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A drawing by Bae Sang Soo and Min Jun Kee of the jazz hall in the Pojagi building - a projectin South Korea
by Florian Beigel and the Architecture Research Unit (see Building Study, pages 24-33).
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Designs on

the Mary Rose

‘ ‘It’s like giving Sooty a soda siphon and
expecting him not to squirt you in the face, ’

SWISS REFAULT FOUND
Afaulty opening mechanism

On ‘an operable window’ was
responsible for a pane of glass
falling from the 28th storey

of Norman Foster’s Swiss Re
building (AJ 28.4.05). However,
aspokesman for the company
managing the building refused to
confirm who was responsible for
the defect. )

CABESLAMS CORBY PLANS
CABE's design review panel has
Criticised DLG Architects’ plans
for Corby town centre. The panel
thought the project was not ‘of
sufficient quality to match the
high regeneration aspirations for
the town’.)

BRITS BEATEN TO CAMPUS
Two North American practices
have seen off some of Britain’s
best-known offices ina high-
profile competition inVancouver.,
Santa Monica’s Moore Ruble
Yudell Architects & Planners and
Vancouver’s Hughes Condon
Marler Architects have seen off
the likes of Richard Rogers, Zaha
Hadid and Allies and Morrison to
design a new University of British
Columbia campus. )

DIANA FOUNTAIN REOPENS
The Diana, Princess of Wales
memorial fountain is due to
reopen tomorrow (6 May) after 10
months of trouble, The £3.6 million
granite monument in London’s
Hyde Park became blocked by
fallen leaves, suffered a broken
Pumpand had to be closed after
two weeks when visitors slipped
over while paddling.

AIRPORTSHORTI.IST
Pascall+Watson Architects has
been shortlisted as the only British
architectural practice in adesign
competition for a new terminal
atAbu Dhabi International
Airport. The terminal will handle
30million Passengers a year. The
other shortlisted firms are Kisho
Kurokawa, SOM and ADPI. O
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Gateway Bridge ma
for troubled w

Richard Rogers has highlighted
potential problems on one of the
capital’s most important infra-
structure projects.

The author of the govern-
ment’s high-profile Urban Task
Force report has warned that
‘serious constraints’ could dam-
age the aesthetics of the Thames
Gateway Bridge,

He said there were various
problems on the scheme that
threatened the concept work
being carried out by Marks Bar-
field Architects, the firm behind
the Millennium Wheel.

If the scheme - expected to
80 to a planning inquiry later
this year — gets the go-ahead,
a massive bridge will span the
Thames Estuary and link the
further reaches of east London
with north Kent,

But Rogers, who now works
part-time in London mayor
Ken Livingstone’s Architecture
and Urbanism Unit and chairs
the Thames Gateway cabinet
committee, told the AJ he was
concerned by the financial back-
ing the scheme was receiving.

He said: ‘I am disappointed

Urban Design Group launches Mmanifesto

The Urban Design Group made a late entry into
the election frenzy last week by launching its own

manifesto,

Supported by the likes of Terry Farrell, Tom
Bloxham of Urban Splash and CABE commissioner
Les Sparks, the document urges the new govern-
ment, elected today (5 May), to implement a new
12-point programme to prioritise good design,

One of the manifesto’s key demands is for the
a new bursary to
graduate qualifi-
me similar to that

deputy prime minister to set up

help ‘professionals study for post
cations in urban design’— a sche;

currently on offer to planners,

The group, founded in 1978, is
every planning authority to appoin
champion and at Jeast one urban de

also calling on
talocal design
signer by 2007.

The Thames Gateway Bridge is ‘essential tothe regeneration ofthe area’

by the limited cost constraints,
There are also other limitations
causing problems, such as height
restrictions for the flights and
shipping limitations’

However, Rogers insisted that
all was not lost on the project.
‘There has got to be hope that
someone will be able to find an
innovative design solution,’ he
added.

Rogers’  comments won
guarded support from Maurice
Green, a director at the Design
Research Unit, which js current-
ly advising Mot Macdonald,
one of the scheme’s potential
engineers.

‘These comments do seem to
make sense, as we’re not entirely

whoever is in

Other points include
ing on planning and transportation throughout
all levels of government from cabinet down’ and

achievable goals, He said: ‘We're not just thinking
generally about design, but about specific things.
These points are very doable and quite precise.
Cowan knows it is unlikely the manifesto will
get talked aboyt before the election, but he feels
Power will be very interested in
es raised, He said: ‘We don’t expect
ministers to stey over it now. But we'd hope that
following the election it will getaresponse’’

many of the issy

y be heading
aters, says Rogers

sure what is going on at the
moment, Green said.

‘Often you hear nothing from
the government for some time
and then suddenly it is going
ahead,’ he added.

But the project’s Transport
for London director, Mike
Clarke, dismissed the criticism,
insisting that the priority was to
geton and build.

“The Thames Gateway Bridge
is essential to the regeneration of
the Thames Gateway, Clarke said
in a statement. ‘“The preferred
design for the bridge is slender,
modern and functional and takes
into account findings of the pub-
lic consultation in 2003,

Ed Dorrel

uniting ‘decision-mak-

5 May 2005
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“The planning system is open to corruption at every leveld

Architect demands ARB apology

An architect cleared of seven
charges of serious professional
incompetence has spoken of his
‘personal hell’ as he battled to
prove his innocence.

A fortnight ago, 62-year-old
Anthony Rodgers was found not
guilty on all counts by the ARB’s
professional conduct committee
in a case that Rodgers believes
‘should never have been brought’
(A] 21.4.05).

Now the architect, who has
been in practice for 35 years, is
demanding an apology, after
being put through a year of emo-
tional and financial misery.

‘The whole thing was
trumped-up rubbish and I cer-
tainly don’t intend to let it lie;
he said.

‘It was handled appallingly

.||! I |

by the ARB. Now it’s over, I feel
extreme anger that I was ever put
through such an experience.

Rodgers — a partner at Market
Harborough-based practice B+R
Partnership and a former Part 3
examiner at De Montfort Uni-
versity — was dragged before the
committee for failing to check
whether a plumber on a scheme
in Rutland was Corgi registered.

However, Rodgers feels the
odds were stacked against him
from the beginning,.

He said: “The ARB starts from
the basis that you are guilty.
Someone should have said,
“hang on a bit”, before they let
the dogs out.

‘Some of the charges were
the same as those that would
face an architect who was a

o

criminal. For that to be levelled
at me was totally unacceptable,
he added.

The defence costs have
already run into ‘many, many
thousands of pounds’ — most of
which he will never see again.

‘I'm a partner in a 20-strong
practice. But, if I was a sole prac-
titioner, the time and cost to
prove my innocence could have
been utterly catastrophic, Rodg-
ers said.

The trauma has also affect-
ed his health. Late on the first
day of the hearing, after a two-
and-a-half hour interrogation,
the case had to be adjourned
because Rodgers was suffering
from chest pains.

The architect’s representa-
tive, former RIBA president

Paul Hyett, was also appalled
by the handling of the case. He
said: “The ARB cannot continue
to operate with such staggering
incompetence,

‘Itis not enough to rely on the
intelligence of its professional
committee — whether it finds for
or against an architect.

‘What is important is that
cases are properly assessed at the
time of complaint.

‘The work of the ARB pros-
ecutor and solicitor advocate
should form a competent and
reliable basis upon which those
cases that should proceed will
proceed — and that those cases,
like this one, are narrowed to the
issues that really matter, or are
discontinued, Hyett added.

Richard Waite

Fletcher Priest has revealed images of an extraordinary new e-digital cinema in Newcastle-upon-Tyne. The proposals transform the Tyneside
Cinema - opened in 1937 and the only purpose-built ‘news theatre' still operating as acinema in the UK - to include a translucent box on the roof

and a fourth screen and provide facilities from the production to presentation of moving images for film and media businesses as well as the local
community. This follows the practice’s work for the Screen cinema chain, Madame Tussauds’ London Planetarium, the Science Museum’s 3D Imax
cinema and Europe’s leading digital post-production company, the Moving Image Company.

5 May 2005
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INSIDE OUT HOME FOR MARY ROSE

Ateam led by Wilkinson Eyre Architects has won the
competition to design the new Mary Rose Museum in
Portsmouth's historic dockyard.

The winning alliance, which includes Pringle Brandon
and Land Design Studio, saw off entries from Austin
Smith: Lord, Higgins Gardner & Partners and a joint bid by
Wilford/Schupp/Dyson (AJ 28.4.05).

Masterminded by the Mary Rose Trust, the museum is set
to become the permanent home of Henry VIII's favourite
warship and is expected to open in 2011 to coincide with
the 500th anniversary of the ship's first voyage.

Built between 1510and 1511, the Mary Rose’s wooden
hull has required constant conservation since it was raised
from the bed of the Solent more than 20 years ago.

The museum will display a collection of 19,000 objects
raised from the wreck and there are proposals to enclose
the dry dock on either side with educational, conservation
and support spaces, as well as a shop, restaurant and café.

A trust spokesman said: This “inside out” approach...
cradles the hull at the centre of an arena that reunites the
original artefacts with the ship by placing them in context
within a virtual glass hull representing the missing section.

‘Deck galleries run down the length of the shipin
layers, corresponding to the original deck levels and lead
into further gallery space at the end of the dry dockin
Portsmouth, where the hull has lain since she was raised
from the seabed in 1982.

Richard Waite

8 | the architects' journal
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Left: the winning
scheme by Wilkinson
Eyre Architects.
Above: an external
view of the runner-up
design by Wilford/
Schupp/Dyson.

Right: a cross-section of
the scheme submitted
by Higgins Gardner

& Partners

Leftand above: the
shortlisted scheme by
Austin Smith: Lord
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‘Procure 21 is safe’ vows Lahour

The government has vowed that its much-vaunted procurement
route, Procure 21, is safe, despite the imminent demise of NHS
Estates. In a letter seen by the AJ, junior minister Lord Warner said
the Department of Health was committed to maintaining and
expanding the programme.

The statement will come as a major relief to many specialist
healthcare architects who have invested heavily in ensuring their
offices and work are compatible with the system.

Up to this point, the future of various arms of NHS Estates —
which is still in its final death throes — has been entirely unclear.

The new ministerial commitment also flies in the face of recent
concerns over cashflow problems being suffered by firms working
heavily within the Procure 21 structure.

‘T am fully aware that the programme is being embraced across
the NHS and is delivering good-quality, value-for-money health
facilities that are being delivered on time and within budget, Warner
said in a letter to Alan Kennedy of the Construction Manufacturers
Partnering Association and construction minister Nigel Griffiths.

Gareth Hoskins Architects has been given the go-ahead for its new visitor centre at Culloden - the site

of the last major battle fought on mainland Britain. The scheme, for the National Trust for Scotland, will
house an ‘interpretation of the battle’ as well educational and conference facilities, a café, restaurant, shop
and staff accommodation. The practice has worked closely with archaeologists, landscape architects and
the Inverness planners to develop a strategy for the entire 65ha site, A scheduled ancient monument, the
battlefield was the scene of a bloody rout of Jacobite forces by government troops on 16 April 1746, The
centre is due for completion in time for Scotland’s Year of Highland Culture 2007, and construction work on

the competition-winning project will start later this year.

Window blunder pain for conservation area

‘I firmly support the Procure 21 programme and, following the
abolition of NHS Estates, will ensure that it is placed where it can
continue to be most effectively delivered.

‘Officials in this department’s commercial directorate are review-
ing this at present and will make recommendations as to where
responsibility for the programme should be located. I should like to
reassure you that we recognise the value of the programme and that
we are taking steps to ensure that the many benefits and significant
potential are not lost in the review process, he added.

Warner — a long-term supporter of Procure 21 — said he was
delighted that the government had finally promised to ensure the
procurement method would continue.

“This is very much early days — Procure 21 is still getting up and
running, he said after receiving the letter. “We are very keen to see
it rolled out to other areas so it’s great news that it’s being retained.
We really weren’t sure what was happening to Procure 21 because it’s
been so unclear what’s been happening to NHS Estates, he added.

Ed Dorrell

CABE man attacks
‘simple’ developers

A CABE commissioner has
labelled  developers ‘simple
people’ and called on greater
communication between archi-
tectsand clients.

Talking after the ‘Does Lon-
don Need More Office Space?’
debate last week, Paul Morrell
told the AJ: ‘Giving a developer
a site and expecting them not to
overdevelop it is like giving Sooty
a soda siphon and expecting him
not to squirt you in the face.

‘Developers are very simple
people, operating on a very sim-
ple equation, in terms of what
will make the most money, fast-
est. In design terms they will
often not consider the context
of a building. They will want to
build big. But equally they don’t
get out of bed in the morning
saying, “I'm going to build a crap
building today.”

Architects didn’t escape Mor-
rell’s ire either. He said: ‘“There’s
always a bit of grandstanding
that goes with office design,
without understanding what it
will do for the occupier.

Angry residents have con-
demned ‘a mistake’ by the Crown
Estate that threatens a conserva-
tion area in Hackney.

Conservation campaigners
last week hit out over the inad-
vertent destruction of Victorian
windows in a property last year,
and deemed their replacement
with double glazing as ‘the thin
end of an insidious wedge’

The local authority granted
post-hoc planning permission
for the gaffe after Victorian sash

10 | the architects' journal

windows were replaced by mod-
ern double-glazed windows at
104 Gore Road in east London.

In a letter to Hackney coun-
cil’s head of planning, Sue Foster,
the angry residents wrote: ‘In the
event your actions have author-
ised the fitting in a conservation
area of modern pastiche to a sin-
gle property in the middle of a
Victorian terrace — where all the
other properties have had their
original windows repaired and
repainted.

In correspondence seen by the
AJ, Hackney councillor Muriel
Purkiss said: ‘A meeting of the
Crown Residents’ Association
on 20 May 2004 was attended
by Ross Houston, area manager
of the Crown Estate, and Giles
Clarke, head of residential Estates
at the Crown Estate.

‘Both these officers con-
firmed the facts in the foregoing
paragraph and that the mod-
ern windows had been used “by
mistake”; she added.

‘People want to be different
without understanding how a
space will be used; namely how
a design reflects the brand of
a business. Architects need to
engage developers in conver-
sation rather than adopting
the Changing Rooms approach
of returning in a year and it all
being done!

Morrell is a partner at char-
tered surveyor Davis Langdon
and is president of the British
Council for Offices.

5 May 2005
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The AJ has obtained this
picture of anew 23-storey
tower designed by Eric Parry
Architects on London’s South
Bank. Part of a larger, mixed-
use scheme at 185 Park Street,
Southwark, the development
will create around 110
apartments as well as anew
publicspace. A planning

decision is expected soon.

RVIJM chief’s ‘extended
leave’ prompts concern

Rumours Brian
Stewart’s
RMJM have intensified after
it emerged that the practice’s
under-fire boss has gone on
‘extended leave’.

It is believed the Edinburgh-
based firm’s chief executive could
become a casualty of the Scot-
tish Parliament fiasco, which
has already cost taxpayers nearly
£440 million.

There is also widespread
speculation that RMJM is losing
employees at an alarming rate,
with one report claiming that 16
members of staff have recently
handed in their notice.

A source close to the con-
troversial Parliament project
said: “There are a lot of empty
desks at RMJM. They really have
taken a hit”

The latest rumours come
after the practice announced in
March that it had made a ‘one-
off’loss of £1.3 million in 2004.

A spokeswoman for RMJM

surrounding

P

| STUDENT SHOWCASE |

12 |the architects’ journal

future as head of

denied there had been a mass
exodus from the practice, but
refused to comment on Stewart’s
position.

She said: ‘It is completely false
that 16 people have handed in
their notice. Perhaps thatamount
have done so over the past two
years, but there is no mention of
timescale in recent reports.

She added: ‘I can confirm that
Brian is on extended leave, but
that is all I can say on the matter,
And there will be no announce-
ments in the near future.

Whatever the current situ-
ation, the fallout from Lord
Fraser’s report to the Scottish
Parliament on the Holyrood
project has not been kind to the
practice.

Speaking about the co-
operation between RMJM and
the EMBT team led by Bene-
detta Tagliabue in Barcelona,
Fraser wrote: ‘In short, the joint
relationship was a misnomer.
In reality, the picture discloses

two teams separated by geog-
raphy and working in quite
different ways.

‘The consequence was that
the performance of the archi-
tects fell well below what could
reasonably have been expected.

It was also claimed that a lack
of a coherent leadership resulted
in ‘non-existent’ morale among
the more junior architects.

Meanwhile, even though the
building has now been occupied
for more than six months, design
problems continue to emerge.

Last week politicians com-
plained about a plague of
pigeons nesting in air vents,
causing droppings and feathers
to land on their desks.

Officials have now com-
missioned a survey into the
problems and are considering
measures to deter the birds, such
as fencing, It is understood that
some windows have already
been sealed shut.

Richard Waite

RIBA backs Bath

Tsunami students

The RIBA has given its backing to
a group of students from the Uni-
versity of Bath who are hoping
to gain professional experience
in one of the Tsunami-affected
countries.

The students have already
met twice to ‘narrow down
the field of possibilities’ and
have been sharing information
and contacts for investigation
through RIBANet — the mem-
bers’ internet forum.

Gregory Cowan, the
institute’s education projects co-
ordinator, said: “‘We would like to
support students’ interests and
professional development in
architectural voluntarism, dis-
aster recovery and community
development.

‘The approach would be to
seek to support members’ initia-
tives of capacity building and to
support international collabora-
tion, approaching development
work with careful assessment of
context, and being involved with
colleagues abroad ethically and
sustainably’

He added: “There are so many
NGOs and voluntary sector
organisations that it is difficult
for those students interested to
know where to begin.

The project follows a similar
scheme set up by the Univer-
sity of Edinburgh, which will
see a group of seven architecture
students travel to Tanzania to
construct a new youth vocation-
al training centre,

The team will be work-
ing in conjunction with Quest
Overseas, which has helped to
organise grass-roots projects in
the country involving students
since 2001.

More details of the Tanza-
nia scheme can be found at
www.questoverseas.com/project
quest/tanzania_1.htm

Jonathan Dallas, a second-year architecture student at the
Royal College of Art, proposed this scheme for using the 2012
Olympics as a catalyst to weave the Thames back into the urban
fabric of London. It examines ways of dispersing the games’
polycultural dynamic along the river to unite the city.

Student Showcase is sponsored by Students’
Union, awebsite set up by Union in
association with The Architects’ Journal at
www.students-union.net. To submit work
for publication in Student Showcase, email
apublication qualityimage to
ajstudentshowcase@emap.com

STUDENTS

UNDK

—— ——— —
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An exhibition detailing an almost unknown home by Mies van der Rohe, s of . : \t' .
one of his earliest Modernist schemes, is set to be the focus of a new
show this year.

Unearthed fragments of the Wolfhaus - once a bustling family

o a ]
home, before it was destroyed during the Second World War and its \ v ¥
aftermath - are set to form part of an exhibition that will travel through 3 B 4
Central Europe. F g M 2y l®
The show will transport archaeological treasures from the house's 3 . &5
remains in Gubin, on the Polish-German border, through Germany, Sie
before returning to Poland. L ¥k L
The tour - through Berlin and Dresden and ending up in the Polish ’ & & :
cities of Wroclaw and Gliwice - will mirror the collaborative nature of an 3 e
unnoticed archaeological dig that revealed the remains in 2002. o ; { - s P
The project uncovered the house’s basement still intact and s i ; o
containing fragments of china that the 1925 home's original owner " T | il '-f'l ; :.3
— textile manufacturer Erich Wolf - would have used to eat his breakfast 3RS 2 ** * P &
with his daughters Christine and Barbel (pictured). ‘1; == 4] FI: = - !
The clinker brick building sat over the Neisse River, offering a // N E -1 [ _.__r: 1'pt §Q s
panoramic view of the surrounding countryside. The architect developed [ + i} [ o5 3%
an open, asymmetric composition of low-lying brick blocks on the west " : ! ;_ — e o [E
side, while keeping the eastern entrance closed with a small number of ) l E—
windows, a modest entryway, and a clinker-brick facade spanning two to ot y k | da
three stories. O S L I €=
Gubin was severely damaged during the final throes of the Second R % 2 +
World War. It is thought that on Teichbornstrasse, on the slopes of the AW "1‘:’ A ’; o Ve
Neisse, a German Wehrmacht unit resisted a rapidly approaching Red % i - ¥ ¢ 3 *‘_' gl P S ;%"‘1 «®
Army. Caughtin the crossfire, the house was completely gutted, but gf :. [Erel v"{ ;;«“1' sies -
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provincial Lusatia, Mies had for the first time experimented with Modern Mies van der ha "": A 4 3
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At Daikin, we live and breathe air conditioning. As it's the backbone of our business, we can ' i 0 (‘5?‘ MK ’N
focus on designing and building the most well engineered, reliable and energy efficient systems Y rasre =
To find out why we are the UK's leading specialist in air conditioning, visit www.daikin.co.uk AIR CONDITIONING
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who said what

vital statistics

‘| jumped for joy when the window fell
out of the Gherkin’

Evening Standard property correspondent Mira Bar-Hillel speaking at a Bene debate on
London’s office space, 28.4.05

‘When people come here for interview, you ask, “Why

do you want to leave?” And they say, “Well, you're not
appreciated. | can’t stand being shouted at, | have to work
all night, and no one says thank you.” Some of them feel

persecuted — this is people from lots of offices’
Ken Shuttleworth. Guardian, 2.5.05

‘In reality a ‘Skulking, for the best part
tower is never of two decades, like an urbhan
somuchagift Quasimodo in the shadow

toacityasa of posh Harvey Nichols-
money machine’ anointed Leeds’
Nigel Coates. /oS, 1.5.05 Jay Merrick on Bradford. Independent, 27.4.05
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® TheOrganisation for
Economic Co-operation and
Development (OECD) has
labelled the British state-
pension system ‘cheap’. The
OECD ranks Britain’s system
26th out of 30in terms of the
income an average worker could
receive on retirement.

