by each of the 40 Under 40, and 
a dramatically edited version ut that.

Wc have sought to produce an engaging 
and accessible overview of the generation that 
is as talented and eclectic (and us sporadically 
verbose) as those architects who are currently 
in their prime.To make the comparison for 
yourself, visit the V&A, where AJ Corus 40 
Under 40 is on show alongside an exhibition 
that celebrates 10 years of the Stirling Prize.
77it»sf u4io prrfer their information in a slighlltj less 
edited form can access the 40 Under 40 practice uvhsites 
in their entirelif u’uii'.ajplns.co.uk/40undeT40

Next week sees the opening of the AJ Corus 
40 Under 40 exhibition at the V&A Museum. 
Inevitably some will feel that this contemporary 
incarnation lacks the substance of its precursors, 
held at the RIBA back in 1985 and 1988. And, 
in a very literal sense, they will be right.

The exhibition's content has been subjected 
to u particularly vicious editing process. The 
40 Under 40 shows of the 1980s were, to o 
certain extent, self-curating, in that each entry 
was occepted as a ready-made exhibit.This year 
we have been unapologeticallg interventionist. 
The AJ spent an illuminating morning with 
Michael Snodin of the V&A, who thought that, 
for the most part, the entries were too bitty or 
too baffling to be shown as they were.This was 
no reflection on the quality of the work - simply 
his expert opinion on what w'ould communicate 
to a wide audience in a museum setting.

in a bid for clarity and simplicity, the 
original six boards submitted were culled to four
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Ari Versluis, a photographer based 
ill Rotterdam, look the cot'er shot 
of the 40 Under 40 picnic. His 
ii’ork has been featured in iD and 
Vogue Hommes International.

Tim Soar, u4io may be familiar 
to readers as the photographer 
of the A J's hi Practice shots, 
has taken all the 40 Under 40 
practice portraits in this issue.

Clive Richardson, who urole 
the article on cantilever staircases 
on pages 208-210, is a structural 
engineer and technical director 
of Cameron Taylor Bedford.

communications
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A SUBSCRIPTION 
TO THEAJ GIVES 
FREE ACCESS TO 
ALL OUR ONLINE 
SERVICESR18

FRANK GEHRY As of today, all 
our web services are 
running. They include:
> Six breaking news 
stories a day at
WWW.ajplus.CO.uk/news
> A database of more 
than 400 buildings at 
www.ajspeciflcation.com
• Competition 
information updated 
weekly at www.ajplus. 
co.uk/awardscomps
• Online diary at 
www.ajplU8.co.uk/diary
• Building regulations 
at www.ajplus.co.uk/ 
buildingregs/uk
• Discussion forum at 
www.ajplus.co.uk/forum
• Latest jobs at 
www.ajplus.co.uk/jobs
• Building element 
costs at www.ajplus.
CO.uk/costs
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Go to www.ajplus. 
co.uk/subssignup or 
call 01858 438 847. 
Subscriptions cost 
£129 and include:
• 47 issues of the AJ
• 12 issues of 
AJ Specification 
(previously AJ Focus)
• Full access to 
ajplus.co.uk and 
ajspeciflcation.com
> Daily email news alerts
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FOSTER HITS HOLLAND 
Foster and Partners has started 
on site with this scheme for 
the Vivaldi urban quarter of 
Amsterdam. The 87m-high 
24-storey headquarters for 
ING Real Estate is one of 
several office towers located 
at the eastern gateway to the 
development in Zuidas, in the 
south of Amsterdam.
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ARCHITECTS SCOOP GONGS IN QUEEN'S BIRTHDAY HONOURS LIST 
This year’s Queen’s Birthday Honours List features a select few figures 
from the orchitectural world. Perhaps the highest-profilc figure to pick 
up a gong is Richard Russell, who receives an OBE for his work as 
a commissioner with the Royol Fine Art Commission for Scotland. 
For a full list of recipients go to WMw.ajplus.co.uk

ARCHITECT-ARTIST EXHIBITION PLANNED 
The Association of Consultant Architects (ACA) is launching 
Vision 05: Art by Architects - an exhibition to showcase the 
work of the country’s architect-artists. Paul Davis, president 
of ACA, claimed that ‘there are lots of talented artists lying 
low in the architectural community’.The exhibition will be 
unveiled later in the year.

HOK ABERDEEN PLAN SLAMMED
HOK International's nuistiTplon 
for the Bon Accord Quarter 
in Aberdeen has received the 
dubious honour of becoming 
the first scheme to be mauled 
by Scodond’s new design 
review ponel. Board members 
of Architecture and Design 
Scodand, set up os the country’s 
equivalent to CABE.slanuned 
the ^150 million city-centre 
project for lacking un’urban 
or architectural vision’.

SCHOOL KITCHENS EXPANDED
UK schools may be forced to 
call in architects to overhaul 
their kitchens as a result of 
Jamie Oliver’s campaign to 
improve children’s diimers. 
Merton Borough Council 
is already looking at hiring 
an architect to help expand 
16 of its kitchens - which 
are too small for the on-site 
preparation of fresh food.

MAKE POSTS WIN IN MAILBOX COMPETITION 
Make Architects plans to open a Birmingham 
office after winning the race to build this ^60 
million landmark in the West Midlands city. 
Ken Shutdeworth’s practice beat Associated 
Architects, Marks Barfield, D5, Glenn Howells 
and Kinetic AlU to design the final phase 
ofThc Mailbox.
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These stories and more appeared online this week. For breaking news visit www.ajplus.co.uk/news

ARB FIRES OFF SALVO AT RIBA AS Pll WAR OF WORDS CONTINUES
TheARh has launched an attack in the ongoing battle with the R.I13A 
over the board’s stance on Professional Indemnity Insurance. Responding 
to a letter from RIDA president-elect Jack Pringle (AJ 26.05.05), AILB chair 
Humphrey Llogd defended the boards position and condemned the RIBA 
for prioritising‘the interests of a handful of [its] members’.

PARRY UNVEILED AS NEW AA PRESIDENT
The Architectural Association has 
announced that Eric Parry has replaced Eva 
jiricna as president, otter she decided to serve 
just one term.The school has also revealed 
the full election result, which includes Simon 
Allford as a new vice-president.

PROJECTS UP FOR AWARDS 
A totol of 35 projects have 
been shortlisted for this 
year’s British Construction 
Industry Awards. Organised 
by the AJ and the Neu> Civil 
Engineer, the honours also 
include the Prime 
Minister’s Better Building 
Award for the best publicly 
funded scheme.The 
winners will be announced 
at a special award 
ceremony on 13 October.

FEAR OVER NEW SCHOOLS 
English Heritage has 
called into question 
the hitherto untarnished 
reputation of the Labour 
government’s Building 
Schools for the Future 
programme. In a statement 
released on Tuesday (14 
June), the group said it was 
important to understand 
the historic context of 
existing schools before 
pressing ahead with any 
proposed redevelopment.

WILLIAMS IN DANISH COMPETITION
Keirh Willioms Architects is the 
only British firm to be shortlisted 
in a major international 
competition in Denmark.The 
practice will face stiff opposition, 
including Tadao Ando, to design 
the new Moesgdrd Museum of 
Cultural History near Arhus.

STARCK JOINS LEEDS SCHEME
Architectural giant Carey 
Jones is collaborating with 
world-famous designer 
Phillippe Starck on a ‘very 
exciting’residential scheme in 
Leeds.The new apartment 
project has been drawn up 
in collaboration withYoo, 
a design-led development 
company founded by Starck 
and John Hitchcox.

THE NEW AJ NEWS SERVICE 
As of last week all 
AJ subscribers are 
able to view a special 
news service accessed 
online. All the biggest 
architectural news stories 
will be delivered to your 
inbox in the form of 
a daily email newsletter 
and can also be seen at 
www.ajplus.co.uk. And 
every week in the pages 
of the AJ the news team 
will analyse all the 
biggest stories and all 
the most important events. 
You will have received 
a letter from AJ editor 
Isabel Allen outlining 
this new subscription 
package and delivering 
your password to the 
new website.

GLASGOW PLAN DIES
An architectural 
competition for 
a new cafe in George 
Square, central 
Glasgow, has been 
killed offbg the 
council at the shortlist 
stage. Among those 
firms who will be 
disappointed are 
Reiach and Hall, 
and Richard Murphy 
Architects.

CHINESE CITY DESIGNED BY BROADWAY MALYAN 
Broadway Malyan has beaten a field of international 
architects to win the competition to design and masterplan an 
entire new city in central China.The proposed‘waterside city’ 
to the south of Wuhan will house more than 250,000 people 
in an area covering almost 17km^.
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The Home Electronics in 
Architecture and 
Interior Design
Conference

Building the
bigger picture
for London’s
major developers

ednesday 29 jL ie
International Convention Centre, Birmingham

' /

PHOTOMOHTASE

VtSUAUSATION

amihation'

CEDIA is the Custom Electronic Design and 
Installation Association. CEDIA members work with 
architects, interior designers and other building 
specifiers to design, install and deliver smart 
homes, integrating the latest stete-of-the art, 
discrete and reliable home electronic technology.

RHP is i l«»{ling player in (he digital commumcatkms industry. 
Using the latest technology, we create photo realislic 3D images 
in support of planning applications, product launches, research 
and development, feasibility studies and interior design. Our 
interactive presentations and animations bring these images to 
life by adding yet another dimension to complete the picture.

PKSENTATtON

CEDIAwcesiTE.

AMHTEO PLAHNWO IHAOES !

Heme Electronics in Architecture end Interior Design is a one day 
conference presented by expert speakers from ecross the world 
of residential technology.

Run in cor^unction with CEDIA Expo, the only specialist trade event 
dedicated to the fast-growing home technology sector, the 
conference will prwide a detailed understanding of the different 
elements involved in integrating electronics within the home.

Tha confaranca..
10:30 Designing Integrated Future-Ready Homes:

CEDlAt own irttroduction to the rseves end state of the art in fwme 
electronics design ar>d specification. (RIBA CPO eccredrted}.

11:45 That's Entertainment: examines the technologies and tedwriques 
for designing end integrating home cinema end whole house audio 
systems within the febnc of the property

14:00 Let There Be Light: exploree the approaches and benefits of 
sdvenced lighting control in the home. [RIBA CPO eccredited],

15:15 Working With Custom Electronics: offers practical advice for 
architects and interior designers on how the skills of custom 
electronics specialists can best complement their own.

Each session will last for 45 minutes with IS minutes Q6A. 
Sessions are priced at £25 each (all four together £75].
To pre-register and for further detaiie email 
conferenceScedie.co.uk or telephone 01462 627377 
or visit www.cedia.co.uk/expo2005

Th* Exhibition.
See the latest innovabons in the sector from over 100 
manufacturers on display at the International Convention Centre.

CEOIA

Tel: 020 7490 5871
Email: infoQrhp.ca.uk Web: www.rhp.co.uk

ENQUIRY 12 ON CARD 
www.ajplus.co.uk/ajdirect

HERZOG & 
DE AAEURON
AN EXHIBITION

Until 29 August

Free admission

To find out more visit 
www.tate.org.uk

expo B0 2DD5
Th* Europaan Hemv Ttchnotogy Show 

Chaired by The Architecta Journal magazins and supported by the 
Royei Institute of British Architects (RIBA) 

and the Britieh Interior Design Associstion [BIDA].

Sponsored by

C5LUTRON

■ Home Cinema ■ Networking a Security ■
■ Lighting Control e Integration ■ Audio/Video Solutions a 

■ Structured Wiring a HVAC Control a

Sponsored by

Swiss Re AJ BIDA
MODERNIII

TATESupported by
Pro Heiveba. Ails Council of Switzerland

ENQUIRY 13 ON CARD 
www.ajplus.co.uk/ajdirect

ENQUIRY 14 ON CARO
www.ajplus.co.uk/ajdirect



NEWS

A street painter renowned as a ‘chewing-gum 
artist’ was arrested last weekend following 
chaotic scenes in which he forced his way 
on to the stage at an early Architecture Week 
event. Ben Wilson - an artist whose work of 
painted images on discarded chewing gum has 
been featured on television - was ejected from 
the stage by several policemen. The event, in 
which past RIBA president Max Hutchinson. 
Wordsearch's Peter Murray and the AJ’s Austin 
Williams each spoke at Speaker's Corner in 
Hyde Park, London, was an effort to publicise 
Architecture Week. For a longer report, visit 
MWM.ajplus.co.uk

GRAY SUED IN SCHOOL ROW
fly Roh Sharp

of claims and counterclaims 
over the level of support that 
the Canterbury school is 
receiving from KIAD,

Gray’s actions have now 
potentially scuppered a plan 
by his former employer to 
merge with the Surrey Institute 
of Art ond Design, it is alleged.

KIAD is now claiming that 
Grays actions are responsible 
for any loss of revenue that the 
scrapping of the merger plan 
may have caused, or will cause, 
and any toss of reputation 
similarly caused by the failure 
to merge.

The disgruntled institute 
is furthermore seeking damages 
for any future effects that the 
turbulent affair may have 
on the well-being of its staff 
and students, as well as any 
potential future loss of funding 
from the Higher Education 
Funding Council for England.

unlawfully during the period 
of his defection.

This writ was also issued 
with regard to Cirag’s alleged 
misuse of the school’s human 
and material resources, which 
it says breoched the terms of 
his employment contract.

It is alleged that, during 
working hours. Gray compiled 
u list of addresses, phtjne 
numbers, salaries, grades 
and other persona! details 
of Canterbury’s staff 
members, which was tlien 
sent to the University of 
Kent’s vice-chancellor, professor 
David Melville.

In addition, Gray is 
accused of arranging a series 
of compulsory meetings of all 
of his staff at the Canterbury 
school on 23 and 24 March in 
order to discuss the possibility of 
transferring their employment 
to the new Kent school. It is

also alleged that Gray even 
distributed a draft contract 
of employment with the 
University of Kent to KIAD 
staff for them to consider.

To add to this roll-call 
of charges. Grog also faces 
the accusation of allegedly 
sequestering his former school’s 
course literature to use in 
helping to set up his new 
faculty at Kent.

Gray was sacked from his 
post at KIAD in April. Now, 
according to the writ, the 
institute fears it may have to 
close the Canterbury school, 
or moke huge changes to it, 
after all but three staff left, 
or plan to leave, to join Gray.

The institute is also seeking 
an order compelling Gray to 
return any of its property that 
he still has in his possession.

Gray’s controversial 
departure came amid a series

Professor Don Gray, the 
academic wlio set up u rival 
architecture school under the 
noses of his former employer 
is facing a High Court damages 
claim for at least /)3(K),(K)0, 
it has emerged.

The compensation claim 
against Gray cites allegations 
of trespass, conspiracy, breach 
of contract and deliberate 
attempts to poach staff.

As has been previously 
reported in the AJ (AJ 07.04.05), 
Gray left his post as head 
of Canterbury School of 
Architecture in order to set 
up a school at the nearby 
University of Kent.

Now, according to 
a High Court writ doted 
20 Mag, the Canterbury 
School of Architecture's parent, 
the Kent Institute of Art and 
Design (KIAD), believes that 
Gray acted dishonestly and

9AJ 16.06.05



NEWS IN PICTURES

ARCHITECTS JUMP IN 
WITH CONEY DESIGN

A team comprising four young 
British-based architects 
has won a top international 
design competition in the 
US. Kevin Carmody, Andrew 
Groarke, Chris Hardie and 
Lewis Kinneir, who are all 
former David Chipperfield 
employees, saw off more 
than 850 competitors from 
46 countries to win the right 
to design a new pavilion for 
the famous parachutejump 
at Coney Island, New York.
The pavilion aims to create 
a new attraction adjacent 
to the parachute jump - an 
extraordinary iron structure 
built in the '40s to simulate 
the parachuting experience. 
Carmody, Groarke, Hardie 
and Kinneir’s designs include 
a matrix of lightbulbs rising 
9m into the air. which should 
complement the 76m tower. 
The windows that puncture 
the building are placed 
strategically for views looking 
up to the jump, back to the 
city and out to sea. Internally, 
the scheme will include a 
large gallery space, shop, cafe 
and restaurant. The project is 
key to New York City's efforts 
to regenerate Coney Island, 
an area that was once an 
enormous thriving fairground. 
The Parachute Jump Pavilion 
competition was run by the 
Coney Island Development 
Corporation in conjunction 
with the Van Alen Institute, 
a US design charity.
Btj Ed Dorrell

(

»%•»j
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1. Plans for the pavilion
2. Views of the jump
3. Regeneration at Coney 
Island, New York

2.
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NEWS IN PICTURES

1.

FACILITY TO REVAMP DERELICT RAILWAY ARCHES

London-based practice The Facility has won an irttemational contest 
to transform the capital's neglected railway viaducts. The scheme 
from the Southwark firm to overhaul derelict arches around London 
Bridge was named as the winner of the ‘Light at the End of the 
Tunnel'competition at a ceremony on Wednesday night (15 June). 
Sponsored by the Cross River Partnership and commercial landlord 
Spacia, the 'imaginative linear park' design saw off 53 entries from 
six countries to scoop the award. The proposals centre around a 
new green strip of parkland that will attract pedestrians through 
the ‘unattractive, depopulated tunnels'. This park will be planted 
with trees and grasses that can thrive under low LfV light levels 
and the front of the arches will be revamped with a new caf^/bar 
and performance space. Kiosk-style retail units will be carved into 
the wall of the railway arch and will be powered by 'piezoelectric 
vibration sensors', which can convert train movement into electrical 
current. The runner-up designs, by FXV, Carey Niemen Architects 
and Lewis & Hickey, will go on show with the other shortlisted entries 
at a restored arch in Wootton Street from 22-25 June.
By Richard Waite

2.

1. The scheme will attract 
pedestrians to the disused 
railway arches
2. A new park, caf6/bar, 
performance space and 
retail units are included 
in the design

AJ 16.06.0512



PFC COROFIL 
ON THE SHOPPING 
LIST SINCE 1962
All kinds of retail buildings, from the Bull Ring in 
Birmingham to out of town outlets and supermarkets, 
rely on PFC Corofil to keep their customers and 
properties safe from the dangers of fire.

For over 40 years PFC Corofil has led the way 
in passive firestop systems and today offers 
a comprehensive range of technically 
sophisticated products to meet the 
stringent requirements for all public 
and commercial buildings. A

Visit our website or call us 
for more information.
Can you afford not to?

0%^

.0

%0
J corofil %0I

estd.1962

Pre-Formed Components Limited 
Davis Road, Chessington, Surrey KT9 ITU

I F;+44 (0) 208 391 2723 
j E: sales@pfc-corofil.com

! +44(0) 208 391 0533

www.pfc-corofil.com
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AGENDA

Iconic Indian 
politician 
Sonia Gandhi 
has secured the 
future of Edwin 
Lutyens’ New 
Delhi buildings

<0IK
Ul

5
K

GANDHI SAVES BUNGALOWS
By Ed Dorrell

new Congress government had 
signalled an important change 
in fortune for the campaign to 
save New Delhi.‘Sonia Gandhi 
is more sensitive to these issues 
than many of the other 
politicians, who arc largely 
rogues and cavaliers,’Jain said.

‘This is extremely good 
news, as there were a lot of 
plans for the redevelopment of 
the buildings, and the guidelines 
for the buildings’ conservation 
were being reassessed all the 
time,’ he added.

Gandhi’s all-important 
influence in the decision 
was also welcomed by the 
Lutyens Trust in Britain.‘She 
was an extremely influential 
presence in the background,’ 
trust member Margaret 
Richardson said.‘It is great 
that she is so aware of the 
importance of these wonderful 
low-rise buildings.’

Two years ago it emerged 
that officials were drawing up 
plans to demolish up to 20 of 
the 100 bungalows and replace 
them with ‘more efficient’ 
building types (AJ 03.09.03).

Speaking at the time,
Colin Amery of the World 
Monuments Trust said the 
potential demolition was 
horrifying.‘This is an awful 
thing to do,’he said.‘There 
appears to have been very little 
thought given to what will 
replace them.’

But, despite a concerted 
protest campaign by Western 
conservationists in tandem 
with the Indian National Trust 
for Art and Cultural Heritage 
(INTACH), it seemed that very 
little could be done to stop the 
plans, until Gandhi’s pressure 
paid off with the recent dictat.

INTACH official OP Jain 
told the AJ that the move by the

Gandhi is known to have 
been deeply concerned over 
the fijture of the 1930s low-rise 
buildings, which are considered 
not only to be architectural 
gems but also a key move in 
the historic development of 
town planning.

The area, which is largely 
owned by the government and 
is home to many senior officials 
and army officers, is admired 
around the world for its layout 
and effective distribution of 
trees. In hotter seasons it is 
regularly several degrees cooler 
than the cramped districts that 
surround it.

However, successive Indian 
governments have attempted 
to weaken the protective rules 
that relate to all Lutyens’work 
in Delhi - rules thot were 
introduced by Gandhi’s late 
husband, former prime minister 
Rajiv Gandhi.

Politician Sonia Gandhi has 
helped end years of concern 
surrounding some of the most 
important colonial buildings 
in India: the bungalow quarter 
of Edwin Lutyens’ New Delhi.

Gandhi, president of the 
Indian National Congress 
porty, last year turned down 
the opportunity to become 
the country’s prime minister.

However, she retains a 
huge amount of influence over 
current Congress prime minister 
Dr Manmohan Singh and other 
political leaders — a position she 
has used to secure the future 
of Lutyens’ bunglolows.

Pressure from Gandhi has 
now led the Prime Minister's 
Office to issue an aU-important 
dictat declaring that all the 
bungalows should be left us 
they are and that the current 
conservation rules should be 
retained in their entirety.
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AGENDA

superstar at the end of 2000. 
Pre-planning designs for the 
scheme - including on 84m 
tower and a _£45 million sports 
centre - were rubber-stamped 
by councillors last week.

The project is Gehrg’s 
first in England. So why has 
it taken him so long to work 
here? ‘Well, nobody’s asked 
me before,’ he responds.‘But 
it’s great because each culture 
is a different experience. 1 grew 
up in Canada, which is pretty 
European in its outlook. And 
I’m probably closer to this 
culture thon I am to Spain.’

The King Alfred project 
seems to be finally shrugging 
off its aches and pains. Gehry 
was originally selected to 
design the development in 
July 2003, but toned down 
his original proposals in light 
of local opposition to the 
scheme’s height. His first plans

There are very few people 
who can cruise into London 
on the transatlantic ‘red-eye’, 
hotfoot it down to the south 
const, present a controversial 
new X220 million scheme to 
a sceptical council and still 
appear not to have lost all 
patience with the world.

Yet barely two hours 
after descending on Brighton, 
Frank Gehry has already made 
himself at home. He holds 
court with the AJ without 
batting a droopy Californian 
sun-soaked eyelid.‘It’s 4.45am 
in the morning for me, so 
I apologise if I fall asleep in 
the middle of this,’ he drawls.

Gehry’s adventurous 
designs for the King Alfred 
Centre in Hove have come 
a long way since Piers Gough 
first showed a picture of 
promenading Edwardian ladies 
to the Santa Monica-based

FRANKGEHRY
By Rob Sharp
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Gehry’s designs
for the King Alfred
Centre in Hove

‘Charles has a way 
of labelling and quantifying 
things,’he continues.'! tliink 
if you get into that you lose 
spontaneity. I don’t want to 
know if there are seven tilings 
like mine in the world and mine 
is number four,’ he concludes. 
‘Apparently, I’m known in the 
right circles os a Modern exotic 
Post-Minimalist flamboyant.’

Although Jencks is keen 
to label Gehry, at least his 
comments are more positive 
than those of another friend 
and superstar architect. Gehry 
is u fan of Richard Rogers 
and was predictably shocked 
at Rogers’ reactions to his King 
Alfred proposals.

Gehry soys:‘I showed the 
scheme to Richard and he said: 
“You can’t build that there.’’
I was surprised by what he said. 
He may be right in the end, 
but who knows.’

buildings, which include 
a sports centre, retail and 
residential space, which he 
is designing in coUaborotion 
with HOK Sport.

‘I don’t know what the 
skin will be made from,’sags 
Gehry.‘Josh can only afford 
toothpaste,’ he jokes. The reality 
is likely to be metals such as 
stainless steel or zinc for the 
facades.‘That said,’continues 
Gehry,‘I’m not sure they would 
look right in the light here. 
Right now I tliink the towers 
should be white-ish. We’re 
debating whether we 
can go 25 stories with plaster.’

Gehry references his Der 
Neue ZoUhof in Dusseldorf 
(1994-99) - a trio of buildings 
staggered in height, each 
member of the clan instantly 
identifiable.The western-most 
German building is clad in 
red brick, the central building

in mirror-polished stainless steel, 
and finally the eastern-most 
building in plaster.‘Plaster 
would be my first choice.’says 
the architect.‘That way we 
could easily meet our budget. 
But then, with budgets, you 
break ’em every time. People 
cry a little, but it’s very useful. 
It’s cathartic.’

As well as having the 
power and influence to bend 
the odd budget, as one of the 
international illuminati, Frank 
has his fair share of fi-iends 
in high places. Charles Jencks 
handed him a copy of his 
new book, The Iconic Buildhiij 
{revieuvd on page 215), when the 
pair met the previous evening. 
Inevitobly, the subject of the 
iconic status of the Hove 
scheme arose in conversation. 
‘Everything’s iconic,’ says 
Gehry, ‘because it’s residential 
and in a different place.’

included four 12f)m towers.
But complaints forced the vision 
to be scaled back.

Despite the protests, CABE 
came down on the architect’s 
side.‘They wanted a more 
colourftd scheme,’ Gehry says. 
‘They thought what I showed 
them was too timid. I guess they 
felt taller and taller buildings 
are mevitable in this region.
But we want to be responsible
— and Josh [Arghiros, the 
project’s developer] doesn’t 
want to rock the boat.’

Gehry stiU has time to 
bring his critics onside.The 
planning application is due 
to be submitted in August.
He is currently working on 
the facades of the two towers
- which predominately house 
the residential element of the 
scheme, comprising 750 flats 
{40 per cent of them affordable 
housing) - along with the lower
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SELINA MASON
By Richard IVaite

schemes in confidence. If panel 
members were explicitly 
mentioned in the press, that 
would have a negative effect 
on design rcview.There are 
misunderstandings about the 
design reviews system, but 
hopefully we will be able to 
show people what we do at our 
event during Architecture Week.

Is ihe ui/iit’ of the design revieu' 
process hitting home yet?
Tlic message is getting through, 
and local authorities are 
becoming increasingly aware 
of the importance of the design 
review process. Perhaps we 
need to make housebuilders 
more aware though.

submitting u scheme for design 
review myself, but I’ve been 
octing director since April and 
I joined CABE when there were 
just 18 people here.

Oft Monday Selina Mason u>as 
ojjicialhj named as she new director 
of architecture and design revieio 
at CABH. 'Hie former head of the 
commission’s enahling team, she 
replaces Peter Steuwt, ii'lio stood 
down earlier this year to set up his 
ou^i planning consultancy. Before 
joining CABE in 2001, Mason 
had stints at Long & Kentish 
Architects and Kohn Pedersen Fox. 
She also twrked on the Falmouth 
Maritime Museum and the Institute 
of Midwifery in Brighton.

Do you mind having to be tough 
on people?
To some extent I’ve already 
been doing that at CABE for 
some time. I believe the sooner 
things are on the agenda, the 
better. It’s a short-term pain 
for a long-term gain. It may 
be a hard message, but I will 
be more than happy to 
communicate it. Design 
reviews are all about dialogue.

