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IFor every cubic metre of wood used instead of other building materials, 0.8 tonne of CO: is saved from the atmosphere (European Commission Enterprise DG, 2003). #Use sustainably produced wood.
Over 90% of all wood consumed in Europe is sourced from European forests, which are in surplus production (IIED, Using Wood to Mitigate Climate Change, 2004). For additional reassurance look for
independently certified timber. Photo credit: Richard Neutra’s Boomerang Chair by House Industries www.houseindustries.com

wood. for good. is a promotional campaign sponsored by the Nordic Timber Council, the Forestry Commission, the UK Sawn Wood Promoters, the Timber Trade Federation and the Northern Ireland Forest
Service. All members are committed to sustainable forest management. In each of the members’ countries credible third party certification schemes are now operating and increased areas of forest are being certified.
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detail of Wilkinson Eyre’s
installation in ‘Metamorph’,
the main exhibition at the
Venice Architecture Biennale.
Images projected overhead
appear as reflectionsina
large water-table, designed
in collaboration with sculptor
William Pye. For a full review
of this year's biennale, see

pages 47-50.
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EEwhen | had a look round, | was astonished by

how little was different to when it was completed”

@rews

Sophie Nguyen
visualises an apartment
built with a new prefab
system that promises
cheaper construction

Resits fail to relieve UCE despair

Less than half of the architecture students at the University of
Central England (UCE) have managed to pass their Part 1 exami-
nations, despite receiving extra support with their resits.

An astonishing 93 per cent failed their exams back in July
(AJ 15.7.04), but only a handful have been able to do any better
second time round. Of the 35 remaining students from the 2001
intake, there are now 14 who have succeeded in securing their hon-
ours degree. At least one received a first.

However, staff at the university believe this small reversal indi-
cates things are slowly beginning to change within the troubled
department.

Phil Walkling, the UCE’s pro-vice-chancellor, said: “The sum-
mer results were a bloody disaster and we have absolutely done
our best to put things right. Our view is that the resits were success-
ful, although we do have a group of 21 that have still got work to do
to catch up.

‘But 40 per cent is a much healthier pass rate. One thing I am sure

RN
-

- -

of is that these marks are all merited and that we have maintained
our standards. We had a full set of external examiners and the board
took seven hours checking the results were correct.

‘“The staff really worked hard with the students and a lot didn’t
have any summer holidays.

‘We already have five applications to go directly into the second
year. That’s a fair bit more than usual — perhaps it is because they
know we insist on high standards.’

The reasons for this year’s appalling results still remain a mys-
tery but it is hoped the situation will become clearer after a report
into the causes is published in the next few weeks.

‘There’s possibly still work to do and there are lessons to
be learned for both the faculty and the university, Walkling added.
‘I'm not sure the communications between students and tutors
were always there. But once the spotlight is on these things, they
will improve.

Richard Waite

Ken Shuttleworth’s practice, Make Architects, has drawn up these plans for a private house. The house, whichison ariverin a yet-to-be-disclosed
location, will have water running through its centre and will aim to meet the highest ecological standards.
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‘ ‘ It is far from clear whether the architect had the

budget in mind when drawing up designs of such cnmpleuitv”

‘Disgraceful’ insurance
demands trigger anger

Regional Development Agencies (RDAs) are
demanding ‘anti-competitive’ levels of Profes-
sional Indemnity Insurance (PII) from architects,
a move that will see them reported to the Office of
Fair Trading (OFT).

Leading members of the profession have
warned that the demands — which require more
than £10 million cover — are discriminating against
95 per cent of practices.

ARB board member and RIBA councillor Yas-
min Shariff, also a member of the East of England
Development Agency’s (EEDA) board, said she was
‘horrified’ at the mandatory level.

“This is a disgrace, she told the AJ. ‘It means that
a vast proportion of architects will be unable to do
work for these agencies. It is a completely unbend-
able rule that is extremely unfair to small practices.

‘T have warned them that I am going to take this
to the OFT imminently unless they change it. | am
determined on this one, she added. Shariff also said

Lasdun’s ziggurats

that she believes many of Britain’s RDAs have the
same PII rules.

The EEDA last year sparked widespread interest
from the architectural community with its Land-
mark East competition, which was won by seven
offices from around Europe. However, many would
not have the required PII to carry out the work.

The RIBA’s director of practice, Richard Brind-
ley, is in agreement with Shariff. ‘Pl levels required
for public-sector projects by government agencies
are often set at unreasonably high levels, without
due consideration to the real level of risk that the
project is going to be exposed to by the actions of
the architects, he said.

‘It is thought that this will give added protection
to the client, but all it does is add unnecessary costs
that the client will eventually have to pay and reduc-
es the number of architectural practices available
for the client to select,’ Brindley added.

Ed Dorrell

PRESCOTTDEFENDS PPS 6

John Prescott has written to

the ODPM Select Committee to
reassure MPs that his department’s
draft PPS 6 will not upset the
ongoing renaissance of England’s
inner cities. Leading figures have
warned the document may signal a
return to out-of-town shopping. ©

THORNFIELD ON SHOW
Thornfield Properties, the
developer behind the proposals
todemolish part of London’s
Smithfield Meat Market complex,
yesterday launched an exhibition
of KPF’'s proposed replacement
buildings in the poultry market.

RIBA’'S SUSTAINABLE REPORT
The RIBA has responded to
government sustainability studies
by producing a report called
Sustainable Communities: Quality
with Quantity. The document
recommends changes to the
planning system and also tackles
issues such as urbanism. Q)

Legal bill blamed for ‘appalling’ ARB retention hike

set for overhaul

Denys Lasdun’s ziggurats, the
ground-breaking 1960s student
housing blocks at the University
of East Anglia (UEA), are to be
given a much-needed makeover.

The university has launched
a search to find architects capa-
ble of handling the £4 million
refurbishment. Though the two
blocks — known as the Norfolk
and Suffolk Terraces — are struc-
turally sound, the interiors have
started to deteriorate.

Joseph Saunders, the UEA’s
estate development director,
said: ‘The ziggurats have man-
aged to survive 40 years of
student life and are owed a rest”

If the project runs to plan, it is
hoped the revamp will be com-
pleted by December 2008.

For further information
on the scheme visit www.ted.
publications.eu.int  (contract
notice 2004/S 179-153680).

23 September 2004

The ARB’s retention fee was hiked yet again last
week, a move that is sure to trigger further frustra-
tion in the profession.

The rise agreed by the board last Thursday — to
£74.50 a year — was even higher than recommended
by its finance committee, which had suggested an
increase from £70 to £73.

ARB board member Nick Tweddell, a member

of the finance committee, said a large share of the
‘appalling’ rise was down to escalating legal bills in
the battle with board rebel Ian Salisbury.

Figures published this month show an extraor-
dinary rise in lawyers fees. In 2002 the board spent
just £45,000, in 2003 £86,000, and in 2004 it rose
to £149,000. With 30,000 registered architects, this
represents nearly £5 per head.

MVRDV heads to the hills with pavilion plan

Fashionable young Dutch prac-
tice MVRDV has reinvented
the concept of the pavilion
with this radical scheme for the
Serpentine Gallery.

The 23m-high grass-coated
‘mountain’ will completely cover
the original gallery building in
Kensington Gardens and will be
supported by a steel beam frame
weighing 200 tonnes.

The building, the fifth in the
Serpentine Gallery’s series of
architectural commissions, is to
open in spring 2005. ©

T
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DCMS sparks Brum listing row

A dispute over the reasons behind the failed listing of a 1958 Mod-
ernist building has broken out in Birmingham.

Both the original architect of the city’s Chamber of Commerce,
John Madin, and the conservationists campaigning to save it are
fuming at the Department for Culture, Media and Sport’s (DCMS)
decision to turn down listed status.

They have slammed the rationale behind the decision — that
the building has seen too many changes since its completion — as
‘complete nonsense’

‘We've been told that the building is not the same as when it was
completed but that makes no sense at all, said local Twentieth Century
Society casework committee member Eva Ling,. ‘I have been round the
building with Madin and he says it’s almost identical”

Madin, who was responsible for several of Birmingham city cen-
tre’s major buildings, including most famously the now-threatened
Central Library, was described by Pevsner as ‘remarkably good on
any standard’

“This is one of the most infuriating decisions I have heard, Ling
added. ‘It seems to me that the powers that be are making excuses just
because they don’t like the building. That is not the way to go about
deciding which buildings should be listed and which should not”

And Madin himself, who believes the Chamber of Commerce
is his best building, agreed. “This is a shocking decision, he told the
AJ. “There is no way they can argue that there have been too many
changes made. When I had a look round, I was astonished by how
little was different to when it was completed.

‘For example, the boardroom still has the board table that I
commissioned and the same chairs that were there when it opened.
And, most importantly, the mural by John Piper is intact and should

Poundbury model
gets Hill sympathy
Planning minister Keith Hill
indicated sympathy for Prince
Charles’ urban design agenda
by visiting Poundbury in Dorset
last week.

The Prince gave Hill a guided
tour of the model village in an
attempt to provide inspiration
for the 200,000 houses the gov-
ernment is planning to build in
the South East.

The village’s future develop-
ment was put in jeopardy earlier
this month when Dorset council
turned down plans for an apart-
ment development after locals
had objected to the proposed
density. ©
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due to start early next year.

John Madin’s Chamber of Commerce: ‘a building of its time’

be left where it is. It seems a real shame as this is a building of its time
and soon there will not be many of them left, Madin added.

The Chamber of Commerce building — which won an RIBA
Award in 1961 — is currently under threat from a proposal that would
see it demolished and replaced by a much larger mixed-use scheme
by Aedas.

Ed Dorrell

Woods Bagot Architects has won a competition to design a new international airport passenger terminalin
Thessaloniki, Greece. The terminal, which will handle eight million passengers a year, will comprise separate
landside and airside buildings connected by a four-storey landscaped street. The 150,000m? terminal will
eventually be expanded to provide facilities to handle 16 million passengers a year, with additional airside
infrastructure, operational buildings and a Metro rail interchange and hotel. Construction of the projectiis

STUDENT SHOWCASE

Kamil Malek Shah and Yahya Islami designed the Osthafen Film Studio, Berlin,

as part of their Part 2 work at the University of Edinburgh. They filtered and
remodelled two-dimensional images from the city into three-dimensional images,
and used these as the basis for the setting of the film studio by rescaling them

on to the site. As Osthafen is on the east-west boundary of the old Berlin, the
intention was that the new film studio would not only rejuvenate an already
run-down area but that it would also link up with other existing studios in Berlin
to create a more composed ‘image’ for the city.

Student Showcase is sponsored by Students’ Union, a website set up by
Union in association with The Architects’ Journal at www.students-

union.net. To
a publication quality image to ajstudentshowcase@emap.com

STUDENTS

UNIDK

bmit work for publication in Student Showcase, email
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Wirral interest may see

‘Cloud’ back on Mersey

Will Alsop’s axed Fourth Grace
project looks set to cause more
controversy after it was revealed
that the abandoned scheme could
be built just miles away from its
original site.

Negotiations are already
under way to bring the contro-
versial ‘Cloud’ development

across the Mersey to the Wirral,
where it could become a casino
or entertainment complex.

Alsop warned he would take
the scheme elsewhere within a
week of Liverpool City Council’s
decision to drop the proposals
back in July (A] 29.7.04).

The council maintains that
spiralling costs — an increase
of £96 million from the initial
forecast — were to blame for the
scheme’s collapse. However, it
now appears that Reddington
Finance, the consortium that
owns the former Cammell Laird
shipyard on the Wirral, is pre-
pared to back the proposals.

Alsop Architects’ David West
played down the rumours. ‘We
read something new about the

Despite its rejection, Alsop’s ‘Cloud’ could find itself in Liverpool after all

“Cloud” every day and some
reports say we are already in
negotiations about costings, he
said. ‘However, we would love
to be involved in the Wirral and
are interested in one or two sites.
We have been in talks with Mike
Ryder at Reddington Finance, but
that is as far as it goes.

It is also understood that
developers in Birmingham have
expressed interest in the ‘Cloud’
to help trigger regeneration.

® Elsewhere on the Wirral,
Mersey Waterfront Regional Park
and the local council are fund-
ing a £130,000 study to establish
whether an iconic landmark
— similar to the Statue of Liberty
— should be built off the Wirral’s
coast. Sculptor Tom Murphy has
already drawn up plans for a 55m
statue of Poseidon, which, it is
hoped, would rival attractions
such as the Angel of the North.
Richard Waite

Lack of cash ends
Libeskind’s Spiral
The Victoria and Albert Muse-
um has formally dropped plans
to build Daniel Libeskind’s Spi-
ral proposals.

The museum’s trustees have
decided that it is pointless pur-
suing the project after it was
again turned down for Heritage
Lottery Fund (HLF) cash last
month.

They have now admitted that
there is nowhere else to turn for
the funding required to build
the project, planned partly to
accomodate the RIBA Drawings
Collection.

V&A director Mark Jones
said he was enormously disap-
pointed: “This is a sad loss for
the museum and a sad loss, I
believe, for London as a whole.

‘Weremain profoundly grate-
ful to Libeskind for his vision,
his unfailing commitment and
his passion for the V&A. Dan-
iel is one of the world’s most
outstanding architects and the
spiral would have been one of
the most inspiring and exciting
buildings in London.

‘It is with great regret that the
V&A has decided that it is not
to go ahead with the project fol-
lowing the HLF’s decision last
month, he added. ©

Fourth Grace failure blamed

The collapse of the controversial ‘Cloud’ project was one of the key
factors that led to the closure of Alsop Architects’ Rotterdam office.

Open for less than four years, the Dutch office had been hoping to
begin work on the long-awaited Fourth Grace development.

However, with the ditching of the Liverpool project — which coin-
cided with the completion of a major scheme in the Netherlands
— it was felt that it was no longer commercially viable to keep on the
office’s 11 staff.

Eight of the team have now been made redundant and only two
have been redeployed, in China. The other has emigrated to Canada.

as Alsop closes Dutch office

A spokesman for Will Alsop said: ‘It was a rational business deci-
sion that made sense at the time. The Fourth Grace was going to be
dealt with by the Rotterdam office and there is not as much work in
the Netherlands now that the Almere project has come to an end.

‘There is no view of moving an office back into Europe as we are
trying to develop into China and Toronto and concentrate on one
office in each zone, he added.

The ongoing work in Europe will be dealt with from London,
which includes the firm’s massive Mauritsweg mixed-use develop-
ment in Rotterdam and a housing project in Groningen.

BarrelAVaults.

: -
.
For extra light - use Xtralite
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ARB code ‘open to client abuse’

Clients are using a clause in the ARB’s Code of Conduct to ‘vindic-
tively’ attack architects that they have employed, members of the
board have claimed.

Yasmin Shariff told last week’s board meeting that members of
the public are taking advantage of Standard 11 ‘when they can’t find
anything else to get them on’. She said that these clients use Standard
11 as a tool to avoid paying the fees owed to practices that have com-
pleted generally satisfactory work.

Shariff’s comments follow a spate of recent Professional Conduct
Committee hearings in which architects have been prosecuted for
failing to meet Standard 11.

The clause states that ‘architects should organise and manage their
professional work responsibly and with regard to the interests of their
clients’ Some board members are worried that the clause is too vague
in its wording, leaving it open to abuse by clients.

School extension is a class act

Children across the country will be able to learn about a £350,000 extension to St Pancras Schoolin Lewes,
East Sussex, thanks to a pioneering new scheme. Masterminded by BBM Sustainable Design, every stage

of the nine-month project will be filmed to create an interactive CD-ROM. The CD will then be sent out to
junior schools as part of the Classroom of the Future initiative, which is being run by the Department for
Education and Skills. The two-storey arts and science block will be insulated with recycled cellulose and clad
in locally-grown sweet chestnut wood taken from worked coppice land. The new extension is due toopenin

September 2005.

Shariff said: ‘Standard 11 is used vindictively against architects
and that seems extremely unfair to me. These clients look for ways of
taking action against them and come across this.

‘When they do not want to pay the fee or they simply want to “get”
the architect this is normally the only one they can find, she added.

Shariff found support from fellow member John Spencely, who
agreed that he was concerned that architects who are not truly at
fault are suffering.

‘What is happening is that architects that have done nothing really
wrong are facing dire consequences because they have left themselves
open, he said. “Your heart bleeds for them.

However, board chair Judge Humphrey Lloyd was more reserved
about Section 11’s failings. ‘It is at the heart of every relationship
between architect and client, he concluded.

Ed Dorrell

Hopkins hits out

at Portcullis leaks

Hopkins Architects has denied
responsibility for the latest prob-
lems to hit Portcullis House,
instead pointing the finger at
shoddy workmanship.

According to reports, the
courtyard roof of the £234 mil-
lion parliamentary building in
Westminster has begun ‘leaking
like a sieve’ However, Hopkins is
denyingall blame.

A spokesman said: “This is
the first time we have perceived
there are any problems and in
our opinion the leaks are an issue
of workmanship, not architec-
ture. This is not an architectural
issue but we are helping Portcul-
lis House to resolve them.’

Constructed by Laing, now
Laing O’Rourke, the building
opened in 2000 and houses the
offices of more than 200 MPs
and 400 support staff.

But the project has been
plagued by difficulties from the
outset. Within a year of it open-
ing, the building was found to
have almost 7,500 individual
defects and a National Audit
Office report released in April
2002 revealed the scheme had
cost £41 million more than orig-
inally estimated.

Campaigners fight to protect historic Dublin buildings

Conservationists in Dublin are
fighting to stop city planners
delisting 500 historic buildings
in the Irish capital.

The Irish Georgian Society —
which campaigns for all historic
buildings in Ireland — is deter-
mined to force the local
authority to keep the mainly
Edwardian and Victorian houses

8 | the architects' journal

on the Record of Protected
Structures.
The group is lobbying

city councillors to vote down
the delisting proposals at the
next council meeting, and has
launched a media campaign to
raise awareness,

The society’s conservation
research officer, Emmeline Hend-

erson, told the AJ that most of
the threatened homes fall within
a ‘belt of redbrick terraces that
enclose the historic city centre’

‘We are extremely worried
about this move, Henderson said.
‘It seems to us like an extremely
backward step for the city.

‘Most people didn’t know
anything about the delisting

— including councillors and the
media — so now they are aware
of what is threatened we hope to
defeat the proposals, she added.

The planners that proposed
the delisting have argued that
the move does not endanger
Dublin’s historic centre, saying it
simply aims to get rid of anoma-
lies in the planning system.

23 September 2004
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thoughtful details, the
strength, the durability.
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Arup homes in on prefab market

Sophie Nguyen shows that the prefabricated system can create open rooms, double-height spaces or a clear glass face. Ken Shuttleworth (right)

Arup has announced that it is
working with architect Ken Shut-
tleworth to develop a system for
modular prefabricated housing
that can, it claims, be produced
at a significantly lower cost than
conventional housing.