® Corporate insolvency fell by
7 per centin the first quarter of
2005.The number of insolvent
companies reached 637,
compared with 688 in the same
period in 2004. From January
to March 2005 there were

2,556 insolvencies in total, says
PricewaterhouseCoopers.

@ Courtactions torepossess
homes of people failing to

meet their mortgage payments
have hita 10-year high, a new
government survey has found.
Lenders made 25,900 court
applications to repossess homes
inthe first quarter this year.

® Taxpayers will have to foot

a £200,000-a-month bill for the
failed government plan to build
the £1 billion Paddington Health
Campus. The public purse has
already spent £7.7 million to
keep the project afloat.
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Climate change and the indoor environment

Clima
: ate Change and the
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. NMment
IMpacts anc
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What will the effect of hotter summers be on your buildings?

A new CIBSE/RIBA publication identifies how existing types of dwellings,
offices and schools will cope with projected rises in day and night-time
temperatures. Whilst all buildings will be affected, some common types
of building are particularly vulnerable to excessive indoor temperatures
during the summer. The book outlines adaptation strategies to make
such buildings more tolerable to live or work in.

To purchase your copy for just £28 CIBSE / RIBA members or
£56 non-members (plus P&P) call CIBSE on +44 (0)208 772 3618
or visit www.cibse.org/publications
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RED ALERT
FOR MOSCOW

In the face of corruption and ignorance, the great
buildings of Russia’s capital are being destroyed and
replaced by poor pastiches, writes Adam Wilkinson

In the 17 years since I last visited Moscow,
much has changed, with the citybecomingan
essentially Western one with Western prob-
lems, such as a road infrastructure designed
for a 1930s Communist state struggling to
cope with the traffic brought by the new-
found wealth of the city. This wealth, and
the desire to add to it, is evident everywhere,
from the advertising hoardings that despoil
streets and squares which have the potential
to compete with those in the most beauti-
ful Western cities, to enormous pressure to
redevelop every inch of the city.

Some things, however, do not change;
in particular, the patronage of architecture.
From Peter the Great’s dictum banning the
use of stone as a building material outside
of St Petersburg, to Stalin’s announcement
of the adoption of the Soviet Imperial style,
the Big Man in Russia has always directed
architectural development. Yuri Luzhkov,
the mayor of Moscow, is just such a Big Man,

Posokhin is mayor Luzhkov's architect of choice
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responsible for the illiterate Post-Modern
excrescences from his favourite architect,
Mikhail Posokhin. It is ironic that his father
was one of the most talented architects of the
Soviet era, whose work is much admired. The
profession —or rather its patrons — have, in the
main, lost the plot over the past 15 years.
Luzhkov’s lack of architectural sensibil-
ity and sensitivity is having disastrous effects
on Moscow’s historic environment. Many
buildings that have not been maintained
since the collapse of the Soviet Union are
often at risk of destruction (as well as those
that have been destroyed), with impunity.
The planning system is, in theory, capable of
producing the right results for the historic
environment, but it contains wild cards,
all held by Luzhkov. In this respect, he is
above the law. If he likes a plan, it gets built
(frequently by his wife’s companies, which
officially control 11 per cent of construction
in Moscow, though probably more), in spite

THE MANEZH

The burning of the Manezh last March went
unnoticed in the West, in spite of this being
the most high-profile building in Moscow to
be seriously damaged in recent years. The
Manezh, beside the Kremlin, dates from 1817.
The fire was seen as arson, due to the high
number of such attacks by, or on behalf of,
Moscow developers each year. The outrage
was such that Luzhkov ordered its rebuilding
in time for the 60th anniversary of the end of
the Great Patriotic War (Second World War).
Men are working on a project that employs
modern materials and techniques to recreate
its great roof, with a concretering beamand
laminate timbers. A farce from beginning to
end, but one so typical of Moscow today.

of the professional committees established
to ensure that conservation is given a chance.
The architects, engineers and historians who
give their time to these committees con-
tinue to do so out of the often futile hope
that they will have a positive outcome. The
State Commiittee for Scientific Methodol-
ogy, which assesses the effects of plans on
the historic environment and should be able
to block plans if they are damaging, meets
every week, considering, on average, 10 cases
in detail. It is a thankless exercise in damage
limitation, made no easier by the power of
the mayor and occasionally the interests of
committee members themselves.

Don't repair - demolish

Historic buildings are put at risk for many
reasons. The first is the way in which prop-
erty in Moscow works. Only 49-year leases
are available on land and buildings. A devel-
oper can buy the land on which a building
sits, but not the building. The developer can
then apply to demolish the building in spite
of the wishes of the owners of the building,
and can then buy them out. This is a long
way from the intention, which was to stop
mass property speculation.

Secondly, the mechanism for declaring a
building structurally unsound is flawed, with
the solution being demolition not repair.
Many thus declared are blatantly not so.

Thirdly, 15 years without proper main-
tenance does no favours to any building, let
alone one that has to withstand an annual
temperature range of -20°C to 30°C. Build-
ings are in need of proper investment, and
s0 cannot compete in pure economic terms
with massive new blocks.

Fourthly, there is a complete lack of vision
on the part of the authorities regarding the
future appearance of the city. Moscow’s new
General Plan (up to 2020) envisions it as a
great world city and is slowly de-industrial-
ising its centre. But on a more practical level,
there is no recognition that historic areas
attract tourists or that visual continuity of
historic buildings, areas and sense of place
can provide the foundations for a safe and
confident society. There is no understanding
of the value of historic fabric.

And, fifthly, the planning system is open
to corruption at every level.

Not all the destruction is down to grasp-
ing Russian capitalism. Much of it is a result
of a misinformed attemptat conservation on
the part of the mayor. Entire 19th-century
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DUSHKIN: AMASTER OF THESTYLES

Alexei Nikolaevich Dushkin isimportant as the only architect to have
experienced both Stalin and Khrushchev’s dictates on architectural
style (from Constructivism to Empire to pared-down Classicism)

and to have stayed at the top of the tree throughout. His work was
recently given a retrospective at the vigorously active Moscow Schusev
Architecture Museum, marking the 100th anniversary of his birth.
Despite having designed some of the best stations on Moscow’s Metro
system, his work is increasingly under threat. Two, Mayakovskii and
Kropotkinskaya, are inincreasingly bad condition, while his 'Children’s
World' department store, an intelligent response to an awkward site on
Luybyanka Square (across from the KGB headquarters), is threatened

streets are torn down and rebuilt, with bad
attempts at copying the original facades.
This destruction is in the name of tidying up
areas and meeting the expectation of modern
retail, and some of the most charming streets
and lanes in Moscow have become places that
are only good for oligarchs' Gucci-bagged
wives. The roots of this unfortunate trend
can be found in the reconstruction in the
1990s of three central Moscow monuments
destroyed by Stalin: the church of Christ the
Saviour, the 16th-century Resurrection Gate
leading onto Red Square, and, on Red Square,
the church of Our Lady of Kazan.

Almost as insidious as the destruction is
the upward extension of historic buildings.
This most frequently requires the complete
destruction of the original building and the
construction of a new ‘old’ building,. It results
in a poor pastiche of the original, and the
scale and rhythm of the surrounding area
is interrupted: 19th-century and early 20th

CONSTRUCTIVISM IN THE FIRING LINE
Some of the most extraordinary buildings
of the Soviet era are those that sprung up
as aresult of the New EconomicPlan, a
period of economic and artistic flowering.
Constructivist buildings, such as Melnikov’s
House (1927) and Narkomfin (1928), are
unappreciated by the mayoral regime,
yetthey rate among the best avant-garde
buildings in the world. Only three 20th-
century buildings in Moscow are protected,
all of them at the lowest level. Narkomfinis
the most at risk of these buildings. Despite
thefilling-in of the open ground floor in the
1930s, the original form of the building is
entirely legible, It is still partially inhabited,
butis falling apart at the seams.
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with a facade job, in spite of its splendid interior. The European Bank
for Reconstruction and Development is to sponsor this disaster.

century Moscow is a place of domestic scale
and low horizons. Likewise, new buildings
rarely respect the established scale in historic
areas. The third horse of this dreadful troika
is destruction of historic buildings and their
replacement with a Dr Frankenstein-style
attempt at what the original architect might
have done, had he been asked to build some-
thing twice the size.

Muscovites do not like what is happening.
But the civil society that is so well embedded
in the West has yet to be realised in Moscow.
Fora politician to grant an audience is a favour
not a duty. There have been a few dissenting
voices over the past 30 years, such as Alexei
Klimenko, who somehow survived the Soviet
era while campaigning against the destruc-
tion of historic buildings. But there is some
hope. Historic walks of the town organised
by Sergei Nikitin are immensely popular with
the Moscow youth (www.moskultprog.ru).
The website www.moskva.kotoroy.net (which

translates as ‘the Moscow that is no more’)
attracts thousands of visitors and has resulted
in direct action to save several buildings, such
as flashmobs at threatened buildings. Innova-
tive as this campaigning may be, it is tackling
the symptoms, not the disease.

Atatactical level, the Moscow Architectur-
al Preservation Society (www.maps-moscow.
com) is acting to tell the wider world about
the fate of the city,and Muscovites are rallying
to its call. The Architects’ Union has written
to the newspapers, deploring the destruction,
and the architectural magazine Project Russia
contains in-depth discussion of the issues in
their broadest terms. SAVE Europe’s Heritage,
a sister body of SAVE Britain’s Heritage, will
launch a report on the situation in summer,
and is helping to advise campaigners in Mos-
cow. To turn the tide will require a huge effort,
but where Moscow treads, Russia follows.
Adam Wilkinson is secretary of SAVE Europe's
Heritage

the architects' journal |19



editorial

letters

Show off your expertise and help
save Moscow from the monstrous

For a certain sort of architect, Moscow is a land of
opportunity. This capital city is an economic free-for-all
where the adventurous can flex their muscles.

Rem Koolhaas, Zaha Hadid and Will Alsop are all
making their mark on Moscow. But at what cost? As
Adam Wilkinson says in his article on pages 18-19, the
gung-ho mentality that has embraced the avant-garde
has been just as quick to obliterate its architectural
heritage and accommodate the monstrous, the
superficial and the truly vile. Intent on reinventing itself
as a great world city, Moscow favours impact forimpact’s
sake - the distinction between radical architecture and
crass monstrosity is neither here nor there.

In a culture of top-down decision-making, dissenting
groups can only watch as development continues at
an astonishing pace. Statistics newly acquired by the
Moscow Architectural Preservation Society suggest
that over 1,000 city-centre buildings have been
destroyed in the last five years. In a bid to stem the flow,
the society is working with SAVE Europe’s Heritage
to stage an exhibition of ‘best practice’, designed
to demonstrate ways in which conservation and
redevelopment can be intelligently reconciled. The
exhibition ‘Saving Moscow’, planned for September, will
showcase high-profile buildings such as Tate Modern
alongside smaller projects that demonstrate a more
generally applicable approach.

The wealth of conservation lobbies and
heritage groups that operate in the UK sometimes
encourage undue conservatism, but rarely allow for
thoughtlessness. Projects that pass for ‘everyday’in
the UK could be held up as exemplary in Moscow. The
exhibition organisers are keen to hear from practitioners
who have completed projects which could be relevant.

This could be your chance to energise Muscovites into
taking a more thoughtful approach to development,
and to show off your expertise to a society with a
shortage of relevant experience and an enormous
hunger to build.

Isabel Allen
To submit a project for the Saving Moscow exhibition,
contact Clementine Cecil on clem@maps-moscow.com
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Some projects will only
ever get expo exposure

I enjoyed your piece about For-
eign Office Architects’ pavilion at
the Japanese expo (A] 28.4.05),
and I have some sympathy with
your conclusion that expos ‘have
turned into corporate trade fairs,
grossly oversized and impossible
to digest’. But I don’t buy the argu-
ment that they’'ve now become
obsolete.

I have strong memories of
the Hanover expo in 2000, and
though much of it was run-of-
the-mill, two things stood out:
the clever building by MVRDV,
with its stack of different land-
scapes, and the lovely Swiss
pavilion by Peter Zumthor, all
wood, with a fragrance I can
almost still smell. Both these
pavilions were what your arti-
cle would «call ‘holistically
conceived) and I can’t think that
their designers would have had
the chance to build them in any
other setting than an expo.

So, by all means give these
events a clearer focus, and cut
out some of the razzmatazz, but
please don’t sacrifice the chance
to experiment that they offer.
Ivor Patterson, Banbury, Oxford

Sky-high ambition bound
to cause controversy
Not all residents of the existing
Beetham Tower in Liverpool are
against the recently approved
West Tower (AJ 28.4.05); many of
us are in favour of the proposal.
You use the controversy over
several skyscrapers as evidence
that Liverpool’s regeneration is
‘stuttering. Am I to assume that
your correspondent would expect
40-storey and 50-storey develop-
ments close to a World Heritage
Site to be uncontroversial?
Liverpool’s regeneration
is already achieving a criti-
cal mass in terms of quantity.
The great battle now is to raise
expectations and to demand
the highest quality of new archi-
tecture, while safeguarding the

city’s unique townscape. With
this in mind, developers such as
Grosvenor and public authori-
ties such as the city council are
encouraging wide participation
and debate.

The scale of development is
astonishing, more controversy
is inevitable, and the battle for
design quality is ongoing. Could
the AJ join in, rather than just
heckling from the sidelines?
Perhaps it'’s time for a special
issue focusing on the city as a
whole, or on the Paradise Project
in particular.

Trevor Skempton, Beetham
Tower, Old Hall Street, Liverpool

Register your protest
by deregistering ARB
After the havoc of the early "90s
we worked to have ARCUK con-
tinued. Parliament agreed to this
with minimal terms of reference;
registration cost £30.

Instead we have the ARB,
with a minority representation
of architects and dominated by
government appointees. It is
clearly either empire building
or having empire thrust upon
it, and no amount of mock-
innocent letters from Robin
Vaughan (A] 31.3.05) will alter
this. It is a regulatory watchdog
carrying out government inter-
pretation of public interest, at
our expense.

It is pushing at its boundaries
toseeifit can reduce architectur-
al education to a battery of tick
boxes, excluding imagination,
enterprise and ethical intent. It
unleashes on small practices and
sole practitioners a framework
designed to protect individuals
against multinational corpora-
tions and monopolies.

Itisnotcontentwith wrapping
its activities in a smokescreen
of undemocratic practices and
secrecy, but has gone to consider-
able expense (ours) to hamstring
the RIBA and stifle and prepare
to eject lan Salisbury, the only
person with the patience and
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dedication to unravel its method-
ology, had he not resigned first.

This year’s increase in sub-
scriptions from £70 to £74.50 can
be entirely accounted for by the
cost of the legal shenanigans and
expected loss of 1,200 registrants.
If I am typical of those leaving,
I may be ageing, but, more rel-
evantly, I am unwilling to pay for
the activities described.

With the internet we can
all state easily who we are and
what we do or have done, and
clients can easily access it. There
is no shortage of work. The
other 29,400 of you can make
2005 the last year of the ARB
by deregistering,.

The RIBA could then consoli-
dateitshistoricand international
role of maintaining educational
standards and advising its mem-
bers of current issues, including
PI. The RIBA could likewise
recognise the difference the
internet has made to the infor-
mation world and backtrack
from much of the commercial
activity that has drawn it away
from being a learned society
with an orderly approach to how
architects obtain, and are paid
for, work. We could even become
so cooperative within the pro-
fession that we could make a
serious stand against other gov-
ernment interference through
planning, prescriptive build-
ing regulations, the long-term
cost of PFI and the fig leaf of its
‘sustainability policy’.

We  could temporarily
appoint one part-timer with a
laptop to keep a record of people
with RIBA Part 3 or equivalent
qualifications and maintain a
website for about £1.50 a year. |
am now an xArchitect, but the
record could include uArchitects
(unattached) and nArchitects
(in all but name), as well as char-
tered architects. With the ARB
dead and the 1997 act repealed,
we could just use plain English.
Chris Morton, Colwall,
Worcestershire
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‘Low-cost’ housing could
actually cost the same

It was interesting to see the con-
testants limbering up for the

ODPM/English  Partnerships
(EP) £60k house competition (A]
1.4.05). Now the particulars have
been published, it is probably
worth pausing for a few breaths
before jumping out of the blocks.

It has been correctly reported
elsewhere that the £60k refers to
the build-cost of the house only
- excluding land purchase, over-
heads and developer profit — but
the brief now gives some addi-
tional constraints that clarify this
proposition and perhaps make it
seem a little less ambitious.

The minimum unit size for the
qualifying £60k homes is 76.5m’,
which works out at £784/m?. This
will sound quite straightforward
to most volume housebuilders;
indeed, away from the south-east
some will regard it as generous.
Assuming Project Orange’s catch-
ily titled ‘4 x 8 House’ has an

internal area of only 64m’, and
that it weighs in at, or very near,
the £60k target, it could cost up
to £930/m’ — so they have some
work to do.

Given that at the ‘economy’
end of the market many house-
builders will be cheerfully
squeezing three bedrooms into
a 64m’ house (the 4 x 8 House
only has two), it is also a bit disap-
pointing that the ODPM/EP brief
doesn’t stipulate what accom-
modation their 76.5m’ unit is
expected to provide.

So, is this competition mis-
conceived? Definitely not, but it
is perhaps misrepresented. The
headline publicity around the
idea of the £60k house implies
that the aim is to produce cheap-
er housing, but this is not really
the case.

The project is about produc-
ing better-designed housing at
a competitive price. By ruling
out improvements involving the
small (such as Piercy Conner’s

Inits search for the £60k house,
the ODPM has ruled out Piercy
Conner’s Micro Flat as too small

Micro Flat) and the expensive
(such as Proctor Matthews’ work
at New Hall in Harlow), the
ODPM is now challenging archi-
tects and innovative developers
to meet housebuilders on their
own terms and come up with
something better and widely
applicable. This is entirely laud-
able - and, indeed, well overdue.

The interesting bit about this,
of course, is one’s definition of
‘better’. If it has to cost the same
as a ‘normal’ house, just what
is it about a modern architect-
designed home that makes it so
different, so appealing? I look
forward to finding out.
Matthew Wood, Wymondham,
Norfolk

Please address letters to the editor
at The Architects’ Journal, 151
Rosebery Avenue, London ECIR
4GB, fax 0207505 6701, oremail
angela.newton@emap.com to
arrive by 10am on the Monday
before publication.
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Campaigning needs to jettison
jargon and improve debate

A contractually difficult week ended at the
RIBA, with honorary fellowships awarded
to critics, curators, consultants and clients:
a cheerful occasion with institution
recognising individual. The profession
should never own architecture, soitisright
to recognise those who are not architects,
but who support architecture (rather than
simply the profession). The sooner we forget
protection of title, and promote the RIBA
as an independent, multi-headed, critically
intelligent gathering of experts, the better.