IVhat’s tie.xt in terms of design 
review and CABE?
CABE is five years old and 
1 feel the commission has 
reached an important point.
We have come so far and spent 
a lot of time showing people 
in government that gi>od design 
adds value. After five years 
we have amassed a lot of 
information to demonstrate 
that. We need to start talking 
about beautg again. We should 
not be embarrassed to spend 
time discussing beautiful places 
and spaces.

Do you have plans to review more 
schemes than you do at present?
I don’t think expansion is reoUy 
on the cords. We only have 
a finite amount of time os a 
team and a panel. If there are 
changes, they will be about 
making tough choices - such 
us where design review matters 
and where it can be most 
effective. We already look at 
the significant schemes, but 
there are a lot of schemes that 
never hit the headlines, and 
we need to shift our focus.

Is this a big step for you?
I dealt with some significant 
issues in my previous job, but 
design review does have a very 
high profile. It’s going to be 
challenging. Peter created the job 
here and he set the benchmark.

Should design reviews be made 
open fft the public?
It’s important that the design 
review remains much as it is. 
We can’t invite the public 
because it’s most important 
that architects can bring their

Have you been involved in design 
review bfore?
I’ve never had the plea,sure of
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ARCHITECTURE WEEK
It’s that time of year again.
Time for the masses to scrub 
down their reading glasses and 
dust off their notebooks to 
venture through the now-open 
doors of the biggest annual event 
celebrating British architecture. 
This year’s Architecture Week 
includes walks, talks, tours, 
maps, events, visits to new 
buildings and architects' 
practices, exhibitions, family 
and children's activities, film 
showings and picnics (visit 
www.architectureweek.org.uk for 
a full list of events). Rob Sharp 
has selected the pick of the bunch 
to save tired readers the trouble 
of sifting through the plethora 
of information on offer. Enjoy.

ERSKINE AND BYKER REDEVELOPMENT
17, 20-24June, 8ain-8pm; 18-19 June, 
lOam-Spm; 25-26June, lOam-lpm 
East End Library, Hadrian Square, 
Newcastle upon Tyne NE6 1AL 
This show celebrates Ralph Erskine’s 
contribution to the redevelopment 
of Byker from the 1960s to the early 
1980s. It has been organised by Byker 
residents to celebrate what many say 
is one of the best British housing 
developments of the 20th century. 
Booking details: email Colin Dilks 
at coUn.dilks@unn.ac.uk or call 
0191 224 3892.

CABE PUBLIC DESIGN REVIEW PANEL
22 June, 6pm for 6.30pm-9pm 
Royal College of Physicians,
11 St Andrew’s Place, London NlVt 
The likes of Simon Allford and 
Fred Manson will form part of a 
public design review panel thot will 
review two current projects ‘live’ — 
one of which, the AJ can exclusively 
reveal, will be Terry Farrell’s plans 
for the Thames Gateway.
Booking details: book now by 
email at lbQrry@cnbe.org.uk or 
call 020 7960 2450.

WINNING DESIGNS
17, 21-24 June, 11am-5pm; 18-19, 25-26June, 12pm-5pm 
The Architecture Centre, Narrow Quay, Bristol 
A show at which eager exhibition-goers can feast their 
eyes on the work of the south-west’s best architects.
The programme - a collaboration between Bristol City 
Council and the Architecture Centre - features buildings 
by regional practices that have won awards from the 
RIBA, the Civic Trust and BCIA.
Booking details: booking not required, but you can 
email archweeks@architecturecentre.co.uk or call 
0117 922 1540.

RIBA/EVENING STANDARD HOMES 
AND PROPERTY DEBATE
21 June, 6.30pm 
66 Portland Place, London W1 
This is a chance to get the 
lowdown on the contentious 
Thames Gateway — one of 
the country’s most significant, 
burgeoning growth areas - 
with plenty of opportunity for 
audience participation. Featuring 
contributions from a high-profile 
panel that is yet to be confirmed, 
the debate is likely to be sparky. 
Booking details: for details visit 
www.Qrchitecture.com/gallerg

MAGGIE’S HIGHUNDS OPEN DAY IN SCOTUND
25 June, 10am-4pm
Maggie’s Highlands, Raigmore Hospital, Old Perth Road, 
hii’erness
Page and Park’s new cell-division inspired caring 
centre, along with Charles Jencks’ healing garden, 
will open its doors to the public. The building hos 
been praised for its sense of openness, flow and 
play of light, which all help it carve a furrow- 
distinct from the ubiquitous NHS production line. 
Booking details; contact Fiona McRae on 01463 
706302 or email fioiiain.inaggies.centre@ed.ac.uk
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^'riwre’s a 
difference 
between going 
to Santiago on 
your knees and 
flying Ryanair 
to Bilbao^
David Chipperfield in 
conversation with Deyun 
Sudjic, London, 08.06.05

'How many 
photographs 
have you seen of 
famous architects 
smiling? Not 
a lot; they have 
suffered for their 
art and now 
you will too'

GREAT DEBATE
One wonders whether there will 
ever be a time when Modernists 
and Classicists are reconciled, 
at least to a point where they 
can be civil to one another 
socially. Given the evidence 
of a debate between Robert 
Adam and Alan Powers on one 
side and Piers Gough and David 
West on the other ut The Times' 
Bricks and Mortar event last 
week, it seems a long way off. 
l*ointing ot a plan of Leon 
Krier's Poundbury, inscribed 
with the title ‘a work of art', 
West told the audience that 
it was less a work of art and 
‘more of a work of tarts’. With 
debate at this intellectual level, 
the future looks rosy.

search engine’s universally 
recognised logo was decorated 
with all things FLW - the ‘e’ 
was even turned into a cartoon 
version of Fallingwater. Could 
it be Q coincidence that the 
very some day Google chose 
to celebrate the life of the man 
who used to describe himself 
as the world’s ‘greatest living 
architect’, it became the most 
valuable media company in the 
world, worth over £,4i) billion? 
The Midas touch, eli?

Hollywood superstars coming 
over here and taking all our 
work.There’U soon be none 
left for British architects. It’s 
nothing less than an outrage.

Julie Burchill. Cornerstone, 
vol 26, no 2, 2(X)5 WHERE THERE’S A WILL

You don’t often associate 
the word‘providence’ with 
Astragal’s old friend and former 
enfant terrible WillAlsop. But 
last week Mr A was telling the 
good people of Providence 
in the US all about the virtues 
of modern architecture, at an 
event organised by the Rhode 
Island School of Design.The 
waterside stote’s capital, which 
Will admits has a ‘wonderfur 
heritage, wants to model its 
urban regeneration on the 
recent experiences of Liverpool 
- the city that turned its buck 
on his controversial Cloud 
project.That’s it,Will - you 
tell 'em how it’s done.

'If he has any 
aspirations to 

follotv his mother, 
he should take 
some lessons in 
charm, and keep 
silent. But I 
don't see that 
happening'
Janet Street-Porter on 
Prince Charles. Indqycndenl, 
09.06.05

ITS THE PITTS
Some people really are obsessed 
with the ARH and protection 
of title, aren’t they? A little 
birdy tells me that there ore 
even those keen to see whether 
the board can do anything 
to help Brad Pitt pick up a 
bit of design work with Frank 
Gehryon his waterfront scheme 
in Hove. Honestly, these brush

THE WRIGHT STUFF
Did anyone else notice that last 
Friday was Frank Lloyd Wright 
day on Google? The ubiquitous
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OPINION/HOLLY PORTER

SHOT OUT OF AN EDUCATION SYSTEM 
DRUNK ON DESIGN AND QUICK-FIRE 
PROJECTS, WE LAND STRAIGHT INTO 
THE REALITIES OF PRACTICE

Leafing through a buck 
catalogue one recent Sunday 
afternoon for the 40 Under 
40 Awards, which celebrate 
promising young architects, 
it struck me that, with an age 
criterion of under 40 for the 
awards, architects seem to have 
a strange conception of the 
category ‘young’. Not that 
1 want anyone to take this the 
wrong way: we're all as young 
as we feel and once I approach 
that age limit I will be the first 
to say it again. But, considering 
that the majority of applicants 
are between 35 and 40. what 
bothers me is where that leaves 
all the others, like me, between 
the ages of 25 and 35. Where’s 
our category? What's our title?

These are the formative 
years of our architectural 
careers, when we have the 
fewest responsibilities and 
therefore endless opportunities 
to experiment, but it is also the 
time when our careers are at 
their most static. Shot out of 
an education system drunk 
on design and quick-fire 
projects, we land straight into 
the realities of the architect’s 
office. This, for many, means 
being trapped in front of a 
computer screen from nine till 
six every day, with litde or no 
outlet for creativity, paralysed 
by student debt, isolated from 
the architectural peer network

and distinctly underpKiid 
for long working hours.

It is traditional during 
this time to gain experience 
within an established practice. 
Alternative wags of working 
are still viewed with suspicion. 
But the parameters of the 
architectural profession are 
expanding at an alarming rate 
and built work now makes up 
just one facet of what architects 
can offer. Architects no longer 
have a monopoly on building 
design and must continuously 
adapt to what is now an 
industry in flux. Cross-discipline 
design is booming and the 
market economy is full of ideas.

A new breed of talented 
and innovative practices run 
by people in their twenties, 
such os Design Heroine and 
AOC, has emerged in response. 
Full of media and business 
savvy, these young practices 
offer Q broad spectrum of 
services, from consultancy 
and research to built work.
They are seeking new ways 
to interact with their clients 
and forging new avenues for 
the profession as a result.

Attending a pan-industry 
network for young members’ 
groups. Generation for 
Collaboration (part of Be),
I was astonished by the size 
and support that other young 
professional groups enjoy

within the industry. Metrics 
and M£CHS (young quantity 
surveyors and mechanical 
engineers) receive substantial 
funding from their parent 
institutes and each operates 
30 active regional groups, 
which organise, support 
and assist their membership 
community. It is also inspiring 
and encouraging to see 
government initiatives, such 
as NESTA’s Creative Pioneer 
Programme, offering advice 
and start-up funding to assist 
young designers and architects.

Not all young architects 
want either the responsibility 
or the associated risk of 
running their own practice, 
but it is important that they 
perceive the breadth of 
possibilities out there for them. 
For this to happen, young 
architects forging their way 
need to be showcased and 
encouraged. The architectural 
community and its associated 
institutes, such as the RIBA, 
should also rally to their 
support, as they creatively 
explore alternative futures 
for our profession.

Holly Porter works for Kohn 
Pedersen Fwc in London. 
Email: ajcolumtiists@emap.com
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Subscribe to our new, 
redesigned AJ and you’ll 
get even closer to the 
indus^.

Our redesigned package 
includes:

• The new AJ delivered 
direct to your desk

• Full access to c^plus.co.uk

• A new. fuWy searchable 
online archive

• 24/7 access to 
ajspecificatjon.co.uk

• Breaking news via daily 
email i^ates

• The new AJ 
Specification magazine

• New expert columnists

• Even more in-depth 
building studies

To subscribe, visit 
www.subscription.co.uk/ 
archjourn/ajja or 
call us on 01656 438 847 
quoting reference ‘ajja’.



LETTERS

THE NEW AJ FINDS FAVOUR... Congratulations on such an elegant, clear and intelligent redesign. 
Done with the care and attention to detail that any self-respecting 
architect would be proud of.
Tony Chambfrs, (reatioe direttor, Wallpaper* Magazine

I’d like to congratulate you and your team on the beautiful new 
AJ.When I heard you were relaunching I expected a nip/tuck, 
not such a radical revamp, which is exemplary in all respects. 
John McAshm,Jolin McAslati + Ihrtners, London W11 The AJ s new concept and design are big improvements. 

Congratulations!
Rob Cowan, Urban Design GroupI just opened the anonymous envelope sitting on my desk and so, 

unannounced, out dropped... the reborn AJ. I think it’s an amazing 
and intelligent redefinition of the magazine. Form and content 
working together.
S»nt)n Esterson, Esterson Associates, London Nt

I just received a copy of the new AJ.and it’s refreshingly simple 
and extremely elegant. Many congratulations. I know to get 
the magazine to where it is today must have taken an enormous 
amount of wx>rk. but what an improvement.You have come 
up with a contemporary but classic design that should last for 
many years.
Julian Honer, editorial director, Merrell Publishers

Congratulations - beautiful. I’m going to start keeping my AJs 
again, rather than leaving them on the bus. We all think it’s great. 
Hamj Hainberger, Pollard Tlwmas Eduwds Architects, l^ndon Nt

We think the new AJ format is great - well done to you all. 
We particularly like the Sketchbook section, which in this day 
of CAD is refreshing to see and reminds us how design and 
architecture all starts.
Melanie JWuld, on behalf of Weedon Partnership, Birtningham

Format... content... Heilman.
Very well done! Congratulations... and a vintage ‘Heilman’. 
Michael West, West & Partners, London SE1

I saw your new AJ today and was very impressed - it looks really 
great and I liked the Sergison Bates piece/detail page - nice work. 
Congratulations.
Don Maiheson.Tbmj Fretton Architects. London

I’m reminded of Baunieisler, Detail and some of the other European 
journals when 1 look ot the new AJ. Certainly different from 
anything seen this side of the channel. Very bold! Good luck 
with the new ship and all those who sail in her!
Marline Hamilton Knight, Nottingham

Mg compliments to you all on the new format. 1 like the 
minimalist graphic approach you are taking, and, combined 
with the more in-depth reporting, I think it makes the 
publication much more ‘coffee table’ and collectable, rather 
than ‘magazine rack’.
Richard Nelson, Ueuvlyn Daines, London WCt

Just a short note to congratulate you on the new AJ format - 
really good... love it.
NeU Deehj, Metropolitan Workshop, London, EC1

We think it rocks.
Zach Ptilman, Spaced Out. London EC1

We received our copy of the new AJ today and think it looks great, 
more like a book than a weekly magazine. We were so pleased to

In-depth analysis: up to the minute daily alerts.

The new AJ Be better informed
To subscribe, or find out more, just log on to ^plus.co. uk a cali us on 01858 438 847
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read lhac you will be publishing more realistic images. We’ve 
struggled to meet our clients’ expectations in the post of on 
untouched space and welcome images that actually show the 
building being used!
DiUiiel Hopkimon, pholotpapher

there are many casual readers in libraries and so on who will 
not specifically look up a website for information on talks and 
the like, so please remember those casual readers (and possible 
clients) who do exist. I look forward to seeing the new format 
of the AJ develop.
Sfniur/ Liitmiss, hp email

Very classy.
Srere Chiitice, Chance de Silva Archisecis

... AND LOSES A FEW FRIENDS
Congratulations on the radical redesign. Its clear and classy.
I’m particularly pleased to see the emphasis shifting from the 
ubiquitous ‘porn’ shots of finished buildings to ideas and process. 
Looking forward to future issues.
Robert Evans, Etwts Vettori Architects, Derbyshire

AJ - disastrous new format. Have you all gone mad? The issue 
09.06.05 is an appalling disaster. It carries no sense of‘authority’, 
and appears like the worst kind of in-flight time-filler. The 
impression given is that, apart fiom the advertisements, there 
is more blank space than material in your supposed articles.
7ohi Ball, by emailThe magazine looks great, much improved.Well done. 

James Gorst,James Gorst Architects, hmdon ECl
Sorry, but this is absolutely the worst ‘redesign’ of a magazine 
I have ever seen. 1 cannot believe thot any graphic designer has 
been near this commission - it looks like the work of incompetent 
architectural students.The magazine now looks as dull us the 
RIBA Journal, or duller even. Quite an achievement. 1 would 
suggest you consider a quick rethink before u drop in sales 
starts to become apparent.
Dt>nt;/ds 77i(5»tpsiiH BArch, Unkk Architects, Glasyow

Fresh, clear and clean.The work and words have space to breathe 
- I’m sure it wasn’t easy to strike the right balance. It’s definitely 
come out of the process really well. Congratulations! Now to 
reading...
Richard Conner, Piercy Conner, London NI

Congrats with the new AJ 
‘collectable’ item.
Adrian Loivler, FonderArchilects,Trinf}

very nice... looks like a weekly

Appalling!
Jim Cuthhertson, GLuyou'

...RAISES QUESTIONS... 1 think you should uU be sacked! 
Graham Rirsons, Leeds

Please keep the Diary page in printed format, even in un 
abridged form with links to the AJ website. 1 find that while 
commuting 1 often decide to attend a talk or exhibition on 
the strength that 1 have read the Diary that morning. Also,

Please address letters to The Editor.The Architects'Journal, 151 Rosehenj 
Avenue, London EC1R 4GB, fax 020 7505 6701, or email anyela. 
neu>ton@cmap.com le arrhv by 10am on the Monday before publication.

Exciting new columnists: Tom Bloxham, Peter Davey, Holly Porter, Will Alsop.

The new AJ Be better informed
"o subscribe, or find out mae. just bg on to ajplus.co.uk or call us on 01858 438 847
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Idea:
Improve an architect's business by providing a more complete way of thinking about buildings, from 
design through to construction.

Realised:
With Autodesk's* Revit* Building, design teams achieve superior documentation, more effective 
design co-ordination and more productive collaboration. Your clients are happier, so you see more 
repeat business and a more profitable business. Created specifically for Building Information 
Modelting, Revit Building can help you realise your ideas to compete and win.
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INTRODUCTION

SPONSOR'S FOREWORD

Corus is proud and delighted to partner 'Pie Architects’Journal for the AJ Corns 40 Under 40 
competition and exhibition, and the Corus Award for best use of steel in the built environment.

We provide design, technology and consultancy services to the construction industry 
around the world, as well as the metal products for which we ore best known.

Working closely with designen and encouraging good design has always been important 
to us across our key sectors, which include automotive and packaging, so it is natural that we 
want to lend support and encourage leading young architects.

These winning arclutects and practices exemplihj the new talent and creative thinking 
at the forefront of the profession today, and lead the field in finding new solutions and responses 
to the challenges of material and form.

On behalf of all of us at Corus, I congratulate all our 40 Under 40.

.Martin Houvll
Director Corutnutiou, Corus
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THE STELLAR CAREERS 
OF MANY OF THE PAST 
WINNERS HAVE GIVEN 
THE 40 UNDER 40 EVENT 
LEGENDARY STATUS
Bif Isabel Alien

Twenty years Imve passed since the RIliA held its first exhibition 
of the 40 most promising architects under 40 years of age.
A source of great excitement for its contemporaries, the 1985 
40 Under 40 exhibition was a bodly needed confidence boost to 
the architectural profession at a time when being a young arcliitect 
was a particularly tough undertaking. As jury member and RlUA 
president Michael Manser then pul it:‘What is noticeable is how 
few new buildings there are.This generation has become a slightly 
lost generation.The opportunities for new buildings have been 
smaller in their time for two reasons: the circumstances of the 
economy and obsessive conservation.’

By 1988, when the second 40 Under 40 exhibition took 
place, there were certainly more ‘real’ buildings in evidence, but 
the event had lost some of the sparkle it had the first time round. 
The fact that a handful of practices made the grade both times 
contributed to u certain feeling of d^ja mi. Critic Colin Davies 
remarked that‘one gets the iinpres-sion that the asscs-sors didn’t 
get on too well together’, and, as if to prove this, Michael Hopkins 
rather uncharitably let it be known that he knew absolutely 
nothing about the architecture of his fellow assessor Robert Stern 
and hud to look him up in the RIBA bookshop downstairs during 
the coffee break. In the soul-searching that followed this second 
event, there wos much debate about the best way for 40 Under 40 
to proceed. Should past winners be disqualified from ever entering 
again? And how many years should there be between exhibitions? 
Two? Three? Five? Even 10?

In the event, these dilemmas weren’t quite us pressing as 
they seemed. It has taken a total of 17 years, and some extremely 
generous sponsorship from Corus, to get 40 Under 40 off the 
ground again.This lapse of time has created a 40 Under 40 ‘lost 
generation’ — architects who are currently in their forties and were 
either in college, or just out of it, the last time round. By the some 
token, some of the more established names on this year’s list would 
probably have made the grade — and appreciated the publicity 
much more - had there been a 40 Under 40 exhibition at any 
period during the last 10 years.

But the 17-yeor wait has definitely had its plus points. 
The stellar careers of many of the post winners have bestowed 
legendary status on the 40 Under 40 phenomenon.The jury this 
time had the added excitement of having an entire generation 
of architects to choose from (even the oldest people who were 
eligible to enter this year would have been at college - some 
were even still at school - back in 1988). And the opportunities 
for young architects have mushroomed during the intervening 
period. An increasingly design-savvy public has bred a new 
generation of private clients. Government-backed initiatives such 
os Schools for the Future and the Heritage Lottery Fund have 
created numerous opportunities for young talent. And big-name 
practices are now entrusting major projects to talented young 
employees. Faith is being rewarded.The 40 Under 40 architects 
of the past may be or the peak of their careers, but this year’s 
winners are hot on their heels.
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JUDGING

Isabel Allen, The Architects’Journal 
Will Alsop, Ahop Desi0tt 
Crispin Kelly, Baylight Properties 
Kevin McCloud, broadcaster 
Gwyn Miles, y&A Mttseum 
Matthew Teague, Corns 
Chris Wilkinson, li^ilkinson Eyre
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Main picture from left to right:
Will Alsop, Chris Wilkinson, Crispin 
Kelly, Matthew Teague, Gwyn Miles, 
Kevin McCloud, Isabel Allen
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PICNIC

1. AJ editor Isabel Allen brings 
buns for the young guns
2. Photographer Ari Versluis nurses 
a ruptured tendon
3. Ari Versluis and AJ art editor 
Sarah Douglas mount the articulated 
boom lift
4. Just doing their job: Paul Kutasi 
from Camden council with Ian Murdoch 
of Independent Access

Tliis year’s 40 Under 40 gathered in 
London’s Russell Square to pose for the 
photograph on the cover of this week’s 
AJ.The only absentee was Glasgow- 
based architect Gareth Hoskins, who, 
not unreasonably, chose to honour a 
long-standing arrangement to speak 
at an RIAS conference alongside 
Fumihiko Maki, Glenn Murcutt and 
Ken Shuttleworth. Our plans for an 
aerial phott>graph were momentarily 
scuppered when Rotterdam-based 
photographer Ari Versluis, whose work 
wos spotted by AJ art editor Sarah 
Douglas at the Milan Furniture Fair, 
announced that he was recovering ftom 
a ruptured tendon and was therefore 
unable to climb a tree. In the end, we 
had to call in a favour from the AJ’s 
sister title Ccnstnution Neu>s, which 
used its contacts to secure an articulated 
boom lift at a knock-down price.
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HISTORY

WE ALL HAD A WONDERFUL 
VENEER OF BRAVADO- 
BUT EVERYBODY WAS 
RACKED WITH DOUBT
- Siimjiuf Prasad

It established a benchmark for architectural quality and endeavour. 
Terry Pawson and I liad really only just started our practice.
It gave us some sort of peer recognition.’Asked whether it yielded 
any work.Williums says;‘These thing seldom lead to a job the 
following morning, but it was part of reputation-building.’ 

Brighton-based architect Alan Phillips remembers 
the experience os being ‘very valuable indeed.’ He says: ‘In 
an exhibition, a lot of people can see a lot of what you do. And 
we were in very good company, weren't we? If you put something 
in and an architect you respect says that you have some kind 
of talent, it gives you a bit of a lift and you are better prepared 
to deal with the exquisite pain that is architecture.’

Martin Lozenby, then a partner in Lazenby and Smith, 
is quite certain chat 40 Under 40 was a defining moment in his 
career.‘Absolutely. Completely,’ he says.'We had only been set 
up for a year. I hadn’t built anything and what we showed was 
all project work. Being selected for 40 Under 40 was o recognition 
of some sort. And at the time it did lead to a lot of work.’

Others are less convinced that being included in 
the exhibition had a direct effect on commercial success. John 
Corrigan ofWindsor-bused Corrigan Soundy & Kilaiditi recalls:
‘It was a confidence-booster. I don’t think it really had o specific 
effect on us because at the some time we were in the KIBA Young 
Lions and we won u couple of competitions and they gave us 
a certain credibility as well. It all suggested a golden future.
The realitg is that it’s been ail right.'

Those two 40 Under 40 events in 1985 and 1988 w'ere, in their 
way, defining events for the current architectural generation 
of those over 50, u>ritcs Sutherland lujall. Roughly two-thirds of 
the winners are now, if not exactly household names, somewhere 
on that gravelly ramp between C-list and the top of the B-list.

Given their relative youth at the time, a surprising 
number have stayed true to their original practices. Steve Baker, 
for example, moved from Arup Associates, but only in the exodus 
following Peter Foggo, to become a director in his new practice, 
Foggo Associates. Paul Collinge is still Aldington, Craig and 
Colliiige, although he is now the only principal in the practice.
John Jenner is still at Greenhill Jenner. Pierre d’Avoine is still 
Pierre d’Avoine Architects. Ken Moth is still with BDP. Others, 
such as Will Alsop and John Lyoll, have split up with the fierce 
heal of hostile divorce. David Chipperfield and Kenneth Armstrong, 
who appeared in the first 40 Under 40 exhibition, had already 
gone their acrimonious ways by the time the second one took 
place. Others parted more amicably. Lazenby and Smith, for 
example, broke up the partnership when Doug Smith decided 
that he wanted to work in u better climate and disappeared 
to the Bahamas - he is still practising there to this day.

But what did the participants think of getting on those 
two lists? Did it do them any good? Keith Willioms, who has split 
from his then partner Terry Pawson and now heads Keith Williams 
Architects, says:‘They were exciting times and we were very 
pleased to be asked to exhibit in the show. It did help my career.
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Selected work from the 1985 exhibition
1. Kevin Rhowbotham
2. William Alsop and John Lyall
3. Alexander Wall

But everybody agrees that 40 Under 40 was an important 
condidence boost. Ian Simpson’s experience is fairly typical:‘We 
were just ut the very beginning of the practice and I submitted 
it individually, mainly with competition work. It told us that we 
could contribute and compete at a national level. So the major 
advantage for us was not that we generated any work from the 
competition, but that it gave us the confidence to give it a go.’ 
Simpson’s fond memories of tlie e.xhibition are only slightly marred 
by an unsolved mystery.‘One of the odd things that happened 
was thot one of my panels was stolen - it was a hang-gliding 
centre for Lexan, designed at the end of the lyVOs.’Whoever 
would have done that?

Sunand I’rasad of Penoyre & Prasad agrees that 40 Under 
40 instilled him with confidence:‘Yes, it cheered me up - especially 
as it wos not long after I hud left Cullinaiis. It was a big morale 
boost. In terms of w’ork? Afterwards I got a phone coll from 
a developer, i bet he was one of those late-1980s meteors. I said:
“I can’t do anything as I’m going to be in India for the next year.” 
He SQid:“rm going to Delhi next week,”but we never met up. I 
would agree with the self-confidence view, We all had a wondertul 
veneer of bravado, but everybody was racked with doubt.’

Foggo director Steve Baker recalls:‘My mother kept copies 
of the original material and snaffled all 50 copies of the brochure 
at the opening - and she still has the little Ibstock brick issued 
with the awards.'As Amanda Leveie concludes:'It helped morale. 
And still, it was great. And that was that.’

Amanda Levete, now co-boss at Future Systems, then 
in partnership with Geoffrey Powis, says:‘Influence? Not at all.
And there was no aftercare. Something like that Architecture 
Foundation book was really helpful for people because it was 
sent out to key clients.That’s perhaps not so important now 
the culture has become a lot more supportive to architecture.’