Arup director Roger Rids-
dill-Smith has been working
on the project that will, he said,
‘produce a process rather than a
final result’ The structural engi-

neer said that this was essential if
the prefabricated units are to be
made on a large enough scale to
be economic and to have some
impact on the housing shortage.
Speaking at the annual Lig-
nacite lecture last week, he said:
‘They must suit everybody, not
just people like me.
Ridsdill-Smith’s solution is
a factory-produced reinforced-
concrete system, which the team

has named ‘Movocosy’. The essen-
tial requirements of the system
are complete flexibility in the size
of the units (‘We don’t want all of
our buildings to be the approxi-
mate size of the back of a lorry;
said Ridsdill-Smith); that the
units should be stackable in many
different ways; and that it should
be possible to create double-
height spaces, open rooms and
clear spans without downstands.

It should also be possible to
create balconies, to cantilever the
units and to have an entirely clear
glass face.

Stating the reasons for choos-
ing reinforced concrete as the
structural material, Ridsdill-
Smith said: ‘It is very hard to
satisfy requirements
without concrete floors. You can
pour to fit, it is sustainable and it
is low technology. We are using

acoustic

OFFICIAL FUEL CONSUMPTION FIGURES FOR SAAB 9-3 TiD SPORT SALOON RANGE IN MPG (LITRES/100KM): URBAN 36.7 (7.7) — 37.7 (7.5), EXTRA
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demonstrates that the units can be stacked in many different ways to produce imaginative apartment blocks

well-understood materials.
Ridsdill-Smith aims to use his
prefabricated system to produce
higher-quality, more imaginative
apartment buildings at a lower
cost than is currently possible.
‘The only way a factory-based
system can win, he said, ‘is if the
factory costs are less than the
costs on site.” Ridsdill-Smith said
savings could be achieved by:
@ using an unskilled workforce;

@® being more efficient;

@® reducing defects;

® having a faster programme
time; and

@® reducing waste.

However, this will only work if
the buildings have been designed
specifically for factory manufac-
ture. The larger the proportion
of the manufacture that can be
done in the factory, the greater
the savings will be. “The objective;

Ridsdill-Smith said, ‘is to have
high quality, low-cost homes. You
can’t rely on a subsidy.

He has been working with two
practices: Shuttleworth of Make,
who also spoke at last week’s
lecture, has looked at planning
a block where the apartments
are all angled from a central cor-
ridor; while Sophie Nguyen has
been examining possible interior
arrangements to demonstrate the

flexibility that is possible, and the

avoidance of a prefab aesthetic.
Asked how he would over-
come the barrier of initial cost on
the first project, Ridsdill-Smith
said that the group would look
at demonstration projects, which
would not be factory made at
first. Then, once a factory was set
up, the cost would be amortised

over a number of real projects.
Ruth Slavid

Something for all you petrol heads.
A Saab diesel.

You know that diesels make sense. It's just that they don’t make your heart beat any faster. The new Saab 9-3 diesel is different. Its all-new 150bhp engine
has more than enough torque to match our most powerful Aero petrol model. While the 0-60 mph time of 9.2 seconds makes it quicker than most
equivalent German diesels. Now for the sensible bit. As well as returning an impressive 47mpg, the engine is Euro IV compliant so it has an exceptionally
low Benefit-in-Kind tax rating of 17% (16% for the 120bhp model). And with a starting price of just £18,995 for the 120bhp model, this diesel makes even

more sense than most. For more information, visit your local dealer or call 0845 300 9395 or log on to www.saab.co.uk

Saab93 Sports Diesel

URBAN 57.6 (4.9) — 60.1 (4.7), COMBINED 47.9 (5.9) — 49.6 (5.7), CO; EMISSIONS 159 — 154 G/KM. Model illustrated Saab 9-3 1.9TiD (150) Vector Sport

optional body styling kit. Prices correct at time of going to press.
¥ e enquiry 16 on card

www.ajplus.co.uk/ajdirect
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A DOWNWARD SPIRAL INTO SURREAL FARCE.

DANIEL LIBESKIND IS SHOMING SOME OF HIS
FAVOURITE FILMS AS PART OF HIS BARBICAN
EXHIBITION-PITY HE COULDNT HAVE STARKED [N THEI!
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who said what vital statistics

® Thedeath of midgetactress
Tiny Doll, 90, earlier this month
leaves only eight remaining
Munchkins from the original
nrlece wnnidh i nin farmin Wizard of Oz film. Tiny and her
aACT i IS BRI S W # ki sisters Grace and Daisy were
T ‘ irhan develonmen among 124 midgets used in the
s n th et bl e ok { e 1939 Oscar-winning picture,
Sriiah b Simon Jenkins on John Prescott. The Times, 17.9.04 @ Asanation, Britons think
about money nearly eight
billion times a year and almost
half admit to daydreaming
about cash once a day. However,
. according toresearch by the
mau O 2 CITO Mananomr it Alliance and Leicester, only
G SHELE HENEERHGEURGSE BSE 2 per cent of people feel they
11l tnunher earn enough.
' ; ' 4 P = ® Theaverage price of a pint
of bitterin Londonis £2.23,
making it the most expensive
in Britain. Since 1997 the price
ofrealalein London hasrisen
by 25 per cent. For the cheapest
beer head north, where a pintin
ni some pubs costs just £1,09.
® Housepricesfellby 1.5

Julia Peyton-Jones, director of the Serpentine Gallery, on per centin July. However, the
Deyan Sudijic. MVRDV's plans to build an artificial hill over the gallery. market value of 1.7 million
Observer, 19.9.04 Daily Telegraph, 21.9.04 homes in England atrisk from

flooding issettodrop by as
HNOEersianno n much as 40 per cent, according
- to areport by the Royal Institute
Developer Donald Trump. Sunday Telegraph, 19.9.04 of Chartered Surveyors.
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ARCHITECTURAL EXPRESSION

Flamboyant gestures, shapes and designs get still retaining a perfectly functional form, UNION
noticed. Vibrant architectural styles are written and architectural hardware is expressive in every way.
talked about.

Displayed to perfection, UNION door furniture will
Distinctive style, design and longevity is how compliment every facet of architectural design.
UNION approaches door furniture Designed to Supplied either off the shelf or totally bespoke, UNION
blend into the most modern of building styles yet door funiture is - naturally - the professional's choice.

& A
UNION 0845 303 2345 www.uniononline.co.uk

An ASSA ABLOY Group brand enquiry 17 on card ASSA ABLOY
www.ajplus.co.uk/ajdirect




@enda

Holyrood or hust

The publication of Lord Fraser’s long-awaited report into the Scottish parliament
debacle has highlighted a catalogue of drastic mistakes sterming back to the
project’s earliest days. With almost no party involved escaping criticism,

Ed Dorrell looks what the report had to say about the architects involved

Attempting to get your head round what
went wrong at Holyrood, one of the most
extraordinary examples of a flawed con-
struction project, is not easy. The challenge
lies not in pinpointing any single major
source of cost and time escalation but in
comprehending the enormity of the project’s
endless and intertwining
problems. As Lord Fraser
says in his report published
last week: “What could go
wrong did go wrong’

This conclusion in
itself must come as a relief
for the two architectural
practices involved in the
debacle — Enric Miralles’
EMBT and Edinburgh-
based RMJM - as they,
probably correctly, feared
being used as scapegoats for
the project’s extraordinary
problems.

Indeed, the news hacks who wrote the
first stories upon the publication of Fras-
er’s report correctly picked out a quote that
seems to leave the architects in the clear:
“Tempting as it is to lay all the blame at the
door of a deceased and wayward Spanish
architectural genius, his stylised fashion
of working, and the strained relationship
between his widow and RMJM, this conclu-
sion would be wrong.

If Fraser picked out any group in particular
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Enric Miralles: ‘problematic’

i

for criticism, it was not the architects but the
Scottish civil servants who blindly managed
the scheme from its inception with next to no
experience of projects of this magnitude.

This, however, is not the be-all and end-
all. For although it seems reasonably clear
that only a small share of the blame should
be apportioned to the
architects, they were clearly
still at fault.

The Fraser report —sure-
ly one of the most detailed
investigations into a one-
off construction scheme in
living memory — paints an
extraordinary picture of
the project as a whole, and
of Miralles in particular.

The image that emerges
is one of an amazingly flair-
ful architect in Miralles,
who designed a build-
ing that may soon be
considered a masterpiece but who failed to
understand the demands that this extraor-
dinary project would put upon him and his
design team.

From the very beginning, it seems, dras-
tic mistakes were being made by all involved.
For example, according to the Fraser report,
all on the original architectural shortlist
claimed that the building could be brought
in within the £50 million of taxpayers’
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money ringfenced for the scheme. Whether
Miralles was choosing to pull the wool over
people’s eyes or had simply messed up his
calculations is unclear, but what is certain is
that this was never going to be achievable.

A recent investigation has shown that
it would have been impossible to build
Miralles’ designs for less than £250 million.
That the pricetag has now reached £440 mil-
lion is another matter.

Fraser writes in his conclusion: ‘It is far
from clear whether the architect had the
budget in mind when drawing up designs of
such complexity. There was, he adds, a ‘dis-
regard by the architect of the constraints of
brief and budget that they were supposed to
be designing’.

Fraser, however, paints Miralles as the
kind of individual who neither knew nor
cared that prices were on the rise as long as
the building would fulfil its architectural
potential. A genius, certainly, but not some-
one you would want looking after your
mortgage in the local bank.

Miralles could not, and would not, ‘work
in straight lines and to timetable, and would
instead have sudden creative bursts. While
this may seem an endearing characteristic in
an architect at the moment of appointment, it
soon became apparent to others on the project
that he would prove to be a problematic fig-
ure. For example, between July and November
1999 Miralles attended just six of the 15
design meetings, a move that left the project




somewhat rudderless in its early stages.

The Catalonian architect’s inability to
respond to deadlines is perhaps best illus-
trated by the astonishing statistic that in the
22 weeks that followed his appointment, his
‘Mediterranean attitude’ to timekeeping had
ensured that the project had already fallen
eight weeks behind schedule.

In 1999, project manager Bill Arm-
strong’s patience with the architect’s erratic
behaviour ran out and he resigned. In his
letter of resignation, Armstrong wrote that
‘a stand must be taken to either bring
Miralles to heel, or to accept his inadequa-
cies. He does not believe he has any. The
progress will drift, the costs will increase, the
design team will make claims, the contrac-
tor will make claims. And the project will
become a disaster.

Sadly, however, the event which left the
design and construction team most in disar-
ray was Miralles’ premature death in 2000.
Fraser concludes that by then the designs
should have reached such a stage that the
project could proceed smoothly without
him, but this was not the case, and instead
caused yet more delays.

If there is just one architectural lesson to
learn from this entire fiasco, it is that prac-
tices should be wary of going into joint

ventures. Fraser’s report paints a picture of
two practices that were at times verging on
all-out war. He concludes that RMJM, head-
ed up by Brian Stewart, and EMBT, both
before and after Miralles’ untimely death,
found it exceptionally difficult to work
together and communications were, at best,
strained. This situation led
directly to many of the rea-
sons for the extraordinary
cost escalation and delays.

Fraser writes: ‘In short
the joint relationship was
a misnomer. In reality the
picture discloses two teams
separated by geography and
working in quite different
ways. The consequence was
that the performance of the
architects fell well below
what could reasonably have
been expected.

Not only did both the
Barcelona and Edinburgh parts of the archi-
tectural team have runningbattles throughout
the project over the division of fees, they also
failed to agree on many of the elements of
design. These problems reached a crescendo
when the two offices, which Fraser describes

Brian Stewart: ‘all-out war’

as ‘dysfunctional, provided their Scottish
parliament superiors with two completely
unrelated plans for the debating chamber’s
roof,a move that left bosses astonished.

In short, an ‘us and them’ mentality devel-
oped in the design team that, together with
the lack of coherent leadership from Stewart,
Miralles and his widow,
Benadetta Tagliabue, dir-
ectly led to the final £440
million cost. Morale among
more junior members of
the team was ‘non-existent’,

Although the archi-
tects at the heart of the
parliamentary project
must shoulder much of
the responsibility for the
extraordinary failures,
almost every senior figure in
the project has to take some
blame. The difference is that
Miralles and Stewart have,
however dysfunctionally, created a building
that has already entered the communal con-
science of the Scottish nation. Stirling 2005?
You would be mad to bet against it.




editorial letters
Prefabrication’s time may come
and help us build for the future
What sort of buildings will we want in the future? Competition strength ening opportunities for architects
of RIAS eludes Murphy  toengage in this process.

Attempts to answer this question usually resultin
solutions that are either banal or ridiculous, butitis
aquestion that we need to answer now if we are not

to repeat the mistakes of the past. Ken Shuttleworth
addressed this issue at the Lignacite lecture last week
when he said: ‘Are we going to build lots of towers
again? Or are we just going to create another set of
Ronan Points? How can we know that what we are doing
now will continue to be socially acceptable?’

Shuttleworth’s worry is that the current boomin
apartment building may prove to be unsustainable, with
demand almost entirely for two-bedroom flats, too many
of them built as cheaply, and hence unimaginatively, as
possible. The property industry does not have a good
track record, typically responding in other fields to
shortage by building like mad until it creates a glut. In the
case of high- and medium-rise housing, the farsighted are
concerned not only about this but also about reviving the
spectre of failed 1960s housing.

The system that Arup is developing with Shuttleworth
(see pages 12-13) is deliberately non-prescriptive, so that
it can accommodate a range of sizes, styles and finishes.
Itis interesting, though, that while Arup reckons that
concrete is the only answer, Shuttleworth is hedging his
bets by working with another consortium on developing
a steel system. There were some murmurs at the lecture
that Arup’s Roger Ridsdill-Smith concentrated on cost
and process at the expense of a social agenda, but this
was to miss the point. Does traditional brick construction
have a social agenda? Does in situ concrete? Arup is
looking for an approach to construction that would
allow quality at relatively low prices, banishing the cost
cutting that threatens the long-term viability of much
current development. We should not underestimate
the technical and cost barriers that any prefabricated
approach has to overcome, not least how one finances
the early projects, when the real strength liesin
economy of scale. But if they can be overcome, then
prefabrication may come of age and allow us to build for

a better future.
Ruth Slavid
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Once again Richard Murphy,
our very own grumpy old man,
makes sure the truth never gets
in the way of a good sound bite
(A] 16.9.04).

The simple fact is that the
RIAS has a stronger competi-
tions unit than ever before — not
only in endeavouring to max-
imise the potential of design
competitions as a means of
promoting quality in the selec-
tion of architects and their end
product, but also in ensuring
that these competitions and the
projects they promote are real.

Richard Murphy Architects
and Sutherland Hussey have
been as vocal as I in the past over
unvalidated competitions and I
am sure they would not wish to
return to the days when many
‘clients’ pillaged architects’ intel-
lectual propertyand gained nota
little publicity for their organisa-
tions, only to be revealed as men
of straw.

What we need to encourage is
the widening of the competition
system across local and cen-
tral government to ensure that
those with finance to invest in
education, healthcare and other
public works adopt a broader
cultural approach and invest
also in quality in design and
placemaking.

Many believed that the archi-
tectural competition system
in Scotland was doomed in the
wake of the Fraser Inquiry into
the Holyrood project. However,
I now believe that the publica-
tion of Lord Fraser’s report has
exonerated the competition
process.

The RIAS is currently work-
ing on an advisory manual for
architectural competitions in
conjunction with the Archi-
tecture Policy Unit, which we
hope to publish shortly and dis-
seminate to a wider audience to
encourage quality in the built
environment and assist in wid-

As for OJEC... well, we are all
Europeans now.
Gordon Murray, president,
RIAS, Edinburgh

Client satisfaction could
be Charlies’ problem

I don’t have a problem with
Charlie Sutherland and Charlie
Hussey’s (pictured) lament that
Scottish architects are miss-
ing out on work in their own
country (A] 16.9.04) — they are
talented architects and now that
Arts Council funding and the
Lottery cash have dried up, I
wish them well in their search.

Perhaps, though, their remark
in Scotland on Sunday that deliv-
erability on time, budget and
meeting client requirements are
somehow secondary issues that
do not lead to buildings that are
‘charged with iconic meaning
and cultural substance’ gives a
clue to the problem. It is central
to what architects do.

I would take issue, though,
with their list of 13 projects of
national significance. Having
just returned from the Venice
Biennale, where the best that
our country has to offer is fea-
tured alongside Europe’s best for
the first time, the harsh reality
is that many of these projects do
not measure up on an interna-
tional scale.

Obviously, the two Charlies
don’t rate our own work but I
believe we have shown that it
is possible to be a commercial
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success and meet the aspira-
tions of our clients, while being
innovative and still winning
international design awards.
Alan Dunlop, Gordon Murray +
Alan Dunlop Architects, Glasgow

King'’s Cross future still
very much in the balance
In response to the article ‘King’s
Cross future under threat’
(AJ] 2.9.04), the King’s Cross
development is of enormous
importance — not only to Cam-
den but to London as a whole,
— and we are very conscious of
our responsibilities in this.

We have worked hard for
many years with our local com-
munities and with a range of
partners, including Network
Rail, London Underground, the
Greater London Authority, the
London Development Agency,
Transport for London and the
Police to secure a future for
King’s Cross that is genuinely
beneficial, and is of a quality that
London, Camden and King’s
Cross communities deserve.

The council has a number
of roles, including as planning
development control author-
ity, and all rely on maintaining
trust and consistency. This arti-
cle, therefore, caused me great
concern.

The article gave the very

strong impression that the
chair of Camden’s develop-
ment control subcommittee,

Brian Woodrow, and council
officers had reached firm (alleg-
edly opposing) views on the
applications for the major rede-
velopment at King’s Cross.

The tone of the article and
the direct quotes from Woodrow
strongly suggested that he had a
predetermined view of the appli-
cations, in terms of both content
and the fact that they included
an outline application. Camden
fiercely guards its reputation for
fair and professional handling
of planning matters and that
is a very damaging suggestion
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to make. It may also open the
council to challenge on future
decisions on the applications.

I have been assured by
Woodrow that he has not
reached a view on the appli-
cations and has been badly
misrepresented by the article.
I understand that he has not
yet seen any assessments of
the applications so is not in a
position to know whether it is
likely to be favourably consid-
ered or not.

Nor in his view is this a matter
that the secretary of state should
decide by way of an inquiry.

In the same article you stat-
ed that ‘the scheme has won
the support of Camden plan-
ners. This is untrue, as a simple
question to any of the planning
officers involved in considera-
tion of the scheme would have
told you. The position is that the
applications have been received
and accepted as valid applica-
tions. Planners are still assessing
the 13 applications and their
supporting material  before
advising members.

This development is a hugely
important one for Camden and
for London, and it is vital that
the council is seen to approach
it in a fair and professional
manner. I will absolutely ensure
that we shall continue to do so.
Jane Roberts, leader, London
Borough of Camden

‘Good practice’ example
could be costly to us all

Hearty congratulations to Proc-
tor and Matthews Architects
on being the overall winner
of this year’s Housing Design
Awards (A] 9.9.04). I have been
impressed by the widely pub-
lished design as it has developed,
and was fortunate to see the
finished article as part of a
House Builders Federation/
Design For Homes seminar last
year. It is unquestionably a step
up in terms of design quality,
even from its neighbours at New

Hall in Harlow, Essex.

Questions about the longev-
ity and maintenance costs of
the finely detailed elevations
have been raised elsewhere, in
connection with this project
and the practice’s work at the
Greenwich Millennium Village,
but perhaps of more immedi-
ate concern is the simple issue of
capital cost.