The pejorative ‘trade union’ tag leaves me
confused: surely like-minded people standing
up for something they believe inis democracy
in action - maybe that's the problem. In our
era of rights promulgated by a government
obsessed with regulating happiness through
statistics, the RIBA stands out for its inability
to be ‘on message’. But, if an institution is
only ever on message, it is likely to lose its
core value to society. We need more members
and honorary fellows to give credence to our
model of the professional institution as an
anarchic but articulate think tank, espousing
related, but sometimes contradictory, views.

| would rather pursue this potential,
hard though it will sometimes be, than
compromise by taking the lowest possible
common denominator on issues, such as the
irrelevancies that are being discussed in the
general election. The turgid debate suggests
there is cross-party agreement that European
constitutionalism, the NHS and concomitant
implications for taxation are best ignored.
That way, politicians can debate the irrelevant
issues that swing marginal seats and then,
once in power, get on with the real business
of ensuring they retain control for as long as
possible. The successful party machines offer
a good model of what is to be avoided.

The level of debate was highlighted
when Newsnight came down my way for

a 30-second slot on housing. The debate was
not on the infamous 4.4 million homes and
the flood plains, oversimplified as ‘brownfield
good, greenfield bad'. Housing, for that
night’s TV, was a question of who might cut
stamp duty and whether this tax cut would
reduce prices or further inflate the market.

The £60,000 home was also mentioned.
This is another distraction, the real issues
being land cost and availability, planning,
building regulations, construction and
the need for deregulation and long-term
thinking on describing cost, and therefore
‘sustainability’ (whatever thatis). The
familiar architectural offerings of flat-pack
or volumetric units, all drawn in case-study-
style isometric (with updated graphics), are
anirrelevance and a demonstration of our
profession’s willingness to churn outimages
and ideas for nothing, without dirtying our
hands by engaging with politics. This is
what a freethinking collection of different
individuals is all about. So to hell with the
hope for ‘joined-up thinking’; the more
it's mentioned, the more | cringe, and the
less likely it is to happen. Indeed, the more
alliterative and catchy the phrase, the less it
means. No wonder so few architects become
embroiled in party politics, preferring to leave
it to barristers, whose professional codes
enshrine the philosophy that the medium is
the message.

Slogans have moved on and difficult
messages are now concealed. ‘Brownfield
bad, greenfield good’ is alliterative and
catchy, and reflects current government
thinking, butis electorally unpalatable.

So, instead, we have the suspiciously titled
‘Sustainable Community Plan’ (for new towns
somewhere else): a short-term solution that
will create long-term problems disguised

as anew moral model. Itis frightening stuff:
enough to make you vote, but for what?

‘Brownfield bad, greenfield good is alliterative

and catchy, and reflects current government
thinking, but is electorally unpalatable’
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muf was photographed
by Tim Soar at 3.40pm on
24 August 2004 in Central
Street, London

This was a beautiful day, and Carolina,
Katherine and Mark came together to comb
their hair and look in one direction. lllustrating
the critical interdisciplinary discourse that has
made muf a name, even in faraway places, we
were also pondering the inconsistent beauty of
a South African diamond and mechanisms for
fair trade. Other things hidden from your view
are a table tennis-sized model proposal for an
elegant and useful mound of earth, a playful
reinterpretation of an Edith Piaf classic playing
on a French cassette player and a breeze of fresh
air wafting through a sheep-shaped hole in the
wall. This was a moment of exceptional calm
and abundant luxury.’
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KOREA
PROSPECTS

On aterracein Heyri Art Valley, a
new cultural developmentin Korea,
Florian Beigel and the Architecture
Research Unit’s Pojagi building
reflects their thinking about space,
materials and landscape, while
meeting an unusual brief

By Andrew Mead.
Main photographs by Jonathan Lovekin




Clockwise from top
left: Heyri Art Valley
before development
began; model
showing Kim Jong
Kyu's proposed
‘patch’ system;
Beigel + ARU’s land-
terracing design
study for their
hillside patch at
Heyri; a sketch by
Florian Beigel of the
basic concept for the
Pojagi building

Heyri Art Valley in South Korea is a cultural
oasis — or at least that’s the plan. Quite close
to the border with North Korea, it'’s con-
ceived as an eco-friendly arts colony, with
housing, workspace and exhibition areas
meant to epitomise good design.

Korean architect Kim Jong Kyu drew up
the guidelines for Heyri’s development, in
a form that reflects the period he spent as a
research fellow with Florian Beigel and the
Architecture Research Unit (ARU), at what
was then the University of North London.
Now one of his country’s leading archi-
tects, Kim invited Beigel + ARU to make
more detailed proposals for a section of the
valley, which led to them building there as
well. With a most unusual programme, that
building is now complete: the Pojagi gallery,
jazz club, studio and house.

Heyri is an hour’s drive north from the
South Korean capital, Seoul, on a motorway
beside the broad River Han. Housing blocks
give way to rice fields in a landscape that stays
flat until the wooded slopes of Paju Moun-
tain appear. Here, on ground reclaimed from
the river, is the site of Paju Book City, for
which Beigel + ARU produced the design
guide, and where they built the Youl Hwa
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Dang Publishing House in 2004. After a few
more kilometres comes the turn into Heyri
Art Valley: clearly a landscape in transition,
with completed buildings and construction
sites, raw red earth and fir-clad hills.

Kim wants Heyri’s development to take
place on a series of ‘patches’: irregular strips
ofland (none quite the same in shape or area),
which are tailored to the contours of the val-
ley, given a hard surface, and subdivided into
plots. Half of each plot should stay ‘green)
while 40 per cent of each building should be
cultural space open to the public. Scattered
among the patches —singly or in loose config-
urations — are a number of ‘object’ buildings,
while a ‘green network’ of paths and parks
runs throughout the valley, whose creeks and
swamps are being conserved or improved.

This strategy resembles Beigel + ARU’s
‘landscape infrastructure’ approach in such
schemes as Paju Book City and Lichterfelde
Siid in Berlin (A] 3.4.03). In the latter they
subdivided an ex-military site into ‘landscape
fields’ for housing of different types, which can
be built incrementally as the market permits.
With deference to the landscape’s history and
ecology, they set parameters for development
without being too prescriptive.

The Heyri project is the initiative of a
‘community’ — originally some 30 people,
now more than 250 — who purchased the site
cheaply from the Korean Land Corporation,
and whose members include Yi Ki Yung, the
client for Beigel’s Youl Hwa Dang Publishing
House. It all sounds rather utopian: like an
Asian version of Darmstadt’s Matildenhohe,
but a century later and on a much bigger scale.
In a car-owning culture, the audience for Hey-
ri’s cultural facilities is expected to come from
Seoul. Already there are several galleries, but
30 are envisaged, along with concert halls, the-
atres, cinemas, bookshops and studios.

Already, too, there’s a sense of archi-
tects (and their clients) wanting to do their
own thing, which Beigel contrasts with his
attempt, at both Paju and Lichterfelde, to
establish typologies that buildings should
follow. ‘But that’s easier to do at an indus-
trial estate like Paju than at Heyri, where
there are so many personal programmes, he
says. ‘Heyri can take it, as long as the patch is
present, as a kind of glue, a unifier,

With long retaining walls that resemble
rock strata, Beigel + ARU’s patch at Heyri
will be terraced into plots for nine houses.
Sloping gently from one end to the other,
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as well as being built into the hill, the site
becomes a series of broad steps or platforms.
In his guidelines, Kim recommends that
buildings on patches like this should form
a single volume at right angles to the hill,
which Beigel + ARU have subverted by split-
ting their Pojagi building into two. But they
justify this by referring to a central tenet of
their practice: the primacy of space.

‘We see space rather than the object as
the raison d’étre of architecture, says Beigel,
‘and we want to enhance people’s lives by the
quality of spaces, whether they’re the size of a
room or a piece of the city’ This harmonises
completely with the Korean emphasis on
kong gan (emptiness or in-between space);
the interrupted volume of the Pojagi build-
ing creates just such an in-between space.

It’s an idea that Beigel often illustrates with
still-life paintings by Morandi, in which the
space between the bottles and vases is preg-
nant, but he cites too an installation at the
Serpentine Gallery by Richard Serra, whose
black paintstick oblongs on two adjacent
walls — the paintstick dense and heavy like tar
— made the intervening space palpable.

Beigel’s clients wanted a jazz club and café,
a gallery for showing pojagi (patchwork-like
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textiles),astudio and a place to live—but were
otherwise open to suggestions. What Beigel
proposed was in essence very simple: a pavil-
ion on top of a podium. Each element was to
have a distinct materiality, with concrete for
the podium and polycarbonate for the pavil-
ion. ‘We liked the idea of putting ice cubes on
the terraces, or really one ice cube split apart.
A strong tectonic concept, says Beigel.

The simplicity and strength of this first
idea survive in the finished building. The
dark grey concrete walls are blank and
emphatically solid; built analogues to natu-
ral exposures of rock. They have the aura of
something archaic, in part because Beigel
rejected the familiar concrete of Ando et al,
with its grid of boltholes, as ‘too mechanical
~ you could think that prefabricated con-
crete planks have been screwed into place)
and opted instead for the shuttering method
used by Peter Mirkli at his Congiunta Foun-
dation in the Ticino (see Architect’s Account).

In the rear wall behind the living quar-
ters, the concrete is interrupted by a cryptic
rectangle of masonry, which Beigel likens to
‘a blocked-up door or cavemouth) though
he’d wanted the stones to be more rubble-
like. This conceit is a little fanciful (though it

Clockwise from far
left: construction of
the Pojagi building;
Richard Serra’s
installation at the
Serpentine Gallery;
Markli’s Congiunta
Foundation - amodel
for the treatment

of the concrete of

the Pojagi building;
reddish concrete to
match the nearby
earthinKim Jong
Kyu’s Ma Gallery at
Heyri Art Valley

MARGHERITA SPILUTTINI

photographs well). There’s a resemblance to
some works by the Arte Povera artist Jannis
Kounellis, which, if notintended, is nonethe-
less apt, given that Beigel and Kounellis have
much in common in their way with materi-
als: a feeling for their intrinsic qualities and
for what happens when they’re combined.

In the front wall, which conceals the jazz
club, it would have been better to taper the
concrete garage doors to fit the sloping site,
keeping the sense of solidity intact. Beigel
would have preferred the colour of the con-
crete to match the red earth of the valley — an
effect that Kim Jong Kyu has now achieved
in one of his Heyri buildings.

In its lightness and translucency, the poly-
carbonate that surrounds the gallery above
the jazz club, and the studio in the living
quarters, contrasts strongly with the concrete.
So the building has a dual identity. Whereas
the concrete seems to be immutable, the poly-
carbonate is alive, responding to any changes
in the light and weather. The sheets are fluted,
which blurs reflections, making them more
‘atmospheric’ than a mirror image. In the
right conditions, these pavilions really do
evoke the ‘ice cubes’ Beigel mentions. Seen
from a distance when illuminated at night,
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Above: the west
facade of the gallery,
with its neon sign for
the jazz club. Right:
the gap between the
house and the gallery
pavilion. Below:
evening view of the
front elevation, taken
from the building
across the street
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they’re as glowingly insubstantial as one of
Noguchi’s paper lamps.

Veiled but visible through the polycar-
bonate are its supporting steel frame and a
‘lattice’ of timber battens. Like the patterns
of the pojagi on show inside the gallery, and
which give the building its name, the geom-
etry of the lattice is irregular. Pojagi, used for
wrapping and covering things, are often made
from patches of leftover cloth — squares or tri-
angles — which are stitched together into new
asymmetrical wholes. The timber battens
are arranged in much the same way, though
Beigel had to persevere to use wood not steel,
because it seldom figures in Korean construc-
tion and had to be engineered in London.

This unorthodox timber frame hints that
something interesting is happening inside
— it intrigues; but the jazz club’s solid wall
gives nothing away. Behind the club’s heavy
concrete door, a ramp descends immediately
on the right to a bar along the end wall, from
where the jazz-hall floor slopes gently in the
other direction.

Beigel remembered a photo of Andy
Warhol’s studio, in which the walls and
ceiling were covered in aluminium foil,
which appealed to his client, so he has done
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the same here — the shiny, silver, crinkled
surface of the foil offsetting the matt con-
crete by the ramp.

‘Tdon’t think that a precise room for jazz is
right, says Beigel. “The foil blurs the corners
of the room and is better for the experience
of the music. At present, he is still fine-tun-
ing the sound, intending to reduce reflection
from the concrete with fabric stretched on
an insulated wooden frame (the fabric deco-
rated with photos of jazz musicians).

Poised above the club, the two-storied
gallery gains warmth, character and intimacy
by the use of plywood on its walls and ceiling
—it’s not just neutral space — while the evenly
diffused light through the polycarbonate is
good for displaying the pojagi, which can be
hung on the timber battens, if desired.

In organising the living quarters of the
building with his clients, Beigel had in mind
Abalos & Herreros'seductive plan for the Casa
Mora, Cédiz (sadly still not built). This offers
an alternative to both the Modernist free plan
and the more usual corridor-and-rooms, by
treating the house as a group of juxtaposed
rooms (some unroofed), which lead directly
one into another and become more private
the further you move through the house. At

Clockwise from top left: view towards ramp
from the jazz hall; the foil-covered wall in Andy
Warhol's studio; a detail of the aluminium foil
used in the jazz club; plan of Abalos & Herreros’
Casa Mora, Cadiz; the Korean paper floor and
mobile furniture in the Hampstead apartment

the centre is an exaggeratedly long room with
no designated function, which you would
cross continually in the course of a day.

‘A house like this has many routes and
geographies, says Beigel. ‘It’s a bit like walking
through a very small city. And though each
room has its own particular character, that
character isn’t dictated by a specific use, so the
house can easily accommodate change’

Beigel has already explored this concept,
though on a much smaller scale than Casa
Mora, in a Hampstead apartment (2003),
where rooms are differentiated not just by
size and proportion but by their floor mate-
rials — American white oak, steel plate, and
Korean paper — and where beds, cooking
facilities, showers, etc, are all mobile (‘they’re
visitors to the space, they can come and go’).

Though again on a modest scale and less
radically than Casa Mora, the Pojagi house
also reflects this idea. Immediately on entry,
there’s a long hall-like room off which all
the others open, and while their uses are
currently clear — a studio, a living room,
two bedrooms (which Beigel prefers to call
‘personal rooms’) — one could envisage them
being rethought in the future, at least to a
degree. Ata pivotal place in the whole scheme
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ARCHITECT'S ACCOUNT

Park Chan Min and Kim Chang Sook are more
patrons of the arts than clients. Mr Park is one
of Korea's outstanding experts on jazz music
—when we first met we gave him a recording of
Thelonious Monk, which was a good start. We
are very fortunate to have been recommended
to them by our Korean architect friend Kim
Jong Kyu (JK) and by Mr Yi, the chairman of the
Paju Publishers’ Association, who also owns a
house in Heyri. It’s a relationship of mutual trust
that we treasure.

The brief was to design a jazz café, a gallery
for fabrics and a house - a typical brief for Heyri.
I'm looking forward to seeing the new public
realm unfold in this example of the dispersed
city. Itis an impressive experiment in building
acommunity where coexistence prevails - a
special case in the international debate about
diversity and communality in architecture.

JK has designed a topographical pattern

of building ‘patches’ that have maximum
planning envelopes associated with them.
The plan determines where not to build in this
landscape. There is ample scope for individual
interpretation of these design guidelines.

Our building is on a stepped patch of nine
houses on the north-facing slope of one of the
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Below left: a typical

hills. In designing the terracing of this patch we
have kept close to JK's design guide. Two of the
other eight houses were nearing completion
when Ilast visited. There is more diversity than
communality and it remains to be seen if the
newcomers can be persuaded to adopt the
design guidelines more wholeheartedly.

We very much like JK's design attitude to the
built landscape. This patch is a stepped podium
type, with material differentiation between the
earthbound elements and the elevated ones.
Perhaps we accept gravity a bit more than him.
We are content with the land walls/terraces,
with pavilions perched on top of them. Itisa
topographical architecture.

Our only variation from the guideline was
to divide the pavilion in two and sit them
down on the terraces. Making a twoness
out of aoneness is for us the first move from
architecture tocity.

We see the little buildings perched on top
of the land-wall terraces as buildings of light -
lanterns in the landscape. Their hazy wrappers
reflect the daylight and give you a blurred
image of the timber sticks (pojagi pattern) and
the plywood inner walls. At night the spatial
volumes behind the wrappers become more
clearly visible. The size of the lanterns is small

example of a Korean
4 hand-crafted pojagi,
g ) 7" made from small
| Lﬁ\" pieces of thin cotton,
| which are stitched
- — =) | J 2 { togetherin abstract
: ! i compositions. Left:
il 1 asketch by Philip
= = Christou of the north
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in relation to the terraces, and they are slightly
set back from the edge, as is the minimal

roof parapet. The gap between the upper
‘light house’ and the lower one is ‘a positively
charged void’, like those of the Economist
Building in London.

We wanted the concrete of the land walls
to say ‘wall’ and not ‘mechanically fastened
panels’. We are not very fond of the notion
of architecture as a machine. That is why we
have chosen a concrete shuttering similar
to Peter Markli’s lovely La Congiunta, house
for the sculptures of Hans Josephson, in the
Swiss Ticino. We have painted the clipped-off
metal ties in a doughy colour. They look a bit
like stitches in a patchy wall, an association we
prefer. The shuttering of the concrete doors
picks up the pattern of the rest of the walls.

We have been extremely fortunate that
JK's office has been our partner architect. Itis
somewhat frustrating not to be able to make a
stronger personal contribution to the design
process on site, so one has to find ways of
working with these limitations. One strategy
is to refer to architectural precedents that
both the partner offices admire. This makes
communication faster and easier.

Florian Beigel

the architects’ journal |31




is the dining table, placed strategically in the
long room by the shutters that open onto
the timber-boarded terrace, and with a view
onto the private courtyard as well — a dual
connection between inside and out.

To cut cost, there’s less material distinc-
tion between the rooms than Beigel had
anticipated — more white-painted plaster
and less plywood. But, while the floors are
epoxy throughout, there’s some variation
in colour (though not quite the Morandi
shades seen in ARU’s early model).

As for the integral ‘in-between spaces), the
little courtyard between the living room and
bedrooms is already a true outdoor room, its
open side framing the boundary wall with
its puzzling masonry insertion. The space
between the gallery pavilion and the house,
which then opens out as a roof to the jazz club,
is somewhat undetermined at present, though
that should change once the outdoor jazz café
isinaction,and Beigel’s clients begin annexing
this area in whatever ways they choose.

Was it wise to light these in-between spaces
with Lewerentz lamp standards, straight from
Klippan? They’re so personal to him that they
risk being alien or unintegrated, even in a
scheme by an admirer. Beigel explains this as
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a way to specify at a distance: ‘It’s a bit cheeky,
but I knew that they would look good and
that Mr Lewerentz wouldn’t kill me for it

In Beigel + ARU’s approach to this Kore-
an project, one can’'t but be reminded of
the Smithsons. For Beigel + ARU, as it was
for them, architecture is about thinking,
researching and writing as well as build-
ing, which means that when a commission
does come, what they build has a gravity that
much other work lacks. It embodies ideas.

Like the Smithsons too, Beigel consciously
situates his practice, not just in an architec-
tural context in which certain forebears
and contemporaries are an acknowledged
source, but in a broader visual culture,
in which artists supply a constant stimu-
lus. Both deal with the dimension of time,
accepting change and letting occupants
make their own mark. The Smithsons tried
to encourage ‘the art of inhabitation’: Beigel
too, though more overtly, provides a frame
for others to fill.

Just as with the Smithsons, there’s a wish
to accommodate building to the landscape as
deftly as possibly: ‘to treat the landscape kind-
ly’, as Beigel puts it. Moreover, there’s the same
emphasis on the space between buildings: the

title of the Smithsons’ oeuvre compléte, The
Charged Void, makes that clear.

But notwithstanding Beigel + ARU’s stress
on space rather than object, their Pojagi build-
ing has a most distinct presence. Without any
attention-seeking gestures, it commands
attention nonetheless, through its compo-
sure, reticence and studied materiality.

However things turn out in Heyri, and
whether or not Kim’s patch system keeps
development there cohesive, those qualities
will surely still make themselves felt.

CREDITS

CLIENT

Park Chan Min, Kim Chang Sook
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Florian Beigel with Architecture Research Unit,
London: Philip Christou, Bae Sang Soo, Min Jun Kee,
Park Chi Won
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Research Unit, Seoul: Choi Jong Hun, Lee Won Seok,
Yim Hyun Jin
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Family C&D
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Millennium Structural Engineering, Seoul
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Opposite page: a
corner of the patio
atthe south of the
house, Above: view
from the roof terrace,
looking towards the
upper pavilion of the
house and the hillside
garden beyond. Left:
a’‘personal room’
beside the patio
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UNDERGROUND MOVES

Thomson House, the first of two small projects this week
by Richard Murphy Architects, addresses Edinburgh’s
conservation battle by taking this new build below ground

By Neil Gillespie. Photographs by Richard Murphy Architects

Thomson House is situated to the south-
west of Edinburgh city centre, in an area
of substantial villas and extensive gardens
that tumble down steep banks to the Water
of Leith. The Colinton area has been said
to ‘still have the feeling of being next to the
country... in short, the perfect suburb’* The
architecture tends to the Arts and Crafts. By
its own admission, Richard Murphy Archi-
tects’ reputation and formidable trawl of
RIBA awards ‘was built on highly crafted and
innovative domestic work in the Edinburgh
area’ Murphy is well placed to work here.