Charles Thomson, who entered with fellow Rock 
Townsend partner Ian Hay and colleague Dan Bone, and now 
runs the Rivington Street Studio, suys:‘I think in the overall scheme 
of things that it didn’t have any particular impact. I certainly 
wasn’t aware of any sudden change of fortune or of it making 
much difference to the regard of my peers.’ Bearing in mind 
that Thompson and Hay were unusually young to be directors 
of a substantial practice, and that this was a period when 
experience was considered far more valuable than youth, it could 
have been that winning a ranking among young architects was 
not particularly good for the corporate image.Thompson takes 
a pragmatic view of that.‘I guess its the way you chose to market 
this sort of thing. Whatever, we enjoyed it at the time,’ he says.

David Harper, whose original practice Harper McKay 
recently split up and is now at Finlay I larper, says:‘Bear in mind 
that in 1988 we were driven by the Thatcher mentality of grabbing 
hard-cash opportunities with both bands, I don’t remember being 
put on Q list us a result of 40 Under 40. What I do remember 
is a whole gong ending up at Manchester School of Architecture 
to do a bunch of seminars.'
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40 UNDER 40 / PAST & PRESENT

1985 1988

Robert Adam (Evans Roberts ft Partners)
Bob AUies, Graham Morrison (Allies and Morrison)
Will Alsop, John Lyall (Alsop & Lyall)
David Chipperfield and Kenneth Armstrortg 
Steve Baker (Arup Associates)
Robert Barnes
Vicki Berger (Berger and Strong)
CGHP Architects
Paul Collinge (Aldington Craig and Collinge)
John Corrigan, Richard Soundy, irene Kilaiditi (Corrigan 4- Soundy 
■¥ Kilaiditi)
Hugh Cullum and Richard Nightingale 
Pierre D'Avoine (Pierre D’Avoine Architects)
Alastair Hay. Charles Thomson (Rock Townsend)
Jonathan Hill 
Trevor Horne 
Roger Huntley
Giuseppe Intini (Studio Intini)
John Jenner (Greenhill Jenner)
Philip Jordan (Philip Jordan Architects)
Desmond Lavery (Austin-Smith:Lord)
Martin Lazenby. Doug Smith (Lazenby and Smith)
Gerry Lytle
Ken Moth (Building Design Partnership)
John Muir (J D Muir Associates)
Jeremy Peacock (Ahrends, Burton and Koralek)
Alan Phillips 
Pinchin Kellow 
James Platts 
Powis & Levete 
Sunand Prasad 
Kevin Rhowbotham 
Katerina Rued!
Andrew Scott
John Simpson (John Simpson & Partners)
Ian Simpson
John Stewart
Neil Taylor
Graham Tristram
Alexander Wall (de Martino Wall)
And rew Weston, Chris Williamson (Weston Wi lliamson)

Bob Allies, Graham Morrison (Allies and Morrison)
Rab Bennetts. Denise Bennetts (Bennetts Associates)
Bernhard Blauel (Bernhard Blauel Architects)
John Bulcock
Neil Charles-Jones, Mungo Park, Christopher Miers 
(Charles-Jones Park Se Miers)
David Chipperfield (Chipperfield Associates)
Raymond Chudleigh, Andrew M Frances, Philip M Smith 
(RH Partnership)
Wendy Shillam, Michael Robertson Smith
The Davis Duncan Partnership
Pierre D'Avoine (Pierre D’Avoine Architects)
Andrew Reginald Eastabrook, Anthony Paul Richardson,
Angela Margaret Pinder (Eastabrook Associates)
Jonathan EUis-Miller
Carl Faick (Parker Faick Associates)
Richard Feilden, Peter Clegg, Linton Ross, Bill Qething,
Jonathan Hetreed (Feilden Clegg Design)
Wayne Forster, Jonathan Vining (Forster Vining Architects) 
Simon Foxell (The Architects Practice)
Neil Gillespie
Christopher Haddon
David Harper (Harper Mackay)
Jonathan Hill, Katerina Ruedi
Louisa Hutton, Matthias Sauerbruch (Matthias Sauerbruch 
Architects)
Trevor Horne
Les Koski, Richard Solomon, Mark Ruthven (Koski Solomon 
Partnership)
Simon McCormack
Ewen McLaughlan, Fiona McLaughlan 
Roy Mittins (Coveil Matthews Wheatley)
Shane OToole 
Pankaj Pandya
Terry Pawson/Keith Williams (Pawson Williams Architects)
David Richmond (Robshaw Richmond)
Andrew Scott, David Grindley (Denton Scott Associates)
John Stewart 
Susan Stewart
Dan Stranescu, Lolanda M Stranescu (Atelier 16)
Michael Stiff, Andrew Trevillion (JSP Architects)
Steven Stinton 
Andrew Taylor
James Troughton, John McAslan (Troughton McAslan Architects) 
Duncan Webster, John Tollit, Paul Summerlin, Richard Gallie 
(New Systematics)
Andrew Weston, Chris Williamson (Weston Williamson)
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2005

www.6a.co.uk6a Architects
p46WWW.adjaye.com 

www.theAOC.co.uk
Adjaye/Associates
AOC pse

www.paularcherde8ign.co.uk p5»Paul Archer Design
p58WWW.hawkxnsbrown.co.ukHarbinder Sln^ Bird! / Seth Rutt, HawkinsXBrown 

Block Architecture p62WWW.blockarchitecture.com
p66WWW.brleacgonzalez.comCteile Brisac, Brisac Gonzalez
p70WWW.burdhaward.comBurd Haward Architects
p74www.buschowhenley.co.uk 

www.philcoffeyarchitects.co.uk 
WWW.wilkineoneyre.com___________

Buschow Henley
Phil Coffey Architects
Stafford Critchlow, Wilkinson Eyre

p78
p62
p86www.demetz.co.ukde Metz Forbes Knight
p9Bwww.draisci.comFrancesco Draisci
Miwww.dsdha.co.ukOSDHA
p98WWW■davidchipperfleld.co.ukMartin Ebert. David Chipperfleld Architects
pl02WWW.fklarchitects.comMichelle Fagan, FKL Architects
pi06
pll0

www.fat.co.ukFat
www.beckethall.co.ukRob Gregory 

Hakes Associates pll4
pll8

www.hakes.co.uk
www.5thstudlo.co.ukTom Holbrook, 5th Studio

pl22www.hoskinsarchitects.co.ukGareth Hoskins Architects
pl26www.wilkin8oneyre.co.uk 

WWW.tonkinliu.co.uk
Martin Knight, Wilkinson Eyre 
Anna Uu,Tonkin Liu_________ pl30

pl^www.lyncharchitects.co.uk
_ www.myaa-arq.com___________

www.mccheeney.co.uk_______

Patrick Lynch, Lynch Architects 
Mangera Yvars Architects 
Ian McChesney Architects _

pl38
pl42
pl46www.moxonarchitects.comMoxon Architects
pl50www.muellerkneer.comMueller Kneer

WWW.nissenadams.co.uk pl54Nissen, Nissen Adams
NORD pl88www.nordarchitecture.com

pl62WWW.hawkinsbrown.co.ukpH*. HawkinsXBrown
pl66WWW.plercyconner.CO.ukPtercy Conner 

Project Orange 
Adam Richards

pl70
pl74

www.projectorange.com
www.adamrichards.co.uk

pl78. saneihopkins.co.ukSane! Hopkins Architects 
Sprlngett Mackay 
Surface

WWW

pl82www.sm-arch.com
www.surfacearchltects.com pl86

pl90WWW.sybarite-uk.comSybartta__________
Am in Taha Architects pl9*WWW.amintaha.co.uk

www.wwmarchitects.co.uk pl98Witherford Watson Mann Architects

Ihiulke poTtniiis by Tint Soar
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6A ARCHITECTS
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'elegant me 
of materials*
Gmjn Miles

Bijaku, 6a Architects’ 
project on the Adriatic 
coast of Croatia, includes 
shops, restaurants, film 
facilities and 800 
apartments.The buildings 
are arranged around a 
sloping courtyard, one end 
of which is open to the sea 
beyond a terraced park. 
Perforated local Brae stone 
screens the upper levels, 
and there are deep, shady 
setbacks at ground level. 
The project is scheduled 
for completion in 2006.

lr-
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‘Dauid's celebrity status is 
hacked up by a really solid 
body of first-class work'
Chris Wilkinson

Adjayc/Associates’ 4,000m^ IJernie Grant 
Centre in Tottenham, north London, is
designed as a series of pavilions among
a group of existing listed buildings, which
include a town hall, a bath house, railway
buildings and a depot gard.The centre
will include a 300-capacity theatre.
classrooms, dance and sound studios.
a performance cafe, units for local
businesses and a new public plaza that
will connect the scheme with a local
college.The project is due to start on
site in August 2005.
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AOC was established in 2003 by a group 
of London-based designers who ‘decided 
they wonted to ask the some questions’. Not 
exclusively concerned with architecture, they 
claim to be able to ‘design you a home, write 
you a book or build you a city - or design you 
a book, build you a home and write you a city’. 
Current projects include housing, live/work 
studios, schools, rooftcapes, follies, urban board 
games and a book on pigeons. AOC was included 
in lire O/wrwr’s ‘Best and Brightest 2{K)5’.The 
practice cook third place in the competition to 
design a new London home for the Architecture 
Foundation and was recently selected for the 
Elephant and Castle architects housing panel.
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'architectural 
pop — the most 
delightful box 
of tricks*
Crispin Kelly

AOC has designed 
a folly for a film-maker 
overlooking a stream at 
the bottom of his garden. 
The room is supported on 
Q forest of old telegraph 
poles, some of which are 
planted in the stream.The 
ensemble of poles relates 
to the grove of ash trees 
that the folly faces. Access 
is at the rear from the 
steep bank of the stream. 
External top-hung 
plywood shutters are 
raised and lowered from 
Heath Robinson-like 
masts that deploy 
precisely macltined yacht 
components. The shutters 
are hned with William 
Morris wallpaper, an 
abstracted interpretation 
of the view outside.
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Paul Archer grew up in Bristol and studied 
at Liverpool University before working for 
Arcliitectoii in Bristol and Tom Mellor &' Partners 
in Preston. He left for Hong Kong in 1994, where 
he worked for Tonkin Design prior to returning to 
the UK to set up its offshoot,Tonkin Architects. In 
1999 he set up Paul Archer Design. Its initial focus 
was on bespoke domestic architecture - enjoying 
the smalt scale and working with creative clients. 
Rob Sterry and ChloeVan Der Kindere became 
associates in 2004 and there are now 11 in the 
team. In 2003 the practice won the competition 
for New Ashgate Gallery in Farnham. It is 
currently designing a number of schools alongside 
its core domestic work, including a‘flat-pock’ 
garden pavilion, an underground hamam in 
Kensington, and a ‘stealth* studio in Harrow. 
Archer has taught in Liverpool, Hong Kong. 
Greenwich and Cardiff.
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fascinating essay in 
manipulating the terrace*
Guytt Miles

Paul Archer Designs proposal 
for (erraced housing in Llonfair 
Discoed, Wales, is an attempt 
to develop a prototype for 
sustainable development in the 
countryside. The turf-roofed houses 
are sunk into tlie landscape to 
1.2m, and the removed earth is 
then used to form a protective 
berm around the site.The terraces 
run east-west and are staggered, 
presenting the main windows to 
the south and to the sun. All of 
the houses are timber-framed 
and super-insulated with recycled 
newspapers. Photovoltaic cells, heat 
exchangers and heavy insulation 
ore being developed with Arup.



AJ 16.06.05



HARBINDER SINGH BIRDI / SETH RUTT



Seth Rule and Harbinder Singh Birdi run a team 
of 10 architects in their capacity as associotes 
at HawkinsNBrown.They are currently working 
together on the transformation of the Grade 
!I*-hsied Park Hill fiats in Sheffield, in association 
with Urban Splash.The Roald Dahl Museum 
in Great Missenden, Buckinghamshire, and the 
New Art Exchange in Nottingham represent 
the latest in a series of arts buildings developed 
in association with practice director David Bickle, 
where various themes of a crafted architecture 
are beginning to emerge.
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^community architecture
imthout the earnestness^
IsaMAHai

Horbinder Singh Birdi and Seth Rutt
are working on designs for the New Art
Exchange in Nottingham, the first UK
arts centre devoted to promoting art by
ethnic and minority groups.The building
accommodates a gallery, studio and
rehearsal spaces for both visual and
performing arts.The architects will
work direcdg with the Art Exchange’s
resident artists on aspects of the design.
The jC3.7 million building, funded
primarily by the Arts Council, is due
to be completed in 2007.
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BLOCK ARCHITECTURE



Block Architecture is a London-based practice 
established in 1998 by Graeme Williamson and 
Zoe Smith.The practice works on a diverse range 
of projects, including bars, restaurants, apartments, 
houses, shops, hair salons, galleries and office 
space, as well as arts and exhibition projects. 
Commissions for larger projects have led to a 
70 per cent increase in turnover over the past two 
years.The practice has worked in London, New 
York,Tokyo and Stockholm for clients including 
Modern Art Oxford, the V&A Museum, the 
British Council,Tomato,Virgin and fashion 
designer Hussein Chalayan. Current projects 
include a ^ million bar/restaurant, a XI niillion 
live/work development in Brighton and a 
X250,000 office refurbishment in London for 
media company Glue. It has recendy completed 
and contributed to an exhibition in Glasgow 
called ‘6000 Miles’.The partners say they are not 
interested in developing a ‘style’, but in ‘constantly 
renewing and challenging our understanding of 
architecture and its experiential qualities - this 
is because we enjoy working on new problems 
that will challenge us’.
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Ht*s wonderful to see a 
building that you could 
never have imagined'
Ketm McCloud

Block Architecture was 
approached by the Magasin 3 
Gallery to produce a conceptual 
design for the refurbishment of its 
annex gallery in Djurgurdsbrunn 
Park in Stockholm.The proposal is to 
line the outside of the building with 
a fence of 4m-high timber posts that 
are mirrored on one side. The posts 
can be rotated so that the entire 
building reflects - and disappears 
into — the surrounding parkland.
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CECILEBRISAC
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CecUe Brisac was born in Firminy, France.
After studying at the Architectural Association 
(AA) she worked in France, the US and in the 
UK for Frank Hammountene. Ian Kitchie 
Architects, Mark Hampton and Kohn Pedersen 
Fox. She established Brisac Gonzalez with Edgar 
Gonzalez in 1999 after winning the international 
competition for the Museum of World Culture 
in Gothenburg, Sweden.The practice’s current 
pn>jects include a multi-purpose hall in Auriilac, 
France, and an invited competition for the 
National Academy of the Arts in Bergen, 
Norway. Recent invited projects Include the 
competition for a cultural centre in Sainte- 
Maxime and the competition for the ‘Historiol 
Charles de Gaulle’ at the Invalides in Paris. Brisac 
has been a guest juror at various schools in the 
UK, including the AA and the University of 
East London, as well as in the US. She lectures 
regularly in the UK, Scandinavia and France.
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‘incredibly self-assured for a first 
building - a wonderful example 
of 21st-century baroque*
Kevin McCloud

Brisac Gonzalez’s competition-winning design for 
the Museum of World Culture in Gothenburg serves 
as an exhibition platform for the four Swedish 
ethnographic collections. The western side of the 
building, which is essentially a simple box, is the solid 
zone with galleries. The open east side faces over an 
adjacent hill, where public octivities toke place.
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BURD HAWARD ARCHITECTS



After studying together in the iy8(h. Buddy 
Howard and Catherine Burd set up in practice 
10 years ago, working alongside Lucy Marston 
Q5 directors of Burd Howard Marston Architects 
from 1908-2004.They recently reformed os Burd 
Howard Architects, adopting their method of 
practice to accommodate life with their two 
young children and to pursue activities adjacent 
to tlie business of architecture: teaching, writing, 
building and travelling.They have worked on a 
range of project types, from public and private 
housing, schools and offices, to churches, a golf 
club and an art gallery. Their Brooke Cooinbes 
House won a number of awards, including an 
RIBA award and the Manser Medol for Best 
One-Off House in 20U2.The practice is currently 
working on several new houses for private clients, 
including a zero-carbon-einission home on 
a green-belt site in Buckinghamshire and an 
eco-villa in the south of France. They aim to 
make buildings that are technically inventive, 
socially generous and environmentally 
sustainable, with a clarity of idea ond purpose 
legible in their layout, form and detail.
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'everyday materials and 
stmctures transformed 
into somethiny magicaV
Isabel Alien

Burd Howard Morston Architects 
worked with artist Richard 
Wentworth and strucmroJ engineer 
Biiro Happold on this submission to 
o limited competition for a pedestrian 
and cycle bridge at Bristol’s Temple 
Quay. Designed to be ‘inhabited’ 
as opposed to simply traversed, 
the structure includes spaces for 
picnicking and lingering, as w'ell 
as a central walking zone.
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BUSCHOW HENLEY
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Gavin Hale-lkown and Simon Henley have 
been working with fellow directors Ralph 
liuschow ond Ken Rorrison since 1995 at 
London-based architectural practice Buschow 
Henley.The practice has won two RlUA owards, 
one for a residential project in Shepherdess Walk 
and one for oflices for Talkback Fixjductions, both 
in London. Projects won in competition include 
a scheme to regenerate 6.8ha of the Chatham 
Royal Dockyord to create more than 400 homes 
for Countryside Maritime, and the Pezforming 
Arts building for Caldicott Preparatory School, 
which was completed last gear. A member of the 
Building Better Health consortium. Buschow 
Henley has been charged with constructing new 
community health buildings to serve a third of 
London’s population. Other current commissions 
include residential, office and arts buildings, as 
well as regeneration work. The practice is also 
working on a project to design a humane prison 
appropriate to the 21st century.
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'a radical reinterpretation of a 
much-neglected building type'
\1afiheu’ league

Buschow Heiiley’s design for a 40()-inmate 
prison is a theoretical proposal developed 
with the DoTank and Demos.The prison 
takes the form of 11 autonomous live-leorn 
houses, each accommodating 36 people, 
with communal facilities below.The 
chequerboard arrangement allows secure 
gardens for each house.This limits the need 
for the managed movement of inmates, so 
giving staff more time to conduct tlie new 
regime of learning initiatives.
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PHIL COFFEY ARCHITECTS



A childhood spent in large successful urban 
conurbations, including Liverpool, Bristol, 
Sheffield, Cardiff and Glasgow, nurtured Phil 
Coffegs interest in urbon design and public 
buildings. He studied architecture at the Welsh 
School of Architecture. Cardiff, and at the 
Mackintosh School of Architecture. Glasgow, 
before joining Ian Ritchie Architects, where 
he worked on the Plymouth Theatre Royal 
Production Centre, the Spire of Dublin and the 
White City Project in west London. He claims 
that, while his understanding of architecture is 
forever evolving,‘my enthusiasm is buoyant and 
my ambition is constant; gaimng commissions 
for public buildings and urban designs to ensure 
that everybody can find jog by living, visiting 
and movdng through the city’. He recendy started 
his own practice, Phil Coffey Architects.

'• 'y'l
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‘celebratortf engagement unth 
the public realm'
IVWAlsop

Phil Coffey’s theoretical project for 
Glasgow combines an urban design 
proposal with a design for a new extension 
for the existing Tron Theatre. The public 
realm of the new theatre building is 
conceived as an extension of a promenade 
created by a new linear park. Outdoor 
rehearsal spoces allow members of the 
public to watch the acton at work.The 
project aims to link the much-neglected 
area of the Gorbals with Glasgow’s vibrant 
cultural centre, the Merchant City.
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STAFFORD CRITCHLOW



After a year working for Stephen Uayley 
on design exhibitions at theV&A’s Boilerhouse 
project, Stafford Critchlow studied architecture 
at Newcasde University, graduating with 
a double first. He finished his diploma with 
a year at Venice University studying under Aldo 
Rossi. Having worked for Gaul Associates in 
Chicago and for Skidmore Owings & Merrill, 
he joined Chris Wilkinson Architects in 1992. 
There he worked on the practice’s jubilee Line 
Extension projects in Stratford, cost London, and 
the Dyson headquarters in Malmesbury, before 
becoming project architect for Explore @ Bristol 
Millennium Science Centre. He became an 
associate director ofWilkinson Eyre in 2000 
and subsequently led the Museum of London 
redevelopment, two City & Islington College 
buildings and the exemplar Schools for the Future 
secondary school design for the Department for 
Education and Skills, currently in development 
as the John Mudejski City Academy in Reading.
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'tackling complex education 
issues with maturitif
Malthetif Teague

The Centre for Lifelong Learning is 
one of two projects for Londons City 
and Islington College carried out under 
the guidance of Stafford Critchlow 
at Wilkinson Egre. A radical reworking 
ofaVictorion board school, the college 
has a strong new identity in the form 
of a new entrance and atrium, with 
the much-IovedVictorian building at 
its heort.The scheme was shordisted 
for the Prime Ministers Better Public 
Building Award in 2(M)4.
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de Metz Forbes Knight (dMFK), formerly de 
Metz Architects (established in 1996), is a prolific, 
design-led, London-based commercial practice. 
The three partners met while studying, and 
worked at Moshe Safdie, Richard Rogers and 
Lifschiitz Davidson respectively. Past projects 
include the education centre, staff restaurant 
and curators’ offices at Tate Modern; Sardo, 
an Italian restaurant in London’s Primrose 
Hill; and a media centre in Chiswick. dMFK 
was one of three practices asked to come up 
with a proposal for an Orthodox synagogue 
in Golders Green, north London.The practice’s 
projects are informed by a rigorously clear 
diagram, generous-feeling spaces and a conscious 
expression of'patina’, whether within an existing 
building or in the generation of a new facade. 
The practices goal is‘to create appropriate, 
timeless buildings that improve with age’.
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'the use of pattern and 
texture is popular, hut udll 
have longevity. It’s funny 
how it’s radical to use 
decoration these days’
Crispin Kelly

de Metz Forbes Knight’s proposal 
for a 350-seat synagogue in Golders 
Green takes the form of a top-lit plinth 
building with a rooftop garden for 
alfiesco weddings.The filigree pattern 
of the enclosing wall is generated from 
the timber tracery in the ceiling of the 
old synagogue at Przedborz, Poland, 
which was built in the 18th century 
and burned by the Nazis in 1939.
The synagogue will serve a community 
of Eastern European survivors of 
the Holocaust and their families.
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FRANCESCO DRAISCI



Born in Foggia, in the south of Italy, Francesco 
Draisci studied architecture in Florence where he 
co-founded the experimental design group Zoom 
Ahead, whose work was selected for the Biemtole 
of Young Artists in Lisbon 1994. He spent four 
years with the Bichard Rogers Partnership, 
working on a variety of projects, including the 
Skylight building in Frankfurt, the Millennium 
Dome in Greenwich and Chiswick Park.
He was design and art director for the London 
Designersblock at the jam Factory in September 
2001 and worked with Ron Arad Associates 
on the acclaimed Selffidges Christmos windows 
in the same year. Draisci currently works os 
an architect and installation artist. He recently 
exhibited at theV&A Museum in London and 
the National Glass Centre in Sunderland, and 
collaborated with Wilkinson Eyre on a project 
for the 9th Venice Architecture Biennale.
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‘he has a real talent and is 
waiting for the right opportunities 
to reveal his full potential*
Chris IViikinspn

Francesco Draisci’s conipetirion entry for o 
‘dream shelter' aims to provide homeless people 
with a warm place to stay. Hot air from the 
exhausts of underground ventilation systems is 
drawn into a large sack and used to heat a core 
room containing sleeping bunks.The structure 
is a standard scaffolding system. Cardboard tubes 
act os inlet and oudet ducts and the bubble is 
made from lightweight polyurethane foil.

AJ 16.06.05 93



DSDHA



Established in 1998, DSDHA is headed by 
founding partners Deborah Sauiit and David 
Hills, along with Claire McDonald, who became 
the practice’s diird director in 2004. DSDHA's 
portfolio includes 12 school and university 
buildings,The current workload extends fiom 
the redesign of Parliament Square, in 
collaboration with Foster and Partners, to a 
million new education campus in Surrey and o 
private residence in Kensington Palace Gardens. 
The practice has won three RIBA awards and o 
British Construction Industry Award, as well os 
many design competitions, including the CABE/ 
IPPR Designs on Democracy Competition; the 
Peabody Trust low-cost housing and artists’ 
studios in Silvertown; the Channel 4 Castleford 
Project; and the Department for Education and 
Skills’ Neighbourhood Nurseries Competition 
for Hoyle Early Years Centre in Bury, Extensive 
teaching and research informs all ofits work.
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'spaces that work at both 
child and adult scale'
Isabel Allen

The John Perry Nursery in 
Dugenhain by DSDHA takes 
inspiration from protected garden 
environments such os the Barbara 
Hepworth studio and garden in 
St Ives, Cornwall. Conceived as 
a ‘studio for children’, the building 
forms the fourth wall of an existing 
courtyard and has both outdoor and 
indoor teaching areas. Polycarbonate 
walls contribute to the studio feel.
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MARTIN EBERT



Martin Ebert studied at Stuttgart University and 
practised in Germany before obtaining a master’s 
degree from the Imtitute of Design in Chicago 
in 1998. During the sunmiers of 1997 and 1998 
he worked on design projects for several large 
corporations in Chicago and Hong Kong. In 
1999 he returned to Europe and joined David 
Chjppert'ield Architects, and was made associate 
director the following year. Ebert now leads 
a team of up to 15 architects, with a workload 
ranging from private residential schemes to large- 
scale public projects. His main role is to develop 
a project’s design in close collaboration with 
Chipperfield, the client and the design team. Key 
projects include the Ernsting Sendee Centre in 
Coesfeld-Lette, Germany — which won an RIBA 
award and was shortlisted for the Stirling Prize 
- the Ihiblic Library in Des Moines, Iowa, and 
the headquarters for BBC Scotland in Glasgow.
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*slick, low-key and 
heaHtifully executed’
Mattheu’ Teiicjue

The design and development 
of the Ernsting Service Centre 
at Coesleld-Lette, Clermany, 
was overseen by Mortin Ebert 
of David Chipperfield Architects. 
The open-plan office space has 
large windows overlooking 
a landscape designed by Peter 
Wirtz.The buildings are slightly 
raised from the ground to give a 
sensation of floating. The plan is 
bused around a series of gardens, 
courtyards and a cenrrol atrium. 
A coloimade connects this new 
building with existing facilities.
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MICHELLE FAGAN



i
Michelle Fagan trained at the Dublin Institute 
ofTechnology. She worked for OM Ungers 
in Frankfurt and Arge Huger More in Berlin, 
before returning to Dublin, where she worked for 
Ahrends Burton and Koralek. In 1998 she founded 
FKL Architects vvitli Paul Kelly and Gary Lysaght, 
She has taught at both the Dublin Institute of 
Technology and University College Dublin and 
was an assessor for the 2(K)0 Royal Institute of 
the Architects of Ireland Travelling Scholarship. 
FKL Architects has won numerous awards.