During my visit I managed
to corner a representative of
Copthorne Homes, who con-
firmed that the build cost was in
the region of £110-120/sq ft. For
more familiar volume house-
builder’s product, £70-90/sq ft
would be more usual.

This is an important point.
Improving the quality of ‘ordi-
nary’ housing stock ought to
be the objective; Design for
Homes is right to champion
good design, but is perhaps
running the risk of confirming
the house-building industry’s
deeply held suspicion that good
design equals expensive design.

While we are on the subject
of cost, I have been meaning
to write to you for some time
about Glen Howell’s project for
Urban Splash, Timber Wharf (A]
6.2.03).

At the time I was amazed
by the quoted build cost (only
£53/sq ft), and recently had the
opportunity to ask someone very
close to the project whether this
was accurate. | was disappoint-
ed, but not terribly surprised, to
learn that the real cost was closer
to £100/sq ft. The figures pub-
lished were apparently based on a
cost plan, not the out-turn cost.

In making these observa-
tions, I take nothing away from
either project; both are excel-
lent buildings produced for very
enlightened clients, and I am all
for that. Just take care when cit-
ing them as exemplars of good
practice, or we may all be left
counting the cost.

Matthew Wood, Conran &
Partners, London SE1

Rogers library costs
remain unchanged

The claims by councillors that
the cost of Richard Rogers Part-
nership’s (RRP) Birmingham
library ‘may double to over £300
million’ (A] 9.9.04) are wildly
inaccurate. Nine months ago the
cost of the project was estimated
by independent quantity survey-
ors at £130 million, inclusive of
fit-out, fees and inflation to 2008.
Since this estimate, no further
design work has been carried out.
RRP remains enthusiastic about
a project that will be a key cata-
lyst for the ongoing regeneration
of the city’s Eastside area.

Robert Torday, on behalf of the
Richard Rogers Partnership,
London W6

Dedicated Donat was
also a modern master

In case John Donat is solely
remembered as photographing
buildings in the 1960s and ’70s
(AJ 9.9.04), I thought I'd men-
tion that he photographed the
Black House (pictured) for me
last year (AJ 26.8.04). He was
dedicated to getting the best of
the house and the light, working
with great concentration despite
apparent discomfort. He was up
at dawn, and dealt with weather,
furniture and children with
equal equanimity.

Meredith Bowles, Mole
Architects, Prickwillow,
Cambridge

Please address letters to the editor
at The Architects’ Journal, 151
Rosebery Avenue, London EC1R
4GB, fax 02075056701, oremail
angela.newton@emap.com to
arrive by 10am on the Monday
before publication.
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Holyrood hokum proves the
best things in life aren’t free

Construction costs pervade everyone's
thinking long before projects take architectural
form; budgets are often in place before the
design team. This can be entirely reasonable
-we would otherwise waste time on the most
vague of opportunities. What is unreasonable
iswhen budgets are in place before the brief.
Even then the situation can be recovered,
assuming the project can be remodelled. Then
the design team can ride in on a white charger
and compensate for a dodgy financial model
with ideas of density, use and programme. The
team must remember who first messed up and
remind everyone - not too often, of course
~thatthey are merely trying to save the day.
The problems that will affect your Pll, and
that of the design team members, occur when
you fail collectively to interrogate the budget
and the brief. Or when you interrogate but
conceal your discoveries and play along with
the client’sincorrect financial model. This is the
stuff of legend: building costs doubling during
design and again during construction. There
can be two major reasons for this escalation.
Oneisthat cost hasincreased because the
project programme, time, use or even location
have changed - itis then simply about an audit
of a report. The more alarming reason is that
the jobis out of control: a monster where client,
design team and contractor are all talking, but
notto each other, about different costs and
programmes; retreating into a world of denial.
A brief study of Lord Fraser’s findings on the
Scottish Parliament confirms my suspicion that
this project suffered from both of the above.
It will, however, prove good value in the long
term. In that sense the work of Eric Miralles
(a‘deceased wayward Spanish architectural
genius’, according to Fraser) compares well
with that of his compatriot Gaudi on the (also)
posthumously constructed, and still-to-be-
completed, Sagrada Familia. What Fraser
fails to recognise is that the persistence of

Donald Dewar and the incompetence and
fear of civil servants actually ensured the
quality of the building: ‘Whenever therewas a
conflict between quality and cost, quality was
preferred’. Is he damning or congratulating
them? The real scandal is that as we devolve
power back to theregions and forward to
the EU, we are left with a husk of a parliament
at Westminster inhabited by citizens of the
other two parliaments passing laws that affect
the unrepresented of England. Architecture
cannot offer a solution to these problems, only
amonument to political ideas; it, therefore,
suffers from the vicissitudes of politics.
The need at Westminster was not for more
expensive MPs’ offices but fora commitment to
parliament. Simultaneously, while nationalism
suggests we will have more parliaments not
less, we are witnessing the construction of
monuments to a new government of Europe
that will either supersede these showpieces
or themselves become redundant. Either way,
there will be many follies to political arrogance.
In this context, the task of driving down
out-turn costs to meeta mean benchmark
of fantasy procurement appearsirrelevant.
Yes, look at shape and wall-to-floor ratio
early, as these create the cost model, and we
cando more to eradicate waste and improve
quality and delivery mechanisms. But by far
the greatest cost will be that of the building
inuse over time. Ifitis to age well, it will cost
more money. Ifitis not to last, this must be
recognised from the outset - yet so much
temporary architecture becomes permanent. If
your buildings survive, whatever you did with
the budget will be forgotten. Despite your best
efforts to create good value through innovative
delivery, if you don't offer delight, you will be
pilloried. The greatest waste, of course, isin
the creation of buildings superseded before
completion. Unfortunately, in architecture, as
in life, the best things are rarely free.

‘The greatest cost will be that of the building

in use over time. But if it survives, whatever

you did with the budget will be forgotten’

20 | the architects' journal

23 September 2004




23 September 2004 the architects’ imur‘nal‘21




manrtin pawley

Everybody loses in the hattle of
‘community’ versus City planners

There is less to this than meets the eye,’ was one of
the late Noel Coward'’s favourite expressions, and
while there is no evidence that he ever applied it
to the planning of the City of London, he certainly
should have done.

During the past 25 years the Square Mile has been
through every planning policy from A to B, and still
it can't hit it off with Londoners. Back in the 1980s,
when every teenage scribbler knew the City needed
aircraft-carrier-sized dealing rooms, City planners
put the fate of street vendors,
wine bars, the fur trade and muf-
fin men first. Then, in the 1990s,
when the bottom fell out of the
property market, they announced
that they wanted the tallest build-
ing in the world - but when the
IRA obligingly cleared a site for it,
they lost their nerve.

Next came the new millennium
and Frankfurt’s plan to attack Lon-
don with hundreds of skyscrapers.
This time the City planners were
ready. Their secret weapon was a
huge glass egg from the labora-
tory of Norman Foster, privately
guaranteed to ‘do a Bilbao for

‘Alas, the
performance of
real planning,
since it was
handed over
lock, stock

and plan chest

‘the needs of the City do not override the laws of
the land’, which clearly put first the interests of ‘a
magnificent historic building’ (for this read ‘collec-
tion of numbered bits’). Another fine mess you've
got us into (you may think). But as we all know, the
‘gherkin’ sorted it out in the end, even though the
planners got away scot free.

Planning has been popular with politicians ever
since the first Town and Country Planning Act of
1909. It is the word ‘planning’. It seems always
to retain its urgency, conjur-
ing up images from H G Wells’
Things to Come, in which a
wretched old Victorian bombed-
into-the-Stone-Age  Britain s
‘turned around’ by a new race
of no-nonsense planners until it
looks more like the Eiffel Tower
on millennium night.

Alas, the performance of real
planning, since it was handed
over lock, stock and plan chest to
the local authorities by the Town
and Country Planning Actof 1947,
has not been anywhere near so
dramatic. As Professor Seaman
noted in his textbook, Post-Victo-

London’. Sure enough, when the to the |0C8| rian Britain: 'Although it (the 1947
photomontages appeared the e act) provided work for town and
world went wild. Throwing cau- aUthOFItleS, country planners, relatively little

tion to the wind, the planners
hinted that they might say ‘yes’,
but for some reason the scheme
was put under house arrest. No
one knew what to think until
Michael Cassidy, Porsche-driving
former policy chairman of the City Corporation,
upped and decided to lay down the law.

‘There is only one test for allowing planning con-
sent,’ he advised the Evening Standard, ‘and that is
whether this scheme satisfies the needs of the City
as an international financial centre.” At this point the
roof fell in. The newspaper’s readers accused Cassidy
of ‘inventing an entirely original concept of plan-
ning’ (than which no crime could be more heinous),
and demanded that the City stump up and rebuild
the damaged Baltic Exchange instead, because
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has been far
from dramatic’

town and country planning took
place because they found no
satisfactory way of dealing justly
both with the owners of land and
the community at large.’

Seaman wrote this in 1966, at
a time when town and country planning was at its
most assertive, building motorways, demolishing
slums and redeveloping whole districts with gusto.
What would he have made of the pitiful state of
mutual incomprehension of the planners of the City
of London and the ‘community at large’ today?

Itis as bad as ploughing up gardens because they
are in the Green Belt, and ordering the removal
of Wendy Houses in the suburbs. No, it is not as bad
as that - it is a thousand times worse and much
more dangerous.

David Dunster
Liverpool University

Where and when were you born?
Strood in Kent, August 1945.
What s your favourite building
and why?

Borromini’s San Carlo alle Quattro
Fontanein Rome, becauseitisa
lot smaller than my other favourite
building - Caprarola by Vignola

- and totally unlike my third
favourite building, Aldo Rossi's
cemetery in Modena.

What is your favourite
restaurant/meal?

Anywhere that smells good and
where | don't care what the bill is.
What vehicle(s) do you own?
Peugeot 206 HDi.

What s your favourite film?
Fellini’s 8%.

Whatis your favourite book?
The Collected Works of Jane Austen.
Anything else would sound too
intellectual.

Whatis your favourite

‘design classic’?

Mies’ Brno chair in the flat-bar
version.

What s the worst building
you've ever seen and why?

The ‘gherkin’. There are too few
streets in London from which it
cannot be seen.

Who are your biggest
architecturalinfluences?

Robert Venturi, the only truly
literate architect; Aldo Rossi,
because he believed in something
that might be a city; O M Ungers,
who dreams in Cartesian space; and
Alvaro Siza, who builds with such
intelligence. Why have none of
them received an RIBA Gold Medal?
Who is the most talented
architect you've worked with?
Emilio Ambasz.

If you hadn’t been an architect,
what would you have been?
Richer.

What would your advice be to
architectural students?

Treat authority with the contempt
that it deserves; never talk about
buildings you have not seen; and
learn to read and write English.
What would your motto be?
‘Isthat all there is?’
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Complete Integrated Single-Ply
Membrane Roofing Solution

Ward Topdek is designed to meet tight deadlines
and deliver a high quality insulated single-ply
roofing solution, backed up by a single source
guarantee and warranty.

Topdek is manufactured off-site as a single
component, factory pre-engineered system
comprising a high performance single-ply
membrane combined with a rigid core and a steel
trapezoidal deck.

Single fix on-site installation is extremely rapid
saving up to 50% against traditional built-up
assemblies.

WardTopdek .

a8

FIRESASE Insurer Approved 1S5

Topdek is available with all the required ancillaries,

including rooflights, upstands, gutters and safety
attachment systems.

Topdek fully complies with Building Regulations
and Standards providing guaranteed thermal
performance and exceptional airtightness over the
building’s lifetime.

NE\Q' WardTopfoil, Foilfrfaced Optign

Topdek is now available just as a Foil-faced
pre-insulated deck, without the membrane, enabling
you to add a site applied membrane of your choice!

enquiry 18 on card
www.ajplus.co.uk/ajdirect

Firesafe PIR
Insulation Core

Steel Deck

Helical Self-Coring Fastener
One step fixing operation unique to
Topdek eliminates traditional three
stage drilling process.

For the ALL IN ONE Insulated
Single-Ply Membrane Roofing
Solution

Call 01944 712083

wards.co.uk

WARD

Ward Insulated Panels

Office of the
p Deputy Prime Minister

Creating sustainable communities

DIT-A'G

EU Energy Performance of Buildings

14th October 2004, BRE, Watford

EU Energy Performance of Buildings Directive
Industry consultation seminar

Act now so your voice is heard!

The UK Government has recently published its proposals for amending Part L of the Building Regulations and implementing the Energy Performance
of Buildings Directive. Consultation on the proposals doses on the 22nd October 2004 and this industry consultation is designed to help
delegates formulate a response. The seminar will be of particular relevance to building services engineers, architects, building surveyors, building

control professionals and energy professionals.

For full details of the programme and to book a place at this seminar online see www.diag.org.uk

or e-mail your details to events@bre.co.uk

B (@rics RIBAW @energy BB

enquiry 19 on card
www.ajplus.co.uk/ajdirect
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The Chinese Arts Centre is the UK’s focus
for encouraging and promoting contempo-
rary Chinese arts and culture. Founded in
1986, it is now housed on Thomas Street in
central Manchester, the city with the second
highest Chinese population in the UK. When
creating a centre for contemporary Chinese
art nationally, Grade Il-listed Victorian fish
market offices (part of Smithfield Market
Buildings) may not seem the obvious place to
start. In fact, they have much going for them.

First is the relatively central location,
where a small organisation would find it
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difficult to build new. And while the more
conventional office spaces from the first floor
upwards had already been converted into
apartmentsin 2002, the basementand ground
floor taken by the centre are more special and
appropriate. The ground floor, ranging from
4-5m high, provides good height for galler-
ies and enough to fit in mezzanine floors in a
few places. The basement can be made sepa-
rately accessible from the street as well as via
the ground-floor entrance. And the ground-
floor street front is a run of large, glazed,
rectangular stone-framed openings, good for

23 September 2004

giving a taste of what lies within.

The centre knows that it has its work
cut out to build up understanding of con-
temporary Chinese art, trying to make the
culture accessible as well as putting the arts
and crafts on show. It has set itself a mod-
est target of 15,000 visitors in the first year,
including school parties; it is on track to
exceed that. The first move to draw people in
off the street has been to make its shop and
tea house clearly visible across most of the
front. These can be used simply as a shop or
cafe by passers-by. The listed facade would

The centre’s reception and shop on Thomas
Street is a fusion of the Chinese, the Modern
and the Victorian market building

otherwise be rather anonymous, though
the main entrance has been emphasised by
being set back behind a specially commis-
sioned, three-leaf sliding gate by Mary Tang
and Peter Wilkinson. Signage is mainly spare
lettering on the window glass about exhi-
bitions and events. (A corner entrance has
been closed up, for clarity, security and to
reduce staffing costs.)

Once inside, light from the windows,
the high ceiling and the predominantly
light-coloured finishes make a welcoming
impression, with tastes of China in the red
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Below: the finely crafted tea house with
itsindividual pots and specially designed
furniture. Right: the corridor from reception
through to the gallery. Opposite page: the

gallery, in one of its many lighting options
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reception

main stair

accessible platform lift
window to office
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artist’s sleeping area
artist’s studio
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security screens
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raised office

gallery

section AA
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sene

painting of existing columns, the timber
block wall (with inset fish tank), the Chi-
nese shop goods and the beautifully made,
walnut-veneered storage for innumerable
teas to sample and buy. Tables and chairs
are by Beijing designer Lin Jing. Detailing
is refined, a spareness suggestive of the ori-
ent. OMI Architects wishing to avoid ‘the
austerity and minimalism found in much
of contemporary gallery design’. Instead the
architect uses white surfaces to set off natu-
ral materials, textures and colours,

In this first space, the reception desk inev-
itably has a mixed role, at once trying not to

~
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snee
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seem a barrier inhibiting people wandering
into the shop and tea house, yet needing to
be a security point for the offices and galler-
ies further back in the building. Small and
set back, it is a good compromise. Less suc-
cessful, though, is the entry to the galleries
immediately behind it, the entrance corridor
narrow enough that it might be thought the
route to non-public backstage spaces. The
galleries don’t have presence at this point
—more Hayward than National Gallery.
That said, this centre is not just a gallery
and cafe/shop. It aims to act as a clearing
house and promoter for contemporary Chi-

section BB
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nese arts and cultural events nationally. The
building itself has a studio for an artist in
residence, its basement is an education cen-
tre mainly used for schools, which can also
be used or hired out for conferences, (the
gallery can be hired too). There are also a
resource centre, staff offices and art storage
in the centre’s 570m’. And all this within a
tight budget; though the lottery grant from
the Arts Council England was £2.2 million,
the construction budget was only £825,000
of this. The centre is more the base for an
organisation with a mission than simply an
exhibition building. There are events held in

schools, for example, and the centre provides
Chinese performers and artists to promote
cultural awareness more widely.

The gallery is impressive when you get
there. It can't, of course, be sky-lit but the
ceiling contains 120 computer-controlled
fittings, allowing mood changes and even for
use of the space as a cinema. The ceiling grid
has the rhythm of a timber-panelled ceil-
ing. There are also perimeter lighting tracks.
Walls are plain, of national gallery standard
(for example taking 50kg point loads). The
space is not that large, so power and IT can
be housed solely in recessed skirtings, allow-

5m
£
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Right: the stair down to the education level.
Below: the lobby to the education room.
Opposite top: an artist in the studio on the
street front, with a ladder to the sleeping
platform. Opposite bottom: traditional gates
lead to the undivided education room, with a
shrine to the right

ing a completely clear floor, its black 600 x
300mm slabs an echo of Chinese brick floors.
Temporary partitioning is, of course, pos-
sible. The space is comfort-cooled, as is the
centre throughout.

Alongside the entrance, with two full-
height slitwindows and its own door on to the
street, is the studio for an artist in residence.
They will mostly be up-and-coming British
Chinese artists. This space can also be used as
a small gallery, though there is no pressure on
the artist to work towards a Manchester exhi-
bition. A kitchen and bathroom, with a ladder
allowing the artist to scramble up to a mezza-
nine bed and desk space, provide pocket-sized
accommodation for a few weeks.

Behind the shop, another mezzanine level
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houses the offices (with plant below). Their
windows look into the shop volume, provid-
ing outside contact and additional discreet
supervision of shop customers.

From the shop, oak stairs lead down to the
education/conference centre, though there is
also a separate access from the street so that
the oriental calm need not be disturbed by
a bubbling torrent of schoolchildren. The
main basement space is entered through a
pair of traditional timber doors with decora-
tive ironwork, acquired in China. And within
the room is a timber home shrine of simi-
lar provenance. A sprung floor suits Tai Chi
classes. These are part of trying to explain and
involve people in Chinese culture, an essen-
tial role of the centre. In a similar vein, many

educational events are run as participatory
workshops, such as drama and calligraphy.

With such a diversity of activities in the
centre, flexibility is particularly important.
For the basement’s alternative entrance,
adjacent WCs, folding acoustic partitions
and a servery provide many options from
formal to informal use.