Edinburgh — ever vigilant through its con-
servation network, a kind of architectural
home guard —wages war on any development
that attempts to question its villa policy; that
is, no building in gardens. Murphy, like some
wily urban fox with years of forays into Edin-
burgh’s leafy suburbs, has managed somehow
to build a substantial retirement den in the
garden of the Thomsons’ original home (now
for sale). Using the stealth tactics deployed by
many architects in a city resistant to change
— it can’t be seen from outside the site — the
house skilfully uses the steep site to disappear.
Murphy cites Rogers and Foster’s Creek Vean
asan influence.

The house displays the characteristics of
Murphy’s well-published repertoire. Linear
plans step down the site, expressed and artic-
ulated by continuous top light, introduced
along the circulation fault lines; open views
connect one space to another. Each space is
intimate, yet associated with the next, lit by a
variety of carefully located windows and slots.
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The result isa considered, light-filled sequence
of comfortable, eminently liveable rooms for
enlightened and wealthy professional clients.

The innovation, though, of Murphy’s
first extensions and houses seems somehow
disturbed. The introduction of the patio,
expressed as a semicircular intrusion into
the plan, is troubling. Murphy’s plans have
always been well wrought, richly loaded with
movement, layering and transitional spac-
es. Previously, and still apparent in recent
larger projects such as Eastgate Arts Centre
in Peebles, the use of the sliding screen and
ambivalent framed wall elevated the plan by
smudging the notion of threshold. Many of
those qualities are in evidence here. How-
ever, the primary geometric form produces
a touch of petrifaction to the plan and a cer-
tain awkwardness in the resultant internal
spaces, as well as a formerly avoided overt
sense of a distinct inside and outside.

The clients, however, are justifiably
thrilled. ‘It’s like being on holiday every day,
says Marion Thomson. ‘T can’t wait to get up
in the morning/

Edinburgh has a problem, not only with
contemporary society and how it might
imagine living; there is also a desperate
shortage of decent affordable houses. Mur-
phy, with his proven ability to make houses of
character that are genuinely enjoyed by their
open-minded owners, would seem to be well
placed to contribute to a bigger picture.

* The Buildings of Scotland: Edinburgh,
Gifford, McWilliam and Walker, Yale Univer-
sity Press, 2002

site plan

5 May 2005




5 May 2005

Left: the new
courtyard, with
original house

in the background

Above:the uppertier.

Below and right:
the lower tier,
compressed and
divided by curved
patiowall
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In 1995, Richard Murphy converted an Edinburgh mews
into a single-bed house and moved in. The exercise has
been repeated in a mews opposite

By Barrie Evans. Photographs by Alan Forbes
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Left: from the living
room toward the
kitchen.Below: view
to the front. Right:
more-sculptural use
of fitted furniture

Built of Caithness granite in the 1820s, these
two of many 8 x 5m terraced buildings lining
Royal Terrace Mews originally each comprised
a high ground floor for carriage and horses,
with a low hayloft above. Murphy’s two shells
differed mainly in their facades. For the ear-
lier conversion (AJ 21.09.95), a concrete lintel
spanning the whole facade had already been
inserted at the old first-floor level, with origi-
nal stone and windows above, and these had
to be retained. Murphy set back a new facade
beneath it, a second lintel (in steel) marking a
new, lower floor level and supporting the slid-
ing garage door on big rollers.

The facade of the latest house was more
dilapidated, so there was permission to
rebuild, allowing a more balanced composi-
tion, though with less sense of layering. Two
steel joists now define the original and new
floor levels. Above, the stone required by
the planners was, says Murphy, ‘against our
wishes’ and has been designed as ‘an ironic
element’ between RSJs, with glass block pan-
els either side.

The sections of the two houses are broadly
similar, but occupied differently. The ground-
floor rear space is inevitably rather cut-off
behind the garage and entrance, but had nev-
ertheless been made into the dining room and
kitchen the first time around. In the new mews,
this space is the en-suite bedroom. Its isolation
is also addressed, both by sight lines above the
fitted wardrobes to the clerestory windows of
the front facade and by a light slot down from
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the kitchen above. (The rear ground level is
too high to allow abedroom window.)

This use of less-than-full-height wardrobes
is part of a general moving on from one house
to the other, from more straightforward,
well-detailed fitted units earlier to more free-
standing elements with a sculptural life of their
own (also providing much morestorage). With
such a small building, the temptation might
have been to maximise sight lines and trans-
parency by minimising such solid elements
and using transparent balustrading between
levels. By contrast, Murphy’s use of solidity is
more complex and subtle — spaces are to some
extent self-contained, while maintaining a
Loosian connection, creating a succession of
shifting vistas as you move around the total
volume. This effect is enhanced by a new layer
here, in the form of an office platform perched
above the living space. The use of mirrors,
such as on the gables immediately below the
ridge and on some front-window shutters,
adds to this complexity, and increases the
house’s apparent size.

It is instructive to compare Murphy’s
approach with the many conversions and
extensions of Georgian and Victorian houses
we visit, where the near-universal response is
toward a simplifying minimalism and trans-
parency. This does add a new type of spatial
experience to a dwelling. But Murphy’s mews
houses suggest other light-filled possibilities
of space-defining and connecting, of enjoy-
ing spatial complexity.

CREDITS

TENDERDATE

November 2002

START ONSITE

April 2003

CONTRACT DURATION

36 weeks

GROSS INTERNAL AREA

86m?

FORM OF CONTRACT

JCT 98 Traditional Contract

TOTAL COST

£170,000

CLIENT

Dunton Property Trust

ARCHITECT

Richard Murphy Architects: Richard Murphy, Matt
Bremner, Gareth Jones, Stephen Mulhall, David Stronge
STRUCTURAL ENGINEER

SKM Anthony Hunts

QUANTITY SURVEYOR

McLeod & Aitken

MAIN CONTRACTOR

Inscape Joinery

SUBCONTRACTORS AND SUPPLIERS

Structural steel and steelwork Gordon Bow Engineering;
windows Crittall, Gordon Bow Engineering; sliding
shutters/doors, rooflights bespoke hearth, external
Joinery, internal joinery, kitchen Inscape Joinery; electrics
Brain Rigg Electrical; glass blocks Luxcrete; solid fuel fire
and flue Morso; radiators Hudevad; light fittings Mike
Stoane Lighting; ironmongery Allgood
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www.richardmurphyarchitects.com
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www.anthonyhuntassociates.co.uk
McLeod & Aitken
www.mcleod-aitken.com

Inscape Joinery
www.inscape-joinery.co.uk
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@wor‘king details

The facade of a mews

terrace house

Ten years ago Richard Murphy
Architects converted an 1820s
mews terrace into a single-
bedroomed apartment with
garage (Working Detail, AJ
21.9.95). Another conversion,
with an identical brief for the
same client, has just been
completed on the opposite side
ofthe mews. The volume is the
same, but the bedroom is now
situated on the ground floor
with kitchen and living spaces
on thefirst floor.

Like the earlier conversion,
the new front facade is
expressed as a 'layering of
materials and openings’, using
a similar palette of materials.
Both facades are framed by a
series of exposed steel channels;
the lowest, a 200 x 90mm PFC,
serves as a runner for the wheels
of a timber sliding door to the
garage and supports the new
first-floor joists, defining the new
interior level,

Alayer of glazing runs the full
length of the facade at floor level
and terminates behind an upper
150 x 75mm PFC. This creates the
appearance of a larger opening,
which aligns with the original
stable-door scale. The glazing
can be screened by lowering
three hinged shutters concealed
by a projecting bench/shelf.

A planning condition of the
new mews conversion was
that a proportion of the upper
facade should be clad with
stone. The reclaimed Cragleith
ashlar sandstone panel is set
between two 150x 75mm
PFC channels and aligns with
adjacent masonry walls. They are
flanked by panels of glass blocks,
fitted with mirrors, so that they
appear to be sliding behind the
stone panel.

On theinside, the blocks
can be screened by a pair of
insulated sliding shutters,
which stand behind the stone
panel. Arecessed plane of
clerestory windows, also fitted
with hinged shutters, runs just
below the eaves.

Susan Dawson
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@ technical & practice

Time to stop the rot

When your project is confronted by evidence of timber rot,
do you panic, spend loads of money, or defy the report?

BY NICK CLIFFORD

Chemical remedial treatments for tim-
ber decay and damp problems are an
unnecessary, avoidable expense in the
vast majority of cases, yet architects
and other construction professionals
continue to waste thousands of pounds
on treatments for refurbishment or
redevelopment projects throughout
the UK.

At best, chemical treatments are
expensive, and at worst totally unjus-
tified. Thousands of woodworm
treatments are specified every year,
many of which are simply not needed.
Inaccurate damp diagnoses frequently
lead to money wasted on injected
chemical damp courses. Our modern
understanding of decay organisms
such as dry-rot and wet-rot fungi
has enabled building techniques to
evolve, and traditional approaches
— for instance, chemical treatments of
dry-rot infected masonry — have been
shown to be completely unnecessary.

There are far ‘greener’ and more
cost-effective methods of dealing with
timber decay and dampness problems.
So why haven’t architects woken up to
this fact?
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‘It simply does
not follow
that because
a building

has a degree
of insect,
damage, then
chemical
‘woodworm”
treatments
are needed’

The combination of alack of under-
standing of the decay organisms on the
part of architectsand others and, possi-
bly, comments from salesmen working
on behalf of the chemical treatment
firms, have doubtless led to the slow
rate of uptake by construction profes-
sionals of the lower-cost eradication
and prevention methods available.
The tendency for construction profes-
sionals to stick with familiar methods
also contributes to the problem, and
this needlessly adds to redevelopment/
refurbishment costs.

Dried and tested

A wider appreciation of the conditions
required by wet-rot and dry-rot fungi
would help. Dry-rot ‘lives’ in damp
walls and consumes damp wood that
is in contact with the wall. In the past
it was thought that the fungus could
transport water from damp areas to
attack wood that was otherwise dry.
Timber scientists now know that
the dry-rot cannot transport suffi-
cient water to attack dry wood, and
that the wood has to be damp due to
water from another source. Often the

source is dampness in the wall soaking
into the wood, or water ingress from
defective roof coverings and rainwater
goods, cracked renders or plumbing
leaks. Dry-rot also needs unventilated
conditions to thrive. If the wood is
prevented from becoming damp, and
ventilation is provided, then condi-
tions in the building will be such that
dry-rot will simply not occur. Any
ongoing decay will be eradicated, and
future out-breaks avoided.

Isolationand ventilation techniques
are the best and most cost-effective
methods of dry-rot prevention and
cure, These include the use of joist
hangers combined with damp-proof
membranes, instead of building tim-
bers into the masonry.

Joist plates could be isolated from
the masonry using a damp-proof
membrane, thus preventing the wood
from becoming damp enough for rot
to occur, even if the wall is damp. Com-
bined with ventilated dry-lining details
or the installation of airbricks at floor-
void level, this approach can easily
prevent dry-rot.

Increased ventilation also minimis-
es the risk of wet-rot, which requires
that the wood be wet for prolonged
periods. Ventilation details allow wood
to dry quickly, even if wetting occurs
in the future. If detailed correctly, these
methods are fail-safe and can make
buildings virtually rot-proof without
any chemical remedial treatments.
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You are what you eat

Most buildings have a degree of
wood-boring insect damage. How-
ever, the lack of understanding of
the conditions needed by the insects,
those persuasive chemical-treatment
salesmen, and unfamiliarity with
the ‘problem) result in money being
wasted on insecticide treatments by
architects and their clients.

In the absence of fungal decay,
only the sapwood of timbers, struc-
tural or otherwise, is vulnerable to
insect attack. The moisture content
of the wood is also critical, and must
be above a particular threshold or the
insects cannot survive. In most cases,
drying infested timbers to below the
threshold for attack will ensure that
the insects die out naturally.

If wood-boring insects were not
selective about the wood theyattacked
and the condition of the wood in
terms of moisture content and decay
state, then all timber in buildings,
particularly older ones, would have
been entirely eaten away. But self-evi-
dently, this has not happened.

It simply does not follow that
because a building has a degree
of insect damage, then chemical
‘woodworm’ treatments are needed.
Damage from an insect attack is per-
manent, but insect attacks are not,
and the culprits may have died out
naturally many years ago. It may also
be the case that the wood is now too
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dry to support insect attacks, so is no
longer vulnerable. The breakdown
of starch in sapwood cells over time
also makes wood less attractive to
‘woodworm’. In the vast majority of
buildings, insect damage is historic,
and no longer ongoing, so remedial
treatments are not necessary, but
when was the last time a chemical
treatment firm advised you that no
work was required?

‘Preventive’ treatments may be
offered. However, it is not due to
luck that a building which has stood
for a century has little or no ‘wood-
worm’ damage; it is because the
condition of the timber (sapwood/
heartwood, decay state, moisture
content and age) is not attractive to
the insects and will not be attractive
in the future, It seems crazy to pay
for a ‘preventive’ treatment against a
problem that will not occur anyway. It
is money wasted.

Worm food

Chemical remedial dry-rot and wet-
rot treatments are always avoidable,
but ‘woodworm’ treatments are not.
It is fair to say that in some circum-
stances chemical treatments are the
best approach. Take the example of a
built-in bearing end of an oak beam
in an external wall of an old cottage
or mansion house. Over the years,
dampness in the wall has soaked
into the wood and caused the beam,

From left: These oak trusses on a church
roof in Kent had widespread historic
insect damage to sapwood zones,

but the chance of a further attack was
practically nil.'Woodworm’ treatments,
which had been recommended, would
have been money wasted

Bridging, due to ponding, plant growth
and high external ground levels, caused
dampness to penetrate, but rising damp
had been misdiagnosed

Dry-rot had entirely decayed this
skirting board, which was in contact
with the masonry of adamp wall. The
dry-rot could have been avoided if the
skirting had been isolated from the
wall using damp-proof membrane,
which would have prevented the wood
becoming damp enough for fungal
decay to occur

including the heartwood, to partially
decay, allowing a deathwatch beetle
attack. Given the location, it is not
possible to encourage drying of the
bearing end by increased ventilation,
so the fungal decay and therefore the
deathwatch attack may continue.
Insecticide pellets or pastesinserted
deep into the core of the timber would
be the best option available, although
even this would not be 100 per cent
certain to eradicate the insects. That
said, chemical treatments along the
full length of the beam would be
unnecessary, as only the damp and
partially decayed parts of the wood
are at risk. If specialist timber sur-
veying techniques have established
that structurally significant dam-
age is present, the affected bit of the
beam should be cut back and then re-
supported clear of the wall face.
Architects may think that chemi-
cal remedial companies can always
be relied upon for good advice about
‘woodworm’. Think again. Unfortu-
nately, this is not always the case, as a
recent condition survey of a church
roof in Kent suggested. The roof com-
prised oak trusses, dating back 150
years or more. The sapwood of the
truss components had been entirely
eaten away by woodworm and death-
watch beetles, but the heartwood
remained virtually unaffected and
in reasonably good order, with very
little fungal decay and no evidence
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of structural movement. It was likely
that the insect damage had occurred
soon after construction, or in the fol-
lowing decade or two, and there was
no evidence of any recent or ongoing
infestation. In fact, given the general
absence of fungal decay, there was
virtually no risk of insect damage to
the oak heartwood. Nevertheless, rep-
resentatives of two well-known and
widely used remedial treatment firms
both recommended that smoke treat-
ments be carried out.

One even suggested that the treat-
ment should be repeated annually for
five years in order to guarantee results.
Such advice is barely credible. In real-
ity there was very little risk of further
insect damage to the wood, and the
client could have wasted thousands
of pounds on the treatments if he had
not sought independent advice. Any
self-respecting timber expert could
have told the client this, but the rep-
resentatives of both of the chemical
treatment companies did not. One
would have to seriously question their
representatives’ expertise.

Unable to read

Dry-rot and wet-rot are inextricably
linked to dampness, and damage to
internal decorations due to dampness
is common. It is therefore impor-
tant to address damp problems in
buildings, and this means that an
accurate assessment of the extent
and source(s) of any dampness is vital
in order to avoid them.
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Window frames,
internal linings
and architraves
should also
beisolated
fromdampor
potentially damp
masonry using
adamp-proof
membrane, to
avoid dry-rot

The ‘surveyors’ employed by
chemical treatments firms commonly
use electrical capacitance-type mois-
ture meters to ‘diagnose’ dampness in
buildings. Architects take note: these
meters can be prone to false read-
ings — they can give high readings
on masonry that is bone dry, which
often results in misdiagnosis, the
most common of which is for rising
damp. Chemical treatments for rising
dampness, such as injected damp-
courses, are expensive, and may well
be very profitable.

In the vast majority of cases like
this, it is far more likely that penetrat-
ing dampness is the cause. Even the
manufacturer of a very widely used
damp meter seems to be aware of
possible problems with misuse and
misinterpretation of readings from
its meters, judging by the caveats on
some websites.

In some instances, accompanying
salt-tests are needed for a more reli-
able diagnosis, but have you ever seen
a damp contractor carrying out salt-
tests? Rarely, I would suspect,

Without question, there are
respectable chemical remedial treat-
ment contractors. But, if a damp
treatment company diagnoses ris-
ing damp on one of your projects
and recommends an injected damp-
course, it might be advisable to get
an independent dampness assess-
ment done, for confirmation or
otherwise, by people who do not rely
on profit from the sale of chemical
damp treatments. Spend money to
save money.

Cooking the results

The ultimate method of damp
measurement is oven-dry testing of
masonry samples, in accordance with
BRE guidelines. This method ena-
bles an accurate moisture profile for
the building to be established, and
any necessary remedial works to be
recommended. In short, this is the
best way of avoiding unwarranted
expense. Even if dampness problems
are diagnosed using oven-dry testing,
chemical damp treatments are rarely
the most cost-effective control meth-
od. Consideration should always be
given to the use of breathable plasters,
ventilated dry-lining and isolation
of vulnerable timbers from damp
walls, to avoid the problems caused

by dampness in buildings, and as an
alternative to chemical treatment.
The use of French drain details, for
example, can also help control damp-
ness while minimising costs.

If architects and other construc-
tion professionals do not wake up
to the problems that relying only on
‘advice’ from some of those who profit
from chemical treatments can bring,
then they continue to risk wasting
many thousands of pounds every year
on completely unnecessary remedial
treatments. They must recognise that
membership of a chemical treatment
industry body is no guarantee that
they are assured of getting sound
advice from contractors. Architects
should always seek truly independ-
ent advice about timber decay, insect
attack and dampness, from experts.

Respected independent authori-
ties such as the Timber Research and
Development Association (TRADA)
agree that chemical remedial
treatments for dry-rot, including irri-
gation of infected masonry, are by no
means an absolute requirement, and
that a non-chemical approach can be
just as effective. It is time architects
also recognised this. After all, the non-
chemical approach is far cheaper.

Failure to question the common
assumptions could be costly, yet many
persist in sticking with what (they
think) they ‘know’. For years, con-
struction professionals, such as Jeff
Howell, who writes for the Sunday
Telegraph, have been highlighting
the problem of unnecessary treat-
ments for woodworm, dry-rot and
damp (see www.ask-jeff.co.uk). But it
remains a big issue.

So, come on architects, you

wouldn’t buy a house solely on the
basis that the estate agent, who stands
to profit, said it was in good condition.
Truly independent expert advice is
a far better prospect. Such advice
could well save thousands of pounds,
and avoid even more money being
wasted on chemical remedial
treatments for refurbishment/rede-
velopment projects in the UK.
Nick Clifford is a former TRADA
technical consultant and  buildings
investigator, and is managing director
of Checkwood Environmental Solu-
tions. For further information, email
info@checkwood.co.uk or telephone
020 8393 7997
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Stock exchange

A further amendment to Part L has just come into effect that
will add additional capital costs to central-heating systems

BY AUSTIN WILLIAMS

Anyone intending to install a new gas-
fired boiler or replace an existing one
(in England and Wales) will need to
comply with the clauses of amendment
to Approved Document L1 (2002) and
use a condensing boiler as opposed
to exchanging like for like. Well, actu-
ally, you might not have to, if it can be
shown that it is unreasonable to do so.
I'll come back to that later.