's
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\nigami-like structures
with an oriental sensibility*
Isabel Allen

Fiiigal County Council commissioned
FKL Architects to refurbish and extend
the Buldoyle library and local area 
office. The new accommodation takes 
the form of a stone-dad, timber-lined, 
folded concrete tube that winds around 
the existing building,Tlic sublime ocean 
views form the backdrop to the large 
first-floor meeting room.
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FAT
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Fat is u London-based practice run by Sean 
CirifFiths. Charles Holland and Sam Jacob. 
Established in l‘^95. its early interior and art 
projects earned Fat an international reputation 
for innovative architectural thinking. Larger-scale 
projects have given the office an opportunity 
to develop these ideas.The Blue House in 
east London has been described as ‘the most 
memorable new house in London since the 
1980s’. Current projects include a pork and 
community centre in Hoogviiet, an office 
building in Ainersfoort and an art school in 
Hoxtel, all in the Netherlands, as well as a social 
housing scheme in Manchester. Fat’s directors 
contribute extensively to architectural debate. 
They have taught and lectured at universities 
in the UK. Europe and the US, and have written 
for numerous publications. Fat is committed to 
making architecture that engages with its social 
context. By connecting architecture to wider 
culture, the practice seeks to make architecture 
that is progressive, radical and, most of qU. liked.
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^w€ must never ignore the mavericks*
Kevin McClotid

Fat’s design for Heerlijkheid Hoogvliet, a recreation 
park on the northern outskirts of a suburb of 
Rotterdam, was informed bg extensive consultations 
with local residents. The scheme includes a central 
building called The Villa for events ranging from 
weddings to Antillean dance parties. The park will 
have a swimming lake, sports facilities, barbecue spots, 
hobby huts, an arboretum and a pet cemetery.
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ROB GREGORY
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Rob Greyon) joined Feildeti Clegg Architects 
otter graduating from the University ot Hath 
in iy% with tirst-class honours. In 1998 he 
moved to Michael Hopkins and Partners, where 
he spent three years working on Manchester C'ity 
Art Gallery. Toward the end of this period, 
Ciregory s masters thesis. Li7ifra/i(vr: the Spurif of the 
/■Viliiu/ of Hrilaift, was published in the ArihiiectHral 
Rn'ien’, lending him to pursue work as a freelance 
journalist, writing technical and building-study 
features for a range t>f publications. As his writing 
career became more time-consuming, he took a 
part-time position at Allies and Morrison, where 
he spent two years working on the refurbishment 
strategy for the Royal Festival Hull. In April 2(H)3 
he was offered the position of assistant editor 
of the Architectural Revieiv— where he is still 
employed. He is the founder and pn>prietor 
of Hecket Hall Studios in IJristol, trustee of The 
Architecture Centre, also in Hristol, and for three 
gcors bus been a visiting design and dissertation 
tutor at the University of Hath. He has also been 
a visiting critic and lecturer at University College 
London and ut Arkitektskolen Aarhus, Demnork.
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‘lives, writes and breathes his architecture'
IVillAlsop

Rob Gregory acted as client, contractor and architect on
the refurbishment of Becket Hall in Bristol.The project is
part of an ongoing crusade to revive historic buildings by
campaigning and writing, as well as by direct action.The
hall is set in a medieval courtyard among a group of old
buildings, including a church and 15th-century merchants’
houses. Long-term development plans are still in negotiation
with the owners of the medieval houses and the Churches
Conservation Trust, but this preliminary project is intended
to kick-start development of the site. Becket Hall is now
home to a thriving community of designers.



HAKES ASSOCIATES
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Julian and Cari-Janc Hakes began their working 
collaboration having won their first commission 
in 1995, both aged 22.They set up their first 
design studio in a spare student room and fielded 
clients and phonecolls from a payphone in the 
corridor. In their final term at Cambridge 
University they won an open international KI13A 
design competition for 150 sustainable urban 
homes, pixsmpting them to set up in architectural 
practice in 2<K)0.Their first completed project, 
the WycollerVisitor Centre, Lancashire, was 
won through an open RIBA competition in 2001 
and received an RIBA award in 2002. Recent 
competition wins include Mobius Bridge in 
Bristol, the Bridge of Hope in Liverpool and 
a new 350-seat chapel and auditorium in 
London. Hakes Associates collaborates with 
a number of leading engineering practices and 
is currently working on conunissions for two 
300m pedestrian and cycle bridges along the 
Charles River in Boston in the US, and two 500m 
highway bridges in A! Khiran in Kuwait.They 
have both taught and lectured at Cambridge 
University for five years and are visiting critics 
for a number of London schools of architecture.
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^poetic radicalism'
WillAtsop

Hakes Associates’
conipetition-winmng
design for a million
chapel for the London
School of Theology
comprises a 350-seat
chapel, entrance building
and link block. Daylight
passes through long
triangular openings in the
facade in order to create
a soft, diffused, reflective
light within the chapel.
A long T-shaped slot
captures the light and
costs the outline of a
cross across the steeply
sloping ceiling.
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TOM HOLBROOK



Tom Holbrook claims to have fallen into an 
urchitectiiral career ‘by a mixture of coincidence 
and moments where 1 hav'e been lucky enough 
to be inspired by others’. He started his working 
life in the local theatre, acting as a flymaji by 
night and a scenic corpenter by day, and went 
on to freelance as a prt)p-muker for various film 
productions. His decision to join the interior 
design course at Kingston Polytechnic was 
prompted by the realisation that all key decisions 
were taken by the art department, invariably 
peopled by graduates of the London art schools. 
He then joined the diploma course at Cambridge 
University.Two years after graduating, Holbrook 
was invited back to the school as head of the 
first year, and he has taught there ever since.
For the past four years he has run a diploma unit, 
working on the relationship between architecture 
and the scale of infrastructure and landscape. He 
established 5th Studio witli Oliver Smith in 1997. 
He says:‘I have been fortunate not to have hud 
to work for anyone else in o serious w'ay, but 
rather to have the relative freedom created by 
teaching and then forming a practice of my own.’
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'sensitwe and highly accomplished'
Guyn Miles

St John’s College. Cambridge, has commissioned 
5th Studio to design u graduate hostel. Working 
with two listed Georgian houses, a former joinerg 
workshop and an existing garden, the practice has 
created 15 study bedrooms in a dense courtyard 
arrangement. A new in-situ concrete block will 
accommodate many of the students, while visiting 
scholars will stay iu the original house.The new 
block will be lined in ply, and the rough-timber 
workshop will be lined with fine timber joinerg.
The scheme has received listed building and 
planning consent and work will start on site shortly.
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Gareth Hoskins set up GHA.now Gareth Hoskins 
Architects, in 1998 after six years as on associate 
at Penoyre & Prasad in London,The Glasgow- 
based practice now employs more than 20 staff.
Its key buildings include the Chorles Rennie 
Mackintosh Interpretation Centre at The 
Lighthouse in Glasgow. Hutchesons’ Hall (the 
headquarters for the National Trust for Scotland), 
also in Glasgow, and the Durham Light Infantry 
Museum &: Art Centre.The practice has won 
a number of high-pmfile competitions, including 
the V&A and RIDA Architecture Gallery in 
London, the masterplan for the A-listed Royal 
Museum in Edinburgh, and the visitor and 
interpretation centre for the National Trust for 
Scotland at Culloden battlefield. Community- 
based projects include the Families’ Reception 
Centre in Edinburgh and the million 
Easterhouse Arts Factory on the outskirts of 
Glasgow, which was commended by the Scottish 
Arts Council os a model of accessibility ond 
is due to be home to the National Theatre of 
Scotland.The practice has won a competition 
to design a hospice for terminally ill children, 
which wUl be built in the sensitive environment 
of Loch Lomond National Park.
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‘work that is getmiticlij world-class'
Isabel Alien

Gareth Hoskins Architects'design for the new CulJoden 
linttlefield Museum building is port of a strategy for 
Q 65ha site that includes transport, arrival and visitor 
facilities.The design incorporates long brick walls that blend 
into the landscape, and the centre hos a roof redolent of 
o hut fan, with the outer corners of each section tilting 
up sharpli), almost like the edge of a tain-o’-shanter hat.
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MARTIN KNIGHT



I
Martin Knight was born in Brussels and grew 
up mainly in Buckinghatnshire. He left school 
with ‘not quite three A-levels’ and spent a year 
working 0!J construction sites before studying 
architecture at Manchester Polytechnic and the 
Polytechnic of Central London. He worked for 
Michael Hopkins and Partners before joining 
Wilkinson Eyre Architects in 1997 as project 
architect on the Stirling Prize-winning Gateshead 
Millennium Bridge. He was subsequently 
responsible for tsvo other extraordinary bridges, 
the Bridge of Aspiration for the Royal Bailer 
School and the 197ni-long,35m-tall Pier 6 
Airbridge for BAA. In addition to bridge design, 
Knight is responsible for building projects 
including the National Waterfront Museum, 
Swansea, due to open later this year, and 
the Paragon Transport Interchange in Hull. 
Currently, he is the associate director leading 
rcoms designing the new museum for the Mary 
Rose in Portsmouth and a 170-unit residential 
development within the listed gas-holder 
structures at Kings Cross.
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%c work is resolved with great 
delicacy and eloquence'
Kevin \fcChud

The Bridge of Aspiration, executed by Martin 
Knight of Wilkinson Eyre, links the Royal 
Opera House to the Royal Ballet School.
The structure slopes and is skewed laterally 
to compensate for the openings in the 
two buildings not coinciding.The timber, 
aluminium and glass concertino cladding 
takes a quarter turn over its length and is 
supported on on aluminium spine beam.
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ANNA LIU



Anna Liu runs Tonkin Liu with Mike Tonkin. 
The practice approaches each new project us a 
blank canvas and seeks solutions that are specific 
to person, place and time. Its portfolio includes 
a range of private projects, complemented by 
competition work at the civic scale. Completed 
projects in Europe and East Asia have been 
publislied around the world and received 
a number of awards. The two partners combine 
design with research and teaching.The book 
Askinf}, Looking, Playittf}, Making, published 
by Black Dog in 1999, sets out their design 
approach, which is bused on storytellijig. 
space, time and change.
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highly evocatwe work 
rooted in the creation 
of sensual experience^
Isabel Alleti

(

Tonkin Liu s design for o ‘singing, 
ringing tree’ for the countryside 
outside Burnley u composed 
of 1,000 wind-powered flutes.
The ‘tree’ produces notes and 
chords that vary according to 
the intensity and direction of 
the wind. At sundown, the trees 
song reaches across the heathland 
to the distant city.
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PATRICK LYNCH
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The son of an Irish builder, Patrick Lynch 
wos horn in Henley-on-Thames and studied 
at Liverpool and Cambridge universities, 
spending a semester at I'Ecole d’Architecture 
de Lyon. He worked in Germany for two years 
before returning to London to start Lynch 
Architects in 1997. Bem-een 1997 and 2()03 he 
taught at Kingston University and was a unit 
muster at the Architectural Association from 
2001-3. He continues to contribute to academic 
conferences and publications and is currently 
writing a study of the London terrace, which 
explores the public character of the 18th-century 
town house. Lynch Architects is based in Hoxton, 
east London, and comprises Patrick, his wife 
Claudia Lynch and their associaie.Jacques 
Dalian.They are currently completing several 
private houses as well as public art commissions 
and an art gallery.
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'a triumphant resuscitation of forgotten space'
Isabel Atleii

Lynch Architects has been comnussioned to develop a triangular 
urban public site near a supermarket in Balham, south London. 
The plans involve paving the area with light-grey concrete ptiving 
and constructing several triangulated, open canopies.These are 
black-painted steel structures, which ore intended to have an 
association with standard London terrace tailings and which act 
both as a background for public performonces and a framework 
for climbing plcmts.The project is due to open in July 2005.
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London and Barcelona-based practice Mangeru 
Yvars Architects (MYAA) was established by 
Ali Mangera and Ado Yvars Bravo in 2001. 
Mangera studied structural and environmental 
engineering at the University of Leeds and 
the University of Pennsylvania State in the US, 
before studying architecture at the Architectural 
Association and the University of North London. 
He has worked at SOM in Chicago and spent 
several years at Zaha Hadid Architects, where 
he was principal architect for the Centre for 
C'ontemporary Arts in Rome. Bravo studied 
architecture at ETSAB in Barcelona and has 
worked at Carlos Ferraier and Jose Luis Mateo 
in Barcelona and for Florion Beigel’s Architecture 
Research Unit, Pierre D'Avoine and David 
Chipperfield Architects in London. She was 
project architect for C^hippcrfield’s Macla oftice 
building in Barcelona. MYAA’s workload includes 
a mosque and Islomic centre in London’s West 
Hum, an eco-scheme in Bow and various 
liousing schemes in Barcelona and London.
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*a versatile approach producing diverse 
sculptures. The organic shapes have 
a sense of permanence and strength^
Crispin Kelhj

MongeaiYvurs Archiiects’ design for a mosque 
and Islamic centre in London’s West Ham eschews 
traditional Islamic building forms in favour of 
biomorphic shapes. The complex can incorporate 
temporary inflatable structures, which refer to the 
tented structures used by Islamic nomads and will be 
used for peak festival periods. The structure is formed by 
overlapping ribs in an arrangement based on traditional 
Islamic geometric ptitterns.The project will incorporate 
photovoltuics, wind-turbine minarets and tidal power.
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IAN MCCHESNEY ARCHITECTS



Ian McC'hesney graduated from the Royal 
College of Art before joining John McAslon 
+ Partners, where he later become an associate. 
This position provided significant experience 
working on projects such as the redevelopment 
of the Royal Academy of Music and new olFices 
for international art and architecture publisher 
Thames & Hudson. He went on to found his 
own practice, Ian McChesney Architects, in 2fKX). 
It soon made its mark, winning an inteniaiionul 
open competition to design a series of wind 
shelters for Blackpool's South Shore promenade, 
The practice has recently won competitions 
to design a bandstand for the new Walkergate 
development in Durham and a pavilion for 
Avenham Pork in Preston. It is currently 
engaged on a project to create a day nursery 
and community building in south London.
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‘sculptural without being gratuitously gestural*
Isabel Allen

Ian McChesney’s design for a pavilion for Preston’s Avenliam Park 
will be the centrepiece of a Heritage Lottery funded scheme to 
revive parkland designed in the 186()s by noted landscape designer 
Edward Milner.The brief called for a classroom, WCs, a rangers’ 
base and a performance space.The site is in a saucer-like depression, 
with the roof form particularly important. A forest of raking slender 
columns supports a series of roofe that fan out across the site.
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MOXON ARCHITECTS
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After seven years as a criticai member of 
Wilkinson Eyre Architects’bridye ceom, lien 
Addy established the London-based practice 
Moxon Architects in 2(KH. Its workload ranges 
from research projects to biiildijigs currently on 
site, including Makkina Studios in west London, 
a lightweight reproducible bridge for use in 
Cairngorms National Park in Scotland, and 
the renovation of a large London townhousc 
into highly serviced studio and conference space 
for a car designer.The practice also provides 
specialist consultancy services to more established 
architectural and design firms. In 1999 Addg 
won the AJ/Bovis non-members award for w'ork 
in the ILoyal Academy summer show. He w'as 
a Civic Trust Awards assessor in 2CM)4.
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7 want to be in that space'
Kevin McCloud

Fin-top House by Moxon Architects is 
a proposed solution to die way Tokyo’s 
land prices and zoning are forcing 
people to commute long distances to 
work. Designed to be used singly or in 
stacks, it is suitable for locations such 
as unused car parks or gap sites. The 
pods contain ts^ bedrooms, dining and 
living space, plus a creative play zone 
for children.The materials used for the 
structure and skin have been chosen 
to minimise the building’s energy use.
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Mueller Kneer Associates was founded in 1997 
by AA graduates Marianne Mueller and Olaf 
Kneer. Mueller previously worked with Raoul 
Uunschoten/CHORA Institute for Architecture 
ond Urbanism on urban proposals for Paris and 
Linz, and Kneer worked with Ian Ritchie on the 
Leipzig Glass Hall ond with Llewelyn Davies 
on large-scale public and hospital buildings in 
the UK, Bahrain and Egypt. Over the past eight 
years the practice’s work has included built 
projects, mainly in the UK and Germany, with 
urban studies in Bratislava, Bilbao, Paris, Monaco 
and the Benelux region, as well as in Sao Paulo 
and Havana. Projects range from individually 
coimnissioned interiors for private clients to 
residential and commercial buildings, urban- 
design propositions and 1:1 interventions in 
the public realm. Mueller is o lecturer at the 
University of Host London and a visiting 
professor for desigi] and construction at the 
Technical University, Berlin.
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‘enigmatic and intriguing'
Mattheu' Teague

Mueller Kncer Associates has
obtained plonning permission for
this new church on a site occupied
by a modest chapel owned by the
Glad Tidings religious conununity
in east London.The church and its
ancillary spaces are contained within
o single form, enveloped by a skin of
large brass shingles in a reddish gold.
Side windows take the form of long
vertical slots.
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PIPPANISSEN
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Pippa Nissen works as un architect and theatre 
designer. Having read architecture ut Cambridge 
and obtained on MA in theatre design from 
the Slade, she worked for several architectural 
practices specialising m theotre-building design 
before founding Nissen Adams wdth Ben Adams. 
Current schemes include a houseboat, resideiitial 
projects in London and Brighton, a private- 
members’ club, an experimental mobile home 
project and a residential mixed-use scheme in 
King's Cross. Both partners teach architecture, 
and Nissen is a diploma course senior lecturer 
at Kingston University. Her recent theatre 
design work includes sets for the Royal Scottish 
Academy of Music and Drama, Opera North, 
Northampton Theatre and the Staatsoper in 
Hanover, Germany. She has set up a theatre 
partnership with opera director Netio Jones.This 
month she is exhibiting a series of films at the 
Prague Bicnnole, her second exhibition in Prague.
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‘dcliciotts, theatrical and beautifulhj detailed'
Kevin \fcC2ioud

Nissen Adams’ competition-winning entry for a new theatre 
in Poland’s Gdansk houses the theatre element in a solid brick 
facade but locates the foyer, restaurants and cafe in a smicture 
that is more open to the city.The route between foyer and 
ouditorium uses screen-printed metal, reflective glass and 
video screens to create a sensual experience that is deliberately 
disorientating.The auditorium itself is flexible and has 
a retractable lighting grid beneath an artificial sky.
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NORD



NORD was formed in June 2002 by directors 
Alan Pert and Robin Lee, both of whom 
previously worked at Zoo Architects in Glasgow. 
Pert, a past winner of the Scottish Design Awards 
Young Architect of the Year, worked for GMWs 
Berlin office before joining Zoo, where he 
became a partner. Robin Lee, an architect who 
also studied sculpture at the Glasgow School 
of Art, worked with RMJM before joining Zoo. 
He currently teaches architectural design at 
the Mackintosh School of Architecture. In 2003 
Graeme McQuaker, who has also worked for 
RMJM and Zoo, set up the European office 
of NORD in Barcelona.
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'vernacular architecture with a cjritty edge*
Isithcl Allen

NOU.D has gained planning permission for 10 new 
dwellings at Havelock Street Mews in Glasgow’s West End. 
The development replaces a strip of garages in the courtyard 
of a tenement block. Each copper-roofed unit has ground- 
level parking, with acconmiodation on two floors above. 
Timber cladding and decking contrast with the sandstone 
of the tenement block, while staggered windows blur the 
boundaries between individual dwellings.



PH4 AT HAWKINSXBROWN
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Andy Puncher und Andrew Hamilton met at 
HawkinsXBrown in 1998, und worked on various 
projects before being made associates in charge 
of a design team, PH4, within the practice. 
Puncher was born in Essex in 1976 and studied 
at Nottingham University, graduating with 
first-class honours at degree level and distinctions 
ut diploma and masters levels. Hamilton was 
born in Aberdeen in 1973, und studied at the 
University of Strathclyde, where he graduated in 
architectural studies. After working in Singapore 
for a year, he returned to Glasgow and obtained 
a masters in computer-aided building design.
At HawkinsXBrown they work on a wide range 
of projects in the arts, commercial, residential, 
civic, community and education sectors. Current 
projects include civic buildings in Hackney, east 
London, and in Corby, lorge-scale, mixed-use and 
residential schemes for a variety of developers 
across London, and smoller-scole bespoke arts 
and office spaces within the south-east.
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‘it's a dclignt to see an approach
that is quite plai[ful applied to
a gritty urban context'
IVillAbop

The Hub is a coinpeddon-winning design 
by Andy Puncher and Andrew Hamilton at 
HawkinsNBrown for a civic and cultural centre 
in the former steel town of Corby.The project 
uses the language of a department store, 
presenting its services in ‘shop windows’ 
to on internal street.
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PIERCY CONNER
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Piercy Conner was formed in 1999 by Stuart 
Piercy and Kichard Conner, both of whom 
previously worked at Nicholas Ghmshuw 
& Partners.The studio s work covers a broad 
spectrum of scale and function - fromYo Sushi’s 
Yotel sleeping-pod hotel to INKEB, o new 
sustainable community. Its Microflat project 
has been the subject of several TV documentaries 
for the BBC, ITV, Channel 4 and, most notably. 
Panorama's focus on the future of housing.The 
studio, which is pioneering ideas in off-site 
manufacture and was runner-up in the Young 
Building Entrepreneur of the Year 2001 award, 
was selected by the British Council to exhibit 
in New York, Japan and Eumpe us part of an 
mternational touring exhibition exploring the 
work of Britain’s most interesting young practices. 
Piercy Conner is currently working with Bovis 
Lend Lease, Derwent Valley Holdings, Country 
& Metropolitan, cmd Minerva on a number of 
nrixcd-use and residential projects. It believes 
that urban sustainability 'is as much to do with 
discovering new economically viable mixed-use 
relationships as it is about saving energy'.
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'a ufitty and stylish approach 
to social architecture^
Alaltheu' Teague

Piercy Conners proposal for the 
regeneration of Urooks Road Estote in 
east London is based on the idea of adding 
‘overcoats’ to existing dwellings.These 
operate as environmental buffers, hornessing 
solar energy, collecting rainwater and 
reusing clean warm air, os well as providing 
additiottal usable space. Living rooms arc 
reoriented to face the street.
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PROJECT ORANGE
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‘Orange’ was formed in 1992 as a loose 
collaborarion of young architects committed to 
evolving design ideas through competitions and 
the exploration of new inodes of practice. In 1997 
a new company was established. Project Orange, 
by Christopher Ash and James Soane. Today, 
Project Orange is u professional studio operating 
out of London’s Clerkenwell. Its projects include 
apartments, one-off houses and a new art-and- 
technology block for Oakham School, as well 
as interiors for hotels, restaurants and shops.The 
practice numbers Radisson SAS, Monsoon and 
SpaceLab UK among its clients. Project Orange 
claims to bridge the worlds of the traditional 
architect and of the interior designer and brand 
consultant, allowing it “to offer opinions on both 
brickwork detailing and the setting of a table’.
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‘this work has an eerie quality 
that I think just might be the 
aesthetic of the future*
Crispin Kelly

Project Orange has converted a two-Hat, 
four-storey house in central London into 
a single dwelling.The result is a collage of 
comnisting materials. A new flight of cast 
pink terruzzo steps lead to an oak front door. 
The entrance hall has a highly polished 
black resin floor that reflects the surrounding 
surfaces of ploster, render and oak. The 
kitchen is dominated by a thick pink terrazzo 
slab that folds to form a worktop, splashback 
and downstand, and envelops the baby-pink 
cabinets. The walls are of a rough cast render, 
set ofFby u burnished brass wall cabinet and 
extract shroud.
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ADAM RICHARDS

.t*
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Adam Richards founded his London-based 
practice in 2U00, after working for Niall 
McLaughlin, MocC-ormac Jamieson Prichard, 
and O’Donnell + Tuomey in Dublin.To date, 
the practice has built a modern extension to 
o listed manor house, collaborated with an ortist 
to design a miniature fantasy chapel, exhibited 
at the Royal Academy, modestly proposed a 
complete reorganisation of London and designed 
50 shops. Its current projects include a stone 
house perched on a Portuguese mountainside, 
the coitiplete refurbishment of a large flat in 
Lubetkin’s Highpoint 1, and an electronic rooftop 
windbreak responsive to cosmic radiation for 
a priest in central London. After a degree in 
internationol relations and policies, Richards 
studied architecture at Cambridge and the 
University of North London. He has taught 
architecture at Kingston University and at 
the University of North London.
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'rt great use of material, very characteful 
- these builditigs are talking to the public^

Adam Richards Architects’ competition entry for student 
accommodation at the Atlantic College in Wales takes the 
form of four three-storey, barn-like stnictures linked by a 
woodland path. Prefabricated bedrooms and bathrooms are 
plugged into in-situ concrete boxes, which are stacked inside 
the barns. A top-lit study bedroom runs the length of each 
building under the eaves.
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SANEI HOPKINS ARCHITECTS
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I3oth partners in the Sanei Hopkins studio 
are scions of distinguished architectural families. 
Abigail Hopkins’ parents are Michael and Patty 
Hopkins, while Amir Sanei comes from a long 
line of architects in Iran (Sanei translates literally 
as ‘builder of beautiful buildings’).The couple met 
while working at Michael Hopkins and PortJiers. 
Sanei worked there in his year out and joined 
the practice full time when he graduated from 
the Architectural Association. Hopkins joined the 
praettee after a spell in the US, u'here she worked 
for Richard Meier following a master’s degree 
from Columbio University. After 12 and six yean 
respectively at Michael Hopkins, the pair left 
to set up their own practice.Their first completed 
project was their own house in Halston.east 
London, which also serves as their studio. Armed 
with little more than a computer, a fax machine 
and a good accountant, they have followed 
a long line of young modern practices in living 
and working in the same space.
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^grown-up arcliitcctHre’
WillAbop

Nestled in a back garden, this 
newly completed London studio 
by Sanei Hopkins Architects has 
raking glass beams supporting 
the glass roof and fold-away 
glass doors. It also has a sauna 
and steam room, one enclosed 
by a white-rendered, blob-like 
enclosure, the other concealed 
in a mirrored box.
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SPRINGETT MACKAY
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Matthew Springett established himself as a sole 
practitioner in 1998 follow’ing a number of 
private commissions in London and Ireland.
A graduate of the Bartlett School of Architecture, 
he was awarded University College Londons 
Banister Fletcher medal and vs’on the KIBA 
Silver Medal in 1998. After working with Chris 
Wilkinson Architects and Studio 8 Architects, 
he formed Springett Mackay Architecture in 2001 
with Kirsteen Mackay.The practice has built 
numerous residential and commercial projects. 
Springett maintains an involvement in education, 
which he believes is fundamental to both his 
and the practice’s attitude in challenging design 
conventions. He is a design tutor at the Bartlett.
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ihese early projects show great 
promise and we want to see more'
Chris WHkittsott

Springett Mackug’s two-storeg mews house in 
Londons Primrose Hill is located on a split-level 
site and is stepped back from the street in line with 
adjacent buildings. The back of the building has 
clerestory lights for the ground-floor room, with 
the first floor cantilevering over it.
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SURFACE

186 AJ 16.06.05



Surface was formed by Richard Scott in 1996 
in collaboration with philosopher Jeremy Weote 
and architect Kristen Whittle. Andy MacFee 
joined the practice as a director in 20fH. Surfaces 
first project ‘Soft-space’ won first prize in the 
Shinkenchiku-Sha Residential Design Award 
in Japan, and ‘Aquaphilia’ was one of the ‘Ideol 
Rooms’ exhibited at the RIBA in 1997. In 1999 
Surface won a competition for the headquarters 
of new media company Ruzortish, which 
was foUosved by a ^6 million commission 
for the South Eastern European University 
in Macedonia; using extensive prefabrication, 
the project was designed and constructed in just 
10 months.Their work, aims at the emergence, 
or ‘surt'ocing’, of new experimental possibilities, 
promoting an architecture of rich experience. 
Significant built projects for Queen Mary’s 
College in London have brought the practice 
critical recognition. Both Scott and MucFee 
previously worked for Will Alsop.