OMI has succeeded in balancing the var-
ying messages and roles of this centre. It isa
workplace — mission control for a national
mission. It has to earn its keep where it can.
It is a gallery serious about contemporary
art. And it is a community centre not only
for the Chinese community but also reach-
ing out to the local population generally. It
has made a promising start.
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SUBCONTRACT PACKAGE COSTS

Data based on final account, for gross internal area

Cost(£) Percentage

oftotal
Plastering and drylining 69,933 12.54
Steelwork, inc stairs 7,220 1.30
Aluminium windows 4,225 0.76
Solar window film 70 0.01
M&E 347,962 6241
Fish tank 2,164 039
Passenger lift 16,920 3.03
Groundworks 700 0.13
Ceramic tiling 12,571 2.25
Zinc cladding 10,044 1.80
Folding partitions 6,000 1.08
Builder’s clean 925 0.17
Glazed fire doors 7,957 143
Fire protection painting 1,135 0.20
Scaffolding 2,185 0.39
Floor screeds 2,120 0.38
Vinyl/rubber flooring 8,164 1.46
Corian worktops 4,400 0.79
Roller shutters 17,961 3.22
Decorative metalwork 7,386 132
Painting and decorating 11,224 2.01
Mastic 173 0.03
Timber flooring 10,909 1.96
Glazed sliding entrance doors 5,180 093
TOTALFORSUBCONTRACTS 557,528 100

Data provided by McGoffand Byrne

CREDITS

TENDERDATE
April 2003
STARTONSITEDATE

June 2003

CONTRACT DURATION

23 weeks

GROSS INTERNAL AREA

570m?

FORM OF CONTRACT

IFC98

TOTALCOST

£824,000

CLIENT

Chinese Arts Centre

DEVELOPMENT CONSULTANT

Portico Housing

ARCHITECT

OMI Architects

SERVICES ENGINEER

Hulley & Kirkwood Consulting Engineers
STRUCTURAL ENGINEER

Healey Brown Partnership

QUANTITY SURVEYOR

John Magnall Associates

MAIN CONTRACTOR

McGoff and Byrne

SUBCONTRACTORS AND SUPPLIERS

M&E FES; sliding entrance door Geze UK; roller shutters
Jades Doors; lighting Zumtobel Staff Lighting;
windows Metal Casements; platform lift Multicare
Mobility Services; zinc Longworth Metal Roofing; front
entrance screens metalwork C&C Baseline Engineering;
fish tank Aqua Tank; floor tiles Domus Tiles; internal
and external aluminium and glass doors Charles
Henshaw and Sons

WEBLINKS

Chinese Arts Centre
www.chinese-arts-centre.org
Portico Housing (now Contour Housing Group)
www,porticohg.co.uk

OMI Architects
www.omiarchitects.com

Hulley & Kirkwood Consulting Engineers
www.hulley.co.uk

Healey Brown Partnership
www.healeybrown.co.uk

McGoff and Byrne
www.mcgoffandbyrne.co.uk
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second floor
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KEY

1 hall 4  family room 7 high bunk bed
2 living room 5 studyarea 8 sliding doors
3 kitchen 6 bedroom 9 column bases

ground floor
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Stairway to haven

Simon Miller Architects’ house conversion in Muswell
Hill, north London, is tied together by a spectacular
cantilevered oak and glass stair

By Barrie Evans. Photographs by loana Marinescu

The stair that links the newly
opened-up ground floor
with the roof conversion
of this outwardly conven-
tional house is a supremely
simple visual idea, complex
in the making. A winding
stair of cantilevered French
oak treads and risers, like
a continuous folded plate,
is sliced through by a glass
balustrade. It is made as an
object to be admired from
every angle. (Behind this
magic lies a more prosaic tale
of ingenuity — see Working
Details, p34-35. A wall-side
handrail is yet to come.)

It involved close coop-
eration with engineer Elliott
Wood Partnership, the carpenters of Peter
Billing, and Firman for glass. A carpenter
was hard to find, partly, architect Simon
Miller feels, because the stair construction is
an integrated combination of carpentry and
steelwork. Even the general contractor, says
Miller, ‘had not done anything as complicat-
ed before’ as this house — notably the complex
roof setting out. There is praise not only for it
being good, but also for its patience.

Apart from a grouping of rooflights close
to the ridge, outward signs of change are
easy to miss. The hipped end of this semi
has been extended to create a gable, and to
the rear there is a dormer across the width of
the house. Rationalisation of rear openings
includes sliding doors to the kitchen and
sliding/folding doors to the ground-floor
living room. These are part of lightening
the typically dark, cellular layout and stairs,
of such interwar housing. Plain white walls
(except for colour backing the staircase) and
underfloor heating simplify spaces and pro-
vide settings for an art collection.

Three new built-in 100 x 100mm steel
columns support beams (made from uni-

versal columns) used to open ground-floor
links from hall to family room and from fam-
ily room to kitchen, widening and raising the
openings. Fire doors slide out of sight. The
transition from hall to family room is marked
by a drop ceiling, also in French oak, and back-
lit niches for art objets. Between the kitchen
work surface and wall cupboards above are
new stained glass windows by Kate Maestri.

A generally straightforward refurbishing
of the four children’s bedrooms on the first
floor includes, in the bedroom above the hall,
incorporation of its immediate roofspace to
give an extra wedge of height, and hence space
for a child-friendly sleeping platform.

The newly opened-up and enlarged top
floor is the parents’ haven, with bed, living
and study spaces plus bathroom. Its flow
of space and light, especially from the
rear dormer windows, contrasts with the
retained cellularity of the childrens’ bed-
rooms. On this second floor, rooflights
brighten the heart of the 10m-deep plan, as
well as toplighting the stair. As the circula-
tion pivot for each floor, this animates and
binds the whole house.
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The view from the
family room.An

enlarged opening
hasasliding door
and back-lit niches
forartwork

CREDITS

TENDERDATE

June 2003
STARTONSITEDATE
August 2003
COMPLETION OF BUILD
April 2004

FORM OF CONTRACT
JCT Minor Works 1998
BUILD COSTON
COMPLETION
£260,0000 net
TOTALINTERNAL
FLOORAREA

210m?

ARCHITECT

Simon Miller Architects:
Simon Miller, Amritt Flora
STRUCTURAL ENGINEER
Elliott Wood Partnership
MAIN CONTRACTOR
Kingsley Construction
PARTY WALL SURVEYOR
lan Hyman & Co

GLASS ARTIST

Kate Maestri
SUBCONTRACTORS
AND SUPPLIERS
Staircase Peter Billing
Furniture Design;
staircase glass Firman;
maple flooring Boen
Parkett (from Hardwood
Flooring Supplies);

. aluminium windows,
sliding/folding doors
Window Glaze Systems;
underfioor heating
Devimat Warm (from
Underfloor Heating UK);
fireplaces Antique and
Modern Fires; electrical
fittings GET Ultimate;
light fittings Deltalight,
SKK; bathroom
furniture CP Hart, Aston
Matthews; ironmongery
Allgood FSB; fire-
resistant door treatment
Fire Prevention Products

WEBLINKS

Elliott Wood Partnership
www.elliottwood.co.uk
lan Hyman & Co
www.ianhyman.com
Kate Maestri
www.katemaestri.com
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@working details

An oak staircase with
a glass balustrade for
a house conversion

Simon Miller Architects’
refurbishment of this house
innorth London includes a
new staircase that runs from
the entrance hall to the newly
extended loft. Itis a ‘folded
plate’ of 70mm kiln-dried French
oak treads and risers, which
cantilever from the wallson a
concealed steel string plate.

Thefirst floor and loft
landings, together with their
soffits, are made of oak boards
to contrast with the maple floors
used throughout the rest of the
house, reinforcing the concept
that the staircase and landings
have been slotted into the
building as a single unit.

The sloping 250mm deep
x 10mm string plate is bolted
to the wall with resin anchor
bolts and has a series of M12
bolts welded to it. They are
fitted into holes drilled in the
sides of the treads and are
secured with epoxy resin. The
bolted connection between an
upper and lower tread and the
intermediate riser consists of
four M10 studs welded to a
25 x 6mm steel flat that is
concealed in a slot routed in
the top of the upper tread.

The studs are bolted through

a 25 x 3mm steel flat through
aslot routed in the underside
of the tread. The upper slot is
filled with an anti-slip oak strip;
the lower slot is filled with a
plain oak strip.

A continuous 12mm
toughened glass balustrade
protects the staircase; itis
clamped to the treads and
risers and the fixings are
concealed witha 70 x 70mm
oak edge strip, pre-cut from
each tread and riser and refitted
to the edges. The angle of
slope of the top edge of the
balustrade differs from the stair
pitch to maintain continuity
atlandings and winders. An
additional handrail will be
fixed to the wall.

Susan Dawson
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| PRELIMINARY PERSPECTIVE SKETCH OF STAIRCASE

——— original brick wall
with 250 deep x 10mm
steel string bolted to
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| DETAIL B AT EDGE OF LOFT FLOOR |
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GLASSPLAN Glass Works...

from Alco Beldowm

‘A complete mnge of glazing sustems for
botlh commercicl tnel clomestic applica-
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greater flexibilrty awmel use of space w
restounownmts, Shopping malls, golf clubs,
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Call now for more information: 01923 246600
Email: sales@alcobeldan.com
or visit: www.alcobeldan.com

ALCO BELDAN

Accordial House, 35 Watford Metro Centre, Watford, WD18 9XN
Tel: +44 (0)1923 246600 Fax:+44 (0)1923 245654
E-Mail: sales@alcobeldan.com Web: www.alcobeldan.com

enquiry 20 on card
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Doing God’s work

Five years into its restoration, Acanthus Clews Architects still
expresses an almost religious fervour for Coventry Cathedral

BY AUSTIN WILLIAMS

Some people view being sent to Cov-
entry as a punishment, and I have to
say that as I walk across the Phoenix
Initiative urban grand plan I do feel a
certain twinge of penance. Maybe this
is because I am here to see Coventry
Cathedral, or maybe it is because of all
the bad things I've said about public
art over the years. The Phoenix Initia-
tive is public art hell.

Even the concept grates. While
other cities masquerade as cities of
(non-existent) culture, Coventry is
marketing itself as the ‘City of Recon-
ciliation’ Maybe, instead of tourists, it
is looking forward to a lucrative trade
in war criminal trials. Who knows? But
marketing the fact that Coventry was
bombed in the Blitz doesn’t sound like
the most dynamic business plan I've
ever encountered. It reminds me of the
unintentionally ironic album featuring
Vera Lynne et al, entitled, The Greatest
Hits of the Second World War.

There is now a predetermined
flaneur experience of a walk through
the city. Although I don’t start the
pedestrian route at the Garden of
International Friendship (very mag-

‘Work to the
ruins has
included the
conservation
of the stone
walls, which
have degraded
through 50
years of
exposure and
the aftermath
of intense
wartime fire’

nanimous, I thought), I do walk
under the monstrous steel structure
(or should that be sculpture?) The
Whittle Arch — some 65m in length
and 15m high, which cries out for me
to understand its symbolism — past
Priory Place’s obligatory water fea-
ture, across Priory Cloisters (where
the tranquillity is disturbed by bare-
ly audible broadcasts of ‘historic’
monastic incantations), and across
interminable lengths of boardwalk
that oversail the real city (with bits of
historic memorabilia restrained under
glass cases). After this sterile but pretty
walk, I finally escape the official route
and enter the marvellous anarchy of
Coventry’s historic street patterns and
reach its true architectural heart. I am
finally at the cathedral.

I am here with Michael and Heath-
er Clews, husband and wife team
of Acanthus Clews Architects, to be
shown around Coventry Cathedral - a
building I haven't visited for 20 years
— to see how the new restoration work
is going and to understand something
of the intricacies of a very particular
ecclesiastical architecture.

Clockwise left to right: fragments of stained glass in the tracery; stonework reparations; salvaged glass
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Powers that be
After drafting his quinquennial
report, Michael Clews will submit
the notionally costed document to
the dean and chapter to say yea or
nay. If, however, the cathedral has
an idea for works, it might initiate
discussions with Michael and ask
him to carry out a feasibility study
in the normal client/architect way.

~ Funding is then sought through the

 cathedral's funding committee.

Monitoring the architect’s work

is the Fabric Advisory Commiittee,
which Michael describes as ‘just like
the planning department but with
lay and specialist opinion, such as

~ academic experts on Spence’. This

- committee, he says, choosing his
words carefully, ‘is more thorough
than conventional conservation
officers, precisely because its
members are more closely involved
in this project’,

- Local authority planning officers

actua ittle power, but any

decision to build, for example, a
‘new shop, will require planning

_permissionin the usual way.

- The work of the Fabric Advisory
Committee is, in turn, overseen by
the Cathedral Advisory Committee
(equivalent, symbolically, to John

- Prescott), which overseesall
aspects of work to the fabric of the
| nation's cathedrals.

The problem about going to see a
conservation project is that, almost
by design, the area worked on by the
architect is meant to blend in with
the untouched areas of the building.
Conservation is a rewarding but, in
some ways, thankless task. However,
the Clews seem as happy as Larry
and express quiet enthusiasm — some
might say a dignified religious fervour
— for their work.

Psalm boys have all the fun
Michael was appointed in 1998 and is
coming to the end of his first full quin-
quennial of the combined ruins, main
cathedral and precinct buildings. Work
to the ruins has included the conser-
vation of the stone walls, which have
degraded through 50 years of exposure,
lichen growth, mildew and the after-
math of the intense wartime fire. Old
stone has been cut out and renewed.
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The stained-glass windows, which
now comprise tiny fragments of glass
between the crumbling tracery, have
been cleaned and either wired or glued
back into place, with the deformed and
unstable leadwork replaced.

This year, the installation of new
floodlighting throughout this Grade
I-listed complex of buildings, which
involved burying cables under the sur-
face of the original nave floor, disturbed
the natural flow of water, exacerbated
by the fact that the original drainage
had decayed and water had not been
flowing along the anticipated drainage
path. The end result was severe flood-
ing in the underground chapels and
extra costs incurred by what we have
come to call a ‘cash-strapped’ client.

English Heritage funds around 70
per cent of the major works, and the
cathedral has to find the rest. Further-
more, when the next quinquennial
report is drafted this October, Clews
will raise the need to fulfil the statutory
obligation of the Disability Discrimi-
nation Act, and such expense will fall
outside the remit of EH funding, as this
only covers fabric and repair. Things
like the Home Front Memorial, — one
of the things ‘Blair is keen to promote’
— have attracted city funding.
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Above: the ruins
of the original
cathedral. Right:
Spence’s 1960s
cathedral nave.
Below: after the
fire, in February
2001, Graham
Sutherland’s
tapestry required
specialist
cleaning

Within Basil Spence’s cathedral,
repairs have included costly, unantici-
pated cleaning works as a result of a fire
in the undercroft. Because of a lack
of vents, it took four days to clear the
smoke using an array of fans, and the
consequent soot damage took months
to repair. As a result of the fire, new
work was put in hand (outside the orbit
of the quinquennial report) for smoke
detectors,alarmsand extraction (which

were grant-funded) and new means of

escape (which were not). To insert the
hatches and vents, holes had to be cut
through the slender pre-stressed con-
crete structural roof vaulting, revealing
that ‘Arup’s structural drawings of the
completed building did not correlate
with the building as built’

Also, the underfloor heating, which
Michael describes as so ‘wonderfully
engineered as to make a modern M&E
engineer envious’ is reaching the end
of its 40-year life. In the 1970s (possi-
bly as a result of government ‘Save It’
campaigns), the cathedral turned off
several circuits, which has hastened
their corrosion. However, repair and
replacement will be a major task, and
will need skilful phasing to leave the
cathedral functioning satisfactorily.

Upgrading the cafeteria — which at
the moment looks like a 1950s scout
hut - isalso a longer-term goal, tied up
as itis in a reappraisal of the shop (still
using the truly awful entrance built in
the '60s as a temporary stop-gap), the
visitor centre and funding priorities.

Coming away from this project, I
give praise to the hidden, thankless
work of the Clews for uplifting the
spirits of a life-long atheist like me,
even as | prepare to re-enter the sterile
secularism of the Phoenix Initiative.

Holy history!

was only founded in 1918, when
the cathedral was transformed from
StMichael's Church into the now-
famous Coventry Cathedral. Its fame
is due predominantly to the fact it
suffered a direct hit by the Luftwaffe
during a devastating Second World
War raid on 14 November 1940.
Despite the extensive damage
caused by the explosion and
subsequent fire, the cathedral stood
firm and still stands today, part of
architect Michael Clews’ workload.
of the fabric, that on 15 November
1940 it was decided that the cathedral
would have to be rebuilt. And 5o, in
1953, the Queen laid the foundation
stone to Basil Spence’s new cathedral
on an adjacent site. As the dean now
says: To walk from the ruins of the
old cathedral into the splendour of
the new is to walk from Good Friday
mmmﬁnmdm

andumwwamoném :
environment.
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Many architects choose to work in

L}
Flftv wavs to lea"e vo u r pa rtn e r partl'lerships, pr‘eferring the flexibility

these offer over companies as a busi-

Sometimes partnerships don't turn out as planned. SO When  ness vehicle. Partnerships can vary

is it right to drop off the key and set yourself free? whidly in. sise flom Jifemel ao-
ciations of two persons in short-term
BY SELINA HANIFF ventures to family businesses to large

professional partnerships with elabo-
rate management structures.
Circumstances can often arise that
lead to a breakdown in the relation-
SOsraEam B E E ship between the majority of partners
MY PA ALWAYS TOLD ME.. and one or a minority of their co-part-

"NEVER BRING A KNIFE To A GUNFIGHT " ners. '.I'his migh.t be l)'ccausc a part.ner’s

individual business interests begin to
o i conflict with the business of the part-
THE GUN SHOOTS BULLETS FASTER S Z b " ¢ ;
THAN A KNIFE CAN 8€ THROWN oo -8 v \Z ol | nership. For example, a partner starts
g y to deal with clients of the firm in his
or her private business affairs so that a
conflict arises or might arise. Similarly,
difficulties might crop up between a
_ partner and a significant client of the
PA ALSO SALD, TO NEVER . : firm. There can also be performance or
:ﬁ ::: 'AOA:A?NWSJGSIMS \ > personal issues, or differences of opin-
A KNIFE ; ion about how the business should
develop and what roles each partner
should play in such development.
These problems are often resolved
internally or by individual partners
moving on by consent. But what if
difficulties emerge and the individual
partner or minority does not want to
go it alone, move to another business
or set up a spin-off firm?

A AT AN )

Retirement plan, Stan
Many partnership agreements include
a clause providing for compulsory
retirement where no reason need be
given. (Compulsory retirement is not
age-related but is a provision that
enables the partnership to require a
partner to move on if there are diffi-
culties in the relationship.) The clause
may permit all the partners other than
the outgoing partner to require the
latter to retire by not less than, say, six
' months’ notice in writing. This might
EITHER HE HAS A DEATHWISH AND \ , ) be an appropriate notice period for
DON'T CARE WHO DIES, OR MIS SKILLS : A A 3
WITH A BLADE ARE BETTER THAN ' ‘ a professional partnership such as a
HIS SKILLS WITH A PISTOL \ /ot z mid-sized architectural consultancy,
\ : but a longer notice period might be
agreed for a larger professional firm
or a shorter period for a partnership
formed for a short-term venture. Some
such clauses do not require unanim-
ity among the majority partners but
allow for such notice to be required if
all partners except one or two (in addi-
tion to the outgoing partner) agree.
Where there is a compulsory retire-
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ment clause, even though there is
generally no requirement for a reason
to be given, the partnership agreement
may provide for the outgoing part-
ner to be informed of the proposed
resolution for compulsory retirement
in advance of a meeting at which the
partners will vote. The outgoing part-
ner may have a right to be heard at the
meeting, although this is uncommon.
Such an approach, which should allow
each partner to form his or her own
view, is consistent with the exercise
of each partner’s duty of good faith.
One would expect to see clauses deal-
ing with the financial entitlement of
a compulsorily retired partner, which
may or may not differ from the pro-
visions on voluntary retirement or
retirement for other reasons.