Similar revisions are on the cards
for replacing oil-fired or solid-fuel
boilers, although presumably, because
there is more infrastructure work
required, these changes will not come
into force until 1 April 2007. Howev-
er, because of technical requirements
for the correct installation of con-
densing boilers — the restrictions on
the siting of flue outlets, for example
— compliance with the need to install
a condensing boiler may entail signif-
icant additional enabling costs.

The legislation does not, as yet,
require clients to strip out and replace
non-condensing boilers — although
that might only be a matter of time
— but the legislation has been set up
to improve boiler performance and,
therefore, improve the thermal as well
as the financial efficiency of domestic
central-heating systems.

Condensing boilers convert 86 per
cent of energy into heat compared
with normal boilers, which convert
significantly less, maybe 78 per cent.
Older-generation boilers have a heat-
ing efficiency of around 60 per cent.

Totally exhausted

The efficiency of condensing boilers is
provided by an extra heat exchanger
that reclaims much of the heat from
erstwhile hot exhaust gases. This is
used to pre-heat the water in the boil-
er system. So far, so good — but there
are two complications: one is that the
exhaust gases are much cooler and
therefore do not rise as readily. Once
released from the flue pipe, the flue
gases tend to settle in the air around
it, meaning that flue positions in areas
of stagnant air, or near windows, must
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The legislation
does not, as
yet, require
clients to

strip out and
replace non-
condensing
boilers

— although that
might only be a
matter of time’

be avoided. The other problem is that
the water vapour that is produced in
the combustion process condenses
back into liquid, or condensate, which
is usually slightly acidic, and so has to
be discharged to a combined drain or
soakaway. But the guidance document
notes that the acidity level is only ‘sim-
ilar to tomato juice’.

Eight months of confusion
The ODPM notes that the new
Approved Document Part L1 will be
introduced ‘by the end of this year’
Nobody seems to know the exact date,
but it’'s a badly kept secret that the
calculation methods for appraising U-
values and SAP ratings will be altered.

Not only will the U-values be
tougher, but also the target U-value
and elemental U-value method of
assessing a given scheme will be with-
drawn. The carbon index method will
then be the sole mechanism for calcu-
lating the U-value of a scheme.

However, this current amendment
has been introduced ata time when it is
perfectly legitimate to use the target or
the elemental methods. The problem is
that the need for higher-efficiency boil-
ers will have significant effects on the
results when using these two methods.
And it seems reasonable to question
why the ODPM has rushed out this
amendment to a regulation that is
going to be void in eight months.

Calculating scheme

Tony Bryer, of Survey Design Asso-
ciates, highlights the dilemma when
using the target U-value method
to show compliance on a scheme
that has been designed but has not
yet received Building Regulations
approval or its equivalent. ‘Don’t
forget that the target method was
intended to allow a designer greater
flexibility — it takes into account the
overall insulation level of the building
fabric, heating system efficiency and
solar gains, etc, and is applied to the
whole building. For this reason, it is a
very popular tool, he says.

‘The changes caused by this
amendment mean that, typically, boil-
er efficiency goes up from 78 per cent
to 86 per cent and the target method
sets these as reference figures. The tar-
get U-value figure is modified by the
actual percentage efficiency divided by
the reference percentage efficiency.

‘So, if your unadjusted target U-
value was 0.5 and you were already
choosing to install an 88 per cent
efficient boiler to make the building
comply with your adjusted target,
then before 1 April 2005 it was 0.5 x
88/78 = 0.56, but now, after 1 April
2005, it becomes 0.5 x 86/88 = 0.49.In
other words, you have to reduce the
heat loss by 13 per cent. If you have
chosen to use the carbon index meth-
od then the threshold goes up from
8.0 to 8.3 — an 8.3 per cent reduction
in COz, Bryer continues.

‘On our model house, if you have
a standard boiler and all the solid ele-
ments have standard elemental method
U-values, your door/window/rooflight
limit is (with AD U-values) 25 per cent
of the floor area, viz 27m?. Pre 1 April,
if you opted to install a 90 per cent effi-
cient boiler, the target U-value went
up from 0.467 to 0.539, which could
be translated into an increase in the
permissible opening area from 27m’
to 37.2m’. If, post 1 April, you want to
keep the same opening area, you have
to reduce the heat loss somewhere else;
for example, by reducing the wall U-
value from 0.35 to 0.24. Alternatively,
you have to reduce the opening area by
6.8m? he adds.

The National Home Energy Rat-
ing states that it is concerned that ‘the
ODPM chose not to inform the indus-
try about these proposed changes. The
fact that the ODPM has introduced
a form that can be filled in to show
why it is unreasonable to change to a
condensing boiler should be quite a
common sight on building control
officers’ desks, until next January, when
the real Part L revisions will probably
be introduced.

Thanks to Tony Bryer of Survey Design
Associates. Email: tonyb@sda.co.uk

Notes:

Guide to the Condensing Boiler Installation
Assessment Procedure for Dwellings, ODPM
2005

Building Regulations 2000: Amendments
to Approved Document L1 (2002)
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Archetype

Ks Le¢

Are you making for Design Office
the most of your data?

As the UK's leading construction research

company, we are best placed to undertake Tame the Chaos. =
a range of data-driven services designed to Organise your office. [ ==
increase new business opportunities. See the light. P
Work smarter not harder, =
S e |
./ ) for i (=
to broaden your existing customer base! stem for all your TR
Use our Tele-research Service, n: \ Asingle @ IE=mo
t s~
system inteqgrat | ore th
B Would you like to build a brand new custome oyl »|/”|'[.:4H R TIORS fion! |
database because of a new market direct gkt sk 4 bt o

. ] for a specific task
Use our Database Construction Service. 2 peciic ia

Archetype provides simple

® Do you need specific contacts in Arch e s management of Y
b L e ) Pre s Docuinents. Dra ways of completing every-
b g el e : s day tasks so that
idati j E-mails, Staff, Contacts, Meeting 5
Use our Lead Validation Service. ] 9 3 ontac s, M 19 everything from writing
Time, Resources, Job Costs and Fees ' S At ;
> Whatever your needs, we can help you! inic oie Simbie to Use evelem etter, issuing drawings,
4 Workine . ; filling in a timesheet,
ﬁ . yOour r end of Archetype combines issues of Creating a Ce_mﬁcate' etc
& ‘ nabemant Progtits are accomplished easily,
deadline ) nent, Information Management aug)?;agca“{j';ecordgdd
Productivity, Quality Assurance and aln ne ‘t?n :)’";a g
A Start contacting new customers by calling: Document control 0 a pracuce standard.

A 0800 093 7772 e Seeing is believing

or email us with details of your requirements at: 2
marketing@glenigan.emap.com = B Call us for further

information or details
IEEET glenigan

of a seminar in your
Even more ways to help you win new business!

0141 572 1532 area, or visit our

www.archetypedistribution.co.uk website and arrange
a demonstration
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AddinNng value to gloss

Glass Processing and Technology
is the award-winning exhibition for the flat,
structural and decorative glass markets.

The launch event in 2003 attracted almost 120
exhibitors and over 3,700 visitors...and the 2005
event will be even bigger.

Who Should Attend?

Architects Glass Manufacturers Glass

Processors & Merchants Interior Designers
Glaziers Machinery Manufacturers
Art & Craft Glass Professionals Glass Retailers
Safety Glass Manufacturers and Suppliers

For the first time...

The Royal Institute of British Architects has
awarded Continual Professional Development
status to GP&T, in recognition of the educational
value of GP&T. Architects can now earn points
just by visiting GP&T.

A full seminar programme and the Architects

Forum will run throughout the exhibition, which will
address key issues that affect your business. Visit
www.gptexhibition.com for the full programme.

Aiso on offer at the show:
Live Glass Blowing Internet Café Architects
Forum Andrew Logan's Museum of Sculpture
Glass Art Gallery

/How to Register

Pre-register online at
www.gptexhibition.com

Complete one of many tickets appearing
in the press

call 0870 429 4534

& 4

To exhibit, call the GP&T Sales team on:
020 8277 5733

Glass Processing & Technology
17th - 19th May 2005

Hall 1, NEC, Birmingham, UK
www.gptrexhibition.com
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London

Robert Harbison: An Unhistorical
Approach to History Tuesday 10 May,
18.30. A lecture, discussion (and
refreshments), sponsored by the
Masters in Architectural History
course at LMU, 40-44 Holloway Rd,
N7 (r.harbison@londonmet.ac.uk).
Value, Culture and Commerce Monday
16 May, 18.30. A forum at the Royal
Academy, W1. Details 020 7300 5839.
Architecture on the Ramp: MacCormac
Jamieson Prichard Until 17 May. An
exhibition at the Royal Academy,
Piccadilly, W1. Details 7300 8000.
Rob Cowan Wednesday 18 May, 18.30,
Alecture by the UDG director at The
Gallery, 77 Cowcross St, EC1. Details
www.udg.org.uk

Bartlett Rogues & Vagabonds Dinner
Monday 23 May, 19.00. At UCL with
guest speaker Simon Allford. Details
rachel stevenson@ucl.ac.uk
Ecobuild 2005 24-25 May. Conference
and exhibition at the QEll Conference
Centre, SW1. Details 020 8822 6918.
Can Buildings Curate? Unti/ 27 May.
An exhibition at the Architectural
Association, 36 Bedford Sq, WC1.
Details 020 7887 4000.

AJ Small Projects Until 28 May. An
exhibition at the RIBA, 66 Portland
Place, W1. Details 020 7580 5533.
Sculpture in the Workplace: Stone

Until 3 June. A group exhibition at
One Canada Square, Canary Wharf.
Details 020 7418 2257.

Avant-Garde Graphics 1918-1934
Until 5 June. An exhibition at the
Estorick Collection, 39a Canonbury
Sq, N1. Details 020 7704 9522.

Edgar Martins Until 18 June. Urban
photographs at Photofusion,

17a Electric Lane, SW9. Details
02077385774.

International Arts and Crafts

Until 24 July. A major exhibition at
the V&A, Cromwell Rd, SW7. Details
www.vam.ac.uk

East

Fred Sandback 7 May-26 June. An
exhibition of Sandback’s acrylic yarn
sculptures at Kettle's Yard, Castle St,
Cambridge. Details 01223 352124,
Connected Space 14-15May. An
interdisciplinary conference at
Cambridge. Details www.arch.cam.
ac.uk/connected/

RIBA CPD Event: Fire Regulations
Update Thursday 19May, 13.15.

At New Hall, Huntingdon Rd,
Cambridge. Details 01223 566285.
Will Alsop: Art and Architecture
Wednesday 25 May, 19.30. A lecture
at the New Campus, Hertfordshire
University. Details 07971 789882.
RIBA CPD Event: Subsidence,
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OPEN DOORS
On the weekend of 14-15 May, the Landmark Trust will let the public visit
more than 30 of its historic properties across the UK, which are otherwise
available as holiday lets. They include the Martello Tower at Aldeburgh in
Suffolk (abave). Details 01628 825925 (www.landmarktrust.org.uk).

Foundation Failure and Underpinning
Wednesday 8 June, 13.15. At New Hall,
Huntingdon Rd, Cambridge. Details
01223 566285.

Henry Moore and the Challenge of
Architecture Until 31 October. An
exhibition at Sheep Field Barn, Perry
Green, Herts. Details 01279 843333.

East Midlands
George Ferguson Thursday 12 May,
19.00. A lecture at the School of the
Built Environment, Nottingham
University. Details 07881 922537.

North

Delivering 21st Century Learning
Environments Tuesday 17 May.

A half-day seminar at Newcastle-
upon-Tyne. Details 020 8255 7860.
Using Heritage & Cultural Assets in
Regeneration 8-9 June. An EHTF
conference at Gateshead and
Newcastle. Details Samantha Shore
0117 9750459.

North West

Sean Griffiths (FAT) Wednesday 25
May, 19.30. A lecture at the Grosvenor
Museum, Grosvenor St, Chester.
Details 0161 833 2037.

Parks for People Wednesday 8 June. A
conference at the Maritime Museum,
Liverpool. Details 0118 946 9068.
Vito Acconci: Self/Sound/City

Until 12 June. An exhibition at

FACT, 88 Wood St, Liverpool. Details
0151707 4444.

South

RIBA CPD Event: Party Wall Act
Thursday 12 May, 13.30. At Shinfield
Grange, Shinfield, nr Reading. Details
01189698051.

RIBA CPD Event: Conservation of
Brickwork and Masonry Tuesday

17 May, 14.00. At the Town Hall,
Reading. Details 0118 969 8051.

South East

Lucy Orta: New Work on Organic
Architectural Forms Until 15 May.
An exhibition at the University of
Brighton Gallery, Grand Parade,
Brighton, Details 01273 643010.
RIBA CPD Event: SmartPractice

~ Employment Law Thursday 19 May,
16.00. At Le Meridien, Gatwick.
Details 01892 515878.

Timber Repair Workshop Tuesday
24 May. A course at the Weald &
Downland Open Air Museum,
Singleton, Chichester. Details
01243811464

Wessex

MBM Arquitectes: Footprints in the

City Until 15 May. An exhibition at the
Architecture Centre, Narrow Quay,
Bristol. Details 0117 922 1540,

The Place of Place Friday 20 May, 13.30.
Glenn Murcutt, Peter Clegg, Meredith
Bowles and Ken Shuttleworth will
speak at the University of Bath.
Details 01225 874700.

Kenneth Armitage Until 3 July. An
exhibition at the New Art Centre

& Sculpture Park, Roche Court, East
Winterslow, near Salisbury. Details
01980862244.

West Midlands
RIBA CPD Event: Powerful
Presentations Wednesday 11 May,
13.30. At a Birmingham venue.
Details 0121 233 2321,

RIBA CPD Event: Buildings Regulations
Update Thursday 19 May, 14.00. At

the Bishop Mascall Centre, Ludlow.
Details 0121 233 2321.

RIBA CPD Event: Town Planning Tuesday
24 May. A seminar at Wakefield Town
Hall. Details 0113 245 6250.

Yorkshire

Skyscraper Sculptures Wednesday
18 May, 18.00. A lecture by Stephen
Morant at the Brunswick Building,
Leeds Metropolitan University.
Details 0113 283 2600 x4106.

Bill Woodrow + Richard Deacon
Until 5 June. New sculptures at the
Yorkshire Sculpture Park, West
Bretton. Details 01924 832631.

Scotland

RIAS Convention 2005 5-6 May. At
Glasgow, with speakers including
Fumihiko Maki, Glenn Murcuttand
David Mackay (www.rias.org.uk).
6,000 Miles Until 7 June. An exhibition
taking the Scottish coast as its
starting point. At The Lighthouse,

11 Mitchell Lane, Glasgow. Details
0141 2216362.

Evergreen Until 3 July. A group
exhibition at Inverleith House, Royal
Botanic Garden, Edinburgh. Details
0131248 2983.

Wales

Patrick Shanahan: Paradeisos

Until 22 May. Photographs of the
Eden Centre. At Fotogallery, Turner
House, Plymouth Rd, Penarth.
Details 029 2034 1667.

International
Architecture Biennale Rotterdam

26 May-26 June. On the relation
between water and architecture.
Curated by Adriaan Gueze. Details
www.biennalerotterdam.nl

Andrea Palladio and the Veneto Villa:
From Petrarch to Carlo Scarpa
Until 3 July. An exhibition at the
Museo Palladio, Vicenza. Details
www.cisapalladio.org

Robert Mallet-Stevens Unti/ 29
August. Amajor retrospective at
the Pompidou Centre, Paris. Details
www.centrepompidou.fr
Information for inclusion should be sent to

Andrew Mead at The Architects' Journal at
least two weeks before publication.
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legal matters

webwatch

How much protection does a
protective covenant provide?

The family weekend cottage, together with its
close neighbours, enjoys uninterrupted views
from a rare Suffolk hilltop, over farmland to the
village in the valley below, writes Kim Franklin.
The nearest residential outcrop, a smart cul-de-
sac of modern detached houses, is shrouded by
shrubs and trees. Even the view of the church is
masked by several sizeable dark Lebanon cedar
trees. It is very lovely. But lately the neighbours
have been getting twitchy.

The field, which lies between them and the
village, has been earmarked as ‘the next to go'.
Certain that no arable farmer would be able to
resist the lure of developers’ millions, it has been
suggested that the neighbours buy the field to
protect their view. They would gladly agree to
a restrictive covenant against development of
any kind - that, after all, is the whole point. But
how effective are such covenants, if, forexample,
the planners are prepared
to permit the develop-
ment, and what can the
holder of the covenant do
ifitis breached?

These points were con-
sidered in a surprising
judgment by the Court of
Appeal in the case of Mor-
timer v Bailey (judgement
29.10.04). The Mortimer
family owned The Heugh
and The Old Barn, adjoin-
ing properties in North Yorkshire. When Gary
Mortimer wanted to sell The Old Barn to the Bai-
leys, he entered into a covenant with the owners
of The Heugh, binding on the property and its
subsequent owners, not to carry out additions
or alterations to The Old Barn without the prior
written approval of the Mortimers. Their approv-
al was not to be withheld unreasonably.

In 2000 the Baileys wanted to extend The Old
Barn. The Mortimers described the proposals as
‘horrendous’, not least because the extension
would cut off their light and close them in. The
Baileys concluded that the Mortimers were act-
ing unreasonably and would never approve any
development. They decided to go ahead with
their plans without their neighbours’ consent.

Despite the Mortimers’ objections, planning
permission was granted. The planning officer,
whorecognised that the extension would reduce
direct sunlightinto the kitchen, would not refuse
permission on those grounds. Work started in
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‘The only just and
proper approach
was to restore the
situation to what it
had been before’

June 2003. The Mortimers' solicitors required the
Baileys to cease work immediately, failing which
legal proceedings would commence. The Baileys
relied on the granting of planning permission
and carried on. In late July, when the works were
some seven days from completion, the Mortim-
ers applied for an interim injunction to suspend
the works temporarily while their application for
a permanent injunction was brought before the
court. The judge refused the interim injunction,
but said that had the application been made ear-
lierit might have been different.

The application for a permanent injunction
was heard later that year. The judge found that
the Mortimers had not been unreasonable in
their objections. The loss of direct sunlight dur-
ing the winter afternoons was a significant
matter which alone justified the refusal. Fur-
thermore, planning considerations were quite
different from those that
affected the Mortimers.
Two experts in the case
both agreed that the
extension had an adverse
effect on the value of The
Heugh. The judge calcu-
lated the financial loss
to the Mortimers to be in
the region of £40,000, but
concluded that damages
of that level would not
represent adequate com-
pensation for the Baileys ‘riding roughshod over
their rights’. The Baileys, he said, had ‘taken an
enormous and costly gamble, and had lost’. He
ordered that they restore The Old Barn back to
its former state.

The Court of Appeal, upholding the decision,
said that, had the Baileys been sensible, they
could have found out, by reference to the court
if need be, whether the restrictive covenant
applied or whether consent had been unrea-
sonably withheld. They took a chance that the
Mortimers had been unreasonable and lost. The
short delay in applying for the injunction did not
affect this and the order requiring demolition
and restoration of The Old Barn was reasonable.

This decision, it seems, offers hope for the
Suffolk neighbours and others who want to use
restrictive covenants to protect their view.

Kim Franklin is a barrister and chartered
arbitrator at Crown Office Chambers. Visit www.
crownofficechambers.com

Enough to make
you turn to
something else

It never rains but it pours: I getan
email suggesting | take alook at

the new FaulknerBrowns site at
www.faulknerbrowns.co.uk and then
another comes in straight after.

The first email comments: ‘This
seems to me to geta lot wrong. Not
least having to turn your head on one
side. And you have to go through about
three stages of looking at a project
before you find out whatiitis.’ The other
says, in part, ‘one of those “intuitive”
~ie guess what’s going on - sites’,
and points out thatonce you clickona
topica fuller-sized image comes up on
the right-hand side and the topic label
disappears on the left-hand side, never
to reappear.

Okay, the home pageisatall
rectangle with the practicenameanda
very pale multicoloured strip down the
left side, the injunction to enter the site
and, in a faint, pinkish sans-serif text,
anote to download the Flash 7 plugin.
And then in similar text, so faint that |
missed it the first time around, ‘site by
the Roundhouse’.

Intrigued, you click on this and
discover a similar penchant for really
pale and thus semi-readable text and
multicoloured selection bars - which
here at least are horizontal. Back at the
architect’s site you wait while various
things upload, then the rectangle gets
aseries of explanations for the sections
of the vertical multicoloured bar, a
new strip on the right and two think
bubbles: the top one ‘imagination’ and
the bottom one ‘reality’.