Ih
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^canned energy, fit to burst*
Keiiti McCloud

The Lock-Keepers Cottage by Surface 
houses a j066(),(KK) graduate school 
and research facility for Queen Mary's 
College in London.The new structure 
replaces a pump house at the junction 
of the local canal and Mile End Park. 
A white and turquoise 'tendril' houses 
a staircase and bridge linking the 
metal-clad‘wing’with the existing 
cottage. Windows are positioned to 
capture strategic views.The project 
was completed in April 2005.
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SYBARITE



l3orn in Exeter, and the son of a watercolour 
ortist and u seamstress, Simon Mitchell grew up 
in a creative home environment. His passion for 
architecture was evident at the age of nine, when 
he won the South-West Schools’ competition 
to design a ‘house of the future’. As a student in 
architecture, he took a keen interest in the works 
ot architects such us Aldo van Eyck. Charles 
Eumcs, Pierre Chateau and Jan Kaplicky. After 
the final year of his diploma in architecture at 
Greenwich University, he joined Future Systems, 
where he played a key role in the development 
of award-winning projects such as the media 
centre ot Lord’s cricket ground and an earth- 
sheltered private house on the coast of Wales.
In 2002 he set up Sybarite withTorquil Mchitosh, 
a graduate architect fnnn Paris.The practice has 
created more than 40 shop fit-outs worldwide for 
clients such as Murni, Joseph, Cox & Power and 
Ciuys & Dolls. It is currently working on major 
international projects in the Middle East and 
Poris, and producing its own ftirniture collection.
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coherent approach that 
works equally well at 
micro and macro scale'
Malihew Teague

Designed for rural locations, 
Sybarite’s prefabricated houses 
oifer views above the treetops 
and can be installed within two 
weeks. The underside accommodates 
undulating kinetic baffles, which 
are used to generate electricity.
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AMIN TAHA ARCHITECTS



AmiiiTahu Architects was formed in 2(H) 1 
after its foimders won competitions for urban 
regeneration in Manchester and a small theatre 
and arts centre in east London. Until recently 
it had just two principals, Anglo-lraqi-Sudanese 
Amin Tahu and Sarah Griffiths, hut it hus now 
appointed Richard Cheesnmn to the same 
position. BotliToha and Cheesinon worked 
for Wilkinson Eyre, and Taha also spent lime 
in the offices of Richard Murphy, Rick Mather. 
Lifschutz Davidson and Zoha Hadid, while 
Griffiths worked at Lifschutz l!)uvidson and 
was on associate at McDowell + Benedeiii.
Since it was established, the practice has 
completed Gazzano House on Farringdon Road, 
London — the eye-catching Cor-Ten residential 
building near the Guardian/Obsen'er headquarters, 
which was shortlisted for two awards - and has 
won a competition for a new family house on 
the Thames in Henley.
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‘it-im- p%f
r • 4'f- •^.4»^

7/’5 refreshing to see something this 
hold within a conservation arca^
Gmjn Miles

Gcizzano House by Amin Talm Architects is located 
in London’s Rosebery Avenue conservation orea.An 
internal palette of stripped-down, semi-industrial 
materials contrasts with the arresting facade.The 
roinscreen of stepped Cor-Ten panels will oxidise, 
causing the appearance to change over time.
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StephtMJ Witherford. Christopher Watson and 
William Munn studied together in 1991 in their 
fifth year at Cambridge University.They started 
eolloborating informally in 1997 and set up 
Witherford Watson Mann Architects in 2001 after 
winning Europan 6 for I’eckham, south London. 
The practice now has a stall'of eight. Its first 
building, designed in collaboration with Gregori 
Chiarotti Architects, was Amnesty International 
UK’s new offices and outreach facilities, 
completed in March 2{H)5. Witherford, Watson 
and Mann s work is characterised by an interest 
in the relationship between city and landscape 
and the mutual dependence of public buildings, 
collective space and everyday activities.These 
concerns are particularly evident in projects for 
social housing in Gistel, Ilelgium, and the Area 
Development Framework for Creekmouth to 
Castle Green in the Thames Gateway, which 
is been carried out with Juurlink + Geluk.The 
practice’s current projects include a basement 
theatre and exhibition space for the Brighton 
Fringe, feasibility work tor the London Borough 
of Brent’s new civic centre, and planning and 
developing the local movement infrastructure 
for the Lower Lea Valley.
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%ey create very inhabitable 
environments and are able 
to address highly complex 
issues at a human scale*
Crispin Kelly

Witherford Watson Mann’s design for 
social housing for the over-50s in Gistel, 
Belgium, arranges 12 apartments and 
a cafe around a courtyard.The housing 
is organised on two levels.To maximise 
privacy, grt)und-floor living areas are 
oriented to the rear, while those on the 
first floor face the front.
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WORKING DETAILS / MARTELLO TOWER

WE BELIEVE IT WILL 
RESULT IN A SENSITIVE 
PROJECT THAT ALSO 
RESPECTS THE SETTING
- F.tf^lish Heritage

In additicm to sponsoring 40 Under 40, Corns has creaied a special aunird 
/or (he best use of steel in the huill environment, which goes to IHeraj 
Conner. The jury impressed by the practice's use of steel across a range 
of projects, including its widely published microfiat, the ‘clip-on’ housing 
extensions featured on pages 168-169, and the conversion of a Martello 
touvr- u4iich is featured here and in the uvrking detail oivrieaf

The scheme has won the support of English Heritage.
A spokesperson said:'We believe it has the potential to be un 
exemplary and unique conversion of this type of building and 
will furthermore result in a sensitive project that also respects 
the setting of the building.’

The new roof, a lightweight structure constructed of 
laminated plywood and steel, contrasts with the vast bulk of the 
existing walls, which are up to 3ni thick at the base. A detailed 
three-dimensional computer model designed by Piercy Conner 
ollowed the architect to collaborate with Tim Lucas of Price 
&: Myers 31) Engineering on the development of the design.

In order to minimise the impact on the historic fabric, 
the new roof floats above the existing parapet, supported by five 
V-shaped columns anchored into the brickwork. Living and dining 
spaces are contained within the new roof space and open on to 
a clover-leaf shaped terrace, which was originally used for catinoii 
and rifle emplacements.The roof is set back from the walls to 
minimise its visual impact to passers-by and rises to a high point 
at the east in order to take advantage of the sea view. A 7IM)mm- 
deep skirt of frumeless curved glass below the roof expresses the 
distinction between the old and new elements, os well us providing 
360“ views of landscape and sea.
’Ilic Corns Special Award was Judged by Mattluw Teague if Corns,AJ 
editor Isabel Allen, IVillAtsop ofAlsop Design, professor Ray of the
Steel Consinution Institute and Oxford Brookes I’fth'crsfi'y and Dr Mark 
Lawson of the Steel Construction Institute and Uuhvrsiiy of Surrey

‘It’s difficult to pick just one entry, to single out among 40 others 
one practice that has shown a particular finesse in its handling 
of a pardcular material, but that’s what we set out to do,’ says 
Matthew Teague ofCorus.’We were looking for an understanding 
of the qualities of steel and a demonstration of its appropriate 
use in conjunction with other materials. We were seeking real 
examples of considered, technically adept use. Sustainability and 
the understanding of that word, with its nuances and subtlety, 
important, How do you transport steel to site in un economical 
wag? How do you build with it? What do you do with it at the 
end of the building’s life? And, of course, we wanted someone 
who understood the aesthetics of steel.'

Piercy Conner’s scheme for the conversion of a Martello 
tower on the Suffolk coast into a dwelling for a private client 
is an intelligent instance of steel being used to breathe new life 
into an existing building. It also demonstrates chat steel can be 
appropriate to a historic structure and in a rural setting; the 
tower is a scheduled ancient monument and stands in an area 
of outstanding natural beauty.

are
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Architect
Piercy Conner Architect
Structural engineer
Price & Myers 3D
Engineering 
Industrial design 
Hillings Jackson 
Cladding consultant 
Billings Design Associates 
Principal contractor 
Commercial Systems 
International

1.

Zinc parapet 
Vdrla (UK)
Sarnafll roof menbrane
Cambridge Polymer Roofing
Brickwork
Rosewoods
External soffit
Lucas Anderson Vision
Associates
Curved glazing supply 
Romag
Enabling works 
Alan Guthrie

1. The Martello tower 
conversion under way

2. Image of roof structure 
produced by Price & Myers 
3D Engineering

3. The steel roof 
structure is loaded 
for transport to site
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WORKING DETAILS / MARTELLO TOWER

circular
ro«fli|ht

doubla curved 
roofANEW CURVED ROOF 

FOR A HISTORIC TOWER

zinc-cladThe tower has been restored 
and converted, with living 
and dining areas at rooflevel 
opening on to a terrace.

The roof measures 13 x 8m 
and its geometry is based on 
a 168inni-diameter CHS, 
which forms a ring beam 
at the perimeter, supported 
by five pairs of canted 
SOmm-dianieter Macalloy 
bars. Each pair creates a 
V-shape, which sets up a rigid 
triangle to provide support 
and lateral restraint.

The three-dimensional 
form of the roof is created 
by curved 178 x 102mm 
UBs bolted to the ring beam 
at 1.8m centres.Tiniber rafters 
ond firrings set between the 
UBs act as the base for a 
plywood deck - two skins 
of 9mm ply laid diagonally.
It is insulated with a double 
layer of rigid insulation, 
also laid diagonally and 
covered with a single-loyer 
membrane. Three circular 
rooflights are raised above 
roof level on upstands of 
bonded plywood rings.

The roof tapers at the 
perimeter to a tine edge, 
supported by tapered steel 
brackets fixed to the ring beam. 
The edge overlaps the glazed 
clerestory of single sheets of 
frameless curved glass held in 
place by aluminium channels.

The wall tops are protected 
with a DPC and a covering of 
zinc sheet with standing seams; 
the sheet accommodates both 
the variations in thickness and 
the slope of the vast walls.
.Susiin Dawson

parapat

original
brick
atructura

KEY SECTION A - A

doubla eurvad 
roof clad with 
•Inglo-layar 
roof ■OMbrano-

AA

circular
rooAigM

zinc-clad
parapat

line of original
brick atructura
at ground laval

ROOF PLAN
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ply parimater 
frame Lvf

J
260 X Sim 
treated aw 
raftari

I Li line of
internal 

— lining
1601 dia.A' internal lining CHS ring baain

edge sealed with 
roof moobrano----- 176 X 102m UB 

curved to roof 
radius ;r■"i¥curved insulated 

aofft panel Qj ■
UB bolted to 
168m die CHS 
ring bean

pair of canted 
Sim dia 
Hacalloy pin- 
jointed struts

Mcurved
alngla-glazad 
clereatory set— 
in aluminium 
angle frame

fraste clamped
with as facing__
plate at base

parapet clad 
with tine sheet 
laid with 
standing seama 
on underlay

struts bolted to 
slotted steel 
plataa welded 
to CHS ring beam

canted Sim 
dia Hacalloy 
pin-jointed 
steal strutsi 'r

\line
skirting
with
drip

Q M

T plate boltad to 
concrete pad 
cast on to 
angled concrete 
pile foundation 
In original 
brick atructura

dpe

22mm ply deck 
on treated 
aw battena 
to forai fall

intact
Msh I

'

original brick 
Structure

DETAIL SECTION AT EAVES DETAIL OF ROOF SUPPORT
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Five reasons why Monodraught

Market
iJfrI- lAJ'i

• Every project under the sun will probably 
benefit from natural daylighting and natural 
ventilation solutions.

• Monodraught offers standard and 
bespoke products for commercial and 
domestic applications.

• Full design and installation service throughout 
the UK for every type of contract.

Call now for inor« information
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iv-

I I.
II li llii11

M kl'
■■ fl--
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The

The Sqim SlXifip* 
irvf ConservMion

WImicatchmr 
More than &000 
srsterm have been 
ntalled on Schools. 

It roof I Hospitals. Offices, and 
Rts&ntresinthc 
to provide the best

MvtooteHar ^oia^ntounp^
The remariable 
SgnTipe delivers 
enern natural Sunfipefrtsnrtualljf 
dayt^.cUiwiamg flush with the roofline 
the nm for electric and is welcomed by 
(ightaig during Ptanrang and 
daytime use

Monodraught
The combined natural The 3 in 1 bathroom 
1^ and ventilation taiit with a solar
sntem can ncorporate powered extract fan. 
mfuUrangeot The solar panel
SunPipes and provides les«l powers die fanor 
24 hoia controlled Telephone: 01494 897700 www.monodraught.coincharges the batteties 

when on standby.Conservation Officers. I ventilation.

ENQUIRY 23 ON CARD
www.ajplus.co.uk/ajdirect

THE ARCHITECTURAL

Entries are now invited for the Cityscape Architectural Review Awards. ^Design for an Emerging World*.
The asvards will recognise and promote excellence in Architecture and Design from the emerging world, namely, the Gulf states, 
the Middle East, Africa, South America and Central. South and East Asia.

C • The Cffloriao J C • The Jury
0 CommerciaiyMixed Use sponsored br J^umc.o
• Community (induding religious and public buildings) sponsored by nw i'l
• LeiSur«/Hotels sponsored by

• Residential roonsored by
• Transport sponsored by

There will alto be Special Awards decided by the judges:
The Environmental Award - for the one completed scheme which delivers 
best on environmental issues, sponsored by

Paul Finch (Editor of The Architectural Review). George Ferguson 
(President of the RIBA). Martin Giesen. AH Shuaibi (Saudi Arabia), 
KenYeang (Malaysia) and Raj Rewal (India).

!7T

For a full entry form including details of eligibility and evaluation criteria 
email tara.ryars@emap.com or visit www.cltyscapeHanline.com

■CKtPIHU

Submission pequlrement:a
Candidates should submit two A2 boards with an entry form for 
each entry by 31 July 2005 to;
Cityscape Architectural Review Awards 
MR Exhibitions. PO Box 21743, Dubai UAE

The Islamic Architecture Award • for the fuuire project or built scheme 
which shosvs particular empathy and understanding for Islamic culture arid context

Outstanding Contribution - the judges will choose a person who. in their 
view, has made a highly significant contribution to architecture and the built 
environment in the developing world.

www.cityscape-online.com



TECHNICAL & PRACTICE

FLIGHTS OF FANTASY
Bti Austin Williams

upstairs.This 2.1iTi-high egg. 
which is onJy currently able 
to amble at a languorous
0.83mph, featured at the 
recent New York Auto Show 
and Tokyo Expo.

Adii\ittedly, for the 
foreseeable future, the ‘i-foot’ 
is unlikely to catch on with 
anybody outside the military, 
but launching at the same 
time as the latest part of 
the interminable Disability 
Discrimination Act, maybe 
there is the potential for 
Toyota’s innovation to liven 
up disabled access o bit.

Can't get up the stairs?
No problem. Stick granny 
in an ‘i-foot’.With some lateral 
thinking, a bit of luck and 
a little risk-taking, the vast lines 
ofstairlift steel rails - the blight 
of public buildings everywhere 
- could be consigned to the 
197()s design-solution dustbin.

counter to today’s belt-und- 
braces culture.

The second article 
looks ot emerging scientific 
enquiry into the way materials 
work together and how that 
understanding can improve 
the potential for new stair 
design solutions. Looking at 
the jointing of glass-to-glass 
has enabled engineers and 
designers to come up with 
improvements in structural 
glass stairs that could open 
the door to further attractive 
architectural opportunities.

Token together, the articles 
go some way to developing our 
understanding of old and new 
methods of solving a simple 
problem. But maybe we should 
ramp up the technology.

And so, hard on the 
metaphorical heels of the 
Doleks’ newly discovered 
stair-climbing skills, Toyoto 
has revealed the ‘i-foot’, 
a prototype exoskeleton robot 
that resolves that age-old 
mechanical dilemma: the 
ability of robots to walk

The second aspect of 
Richardson’s piece, and one 
that chimes with the ethos 
of the AJ Technical and Practice 
section, is to explain a structural 
issue without any recourse to 
scaremongering.

‘Risk aversion’ has much 
bigger consequences than the 
tendency to introduce even 
more structural contingencies. 
Aversion to taking risks surely 
runs counter to the historical 
needs of architectural design, 
maintenance and development, 
and paradoxically tends to 
result in needless cost and 
greater anxiety.

All too often, the 
precautionary principle is the 
basis of technical advice that 
leads to confusion among 
clients, lidgiousness among 
professionals, and indecisiveness 
about the correct - as opposed 
to the safest - option.

The structural engineers’ 
‘100-year rule’ (that something 
that has survived for a very 
long time isn’t going to fall 
down tomorrow) is a useful

If there’s a subject guaranteed 
to get a rise out of an architect, 
it’s staircase design. Crirics 
are advised to tread carefully. 
Whether somebody else has 
managed to get away with 
o balustrade that fails the 
100mm ball test, a guardrail 
without manifestarion, or 
a flight with too steep a pitch, 
architects are keen to complain 
when they hear of others better 
able to negotiate dispensations 
with Building Control.

Over the next five pages, 
we have examples of staircoses, 
both old and new. Clive 
Richardson looks at how 
to investigate and resolve 
the hidden dangers of structural 
cracks in cantilevered stairs. 
This article works on two 
levels; for anyone who has ever 
looked at a grand, seemingly 
unsupported staircase, and 
wondered how they stay up, 
this article will satisfy your 
intellectual curiosity 
if, after you read about them, 
you still don’t really believe 
that they should work.

even
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CANTILEVER STAIRS 
HAVE NEVER JUST 
BEEN RESERVED 
FOR GRAND DESIGNS
Bij Clive Rkhardson

Cantilever stone stoircases have been used in all sorts of buildings 
for more than 350 years. Russell Taylor cites Inigo Jones’ tulip 
staircase in Queen’s House at Greenwich (1629-35) os the first 
British example,' and William Tolnian’s 2.16m-wide stairs at 
Chatsworth House in Derbyshire (circa 1699) as the widest ever. 
But cantilever stairs have never been reserved for grand designs, 
ond thousands of more modest examples of principal and service 
stairs can be found throughout the country. Unfortunately, they 
are also subject to the most modest of maintenance considerations.

On 17 March last year in Bedford Square, London’s only 
completely intact Gmde 1-listed Georgian Square, part of a stone 
staircase suddenly collapsed after more than 150 years of use.
A tread near the bottom of an intermediate flight fell out shortly 
after the simple removal of a screw-fixed aluminium nosing.The 
tread fell on to the flight beneath, fracturing two further treads.

prevented from tipping backwards by torsional restraint from 
the wall embedment. Occasionally, stairs fly past windows, where 
the tread roots are held by wTought-iron frames fixed between 
the window reveals, substituting the torsional restraint of walls.

The landings and half-landings from which each flight 
springs are seldom single slabs of stone, but usually a collection 
of slabs with rebated joints, perched on each other and fixed 
into wall comers. Sometimes landings have a stone surface with 
a timber carriage beneath.The metal balustrade acts as a safety 
belt if anything goes wrong, distributing the load from one tread 
to those adjacent. The balustrade is therefore of paramount 
importance to the safety of the stairs in the limit slate.

Tread cross-sections vary, from rectangular and 
serpentine to the weaker and more coiiunonplace triangular 
shape. Regardless of section, treads that have rebated joints 
between them have secondary ways to acquire stability: by 
plate-action and/or by compre.ssion in the plane of the flight.^HANGING BY A TREAD

‘Cantilever’ stone staircases rarely act in a pure cantilever mode, 
as the roots of the treads are usually only built 75-l(K)nun into 
the stairwell walls - too little to resist cantilewr stresses.There 
are notable exceptions, such as the 225mm embedment of the 
best-quality stairs of Georgian architect Thomas Hopper, who 
was renowned for his elegant and robust staircases (for example, 
at Leigh Court in Bristol, Grade 11*. 1814).

Cantilever stairs primarily ochieve their stability by 
the nose of each tread resting on the tread beneath it, while being

BANISTER FLEXURE
The heel-drop test on every tread and landing (simply dropping 
one’s weight from tip-toe on to the heel of one’s foot) is a valuable 
first indication of any hidden fractures or loose joints that might 
justify the removal of finishes for further inspection. Wobbling 
the handrails will show which balusters are loose in their lead- 
caulked pockets. In our survey of many such staircoses, defects 
hod arisen from normal wear and tear, historic bomb damage,
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• various balustrade deficiencies that allow cracked treads to 
fall, such as cracked baluster pockets, loose lead caulking between 
the tread and baluster, missing balusters, a loose fixing between 
the baluster and top rail, loose fixing between the top rail and 
handrail,‘S’scrall balusters (seefigure 7),and looseWI window 
frames (where stairs fig past windows).

the relaxation of the structural fabric and its supporting walls, 
and overloading.

The structural problems that can ultimately lead 
to the collapse of treads are:
• yielding oflandings and/or half-landings that support the 
bottom tread of a flight of stairs, due to differential settlement 
of the walls carrying the landing, the joggling of joints between 
multi-piece stone landings and fracturing of single slabs, loss 
of kentledge thickness of stone landings where new doorways 
have been formed, and possible creep deflection of the landing 
(in the case of timber construction);
• loosening of the liine-puiiy joints between the treads (indicated 
by cracked soffits and/or the distinctive thud arising from 
heel-dropping), allowing the treads to hammer against each 
other under a live load;
• worn or damaged tread-nosings that have been repaired
by letting in a new veneer of stone, thus reducing the structural 
section of the tread and also acting os a stress-raiser/crack-inducer. 
Similarly, the modest screw fixings of remedial metal stair nosings 
can (surprisingly) initiate tread fractures, as at Bedford Square;
■ the spalled back edge of triangular-section treads, due to 
excessive point loads from lead or slate shims in the rebated 
joint of the tread above;
• individual treads cracked across their section, which are 
then solelg reliant on the balustrade to prevent them falling, 
as at Bedford Square; and

STAIR NOSING
Fractured treads can stag in place for years, providing they are 
prevented from twisting and dropping out by the balusters. Some 
types of baluster fixings are stronger than others, but should they 
fail, then the very heavy tread can faU, with potentially disastrous 
consequences. It is therefore essential that fractured treads are 
repaired, balustrades are maintained and other defects are 
remedied to maintoin the customary margins of structural safety.

If a landing is fractured or sagging, the kindest repair 
is the insertion of a small box-section steel beam underneath 
the leading edge, with intumescent paint for fire protection. But 
beware of the possibility of flues in the landing walls where such 
beams will need to bear. And beware of conservation contraints.

Treads that are fractured can be repaired by inserting 
a post-tensioned bolt, so long as the end of the tread is not 
obstructed by balustrading (see dehiil aboi>e). Loose tread-joint 
mortar should be sawn out and repacked lightly, as long as the 
joint is first temporarily wedged to prevent loosening of the treed 
joints further up the flight. Balustrade deficiencies can be left to
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5. Stairs returning 
at a window opening, 
unsupported except for 
a hidden wrought-iron 
folded bar

S. 6. Drilling through the 
balustrade to the tread, 
to insert a reinforcement 
bar and resin

7. Strengths of stair 
sections and supports

Q good blacksmith, but ‘plastic’ repairs of damaged stonework 
need the specialist attention of conservators {see figure 7). 
Occosionallg, stairs are so derelict that they cannot be 
repaired safely without temporary support and so special 
scaffold‘trees'should be erected up the stairwell.

However, before we all panic about an epidemic 
of collapsing stairs, perfornionce in use is the ultimate test 
of any structure, and in this respect cantilever stairs pass 
with flying colours. They only seem to fail if maintenance and 
repairs are neglected, leading to the fracturing of treads and 
ulumately their collapse.
Chve Riehardscn is ii structural engineer and technical director of Cameron 
Taglor, engineer to the dean and chapter o/li'estmiiufter Abbet/, technical 
secretary of the Engineers’ Conserx’ation Acaeditation Register for Engineers 
and author of many technical books, including theAJ Guide To Structural 
Surveys. Email: clh’e.richardson@camerontay!or.co.uk

Str^tnhioiiy
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TRADITIONALLY

Copper Green and Azure Blue, 
reproducing the appearance o1 
various forms of traditional metal 
roof.

Decor Profile is designed to 
eliminate the time-consuming

practice of adhering the 
roofing membrane to 
timber battens. It can be 
installed on any Sarnafil 
roof, by simply hot air 
welding the profile 
directly onto the roof 
sheet.

Individual lengths are 
joined using 
pre-formed dowels 

which prevent twisting - and hips, 
ridges and valleys are easily 
detailed by cutting the profile on 
site to suit.

For a copy of Sarryafil's mformative 
Decor Profile brochure, please call 
01603 748985 or email: 
roofmg&sarryafil. co. uk

For over eight hundred 
Norwich Castle has dominated 
the skyline in the city of 
Norwich.

Historic landmarks such as this, 
require a sympathetic 
approach to restoration and 
refurbishment, utilising the 
best that modern 
technology has to offer, yet 
respecting traditional materials 
and techniques.

To maintain the traditional 
appearance of the rotunda roof 
at the Castle, Sarnafil's new 
Decor Batten Profile and Lead 
Grey coloured Sarnafil G410- 
15ELF membrane were 
specified.

Consisting of extruded PVC 
profiles, formulated to match the 
proven performance of Sarnafil 
roof waterproofing membranes. 
Decor Profile is available in Light 
Grey, Lead Grey, Copper Brown,

D«taH of th« rotunda roof ot Nonvrcfi Cast)*, 
showing SarnafH Decor Batten Profile and 
Lead Grey Coloured Sarnafil G410-15ELF 
mambran*.

Roc^ng Contractor: Briggs Roofing 
and CladdinQ

I 'Santa

Sarnafil Division

Sarnafil - world class roofing 
and waterproofing

Sarnafil Ltd., Robberds Way, 
Bowthorpe. Norwich NR5 9JF 
Tel: 01603 748985 
Fax: 01603 743054 
e-mail;roofingQsarnafil.co.uk 
www.sarnafil.co.uk
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ONLY RECENTLY HAVE 
TECHNIQUES BEEN 
DEVELOPED TO JOIN 
TWO PIECES OF GLASS<

By Briatt Eckersley and James O’Callayhimo
i 1.

3.

hole and clamping the glass sheet to the background with a bush 
bearing (the RFR joint). This joint, which provides a flush surface, 
is a satisfactorg solution for bolting glass to steel frames and 
armatures, but its essential osgmmetrg (fbdiig from the chamfer 
side) makes it difficult to use for bolting together, say, two glass 
beams. But by 1995,Tim Macfarlane, of Dewhurst Mocfarlane, put 
two RFR joints back-to-back in one sheet, and showed this joint 
carried considerable load, even shearing a bolt in an early test.

Mild steel bolts rust and expand to create uneven pressure 
points on glass holes, which can shatter them. Poor understanding 
of the noture of glass, which concentrates rather than disperses 
the load, meant that the early generation of roughly drilled holes 
left potential bond-failure pressure points. By using the right grade 
of stainless steel, this danger is removed. Similarly, joints are 
further strengthened by using tempered sheets of glass.

Although Griffith had worked out in the 1930s that 
the theoretical tensile strength of glass is l4,000N/nun^ this 
figure is considerably reduced by the action of the molecules 
in the air during manufacture, breaking the bonds as the glass 
cools and reducing its strength in annealed flat building glass 
to approximately 50N/mm-. Tempering improves the strength 
to around 160N/nmi^.The new generation of jointing methods, 
of glass to glass, would not exist without the developments 
in the use of stainless steel and tempered glass.

Working closely with US architect Bohlin Cywinski 
Jackson, Eckersley O’Callaghan has developed the structural

Glass is such a good structural medium that in the ICth century 
Galileo used it to test hypotheses, as did Griffith in the 20ih 
century. But it is only recently that techniques have been 
developed to ottach twx> pieces of glass together. Pieces of wood 
can be joined with wood pins hanunered into holes that distort 
both the pin and the hole to ensure a perfect fit.The fit betsveen 
the pin and hole needs to be 0.5 per cent of the diameter, making 
tolerance difficult without distortion. For steel, red-hot rivets are 
similarly hammered into holes in plates. Joining glass to glass, 
howev’er, necessitates a variation on this theme.