Avoid expulsion

Expulsion, although it might be
considered in cases of a complete
breakdown in the relationship, is gen-
erally thought to be too draconian
and inappropriate. It carries risks of
damage to reputations even where
confidentiality provisions form part
of any negotiation or settlement agree-
ment. Also the majority could often
expect expulsion to be contested (with
the consequent expense of time and
costs) unless there are clear grounds
for it under the partnership agree-
ment. These grounds usually include
factors such as: a partner being unable
to pay his or her debts; permitting a
charge on his or her share of partner-
ship property; failing to account for
money received in respect of part-
nership transactions; breaching the
duty of good faith between partners;
or being guilty of conduct that would
damage the reputation of the firm.

Dissolution made easier

Where there is deadlock between the
parties, can the disruption of a gen-
eral dissolution under Section 35 of
the Partnership Act 1890, with a view
to reforming a new partnership, be
minimised so as to make dissolu-
tion a feasible solution? Following
dissolution, while partners can com-
plete work already in progress in the
old partnership, they may not take
on any new work. This is, therefore,
when most damage can be done to the
business even though it might be the
intention of the majority to continue
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‘Expulsion,
although
considered

in cases of
complete
relationship
breakdown,

is generally
thought to be
too draconian’

in a new partnership with different
membership. The potential loss of
work coming in and damage to client
relationships may make the transition
difficult on a practical level.

Where the issue is the exit of a
partner or minority where agreement
for retirement cannot be reached, the
court has acted in favour of the major-
ity to prevent the unnecessary winding
up of viable businesses if the outgoing
partner’s legitimate interests could be
met by less drastic measures.

Normally on dissolution a partner
would receive his/her share in the net
proceeds after all partnership assets
have been sold and debts paid. How-
ever, where the majority want to carry
on the business and are prepared to pay
the outgoing minority the market value
of his/her/their share they can apply
for a discretionary Syers v Syers order.
If granted, instead of an order for the
sale of the partnership assets, the court
(or arbitrator) will order an inquiry
into the market value of the outgoing
minority’s share and payment of that
amount by the continuing partners.

‘Rowdy pardner’
Syers v Syers (1876) 1 Appeal Case

174 concerned a family business in
which two brothers, Daniel and Mor-
ris, entered into a partnership at will
running a music hall and tavern. Mor-
ris had a seven-eighths share in the
business and Daniel the remaining
one-eighth share. The partnership was
held to have been dissolved by a plead-
ing filed by Morris.

The House of Lords declined to fol-
low the ordinary course, which would
have been to order the sale of the busi-
ness and the distribution between
the partners of the net assets after
payment of partnership debts and
liabilities. Instead it made an order
that Daniel’s share should be valued
as if the business was sold as a going
concern on the date of dissolution and
that his brother should have the right
to buy his share at that value.

Although there are no recent
reported cases in which Syers v Syers
orders have been made, there is no
doubt that such orders are within the
court’s discretion. Lord Hoffman said
of Syers v Syersin Hammond v Brearley
(10 December 1992, unreported): ‘It
is an authority which is far more fre-
quently cited by counsel than applied.

But the discretion which it gives seems
to me to be a valuable one which I
think judges should not hesitate to use
when it suits the justice of the case’

It also appears that the court and
arbitrators are now more receptive to
applications for Syers v Syers orders,
particularly where the share of the
outgoing minority is not sizeable or, as
with professional firms, when the sale
of its assets such as work in progress
and goodwill poses practical difficul-
ties. In negotiations, particularly where
the balance of assets and liabilities is
such that an outgoing partner’s enti-
tlement on dissolution may not exceed
his or her entitlement on retirement,
the majority, even if they want to avoid
dissolution, may propose dissolution
plus a Syers v Syers order to force the
other party to the table.

In the minority

Some issues concerning the interests
of a minority have been touched on
above. Provided that the contractual
entitlement of a minority would be
significantly disadvantageous, or oth-
erwise incapable of being realised,
compared with the minority’s entitle-
ment on dissolution, there is no reason
why a minority cannot ask the court to
exercise its broad discretion to order
dissolution under the Partnership Act
1890 in order to break a deadlock in
an exit negotiation. In such a case the
court is certain to consider whether
more appropriate remedies exist
— could the minority achieve a broadly
comparable outcome in respect of
their interests by retirement provisions
in the partnership agreement?

Reform of partnership law
The government has sought opinion
on the costs and benefits of the recom-
mended changes in partnership law put
forward by the Law Commission last
November. Two key areas for review
were the continuity of businesses irre-
spective of changes in the membership
of partnerships, and the simplification
of the process of solvent dissolution.
It remains to be seen if and how these
changes will be implemented and
whether 21st-century partnership law
will no longer require the 19th-century
Syers v Syers jurisdiction.

Selina Haniff is a solicitor in the dispute
resolution department of Reynolds Por-
ter Chamberlain, Visit: www.rpc.co.uk
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Changing world

ANDREW MEAD

Metamorph - Venice Biennale: The Ninth International Architecture Exhibition
At the Giardini della Biennale and the Arsenale, Venice, until 7 November

Top: Dagmar Richter’s computer-driven Aalborg scheme. Above: restraint - Abalos & Herreros
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The last architecture biennale in 2002, ‘Next,
curated by Deyan Sudjic, had a focused and
down-to-earth feel - it featured work that was
going to be built, grouped by building type.
‘Metamorph’is different. As that title implies,
this year’s director, Kurt Forster, doesn’t mind
being portentous. One section of the show
is called “The Harrowing of the City) which
may look good on participants’ CVs, but will
hardly get tourists sprinting for the vaporetto
to see it. Venice is a perfect stage for present-
ing architecture to the public, so why imbue
the biennale with a false mystique?

Then add Peter Eisenman, who says his
installation Diagrams of Virti ‘takes as its
trajectory a narrative from Palladio by way
of Piranesi and Terragni on to my own work.
But rather than present this work in images,
models or a narrative text, we have proposed
a spatial construct that attempts to disjoin,
displace and destabilise’ Strange that the
results of all this ingenuity — the folly-like
‘spatial construct’ in which Palladio’s Pal-
azzo Chiericati meets Eisenman’s inverted
staircase — are so arid.

Maybe the ‘Metamorph’ title is justified
after all, though, for the biennale does sug-
gest that there’s a heightened state of change
in architecture at present. This is partly due,
of course, to the ubiquity of the computer,
with one contributor to the catalogue even
talking of ‘the poetics of computation’,
The long halls of the Corderie — the old
ropeworks at the Arsenale — are full of deter-
minedly expressive forms, with warps, folds
and extrusions, sinuous Mabius strips, and
‘the enigmatic patterns underlying nature’
that Charles Jencks identified in his article
onicons (A] 9.9.04).

But a more restrained architecture is
included too, by practices who doubtless
make use of the computer but aren’t in thrall
to it. The Golden Lion-winning SANAA
(Kazuo Sejima and Ryue Nishizawa) is
among them, as are David Chipperfield
Architects, Gigon Guyer, Souto de Moura
and Abalos & Herreros. The show is more
catholic than a first glance suggests. Graham
Morrison shouldn’t stay away.

The installation of the Corderie displays,
‘emerging from computer-generated mor-
phing animation sequences), is by Asymptote
(Hani Rashid and Lise Anne Couture), but is
more conventional than that sounds. Models
are placed across the central axis on a series
of, what Asymptote calls, ‘platform trays”:
long tables with varying gondola-like profiles,
which surge up at either end in a way that
threatens to concuss the unwary but provides
space for an exhibit underneath. Documenta-
tion is on flanking, free-standing walls.
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“Topography’ (clockwise from above): Chipperfield at La Corufia; Guallart’s Denia ‘mountain’; Hadid’s Taichung Guggenheim; PLOT’s Stavanger hall

“Topography’ is a central theme at the Cor-
derie, with projects that often fuse building
with landscape. The magisterial predecessor
for this must be Sydney Opera House, with its
Mayan-inspired staircases and platforms; a
more recent example would be Foreign Office
Architects’ (FOA) Yokohama Terminal.

As its show at the ICA last year revealed,
FOA seems to specialise in this fusing or
interweaving, and its Novartis Car Park in
Basel won the special award in the biennale’s
‘Topography’ section. Other noteworthy
schemes here include Vicente Guallart’s
crystalline ‘artificial mountain’ at Denia,
Spain, with its (perilous?) multiple pathways,
Architekturatelier Podrecca’s patchwork
park in Linz (on post-industrial land beside
the Danube), and David Chipperfield’s Visi-
tor Centre at La Corufa in Spain — like a
necklace around its contoured site.

There are some major interventions:
3XNielsen’s proposal for simplifying a
scary traffic intersection in Stockholm, for
instance, which makes a green urban placeas
well as a space of transit. (So many poten-
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tial sites in the world are just like this.) And
schemes elsewhere in the biennale display
a similar concern for landscape, with the
special award winner in the large section on
concert halls — PLOT’s new hall in Stavanger,
Norway, connecting the city to the water —
being a further instance of ‘building the site’

Another theme at the Corderie is ‘Surfac-
es’: ‘buildings nolonger based on the dialectic
of supports and weights, but instead on con-
tinuous surfaces, be they folded, curved or
layered’. The uninterrupted ribbons of Diller
+ Scofidio’s Eyebeam Museum and Lesser
Architecture’s Design School, Zollverein,

‘Surfaces’: Lesser Architecture’s design school

create buildings which could almost be twins
(with a relative in FOA’s BBC Music Centre).
Perhaps a new orthodoxy is imminent.

‘Metamorph’ also includes a section on
‘Atmosphere’, which Forster (convincingly)
proposes as a current concern, in the range
of fleeting effects that buildings can gener-
ate through transparency, translucency and
internal/external light. Here are the perforat-
ed metal skin of SANAA’s IVAM extension,
the facades of UN Studio’s La Defense Offic-
es, Almere, whose colour varies with the
time of day, and the patina of Saneksenaho
Architects’ St Henrik Ecumenic Art Chapel.

AGPS Architecture shows a 1:1 mock-up
of the tri-part facade of its Hohenbiihl hous-
ing, Zurich, which comprises a silvery metal
curtain in front of a glass membrane, with
coloured wall units behind. Given the bien-
nale’s constant light, you can only speculate
on the effects that will occur, but in this sec-
tion, where the treatment of materials is
paramount, it would be good to have more
such full-scale samples.

Playing a substantial part at the bien-
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Clockwise from top left: PTW's Beijing swimming centre won the ‘Atmosphere’ special award; Saneksenaho’s chapel; Annelies Strba; Luisa Lambri

nale, especially in respect of ‘Atmosphere), is
photography, and the images do two things
in particular. They confirm that a good pho-
tographer’s eye can prompt viewers to see
what they might not have done before: Kay
Fingerle’s two wonderful Villa Tugendhat
studies, where inside and out adhere to the
intermediary glass in a complex play of the
real and illusory (and a photo by Charles
Eames that does much the same); or the
almost monochrome abstractions that Luisa
Lambri discovers at Herzog & de Meuron’s
Goetz Collection.

Secondly, they’re a reminder of how

subjective the experience of a building or
environment can be, as in the DVD-derived
city images of Annelies Strba. They show
what lies beyond the architect’s control.
These groups of photographs punctuate a
visit to the biennale, as do several architect’s
installations that Forster has commissioned.
One is Eisenman’s ‘spatial contruct’. A sec-
ond is Eyescape/Soundscape — a thoughtful
attempt by Sauerbruch Hutton to deal with
the problem of presenting architecture in
an exhibition, with a four-screen projection
based on its Berlin Fire and Police Station
(simultaneous fragments, sometimes just a

blur of colour), and an aural evocation of its
Hennigsdorf Town Hall.

In Wilkinson Eyre’s installation, Reflec-
tions, designed with sculptor William Pye,
images screened overhead are reflected in a
large water table so they seem to hover at the
bottom of a clear, still pool. Four schemes fea-
ture and visitors are intrigued — but, beyond
the allusion to Venice as a city of reflections, is
this simply an unusual projector?

Of the national pavilions, Belgium’s
Golden Lion-winner combines the research
of an anthropologist and photographer in
documenting post-colonial Kinshasa, and

Four simultaneous images from Sauerbruch Hutton’s Eyescape installation convey aspects of the Berlin Fire and Police Station
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questions some habitual assumptions about
urban design through conveying‘an urbanity
which exists beyond the city’s architecture’ It
makes for an enlightening exhibition.

The German Pavilion impresses, with
its focus on projects in residual or mar-
ginal spaces, displayed in a continuous
photomontage that snakes throughout the
building, with documentation in the central
room. Perhaps visitors must persevere to
find the information, but it’s all there. France
puts on a bold show too, taking a 144ha site
in suburban Paris and presenting the results
of workshops that try to predict its future,
first in 2014, then 2034, and finally 2064 - ‘if
sustainable development was a priority’. This
is contentious, serious stuff,

Spain, the Netherlands, and Portugal all
have exhibitions worth seeing, while anyone
nostalgic for the scent of freshly cut timber
should head for the small Finnish Pavilion,
whose ‘From Wood to Architecture’ display
includes a striking shingle-clad church by
Anssi Lassila. Timber structures recur in
O’Donnell + Tuomey’s poetic Irish Pavilion,
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Clockwise from top left: the Parisian site
studied in the French Pavilion; the German
photomontage; waterfront regeneration is the
subject of a separate exhibition in this floating
pavilion atthe Arsenale; O’'Donnell + Tuomey’s
‘Scary House'. Above: a sheet of sketches by
Frei Otto for the Hombroich spaceplacelab

which highlights the transformation of a
former penal institution —another project in
which landscape is central.

As it is too in the most interesting of the
events staged alongside the biennale: a dis-
play at Palazzo Zenobio of the Hombroich
spaceplacelab —‘a laboratory for other modes
of living’. In this wildly ambitious extension
of what began as the Museum Insel Hom-
broich — a fusion of art, architecture and
landscape on a riverine site near Diisseldorf
— Tadao Ando, Alvaro Siza and Frei Otto
(among others) propose radical alternatives
to the creeping suburbia nearby.

The principles behind the development
include ‘visionary donations of labour,
resources, ideas and time} a 9:1 ratio of land-
scape to buildings, and ‘coexistence of all,
with vegetation, animals and humans hav-
ing equal rights’ Who knows how much of it
will ever be built or what will happen if it is?

It seems, though, that whatever else is
changing in the world of ‘Metamorph) the
search for a utopia persists. Meanwhile, Ven-
ice masquerades as a utopia of the past.
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PERFORMANCE
ENHANCER

i _, Everybody needs a boost in
: ,

the face of a stiff challenge

If you're at the leading edge of the property and construction
industry, you're no doubt grappling with new ways to cut
lifecycle costs, improve productivity and increase asset value.
All at the same time as winning more work, keeping clients
happy and tackling legislative, technological and best
practice developments.

Building Performance 2004 shows you how by bringing together
the brightest minds, services and strategies all in one event.

. & * o
Invigorating lifecycle cost solutions — in one refreshing package.

For further information and to register for free tickets, please
visit www.building-performance.co.uk or call 0870 4294432

BUILDING
’ PERFORMANCE

cYCLE V¥, 6-7 October 2004, London Olympia
!l"
; PRODULTY
118
INCREASES pROFITS

* ACTIVE INGREDIENTS:

* ‘Building Performance is Business Performance' Conference: proven
profitable strategies to reduce costs at each stage of the lifecycle.
Sponsored by Honeywell, Arup and Alfred McAlpine Business Services.

* Over 100 supplier partners on hand offering free advice and clinics
* Network with over 2000 of your peers, customers and partners

* ProplT - a special focus on how IT can reduce costs and improve
productivity at every lifecycle stage

* Free advice from experts on energy efficiency, outsourcing, workplace
design, TCO strategies, security, intelligent buildings, partnering...
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London

In Practice 27 September-31 October.
Timothy Soar’s photographs

from the new AJ series are at the
orangebox showroom, 146/148
Clerkenwell Rd, EC1.

Simon Jenkins: A Future From Their Past
Thursday 30 September, 19.00.
SAVE'sfirstannual lecture. At the
Royal Geographical Society, SW7.
Details 020 7253 3500.

Building Performance 6-7 October. At
the National Hall, Olympia. Details
www.building-performance.co.uk
Raymond Erith: Progressive Classicist
8October-31 December. An exhibition
at the Soane Museum, 13 Lincoln's
Inn Fields, WC2 (020 7440 4246).
Tony Smith: Wall Until 9 October. At
Timothy Taylor Gallery, 24 Dering St,
W1. Details 020 7409 3344,

David Adjaye: Length x Width x Height
Until 24 October. An installation at
Rivington Place, EC2. Details 020
77299616.

Designing for Change: The 2004
European Hotel Design Event

Monday 25 October. At the Marriott
Grosvenor Square, Details 01322
611394,

Tobias Rehberger Until 14 November.
Architectural installations at the
Whitechapel Gallery, Whitechapel
High St, E1 (www.whitechapel.org).
Tea & Coffee Towers: Alessi at the Soane
Until4 December. Examples dispersed
throughout the Soane Museum, 13
Lincoln’s Inn Fields, WC2. Details 020
74404246.

Space of Encounter: The Architecture
of Daniel Libeskind Until 23 January
2005. An exhibition at the Barbican
Art Gallery, Silk St, EC2. Details www.
barbican.org.uk

East

Rear View Mirror Until 7

November. "Historical memory

and contemporary culture’ -an
exhibition at Kettle's Yard, Castle St,
Cambridge. Details 01223 352124.

East Midlands
Modern Spaces - Historic Places 20-
22 October, An EHTF conference at
Lincoln. Details Samantha Shore
01179750459,

RIBA CPD Event: JCT Contracts Update
Wednesday 27 October, 13.45.

A seminar at NWSC Holme
Pierrepont, Nottingham, Details
01522 837480.

North

Archigram Until 31 October. An
exhibition curated by the Design
Museum, At Baltic, Gateshead.
Details 0191478 1810.
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on the Stirling Prize-winning La
the Milton Ke
24 September t

s Gallery, 900 Midsummer E
November. To mark the fift

opening, Craig-Martin is turning the exterior of the building into ‘a painted

artwork'. Expect lots of magenta. Details 01908 676 900.

North West

CUBE Retrospective 1998-2004
Until 26 September. An exhibition at
CUBE, 113 Portland St, Manchester.
Details 0161 237 5525.

South

Real Warld 25 September-28
November. Group exhibition on ‘the
sculptural object and its relationship
to space’. At Modern Art Oxford,
Pembroke St, Oxford. Details 01865
722733.