Deep stuff this. The bad news is
that the text on the left is pale blue,
non-resizable, and sideways. With
books and magazines at least you
can physically turn them 90 degrees.
But to read sideways screen text you
have to turn you whole body and head
sideways. It is not only the disabled (the
new Disability Act applies to websites
as well as door handles) who will
find the prospect of gyrating in their
seats to the FaulknerBrowns tune so
irritating that they won't bother.
sutherland.lyall@btinternet.com
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Architects, need help with
designing for good air
quality?

Look no more, BRE Bookshop
brings you a must-have pack for
all construction professionals
concerned with air quality.

This pack brings together over

I5 published titles from industry

experts BRE giving guidance and

advice on how to achieve good

air quality and ventilation.

“Interbuild is great for
high-quality leads. We
book early to get the best
space - and sponsor the
entrance to the hall.”

@m Sarah Rose
Mape| UK Ltd
"

This valuable reference library of
BRE Digests, Information Papers
and Pollution Control Guides is

collated in a ring binder for ease

GENERATING BUSINESS FROM

THE FLOOR UP ol

Interbuild will happen in April 2006 at the Birmingham Fantastlc Value fOI‘ mDney

NEC. It seems a long way off, but Interbuild is so much Comp'ete set worth over £140

more than a stand at a five-day trade event. Book your

space now and you'll benefit from a whole year's worth 23-27 April 2006 BUy now for Only @

of marketing activity, aligning your brand with the UK's NEC Birmingham UK

biggest and best event for construction. Ventilation and air quality pack

Call now to request your FREE planner which shows AP222 ONLY £35.00

exactly how you'll benefit if you book your stand now.

Call +44 [0)20 7505 6694

Email.: infoRinterbuild.com 0 D1344 404 40

www.interbuild.com 01344 4 440
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JONATHAN SERGISON
The Charged Void: Urbanism

By Alison and Peter Smithson. Monacelli Press, 2005. £45

Above: Alison
Smithson surrounded
by members of her
office and site staff
atthe Economist
Building in 1964.

2 Left: a drawing by
Alison Smithson of
the central mound at
Robin Hood Gardens
(‘a stress-free zone'),
with visual links to
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The last five years have seen a renewed inter-
est in the work of Alison and Peter Smithson.
Supporting a re-examination of their pro-
duction, there have been numerous articles,
publications and symposia (as often happens
with the loss, or imminent passing, of a great
artist). Certainly the Smithsons’ currency has
never been greater, and it is a daunting task to
offer fresh insights into their work, to accom-
pany those of some great thinkers who have
been reconsidering the Smithsons’ practice.

Bruno Krucker, Thomas Schregenberger,
Irénée Scalbert and Dirk van den Heuvel
enjoyed privileged access to the Smithsons’
archive, and have produced some of the
most helpful interpretations, while Peter
Salter and Louisa Hutton have described the
experience of working in the Smithsons’ stu-
dio. (All are contributors to a new book from
the Architectural Association, Architecture is
not Made with the Brain: The Labour of Ali-
son and Peter Smithson.)

The Charged Void: Urbanism is the sec-
ond of two volumes that order and catalogue
the Smithsons” archive (the first being The
Charged Void: Buildings, A] 6.6.02). For
me, what makes this publication so eagerly
awaited is that it is very much a work by the
Smithsons themselves.

Alison Smithson is quoted as saying: ‘For
us,abookisasmall building” The initial com-
pilation was made by her in April 1980 and
was revised numerous times through to the
summer of 1993. Peter Smithson continued
this project until summer 2002. I under-
stand from Derek Brampton of the Triangle
Bookshop that Peter Smithson greeted the
arrival of The Charged Void: Buildings with
a rare excitement. Sadly, he did not get to see
this second volume and Alison never saw the
completion of the project she initiated.

Organised chronologically and themati-
cally, The Charged Void: Urbanism provides
a clear insight into a unique way of thinking
and working. There is a certain amount of
doubling up, as projects appear in both vol-
umes —and don’t be misled by the covers, the
books have a striking similarity; which, of
course, was intentional.
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The Smithsons’ definition of ‘urbanism’is
broad, ranging from the scale of a footbridge
across the Thames in Oxfordshire, or a gate-
way through the old city wall in Urbino, to
the ‘Citizens’ Cambridge’ project (a study of
a small city) or “Transportation Net South,
London’ (a transport study in London).

In all their work, there was a careful study
of existing situations and a freedom to draw
upon reference to illustrate a concept. Some
of their projects read now rather naively and
feel as if they have suffered from too much
introspection. It is a shortcoming that per-
haps came from not building enough, and is
recognisable too in the work of the Smith-
sons’ contemporary, Cedric Price.

But the Smithsons and Price also shared a
great ability to use drawing to express archi-
tectural concepts. What is impressive in this
book is the richness of drawing technique. I
can think of very few current practitioners
who have the ability to ask what a drawing is
trying to express and find a means of doing
this; Tony Fretton and East are the only ones
who come to mind.

All of the drawings in this book are care-
fully credited to the author, which makes for
a fascinating record of the characters that
passed through the office. Some drawings
were made by many hands; others were made
years after the intensity of working on a
‘live project. The Smithsons were great
archivists of their own production, as this
book testifies. Above all else, it is a wonder-
fuily clear record of an unparalleled way
of thinking about the city and the place of
buildings in it.

My only regret is that there will not be a
third volume, collecting together all of the
Smithsons’ writing, because it was through
their texts and articles that they were able
to develop a powerful position. Their writ-
ing is lucid and evocative, drawing on a wide
choice of references to make a point clear.
This freedom to examine existing conditions
is part of a great architectural legacy.
Jonathan Sergison is a partner at Sergison

Bates Architects and visiting professor af

ETH Zurich
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Giorgio Morandi: The Art of Silence

By Janet Abramowicz. Yale University Press, 2004. 268pp. £40

‘City architecture has affected few modern
artists as much as the urban fandscape of
Bologna influenced Morandi, and it became
subject matter to be transformed into his
still-lifes,” writes Janet Abramowicz in this
new study. In a Morandi still-life, bottles
become architectural facades or melt into
the background, and shadows become
substance.’

Le Corbusier, Aldo Rossi and Carlo Scarpa
are among the architects who have admired
Morandi (d. 1964), and the artist returned
the compliment, responding not just to the
historic matrix of Bologna - the city where he
spent most of his life - but publicly supporting
such schemes as Frank Lloyd Wright's
proposed palazzo on Venice's Grand Canal
{commissioned by Count Cini, but, of course,
unbuilt). Florian Beigel and the Architecture
Research Unit often cite Morandi, particularly
the way he makes the spaces between things
as telling as the things themselves (see Building
Study, pages 24-33). One can see thisin his
landscapes as well as in his still-lifes.

Abramowicz was a teaching assistant to
Morandi and a longtime friend. Her account
is strong on biographical detail, on Morandi's

friendships and affiliations, on his exhibition
history and critical reception, and on the
political climate in which he worked. It's less
successful in analysing or evoking his paintings.
To say of one late group of works, for instance,
that it's ‘a fascinating series of variations on the
same theme’, really isn't enough.
Reproductions are variable, but mostly
quite good in quality, and the book is
attractive overall, each chapter prefaced by a
full-page detail of Morandi's bedroom, where
he painted, with the countless dusty bottles
and tins that served as his props. There's
enough here to understand why he touches
people so deeply.
Andrew Mead
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Paolo Soleri’s design
for ahouse known as
Arizonian Nest, 1948

Wright to Gehry: Drawings from the Collection of Barbara Pine

At Sir John Soane’s Museum, 13 Lincoln’s Inn Fields, London WC2, until 27 August

Is the British public getting interested in architectural drawings? writes
Matt Shinn. There are more opportunities than ever before to see

them, with the RIBA’s collection now having a home in Britain's first
permanent architecture gallery at the V&A. That collection includes
work of undoubted historical importance - architectural sketches, plans
and elevations, which stand as proxies for the famous buildings that
were made from them. But Barbara Pine’s collection, part of which is
currently on view at the Sir John Soane’s Museum in a show curated by
Neil Bingham, is not a huge, institutionally owned archive. It reflects

a personal taste and, just as with private holdings of fine art, thisis a
collection with a character and coherence of its own.

Being seen in Europe for the first time, it has representative samples
of most of the architectural movements of the last 100 years, with work
by such 20th-century luminaries as Le Corbusier, Frank Lioyd Wright
and Mies van der Rohe. More recent examples include three sheets of
sketches by Daniel Libeskind for the Jewish Museum in Berlinand a
design by Frank Gehry for a typically fishy table lamp. In many cases,
Pine has had the advantage as a collector of knowing the architects and
designers personally.

Some drawings are produced to a high level of finish - a moody
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rendering by Hugh Ferriss of the Municipal Asphalt Plantin New York,
for example, would make a good cover for a Raymond Chandler novel.
But the collection focuses particularly on concept sketches, often made
very early in the design process - the first scribbles that an architect
makes, to capture the line of a roof or curve of a wall. In Pine's own words,
what these designs reveal is ‘the essence of an architect’s work’. She is
interested in the process of creation, in the way that architects think, as
revealed in the first marks they make when trying to nail down an idea.

These are not just ephemeral bits of paper, then, to be swept away
by the finished building; they have aesthetic and intellectual value in
their own right. Some plans were never realised, such as Paolo Soleri's
house in the Arizona desert, which looks like a spaceship that has landed
onits way to Nevada. Other designs were only ever meant as fantasies,
like Billie Tsien and Tod Williams’ new setting for the Statue of Liberty.
With those drawings that did result in building, the contrast is extreme,
between the solid, seemingly inevitable structure, and the fleeting
thought that lay behind it.

This is a fascinating exhibition, which suggests new ways of looking at
an old form of representation.
Matt Shinn is a writerin London
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Ampersand// Associates Limited

We are a successful and very busy retail Architectural and Design
practice working for well known retailers throughout the UK. We offer
full technical services from survey thmq.i design, working drawings

S ~ to full project management.

We are currentywkmg to fill the ang position:-

Archlmctural Sunmyor

| need to demonstrate:

. £onversant with Autocad

. sive construction knowle aﬁd ability to work on own initiative
. B@m and land survey experience

. Am&o produce contract specifications

* Proven track record of project management skills

« People management and team building skills

Ideally"‘yﬁu;iylll be aged between 25 and 4o in similar employment.
AmpersﬂdMiates is a progressive company and hence caréer

prospects are mellem

Please fomal‘ ir CV and covering letter for the attention of
Matthew Ashton l or post.

Ampersand w , Brewery Barn, Lower Street,

Stansted, Essex, CM24 Qw.

e-mail: mﬂammmndm
fax: 01279 815601

web: www.ampersand-associates.com

ruth glover
architectural consulting

prides itself on quality of service,
honesty, integrity and providing a first class
consuitancy to all. and
alike.
A SELECTION OF THE SOUTH WEST VACANCIES

Have you been looking for the rare opportunity to be involved, from the onset, on a
highly prestigious project that could well attract major national media attention?
You will be working along side the director and your team of 8 on a mixed use
development to achieve work that you will be proud of and will be & turhing point in
your career

You need to be have min 5 years pqx and already posses the experience and
excellent track record of quality design and solid job running.

In addition to this excellent position they are looking for an experienced Architectural
Technologist, again with a solid background and excellent building knowledge.

All contact treated with the strictest of confidentiality.

Contact Ruth Glover

Email

Website

Architect/ Assistant Architect

Young, Lake District practice seeks
motivated, dynamic staff with minimum 2
years experience to help convert a large
estate on the shores of Lake Windermere into
a prestigious, contemporary residential and
leisure development.

Vectorworks/Mac proficiency preferred.
Please send CV to Phillip Hubbard at:
Hubbard Architecture Ltd

Oak House, Langdale Crescent, Windermere
Cumbria LA23 2HE

T:01539 488066/431448
E:phillip.hubbard@virgin.net

4 Wit a T of 3. mm mu-u-u-m—
‘conception to completion. umhqm-tuunwuuumm
mnmmmm.u- »

Our ciert s 2 lsading architactural ity and 3 vaned portolo cf cllerts n the el of sducaton heakhoare, ocal

govemment, lesure 8 wail as poblc and privafe compenies.

‘The practice's commissions range from mutmlin ‘They incorporate the same high levels of care and

“qguw. nqwbmwwuw:‘wnmmmuum
workioad incueing education, heafihcare and iocal and sbiy, o

autory progcs 7 Shncanh) svon v
st 2 yeors post utfcationpject e e K - st
Eo e

< revio 3 speciaist knowlede 10 ead " 3 ealth-
‘expertise within our other spacialst seciors. Piaase aftach your OV and send to. georgiedbaps-recnitment o,k

Recruitment &
Employment
Confederation

n-.-- lpunmur uu-un
-q-u-u

www.aps-recruitment.co.uk

Design your next W

career move ea

0845 226 3455 APS

Architect - Surrey - Perm - £35K + Benefits
Alarge mu discipinary Practice is curently seeking a 4l quafified Architect fo manage and carTy out the design ectural o} g
tmm-i-td-dmmﬂﬂ-k
3 !l"-nhﬁal %m
: Mﬁﬂlﬂﬂﬂb clents n a professionsl manner
bwﬂmmh--m-lwm-num-m.,
architsctural wolks.

Muhﬁduﬂq-mm-ﬂumumum—--a- mlp
~~nl~ﬁdﬂ*hﬂ*ﬂﬂdm~”*wb%w
u-n\mmcumq—d-m“ Inunmﬁlﬂﬂhhhluﬁm
toPart Il To apply for s position please OVand  (Southern

Architect Assistant PY) - Chelsea London - Permanent - -

Archiechral Assstants - Th opportity f you responsibilty early on in of working
mmwmnmawmmwmnnummummun
nm-mumummnm-&m*m&mmmmu

iy

Acchitect - City London - m"

mnﬂmb-mmbm this busy city Practice that hes an sbundance of work acoss many sectors spanning
Commensia, Industrial, and Residential projects. You wil ideally be an Architect with 3 years POE. This ' an ideal opporiunily for an architect looking for
uumumbﬁunnww-n-pﬁwmammuqdm

Please attach your OV and send to, georgedaps-
1SO %001
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@ recruitment

people &
practices

Property consultancy Ingleton
Wood has appointed John
Dixon as a director and David
Thompson as an associate of
its architectural sector.

Sarah Harrison has joined
PRP Architects' project
services division.

Marchini Curran Associates
has moved to 1 Sampsons
Yard, Halifax Place,
Nottingham NG1 1QN.

Evans Vettori Architects has
moved to 31 Knowleston Place,
Matlock, Derbyshire DE4 3BU,
Robert Atkinson has been
appointed as adirector.

DKS Architects has appointed
Caroline Atkinsonas an
interior designer.

Leading European specialist
logistics property developer
Gazeley has appointed Jean-
Fleury Garel to the new post
of development director for
Italy, based in Milan.

FJ Architects has appointed
Nigel Torrance as associate

to assist existing directors lan
Dickenson and Simon N Jones.

Charter Architects has
appointed Eric Sey as a main
board director.

Page & Park Architects has
appointed Colin Glover,
Karen Pickering, Chris
Simmonds and Paul Sutton
as associate directors, and
Andrew Bateman, Oona
Boyce, lan Hamilton, Alistair
King, Malcolm Mitchell,
Karen Nugent and Nicola
Walls as associates.

Rob Walker has been
appointed as consultant
to Frederick Gibberd

Senior Yechnician, London - to £22ph
EMutti-miliion office development - AutoCAD.
Ret: 10106

Mid-Weight
Retall fit-out projects -
Ref: 10109

Senior Technician, London - to £22ph

St

Architecture

Architects, London - 1o £33,000 + Excellent Benefits

Our client, currently seeks from talerted and architects wishing o work &t the lop of the
profession on projects which get bult, win awards and influence pecple’s ives. Ther curent includes projects from
the Cultural, Education, Housing, Sport & Leisure and Transportation sectors. To be s you wil have & minimum of 3

ﬂ“muhm*mu-mumwmbuﬂhuu
nuMn AtoCAD Mteracy skatching abilty is essential. Ref 10269

Project Architects, London - umom

md&-:u.ubu-amt?‘* c g :nnn—m
on a range commercially led. new build and refurtishment projects.
applications fom %«Nﬂ qualified erchitacts with extansive sita experience and good range of
mwnuw arm essential, as & 3 9ood working knowledige of
Senior Project Architect, London - 10 £40,000 + Benefits

This fop § AJ 100 practice, with a reputation for lndmark buildings, seeks

ammwma——-—-u-ﬂhnmmm‘mw
and be a keen motivator of design teams. A hands-on approach 10 your work and AutoCAD fiteracy is essential. Reft 10267
Job Runners, SW London - to £36K

Fancy working on projects for the rich and famous? Nﬂ.lhﬁhhﬂd“-hﬁw*
applcations from individuals wishing 10 work on an intesesting range on Emulti-milion one-off houses.  With at least 2 yrs.
mmmmmuammwmunm-Am
career opportunity! Ref 10287

2 x Senior Architectural Technicians, London - to £35.000

mp_mwmm‘-nm produce clear thinking, innovative technical design
¥ 50 this leading. -dmt--uﬂbbbhnnmlhmw‘m

in 3 oe!
‘buliding codes and a high standard of CAD skills in elther Microstation or AutoCAD.  Ref: 10273

CONTRACT
Project Architect, London - to £24ph Miid-Weight Technician x 2, London - to £18ph
Large-scale commercial projects - AutoCAD. Retail & entertainment projects - AutoCAD.
Ref: 10267 Ret: 10153

Architectural Assistant, London - to £16ph
Large-scale shopping centre project - AUtoCAD.
Ret: 10110

Senior Technician, Hertfordshire - to £22ph

Technician, London - to £20ph ’
Ret: 10154

Mid-Weight Technician, Berkshire - to £18ph
A of projects - AutoCAD.

DAVID
CHIPPERFIELD
ARCHITECTS

Architects 5 years experience

We are seeking architects with at least 5 years
post Part 3 experience for projects in the UK
and abroad. You should be highly motivated,
have excellent design skills, project running
and detailing experience. Knowledge of
Microstation is preferable but not essential
We are an equal opportunities employer.

Please apply with full CV:

Paul Crosby,

David Chipperfield Architects,

1A Cobham Mews, Agar Grove,

London NW1 9SB

Email: paul.crosby@davidchipperfield.co.uk

ARCHITECT/ ASSISTANT/
TECHNICIAN

to help our small practice with an
exciting programme of new build and
refurbishment pub/ restaurants and be
involved in all aspects of the projects
including detail design, client contact,
and site visits

Salary: to 30k depending on
experience

Please write with CV to

BOWER DESIGN
CRAYCOMBE HOUSE, 73A BOLD ST
ALTRINCHAM WA14 2ES

For more details phone Mike Bower
0161 927 9533
mail@bowerdesign.co.uk

Recruitment Agency of the Royal Institute of British Architects

PROJECT ARCHITECTS - BAKER STREE]

JOB REF 0648

A firm of 20 people with a good mix of work, including retail, office space and leisure schemes

I'hey are looking for 2 immediately available architects to work on a large retail project.

Candidates should have 2 years post part 3 and retail experience
JOB REF 0649

EXPERIENCED PART 2 ASSISTANT - PUTNEY

I'he office uses Microstation.

I'he size of projects at this firm are larger than one might expect of a small practice of around 5

people.

Their schemes mostly include the design and planning stages of medium to large scale

residential projects. Candidates should be able ‘to demonstrate sound knowledge of urban

design issues and possess good communication/analytical skills

LIVERPOOL STREET

NEWLY QUALIFIED ARCHITECTS -

Vectorworks + salary ¢. £28k

JOB REF 0654

A successful medium sized practice close to the city with a substantial portfolio of projects

Architects are required to run their own high streel fit-out schemes. Competitive salary on offer

To register for these and a wide selection of other vacancies please send your CV to the e-mail

address below.

appointments@riba-enterprises.com

020 7836 0090
.com

Partnership.