Wood and steel both have an atomic structure that 
means that when its bond is broken the nuclei behind that act 
as a reinforcement. In such ductile materials, the reinforcing action 
spreads out until the pressure is accommodated. In brittle material 
like glass, however, the nuclei line up, allowing the bonds to break, 
concentrating the pressure on the break until the material fails.

Developed in steelwork so that bolts could be dropped 
into oversized holes for a degree of tolerance, friction bolts apply 
large loads to the face of the plates to stop them sliding against 
each other. Friction bolting first crossed over into glass in around 
1960, primarily to bolt glass inullions to the substructure. Bolt 
groups, applying loads to the face of glass, could carry quite 
high loads while providing tolerance, but they needed the 
help of unsightly flitch plates.

At Parc LaVillette, engineer Peter Rice, of RFR, extended 
the notion of the glass friction joint by chamfering the countersunk
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use of these materials and joints in an al)-ylass staircase and bridge 
that forms the core design feature of Apple computer stores across 
the world.

4. Original RFR bush 
bearing

In New York, the overall clear span of the treads is 
2.45m and the loading is around 4.5kN/nr.The tread is as thin 
as possible while safely resisting the forces imposed in use, or even 
if damaged. Tread deflection has been kept within a comfortable 
range in order to keep the natural frequency above the advisable 
threshold of 5Hz.

5. Two RFRs placed 
back-to-back improve 
jointing possibilities

There were two key reosons why an all-annealed glass 
tread was used. Firstly, it could be polished after the laminating 
process, and, secondly, should the top sheet be clipped by foot 
traffic, the tread could remain in place for a reasonable amount 
of time without needing a replacement, whereas a tempered glass 
sheet that failed would compromise the ocsthetic.The use of 
a Sentry Glass Plus interlayer, instead of a regular PVB interlayer, 
allowed a greoter transfer of shear between layers of glass under 
both short-term and long-term loading conditions.The result 
of this was a significant reduction in deflections experienced 
for the same loading scenarios as FVB.

A primary concern was the desire for a method of fixing 
the glass treads to the vertical gloss support walls that would 
integrate the support with the glass itself.This was achieved by 
experimenting with the lamination of a mewl insert within the 
laminates, discrete to the location where support would be provided 
by a bolt through to the glass wall.The metal insert, now known as 
ti ’puck’, is generally semi-circular in plan and set within the tliird 
layer of the tread laminate. The puck’s shape eases the build-up 
of local stresses around the metal insert both during the lamination 
process and from the transfer of load in use.

Tests with stainless steel and aluminium pucks were not 
promising - cracking occurred due to an incompatibilitg between 
the glass and the metal insert during the cooling and contraction 
period.Titanium was chosen as u material with the necessary 
load transfer capacity and with closer thermal expansion and 
conduction properties to those of gluss.The titanium pucks are 
laminated shy of the gloss edge to allow for polishing.

The Los Angeles stair design has treads that are supported 
between gla.ss walls that are, in turn, hung from the second floor, 
thus appeoring to levitate clear of the floor from which the stair 
rises. Oversized holes taking the connections were filled with Hilti 
HIT HY50 - a liquid material that cures after time - enabling 
all lamination tolerance and hole-quality issues to be ironed out, 
emuring a more predictable behaviour of load transfer through 
the hole in the glass.

The techniques used in laminating material into glass 
in such a manner ns to allow direct connection of the adjacent 
structural glass elements is a first on such a large-scale commercial 
project. More forward-thinking, client-sponsored research and 
development projects are needed to take the material even further. 
liriati Fckersletj and James 0'Calla<}hati are direclors of Eekersley 
O’CaUa^hatt Structural Design. F.maii: info(^ckersleyocallaghan.coni

6.
6. Ideogram of nuclei/ 
bond array in ductile 
and brittle materials. 
Ductile: cracking is 
prevented by the nuclei 
backing the bond. Brittle: 
nothing stops the crack 
developing - the more 
bonds break, the more 
stress is concentrated 
on the crack

CRACK PROPOQATOR

•
• •••••

CRACK PBOPOGATOH

1 & 2. At the Apple 
computer store In Osaka 
the stair comprises two 
glass-ribbon guardrails 
with diameters of 5.2m 
and 1.9m, formed with 
3 X 10mn-thlck laminated, 
toughened glass with edge 
tolerances of less than 
2mm between laminations

3. In the Nagoya store 
the glass guardrails 
act as beams spanning 
between the ground and 
first floors, holding 
21 treads rising 3.7m, 
fabricated from 3 x ISmm 
laminated toughened glass
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WEBWATCH / LEGAL

WHEN THE CHIPS 
ARE DOWN ORDER IN COURT
At last month's Computex 
2005 event, Taiwanese 
motherboard maker AOpen 
revealed the mini PC 
aka the Pandora - named, 
presumably, after the box 
of things you wish you hadn’t 
opened. Actually, the mini 
PC is a slightly smaller but 
otherwise direct rip-off 
of Jonathan Ives’s Mac mini 
design, right down to the 
slot-loading optical drive.

Pathetic really, because 
Mac mini-sized PCs have 
been available for a couple 
of years. Still, the speed 
of the design pirating was 
certainly impressive, because 
the Pandora/mini PC was first 
shown in public at an Intel 
developer forum just one 
month after the Mac mini 
was announced. I mention 
all this because, confusingly, 
Apple has just announced 
that it has decided to ditch 
the Mac’s traditional Motorola 
processor in favour of an 
Intel dual-core jobbie.

So let’s get our heads 
around this. The Mac. which 
is currently running an 
operating system based 
on Unix/Linux, is about to 
run it on a hitherto PC-only 
processor chip. There will 
be a transition period while 
programmers rewrite 
applications or use a 
translator for the new chip 
architecture. Meantime, 
wouldn’t it be easier to just 
buy a mini PC and install 
Linux? Oh, that's a no, then. 
sutheriand.lyall^btititerwi.eom

The Technology and 
Construction Courts (TCC), 
the specialist courts where most 
construction cases are tried, 
have a long and distinguished 
history. Until 1998 they were 
known as the Official Referees' 
Courts, and were located in a 
far-flung corridor of the High 
Court that was so notoriously 
difficult to And that some 
construction litigation texts 
gave detailed directions for the 
newcomer, writes Kim Franklin.

The demands of complex 
construction litigation were 
such that the TCC judges 
introduced many of the case- 
management procedures that 
are now universally adopted 
to encourage cost-effective 
litigation. Experts’ meetings, 
exchanges of witness statements 
and timetabling for trials were 
all instigated by the TCC.

Despite these streamlining 
initiatives, the courts were 
kept busy. After the landmark 
duty-of-care doctrine in Anns 
V Merton (1978), the owner of 
a defective building was oble 
to claim against anyone who 
had so much as walked past 
the site during construction. 
Huge, multi-party actions 
proliferated, and the work 
of the courts boomed. I3y 1984, 
the court lists were so congested 
that the delay between issue 
of wTit and trial wus something 
of a scandal, and the number 
of judges was increased to cope.

In 1988, these cases were 
moved to modern courts, and

in 1998 they were given 
a new title, but neither of these 
measures could remedy what 
was seen by some as a problem 
that bedevilled the courts. 
Construction disputes give 
rise to some of the most 
complex issues of fact and law. 
The majority of the leading 
cases in the law of contract 
and tort are construction cases. 
Trials typically last weeks, 
if not months, after which 
the judge is required to produce 
a case judgment of several 
hundreds of pages.

And yet TCC judges 
do not enjoy the coveted title 
of High Court judge. Why 
they have not been made High 
Court judges is a mystery to 
most, but it is believed to have 
put many suitable construction 
barristers off taking the job, 
which in turn has led to a 
decline in theTCC’s reputation. 
This, combined with a number 
of high-profile judicial blunders 
and the recent resignation of 
Judge Humphrey Lloyd QC, 
one of the courts’ most senior 
and experienced judges, left 
users of the TCC in no doubt 
that something had to be done.

The Lord Chancellor has 
announced that plans are afoot 
for the long-term future of the 
courts. Interim changes have 
been introduced to increase 
the involvement of more High 
Court judges in the work of 
iheTCC. Mr Justice Jackson, 
the judge in charge of the 
courts, will now be available

full-time and five other High 
Court Judges will assist as 
necessary. While most cases 
will be heard by the remaining 
TCC judges, Coulson, Havery, 
Thornton,Toulmin and Wilcox, 
complex and heavy cases will 
now be allocated to a High 
Court judge.

The practicalities of this 
new regime will be spelt 
out in the forthcoming TCC 
Guide. These changes are to 
be welcomed by those who 
recognise the pressing need for 
a thriving system of specialist 
construction courts.

Kiwi Franklin is a barrister 
and chartered arbitrator at Crown 
Office Chambers in London.
Visit uM'w.cTOwnofficechambers.com
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REVIEW

BOOK
By Robert Torday

The Iconic Building: 
The Power of Enigma 
By Charles Jencks. 
Frances Lincoln, 2005. 
224pp. £19.99

This is a strange publication; 
oddly ambivalent. Is it a serious 
survey of iconic architecture 
as the ‘enigmatic signifier’ of 
our times or a canter through 
some of the more headline- 
grabbing designs that claim 
to symbohse our major cities? 
Perhaps that’s Jencks’ point: 
the dichotomy between 
sensationalism and integrity. 
The cover - a photomontage 
of Foster’s ‘Gherkin’ blasting 
off into space - seems to hint 
at jencks’ own perspective, but 
an interview with Foster ends in 
an apparently unselfconscious 
discussion of‘the cosmic 
symbolism in its genesis’.

Jencks decries the fact 
that cities worldwide are all 
cynicaDy pitching for a version 
of the Bilbao effect, in the 
process putting the thumbscrews 
on architects to deliver - at a 
stroke - new civic identities.

There is some discussion of 
the way in which landmark 
buildings act as catalysts for 
urban regeneration and can 
deliver significant economic 
transformation, but this is 
a slim volume and there is 
too much to cover. The result 
is a quick tour of some of the 
obvious ‘iconic’ candidates: the 
Sydney Opera House,Wright’s 
Guggenheim Museum, Pei’s 
pyramids at the Louvre.

Jencks takes a swipe 
at Piano’s recent Parco della 
Musica in Rome, and plays 
it safe with Zaha Hadid’s 
Cincinnati Arts Center (‘utterly 
inevitable’). Along the way we 
find a series of doodles, which 
seem to debunk many of the 
schemes under consideration - 
a jocular fence-sitting at odds 
with his pronouncements that 
‘icons are best if they appeol 
to faiths, ideals, our better selT.

I would have liked more 
space devoted to the anti-icon 
— a paradox tellingly realised 
in Eisenman’s recent Holocaust 
memorial in Berlin — as well 
as the icon-as-city, notably 
Le Corbusier’s Chandigarh 
complex or Calatrava’s 
remarkable City of Arts and 
Sciences in Valencia, where 
the rigour and poetry of the 
structures both embrace and 
express the possibilities of 
community and culture.

Collective outrage clearly 
vetoed any possibility of the 
anti-icon as a response to the 
destruction of New York’s Twin 
Towers. But the constraints 
of this book mean that Jencks 
can only sympathise with 
Libeskind’s defeat in the face 
of Mammon, and pillory the 
outcome of a competition that 
said more about human avarice 
and the machinations of city

planning than it's comfortable 
to contemplate. No accident, 
surely, that the preceding pages 
of this book ore devoted to 
Le Corbusier’s magical church 
at Ronchamp - a model of 
controlled and luminous form 
that must be the ultimate in 
iconic architecture: mystical, 
elevating, inspirational, delicate 
and robust, a‘temple to nature’.

At the end of The Icotiu 
Building, faced by so many 
imponderables,Jencks (in 
desperation?) dons his L^arth 
Voder costume, crosses over to 
the Dark Side and pranounces 
that cosmogenesis, black holes, 
atoms, Gaia, and DNA are 
tomorrow’’s architectural drivers.

So there you have it: iconic 
architecture? ‘May the Force 
be with you...’
Robert Torday is head of 
commimicatioits at the Richard 
Rogers Partnershif
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BOOK
Btj Stei>ai Spier

David Adjaye: Houses 
Edited by Peter Allison. 
Thames & Hudson, 2005. 
256pp. £29.95

From such complicated 
circumstances has grown 
Adjaye’s office. Although not 
yet 40, he has an impressive 
catalogue of built work, 
a good-sized practice and has 
moved into the international 
realm by winning competitions 
for the Nobel Peace Centre 
in Oslo and the Museum of 
Contemporary Art in Denver, 
currently under construction. 
This book concentrates on his 
domestic work, with 11 houses 
and studios, plus one pottery 
shed and a concrete garden. 
One senses that it is meant 
to document a first phase 
of his career.

Adjaye has a remarkable 
list of famous artists as clients, 
but the learning centres for 
deprived areas of cast London 
(Idea Stores) - although only 
included in the portfolio at the 
back of the book - show that

his ambitious and accessible 
work can be harnessed to less 
glamorous programmes.They 
also boldly reveal the meanness 
of much architecture of good 
intentions. He claims ‘an artists 
sensibility', by which he seems 
to meon art’s ready engagement 
with contemporary culture, 
theory and means. It might 
also mean an ease with the 
public persona of the ortist, 
and Adjaye is not only well 
published but has been u radio 
and television presenter.

Spier’s book is nicely 
designed and beautifully 
produced — the chapters on 
Adjaye’s built work including 
good-quality photographs and 
sketches. But, as if to underline 
that this work is about space 
and substance, not just surface, 
there are, unusually, o full set 
of plans, sections and elevations, 
and at a size large enough to

read. Even more remarkably, 
there are often details.

The built-work chapters 
are interspersed with essays 
by four authors. Deyan Sudjic 
effordessly situates the work 
in booming London’s recent 
social and economic context 
and points out that Adjaye 
has been remarkably mature, 
rejecting the temptation to 
cram too many ideas into what 
are stnall projects, confident 
that he would continue to build. 
Peter Allison discusses the work 
in terms of form, space and 
enclosure, and the influence 
of the eight months Adjaye 
spent in Japan as a student.
And the book inexplicably 
opens with Stuart Hall’s cliches. 
There are also three ‘portfolios’ 
that concentrate on issues 
of light and colour; furniture 
design; and a chronology of 
built projects, starting with

Being a good architect and 
being q good designer are 
not quite the same thing, 
and increasingly one needs 
the professional savvy that 
the former implies to exercise 
the talents of the lotier.This is 
especially the case in the UK, 
without Q vibrant competitions 
system to help young architects 
and with a pn>curement system 
thut has literally abandoned 
the notion of civic architecture.

David Adjaye is an 
orchitecc based in London, 
which brings with it the 
additional difficulty of gaining 
opportunities beyond interiors 
and domestic architecture, but 
also the potentially powerful 
advantage of being able to 
use the symbiotic relationship 
between arcliitecture and tlte 
media, as well as the possibility 
of working for wealthy and 
sophisticated clients.
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Dirty House 
Lost House

CRITIC’S CHOICEBOOK
liif Andrew Mead

When Mendelsohn and Chermai}eft'’s De LaWdrr Pavilion 
at Bexliill-on-Sea opened, the Arehitedmal Reuiat' (July 1936) 
said ‘it gives us some glimpse of what a sensibly planned and 
seaside resort might be’ — in retrospect, rather cautious praise 
for one of this country’s early Modern landmarks. Now 
Jolm McAslun + Partners is close to completing an 
restoration of the building; above is the De La Wart’s north 
face, patterned by seoiant injections to protect the steel frame.

The pavilion should open to the public this September, 
but anyone wanting to see work in progress can take a hard- 
hat tour on Thursday 23 June, at 18.(K), as part of this gear’s 
Architecture Week.There are so many events planned across 
the country that it’s rather arbitrary to single any out, but 
as Charles Jencks’ new book, 77ie Iconic Bnilditit}, is reviewd 
on page 215, it’s worth mentioning his lecture at the KIAS in 
Edinburgh, also on 23 June at 18.1)0.Visit tMni’.iirr/tf/ff/inoi’t’c/L'. 
orcf.nk for details of everything on offer from 17-26 June.

With holidays in praspect, some shows abroad catch 
the eye.Jfrftt Nomvl is the subject - and also the curator - 
of an exhibition at the Louisiana Museum, Huinlebsk, near 
Copenhagen, until 18 September. Interviewed in last week’s 
AJ. Nouvel kept bringing the conversation back to context, 
and this new show aims to demonstrate how his architecture 
‘merges with the spirit of place’. (I wonder how his Agbar 
Tower in Barcelona does that?) Not that a pretext is necessary 
to visit Louisiana, with its exemplary fusion of architecture, 
landscape and art, and a ctillection that includes large colour- 
field paintings by the forgotten but wonderful Morris Louis, 
and one of Richard Serra's most successful outdoor sculptures.

Also in Scandinavia - at the Alvar Aalto Museum in 
Jyvoskyld, Fitiland, until 7 August - is 'Ihousand and Otte 
Nitjhls:A 'llwusand and One Sites, which presents a small 
selection of Aalto’s 250 or so unrealised projects.

It’s unlikely, though, to provoke o reassessment of Aalto, 
whereas the current retrospective at the Pompidou Centre, 
Paris, until 29 August, has done just that for Re/HTf Mallet- 
Stevens. ‘A master of space and light who deserves a place 
among the immortals,’ wrote Peter Davey (AJ 12.5.05).
For forthcoming events visit www.ajplus.co.uk/diary

Le Corbusier:
Architect of Books 
By Catherine Smet.
Lars Muller Publishers, 
2005. 128pp. £25

Adjaye’s 1995 set design for 
The Pretenders.

Adjaye is a phenomenon.
If there ore some mutterings 
about his sticcess, then this book 
is a welcome opportunity to get 
beyond his career and take a 
closer look at the architecture.
It is both serious and seductive, 
stylish and stylistically varied, 
and is asking many of the right 
questions. As Sudjic writes in 
his perceptive essay, Adjaye’s 
architecture ‘demonstrates his 
deft ability to have his cake and 
eat it’. And that ability makes 
him a very good architect as 
well as designer.
5fcw» Spier is ti professor at the 
Unhvrsitif of Strathclyde. See 
payes 46-49for David Adjaye 
in the A)/Corns 40 Under 40

Forget about the buildings for 
a moment, and the paintings 
and sculptures - most people 
would feel their life had been 
foil if they’d created 35 books, 
which is what Le Corbusier did. 
And creating is the word - not 
just writing and polemicising, 
but treating books as 
thoroughly designed objects.
For a long time more radical 
in his use of images thun his 
typography or layouts. Le 
Corbusier gradually reached 
a bolder synthesis of 
all these elements in the 1950s, 
with his own artwork playing 
a significant part.This 
catalogue, accompanying 
an exhibition in France and 
Italy (but not the UK), 
reproduces many original 
covers and spreads; pictured is 
the jacket of Corb’s last book. 
L'alelier de la recherche patienle, 
published in I96t).
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EXHIBITION
Dtj Andrett' Mead

Hark Dion: Bureau of the 
Centre for the Study of 
Surrealism and Its Legacy 
At the Hanchester Museum, 
Oxford Road, Manchester, 
until autumn 2006

figurines, stuffed birds, botanical 
specimens, a bizarre miscellang 
of natural and man-made 
things - and the phone, fan 
and filing cabinets of the 
museum employee, whose 
scarf and jacket are on the 
coat stand in the corner.

The drawers of one small 
cabinet in the installadon are 
labelled ‘mathematical objects’, 
‘primitive objects’, interpreted 
objects’,‘irrational objects’ 
and‘incorporated objects’. 
Others open to reveal foded 
labels:‘Domestic Bygones 
lent By F Ollerenshaw Esq, 
Wilmslow’,‘Wooden Forks 
Used In Cannibal Feasts’.
The bookshelves include 
Yorkshire Type Ammonites, Doubt 
and Certainty in Sn'enee, and 
Alice’s Adifentures in Wonderland. 
The wallpaper has a Ronchach 
blot pottern, as if any glimpse of 
order will alwoys be subjective.

A print of The Sphinx hangs 
over the desk.

With so much accumulated 
detail, Dion’s installation is 
absorbing to explore {and 
a closed drawer is always 
magnetic). But he isn’t just 
dealing with the practice 
of institutions - his subversive 
take on the museum is a 
challenge to ingrained habits 
of thought and what people 
notice and value. Freed from 
the categories to which they’re 
usually confined, objects present 
themselves anew. John Cage 
wanted ‘to wake people up 
to the w^rid around them’, 
and Dion is doing the same. 
Mark Dion’s accompanying 
hook.JiiU of surprising things and 
beautifidhj designed, has just been 
published by Book Works, priced 
at £15 (uwv.hookuvrks.org.uk)

scepticism, putting things 
in pigeonholes as obsessively 
os any hidebound curator, 
but with a different logic.
At the heart of his work is the 
thought that systems are always 
provisional: whot once made 
sense was a misunderstanding.

So this long-term 
installation at the Manchester 
Museum neady encapsulates 
Dion’s practice - it makes 
blatant how close to surreality 
the ‘order’ of museums can be. 
Created from the museum’s 
reserve collections, from 
things that don’t make the 
cut at present, the ‘Bureau 
of the Centre for the Study 
of Surrealism and its Legacy’ 
is a painstaking recreation 
of an old museum office - 
quasi-domestic in character, 
with its armchairs by the fire.

There are display coses 
crammed whth Egyptian

WlienYoshioTaniguchi’s new 
Museum of Modern Art in 
New York opened last 
November, one of its first shows 
was by American artist Mark 
Dion, presenting the results of 
an excavotion he had made 
on the site during the building’s 
construction. It followed 
a similar project he undertook 
for the Tate, which has turned 
into one of its most popular 
exhibits: the finds from his 
digs at Bunkside and Millbonk 
housed in o multi-drawered 
cabinet, sorted, labelled and 
classified in unexpected ways.

Dion migrates between 
the art gallery, the museum 
and actual sites in o continual 
questioning of museology — 
though the results are often 
funnier than that sounds.
He treats the Enlightenment 
ambition to order the world 
with humour as well as
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a dynamic new exhibition displaying works by architect-artists
presented by the Association of Consultant Architects

visionart by architects
Vision 05 will be open from 8 November to 3 December 2005 

at Cadogan Hall, Sloane Square. London 
Cadogan Hall, the new home of the Royal Philharmonic 

Orchestra, will generate a substantial number 
of visitors to the exhibition.

Cadogan Hall, 5 Sloane Terrace 
London SWiX 9DH

Call for entries
Architects are invited to submit up to three works, 
in any medium, including paintings, sculpture, photography, 
animation and video art. There will be an emphasis 
on contemporary art, and students and young architects 
are encouraged to enter.
• Entries open: 1 June 2005
• Entries close: 31 August 2005

Thousands of Pounds in Prizes
Best in exhibition (for each medium)
Best young architect entry (up to 35)
Best student entry
People’s choice — judged by exhibition visitors

.i- ■ r
US

David Rock (chair), architect, artist, and past president RIBA 
Peter Cook, Bartlett Professor of Architecture 
Tom Dyckhoff, architecture critic. The Times 
Matt Watkins, publisher, Tate Etc. magazine

• '
1 .iidt''

Visit the Vision 05 website, www.architect-artists.com 
for entry details and more information

Vision 05’s Sponsors include

sir Robert
M^ALPINE PCA Walter Lilly ::: "Aut oavi^ & partner..................,l]l * •••Akv.itl.Li.i3Pemberton Greenish



^JOBS JOBS ENQUIRIES
Laurie Shenoda 020 7505 6803 laurie.shenoda@emap.com 
or Nick Roberts 020 7505 6737 nick.roberts@emap.com 
www.ajplus.co.uk/jobe

McDonald
ARCHITECTSTHE ARCHITECTS'JOURNAL 

1S1 Rosebery Avenue, 
London EC1R4GB

Busy, friendly practice urgently 
kxridng for highly motivated architects 
to work on an intere^ng and varied 
range of projects. Applicants must 
have some post Part 11 experience and 
be Autocad proficient.

Post Of email CV to;
McDonald Architects 
United House, North Road 
London N7 9DP 
mal@mcdonaldarchitects.co.uk

DItpUy advertising 
020 75056823 
Recruitment advertisii^ 
020 75056803/6737 
Advertising fax number 
020 7505 6750

ROt AL COMMISSION FOR THE E.XHIBITION OF 1851
FeUowsbip in Chr BalJt KB>iroBBicat

After aucceMfsl award of etriy FeDowstepe for reaMreh ioio JjMbc^eissdModeTsity'. 'Urba lasm'sid. ncR recat* 
Ij.iMD 'HuRMB IMiiCMioa'.TnMpQncBdteBiBliEjtviFQnBKiK' a*d 'kkmmt lordte2laiCcaivy\ttieCammeac«B9«
Mnda to r^km A fwiimt, aa^at cwad

Deadlines
Bookings/copy 5pm Monday 
Artwork 12pm Tuesday 
Cancellations 12pm Monday

n km MMdy wiAto tte oatatul of Hie BtoJi tsveoemew. be CoaimisaoBen btveCoaiflUR^ bar dane of ux^imflx wheeled ■§ ihr Mib|Kt ftr (his ]*car'scoapeotjca'

The KuttalosMHty of Cities

ncoanjicd. »d cbuIm will KcordiigJy he eccrpied «nly bailA breed, bolislw ^proeeb i 
■idivxblli but iHo Sod <oml a mfonnil fwtnenh^

recycle Cendidttn ifecald be UK cr ComBDewtilik ciozmt. cinyuif oai letciTcii over t 2 yrae period. 
cnliBnriiig n eataer i pcttoml oiak o( tksctKtmi lea nO) dr a auttaoee or wort of (ifMfkrKr ftojeeb dia im •> 

prtiKBixriy eacnersged la rS c. 
inhut la, ad rtpm and idijeaive comnWtry oa *e ciadidiK't wok. aoi wbo wil enaat loSafr aad ptoua^a- 
aaitfibe wobedw apfrc^iniu prrrtnwp 
The ralae of Ebe iwird h CtOilOO pa brttcli of two yean.

ABC
.caadidatM atked w nfcaBfy a meaur wbo ca «a-

applKatica tenae. bra u (be fn msiace ranrtidatni are atked In kirward five copaet ef a 
•pplKatioo of w aarat tea foar papet of Ad. lo acladr a CV and a onhac brief cf the al^l lo be
There are

aaited Lavidily proiteed ra lUanited tabratsnoa ae ara it<|amd
rime appheama a ataart list wilt be aelecied aad tbeae ca&dalffs will be laviled to provide a 

re caaaprchaaive wnneo subnusaioa hefrae berag ioaoviewcd
BaaedCHBC Architects Limited, 

a bu.sy, expanding practice, 
is now looking for

Kc) dates arc as follows:

Ctoaing dau for iaaial ap^icaiKioa 
Sbolhal pnmIgBied 
Closiaa dale for Furlli0 rabmisaaoBS 
harnirwa and Aatl aefcaane

Tluasday 21 Jaly 2d05 
aud-SepKabe 2003 
mid.NovBter 2fD5 
lara Novendier am

ARCHITECTS 
AND TECHNICIANS

The SeleciioB Comnldee win be:

Mr Alas Baaaer 
Lord Lieley 
Mrs loacina Kcaaedy 
Mr Ira Rachie CBE

f aguerrr and ChotrmoH ay Ar CommiAv

IMttpitrCVief &ss*nrrr

dreUrerto work on residential and urban regeneration projects in their 
offices in Warwickshire, Suffolk and Essex.