Andrew Cross: An English Journey
Until 30 October. Landscape-based
video works at the John Hansard
Gallery, Highfield, Southampton
(0238059 2158).

South East

RIBA CPD Event: SmartPractice - the
New Planning System Explained
Thursday 7 October, 16.00. With
Wendy Shillam at the Copthorne
Hotel, Gatwick. Details 01892
515878.

RIBA CPD Event: Autumn Schooel on
Sustainabilty Thursday 22 October.
At Les Cotils, St Peter Port, Guernsey.
Details 01892 515878,

Wessex

Fire Alert Tuesday 12 October. A
half-day Concrete Centre seminar at
Bristol. Details 0700 4500 500.

Paul Winstanley/Graham Murrell Unti/
14 November. Two exhibitions at the
New Art Centre, Roche Court, East

Winterslow, Salisbury. Details 01980
862244,

John Wood and the Creation of
Beorgian Bath Until 6 February 2005.
An exhibition at the Building of Bath
Museum, Countess of Huntingdon's
Chapel, Bath. Details 01225 333 895.

West Midlands
The DDA - In Action! Wednesday 13
October. A Construction Study Centre
course at the Thistle Birmingham
Edgbaston Hotel. Details 0121 434
3337.

RIBA CPD Event: Dffsite Manufacturing
Seminar Tuesday 19 October. At
Birmingham. Details 0121 233 2321.
RIBA CPD Event: Towards a Sustainable
Architecture Thursday 28 October,
14.00. A half-day seminar on ‘eco-
minimalism’. At Birmigham. Details
01212332321,

RIBA CPD Event: CDM Seminar 5, 12

& 19 November. Four modules over
three days. At Birmingham. Details
0121233 2321.

Yorkshire

Lime Week 4-7 October. A
conservation studies course at the
University of York. Details www.york.
ac.uk/dpts/arch/

Wolfgang Winter + Berthold Hirbelt
Until 31 October. ‘Crate houses' etc at
the Yorkshire Sculpture Park, Bretton
Hall, nr Wakefield. Details 01924
832631.

The Biggest Draw Until 15 December.

Large show of drawings at the
Millennium Galleries, Sheffield,
including architectural ones (www.
sheffieldgalleries.org.uk).

Aspects of Architecture Until 22
January. A photographic exhibition
at the Graves Art Gallery, Sheffield
(www.sheffieldgalleries.org.uk).

Scotland

Architecture in Scotland 2002-2004
Until 22 October. An exhibition at

The Lighthouse, 11 Mitchell Lane,
Glasgow. Details 0141 221 6362.
Patrick Geddes: The Regeneration of
Edinburgh Until 22 October. A show at
the Matthew Gallery, 20 Chambers
St, Edinburgh. Details 0131 650 2305.
Mackintosh Architecture Until 23
December. Drawings at the Hunterian
Art Gallery, Glasgow. Details 0141
3305431,

Wales

RSAW Small Practice Surgery Series:
SFA and Client Guide Monday 27
September, 16.00. At the Welsh
School of Architecture, Cardiff.
Details 029 2087 4753.

Delivering Regeneration in Wales
Thursday 30 September. A conference
and exhibition at County Hall,
Atlantic Wharf, Cardiff. Details Cherry
Cronley 029 2063 0561.

RSAW Small Practice Surgery Series:
Planning Applications — Achieving
Success Thursday 30 September,
16.00. A seminar at St David's Visitor
Centre, Pembroke (029 2087 4753).
Plecnik: Architecture Making a Capital
Until 19 October. An exhibition at the
Welsh School of Architecture, Cardiff.
Details 029 2087 6097.

Northern
Ireland

On the Waterfront: Regeneration of

a City Friday 19 November. A BIAT
conference at Waterfront Hall,
Belfast. Details Adam Endacott 020
7278 2206.

International
Lausanne Jardins 2004 Until 17
October. Various temporary gardens
inand around Lausanne. Details
www .lausannejardins.ch

Shrinking Cities Until 7 November. An
international exhibition at the KW
Institute for Contemporary Art, Berlin
(www.shrinkingcities.com).

Design etc, Open Borders Until 28
November. Eighty projects from
young designers at Tri Postal, Lille.
Details www.lille2004.

Information for inclusion should be sent to
Andrew Mead at The Architects’ Journal at
least two weeks before publication.
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@ recruitment

If you are an Architect/Technician with 3 to 5 years post qualification experience and have an
interest in working in 2 dynamic and friendly office on projects in the UK and overseas. Please
send your CV with a maximum of 3 A3 sized pages showing examples of your work to:

Philip Jordan

The Sail Loft
Limehouse Court
3-11 Dod Street
London

EI4 7TEQ

GIVE US YOUR VIEWS
ON RECRUITMENT

AND RECEIVE A FREE REPORT - WORTH £50

RCI
ot

JORDAN + BATEMAN

Cranfield Management School and The Daily
Telegraph invite HR AND RECRUITMENT
PROFESSIONALS to take part in an online
survey to help predict future trends in
recruitment in Construction, simply by telling
us what’s happening in your business.

Simply visit www.rcisurvey.co.uk and

fill in the 10 minute questionnaire.

In exchange for your support you will
receive a FREE copy of the report -

,  NORMALLY PRICED AT £50.

Visit www.rcisurvey.co.uk and
complete the survey today.

Further information on the RCI can be obtained from
wWww reisurvey co.uk, or by contacting Dr Emma Parry at
emma parryEcranfieid ac uk of on 01234 754 408.

I Architects
Seek
ARCHITECT & ptll GRADUATE

If you have excellent design skills and CAD experience
(ArchiCAD preferred) we would like to hear from you.

Please apply with CV to David Davis at
DJD Architects, Independent House, Farrier Street, Worcester  WR1 3BH
Web Site: www.djdarchitects.co.uk

- for London Office with up to 5 years experience
- for Edinburgh Office with up to 3 years experience
- good design ability and team working skills required

23 September 2004

A London based job agency set up
by architects for architects.

The bespoke team have tfrained & worked as architects, in practices
including:- Herzog de Meuron, Wilkinson Eyre, Denton Corker
Marshall, Avery Associates, Squire and Partners & Pringle Brandon.
Since leaving practice they've spent a combined 7 years recruiting
for the market leaders.

An excepﬁonal hlghly crecmve practice in the heart of Clerkenwell are
looking for an experienced, imaginative architect with site and contract
administration experience. You will be working on 2 elegant, progressive
residential schemes which are about to go on site. This is a small office
which values personality as much as efficiency. Vectorworks an advantage.

To view a comprehensive list of vacancie
www.be ecareers.com or call Lindsay Urquhart, Peter
Murad on 0207 24 24 909 email info@b:

s please visit

or Tara A

ARCHITECTURAL

Ol

RECRUITMENT

You spend more time at
than you do at
Make sure it’'s a
place you really want to
be. Call 01908 672 906

work
home.

;

Forward thinking multi-disciplinary practice has secured some exciting
residential schemes, and are therefore looking to recruit a focused
architect. Primarily you will be working on residential pﬂ)]eds as partof a
team within the Middi office; for managing
packages within the UK and therefore a good residential background is
preferred. AutoCAD fluency is required. The practice is based within a
self-contained three-storey building enjoying modern facilities. Some UK
travel will be required to their varied client locations. Please contact Leigh
Maltby, email: imaltby@quayarchitecture.co.uk

4

Our client is a medium-sized, friendly practice with some exciting mixed
use projects. Their rscom success means they are seeking to appoint an
experienced archi i St ful did will be RIBA pt
Il qualified or equrvalom wm| at least one year's post diploma experience.
Excellent part Il experience available for the right individual. Please
contact Sally Winchester, email: swinchester@quayarchitecture.co.uk

Leading retail design practice has an urgent requirement for a recently
qualified architect with no more than 3 years post part lll experience.
Working as a package leader on a large scale retall development,
you will have excellent microstation skills, and great client and contractor
liaison experience. Friendly, sociable environment within a pleasant studio
space. The position is offered on a contract basis initially with a view to
permanent for the right individual. Please contact Sally Winchester,
email: swinchester@quayarchitecture.co.uk

We have ongoing requirements for a range of staff, from Project
Architects to Cad Technologists. To discuss your options in the strictest
confidence, please contact:

Sally Winchester or Leigh Maltby on 01908 672 906 or email
swinchester@quayarchitecture.co.uk
Imaltby@quayarchitecture.co.uk
Choose the agency that is different. Call now for a discussion with
someone who really understands your aspirations.

www.quayarchitecture.co.uk
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@ harvey smith

recruitment
i engmeering B archecie soecianen

people &
practices

Richard Gale has joined
GHM Consultancy Group

as an associate director, and
Venetia Wolfenden has been
promoted to associate,

Christine Goldsmith has
been promoted to associate
at Gardner Stewart
Architects.

Anna Hutton has been
appointed head of marketing
and communications for
Carillion Business Services.

Creating: Excellence,

the South West's first
regeneration centre, has
announced the appointment
of Dominic Murphy as its
executive director.

Steve Parkin has been
appointed as managing
director of Curzon Interiors.
He has also joined the main
board ofthe group asa
director of Curzon Holdings.

Integrated Environmental
Solutions (IES) has
announced that Professor
John Bonthron of Glasgow
Caledonian University
(GCU) has joined its board of
directors, as a non-executive
director.

Construction and property
consultant Thomas and
Adamson has announce that
Alastair Wallace has been
promoted to partner; David
McGregor, Norman Lamond
and Andrew Devoy haveall
been promoted to associates;
and Natasha Kravchuk has
been promoted to director.

@ Send details of changes

and appointments to Anna
Robertson, The Architects’
Journal, 151 Rosebery Avenue,
London EC1R4GB, oremail
anna.robertson@emap.com

Harvey Smith Recruitment
Tel: 0121 454 1100

E: natalie@harvey-smith.co.uk
W: www.harvey-smith.co.uk
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@ recruitment

WWW, aps recruitment.co.uk
APS Recruitment Ltd

Due to the success of our permanent
Architecture desk we now have many
opportunities within the Architectural contracts market.
Please apply for all vacancies via our website

www.aps-recruitment.co.uk

APS

Senior Conservation Architect - North London - Perm - £35K+

This Specialist practice is seeking a Senior Architect to join their management team. You will
be highly experienced within the conservation sector and looking to take that next step to
senior management level. With good conceptual design skills and a desire to succeed you will
be looking to play an influential part in a new practices development. AutoCAD skill is
desirable along with ability within traditional drawing practices.

www.wam.ndo.co.uk

ch-ch-ch-changes

We are a young practice working with a broad and interesting folio
of listed buildings and churches. We have our own practical cutlook
on conservation and would be happy to coach an architect towards

accreditation through live project work. Experience working in a
small practice would be beneficial. Please send a CV to
Andrew Wiles at:

with "‘3“’"‘ o tra
want to get ¥
WILES & MAGUIRE
The Danesmead Wing, 31 Fulford Cross, York, YO10 4P8.
01904 655447
or e-mail office@wamarchitects.co.uk

oK \“ﬂm% §

Cheshire Vacancies
Technician
Vac ref 0409-53 Permanent
My Client, a medium sized practice with a reputation for
high quality work, is seeking a Senior Architectural
Technican with at least five years in practice experience. |
A knowledge of the industrial and commercial sectors ’mm’“"-
would be an advantage, as they have just won some 54
major projects in these areas, along with a proven team o o e
management ability. AutoCAD literacy is essential. rbachiiiand o ok

Wm. C. HARVEY Ltd.

require experienced
ARCHITECTURAL CAD TECHNICIAN

for busy multi-disciplinary office
specialising in educational projects
throughout the North East;
relevant experience preferred
Auto CAD proficiency essential.
Send CV to:
Harford House, Cowen Road,
Blaydon-on-Tyne NE21 5TW
Tel: (0191) 4140020 Fax: 4141097
Email: peter@wmharvey.co.uk

gollifer langston
architects

il X \/
IJ 550
Clay Architecture Ltd

Young and emerging contemporary design
practice based in Rochester, Kent require an
Architectural Assistant with minimum | years
post Part 2 experience good technical and
design ability: to work on a portfolio of
exciting projects

Please apply with CV and samples of work to:

| Castle Hill Court, Castle Hill, Rochester,
Kent ME| ILF

No agencies
Contact: Camilla Prizeman

ARCHITECTS, BUILDING SURVEYORS
AND VALUERS

PART Il GRADUATE

We have a vacancy for a Part Il Graduate
with AutoCAD experience, to work in our
London office on varied workload of
residential and commercial projects.
Please send CV with covering letter and
samples of work FAO Nick Gardner.

STEVENS SCANLAN
56 BUCKINGHAM GATE
LONDON
SW1E 6AH

Nick.gardner@sslondon.co.uk
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Recruitment enquiries
Charfie Connor Laurie Shenoda Charlotte Ricketts
Tel: 020 7505 6737 Tel: 0207 505 6803 Tel: 0207 505 6835

Email: charlie.connor@emap.com Email: laurie.shenoda@emap.com

Email: charlotte ricketts@emap.com

Deadlines

Bookings/copy  Spm Monday
Artwork 12 noon Tuesday
Cancellations  12pm Monday

jm::”'( nitects

As a forward thinking progressive practice
producing award winning distinguished
architecture and urban design, we are
always looking for talented people to join our
team.

Specific opportunities exist for architects
to join our Edinburgh office who can
demonstrate design excellence, technical
brilliance and self motivation.

Please apply in writing enclosing your CV
and examples of your work to
Catherine McGirk.

Duddingston House
Miiton Road West
Duddingston
Edinburgh

EH15 1RB

Tel: 0131 652 1666
Fax: 0131 652 2666

Edinburgh
° Glasgow
Leeds
[ London
Manchester

www.jmarchitects.net

Contact Imogen Butler, Stephen Foley, Fintan Wolohan
Tel: (020) 7930 8591 Fax: (020) 7930 9212
Email: folio @foliopersonnel.com

APS Recruitment Ltd

Due to the success of our permanent
Architecture desk we now have many
opportunities within the Architectural contracts market.
Please apply for all vacancies via our website ﬂ

www.aps-recruitment.co.uk §§!

www.aps-recruitment.co.uk
or via email simon@aps-recruitment.co,uk

Project Architect - Manchester - Perm - ENegotiable
mmmmmnmmmnwdw

: understanding of AutoCAD along with sound construction
Knowledge with the ability to see jobs through from inception to completion. In return for your dedication
and hard work you will receive an excelient starting salary along with a real opportunity for career

Architectural Technician & Architect - Manchester - Perm - £22 / 25K+

This is a fantastic opportunity to join a thriving nationwide Practice with offices in Manchester city centre
and London. With an abundance of work across the commercial and retail sectors, your specific experience
in those areas would be weicome. You must be fully conversant with AutoCAD and be able to produce
working drawings with minimum supervision.

Architect - Norwich - Perm - £30K

This Large well known organisation is seeking an architect to work in their property department. Daﬁ
with a range of housing and commercial properties you will be expected to be fuly iterate in AutoCAD

a good knowledge of building and planning regulations. The ideal candidate will have some basic job
running skills and be able to manage muitiple projects at anyone time. This is a good opportunity for a
young professional seeking that next step.

Technician x3 - Leeds - Perm - £25K+ Package

This well-established medium sized private practice whose expertise covers Residential, Industrial and
Commercial sectors now seeks to appoint a skilled Architectural Technician. You must be fully conversant
with AutoCAD 2000 and be able to work on your own initiative. If you have a professional & enthusiastic
approach to your work then you need to apply.

Senior Architectural Technician - Cotswolds - Perm / Contract - £25K / £20ph

This small town centre based practice is seeking a senior with exp within the
/ conservation / sympathetic architectural sectors. You will have extensive AutoCAD
knowledge with a full knowiedge of the that are used within historic and listed building

niche practice. Due to the
view to re location and a permanent post.
Architect Technician - North West - Perm - ENegotiable

A market leading, award private practice based in the Ne sp g in

Urban Design, Interior Design, Management and Planning supervision, with a broad range of
expertise in diverse g types C ial, Education, Arts, Leisure, Housing and
Healthcare. This practice is driven by a simple objective: achieving better buiidings for its chents. They now
seek a forward thinking exp 10 join there established team. You will have
a proven track record of working in a Muti dinary with a minimum of 6 years exp

and have excellent working knowledge of AutoCAD. In return for your dedication and commitment you will
receive an excellent salary and an opportunity to work on high profile projects.

ARCHITECTURAL TECHNICIAN - Newcastle upon Tyne

An opportunity has arisen within our Design Group for an ambitious architectural
technician to assist with the development of the Group and form part of a multi-
disciplinary team. You will have a detailed understanding of building technology and a
good eye for design. You must be fully conversant with AutoCAD and ideally be
qualified to MBIAT or similar.

The position offers the right candidate the chance to express individuality, have direct
contact with clients and develop management skills, whilst acting as an effective team
member.

Salary/package will be commensurate with experience.

Apply in writing with CV to: G M Penrice FRICS MCIArb
Sanderson Weatherall
22-24 Grey Street
Newcastle upon Tyne
NE| 6AD

email: george penrice@sandersonweatherall.com

Weatheral( 2

0191 261 2681
sandersonweathersl com

Part 1] Assistant Nottingham £18 - 22K

Experience - industrial, residential, education, commercial, retail and leisure projects, part n
qualified with 2 years experience as an Architectural Assistant. Role - building reports, feasibility
studies. surveys, scheme designs, planning forms, liaison with planners, building control and
consultants, building regulation drawings, tender drawings and specifications.

£29- 13K

Projects — Retail and Residential. Role - brief taking, feasibility, designs, presentations, supervision of
architectural team. project management. Part 111 qualified with a couple of year's experience.

£18 - MK
Projects - Housing. Minimum of 3 years experience post HNC / HND. Possess exceflent technical

ability and knowledge of current building regulations. Role — detailing, working drawings and surveys.

Project Architect Birmingham

Architectural Technician Powys, Wales

We also currently have a requirement for contract Architectural staff to work in the Midlands area.
Good rates of pay are available for these contracts, expected to last a minimum of 3 months.
To apply for any of the above positions, or for further information, please contact
Natalic Herrick on 0121 454 1100,
¢ mail patalic@ harvey-smith.co.uk, or visit our website for more vacancies:
www.harvey-smith.co.uk

ark

from Architects and technicians to work on a variety of projects.

Design / Project architect
Good design ability and construction knowledge is essential, together with an ambition to
become an influential part of the practice.

Experienced Architectural Technician
3 - 5 years experience with good CAD skills.

Please send CVs and samples of work to: lan Moores Ark Design and Architecture Ltd
Bedford Place, 115 Bradshawgate

Leigh, Lancashire, WN7 4ND

or email to; ian@arkitecture.co.uk t 01942 684060 f 01942 684059

Young and enthusiastic architectural pvactic}; based in the North West seeks applications

INTERNATIONAL PROPERTY
DEVELOPER

Requires

EXPERIENCED TECHNICAL
MANAGER
(RIBA Qualified)

London Based working on UK and Central
European Projects
For further information Please Contact
Michelle on
+44 (0)20 7510 9137
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@ recruitment

competitions
& awards

Details are available from the
RIBA Competitions Office,

6 Melbourne Street, Leeds
LS27PS,tel 0113 234 1335,
web: www.ribacompetitions.
com, email: riba.competitions
@inst.riba.org

FRENCH CEMETERY

New cemetery in the French
town of Ceyreste, including 68m?
reception pavilion, depository
and ossuary. Five firms are to be
selected, receiving €6,000. For
details contact Communauté
urbaine Marseille Provence
Métropole, Les Docks - Atrium
10.7, 10, place de la Joliette, BP
48014, F-13002 Marseille. Tel
0033491999900, fax 0033491
9971 96.Quote ref 2004/119.
Applications by 8 October.