® Send details of changes

and appointments to Anna
Robertson, The Architects’
Journal, 151 Rosebery Avenue,
London EC1R 4GB, or email
anna.robertson@emap.com

Silvester Ashton Partnership

ARCHITECTS, TECHNOLOGISTS & TECHNICIANS
* URGENTLY REQUIRED *

for 2 permanent positions to assist busy practice currently
designing a New Secondary School and 2 New Primary Schools
Work also includes other Education, Health and Leisure projects
All candidates to be minimum 2 years post qualified
Contact:-K.S Ashton - 77 High Street, Eston, Middlesbrough. TS6 9EH
Tel: 01642 469900 - Email: ksa@sap-architects.co.uk
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www.riba-jobs.com

020 7496 8371

ARCHITECTS / PART II ARCHITECTS

We are currently looking to recruit desigr
led architects/part Il architects, with |
excellent graphic and digital presentation
skills and an interest in housing innovation
and sustainability. |

Please send a C.V. with a covering letter
and some examples of your work to:

| Richard Partington Architects
| First Floor | Fergusson House

| 4
www.RPArct

124-128 City Road | London EC1V 2NJ
or

post@rparchitects.co.uk

wtects.co.uk

5 May 2005




Recruitment enguiries Deadlines Recruitment advertisements in the AJ

Laurie Shenoda Nick Roberts Bookings/copy Spm Manday can be found on our intermet
Tel: 0207 505 6803 Tel: 0207 505 6737 Artwork 12 noon Tuesday recruitment service
Email: laurie shenoda@emap.com Email: nick roberts@emap.com Cancellations  12pm Manday www._careersincoastruction.com

Allies and Morrison
Architects

We are seeking recently qualified part
3 architects and part 2 assisants to join
us to work on a number of interesting
new projects.

Please send c.v. to:

Architects
Allies and Morrison Up to £42‘000 i London
Architects
foo Stefanie Eberle

85 Southwark Street

london SE1 OHX
email  seberle@alliesandmorrison.co.uk
web www. alliesandmorrison.co.uk L e Ref: APASH

Architectural Assistant
£15,000 - £25,000 — North East

architects * building surveyors * bullding services consultants * planning supervisors

i Ingleton Wood llp

Ingleton Wood is a fast-growing and innovative multi-disciplinary practice of
construction consultants. We are currently seeking the following staff:

« Senior Architect to manage our new Peterborough office

-« Design-oriented Project Architect for our Norwich office

We can offer a competitive salary and benefits package, with opportunities to
progress within the practice for the right applicant.

Ref: NCL4023

TeCol

e

global reach - local focus

g Please send CV and illustrations of work to:
@ Rachel Greenfield, Ingleton Wood, 43 All Saints Green, Norwich, NR1 3LY

Nationwide Opp,ort,u_n

Oxfordshire - To £30kpa
o =

Centre scheme. Excellent Microstation ability and  be proficient in AutoCAD, with detailing and job running
construction knowledge is essential. Retall experience  ability. Ref Aj4
is preferred. This is a 6 month contract involving the
production of working drawing packages. Ref AJ2535

View 60+ real, live jobs online

; www.faststream.co.uk - visit our new website
.t:qgg.$§.fgam t: 023 8033 4444 f: 023 8033 5555 e: arch@faststream.co.uk
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HAYS

Architecture '

AVEBURY

Part of the Avebury Group, Avebury Architects is a leading UK housing
architectural practice with over 15 years sustained growth. Award winning for
design and innovation and a Deloitte and Touche Indy top 100 winner, we are
looking for people like you to grow with us.
Associate / Architect Team Leader.
Lead a team on a variety of projects requiring innovative solutions. Strong client
skills are essential to continued growth, as are your team management skills,
contribution to design philosophy and the forward strategy of the business.
Direct progression to Head of Architecture / Directorship. Based Milton Keynes
Architect / Designer.
Join a busy team working on a range of innovative design and production
drawings. With good CAD and presentation skills and circa 3+ years post
qualification experience. Ambition, enthusiasm and talent will be rewarded
though clear career progression opportunities. Based Milton Keynes
Architectural Technician (Temp or Perm)
Utilise your existing skills whilst develop new ones. 1 year+ direct housing
architectural experience with good CAD skills required, as is the ability to learn
and a desire to succeed. Based Miiton Keynes
Project Manager.
Join the client management team, critical to the successful delivery of our South
East projects. Good knowledge of PM processes as well as construction and
contractor law required. Based Milton Keynes

* Excellent Salaries, Bens & Career Development *

Phone Keith Anderson on 01908 557 500 for an informal discussion, or send
applictions direct to:

Clare Wilson

E-mail: cw@avebury.com

Fax: 01908 230070

Post: Avebury, 417 Midsummer House, Midsummer Boulevard,

Milton Keynes, Bucks, MK9 3BN

fff Manchester Metropolitan University

MANCHESTER METROPOLITAN UNIVERSITY
& UNIVERSITY OF MANCHESTER

Head of the Joint School of Architecture

The School of Architecture is a joint School of the Manchester
Metropolitan University and the University of Manchester and we are
seeking to appoint a Head of School.

You will have overall responsibility for the leadership and management
of a dynamic School with a strong teaching profile and a growing
research capability.

You will demonstrate one or more of the following characteristics:

e National/international reputation for academic leadership in the field
e International research standing

o Professional achievements and recognition

You will have outstanding management skills and excellent
interpersonal skills and will ideally be able to show evidence of
successful leadership, particularly related to the management of change.
Salary will be dependent upon experience and professional standing
The title of Professor will be awarded to an appropriately qualified
candidate.

The Head will be an employee of the Manchester Metropolitan
University but will be required to report to the Dean of Faculty in each
University.

Further particulars are available from Mrs Julie Butler,
Secretary/PA to the Human Resources Director, The Manchester
Metropolitan University, All Saints, Manchester M15 6BH.

Tel: 0161 247 1562, email j.butler@mmu.ac.uk quoting reference
number JB075. Alternatively download from our website
http://www.mmu.ac.uk/jobs

The closing date for applications is Friday 27 May 2005.

rom all sections of the community

ARCHITECT

Exciting opportunity to join small department at the heart
of our future in hotel, commercial and residential
developments and refurbishments.

Must be self-motivated, highly creative and able to work

to strict deadlines.

Please send C.V. and salary expectations to:
Michael Marten, Britannia Hotels, Halecroft, 253 Hale Road,
Hale, Cheshire, WAIS5 8RE
Tel: 0161 204 8686 Fax: 0161 980 3877
Email: recruitment@britanniahotels.com

Visit our website www.britanniahotels.com

NASH Partnership, Bath

We are looking for Architects with 5 to 15 years Post Part Il experience for our
offices in Bath. We need you to have all round design and construction experience
and special interest in working in historic environments and buildings. Our workload
includes; urban regeneration, housing, hotels and design for sensitive sites for
individual and corporate clients. We look for good evidence of visual awareness,
communication and illustration skills and an eye for detail.

Please provide examples of your best work with CV to:

Nash Partnership, 23a Sydney Buildings, Bath, BA2 682
mail@nashpartnership.com tel.01225 442424
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Deadlines

Bookings/copy  Spm Monday
Artwork 12 noon Tuesday
Cancellations  12pm Monday

Recruitment advertisements in the AJ
can be found on our internet
recruitment service
www_careersinconstruction.com

Nick Roberts
Tel: 0207 505 6737
Email: nick roberts@emap.com

Tel: 0207 505 6803
Email: laurie.shenoda@emap.com

The Kent Institute of Art & Design is planning to merge with The Surrey Institute of Art & Design, University College to
create a specialist university for the creative arts. This new university will have 6,500 students and will be the only arts
university in the UK to have a School of Architecture which indudes the study of Interior Architecture and Interior Design.
The Canterbury School of Architecture, which forms an integral part of the Kent Institute of Art & Design, received
RIBA/ARB five years unconditional approval in 2003, and in 2004 was awarded the highest rating of ‘oroad confidence' by
the Quality Assurance Agency. The School currently consists of 300 students spread across four courses - BA (Hons)
Architecture (Part One), Graduate Diploma in Architecture (Part Two), BA (Hons) Interior Architecture and BA (Hons)
Interior Design. An MA in Design for Regeneration has recently been validated.

Professor of Architecture/interiors

Negotiable salary

Ref: ARC/01/05

Applications for this exciting post are invited from Architects and Designers with strong experience in teaching, research and knowledge transfer wishing to take up the challenge of
leading the Canterbury School of Architecture. You will need qualifications and experience appropriate for this senior post, a thorough grasp of contemporary practice and theory in
the field of Architecture/Interiors, along with the vision and leadership required to maintain and develop the School's national and international profile. In addition you would be
responsible for creating and developing links with the other spedialist Art & Design subjects in the new University and for developing joint research projects.

/
[\

KENT INSTITUTE
OF ART & PDESIGN

A

Course Leaders
Circa £43,000 pa

BA(Hons) Architecture (Part One) ret:ARc/02/05

Graduate Diploma in Architecture (Part Two) rer.ARc/03/05
Leading the above courses, you will provide full-time academic leadership and maintain and develop the educational goals of the course.You will be responsible for the management of
all teaching staff assigned to the course, the development of students, and the efficient and proper use of resources in support of the course. In addition, the Course Leaders will
actively participate in the development, planning and organisation of the School of Architecture.

Lecturers in Architecture, Interior Design and Interior Architecture

£27,000 - £40,000 pa dependent on experience

Ref: ARC/04/05

As a part of the continued development of the School of Architecture’s Interior Design and Architecture courses, we are seeking to appoint experienced, talented and motivated
individuals to teach on the BA (Hons) Interior Architecture and BA (Hons) Interior Design courses on a full or part-time basis. Working closely with the School's academic, technical
and administrative team, you will be helping to create the proactive and attractive leaming environment needed to engage students in a positive leaming experience.You will be able to
draw on the skills and experience found in the other specialist Art & Design subjects throughout the new University. The work will involve you in project writing and tutoring, as well
as the preparation and delivery of significant and appropriate leamning programmes.

The School is seeking applications from 2 wide variety of backgrounds in teaching and/or professional practitioner experience, preferably in an HE environment. Applicants will need
excellent verbal and written communication skils to motivate and challenge students and be able to demonstrate an understanding of current and contemporary developments
in the fields of Architecture/Interiors. They will also be expected, encouraged and supported in ongoing personal professional development and the pursuit of their own research interests.

For an informal discussion, pl leph Profi Vaughan Grylls, Director, Kent Institute of Art & Design and Chief Executive-designate of the new Institution
on 01622 621130.
For further details and an application form, pk tact the Hu Resources Department, Kent Institute of Art and Design, New Dover Road, Canterbury,
Kent CT1 3JAN, telephone 01227 817469 (24 hour phone), email recrui t@kiad.ac,uk or visit the KIAD website www.kiad.ac.uk
Closing date for receipt of applications will be Friday 13 May 2005.

Mg,

5“ s THE KENT INSTITUTE SERVES THE EDUCATIONAL, PROFESSIONAL AND ARTISTIC NEEDS OF THE C ¥ AND 1§ 1o AN EQUAL TIES EMPLOYER.

% 2 4 '\0‘~ WE WELCOME APPLICATIONS FROM ALL SECTIONS OF THE COMMUNITY.

A

ARCHITECT/ARCHITECTURAL TECHNICIAN

C.G.FRY & SON

BUILDERS

PROJECT ARCHITECT — GLOUCESTERSHIRE

Due to continued expansion we are looking for an experienced job running architect to join our
dynamic and innovative team. Our busy practice, with projects ranging from £100k to E8million,
has an exciting opportunity for an Architect with an interest in ecological design to flex their skills

within a friendly and supportive team.

in harmony with our heritage
CG Fry and Son Ltd are a regional house bullder, based in Dorset in the south west.
We have a vacancy for an experienced and ambitious Architect or Technician to join
our team working on the design of residential new-build and refurbishment
developments.

The ideal candidate will have good design, technical and job running skills, as
well as proficiency in AutoCAD. A good working knowledge of current bullding
regulations would also be ideal. The position is permanent and salary is negotiable
depending on experience.
if you would like to join this progressive and friendly company, please apply
attaching a brief CV to:

Eugene Doherty
CG Fry and Son Ltd, Litton Cheney, Dorchester,

Dorset , DT2 SAW
e-mail: eugene@cglry.co.uk
Website:www.cgfry.co.uk

Set in beautiful countryside, Stroud is a stimulating place to work and live. It has proved a magnet
for the Green movement, providing a perfect location for our practice which specialises in high
quality organic architecture.

You will have a minimum of two year’s experience and a sound knowledge of construction and
building regulations and experience of CAD systems

Salary i.r.0. 28k — 35k will be negotiable on experience.

GORDON CLARKE ARCHITECTS LTD, jobs@gcarchitects.co.uk

Studio BAAD
Require 3-4 Architects

Denning Male Polisano Architects

With a minimum of 5 years post Part 3 experience

Design abililty, CAD proficiency and sound technical and
administrative abilities essential

Linden Mill, Linden Road, Hebden Bridge, West Yorkshire, HX7 70P
mail@studiobaad.com www.studiobaad.com

5 May 2005

Require project architects and design orientated technicians with construction
experience to work on a residential scheme which is part of the Arsenal FC

development.

Please send CV to Lyn Bascombe
Fax: 01252 318446
Email; studio@dmp-architects.co.uk
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Architects

Sunai Wilby Dee Parton

Whatever your reason for changing jobs, the new Careers in Construction website
is the place to get your career moving. Completely re-built, Careers in Construction
will direct you straight to the latest job opportunities in architecture.

It's easy to find the job you want with Careers in Construction. Our powerful
new search options and job alerts make sure you don’t miss any of the 100's
of architecture positions added to the site each week, while new sections
such as international jobs open up a world of possibilities.

Avoid diversions, go straight to




s = Deadlines Recruitment advertisements in the AJ

Laurie Shenoda Nick Roberts Bookings/copy Spm Monday can be found on our internet
Tel: 0207 505 6803 Tel: 0207 505 6737 Artwork 12 noon Tuesday recruitment service
Email: laurie. shenoda@emap com Email: nick.roberts@emap.com Cancellations  12pm Monday www.careersinconstruction.com

We are focused solely an cilent and candidate needs. Our areas of expertise in the permanent
and temporary market include client and candidate relationship management with an
emphasis on consulting

*{“‘“"../..é' // s

Architect or Architectural Assistant
Vac ref 0504-122 Permanent

And have a deep understanding of architectural design recruitment and the people that work within this
spacialized Industry. We are experis in finding the right match between candidate and employer. In an age
where consulting companies are viewed with skepticism, our mission is 1o deliver on our commitments and

differentiate ourseives through our superior knowledge and no-nonsense approach.

Working for one of the countries most respected House Builders
and Property Developers this is an exciting role that has arisen due
to an internal reorganisation. Working as part of a team of four you
will be assigned a number of sites and it will be your responsibility
to manage the project from feasability study through the planning
process until finally liaising with the site as the construction takes
place.This is an excellent opportunity for an ambitious Architect
or Assistant to develop their career within an exciting and
progressive Company.

win gioves
archileciad consutng

foreign office architects

ARCHITECT

MINIMUM 2 YEARS POST PART

Integrated Design Consultants
architects — engineers — surveyors -~ planning supervisors

Successful and expanding multi-discipline practice require an Architect to join the
management at Associate level with the opportunity for progression to Director.

CONTACT: ELZABETH HUGHES
elzobeth@f-o-a.net

You should be RIBA qualified with at least § years experience and be able to work effectively in a team 55 Curtain Road / London EC2A 3PT / Fax: 0207 0339801 / www.f-o-a.net
environment. You will need to demonstrate your own design talent and the ability to support others in
developing theirs. Previous experience in a multi-discipline company would be an advantage

If you would like to join our hardworking and friendly team, please apply in writing with CV, setting out

g . - Working throughout the West Country, the Midiands and Wales,
your attributes you believe will make a difference to our team, together with details of your Th atC her TS e b speaialis, independent, R e Bl Rk
current salary (no phone calls or agencies please) to A We are looking 1o source the following individuals for moomn contracts and
Ssoc'ates permanent posi for major and public sector
Mr M A Pavey (Managing Director) Integrated Design Consultants organisations

The Corner House, 18-20 West End Road, Mortimer Common, Berkshire RG7 3TF 1 Floor, A

] CAD Technicians, Architectural Technicians,
mail@i-d-consultants.co.uk  Closing Date: 18th April 2005

Technologists, Part I's, II's and Qualified Architects.

Experienced Consultants . Excellent Rates . Daily Payroll
Contact Rhys Jackson in confidence. Tel: 0117 934 9555

Web: www. com . Email: techr com

ARCHITECTURAL ASSISTANT

David R Yeaman & Associates are looking for an Architectural
assistant to work on Planning and Building Control Applications for Residential,
Commercial and Health related projects in a busy and friendly office

Fluency with AutoCAD and relevant office experience important
Good opportunity for developing project administration skills and for career growth
Please apply, enclosing a CV and indication of current salary to

David Yeaman, David R Yeaman & Associates, Chartered Architects,
73 Canning Road Harrow, Middlesex, HA3 7SR Email architects@drya.co. uk

futuroletao

Cutting edge, award winnlng L
Architects with a maverick portfolio
solution driven sales executive with a‘ ‘

Sales Director > Excellent package > London

An equal

people An [executive search] engine cpperny

( powered by
s m|alc|e

unisys
S oo e
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&) NET

DIRECTORY

iH www.riba-jobs.com

E www.rgac.co.uk

SIV

@ www.ajplus.co.uk

www.siv.co.uk

CAPITARESOURCING
www.capita-shg.co.uk

www.calco.co.uk ””L ””
st@.co. uk

careers
in construction @

WWW.

For
Advertising
Enquiries

- Please
Contact:
Laurie
Shenoda
0207 505
6803
Email:
laurie.shenoda
@emap.com
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Senior Architects

We are seeking two ambitious and talented architects to take
leading roles in our company. With at least 10 years post part 3
experience, proven design ability and a track record of delivering
projects, you will have reached a point where you want real
responsibility and the opportunity to help nurture younger talent:

Team Leadef: Regeneration
To lead a team of architects, surveyors and urban designers
masterplanning and delivering mixed used regeneration projects.

Team LeadénArchitecture
To lead a team of architects responsible for a portfolio of new build
health, education and community projects.

As well as the opportunity to develop your career with a company
committed to both design and implementation, you will receive a
competitive salary and benefits package appropriate to these

senior positions.

Sprunt is a an equal opportunities employer where the spirit of
innovation is intensified through respect for individuals. We never
forget our people are our future and that their knowledge, talent
and initiative are our greatest assets.

e-mail

For an information pack and form,

jobs@sprunt.net

application

sprunt.

...not just architects

@ recruitment

AJ Company Profiles

Everyone knows the AJ. After all, we've been
publishing for well over 100 years, and are
proud to call ourselves the UK’s only fully paid
for architecture magazine.

A company profile is a full-page synopsis of
your practice, in a Q&A format, =

including;

® Background
@ Type of work undertaken
o Staff

By placing a company profile in the %3
recruitment section of the AJ you can raise
awareness of your practice, both to potential
clients and as a recruiter, and get your name
in front of our entire readership.

For more information contact
Nick Roberts on 020 7505 6737, nick.roberts@emap.com or
Laurie Shenoda on 0207 505 6803, laurie.shenoda@emap.com

A multi-disciplinary practice,
with offices in London and East
Anglia, seeks an Architectural
or Building Surveying Practice
in Peterborough or surrounding
areas for merger or acquisition,
to support and expand their
existing local client base.

PO Box 3206
151 Rosebery Avenue
London
ECIR 4GB

SUTHERLAND SMITH
DESIGNER
Minimum 2 years experience
Fluent Autocad & detailing skills
essential. Working knowledge of 3D
Studio advantageous
To work on a wide range of projects
from architecture and interiors to stage
and exhibition design
Apply with CV and salary expectation
to:
Sutherland Smith
8 Crucifix Lane
London SE1 3JW
design@sutherlandsmith.co.uk
www.sutherlandsmith.co.uk

A

| to £31,5K with excellent bens

| with a minimum of 3 years experi-

| documentation as well as supervise

| appraisal of commissions and proj- |

Take out a text only
advert this size
(50mm x 42mm) and

enjoy 3 weeks

advertising for only
£249.00 (exc. VAT)

ARCHITECT
e |

Chartered or Registered Architect

ence required to produce or lead a
team to produce architectural, build-
ing and environmental designs. You |
will prepare technical and tender

construction work on site. In addition
you will maintain financial & progress

ects, assess contractual claims & |
provide professional advice to clients. |
Ability to demonstrate highly devel- |
oped design flair & CAD skills a must.