Ideal architect candidates will have at least 3 years post Part 2 
experience, design flair and presentation skills, as well as 

proficiency in AuutCAD.
Must he flexible, enthusiastic and able to work to tight deadlines. 

Permanent positions within an expanding practice 
with excellent prospects for the right individuals.

Salary negotiable.

Please send CV in the first instance to:
Clare McKechan

CHBC Architects, 4-12 Morton Street 
Leamington Spa CV32 5SY 

Tel: 01926 436900 Fax: 01926 436901 
e-mail midlands@chbc-archicects.co.uk

Calrin ihoald be wbI U:

The SecieUfy. RoytJ ComtuiekMi fa the EjihihitioB of I tS I, 
Riui 453. Sheffield BuddiBg, tmpiTiU CoHege, Umdoo SWT 2AZ

To Arrive By; IRih Jaly 2(H»5

Tekpbone eaqium cmy litobe mde lo hWotln Sbricy oa020-T50i.(mi. 
Fu:020.7S94.tTW.a«-ate:royskcnlUl»iiivoM>Acak 

Tbrnefarmiiiii HilmcMiiadra Wkbara wwwjoyakOBrateralUliirg.Bk

John C C o o m

crcfniwfP e«d hMiVnt Iraddfitji nmalfanH
ARCHITECT & ARCHITECTURAL TECHNICIAN

Come & join a thriving arrhitecuiral practice specialising in historic building work with 
the opportunity to work on varied & interesting profects. We are looking for an 
architect vrith minimum four years’ post qinlrfication experience it a qualified technician 
(HND/HNC in Building Scudies or equivalent) with CAD experience

Apply with CV to icg@johncgoomu-netcom 
John C Goom Arcfwtects & Historic Boildmg Consultants 

108 High Street Evesham Worcestershire WRII4^

Feilden Clegg Bradley Architects LLP
Architect - London
We have a vacancy in our Lonckxi office for a recent Part II Graduate 
and a Part III Architect with a minimum five years experierK:e. If you 
have excellent design slulls aixl experience, preferably using 
Microstation, then we would like to hear from you.

bUUD Roles available include: 
Project architect 

Package architects 
CAD technicians 

Salaries and terms negotiable
Bryden Wood Associates
Architects aid Design^s for Manufacture

Please apply in writing, with CV and exarr^les of recent work, lo:
Send CV and examples of work to:

Bryden Wood Associates 
15 Bowling Green Lane 

London EC1R OBD 
bwa@brydenwood.co.uk 
www.brydenwood.co.uk

BWA are currently expanding 
and seeking staff for projects 
which range from product and 
Industrial design to Europe’s 
largest construction project.

Chris Askew, Feilden Clegg Bradley Architects LLP, 
Bath Brewery, Toll Bridge Road, Bath BA1 7DE

www.fejldenciegg.com



mDesign your next 
career move 

0845 226 3455

m
Construction Re^itmffit Specialists m(1

flPS
Architecturai Ttefincian • Bedfordshire - Contract - £16-£20ph'f
A lar^a national practice is seekrg an architectural techniciar cn a rrinirTun of 3 imntis coniraA. idealy you be a Uy 
fledgedconBacterw#ian^rtnuTTiofSyeaaUK»perienc8. VtwwdbesUetoliflthegRxnlrunngwaruTberptqests 
wifriin the commercial and rasideraialser^w^sxpenencs within these sectors advantageous. AutoCAD literal^ is 
e5senGal^(ngr.«dh die cornrnilinertt^wcrleng king hcua to get things coTTfrie^ed. TbappfypleasaEktach your CV and send 
to dmonSaps-recrulmenLcauk (Artfatecture Consul^nQ 
Arcfvtectural Technician - BuddnghamsNre - Contract - t1$-1SptH
A large nahonal prachce is seeldng a resideriti^ experienced architechjrai technoan for a minrun of 6 wedrs cor«a:L 
pro!$ectA«lyatleast3rTKrthswc)1(isavaiabla. 'AxiwKbetechnicalycvnpe^v^resjdet^tuldingreguIcboneancI 
a whiz on AutoCAD, this positiDn w3 ideeiy suit a candidate wih at least 3 years UK experience as flte canrAMe vA be 
expected to work with a minimum of supenrisron and tit sSIct d^dSnes. 1b apply please £tach your CV and send to 
sknonOaps-recruitment co.uk (Aitiiitedure Consultary 
Rml Architect / Suvayor • Northampton - Perm - £30K*
Ar< excelient oppwtajnrty has arisen for a competent & conlidenl Rural ArciiteciSurv^. Based In #ie Noryampton offics of 
this large nationd Srm, preparing qu^ schemabc & practicable dedgns plus budget costing, wotldry dosely wth tUci 
agents/tianning sped^ists to secure suxessU piamhg permissons. CAD ex>enence is required. Excdlent salary 
padage - woridng dosely wfo cHher team members - ^tply now! Attach ^ CV and send to smorv6ap3-recruitinenleo.uk 
(Architectuie Consukary
Senior Architact / Technidan - Northampton • Perni • POKf
An ercetent oppvfority ansen for a competerS & ccnMent Seder lechnidar crArchited. Based it Nerthampton foe 
practice has a good por^ of Mtrk both in foe UK atkt keiand spedateing in the indusbial ar«j cemnedal once sectors. 
Fkedcminate^ pTEparing quikity schematic & pracbcable designs, layouts and delate plus budget co^ng, AutoCAD experence 
is an assert recpiternsit' Excetert s^ package - worfory dosdy with cfoer t^ members - apply nowt 

simon@aps-recrukmentco.iA (Atdxtecfore ConsUtant)
Arehttect / Technician - Northampton - Perm - £2SK'»
TNs award iwining praedee Is currenfiy seeking etall ^ both archtect and technician levels e strengthen thar already vtrani 
team. Working on a range of projects foispreefce more nportantly are seeking candk^es who can demonstrEkesoU skis 
afeng with a soMcEreer history and academic tadc^ound. Thisisanexceleftopporbnty wkhcneoffoelergaslandmost 
reputable practices in the area, lb apdy please attach your Of aid send to simon@^-recrijfonent.co.uk 
(Arohiteefore Consukary

Architect & liRhnicien - Watvrick • Perm • £27K+
My cienl hs been estebkshed snee i994 and pnMdes anfoitecturd servtcas specilicaly fo foe motor ndusky in terms of foeir 
foeSfies. Since Ha inc^hon, the company is new recognised as one of foe leadfog spec^ ki tM field Mth a fleakh of eiq«- 

lienee betknd tm The Gczrpa? has effoyad the benefit of berg appok^ by cSents ccwaiing foe fol range of fodiides 3td 
has to-date, been involved in over 209 pro(^. The teams try to stites a balance bEkween design Hare and pracbed buicing 
sidte coupled with sound acontxTK rnarEgsrnent. Essting concepts are backed up with high quatty deteing and exeeubon 
to produce foe appropriate response to a given bri  ̂and site. My disnt is knking to ^ fo art vibiark prance arfo would 
welcome anfolecle and technfciafs with good tacfrical and de  ̂skits but would considg candidates wishing to estabfeh 
themselves Mfoin fois sector, lb appfy pieese attach your CV and send to sknrxiSaps-tacrutmsnt.co.tA (Archrtccture 
Consiitary
Architect • Cambridge • Perm - £35K
A prrvae practice wkh their based n Cambridge, are kxAfog for a prefect arcNtect of around S years post part 3
e>perience. The canddate wil be need confidsrt in fsnefing jobs, deaCng with cterks and SMxrwsfog cne assstart'^te firm 
predonwHitly works on high quality readentet schemes and rsqultas someone u^ AutoCAD. This is a permanark role wfo 
a sd»y in foe r^d £30,000's sxj good career pregresrion - To apply please attach ycur CV aid sand to 
dans6aps-Feaufoientoo.uk (Aroheecture Gonsultary 
Architects & Technicians - Ueds - Perm • £2SK - £35K
This excellent pracbee now requiras Architects & TechnoErs to corrpkment foeir edshng team. An exheme^ busy pracbes, 
foeir expertise ies across a wide vsiety of sectors/cSscipSiasinclucSngkan^iort, health, oyces.educafion&canmjritycEke. 
Other projects ndude bespoke residentid, conservatior, ^mpkonts and housng. Sixxes^ candidates must be AiicCAD 

ierate aid have a minimum of foree years post HNO / Degree experience ii foe architecture field. The successful canc&Jtees 
wH be joining foe corrpany at a rime of considereble expasm A bright and rewadkig Mure can therefore be sgrecried with 
plenty cf epportunity for career progression, for befo AmhilKts and Techriciss. To Epp^ please attach your CV and sand to. 
dans6aps-reaijtment.co.uk ^nhrtecture ConsuRanb 
Part ill AicNtect - Essex - Perm - m<
An exceHent oppotfot% has »isen for a comtatent S conSdent Part in (XiaKed Archkect Based In foe Essex ofSce of this large 
n^onEf firm The CandidEae requred should be proficient uang AutoGO. VAfo 3yts Post QuEfificelicn e^ierience you yril be 
running ixcjehs. The practices riwAred project areas Include: retai, residential and ccmmerciN offices along wifo a la^ 
preportion of indusfoal, watehousiig for household names. Prefect running experience is required ExceAetj sa^ 
package-weriwigefosaiy wifo other team mentere-apply nowt dans6aps-recnjtment.co.uk (ArcrirtafoxeConsukan^

m
www.aps-recruitment.co.ukRccruitmewtS

EiaplavMtal
ConftdCTSlion

W 0 I f f ARCHITECTS0 VERMONTCart 2 Architectural Assistant

Wolff Architects is a small, vibrant, design led and friendly practice, based in Hotting Hill, London. W2

We are seeking a post Part 2 Architectural Assistant with 2+ yean practical 
experience, fou should have exceptional design talent, presentabon skills and 
be able to produce construaion packages, AutoCAD literacy is essential. You 
wiU be working in a small team on a broad range of residential, commercial, 
leisure, retail and offshore projects. The practice is expanding and now has a 
large turnover of built designs, this post offers an exceptional opportunity to 
be involved in every aspect of the building and design process.

DEVELOPMENT MANAGER
Please reply with CV and 
A4 eiamplH of work to:

WOlff AkCHITECn 

20 Artesian Road 

London 
www.wolffarcliitent.coni

Vermont is a progressive cJevelopment company, whose activities 
range across the residential, commercial and industrial sectors.

Due to the success and expansion of the company, we are seeking 
to appoint a Development Manager for our Liverpool office.

The Development Manager will be responsible for the management 
and co-ordination of all pre-contract activities, including feasibility 
and acquisition, through design development to planning approval.

The successful candidate will need to be a highly motivated 
individual, with a broad range of development skills, and experience 
of schemes up to £40 million.

The post would suit individuals with either a design or project 
management background, with the necessary skills and ability to 
make an effective contribution to our dynamic management team.

The remuneration package will be negotiable and will reflect this key 
executive role within the company.

Applications should be made in writing, marked 'Strictly Private & 
Confidential' to:

C. Miller, Assistant to Chief Executive,
Vermont Developments 
The Observatory,
Old Haymarket,
Liverpool,
LI 6EN.

W2 5AR

GA- . FRANCIS
PROJECT ARCHITECT

We are looking for a fully qualified project orcNfect with 3-5 years posl-quolifrcoSon 
experience to join our friendly and expanding practice. Applicants will need to be 
enthu^stic. have excellent design skills and be able to run projects.
Proficiency In AutoCAD required.

Pleose send your CV and A4 illustrations of yoi^ work to:

Nicola SpiteH
Gounl Froncis ArchUects
H"’ Hoot. Capitol Tower
Greyfrars Rood
Cordiff
CFI0 3AG

Count Franca Is on eoucl opportunihes employof

Architects

Part 1 & Part 2 
Architectural Assistants

h-

If you have excellent design skills and CAD experience 
(ArchiCAD preferred) we would like to hear from you.

Please apply with CV to David Davis at 
DJD Architects, Independent House, Farrier Street Worcester ,WR] 3B1 f 

WWW. djda rchjtects. co.uk



InterContinental Hotels Group

Development Architect - Windsor & Dubai

We are seeking two enthusiastic and highiy motivated 
Development Architects to work in our EMEA Technical 
Services team, 
develop effective solutions and work to strict deadlines. 
One position will be based in our Windsor office and will 
involve work on projects in the UK and across Europe, 
and the other will be based in our Dubai office working 
in the Middle East. Applicants should be ARB qualified 
and have a minimum 2 years post qualification 
experience and should be willing to travel regularly. 
Experience of hotel design and a second European 
language would be beneficial.

Please send C.V. and some examples of work to: Laura 
Shields, InterContinental Hotels Group, 67 Alma Road, 
Windsor, SL4 3HD.

O

RECRUITMENT
Architecture, Design, Sales & Marketing

020 7836 00^ 
folio@foliopersonnel.com | Must be able to think creatively,

COMHAIRLE MAN EILEAN SIAR

• ••

Following from a review of the resources required to deliver 
the ComhaiHes’ Capital Programme, the following vacancies 
have arisen within the Technical Services Department. 
Both posts are based in Stornoway, but will require travel 
throughout the Western Isles. This is a unique opportunity to 
join an enthusiastic and committed team, working in an area 
of spectacular natural beauty with easy access to all forms of 
outdoor recreation.
TheTecIinical Ser\'ices Department incorporates a wide range 
of professional stalT providing architectural, building services, 
engineering, landscape and quantity surveying services for 
the Comhairle throughout the Western Isles. A current driving 
licence is essential for all posts.

0 ae>
CaOWNt PtAZA(naHCOHTINtNTAL

=3fciMi

Architects / Technicians 
Urban Designers / Project Managers■ ■ itaPRINCIPAL ARCHITECT

£32,607 • £34,962 Dublin, Cork, Kilkenny, Belfast
^

The post will ofl'er a wide range of interesting and varied work 
for both Council Departments and other local groups, covering 
the full range of architectural responsibilities from project 
briefing, through options appraisal and detailed design, 
to site supervision as well as management and leadership of a 
design team.
Applicants should be registered Architects with a minimum of 
five years’ post qualification experience, good communication 
and interpersonal skills, be capable of leading and managing 
design teams and beconversant with AutoCAD 2004. Experience 
in all aspects of pre and post contract works are required 
together with a commitment to excellence in design.

We are seeking to recruit the above staff (minimum 5 
year’s relevant experience) to join our leading 
architectural practice. The successful candidates will be 
involved with one of a range of significant architectural 
and urban regeneration projects.

ANTHONY
REDDY
ASSOCIATES

Candidates should have the ability to work on their own 
initiative within a team structure, using AutoCAD, have 
strong graphical ability and effective communication skills. 
Excellent package commensurate with experience, 
together with good career prospects are available to the 
right candidate.

SENIOR ARCHITECT
£31,080-£33,399

Please forward your CV to:

Anthony Reddy Associates,
Dartry Mills, Dartry Road, Dublin 6.

Fax; +353 1 4987001 or Email: jobs@arad.ie
This is a newly created post and is primarily to support a 
Schools PPP programme which is about to get under way. 
Experience of design and specification requirements for 2!st 
Century school buildings is an essential requirement for this 
post. Although primarily dedicated to the PPP project it is 
envisaged that as the project develops, more mainstream capital 
programme works will be introduced to the workload. 
Applicants should be registered Architects with appropriate 
post qualification experience, good communication 
and interpersonal skills, be capable of working with 
multi-professional teams and be conversant with AutoCAD 2004. 
Experience in all aspects of pre and post contract works are 
required togctlier with a commitment to excellence in design.

Closing date: Friday 8 July 2005.
Application forms from Human Resources Section, Council 
Offices, Sandwick Road, Stornoway, Isle of Lewis, HSl 2BW, 
Tel (01851) 709301. E-mail address;annemaciver@cne-siar.gov.uk 
Web address; www.cne-siar.gov.uk 
(CV’s will not be accepted).

ARCHITECT
Experienced Architect 

required to work in our busy 
Wantage office on a variety 

of interesting projects. 
Good Autocad or Archicad 

skills essential.

Mangera
Yvars Architects

www.mvaa-ara.com
Part2 Assistant required for 
residential projects at award 
winning small London 
practice. Good design, 
detail, construction 
experience with 3d 
computer skills. CV to:

Please send C.V. & 
References to:
BHP HARWOOD, Architects, 
20, Mill Street, Wantage, 
Oxon. 0X12 9AQ.

FAO Ken Breadmorecontact.uk@mvaa-ara.com



SA Harpur Strati 
Badlord MK40 1PE 
btdfordGmtpk.Co.uk 
www.mapk.co.uk

Afchitacta, Tachnof Part 1 & Part 2 ArchKtclural 

rad to our baay BacHord Offica to 

work al| houatng profat#. j 4*^ Intaraat In auatainabte 

daalfn and consti}J:cii^ .would ba an advantaga. 

MEPK Arcbitaets la an aqua) opportunltlaa amployar

tanie^BWn BBT will ensure you 

don’t slip into a role 
that isn't right for you.

Aasta

QsmisiQ
ARCHITECTS

r'l • •;.T)iiiiliritif It i
www.aberdeencity.gov.uk/jobs

Aberdeen

City Council
.1

iThe Irish architeclure market is booming. This is a keg ^>pointment wHh 
8 thriving practice in Dublin. Your duties will be varied and will indude 
work on construction detailing, working drawings, tender packages and 
planning appikatiorYS. AutoCAD skills are essential as well as knowledge 
of the Irish or UK building regutaiions.
Naomi Cassktg +^53 (0) i 678 9288

t ncassidgiSbbtireland.comtMttJ&B^^^^H

Dynamic, exciting, cosmopolitan, modern, vibrant city. Just some of the 
words people use to describe Aberdeen. With contemporary businesses 
growing faster than ever aruf new emerging industries choosing Aberdeen 
as their preferred location, there’s never been a better lime to join 
us in Aberdeen and become part of the city's continuing success.

Architect
£16,515 - £31,860 (BARS WITHIN GRADE) (Ref. AK026/05)

Quantity Surveyor (2 posts)
£16,515 - £31,860 (BARS WITHIN GRADE) (Ref. AK027/05)

Nollinghamshire
A f^astk opportunilg arisen to join a muUi-disciplif»fg arthilectue 
and design partnersh^ established in *97^ Duties include running jobs 
from inception to completion, managing a project team, liaising with clients, 
completing presentations, briefs and feaskiility studies. The partnership 
specialises in architeclure. urban design, landscape architecture, project 
management, interior design and graphic design. An opportunitg rot to be 
missed for a good all rour^er to Join this expanding, imaginative practke. 
Sukhi Singh oui 265 2555 

S5ingh®bbt,co.uk

Technical Officer (QS)
£10,671 - £25,857 (BARS WITHIN GRADE) (Ref. AK02S/0S)

Join our team of professional and technical staff and play a vital role 
in the Council's Non-Housing Capital Building programme. You'll help 
to fulfil our Community Planning commitment by preparing business plans, 
slock condition assessments, option appraisals and technical evaluations.
You'll work within a multi-disciplinary team, be able to show initiative 
along with creative and Imaginative thinking and possess well developed 
analytical skills.
For the Architecture post you'll be IT literate with extensive experience 
of AutoCAD and NBS. You'll hold a recognised qualification in Architecture 
and be registered with the ARB.
For the Quantity Surveying posts you'll have extensive experience 
in Masterbill, hold a BSc in QS and be a member of RICS. As a Technical 
Officer you'll have at least three years post HNC (QS) experience.
For all posts knowledge of sustainable construction matters and whole 
life cycle costing would be useful. A relocation package may be available.

leO^OrrSARCH
¥W-'

■ t
HUU

WWW.bbt.CO.uk itLlWemMf
beresford blake thomas
u

Mt K both m f «td «n 8utitv«6

Sheffield Vacancies 

Project Architect and 3 Technicians 
Vac ref 0506- 64

REC»UnA,CENT I
j 4UG8T} no j

TnoLo How*. FoUPermanent
My client has recently won new jobs and have excellerYt prospects ” Union Si, iiusby 
for other jobs in the next few years so they now need to recruit Worit CV22 6AJ 
additkKiaj stafl. Their current rec^kements are:
A Project Archrtects with experier>ce to run E10-15m education 
projects (although education experience is not essential)
2 or 3 Architectur£d Assistants/Techrvcians to assist F^roject 
Architects on education projects. Can be Junior Architects, Emaf: <lov« smiiFS 
Qualified Technologists or Technicians.

For an application pack telephone 01224 522105 
(24hr answerphone service available).
Alternatively apply online at www.aberdeencity.gov.uk/iobs 

PlEASE REMEMBER TO QUOTE THE APPROPRIATE REFERENCE NUMBER. 

Closing date: 27 June 2005 (12 noon).

All full-time posts are open to job-sharing and 
applications from disabled persons are particularly 
welcome. Committed to equal opportunities. All 
employees are eligible to Join the local 
Government Pension Scheme.

W:0178« 
572M) 

Fax: 0)788 
578809w

rdraeruUmanr ee uk

design architects
Wt art • design lid tiudio based near Newbury with a 
psiS'dn tor rnnovatt^a and craalxa aolutiens for our broad 
rang# of cliants in Lof'don and tke soutn of England

We are seeking talented architects with mort than 3 years 
pqe axpartenca to foin our team, and with new and axoting 
pr0|aets you wit) find a great opportunity to contribute and 
daxatop

If you can damonstrala a keen commitmani to design, and you 
era inlerasted in joining a dynamic and progressive group, 
working m fresh air and countryside pieese conlaci Chris 
Eisner

Architectural and Urban Design Researcher

We are an intemationai landscape design company lookirtg for an architectural and 
urban design academic wiUt at least 5 years relevant professional experience A research 
qualification (MPhil or PhD) and excelleni krwwledge of Spanish is required to undertake 
design research In the area of residential building and urbanism in relation to landscape

Duties would Include: coordir\atlon of multidisciplinary team, research and production of 
residential and urban design schemes with a focus on landscape and civii wigineering 
The resultant research design material is to be compiled into an Ertgksh-Spanish 
publication Salary E2&-32 K .-iThe Long B«m Welford. Newbury Bedishire RG20 SH7 

OUU 6S7 6S7 catirverQsunongrifTr co uk
The office is based in north London, has multinationsl staff and projects in the UK, 
Europe, and the near East. The company is committed to supporting the principal of 
equal opportunites in employment and is also a signatory of the Buriding Design 50/50 
charter.

SUTTON
GRIFFIN
ARCHITECTS

Please reply with CV to enqulnes@|gustafson-por1ercom



LOOKING FOR A CHANGE OF SCENERY? Ji
We have vacancies for:
ARCHITECT loolIfN^r pol 
ARCHfTEC^FlAL ASSIST^

AfcMtMti ft Dttlfnm ai
Vorily^p

Bo\<‘rlr>lluture f)9rtnershl^ 
rt part 11^ ARCHITECTURAL ASSISTANT

RIBA pt ll/lll or recently qualified required by email, frierxjly architects practice 
(Full time).

Experience of CAD arvj own transport essential.

CV please to; Nathan Elphick 
Verity & Beverley 

Spencer House, 34 Long Street,
Tetbury, Gloucestershire. GL6 8AQ 

Tel : 01666 503516

Email: info@verity-beveney.co.uk

for busy practice with var Mac 20/dD CAD tkllls • V
CV to HAIGH ARCHITECTS 
29 Lowther St, Kendal, Cumbria LAB 4DH 
email: rii@haigharchitects.co.uk

ried workload 
ectorworks an advantage

NICHOLAS HARE ARCHITECTS LLP

Friendly, busy pracuce requires 
ARCHITECTS

PART II ARCHITECTURAL ASSISTANT
required for busy London practice with a broad variety of work in the residential 
sector, from funtqr contemporary houses to large developments of Hats.
Good experience leading to Part III is guaranteed and course fees paid. Year out 
students also required.
Preference will be given to students who can demonstrate good technical 
experience from previous offices.
Send or fax your CV with examples of your work to:

Paul Brookes Architects
The Works, 28 Barnes Avenue, London SWI3 SAB 

T020 8563 0181 F. 020 8563 0763

with 2-5 years’ post Part 2 experience to work on a variety of exciting projects. 

Good design capability matched with practical application important.
Apply in writing, enclosing a CV and samples of your work to:

Maria Luzzardi
Nicholas Hare Architects LLP 

3 Bamsbury Square London Nl IJL
Nicholas Hare Architects LLP Is an equal opportunities employer

NASH Partnership, Bath

Everything within the city// We are looking for Architecis with 5 to 15 years Post Part II experience for our 
offices in Bath. We need you to have all roind design and construction experience 
arvj special interest in working in historic environments and buikJings. Our workload 
includes; urban regeneratkxi. housing, hotels and design for sensitive sites tor 
indrvidual and corporate ckents. We look for good eviderrce of visual awareness, 
communrcation and illustration skills and an eye for detai.
Please provide examples of your best work with CV to:

Nash Partnership, 23a Sydney Bifildings. Bath. 6A2 6BZ 
mail@nashpartnership.com tel.01225 442424

this, too, mayconnects
be a source of inspiration
Peter Ackroyd

POLLARD THOMAS EDWARDS 
is looking for inspired architects

For advertising enquiries please call 
Laurie Shenoda 
0207 505 6803
Email:[aurie.shenoda@emap.com

Please send your CV to ,

Teresa Borsuk, Die^ieker Wharf, 38 Graham Street. London Nl 8JX
PTE it M equal opporturWtift employer' www.ptea.co.uk

Kecruilment Agency of the Koyal Institute of British Architects 

Eixperienccd Part 2s and Newly Qualified Architects • l-.uston
I lu*st* vacjiwk’s rtHiuiri' i .rnilid.iU's lu> i\m '.tart work .is MHin .is |H»ssihlo in a large siKVi*ssfiil 
pradiiv I he firm has a str«»ng repiifafirm for bringing high quality design to l.irge sc-ale public 
projects. Such projects range trom healthcare and tsiiication, to museums and train stations, 
they are currently recruiting for an interi'sting residential. mi\i*d-iise, projt\t in London, for 
vx hich tliey iH-ed |XH)ple with giMxl AutoC'An exjvrieiue to xxork on the di»sign jnil planning 
stage's. |OB R| I 0684

Architects + I'xperienced Part 2s - .Mancliesler
Ibis well ktum n, ever expanding tirm, has an on-going iuxhI lor strtmg design candidates I 
xvork on a very large xariety of uork frimi mixed list.* sihimies to transport projixts.
Candidate's should haxe ginxl Mkriistalion. |DB RIT' OMO-M

To register for these and a wide selection of other vacancies please send your CV to the e-mail 
address below.

CLIVE CHAPMAN ARCHITECTS

A srral busy practice seeb

A PART I ARCHITECT
&

A PART II ARCHITECT

We are currandy workiff on a variety of 
projects hcluding low energy txHiing. one off 

housing in conservadon areas, urban 
regeneration, 11^ irviustral and landscaping n

Please visit our website « www ccar.co.uk

Please send CVs with cowing letter and 
san^ of work to:

CIrve OiapmanAji^tiocts 
4 Eel Pie hiand.lwickefham.TWI 3DY 

E-mail: fioru@car.co.uk apjKiinImentsenrIba-enlerprises.com www.rlba-jobs.cnm 920 7446 8371



Architect/ Assistant Architect 
Young. Lake District practice seeks 
motivated, dynamic staff wi^ minimum 2 
years experience to help convert a large 
estate on the shores of Lake Wir^lermere into 
a prestigious, contemporary residential and 
leisure development.
Vectorworks/Mac proficiency preferred.
Please send CV to Phillip Hubbard at'
Hubbard Architecture Ltd
Oak House, Langdale Crescent, Windermere
Cumbria LA23 2HE
T:01539 486066/431448
E:phillip.hubbard@virgln.rtet

leeds metropolitan university
an equal opportunities employer

Faculty of Arts and Society 
The Leeds School of Architecture, 

Landscape and Design

Academic Opportunitiesaward winning architects and 
plartners require enthusiastic, tal­
ented & ambitious post part 2 
architectural assistants \a 
join our design team working on 
several exciting new projects in 
central London.