JEAN MONNET HOSPITAL
Entries are invited from
multidisciplinary practices

to design the new 300-bed,
35,000m? Jean Monnet hospital
in Epinal, Vosges, France. Three
to five firms are to be selected
for the project as part of an
urban renewal programme.
Tel003332968 7002, fax 0033
329313171, Applications must
be received by 5 October.

OSLO PROMENADE PLANS

An open ideas and project
competition is under way for a
structure of urban squares, parks
and a waterfront promenade in
Bjorvika, Oslo. Tel 0047 98 26 63
75,fax 0047228251 10, email
jorleif jorgenvag@pbe.oslo.
kommune.no. Applications by 5
November.

POLISH THEATRE OVERHAUL
An international design
competition is under way

to overhaul an Elizabethan
theatre in the historic heart of
Gdansk, Poland. The Theatrum
Gedanense Foundation is
looking to build an auditorium
within a 17th-century building
—aformer fencing school
-with along tradition of
hosting Shakespearean plays.
Applications by 15 November.
For details, visit www.teatr-
szekspir.gda.pl
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NEWLY QUALIFIED ARCHITECT/EXPERIENCED PAR]
this well-known p

Initially a temporary contract that may 10 permanent
W st End has a vacancy for someone o |
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ork independently

mdmark London |

initiative and ability to w

PROJECT ARCHITECT - FARRINGDON
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hotel projects an
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REGENT S1

oldfield ellis

architectural recruitment

Vectorworks Technician | Surrey | To£33,000
A lery r

A

Contact Elizabeth Upton or Conal Oldfield
T. 020 8549 5454 | F. 020 8549 1818

info@oearchitectural.com www.oearchitectural.com

GRADUATE SPATIAL
DESIGNER
&
EXPERIENCED
ARCHITECTURAL
TECHNOLOGIST

Chartered Building Surveyors and
Architects Practice require Graduate
Spatial (Interior) Designer with CAD,
graphics and presentation skills with
at least 12months relevant
experience. Salary £19,000.

In addition we need an Experienced
Architectural Technologist  with
minimum 3 year’s experience and
excellent working drawing and
detailing abilities, to work on varied
Commercial, Educational and
Residential projects. Market rate
salary according to age and
experience.

Please send/email CV to

A J Snowdon,

CTG Chartered Building Surveyors,
3 Bath Street, Abingdon,

OX14 3QH,

Email: andrew.ctg@virgin.net.

Tel: 01235 537937

Closing date: 21 October 2004.

BEAL HOMES

ARCHITECT a total lifestyle concept

As a substantial privately owned house building Company in Yorkshire and
Lincolnshire we are actively seeking an experienced architect to lead our already very
successful in house architectural department,

The successful candidate will have extensive experience in residential architecture
including development layout and house design with a proven track record. Experience
of house building and apartment construction with a detailed and thorough technical
knowledge and understanding is essential.

This is an ideal opportunity for an ambitious person to play a key part in the continued
development of one of the Region’s most successful privately owned house building
companies. An excellent salary and package is offered.

Apply in writing with CV and references to:

R L Beal, Managing Director

Beal Homes

Holderness House

Tower House Lane

Hedon Road

HULL

HU12 8EE

pubs!

We have won national and regional
awards for our new build and
refurbishment pub projects and are
looking for an

Architect and a Technician

to help our small practice with an
exciting range of mainly pub projects
in the Manchester area.

Salary: up to 30k

depending on experience

Please write with CV to
BOWER DESIGN
CRAYCOMBE HOUSE, 73A BOLD ST
ALTRINCHAM WA14 2ES

For more details phone Mike Bower
0161 927 9533 or

Email: mail@bowerdesign.co.uk

23 September 2004




=2 Deadiines Recruitment advertisements in the AJ
Charlie Connor Laurie Shenoda Charlotte Ricketts Bookings/copy  Spm Monday can be found on our intemet

Tel: 020 7505 6737 Tel: 0207 505 6803 Tel: 0207 505 6835 Artwork 12 noon Tuesday recruitment service

Email: charlie.connor@emap.com Email: laurie.shenoda@emap.com Email: cherlotte. ricketts@emap.com Cancellations  12pm Monday

Designing & Building Architectural Careers

Birmingham Vacancy
Architect
Vac ref 0409-82 Permanent £Neg
This client is a City Centre based practice, with a bias towards Retail and Educational
projects, although they also get involved in Design and Build, Medical and Industrial projects. They
are now seeking an Architect to take up a Senior role within the company, with a view to taking an

equity share Directorship within the next 2 years. This is an outstanding opportunity for an ambitious,
fully qualified Architect to take the next step in their career.

Wrexham Vacancy

Architect
Vac ref 0409-81 Permanent £Neg

My client is a brand new Practice, who have already gained a fantastic range of work with projects
ranging in value from £10m mixed use projects to £100k Residential new build. Approximately 50%
of their work is currently in the Residential sector, but the aim is to diversify the workload to reflect the
talent and skills within the practice. The successful applicant will be a fully qualified Architect with
about 3-5 years post qualification experience gained in any sector. In addition the client wants
someone with good Job Running skills and, hopefully Design and Build experience. This is a
fantastic opportunity to join a brand new practice who will be able to offer the successful candidate
a great career progression, where the sky is, quite literally, the limit in terms of future opportunities.

Cheshire Vacancy
Technician or Urban Designer
Vac ref 0409-74 Permanent £Neg
My client is a Town Planning Consultancy in Cheshire, employing 10 consultants. They are looking to
engage an architect, technician or Urban Designer to develop an urban design arm to the business.
They are particularly interested in someone with experience in housing and wishes to get experience
in town planning matters. The successful applicant should be competent at hand drawing as well as
being CAD proficient. The job will be what the person makes of it. We also need assistance in the pres-
entation of our documents etc and therefore experience in Adobe photoshop would be an advantage.
Derby Vacancy
Senior Technicians
Vac ref 0409-67 Contract £Neg
My client is urgently seeking 2 highly experienced Technicians with 8-10 years background in any
architectural sector, although Education would be ideal. They currently have 2 prestigeous schools
projects for which they require assistance. One project is a library block and the other is a new school.
Manchester vacancy
Technician
Vac ref 0409-10 Permanent £25000
My client is a well respected Architectural Practice with branches throughout the North West and
London. They specialise in Office, Residential, Commercial and Mixed-Use Developments. They
employ up to 100 staff at their other offices, although the Manchester operation currently has 11
personnel. They are now seeking an Architectural Technician, ideally BIAT registered or working

towards it, with 4 or more years experience in any of their specialist disciplines and educated to a :
minimum of HNC/HND standard.

Lancashire Vacancies
Architect/Part 3 Student
Vac ref 0409-5 Permanent 5;7 =
Intermediate Technician ek A
Vac ref 0409-7 Permanent ka House, Fast

My client is a small practice comprising 3 Architects and 4 Technologists. They enjoy an enviable Union St, Rugby
reputation for producing innovative,attractive and deliverable projects to a wide range of sectors Warks CV22 6AJ
including Education and Residential schemes. This reputation has lead to a requirement to recruit a

additional members of staff to join the team. Ideally you will be a recently qualified Architect, or in the

position of completing your part 3 very soon or a Technician with a minimum of 1 years post Email:
qualification experience. Your undoubted skill will be coupled with the desire to produce dave.smith@
outstanding work which will enhance my client's reputation even further. This is a fantastic chance

for a young Architect and an enthusiastic Technician to hone their skills. I’dI’OCl'Uim‘an'-CO-Uk
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W84 THE CONSTRUCTION
Dl\ CAREERS EVENT 2004

| 5/6 NOVEMBER

18/19 NOVEMBER

LONDONIMANCHESTER

www.atking
ATKINS glohal.com
Balfour Beatty
www.balfourbeatty.com
e www.bouygues-uk.itd. uk
CAPITA SYMONDS
www.capitasymonds.com
' | nt

NORWEST
HOWLST
www.norwest-holst.co.uk

Taylor Woodrow
www.taylorwoodrow.com
\\ www.waterman-group.co.uk

n‘wm.”w WWW.lawkes
Slih

==

Manchester
.atki
NTKINS o

Balfour Beatty
www.balfourbeatty.com

CAPITA SYMONDS

www.capitasymonds.com

www.defence-estates. mod. uk

<hiip://www.careersis-
i

First Engineering

www.firstengineering.co.uk

Herriot Watt
http//www.hw.ac.uk/

=
mouchelparkman
www.mouchelparkman.com

POSFORD HASKONING
www.royalhaskoning.com

5g\;muw

pphtag-slntpesai

hitp://www salford.ac.uk

All of these will be exhibiting at the Construction Careers Event 2004, held
this year in London and Manchester.

To find out mere about exhibiting at the event please email or call
Diivia Horne, Project Manager, The Construction Careers Event
020 7505 6791, olivia.horne @emap.com
To register your interest in visiting the event piease visit
www.constructioncareersevent.co.uk to receive your free tickets.
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With so many jobs to choose from
- the world is your oyster - so why

risk joining a firm that won't live
up to its promises?

Baily Garner is one of the Sunday
Times '50 Best Small Companies to
Work For' and we know we can meet
your career expectations

But don't let the word “small” deceive you

= with just over 200 staff we are large
enough to provide you with a really varied
workload. We operate a team-based culture
that ensures that everyone works to their
strengths and their potential and is recognised
for their contribution to the business. We
invest heavily in our people and in addition
to an excellent salary and benefits package,
we offer structured professional and personal
development and training plans and a
camaraderie second to none.

We are now looking for a Senior Architect

to join our expanding and innovative
architectural and design department. We work
mainly in the public sector with some fantastic
urban regeneration projects to get your teeth
into as well as large programmes of work

for major commercial, health, education and
housing clients,

THE SUNDAY TIMES
w,

Send your CV to Kay Singh, Baily Garner,
146-148 Eltham Hill, London SE9 5DY or
email: kay.singh@bailygarner.co.uk.

Applicants should include at least three A3
work examples.
TO WORK FOR
2004 Baily Garner positively welcome applications from all sections

of the ity and is fully committed to selection on merit.

ellis williams architects urgently require the
following staff to join our Warrington office.

architects + technicians

Qualified, talented designers and skilled
technicians preferably with proven experience
in the education and leisure sectors.

Autocad skills essential.

interior designer

Dynamic, talented designer required to
work closely with in-house 3D modelling
team. A significant track record in leisure,
particularly cinema design essential.

it manager

Experienced and capable of managing an
NT based network across our offices in
Warrington, London and Berlin.

A background in architectural practice
and a working knowledge of Autocad and
associated graphics packages preferable.

Please apply in writing to:

The Practice Manager
Wellfield

Chester Road

Preston Brook

WA7 3BA

23 September 2004




Recruitment enguiries Deadlines Recruitment advertisements in the AJ
Charlie Connor Laurie Shenoda Cherlotte Ricketts Bookings/copy 5pm Monday can be found on our internet

Tel: 020 7505 6737 Tel: 0207 505 6803 Tel: 0207 505 6835 Artwork 12 noon Tuesday recruitment service

Email: charlie.connor@emap.com Email: laurie.shenoda@emap.com Email: charlotte. ricketts@emap com Cancellations  12pm Monday www_careersinconstruction.com

With us you'll only get
what you deserve

Senior Architect
To £40.000
South East

Architectural CAD Technician
£15 - £21 Per Hour
South East England — London

t. . Ref: AFooioi

Architectural Technicians
To £31,000 + Package
Berkshire/Hampshire

t Ref: AFooioz

Design Architect
To £38,000 + Package
Hampshire

Ref: RESH287 Ref: RESH327

B

global reach -local focus

Organised by: Supported by
ﬂCG careers Construction News @ é&;:u:j ICe (\QRICS n’.-:"“".\.'.;- ‘

Jobseekers!

GET UP CLOSE
& PERSONAL

Human Resources

MEET REAL PEOPLE WITH REAL 10B VALANLIES. Manager

/;9’

1
Head Of

: S :
Personnel Chief L;:Sm
Executive :

Age: Early 30's Age: 47 Good wine
Starsign: Gemini Starsign: Pisces Dislikes:
Likes: Musicals Likes: Golf Fast food

Dislikes: Commuting
# 'WLTM: Architectural Technicians

Dislikes: War movies
WLTM: Cad Technicians

WLTM
Architects & graduates

The industry’s leading employers

visit www.constructioncareersevent.co.uk or call 0870 429 4430

V
with opportunities at all levels are 'A A‘v THE CONSTRUCTION
looking to meet you at this years CAREERS EVENT 2004
Construction Careers Event. * 5/6 NOVEMBER |18/19 NOVEMBER
Make sure you are there. LONDON| MANCHESTER

23 September 2004
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strfg@.co. uk

K @ﬂ?’&

Birmingham Vacancy
Job Runner
Vac ref 0409-51 Permanent
careers
in construction My client is a well respected practice specialising in the
bobsborinch b st b obesasodd educational sector with projects normally in the £2m-

£5m range. They are now seeking a Job-Runner with
good drawing and management ability to run jobs and
lead a small team looking after a project from iNCeption to gk dave smih@
completion.

rdrecrvitment.co.uk

"...

www.harvey-smith.co.uk

ARCHITLCTURAL

RECRUTMEINT

@ www.ajplus.co.uk

Uniform - 3D Studio Max Artist

Uniform are currently looking for a 3D Studio Max artist
to join their expanding Liverpool based architectural
visualisation practice

1-3 years 3D Studio Max experience, excellent
Photoshop skills and knowledge of Autocad is essential
Passion and drive to produce cutting edge images and
animations within this field is a must. A keen interest in
the flelds of architecture, design and 3D is required

Please send CV & your 3 best images to
nick_howe@uniform.net

+44 (0) 151 236 2886
www.uniform.net

TENDERS

Bullaing

|, @nagement
$arviess
ARCHITECHTURAL TECHNICIAN

Required to work in a busy small design
and build office. The applicant will be
responsible for preparation of sketch
designs, detailed construction drawings
and attending design site and client
meetings.

The applicant must be proficient in
AutoCAD and have a minimum of 10
years experience in the construction
industry with experience in all aspects
of commercial/industrial/retail type
buildings

Salary will be commensurate with

experience and benefits include
company car, pension scheme and
private  health plan after a

qualiification period.

Please reply in the first instance giving details
of full CV including previous experience and
employment to Building Management
Services Limited, Huddersfield Road, Elland,
West Yorkshire, HX5 9BW

PS Recruitment Ltd

www.aps-recruitment.co.uk

For
Advertising
Enquiries
Please
Contact:
Charlie
Connor
on
020 7505
6737
Email:
charlie.connor

@emap.com

Welling

Borough Council ¢

orough

Design services in connection with swimming pool project
The Council requires architectural, structural engineering and
services engineering services in connection with its new swimming
pool project and wishes to obtain these services from a single

service provider - either a multi-disciplinary firm or a number of firms

working together in a consortium. The appointed service provider

will be a core member of the project team the Council is assembling

to work collaboratively in the design and construction of the

new facility.

The services will include:
Architectural design and advice
Structural engineering design and advice
Mechanical and electrical services design and advice

Participation in project processes and workshops relating to matters
such as risk management, value management, design management

and whole-life-costs
The contracting authority will also shortly be procuring a building
contractor to join the project team as it wishes to have contractor
involvement in the design process as early as possible to
complement the skills of other project team members.

The nature and extent of each of the various elements that make up

the services will vary depending on the collaborative working

arrangement ultimately adopted for the project team. This may also
affect the contractual relationship between the service provider and

contracting authority as the project progresses and the service
provider may be novated to the building contractor prior to
construction starting on site.

The service provider will be expected to participate fully in the
integrated project team irrespective of the contractual relationships
used on the project.

Service providers interested in providing these services to the
Council should apply in writing to: C.E. Pittman, Construction and
Property Manager, Borough Council of Wellingborough, Swanspool
House, Wellingborough, Northants NN8 1BP
(e-mail cpittman@wellingborough.gov.uk) requesting a
pre-qualification questionnaire. Please copy all e-mails to
bgumey@wellingborough.gov.uk
An OJEU Notice was dispatched on 13.09.04
The closing date for the return of completed questionnaires
is 5 October 2004.

architect o

technologist

required to join busy worcester based
practice with varied workload

contact: helen wootton
building c2, perdiswell park
droitwich road
worcester, wrd 7nw

01805 757511
e:wootton. h@glazzards.com
for further information on the practice, visit
www.glazzards.com
ARCHITECTS

Please mention AJ
when replying to
adverts
for advertising
enquiriesplease call
Laurie Shenoda
0207 505 8803
Email:
laurie.shenoda@emap.com

Visit our website at

www.ajplus.co.uk
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Recruitment enquiries

Charlie Connor

Tel: 020 7505 6737

Email: charlie.connor@emap.com

Laurie Shenoda
Tel: 0207 505 6803
Email: laurie. shenoda@emap.com

Charlotte Ricketts
Tel: 0207 505 6835
Email: cherlotte ricketts@emap.com

Deadlines

Bookings/copy Spm Monday
Artwork 12 noon Tuesday
Cancellations  12pm Monday

can be found on our internet
recruitment service
www.careersinconstruction.com

DAVIS LANGDON

Professional
Programmer/Planner

Squire, Davis Langdon, M

ace, 71 High Holborn
ondon WC1V 6QS. Ema (

ngdon.com

If you are looking for practical, hands-on experience with medium
sized projects
Part 2 Architects with some experience required

For busy practice in Holland Park, W11, Salary dependent on experience

Contact Peter Tigg Or Satish Patel on 020 7221 5568
Send CV by fax on 020 7229 8771 or email on mail @ ptp- architects.com

~
We are looking for staff with excellent design skills for both our London
and Liverpool offices

architects

COURSES

AutoCAD Courses

Personal Tuition: the fast way to learn
Courses tailored to your requirements
Training by experienced CAD architect
Daytime or evening courses available
2-D & 3-D AutoCAD drawing service
Central London location

020 7266 2506, 0790 5376549 dp_arch@yahoo.com
CAD Training Service

TENDERS

Novas-Ouvertures was
ed in 1998 and has

ALEXANDER DESIGN

Offer an exciting and rewarding
opportunity for a design centred

Project Architect
with two years post qualification
experience.

Excellent design skills and a
prmnmcordofprojgct

www.adarchitecture.co.uk

CLIVE CHAPMAN ARCHITECTS
A small busy practice seeks
PART | ARCHITECT

We are currently working on a
variety of projects including low
energy housing, one off housing in
conservation areas, urban
regeneration, light industrial
and landscaping

Please visit our website at
Www.ccar.co.uk
Please send CV's with covering
letter and samples of work to:
Clive Chapman Architects
4 Eel Pie Island, Twickenham,
TW1 3DY

E-mail: fiona@ccar.co.uk

heart of all its

23 September 2004

Tender: Expression of Interest

Design Team Consultants
The Buddleia Project-Liverpool

The Novas Group is seeking experienced and innovative design
team consultants to deliver a major mixed-use regeneration scheme,
specifically directed towards Black Ethnic Minority communities -
known as ‘The Buddleia Project’. This high profile scheme is
centered in a Grade |l listed maritime warehouse in the Baltic
Triangle waterfront area of Liverpool city centre.