For further details please conact
Lena Hardman.
lenahardman@barkerross.co.uk

Ref- NC245 (Agy)

O [sARKER [R0SS | |
0115 948 3757 |

Professional Recruitment Solutions |

5 May 2005




Laurie Shenoda
Tel: 0207 505 6803
Email: laurie shenoda@emap.com

Nick Roberts
Tel: 0207 505 6737
Email: nick roberts@emap.com

Deadlines Recruitment advertisements in the AJ
Bookings/copy  Spm Monday can be found on our internet

Artwork 12 noon Tuesday recruitment service

Cancellations  12pm Monday WWw_careersinconstruction.com

Lead on me development, implementation and
review of an urban design framework and area
design proposals
Prepare design briefs and other guidance as
appropriate in relation to new development
proposals and public realm improvements.
onitor and comment on planning applications, to
act of schemes and ensure design quality.
trategy to raise design awareness. L
programme of events and publicauons

s with
ke holders
Draw up?and implement environmental improvement
3 environmentalﬂor the delivery of

V Q0WNS

For advertising

Kajans Enterprise is looking to appoint a
suitably qualified & experienced architect or

BF’IQUIPIES architectural company with excellent
technical knowledge and design experience in
the conversation of Victorian buildings. He/she

please call will design for the complete renavation of the

Victorian building known as the Albert Hall, with
a project construction value c£1.6 million. The
project development and delivery we envisage
will last for approximately 12 to 18 months.
Presentations will be held during the week of
the 6 june 05,

Laurie Shenoda

0207 505 6803

Email:

laurie.shenoda@emap.com

5 May 2005

M .ctmarchltects .CO.L uk

wlth an annual reviqq

e
The council is prepal ng a project bnef for this
consultancy. Initial
of interest from firm
this continuous se
budget fi

fice by 3rd June 2005. The likely
serv would be up to £30,000 per

If you are looking to advertise your
course, tender, or expression of
interest, please call Laurie Shenoda on
0207 505 6803 or email
laurie.shenoda@emap.com

COURSES

AutoCAD Courses

Personal Tuition: the fast way to learn
Courses tailored to your requirements
Training by experienced CAD architect
Daytime or evening courses available
2-D & 3-D AutoCAD drawing service
Central London location

020 7266 2506, 0791 5652057 dp_arch@yahoo.com

CAD Training Service
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@Showcase

Readers may obtain information about these products by filling in the enquiry numbers on
one of the AJ enquiry cards. Advertisers wishing to promote their products on these
pages should contact Gemma Cook on 020 7505 6816

Respond to these showcases @ www.ajplus.co.uk/ajdirect

D R SERVICES

AJ ENQUIRY ND: 301

Formerly the site of a disused
timber yard, Hampton Wick
Riverside near Kingston has
been converted into an
exclusive development of
residential appartments and
commercial space. DR
Services manufactured and
supplied it's glazing systems
and products for the internal
bathrooms in keeping with the
high quality, contemporary
design of the project.

AJ ENGUIRY ND:303

The roof and Floor Drainage
products manufacturer,
Caroflow, have introduced a

" new range of Chrome Plated

Grating Assemblies for their
established range of floor
drains. They have a more
contemporary stayle and
aesthetic look and are able to
boast significant savings in
cost compared to more
traditional Nickle Bronze that
Caraflow supplied previously.

AJ ENQUIRY NO: 302

Tesco will continue to provide a
top quality shopping
experience thanks to the
Portaloo Premium Range.
Delivered in Tesco's distinctive
blue corporate livery, the

Premium Range has given us
smart, hygenicand comfortable
washrooms. The units have a
combination of maleand
female washrooms, disabled
and baby changing facilities.

VEKA AJ ENQUIRY NO: 304

Celuform Ltd has purchased
the Vekatrim range of PVC-u
cladding, roof trims and
finishing systems from VEKA
plc. Celuform was the first
manufacturer of cellular

plastic building products in
the UK. The company provides
a complete range of systems
for new build and
refurbishment. VEKA plc,
supplies market leading
window systems in the UK.

@classified

Classified enquiries

Germma Cook

Tel 020 7505 6816 Fax 020 7505 6750
e-mail: gemma.cook@emap.com

MODEL MAKERS

191-205 Cambridge Meath Road London E2 OEL
Tel. (020) 7729 6744 Fax. (020) 7729 9318

www.elfinpresentations.co.uk

in rural West Yorkshire
OIRO £325,000
Lots of room on four floors
in 1 Acre of land
For details visit/call
www._gillooley.co.uk
07752 174155
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BULLFROG
MODELS LTD

Contact
STAN AUBERTIN

20b Tower Workshops

58 Riley Road, London SE1 3DG
Telephone: 020 7394 7866
Facsimile: 020 7394 6798

L

BUSINESS OPPORTUNIT! :;-

For Sale
Opportunity to purchase a
busy well respected west

wales practice
Expressions of interest to
PO Box 3207
151 Rosebery Avenue
London
EC1R 4GB

For all

enquiries
please cdall
Wesley or John
01892 835051

tpa

Modelmakers

MASTIC ASPHALT WEBSITE

Where to go to find out more
about mastic asphailt...

www.masticasphaltcouncil.co.uk

Mastic AS; :3th Council

5 May 2005




Classified enquiries

Gemma Cook

Tel 020 7505 6816 Fax 020 7505 6750
e-mail: gemma.cook@emap.com

MODEL MAKERS

KANDOR MODELMAKERS

No1 Berry Place Sebastlan st
I LONDON EC1V OHE I
020 7251 6366 Fax 020 7608 3356
E mail: kandor@kandormodels.com

Robert Danton-Rees, studio 8

mE ' :
CAPYTA L the hangar, perseverance works

38 kingsland road, london 2

tull detail MODELMAKERS
models prototypes
. m“u m" { props & sels t: +44 (0) 20 7739 7933 w: 3dd.co.uk
- |
models = . | shop displays

m alterations ! . | d exhibitions
& repairs . , .

HORP

// TR

~ for a quote call nowq

'20 7729 8660

Is.co.uk info@capitalmodels.co.uk

QFLIC

MODELS

PIPERS

COMBER

MODELMAKERS Tel: 020 8533 6592
LONDON . INVERNESS

Concept | Planning | Marketing

For all your modelmaking requirements,
contact Nick McKeogh.

27-35 Bevenden St
London N1 6BH

Tel 020 7250 0530
Fax 020 7251 0134
Email studio@ pipers.co.uk

www.pipers.co.uk y
E mail: models@combermodels.demon.co.uk

QUALITY o SPEED “ RELIABILITY
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@Classiﬁed

30 COMPUTER VISUALISATION

Uniform

+44 (0) 151 708 9055
& info@uniform.net
¥ www.uniform.net

Phone 01483 422070
Fax 01483 422786
Info@designhive co.uk
www.designhive.co uk

Birmingham City F.C. Stadium Client: HOK SVE

london 0208 650 2817 3D Architectural Advertising by View more:
glasgow 0141 222 2422 www.glass-canvas.co.uk

www.eddi.couk info@e3dico.uk
020 7234 5910

request@glass-canvas

visualisation,
animation,

website and
interactive
presentations of the
highest quality
PRODUCED BY
ARCHITECTS

t. 020 7636 4041

wedigitalimage«

02076135530 VSUAI_EYES‘)

thedigitalimageco patse cal o omatl st 2 tnfo@rivunt apes-mudis.co.oh ot futhar dutat ; gy
> .vi.wal—e lscnuk 020 1613 \TIT f visualisation services
: Jd@3dcom co.uk

O PIXELASPECT STEPHEN P. SLOPER| ¢ o N olard sl

VISUALISATION 8 MULTIMEDIA ARCHITECTURAL ILLUSTRATOR - EST. 1983
INFO@PIXELASPECT. cﬂn a5

www, lnslghllnlroducuons co.uk

tel: 01943 865721

WATERCOLOUR, GOUACHE, DIGITAL - ALL ON (D

2 TEL/FAX: 0113 257 1695
64 |the architects' journal 5 May 2005




Classified enquiries

Gemma Cook

Tel 020 7505 6816 Fax 020 7505 6750
e-mail: gemma.cook@emap.com

rrr'r—‘. SER CUTTING SERVICES

rast laser
cutting
service

capital models
studio 2, the hangar
perseverance works
38 kingsland road

london E2

for a quote call now

020 7729 8660

info@capitalmodels.co.uk

Bl cAriTAL

SURVEYORS

DAVID HOARE

ARCHITECTURAL ILLUSTRATOR

HAND DRAWN
PERSPECTIVES
TEL/FAX 020 8852 7508

Tel/Fax: 024 7632 5059
www.ggarts.demon.co.uk

PLANS-SECTIONS-ELEVATIONS

Michael Gallie & Partners

CHARTERED MEASURED BUILDING SURVEYORS
2 Rosebery Mews, Rosebery Road, London SW2 4DQ Tel: 020-8674-1111 Fax: 020-8671-9575

NATIONWIDE

' Bus Stops & Shelters
Canopies & Walkways
Display & Signage

www.trueform.co.uk
T: 020 8561 4959
F: 020 8848 1397

sales@trueform.co.uk

industry leading solutions

apr services

measured building surveys
topographic surveys
laser scanning

visualisation A

mail@aprservices.net guanssnss

www.aprservices.net W

POINTOOLS VI

ud & model v

pointcl

ewer

®
callldus measured land and building surveys

|llll|llll|l|ll|llllllIIllllll'llllllllllllllllllll

www.pointools.com

the true measure of excellence

t 020 8543 8884
f 020 8543 6664

e info@callidussurveys.co.uk

w  www.callidussurveys.co.uk

5 May 2005

RICS

XYZ Su rveys Digitally mapping the Landscape

® Topographical Surveys ® Measured Building Surveys

® Engineering Surveys ® Utility Surveys

Head Office T 020 8265 4550 F 020 8255 4551
London Office T 020 7580 8200

Email surveyors@xyzsurveys.co.uk
Fast Free Quotation Service

Land & Measured Building Surveys

208 Blythe Road

Established over 12 years Hammersmith, London
\f“l_j ':,»—4)4
B Measured Building Survey Tel: 020 7610 4132
@ Setting Out Fax: 4142
| ® Topographical Surveys email: inf plans.com
B GPS Surveys NV troplans. corn
LMelro Plans da 2

LB B T

Land and Architectural Surveyors
YOUR CHOICE FOR ALL YOUR SURVEY NEEDS
Specialising in
Topographical Surveys

scale surveys using the latest high accuracy

For large and small

robotic instrumentation and G.PS

Architectural Surveys
elevations using SurBuild building survey

For plans and

software on pen map hand held computers

Detailed measured
building surveys -
house plans to

Utility Surveys
all underground uility services.
Photogrammetry
building facades, pipe works and areas of
difficult access

Kingsland Surveyors Limited

Bridge Chambers

Bridge Street

Leatherhead

Surrey KT22 8BN

Tel. 01372 362059

Fax. 01372 363059

e-mail - mail@kingslandsurveyors.co.uk

For drainage and location of

For accurate 3D models of

complicated intricate

building details

call for a free
brochure 01233
635089

or visit our website:
www.cadsurveys.co.uk

CAD Surveys Ltd. Bentley Road,
Ashford, Kent TN24 OHP
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[An ovine affair

he opening of next
summer’s London
Architecture Biennale,

a bigger and better version

of last summer’s Clerkenwell
extravaganza will, like its
predecessor, have with a

livestock theme. But following the
bureaucratic nightmare of getting
permission to bring cows into

the City, next year will focus on
more docile and smaller creatures.
No less a figure than Norman
Foster is pencilled in to lead a
flock of sheep over his Millennium
Bridge and onto Smithfield
Market. Apparently, however,
architecture’s most distinguished
lord is wobbling, nervous about
the possible headlines. So let's put
him out of his misery by getting
them out of the way now: ‘Foster
leads flock without a wobble’;
‘Wobbly bridge architect is
followed by unprotesting flock’;
‘Foster’s sheepish expression’;
‘Baa humbug'...

Space odyssey

The glitterati were out for a debate
on London’s office stock at Bene's
headquarters on St John Street

in Clerkenwell last week. They
included cosmopolitan fop and
former RIBA president Maxwell
Hutchinson, president of the
British Council of Offices Paul
Morrell, heritage heart-throb
from SAVE Adam Wilkinson, and
Lee Mallett, property adviser
extraordinaire, Need|less to say,
prompts by Hutchinson for any
gleaming insights and searching
questions from the audience fell
on stony ground. That s, of course,
until the beam of his searchlight
fell on the RIBA’s Charles Knevitt,
who was coerced into ad-libbing
a statement on the proposition
‘does London need more office
space? The diplomatin him came
to the fore, so he sat on the fence,
uttering that, well, both sides

had a bit of a point, really, and
that ‘shouldn’t everyone just get
along?’ It was a thankful escape
from a debate over varied reports
regarding how much office space
actually is vacantin London - the
figure ranged between 1.8 million
sqm and 4.6 million sq m, with

no one seeming to know the true
statistic. This appeared to cloud

_E,bot the

the judgement of those present,
with no one asking the vital
question: why was all this dross
builtin the first place?

building

‘Spot the Building’ asks you to identify a well-known and recently
completed building. To make it just a little more difficult we have had
fun playing with the image. If you can decipher it, post your entry to
arrive by first thing on Monday morning to The Architects’ Journal,
151 Rosebery Avenue, London EC1R 4GB, or fax 020 7505 6701. The
first correct entry pulled out of the hat wins a bottle of champagne.
The building featured in the last competition (AJ 28.4.05) was the
Sainsbury Centre for Visual Arts in Norwich, by Foster and Partners.
Ted Brand of Brand Associates in Cambridgeshire was the winner.

[Snails, anyone? ]

Astragal is not saying that

the Matisse: The Fabric of
Dreams exhibition at the Royal
Academy wouldn’t draw the
crowds on its own, but the

offer of champagne and quality
canapés certainly helped last
Thursday night. Organised by
MacCormac Jamieson Prichard,
the event attracted high-flyers
from art, media and architecture,
Following its work on the
revamped Broadcasting House,
it was unsurprising that there
were also lots of BBC superstars
in attendance, including current
Beeb boss Michael Grade. But

it was the world’s 81st treasure,
broadcaster Dan Cruickshank,
who made the biggest splash of
the night, with a swipe at Norman
Foster's uninspiring scheme in
Spitalfields, east London. After

speaking affectionately about
MJP’s original - and unbuilt

- plans for the market back in
the 1980s, Cruickshank turned
on the new Foster office scheme,
claiming it was ‘just bland’. Not
one for his next series, then.

l Stiff competition

The Sir John Soane’s Museum
was packed for a party to mark
the retirement of its much-loved
director Margaret Richardson.
George Ferguson made the first
speech and, given the red walls
of the Soane’s dining room, this
was probably the only time in

his presidency when his trousers
were in harmony with the decor.
George praised a stewardship that
had seen the new gallery by Eva
Jiricna, continuing restoration by
Julian Harrap, the acquisition of
Soane’s house next door for use
as an education centre, shows

by the likes of Libeskind and
Gehry, and more than double
the number of annual visitors.
Margaret recalled a story of the

museum before her arrival, when
one 80-year-old warder had a
heart attack in his chair outside
the Monk’s Parlour and no one
noticed before rigor mortis set

in. No danger of that today. But,
said Margaret, Soane set exacting
standards for the staff there to live
up to. ‘We think he would have
approved of Libeskind - he's fairly
intellectual.” Not sure that Danny
would approve of the ‘fairly’.

Smashing tale

One extraordinary story from
the other side of the pond last
week: apparently Mies van der
Rohe’s grandson, Dirk Logan,
has won an auction to smash a
3m window in his grandfather's
Crown Hall at the lllinois Institute
of Technology. Don't be shocked,
though; it's allin a good cause,
as the money will go to the
building's refurbishment.

Metal gurus

On a final note, | heard a couple
of architects at a party the other
day bouncing an idea around

as a way of resolving the long-
term friendly (?) rivalry between
the practices of our two noble
architectural lords. The plan
involved bringing in the design
talents of both Fosters and
Rogers to give them free rein in
a Meccano building competition.
This idea got the architectural
duo fairly animated, as they
speculated on what the teams
might design, given the limited
resources at their disposal.
Unfortunately, before long a few
potential problems emerged.
‘Who'd actually do the building?’
one asked the other. ‘Well, they'd
have to get a contractor in," was
the obvious reply. The same went
for the all-important structural
engineering — perhaps Hanif Kara
and Phil Dilley might have to

be present. Then an even more
fundamental question emerged:
‘Who'd do the designing, given
there will probably be no Part

llls present?’ Good point. ‘How
do you think Meccano would
respond to a letter from an
architect demanding a bespoke
new piece to solve a design
problem?’ was the final and
interesting difficulty. Still, in spite
of all these drawbacks, it's really
not a bad idea at all.

astragal
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_@ products

by filling in the enquiry
enquiry ce S ‘I‘wi«l"‘g to promote their

should contact Gemma Cook on 020 7505 6816

s may obtain ir
s on one of the A

DW WINDSOR LIGHTING AJ ENQUIRY ND: 201

KALWALL PROJECT OF THE WEEK

AJ ENQUIRY NO: 202

DW Windsor

has launched
anew range of
contemporary
urban furniture.
The range uses

a wide variety of
materials, from
timber to stainless 4
steel. DW Windsor's aim is to offer an exceptional collection of
innovative and distinctive designs to complement all types of
environments. To request a copy of the new Urban Furniture
catalogue, visit www.dwwindsor.co.uk or call 01992 474607,

We cleared the children
| from this image so AJ
readers could fully
appreciate the dramatic |
effect Kalwall has on
their canteen area.This
is Mulberry School,
designed by Norman
& Dawbarn for London
Tower Hamlets. Here,
the highly insulating daylight-diffusing Kalwall system creates an
ambience without shadows or glare - one of many school projects
from Stoakes Systems, as www.stoakes.co.uk shows.

AJ ENGUIRY NO: 203

Cdx has launched a collection of
mirrors, cabinets, shelves and
accessories for discerning consumers,
designers and developers. Whether
you are creating a new bathroom,

or refurbishing domestic or hotel
installations, Cdx mirrors, cabinets,
shelves and accessories offer the
highest-quality materials, stylish
designs and a wide choice of sizes, ;
shapes and formats. Each piece has been carefully designed to
stand alone or complement the other items in the collection, so you
can mix and match to create each bathroom in a unique style.

AJENGUIRY ND: 204

Kingspan Insulation is
setting new standards
in the performance of
insulated dry-lining
boards, with the
launch of its two new
premium-performance
rigid phenolic
insulation products.
Kooltherm K17 and = 2
Kooltherm K18 both have an insulation core rated as Class O to the
Building Regulations, and a smoke obscuration rating of less than
5 per cent - vital attributes in lining applications.

LUCITE INTERNATIONAL AJ ENQUIRY ND: 205

Perspex from Lucite

has been used to create

a truly contemporary
staircase, as well as being
used in several design
features in the Lymm
Water Tower, Perspex
from Lucite features
strongly in the house,
having been used to create a staircase, the curved balustrades on
the roof terrace and the windows at the top of the tower. Lymm
Water Tower is a Grade Il-listed building and has been renovated to
create a design-led, minimalist family home of the future.

DELTA MEMBRANE SYSTEMS AJ ENQUIRY ND: 206

Delta Membranes has
introduced Delta Geo-Drain, a
high-performance system for
the protection of bituminous
foundation waterproofing.

It also provides an excellent
drainage capability to prevent
build-up of water. Installation
is simple and quick. Geo-Drain
can be used at depths of up to
10m. Delta Membrane Systems
markets the Geo-Drain in the UK
and Ireland.

HANSENGROUP

AJ ENQUIRY NO: 207

Creating original designs and adding
vision to buildings throughout the UK
are key elements in the HansenGlass
philosophy, and the company’s
ThermoSpan structural glazing range
offers architects these exact elements.
The inherent benefits of this range
enable architects to take originality to
greater heights, using the toughened
glass product in any planes from vertical
through to horizontal. ThermoSpan is available in single-skin,
double-skin and now triple-skin options. For details of HansenGlass
products call 0151 545 3000 or email sales@hansenglass.co.uk

VANCEVA

Vanceva is the only
laminated safety glass
available in more than
1,000 colours. Architects
and designers can now
use Vanceva to create
almost any shade or tone
of coloured laminated
glass, whether transparent,
translucent or opaque.
Visit the interactive design
studio at www.vanceva.
com/design for details.




L evolux

Inspired Design

Ikea, Cardiff - Stubbs Rich - 400mm & 1350mm Aerofoil Fins
Inspired by architecture, Levolux innovates, from state

of the art aluminium aerofoil fins to internal shading
solutions. Light, heat and glare - all controlled by effective,
discreet and often unique, solutions. Harnessing the
emerging possibilities of building technology, Levolux

pushes the boundaries to achieve your vision.

BRISE SOLEIL ® AEROFOIL FINS ® LOUVRES ® EXTERNAL BLINDS ‘® INTERNAL BLINDS

LEVQLUX

DESITG D SiE) S O NET R

Levolux, Forward Drive, Harrow, Middlesex HA3 8NT United Kingdom Tel: 020 8863 91| | e-mail: info@levolux.com www.levolux.com
enquiry 12 on card www.ajplus.co.uk/ajdirect