C^:) Salary - Lecturer up to £29,479,
Senior Lecturer up to £36,428 (pro-rata, if applicable)

Due to growth of our highly regarded undergraduate and postgraduate 
provision we require creatnre designers to join the School and participate in 
a lively studio culture. The School has a strong interdisciplinary ethos and 
a particular focus on community engagement. Where applicable all courses 
are fully recognised by professional bodies. Academic staff are expected 
and encouraged to engage in relevant research and/or design practice. A 
worldng knowledge of CAD/digital design applications will be an advantage.

Lecturer/Senior Lecturer in Architecture
(1 FTE or 2 X 0.5 FTE posts)
You will be a registered Architect and be able to demonstrate a high level 
of creative practice in Architecture and have academic experience. You will 
contribute to tfie delivery and development of Architecture programmes 
particularly in the studio context.

Lecturer/Senior Lecturer in Interior Design
Ref: FAS/LSL/ID/AD/AJ

You will have an honours degree or equivalent qualification in Intenor 
Design and/or Architecture. You will be able to demonstrate a high level of 
creative practice in interior Design and have academic experience. Y(xi will 
contribute to the delivery of tfie BA (Hons) Intenor Design course and the 
development of post-graduate provision.

Lecturer/Senior Lecturer in Landscape Architecture
(0.5 FTE)
You will be a Chartered Landscape Architect or have equivalent 
qualifications and professional experience, You will be able to demonstrate a 
high level of creative practice in Landscape Architecture and have academic 
experience. You will contribute to the delivery and development of landscape 
programrrres and have experience in urban design and/or planting design. 
Application forms and further details can be downloaded from 
httpi//)Obs.leedsmetac.uk Altemativefy, please telephone 0113 283 2600 
ext 3988 or email artsandsodetyapplication@leedsmeLac.uk

Please indicate dearly the reference number(s) of the post(s) 
for which you are applying.

Closing date: Noon, Thursday 30 June 2005.

ap(^ r wMng and of wort: b
Christian gamett partners hobcm 

195 hoborn. london WC1V 7BO

www.chrisliangarnett.com

CRAWFORDPARTNERSHIP

Crrwford Panncrship ll ( small, eipandm^ led p'actke looking for 
talented and enthusiastic Part I, Part II and recently qualified arcNtectsto 
work on an eipanding portfolio of erciting projects In the UK.

We have )uK moved Into our new purpose built studios In Noith London. ^

The posts offer a great opportunity to be Involved from inception through n 
tocompletiononeverYaspect of Che design and construction process. I

Appbcanis should kteaHy be North Lorsdon based and be able to I 
demonstrate exceptional presemadon skids with 30 CAO abibnes and an I 
understandmg of buMmg regulations. 1

Please reply in writing or by email with CV pilut A4 examples of your wort I

Ref: FAS/LSL/ARC/AD/AJ1
___I

to;

Alan Crawford 
Crawford Partnership 
The Studio. laMuswetl Hill 
London N10 3TH

(1 RE or 2 X 0.5 RE posts)
info9crawfordpartnership.co.uk 
www.crawfordpartnershipco.uk

DAVID
CHIPPERFIELD
ARCHITECTS

EG

Architectural Technician/ 
Interior Designer 
£18K Permanent

DPS Property Holdings Ltd a busy 
Developer based b Surrey, urgently 
require a dynamic ArchrtBctural 
Technicieri' interior Designer for design 
and build of residential and refurbishment 
developments Musi have at least 3 yrs 
expeiiece with AutoCad, 30 Studio Max. 
Photoshop skils and a local knowledge ol 
Planning and Building regulations

Pleaae eend C.V. to; 
Andreas Schuh 

OPS Property Hokllnge Ltd.
S Kimpton Road, Sutton,

Sumy 8M3 SQL 
Tal; 020 S40S 6787 
Ftx:020 8 408 67S8 

EmaN; andreas^psproperty.com

Architects 5 years experience

Ref: FAS/LSLOA/AD/AJWe are seeking arcriitecis with at least 5 years 
post Part 3 experience lor prqects in Che UK 
and abroad. You should be highly motivated, 
have excellent design ^lls, project running 
and delailirtg experience. Knowledge of 
Microstation is prefer^e but not essential. 
We vs an equal opportunriies employef.

Ptease apply with fu8 CV:
Paul Crosby,
[>avtd Chipperfield Architects,
1A Cobhant Mews, Agar Grove,
London NW1 9SB
Email: paui.crosby9davidchipper1ield.co.uk

Richard Faulkner Architects
Busy, expanding practics in Surrey requires talented architect with good 
urtderstending of construction detailing and buildirig regulations for high quaMy 
residential projects. Proficiency in AutoCAD and ability to work on own initiative are 
essential. The suoessful candidate will have an opportunity to develop a leading 
role in the prectKe. Email or post CV and salary expectation to Richard Faulkner.

The OW Store, The Street, Wonersh, Guildford, &)irey GU5 OPF
Tel: 01483 894977 Fax: 01483 894424 Email: mfo9richardraulkner.net

o http://jobs.leedsmet.ac.uk

www.ajplus.co.uk/jobs



ARCHITECT - BRIGHTON Senior Architects
We are seeking two ambitious and talented architects to take 
leading roles in our company. With at least 10 years post part 3 
experience, proven design ability and a track record of delivering 
projects, you will have reached a point where you want real 
responsibility and the opportunity to help nurture younger talent:

Srrsall, friendly soulHcoost Practice close Hove stalion specialising in 
planning and design with a varied client and project base. We ore 
seeking an enthusiastic, self-motivated, design orientated young orchitect 
with excellent autocod, presentation and communication skills, oble lo 
liase directly with clients ond planners.

In return we are offering an attractive negotiable salory pockoge, 
together with excellent career prospects.

Email CV ar>d examples of work to; info6toarchitects.co.uk

Contact Lizzie Turner -Tel: 01273 203230

Team Leader: Regeneration
To lead a team of archKects, surveyors and urban designers 
masterplanising and delivering mixed used regeneration projects.

Team LeadehArchitecture
To lead a team of architects responsible for a portfolio of new build 
health, education and community projects

As well as the oppcrrtunity to develop your career with a company 
committed to both design and impiementation, you will receive a 
competitive salary and benefits package appropriate to these 
senior positions.

archlttcts * ttuilding surv«yort • building Mrvicat consultants * planning supervisors

jingleton Wood lip Inglelon
Wood

• Ingleton Wood is a fast-growing and innovative muiti-disoplinary practice of 
I constniction consultants. We are currently seeking the following staff:
I • Senior Architect to manage our new Peterborough office 
~ ■ Design-oriented Project Architect for our Norwich office

We can offer a competitive salary and benefits package, with opportunities to 
progress within the practice for the right applicant.

Sprunt is a an equal opportunities employer where the spirit of 
Innovation rs intensified through respect for individuals. We never 
forget our people are our future and that their knowledge, talent 
and initiative are our greatest assets.

For an information pack and application form, e-mail 
jobs6sprunt.net

sprint.i Please send CV and iHustrations of work to: ...not just architectsB Rachel Greenfield. Ingleton Wood. 43 All Saints Green. Norwich, NR1 SLY

Whatever your reason for changing Jobs, the 
new Careers in Construction website is the 
place to get your career moving. Completely 
re-built, Careers in Construction will direct 
you straight to the latest job opportunities 
in architecture.

It's easy to find the job you want with Careers 
in Construction. Our powerful new search 
options and job alerts make sure you don't 
miss any of the 100‘s of architecture positions 
added to the site each week, white new 
sections such as international jobs opens up 
a world of possibilities.

Avoid diversions, go straight to 
.'vv.careersincon5truction.com

careersIn construction



EOCO 0«tign Ltd is seeking an experienced and artkuiaM arehitect/urban designer to work on a 
number of large scale prestigious development proposals throughout the UK. The applicant wM be 
working in the context of an award winning, fifteen strong, landscape/urban design practice and wiN 
liaise with leading architeeiiiral practices.SENIOR ARCHITECT

For an ambnious applicant the post offers excellent career prospects including promotion to the 
highest level and a role in shapir^ the direction of the company in the future.

We are looking for a creative Architect with exceptional design skills to join our 
expanding multi-disciplinary practice. Must be conversant with Autocad and 
have a sound krxiwledge of construction techniques for both r>ew build ar>d 
refurbishment projects.

Rapid career progression is anticipated for the right person

Sorting salary: £35.000 r benefits.

Please reply by email on: mail@edcodes)gn.com or write to:
EDCO Design Ltd, 16 West Barnes Lane, London. SW20 OBU

Apply in writing with CV to:

Bradshaw Gass & Hope 
Construction Design Consultants 
19 Sitverweil Street, Bolton BLi IPR

EDCO itd is on tqual opportunity en^iloyer.

part III
recently qualified 
experienced architects

If you are a Part II/ III architect
with the following attributes we would like to hear from you:
• A minimum of 3 years post-Part II Experience
• Production package experience
• VectorWorks skills

all required for young and exciting practice 
in greater manchester. send cv and examples of 
work to ian moores

Apply by post only to Sidney Denby 
Buschow Henley Limited, 21 Perseverance Works, 
38 Kingsland Road, London E2 8DD

b«dford place 115 beadshawgate lelgh greater manchester wn7 4nd 
langarkiteccure.co.uk 
t 01942 684060

WWW.arkitecture.co.uk
bu :h' .vfienlry I 01942 684059

Buschow Henley is an equal opportunity company



ARCHITECTS AND TECHNOLOGISTSNET
Stanford Eatwell & Associates are recruiting talented and experienced Architects and 
Technicians to join their existing teams working on a number of exciting Residential and 
Mixed Use Projects in London and the Home Counties.
Excellent salaried packages and benefits are available commensurate with your skills and 
experience.
A choice of working location is possible with the opening of our new East London Office. 
Please apply in writing with full career details to the address below.
We are an Equal Opportunities Employer.

DIRECTORY
ArcMects-cnMne.cauk
the MontA taadhg anMmAMa/Job stg

O |barker|rpss
www.barkefross.co.uk STANFORD 

KATWELL 
A ASSOCIATES
CHARTERED 
ARCHITECTS 
BrooUondi 
StonfM Ateunlfifchel 
Euu CM?4 STD 
Tilaphont. 01279 812087 
hu: 01279 81M94

4><ui*j«i

^ www.riba>Jobs.com

m (www.rgac.co.uk

[•iSIV R'R Senior Architects
Livingston 
£26,650-£35,669

wrww.siv.co.uk

www.ajplus.co.uk KOmilKfUMB
siMOWKitncr
The Scottish Building Standards Agency has been established to provide a national centre for 
setting and monitoring the standards required of buildings throughout Scotland. The Agency 
develops the regulations, procedures and guidance needed to ensure the successful 
implementation of the Building (Scotland) Act 2003. which came into force on 1 st May this 
year. This includes developing certification schemes, preparingto audit verifiers, and dealing 
with the transition from the existing legislation. It also, as an Executive Agency of the 
Development Department of the Scottish Executive, supports Ministers and other parts 
ofthe Executive on building staridards related matters.
We have exciting opportunities for Senior Architects to join our team of surveyors, engineers, 
building standards officers, fire specialists, architects and administrators to develop the new 
system Particularareasofexpertise sought, relatetosafety and environmental issues within 
(fuellings, to technical auditing, and to drainage ar>d ground conditions, including land 
contamination and radon. There will be opportunities to work across the building star>dards 
spectrum over time.
You will be a registered architect, and a member of a chartered institute (Rl AS and/or RIBA), 
with a minimum of two years' post registration experience. An additional qualification, 
or detailed knowledge, in a p^icular aspect of construction would be an advantage 
(e.g. acoustics, energy efFidency). You should also be an excellent communicator, 
experienced in technical writing, advice ar>d giving public presentations. You ^uld 
also be able to demonstrate experience of w^ing with external bodies, with an ability 
to understarxl and respond to the needs of customers and stakeholders.
For all posts, you should expect to start at the minimum of the range. Pay is performarKe 
related and offers progression. Bonuses are available fcx high achievers.
Selection will be a half-day assessment centre in Livingston. Applications frcjm those
who wish to work an altematrve working panem wM be consider^. Candidates with a 
disability vi/ho meet the minimum criteria for the appointment will be invited to atterxl the 
assessment centre.
You may access an application form and apply online at 
www.scotland.gov.uk/government/careers Alternatively, please write to the 
Scottish Executive Recruitment Unit, T Spur (SBSA), Saughton House, Broomhouse 
Drive, Edinburgh EH11 3XD or E-mail: helen.macpherson@scotland.gsi.gov.uk 
providing your full postal address. Completed applications must be returned by 
Friday 1 July 2005.
We welcome applications from all suitably qualified people and aim to employ a 
diverse workforce, which reflects the people of Scotland.
An Equal Opportunities Employer

www.ap»-r8cruitnient.M.uli flp;

CAPIT.ARESOURCING
www.caplta'Shg.co.uk

wwwxaktixa.ijk I

. co. uk

careersin construction
wwwxara«nii>con*truct>on.i

JUSt iwinM.justarchitecture.com
Architecture

For
Advertising 
Enquiries 
Please Contact: 
Laurie Shenoda 
0207 505 6803 
Email: 
laurie.shenoda 
@emap.com

SCOTTISH EXECUTIVE
making it work together
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URBAN DESIGN
Opportunity for someone interested 

in Urtan Design to develop their 
future working on exciting large sale 
mixed use urban projects in the UK 

and Europe.

John Simpson and Partners 
29 Great James Street 

London WCIN3ESOpportunity
or

info@johnsimpsonarchitects.comNorwich is on historic City of internotionol importance. As the regional capital of East Anglia, Norwich 
is the focus for retail, employment, housing, entertainment ond leisure developments. With over £1 
billion of building works taking place or in the pipeline, the City is fodng significont development 
pressures.
It is essential that we maximise the potential of this development for regeneration, bringing forward 
the development of brownfield sites, while maintaining and enhancing the rich historic fabric and to 
achieve this in the contestt of improved service delivery, customer awareness and sustoinobility.

As o result of these challenges ond opportunities we hove changed the structure of the Plonning Service 
to ensure thot we meet ond deliver o high quality service and we wont on innovative ond flexible 
professional to take on this exciting challenge.

Yorkshire Dale* Practice

Aadrew Darbam RIBA

Ardmect lequired for small practice «<th 
vancd aoitload and presiigiou* cliems

Candidates uinled »ith enthurixm and 
ambition lo develop the practice with a lonf 

lenn view lo partnership.

Please apply in wntiQg with full C V and 
esunpie of work to

Andrew Darham K I B A 
Ureal Gib 
Conaaley 

hr -SkipioD 
NVorks 

BD20 8PB 
Triai$3Sd3498l

Design Quality Manager
£35,566 - £36,010 per annum Ref: DEDQM1

Leading the Conservation and Design Teom, you will ensure the first-class delivery of the Design Quolity 
function for Norwich. Your dedication, motivation and enthusiosm to providing this top quality service 
will see you guide and inspire council staff, councillors, applicants ond developers to achieve the highest 
standards in design, quality and sustainability.

You will be sympathetic to the factors that make Norwich unique, protecting and enhancing those special 
qualities through odvising, presenting and implementing schemes and programmes to ensure thot none 
of the City's historic significance is lost during this significont building period.

You will need experience of negotiating on major development proposals, positively contributing to 
their outcomes, the production of high quality documents to both advise on ond promote design 
and conservation issues, and of dealing with chollenging issues relating to conservation and the 
enhancement of the historic fabric within the public domain.

Part 1 Graduate
required for small, busy 

practice by the sea. 
Apple Mac skills,a love of 
music and penchant for 

coffee & ice cream will be 
distinct advantages

DUA Architecture LLP
Highcliffe, Dorset 
t:0U25 278252 
f:01425 270101 

e; davld@duastudio.com

Closing date: 1 July 2005.

For further information and to download an application pack, please visit 
www.norwich.gov.uk or telephone (01603) 212470 (voicemail out of office hours) or 
Minicom (for people with a hearing impairment) on (01603) 212944.

This post offers a final salary pension scheme, a minimum of 25 days annual holiday 
and relocation package.

An Equal Opportunities Employer. Disabled applicants 
who meet the person specification are guaranteed an 
interview. No smoking policy.

NORWICH 
City Council

Please mention AJ when
replying to adverts
For advertising enquiries
please call
Nick Roberts on
0207 505 6737
Email: nick.r^>*rt$9*map.com

Take out a text only 

advert this size

Adams & Sutherland COURSESarchitecture, landscape, urban design

AutoCAD CoursesWe are seeking a qualified architect 
ar>d experienced pari 2 assistant 
with excellent design and technical 
skills. Vector works preferred. (50mm X 42mm) and 

enjoy 3 weeks 

advertising for only 

£249.00 (exc. VAT)

• Personal Tuition: the fast way to learn
• Courses tailored to your requirements
• Training by experienced CAD architect
• Daytime or evening courses available
• 2-D & 3-D AutoCAD drawing service
• Central London location
020 7266 2506, 0791 5652057 dp_arch@yahoo.com

please appiy vi writing with cv 
arxl examples of work to:

Jil Porter, Acfems & Sutherland 
Unrt IK. Highgala Business Centre,
33 Greenwood Place, London NW5 1LB

e-mail: infoOadams-sutheilar>d co uk CAD Training Service



^CLASSIFIED
CUSSIFIEDENQUimES
Gemma Cook:T020 7505 6816 F 020 7505 6750
gemma.cook@emap.com

SJTES WANTED BUSINESS INFORMATION

NATIONWIDE
Bu$ Stops ft Shelters

(actually it could be millions] Canopies ft Walkways

Display & SignageIf you are aware of a possible development site, we want to hear from you. Acorn 
Homes, as part of their new MVSPACE initiative. Is looking to instruct new architects 
on innovative sites, both residential and commercial Essentially, if you know of 
either a site or an area, which you feel has potential. Acorn Homes will pay you both 
a site finder's fee and guarantee you instruction tor any proposed scheme.

www.truefoim.co.uk
T: 020 8561 4959
F: 020 8848 1397Contact John or Melanie on 020 8341 2222 

or visit wvirw.acom-homes.co.uk/myspace sales@trueform.co.uk

roue VISION, our kncw hcnv

mduslry leoding solutionsMS10AJ

MASTIC ASPHALT WEBSITE
MODELMAKERS

Where to go to find out more 
about mastic asphalt...

www.masticasphaltcouncil.co.uk
For all 

enquiries 
please call 

Wesley or John 
01892 835051

tpa
Mastic Asphalt Coundl

TonbrtdQe Kent 

fpamodekrnai(efs.com 
EmcB:

cfeatMtv@lpamodels.freeseive.co.uk

FO Box 77. HasBngs. East Si£8Ek TN35 
Tel: 01424 814400 Fax; 01424 814446 E-mail; maspTialcoeaol comModelmakers

MODELMAKERS

>6^PIPERS BULLFROG 
MODELS LTD A.OXO.

MoMnWWfContact
STAN AUBERTIN

20b Tower Workshops 
58 Riley Road, London SEl 3DG 

Telephone: 020 7394 7866 
Facsimile: 020 7394 6798

by Rhotograpiwr 
MusMtor 
AreMMctConcept I Planning | Marketing

Coniwl
Antony OuckoO SAIAFUBA 

01411 ST4M0
For all your modelmaking requirements, 
contact Nick McKeogh.

Small Bristol practice, owner 
close to retirement, with 

varied workload of residential, 
church and leisure projects 

with good potential, would like 
to hear from others interested 

in acquisition. 
Expressions of interest to 

Box no 3029 
151 RoseberryAvenue 

London EC IR 4GB

27-35 Bevenden St 
London N1 6BH

Tel 020 7250 0530
Fax 020 7251 0134
Email studio® pipers.co.uk

www.pipers.co.uk



MODEL MAKERS

MODELMAKERS
t: +44 (0) 20 7739 7933 w: 3dd.co.uk

We have a cool new web site... 
Have a look at www.flicmodels.com

COMBERI MODELMAKERS Tel: 020 8533 6592 |OFLIC^ MODELS LONDON INVERNESS
’I

STEPHEN FOOKS 
Architectural Model Maker 

00 44(0)7768 322294 
models@stephenfooks.com

u4

E mail: models@combermodels.demon.co.uk
QUALITY SPEED RELIABILITY



3D COMPUTER VISUALISATION

Th« Grand Maaa^>n«. CHanl: SavMla Jorwa ArchMacta

fe^yu'.utumllu.cuin , intarocTivc uvu s I bunuM s i i-r ira ntrrsTura

020 7234 5910 glassra<)u*U#tUss-canvat.co, uk

quality visualisation
visualiaation, 
animation. 
wabftHe and 

j inlaractlve 
pfiaantallooa of the 
htshest quairty 
PRODUCED BY 
ARCHITECTS 
competitive retea tor 

iJoverZyearB

1II

E ran

we can start any job any size immediately

model making : perspectives : 3d visualisation : animation

Telephone 01 PI 3P1 2030 
WWW.idrawfast.com i czi r <13 f a s t



SURVEYORS

PLANS-SECTIONS-ELEVATIONS
the only professional survey practice specialising In measured building surveys for over 35 years

Michael Gallie & Partners
Chartered Measured Building Surveyors
2 Rosebery Mews, Rosebery Road. London SW2 4DQ Tel: 020-8674-1111 Fax: 020-8671 -9575 RICS
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XYZ Surveys Land & Measured Buildne Surveys 
EstaOtsttea over 12 years

20e Blythe Road. 
Hammer^nth, London 

W14 OM 
Tel: Q20 7610 4132 
Fax: 020 7610 4142 

email; infoOmetroptans com 
www.metfDCiarw.con>

Digitally mapping the Landscape 
e Measured Building Surveys 
• Utility Surveys

• Topographical Surveys 
e Engineering Surveys

■ Measured Buidng Surveys
■ Setting Out
■ Topographical Surveys
■ Surveys

Head OtTice 
London Office T 020 7580 8200

T 020 8253 4550 F 020 8255 4551 Email 8uryey0fsexyzsurveys.co.uh 
Fast Free Quotation Service

PERSPECTIVESIff

Land and Architectural Surveyors
rOU/tCHOlC£FOJtALL KH/K SUItVEY NEEDS 
Spetialmng in
Topopsphical Sorvcys - h>i Uxfc and small 
Kil^ surveys using the latest high accuracy 
rohotk immunenution and G.RS. 
Ari^tcctaral Sim«ya - For plans arsd 
tievaiions using SurBuild building survey 
sofhvare on pen map hand held computers 
Udliey Surveys - For drainage and locatton of 
all undc^round utility srrwes. 
PhcKograrnBietry For accurate 3D modds of 
buikfang facades, pipe woriu and arras of 
difficuh

Kiagsland Stu-veyors limited 
Bridge Chamben 
Bridge Street 
Lealhcthead 
Somy KT22 8BN 
TeL 01372 362059 
Fax. 01372 3630S9
e-inaJ - mxil9luiigsUisdsurveyi>n.co.ul( 
website • www.kjngslaiidjttntyors.(a.uk
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DAVID HOARE
ARCHITECTURAL ILLUSTRATOR
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Digital CCTV Drainage Surveys 

Produced on CD-ROM or DVD
iiTel: 01384 822160

Fax: 01384 823160
Mob; 0T867 504003
Email: (nfoginveftsurveys co uk
Web: ’.vNvw.invortsurveys.co uk
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HAND DRAWNO li'
-PERSPECTIVES
TEL/FAX 020 8SS2 7S08

\GERALD GREEN
r PROFESSIONAL PERSPCmVESmeasured land and building surveys
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the true measure of excellence

Tel/Fax: 024 7632 5059t 020 8543 8884 e info@callldU8Surveys.co.uk

f 020 8543 6664 w www.callidussurveys.co.uk

LASER CUTTING SERVICES

apr servicesmeasured building surveys 
topographic surveys 
laser scanning 
visualisation 
mail@aprservices.net 
www.aprservices.net 
t:020 8447 8255 
f;020 8882 8080
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1K POINTOOLS VIEW
pomtcloud & model viewer www.poinlools.com



SKETCHBOOK / IAN RITCHIE
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Etchings by Ian Ritchie. Clockwise from top left: 
RSC Courtyard Theatre; Thames Gateway; and the 
France - Japan Monument

AJ 16.06.05234



PRODUCTS Respond to these panels at www.ajplus.co.uk/ajdirect
Readers may also obtain information about these products by filling in the enquiry numbers on an AJ enquiry card. 
Advertisers wishing to promote their products on these pages should contact Gemma Cook on 020 7505 6816

NAUE GEOSYNTHETICS AJ ENQUIRY 201 STOAKES AJ ENQUIRY 202
The design of a load-transfer 
platform for the White Moss 
Composting Facility has shown 
significant cost savings through 
the inclusion of a geosynthetic 
reinforcement structure. 
Combigrid 30/30 both provided 
ground reinforcement and also 
enabled the base material to be 
reduced by one-third.

Top-quality curtain walling with 
laminated timber mullions and 
transoms is now supplied and 
installed by Stoakes Systems. 
This is the Seufert Niklaus 
system, which uses sustainable 
timber to create stunning 
facades that have tow U-values, 
large spans and that 'warmth 
of wood' internal feel.
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RMC AJ ENQUIRY 203 
RMC Concrete Products has 
supplied AOOm’of Chelsea 
Drive Setts for a large car park 
at the new headquarters of 
construction and property firm 
Esh Group in Bowburn, County 
Durham. The paving, in 50mm 
Burnt Ember, was supplied to 
provide an attractive landscaped 
area for the project.

GOODING ALUMINIUM AJ ENQUIRY 204
Gooding Aluminium 
Impressional panels are in 
a class of their own at the 
offices of BPP Professional 
Education. The newly built 
'wrap around' reception desk 
is composed of geometric 
panels that combine with and 
complement the glass and 
wood-veneer finishes.

LIGNACITE AJ ENQUIRY 205
Cream Weathered Facing 
Masonry from Lignacite 
was specified for the Rubery 
commercial development in 
Birmingham. Architect Aedas 
TCN chose the block in a 
weathered finish for its soft, 
textured appearance, which 
allows the natural aggregate 
of the block to be exposed.

IGUZZINIILLUMINAZIONE AJ ENQUIRY 206
The concept of iGuzzini's 
showroom at the Business 
Design Centre in London 
conceives the premises 
as a place where the attention 
concentrates on light. The walls 
are lined with a selection of 
products from the range offered 
by iGuzzini;this selection varies 
over the course of the year.

CORUSCOLOURCOAT AJ ENQUIRY 207
Colourcoat Prisma offers 
a technically and aesthetically 
superior pre-finished steel 
product over PVDF {Pvf2), 
supported by the Conf idex 
Guarantee, only available from 
Corus. It is available in a range 
of colours. For a new brochure 
telephone 01244 892434, or visit 
www.colourcoat-online.com

CORUS AJ ENQUIRY 208
With its rooftop 'scribble' 
sculpture plus a combination 
of 1,B00m’ of Kalzip standing 
seam claddingand a glazed 
northern elevation, the 
glistening Ben Pimlott Building 
at the University of London's 
Goldsmith's College has already 
become a local landmark in the 
New Cross district of London.