The feasibility design study is currently being prepared by an in-house
team. Full planning and listed building consent have been obtained
for the development.

Novas now wishes to appoint the following consultants in order to
implement the scheme on site.

Architects
Quantity Surveyors
Mechanical & Electrical Engineers

Structural Engineers

The value of the building works is anticipated to be in the region of
£12 million and a short list of consultants will be selected to submit
fee proposals based upon their qualifications, previous relevant
experience of similar city regeneration projects and references.

For an information pack, please contact Andrew Lewis

on 0870 901 9762 or email:

andrew.lewis@novas.org
OUVERTURES GROLP

www.novas.org

Expressions of interest to
be received: 12 noon,
Friday 15th October 2004.
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@ showcase

Readers may obtain infarmation about these products by filling in the enquiry numbers on
one of the AJ enquiry cards. Advertisers wishing to promote their products on these
pages should contact Chris Bond on 020 7505 6816

Respond to these showcases @ www.ajplus.co.uk/ajdirect

MECHD SHADE UK

REGINOX

AJ ENQUIRY ND: 301

Mechoshade offers users a
solution to the problems of
heat gain, solar control and
glare, with a complete range of
manual, motorised, automated
and computerised solar
shades. These energy-saving
window-management and
shade-alignment systems are
able to provide optimum solar
protection from the all-
pervading problems of glare
and solar heat gain.

AJ ENGUIRY ND: 303

Reginox UK has three new
models in its range of stainless
steel angular sinks all
featuring the progressive
angular finish and flat
bottomed bowl. The RF 501§
is ideal for restaurants and

- commercial kitchens. The RF

502 S is a half bowl suitable
for use in combination with
the original RF 500 S sink,
whilst the RF 503 S is a shallow
drainer designed for rinsing.

CLANTON BLINDS AJ ENQUIRY ND: 302

Claxton Blinds claims to be one of the
leading commercial window blind
companys in the UK, specialising in
providing interior window
treatments for any requirement.
Notable projects undertaken to date
areTower 42, The Canary Wharf
Tower, and most recently, Citigroup
Tower at Canary Wharf, with Claxton
providing more than 16,000 blinds
throughout the three buildings. For
more information, telephone

01727 840001 or visit
www.claxton-blinds.com

THORN LIGHTING LTD AJ ENGUIRY ND: 304
Thorn Lighting has introduced
a new, ultra slim, decorative lit
column, the Alumet. The
cylindrical lighting pole
incorporates a 1m pal acrylic
diffuser for all round light
distribution. It's profile
appears from a distance as a
white topped slender shaft,
helping the latern blend well
with modern architectural
styles. A bollard model is also
available to match the design.

Classified enquiries

Chris Bond

Tel 020 7505 6816 Fax 020 7505 6750
e-mail: Chris.Bond@emap.com

GEOTECHNICAL AND ENVIRONMENTAL

Contaminated Land

* Investigations/Appraisals
* Studies for Planning

Contact: Chris Summers or Mike Grant
on 01329 822021
www . geotechnical uk.com

blocked gutters ... \
the cost effective solution ...

Gutter Grid |

Cobirg

tel: 01472 371406
www.guttergrid.com

rrZ=0=320 03+

MASTIC ASPHALT WEBSITE

Where to go to find out more
about mastic asphalt...

www.masticasphaltcouncil.co.uk

Mastic Asphalt Council

the architects' journal

OFFICE SPACE

Looking for a larger workspace...?

Serviced office space available in
design studio.

1st Floor, bright and airy studio

Ideal for small companies of individuals

Apollo Studios, London NWS 258
Contact Nathan on 020 7284 1515

MODEL MAKERS

Contact
STAN AUBERTIN

20b Tower Workshops
58 Riley Road, London SE1 3DG

Telephone: 020 7394 7866
Facsimile: 020 7394 6798

191.205 Cambridge Heath Road London £2 OEL
Tel. (020) 7729 6744 Fax. (020) 7729 9318
www.elfinpresentations.co.uk
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Classified enquiries

Chris Bond

Tel 020 7505 6816 Fax D20 7505 6750
e-mail: Chris.Bond@emap.com

MODEL MAKERS

KAN DOR MODELMAKERS

2 o ;
No1 Ber Place Sebastian st
N LONDON EC1V OHE
020 7261 6366 Fax 020 7608 3356
E mail: kandor@kandormodels.com

CAP\TAL

M (0] D E L s

..FULL DETAIL MODELS
} ...QUICK STUDY MODELS
' .ALTERATIONS & REPAIRS

ROBERT DANTON-REES
Unit 8, The Hanger, Perseverance Works
38 Kingsland Road, London E2 8DD

020 7729 8660,

F -n
(=]

’ - |
L I C 3
o

=

" =
MODELS =

5

18 Hewett Street t 02073776127 @)
Lonan f. 0207377 6129 Z
e: workshop@flicmodels.com =

EC2A 3NN w: www flicmodels.com o.
o

Architectural Modelmakers

PIPERS

Concept | Planning | Marketing

For all your modelmaking requirements,
contact Nick McKeogh.

27-35 Bevenden St
London N1 6BH

Tel 020 7250 0530
Fax 02072510134

Email studio@ pipers.co.uk

www.pipers.co.uk

23 September 2004

3DD

3 Marlow Workshops, Arnold Circus, London E2 7JN
t 020 7739 7933 €020 7739 7195
e info@3dd.co.uk

Q)

INVESTOR IN PEOPLE

L&

-
Jn i I.v boavlvhhl e
LAt Jr ) '-Iili i 'Dliﬁ #

e e Ahﬂﬂm'l

OMBER

MODELMAKERS Tel: 020 8533 6592

LONDON ®

W o

INVERNESS

T
,M- :%!

[ 00

- Y.

310
'

-

E mail: models@combermodels.demon.co.uk
QUALITY i SPEED E3 RELIABILITY
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Uniform

8 +44 [0) 151 236 2886
§ info@uniform.net
8 www.uniform.net

S R ER B

london 0208 650 2817
glasgow 0141 222 2422

www.eldicouk info@@eldicouk

futurerealiti

020 7613 5530
thedigitalimageco

i
DRINATH

oy

O

PIXELASPECT
VISUALISATION & MTMA

If you wish to advertise
in the AJ classified
section
call Chris Bond on
020 7505 6816

|the architects' journal

Designhive Visualisation & Animation Ltd
Tel: 01483 422 070 info@designhive co.uk
www.designhive.co.uk

L
- AN VLR

3

View/download project examples
Email us to request a DVD Media Pack
www.glass-canvas.co.uk

pless

visualisation,
animation,
website and
interactive
presentations of the
highest quality
~|PRODUCED BY
ARCHITECTS
 competitive rates for

www.insightintroductions.co.uk
tel 01943 866721
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Classified enquiries

Chris Bond

Tel D20 7505 6816 Fax
e-mail: Chris.Bond@emap.com

20 7506 6750

If you wish to advertise
in the AJ classified
section
call Chris Bond on
020 7505 6816

SURVEYORS

Tel/Fax: 024 7632 5059
www.ggarts.demon.co.uk

DAVID HOARE

ARCHITECTURAL ILLUSTRATOR

HAND DRAWN
PERSPECTIVES
TEL/FAX 020 8852 7508

PLANS-SECTIONS-ELEVATIONS

the only professional survey practice specialising in measured building surveys for over 35 years

Michael Gallie & Partners

LAND & MEASURED BUILDING SURVEYORS

2 ROSEBERY MEWS,

ROSEBERY ROAD, LONDON SW2 4DQ TEeL: 020-8674-1111 Fax: 020-8671-9575

T RIS REK

B SITE PLANS
B FLOOR PLANS
B ELEVATIONS

Surveys

Tel: 01322 627800
Fax: 01322 290155
survey@tribalps.co.uk

B SECTIONS >
B UNDERGROUND ((\ RICS
SERVICES

Offices in the South, West & North [ » wese ot oo vaw o e

apr services

measured building surveys
topographic surveys

laser scanning

visualisation

mail@aprservices.net

T

POI Nl OOLS

ud & mode

L3
callldus measured land and building surveys

the true measure of excellence
t 020 8543 8884 e info@callidussurveys.co.uk
f 020 8543 6664
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I Slapped face ]

nly in Britain could a major
retrospective exhibition of
a world-famous architect

be opened to the news that his
biggest London project is to be
scrapped. But that is exactly what
happened to Daniel Libeskind
last week as his show opened

at the Barbican. The scrapped
scheme is, of course, the Spiral
side entrance building for the

V&A Museum, This scheme was
needed partly to accommodate
properly the RIBA Drawings
Collection through increasing
storage/display facilities, so no
doubt some alternative will be
sought. The refusal of funds from
the National Lottery is a disgrace
and scandal. There are still several
billion pounds not spent, sitting
making the Treasury money while
worthwhile projects rot on the vine
~ this being one of them. Libeskind
is philosophical, since he has too
many other projects worldwide to
spend much time mourning one
in London. It is a rotten ending

to a story that began with a
competition and, gloriously, saw
Kensington and Chelsea’s planning
committee ignoring the dreary
advice of its planning officials and
giving approval. They had not
reckoned on an establishment
that hates ‘deconstruction’, as

it has proved with its equally
disgraceful treatment of Zaha
Hadid's Cardiff Bay opera house
and Stefan Behnisch's Harbourside
Centre in Bristol.

| Job swap

he head of HOK, Andrew
T Barraclough, became

a head teacher for a
day in order to give advice to
a comprehensive school in
Chingford, Essex, which is about to
undergo a rebuilding programme;
the head teacher went to HOK's
Oxford Circus offices to see how
architects work and to take partin
a design brainstorm. What happens
next will be interesting, judging
by a report of the exercise in the
Financial Times. At HOK head office,
project architect Stefan Jakobek
and his team reckon they have
cracked the design problem by
adding a storey to one block and
releasing space across the school.
Barraclough was more radical.

the ones that got away

Astragal’s ‘The Ones That Got Away’ competition features schemes
that, for better or worse, stayed on the drawing board. Can you
identify this project and its architect? Post your entry, to arrive by
first thing Monday morning, to AJ Astragal, 151 Rosebery Avenue,
London EC1R 4GB, or fax 020 7505 6701. The first correct entry out of
the hat wins a bottle of champagne. Lastissue’s winner (AJ 16,9.04)
was Adam Kawecki of London N7. The never-built scheme was Denys
Lasdun’s proposals for the National Theatre and Opera House (1965),
to be sited in front of the Shell Building on London’s South Bank.

‘Flatten it and start again,’ was his
diagnosis. Perhaps Peter Cook,
who has just started a consultancy
with the firm, can mediate...

| Tower power

lecture last Thursday at Swiss

Re were luckier than many
who tried to get into the ‘erotic
gherkin’ at the weekend as part
of London Open House. Hordes
were turned away as the building
proved a victim of its own success
(Astragal’s informant arrived
on Saturday, five minutes after
the building opened, to find
queues stretching the length of
Leadenhall Street). The lecture
was also oversubscribed, but all
those who signed up were allowed
in, and enjoyed the event on the
17th floor and then a reception
at the top. For some reason, staff
wouldn't let visitors drink wine
out of tumblers when the glasses
ran out, and they also tried to
restrict access to the top-floor
bar when they decided it was
‘full’. Perhaps they were worried
about the structure, But with
Ken Shuttleworth as one of the
speakers, they wouldn't have had
to go far to seek reassurance.

I nvitees to Lignacite’s annual

I French fancies

rench magazine Architecture
Interieure Crée has

discovered the joys of

patisserie. A section at the back

of the current issue is devoted to
kitchens, starting with a feature on
Charlotte Perriand, and includes
brightly coloured cakes in various
photographs for no obvious
reason. It turns out they have been
designed by well-known architects
and designers, including a pretty-
pretty ring iced with violets by
Tord Boontje, and a chocolate
sphere studded with almonds by
Massimiliano Fuksas — which
looks as if it might explode at

any moment. If it did it could be
entered for the Stirling Prize.

[ In Vogue |

hen the judges

returned from visiting

one of the shortlisted
projects for the AJ First Building
Award (winner to be announced
at the Stirling dinner), Alex de
Rijke was seen to dash off in a
tremendous hurry. What was so
pressing? A crucial client meeting?
A pitch for a job? No, he had to
have a little panstick applied and
then lined up with the other dRMM
directors, Philip Marsh and Sadie
Morgan, outside their award-
winning building in Centaur Street,
Waterloo, to be photographed
for Vogue. The trio will appear in
the magazine in December, in
one of those ‘important this year’
compilations, in which they will be
the only architects.

~]

ecalling his student days,

in an interview in this

autumn’s Tate Magazine,
Rem Koolhaas says: 'When | came
to the Architectural Association
in 1968, there was a dining room
with waitresses and a fireplace. It
was an incredible scene, because
the most moribund elements of
English culture were being used
as props against which the avant-
garde could perform its tricks.’
And Rem also has some thoughts
on his old mentor Cedric Price:
‘He was a sceptic torturing a
conservative discipline. It is
fascinating that he is making such
an incredible comeback. Maybe in
some way he represents our guilty
conscience.

|i\mour- propre

| Bonnet baby ]

nyone wondering how
A Al technical editor Austin

Williams got his first
name need look no further than
the latest offering from Black Dog
Publishing. In The Macro World
of Micro Cars, which he co-
authored with Kate Trant,
Williams explains: ‘| was rumoured
to have been conceived in the
back of a Baby Austin just as
the 1950s were coming to an
end. | guess that my name was
a foregone conclusion and |
regularly thank god that we
didn’t have a Cortina, a Minx or a
Messerschmitt.’ Williams has also
sneaked in a couple of family snaps
among David Cowlard’s photos
of improbably tiny cars with
ludicrously earnest owners.

| Pressure point

tress was the subject for
S a New York Times feature,

so needless to say it chose
an architect as a prime example.
Michael Jones of Robert A
M Stern Architects admits to
juggling multiple projects and
managing on just four hours of
sleep a night, but says he has
adjusted to the constant pressure
that leads his colleagues to ‘blow
up’ from time to time. Apparently
itis all to do with switching off
your stress hormones when you
leave the office. ‘But if | didnt
feel like | was part of something
important, | wouldn’t be able to
do this,’ he says. Bless.

astragal

66 |the architects’ journal

23 September 2004




@phoducts

Respond to these showcases @ www.ajplus.co.uk/ajdirect ]
Readers may obtain information about these products by filling in the enquiry
numbers on one of the A enquiry cards. Advertisers wishing to promote their
products on these pages should contact Chris Bond on 020 7505 6816

NAYLOR CONCRETE PRODUCTS

AJ ENGQUIRY NO: 201

Wakefield-based

Naylor Lintels recently
celebrated its 60th
anniversary with the
launch of its new website:
www.naylorlintels.co.uk.
The website contains
details of all standard
lintel ranges offered by
Naylor, including load tables and section properties, as well as in-
depth information regarding its most recent product ranges. For
further information contact us on our freephone technical hotline:
0800 542 4192 or by email: lintels@naylor.co.uk

AJ ENQUIRY NO: 202

PollardsFyrespan has
long experience of
supplying standard and
bespoke revolving doors
and the company can
now fabricate doors up
to 3m in diameter using
its ColourLine suite of
aluminium extrusions
with an anodised or
polyester powder-coat finish. For a guide to doors manufactured
by HansenGroup company PollardsFyrespan telephone 0208 443
5511 or email: sales@pollardsfyrespan.co.uk

AJ ENGUIRY ND: 203

Providing architects, specifiers
and public-sector decision-
makers with instant easy access
to product data and AutoCAD
design capabilities, Premdor
has enhanced its Design Guide
CD-ROM to offer more products
and additional technical
information. The new version
incorporates the company’s full
range of products, including
exterior and interior doors, doorsets, windows, patio and terrace
entrance doors, plus cubicle and washroom systems.

DESIGN GUIDE Version 6

KALWALL PROJECT OF THE WEEK AJ ENQUIRY ND: 204

This is architect DEGW's
Olympia Building
sports facility at the
University of Teesside

- another example

of using Kalwall to
move away from the
traditional windowless
box by using diffused
daylight without shadows or glare to create ideal playing
conditions. Schools and Kalwall is a new publication illustrating,
and quoting from end users, many recent projects. Telephone 0208
660 7667 or visit www.stoakes.co.uk

STIRLING LLOYD POLYCHEM

AJ ENQUIRY NOD: 205

Stirling Lloyd Polychem,
market leader in structural
protection technology, has
launched an expansion-
joint system to complement
its Integritank structural
waterproofing and Decseal
car-park waterproofing

and wearing course systems. The Sentinel Saba Joint System is

a durable, seamless and watertight expansion joint, capable of
accommodating a large range of transverse, longitudinal and
vertical movements. Although new to the UK market, the joint has
an extensive track record of success throughout Europe.

ASH & LACY BUILDING SYSTEMS AJ ENQUIRY NO: 206

Ash & Lacy Building
Systems has added a new
brochure to the suite of
literature available on
the company’s wide-
ranging capability in
metal building-envelope
solutions. Ashtech is

a rainscreen cladding L) AL LAXL
system widely used in both new-build and refurbishment projects
to provide weather protection for a building'’s fabric and structure.
The new 16-page full-colour brochure outlines the features and
benefits of rainscreen cladding.

FORTICRETE AJ ENQUIRY NOD: 207

Gleaming Ivory Florentine
polished masonry from
Forticrete has been used to
create water features, fountains
(pictured) and a ‘Cinderella’
staircase at the prestigious
Thames-side Chelsea Bridge
Wharf development by = = -
Berkeley Homes. Overlooking Battersea Park and just three—quaners
of a mile from Sloane Square, Chelsea Bridge Wharf creates an entirely
new urban quarter for London’s South Bank, and the central water
garden piazza, featuring Forticrete masonry, provides a stunning
landscaped approach to the apartments.

COMMTECH GROUP AJ ENQUIRY NO: 208

Commissioning and maintenance
specialist Commtech Group is one of
the few industry organisations with a
dedicated Documentation Unit, and

has further enhanced this service by
applying Web-based techniques. As
part of the company’s Engineering
Support Services, the Documentation
Unit is a vital element in the after-sales
care, leading to high levels of repeat
business. The unit, which is based at the
company’s Manchester office, was established in 2000 to provide a
specialist source of publications for clients and end users.




Beyond The Door.

MANET Concept from DORMA is established as the perfect
system to create internal glass environments. The range has
now been extended to incorporate load bearing single point
and spider fixings all featuring the distinctive MANET flush
fittings. The MANET CONSTRUCT Spider was developed to
create an individual design with unique aesthetics whilst
providing flexible functionality for fast track installation

For all your structural glazing needs, talk to DORMA

DORMA UK Limited - Tel 01462 477600 - Fax 01462 477601

Email glass@dorma-uk.co.uk - www.dorma-uk.co.uk

enquiry 12 on card
www.ajplus.co.uk/ajdirect




